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FALSE TEETH ARE A GREAT INVENTION BUT
KEED VOUR OWN AS LONG AS YOU CAN

No one can afford to

pay this price of NEGLECT

LTHOUGH they are
still able to chew
their food, countless
people today find them-
selves ashamed, ecven
afraid to smile.

It is a grim yet needless
price they pay to wear
false teeth, because they
can usually blame neglect
and resulting pyorrhea for
the loss of their own.

Don’t gamble with pyorrhea

Start today brushing your teeth with Forhan’s,
morning and night. You can make no finer in-
vestment in the health of your mouth and the
safety of your teeth.

So fine, so pure, so gentle and mild, Forhan's
cannot harm the most delicate tooth enamel of
the youngest child. Do not wait for trouble
before you start using Forhan's.

Forhan Company, Inc., New York; Forhan’s
Ltd., Montreal.

An insidious disease of the gums, pyorrhea comes
to four people out of five past the age of forty.
Hence, it’s 4 to 1 you'll lose, if you gamble with
this infection.

At first, your gums grow tender and bleed
easily when brushed. Later, they become Soft
and spongy until teeth often loosen in stheir
sockets and either come out or must be extracted.

Start, in time, the use of Forban's

If you would escape the toll pyorrhea takes
in teeth and health, see your dentist twice a
year; he can do a lot to prevent needless trouble
in your mouth, But in your own home, your
teeth are your own responsibility. Nothing but
the finest dentifrice is good enough for them.

Forhan's"is the discovery of a dentist, R. J.
Forhan, D.D.S., who for years specialized suc-
cessfully in the treatment of pyorrhea. It contains
Forhan’s Pyorrhea Astringent, an cthical prepara-
tion widely used by dentists for treating this dread
disease.

YOUR TEETH ARE ONLY AS HEALTHY AS YOUR GUMS

False teeth often follow pyorrhea, which comes
to four people out of five past the age of 40
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Scores of jobs are open to the Trained Man-—]obs as
Designer, Inspector and Tester—as Radio Salesman and
in Service and Installation work—as Operator, Mechan-
ic or Manager of a Broadcasting station—as Wireless
Operator ona Ship or Airplane—jobs with Talking Pic-
ture Theatres and Manufacturers of Sound Equipment
—with Television Laboratories and Studios—fascinat-
ing jobs, offering unlimited opportunities to the Trained Man.

TenWeeks of Shop Traini ng

Come to Coyne in Chicago and

epare for these jobs the
%U CK and PRACTICAL wa,
—BY ACTUALSHOP WOR
ON ACTUALRADIO EQUIP-
MENT. Some students finish
the entire course in 8 weeks.
The average time is only 10
weeks. But you can stay as
long as you please, at no exfra
cost to you. No previous ex-
perience necessary.

TELEVISION and

Talking Pictures

In addition to the most modern Ra-
dio equipment, we have installed in
our shops a complete model Broad-
casting Station, with sound-proof

H.C.Lewis,Pres. Radio Division
Coyne Electrical School

500 §. Paulina Street

Dept- 7 i- 9“!

Studioand modernTransmitter with
1,000 watt tubes—the Jenkins Tele-
vision' Transmitter with dozens of
home-type Television receiving sets
—and a complete Talking Picture
installation forboth ‘ ‘sound onfilm’’
and ‘“‘sound on disk.” |We have
spared no expense in our effort to
make your training as COMPLETE
and PRACTICAL as possible,

Free Employment
Service to Students

After you have finished the course,
we will do all we can to help you find
the job you want. We employ
three men on a full time basis
whose sole job is to help our
students in finding positions.
And should you bealittle short

while at school. Some of our stu-
dents pay a large part of their liv-
ing expenses in this way.

Coyne Is 32 Years Old

Coyne has been located right here

n Chicago since 1899. Coyne
Tralmng is tested—proven by
hundreds of successful graduates.
You can get all the facts—FREE.
JUST MAILTHE COUPON FOR
A FREE COPY OF OUR BIG RA-
DIO AND TELEVISION BOOK,
telling all about jobs . . salaries

. opportunities. This does not ob-
hgate you. Just mail the coupon.

o G S G A R O S A
H. C.LEWIS, President

| Radio Division, Coyne Electrical School =
§ 500 S. Paulina St., Dept.71.9H, Chicago, IIL ]

Send me your Big Free Radio, Television 1

Of funds, we’ll gladly help you and Talking Picture Book. This does not I
in fmdmg part-time work obligate me in any way. =
Founded 1899 Novia =
................................... s

L S R R e s s =

Chicago, Illinois ]

ag Y s asave Ter i State. .. ool |




THE NATIONAL BROADCAST AUTHORITY

Harold P. Brown,

Managing Editor

Henry J. Wright,
Advisory Editor

RUTH' ROLAND

made a fortune
playing silent movie
thrillers (and she still
bas i#t). She can't
give np being active
so she performi and
entertains  géenerally,
This shows her at
CBS studios, N. Y.

LEE MORS E—not

Ree Morse— un-
less it's because she
bad to burry back to
New York from ber
Oklaboma bome to
broadcast on the
W ABC-Columbia net-
work. She bhated to

leave bome, she said.
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AROTHY DAU-

BEL is the sen-
sational mew piano
player who suddenly
popped into fame at
the NBC-WEAF net-
work. Dorothy came
down to the Big City
from Buffalo and
made good right
away. She's on weekly.

ARY HOPPLE
bas a radio au-

dience that extends
from coast to coast
for she has been sing-
ing over the NBC
network almost from
the time of the first
net. She was on our
June cover in pastel.
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Why ée satisfied with less than

‘Round the World
Reception ?

Read What Scott All-Wave Owners Say Abcut This Great Receiver

England on an indoor aerial . ..
“London, England, comes inwith
great volume on an indoor aerial,
which | have to use on account
of static. Can get all the volume
1| want with the volume conrrol
turned up most of the time only
one-quarter.”’

—W. J. McD., Intervale, N. H.

"Round the world . . ,
“Have heard ‘Big Ben' strike
midnight in London; Grand
Opera from Rome; the ‘Mar-
seillaise” played in France and at
8:30 a. m. have heard the laugh-
ing Jack-ass from VKIME ac
Sydney, Australia.”

—. L. B., Chicago, lllinois

China, too . . .
"Sratic conditions have been
extremely bad this Summer.

However, we have heen getting
regular reception on G55W at
Chelmsford, England, 12RO at
Rome, Iraly, F3ICD, Indo-China,
and VK3IME at Melbourne,
Australin."—8. F. 8., Lock, Utah.

“Paris for 3 hours . . .
“Nesterday | tuned in station
EYA at Paris and received them
for three hours with consider-
ably more volume than Rome:
El Prado, Ecuﬁfnr,couwsin very
clear and loud every Thursday
evening.”

—8. O. K., Tuskegee, Alabama
Records Australia .. . .
“Last Sarurday nighr I received
VEIME, Sydney, Australia, loud
enough to make a recording on
my home recorder. [t certainly
gave me a great thrill to hear the
announcer say, ‘The time is now

20 minutes to 4, Sunday after-
noon’ when it was 20 minutes
to 12 Saturday night here.”

—I. R (g,, Highland, Mass.

Germany to Australia. ..
“I hear England, France, Italy,
daily while Ecuador, Colombia,
Honduras and Germany and
Aanila_come in quite often.
VEKIME at Sydney, Australia,
comes in very well.”
—J. M. B., Wierton, West Virginia
cdustria . . .
“I have tuned in VK3ME at
Melbourne with enough volume
to be heard across the street. [
listened last evening to France,
Italy, Austria, as well as G5SW
in England and several other
European stations. The SCOTT
is all you claim and then some.”
—R. N. B., Fullerton, Penna.

E. H. SCOTT RADIO LABORATORIES, INC., 4450 Ravenswood Ave., Dept.p.10 Chicago

{Formeriy Seott Tranaformer Ca.)

The SCOTT

ALL-WAVE

15-550 METER SUPERHETERODYNE

There is a new thrill in Radio—the
thrill of actually tuning in the other
side of the world—]Japan, Indo-
China, France, England, Australia,
Germany and South America. Not
code, but voice, music and song, loud
and clear—often so perfect that its
quality matches the finest nearby
domestic stations. Such is the daily
service being given by Scott All-
Wave Receivers located in all parts
of the country and operating under
all sorts of conditions. And the tone
of the Scott All-Wave is naturalness
itself. Think of it! England and
Japan, thousands of miles away from
each other, yet only a quarter inch
apart on the dial of the Scott All-
Wave. A fractional turn of the tuning
control and either is yours to listen
towith an abundance of loud speaker:
volume. Unbelievable? Read the let-
ters reproduced below. They are but
a few of the hundreds received!

: The truly amazing performance of
which the Scott All-Wave is capable is the
natural result of combining advanced design
and precision engineering. The system of
amplification employed in this receiver is far in
advance of any other—and the Scott All-Wave
is built in the laboratory, by laboratory experts
to laboratory standards so that its advanced
design is taken fullest advantage of. Each
receiver is tested, before shipment, on recep-
tion from either 12RO, Rome, 55GW, Chelms-
ford, England, or VK3ME, Melbourne, Australia.

Why be satisfied with less than a Scott
All-Wave can give you? The price of this
receiver is remarkably low. MaiF the coupon
for full particulars.

Clipyrvrim ot Lt S

E. H. SCOTT RADIO LABORATORIES, INC.

(Farmerly Seott Transformer Ca.)

4450 Ravenswood Ave., Depr. D10 Chicago, I
Send me full particulars of the Seotr All-Wave.
Name....

Street....

Town....

1
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I
1
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I
I
I
I
I
|
I
|
1
I
1
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News, ‘/iews and Comment

HE Fall broadcasting season is

well under way and listeners as

well as lookers have more good

things in the way of programs
than ever before. . . The opening gun
of the March of Time series over the
Columbia network was all that anyone
could desire. . . This in reality marks
a forward step in broadcasting. . . If
there is anything better on the air than
the March of Time we have not lis-
tened to it. Tune in that one on Fri-
day night.

Radio Digest comes close to being
the most frequent broadcaster on the
air , . . more than seventy stations each
week are spreading the Radio Digest
message. There are all kinds of pro-
erams . . . classical music . . . gossip
hours . . . breakfast hour skits and
brief announcements. We are doing
our part to keep in step with the prog-
ress of broadcasting . . . and now Radio
Digest is regularly (Thursday nights,
W2XAB) staging a television pro-
oram. . . We intend to study television
from the ground up and pledge our-

By Robert L. Kent

selves to aid in the development of this
new art.

The Football season is here and both
chains are regularly broadcasting the
games. . . IFavorite announcers are do-
ing the job in each case . . . thrills ga-
lore !

We knew it had to come . . . a
course in broadcasting technique. . .
There are several available for those
who have a desire to find out what it's
all about. . . The latest is Floyd Gib-
bons school of broadecasting. . . Well,
Floyd has learned a lot about the mi-
crophone during his vears on the air.
There’'s another school in New York
with instructors and studios, recording
iacilities, etc. [ will be glad to forward
inquiries for those interested.

Met a beautiful blond young lady at
the television studios operated by Co-
lumbia a short time ago. Her name is
Harriet Lee . . . she was made up to
be televised and she had on deep red
rouge, used brown lipstick for lips and
evebrows and she wore a white wrap.
She was placed against a dead black

background and she came over like a
million dollars. Now, I just have been
informed that Miss Lee has been named
Radio Queen . . . and here's news for
you ., . . Miss Lee will adorn the No-
vember cover of Radio Digest.

Speaking of television, Radio Digest
had as guest artist petite Marion Brinn
vaudeville headliner at the age of
seven and known to radio fans from
Coast to Coast as the soapbox crooner
She’s so small that she stands on a hox
in order to reach the microphone. They
put a box under her so she could Ti
televised. We'll tell you more aboui
Miss Brinn next month.

The studios of the National Broad-
casting Co. in Chicago are the finest in
America. . . They are in the Furnitur:
Mart and they are worth traveling fu
to see. The lighting arrangements ar
unusual and the usual studio drapes aie
conspicuous by their absence. Tl
studios are huge and were designed
with an eve to television. If you are
in Chicago don’t fail to visit these
studios.

AFTER
YOUR EVERY
SMOKE ...

Made by the Beech-Nut Packing Company — Also Makers of Beech-Nut Fruit Drops and Mints

When you pause to bask in the summer sunshine and enjoy a lazy smoke — make
the stolen moments more enjoyable with the cool refreshment of Beech-Nut Gum.
Its zestful flavor stimulates your taste sense and makes the next smoke taste like
the first one of the day — each smoke a fresh experience. Motorists will find
BEECH-NUT GUM especially enjoyable—it keeps the mouth moist and cool while
driving. Remember always there is no other gum quite so flavorful as Beech-Nut.

= Peppermint,
Wintergreen and
Spearmint flavors.
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Your name on the coupon below
brings you a FREE copy of this
new catalog of KALAMAZOO-
DIRECT-TO-YOU Stoves,
Ranges and Furnaces. It saves
vou % to % on your new cook
stove or heating equipment,
because it quotes you factory
prices at semsalional reduclions.

Prices Lower Than Ever

Make your selections direct from
factory stock at the Biggest Sav-
ings in Years, Kalamazoo prices
are lower—far lower than ever—
but Kalamazoo quality, famous
for 31 years, is rigidly maintained.
This is the year to buy wisely.
That means buying direct from
the factory—eliminating all un-
necessary 1n-between costs.

Only $5 Down on Anything
—Year to Pay

Mail the Coupon Now! You'll see 200
styles and sizes—more bargains than
in 20 big stores. Only $5 Down on any
Stove, Range, ot Furnace, regardless o
price or size. A Year to Pay. 800,
Satisfied Customers have saved X4 to

35 by matllngrtlns coupon. ' Wesaved
Kaﬂ "says C Harmeyer, Ansonia, O.
“Isaved from 50 to §75 by sending
to Kalamazoo,"" wriles Ww. I;
Southbridge, Mass. “No one will ever
be sorry they bought a Kalamazoo,”
says Cora M. Eawards, Berryville,
Ark., who has had one 22 years.

Now Ranges in Lovely
New Colors

Don't miss the new Coal and Wood
Ranges, new Combination Gas and
Coal Ranges—new colors and new
improvements. Look for the ranges
with the wnew Utility Shelf—they're
lower, much lower in price, and so
atiractive! The President is a modern
new Coal and Wood Range. Your
choice of Pearl Gray ,Ivory Tan, Nile
Green, Dellt Blue or Black Porcelain
Enamelin all ranges. Colors to match
every decorative scheme. Colors that
start you dreaming of a beautiful
kitchen. Colors as easy to clean as o

. Taylor,"

¥
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N Years [,

Ranges 3372

as low as

Also Gas Stoves,
Household Goods.

china dish.
Qil Stoves,

Healthful Heaters Give
Furnace Heat”

]".Ju(.b of colored pictures and descrip-
tions of Heat Circulators. Astound-
ingly Low Prices. Easy Terms. They
give constant circulation of fresh,
healthful, moist, warm air—eliminate
colds and winter ills. Several models
with convenient foot warmer. Heat
from 3 to 6 rooms comfortably.

FREE Furnace Plans—
FREE Service

If you are interested in a modern fur-
nace-heating system actually planned
for your home, mail coupon. It's
easy to l?SlIl" your own furnace (pine
or direct heat)—thousands have. We
show you how. A Kalamazoo furnace
increases your home's value—makes
it more livable, more comfortable,
more healthful. Only $5 down.

30 Days' Free Trial

Use your Kalamazoo for 30 days,
FREE. Every Kalamazoo carries a
S-year Guarantee Bond on materials

and workmanship. $100,000 Bank

; Heaters 82 4£§_

as low as

Furnaces ss 85 : 2% —

as low as — W SEs |45|
Kalamazoo's standard of quality is the same o -
as for 31 years. Tremendous buying power
enabled us to buy raw materialsat thelowest
possible prices. Selling direct from the fac-
tory—we are able to give you this year as
never before, abselute rock-botlom Factory
Prices. Kalamazoo is a factory. You can't
beat factory prices at any time—more
especially this year. Mail the coupon now
for this sensational new book.

KALAMAZOO STOVE CO., Mirs.
2403 Roct Ave,, Kal Mich.
Warehousing and shipping points,
Utica, N. Y., and Kalamazoo, Mich.

_* [ L - 8 FfF fF F 0 0 F 0
' 800,000 Satisfied Customers Have
Saved Money by Mailing This Coupon

Kalameroo ..2:0 ves !

Bond Guarantee of Satisfaction. You 2:dEam Coal and Put an (X) in column at left to indicate
are fully protected—you risk nothing. ‘P:é:"ﬂd "l Wood Ranges a articles in which you are interested.
keepi G d -
24 Hour Shipments fmat® A Cotabis KALAMAZOO STOVE CO., Mfrs,
All stoves and ranges are shipped from / nation =] 2403 Rochester Ave., Kalamazoo, Mich.
Kalamazoo, Mich., or Utica, N. Y., 4 Gas, Coal S acasin s
warehouses, if you live east, within 24 and Wood Dear Sirs: Please send me your FREE Catalog.
hours, Furnaces, 48 hours. Nodelay. z Ranges
Safe delivery guaranteed. : Qil Stoves [7]
1 Years of bl Cabinet INaNR e s sk 4.
Even \:il‘h s .1(‘:\! [..nu:“t_; s / " ‘i Heaters O (Please print name plasniy)
Lwve iy raciory rnces, L
’ . N Pipe Furnaces [|
i ’ Direct Heat Address ” T TN,
A Kalama'z_o_g . Furnaces [] AU
Teade Mapk Fe, ) l Washing :
D]I ect tOYOU Machines [ City. T




Coming and Going

Observations on Events and Incidents in the World of Broadcasting

NSIDUOUS efforts to split up and manipulate the limited

channels used for broadcasting apparently will be renewed
with increased energy as the time draws near for Congress to
convene. Besides the Fess bill which was sluffed off at the
last session—and which it is promised will be reintroduced
at the next session—there are any number of other kindred
measures in prospect. On October 16th the Federal Radio
Commission will entertain a proposal by C. R. Cummings of
Williamsport, Pa., to set aside twenty-five channels “for the
exclusive use of local or community broadcasting stations.”
Walter Birkenhead, writing in the New York Herald
Tribune of September 13 says, "The application (by Cum.-
mings) lists 267 cities and towns in which stations would be
erected, and considerable support may be given the plan by
some members of Congress.” While we have no comment to
make as to the merit of Mr. Cummings’ plan of operation, it
does seem as though any project that contemplates the break-
inp up of the broadcast spectrum as it now stands for com.
petitive programs will weaken the whole structure for
dissolution by its enemies. The field is now open for every-
body and it must be kept open.

* * *

A NOTHER radio measure that may have more than casual
significance which is expected to be introduced at the
next session of Congress will provide for a consolidation of
all governmental radio authority in the Federal Radio Com-
mission. This will relieve the Department of Commerce of
its radio division. Ultimately, if those who are opposed to
the American plan of operation successfully carry through
their maneuvers for government operation the commission
would have all the lines in its own hands to function as a
full fledged bureau. And when the politicians prepare your
radio programs, ladies and gentlemen, you'll probably hear
things that will irritate more than your Adam’s Apple.

One of the interesting exhibits at the Radio World's
Fair was the daylight television camera. Instead of purring
the subject in a black box and scanning the features with
a tiny spot of light the camera works in the open with the
sun-lit scene focused on the whirling scanning disk inside
the camera like the retina of the eye; it passes thence through
the photo-electric cell and the copper “optic nerve” to the
"brain” of coils and circuits, off the antenna, through the
air, into the "“eye” and "brain” of your television receiver
and instantaneously to your own eye, which repeats the
rrocess thus figuratively described. ""Marvelous is the age
of radio!”

* * *

WHAT else does the new Radio World's Fair bring to

us? The one last year proved a trifle disappointing,
not so much for the lack of interesting exhibits as for novelty
in the way of entertainment. Perhaps there are no more
tadio novelties. The sensational surprises of a few seasons
ago now have become common place in almost any home.
One thing expected sure to attract the crowd is the television
exhibit with the promise of images filling a screen ten
feet square directly visible to 10,000 visitors.

AT LAST the telephone company has become a subscriber

to its best customer—the broadcaster. Programs have
been inaugurated over both of the big chain systems. The
two networks alone spend $5,000,000 a year with the tele-
phone company and use 40,000 circuit miles of wires. It's
fun to buy when you take the money our of your right
hand pocket and it comes right back to your left hand pocket.-

A gentleman called us up the other day to find our
whether it was not a fact thac the passion for mysticism
as practiced over the radio had not generally subsided. He
said there was not one astrologer on the air from any of
the New York stations, and he believed the condition was
general. So Venus, Neptune, Mars and the other celestial
bodies are now feeling the weight of the depression. What
do they forecast for themselves? One wonders.

Speaking of Fred Smith of Time Magazine, or were we,
did you read his new mystery thriller called T'he Broadcast
Murders? Mr. Smith and his talented wife live in a re-
modeled hayloft down in Greenwich Village. George
Gershwin said of Mrs. Smith that no other woman had so
perfectly translated his Rhapsody in Blue on the piano. Re-
cently the pair returned from Europe where Fred has written
a sequel ro the enthralling tale of The Broadcast Murders.
Do your reading of this book in the daytime or you may not
sleep when you have finished it.

® * *

AIMEE SEMPLE McPHERSON has really married a
radio man at last. On September 13th she stepped
into an airplane with David L. Hutton, former manager of
two of the smaller broadcasting stations in Los Angeles, and
sailed away over the mountains to Yuma, Arizona. A sur-
prised and somewhat disgruntled clerk was aroused from
his bed to supply the necessary papers. A double ring cere-
mony was performed in the plane as the couple returned to
Los Angeles. The groom is 30 and a singer in the Angelus
choir. The bride is 38. They immediately started out to
Oregon rogether on an evangelistic campaign.
* * *

BSERVATIONS at the NBC Press Relations Ball at
Hotel New Yorker Sepr. 22 . . . Nellie Revell, our

" Nellie, all primped and crimped chatting with Aileen Berry

(Mrs. Peter Dixon) about the great scoop when the Voice
of Radio Digest broadcast over a WEAF net the news of
arrival of Junior No. 2 at the Dixon home just eight minutes
after it occurred . . . Philips Carlin busy as the proverbial one
armed paper hanger as he tried to be equally attentive to two
fair damosels who sat on either side of him . . . Vaughn de
Leath swaying before a microphone and telling everybody
how she had thrice that night been forced to deny she was
Karte Smith . . . Ray Perkins, with a side-wise glance toward
the Aylesworth table, as he explained thac his last year’s job
was being supervisor of the NBC vice-presidents . . . lovely
gorgeous Virginia Gardiner nonchalantly appropriating ye
scribe’s chair at Table No. 9 . . . Jean and Glenn from Cleve-
land making their debut—Dbefore a New York audience.
H=PSB:
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... Hear these FAVORITE STARS

Walter Huston

Dorothy Mackaill

Loretta Young

Don Kelly

Jack Whiting

Edward G. Robinson Douglas Fairbanks, Jr.

.

A New Celebrity each week on the
- RADIO NEWSREEL of Hollywood

over the following stations

MONDAY TUESDAY THURSDAY FRIDAY
Biation City Time Blation City Time Btatiom City Time Station City T 'ma
WFREG, Altcona, Pa., 6:45 P.M., E.8.T, WL, Cincinnati, Ohio, 6:30 P.M,, E.5.T. WHEK, Clevelind, Ohie, 8:30 P.AL, E
T:15 P.M., EB.T. WJBL, Decatur, I, T:00 P.M, X WIAC, Johnstown, Ps., 8:45 PM., E
E.8.T. WHEC, Rochester, N. Y., §:30 P.M,, ES.T, WOOL, Jamestown, N. Y., 8:30 P.M
WOBA, Allentown, Pa., 6:30 P.M., E
T:45 P.M., E

WHAK, Willlamsport, Pa., 8:30 "M, ES.T.
- EBLT. WLBEW, 011 City, Pa..
WHAW, Reading, Pa., 6:30 P, EO.T,

WEBF, Indlanapolis, Ind., §:30 P.M., C.5T.
WEEN, Buffalo, N, Y.,
WGM, Jeanotte, Pa., 5:16 P.M

WGAL, Lancaster, Pa., 8:00 PO, E.S.T.

KEDEA, Plttaburgh, Pa., 7:456 P.M., EST. WCAU, Phlladelphin, Pa,, 6:45 P.M.,
WTAD, Quiney, 1ll,, 7:00 P.M., C.5 T, KWK, St. Louls, Mo, 9:45 P.M., C.8.T,
WGBI, Beranton, Pa., 7145 PM,, ES.T. WBRE, Wilkes-Burre, Pa., 7:15 P.M., ES.T,
WIBX, Utlen, N, Y., 8:458 PM,, ES.T,

KFWE, Lo Angolos, Cullf,, 7:45 P.M.. P.5.T.

Presented by the Mobilgas Stations and Dealers of your Neighborhood
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SMITH BALLEW

YPICAL Texan is this pop-

ular idol of the NBC fold.
A lean six footer with a smile
that wins confidence and
friends. He got the idea of be-
coming a musician from hearing
a negro street singer. Started
out with a 75 cent banjo but
found hard picking at the be-
ginning. They put his voice on
records and now he’s in-

dependent.
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S trumming His My from Zxa.r Gzzme

CS)mith @allew

Lone Star Orchestra Leader Plays Course Through

Unrversity— Meets Adversity—Strikes Gold Note

in His Voice — W ins Success from Manhattan to
Hollywood — Now a Radio Favorite

66 HEN you call me that,
‘ ;‘ ; smile |"

These words from

Owen Wister’s, “The

Virginian,” symbolize the character of
Smith Ballew, rangy Texas orchestral
leader who has been transplanted from
the great Southwest to blase restaurants
and hilarious night clubs of Manhattan.

His more than six feet, to say noth-
ing of the seriousness of his facial ex-
pression, demand respect. Ballew takes
life seriously, earnestly, after the man-
ner of old Texas rangers, and ranks
lovalty and allegiance as two of the
preatest virtues,

Here is an example:

When Ed. Scheuing, NBC orchestral
supervisor, asked Ballew in March,
1929, to organize .an orchestra and
broadcast over NBC networks, at the
same time offering him the pick of NBC
musicians, Ballew chose to remember
a former friend and musician.

“Can your friend play as well as any
one of the talent we have at your com-
mand ?” Scheuing asked. b

“He's a musician,” Ballew answered,
“and a loyal friend. That's enough. I'd
sooner have a bunch of good, loyal mu-
sicians, willing to cooperate, than a
group of fiery geniuses.”

But it happens that the man in ques-
tion, as a musician, is not one to jeer
at. He is Dee Orr, now drummnier in
Ballew’s orchestra, who, aside from
handling the drumsticks, sings many
ballads and popular songs during the
orchestra’s broadcasts.

The story of Orr's early musical
career is an entertaining anecdote but,
for the present, this is a story of Bal-
lew.

Ballew was born January 21, 1902, in

By Robert A. Wilkinson

Palestine, Texas, and when 15 years of
age moved to Sherman, Texas, the home
of Austin College. In the latter city
he first had vague musical aspirations,
all of which were to lead him through
many troubled and hectic years.

Although Ballew is one of a musical
tamily, his father a violinist and his
mother a pianiste, it was an old negro
banjo player —known as Ned — who
first inspired him to learn to play a
musical instrument.

-
#

7 TI‘"IE. colored hanjoist
used to saunter down a Sherman, Tex-
as, street every night in the year, strum-
ming his banjo and singing quaint
Southern songs. His regular route led
him by the Ballew home, and there
Smith and his playmates often stood in
wait.

“‘Play for us, Ned,’ we used to
plead,” Ballew now relates.

“Ise can’t; Ise gwine to see my gal,”
was Ned’s inevitable excuse. Neverthe-
less, when the youngsters insisted, Ned
often stopped and played and sang sev-
ral numbers.

Then Ned was killed; shot down by
a colored enemy. And Ballew remem-
bers the occurence as one of the trag-
edies of his youthful days. He stole
away from home, against the request
of his father, to view Ned's body.

Also there was a negro string band
in Sherman which aroused Ballew’s
musical inclinations, And some of the
neighborhood boys used to serenade
Ballew’s older sisters with their guitars,
banjos and mandolins. So Smith finally

purchased his first banjo, paying sev-
enty-five cents, and his older brother,
Charles Robert Ballew, bought a guitar
at the same time from a mail order
house for $4.

When seventeen years of age Ballew
organized an orchestra in Sherman.
His older brother was at the piano and
Jimmy Malone, now known as Jimmy
Joy, who conducts a nationally known
orchestra bearing that name, was an-
other of the original members. They
played at Austin College social, func-
tions.

The entire personnel of this orchestra,
except for one mentber—Dee Orr, of
whom we must tell more later—finally
packed their instruments and left Aus-
tin College, for Austin, Texas, and the
University of Texas. There the band
was enlarged from six to nine pieces
It was one of those “go-gettem,” loud
and noisy college bands.so popular ten
years ago. The boys played everything
by ear—orchestrated jazz music had
not yet reached the great Southwest—
and the blare of trumpets and the roll
of drums smothered soft tones oi the
strings. y b e

In April, 1923, three months before
Ballew was due to receive his college
degree, he married. Some of his friends
tried to dissuade him from matrimony,
at that time, argning that he should wait
until he finished school. One of them
called him stupid.. Ballew's reply em-
bodied the same meaning as Wister's
phrase,—more or less:

“When you call me that, smile.”

The responsibilities of married life
caused Ballew to finish school. And the
unfavorable outlook for a musical
career in Texas led him to withdraw

(Continned on page 20)



10

€6 JN THE radio direction lay

much of vhe credit for the fact
that the army flew 672 planes three
million miles without a serious crack-
up” writes Myr. Lockett. This is a
story right out of the cockpit of one
of the ships in the twenty-mile long

aerial parade.

T is one thing to transport pas-
sengers from place to place in
one, or several, airplanes. It 1s a
splendid accomplishment to de-

liver those passengers, day in, day out,
safely at their destinations, and in half
the time a train would
take to cover the same
distance.

But compare this, if
yvou will, with the task
of moving 672 air-
planes—flying nose to
tail—in a single for-
mation and loaded
with equipment, gaso-
line and extra parts,
hundreds of miles
daily for three weeks!

That is the job the
army air corps tackled
in its spring maneuv-
ers this year. That is
the job that piled up
three million miles of
flving for the torps
during the exercises.
And that is the job
the air corps accomplished without the
loss of a single man in a flying accident.

It was a task begun under clouds of
somber predictions and protests at its
warlike character. The over-cautious
complained dozens of America's youth
would die in accidents during the ma-
neuvers, The pacifists protested such
an aerial show would stir anxiety in
other nations of the world. But the air
corps planned the maneuvers, carried
them out with half a nation for a stage
—and provided space in its big forma-

Edward B. Lockett
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tion for a corps of flving newspaper,
press association and photographic cor-
respondents certain to provide full pub-

licity to upwards of thirty million
readers.
This latter action

marked a new era in
the life of the corps
whose mission is to
portray to the public
a written picture of
the news of the day.
It effected the initia-
tion of the press into
the world of flying
war  correspondence.
For nearly three
weeks we rode,
worked and slept with
America’s first peace-
time army of the skies
on the march. We
performed to the best
of our ability the
tasks which would be
demanded of us should
war come and we be sent to an army
airdrome near enemy lines. We lived
on an emergency schedule, ate and
slept when and where we could, and
wrote our stories in all sorts of places
and under all conditions.

I wrote one story in pencil on scrap
paper sitting in the open cockpit of a
jouncing attack plane, enroute from
Dayton, Ohio, to Chicago, in the worst
weather we had during the trip. We
were bucking a forty mile wind which
drove a stinging rain in our faces, and

By EDWARD

International News Service Staff

bobbing up and down in the worst air
I have ever experienced except during
storms.

Most of the correspondents assigned
to “cover” the maneuvers had done
considerable flying, and were writing
aviation news regularly for some paper
or press association. I don't suppose
there was a man in the group of more
than a score who had not taken one or
more trips in a plane. But none had
ever before been given an assignment
similar to this. The assignment was
like Adam. There hadn't been any be-
fore it. There were, therefore, no set
rules of coverage to go by. How to
handle the story, how to put it before
the public, how to move copy from
points where the air corps set you down
to earth—all were matters which had
to be worked out on the march, so to

speak.
CV HEN T left my home

bureau in Washington for Dayton,
Ohio, where the big formation was
mobilizing, 1 remember I worked out
one of those careful, comprehensive
schedules of copy which we like to be-
lieve save work in the future. It proved
as useful as an Eskimo igloo on this as-
signment. I would have done much bet-
ter to have taken a thermos bottle and
a sandwich box.

Solution of the wvarious problems
came in the end through radio and a

WING

B. LOCKETT

Correspondent.

highly efficient staff of army press re-
lations officers. Without either of these
two aids the newspaper corps would
have been lost. I was highly impressed
by the value of the radio. Not only
did it work for the press. It demon-
strated thoroughly that it will play a
prominent part in any future war, es-
pecially insofar as the air corps is con-
cerned.

The hardest job of the trip, as I saw
it, however, was not getting the news.
It was the task of finding time fto
write, and finally and most important,
presenting a picture of the maneuvers
to the public which would in some
measure give realization of what we
believed to be their tremendous im-
portance. It was no task at all for me
to be impressed, watching the wheels
go round from the inside of the great-
est single air formation ever assembled.
I could not help but be impressed. The
job was to give some idea of the size
of the undertaking, and picture the in-
terest it held for us to the readers who
could see the exercises only through
our eyes.

[t was easy to say an aerial formation
of 672 planes would start
at Dayton and cover the
eastern portion of the
country in maneuvers. It
was another job entirely
to show how much the
trip meant to the air corps
and aviation in general,

Every movement and parade of the
maneuvers was an accomplishment.
The movement of that giant formation
northward to Chicago, back to Dayton,
eastward to New York, into New Eng-
land and then southward to Washing-
ton, D. C. was an aerial odyssey com-
prising the air drama of the age. The
work which the 1,400 officers and men
who staffed this first air division of the
American army performed was almost
incredible,

AND the responsibility
of those 1,400 lives and millions of dol-
lars worth of equipment, resting on the
shoulders of Major General James E.
Fechet, chief of the air corps, and
Brigadier General Benjamin D. Fou-
lois, commandant of the division, was
one which could not be borne lightly.
They were confident of success, but
there must have been many moments
freighted with anxiety for these two
officers.

To the news writers who were part
of the maneuvers, they were the thrill
of a life time. We were away up on
the watching public. It was our privi-
lege and job to ride most of the time

11

View of the flying army rounding
Manhattan with river traffic and the
bay below as seen from Lockett’s
plane. Note at left the S. S. Majestic
getting ready to dock—what a target!

in that twenty mile long cordon of
airplanes roaring away at a hundred
mile an hour clip. From the ground
the parade formation was an inspiring
thing. Flying as part of it afforded a
never-to-be-forgotten experience, As-
signed to attack, observation or bomb-
mg planes, we climbed out of bed in the
grey of early morning dozens of times
to pull into a sky whipped by* a cool
wind and streaked with the red and
amber of a brilliant sun. Hours on end
we would fly in the midst of a sea of
planes, rippling up and down the air
trails like waves, guy wires singing and
motors thundering evenly until sunset,
when the formations would drone to
earth like homing birds.

FLYING was not the
only thrill. There was a dramatic
something about the directing of this
formation that ran it a close second.
We used to watch Major Carl Spatz,
one of Foulois’ staff officers, fascinated
as he sat, a hooded figure in a plane on
the ground, and moved the sections of
the big formation around in the air by
radio like so many checkers, It was the
job of the figure in the grounded plane
to send the various wings of the di-
vision to points a hundred miles or
more away, and then start
them towards a central
rendezvous so each sec-
tion would drop in behind
the others in orderly fash-
ion, Here was where the
672 airplanes of the for-
mation were welded into
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a single cohesive, yet highly individual-
ized unit. It was this work which
brought the parade roaring by review-
ing stands, a single twenty mile column.
It was work here, through the medium
of the radio, which brought these hun-
dreds of planes to earth in unhurried,
safe fashion. In the radio direction lay
much of the credit for the fact that the
army flew 672 planes three million
miles without a serious crackup.

IN the radio, too, lay the
medium which supplied the press al-
most instantly with advice as to the
minor crackups which occurred. It was
this instrument which enabled the press
to “cover” a formation of planes which
at night might be staked out in half a
dozen fields, miles apart.

We were nervous about the job of
covering crackups when the maneuvers
began. With the first forced landing
this anxiety was dissipated. A Kelly
Field flier was forced down 60 miles
from Dayton. Five minutes after he
landed in a corn field the press room
at Dayton was advised by
radio that lieutenant so and
so had been forced down by
motor trouble, landed safe-
Iy, would repair his plane
and come in. This perform-
ance was repeated through-
out the maneuvers. When-
ever anvthing out of the or-
dinary occurred, the press
was notified by radio—and immediately.

Other than the paramount problem of
handling the news correctly and inter-
estingly after we got it, the hardest job
I struck was the work of getting copy
into the office on time, This was not
because of lack of filing facilities, They
were excellent. The trouble was that
the formation was in the air so much
it was all but impossible to get time on
the ground for writing and filing.
Much of the news story of the 1931
army air corps maneuvers was writ-
ten in open army planes, on division
paper and in pencil.

The press flew from Dayton to Chi-
cago, Dayton to New York, and south-
ward to Washington in commercial
transports loaned to the army by the
Fokker, United and Ford aircraft com-
panies, and in these ships it was pos-
sible to get going on a portable type-
writer. But the majority of the time
the news writers were flying in army
planes, doing parade and patrol. That
was when the trouble came.

Many times these army planes did
not land, or landed long after parade
formation, and hours after the story
was to appear in print. Often advance
coverage was given through compre-
hensive schedules issued by the army
press relations staff, but this was not

always possible, and is never as satis-
factory, from a spectacular standpoint,
as copy written concerning an actual
occurrence. Several times, too, I was
listening in on a plane radio and heard
a crisp announcement come through
that a ship was forced down, and there
I was, a mile in the air and no chance
to file copy. Luckily, none of these
crackups proved serious.

We did some tall date line filing on
the maneuvers trip. One morning I
wrote an early story out of Chicago, a
lead in Dayton, and my late afternoon
stuff from Columbus, Ohio. The army
kept our copy on the jump sometimes,
too. In Dayton when the bad weather
which followed us all the way through
began, we spent two days of fifteen
minute periods, any one of which might
bring a weather bulletin which would
make a preceding story so much wasted
time. It was during the Dayton bad

weather period that we got a taste of
what waiting for the “zero hour” on
the front lines might be like.

The first big parade was to be in
Chicago, and when the day came for

LOYD GIBBONS wrote com-

prehensively about “Radio in
the Next War” in Radio Digest
@ year agoy His predictions are con-
firmed by Mr. Lockett who says bere
that the use of radio in the air ma-
neuvers, “demonstrated thoroughly
that it will play a prominent part
in any future war, especially in-
sofar as the air corps is concerned.”

departure of the formation from Day-
ton northward, rain was drumming the
wings of acres of planes staked out in
the Fairfield air depot. That was a
hectic day. At first the staff officers got
together and decided that mavbe we
wouldn’t go to Chicago at all if bad
weather blocked the trip planned for
the day. They figured it would throw
the whole maneuvers' schedule off. We
got that story out. The wires were still
hot when another staff conference
evolved the somewhat different idea
that mavbe we would go to Chicago,
even if held up for a day. All during
this time the whole outfit, planes, fliers

and all, were “on the line,” ready to
leave at a minute’s notice if the weather
improved. Quarter hourly weather bul-
letins switched from good to bad and
back and added less than no certainty
to the situation.

Finally, at half an hour after mid-
night that night, a last staff conference
gave the decision we would move to
Chicago the next day, thus moving the
schedule up. And then the next morn-
ing it rained again.

The weather bulletins were a little
better then, however, and after consid-
erable indecision we pulled out for Chi-
cago in a driving rain and a stiff head-
wind, bouncing through a choppy
couple of hundred miles of “soup™ to
settle thankfully in Chicago several
hours later,

I'l‘ was not much better
flving the next day when a parade was
held down Chicago's 31 mile lakefront,
but the air corps pulled it off and
moored im Dayton that night, ready
for the‘long jump to the eastern coast
the following day.

Through all the work, the
needs of the correspondents
were ministered by a press
relations staff which left
nothing undone that would
help in any way. Always, its
personnel  was ready and
anxious to do everything in
its power to smooth the way
of the group of men whose job was to
cover the movements of the first air
division of the army. .

Colonel Ira Longanecker, air corps
press relations chief, headed the staff,
and was assisted by Major Oscar W.
Griswold, regularly in charge of war
department press relations work, and
Lieutenants Roland Birrn and Arthur
Ennis, regulars in Longanecker’s office.

They provided food at reasonable
prices for the press wherever the corps
went; they provided beds when they
could, and always they provided excel-
lent service.

Both of the major telegraph compa-
nies sent men along with the press on
the maneuvers, and these men weye
equally anxious to afford service to the
news writers. One of the telegraph
companies sent a man who has worked
the air races for a number of years,
Ben Thelan, of Chicago, and there
were many times when he provided
transportation accommodations which
could not otherwise have been secured.
It was his work which in many cases
got the copy into offices in time for
dead-lines and which in many ways
smoothed paths that otherwise might
have been rough-going.

Probably the most anxious moments

{Continned on page 82)
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By JEAN PAUL KING

ELLO, radio listeners—

Once upon a time radio ad-
vertisers were looking for
something different; radio sta-

tions were looking for something new;
radio listeners were looking for some-
thing entertaining.

They all found what they wanted.

[t happened this way.

Three college girls entered the Drake
Hotel studios of WGN. They were
broke. They had just finished an audi-
tion at a prominent Chicago station and
had been turned down.

“What do you sing?” the audition
manager at WGN asked them,

“We don’t sing—we talk.”

Doubt shadowed the face of the audi-
tion manager., Reluctantly — “Well,
there’s a mike. Go ahead and talk.”

And talk they did; talked themselves
right into one of the biggest evening
acts offered in Chicago; talked them-
selves into being sponsored by the
Palmolive Company, one of radio’s
largest and oldest advertisers; talked
themselves into a fve-night-a-week
contract with the National Broadcast-
ing Company.

And then it is said that women talk

too much—mow listen!

All  you women who
wash dishes know these
girls—Clara, Lu and Em,
the Super Suds Girls, who
go on the air at nine-thirty
every night except Sunday
and Monday. Their act is
simple as is every good
thing. Three “girls,” get-
ting close to middle age,
meet some time each evening and dis-
cuss events that happen to themselves,
to well known persons, and to the world
in general. These friends have flats in
a double house, so you may be sure they
miss little that happens in each other's

families.
Il LEIR “chatter” is homely

and ungrammatical, but it i1s intensely
human and kindly, That quality of hu-
manness is, probably, the most outstand-
ing characteristic of the act. They are
interested in all that goes on, intensely
alert, laughably querulous, and—1I find
I must say it again—human.

Their interest in everything, com-
hined with their lack of knowledge of

Jean Paul King, announcer for Clara, Lu and Em

anything, betrays them into many hu-
morous conclusions. Their humor is
unconscious and always wholesome, rel-
ished by both banker and baker, peddler
and bartender. (Yes, lady, we still have
bartenders. )

So we characterize the act as ex-
tremely typical of a certain cross sec-
tion of American life, and entirely
natural in its pathos, humor and imag-
ination.

In character, the three friends are
Clara Roach, practical, capable and fat.
She is married to Charley Roach, who
is a plodder and who is steadily em-
ployed as a mechanic in a garage, Clara
has two sons, Herman, twelve years old
and August, six. She is always the
sensible one of the trio, and offers a
distinct contrast to Lu's
giddiness and Em's im-
practibility.

Lu Casey is a widow
with one child, Florabelle,
9. Her love affairs with
Ollie Gifford, “C.. 6 W.”
and Gus, the burly truck
driver furnish much gos-
sip for the girls as well as
Lu’s attempts to learn
stenography at business
schoal,

Emma Krueger is the
most pathetic and the most
:arnest of the three. She

From left: Louise “Clara’

Starkey, Isobel “Lu” Car-

others, and Helen “Em”
King.
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is married to Ernest Krueger, a World
War veteran from Peoria’s Caterpillar
Corps, who chronically is out of a job.
Em is the mother of five children—
Junior, 11, Esmerelda, 10, Geraldine, §,
Little Em, 6, and Archie the bouncing
baby boy. Poor Em—she has her diffi-
culties in trying to manage her house-
full of children, her improvident hus-
band and her slippery finances. How-
ever, she always remains happy and
cheerful.

SINCE the act and its
characters are not based upon actual
figures in real life, nor upon any per-
sonal experiences of the three them-
selves, the writing of these nightly
sketches is difficult. The girls write all
their copy and it is interesting to note
that to date they have collaborated in
turning out over 425,000 words of radio
continuity. This is no mean feat, as
this number of words, written 1500 at
a time as they are for their nightly
sketches equals four good length nov-
els. To do their writing they meet each
afternoon at two o'clock and work to-
gether until they have a sketch that is
satisfactory. Sometimes it comes easily
but often no ideas materialize (as any
writer will agree) and then comes a
diligent searching of the newspapers
and current periodicals for a topic of
conversation, And what with Gandhi
in India legislating for free salt; Presi-
dent Hoover going south on a battle-
ship; the Prince of Wales touring
South America; and a big league base-
hall season under way—to mention but
a few, there is certainly always a
wealth of current news for gossip.

It was in June 1930 that the three
girls went to WGN for their audition.
For six months they were presented as
a feature by that station, then in Janu-
ary, 1931, they joined the network of
the National Broadcasting Company.
Strange as it may seem the act of Clara,
Lu and Em was not evolved as a radio
skit; it was not born with any thought
of profit or commercialism, but solely
as an instrument of amusement.

Let Em tell the story of how the act
originated : »

“We three were in college several
years ago—in fact we were sorority sis-
ters in Zeta Phi Eta in the School of
Speech at Northwestern University,
and our major interests lay in dramat-
ics and the stage. We had a great deal
of fun dramatizing life and characters
and from this the individualities of
Clara, Lu and Em emerged. We be-
came close friends and began to iden-
tify ourselves with these characters to
amuse our sorority sisters, and soon we
were putting on impromptu skits, much
“like the chatter of Clara, Lu and Em
today. We almost lived the characters.”

Lu smiled and continued the story.

“It certainly is interesting to look
hack and remember how popular Clara,
Lu and Em became among our friends.
We were heing asked constantly to
“do the act” and so thru association the
personalities of Clara, Lu and Em de-
veloped. They were not women that
we had ever known—just characters we
made up, and characters we tried to
make typical and amusing as well as
real.”

So well acquainted did the girls be-
come with Clara, Lu and Em that when
they finally put the three on the air they
felt, to quote Clara, “almost as though
we were exposing the private lives of
real friends to the public. I felt dis-
loyal."

Even as Clara, Lu and Em had be-
come real persons to their authors, so
they have become real to thousands of
listeners. The girls receive over four
thousand letters a week from the radio
audience, and these letters tell them
how human and how humorous the lives
of the three are, and how much their
chatter is enjoyed. These letters come

OT since Amos 'n’ Andy com-

menced their curious daily dia-
logue has there been such an out-
Standing character production over
national networks as that of these
three college girls who play Clara,
Lu and Em. [ean Panl King their
announcer, bas come to know them
as Radio entertainers’ better than
anyone else. His story about them
therefore bas an intimate interest
that will gppeal to every fan who
bas becogne one of the Clara-Lu-

and-Em addicts.

from a high class audience, the girls
find—a critical but appreciative audi-
ence, and are helpful as well as inter-
esting, the girls say, since many of
them contain suggestions which may be
incorporated into the act. For helpful
criticism and suggestions, any enter-
tainer is grateful, especially any radio
entertainer whose audience must re-
main unseen.

The act of Clara, Lu and Em has
proved of great popularity particularly
to women,

Of course every listener interested in
Clara, Lu and Em 15 interested in the
girls behind these characters. They are
three well-educated, clever and highly
capable young women—all attractive.
They are graduates of Northwestern
University, all three from the School
of Speech.

Clara, who except from nine-thirty
to nine-forty-five, Chicago Time, is
Louise Starkey, lives at present in
Evanston, Illinois, as do Lu and Em.
She has had many colorful experiences
crowded into her short life. Born in
Des Moines, lowa, where she went
through high school, at an early age
she was left an orphan and was reared
by her guardian who has done every-
thing in the world for her. She tells
a story that you may believe or not.
Clara says that when she was born she
was so large that her father made her
mother a present of a mammoth grand
piano. But she also wanted me to tell
you, her audience, that now she her-
self, really is much smaller than the
“Clara” of the air.

Louise came to Northwestern on a
scholarship won in high school and
through her pronounced scholastic abil-
ities won two more scholarships, one in
her junior year and one which enabled
her to take a post-graduate course, fin-
ishing in the spring of 1928. Her grad-
unate work as well as regular college
work was in the speech department and
after finishing college she took a posi-
tion teaching dramatics in Denton,
Texas, at the Texas State College for
Women. Finding teaching less enjoy-
able than she had pictured it she re-
turned to Chicago after a year in Tex-
as. When in college, Louise many times
had put on a burlesque of old-time
vaudeville as a feature of her work in
dramatics. Thinking now that she
might book this act as a regular vaude-
ville skit, she took a position in a Chi-
cago hook shop while attempting to .
make the necessary arrangements. Soon
she went touring on the road with a
show sponsored by the Allied Arts—a
sort of Lyceum show resembling the
well known Russian Chauve-Souris.
When she returned from this engage-
ment she worked for the Goodman
Theatre, doing publicity. Louise still
had this position when the girls, re-
united, had their audition at WGN,

LU IS Tsobel Carothers,
who was graduated from Northwestern
in 1926. She too was born in Des
Moines and was the third of four chil-
dren. When she was born there were
already two boys in the family and her
mother had been promised a watch if
the baby was a girl. Upon Isobel’s ar-
rival (on her father’s birthday) her
mother received the watch and as you
may imagine there are many arguments
between Louise and Isobel as to the rel-
ative merits of a watch and a grand
piano. The little girl’s early adventures
were all in Des Moines and in the fall
of 1922 she went away to college in
Chicago, where she became friends with

(Continwed on page 94)
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Line up!

15

Attention! 29

IGNALS.

Husing, McNamee, Munday, Totten, Hoey, Thompson and All the Other
Great Football Announcers are Getting into Action to Give
You Those Collegiate Thrills by Air

My, Nelson S. Hesse is the first of our

Radio Digest reporting scouts to file the
story of what is going on in football as 1t
concerns the CBS sports camp. Here 'tis:

ALK around the grounds
of any university, college
or school these days and

vou'll hear the thud of
cleated shoes against pigskin, the sound
of running feet and of harsh, raucous
voices bellowing, “Hit 'em low! Hit
‘em hard! What do you guys think
this is?”

Another football season is under way.

To the foothball players and coaches
the new season means two, three or
four weeks of training, after which six
or seven games are played. To Ted
Husing, sports announcer for the
Columbia  Broadcasting System, it
meant nine months of training and
preparation for thirteen games.

Most people believe that all Ted
Husing has to do i1s go to a football
game, set up his microphone and de-
scribe what goes on.

“Gee! What a break you get being
a sports announcer,” they say. “What a
lucky guy being able to see all the big
games. Pretty soft.”

They do not know that Ted has
been training for this football season
ever since the last one ended. As soon
ns the 1930 season came to a close,
Husing began eliminating the names
of the players who were scheduled to
graduate from the leading elevens in
all parts of the country. After that he
added to the lists of the players on the
various teams the names of last year's
treshmen stars who would be eligible
for varsity football in 1931.

Then came a more difficult job. The
names of players on the squads were
written down and their records looked
up, catalogued and carefully filed away.
Later they were read over and over and
memorized, Thus, if Halfback Smith,
of Whoozis University, breaks away
for a 90-yard run during a game this
seaspn, Husing will be able to tell you

Ted Husing using the latest type of
hand microphone.

without a moment's hesitation that this
is the same Smith who scored four
touchdowns against Whatzis High
Sghool during his senior year in school
and has scored 149 points as a fresh-
man halfback.

THIS compilation of facts
and figures is but the beginning of
Ted's task. He must go over care-
fully the records made by the leading
teams in 1930 and endeavor to predict
what their 1931 records will be so that
he may select the most important games
of the coming season. Finally, after
nine months of consideration, Ted and
executives of the Columbia Broadcast-
ing System decided that the following
thirteen games would be described this
season : :

Sept. 26—Army vs. Ohio Northern —
West Point.
Oct. 10—Northwestern vs. Notre Dame

—Chicago.
“ 17—Army vs. Harvard — West
Point.

“ 24—Yale vs. Army—New Haven.
“ 31—Illinois vs. Northwestern —
Evanston, 111,

Nov. 7

Navy vs, Ohio State—Colum-

bus, O.

* 14—University of Pittsburgh vs.
Army—Pittsburgh.

21—Southern California vs. No-
tre Dame—Chicago.

26—University of Pennsylvania
vs. Cornell—Philadelphia.

¥ 28— (Undecided. )

Dec. 8—Penn vs. Navy—Philadelphia.

12—Southern California vs. Geor-
gia—Los Angeles.

26—Georgia Tech wvs. California
—Atlanta.

While thirteen dates have been se-
lected for football broadcasts over the
Columbia chain, it has not yet been de-
cided definitely what game will be de-
scribed on one of the dates, November
28, although it is certain that Husing
will describe one of three important
frays scheduled for that day.

Although the remainder of the sched-
ule appears definitely set, executives of
Columbia this season may make some
changes if some of the teams fail to
live up to expectations or if some other
games loom as more important later
in the season.

Ted will trav-
el many thou-
sands of miles
during the 1931
football season
in order to fur-
nish radio lis-
teners with viv-
id word-pictures
of these thir-
teen gridiron
classics. He will
journey west to
Los Angeles,
Chicago, Evans-
ton, Columbus
and Pittshurgh;
south to Atlan-
ta and north to
New Haven.

Another
(Continued on

page 92)
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S Radio Digest goes to
press with this October
issue all television eyes
seem focused on the ex-

hibits to be shown at the Radio
World’s Fair in New York., The
exposition 1s scheduled to open
September 21st. By that time all
the apparatus will be installed to
show the remarkable develop
ments that have taken place since
the last exposition,

Various makes of television re-
ceivers will be shown, whereas in
the past only one has been suffi-
ciently developed to be displayed
to prospective buyers.

Almost every fan has heard of
the great image produced by
young Sanabria of Chicago. It
will correspond favorably, accord-
ing to Teports, to a moving pic-
ture production. The image will
fill a screen ten feet square, Thus
it will be possible for visitors to
view what i1s going on from al-
most any point in the auditorium
where it is shown.

An almost continual television
performance is planned by the
World's Fair officials. More than 600
performers will appear before the tele-
visior, singly and in groups. Carveth
Wells, eminent African debunker, will
act as master of ceremonies.

First night of the fair will feature
Earl Carroll and some of the “Vani-
ties” beauties; Harry Hershfield, car-
toonist and monologist, and Patricia
Bowman, well known dancer. Madame
Mariska Aldrich, former prima donna
of the Metropolitan Opera House, will
appear Wednesday night. Doug Brink-
ley, Thursday night master of ceremo-
nies, will interview Nell Brinkley,
prominent newspaper illustrator.

\:‘ \V/ HETHER or not the

large radio manufacturing companies,
Radio Corporation of America, Vie-
tor, Philco and so on who are known
to be working on television problems—
will exhibit commercial sight receivers
is not certain. It's the general opinion
among radio experts, however, that

Helen Choit who strolled around to
W2XAB frém her Broadway show for her

first experience before the flying spot.

these companies will withhold such re-
ceivers until next year. Instead, they’ll
push the sale of their new type radio
receivers—the midgets, phonograph-
radio combinations, remote tuning out-
fits, and the like.

However, Jenkins and the
Wave and Television Corp.
have announced that they will present
models which will be offered to the
public.

The show officially will open at 8
o'clock on September 21 and it will be
listed as the Radio-Electrical World's
Fair, since reirigerators, electric clocks
and so on also will be on display.
David Sarnoff, president of the Radio
Corp. of America, will deliver the
greeting to be broadcast by WJZ from
the Crystal Studios.

“Miss Radio 1931,” the successful
entrant in the third annual search for
the most beautiful radio artist in Amer-

Short
already

ica, will receive her title and a
loving cup at the opening broad-
cast ceremonies, Also on the pro-
gram will be the Radio Prince
and Princess. The latter search
was open to child radio singers
from 6 to 12.

I'[' is estimated that
300,000 visitors will witness the
cerernonies, which will include
extensive broadcasts and the an-
nual award made by the Veteran
Wireless Operators’ Association.

Charles E. Butterfield, radio
editor of the Associated Press
tells us that when television re-
ceivers get down to mass produc-
tion basis they will cost less than
the audio receiver. He goes into
a technical description of the sets
to show why.

Many of the metropolitan news-
papers have given special atten-
tion to the development of tele- *
vision., The New York Sun re-
cently offered prizes in a tele-
vision contest. It is going far to
encourage the amateur who likes
to build his own sets. In an article
published September 12 in the Sun Mr,
A. G. Heller says in part:

“No one expects television for the
general public entertainment now. But
there is a vast army of ingenious citi-
zens who must be busy during their
spare time making something. For
yvears now that corner of the home
which the mistress of the house has re-
ferred to as the radio junk shop has
been covered with dust and neglect.

“Manufactured sets are of such qual-
ity and inexpensiveness that the home
set builder, having performed his func-
tion and brought radio from incoherent
beginnings to perfection in eight short
years, no longer has the urge to attempt
to better present reception. But given
any cooperation at all on the part of
broadcasters and manufacturers, those
corners would again become clean and
tidy.

“Those home experimenters would
again sit up nights to catch television
signals. What if the pictures are at
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times spotty and blurred? The very
imperfections that are held out as bars
to the acceptance of television in the
home are the spurs which will goad the
home mechanic into serious attempts at
their elimination,

“Dr. E. F. W. Alexanderson, upon
presenting an enlarged television image,
remarked that he estimated there were
250,000 home experimenters who would
welcome the opportunity to participate
in the development of television. And
that it was this 250,000 upon whom he
placed his confidence for aid in its de-
velopment,

“If our experience with radio is any
criterion, it would be conservative to
say that each of these 250,000 is pre-
pared to spend at least fifty dollars a
year on parts and equipment for experi-
mentation. In other words, there is
available a sum of over $12,000,000 a
vear to be used for the development of
television through the purchase of parts.

é

BU'I’ far more impor-
tant than the money involved is the
enormous impetus that these enthusiasts
would give to interest in television all
over the country. Just as the imperfec-
tions of radio would probably have not
as yet been greatly reduced were it not
for the enormous interest aroused by
individual enthusiasts, just as no one
organization or individual can claim to
have brought radio to its present per-
fection even though patents running
well into the thousands are controlled
by different organizations, so there is
little hope that there will be an early
emergence of television if it is kept

entirély in the research laboratory.
“For the research laboratory cannot
hope to have the same enthusiasm and
interest in speedy results that is present
within the ranks of the small manufac-
turers and inventors. A research work-
er's salary goes on from year to year
and his work is carried on from man
to man regardless of how great a pe-
riod of time is necessary to complete it,
“Pure science and research is inter-
ested only in perfection. Manufactur-
ing and business is interested only in
practical results. The research lahora-

tory can never really call its work fin-
ished. It will not release any results
which can by any possible touch of the
imagination be improved.

“In the research laboratories it will
probably take years to reach the same
result that can be achieved by the in-
telligent cooperation of a number of in-
dependent manufacturers working in
collaboration with each other and the
home enthusiast in one year. For it is
only by competition and rivalry that the
best in the world is brought out in the
quickest time possible.

“The divergent viewpoints of the re-
search and production worker can best
be summed up by saying that the re-
search worker is interested in the per-
fection of a detail. The production man
is interested in the production of a
working whole.

“From time to time the above argu-
ments will appear in various forms un-
der various headings and promulgated
by wvarious individuals and groups,
Nevertheless, in this newest battle of
television the issues are clear and the
paths are well defined.

“Either television must go even more
deeply than ever into hiding until it
can‘come from the confines of the re-
search laboratory ready for parlor use,

U NDERNEATH the swift cur-

rent of television development
there are two rival forces each
working to outpace the other. One
is the skilled scientist who is delv-
ing into the precisions of the lab-
oratory. The other is the amateur
working in the home workshop.
Nobody bhesitates to give the lat-
ter the bulk of the credit for radio
as we hear it today.

The boys have gone back to their
tools. They have found a new
hobby. Will the commercial de-
velopers outdistance them? A dis-
cussion of the subject by A. G.

Heller appears on this page.
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or it will follow the path of its parent
radio, urged on and helped by the en-
thusiasm and ingenuity of that wvast
throng of mechanically inclined Amer-
icans who must have a hobby.”

Invasion of America by British tele-
vision apparatus was predicted within
the last few weeks by the appearance of
Sydney A. Moseley of London. Mr.
Moseley is director of the Baird Tele-
vision Corporation of Great Britain,
Branch offices here were established at
145 West Fortv-fifth Street, New York.

“W
E propose to begin

television broadcasting in a few weeks,”

‘Mr. Moseley announced, “in coopera-

tion with Station WMCA, as soon as
the Federal Radio Commission grants
its official sanction.” He added that the
commission had expressed itself as be-
ing in favor of the project and that
actual operations would begin as soon
as formal notification was received
irom Washington. '

Arrangements also are being made,
Mr. Moseley said, for the immediate
manufacture in this country of tele-
vision receiving sets, to market at about
$100, {for installation in American
homes. Many of the existing radio sets,
he added, could be hooked up with a
television device for receiving pur-
poses.

The first television programs will
consist of vaudeville and plays, and use
will be made in their sight and sound
transmission of the recent eighteen
months of daily experimental broad-
casts in London. In addition it is also
intended to transmit a baseball game,
allowing fans to watch their favorite
players, at their homes or offices.

Mr. Moseley also announced the per-
fection in London within the last few
days of a portable transmitting set, no
larger than a moving picture projector,
which marks, he said, a very important
development in the art of television,
making it possible to “tele-broadcast”
events, such as the landing of big air-
ships, prize fights and football games,
in the same simple manner as it is now
to broadcast them.

(Continued on page 60)
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SCANNING

| with
Bill Schudt, Jr.

ELEVISION is stepping out.
Rapidly discarding its swad-
dling clothes the new experi-
mental Dbroadcasting service of
the Columbia Broadcasting System has
set a number of records since the last
issue of Radio Digest went to the
printer.

For example a studio technique un-
like any other kind of broadcasting has
been inaugurated. Radio performers
who came to the sound studios without
shaving, and then performed in their
shirt sleeves; find it quite the opposite
in the visual studio,

The little twelve by twelve room in
which Columbia parades its seven and
one-half hours worth of sight programs
daily is the show window of CBS. The
eight dull looking photo-electric cells
are the electric eves of the multitudes
just like the black long microphones in
the sound studios are the ears. An ar-
tist wouldn't think of sneezing or
coughing into the microphone !

Artists used to standing or sitting
while they broadcast find things ditfer-
ent too. Whether you sit or stand be-
fore the television camera, it is neces-
sary’ to animate your program. Mo-
tion is important for two reasons in
present day visual broadcasting. First
it makes the program more interesting.
Second, according to Edgar Wallace,
chief television engineer for CBS, mo-
tion inakes far clearer images in your
television receiver because, he says, an
inanimate object causes black lines to
accumulate over the surface, while on
the other hand, an object in motion
cannot linger long enough to gather
these.

Experiments in stage scenery setting

- .
and multi-colored back drop screens

have also been conducted and are being
continued. y

Thrills in television? Well, T'll say
there are. Let me tell you about the
time we broadcast a million dollars
worth of rare gems — diamonds and
pearls.

A solid million dollars worth of rare
jewels and stones. A huge black box
filled with gems!

New York just getting over the peak
of the super crime wave . . . Police
protection, naturally was deemed neces-
sary . . . nine o'clock several squads
of cops arrive with two squads of plain
clothes men.

Fifty-second street, one of the busiest

of the mid-Manhattan thoroughfares,
was completely closed for the first time
since it was repaved last year. Cops
line the sidewalks. Cops lurk in door-
ways, Cops are looking down at you
irom over-hanging parts of skyserap-
crs. Cops are everywhere, in elevators,
in corridors, on fire escapes, in studios,
liehind microphones, under control ap-
paratis; FEOpPs .« COPS iats COPS: s
where there are not cops, there are
plain clothes men. Hard looking

NTERTAINERS  contemplat-

ing an appearance over
W2XAB are asked to consider Mr.
Schudt's 14 points in order to ob-
tain the best results. Among the
points that may prove useful in any
television studio might be men-
tioned:

“Action is very important
an active image comes through
more clearly. Use head and shoul-
ders, roll the eyes, shake your finger
—+keep in motion all the time.

“Keep in the focus range. Look
into the light or on either side but
never upward at the microphone.

“Don’t look amazed and flabber-
gasted if the director taps or directs
you into the picture.

“Avoid talking, whispering or
otherwise distracting fellow enter-
tainers while they are in the spot.

“Use costumes or a change of
hats  whenever  possible.  Small
"‘props’ of any kind are desirable.”

“dicks,” these are, with a right hand
lingering in the immediate vicinity of
their guns and a pair of keen eyes on
everybody at once. :

Machine guns are trained on Madi-
son Avenue, on Fifty-first and Fifty-
second streets and on adjoining build-
ing roofs. Protective measures for a
million dollars worth of gems.

“They shall not pass” is on the lips
of every copper while his weather eye
looks for crooks, crooks, crooks,
CROOKS!!

It is five minutes to ten, (Ten o’clock

is the time for the jewel broadcast. It
is the time when the black box will be
unbolted and the individual gems will
be brought forth and displayed.)

Cops and “dicks” become restless,
Announcer David Ross and vour col-
umnist begins to feel uncomfortably
warm despite the iced air in the studio,
It is tense! Very, very tense!

Your columnist introduces the pro-
gram and presents David Ross. Ross
is now trembling. His voice trembles,
Confusion reigns as diamonds big as
both your thumbs are drawn from the
intnermost recesses of the big black box.
The program is on and before you know
it, you're so busy, the half hour is over
and a cordon of detectives surround the
bearers of the jewels in the big black
box and the parade is on once more.
As the jewels leave 485 Madison Ave-
nue everybody, including the elevator
man especially, breathe huge sighs of
relief. There wasn't even the sputter
of a machine gun.

Columbia’s sound effects department
could have made it even more thrilling
had they suddenly set off their make be-
lieve machine gun contraption which
was idly resting in a corner on the floor
below, but wisely, they left it there.

We've been broadeasting boxing
matches by television. A miniature ring
was set up in the little studio and fights
are presented weekly. Benny Leonard
and Jimmy Martin went three rounds
some time ago establishing records for
presentation by Columbia of the first
big fight by the visual route.

So crowded was the studio during a
recent amateur fight that your guest:
columnist, giving a blow-by-blow ac-
count, took two very stiff rights under
the left ear and lost a lot of enthusiasm
right there and then.

Our puppet shows are creating
widespread interest because they give
us the opportunity to utilize a stage
with screens and curtains and full size
puppets.

Speaking of curtains and screens . . .
we've been doing a lot of experimental
work with black, grayv, white and alu-
minum-tinted screens all of which make
far clearer images when certain op-
positely tinted objects or persons are
set before them. Various kinds of
lighting have been tested and an at-
tempt to utilize miniature stage settings
are also being made.

The engineers, Edgar Wallace,
Spears, Briand and Sachs are doing an
admirable job in perfecting new and
different types of scanning and lens
focusing.

A series of experimental television
dramas are being telecast weekly under
the direction of Charles Henderson.
These are especially written for tele-
vision and utilize full costume and
props.

(Continued on page 60)
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GRACE MOORE has loomed up bright and fair in the radio firmament

during the past year—another beauty recruit to the television dawn.

She has distinguished herself in the Metropolitan Opera as a singer
and with Ziegfeld for her charm.
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The (hallenge!

Station KNX Seeks Literally to Serve
“Public Interest and Convenience”
and Meets Opposition from the Press

By Charles H. Gabriel, Jr.

ITH the sensational broad-
cast of the trial of David
H. Clark for the murder of
Herbert Spencer, KNX has
written a dramatic chapter into the
great epic of radio ! ( Hollywood, Calif.)

In one bold stroke, KNX has made a
revolutionary addition to radio broad-
casting !

Hurling its challenge at political
graft and press monopoly, KNX has
done what no other station apparently
even dreamed of attempting.

With the refusal of Judge Stanley
Murray, imported from Madera County
to preside over the Clark trial, to per-
mit KNX to place its microphone in
the courtroom, the wheels of fortune
began to grind. Radio history was in
the making!

When the press discovered that it
was about to be "“scooped” by radio, it
succeeded in having KNX  excluded
from the courtroom.

The radio station countered by set-
ting up a remote control panel in the
Hall of Justice, less than 100 feet from
the courtroom itself. Radio reporters
would rush from the court with tran-
seripts of the testimony, and it would
be immediately broadeast in dramatized
form by a cast of trained actors almost
before the voices of the witnesses them-
selves had died away.

The newspapers® were beaten by at
least two hours in bringing the thrilling
story of one of the most sensational
murder trials in local crime annals to
the public.

Sensing
again |

Then the judge handed down another
ruling . . . the court transcripts, public
property available to any citizen, were
denied KNX by the court! The press
enjoyed a moment of triumph. But it
was a brief moment!

KNX reporters were undaunted!
They took down their own transcripts
of the trial in shorthand, and the broad-

defeat, the press struck

WO mighty forces in this

Modern World push to the front
and knock elbows. Herewith is the
unedited story from the KNX pub-
lic relations department. Last month
Radio Digest pointed to the war
clonds. Perbaps this is the first
gust of the storm. As its final an-
swer to the challenge KNX an-
nounces its forthcoming Newspaper
of the Air. Meading the way
into a new untouched field in

radio.”

cast continued uninterrupted. Never
before in the West had a court trial
heen broadéast and the attention of
radio fany all over the country was
viveted upon the heroic efforts of this
lone 5,000 watt station to overcome
every obstacle to bring them a story
which it was their right to hear. Let-
ters, telegrams and telephone calls be-
gan to pour into the offices of KNX by
the thousands. Radio had clicked! And
the public, loving a good fight, was
watching with eager interest the strug-
gle of radio to relate the true story of
the great trial, ungarnished by political
or biased interests.

l HE press in desperation,

summoned together all its forces for
one last onslaught against radio. It
succeeded in having KNX thrown out
of the Hall of Justice! The station
was forbidden by “public servants” to
use any public property for its broad-
cast.

It was then that KNX won the ad-
miration and whole-hearted support of
the public. The plucky station set up
emergency quarters in a musty store-

room of the Paris Inn, a nearby restau-
rant. Here, among broken bottles, pack-
ing cases and cobwebs, the tense scenes
of the court drama were re-enacted by
KNX staff artists . . . and the broad-
cast continued despite every attack that
its enemices launched to prevent it!

Radios in every public building, on
every street corner, and in almost every
home in the city were surrounded by
tense-faced persons, listening intently
to the dramatic presentation of the trial.

Thousands of letters, telegrams and
‘phone calls continued to flood KNX.
Without exception, the people of Los
Angeles were rushing to support the
victorious standard of Radio! Cheered
on by public enceuragement and sup-
port, KNX redoubled its efforts, and
Built what is admitted to be the largest
radio audience in local radio history !

The accurate and complete story of
this trial created a sensation. The peo-
ple stormed the Hall of Justice with
protests in the form of letters and tele-
grams against the discrimination of
Judge Murray and public officials
against radio. They demanded that the
court transcripts be given to KNX.
And they never faltered for a moment
in their support and praise of the first
broadcast in Radio of a trial, word for
word, as it actually happened.

The terrific, and sometimes almost
heart-breaking work of preparing these
trial broadcasts was done by Stuart
Buchanan with the assistance of every
member of the KNX staff.

Among those who took the roles of
the prominent figures in this court
drama were Tom Brensman, Jack Car-
ter, Tom Wallace, Drury Lane, Naylor
Rogers, Mary Duckett, Maxine Elliott,
Lois Hunt, Mary Yorke, Michael Kelly,
and many others.

Excitement never ceased to reign in
the offices of KNX during the hectic
days and nights of the trial broadeast.
Letters, telephone calls, telegrams kept

{Continued on page 85)
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M@ONLIGHT JONATA

By Edyt]'lc Jeanne Meserand

of MNational Broadcasting Company

ROOM dark save for the

floed of pure still moon-
light coming in from the win-
dow—a light that seemed to
center on one object of wood
and sparkling ivory that stood
by an open window. Outside
in the darkness one could
distinguish the outlines of
stately trees, the figure of the
Goddess Diana in the midst of
an old Garden. A still pool of
water reflected the Lunar
Diety and her numerous
courtiers. All was quiet, still,
even as in the room wherein
he entered.

E was slone, feeling bitter-

ness butno remorse; know-
ing only an indifference for the
horror that had been created
around him. Tonight it was no
longer an indifference, but a
longing to be someone else,
to share his beauty, his grace,
his ideals and life with one
who understood, appreciated
and loved.

Nay, alone he would be.
Alone, he would live—no
life, no love and no under-
standing.

He gazed around the large
dark room and finally let his
gaze rest on the piano that was shrouded with the light of the
moon.

Like a deadly thing it invited him to come to her—the Goddess
of Music—promising him the comfort and love that mortals
had denied him—how she called!

TARING hard and long till tears came to his eyes, he finally

walked the length of the room and came nearer to the
seductive keys that shone like moonstones in the reflected light
of the Goddess Luna. Fascinated he touched them with infinite
tenderness and found them warm and smooth like the petals of
a full blown rose, yielding to his touch like one enamored—
grasping his every note, resounding it with the same intensity of
pain, of sorrow that he felt.

CLOUD passing over the moon left him in utter darkness—

clasping the keys tighter he let them ring out clear and
melodious—a cry of someone crazed by pain, of one crushed
by futile effort—and in answer to his prayer, the Goddess
once more covered them with her beauty, took them into her
embrace and crowned him Knight of Music.

Now fondling the piano, he commenced a moaning plea,

Decoration by Gaspano Ricca

An Impressionistic Prose Poem
Inspired by Beethoven’s Classic

an appeal for salvation of his
loneliness. Begging, his soul
crying, each note torn from
his heart until he could stand
no more, then as though rais-
ing his voice in rebellion his
music cried, ‘“‘Not forever
mere, not forever morel”

RYING out demanding
consolation, demanding a
balm for his heart, his soul, his
body that was being wasted on
an incredulous world—alonel
A litany to A Ged, who
knew and understood—Ilong
and passionate—his heart beats
resounding in each note, en-
treating, demanding, begging
in turn. What infinite sorrow
he portrayed in his liturgical
sonata, expressing in each
chord & supplicatory prayer in
which his soul responded.

HE moon shone brighter as

though anxious to attract
the attention of this Drecmer
that sought to find solsce and
could not. And as thoush in
answer to her thoushts, he
turned and smiled up at her,
changing his music to an offer-
ing of love to this bright,
shining Goddess of Night.

A tribute to a Goddess, offering to her the very essence of
his soul, the breath of his life and the beauty of his love. Com-
pounding these into an immortal melody, he interpreted it for
her on ivory keys sparkling with his tears.

HE moon, flattered by his music, and proud to have made

him one of her Knights, appeared more luminous in the dark
room, and her light shining through the window formed a Halo
about her Knight of Music and His Human Instrument.

The playing continued until he had given it his soul com-
pletely without a regret, and as his head dropped lower and
lower nearly touching the very keys, the tears hitting them
sparkled like diamonds strewn on velvet. His fingers striking
the keys caused his precious tear drops to spatter into a million
more brilliants till the entire instrument resembled & dancing
jewel.

OW gay it looked as its God invited it to dance to the

rhythm of the poems of his soul, to the beasuty of these
odes. It smiled to him, worshipped him, and in turn entreated
him to understand and realize that he had at last found what he
strived so hard to find.
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up the

By ARTHUR PRrRYOR

O ME band music has al-

ways meant America, Marches

—stirring, thrilling, spirited

—always have symbolized the
soul and spirit of the inhabitants of
America, the surging strength and
confidence of the increasing people
and the growth of the Nation.

Band music has been my life. For
fifty-eight years, since I was a mere
three years old, I have played in
bands. I have traveled across this
continent more than a dozen times
and have conducted or played in six-
teen foreign lands. Throughout these
vears I have had one primary aim—
to make others derive the same joy
and meaning from stirring martial
airs that I have since childhood.

“Band music has
been my life. For
fifty-eight years . . .
I have played in
bands.”

Of recent years there has been less
and less opportunity to hear band
music. This is due by no means to a
lack of interest in it on the part of
the people. There is a logical ex-
planation for this condition.

First, the development of the auto-
mobile and the resultant increase in
traffic on the streets, coupled with
the necessity of obtaining a parade
permit, have virtually driven parades
out of existence.

Secondly, amusement parks, which
in former days flourished during the
summer months from coast to coast,
now are rarities. When they began
to disappear, the traveling band began
to disappear because of the lack of
places to play.

and!?”

Thus, the demand for band music
existed, but the means of meeting the
demand was lacking,

Mr. George W. Hill, president of the
American Tobacco Company, saw this
condition. I was laying plans for my
annual summer tour a few months ago
when I received word that Mr. Hill,
believing that band music is closest to
the hearts of the American people,
wished to know if Arthur Pryor’s Band
would like to play over the air.

Would they! Through Mr. Hill we
were being afforded the opportunity to
play every night but Sundays over a
coast-to-coast network. We were being
offered the chance of meeting the de-
mand for martial music.

Within a few weeks the plans for
our nightly concerts had been made and
my thirty-two musicians had arrived in
New York City. They came from all
parts of the country. After several
days of rehearsing, Arthur Pryor's
Cremo Military Band made its debut
over WABC and a nationwide network
of the Columbia Broadcasting System
on the evening of March 16.

TH:’\T night was one I
never shall forget. As I stood before
my men and gave them the signal to
start the first march I realized that in
the next fifteen minutes I could accom-
plish more than I had in the past fifty-
eight vears. In fifteen minutes I would
carry the message of band music to
many more people than T had in all the
rest of my life. I experience this same
thrill as we begin each of our broad-
casts, .

It was natural that I should become
a musician. My mother was a gifted
pianist and my father the head of his
own band — “Pryor’s Silver Cornet
Band.” In those days they were all
“Silver cornet bands,” and it was an
unbreakable tradition that every leader
should play the cornet.

Back through the generations before
my parents you could trace the musical
strain, like a silken thread, plain and
unmistakable. I could not have mistak-
en my heritage had I wanted to. The
desire to be a musician was with me
something of a birthmark.

I was born in St. Joseph, Mo., iu
1870. At the age of three I was a full-
fledged member of my father’s band,

playing the bass drum. A year later 1
was playing the cornet and at seven the
alto horn. By the time I was twelve [
had mastered the valve trombone, the
bass wviolin, the tuba and the baritonc.

The village band still holds an im-
portant position in many sections of the
country, but before the advent of the
automobile and other modern attractions
its place in the community life was far
more distinctive. When I was a boy
the band was a most important factor in
the lives of all of us. Age limit was not
considered then. Father and son played
side-by-side. Of necessity nearly ev-
ery member could play three instru-
ments and some were proficient on four
or five,

FA'I'HER’S band, at its
best, had only twenty members and of
these only a few were professional mu-
sicians. Engagements were few and the
pay small. Consequently they followed
other professions. The bass drummer
worked in a cracker factory; the snare
drummer was a carpenter, the alto play-
er was a tailor and so on down the line.

One of the chief reasons why so many
wanted to belong to the old village
bands was the beautiful, gaudy, braided
uniform each member wore. It was his
proudest possession.

Considerable rivalry existed in St.
Joseph between father’s band and Wink-
ler’s Band, an organization of about the

H EREIN you will find the great
American band master’s own
story told in his own words for the
first time. Some folks say the brass
band as it was known a generation
ago is passing into the limbo of for-
gotten joys. Music and other phases
of art have developed a new mode
of expression. W hether this change
is permanent or merely symbolic of
a fast tempo period remains to be
seen. At any rate we have a few of
the great bands left. Arthur Pryor
tonches the highlights of an active
and distinguished career.
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same size. Many times the bands would
be parading on the same day and would
pass on the main highway. As the
bands would approach each other, the
musicians of each would blow and play
their Joudest in an effort to drown out
their rivals. The band that was still
playing in unison after passing the oth-
er was the winner,

Father had a system by which our
band nearly alwavs emerged victorious.
He always cautioned us to watch the
bass drummer and keep in time with
hin, :

My fifteenth year was a momentous
one. First of all, I learned to play the
piano after taking six lessons. But
there was a more important event. A
tramp printer, as improvident and ad-
dicted to drink as most of them were in
those days, came to my father and
asked for an engagement, announcing
that he was a trombonist and in dire
want. Father gave him a try-out, ad-
vanced him some money and took him
OTl.

The printer’s temperate spell did not
last long. When the wanderlust again
began itching his feet he was in debt
to my father and, being an honest soul,
he offered to settle Ly turning in his
slide trombone. I was away on a visit
at the time. When I returned my fa-
ther gave the trombone to me.

I discovered that T was a natural
trombonist. The art came to me as
naturally as baseball to a natural ball
player. I improved rapidly on the in-
strument, even though I didn't know
for three or four months that you were
supposed to oil the slide.

Since fortune thrust that old trom-
hone in my lap I have played more than
10,000 trombone solos. I consider the
slide trombone the king of all brass
instruments, and the most difficult of
all instruments fo master. When you
consider that we have so few real ar-
tists on the trombone but have hundreds
of violin, ’cello, piano, flute and organ
soloists of note, you may agree with me.

The trombone is the one instrument
that has received the most abuse. In
the hands of an artist the tromhone
produces tones more nearly like the hu-
man voice than any other instrument.

My first solo of importance was
played at the St. Louis Exposition with
my father’s band. This engagement
called for a band soloist, and it was my
good fortune to be the one selected. The
solo I played was “Rocked in the Cradle
of the Deep.” Thomas Shannon, a memni-
ber of the famous Gilmore's Band, heard
the solo and was so enthusiastic about
it he arranged an audience for me with
Mr. Gilmore. 1 played my very best for
Mr. Gilmore and so delighted him he
offered me a contract to play with his
band the following spring. Unfortu-
nately I cancelled that glorious oppor-
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tunity to fame and fortune and in so
doing committed my greatest mistake.

In 1888 I left St. Joseph to join Alex-
ander Liberati’'s Band at Kansas City.
For two years I remained with this or-
ganization as trombonist and soloist,
traveling through Texas and up through
California to Los Angeles, where we
were stranded. Los Angeles had a pop-
ulation of only 42,000 in those days.

After a short visit to St. Joseph I
went+to Denver, Colo., in 1891, at the
age of twenty-one, to become conduc-
tos and pianist with the Stanley Opera
Company, thep touring the country pre-
senting a different light opera at each
performance. With the company was a
yvoung girl whose destiny it was later
to enjoy a long reign of popularity in
New York in many of Victor Herbert's
shows principally “The Fortune Teller.,”
Her name was Alice Nielsen.

During this engagement I soaked up
all sorts of information which was to
be of value to me in later vears. Every-
thing was new, and it was all interest-
ing. I learned the intricacies of routing,
how bookings were made, the tempera-
mentalities of musicians and a hundred
other useful things in addition to en-
larging my musical horizon and per-
forming my daily work.

G\/ HILE we were play-

ing in Denver, Lillian Russell's opera
company stopped there. She and her
entire company honored us with their
presence at one of our matinee perform-
ances. We were giving “The Mikado,”
and just as our luck would have it, our
“Nankipoo” failed to put in an appear-
ance. We struggled through many a
laugh without a “Nankipoo” until the
final curtain.

After the performance Lillian Rus-
sell came bhack-stage to see us and re-
marked that it was too bad Gilbert and
Sullivan hadn’t realized how perfectly
“The Mikado”™ could be given without
“Nankipoo.”

For three years I traveled with the
opera company from coast to coast.
Then, in 1894, 1 came East and joined
John Philip Sousa's Band as first trom-
bonist and assistant¢ conductor. During
the nine years I was with Mr, Sousa I
learned a great deal about a bandmas-
ter's duties, and the hope that some day
[ would conduct my own band was
Lorn and grew steadily.

When T began playing with Sousa’s
Band [ found that Mr. Sousa and the
members of his organization had heard
something of my reputation as a trom-
bonist. While I was with the band
many memorable incidents occurred in
conmection with my trombone playing.
The year [ joined the band we went
across the country to the Midwinter
Fair at San Francisco. T was a feature

on this tour and was billed as “The
Boy Wonder with the Trombone.” En
route to California we stopped off at
the Broadway Theatre, in Denver, to
play a one-night engagement. On his
arrival Mr. Sousa received a telegram
irom Boulder, Colo., which ran some-
thing like this:

*Mr. Sousa:—

There are eighty of us who will
come to your concert if Arthur
Pryor plays a trombone solo.”

I played the solo.

At the Midwinter Fair in San Fran-
cisco there was some rivalry between
Sousa’s Band and Schell’s Orchestra.
This rivalry finally grew so strong Mr.
Sousa insisted that the band and or-
chestra play a joint concert in one of
the large buildings on the exposition
grounds to prove to the public that a
wind band was as entertaining as an
orchestra of string instruments, if not
more so.

One soloist was to appear from each
organization during the concert. Franz
Hell, Flegelhorn player, appeared as
soloist for the orchestra. He was a su-
perb musician, and in later years I se-
cured his services for Mr. Sousa’s band.
I was selected to represent the Sousa
Band as its soloist. It was one of the
greatest moments of my life.

In the audience that day was the late
Dave Montgomery, of the famous team
of Montgomery and Stone and an old
and dear friend of my school days in
St. Joseph. As I stepped up to play
Dave greeted me in a loud voice with,
“Show ‘em, Arth! Remember old St.
Joe.” And believe me, T did my best
to show ‘em.

In the “nineties” our Sousa Band
seasons ran=eight or nine months, We
opened at, Manhattan Beach, N. Y,
early in the summer and remained there
until Labor Day. Then we went to the
St. Louis Exposition for six weeks and
later on the road, stopping at two towns
a day from the South to San Francisco.

My first trip to Europe was with
Sousa’s Band in 1900. Much to my sur-
prise I learned soon after my arrival

N COMPLIANCE with the

trend of the times Radio Digest
has cut its subscription price to the
very lowest in its history. And at
the same time it is giving you the
best quality magazine in its history.
Newsstands are often sold out the
same day the new issue is released.
It is advisable to make sure of your
copy every month by sending in
your subscription, which is only $2

for the whole year.

that T had quite a reputation in Europe
as a trombone player. While we were
playing at the Paris Exposition I met
an American musician who told me an
interesting story.

“Well, Pryor,” he said, *you certain
ly have made a deep impression on the
French trombone players. After you
had played several solos at the Exposi-
tion, the French Trombone Club sent
one of their best performers to watch
vou and pass judgement on you. They
arranged another meeting to get the
returns.

“Well, they met, and the judge kept
stalling and stalling until the members
insisted upon a verdict, Finally he said,
“The only way I can give vou my im-
pression is for all of you fellows to get
vour trombones and come here tomor-
row night and all play the best you can
all the time.

“‘If we do that, what then?’ one of
them asked.

“"Why," replied the judge, ‘Pryor,
himself, can do what all of you put to-
gether can do. "

AFT ER leaving Paris
we visited Germany. While we were
there [ received a letter from a pro-
fessor at the Conservatory of Music
addressed in this manner: “To the Poet
of the Trombone.” T considered this
one of the greatest compliments ever
paid me.

An amusing incident occurred at
Kroll’s Garden, in Berlin. Trombone
players from six German regiments at-
tended one of the concerts for the ex-'
pressed purpose of hearing Arthur
Pryor, whose reputation seemed to have
preceded him.

In their honor T played a solo, “Air
Varie,” which I wrote myself. 1 have
been told this solo is possibly the most
difficult ever written for the trombone.
It calls for the playing of both the air
and the bass accompaniment, and ne-
cessitates rapid-fire variations. So far
as I know it has never been played by
another soloist,

The Germans watched with all their
eyes and listened with all their ears.
After the performance they hunted up
a member of our band who spoke Ger-
man and asked for permission to ex-
amine my trombone. They spent fifteen
minutes in a meticulous study of the
instrument, in the process taking it
apart, discussing it the while in gutteral
accents, When they had finished 1T
asked the interpreter what they hai
said.

“They say it is impossible,” he re-
plied. “They say it's a ‘Vankee trick,” "

In Russia [ played several solos for
the late Czar Nicholas, in St. Peters-
burg, and afterwards was shown all

(Continued on page 88)



Theyve Laughed at the Rain

1 OGETHER

And Now Frank Luther and
Zora Layman are Enjoying
the Sunshine

By HAROLD E. TILLOTSON

Sunflower state, a few years ago may
have been young Frank Luther on the
day he first met Zora Layman. It was
a momentous day although there was
nothing at all auspicious in the portents
according to the usual rules of love.
At any rate it was the beginning of one
of the sweetest romances of Radioland.

Not a jack rahbit in sight. His dog
olf on a lone hunting expedition of his
own; and eleven-year-old Frank, be-
freckled and bharelegged had tumbled
the last tumbleweed ball in sight to a
mess of broken bits. Nothing had hap-
pened for at least five minutes when
suddenly through the brush he heard
the beat of hoofs. Indians, cowhoys—
what? Shucks just a couple of smali
girls!  And ponies—silly, fat little
ponies. He'd wake ’em up. You never
hunt far for a stone of about the right
size to.suit any convenience in this part
of the country. And Frank could plunk
a titf can from a fence post at thirty
*vards nine times out of ten.

SEEMINGLY from no-
where a tiny pebble lifted itself out
of the scrub and bit with a sting at
the right foreleg of the leading pony.
A snort of equine indignation and sur-
prise. A startled cry from a frightened
little girl and then a sudden plunge
through the scrub weed at break-neck
speed aiming, it seemed, for Chicago
and further points East—and directly
over the observation post of Master
[Frank Luther.

Zora Layman

Action was what he wanted, eh?
Well here was action plus. You never,
never could accuse Frank Luther of
lacking in courage. So instead of reach-
ing for his hat as the frightened pony
came leaping straight at him Frank
reached for the bridle—and the girl
was saved !

Hero? No sir-eee! He was just a
wicked little meany—and nine-year-old

RANK LLUTHER was born with
a proclivity for mischief and ac-
tion. Did you ever see one of
those big tumbleweed balls that
go scurrying along beside a train as
vou ride across the Kansas prairies?
One of them, if you had happened to be
passing through Hutchinson of the

Frank Luther

Zora Layman said it with all the fire
she could blaze at him. Furthermore
she never wanted him to speak to her
again. She hoped she’d never even see
him—so there!

Well, ha ha, what did he care! Girls
are funny.

So they are, no doubt. Because the
time came when that same little girl
stood with Frank before a preacher
right there in Hutchinson and said the
words that have made them the happiest
married couple in the present world of
radio.

But after this incident they continued
living in the same town for a leng time,
and practically as strangers. Then it
happened they began taking vocal les-
sons at the same time from Roy Camp-
bell, a very famous instructor. As part
of his training Campbell gave them
practical experience in singing in public
by putting them in a church choir. The
old feud was buried as Frank, a shy
but still mischievous young man now,
was properly presented to Miss Layman
on the steps of the church where they
were to sing.

(Continued on page 96)
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“ HAT has happened
to Radio City and
the funny oval sar-

dine can shaped
building that was to have been its front-
center 7" asks a reader from Denver,
Colorado.

You would be surprised, Mr. Jame-
san. Of course the funny looking
building that you compared to a sardine
can has vanished. It never was any-
thing but paper anyway. We are too
conventional a people to stand for such
radical departures and it was voted out.

However, Radio City is rapidly tak-
mg root. It must go deep down
into the ground to go up, you
know. So the excavators are dig-
ging and blasting and taking every
sizable hunk out of the very cen-
ter of that twenty-four dollar
island that grew to 'be worth a
billion or so. When that haole is
finished we will know more about
a depression in a big way.

And when you consider that
$250,000,000 of the. Rockefeller
money is going into it you must
appreciate the fact that a great
army of men will be employed
and help circulate the cash.

Three of the largest phases are
now under way.

The largest of the three units
is a sixty-six story office building
with a sixteen story wing. This
structure will have a gross area,
or floor space, of 2,500,000 square
feet, nearly half a million square
feet in excess of the gross area of
any other office building in the
world today. It will occupy more
than half of the middle block.

A second unit is the Interna-
tional Music Hall, world’s largest
theatre, to be located on the west

This gives general view

of Radio City as it might

be seen from a still taller

building looking north
and west.

By E. A. Holland

half of the block between 50th and 51st
Streets, and flanked on the Sixth Ave-
nue side by a 3l-story office building.
Similarly situated in the block between
48th and 49th Streets will be a capa-
cious sound motion picture theatre,

completing the triumvirate with which
the contractors are now concerned.
Excavation work has been in prog-
ress for several weeks on the sites of
the three structures. Their actual con-
struction will start some time in the

antumn. The theatres will be completed
by October 1, 1932, and the office build-
ing by May 1, 1933.

Latest plans for the development
show seven other building units. They
include two office buildings of 45
stories each in the north and south
blocks; two six-story office buildings
fronting on Fifth Avente; a 13-story
department store facing Fifth Avenue
in the northern block, and an office or
club building just east of the Interna-
tional Music Hall, the size of which has
not vet been determined. A large area
in the south block is being left out of
the building picture at present,
while negotiations are continuing
with the Metropolitan Opera Com-
pany for a new opera house.

The plans show a radical in-
novation in architectural = city
planning. The lower roofs and
setbacks of the buildings in the
three blocks will be turned into a
modern and much magnified
Hanging Gardens of Babylon.
Seven acres of intensive land-
scaping will be devoted to water-
falls, fountains, reflecting pools,

trees, shrubbery, formal fower
beds, multi-colored tile walks,
erass plots, and statuary. Plans

for covering the outer walls of
the buildings with a heavy net-
work of living ivy are also a ten-
tative part of the scenic pictire.

AN ACRE of

ground space, visible from the
street, will be devoted to a Sunk-
en Plaza, studded with a central
30-foot fountain, smaller foun-
tains, statuary, grass, flowers and
mosaic pavements. In following
out this plan, more than $17,500,-
000 worth of open land area will
be devoted to heautification for
the public’s benefit, without any
revenue to the owners of the de-
velopment. Between a quarter



million and a half million dollars
will be spent on the general land-
scaping.

These three blocks will have
twice the garden area, and four
or five times the “population” of
the three blocks south of 42nd
Street, which are maintained by
the City as Bryant Park,

Forty feet above the roof of the
16-story wing in the center block,
a curved waterfall, a miniature of
the famous horseshoe falls of
Niagara, will send a tumbling
torrent through a series of cas-
cades to end at the roof level in
a reflecting pool, from 80 to 100
feet long and 25 or 30 feet wide.
The waterfall will have 50 feet
of spillway, with approximately a
30-foot radius between the ends
of the arch. The water from the
spillway will drop about 20 feet
into a ribbon pool, thence about
10 feet into another ribbon poal,
from which it will spill into the
large reflecting pool at the roof
level. Fountains will play at each
end of the lower pool,

Thirty-foot trees, shrubbery,
grass, flowers, and multichromatic
walks will furnish a general back-
ground for the water effects.

,I;IF..R]Z will be two

levels of landscaping above the
studios of the National Broad-
casting Company, in the lower
roof area between the main build-

ing and the main east wall of the 16-
story wing. These areas will be at the
thirteenth and eleventh floor levels and
connected by stairways. They will have
terraces, formal flower gardens, benches
and geometric grass plots, with at least
two small fountains. The general ap-
pearance will be that of a formal gar-
den.

Extensive landscaping will be worked
out on the roofs of the International
Music Hall and of the sound motion
picture theatre. On the north side of
the Music Hall and the south side of
the sound theatre there will be 30-foot
hedges of beech, hemlock or linden, so
that as one gazes at gardens the hedges
will form a frame for the picture. The
rest of these two roofs will be devoted
to formal gardens, with hedges, grass
plots, flower beds, fountains and re-
flecting pools.

Trees rising to a height of 30 or 35
feet, planted in at least three feet of
earth and ingeniously anchored to the
roof will be prominent features of the
general scheme.

All the roofs and setbacks beneath
the 16-story level will be fully land-
scaped. A complete piping and sprin-
kling system, underneath the earth, will
water the entire landscaped area,

See below the great sunken garden as
explained in the article.

On the roof of the 66-story office
building will be arranged the most
capacions and varied observation space
ever designed for a skyscraper. At the
very top, 835 feet in the air, there will
be an open esplanade about 30 by 50
feet, above the water reservoir for the
building. This will offer an unob-
structed view of lower Manhattan. The
esplanade will have a 3-foot railing.

Twenty feet below there will be an
open terrace about seventy feet wide
and one hundred feet long. A terrace
at the roof level will be open on three
sides and the fourth side will lead into
an observation gallery, which will be a
shelter in windy weather. Plans are
being considered for a dance floor on
the roof, about seyenty by a hundred
feet.

Pf\ RT of the 66th floor
will be used as a roof cafe or club. This
will be glassed in with no pillars to
obscure the view.

Practically all of the office tenants
above the ten-story level will look from
their windows into a vista of gardens.
Since the floors below this level will be
filled in the main with shops, display
space for national merchandisers, and
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the windowless, air-conditioned
studios of the National Broad-
casting Company, the big major-
ity of the office workers will have
roof gardens at the West or the
Sunken Plaza at the East as a
visnal relief,

The areas of bare roofs, capped
with smoke stacks and ventilators,
which are seen from the windows
of most skyscrapers, will be con-
spicuously missing. So far as this
building creation 1is concerned,
the opprobrious term “chimney-
pots” will have lost its meaning.’

“*We are lifting New York up
into the air,”" say the builders.
“Instead of thinking primarily of
the harassed pedestrian in the
street, who is so busy elbowing
his fellows and dodging taxicabs
that he seldom sees above the
ground floor of an office building,
we are putting our most intensive
efforts at beautification where
they will do the most good to the
greatest number of people.”

The location of the buildings in
the Development follow the “stag-
ger plan,” which leading city
planners have been urging for
vears as the perfect architectural
solution for the placing of sky-
scrapers in a modern city. The
central “tower,” with lower “tow-
ers” across open areas at diagonal
angles, follows the mass composi-
tion of the Taj Mahal. This ar-
rangement offers a maximum of
light, There will be from 200 to
300 feet between any corner of the big-
ger buildings and the nearest diagonal
corner of the building most closely ad-
jacent.

A_ PPROXIMATELY
one-quarter of the space in the entire
development will be used as offices,
studios, and theatres by the Radio Cor-
poration of America, the National
Broadcasting Company, Radio-Keith-
Orpheum Corporation, and their affili-
ates, The latter company will occupy
practically the entire 3l-story office
building on the Sixth Avenue side of
the block between 50th and 51st Streets.

The very heart of Radio City,—as is
implied by the name of the vast devel-
opment for the promotion of the enter-
tainment and cultural arts now rising
in midtown Manhattan,—will be the
studios of the NBC.

With the dedication of the radio
citadel still two years off, it is too soon
to give a detailed picture of what those
studios will be like except to say that
they will surpass in extent and perfec-
tion of detail any broadcasting center
ever hefore envisioned.

0. B. Hanson, manager of Plant Op-

{Continued on page 60)
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SOCONYLAND SKETCH

The OJENT _gSHOW

From an NBC Broadcast

By CARLTON and MANLEY

XCITEMENT comes rare
enough in Snow Village an'
there ain't been nothin’ thet’s
stirred the town up like it was

when Hoaker and Huntley's big tent
show played Uncle Tom's Cabin up
there last May.

"Twant the show that het things up
so much as it was the way Uncle Dan’l
Dickey hornswoggled Hirum Neville—
but guess I'm getting ahead of my story.
There ain’t nothin’ so pervokin' to a
New Englander as to have a next door
neighbor dicker ye out o’ somethin’ ye
think ye got closed in yer hand. An’
the wust of it was Neville kinda fig-
gered he had Uncle Dan'l beat from the
start.

Dan’l was so tarnation mad when he
hitched his chair up to the supper table
he spilled gravy all around his plate on
the red and white checkered table cloth
Hattie an’ little Margie had spread be-
fore puttin® on the vittles.

Margie was teasin’ him an’ he got
plumb exasperated.

“Now you quit pesterin’ me, Margie
—" he dropped his fork'on the floor, an’
stopped to pick it up. Then he banged
his fist down on the table—"T said NO,
ain’t I; an’ you heard me didn't ye?
Now it ain't goin' to do no good to keep
on teasin’ cause I ain’t goin to—"

“Dan’l T kin’t see why vou wunt let
the young ’un go. It only costs fifty
cents," Hattie argued. An' she gave
Margie a nudge with her knee under
the table.

“No, no, no—" The fork fell off on
the floor agin as Dan’l pounded the edge
of the table with both fists.

“Bu-but I've never seen Uncle Tom’s
Cabin,” pleaded the girl as two tears
began to roll down either cheek.

“Stop snifflin’! It ain’t nothin’ T seen
it once—thuty year ago. All I got for
my money was settin’ there watchin’ a
mangy dog thet they called a blood-
hound scratch etself fer fleas. An’ then
some sharper in the crowd snook my
watch an’ four dollars. There ain't
nothin” in et. Pass the pickles, an’ don’t
say nothin’ more about et.”

“Everybody’s goin’ in Show Village
but us—" urged Margie.

“Whut of it? It's jest a waste of
money. Anyway, them actors should
have come to me as select-man afore
they went plast'rin’ all the barns in the
township "

Margie began to cry an’ got up from
the table. There was a slight softening
in the wrinkles at Dan'l’s eyes.

“Where's their tent goin’ up?” he
asked.d

“I think et's over in Neville’s back
pasture by the bridge,” said Hattie as
she began scrapin’ Margie's plate on her
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they go'n pick out thet place—off'n the
road 'n all swampy 'n alive with mos-
quitoes 7" Dan'l bit the end off a tooth-
pick and nibbled it between his teeth.

Hattie continued to clear up the
dishes while Dan'l relieved his mind.

“’N I got the best—the best place in
town, I s'pose they think Neville's
runnin’ this here town. They seem to
forgit I'm alive. Jest wait. We'll see
ef they're goin' to run me off'n the
ditch—"

You see how Dan'l felt, cal'latin’ he
was sort of leadin’ citizen of Snow
Village. So Hattie lit into him ’bout
bein’ mean an’ cussed.

When Hattie finally let it out as how
she heard from Pearl at the store that
Neville not only got four dollars rent
for the pasture but had also got two

dollars for haulin from the depot Dan’l
was pacin’ back 'n forth across the
floor.

“Well I'm village clerk an’ they ain’t
got permission from me to put on the
show. If I re'lect there was some songs
‘tween- the acts 'twant decent for our
wimnen folks to hear.”

Now anybody knowin' Dan'l wouldn't
say 'twas anythin’ 'bout the morals thet
was a-worryin’ him, It was the money,
Finally, like he biled over, he grabbed
up his hat 'n went out.

Guess it must’ve been about five min-
utes an’ a rap came to the door an’
Hattie seen a stranger there. She asked
him in an’ lo 'n behold it was thet Mr,
Hoaker the head of the show himself!
He was a slick lookin® feller like most
of these show people are. An' he says
he come to talk to Dan’l. Margie run
out to the barn. But Dan’l wunt in no
hurry. He figgered the man was a
peddler. When he come in he says ab-
rupt like:

“No sir, my kidneys are all right.
Don’t want no pills, nor reversible celli-
loyd collars. Don't want no books,
ticedles nor pins. Glad ye called. Good
day, sir.”

It took quite a spell for Dan'l to really
believe who Hoaker was. Then Hoaker
told him he wanted to rent a lot for
his show in Dan’l’s place.

“Thought ye was goin’ to be over at
Neville's 2

“Unfortunately, Mr. Neville and |
can't agree.”

“I'm not surprised 'hout thet any.”

“T won't pay any $6.50.”

“Why the old skinflint!
you pay?”

“How about ten passes to the show "

“Guess not. Money is the best passes
at the store.”

Well, Dan'l finally agreed to haul
the show over from Hi Neville's place
for four dollars. They shook hands
and Mr. Hoaker went away. But he
wunt hardly out o’ sight when Neville
come along an’ wanted to talk business
to Dan’l. He was whittlin® a piece of
ol’ clothes pin.

What car



“Hev these show people been up here
to see you 'bout gettin’ permission?”
he asked.

“Oh, I dunno—why do ye ask?” asks
Dan’l holdin’ down a chuckle.

“Well I think we ought to keep 'em
out,”” says Neville.: “They're just a
thievin' lot. An' I ain’t so sure ’bout
their morals neither. Wunt do the town
no good.”

Dan’l said he wouldn’t jedge the show
till he seen it. An' while Neville was
rantin’ along ’bout shows who should
come bouncin’ in but this feller Hoaker
agin’l Of course he let the cat out the
bag right away an’ Neville was mad-
der'n hops.

You see the shoe was on the other
foot now. So Dan’l was answerin’ his
own arguments on the other side from
Hirum Neville an' Hirum stomped
away swearin’ he'd prevent the show
from ever goin' on in Snow Village.
But all the while he was threatenin’ you
could hear 'em drivin’ stakes and ham-
merin’ the stage together before they
had the tent moved from Neville's on
the other side.

It didn't take Dan’l long to get the
heavy stuff moved. Just as he was
rollin 'out the last bundle of canvas
from the tail of the wagon he heard a
woman sobbin’ an’ moanin’. Then
Hoaker came over all excitement.

“Oh Mr. Dickey!” he wailed. “Reg-
inald’s dead.”

“Dead! Well, goodness me,
was et an accident or sudden?”

“Not exactly unexpected. But he
was part of our big act. Reginald was
the blood-hound that chased 'Liza over
the ice."”

“Well ain’t thet too bad! Looks like
you'll have to get another dog. Don't
s'pose a cow'd do you any good?”’

“This is serious, Mr. Dickey. We
got to get a dog some way.”

“Humm-um. Got an idee mebbe I
kin help yu."

“You've got to help us. The tickets
are going like hot cakes. We got to
give the show but we can’t get along
at all without a blood-hound to chase
Tiza."

wa—

S{’) there was Dan'l with
his four dollars dependin’ on the show,
an O’ Neville up to mischief to stop it,
an’ he had to go an’ get a dog yet. But
leave it to Dan’l in a fix like that. Be-
sides he was just gettin’ out from takin’
one lickin’ an’ he wunt goin’ to take
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another. The only dog he could think
of thet would do at all was ol' Mose
belongin’ to Neville. So 'long 'bout four
o’clock he goes strollin’ casual like over
to Neville’s house an’ calls out to him
quite regretful for hard words spoken.

“Neville,” he says, hangin’ his head,
“I think mebbe you're right about them
people I've let onto my land. I should
have took your advice. I've got a lot of
stuff layin’ around loose an’ it would
be easy for a prowler—what I'm gettin’
at is I'd like to borry your dog, Mose,
to watch the premises.”

“Heh! Heh! So you've changed
vour tune, but ain’t no need to worry
I'll hev 'em all out of town 'fore it
gits very dark.” Neville swelled his
chest with pride and selif confidence.

“All right, all right, we'll let that
pass,” said Dan’l. *But they're on there
now an’ I was thinkin’ mebbe ef I had
that mutt of yours to yip out when he
seen anybody comin’ round they
wouldn't bother much.”

“No, sir.” Neville stuck up his nose

(Continued on page 86)

Dan’l, Hattie and
Margie in their
Snow Village

thE
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“If You’re Fat and Healthy, Stay Healthy”

says

EET a very unusual young

woman called Kate Smith.

There are as many sides to

her character as there are
lights in prisms. There is the Kate
Smith who beguiles her radio audience
with Swanee music and wistful memory
songs; there is the stout person with
the merry laugh and hearty voice who
casts a solemn spell over the cynical
Broadway audience, dealing them
laughter and tears; then there is an
affectionate, half-motherly individual
who finds time midst the delirium of
theatrical appearances, her La Palina
program, and varied rehearsals, to es-
cort bus-loads of war veterans to ball
games, and sing them the songs they
love.

Although she has been on the stage
since babyhood and pinafores, this girl
has never deemed it necessary to prac-
tice “girth control,” and has spent all
of twenty-three years making that old
adage about “nobody loves a fat girl”
look like two cents. She has her own
ideas on the subject. If you're healthy
the way vou are, you might just as well
remain that way. She is bubbling over
with good spirits and has a gay and
grand sense of humor.

“Hello everybody, this is Kate
Smith,” is her La Palina greeting over
the Columbia Broadcasting System,.and
immediately that diabolically cold mi-
crophone becomes alive, and over the
ether travels something unusually warm
and friendly.

Her career has been a triumphant
succession of appearances. Since child-
hood she has been the possessor of a
rich wvoice, which became truer and
lovelier as she grew up from a small
tomboy in Washington to one of the
stars of Honeymoon Lane and Flying
High. Back in the days when she was
a child prodigy in socks at benefits in
the District of Columbia, she coaxed
compliments out of Nicholas ILong-
worth. And of course you remember
her last Broadway success, Flying
High—ihe big girl with the grand

voice and exaggerated dimensions who
sang Without Love and had them all
applauding for encores?

Late this summer Kate made a per-
sonal appearance at the Ambassador,
Atlantic City. Please Don’t Talk
About Me When I'm Gone, she sang,
jigging and jazzing about. But they did.
After it was all over Kate sat down
with some iriends, and jubilantly or-
dered a chocolate parfait. The waiter,
no doubt a bit flustered, spilled it all
over her dress. She accepted his abject
apologies quite cheerfully, “but” she
added, shaking her finger at him, “I
will have my sweet revenge.” And
forthwith ordered four more parfaits on
the house.

KATE buys chiffon by
the bolt, wears her hair in a simple,
straight bob, and is just immense. She
lives in a cozy, homelike apartment on
Park,'A\’enue with a stucco balcony
where she harbors a few of her be-
loved plants. Inside there is a living
room with a grand piano, of course,
and a radio. Her favorite colors are
lavender and green, and these are mani-
fest in the Chinese rugs, and in the
drapery. There is a comfortable, deep

“This song,” smiles Kate, “will be dedicated
to the boys at the Speedway Hospital in
Chicago.”

KaTE Cs)mz'f/z

By HiLpA COLE

easy chair in which she occasionally re-
laxes, and a desk which is perpetually
cluttered with fan mail. Her two par-
rots, Ben and Al, sit gravely in their
gilded cages, bursting out frequently
into Kate’s familiar songs, and never
failing to accompany her as she sings
about the house. Whenever she comes
into the room they greet her cheerfully
in their parrot voices, “Hello baby.”
And when she is away, broadcasting
from the CBS studios, they listen in
and squawk parrot harmony when they
hear When the Moon Comes Over the
Mountain—which particular song those
birds have down pat.

Kate is a whale of a cook and can
concoct culinary delicacies that—well,
just look at her. She inherited the real
secret of Southern cooking, the formula
of which seems never to have been
efficiently put in words. Ask her how
she makes one of her special palate
teasers, and she'll vaguely answer
“Oh; I put a little of this into it—and
stir in a little bit of that—Really, I
can't tell you just how I do it!”

Kate has a snappy roadster and likes
to go FAST. Out driving in one of
her Barney Oldfield moods, she went
zipping down a hill too fast to be law-
abiding. A red-faced, irate, and puffing
policeman eventually greeted her. He
took all the joy out of the atmosphere
with one haleful glower. Kate wilted,
but not visibly,

CC‘ 5 7
ELL, Well, Well,"

roared the policeman according to for-
mula, “Where do you think you're
goin'—HUH ?”

What could our Katie say?

He exhausted all her alibis efficiently.

Kate shook her head.

“WELL, this is JUST ONE TIME
you're not going to get away with it
voung lady !”

Kate desperately began to hum
Mother Machree. She noticed a slight
response around the corners of his
mouth,
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Singing for
vets at
Brooklyn
Naval hospi-
tal—N. Y.

ki

Born in Virgmia She Grew up in Heart of Nation
at Washington . . . Now a BIG Radio Success

“Say,” said the officer of the law,
“are you Irish?”

Kate pleaded not guilty on the charge
of being Irish.

“Well, if you aren't you ought to be,”
he assured her, “singing Mother Ma-
chree that way.”

Kate smiled up at him pepsodently.
The ticket was only half-written, He
never finished it,

And Kate’s present life is like zip-
ping down a hill. Precipitate.

“Don’t you believe that all of it is
fun,” she admonishes. “Because it isn’t.
I won't forget this summer for a long
time—coming onto an icy stage from
a hot dressing room, and having a stiff
neck by the time I got off again.”

However, Kate is far from resigning.
She loves her work, and, if one may
count on fan mail, and wild applause
she probably will, like Tennyson's
Lrook, just go on forever,

And now let's go back to a small
town in Virginia, “Greenville”—"Down
in God's country” as the Johnnyrebs
will tell you, where Kate first drew
breath of life. As a matter of fact, the
lady has no definite recollection of
Greenville, for the family moved to
Washington when she was very small,
and it is around her home there that
her earliest memories are centered.
This chubby, vital piece of humanity
known as ‘“‘Katherine” (Kate to ybu,
Mister) was the second daughter of
the Smith family. Of the two Smith
sisters, Helene was always the studious
one, Books were her life, and her
reason for existing, With Kate it was
always the theatre. Consequently there
evolved quite a span between them.

At the age of seven, our Katie was
monarch of a small gang of boys near
her Washington home. She reminisces,
with a giggle in her throat, “We had a
club called the Midnight Riders. Good-
ness only knows why, because we were
put to bed at eight o’clock. I was the
president, the secretary, the treasurer,
and the initiator. Whenever a new
member was brought into our club I'd

drag him out to the clubhouse in the
back yard, sterilize a pin, jab it in his
thumb and put his thumb-prints in
blood at the top of our law book.”
There was a large pear tree in Kate’s
back yard. The small villain, having
always had a desire to slip away, would
drag: a rustic chair into the tree and
sit by herseli, quite unperturbed. (Oh
—that tree-sitting impulse). Her fam-
ily would search diligently for her, and
the air would be rent with cries for
“Katherine,” but her refuge was quite
intact. They never guessed where it
was, and she was safe with her dreams.

’E-IE family had dehnite
ambitions for Kate. There were many
doctors in the Smith family, and they
wanted her to follow up the profession
by becoming a nurse. Little Kate
wanted to be an actress. However,
since it was not a question to be de-
cided #mmediately, they all supposed
she would grow out of it. You know
how families are.

The first day Kate was led to school
and put at her desk, she ran away four
times. Each time she vanished, she was
led persuasively back by her mother,
planted at the desk, and told to be a
good girl. They finally decoyed her
with some caramel candy and she be-

KATE SMITH thinks people who
seem over-blessed with adipose
tissue make a regreftable mistake in
trying to get rid of it, provided they
also have good health. She eats what-
ever and whenever she pleases and
doesn’t give a hoot. Furthermore she
can cook the things she likes best her-
self. There is danger, howewver, that
she may get thin from running back
and forth between studios, theatres and
her Good Samaritan visits to the hos-
pitals. Next month we will tell yow
something more about her

came resigned to her fate. But she al-
ways played hookey whenever there
was a chance. Kate was a tease, and a
born cut-up and she vows to this day
that the only reason the teachers ever
let her through was out of kind-hearted-
ness.

“There was a girl at school,” Kate
told us, “who had two long braids of
hair, and she used to tease me by throw-
ing them over my desk so that they
would get in my way. One day I got
mad as a hatter, fastened her braids be-
tween the desks, and when she leaned
forward again there was a terrific yank.
The little girl let out a yell that sounded
like the finish of a Sioux massacre!
And who do you suppose graced the
school-room after hours? Why, Miss
Kate Smith. In person.”

She laughed spontaneously. ¢

“I used to shock everybody,” she
went on, “by riding around to fires on
the fire-engines. The chief was an old
pal of mine. Mother couldn’t break me
of the habit. I just grew out of it.”

“And then,” she continued breath-
lessly, “we all had skate trucks.”

“What?”

“Skate trucks,” replied Kate in
amazement, “don’t you know what they
are? Where were you brought up—
anyway? Why, you make them out of
skates and soap-boxes and are they
speedy !”

Yeah. They must have been.

“T had every kind of pet imaginable,”
Kate went on, ‘“rabbits, guinea-pigs,
chickens, pigeons, dogs—cats. The
family finally renigued because I in-
sisted on keeping all the babies. Father
had to get rid of them. Our yard
looked like a branch of the S. P. C. A"

Kate, for some obscure reason or
another, was very fond of running
away. On one occasion, while she was
hiding from “the kids,” she took refuge
in a Standard OQil truck and, as she was
about to creep out again, discovered
that she had been locked in.

(Concluded in the November issue)
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By Aline Nelson

When the Good Breaks Came for
Young Crosby he Was Set to Go

HAT is luck? How does a
man get ahead in life?
What mysterious fate

seems to rule that one fel-
low will get all the breaks while the
other fellow gets all the bumps?

Of course you may see this happen:
A chap thinks he has the stuff in him,
works hard, tries to deliver and flops.
Maybe he will get along a little way,
and just as the world begins to look
sort of rosy, wham! And the whole
works go upside down again,

Take for instance a couple of young
fellows who answered the beckon of the
golden finger from New York. They
burned up the road all the way from
the Pacific Coast together—now they
are getting their pockets full, and living
the life of Riley.

You know who I mean—Bing Croshy
is one of them. Now Bing isn’t much
different so far as talent and ability are
concerned than he was a year ago. But
how many of you readers had ever
heard of him then? Not many. I never
even heard the name. Today you hear
people talking about him and his great
baritone voice everywhere you go.
Why he seems to have blossomed out
just over night.

Where do you suppose he would be
now if William S, Paley, that smart
yvoung president of the Columbia Broad-
casting System, had not just happened
to be near a certain stateroom two days
out on the S. S. Bremen when the per-
son in the stateroom just happened to
put on a record Bing had made some
time ago? And suppose it hadn’t just
happened to be that particular song,
I Survender, Dear? See what I mean?

Bing had made hundreds of other
records—good ones too. But there was
Paley in the middle of the Atlantic
outside that stateroom door hearing that
particular record and Bing was off in
California probably lolling away a hot
afternoon in some shady spot without
the slightest glimmer of an idea he was

getting a swell audition from the presi-
dent of the CBS.

Now it would have to be Paley the
man who knows what he wants pronto
and goes after it even prontoer. Some
of these big fellows would say, “That's
a darn fine voice and I'll have to hunt
the chap up when T get back home.”
Then they would forget it and that
would be the end of it. But Bing got
another one of those fine breaks when
Paley promptly goes to the wireless and
tells his office in New York to hunt
up this man Crosby who sang I Sur-
render Dear.

SO Bing gets a big sur-
prise out in California. Would he go
to New York to broadecast nightly on
a nation-wide chain at a fat salary?

. Listen in at one of these CBS stations

any night at 11 o'clock and let Bing tell
you hinfself that he did.

Butfthe point is, Bing was good all
the time before this happened. Who
knows but Paley might start out across
the ocean tomorrow or next day and
pick up another voice from a phono-
graph record—some crackerjack good
singer who never got the right kind of
a break?

Now don’t get the idea Bing has al-
ways had things break for him that
way. The truth is Bing feels inside
himself he is just about the same as
he always was.

He'’s always lived West—born in Ta-
coma May 2, 1904. He's quite well
known up and down the Pacific coast
where he has been in and out with dif-
ferent outfits where a voice and a good
trap drummer were needed. He got the
name Bing when he was a little shaver
playing cowboy at battle with the In-

See Art Portrait of Bing Crosby
mm Roto Section

dians. “Bing! Bing!” Even then his
voice leaped out over that of his com-
panions and they commenced calling
him Bing,

His parents moved to Spokane where
he finished his grammar grades. He
went to high school in Seattle and later
went to Gonzaga College., He was ac-
tive in all athletics although too light
for the first foothall team. He discov-
ered he had a good voice and he liked
to sing.

He had made up his mind that law
was the right profession for him to
follow. But making a living while he
attended college was rather precarious.
Besides that he didn’t get time enough
to sing. And finally it occurred to him
that some people actually make a good
living from their vocal ability.

There was another chap in the school
who thought along the same line. His
name was Al Rinker. The two of them
put their heads and talents together and
organized a seven-piece dance orchestra.
Bing played the traps and sang with
Rinker. They became very popular and
had plenty to do filling engagements at
all the hops and fraternity dances.

Before they could get around to it to
graduate they signed up to appear at
the Clemmer theatre. And that put an
end to the book grind. From then on
they were to be professional musicians,
From Seattle they went directly to Los
Angeles. Al took Bing to the home of
his sister, Mildred Bailey, who was then
singing at a night club but who since
has become famous by singing with
Paul Whiteman’s band. Mildred was
enthusiastic and secured an engagemenl
for them at the Tent Cafe, which was
owned and operated by Mike Lyman,
brother of Abe Lyman who has dis-
tinguished himself as an orchestra lead-
er on the Columbia chain and in the-
atres everywhere.

You see how the breaks were com:
ing for Bing. He had to do it. Sup-

(Continued on page 85)



Ethe|yn Holt

TATATA, TAA! Let the
royal heralds toot, but whoso-
ever that new radio queen may
be the judges are not passing
this picture of Miss Holt with-
out a second look. However,
to Ethelyn it is only just another
one of those things. Men will
rave about her. She came to
Broadway, one of those deli-
cious Ho[|yw00d confections,
sealed in cello—no, celluloid.
She flickers through the ether

from W2XAB.




Sue Read

SHY, a little frightened
about being stared at and still”
so alluring—well that's little

iss Sue whom you hear over
the NBC on Colliers, Lux,
Maltine and other programs.
She seems quite aloof to ro-
mantic experiences although
we did see her sitting on a
lounge in the NBC reception
room one evening with a big
Connecticut author on one
side and one of the male
actors on the other. She's not
in the race for radio regas
glory but she might well be




Helen Withers

\X/HAT does a man think
about when he locks st a pic-
ture such as you see here? You
never can guess because every
man is different. One may go
out on the lawn and turn hand-
springs, . jump over the rose
bushes and feel maddingly ex-
hilarated to the extent that he
would insist on giving the
young woman all the radio
crowns she could carry on her
head and in both arms. Another
might simply observe the keen
eyes, smiling lips and generally
‘wholesome appearance an
then pass to the next picture.
Helen Withers is another can-
didate from the New York
Columbia fold. Great soprano

voice and a televisitor.




The Brox

Sisters
{:Leit}

LOOKS a little like
rain but there's always
room for one more under
the Brox family umbersall.

lon't ask the young

re their rain-

no, no, no:

om the appear-

but let's talk about
something else—you know
they are announced on
the stage as Three Little
Girls in Blue. Maybe you
know Lorna, on the left,
and then Patsy and Gloria.
They specialize in blue
songs, but they never are.
Yes, NBC. Gooed?
They ve got to be goed!

lrene

Taylor

AH

Either
You re
t-ifnl'-_-;

must be a supreme pref-
erence. lrene has a soft
beguiling voice and you
hear her on many of the
programs that emanate
from this popular station
through the NBC studios
in the City-by-the-Lake.




Juilia Sanderson
(Right)
OH WHAT luxurious loveli-

ness! Here you see the glorious
Julia in the morning splendor of
the garden of her home, Dunrovin,
near Springfield, Mass. Miss San-
derson is not entered in the Queen
tournament. She has a little kingdom
all her own. Besides what station
could claim her exclusively? Miss
Sanderson, teamed with her hus-
band, Frank Crummit, is heard on
programs from both of the leading
chain stations—and that's a rare
distinction in itselfl '“Yoo-hooo!"
That's Frank calling. She'll have to
get up now and hurry away to
New York to entertain you on her
next program.

Harriet Lee

LET'S turn the spot on Harriet
Lee for a minute, even if she is not
entered in the race for regal honors,
Remember when we had her on a
Radio Digest cover? She's been

etting prettier every day since.
hat's the smile she sends out over
the television waves at WOXAB,
and of course you hear her sing

over WABC and the CBS system.
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BEING » charming and talented actress and the wife of one of
America’s most brilliant dramatic critics is the true life role of Miss Krug,
who in private life is Mrs. Ashton Stevens. One may wonder if she
paraphrases the familiar bromide about the severest critic. She is con-
sidered one of the leading lights of the Goodman theatre, and is now
heard over an NBC network in the Miniature Theatre productions from

the Chicago studios.

J‘.

. Katherine Krug



Vicki Johnson

BLONDE beauty is perhaps more in evidence in the vicinity of
the Twin Cities of St. Paul and Minneapolis than in amy other part of
the country. So here comes Vicki as a Frincess from the North, repre-
senting KSTP. She still is very young and who can tell but eventually
her soprano voice may bring her the crown of a Jepny Lind. Keep
your eye on Vicki—likewise an attentive ear. She'll make the name

of Johnson famous.




Jane Green

Ravyhuff-Richter Photo
ALMOST like a Auffy little sprite is this fair maiden who

is known for her beauty from London, England, to San Fran-

cisco, where she is now on the studio staff of KFRC. She was

formerly with the Ziegfeld and the Greenwich Village Follies.

Besides looking pretty Miss Green sings, and there's a come-
hither in the blue coloring of her voice.

Aileen Clark

(Right)
FE\W indeed are the ambi-

tious radio artists who achieve
instantaneous success. Miss
Clark stands as one preeminent
example of those very few
She applied and was granted
an eudition. Within 24 hours
she was put on a program.
When she had finished the office
was flooded with calls—300
of them—everybody wanting
to know who, how and where-
come the new wonder voice.
A representative of the Club
Valspar Variety program, listen-
ing in, at once negotiated and
closed a deal to make Miss
Clark a part of their program
over the NBC network.




Audrey Farncroft
(Right)

ONLV 92 and taking the part of Musetta in
La Boheme just as you see her in the picture on the
opposite page. Carl T. Nunan who speaks for KPO
says in a note attached to the picture, 'Miss Farncroft
is one of the finest and most beautiful singers we have
ever had on the Pacific Coast, and | can back this up
with the words of the critics.” The picture says more
than any of the critics, Carl, and the mere fact that
she has sung leading roles in many of the great operas
in famous companies should convice anyone that her
voice is exceptional. You may have heard her last
season as Oscar in The Masked Ball, or Gilda in
Rigoletto. Following her triumphs with the Pacific
Opera Company she was engaged by the San Fran-
cisco Opera Company, and that was where she scored
as Musetta. Her latest success was in the role of Lucia
in Lucia de Lamermoor. KPO listeners know her best
as the featured artist in The Bostonians of the Air.
Thursday nights she is heard in a special concert of

rand Opera selections.

Olive Palmer
(Left)

CHARACTER, integrity and a certain amount of
dignity are written into the voice and radio personality
of Olive Palmer. She lives simply and never fails to
costume herself becomingly. Clothes influence her
mood and in preparing ?or her regular Wednesday
night program she plans her gown for the occasion.
She shuns the fast night life, riotous dinner parties and
unholy hours. She demands the sleep necessary to
keep her alert and in good health—and she gets it
Mr. Mark A. Stevens tells you more about Miss
Palmer in another part of this issue. But you must
admit she well deserves a place in this Revue of radio

beauties. Right? Right!




Mr. and Mrs.
(Right)
NOBODY needs to

tell you who those two
happy souls are over on
the next page. Could any-
one appear more serenely
happy than this very joy-
ous looking bridegroom—
the one and on?y Rudy
Vallee? They did not
look so happy the day
this picture was given to
Radio Digest, for it was
a day of parting. The
bride took a train for
California. Many weeks
of separation were in
prospect before they were
to meet and be happily
united once again.

Bing Crosby

RELAXING from
business worries and |ean-
ing back in a deck chair
for a care-free journey
across the Atlantic Wil-
liam S. Paley, president
of the CBS was about to
take a nap when he heard
someone singing | Sur-
render Dear.” A great
voice, he thought. Who
was broadcasting? He
investigated ang found
that a fellow passenger
was playing a record by
Bing Crosby. Mr. Paley
promptly communicated
with his office to look up
this man Crosby. Bing
was discovered in Cali-
fornia. But he is in New
York now and singing
nightly over the 8




¥ _ ¥ Russ

; Columbo

(See opposite
page)

1he
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By EDWARD THORNTON INGLE

“O NE—two—three—four!

One—two—three—four!
Ach! You must learn to

play it so! Or, you will
never be the great violinist. Now—
play! One—two—three—four—"

It is a long jump from the stuffy
parlor of a little house in Calistoga,
California, where a pale, dark-eyed boy
underwent the ordeal of a weekly violin
lesson under the guidance of a squat,
floor-pacing, Teutonic teacher, to the
glamorous role of newest singing sen-
sation with the National Broadcasting
Company in New York.

It was always so in those boyhood
days! The slender youth frozen to his
task—the teacher walking, walking!|
The boy dared not ‘relax even for a
moment lest he bring down the wrath
of his master. When aroused by some
heinous mistake, John Czech would
raise his hands above his head and
wring them in a tempest of rage. The
boy would then bite his lips, lean limply
on one foot and then on the other until
the outburst subsided. And as the boy
took up his bow the pacing began
again . . . and the voice resumed. . .
“One—two—three—four—" until one
hour, sometimes two and sometimes
three had gone by.

John Czech, no matter how much he
thundered, never dismissed this pupil
after the usual half-hour of drilling.
This boy—Russell Columbo—was the
apple of his eye. Secretly he was con-
vinced the lad had talent, real talent—
genius perhaps. He would see. It was
enough now to make him work very
hard.

At the Columbo home on the outskirts
of the village, where there were twelve

HEN Russell Columbo was

trying to get his start as a
boy be was fortunate enough to ac-
quire the friendship of the late
Rudolph Valentino. He idealized
this great hero of the screen so
much bis friends declared he had
come to look like Valentino. Judge
for yourself from the picture on the
opposite page. Columbo has now
become a singing and playing hero
of the air for the National Broad-

casting Com pany.

children, Czech often stopped. He
would lean over the picket fence and
talk earnestly with Russell’s mother.

The conversation inevitably ran
something like this:

“Good-day Mrs. Columbo. You al-
ways are so busy, yes? Vell, I think
it would be fine if you would let me
have dot boy Russell. P-s-s-t! He vill
be a great violinist already yet! I have
no boy and I vill take him to Chermany
and give him the wonderful opportunity
to be the vorld's greatest violinist.”

“No, no! Mr., Czech.” That would
be too wonderful—but Russell is my
baby! Remember that! I could not
give him up, even to let him go back
to the old country, . . You must forget
it, please!”

A few days later the little scene
would be reenacted and the heavy-set
Czech would shrug his shoulders and

amble off down the street muttering un-
speakable imprecations.

USSELL did well. He was soon

playing difficult pieces and he was
only thirteen. His father had moved to
the little town from San Francisco on
account of his wife's health. Calistoga
was drier than San Francisco, vet it
was only a few miles to the north.

One day a wonderful thing happened.
Russell read in a San Francisco news-
paper that the Imperial Theater in San
Francisco needed violinists. He got
permission from his father to apply.
Nicholas, the father, had been a mu-
sician in his native Naples. Not only
that, he had had his own orchestra
when he was twenty. How could he
refuse the boy! He still played the
guitar divinely. Therefore he'd go
along to 'Frisco.

Russell got a job. It was wvacation
time and he appeared in a fantastic
production called “The Land of Make
Believe.” He even played in the pro-
logue as violin soloist. Later he was
playing at the Granada Theater, where
Paul Ash was first introduced, when a
dreadful thing happened to him, He
fell in love!

He was only fourteen, but the girl, a
lithe-limbed blonde dancer at the Gra-
nada dazzled him. And whenever his
dark eyes fell upon her as she whirled
before the footlights in the climax of
her act he experienced a strange com-
motion within his chest. Yet, during
that whole summer he never dared tell
anyone. So, it was no wonder that on
the day his father took him back to
school at Calistoga his head was so full

(Continued on page 91)
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By RUDY VALLEE

Sweet and Lovely

OST of the popular songs to-
day seem to run in the same
vein. There was a time when
“putty” songs and topical

songs occupied at least 35 per cent of
song production each month, Possibly
the fault, if one could call it that, for
the trend toward the romantic lyric and
the sweet melody, can be laid at my
own door. Most song-writers, when
trying to impress-me today with the fact
that they have written a new song
which 1 should broadeast, try to im-
press upon me that it is a “Vallee type”
of song, a song they feel was written
especially for me.

Frankly, 1 am looking for songs
which are great songs, whether thex fit
me or not, songs such as Ihen Yuba
Does the Rumba on the Tuba, and Sing
Something Simple. A hundred percent-
sge of sameness is bound to become
monotonous, and we must have songs
which are not romantic and sweet in
thought and melody. Frankly, that is
what T am looking for these days—
songs with an original idea, with a
thought that is radically new and dii-
ferent.

Monte Segal, who wrote [Fhen the
Pussy Willowe Whispers to the Catnips,
is perhaps the only dyed-in-the-wool
song-writer who is constantly pestering
me with crazy ideas for songs. He has
songs about firemen, about bull frogs,
about prohibition, and everything that
might be made into a humorous or
“nut” song.

Byron Gay, with whom I am col-
luborating on several songs, is also an
originator of funny ideas for songs,
and I hope to havé a couple of really
clever ones to present the publishers in
the near future.

In the meantime, this issue of “Tune-
ful Topies™ will deal mainly with songs
that are really “sweet and lovely."

Out on the Pacific Coast one of the
Tobias brothers is doing well. Charlie,
you remember, is most famous for
IWhen Your Hair Has Turned to Sil-
zer. All three brothers collaborated on
Miss You, when I first began my
Paramount engagement two years ago.
[Tarry has been out on the coast ever
since we were out there making our
picture. Together with Jules LeMare,

and that great orchestra leader, Gus
Arnheim, he has written one of the
addest songs of the day, a song which,
though not lyrically outstanding is
melodically s0; one of the most difficult
songs to sing, due to the guaintness of
its tonality, the sudden changing of the
key, and the general construction of the
piece. It makes a lovely broadcasting
tune, one whose melody steals haunt-
ingly over the radio, especially at night.

It has been my pleasure to be driving
from Newark to the Pennsylvania Roof
in a car equipped with a radio, and no

melody has sounded any sweeter than
Stweet and Lotely, even when played
by some of the most mediocre of bands.

We take about a minute and ten sec-
onds for the chorus, and it is published
by Robbins Music, Inc.

Blues In My Heart

RVING MILLS who, with his broth-

er Jack Mills, constitute the firm of
Mills Music, Inc., has to his credit the
booking of more successful orchestras
than any other music publisher today.
Irving was responsible for my first
Victor recording test, of which nothing
came. The fact that my first test did
not convince the Victor people that I
was good recording material was no
fault of Irving's: politics was involved,
and it remained for us at a later date
to begin our Victor contract, but I have
never forgotten the very fine and dig-
nified way Irving Mills, together with
Jimmy McHugh, arranged for Cliff

Burwell and me to take a Victor test
on Sweet Lorraine, and Georgie Porgy.

Irving has been a collaborator on
several popular hits, Minnie the Mooch-
¢r one of the most recent, but none of
them are more lovely than this one,
Blues in My Heart. 1 imagine that
Duke Ellington, who is Mills" greatest
protege, can more than do justice to
this type of number, as it resembles, in
a great many aspects, Duke's lovely
composition Moad Indigo.

We play it at about one minute to
the chorus, and it is published by Mills
Music.

If I Didn't Have You

IMINUTIVE, cultured, guiet, un-

obtrusive, but very clever, Milton
Ager comes forth with a lovely melody
to which E. Y. Harburg has coupled a
lovely lyric. T have never met Harburg,
though he and Ager are doing fine
things together. From their pens have
come [t Looks Like Rain and some
very clever songs, none more delight-
ful to listen to than this one, which had
a feature place on our Thursday pro-
gram last week,

We take about one minute and five
seconds for a chorus, and it is published
by Ager, Yellen and Bornstein.

I Apologize

N KEEPING with the original tvpe

of title to catch the eye, is a new
one, authored by Al Hoffman, Al Good-
heart, and Ed Nelson. It was my good
fortune the other night to meet young
Goodheart, who seems to be one of our
newest and most promising song
writers.

We are doing the song this Thurs-
day for the first time, and although the
song is in the rhythm and vein of many
others of its tvpe, it is a mighty good
song, and one of the best things of
which the firm of DeSylva, Brown and
Henderson can boast at the present mo-
ment.

We play it at about one minute and
ten seconds to the chorus.

Goodnight Sweetheart

REALLY should have started
“Tuneful Topics” with Goodnight
Sweetheart, not because of my own
contribution to it, but because I sin-



cerely feel it is going to be one of our
outstanding popular songs of the fall
S€a501.

Fresh from London, where it was
the most popular song at Buckingham
Palace during the days of spring court
spectacles, requested by both the King
and Queen at command performances,
and at great functions, the craze of the
entire city of London, the song bids
fair to duplicate that success here,
though whether the White House will
request it is another matter.

It has fallen to my happy lot to write
the American version of the song and
present it. Even though our English
cousins write in the same spirit as does
Tin Pan Alley, there are slight differ-
ences, especially in lyric writing, and
melodic structure, too, which generally
result in an American version. Ever
since this task was allotted to me I have
felt that this would he the ideal song
for my final signature at the Pennsyl-
vania Grill for the coming winter sea-
son. We are going into the Grill on
October 1st, and although I had hoped
to begin an initial broadcast with that
song on that evening, there have been
so many requests by American orches-
tra leaders who have heard the song in
one way or another, or who have been
requested to play it by Americans re-
turning from abroad, that the firm of
Robbins, Inc, who are the lucky dis-
bursers of the song, have requested me
to present it for the first time on any
radio program, earlier than I had first
intended. It will be a pleasure for me
to do so, as few songs have intrigued
me to the extent that Goodnight Sweet-
lieart has done.

We will play it at about one minute
to the chorus. By the time this article
appears the song should be well on its
way to hitdom.

Kiss Me Good}zigbt But Not
Goodbye

0OOD waltzes are scarcer than

hens’ teeth, and believe me I am
serious when I say this. I feel that a
radio program, especially of an hour’s
duration, should have as a lovely con-
trast from the strict tempo of 4/4 or
2/4, the lovely swing of 3/4; that is
why our radio programs always have at
least one waltz.

Sam Fox personally wrote me ask-
ing me to introduce this song for the
first time on the evening the picture in
which the song is featured was to see
its premier in Chicago. A new Gaynor-
Farrell picture, Merely Mary Ann, has
as its theme song this lovely waltz writ-
ten by Jules Furthman and James F.
Hanley., Hanley will be remembered as
the composer of Litile While House In
the Lane, Just a Cottage Small, 'm In
the Market for Vou, and too many oth-
er hits to mention.

On the Thursday we broadcast the
song, just as the celebrities were filing
imnto the theatre in Chicago for the
premier of the picture, we were playing
Kiss Me Goodnight But Not Goodbye.

It is published by Sam Fox,

What Are You Thinking About,
Baby?

HAPIRO-BERNSTEIN sent me a
song a few weeks ago which ap-
pealed to me instantly. It is rather un-
usual for a song to be instantly obvious-
ly catchy, as most of them require con-
stant repetition before their attractive-
ness becomes apparent. “Pardon Me
Pretty Baby" was another type of song
whose possibilities became quite ap-
parent to me as I glanced at the open-
ing two phrases of the chorus.
The trio who composed I Apologize

RE you saving these reviews by

Rudy Vallee? They wmay be
found only in Radio Digest from month
to month. Mr. Vallee is without doubt
the best authority and most able writer
on lis chosen theme in the United
States. Whether or not you are a fan
it will be well wworth vour while to
meet and know the veal hwman beings
and the stories back of the songs that
become nationally known over nlght.
The editors of Radio Digest are proud
lo present to you Mr. Vallee as vour
guide. An excellent picture of Rudy
and Mrs. Vallee appears in the roto
section this month—Editor.

are also the writers of this song. Short-
ly dfter our introduction of it on the
Fléischmann Hour, I was pleased to
find our guest artist, Aileen Stanley,
using it as one of her feature songs.

She has been a picker of hit songs
for many years, and that is an encour-
aging sign.

The song is cute, and must absolute-
ly be played slowly. We take about one
minute and five seconds for the chorus,

“Third Little Show” Tupes

FROM the “Third Little Show,” the
same show that sponsors [Fhen
Yuba Does the Rumba on the Tuba,
come three or four songs, all of the
same musical comedy type of vein, but
extremely catchy and agreeable to lis-
ten to. While the composers of the
songs are many and varied, the out-
standing ones were written by Earle
Crooker and Henry Sullivan, who
wrote Falling in Love; Harold Adam-
son and Burton Lane, who wrote Say
the Word,; and Edward Eliscu and Ned
Lehak, who wrote You Forgot Your
Gloves. Noel Coward contributed Bea-
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trice Lillie’s comedy song, Mad Dogs
and Englishmen.

The crowd goes out of the theatre
humming or whistling Falling in Love,
Yon Fargot Your Gloves, or Say the
Hord. These are all to be played
brightly, though not too fast. One of
the finest recordings 1 have ever lis-
tened to in my life is the Brunswick
record of Gloves and Falling In Love
by Vie Young's orchestra: the arrange-
ments are extremely beautiful, and
Frank Munn does a beautiful vocal job
with Helen Rowland. The songs are
published Ly Reobbins, Juc.

Love Letters In the Sand

HE radio critic of the N. Y. Daily

Mirror, Nick Kenny, has for some
time aspired to a place with recognition
in Tin Pan Alley. This should be com-
paratively easy for him as his poetry, at
least i my humble opinion, is the hest
thing in his colummn !

Nick is a rough and ready sort of
fellow, being an old sailor of the two-
fisted, rough and tumble type. Still,
from such a rough exterior comes some
of the finest poetry of its kind that I
have ever read; so it is quite natural
that he should eventually turn to song
writing, though it is quite humorous at
times to see the way he plugs his own
songs in his columm.

His first successful song was Laugh-
ing at Life, but his latest, and perhaps
lis best, is one which he claims was in-
spired by my trip to Maine last sum-
mer, and my subsequent bathing in the
ocean at Old Orchard Beach. . Some
wag reporter is credited with a story
that some young lady and I sat on the
beach writing love letters in the sand,
where the waves washed them away.
Whether or not this was true, Kenny
seized upon the idza for his song, and
did a very creditable job.

One hears the song a great deal on
the air, due no doubt, to a desire on the
part of aspiring radio artists to secure
recognition from Mr. Kenny in his
column of the next day, which recogni-
tion is usually forthcoming after the
song has been rendered.

I can truthfully say my own rendition
of the song on several occasions has
been because of an appreciation of good
song-writing, which opinion 1 wonld
maintain even though Mr. Kenny
should berate me in his column for any
reason whatsoever.,

The song is published by Irving Ber-
lin, Inc.

Dream Girl of Mine

N OLD firiend of mine, Arthur

Daly by name, writer of When

lts Cotton Picking Time In Geargia

and Guuner Jim, who was one of my

early Heigh Ho supporters, made me
(Continuwed on page 59)
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By Nellie Revell

The Voice of Rapio DIGEST

Sid Grauman (left)
presents Nellie Re-
vell with a life pass

to the Grauman
Theatres in Cali-
fornia. Harold B.

Franklin (right).

EVERY Wednesday night at 11 o’clock Miss Revell
takes her WEAF mike in hand and rattles off
a good old fashioned chinfest about the great and  right . . . but with Eddie

(44 OWDY, friends.
Radio Digest
tells us that tele-
vision is no

longer right around the cor-

ner . . . but is here. I hope
it's brought its makeup box along be-
cause it's certainly going to be tough
on some of us whose chins have found
us out . , . and who have lived all
our lives on the theory of eat, drink
and be merry, for tomorrow we diet
. and that these new dresses will
never fit on a waist line that has past
(or one that has a past, either).

I could think of a good theme song

for television. I'd like to call it . . .

‘When Television Starts to Tell.

These big fat heart-breakers who can
croon like a twenty-year-old juvenile
or these gymnastic directors who tell

. us over the air when and how to bend,
while they themselves are stretched out
reading the sports news, will have to go
to work now that television is here. It's
all right for Dorothy Knapp, Bernardine

Flynn, Ellen Jane Frohman and those

raving beauties whose pictures are to

be found in the television number of

Radio Digest published for September.

near-great of Radie and stage circles.
page you will read some of the things she broadcast
in case you did not- hear her on the NBC network.

But there are those among us who still
like the old-fashioned radio which
helped us keep our secrets. Oh . . .
and there’s also a nice new picture of
Amos 'n” Andy in September Radio Di-
gest. Ain’t dat somethin’?

My goodness . . . didn’t it get hot
last week? And I know why, too. It's
because Sophie Tucker arrived back in
this country after a year abroad where
she’s been playing in London and
teaching the nobility to sing “Red Hot
Mama.” And I know why the sun was
shining so brightly, too. s because
Ada May Weeks, our own American
Pavlova, came back home after play-
ing in London for two years. “You re-
member Ada May . star of Lolly-
pop, Rio Rita, and ever so many other
musical shows. And I'm sure that with
the return of so many prodigals, Amer-
ica should feel like killing the fatted
calf. Sophie just reminded me to lay
off of that word . . . fatted calf. All

this Cantor, Sophie and Ada back
in town, it looks like a great
season. Well, T guess 1 had
better get started telling about
these announcers.

My listeners, no doubt, have observed
how many of NBC's announcers are
singers. Another soloist 1s Neel Enslen
with a background of operatic and mu-
sical comedy experience. Mr, Enslen
was born in Delphos, Ohio — sure,
that’s the name of a place and not a
Greek God. And he was graduated
from Ohio State University. From
Ohio State he went to the University
of Rochester and the Eastman School
of Music. Degrees in both piano and
voice were conferred on Mr, Enslen
by the Bush Conservatory in Chicago.

Mr. Enslen was one of the first
twelve singers selected by George East-
man for his American Opera Company.
He was also schooled in dramatics by
Ruben Mamoulian, now of the New
York Theatre Guild. While at the
University of Rochester, Mr. Enslen
met Miss Beatrice Kneale, Later, Miss
Kneale became famous in My Mary-
land and in December, 1929, became



Mrs. Enslen. They live at Hempstead,
Long Island, in the cutest little cottage
vou ever saw.

HARRY RESER, direc-
tor of the Cliguot Club Eskimos' or-
chestra, heard weekly on NBC, is a
great stringer. No . . . I don’t mean
what you think I mean. What I started
to say was . . . Harry Reser is a mas-
ter of string instruments. He plays the
guitar . . . the banjo . . . the mandolin

. the violin . . . the zither . . . and
the harp and all with equal skill, Yes,
and he can toot a Sax, too. Harry's
home town is Piqua, Ohio, and he be-
gan his musical career at the age of 16
as violinist in a movie orchestra at
Dayton, Ohio.

I guess I've told you before of the
beauties we have in the NBC New
York studios who serve as hostesses.
If T haven’t . . . any visitor to the
Fifth avenue offices will. And we have
some very charming women executives,
too. Among the prettiest is Madge
Tucker, who has charge of the Sunday
Morning Children’s Hour, which, by
the way, she originated. Miss Tucker
also originated the idea for Jolly Bill
and Jane, and brought Jolly Bill
Steinke into radio. Although Madge
Tucker is best identified with kid pro-
grams, she also produced and directed
the first radio mystery ever broadcast.
That was “The Step on the Stairs,”
presented five years ago.

Madge Tucker was christened Mar-
garet Tucker, But when she was 10
months old, her parents decided Madge
fitted her better than Margaret, and
Madge she has been ever since. She
was born in Centralia, Illinois, where
her father ran the biggest store in town.
Miss Tucker was educated at schools
in St. Louis, Chicago, Washington and
New York. She was an actress on the
legitimate stage before radio snared
her. Her aerial debut was made in the
Washington NBC studios when she
told children’s stories. The children
simply adore Miss Tucker. One rea-
son, perhaps, is because she takes the
firm stand that children shouldn't eat
spinach unless they like it. And what
child does?

And now, gentle listeners. I have a
real Horatio Alger story for vou, One
of those stories about a kid who
dragged himself up . . . with the aid of
half a dozen orphan asylums, I'm talk-
ing about Jesse Crawford, marvelous
organist. He is, I believe, the best-
known organist in the world. Every
one who has ever been to New York
has at some tirhe or another been to the
Paramount Theatre. And, if so, has
heard Jesse Crawford at the organ.
You know that great big organ that
makes you feel so churchy as it peals

forth. You feel so subdued and digni-
fied when vou get in the Paramount if
the organ is on and you sink down in
a seat expecting every minute to hear
a choir break out singing . . . “Oh
Promise Me" or something like that . . .
and see a bride come down the aisle.
And all of a sudden, Crawford starts
in to play “Button Up Your Overcoat,”
or “Boop-boop-a-doop” or “The Pagan
Love Song,” knocking all the religion
out of you. And then throws colored
slides on the curtain and asks you to
join in singing. I did . .. and now you
know why I can’t sing, I'm trying to
follow Jesse Crawford's organ,

JESSE CRAWFORD is
what is known as a coast defender . . .
having been born on the Pacific coast
. . . Spokaue, to be exact, in 1894, His
father died when Jesse was very voung
. . . leaving the mother impoverished.
But she made a brave effort to keep
the home together . . . but found Jesse
quite a problem. He wouldn't stay
home . . . and he wouldn't go to school.
The despairing mother conspired with
the nearest police captain to give young
Jesse the scare of his life. She marched
him over to the station. The police
captain, a 270 pounder, looked as fero-
cious as he possibly could at this little
mite of seven. He thundered at him
like Ed Thorgensen announcing a fight.
“Young feller,” he roared, “do you
want me to send vou to a reform
school ?"" Jesse looked at him more in-
terested than frightemed and said . . .
“Have they got a piano there?”

The officer, an understanding man,
and himself a father, realized that he
had uncgnsciously put his finger on the
cause of Jesse's insubordination. He
dropped his hard-boiled veneer . . . quit
woofing the child . . . and got his con-
fidence. And learned that when Jesse
was playing hookey he was always at
the home of some youngster who had a
piano and who would let him thump it.
His mother was induced to’ put him in
an orphanage for boys . . . where he
would have the supervision of the Or-
der of Catholic Brothers.

Jesse didn't win any scholarships
there, either. Omne day, he went on an
exploring expedition in the attic of a
rumbling old edifice. It was one of
those crumbling buildings with hidden
stairs and an attic which no youngster
had ever invaded. He found a room
filled with dust-covered brass musical
instruments of every sort and make , . .
and Jesse was sure he was in heaven,
He picked one up and tried to blow it.
It worked! And he says that to this
day no achievement has ever afforded
the exquisite thrill that came at finding
he could blow it. And at every oppor-
tunity, Jesse would steal away to the at-
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tic to practice. One day while he was
blowing his little head off playing the
only tune he knew . . . and that was
“The Holy City,” . . . he saw standing
before him, one of the strictest of the
Brothers.

Poor Jesse was so frightened he
dropped the cornet and fully expected
a good strapping for invading forbid-
den territory. The Brother, it seems,
was a musician, or had been one. “Do
you like this instrument so much, my
son,” he asked the almost petrified boy.
“Oh, T just-love it,” said Jesse, as soon
as he could speak. “All right, then, I'll
teach you how to play it,” replied the
Brother,

Well, that was the beginning of
Jesse's musical career . . . and he was
allowed to practice daily on the cornet.
A priest who was visiting from Seattle
heard him and had him transferred to
his school, because he would just fit in
with a band which he was organizing.
While there, another Brother under-
took to give him lessons on a very
dilapidated piano.

BUT Jesse played it . . .
and loves to tell of how he used to go
and peek into the big parlor of the
institution . . . the parlor where they
were only allowed to enter when some-
body came in to visit them. He saw a
baby grand piano there and how he
yearned to just touch it. One time he
was called in to be shown off to a vis-
iting committee or something . . . (He
doesn't know the nature of the visit)
.. . and he backed away from them up
to the piano and reached his hand be-
hind him just so he could pat the leg
of the piano.

One of the priests saw him, “That's
no place to pat a piano,” he said, and
lifted him up to the keyboard. “There's
where vou pat a piano,” he said, point-
ing to the keys. And Jesse patted it
and he must have patted it pretty well,
because there was a whispered confer-
ence among the priests . ., as Jesse kept
on playing the only piece which he
knew very well.

The next day, Jesse was taken away
again . . . but this time to another
school which was not quite an orphan-
age . .. but which was under the super-
vision of the Church . . . a Brothers’
Prep School . . . where his music was
given very respectful consideration.

When he was 14, he left the orphan-
age and went out on his own ., . . and
got a job delivering tea and coffee.
And roomed in a house where he could
have the use of a piano. Some man
who roomed there realized the boy
could not get much work around unless
he belonged to the musicians’ union.
And as a Christmas present . . . he put

(Continued on page 87)



Broadcasting from

The Editor’s Chair

Spending Money
Most Wisely

ECENTLY a release of the National Broadeasting Com-

pany revealed the fact that the booking branch of this
organization was responsible in the past year for spending
some $10,000,000 for talent. Think of it. No movie or play
has ever been produced involving talent cost at anything like
this figure, despite the fabulous salaries and famous names of
the screen and stage. In the case of “talent of the air,”
moreover, the resultant programs are FREE, whereas the
public is expected to pay veritable fortunes as the price of
admission to these other arenas of talent. The fact remains,
however, that much of the money spent for broadcasting
programs is spent without reasonable advance assurance that
the offerings will be well received by the public. Audience
getting formulas have been reduced to a more or less exact
science in these other fields, because the answer is written in
the total of paid admissions.

In the case of programs of the air, however, it is difficult
for the most conscientious and lavish creators of programs,
be they sponsored or sustaining, to gauge with great rapidity
or great accuracy the success of this or that specific program
—particularly a new program. Of course, the use of pre-
miums, souvenirs, answers to inquiries, etc,, gives_an index
through the fan mail received, but this process 4s open to
wide errors, as is also the various methods of ¢hecking up
public interest in specific programs by personal and telephone
canvassing. The elapse of time and the introduction of new
programs can change so many things so rapidly that it is
extremely difficult to keep up with the changing moods and
reactions of the public and the immediate popularity of a
given program.

With a view to expediting and improving the determining
of program popularity, the editors of Radio Digest will
welcome letters from our readers relating to (1) types of
programs you would like more of (2) new types of pro-
grams you would like to see introduced, (3) your sugges-
tions as to the most effective methods by which broadcasters
can check program popularity and (4) your ideas on how
specific programs now on the air can be improved by certain
additions or eliminations.

We will publish as many such letters as space permits. In
writing us on one or more of the subjects mentioned, please
bear in mind that you will not be helping Radio Digest or
the broadcasters (both of whom will be duly grateful) as
much as you will be helping yourself. The unique thing
about Radio is that everyone using time on the air wants to
please the public as often and in as large numbers as possible.
It is, therefore, imperative that listeners express their opinions

about and judgments of programs as freely and as exten-
sively as possible. By so doing the public will assure itself
of getting a maximum of what it wants and of cutting down
to a minimum whart it don’t want—and, of course, this meaus
that the fortunes spent on talent will be spent as nearly
1009 as possible on the kind of talent that /s most popular
with the people.

Broadcasting
the News

WITH the reappearance of the March of Time program
Radio Digest again points out that this type of broad-
casting with various modifications is going to take hold in
tremendous fashion. It may sweep into a scope of far greater
trend than its creator ever dreamed.

The idea may become the pivot around which will swing
hostile elements of the press and the broadcasters, This is
intimated in the report published on page 20 sent ro us by
Mr. Charles H. Gabriel, Jr., of Radio Station KNX, Holly-
wood, California.

We are informed that owing to an especially keen local
interest in a murder trial there the station attempted to
broadcast the hearing directly from the court room. Its efforts
were thwarted by the judge who acted, it is claimed, under
pressure and influence exerted by the press. Undismayed
the broadcasters took their microphone to another room and
brought in skilled actors to represent the characters in the
court room. From here the action' was swept instantly to the
KNX 5,000 watt transmitter and out to the whole country-
side where thousands were anxiously waiting to hear every
detail of all that transpired. Nimble fingered court reporters
quickly converted the spoken words to written transcriptions.

Runners carried in the transcripts as fast as they were
recorded and the actors spoke the actual lines of witnesses_
and attorneys. People who never had seen the inside of a
court room were getting the thrill of real human drama. Buc
another drama was going on behind the scenes—the drama
of getting the news and purveying it. The microphone was
finally ordered out of the building. But it was set up again
in a nearby restaurant . . . and the report of the trial
continued.

The traditional spirit of the newspaper man was there.
That may have been because ex-newspaper men were at the
controls of this new medium. And now KNX has announced
that it will produce regularly a Newspaper of the Air with
world happenings when they happen; dramatized in brief,
crisp action. . . ""And Time marches on”. . . Meanwhile also
we have William Hard to cover the League of Nations
meeting at Geneva for the “readers of the air.”
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Station @arade

Pageant of Personalities and Programs
as they Appear Across the Continent
for the Biggest Show on Earth

Irma Glen Plays
in Deserted Studios

T IS the story of one little girl, who

has an entire floor of lavish studio

space to herself. She is the sole

occupant of the elaborate studio
suite built for WENR on the 42nd
Floor atop the Civic Opera Build-
ing in Chicago.

Here from the south window
may be seen the 20 mile stretch
of Chicago’s famous boulevard
system along the Lake. Looking
west you peer down upon the
Daily News Plaza across the riv-
er, and from the northeast win-
dows you feel the rythm of the
many bridges crossing the Chi-
cago River, which are elevated
with stately majesty one after the
other to admit steamers from the
lake or to give them passage out.

When the NBC purchased
WENR, everyorre and everything
with the exception of Irma Glen
and the Mighty Wurlitzer Organ
were moved across the river to
their Merchandise Mart Studio.
Irma was asked to remain and
broadcast all programs wherein
she used the organ, until a new
organ was purchased for NBC or
the faithful old Wurlitzer could
be moved ; so there she is, arfd we
wonder what haunting emotions 8
little Irma Glen feels as she works
alone surrounded by the lofty walls and
arches, which still vibrate with the
sounds of all the music they once knew.

S SHE ever haunted with ghosts of

the past, as she brushes the sleeve
of memories and feels again the peek-
ing touch of things that are gone? In
her reminiscing does she experience
again the thrills of debuts, children’s
voices, and all those living things that
vitalize those lengthy halls? When in-
terrogated about these things, she sur-
prises us with the reply that “she adores
to be alone.” She has the canaries which
you hear every day, to keep her com-

pany, besides the comforting music she
herself produces. She quotes that well-
known phrase “it is an acknowledgment
of self-deficiency to be afraid of ones
own companyv.” So much more can be
accomplished when there are no inter-
ruptions.

To manipulate the king of instru-
ments requires not_only keen judgment,

Very small appears little Miss Irma as she
sits at her organ console and muses on a
glory that has taken wings.

but nimble fingers, feet and brains, for
the organ uses all these faculties simul-
taneously. In order to keep fit, Irma
Glen arttributes her good health to the
fact that she arises each morning at
6:30 and walks to the studio. Most of
her walking is done on the grass
through Lincoln Park and along the
Lake front, measuring four and one-
half miles by her pedometer,

Irma is at the Studio each morning
at 9:30 o'clock, to rehearse and arrange
her daily programs. We were surprised
to learn of the great amount of re-

search work necessary to produce fea-
tures, such as Miss Glen’s “Among the
Poets,” “Beautiful Thoughts,” *“Irma
Glen’s Flower Garden,” “Musical Mo
ments,” and last, but not least, “Air
Juniors.,” The Air Juniors Club, which
is sponsored by the Commonwealth
Edison Company, consists of a mem-
bership of over one hundred ten thou-
sand happy girls and boys. Quite
a happy family we would say.

IF COURSE, Irma misses all

her comrades,—the members
of the original Smith Family, the
vast number of musicians and en-
tertainers whom she contacted,
but there may be a far-off heaven
where radio artists will all meet
some day.

So, when you listen to the or-
gan recital sent to all corners of
the globe, each morning as Irma
Glen plays on the NBC network,
you may picture a “lone little girl
thoroughly enjoying her so-called
solitude,”

Oh Min, Oh Andy--
They're on WGN!/

IDNEY SMITH’S famous

Gump entourage is now on
the air over WGN. In spite of
many obstacles that seemed to ob-
struct their arrival they have at
last come to life and may be
heard from this powerful station of the-
Chicago Tribune,

First it was to have been Correll and
Gosden who were to do the Gump fam-
ilv. But at that time neither was mar-
ried and, in single blessedness, they
pleaded they would not know what to
do if they were faced with Andy’s daily
domestic problems. So they turned to
the blackface Sam and Henry, which
preceded their present Amos 'n’ Andy.

Over a hundred actors and imper-
sonators were tried out during the sum-
mer, while a committee composed of
WGN representatives, the advertising
men who will sponsor the feature and
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Sidney Smith, creator of the Gumps
patiently listened to the voices, waiting
for the right characters to appear be-
fore the microphone. It was most dif-
licult to cast the role of Andy Gump,
because miost opinions were at variance
as to what the talkative gentlemen’s
voice should be like. Omne afternoon,
however, Andy Gump himself appeared
in the radio horn, and there was a
unanimity of choice immediately ex-
pressed. Like most radio auditions, the
selections of the actors and actresses
for the parts were made in blindfold
tests, and even to this date the commit-
tee has never seen the acts. Auditions
are conducted through the microphone,
with the listeners gathered before a
1adio horn in another studio, to make
the sound illusion complete.

The Gumps, Sidney Smith's comig, is
the best selling newspaper strip in the
world. It appears in approximately 400
newspapers, one-fourth of them in for-
cign languages, Among other countries,
they appear in France, Spain, Denmark,
China, Canada, Mexico, Hawaii and
Bermuda, in some places in the native
tongue. The daily reader circulation is
estimated between 25,000,000 and 30,-
000,000,

Like WGN's three other newspaper
sirips now on the air, “The Gumps”
will not follow the exact trend of the
story in the Tribune. The radio adap-
tations of the family’s doings are being
done by Thomas J. Foy, former news-
paper reporter and cartoonist, with sug-
gestions from Mr. Smith.

It is predicted that the Gumps on the
air will become the radio audience's
n:ghtly habit, crowded as it will be with
humor, sentiment and adventure. It
will be the dinner hour laugh.

A,

Eight Continuity Writers

HERE is no better example of the

growth of the new profession, con-
tinuity writing for radio, than at WGN,
The Tribune station on the Drake Ho-
tel, which employes more of these ex-
perts than any other single broadcaster
in America.

Most listeners are unaware of the
painstaking effort and research behind
the thousands of words spoken every
day in announcements, narrative or
dialogue.

These are contributed by the WGN
continuity department, with its eight
regular writers, and two who turn from
their other work to produce special
manuscripts, who are directly responsi-
ble for practically every word spoken
from WGN. All in the day's work are
complete dramatic works, comic strips,
commercial and appropriate remarks
for the introduction of musical piece
or singer. The volume of words turned
out daily is close to 15,000, with this

figure increasing with special broad-
casts or dramatic shows,

From this continuity department
come daily all of the announcements
made on WGN, as well as the manu-
scripts for the station’s four comic
strips, Harold Teen, Little Orphan An-
nie, Gasoline Alley, and The Gumps.

Continuity, incidentally, is a slightly
misleading word borrowed by some
broadcaster years ago from the movies.
It means the script, or schedule which
the program follows, and includes the
utterances for the announcer. The con-
tinuity department also prepares the
bulk of the commercial program an-
nouncements,

Two or three dramatic shows are pre-
sented by the station each week, and
these are the work of the continuity de-
partment.

Since writing for the radio is recog-

HERE is no one who knows

better what is going on around
the studios than the people who are
right there. The editors of Radio
Digest welcome news from the sta-
tion writers or authorized repre-
sentatives., We like snappy person-
ality paragraphs and the prize jelly
roll for such contributions goes this
month to Mr. Monroe Upton of
KFRC, San Francisco. We would

especially like to hear from more

stations in the Central and Southern
sections.

T e e . e ——

nized as a highly individualized field of
work, every member of the continuity
staff has recejved his training at WGN,
though they have come from widely
separated fields. Three of them turned
to radio after newspaper and publicity
worlk, another came to WGN after
writing for both stage and screen, and
three are only two years removed from
the campus. And because radio appeals
to both men and women, the depart-
ment is finely balanced with four men
and four women writers.

Oldest of the continuity department
in years of service is Frank Dahm, who
joined the staff in August, 1925, In
that time he estimates that he has writ-
ten a million words of continuity, nar-
rative, dramatic skits, and special pro-
ductions,

Dahm first attracted attention with
his fifteen thousand word script with
working directions for WGN's broad-
cast of The Miracle. In December,
1930, he began the writing and produc-
tion of the radio version of Harold
Gary’s comic strip, Little Orphan An-

aie, which
success.

After a long period of service as a
writer for stage and screen, Jean Con-
over came to WGN from New York
two and a half vears ago. A talented
dramatist, she has been responsible
since that time for nearly all of the
plays and dramatic episodes presented
from the station. Miss Conover also
dramatized the popular series of stories
from grand opera which the station
presented last winter and spring.
WGN’s continuity department boasts
two members who wear the coveted key
of Phi Beta Kappa, honorary scholas-
tic fraternity. They are Kay Chase and
Blair Wa'liser, both of whom came to
WGN late in 1929, shortly after grad-
nation from Northwestern university,
Miss Chase, while in school, was the
editor of the campus literary magazine,
The Scrawl. A few months ago she
began writing the script for one of
WGN's comic strips, Uncle Walt and
Skeezix,

Blair Walliser’s career parallels that
of Miss Chase. He joined the staff in
the summer of 1929, shortlv after his
graduation from Northwestern, where
he was identified with the campus hu-
morous magazine, the Purple Parrol,
and The Serawl. He demonstrated so
much success with a series of Sunday
afternoon concerts for children, for
which he prepared special continuity,
that he was selected to dramatize the
first of the station’s attempts at adapt-
ing a newspaper comic strip to the ra-
dio, Harold Teen, a year ago. Thou-
sands of listeners follow Blair’s' rado
adventure of Carl Ed's character night.y,

Mary Afflick, who turns out most of
the advertising and commercial an-
nouncements, came” to the station in
1930 with a wide background of adver-
tising experience. She attended Wash-
ington University, St. Louis, specializ-
ing in journalism and advertising. The
series of programs entitled This Thing
Called Music, was her work, and she is
at present occupied with a new set of
programs, Chicago’s Yesterday. Others
who write daily for WGN are Hazel
Hopkins, best known as the author of
the new children's program, The Pimch
and Judy Symphony probably the only
juvenile program on the air employing
twenty musicians.

Erna Phillips, creator of the daily
serial program, Painted Dreams, and
the philosophical feature, Ma Brown, in
both of which she enacts roles herself,
and Thomas J. Foy, former newspaper
reporter and cartoonist, who is now
adapting Sidney Smith's famous Gumps
for radio presentation.

Two other members of the WGN
staff, Quin Ryvan and Edward Barry,
write their own productions. Barry
joined the staff in 1926, as a pianist and

is enjoying _phenomenal



1s now in the program department. It
was he who dramatized the series of
Chicago's history, with the stories set to
original music by Alfred G. Wathall,

“Seckatary Hawkins’’
Gives Children Drama

HIS idea of coddling the kiddies
over the air is “all wet” says they.
Dramatize your stuff and they'll come
back with new ones day after day,
And that is the theory upon
which Robert Frane Schulkers,
known as “Seckatary Hawkins"”
to the youngsters, has built up his
juvenile audience at WLW for
the past eight years.

A deep long-drawn blast of a
steamboat whistle and the soft
strains of Away Down Upon the
Stanee Rizer —each Saturday
afternoon at 5 o'clock—call liter-
ally thousands of children
throughout the United States and
Canada to the radio and to WLW
for another thrilling adventure of
“Seckatary Hawkins” and his
chums down on the old river
bank.

For more than eight vears this
chubby youngster—whao is as lov-
able as he is chubby—has been a
favorite among American chil-
dren and grown-ups who have
followed the adventures of “Seck-
atary Hawkins” over WLW since
1923 and through the comics and
magazine sections of the news-
papers since 1918,

Robert Franc Schulkers, cre-
ator of this ever-popular juvenile
character, is one of the pioneers
in radio broadeasting for children
and with “Seck” holds the distinction
of keeping the interest of his audience
over a longer period of years than any
other similar radio feature.

Schulkers began writing stories for
youngsters while still a youngster him-
seli. He sold his first manuscript when
but 14 years of age and has been writ-
ing for Young America ever since. «His
“Seckatary Hawkins” series was origi-
nated in 1918 and is based on some of
his own experiences along the banks of
the old Ohio, near which he spent his
boyhood.

In addition to writing his “story-
logues” Schulkers dramatizes them him-
self over WLW, impersonating each of
the many characters interwoven in these
inimitable tales. “In this way,” says the
author, “the never entirely forgotten
boyhood ambition of mine to become an
actor finds an outlet.”

Dick Pavey, WLW announcer, has
wrecked three automobiles in learning
to drive—and hasn’t learned yet.

W KBW Wells was There

HEN kings are dethroned John

D. Wells tells the radio audience
about it over WKBW, and he tells
them about the time he chatted with
the king. Thirty years as a newspaper-
man, most of them as managing editor
at one time or another of the three Buf-
falo papers, have given him an insight
into the news of the day which takes
his listeners behind the scenes,

The rich romantic quality of this singer’s
voiced has insinuated itself into the hearts

of Detroit radio audiences, men and
women alike. Regina Ruth breathes melo-
dies into the mike in such a manner that
you just feel that she is curled up beside
you and is crooning into your own exclusive
ear. Try at the very first Tuesday that
comes around on the Red Apple Club pro-
gram . WIR . or over WMBC
every morning.

It was Wells who met William Jen-
nings Bryan at the station and apol-
ogized for the car he was driving.
Bryan smiled and informed him that
a man who had ridden the Democratic
donkey had no fear of automobiles.

The great and the near great—John
D. Wells knows them all. There is
hardly a news story of national or in-
ternational importance which he is un-
able to humanize with some intimate
recollection.

Wells was one of the reporters who
informed the world that McKinley had
died. He was one of the first to greet
Roosevelt, and he was a personal friend
of The Colonel.
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One evening he tells his listeners
over WKBW of the time he helped a
German prince search for a collar but-
ton under the dresser. The next night
a news story of the day reminds him
of his association with Mark Twain
when they worked together on the city
desk of the Express.

“The meanest man in the world gave
his deaf mute wife a pair of mittens for
Christmas.” Wells breaks into his,
comment on the news to illustrate the
point with a witticism.

Occasionally he brings news to
the radio audience before the
newspapers have it. The love of
a “scoop” which comes with thirty
vears of mnewspaper training
makes him dig out many of his
own local stories and “break”
them before the news agencies do,

A famous old Buffalo hotel was
closed after half a century, and
Well's recollection of its palmy
days brought him hundreds of let-
ters from every part of the coun-
try. They were letters written by
men who had remembered the ho-
tel in the “old days.”

Not long ago a local politician ,
attempted to give the WKBW
news commentator a “‘job” which
would mean very little work and
much remuneration. The follow-
ing evening no mention was made
of the interview of the previous
night, but the campaign for the
correction of pelitical abuses con-
tinued.

One of the most popular sug-
gestions was for the establish-
ment of the Oh Hell Club which
Wells formed one evening after
a particularly glaring bit of po-
litical publicity had found its way
into the press. The Oh Hell club now
numbers among its members most of
Buffalo’s prominent citizens, and John
D. Wells is the official and capable
“debunker.”

When Chic Sale wrote “The Special-
ist"” he called on John D. Wells to write
the foreword because it was in Well's
home that he had first recited the piece.
Celebrities in every part of the world
are catalogued in his remarkably re-
tentive memory, because Wells is some-
thing of a celebrity himself in the
world of news gathering.

WFAA Musicians
Tune Up Golf Clubs

O YOU know remarkable things
happen when musicians get to-
gether ?:
At Dallas, Texas, there is under way
a golf tournament on El Tivoli Links
for musicians only, and enly for mu-
sicians in good stance.
The orchestra from WFAA and
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others from the station staff who have
to contact these persons, entered in a
body. Others, from various, separated
and diverse sources, entered in solo,

George Chase, General Manager of
WFAA, deeply versed in music of
Cornell, is one of the stars. Alexander
Keese, Musical Director and Produc-
tion Manager of the station, promised
to shine but quickly went into total
eclipse in the hazards. Like fate befell
Edward Dunn of the Announcing Staff,
and James Jefferies, a fellow-spieler,
who are musicians by absorption and
barmonics. They are “divot-ees” of the
clubs.

Mr. Chase caused a brand-new rul- .

ing, when a master stroke carried the
hall some 250 yards where it struck a
stump in such manner as to go deeply
into a hole made by rat or rabbit.
There it stuck, The stump had to be
dynamited to remove the ball.

Lynn B. Henson, Mechanical Su-
pervisor of Station WFAA, has just
taken up the game, but with the thor-
oughness with which he does every-
thing and plenty of experiment. At
one point in the game, teeing off, he
smote mightily after the manner of
seekers for a hole-in-one, But the ball
went at almost exactly right angle
irom the intended line and passing be-
tween the feet of a golfer in the midst
of a swing from tee, it knocked the bhall
from that player's tee just in time to
escape his club. Both balls bounded
merrily away. As it was impossible to
tell which was Mr. Henson's sphere,
he had it all to do over. Mr. Henson
qualifies as a musician, for golf pur-
poses, because he whistles instead of
swearing, at times.

The matches are at intervals of sev-
eral days and will last well into the
fall,

Studio Gossip

at KFRC
By Monroe Upton

‘URRAY and Harris, KFRC's

new harmony team, are both
from Minneapolis, Minnesota and
neither one is of Swedish descent.
That's their first claim to fame. They
attended military school together and
years later met at a radio station in
Los Angeles when they formed the
Murray-Harris team. Since they have
played in musical shows and in RKO
vaudeyille. They have written a great
many Songs.

UGENE HAWES, who lives the
character of “Pedro” for the bene-
fit of KFRC audiences, says that he has
no desire to play Hamlet, like most
comedians, He believes in sticking
strictly to his “knitting"—if it isn't

funny he can't use it. He's always
looking for a laugh.

He writes all of his own acts and
someday he expects to devote all of his
time and energy to writing. As regards
his prejudice against work he says that
he didn’t invent laziness but he im-

proved upon it.

ORMA SCHILLER, heard on the

KFRC Golden State Blue Mon-
day Jamboree lately is a Los Angeles
girl. This is her first radio engage-
ment, She has been doing a singing
and dancing act in vaudeville for some
time, and has also made a number of
shorts in Hollywood. Paul Ash fea-
tured her in his revues in Chicago.

Walter Bunker, Jr., KFRC's chief
announcer, is spending his vacation
with the Bohemian Club’s annual en-
campment at Bohemian Grove. Edna
Fischer, also away, is at Packer Lake
in the High Sierras. Monroe Upton is
at Lake Tahoe. (This for the last part
of July.)

Add to the list of things girls leave
home for the KFRC Happy Go Lucky
Hour. Margaret Cantrell and Minnie
Robertson, with only a working capital
of $2.60 between them, walked all the
way from Tulsa, Oklahoma to San
Francisco, according to a San Fran-
cisco paper. (The Examiner.) They
stated they wanted to see the Happy
Go Lucky gang at KFRC.

William H. Wright, KFRC's Ques-
tion and Answer man, recently checked
up his weight on one of those scales
that tell your fortune on the same card
that registers your weight.

Imagine the feelings of the Question
and Ahswer man when his card read:
N e the faculty of maki sopl

You have the faculty of making people
come to you for advice. You have a
great store of knowledge.”

Nora Schiller, KFRC staff singer,
played the Pantages circuit when she
was eight years old. She entered a
high school in San Diego when she
was eleven—the youngest student ever
to enter the institution.

Consternation reigned on KFRC's
Feminine Fancies one day recently
when a mystery play was scheduled to
go on the air and Dick Rickard, who
was cast for one of the parts, suddenly
disappeared. The show went on as
scheduled, however. Dick was discov-
ered in an orchestra chair holding a
trumpet—and grinning broadly. He
said the idea of disguising himself as
a trumpet player was just to get into
the spirit of the play.

“You're getting a bit gray about the
temples,” said Edna O’Keefe, KFRC

star, to her fellow artist, Pedro Gon-
zales recently.

“Leesten,” (it was reported to the
publicity department Pedro replied),
“I don’t care cef I am getting purple,
what T don' wanna get ees barefooted
on the skull.,”

HILE on his vacation this year

Cal Pearce of KFRC, San Fran-
cisco, promoted a golf tournament at
Feather River Park. For size and in-
terest it set a record in that part of the
country. People came from Reno to
participate. Jack Harris was low gross, -
Jack Sullivan low net. Cal was runner’
up. Al is an old time fisherman but
Cal did his first fishing this year on
Grass Lake. He'd heard so much about
it he decided to give it a try. And in
spite of the fact that he fell in the lake
he caught his first fish and got a big
thrill out of it.

KFRC's new Estev Minuet is being
played. by the organist who opened
Roxy’s famous theatre in New York
City, Chauncey Haines. He is a Uni-
versity of Southern California boy, hav-
ing played football there in 1920 and
1921. He studied music under Rudolph
Friml, when that famous man was a
teacher in the Los Angeles Public
Schools.

Many people wonder how Meredith
Willson's continual round of duties at
the KFRC studios allow him any time
for rest and relaxation. The versatile
voung musical director even returns to
the studios on his day off in order to
hear the weekly auditions. On a recent
Friday, however, with his wife Peggy,
he flew to Los Angeles to visit old
friends in Hollywood he knew when he
was making pictures. They flew back
in time for the Sunday night Cadillac-
LaSalle Concert.

Marjorie Lane Truesdale, KFRC
Happy Go Lucky favorite, is 12 years
old, 4 feet 214 inches tall and weighs
68 pounds. She is in the 8th grade at
Presidio Junior High School., English
is her favorite subject, with typing sec-
ond. Marjorie first performed at her
dancing school at the age of 234, When
she was four she was doing a dancing
act on West Coast Time, Her dancing
is always a feature of the Happy Go
Lucky appearances. She fully intends
to be a movie star when she grows up.

If his father hadn't fired him, Tommy
Harris, KFRC vocalist, would prob-
ably still be working in the family
wholesale fruit and vegetable business.
Papa Harris, however, concluded that
Tommy would learn more of life by
working for somebody else and so he
gave him the blue envelope. Tommy



came up to KFRC for a tryout and
ras accepted. His first success was on
the Happy Go Lucky Hour.

ARDY GIBSON, of the KFRC

team of Doakes and Doakes, once
had a vaudeville partner named Jimmy
Wells who was very proud of his high
tenor. One night Gibson slipped a new
orchestration into the musicians books
with a high note two tones higher than
high C. Wells had to screech to make
it. But he walked off the stage remark-
ing: “Everybody in that orchestra is
playing bass.”

News Notes
From KFOX

ONSIDERABLE interest has been

aroused lately by the dance music
played by Charles Gaylord and his or-
chestra over KFOX and the memory
of many recalls Gaylord during the
time he was featured with Paul White-
man and his band and before he came
to Long Beach, Calif.

A mandolin teacher came to a little

town in West Virginia, offering a man-
dolin as a prize to the one pupil of his
class who could play the best after
thirty-six lessons. Charles Gaylord,
then a lad of seven entered the contest
and won the mandolin, which was pos-
sibly the greatest stimulation for his
colorful musical career to follow.
" The mandolin soon gave place to a
new interest in the form of a violin.
After six years study, Charles became
leader of a Sunday School orchestra,
an ambition realized.

At the age of seventeen Charles’ par-
ents sent him to West Virginia Uni-
versity to become a doctor of medicine.
All thoughts of a musical career had
licen put aside.

During his third year in college an
incident occurred that again started
Charles on an unchosen musical career.
A train wreck caused the delay of an
orchestra engaged to play for the Col-
lege Junior Prom. The guests were
assembled for the much heralded eve-
ning, but no music! Charles was asked
to hastily form an orchestra from some
of his fraternity brothers. In less than
an® hour this inexperienced group of
musical students were furnishing amuse-
ment not only for the dancers, but for
themselves as well.

Having had so much fun on their im-
promptu engagement, the boys decided
to stay together and play fraternity
dances for the balance of the school
term. The Mason-Dixon Seven, as the
aggregation was named gained in popu-
larity so quickly under the leadership
of Charles Gaylord that within a year
they were playing the college dances in
all large colleges in the East and South,
including Cornell, VYale, Harvard,

In television the radio love-scene must nec-
essarily look like the real thing. Kisses have
to be planted where they belong, instead
of on the back of the hand held before the
microphone—so Ann Chase and Carleton
Young of the NBC National Players in San

Frangisco, are doing a bit of rehearsing.
Ann was among the leaders in the third
annual search for the most beautiful radio
artist in America, being conducted by the
Radic-Electrical World's Fair in New
York. She and Betty Kelly, also an aspirant
for the microphone’s crown of beauty rep-
resent Station KGO San Francisco and
QOakland, key-station of the National Broad-
casting Company’s Pacific network.

Princeton, Syracuse,
and others.

Gaylord’s orchestra soon became a
sensation and its members attained in-
dividual fame. Skin Young, now a fea-
ture with Abe Lyman’s Orchestra,
Dillon Ober, featured with Ben Bernie,
Fuzzy Knight, who later became a sen-
sation in vaudeville, Jack Fulton, now
a soloist with Paul Whiteman, all were
members of the Gaylord organization.
A trio, composed of Charles Gaylord,
Skin Young and Jack Fulton, gained
fame and were featured on Paul White-
man’s records and concert tour.

Carnegie Tech

During an engagement, playing the
Million Dollar Pier in Atlantic City,
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Gaylord's Orchestra had as a member,
Ted Weems and his brother Art, the
former who is now a leader in his own
right. Later Gaylord and Skin Young
formed a night club, Laiglon Cafe in
Philadelphia and working for them at
the time was Red Nichols.

While appearing with his own or-
chestra at the Ambassador Hotel in At-
lantic City, Paul Whiteman heard Gay-
lord play and sing and immediately
gave him a contract for six years, Gay-
ford remained with Whiteman until his
organization had finished the picture,
King of Jazz, at which time he joined
several who left the Whiteman Band.
Charles organized his own orchestra.

W. B, Anderson; Bob Balch, Guy
Dick, Mel Mack, Gus Willy, Wes Hat-
ter, Marvin Butler, Harold Lucas, Mil
Ringdahl, Sid Greegield, Art Tynan,
and Charles Gaylord all double into
several unique combinations.

Tuneful Topics
.(Cmt!iuwd from page 31)

his guest on several occasions during
my stay in Atlantic City.

Arthur had been carrying for some
time, in his head, an idea for a song
about a dream girl, There not having
been any songs of the dream girl type
on the market for some time, I thought
it would be a good idea if we worked
on it during the hours we were able to
spend together. We completed it before
I returned to New York, and the fol-
lowing Thursday I was happy to be alile
to broadcast the song. :

Few songs have brought as unusual
a response as the first appearance “on
any radio program” of Dream Girl of
Mine. Although the melody is peril-
nusly close to many old stand-bys,
though none in particular, it is a ballad
which I believe fascinates the listener,
especially after several renditions.

While it is not especially adapted to
“dansapation” still 1 am hoping that
the dance bands will play it. Dayis,
Coots & Engle appeared very enthusi-
astic and called up asking me if they
might have the song. It reposes in their
files, and I have their promise that they
are going to do big things with it. For
Arthur Daly’s sake much more than my
own, I am sincerely hoping the song
does achieve some prominence, because
there is nothing more delightful, after
having written a hit, than to come back
with another, even after several years
intervene between the two writings.

Daly is one of the finest fellows that
I have met in the Alley.

Just what tempo it should be played
at we ourselves have not discovered, as
we have not yet played it for dancing,
but as a ballad, especially for three vio-
lins, “dewvisi,” you will like it.



Radio City

(Continued from page 27)

eration and Engineering of the Nation-
al Broadcasting Company, interviewed
by a representative of Radio Digest,
said that every predictable provision is
being made in Radio City for probable
developments in the radio field. Facil-
ities for both sight and sound broad-
casting are being so planned as to al-
low for forward technical steps which
are almost certain to be made before
the acres bounded on the North and
South by 48th and 51st Streets and on
the East and West by 5th Avenue and
6th Avenue have been covered by fin-
ished buildings.

“All NBC's plans for its home in
Radio City are still fentative in nature,”
Mr. Hanson said, “but a few matters
have heen definitely decided upon about
which I can tell you.

“To begin with, we will have the
world’s largest studio there. Its seating
capacity will be at least 500 and per-
haps considerably more than that. In
general aspect this studio will resemble
the present NBC Times Square studio;
but will be much more elaborately
cquipped and lavishly decorated. The
comfort of visitors to the studio will be
considered as carefully as the techni-
cal problems affecting broadcasts from
it.

“Another unique feature of the NBC
accommodations in Radio City will be
a studio, or perhaps more than one stu-
dio, to be devoted entirely to children’s
broadcasts. By that I mean programs
in which youthful radio stars will be
the participants.

“In this studio the playroom atmos-
phere will be created by decorations,
equipment and even by the approaches
to it, the idea being to make the child
performers feel as much at ease as pos-
sible so they will be perfectly natural
and unaffected when broadcasting. One
of the special features of this studio
will be an unusually varied collection
of sound devices used in making sounds
for which the script of a children's
broadcast may call. -

“Adjoining the children’s studio will
be a lounge in which the mothers of
the juvenile stars can wait in comfort
while their youngsters are on the air.
There will also be playrooms for the
children themselves where they can find
diversion while waiting for rehearsals
or for their turns before the micro-
phone.

“Nearly every studio,” he said, “will
have as an adjunct a glass-enclosed
sound-proof observation booth through
the walls of which it will be possible
for visitors to watch broadcasts in the
making and at the same time hear them,

“These booths will be separated both
from the studio itself and from the con-

trol room so that persons séated in them
will be able to talk all they want with-
out fear of disturbing either the per-
formers or the engineer regulating the
quality of the broadcast. None oi the
present NBC studios are thus equipped
and it has been found, as a consequence,
that monitor engineers are greatly dis-
turbed when visitors are admitted to the
control booths,”

Television
(Continned from page 17)

Whether this development will do
away eventually with the radio broad-
caster, or at least limit his usefulness,
is a matter that will be watched with
great interest by all those interested in
the future of the radio industry,

“The situation in London has under-
gone a big change within the last few
days,” Mr. Moseley said, “We have be-
gun to transmit from the British Broad-
casting Corporation’s studios with a
portable transmitter, not much bigger
than a moving picture projection ma-
chine. Yesterday I received a cable
from London stating that the first
transmission was very successful,

“We propose to bring this new
transmitter over here for demonstra-
tions within the next few weeks. We
hope to ‘televise’ a baseball game with
this machine. The television spectators
will see the players full length, and as
much detail of the game as the British
saw during the historic transmission
this vear of the English Derby at Ep-
som."”

The Baird company, Mr, Moseley
added, is prepared to share these dis-
coveries \xith American interests. Dur-
ing the past few days he has been in
touch with big banking and broadcast-
ing interests to make the necessary ar-
rangements, Several offers have been
made for the American licensing rights,
and decision will be made within the
next few dayvs as to which of rhese will
be accepted.

Scanning
(Continned from page 18)

The Columbia Broadcasting System
receives a comparatively large amount
of television fan mail.

Letters come from distant cities and
contain more than the average interest-
ing material.

Most unique of all letters, was a pro-
posal to Natalie Towers, Columbia’s
Miss Television. As far as known, this
is the first television romance reported.

Written by an electrical engineer in
Baltimore, Md., the letter pleads that
the writer’s name be held secret and
that it be withheld from the press.

“It has been such a pleasure to not
only listen to your charming voice each
night, but the added delight of actually
watching vou put over vour part oi the
program, has won my heart,”" writes
the romantic youth. “I do want to
know you better. If vou will sing ‘Lov-
er Come Back to Me' next Sunday at
8:30 . M., I'll wire you when [ can
get up to New York,

My television set has been well worth
its investment just to know you. Here's
hoping I shall see vou in real life soon.

I don’t care to be laughed at or have
this publicized so will withhold all in-
formation about myself until we meet
personally,

Anxiously awaiting Sunday’s pro-
gram, | am

Signed e

Miss Towers received seven other
fan letters. Most of them, however,
commented on how well she came over
the televisor while another said that her
dancing experiment on Tuesday night
was received as far away as Boston,
Mass.

Radiograms from passengers ahoard
the S. S. Leviathan reported television
reception as good when far out to sea.

0. J. Mills of Hudson Falls, New
York writes that despite bad weather
conditions television reception of
W2XAB and W2XE was good there
throughout the week,

“Your clock with the full sweep sec-
ond hand has aided me greatly in
keeping the time up here. We have
only a small watch that often stops,”
he wrote.

Hollis S. Baird, of the Shortwave
and television station in Boston wires
“Columbia being received regularly at
Cohasset with excellent detail stop
some fading is usnally present especial-
ly at sundown.”

Other letters comment on the fact
that many of the artists acquire a mus-
tache and a beard when they faced the
televisor, This, it should be explained,
is caused by reflections and shadows
and may he entirely eliminated by use
of make-up,

Sixty per cent of the fan mail com-
ments on the clarity of images and re-
fers to the reception conditions, also
each writer, either describes the equip-
ment or asks questions about other tele-
vision receptors.

There are others which write that
they hear the sound channel but own
no television set and others again with
televisors and no sound receivers.

The Columbia Broadcasting System
is anxious to receive reports on its ex-
perimental television programs. Its
visual broadecasting is over W2XAB on
2700-2800 kilocyeles (107 meters) and
its sound is over W2XE on 6120 kilo- -
cycles (49.02 meters).
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RAD'IOGRAPHS

Intimate Personality Notes Gleaned from the Radio
Family of America’s Great Key Stations

WO voices that blend re-

markably well . ., , two

pairs of eyes that meet un-

usually often . . . two sets
of hands that touch so frequently.
Tell-tale signs that Cupid is on
the job, even in the bewildering
maze of “microphonia.”

Songbirds Polly Waters and
Clyde Dengler are real life sweet-
hearts as well as radio romancers.
When you hear these talented
youngsters sing on the Bristoleer pro-
gram on the Columbia Broadcasting
System, you are held spellbound by the
sincerity and enthusiasm that permeates
every word.

But then, their love is infinitely more
romantic than any story book tale you
know, and that does help to imbue their
play-acting with genuine glamour.

It all started a few wveéars ago in
Fleetwood, a tiny suburb of Reading,
Pennsylvania. Pretty Polly was a high
school student. As she hurried to
classes one day, her head was full of
the new teacher who was coming that
very morning. Reaching her room, she
carefully smoothed her hair and brushed
an imaginary speck of dust from her
dress. No one noticed particularly, for
cach one of the girls was likewise oc-
cupied, anxiously awaiting the new
hero.

And here he was. Barrie said this
about charm, “If you have it, you dom’t
need to have anything else; if you
haven’t it, it doesn’t much matter what
else you have.” And Clyde Dengler has
magnetic charm !

Slowly Polly Waters raised her big
brown eyes to his, and from that time
on, this little lady has been a believer
in love at first sight. Best of all Clyde
wasn't much older than she, and what
was more important, he singled her out
of all the class for attentions.

The excited Polly didn't sleep very
much that night, but her eyes were just
as bright as ever to greet him in the
morning and school took on a new im-
portance.

Then young Clyde discovered that

Polly Waters and Clyde Dengler

Polly had a wveice. He himself, had
always been somewhat of a prodigy,
and to find the perfect foil for his ten-
or was an achievement,

Imagine how proud Polly was to re-
ceive special lessons in music, and to
be selected for the leading roles in
scholastic musicals. Mr. Dengler was
a much interested teacher and they even
had a few “dates.” Naturally, in small
towns, school-girls are not supposed to
“go with” their teachers, and these two
had many adventures keeping out of
the way*of friends and neighbors, That
was h;glf the fun, of course!

TI-[EN Clyde Dengler came to
Philadelphia to attend the University
of Pennsylvania, — and Polly Waters
soon followed. Again we fnd them
singing in the Glee Club and the col-
lege quartets—always together. In fact,
this enterprising young pair worked
their way through college by singing
on the radio.

Fate seemed determined to play them
continually as singing lovers, and their
tirst radio part was Hon and Dearie.
That was followed in rapid succession
by many other roles, in each of which
Clyde and Polly were cast as sweet-
hearts or as husband and wife. They
were two of the pioneer artists that
started at WCAU in the “boiler room”
of the Hotel Pennsylvania,

A church choir found the two to-
gether every Sunday. More and more
they were drawn together and inspired
in their singing.

It was inevitable that they were given

the leading parts in the college
musical operas each year, and
again Clyde made ardent love to
Polly in H.M.S. Pinafore and
the The Mikado. The next
yvear an operetta called “Hades
Ine,” was written especially for
them and their fame as lovers

_'_.Il‘l.'\\'.
Finally, Clyde received his
M. A. degree in 1926, but he

stayed on at the university as a
student director of singing until Polly
got her B.S. degree the next year.

By this time,—but vou have guessed
it—they decided to marry in reality,
They made all the arrangements weeks
in advance and even had “their song,”
the one that recurred most often in
their lives, If I Had Known You Dear
by Cadman, sung after the wedding
ceremony.

A HONEYMOOQON was
planned, but Clyde and Polly had a
singing engagement to fill. Flying to
the studio from their home town was
thrilling to the adventuresome pair, and
after the radio announcer had told the
public the news, the two were literally
snowed under with congratulations
from admirers, which almost made up
for missing the wedding trip.

Now, they are a star singing team at-
tracting nation-wide attention. Clyde
Dengler is not the usual conception of
a radio headliner, He’s as boyish as a
kid playing marbles, and not much
older, He is interested in the scientific
side of radio as well as the artistic.
Thoroughly acquainted with tonal pro-
duction, overtones, television, spot
recordings, he has a well-grounded
backing for his radio singing.

Polly, in her turn, is very lovely and
exceptionally sweet. She admits proud-
ly that they sing much better together
than apart, and that, of course, isn't
hard to believe. Their voices are un-
usually full of music and have that qual-
ity that makes you want to hear them
on the air. It probably could be summed



Wallace Butterworth

up as radio personality—ior it isn't
nard to love a pair of lovers like these.
Nowadays, the happy pair are on
several big broadcasts. Their newest
vne is the Bristoleer program on the
Columbia- Broadcasting System, spon-
sored by Brandle and Smith Company.
This charming and real couple, so
very much in love, promise much in
the way of radio entertainment. To
them the world is a garden of songs
and life a never ending holiday whose
problems can be sung and kissed away.
Love's Young Dream Come True!

WALLACE BUTTERWORTH
By Betty McGee

VERY Radio announcer has a mul-
tiple personality.

Ie's more than his very seli—with
the phases of an individual personality.
He is a hundred different persons—
ves, and a thousand—and more. He
exists as a different man in the mipd
of each oné, in that vast radio audience,
to whom he has become a daily com-
panion. To one he's heavy-set and dark;
tn another, tall, slim and blond; to an-
other, fat and jolly; and so on ad infini-
tum, through all the possible combina-
tions — retaining, of course, in every
case, the characteristics which are un-
mistakably his, and his only.

Then, too, the very nature of the
work of a versatile announcer requires
that he actually be a number of per-
sons—that he can adjust himself to dif-
ferent kinds of programs under varying
circumstances; that he can switch from
broadcasting an exciting sports event
to annouancing the numbers of a sym-
phony.

So ‘light and shadow in the person-
ality of a radio announcer are more
than interesting. They are essential,
And here we are reminded that the real
purpose of this little story was to dis-
close something of the man behind the
voice of Wallace Butterworth—which
voice has made a legion of friends, and
belongs to one of the most versatile and
popular of the Chicago NBC corps of
Announcers,

Putting aside the countless Wallace
Butterworths that exist in the minds of
devoted listeners there are still a num-
ber of Wallace Butterworths.

There’s the jaunty, good-natured,
good looking youth who circulates
around the NBC studios like a fresh
breeze. There's the artist—who as a
little boy saved his money for concerts
and opera, and ran for blocks to catch
a glimpse of his idol, Caruso. And
then there’s the business man who nev-
er steps before the microphone but with
the idea of presenting most effectively
the credits of the sponsor of the pro-
gram.

TI-IE son of a widely known
concert pianist, young Butterworth had
nsic appreciation instilled in him from
infancy. He was only a little fellow in
knee breeches attending grammar
school in his home town, Wallingford,
Pa., when he obtained a job in a de-
partment store selling shoes. In this
way the voungster secured funds to
train the fine voice that was later to
Lring him distinction as a singer. With
his weekly salary he bought two phono-
graph records and a seat for the Metro-
politan opera, which came to Philadel-
phia eaeh week., The salary also pro-
vided fare to the Quaker City, only
twelve miles away from young Butter-
worth’s home town.

After graduating from grammar
school Butterworth attended Swarth-
more High School. Here he was presi-
dent of the graduating class in 1920.
Following his graduation he studied
recording at the Victor Laboratories in
Camden, N, ], fitting himself for the
managership of the phonograph depart-
ment of a Chester, Pa,, store. During
his last two years there he journeyed
the twelve miles to Philadelphia each
day to study voice.

Then came one of his greatest thrills
.. . his appearance on the concert stage,
Two successful concert tours through
Canada and the eastern section of the
United States were followed by a short
concert-managerial career in Chester,
The youthful manager persuaded Mar-
tinelli to sing in Chester for $1,600.
When the concert was finished and all
accounts rendered Butterworth found
himself richer by $20.

There was a more propitious result

of this episode, however, Martinelli
did a little persuading on his own part
and succeeded in getting the young
manager again to study voice, and a

vear in New York under Pasquale
Amata resulted.
Butterworth became a radio an-

nouncer quite by chance. A business
trip to New York led to a visit to the
NBC studios where he jocularly asked
for an audition. Whereupon he was em-
ploved, and has been with that organ-
ization since that time. He transferred
to Chicago after becoming identified
with the Roxy's Gang program, Ihil
Cook and the Radio Household Insti-
tute broadcast. Incidentally, he is now
heard regularly on the Pickard Family,
the Rin Tin Tin Thrillers, the Nation-
al Farm and Home Hour and the Chi-
cago Serenade programs.

Mr. Butterworth says that his work
as an announcer has not completely
taken the place of his musical career,
and that he plans at some future date
to do musical work on the air. How-
ever he insists that nothing in his pre-
vious experience has been as interest-
ing as radio. And why shouldn’t it be
a life full of interest, one asks, when
the range of his announcing is re-
called. It has fallen to his lot to an-
nounce the National Air Races, the
British-American International Track
and Field Meet, the National corn husk-
ing contest, football games and boxing
matches, in addition to his regular work
on network programs. He also handles
Brownbilt Footliters and Yeast Foam-
ers, as well as the Chicago Civic Opera
in season, .

No matter if the microphone remains
a real hazard to many—to Wallace But-
terworth it is a source of inspiration.
Each approach to it brings a new thrill.

“Before the microphone one never
loses the inspiration to be pleasant and
happy,” said Mr. Butterwork. “One
feels a fresh concentration of thought
—and in moments of great excitement
this concentration is more completely
coordinated with the voice.”

THE ability to sell a man's
merchandise by the manner in which
his commercial credits are read is, ac-
cording to Butterworth, the outstand-
ing qualification of the “ideal” radio
announcer, A good, clear voice is, of
course, essential, but Mr. Butterworth’s
advice to the aspiring announcer is to
be natural and happyv—and above all,
smile. “It's the smile in the voice that
people like to hear,” he said. -

Asked as to the kind of program he
likes best to announce;, Butterworth ex-
pressed a preference for out of door
features or symphonic coneerts—with a
great artist.

The youth of the breezy ways names



his hobbies—song, women, goli, base-
ball, poker . . . And although he insists
that he likes nothing better than to
spend all his spare time in getting
sleep, and more sleep, we discovered
that he devours books of history and
manages to take in the best in drama,
his choice in the way of theatre. . . .
Artist—playboy—business man . .
the truly versatile radio announcer.

OLIVE PALMER
By Mark A. Stevens

ELEVISION has no fears for

Olive Palmer. She is a treat for
the eye as well as the ear as you can
see by her photo in the rotogravure
section. Petite, dainty and altogether
alluring, she has that fresh “school girl
complexion” we hear so much about. 1f
her countless admirers could only see
her as she stands before the mike, they
would be even more charmed.

She even dresses the part. Miss Pal-
mer has always given meticulous care
to every detail of her work and she
considers dress an important part.
Many radio artists wear any old thing
and make themselves comfortable be-
fore the mike since it has no ears as
yet. But not Olive Palmer.

“I select my dresses with as much
care as my songs,” she said. “It makes
ne difference that only those in the sta-
dio see me. The effect is psychological,
If I did not dress my best I feel sure
I would not be able to sing my best.
There are even certain gowns that
match the mood of certain songs.”

Miss Palmer dresses with simplicity
and taste, She prefers whites and deli-
cate pastel shades, sometimes crisp and
again soft flowing and silken, depend-
ing upon her mood and the mood of
her songs. Certainly dress is a part of
personality and the most successful
radio stars are those who can get their
personalities across.
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_IT IS so important,” contin-
ned Miss Palmer, “to express what you
feel in the voice alone. If a song is sad
the listener must feel the pathos of it
Longing, a smile, a tear, rollicking
good humor, tenderness, a caress; all
shades of feeling must carry over to
the audience. If the singer is visible,
these are easier to convey through fa-
cial expression and gestures. But on
the radio, the tone takes the whole bur-
den.

“When I sing, I do not think of the
vast audience listening in. It would
scare me if I did. I forget everything
but the song I am singing. And some-
times I try and visualize a friend or
two who told me they would listen in,
and oceasionally someone who has writ-
ten to me requesting a certain song—

and sing to them. Speaking of requests,
an old couple from the far West wrote
me recently saving their fttieth anni-
versary fell upon Wednesdiay and they
were celebrating it during the time of
our broadcast, wouldn’t [ please sing
their favorite song — Siulcer Threads
Among the Gold, to cap the climax?
Such letters as this give me a ereat
thrill and T try to comply with the re-
guest whenever possible, That evening
I imagined a kindly old couple, sitting
hand in hand and surrounded by their
friends listening to my song which stirs
fond memories in their hearts. It's real-
ly wonderful when you realize what
radio will do.

*You can't see vour audience, but
you can use your imagigation. Like-
wise, yvour audience can't see you, but
i1 they don’t send for your picture, they
visualize you nevertheless, It is some-
times quite amazing how some of your
unseen admirers are able to size vou up.
I do not know whether it is due to just
chance, intuition, or that some quality
of vour singing actually does indicate
the heart and mind of the singer. At
any rate, not long ago | got a letter
from a woman in Ohio which said; ‘I
listen to you every week and just know
by the way you sing that you must be
good. I can't imagine vou smoking or
drinking or doing any of the things the
voung people of today think so neces-
sary. My daughter just laughs at this
and says: “Moms, you are so old fash-
ioned. She probably goes to night clubs
regularly.” But I really can't feel you
are that sort. Are you?'

W
HILE [ certainly do

have my faults, L was happy to assure
this woman that her appraisal of me
was #ot so far wrong, [t is true that
I do not smoke, drink or attend night
clubs. In fact, I lead quite a simple life.
The movies are my major obsession, 1T
like them good or bad. But the daugh-
ter of the mother who wrote would
probably find me quite dull.”

Another letter which Miss Palmer re-
ceived recently stated. I wish I had
your job, singing once a week and get-
ting the money you get,” There is a
somewhat general beliet that a radio
singer leads an easy life. This is far
from true. Miss Palmer sang ever since
she was five years old and has been
studving and preparing herself ever
since. She still studies, taking two les-
sons a week of Douglas Stanley who
has given her a range of over three
octaves. She must please an audience
of millions every week and that's some
responsibility, for the public really de-
cided thumbs up or down for the radio
singer.

Miss Palmer has sung on the Palm
Olive Hour now for over four years
and has never missed a performance,
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nor taken a vacation during that time,
She must guard her health constantly
for just a common cold might ruin a
broadcast, Dissipation, late hours, so-
cial life are absolutely taboo, It's the
simple life for the singer.

,-.[‘I'il-'. story of how Olive Pal-
mer got her first engagement has been
much garbled in the press. This is the
true account. She was living in Des
Moines, lowa, with her parents, hav-
ing completed the conservatory course
at Drake University and acting as
soloist at the University Church of
Christ in that city. One day she read
in the newspaper that William Wade
Henshaw was planning to revive twenty
cperas in New York, Acting on im-
pulse she put through a telephone call
for far off New York and finally got
Henshaw on the wire. When Hen-
shaw was able to make out from her
excited talk what it was all about, he
said.

“Sorry, but the cast is all made up.
There is no use of your coming to New
York." |

Miss Palmer did some quick thinking
and then veplied, “well just listen to me
over the phone.”

Soon to the astonished ears of Hen-
shaw came the silvery notes of the fa-
mous Shadow Song. He pressed the
receiver closer to his ear, for here was
unmistakable quality.

She waited breathlessly after she had
finished singing but not for long. Soon
came back Henshaw's decisive voice,

“Get the first train you can for New
York."”

Thus began the career of Olive
Palmer. She sang in opera and con-
cert and acquired quite a following
through phonograph records.

When the Brunswick [PPhonograph
Company was conducting its star guess-
mg contest, she first became interested
in radio. Someone in the recording
studio asked her, "Why don't you take
up radio, vou have all the necessary
qualifications ?"

Why not indeed?

She did take up radio, was one of
its pioneers, and is now one of the
highest paid singers and most outstand-
ing personalities of the air.

Miss Palmer is what psychologists
might call “air-minded.” On a recent
week end visit to Lake George, she and
a party of friends had wandered to a
high promontory overlooking a vast
stretch of country three miles from the
hotel. Someone suggested seeing how
far voices would carry and several of
the party, including Miss Palmer, sang.
Upon returning to the hotel they found
that Miss Palmer's song had been quite
audible for a distance of three miles.
No doubt one reason why Olive Palm-
er's voice is so perfect “on the airv”
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Little Bird Knows All—Tells All— Ask
Her about the Stars You Admire

DWARD PEYTON HARRIS,

or Ted Harris to you, my dears,

15 the most vivacious, energetic,

sparkling and keen-witted young
men arvound the studios. At an early
age he must have been inoculated
against nervous prostration—for the
episodes of which he is a
part every day would
cause most people to
spend their vacations in
sanitarias. As Director
of the Continuity De-
partment of the National
Radio Home-Makers
Club, Mr. Harris spends
most of his time writing
and acting in sketches and conducting
a colummn of his own on the air. He is
a very promising young playwright,
and his trunk is bulging out with plays
which, according to those who know,
will be the best of the season on Broad-
way. Mr, Harris’ opinion is that every
radio person should have an emergency
talkk on hand—just in case. . . "I wrote
such a talk on the art of criticism, as
general a topic as [ could think of,”
said Mr, Harris, “For months 1 had
no ocecasion to use it, but one morning
in a frenzy, Mrs. Allen explained that
a speaker was late—and somgthing had
to be done. I snatched my talk and
placed myself before the mike. Mrs.
Allen introduced me, but whispered that
if the speaker entered, I was to fade
away gracefully. 1 read with one eye
on the manuscript, one eye on the oper-
ator, one eye on Mrs, Allen, one eye on
the door, and one eye on the stopwatth.”
It looked as if the eyves had it, but after
Mr. Harris delivered his oration for a
minute, the speaker entered, and Mrs.
Allen signalled “no,” and Ted did a
fadeout. Ted has very big, round, black
flashing eyes which laugh most of the
time. His main interest is plays, his
work is writing plays, and his hobby is
—plays. His most de-
voted fan is Townsend,
the famous photographer.

Ed. P. Harris

* F

*
AND now for George
Hicks’ admirers who are
legion. This young an-
nouncer’'s career 1S a

George Hicks

model of what a radio announcer usually
goes through before he is acclaimed by
the “vast, unseen audience.” After he fin-
ished high school in Tacoma, Wash.,
where he was born some 25 years ago—
or perhaps after high school finished him
he began work in sawmills and in log-
ging and construction camps. Then fol-
lowed two years at the College of Puget
Sound. He tried job after job until a
sailor became he, skimming the waters
as far north as Kotzebuc in the Aretic
Circle. In the Washington headquar-
ters of NBC, George Hicks was se-
lected from among 200 aspirants for the
position of announcer—just three years
ago. If during one of his programs you
heard the unfamiliar title of the number
—Jump the Whalts, and by the way,
some people don’t have to be instructed
to jump or hop during any dance—the
following will throw a little light on
the subject for you. The end of the
program was at hand. There were still
two more numbers to be played—a
waltz and a march—and the orchestra
leader whispered excitedly to George,
“Jump the Waltz, we'll take the march,”
and George obediently announced.
“Ladieg and gentlemen, we'll next hear
Jumpgthe Waltz, a march,

® & k

TODDLES. Presiding Pigeon of
Graybar Court, and your own Marcella
donned our Empress Eugenie chapeaux,
alighted into our Victorias drawn by
sixty miles per hour horse power, and
sttended the gala performance of the
Majestic Hour over CBS, Sunday
night. It was simply magnificent! Af-
ter we listened to Redferne Hollinshead
sing Danny Boy, Toddles pushed aside
the trailing feather which swept from
her hat down one ear and up the other
and confided, “Holly is the only tenor
I can listen to without having to clutch
my chair, as if I were coasting down a
scenic railway. 1 generally have to hold
my breath when the rest of the family
of tenors try to climb those top notes.”
1 could not help but marvel at Toddles’
observations—because that's exactly the
way I feel about Holly., Of course,
confidentally, Toddles might have heard
me say the same thing at some previous
concert of Hollinshead—there have

been other occasions when I felt that,
there must be some parrot strains in
her ancestry—but with all her faults—
I love Toddles just the same. On the
same program were Irvin Cobb, more
philosophical than humorous, DeWolf,
Hopper in the drawn-out but clever
Casey at the Bat, Gus
Van, Ruth Etting, Ben
Selvin and his band in
their clever orchestra-
tions of popular tunes—
and of course, Toddles
and myself—at the other
end. You know there are
two ends to everything,
but it certainly makes all
the difference in the world at which end
you're (at)—that last word is what
grammaticians, rhetoricians, electricians
and others call a redundancy, but we'll
just leave it there—it looks so cute! By
the way, Toddles is particularly anxious
to have them there Majestic programs
continned—for tucked away in her
stockings are fifty shares—hordered
handsomely with guilt—of Majestic
stock.

Hunter Sawyer

* ok %

CV HILE those rare public servants,
columnists and reporters, are vainly try-
ing to escape from the shrapnels aimed
at them by CBS and NBC in the mighty
cause of the Bigger and Better Bari-
tone, with Bing Crosby (Columbia)
and Russ Columbo (National) in al-
most a tie, WOR is modestly standing
aside and giving to its listeners the
voice of a tenor who would be the
proud possession of either network if
each paused to listen. Hunter Sawyer
broadcasts regularly at 5:15 on Sundays
and his program, Favorites—New and
Old, is the delight of the jazzy-weary
radio fans. His voice has a deep, rich,
and almost spiritual quality, and his un-
usual gift was discovered by the man-
ager of the first Ameri-
cana Revue in which he
made this theatrical
debut.”

* % ok

RS. Herbert C.
Dreher of Flint, Mich,,
one of Mary Olds’ en-




thusiasts, writes a glow-
ing two page letter about
the creator of the origi-
nal Jean Lambert Dale
Hour, Owzer the Coffee
Cups, but deplores her
absence on the ether.
Mrs. Olds does broad-
cast, but wvia electrical
transcriptions. Some of her programs
are Peguot Personalities, Lehn and
Fink and there is some good news in
the wind that's blowing in the direction
of Mrs. Olds’ office where she operates
Dramatized Radio Merchandising., Not
only that but Leonard Cox who did the
Main Street Sketches when they were
on WOR, is now under her manage-
ment. And leave it to Mary to place
him on a striking feature program. She
is 43, has had a few short stories pub-
lished and many more not published—
vet—has four children, and one grand-
child. Was Business Manager and
Program Director of KFRC, San Fran-
cisco, where she displayed her true gift
of showmanship, and now in her Dram-
atized Radio Merchandising, this same
skill is leading her on to great success.

Milt Cross

¥ oK %

AT LAST! There is actually an-
other in radio to claim New York as
the city of his birth. Toddles and I
hugged this distinction so close to our
bosoms that we felt ourselves the un-
crowned rulers of this high-hatted
metropolis. So, hail to our ranks, Mil-
ton J. Cross—and what a trio we make !
Milt is 33, looks down from a height
of six feet, has a charming disposition
—but alas, my dears—sorry ‘to disap-
point you—there’s a Mrs. Cross in the
Cross homestead and a Miss Cross—
just five—who gets her blue eyes from
Daddy. A treasured possession in
Milt's home is a clock carved into the
shape of a microphone from a block of
anthracite coal. There is nothing like
having a reminder of one's job at home.
Mr. Cross is an alumnus of DeWitt
Clinton High School, and studied music
at the Damrosch Institute of Musical
Art.

-
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HE Dixon Family has expanded its
cast of characters with the addition of
Peter Dixon, Jr., who is at present ex-
ercising its vocal cords and giving the
neighbors plenty of auditions.

Edwin Drillings is a devout exponent
of radio romances as an economy dur-
ing these dull times., He is at present
courting a young lady in a small town
in Ohio via radio—and—well, he saves
the cost of meal and theatre tickets.
But Edwin is a very jovial person and
not at all prosaic even though he is a
radio engineer—up at the Ida Bailey
Allen studios. Is a member of the Tribe
of Israel.

SOPHIE STERN, WMCA’s {iairest
and most attractive soprano, was giving
an audition at the station. She walked
up to a handsome Indian floor lamp and
addressed it in sweet and melodious
tones. A. L. Alexander, Chieftain of
WMCA's program heralds, raolled up in
laughter and for fully five minutes was
unable to tell Miss Stern intelligibly
through his chuckles that she was not
singing through a microphone. She has
been guest soloist on Radio Digest's
program over WMCA and one would
never believe that there was such a
skeleton in her closet,

* * ¥

EAR Betty Allen of Rosebud, S.
D.: Won't you forgive your poor Mar-
cella for having delayed so long with
your request? Well, T
knew vou would, and I
thank you. Let's begin
with John Sloan. The
reason  you have not
heard him over WNAX
is that he is now contin-
uing his musical studies
in the Yankton Conserv-
atory of Music. You see
he wants to get his Bachelor of Music
Degree.

But here, I must not forget to intro-
duce you to the Dean Brothers. Here's
Eddie and down below is Jimmie. John
dePagter, Advertising Manager of
WNAX tells me that the bhoys were
born at Sulphur Springs, Texas on a
cotton farm which their
father is still operating.
Eddie is the same Uncle
Eddie of the Children’s
Hour. He has a conta-
gious smile in his voice
that attraets his listeners.
Life ondthe cotton farm
became dull so Eddie
thithered to Dallas where
he got himself a job in a machine shop.
From that he drifted into a professional
quartet and barnstormed around the
state, and then into Chicago where he
sang in night clubs and vaudeville. He
has been with WNAX for three years
and his popularity is ever increasing,

Jimmie is the younger of the two
boys. He is a fine athlete and has
walked away from many contests bear-
ing blue ribbons, When he went
through high school he started to work
on some Texas oil fields, managed a
grocery store in between and helped on
his dad's cotton farm in-in-between.
More than a vear ago Jimmie visited
his brother at the station and then and
there it was decided that the boys team
up—And a mighty fine pair they make.

* ok ok

HEN vyou heard Albert Coates
conduct the Lewisohn Stadium Con-
certs which were broadeast over CBS

Eddie Dean

Jimmie Dean

the last three weeks of

August, did you even

suspect that he was a de- g

scendant of an honest-to-

goodness pirate chief?

Oh, yes, there is a Stev-
enson-flavored tale of

stolen chests of silver

of a pirate ancestor who,

banished from his country, returned
many years later with some thirty ships
hearing all kinds of treasures and who
gave his king hush money for a safe
return to his native land. Little did
this hoary-chested pirate ancestor real-
ize that five or six hundred years later
a direct descendant would control in
part the musical destinies of a nation
and that this grand-grand-grand—and
more-grand nephew would play so great
a role at the Royval Court of Russia,
Little did he realize the heartaches he
would cause his relatives who were to
spend their lives trying to reclaim their
rightful inheritance.

When Mr. Coates was a young boy
living i Russia, nothing was said to
him about the vast sum of money held
i chancery in England. He does re-
member mysterious trips which his
father used to take to England, but it
was not until he himself visited an
uncle who lived in that country that he
heard of this fantastic tale of a pirate
ancestor. The youth’s imagination was
stirred by this vivid account, but for-
tunately, he had no desire to put in his
claim to the fabulous wealth.

My. Coates spends about five months
of every yvear conducting the orchestra
and opera at Moscow. It was admirable
of the present Russian government to
Lave invited Mr. Coates to take up the
directorship of the Bolshoi Opera, or
Grand Opera, in view of having held
the same position under the Czar.
Toddles here, of course, has no use for
Russia—but then again she was not for-
tunate enough to have come along with
me when I had luncheon with this re-
markable man, for to know Mr, Coates
is to know the better side of Russia.

Albert Coates

* ok ok

EDYTHE JEANNE MESERAND
of NBC had an appointment with Tod-
dles and myself to visit the 15-year old
girl prodigy, Sylvia Altman, several
weeks ago. As we emerged from
NBC's cottage door and got into a cab,
Edythe asked us if we had noticed the
red rug stretched from the door-step to
the curb, “Sure,” quoth Toddles and 1
in unison. “We appreciate NBC’s cour-
tesy in welcoming us so royally.”
Edythe immediately apologized—"“We'll
have it out for you the next time—but
this day it's for the King and Queen
of Siam.” But after all, who wants the
darn thing after royal footsteps have
been tatooed on it.



66

HER[i's an unusual story of how a
hobby developed into a thriving flour-
ishing business and became the main
source of revenue for
the man who played with
it as -a pastime. If you
can imagine the oil fields
suddenly running dry—
in conformity with our
country’s strong tenden-
cies, hm-hm—or a new
invention putting a stop
to the automobile turn-
over and making it necessary for Henry
Ford to stand behind a counter and
hand out bits of Americana to fanatic
collectors—then you can understand the
position of Whitman Bennett, When
Mr. Bennett had achieved outstanding
success during the motion picture in-
dustry’s childhood, instead of squander-
ing his shekels on race horses, stocks,
collections of various-hued cravats or
Rolls-Royces, he invested his pin money
in a hand bindery for books which he
kept in back of his office. Today that
hindery and some few sister presses oc-
cupy an entire floor on West 23rd
Street, N. Y. Here the wealthy and
élite of the country bring precious little
first editions hundreds of vears old to
be dressed up in beautiful leather bind-
ings and casings. One little book that
has been washed, combed and dressed
up in a beautiful leather jacket is
Hoyle's whist and it has a price on its
head of $6,000, Mr, Bennett is on CBS
every Thursday at 11:00 a. m.

Frank Gill, Je.

* % ok

ILL of Kenmore, N, Y. sings paeans
of praise to The Phantom Announcer
alias The Man About Town alias the
Fireman's Child alias Frank Gill, Jr.
alias—oh, thank heavens, there ain't no
more aliases. Mrs, Peterman of Bar-
berton, Ohio, also adds her plaudits to
Frank's performances. Well, here he
is, And you can tell by that big broad
smile of his that he couldn’t resist put-
ting humor in the most serious of pro-
grams. He is just fresh from college
and has a deep interest in stagecrait,
coming as he does, from a theatrital
family. His station? W]JR known as
the Goodwill Station.

€K
I WANT to take this occasion to
thank Mrs. Winitred Coplin of Brod-
head, Wis., Julia Prince of Lom-
Lard, I1l. and others for sending in
newspaper clippings bearing pictures of
Al Carney. Unfortunately, it is impos-
sible to reproduce photographs from
newspapers, otherwise we should be
happy to include the picture of the late
Mr. Carney in these columns. Mrs.
Coplin’s clipping is taken {rom the
March, 1928 issue of Radio Digest.
For the benefit of Nina de Martin

of Chicago and Norella White of
Shelbyville, Lawrence Salerno of WGN
was born October 15th (year lost in
the mails), is married, had one child
who passed on a year ago, enjoys ten-
nis, golf, bowling and baseball. He did
not attend the University of Wisconsin,
Nina and Lawrence Salerno is his real
name, believe it or not.

And this is a good opportunity to an-
nounce to readers of Radio Digest that
the religious faith of radio announcers,
artists and station managers is a deli-
cate subject. The religion of most peo-
ple on the air is their radio work.

Wallace Butterworth moved over to
Radiographs this month, 1 think, be-
cause there was more room for him.—
F. McC., Betty G. Langdon, and A.
BNy

* % %
SL'-PI’OSE, for instance, that you
were in the midst of winning a very
important case involving thousands of
dollars—and that as your attorney was

Upp:‘r: Chas. Dameron, Ed McConnell
Logver: Frank WVallon, Sydney Ten Eyek

delivering his appealing peroration, he
looked at his watch, and said, “Sorry,
but I must sing on a radio program.,”
Wouldn’t that be just too ducky for
words? Well that's exactly what would
have eventually happened with Charlie
Dameron if he had remained in the
practice of law. Every Saturday night
before he said good-bye to the noble
calling of law, he would motor from
Huntington, W. Va. to WLW to sing
over that station. It's a far cry from
counsel to crooner, but Charlie made it
in one leap. And jedgin’ from his
thotygraph he ain’t had no regrets.
Smilin’ Ed McConnell—another of
WLW'S favorite sons earns something
like $100,000 yearly as an entertainer.
Whether this income keeps him smiling
or his smile earns his income is some-
thing for you to decide. But I am con-
vinced it’s the latter. Ed was born in
Atlanta some 31 years ago. He is the
son of a minister, is married and has a
frightfully young daughter—somewhere

between—well I don't think quite a year
old. He is six feet one and weighs a
tenth of a ton plus 75 pounds. His one
weakness is his inability to resist buy-
ing cars. He has almost half a dozen.
Natalie Giddings Haburton, formerly
cf WLW says that he hates to have his
hair cut, wears a hat and tie until they
are worn out or his wife sneaks them
away, and that he does not know that
worry is in the dictionary,

B
FRANK VALLON is Production
Manager of KGF], Los Angeles. His
education at the University of Michigan:
was interrupted when he enlisted in the
French Foreign Legion. The close of
the war found him Captain in the
French Air Corps with 3,200 flying
hours over the front to his credit. After
completing his course in journalism
when he returned from the other side
he became a reporter in Detroit. He
traveled to Cuba, acting as free lance
correspondent for the Detroit Free
Press, N. Y. World (now World-Tele-
gram), Brooklyn Daily Times and the
Chicago Tribune. Then to WSUN, St.
Petersburg where he made his radio
debut as announcer. NBC soon discov-
ered him and from announcer took over
the supervision of davtime programs
and brother announcers. CBS then
won him over as their production exec-
utive. But now he's with KGF] and
I'm glad I have my finger on him, for
his moving around has kept Marcellians
quite curious as to his whereabouts.

R
SYDNEY TEN EYCK, Mr. Myers,
is 26 years old, married and is terribly
embarrassed when young ladies send
him love letters. He shows them all to
his wife like the faithful husband he is.
Doesn't that make a difference?

Brooks and Ross have been out of
Ohio State University for about six
years, Ross is not married, but Brooks
has taken the step. Yes, Mrs. Caldwell
they did an impersonation of Senator
McCabe, one of them in the distinguish-
ing role of Senator Fillup McKegg.
The latter name of course is a take-off
on a request for more milk.

Ronet, the singing slave in the Nisley
Dream Shop (no longer on WLW)
was Melville Ray who sings on the
several commercial programs.

And now, dear friends, it will take
me an hour to extricate myself from
the hundreds of requests that still re-
main unanswered. May I ask you not
to expect personal replies. It would re-
quire the complete time of Toddles and
the rest of Pigeondom to send answers.

* *k 3k

ARCELLA hears all, tells all.
Write her a letter, ask her any of the
burning questions that are bothering
your mind.
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rincess Charming--- [ncogm'to.?

Then bring out your baggage of latent charms and travel in full
state, or else the Prince may miss you on the trip of romance

EVERAL years ago, I spent my

summer vacation in Nova Scotia,

Among the passengers on the

boat going up was a mouse-like
young woman who was distinctive only
because she was the wallflower of the
trip. The second day out, I managed
to be introduced to her, and during our
conversation, she gave me her reasons
for taking this vacation,

“I don’t know why 1 ever came,” she
said. “I've planned and saved and
counted on this vacation for three years.
It was silly of me to think things would
be different, but somehow I hoped that

This is a real Princess—P.incess Chlodwig Hohenlohe-

Schillingsfurst

and there is nothing incognito abour her!

By Frances Ingram

Consultant on Care of the Skin heard on
INBC every Tuesday morning.

when I got away from my home town,
I'd stop being a wallflower, But I guess
it's chronic. It isn't any use. I know
now that there never will be any ro-
mance in my life. But I had such high
hopes when 1 started out. 1 guess I
saw myself as a Princess Charming, in-
cognito. I know I'm not attractive, but
I've daydreamed about this vacation for
so long that I made myself believe that
some sea-going Prince Charming might
see me as | see myself—not as a chronic
wallllower. Well, I'm cured. You sece
what it's like. The men don't even
know ['mi on this boat!”

She stopped and
then added in a quiet-
er tone.

“T suppose it's ter-
rible for me to admit
that-I'd like some man
to see me as I wish [
were and not as I am,
Anyway, I'm all over
that foolishness now.
You know, I was
raised on that quota-
tion of Charles Kings-
ley's—'Be good sweet
maid, and let who will
be clever.” I've heen
good and I've ‘let who
will be clever,” but it's
the clever girls who
get what they want
out of this life.”

The guotation was
apt. It's an alibi fre-
quently used by wall-
flowers who remem-
ber only the first line
of Mr, Kingsley's ad-
vice and who forget
the second—*"Do noble
deeds, not dream them
all day long.” The
wallflowers, like this
particular specimen on
the Nova Scotia trip,
dream of Prince
Charming and do
nothing to prepare

for his coming. They expect the mythi-
cal prince to see the “heart of gold”
which they keep hidden beneath an un-
attractive exterior. Unfortunately, the
Princes Charming almost invariably sce
the girl whose virtues are more appar-
ent. And it is the clever girl who has
learned to make the most of her appear-
ance who plays the leading role in the
fairy tale romance,

There are few natural beauties, you
know, few girls who are born with real
beauty. The girl whom we acclaim as
beautiful is the girl who has imagina-
tion enough and initiative enough to
make the most of herseld.

l ODAY there is little ex-

cuse for an unattractive girl. By using
suggestions found in the national maga-
zines and on radio programs, even the
most chronic wallflower can come: to
achieve an attraction of her own,

In this respect, the golden nugget
and the uncut diamond come to mind.
Both must be rehned, polished and fin-
ished off before their beauty is apparent.

All this and more I said to the wall-
flower who was traveling to Nova
Scotia several vears ago. She had
planned a two months’ vacation and so
had I, and we arranged to come back
on the same boat. For two months 1
did not see her, and when I got to the
boat to come back to New York, I did
not see her either. I Anally decided that
she had changed her plans until sud-
denly 1 caught sight of her coming
toward me. But this girl was not a
wallflower—she was not Princess
Charming traveling incognito—she was
Princess Charming herself!

The story of her transformation was
interesting. More than that, it was
proof that unattractive girls do have
beanty dormant within them. So it's
rather foolish, isn't it, to go through
life incognito? After all, there are
relatively few people who have a bona
fide reason for hiding their identities.
People prominent in public life some-

(Continued on page 95)
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Here the author is

seen at play with

one of her theee
children.

The ONLY Chil

sa LONELY Child

And Creates Greater Problems to Doting

Parents Than a Large Brood

By Mirtam Finn Scott

I* T were asked to make a decision,

I would definitely say that rather

than to have only one child, to

have none. This' may be a very
hold statement but I have seen so many
tragedies suffered by the only child hoth
in childhood and at maturity—I have
so frequently found the only child the
victim of the most unjust, almost cruel
conditions, that T do not hesitate to
urge parents who have but one child to
adopt another for the sake of giving
the child a fair childhood and a well-
halanced maturity.

However wise and well-informed
parents are on the subject of child
training they cannot avoid certain con-
ditions which the only child creates
which are detrimental to the child's
finer development. In the first place
the only child in a home necessarily
hecomes and holds the center of the
stage; he is invariably the recipient of
all adoration and attention. He is usu-
ally surrounded with an unwholesome
anxiety; he is not allowed to experi-
ment, to adventure, to test his own
physical strength and endurance for
fear that he might overexert himseli—
that something might happen to him.
Because so much attention is given him
he grows to depend upon others and is
thus deprived of developing his own

mental resources. DBecause the only
child is never compelled to subordinate
needs and desires, he becomes self-
centered, thoughtless and inconsiderate
and endlessly demanding. Because of
his comstant contact with adults he is
apt to become unpleasantly precocious.
But fhe most pathetic side of the only
child is that he is in his heart very
lonely, With all the attention and af-
fection he receives from his elders,
with all the toys and sweets that are
showered upon him, he misses the one
thing which means most to a child’s
heart and that is, companionship of his
own age, a child who talks his lan-

guage.
NC)T long ago a mother

brought to The Children's Garden
her only child, Betty, a little girl of
ten. “We are all worn out by Betty,”
her mother frankly admitted. “It is
almost impossible to live with her; shé&
has no regard or respect for anyone
clse’s time or needs or comforts. 1f she
wants something, she expects that thing
to appear the moment she expresses the
wish. If not, there is an outburst of
the most nerve-racking temper until
her wish is satisfied. How can I help
her to he like other childrens” the

mother asked, and added, “She will not
play with childrén—she wants only
grown-up things and to act grown up.”

I found Betty above the average in-
telligence for her age. She had read a
great deal, and she had seen more mo-
tion pictures than I ever hope to see;
she was thoroughly familiar with all
the featurs programs on the radio. Her
conversation was most fluent and pain-
fully sophisticated. “My Mother,” she
said, “thinks me abnormal because I
prefer the association of adults.

From her mother I learned that at
home Betty took the lead in all conver-
sation, especially at meal time; she
could not be induced to go to sleep be-
fore ten or eleven o'clock at night; that
Betty had very definite opinions on
clothes for herself. Ordinary simple
clothes that suited a ten-year old child
for school and play purposes did nat
interest her in the least. She preferrel
dainty hand made dresses of very deli-
cate colors, with silk socks to match and
patent leather slippers, and insisted on
silk underwear! Then, the child’s eat-
ing drove the family frantic. It was
practically impossible to get her to eat
suitable food and enough of it. She ate
candy by the box and washed it down
with ice cream sodas.

In studying the history of this snall



child 1 discovered that from the time
of her birth she was the idol not only
of her father and mother but of all the
relatives; that the family in their anx-
iety to do the best for the child, to ex-
press their love for her, to make her
completely happy, ‘were simply over-
feeding her with things and thoughts
and affection. She was kept in a state
of constant excitement and confusion
which twisted for her all values espe-
cially that of the child’s world. In a
word—she was suffering from the most
vicious attack of indigestion, physically,
mentally, and emotionally,

My treatment of this little girl may
be suggestive to parents who have sim-
ilar problems to meet. I realized that
in this particular case the most import-
ant first step was to separate Betty, at
least for a while, from her own home
environment since every association with
it was connected with her present dis-
organized condition, and place her in
surroundings where there were other
children and where she would auto-
matically have to conform to the rou-
tine of a child’s life. I found an ideal
place out of town, a delightful home
where there were three healthy, inter-
esting children brought up to do things
for themselves; to cooperate with the
househiold and at the same time were
given the freedom and the opportunity
to lead their own lives fully and joy-
ously. After getting thoroughly ac-
quainted with Betty and gaining her
confidence, with the fullest cooperation
from the family, I succeeded in getting
the child to visit this delightful home.
The first few days Betty resented being
separated from her environment. She
was constantly on the defensive; she
expected to be treated harshly, to be
deprived of all freedom, to be criticized,
punished. But to Betty's surprise she
found Mrs. X, the mother in the home,
very kind, sympathetic, tolerant, full of
tun and play. Gradually, almost uncon-
sciously, Betty began to take part in the
life of the household. During the sev-
eral weeks that she was there, she
learned to eat more normally, she went
to bed at a reasonable hour, and leagned
to play with other children. While this
visit in no sense completely changed
Betty, it gave her a concrete taste of
child life—and a very definite idea of
how natural children behave. When
she returned home she was ready for
the next step.

MY FIRST business

was to enter Betty in a school where
children are required to carry a certain
“amount of the responsibility in the or-
ganization and care of the classroom.
The teacher was acquainted with Bet-
ty’s difficulties at home and was parti-
cularly asked to cooperate in socializing
Betty. She was asked to pay no atten-

tion to her except when it was absolute-
ly mnecessary—to entirely ignore her
precociousness. That school also made
it a special point to insist that the chil-
dren must be dressed sensibly—the sim-
plest clothes, in which they could play
comfortably and freely—that helped
solve Betty's clothes problem.

At home a regime was established
with the help of one of my assistants,
Miss Smith, a young woman with sym-
pathy and understanding followed my
directions in detail. Betty rose at 7:30;
her breakfast was ready for her an the
table at 8—cereal, milk, toast, and
cooked fruit, After attending to her
physical needs, she was taken to school
where she remained until three o'clock.
After school Betty was expected to
play out of doors until 5; at 5:30 she
bathed: at 6 o'cdock she and Miss

T HE author of this article, is a

widely known child diagnosti-
cian and ber training in this field
has enabled her to discipline the
most incorrigible youngsters. Mrs.
Scott will be happy to give you of
her advice if you will address a let-
ter to her in care of Radio Digest,
420 Lexington Avenue, New York,
N. Y. Mrs. Scott is the author of
How to Know Your Child and
other books dealing with the prob-
lem of the child and her broadcasts
over NBC were of inestimable serv-
ice to perplexed mothers.

Smith had supper served on trays in
Betty’s "own room. After supper, Bet-
ty had from thirty to forty minutes in
which she could read or play quiet
games; at 7:30 she was in bed with the
doors closed and the lights out.

For the first few weeks Betty resist-
ed this new regime with all the strength
of her being. All these resistances were
met with quiet, kind, but firm handling.
If she refused to eat there was no dis-
cussion — she went without her meal.
When she realized that it affected no
one except herself she stopped fussing
and ate her food with enjoyment. If
she was unwilling to participate in out
of door play, Miss Smith. would start
a game with the children about her in
the park. Betty watching the others
play would forget her resentment and
find herself playing an exciting game
of hide-and-seek. Soon she began to
look forward to these afternoons of
play. Her bath which was always an
experience of long drawn out torture
to the household she learned to take
within a reasonable length of time, or
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she lost her play period after supper
which she treasured.

During spare hours and on rainy
days, Betty was provided with interest-
ing materials—raffia, reed, colored
wools, clay. Out of these she made nap-
kin rings, picture frames, purses, mats,
trays, etc. These things she saved to be
given away as gifts at Christmas or on
birthday occasions instead of buying
useless trinkets or decorations. Betty
was so happy at seeing the results of
her efforts that she looked forward to a
rainy day when she could make more
presents !

ON HALLOWEEN
while Betty was taking her bath, Miss
Smith decorated their supper table with
orange crepe paper; out of a small
pumpkin she made a Jack o'Lantern
which she placed in the middle of the
table, and at Betty's place, put a little
paper basket filled with small candies.
The shades were drawn and the only
lighting was provided by the candles in
the Jack o'Lantern. Miss Smith was
quietly awaiting Betty's appearance.
When Betty entered and found herself
in this bit of enchantment into which
the room had been transformed for her,
her face was a study in surprise and
joy. For an instant she was perfectly
quiet, then she threw her arms about
Miss Smith, kissed her and exclaimed,
“How nice of you to give me such a
surprise ! her joy seemed endless and
to show how deeply that thought had
touched her she afterwards said:
“Wouldn't it be wonderful to have such
a surprise for father and mother when
they come home to dinner?” After her
supper she made two little orange bas-
kets into which she put candies from her
own basket, for covers she drew pic-
tures of pumpkins. On fiptoes she en-
tered the dining room to put a basket
beside the place of each parent. She
went to bed thrilling with happiness
with that joy which comes when you
give from your very heart.

All that Betty needed was to get
back to a world where she belonged, a
child’s world where her desires were
not stimulated beyond her needs, where
she was joyously at peace—where she
could function like a child and not like
a distracted abnormal adult.

It is natural for parents to give their
all to an only child and expect nothing
in return. The motive which prompts
the generous giving is beautiful—it is
that boundless love which every normal
parent feels for his child, but to have
that love serve the child it must fit the
child’s needs. What every child needs
is a chance to be himself, to experience
the riches and joys the child’s world
holds for him. Parents must not by
overdoing and over-giving deprive
their only child of his richest heritage.
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HITS—OUIPS—SLIPS

By INDI-GEST

WAS IT THE GIRL?

COOP! Scoop! Indi personally
S witnessed and heard the most as-

tounding Slip of the year. And
twas only last night (as we write) at
the splendiferous opening of the Col-
lier’'s Hour. We had zig-zagged helter
skelter through the crowded lanes of
homing motorists all the way from
North Tarrytown to get there at 8
o'clock. Breathless and tingling, not to
say perspiring, we trickled through the
doors of the Amerstdam Roof Garden
and were quietly ushered by two for-
mally attired gentlemen to our reserved
seats.

The radio-perfect voice of John E.
Kennedy was then introducing Repre-
sentative Fiorello H. LaGuardia of
New York as spokesman for the wey
side of a prohibition debate. The mike
was a trifle high for the keg-sized Mr.
LaGuardia and the strain of stretching

Nulhapiel Yim'sr=

F
The Dodge Sisters—Boom! Boom! R
LY
Beth: “Tell me, who is that tall good looking man beside the girl in the green L

make-up?”

his neck up to it may have drawn the
vocal chords a little thin so that the
rhetorical thundering challenge to Sen-
ator Brookhart for the Drys in the Dis-
trict of Columbia was a trifle weak.
However, in spite of a growing desire
to release a rhetorically induced hic we
waited in eager suspense for Brook-
hart’s answer to the challenge. Could
he possibly deny that prohibition was
the cause of all our woe? Or what was
the trouble?

Light Wines or Beer?

There was a general wriggling in
seats as the orchestra twittered through
a steaming hot number., Then the suave
and polished Mr. Kennedy gravely an-
nounced that in a moment we would
hear the voice of Senator Brookhart
descending from the national capital.

Give, Oh give us the answer . .. why
all the crime wave . . . why racketeers

Betty: “That’s Bill Schudt, big gun on CBS television programs.”
Beth: “You mean, dear, that's Bill Schudt the big shot?”

Catch That Slip!

HERE'S many a slip twixt the lip and the mike.

Next time you hear a good ome jor it down and

send it to Indi-Gest, care of Radio Digest. We pay

contributors from $1 to 35 for material accepted for

this department. Indi likes short verses on the same
terms. Suggestions welcomed

why depression with bated
breath we waited. Then came the an-
swer clear and bell-like, yea lyrical . . .

“It's the girl, it’s the girl!”

Ford Bond, the head-set over his ears
dropped his chin into the wings of his
collar, his eyebrows turned upside
down; white and then red swept over
his face. Still the melody and lyric
lingered on:

“It's the girl.” In fact there were
even further details, totally unlike any-
thing we ever had expected to hear
from the lips of Senator Brookhart as
a stalwart defender of the drys. We
wondered if there was anything to the
stories they tell about the wicked go-
ings-on down in Washington, and could
it be possible that the good Senator . . .
Ah, banish the thought!

Then we remembered that this was
the Collier's Hour with the droll and
inevitable Professor Lucifer G. Butts.
Perhaps he was back of all this. In
fact there were other voices now.
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Brad Browne: “Just another little Nit Wit friends. She's all
. no, I can’t tell her. Her best friends
wen’t tell, But we’ll let you know by our special kind of ex-
. Give us the O-do-ray, Watkins . . .

bubbling over with .

perimental broadcast . .
Now tell me . . What? You get it?

She’s been eating an onion sandwich! This program has
come to you by the Smellivision Broadcasting company , . .

Solving the Mystery

“Ah-haa,- Meester Editor, you are
surprised, Ah-ha-a-a-a?” We get a
ereat kick out of anticipating the lines
on a given stage situation and noting
how far off we are when the real lines
are spoken, So of course Lucifer Butts
would soon he explaining how by a
great radio invention he was able to
convert the stentorian boom of a roar-
ing Senator fo the soft lullaby of a
CTroon mamima.

The morning after the New York
Times has a lengthy report of the dis-
cussion—ior Senator Brookhart even-
tually came through. But we note only
tliose top headlines: “Brookhart Sees a
Wet Conspiracy.” That explains ev-
erything. Lucifer Butts had nothing to
do with it. The Wets did it. So! We
had been almost too far back to see
whether there might have been a sly
twinkle in the dark eyes of Mr. Kenne-
dy when he came out on the stage after-
ward and said: “It must have been at
least three of the Four Marx Brothers;
yvou know we are always trying to give
you little surprises, and sometimes we
have our surprises too.”

Later we heard what purported to be
the real low-down on this grand and
glorious Slip. It wasn’t the Wets, it
wasn't the Drys, it wasn’t even The

\ & S

Girl . . . it was Ed-
diec Cantor JZing
from a soap box
over in the NBC
studios, stealing a
plug in the big Col-
lier Hour as one of
the opening guns of
his radio campaign
for President.

Robert G. Wyatt,
Bakerfield, Tenn,
heard this one from
some unidentified
station :

Hank: “Gee I ain’t
got money enough
for the big show. Is
this the side show?”

Circus Sam: “Side
show nothin’, young
feller, this i1s a leg
show.”

Dear Indi: Here's
how a program was
announced over
WOR recently:
“Our _next group of
songs will bhe;
Roamin' thro' the
Gloamin I Lost My
Heart in the Third
Little Show by spe-
cial permission of
the copyright own-
ers, As Long as
You're There.”—Annette B. Bitterman,
321 Varick St., Jersey City, N. J.

Right, onions

Dear Sir'm:
Here's a slip from
WJSV. sAnnouncer:
“And now we hear
Let Me Call You
Sweetheart on the
Steel Guitar, and
then we'll hear from
Tom and Bob, When
the Work's All Done
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fast, as he did—Jack
Rocky Mount, N, Carolina.

Murchison,

Sit-by-the-Set
Margaret Thelma Carl

I'm going home. The day's been fair
But I'm tired of faces everywhere.

I'm tired of noise and endless chatter
Hark! The rain has begun to patter.

I'm going home. It's heaven there
With my radio and an easy chair.

To hear the voice of the falling rain
As it softly beats on the window pane.

I turn the dials and it isn’t long

Until I've traveled far on wings of sons.
There's static enough, but I could not say
It's as bad as I've listened to all day.

Dear Indi: The most startling thing
I ever heard over the Radio was made
at the conclusion of the dedication of
the Harding Memorial at Marion,
Ohio, when I heard the announcer over
KFI say: “President and Mrs. Hoover
are now leaving the stand and receiv-
ing a great ovation. . . . And now Mr.
and ' Mrs. Harding—I mean Mr. and
Mrs. Coolidge are leaving—" Well!
Villa Knox, 250 N. Union Ave., Los

Angeles.

Jim Elderkin announcing over
WEBC near the end of a dance pro-
gram: “Next we'll hear, Please Don't
Talk About Me When I'm Gone, Star
Dust, and I Surrender Dear, if we have
time.” And he said the last line with-
out a pause—NMrs. L. M. Pankhurst,

4612 McCulloch st., Duinth, Minn.

Next Fall” Say it
out loud and say it

Lady Slipper

Announcer 7
“What, a crimson
stained dagger! The
print of a bloody
thumb . . . and now,
where is the body? An-
other great detective
thriller, ladies and
gentlemen . . . en-
thralling mystery . . .
you will next hear the
voice of Sherlock
Holmes . . .

Soprano (cutin)
“Ah sweet mystery of

life at last . . 2



58,642! WHO ARE THEY,
ESTHER?

ONSIDER the microphone's Adam's

apple. Muriel Wilson's voice is en-
dorsed hy 58,642 listeners. Let's have pie-
tures and ‘write-ups | —Esther Bergman,

MORE POST SCRIPT

YDL"R magazine is wonderful. T wouldn't

be without it. Every month it prints
pictures and imteresting bits about just the
ones I like best. Who is my favorite
author?  None other than the author of
“Tuneful Topics"—Rudy Vallee. I wish
he'd write other articles every month. His
article on “Night Clubs™ certainly gives
one a bird's eve view of those interesting
places.

Emily Post's articles are always good.
Just one fanlt—they're too short. Isn't
there room for any longer ones?

“Marcella” always has many interesting
hits to add, too.

I think it is a mark of ill-breeding for
people to write in such cutting remarks
2bout a magazine on the different stars.
Three cheers for “Radio Digest!” Long
may it live.—(Miss) Barbara Litchfield,
Lyndanville, Vermont,

SCANDAL-LESS

FTER reading your recent issue, the

Summer Number, especially the Com-
ing and Going column, I should say that
most emphatically not should you go in for
the general run of scandals and divorces
as have most of the movie magazines.
admire the reading in the Radio Digest
and consider it as one of the highest type
of magazines published, but should you go
in for the articles mentioned above, it
would cheapen it considerably in the pub-
lic's eves. There is enough scandal repre-
sented in the general run of newspapers
and why play follow the leader or copy
cat? | know personally 1 would lose all
of my interest in your magazine if you
would take a step like that as would most
of my friends, and while vou might gain
hundreds of other patrons, frankly what
tvpe of class would you expect to gain?
So please don’t make any changes in the
publishing of your magazine, It is so very
interesting as it is—Therese Meyer.

* ko

N PAGE 4 of the Summer Edition

I note this query “Should we go into
scandals, divorees, efe. Here is an em-
phatic NO and a wish and hope that every
reader of your enjoyable magazine will
say the same.

So glad that so far no one's personal
escapades have been thrust upon us. Yours
for the good of all—H. A. P., Brattleboro,
Vermont. .

VOTE WANTED
Tastyeast vs. Phil Cook

LEASE print this letter in your col-

‘tmn of Voice of the Listener.

In all the radio magazines and papers
on radio news, all talk how wonderful
Phil Cook #s because he can imitate so
many people, but they don't give the
Tastyeast Jesters any credit, and they can
piay and imitate any instrument better than
anybody else on the radio, but Phil is not
the only one that can imitate anvone.
think Phil Cook is rotten and bet if we
take a vote, T bet more people listen to the
Tastyeast Jesters than Phil Cook, Come
i everyvone vote for either and see which
is liked the best.

I would like to hear the following
IYramatic Sketches come back on the radio:
Miss Langworthy with stories about Tid-

Voice of the

dlewinks; Johnson & Johnson Melodrama,
East of Cairo, and Old Curiosity Shop
with David Ross, and all the sketches that
were on last year—A Radio Fan

PRESTO! ONE FOR PHIL

M R. EDITOR permit me please to have
a few lines m V., O, L. I would
appreciate the answer from all readers to
the following question: “Can you name
four individuals living today that can
present a more varied program, if working
together, than Amos 'N' Andy, Phil Cook,
and Tony Cabooch?” [ hardly think that
anyone can imagine another guartette that
could do better. Imagine, if you can, what
4 men with about 40 different voices could
do if they so desired. They would present
all kinds of foolishness—Harold Mikesell,
Box 122, Hollansburg, Ohio.

SEE SEPT. ROTO

AGREE with J. B, of Belmont, Mas-

sachusetts. Let us by all means have
pictures oi Georgia Backus and Frank
Knight. The Radiographs in the May issue
were appreciated, but we crave a large
photo of Miss Backus in the rotogravure
section. Or better still, a picture of the
entire “Arabesque” cast, together with one
of their scripts re-printed. Since Georgia
Backus writes, directs, and acts in this
program, is it a wonder it is good?

And let's see a picture of, or read some-
thing about Minnie Blauman, who does
most of the arranging and a great deal of
the accompanying and directing for the
Columbia Broadeasting System.

Here's to Backus, Blauman and Knight !
How aboyt a write-up on  “Gorgeous
Georgia” #or one of the others?—Julie
Gerard. 4

ABOUT 99%, ARE CHAIN

HAVE been buying Radio Digest now

for several months and I think it is
i very good magazine. There is only one
thing that [ find wrong with it. You write
too much on artists at stations not every-
ome can hear. In your June issue you car-
ried a big write-up about Tom Noonan
at WMCA. This does the people in the
middlewest no good because WMCA can-
not be heard out here. I would enjoy read-
ing your magazine much more if you would
give more information and pictures of
chain artists. You could also improve your
program fnding service. I would like to
make one more request and then I'm
through. Will you please put in a photo
of some popular chain dance orchestra each
month accompanied by a short descriptive
article. I will appreciate it very much.—
H. H. V.

WHO WANTS WHO'S WHO

WISH you would start the “Who's

Who In Broadeasting” again and print
it little at a time in ecach month’s Digest
and thus having a list of all popular radio
works and entertainers. Hoping to see this
and I will continue reading the Radio
Digest—James H. Harrison, P. O. Box
No. 112, Otto, Texas.

DOCTOR'S REMEDY FOR
WAVE GRAB EPIDEMIC

AGREE with Mr. Bill in his editorial

in July-August issue but what is most
needed is some cooperation irom the broad-
casters.

Just “give a look™ at the hash they made
of the fine music of the Goldman Band ani
the Philharmonic, cutting in the middle of
fine tonal phrases for some trashy advertis-
ing. Why not inquire into what set owners
are saying and then estimate what they will
do when government control is under con-
sideration ?

Think too of the choppy 15 minutes here
and 15 there—no continuity—no harmony
—and the enormous overplus of hlah.

If the broadecasters will not help them-
selves, why should you ask your very much
interested readers to do it?

You will get your support all right if
you can persuade the broadcasters to help
vou—P. M. Foshay, M. D., 168 Park St.,
Montclair, N. J.

* % %

EGARDING the “Wave Grab"—Give
me the present order of things. 1
know what [ want to hear and can get
along without assistance in selecting my
entertainment. I like to indulge my moods.
Enjoy the magazine immensely.—Mrs,
Pearl S. Pettit, Box 364, Neodesha, Kan.
* % %

AVE been a constant reader of your

column in Radio Digest magazine
since January and think it a success. I am
a “listener of the air"” who appreciates all
the programs I hear over radio including
advertising, cooking recipes, etc, To the
“fans” who disapprove of adwertising by
radio: Heard an announcément from
KTAT, Fort Worth, Texas, ghat the com-
panies whom the radio stations advertise
on their programs make it possible for the
entertainment we get over the radio every
day and night. In England the radio sta-
tions do not advertise on the programs, but
the people pay for the entertainment they
hear over their sets. How many of us
Radio Listeners wonld be willing to pay
for entertainment we hear if they would
stop advertising7—Mrs, Katie Johnson,

Itasca, Texas,
* %R

THREE TIMES AND IN

READ your invitation to write to

V. O. L. and although I've written
three letters and they've never been pub-
lished, I'm writing again in hopes that
this one will be. Why is there never more
than one article about Rudy Vallee in your
magazine each month? I think Rudy has
the most pleasing and most soothing voice
on the air, also the best orchestra, plays
the saxophone much better than anyone
else, and I musn't forget to add, is better
looking than any other radio personality
I've ever heard! I'm sure there are plenty
more who agree with me too. Let's have
more pictures, and more stories about
Rudy! I know many of us would rather
have a story about him than the story
about Morton Downey that bezan in the
June issue! It riles me to think of all

TPy

CNer

the perfectly pood space wasted in Radio
Digest on a story about a rather plump
young man with a little kid's voice! 1'm
referring to Morton Downey | —Emma
Lloyd Galley, 501 E. Moulton St, Hick-

man, Ky,
T

RUDY'S CORNER

SINCE you asked for our ideas about
keeping Radio Digest interesting, we
would suggest that you have a picture of
Rudy Vallee on the cover of your maga-
zine, We will always welcome more
articles and pictures of him in the maga-
zine. This will repay you a hundred fold
by an increase in circulation, I am sure—
Mary Krane and Lucile Grahm, Glen Head,
N

AM a monthly reader of the Radio

Digest. My favorite author in this
magazine is “"Rudy Vallee.” To be honest
with you, it's the only reason I have for
purchasing the Digest. I do wish you
would print some nice photos of the fol-
lowing: R, Vallee, J. Crawford, Landt
Trio & White and Julia Sanderson &
Frank Crumit. In the big photo section
(brown sheet) put R. Vallee and Julia
Sanderson, not together though.—Miss E.
E. Krekell, Plainville, N. J.

I AM writing this note to your column
because 1 am sure it is the only way
to reach the greatest number of Vallee
fans, 1 wonder how many Vallee fans
would be interested in joining the “Vallee
Enthusiasts’—a club formed in honor of
Rudy a year ago, The club is still open to
real enthusiastic admirers of Rudy Vallee
and his Connecticut Yankees. Anyone
interested in joining or interested in fuller
particulars will receive prompt attention
by writing to me—Evelyn Miller, c/o
Caplan, 36 Ludlow Street, N. Y. C.

ONE FOR LOMBARDO

AM a steady reader of the Radio Digest

and I like to be a member of the
V. 0. L. 1 am only in this country 4 years,
and have heard and seen many orchestras
i this country and all over Europe, but
I never found a better orchestra than “Gug
Lombardo and his Roval Canadians,” with
the sweetest music this side of heaven!

Can you find a better orchestra that
plays all types of music from the Blues to
the Fox-Trots and Waltzes? Everyone of
their phonograph records is a masterpiece,
and can't be beaten.

Give us more about Guy Lombardo and
his Royal Canadians “Radio Digest” ?—
Euogene Steimle, 3858 North 15th St
Philadelphia, Pa.

RADIO DIGEST ROOTERS

H! What a thrill when one finds

a new number of the Radio Digest
in the mail box. It is like receiving a letter
from the home folks; so dear are the radio
people to ns. Their voices coming daily
mto our homes, makes us feel they are
really members of our houschold. The
Digest is the most enjoyable magazine that
comes into the home, especially do we

enjoy the personal Chit Chat and pictures.
Our favorite station is WENR. Who can
resist the good will and cheer of Everett
Mitchell's "Hello Everybody"” and his sign
off song, “At the End of the Day," a com-
position by the popular orchestra leader,
Frank Westphal. It is a benediction for
all of vs—Mrs. S. Laura Matthews, 312
N. Parkside Ave,, Chicago, Ill. ... En-
closed please find check for the amount
of Three Dollars ($3.00) for one vear's
subscription to the Radio Digest, also the
information asked for to cast my horoscope.
I take guite a few magazines but can
truthfully say this, Radio Digest is the
mast enjovable and entertaining of them
all, because it is such good reading about
really live people. Please may my year's
subscription begin with the May issue?
I would like so much to read Mrs. Graham
McNamee's article—Mabelle Lewis, Fos-
ter, Ohio. . . . I have just finished reading
the June issue of your magazine and think
it is wonderful. T wish yon would publish
pictures of Milton Cross, Ted Jewett, Wal-
lace Butterworth, announcers, and Lew
White, organist, and some more informa-
tion ahout them. I also would like to see
a picture of the N. B. C's New York
studios, The full page photographs are
especially pleasing and add more interest
to your magazine. One of the best articles
was “How They Started,” by Evans Plum-
mer.—Mary Staley, Frederick, Md.
% %
JESSICA DRAGONETTE PULLS
A POEM
At eventide there comes to me
Thru twilights’ magic air,
A voice that might an angel's be,
So sweet with loving care.

4
Her golden voice comes drifting by
Far-flung thru distant space;
And in the star-lit evening sky,
I have visions of her face.
Dorothy Lee Glass, 113 Alger Ave,
Detroit.
* % %
WILL'S BARNSTORMING, WILL
RETURN TO CBS

FGR some time T've heen wanting to

write my opinion of your magazine. It
is the best magazine I take. My only re-
gret is that it isn't biz enough, For that
reason | reread it often from cover to
cover just waiting for the next issue. Mrs.
Turner in May Radio Digest strikes a
clear gong in “Get Wise, Radio Hogs.”
I'm sure she found many sympathetic souls
in other readers, Please answer these ques-
tions: Where is Will Osborné? When
will he be on the air again?—Betty
Jamieson.

* %%

OUR DX DEPARTMENT

LEASE enter my subscription for

Radio Digest for one year, starting
with the May number. Enclosed find four
dollars to cover cost and postage, together
!\'ith the coupon taken from one of your
issues. It may interest vou to know that
I hear the N. B. C. program almost every
night through the Short Wave station at
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Schenectady, New York (31.48 metres).
Will you kindly tell me, through the
“V.O.L." if there are any short waye sti-
tions which radiate Columbia System pro-
grams? Where can T obtain schedules for
stations W2XAF and W2XAD? May [
say that the Radio Digest is just the book
I have been trying to find. The Chain
Calendar has already given me some very
useful  information.—Arthur Peace, 35
Queen  Street, Frodingham, Scunthorpe,
Lincolnshire, England.

AS YOU say, in a recent issue of
“Radio Digest” the V.0.L. is the read-
ers' page and T hope you may be able to
extend this department considerably. It
is, in my opinion. the only part of your
magazine of much interest to the DX fan,
Perhaps you will remember that some time
ago vou published a letter for me request-
ing help on certain states which I was
desirons of hearing, The generous response
from vour readers, mainly those in New
Jersey, the radio state, has enabled me to
merease my log from 180 stations at the
time I wrote vou to its present mark of
415. Therefore, 1 feel it is only fitting
that I write to thank vou for the tremen-
dous help originating through the publica-
tion of my letter in V.O.L. Without
V.0.L, your magazine would no longer
be a “Radio Digest.” I am a member of
the Newark News Radio Club and would
suggest that all DX fans join some radio
club if they wish to get a greatly increased
pleasure from DX-ing, With the great
number of excellent reports on DX-ing, |
am greatly surprised that so many writers
neglect to give the type of set they operate
or the height and length of aerial. Do yon
consider it anything particularly outstand-
ing for an eastern fan to pick up the coast
on a large set with 300 feet of aerial? Here
is a summary of my log of 415 stations.
About 325 of these are verified, with 35
verifications from stations over 2000 miles
away, at least one verification in every one
of the 48 states and D, C. except Nevada,
all nine Canadian Provinces, Cuba (8)
Mexico (10) Costa Rica, Porto Rico,
Alaska, Dominica, Argentina, and Japan
(2) My best stations are: KGFJ, KXL.,
KPQ, CKMO, CKWZX, TIC, KGBU,
LR4, HIX, KDFN, CMBR, JOAK and
JOBK. My aerial is 100" long, north and
south, about 30-35' high, the set is home-
made four tube although all stations are
received on loud speaker with four tubes
or phones with three tubes, Before I for-
get, might I suggest that the date of all
letters be published >—William Dyson, 72
Cambridge Ave,, Hamilton, Ont., Canada.
% &

HAVE been swamped with letters from

my DX friends concerning radio and
distance. Try this: Buy 1 square yard of
copper window screen. Sodder two edges
together. Then sodder a copper bottom
on this, Then fill with charcoal. Sodder
ground wire to center of copper bottom.
Sink four feet into ground. Keep very
wet, Pour a pail of water on ground post
every day. I hope this answers your desire
for distance. I would like to add that 1
am in favor of having a DX eolumn in
Radio Digest. Would like to hear from
some DX fans who have reached out more
than 2600 miles. T have a 7-tube Majestic
radio. T received 125 letters from Radio
Digest and am going to write to all of
vou, Just give me lots of time. Would
like to hear from 125 more if they have
any dope—0, 1. Case, 403 Clairmont,
Port Huron, Mich,

Come on Vol-ians—don't let your ideas
get stale. Air them in these columns.—
Editor.
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Chain

Calendar Features

See Index to Network Kilocycles on page 79

Eastern  Central Mountain Pacific

Throughout Week

JOLLY BILL AND JANE—(dally except

Sunday)
7146 a. m. 6145 5145 4146
waz WBZ WHZA WHAM
EDKA WJR WLW

GENE AND GLENN—Quaker Early
Birda. (Daily except Sun.)
¥ a, m. 7:00 G:00 5:00

AF WIJAR WEEI WTAG

WCSH  WFI WRC WGY
WOCAE AM W WSAI
WHVA VETF CKGW WIAX
WIOD WFLA WSUN CFCF
WBEN

CHEERI&—(duny ex. Snn.}

8130 a. m, 30 5:30
WHAF EI:.I W(.I.(Y WROC
WOCSH WWwWJI HO woo
WDA WAFI PR WFI
WEH WaM A WP'TF
WTA WOAL WBEN WRVA
CRGW 10D HAS WFLA
WHUN WTAM WIDX WIAR
$ﬂ§ WOW  WCAE WGN

THE COMMUTERS—Emery Doutachs
(Daily ex. Sun.)
1 a. m. B:00 6:00

WDRC

wpra wip WFAN WHP
WMAL WWNC WXYZ WEPD
WDoD WBBM 2 WMT KMOX
KOIL KF CFRB WOUKO

TOHY'S SCRAP BOOK—Conducted

by Anthony Wons. (Daily ex, Sun.)

9:310 &. m. 8:30 7:30 6:30
WABC W WFRBI W

2XE s HEC
WDRC WORC WPG
WOCAU W3EXAU WHP WMAL
WCAO WEBN WSEPD WREC
WTAQ BM EKMOX Kol
K¥VH KFJF KTRH K
L7 FRB
THE OLD DUTCH GIRL—(Mon.,
Wed., Fri.)
D145 a, m, aus 7:45 6145
WARC 23 VFB WEHW
E. WNAG WOAU W3XAU
WIAS MAL WCAO WTAR
WADC HE WKRC WBT
GST WXYZ WHPD WREC
WLAC WBRC DSU  WISN
WOWO WMAQ WCCO EMOX
KMBC KOIL KFH KFJF
KRLD TSA KELZ KDYL
CIRB

IDA RAILEY ALLEN—Radio Home
Malkors, (Mon., Wed. & Thurs.)
10100 a.m. 9:00 8:00 7:00
WABC W2XE WHEC WKB

A 3¢ W
WIAS WLBW WMAL WCAO
WADC WWNC WSPD WDOD
WLAC. WISN WBBM WXYZ

AQ EMOX KFH

lIA\" PERKINS—Libby, McNeil and
Libby Program. {Thurs. and Friday)
{#3%} n.m. 9:00 B:00 7100

WBZ WBZA WHAM
WIBno = WLW KDKA W8SB
WREN EWK WHAS  WaM
wMC WAPL WJDX WBMB
WIR WGAR

RADIO HOUSEHOLD INSTITUTE—
{Daily except Friday and Sunday)
11:15 a.m. 10:15 9:15 3115
WEAF WIAR WTAG {CSH

WLIT W\!’J
WTAM KSD WTMJ KSTP

EBC WEELI WGY WMQC
WHEN WsAI EKYW woc
WHO = CEGW

DON BIGELOW'S ORCHESTRA—
(daily except Sunday)

12100 noon  11:00 10:00 9100
WARC W2XE WFBL WHEC
WEBW WEAN WDRC WNAC
WORC WPG WCAU  W3XAU
WHP WJIAS WLBW WMAL
WCAO WDBJ WADC
WKBN WLAC WBRC WISN
KsCJ WMT EMBC KLRA
WDAY KOIL KFJF KLZ
KOL WTAQ

COLUMBIA REVIEW — (daily except
Sat. and Sun.)

12:30p.m, 11:30 10:30 9:30
WABC W2XE BZ  WDRC
WORO WP WCAU  WiIXAU
WHP WIAS LBW WMAL
WOCAD WTAR WADO WRT
WHACM WEPD WDOD WHEC
WLAC WBR WISN WOow
WBBM WMT KEMBC
KLRA AY KOIL WIBW
¥ WGR

Eastern  Central Mountaln Pacific
ENRIC MADRIGUERA'S CUBAN
BILTMORE ORCHR‘ST‘I;{“k.

1:00 p. m. 12:00
BC XE

WA WaxXE WHEQ
WAAH WORC WPG WIP-WFAN
WLEW WMAL WCA WDBJ
KB WNC M rDBO
WREC WLAC WBRC WDSU
WOWO WBBM WCOCCO KB8CJ
EMBC OLL KFJ WACO
KFPY KFRC EKDYL KLZ
WGR WDRC WHP VIAS
WADC VHEK WXYZ WbhoD
1 WTAQ WMT EMOX
KOH EVOR EKVI w

HARRY TUCKER AND HIS BARCLAY
ORCHESTRA—(Mon., Wed., Fri.)
1:30 p.m. 12:30 11330 a.m. 10:30

WABC W2 WHEC

XE W Fﬂ‘l
WGR WEAN RC  WNAC
WORC WPG WIP«WFAN WJIAS
WLEW WMAL WCA WTAR

ri.)
2:00 p.m. 1100 12:00 11:00
WABC ZXE WHBW WXNAC
WCAU WIAXAU WJIAS WMAL
WCAO HK WHKR WXYZ
WISN WBEM WCCO EKMOX
KEMBC KOIL WRR KDYL

VI KOL KFPY EKOIN
KHJ KFRC KLZ

& Thura.
3:30 p.m. _ 2:30 1:30 12:30
WABC WIXE BL WEAN
WDRC WNAC WORC WPG
WCAU WIXAU WHP WMAL
CAO VTA . VHEK
WWNC WXY WEPD WDOD
WISN WTA WFHEM WCCO
WMT KMONX KFH KVI
KOL KFRC CFRB WOKO

COLUMBIA SALON ORCHESTRA—
(Daily ex. Sat. & Sun.)

3:00 p.m._ 2:00 uno 12:00
WABC e X GR WEAN
WDRO NAC VORC WFPG
WHP MAL WOAO WTAR
wWDBJ 'ADC WHEK F KRC
WHKHN WWNC BT WBCM
WSPD yDOD REC LAC
WISN WFBN WGL WBBM
'MT KLHA WDAY
KOIL KFJF KRLD KTRH
LLZ KVl KOL KFPY

THE THREE DOCTORS — Pratt,
Sherman and Rudolph—Dally ex-
cept Sunday).

-
3:30 p. m. 2130 1:30 12130
WABC W2XE WORKO ﬁ}' BL
WDRC WAAB  WPG CAU
WMAL WOAO WDBJ WADC
NC WBT WQAM WDHO
BPD WLAP WDOD WREC
WISN  WT. WFBM WCCO
EMOX KMBC WNAX KOIL
KTRH KTSA KOH 'O
KDYL Klz FRB WGR
WEAN W3XAU WHP  WHK
WEBN WXYZ CM WLAC
WBRC KSCJ WMT KFH
KFJF,  KRLD KVI  KFPY

HOPPER— (Wed.

and Fri.
5:45 p.m. 4145 3:45 2:45
ABC JZXE WOKO WFBL
WDRC WAAB WCAD W3XAU
WTAR WD WADC WH
WBT Wi WXYZ WESPD
WNOX WHRRC WDSU WISN
KMBC KOIL WIBW FH
BA HOL V1 EFPY
KEDYL KL% CFRB. CEAC
KBW WLBZ WMAL CAOQ
JKRC  WCAH RE WLAC
WOWO K8, FJF KRLD
KTRH KOIN KFRC KHJ

BIRD AND VASH—Comedy Sketch.
(Duaily oxcept Sunday).

]

6:45 p.rn. 545 4:45 3:45
WOEO WFBL WHBW WDRC
WLBW WWNC WBT TOC
WBOCH WLAP WDOD REC
WDSU WTAQ WOWO WBBM
KOIL KFH KFJF KRLD
EVOR EKDYL LLZ FR

AA WIAS  WOQAM RO
WLAC WHRC XBC wMT

KTE8A KOH

LITERARY DIGEST TOPICS IN
BRIEF—Low-II Thomns. (Daily ex-

cept Sund IE

6:45 p. m. 5145 4:45 3:45
JZ Wz WBRZ WHAM

WBAL KDKA WRVA WPTF

WIA wi WLw WFLA

WEUN

Eastern Central Mountaln  Pacific

AMOS 'N' ANDY—Pepaodent.
(Daily except Sunday
7100 p. m. 6:00 100 4:00
Wiz WHAM KDKA WBZ
WBZA WROC CKGW WRYA
WPTF WJAX WiO WOKY
WFLA WBUN WLW Wik
WGAR CFCF
11:00 p.m. on following stations
WMA WK WREN WDAF
WTMJ KECA KBL WHAS
WsM WEB WKY WENR
WSTP WSMB WJDX KTHS
KPRC WEBC KGO KHQ
KOMO EGW WFSD WOAIL
WMC  EAO KFAB ‘WBAP

TAS"T\'E.AST JESTERS — (Monday,

WUrs., .

7:15 p. m. 6:15 5115 4:15
W WOCKY WHAM WBZ
WBZA WREN KDKA WRC
w?él\l‘gi WRVA WPTF WJAX

PHIL COOK — The Quaker Man.
(Daily except Sat. and Sun,)
7130 p. m. 6:30 5:30 4:30
WJIZ 4 LA WOAI
EKPRC WJDX KTHS WPTF

WIAX WIOD WFLA WSUN
WHAS WsSM w M(‘ wWsB
WSMB WHAM KD WREN
KWK WTMJ \\'PBL KOA
KSL WRC WGAR CFCF

MILLER AND LYLES—Comi: Negro
inlogues. ( .and Wed. J
7:30 p.m. 6130 5:30
ABC

W2XE WFBL WIH.‘.C
\\'ll"-WFi\h WLBW WMAL WCAO
WHEK WEKEBN WWNC
“’Qo\ M' W). ‘% WBCM WSFD
WLAC WNOX WBRC WDSU
WFBM WCCO KsCJ KEMOX
KOIL KFH KFJF KRLD
KLZ CFRB WGR WOH
WOAO WDBJ WwWBT WTOC
WDOD WREC WIEN WTAQ
KMB WNAX KTRH EKOH
EVOR
KALTENBORN EDITS THE NEWS —
(Tues. and Thu
7:30 p.m. 8|30 5130 4130
WABC WIXE WFBL WGR
WEAN WNAC \\'(‘lll(‘ WCALD
WiXAU WIAS “- MAL WCAO
WADC WHEK VERC WXYZ
WSPD WOWO \\’FBM wCco
KEMOX EMBC KOIL
TlIE GOLDBERGS—(Daily except
un ay.}
.m. 6:45 Gid5 4:45
WFJ\ WTIC WGY WBEN
WCAE WWJ WaAl WENR

THE CAMEL OQUARTER HOUR—
(Mean. to Sat.)

?xl.‘i p. m. 6:45 5145 4:45
WABC W2XE WFBL. WHEC
WGR WLBZ WEAN WDRC
WORC WCAU WiIXAU WHP
WJIAS WMAL WCAO WTAR
WDBJ WADC WHK WERC
WCAH WWNC WBT wWTOC
WQAM WDHRO WDAE WXYZ
WORO W8Js WaEPD  WMAQ

11:30 p. m. on following

KOIL WGST WRRC WDOD

KTRH WFBM KLRA \"‘CLO

WISN WREC WNOX WL
KFJF Ka0) K'l\‘!i\

wDsu
WIBW KHJ KOIN

KFRC
KFPY KVI KLZ

JULIA SANDERSON AND FRANK
CRUMIT — Pla
(Tues.) (Thurs. at 9100 on WJZ}

8:00 p.m._ 7100 &:00 5:00
WEAF WEEI WIJAR WTAG
WCSH WFI WRC WIBO
18D woo WGY WBEN
WCAE WTAM WwJd WEAI
WHO WDAF WoOW  WEBC
K8TP ‘Thurs. network: wJz
WBZA WBZ WBAL WHAM

WORY

ARTHUR PRYOR'S CREMO MILI-
TARY BAND—ID.II, except Sumn.)

Stllll 7:00 6:00 5:00
C "WIXE  WNAC WCAU
W:!KAU WEAN WDRC WPG
WWNC WLBZ WBT WTAR
WDBJ WORC WQAM WDBO
WTOC WDAE
11:00 p.m. on following stations:
WFBL WEBW WJAS \\- B
WADC WHK WERC WCAH
WHKBN WGST WXYZ WBCM
WEPD LAP WDOD WREC
WLAC WBRC WDSU WISN
TAQ WOWO WFBM WMA
WCCo KsCJ 'MT KMOX
EMBC KLHRA WNAX ROIL
KIH WIBW KWIF WRR
KTRH AC L
KDYL K¥FPY

KOH KOL
EFBE-WOKO

Eastern  Central Mountain  Pacific
RUD\' VALLEE—Fleischmann Hour.
Thursday)
s:no p.m, 7:00 6:00 5:00
WEAF 1 AG  WIAX
WIDX WJAR WOCSH WFI1
RO wGY WHO wWow
WDAF WwlI WHAB WTAR
MC  WBAI WsMB
WEBC KOA WRVA KSL
OM WOAI WSM w
WAPL KGO KHQ KECA
E&8D CKGW WT KGW
KA3TP HKPRC CFCF. . WFLA
WBUN WCAE J KT
WIOD WHEAP Y, Off 5:30)
Sunday 7:00 p.m. on foilowing
stations:
WJZ WREN WSB WEM
KFAB WJIR KWK

SINGIN® SAM— (Mon

Wed. and Fri.)
15 5115

Bil5 p. m. 7:15 6 i
WABC W2XE WFBL WEKBW
“{EAN' WDRC WNAC WCAU
WIXAU WJIAS WMAL WCAO
WADC WHE WHKRC WXYZ
WEPD WISN WFBM WMAQ
WCCO EMOX EMBC KOIL

STERLING PRODUCTS PROGRAM—
T Sat.)

ure.

15 p.m.
WABC W

woean
KOIL
WADC

KATE SM
(M

an.,

B:30 p. m.

WARC

WIXAU
WSEPD
EMBC

an

5115
WHAN
WMAL
WMAQ
WOCAO

7115
FBL
WIXAU WJIAS

WEPD WOWO

WDRC WNAC
EMOX EMBOC

ITH LA PALINA PROGRAM
ed., Thurs, and Sat.

7130
WFBL WHEBW
WHE WKRC WXYZ
WJIAS WMAL WCAO
WOW0 WBEM KMOX
ROIL

TA(%;I’YEAST GI:!OGM CHASERS —

on., Wed. and Sat.)
8:45 p.m, 7145 6:45 6145
AB W2XE W . GR
WEAN WNAC WORO
WCALL WIXAU WJAR WOAZ
WADC AU WGHE WXYM
WEPDD WDED WOWO WFBO
WHBBM WCCO EMOX EKMBC
SISTERS OF THE SKILLET— Elldl-
and Ralph. (Tues., Thurs. and Fri.)
3!45 p.m. 7145 6:45 5145
W W'BZ& EDKA
“’1'1..\? WGAR WIR WIS
KFAB KSTP KEPRC WEBC
KVOO WHAM WLW WIBA
WTMJ KWK WHEN KFYR
WOAT
ANGELO PATRI—Your Child.

Sun. and Thurs.)

145 p. m. 745 6:45 5145
JABC WFBL WHKBW CAU
WADC WNAC WEAN WDRC
WBBM EKMOX KOIL KMBC
WINAU WIAS WMAL WCAO
vHE WKRC WXYZ WSPD
WOowo
ENOO CRIME CLUB—(Mon‘ and ch )
9:00 p.m,
WABC FBL “' “ERN
WOCAU WAXAU WIAS WMAL
WHEK KRC WXYZ WSPD
KMOX MBC KOIL CFRB
WDRC NAC WCAO WADC
WOWO WMAQ

B.l;; ROLFEANDHISLUCKYSTRIKE

NCE

KHQ
WIBO
WBEN

ORCHESTRA — (Tues,
7:00

WTAG
WFI WRC WCAE

WHAT ESD woc

MG WEBC WRVA
WIOD WFLA WSUN
WBEM MC WsB
WJIDX WOAI KOA
WEY KECA KGW
KOM KTAR KEFD
WDAF WTAM WAPI
Wow

Thurs, same as Tues. except follow-

ing are off:
WAPI

EECA WIBO

Thurs, add WGY
Saturday stations as follows:

EA WIAR WTAG WCEH
WCAE WF1 WRC wWGY
WRVA WWI WSAl KETP
WHO WTAM WBEN WOO
KGO KFEX WIOD XKFI
KEGW KOMO WaM WEBC

CLARA, LU AND EM (daily sxcept
Sun. and Mon.)
10:30 p.m. 9:30 7130
WJI7 L WHA\I KDKA
WIR WLW KWK WHE!
WGAR WBZ WHZA WGN



Eastern  Central Mountaln  Pacific

BING CROSBY —With Vic Young's
Orchestra. (Daily except Sun.)
11:00 p.m. 10:00 9:00 8:00

WABC W2IXE WOKO WFBL
WDRC WAAB WORC \\'ll' WFAN

WJIAS WLBW WMAL WCAO
WHEK ~ WKBN WWNC WBT
DR XYZ WBCM WSPD
WREC WLAC WBRC WDSU
K3, wWMT EKMOX WNAX
KRLD KTRH KTSA WACO
KIPY KIRC  KDYL KLZ
WHEC WK WDBJ
WADC WTOC q AM  WLAP
WDOD WISN B‘\i KOILL
KFJF  KOH CFRB
RUSS COLUMBO— (daily).
11:30 p.m 10:30 8:30 B:30
Wiz~ WBAL WHAM WGAR
WIR  WENR WRE  WREN

WRC KFYR WIBA

NOCTURNE—Ann Leaf at Organ—
10:30 8:30

WABC WIXE WFBL WEBW
WEAN WNAC WMAL WCAO
WTAR WHKBN WREC WBRC
WDEU WISN WFBM Wi
WMT KMBC EOL H
KEJF KTRH ELZ

Sunday

MORNING MUSICALE—Emery
Deutsch Conducting.

B:00 a. T 6:00 5:00
WABC WIXE WHEC WGR

WLBZ WORC WFPG WOAU
W3XAU WHP WCAD WTAR
WWNC WBT WEPD WDOD
WREC WLAC WISN WFBM
KFH KMOX WNAX WIBW
WI\I‘T KFJF EKRLD KTRH

COLUMBIA CHURCH OF THE AIR—
10:00 . m. 00 B:00 7:00
WABC W2XE WOKO WFBL
WDRO C WHP

WDBJ WBT
WDBO  WXYZ WasrD
WLA WTAQ
KFH

C
KMBC
KDYL WJIAS
WDOD

WMAL
KFJF

wWTOC
WREC WFBM WMT
KRLD

NEAFOLIT&N DAYS—

1:00 a, m. 10:00  9:00 B:00
Wl'. 3 WJIAR WHO WWwWSs
wWoC WHC WFAA K8TP
WEBC WMC WAPI wTiC
WEBAFP WTAM WTMJ “‘ EY

EDNA THOMAS—The
Louisians
11:15 a, m.
WOKO W’

Lady from

10:15 8:15 8:15
FRL WHEC WDRC
WJIAS  WMAL
\\"QAM WDBO WBCM WSPD
WLAC WDSU WISN
EMOX WNAX KOIL
KDYL KLZ  WORC WPG
WBT WTOC WDOD WREC
KSCI WMT KTRH

NOON SPA RKI.ETS—-N BC Scrvieu‘
Iﬁtl‘.‘ﬂ noon llsOD 100 5:00
EAF  WTIC W(. Al‘ WTAM
\'i‘l)('. WHO WDAF WOKY
WCSH WENR WRC

TROIKA BELLS— '
12:30 p. m. 11:30 _ 10:30 9:30
Win WBAL EWK  WGAR
KDKA WLW KFAB KFYR

KOMO WHAM  WTMI

KSTP WPTF WFLA WSIUN

WSM WAPL WKY KOA

KECA KTAR XPO WHAS

WSMB KGO

INTERNATIONAL BROKDC&S’T—
12:30 p.m. 11:30 10:30 ws:&o

WABC WIXE HEC G
WLBZ WDRC WORC WPG
VHP \\«'M AL WCAOQ WTAR
D C  WHK WWNC
WRT WBCM WEPD WDOD
WISN WOwWo WCCO KsOJ
WMT l\‘\lBC KLRA WDAY
KFJ KLZ EDYL VI

1:00 p. m. 11:00 10:00
WEAF W

bV TIC WEEI WJIAR
WFL  WRC WGY  KECA
hGO OA WHAS WDAY
WCAE WTAM WWwWi woc
WHO  WDAF WTMJ KSL
KPO  KFYR WSMB WENR
CSH WBEN KGW  KOMO
WIBO
COLUMBIA CHURCH OF THE ATR—
2:30 p. m. 11:30
WaHG "wikE  WORO WEBL
DRC WNAC WORC
W3XAU WHP  WJAS  WMAL
ADC WERBN WWNCO BT
WDBO WXYZ WBCM WSPD
WREC WLAC WDSU WISN
KSCT MT KMBC KOIL
KOH Vi KFPY KDYL
WHEC WEKBW WP WCAG
WCAO WDBJ WTOC WQAM
WLAP WDOD WTAQ co
KEJF  KTR {TSA K

Eastern  Central Mountain  Pacific

YEAST FOAMERS—
2:30 p, m. 1130 12:30 11:30 s.m.
JZ WBAL WEBZ WBZA

WGAR WIR WLW KDKA
KYW EWEK WREN KFAB
WTMJ KSTP FEBC WRVA
E wiaD WFLA \\r h1 N
g wsB WIAX
WAPL WIDX WsMB 1{' ‘HS
KVOO KOMO WFAA WEKY
WOAI  KOA KEL Ko
KECA EGW KTAR
‘BD
FRIENDLY HOUR—Rev. Frederick K.
Stamm.
3100 p. m. 2:00 1:00 12:00
J% WBAL KDEKA RKWK
WREN KFAB WRVA WJIAX
WIOD WBUN =RVOO WEBC
WFLA KOA STP wWJIDX
KGO KHQ! KFPRC WEKY
WGAR Wa) WsB WHZ
KFYR FSMB  WDAY WMC

W W
WFAA WBZA WOAI WIBA

NATIONAL SUNDAY FORUM-—Dr.
Frederick H. Knubel.

4:00 p. m. 3:00 2:00 1:00
WEAF WEEIL WJIAR WOSH
i TAG LOA WOow WEY
WOAI WSAIL WJAX WHAS

WIDX wJ EKPRC WEB
DAF WHO FLA =10
KOMO WEBB OO WRC
Kaw WIOD WDA WGY
8 KFYR WFAA WBEN
WRVA EKSD PO wTIiC

GlLBERT AND SUI.L!\;#N GEMS—

“'I-JAF “"Tl(‘ WCAE WTAG
WEEI WIAR
11:15 p. m. 10:15 9:15 8:15
wes “ Rt, WGY WTAM
Wiw.a wWow woco
WHO \\-"D.Al' WFIL “’BI‘.N
PASTORALE—Andre Kostelanetsz,
Conductor,
5:00 p. m. 4:00 3:00 2:00
WABC WiaXE WOK B
WEKBW WLRZ WEAN WDRC
WNAC WORC WPG WOAU
WiXa VT Wias WLBW
WCAO WDBJ WWVA WAD
B WEBT ocC
WQAM WDBO WXYZ WBCOM
WEPD DO WREC WLAC
WBRC WDSU WISN WOwWo
WFBM WHBM KSCJ MT
MB! LOIL WIBW KPJIK
KRLD KOH KFPY KDYL
KLZ CFRB VOR

FRAY AND BRAGGIOTTI—Franco-

Italian Piano Team

6:15 p.m. 5:15 4:15 3:15
VABRC VAN FOK! WFBL
WEAN WDRU WNAC “ ORC
WHP WJIAS LBW WOCAO
WWNC WBRT WToCc WOoAM
WHPD 'LAP  WDOD WLAC
WTAQ WOWO FBM \\'(. Co'
EMOX MBC  KOIL K ‘1
WACO LOH EVOR Vi
WHEC WGR WIP-WF )\N
WDBJ WADC WXYZ WBOM
WBRC WDSU KSCJ WMT
KFJF KTRH KFPY KDYL
LLZ -
IODENT CLUB OF THE AIR—
7130 p.m._ 6:3 5:30 4:30
WEAF A WTIC WJIA
WTAG WOSH WLIT WRO
way WBEN WCAE WWJ
WSAL 5

7:45 p.m. 6145 5:45 445
WABC W2XE WOKO ¥FBL
WHEC GIt WLBZ WEAN
WDRC WNAC ORC V1P
WFAN WHP WJaAs WLEW
WMAL WOCAO WTAR WDBJ
WWVYA W WH WEKBN
BT WTOC WQAM WDBO
WBCM WBFPD VDO, WRECQ
LAC WBRC WDSU WISN
WOWO WFBM WCCO K8CJ
MT KMOX HKMBC KOIL
WIBW KFH KFJ¥ KTRH
KTSA WACO KOH KOL
KVI KFPY KFRC KHJ
KDYL CFEB KVOR

ENNA JETTICK MELOD!ES—-
8100 p.m. 7100 6:00 i
W, W BZA
KWK EYW WTMJ
WREN WSM KOA

WJIR
WOAL
AS WMC WSMB KST
KDKA GW KSL KOMO
WIOD WFLA WSUN
KFL KTA WJDX WPF
LW A WGAR FA
WHRVA WAPI BA KPO
FED WFAA CRCW WEBC
EVOO KPRC KTHS KFY
CFCF  WERY WDAY 8B
CHASE AND SAN SORN—
B:00 p.m. 7100 51
WEAF WIAR AG WCsSH
WY WCAE J WHAL
KaD wWow WIOD WHAS
KSTP  WHO woCo WEMB
WEBC WMC waB WOAIL
WEY KTHS RC  WFLA
WTMJ WTAM WJIDX PT
WEUN WDAF IC WFA
'BEN WLIT WRC WRVA
CRCW CFCF WLS v

Eastern  Central Mountain  Paclfic
COLLIER'S RADIO HOUR—
7:15 p.m. 6:15 5115 4115
WJIZ WBAL W lt?. WHZA
WHAM EDEKA WGA WLW
KYWwW KWK w ﬂ.h\' KOA
KSIL, KGO Kr1 KGW

KOMO KHQ

THE DUTCH MASTERS—Old Time
ct,

9:00 p. m. 7:00 6:00
WABC \! WOKO WFBL
WHECG “GR EAN rDRC
WNAC WCAU W3IXAU WMAL
WCOCAQ WADC HEK

WCAH WXYZ WSPD WOWD

WEFBM WBBM WCCO KMOX

KMBC KOIL

OUR CGOVERNMENT—

8:00 p.m.  7:00 6:00 5:00
WEAF WTAG WCBH GY
KSD WBAIL Wsp WAILC
WOW WJIDX WFLA WSUN
woe WHO RO KEVOO

WVOAE WDAY WJIAR WENR
WBEN WFI WEMB WKY
10 WPTF WAPI KTHS

) A whe ana
WHAM EDEKA WIR wWLwW
KWK WENR WREN iFAR
KSTP KOA SL KPO
KFI 3 KOMO EKHQ
KFSDD EKTAR GA

BAYUK STAG PARTY-—

Blllz.m. 7:15 6115 5:15
Wz WEBAL WLW KWK
WREN WJR KYW “'HA\I
EDEA WBZ WBZA WGAR

THROUGH THE OPERA GCLASS—

9:15 p.m. 8:15 7115 6il5

WEAF WEELI WRQC 1

wWaGY WTAG WJAR WWwJ

WSAL oW woo WHO

WBEN CEKGW WCSH WCAE

WTAM WDAF CFCF WIOD
LOA WENR WESB WIDX

WaM EPRC KGO KHQ

KFsD

hROUND THE SAMOVAR—
9:30 p.m. 8:30 7:30 6:30
VABC WOKO F.

w w

WEBW WEAN WDRC

WORC WCAU W3XAU WHP
WIAS W : DB
WADC WHK WEKBN WWXNOC
WET 3 DB

WXYZ WBCM WS "
WDOD WLAC WBRC WDSU
WISN WOWO WFBM WCCO
S0 WM KMOX LMBC
WNAX KOIL KEJF KRLD
KTRH KTS. KOH EKVOR
KV1 KFPY KFRC KDYL
RLZ CFRB
KELLOGG BI.UM BER M USIC—
9145 p.m. | G:45
W% I'. W I‘| ? WHZA
WHAM K]JKA WIR KWK
WREN WLW WGAR EYW

BEST SELLERS—

8115 7415
WTIC WJAR
WEI WRC
WOUAE  WTAM

YW woc
WOAE WM
WHAS WSM

API WSMB
WEKY KOA
KOO KGW

TAR KFSD

10:45 p. m. 9:45  8:45 7145

WIAR WEAF WEEI WOCHS
WRC  WAPI WGY wow
WDA¥ CEKGW WW KBTP
WCAE WTAM WEBC WDAY
YW WHO WaM JAX
WIOD WHAS KOA WIDX
KPRC WEKY KTA KGO
GW.  WSB ‘1 KFs
WRVA WBEN KECA WO
w ll:lLCA WsUN 8D WM

Monday

THE COMMUTERS. Emery Deutsch,
Cond u:tur——Mondnr.

$5:00 a.m.
WABC W Z\L \\'(‘}I\O “ l‘lll.-
WHEC WGR WDRC  WAAB
WORC }\ P(j\ Wi P-\\ ‘F.L\ “ HP

WJAB HK
WEKBN WWNC “'ll'l' W'l'ﬂ(!

TWOAM WBCOM WBPD WLAP
WDOD WLAC WBRC WDSU
VM KMOX KMBC VAX
KOIL KFH KFJF KTRH
CFRB

130 m.m. 8:30 7130 6:30
WABC W2aXE WOKO %’FBL

WHEC WEBW DRC FAAB
WORC WPG WCAU W3XAU
wWHP WDBJ WADC HK
WKDN WWNC WBT WTOC
WQAM WDBO WXYZ WBUM

WB‘PD WLAP WLAC
WBRC WDSU WTAQ KBCJ

WMT EMOX KMBC WNAX
KOIL EFH KFJF KTR

TS WACO KDY KLZ
crRrB

75
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oLD DUTCH GIRL—
W2XE WFBL WEBW
'NAC WCAU WaXaAT
WMAL WCAO WTAR
WHE WHHR(® WBT
WXYZ WBPD WREC
WBRC 'DSU WISN
WRBM ‘OO0 KMOXN
KOIL KFH KFJF

KRLD K KDY
CFRB CK?U A CRL

THE MADISON SINCERS—Musical
Program by Mixed Qn-rtn.

11:15 a.m. 10:15 9:15 8:15

ABC W2XE WHEC WEKBW
WLBZ WEAN WDRC WNAC
wWrG WA W3IXA WJAS
WLBW WMAL WCAO WTAR
WDBJ WEBN WWNC WBCOM
WSPD WDOD VREC WLAC
]‘E‘B'l}‘t WISN “'Oi“\'() K8C)

A 3 Ol1L KFJF
ETSA

NATIONAL FARM AND HOME I-IOUR

1330 P. m. 11:3

Wa WRVA AY  wene
_API WOW ~ WMOC 7SR
WGAR KVOD WKY RO
WHO WDAF WJDX WBAL
WSMB KWK = KOA  WBZ
WBZA KTHS WFLA WSUN
KFAB KPRC KDKA WLW
WPTF WSM = WDAY KFYR
{ﬂvw\ WREN K81 WOoC
(JAX WFAA WTMJ WIBA
10D WOAL KWK

ANNE LAZAR, “Front Page Person-
11008 o 0130800, 5o
WABG W2XE = WO :

WHBM WOOOb  Red
K¥H  KFJF i

KTRE KTSA
EVOR CFRB =

DON BIGELOW AND "
RESTAURANT ORCHIS ?OENG o

12:00 nnnn 11:00 10:00 !s
WABC \’\'L\E WOK(O WFBL
WI'!L.{: \\ GR WEAN WDRC
WNAC WORC WP WUAL
WIXAU WHP WJIAS WLBW
WMAL WCAO WDBJ WADC
WWNC WBT WTOU WQaAM
WDHBO WXYZ WBCM WSPD
WLAP WDO WRECQ C
wB RC WISN WTAQ WFBM
K8CJ EKMBC KOIL EFH
KFJF KRLD KTSA WACO
KOH KVYOR F

COLUMBIA REVUE, Emery Deutsch,

1:3'5""“" Ttz0 1
3 . T 130 0:30 3
2159 B 9:30

W2XE WOKO
\ GR W l-

KTSA
EDYL
HARRY TUCKER AND HIS BAR-

CLAY ORCHESTR
1130 ﬁ 30 1.1:30 10:30
G W "kh. WOKO WFBRBL

Wﬂh( WGR WDRC s
WORC WPG WIP-WFAN WJIAS
WLEW WMAL W )
WWNC WoAM
“ l.AP. :t"D i8]
Wm\ 0 Wooco
KMO
WaAC l‘.) KOH
KFPY
CFRB

BEEN AND HELEN—

y
=
=
=
a

KRL
KVOR
KLZ

VIEWS AND INTERVIEWS—Con=
ducted by Nelson Hesse.
6:00 p.m. 5:00 4100 3:00
WAHC W2XE

WAAB WORC WIP-WFAN

WHP WLBW 0

WDBJ WEBN WWNC WBT
'TOC  WOQAM WDBO WBCM

WSPD LAP WDOD WREC
LA WBRC WDBU WTAC

WOCO KsCJ WMT KMB

KOIL FH FJII KRLD

KTRH KTSA OH EKVOR

YL
MORMON TABERNACLE CHOIR

AND OR

6:15 p. m., 5:15 4115 3:15

WJz WBAL WBM KOA

KOMO KFABR KGW CEKGW

KSTP KTAR KPO KFSD

WSMB WHAM WIBO KFYR
KGO WK WREN WDAY
ggltj-x KECA WRC WLW
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REIS AND DUNN—
6:30 p. m. 5:30 4:30 3:30
WAHRC  WZXE WOKO WFBL
WHEC WEBW &'DRC \t:?ll(}

4 JAS
WMAL WCAQO WWNC WBT
WTOC WDBO WDOD WLACG
WDEU KTRH

SWIFT PROGRAM—
6:45 p. m. 5:45 4:45 3145
WEAF WCAE* WTIC WTAG
WEEI WJAR WCSH WFI
WRC WGY WBEN WDAF

CERREN? EVENTS—H. V. Kalten-

orn.

. m, 5:00 400
WABC  W2XE WOKO WFBL
WHEC WEBW WDRC WAAB
WORC WCAU  W3XAU WJIAS
WLBW  WMAL WCAQO WDRJ
WWNC WBT WTOC  WQAM
WDRO \\"EE‘K:{ WLAP  WDOD

WREC W WDSU WTAQ
WCCO KBCS WMT  KOIL
KFH  KFIF KRL T
KTSA KOH  KVOR KDYL

B:00 p. . T:00 6:00 5:00
Was% WGAR WBAL WIS
WENR CKGW WFLA WSUN
WaM WRC KOA WREN
WIOD K8TP WJIAX KGO
KECA  KGW WeB WHAM
KFABD WsSMB

SOCONYLAND SKETCHES—

5100 p. m. 7:00 6:00 5:00
WEAF WJAR WTAG WGY
WBEN WTIC WCBH WEEI

A. & P. GYPSIES—
8:30 p. m. 7130 6:30 5130
WEAF WEEI WTAG WIAR
WTIC WOSH WLIT WRC
way WCAE WWJ WHEAL
WGaN KSD woc WDAF
WTAM WOW  WHO WBEN

MAYTAG ORCHESTRA—
100 p, m. B:00 7:00
WBZ LA

L1}

Wiz B. wWhB WHAM
KDEA JR KWK Wh

P WEBC KTHS WKY

Al KOA KSL

KECA KGW K8Q KOMO
KVOO WLW WFAA KPRC
WGAR KFYR HM WMC
WBA KY WDAY WTAM)

GENERAL MOTORS PROGRAM—
9:30 p. m.  8:3 7130 130
WEAF WEEI WJAR WCSBH
WTAG WLIT WROC WGY
WOCAE WTAM WwWJ WGN
KED wocC WOWwW K8L

WDAF WHAS 1\"3!\! KOMO

KHU WTIC WHO KFYR
WTAMJ KSTP WOAI WFAA

CHESEBROUGH REAL FOLKS—
0130 p. m. 8:30 7130 6130
WJZ WBZ WBZA WHAM
KDKA WLW KWK KYW
WREN CKGW WIJIR WGAR
WBAL

TRUE STORY—Cecil Secrest and
Nora Sterling.

10:00 p. m. 9:?10 &:00 T7:00

w VBE

WIJAR WLIT WCAE WENR
WRC WTAM WOC

WTAG WGY WwJ KSD

WHO wow WDAF

GOLD MEDAL EXPRESS—
10:00 p. m _ 9:00 8:00
Wiz WBZ WBZA EKDEKA
WIAX WIOD WFLA WSUN
WJIR w WREN

WGAR WIR LW
KY KYW -EWK WRVA
KOA SL  KTAR
SAL KGW  KOMO KFSD
FIR AL FHAM KSTP
AY WEM  WMC

K g WD 3
WEBC WJDX EV0O WFHA
KGO

GUY LOMBARDO'S ORCHESTRA—
Robert Burns Panatela Program.
lﬂtﬂﬂg. m. 9:00 8100
WADB 2XE FRIL n
WEAN WDRC WNAC WCAU

KLZ KEDYL KOL KFPY
KOIN KHJ KFRC

MR. BONES AND COMPANY—
#:30

10:30 p, m. 9:30 7:30
waz Wik WFLA WFAA
WBZA WGAR WBUN KPRC
WBAL WREN W‘j?x KOA

WEBC WJAX KSL
&P;}(a\ KFYR KWK Ws=B

- Blue Ribbon Chain

Throughout the Week

8:00 am—WEAF—Gene and Glenn.
Quaker Early Birds. Comedy songs and
cheerful chatter. (Daily ex, Sun.)

9:30 am—WABC—Tony's Scrapbook,
provides inexhaustible fund of material
for radio programs. (Daily ex. Sun.)

9:45 am.—WABC—The Old Dutch Girl
still incognito, gives jingles in rhyme and
song. (Cudahy Packing Co.) (Mon,
Wed. & Fri,)

10:00 a.m.—WABC—Ida Bailey Allen,
charming hostess of the Radio Home
Makers Club in household hints. (Mon,,
Wed. & Thurs.)

10:00 a.m.—W]JZ—Ray Perkins, genial
trail-blazer of comedy doffs silk topper
only to goddess of satire. (Libby, McNeil
& Libby.) (Thurs. & Fri.)

3:30 pm.—WABC—The Three Doctors
offer panacea for world's ills. Russell,
Pratt & Sherman, “M. D.'s” of radio, put
you in hysterics and then operate. (Tues.,
Wed, & Thurs.)

5:45 pm.—WABC—Edna Wallace Hop-
per reveals secrets of eternal youth, She
approaches Seventy with spirit of seven-
teen. (Wed., & Fri.)

6:45 p.m.—WABC—Bird and Vash—An-
other pair of Hoosier gossipers. (Daily
ex. Sumn.)

6:45 pm.—WJZ—Lowell Thomas, Voice
of Literary Digest, echoes reports of
events in the happening. (Daily ex. Sun,)
7:00 pm—W]JZ—Amos 'n' Andy, still
mutilatin’ the King's English. (Pepso-
dent.) (Daily ex. Sun.)

7:30 p.m—W]JZ—Phil Cook, the Quaker
Man whose gjfted larynx conjures up for
vou nearly a" dozen characters in fifteen
minutes. (Quaker Oats Co.) (Daily ex.
Sat. & Sun.)

7:30 pm—WABC—Miller and Lyles,
another vaudeville comedy team gone
radio. (Mon. & Wed.)

7:45 pm—WEAF—The Goldbergs give
vou peek into Jewish family life. (The
Fepsodent Co.) (Daily ex. Sun.)

7:45 pm.—WABC—Camel Quarter Hour

goes quickly with Mort Downey and Tony
Wons at the mike. (Mon. & Sat.)

8:00 pm.—WEAF—Julia Sanderson and
Frank Crumit, in humorous dialogue and
song. (Tues.) (Thurs. at 9:00 on W]JZ.)
8:00 pm—WABC—Arthur Pryor’s
Cremo Military Band playing those stir-
ring marches in true military style. (Daily
ex, Sun.)

8:00 pm—WEAF—Rudy Vallee—
Radio’s busiest crooner—George White's
Scandals—Fleischmann, and literary ef-
forts, (7:00 p.m. Sunday, WJZ.)

8:30 p.m.—WABC—Kate Smith, the voice
with a million dollar croon—now protege
of Congress Cigar Co. (Mon, Wed,
Thurs. & Sat.)

B8:45 p.m—W]Z—Eddie East and Ralph
Dumke, Sist¢rs of the Skillet and Spin-
ning Wheel. What is your problem. Send
it in to these burly, corpulent sisters and
let them solve it for you—beyond recog-
nition. (Tues., Thurs. & Fri.) (Procto:
& Gamble,)
10:00 p.m.—WEAF—B. A. Rolfe and
Lucky Strike Orchestra attaining the su-
preme heights of jazz. (Tues. & Thurs.)
10:30 p.m—W]Z—Clara, Lu and Em.
Three Modern Minervas settin’ in jedg-
ment on universal problems. (Super Suds)
(Daily ex. Sun. and Mon.)
11:00 p.m—WABC—Bing Crosby. The
last word in baritones. (Daily ex. Sun.)
11:30 p.m—W JZ—Russ Columbo. NBC':
" precious find between the high's and low’s

on the music scale. Hales from Holly-
wood., (Daily.)

Sunday

12:30 pm—WABC—International
Broadcast always brings over something
unique from opposite side of Atlantic.
7:15 pm.—WEAF—Gilbert and Sullivan
Gems grow brighter with the passing
years—especially as interpreted by Mary
McCoy and lvy Scott, sopranos; Mary
Hopple, contralto; Charles Harrison and
Harold Branch, tenors; Walter Preston
and John Barclay, baritones; and Charles
Pearson, bass. i

7:15 pm—WABC—Fray and Braggiotti.
Such a peppery piano pair. Well, one's
from France, the other’s from Italy.

8:15 p.m—W]JZ—Collier’s Radio Hour.

Welcome home!

8:00 pn—WEAF—Chase & Sanborn
support Eddie Cantor's mock campaign
for President. .

10:15 p.m.—WEAF—Best Sellers with
Ted Weems' Orchestra and Ilo May
Bailey, vocalist.

10:45 p.m—WEAF—Sunday at Seth

Parker’s.
Monday

3:45 p.m—WABC—Ben and Helen—Mr.
Alley and Miss Nugent, of course, in their
inimitable song duets.

=3
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ARABESQUE. Desert Play. ww*rngc WQlAM &r{n;o wi&g T!'lnﬂ‘%IMONIZ E;JARPﬂ\uN—, »
-3 M WBPD O f I PN 7! 1

10:30 p, m. 9:30  8:30 7:30 WLAC WBRC WDHU WISN WEAL "WTIC & WEET WJAR
WABC W2XE WOKO WFBL WOWO WFBM WMT WNAX WCBH  WLIT WW1  WRC

WHEC WEKHW WLBZ WEAN KOIL WIBW KFH KFJF WGY WEBEN WSAI WCAF
WDRC WNAC WORC WCAU KRLD KTRH KTSA KOH KSD WTAM WENR WOC
WJAS  WLBW KOL KVI KFPY KFRC WHO WOW  WDAF CFCF

WIXAU WHP
WMAL WDBJ WADC WBT EDYL JFRB KEVOR WTAG

Features a

8:00 p.m.—W]JZ—Roxy Symphony Or-
chestra—straight from one of New York’s
grandest theatres.

9:00 p.m.—WEAF—A. & P. Gypsies with
Harry Horlick’s Orchestra and Veronica
Wiggins, contralto—Frank Parker, tenor.

9:30 p.m—WEAF—General Motors—
Martha Attwood, soprano; male quartet;
Frank Black's orchestra.

10:00 p.m.—WEAF—True Story in which
Cecil Secrest and Nora Sterling prove
that truth is stranger than fiction.

9:30 p.m.—W]JZ—Chesebrough Real
Folks. Popular rural sketch with George
Frame Brown, G. Underhill Macy, Vir-
ginia Farmer, Tommy Brown, Elsie May
Gordon, et al.

10:30 p.m.—WABC—Arabesque. Fascin-
ating desert play with alluring lines and
strains.

Tuesday

6:45 p.m.—WEAF—Swift Program. A
comedy sketch with the Stebbins Boys,
Parker Fennelley and Arthur Allen.

7:00 pm.—WEAF—Mid-Week Federa-
tion Hymn Sing, the mixed quartet being:
Muriel Savage, Helen Janke, Richard
Maxwell, Arthur Billings Hunt, and
George Vause at the piano.

9:00 p.m.—WABC—Henry-George, in the
parody mart. (Continental Cigar Co.)
10:00 p.m.—WABC—Ben Bernie the old
Maestro and his Blue Ribbon Orchestra.
(Blue Ribbon Malt.)

8:30 p.m—WEAF—National Dairy Vir-
tuoso. Alfred Wallenstein's Orchestra
and Jubilee Singers.

8:00 p.m—W]JZ—Armstrong Quakers—
with Lois Bennett and Mary Hopple sup-
plying the feminine yoices.

Wednesday
6:00 p.m.—WABC—BIll Schudt's Going

to Press wherein publishers and editors
use the spoken word anent the parlance
of print.

7:15 p.m.—WEAF—Boscul Moments—
with Mme., Frances Alda, prima donna
from the Met. and Frank LaForge, well-
kown pianist. (Wm. Scull Co.)

8:15 pm—WEAF—S8Snoop and Peep,
two cub reporters in the persons of
Charles Finan and Paul Winkopp.

8:30 p.m—WEAF—Mobiloil Concert.
Program par excellence with Gladys Rice
as the piece de resistance.

Selected by the Editors

To provide you with the outstanding features

for each day of the week the Rapio DIGEST

program editor bhas selected the programs in-

dicated as Blue Ribbon. Do you agree with

ber selections? (For stations taking the pro-
grams, see adjoining list.)

S
9:00 pom.—WEAF—Halsey Stuart Pro-

gram offers semi-classical food for music
lovers.

9:30 p.m.—WEAF—Palmolive Hour fea-
turing Olive Palmer and Paul Oliver in
their charming delivery of well-loved
songs.

11:00 p.m—WEAF—Nellie Revell, the
Voice of Radio Digest gives an earful of
what a radio fan should know.

9:00 pm.—WEAF—Arco Dramatic Mu-
sicale offering the delightful male group
of singers known as the Rondoliers Quar-
tet.

9:30 pm—W]Z—Maxwell House En-
semble with Don Voorhees' orchestra and
always a brilliant guest artist.

Friday
7:00 p.m.—WEAF—Major Bowes' Family
orchestral portion of which is directed by
Yasha Bunchuk.
8:00 p.m.—WEAF—Cities Service featur-
ing the lovable Jessica Dragonette and
the Cavaliers.
8:30 pm.—WABC—March of Time
pushes aside all impediments and forges
irresistibly ahead with its news dramatiza-
tions,
10:00 p.m.—WABC—Pillsbury Pageant
with Toscha Seidel, the Houdini of the
Violin.
10:00 p.m.—WEAF—Paul Whiteman's
Paint Men. A colorful program with
Mildred Bailey, blues singer. (Allied
Qfiality Groups.)
10:30 p.m.—WEAF—RKO Theatre of
the Air lifts air wave curtain on dazzling
performances—just a blinding galaxy of
stars always.

Saturday
5:00 p.m—WABC—Saturday Syncopa-
tors presided over by Nat Brusiloff,
Clowning Conductor.

9:00 p.m.— WEAF — General Electric
Hour and Floyd Gibbons takes vou for a
little ride in the land of Science.

10:00 p.m—WABC—Hank Simmons'
Show Boat brings you dramatizations of
the old-fashioned melodramas where vir-
tue and honesty always win out in the
battle of vice and crime. Harry C. Browne
and his able cast, :

Eastern  Central Mountain  Paclfic Eastern  Central Mountain  Pacific Eastern

Central Mountaln Pacliic

BERT_ LOWN AND HIS BILTMORE WEBN WBT WTOC  WDBO PAUL WHITEMAN—

ORCHESTRA— WXYZ WBCM WDOD WREC

11:45 p. m, 10145 9:45 BidS WLAC WBRC WDSU WISN 12 mid.  11:00 10:00 9:00
[AT IXE  WOKO WFBL WL WFBM  WOCO  KSCJ WEAF WRC WTMJ KFYR

WHEC WEBW WLBZ WDHRC WMT HEMBC WNAX WIBW W wWOW  NCY WHAS

WAAH WORC WCAU W3IXAU KHLD KTRH KTSA WACO WHM WIBA  WMC  WAPI

WHP WLBW WMAL WCAD KROH KOL KDYL KLZ W WDAY

WTAR WDBJ WWVA WADC KVOR

—

i

Eastern  Central Mountain  Pacific

Tuesday

DR. COPELAND'S HEALTH HOUR—
45 pom.  #:46 7145 6145
WARBCO W2XE WOKO WFBL

3 WDRC WAAB WPG

WKBN WWNC WBT  WXYZ
WEBCM WEPD WLAP  WDOD
WREC WLAC WNOX WDSU
WTAGQ ;:';_sl\lvo KSCJ KMOX

KTRH KTEA KDYL KLZ
CFRIA

COLUMBIA MIXED QUARTET—
10:30 a.m, $:30 B:30 7130
WABC  W2XE WORK0O WFBL
WEHBW WEAN WORC
WIAXALD WIAR WLBW WMAL
WCAO  WDBJ WADC WWNC
WTOC  WQAM a{mﬂ) VX YZ

W3
WBOCM \\'gm) A WDOD
WREC WLAC WDSU WTA
RSCJ RKMBC KOIL  KFIF ,
KRLD KTRH KDYL CFRB

FASHION FACTS OF 1931 —Radio
Home-Makers,

11:00 a.m. 10:00 9:00 B:00
WARC WIXE T

VABC W2 OKO  WFBL
WKBW WEAN WNAC WORC
WPG  WJAR  WLBW  WMAL
WCAO  WDBI  WADC WHK

WWNC WiT WOAM WXYZ
WHOM WEID WLAP WDOoD
WLAC WISN  WTAQ WOWO
KSCJ  WMT KMBC KOIL

KFJF KVOR :

JACK MILLER—Songs.
5:45 p.m._ 4:45 3:45
WARC  WIXE WOKO i
\"I{B[“' WAAB WORC WPG

WOCAU  WIXAU WHP WiIAS
WLBW WMAL WCAO W
CADD WHRK WNC WBT
WTOC VOQAM WXY WEPD
LAP  WDOD WREC WLAC
WERC WDBO WIS) K8CT

NATIONAL SECURITY LEAGUE
BROADCAST SERIES—
6:00 p. m. 5:00 4:00 3:00
WABC WIXE WHEC WDRC
WHF WLBW WTAR WDBJ
WWNC WBT WBCM WDOD
WREC WLAC WBRC WGL

KB WMT EKLEA

WDAY KFIF KTBA KL%

KDYL KVI KOL KFPY

RAISING JUNIOR—

6:00 p. m. 5100 4:00 3:00
WJZ WCOCAR WHAM EKYW
WBAL

SWIFT PROGRAM— t
6:45 p.m. 5145 4:45 3145
WEAF WTIC 'TA WEEI

A ! WTAG
WIJAR WUBH WFI WRO
WHEBEN WDAF WGY WCAE

MID-WEEK FEDERATION HYMN
SING—

5100 4
WEAF WTIC WTAG WFI

HA V1
WIOD WFLA WSUN WsB
WAPL WKY WaM

W 4
woo WO wow WDAK
KYW

ARMSTRONG QUAKEORHS‘“—

8:00 p,m. ' i 5:00
WJIZ wWhna WBZA KRDKA
WIR KWK WHAM WREN
WBAL WLW WLS KFAB

BLACKSTONE PLANTATION—
B:00 p.m.  T:00 6:00 5:00
WEAF  WTIC WEEI WJAR
WTAG WOBH WF1 WRO
K8D wort: woy WBEN
WOAK WTAM WWwWI WHaAL
WHO WDAF WoOw WEBC
KETP KYW

RED COOSE ADVENTURES—
8:30 p.m._ 7130 6130 5130
WABC WGR WIAS WLBW
WMAL WOCAD WTAR WDRJ
WADC WHK “'KRC WCAH

W N WWNCO ‘BT
WGET "TOC QA WDRO
JAE WXYZ WHCM WSPD
WLAP WDOD WREC W Y
WNOX WBRC WDSU WISN
) WOWO WMAQ WCCO
K8y WM EMOX KMBC
KLRA WNAX OIL VIBwW

EFRC KHJ KDYL KLZI
WMBG
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Eastern Central Mountain  Paciic
NATIONAL DASIRY Vi RTUOSO-So
. m.
WEAF WTAG ¥l RC
WGY WWwJ WESAIL WEMH
K8D WDA WSUN WOw
WIAX WBEN WSB WHAS
SM WER WJAR WTIC
C WHO WCAE WTAM
WEEL WJDX RC EKYW
oc
WALTER WINCHELL— ﬁ
8:45 p.m.  7:45 6:45 5:45
C L VG WEAN
WI)RO WNAC WCAU W3XAU
WJIAS WMAL WOAQO WADOC
WXYZ WOWOe EMOX EKOIL

HOUSEHOLD FINANCE PROGRAM—

9:00 p.m.  8:00 G:00
W. WEZ W'BZA WBAL
WHAM KDEKA WGN KWK
WREN WJIR
HENRY GEORGE—
9:00 p. m. 8:00 7:00 6:00
WABC W2XE FBL VG R
WEAN WDRC WNAC CA
WH WJIAS  WMAL
WCAO WADC WHK WERC
WXYZ WBPD WISN WOWo
WIBM BM WOCCO EKMOX
KMBC KOIL KFH
FULLER MAN—
9:30 p. m, E:30 7:30 6:30
WEAF WEELI WJAR WTAG
WCEH WFI WRC WGY
WBEN WHO WHBAP KSTP
TM KOA WWwWiI WSAL
woc KW WOow WDAF
WEKY ShD KSL KGO
KECA KYW KOMO EKHQ
WTIC WOKI WEBC WsB

BEN BERNIE AND HIS BLUE RIBBON
ORCHESTRA—

10:00 p. m. 9:00 3:00 7:00
WABC W2XE WFB WEAN
WCAU W3XAU “‘JJ\S WMAL
WHE WEBN WXYZ
WLAC WBRC '\\'IJ.‘SU Wawo
EMBC EKOIL FH KFJF
KOL KVI EFPY KOIN
WDRC WNAC WCAO WAD
WEKRC WSPD WBBM WCCO
KRLD KTsSA KNJ KFRC
HI EDYL KLZ
B. A. ROLFE—
10:00 p.
WEAL' WTIC:. WEEI WJAR
WTA WCOCsSH FI WRC
WCAE WWJ WHAI KE8D
woc WHO WTMJ WEBC
WHVA WJAX O V F.
WSUN HAS WSM WMC
SB WEMB WIDX WOAI
KOA GO WEKY EGW
KHQ KOMO KTAR KF8D
WDAF 00 WTAM WBEN
wWow WDAY B KSL
KFYR KBT WENR KPRC
WPTF WGY WEAP WIBA

Wednesday

MARY HALE MARTIN'S HOUSE-
HOLD PERIOD —
a. m. 9:00 8:00 7:00
W'JZ AL DEKA EWH
WREN W'Ji‘l‘{ WEMB KFAB
WHAS W8sM WMC WEB
ZA WLW GAR VHAD
\\Fvigl KSTP WIR WEBC

LEARNING TO SWIM—Radio Home
Makers,
11:00 a.m. 10:00 9:00 8100
WOKQO WHEC WEBW WEAN

WDRC WNAC WPG WiIAS
WLBW WCAO WDBJ WADC
WWNC WBT WTOC WQAM
WDBO WXYZ “'BIL"\‘I WSPD
WLAP WDOD WRE WLAC
WDSU WISN “‘TAQ TOWO
WEBEBM KSCJ WMT KMBC

KOIl. KFJF KVOR

THREE MEN IN A TUB—Musical
Program by Male Trio.

11:15 a. m. 10:15 9:15 8:15
WABC WIXE WO FBL
WLBZ WHEAN WDRC WNAC
WJAS WLBW WMAL WCAO
WAD HE WBT WTOC
WXYZ WBCOM TDOD WREC

I8 WBBM EKBSCJ WMT
KFH KFJF LTRH KDYL
WHEC B WORC rG
WDBJ WWVA WOQAM WDEO

WBRC EMOX EKEKMBC

KOIL CFRB

“BILL SCHUDT'S GOING TO
PRESS"

6:00 p. m. 5:00 4:00] 3:00
ABC WZ2XE WDRC WFAN
WHP WLBW WMAL WTAR
WDBJ WADC WWNC WBT
WBCM WDOD WREC WLAC
RO GL WOoCco KScI
KLRA WDAY KIJIF KRLD
TSA KLZ% HDYL KVI
KOL KFPY
BOSCUL MOMENTS WITH MME.
ALDA—ank LaForge, pianist,
15 6:15 5:15 411
WEAF \-\ LT'] WC‘AT‘ WEAI
WRO WEEI

WTAM WGY
WIAR WLSH WBI-.‘\T wTIC

Eastern  Central Mountain  Pacific
JANE FROMAN AND HER OR-
CHESTRA—

8:00 p.m. 7:00 6100 5:00
WaZ WBAL WEZ WHZA
WGAR WJIR \\’ LW EKYW
WREN WK CEKGW
CFCF  WTMJ WIBA KSTP
WEBC

5NOOP AND PEEP—

Bil5 p.m. 7T:15 6:15 5:15
WEAF WOCSEH WLIT WDAF
KGO WM LGW KHQ
WEB WIDX WHO WTAG
WIOD WFEAA KOA WJIAR
WCAE WwJ LS

MOBILOIL CONCERT#

B:30 p. m. T:30 5:30

WEAF WEHL “"J AB WCSH

KYV TAG WLIT WRO

WEAL WIBA KSD wow

WTAM KOA EKVOO WFAA

WOAIL KY WTIC RC

L WGY WEBC WDAF

WCAE WHO wocC FWJ

WBEN KSTP WTMJ WDAT

KFYR

GOLD MEDAL FAST FREIGHT—

9:00 p. m. B:0 7:00 00

WABC \V?.‘CE \VFBL WKH 4

WEAN WDRC NAC WCAU

WIXATU WJAS WMAL CAO

WADC WHK TERC WXYZ
'SPD WOWO WFBM IMAQ

woC BOJ MT KMOX

EKMBC KOIL
HhLSEY STU;\RT PROGRAM—

B4 8:00 7:00 6:00
\VL &l' WEE[ WIAR WTAG
WLIT WRC GY
\\'LA]:. CEGW WRVA WJAX
KOA KsL KGO KGW
KOMO KH WEBAI KSD
woc WH WOoW WWwJ
WEMB KEVO0O EPRC WOAI
KSTP WTMJ EKYW WHAS
WSM WMC WSsB KFI
WBEN WTAM KEFI
DUTCH MASTERS PROGRJ\M—
5:30 p. m. 30
WJIZ A W'.B A \\'ﬁ?i\
WHAM I\D KA WLW WGAR
WIR WENR KWK WREN
PALMOLIVE HOUR—
9:30 p, m. 8:30 7:30 6:30
WEAF WEEI IC WJIAR
WTAG VCBH  WLIT YRC
WGY WCAE WSAI WGN
K2D woo WOW WSMB
WTMJ CEGW KSTP WHAS
WEM MC WDAF HO
WaB WOAL KOA KSL
KGO KG KOMO KHQ
EPRC WWI WTAM BEN
KFI KVOO WIBA

COLUMBIA CONCERTS CORPORA-
ON PROGRAM—

10;15 9:15 B:15 7:15
WA “'O'KCI WFBL WHEQC
\\'KB\V VEAN WDROC INAC
ORC WPG  WCAU W3XAU
"HP WJIAS WLEW WMAL
WCAD WWVA WADC WWNC
WBT WGST WTOC WOAM
WDBO WDAE WXYZ WBCOM
WSPD DO REC WLAC
WBRC WISN WEFBM WCCO
KSCJ WM KMOX KEMBC
KLRA NAZ 1L WIBW
KRLD RKTSA WACD H
KVOR KGB  KOL ¥
L% i

VITALITY PERSONALITIES—

Freddie Rich's Orchestra. An-
nouncer, Harry von Zell,

10:00 p.m. 9:00 B:00 7:00
WABC WOEKO WFBL WKB
WEAN WDRC WNAGC WOCAU
WaXAUWJAS WMAL WCAO

ADC WHERC WCAH WBT
WGST WXYZ WEPD WLA
WREC WLAC WBRC WDSU
WISN WOWO WFBM WBBM
WoCco KMOX EKEMBC KOIL
KEFH EFJF KRLD KTRH
KT8A KOL KVI KFPY
KEOIN EKFRC KHI KEDYL
KLZ HE

HERNANDEZ BROTHERS—Spanish
Instrumental Scloiats.
10:15 p.m. 9: 8:15 7:15
WABC C 'FRL

15
ATF WOKO WFF WEBW
WDRC INAC  WORC WFPQG
WCAU W3XAU WHP WJIAS
WLEW WMAL WCAO WDBJ
WWNC WBT. _ WTOC WOQAM
WDBO BC WEPD WLAP
WDOD WREC WLAC WBRC
7 WISN WOWO WFBM
wWCCco KsCl KEMBC VNAX
KOIL KFH FJF KRLD
KTRH KTS. KOH KVO
VI KFPY XKFRC
KLZ CFRB
co CA COLA PROG RA M—

0:30 p. m. 7:30
CFCF WEAF \'\"_’EET WTIC
KTAR WTAG WCSH WLIT
WROC WBAL wouo WEBRC
WEKY XYW KED WBVA

STP JAD 101 WEM
WSMB WSUN WOAI KOA

1 KGO EGW KHQ
HOMO WJDX AF WHASB
WTAM WH wWOow WM

BB WWJI TAPL WEBFN
LET WGY WTMJ WFLA
WOAE KFSD  WHAS LPRC
WFAA WPFF VA KTAR
KVoo

Eastern  Central Mountain  Pacific

“THE VOICE OF RADIO DIGEST"—
Nellie Revell.

11:00 p. m. 10:00 9 oo 8:00
WEAF WOC WHO WRO
WIBO WJAR WCSH WIOD
HED WOow WTAM

Thursday

COPELAND—CERESOTA FLOUR
PROGRAM—Talk from Washing-
tnn by Dr. Roynl 5. Cnpelnnd

0:00 a.m. 7:00
\\ ﬁ?i(.. W 2\F w OKD WEBW
WLBZ WEAN WDRC WNAC
WOCAU W3IXAIT WJIAS WMAL

WXYZ WBBM

WOCAO WEKRC
weco

HELPS FOR FEEDERS FROM THE
PRATT EXPERIMENTAL FARM—
1:00 p.m. 12:00 11:00 10:00
s W2XE WFBL WGR
W3IXAU WHP
WCAO WTAR
i \\"I]K WERC
WWNC WBT XYZ WSFPD
WISN WOwWo “'FBJH’ WEBBM

“MEET THE ARTIST"—Bob Tap-
linger.

5:45 p.m. 4:45 3:45 2:45
WABC W2XB  WEBL WEBW
WAAB WORC WPG WCAU
WIXAUWHP WJIAS WLBW
WMAL WCAO WDBJ WWNC
WEBT WTOC WQEAM WXYZ
WBCM WSPD WLAP WDOD
WREC W LAb WBRC WISN
KSCJ WN MBC KOIL
KFJF T\RI D KTRH KTEA
WACO KOH KVOR KFPY
KFRC KDYL CFRB WDST

FI.E!SCH MAN N HOUR—

00 p.m. 7 6:00 5:00
\\«"EAF WTI WEEL 'TAG
WIAX WIDX CJAR WOCSH
WET WRC WGY 10

OW Wi WHAS MC
WHAI WJIAR 8B WEMHB
WEBC DA WRVA KTHS
EBL KHOMO WOAIL WEM

W OO WAPIL KGO HQ
WTAM KECA L8D CEGW

'GN_ KGW 'BEN HKPRC
WCAE KTAR WTMJ WIOD
WPTF ™ WFLA WSUN WCAE
CFCF KSTP ¥ WBAP
KvV00 WDAF

PICKARD FAMILY—
B:30 p. m. 7:30 6:30 5:30
WJz WHAM WLS KWK
WGAR

BELACKSTONE FLANTATION—
00 p.m._ Bs
WJIZ WBZ WBZA “"HAL
EKDEA WCEY WHAM

ARCO DRAMATIC MUSICALE—

9:00 p. m. 8:00 6:00

WEAF WEEIL WIAR WTAG

WCSH WFI CEKGW WRC

WGY WTIC WEM WIOD

WJAX WOAL KOA 8L

8D wB WEHEVA WsAI

WEBC WDA KY WCAE

WwWoo wow WHO WIDX

KECA WMC HQ TGO

WAPIL KOM WBEN XGW

KI'SD WTAM KY KTAR

WWwWJ

THE COTY MELODY GIRL—Welcome

Lewis.

9:15 p. m, 8:1§ 7115 6:15

WABC W2XE VFBL WEKBW

WNAC “’JA‘G “r MAL WOCAO

WERCQ WXYZ WBPD WOWwWOo

WEAN WDRC WADC WHEK

WBEM EKMOX EKMBC KOIL

MAXWELL HOUSE ENSEMBLE—
9:30 p. m. B:3 7:30 6:30
WJIZ WBZ b
WEKY WTMJ WEBC WHASB
WsM JJAX KPRC KOA
wsp EKYW EC KGW
KOMO HQ WAPI WMO
WHAM EDKA KESL KGO
WIDX \\" SUN WFLA KTAR
KFSD KSTP WOAL

WRVA

B. A. ROLFE—and his Lucky Strike
Dance Orchestra.
10:00 p.m. 9:00 8:00 _7:00

KFRC

Eastern  Central Mountain  Pacific
RADIO ROUNDUP—
11:45 p.m. 10:45 9:45 B:d5
WAB W2XE WOKO FB
WHEC WEBW WAAB WORC
VPG WOCAU 32 WHP
WLBW 'MAL WCAO WDBE.
WADC WWNC WBT WTOC
QAN 'BOM  WSPD LA
WDOD WREC LAC WBRC
DS WISN WCCO KBCJ
WMT KMBC WNAX KOIL
KEJF KRLD KTRH TSﬁ

K
KOH EKVOR KFPY KDYL

GUY LOMBARDO AND HIS ROYAL
ChNADIANS—-

m. 11:00 p. m. 10:00 9:00
“' ABC W2XE - WIEBI WHEC
WEA WNAC WPG WOAU
WLBW WMAL WCAOQO WTAR
ADC WHE WKRB WBT
WXYZ WBCM WSPD WDOD
WBRC: WDSU WISN WIBM
KMOX KMBC WNAX XOIL
KRLD iTR KTSA KOH
WEBW WI 'B?' WiXAU WHP
WDBJ WTOoC WDRO
WREC WLAC WCCo WMT
WIBW KFH I KFPY
KDYL
H ECKER sSU RPRISE PARTY—
u m. 11:00 1n
\"\' WDRC WCAU
\\!3'.‘{:\[‘ W 'F-I'P WJIAS WMAL
WCAO WTAR WDBF WADC
WHE WEKRC WWNC WBT
WXY¥Z WSPD WIEBN WOwWo
Friday
BOND BREAD PROGRA!'I;'I— Tan
W A HC “'2)( A WD WHEC
WEKBW WEAN WD HC WNAC
WORC WCAU W3SNAU WMAL
WCAOQ WTAR ADC WHEK
WAIU WXYZ WSPD WDSU
WFBM HKMOX HEKMBC KOIL
KFH EFJF

3:45 p. m. 2:45 1:45 12:45

ABC XE WGR, WEAN
WDRC INAC WORO WPG

VCAU W3IXAU WHP WMAL
WCAO WTAR HEK WHKBN
WEPD WBRC WISN WTA
WFBM WBBM WMT KMB
Kol KFH FJF KTRH
KTSA KLZ CFRB

L1 G HT OPERA GEMS—

0 p. m, 3:00 2:00 1:00
“’AH > WIXE WOE WEBL
WDRC WAAB WPG WOAD
WMAY, WCAO WDBJI WWVA
WEKEN WBT I'TO WOAM
WBCM WSFPD WDOD WREC
WDsEU WISN WFBM EBSCI
WIBW EKFIJF RLD KTRH

H OL VI KFPY

VR WEAN W3XAU HP
WADC WHK WDEBO WXYZ
WLAC WBRC HKMBC OIL
KTSA WACO YL
CFREB KHJ

JEWISH ART PROGRAM—

00 p.m.  4:00 3:00 210
WABC W2XE WOKO WFBL
WGH WDRC  WAAB WORC

G 1P-WTAN WHP
WJAS WLEB WMAL WCAO
WDBJ WADC EKERLD WW :\C
WBT WTOC WQAM VD
WXY! RO WSFPLD 'LA
WDOD WREC WLAC WBROC
WDSU WIBEN EBCI KMBOC

<01 FIF ETRH KTSA
WAQO KOH KVOR KVI
KFP EKFRC EKDYL
CFRB
MAJOR BOWEb' FAM“—Y—— Foes
“’JA W'\ Waw
wT \Cv WENR
Wi KOA
'“' ( S H WWI
'BEN WIBA
Wb '\'[ CFCF

WFLA

CITIES SERVICE CONCERT OR-
RA—Jessica Dragonette

s oo pA m. 7:00 6:00 5:
WEAF WEEI WTIC WLIT
WRC WCAE WJAR WOCSH
WOwW KYW  KSD WDAF
KSTP  WTMJ WKY NOC
WEBC KOA WOAI  KOMO
KGO  KHQ  WTAG I
CKGW KECA WHO  WBAI
WTAM WBEN WWJ KGY
KTHS KGW KVOO
Nr:s‘ru-:'s PROGRAM—

00 p. m. 7:00 6:00 5:00
w.w WLW  WREN KFAB
WBAL WLS EDRA WGAR
WJIR

MARCH OF TIME—

8:30 p.m._ 7330 6:30 5:30
WABC WFBL WEAN. WDRC
WNAC WOAU W3XAU WIAS
WMAL WCA ADC WHE
WKRC WBT  WXYZ WSE
WLAC WDSU WOWO WeCo
KMBO KOIL KOL KEVI
KFPY KOIN XFRC  KHJ
EDYL X EMOX WGR



Eastern  Central Mountain Pacific
LIBERTY MAG»\ZINE HOUR—

100 p.mi. 1 6:00
WABC WFBL “'KBW WEAN
WDRCO WNAC WCAU W3IXAU
“"JA‘* w A\IAL “'( Aﬂ WADC

WHEK WEKRC WSPD
WOWO0 WMAQ K‘\‘IO‘{ KMBC
KOIL

INTERWOVEN PAIR—
9:00 p. m, H:00 7100 6:00

JZ WHAM WMO KDEA
WIAX WKY WHEN KPRC
KWK W WBZA EGW
WEMHB WIOD WrFAA WJIR
Kere WHAS KYW WEBC
WOKY WOAI WRVA WsSB
WAP KGW KOA KBL
KGO KTAR KOMO EHQ
KFED WEUN WGAR 1
WBAL KSTP

THE CLICQUOT CI.UB——
9:00 p. m. 300 5:00
WEAF WEEL W TIC WIAR
WTAG WCSH WLIT WRC
WOow WCAE WSAL
KED wwl WDAF WoOC
WHO WGY WBEN
ARMOUR PROGRAM—
9:30 p. m. 8:30 7:5 6:30

V7 WBRZ WBZA JR
KYW WREN KSTP WEBC
WHRYA WMC WwWEB WOAL

LOA KSL KGO KY
WHAS KGW KHQ KOMO
WOAR KDKA WTMU WsM

BAL WJA APL LW
WPTF WJDX WHAM SMB
KEPRC WIOD KWK KFI
WTMJ WFAA WAPI

FRIENDLY FIVE FOOTNOTES—
“Casey” Jones, Aviation News

8145 T:45
BL WHEBW WEAN
\\’t‘,&(l V.
WCAO WHK WERC

WXYZ

WNOX WDSsU
wWCCo
KRLD KLZ

w
EMBC

PAUL WHITEMJ\N'S PA!NT MEN—

10:00 p.m. 5:00 T:00
% BZ WBZ&. A
WHAM KDK WIR WOGAR
YW WIK KPRC KSTI
WEBO WDAY KFYR WERVA
WPTF WIOD WFLA WSUN
WHAS WSM WMC W&B
wsMB DX WFAA WOAIL
KOA VY SL BEGO
KF1 GwW KOMO KH
WLW KFS8D WJAX KT
AP WTMJ WREN

PILLSBURY PAGEANT—Featuring
Toscha Seidel, Violinist,

10:00 p.m. 9:00 800 7:00
WARBC OKO FBL W
EAN WDRC WNAC WORC
WOCAU WIXAU “:J AB WMAL
WOAOD WTAR WDBJ WADC
WHE WKRC WGET VX YZ
WEPD WREC WOWO WMAQ
WOCCO KMOX EMBC EOIL
KEJF KRLD OL KVI
F KOIN KFRC KHJ
KDYL KLZ
EASTMAN PROGRAM—
10:00 p. m. 9:00 8100 7:00
WEA WIAR WCSH WCAE
W W K8 WEAT WRC
WBEN WLIT WTAG ‘WGY
WTAM O EN WEEIL
woc
RKO THEATRE OF THE AIR—
0:30 p. m. 9:30 B:30 7:30
WE WEEL WJAR AG
WLIT WGY WCAE FWJ
WBAL WIBO KsSD WDAF
WHVA WJAX 10D VMO
WsH WEMB WOOCO WIDX
KGO KTHS WOAI Y
WRO WCOCSH KOA KGW
KFI KH% KOMO KTAR
b S Gob, o
KFYR' WAPI WENR WHAS
WIBA
THE kON-BONS—N.rm Quartette.
10130 p.m. 9 8:30 7:30
WABC WOKO WFBL WHEC
WKBW WEAN WDRC WNAC
WORC PG WOCAU  W3IXAU
WHP WIAS VLBW WMAL
WCAOQ WDBJ WADC WWNOC
BT WTOC WQAM WXYZ
WHBUM WBSPD WLAP y DO
WLAC WBRC WDSU WOWO
wWCCo KBCJ WMT EMBC
WNAX KOIL FH KFJF
L TRH ‘KTS.\ KOH EKVOR
FPY KFRC DYL KLZ
CFRB KMOX WDBO

HOWARD BARLOW—With Aug-
mented Symphony Orchestra.

10:45 p.m. 9:45 8:45 T:45
ABC  WOKO WFBL EC
WEBW WEAN WDRC INAC
WORC PG WCOAU  W3XAU
WHP ' TAS LB WMAL
WOAO WDB] WADC WWNC
BT WTOC WQAM WXYZ
WBCM WBP WLAP WDOD
LAC WERC WDSU WOWO
weoo  KBCy WMT EKMOX
KMBC WNAX KOIL KFH
KFJF KTRE KOH
KVOR KFPY KFRC EKDYL
CFRB  WDBO

Eastern  Cantral Mountain

Saturday

Pacific

Eastern  Central Mountain  Paclfic

REIS AND DUNN, with Nat Brusi-
loff'a Orchestra—
7:30 p.m. 6:30 5:30 4:30
WOKO WFBL WHEC WGR

WEAN WDRC WNAC WORC
NEW WORLD SALON ORCHESTRA— WOAU W3XAU WHP WJAS
Vincent Sorey, Conductor. WLEW WOAQ WTAR WDBRJ
10:30 &, m. s;au 8:30 7:30 WWVA WADC WWNC WBT
WABC W2XE WOKO WIBL WGBT WTOC WQA WDRO
WHECG W I(BW WEAN WDRC NDAE 'XYZ WBCM WBEPD
WNAC  WIP-WFAN =~ WLBW WDOD WREC WLAC WBRC
WMAL WCAO = WDRBJ  WADC WDSU  WISN WTAQ WIBM
WHIC WWNG WBT —— WTO WMAQ WCCO KSCJ. WMT
WDBO WXYZ WSPD WLAP KMBC KLR WNAX KOIL
DOD WREQ LAC  WDSsU KI'H KRLD ETRH KT8
e SOBMP MoK BMbO WACO KOH  KVOR KGB
KDYL CFRB  WJA AN NN
D'ORSAY PROGRAM—
ADVENTURES OF HELEN AND 8130 p.m. 7:30 6:30 5:30
MARY—Children’s Program. WJIZ WBAL WBZ WBZA
1100 a.m. 10:00 5:00 5:00 WLS KDKA EWK  KSPT
WABC WIXE WOKO WFBL WSM WSEB WEKY KSL
HEC WKBW WEAN WDRC KGO KFI KGW _ WHAM
WNAC WORC WPG WJIAS WGAR WLW WREN KFAB
WLBW WMAL WCAO WDBJ CEGW CFCF
WADC WHK = WAID WWNC
WBT WTH( WDBO WYX
WLAP WDOD WLAC WISN THE SILVER FLUTE—
WTAQ WFBM WEBBM WCCO 8130 p. m. 7:30 6:30 5:30
WMT EMOX EMBC LOIL WEAF WOSH WGY WEAl
KFJF EKVOR KEDYL C K8D WDAF WJAR
INDEX TO NETWORK KILOCYCLES
Natlonal B 1 ing C Columbia Broadcasting System
Ke, Ke. Ko. Ke.
CFCF....1030 WENR 870 CFRB.....960 WFBL....1360
CEGW. . . CKAC,....730 WFBM.,..1230
KDEA . J
KECA WGR
KFAB
19 A
KFKX
KFsSD
K
KG

KTHS. .. .1040
KVOO.. .1140
KWK. .1350
KYW.. ... 1020
WAPL .. .1140
WBAL ... 1060
WBAP.. . 800
WBEN ...000 WREN... 1220
WHBZ......990 WRVA...1110
...990 WBAL. ,..1330
WCAR, ., .1220 WBB..... 740
WCFL,,...070 WSM......650
WCKY . . 1480 WBMB...1320
WCSH..... 040 WSUN.. ..620
WDAF. ...610 WTAG. ... 580
WDAY....940 WTAM...1070
WEAF.....660 WTIC....1060
WEBC. .1200 WTMJ ..620 : e
WEEIL.....500 WWJ......920 S)CAU auao—esm
ATLANTIC CITY MUSICALE— CHICAGO VARIETY PROGRAM—
e . £ I 2
WABC waXiE WOKO WFBL ButS pow. Teds | 63 B8
WHE(C: WGR WDRC WAARB WABC WOKO WFBL WHEC
VORC WCAU W3XAU WHP WGR  WEAN WDRC WNAC
JAS WLBW WMAL WCAO WORC WCAU W3XAU WHP
WADC WHK  WBT WDBO WJIAS  WLEW WMAL WCAO
'XYZ WEPD WLAP  WDOD WTAR WDBJ WADC WWNC
WREQNLAC WDRU. WISN WHT  WGST WTOC WOAM
TAQ WOWO WFBM WCCO WDBO WDAE WXYZ WBOM
WMT BC KOIL KFH WEBD  WDOD WiRE Ay
KIFJF WACO KOH  KVOR AT REC WLAC
KVI KFPY KFRC KDYL WBRC WDSUD WISN WTAQ
KLZ CFRB WFBM WCCO KSCI  WMT
H.\I?C WHNAX EKOIL WIBW
FEH T i .8 s
ANN LEAF AT THE QRGAN— KOH BVOR moBb. mot
WG TwiNE  WEBL  WEAN EDYL ELZ
WDRC WPG WCAU WiXAU
WWNG WXYZ WsbD  WDOD y
WISN WTAQ' WEMB KOIL AL RUECFREC HOUR-=Slard
KvI CFRI WOEQ 9:00 p.m. 8:00 7:00 6:00
WEAF WFI WJIAR WTAG
SATURDAY SYNCOPATORS — Nat WCSH WCAE WRC = WGY
Brusiiofl, Conductor. F 30 WBEN WOC  WTAM WwJ
il e L o o WBAL WDAF KSD  WTIC
WARC WO wEEL WHEC  Wm WRVA Wiax Xere
WPG  WIP-WFAN WHP WJAS WEBC KOA  WAPI  WHAS
WADC WLBW  WMAL WDRBJ WEBB KGO  WSMB KPRC
WERE NHK, WSS D XeL, KHQ, G, Kma
. ! 3 OMO WIOD KFSD WFLA
WDSU WDOD WREC WLA L A e S
ot W
KFJF  WISN KMBC KOIL KFYR WOAL WTIC WMC
WAL KRLD KTRH KTSA WEDX WTMJ KGW
KIFRC  KOF KVOR KV/ WBAP 2 G
WOKO KDYL KLZ CFRB WLS WRY WETF WSAR
WCAO ~KFPY wsM

Eastern  Central Mountain
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Pacifie

HERNANDEZ BROTHERS—Instru=

mental Trio.

9100 p. m. 5:00 T:00 6:00
ABC 2XE WOKO WFBL
WEAN WDRC WNAC WORC

WiXAU WHP WIAS wWLBwW

WTAR DB  WHK WEBN

WQAM WDBO WXYZ WBCM

WLAC RC WDSU WISN

WCCo SCJ KMOX

KOIL WIBW F KFJF

KVI KFPY KFRC XKHJ

WEHC WEKR PG WCAU

WMAL WCAO BT wToo

WHEPD  WDOD WEFBM WMAQ

KMBC WNAX KTRH TSA

KOH KDYL CFRB

STEELCOTE COLOR HARMON-

I1ZERS.

9:15 p.m. B:15 7:15 6:15

WABRC ' FBL KBW WEAN
WHNAC WCAU W3IXAU WIAS
“. MAL WCAO WXYZ WOWwWO
“I?I?“ EMOX EMBC HKOIL
THE BOSWELL SISTERS—
9:15 p.m. 8:1 115
."" W OKO WHEC ,

WEKBW WEAN “‘ l)}“" WNAC

WORC WCAU W3IXAU WHP

WIAS W LB WMA WCAO

WTAR WDBJ WADC WEKEBN

WWNC wGs VT O “'gﬂ.\f

WDBO WDAE WXYZ WHCM

WEPD WLAP WDOD WREC

'LAC 'BRC WDSU  WISN

WIEFBAM ' MA el KEC
MT KEMBC WMAX KOIL

WIBW  KFH KRLD KTR

TH, OH KvOoR KGB
KOL KHJ KDYL
NATIONAL RADIO FORUM—From

Washington, D, C.

9:30 p.m. 8:30 T:30 6:30
W 2 WOKO FBL WHEC
WHEBW WEAN WDRC INAC
wo WPG WCAU W3XAU
WHP WJAS WLBW UMAL
WOCAO BJ WADC WWNC
WHBT WTOC WDBO VXY
WSPD ¥ P WDOD WLAC
WDSU WISN WTAQ WOWO
WFBM WMAQ WMT KMOX
KMBC WNAX KFH KFIF

KTS. KOH KVOR
KVl KFPY EFRC KHJ
KDYL KLZ
VALSPAR SATURDAY NIGHT CLUB

9:30 p.m. B30 713

WEAF WJ.A G

WHO G WBEN WCAE

WTAM WBSAL S0 woo

WHO OW WDAF WERC

WRVA WIAX WIOD WFLA

19 WMC WsB WEMB

WJIDX KPRC OA KY

WCSH WEEL WFI wWwia

WLC WTMJ KSTP WHAS

WPTF WAP HOMO WOAL

KH KSL KTAR GO

K'F 3D KFI WDAY GW

WIB EKFYR WBAF WTIC

wow WwWwJ WTAG WFI

WIO

THE FIRST NIGHTER—

§:30 p.m. 8:30 7:30 6:30

Wz WBAL WHAM EKDEKA

KSL KGO WTAMS Fl

KGW KOMO KHQ KIFSD

ETAR KWK WREN WJR

WLW WEBC WDAY KFYR

WIBA KOA WGAR EKYW

K3TP WBZ WBZA

HANK SIMMONS®* SHOW BOAT—
10:00 p. m. 9:00 8:00 7:00

WAD WIXE WHEC WKBW

WLBZ AN WDRC WNAC

WORC PG WFAN WHP

WJIAS VLBW WCAO

WTAR WDBJ WADC CIRC

WKBN WWNC BT WHBOM

WSPD DOD WLAC WBROC

WISN WFB GL WMA

WCCOo KBC) WMT KMO)

KMBC EKLRA WDAY WNAX

KOIL WIBW KFH KFJF

KRLD KTRH XKTSA KLZ

DYL KOL KFPY HJ

B. A. ROLFE—And his Lucky Strike

Dance Orchestra.

10:00 p.m. 9:00 8:00
WEA WTIC CEI
WTAG WOCSBH WFI
wWoY WBEN WCAE
wwJi WSAIL LB
woc WHO wow
WTMI STP WEBQC
WIAX WIOD WFLA
WHAR WMC WsB
WIDX WPTF WAPIL

KY KOA K8L
KFL KGW KOMO
KTAR VEFS WDAY
WIBA EKPRC WBAP

HUSTON RAY AND HIS
ORCHESTRA—

Illls(e m. 10:45 9:45
WIXE
WORC WCAU
WHP WLBW WMAL
WTAR WADC WHK
WXYZ WSPD WDOD
AQ} WFBM CCO

OIL KFH KRLD
KFRC CFRB

CUCKOO—

10:00 p.m. 9:00 B:00
Wz WBZ WBZA

WOAR WIBO KWK
CFCF CEGW WIR

LLOYD HUNTLEY AND
CHESTRA—

11:30 p.m. 10:30 9:30
WEAF WTIC WRO
WwWoo WHO wow
WEH KPRO WEEL
WTAM WGY  WWJ
WCAE CFCF WIOD
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Kila- Call
NMeters cycles Watts Signal

199.5

200

201.2

202.6

205.4

206.8

208.2

208.7

2111

2126

214.2

1,500

1,500

1,490

1,480

1,430

1,420

1.410

1,400

o

500
1,000
500
500
100
100

-k
-1
s

2882388

B23833s2
zsssszzszsseaszsssxz:z

33353

gaza

Location

KDB Sants Barbara, Calif.
KGFI Corpus Christi, Texas
GI1Z Grant City, Mo.
KB Tyler, Texan
GKY Scottsbluff, Neb.
Y

b

M PI scott, Ariz,
chee, Wash.
G S.nu Ana, Calif.
Auntin, Texnn
O El Centro, Calif.
LB Long Beach, N. Y.
BV Connersville, Ind.

-

WKBZ Ludington, Mich

WLEBX Lons Island City, N. Y.
WLOE s Mans. (da
WLOE t Mas ui(hh
WMBA Newport, R

WMBOQ Brnohlrn N. V.
WMIL Brooklyn, N. Y.

WMPC Lapeer, Mich.

WNBF Bln'}lnmton. N. Y.
WOPI Bristol, Ten

WPEN Phll-d-!phla Pa. (day)
WPEN Philadllphln Pa.{night )
WRDW Augusta, Ga.

WSYB Rul and, Vi

WWRL Waodside, N. V.

N.
WWSW Phil-dolphin Pa.
CMBL Havana
CMB

Havana
CMBR Havana
CMBM Havana

WCHI Batavia, H1.
WCKY Covington, Ky,
WJIAZ Mt, Prospect, 1l

-
o

JF Oklahoma CI. Olcla.
W Baftalo, N. Y.

N E
=
e

o

P St. Paul, Minn.
Alexandria, Va.
AB Boston, Mans.
5

Shreveport, La.
MS Ha:k-nutl&. N. J.
GAR Cleveland, Ohm
HOM Juorsey City, N. J.
KBO Jersey City, N. J.
ewark,
R Fall River, Mass.
1 Athens, Ga.

% EEEEEEER £

LS Oakland, Calif.

1G Greensboro, N. C.
Allentown, Pa.

~-WABO Rochester, N. Y
Peoria Hygts., 111 (da
u‘, 1, tnithl}

AoomEs
ooof®

Albany,
N Allentown, Pa.
D Quiney, 11

SBOZZTAR

m
20 »»

SER £Zf2525%

la ebr.
BAK Harrisburg, Pa. (day)
WEBAK Harrisburg, Pa. (night)
WCAH Columbus, Ohio
WFEA Manchester, N, H.
WGBC Memphis, Tenn.
WHP Harrisburg, Pa. (day)
WHP Harrisburg, Pa. (night )
WNBR-WGBC Memphis,

BC San Antoulo. Tex.
P5 I"orllnnd
La Wh,.

I1Z Fond
u Hnly CII Clll.l'
Slattlo. n-!a.
Nampa, |
Ahilm- Ton. &dny )
Abilene, Texas (night)
Flagataff, Ariz.
Shawnee, Okla.
Missoula, Mant.
San Francisco, Calif.
Trinidad, Colo,
Sandpoint, Idaho
Las Vegas, Nev.
Red Oak, lowa
Eu'-n., re.
San Antonio, Texns
ortland, Ore.
Z Hounton, Texas
v W-lhrll.:ury, V.

Faaatatatatatatataratatstat
nnnﬂnnﬂﬂﬂﬂﬂﬂﬂm;
“mp
cﬂ<Oo i

R
%G8

moX#—0R
<>z
5“ o Ime

o

HDL Tupper
HFC Cicero, Ill.
S Ottumwa

M Wilmington, Del.
BO New Orleans, La.
.;.’.Imnwnad Mich.

Kansas City, Kans.
MBC Dstroit, M’ch. (day)
MBC Detroit, Mich.(night)
MBH Joplin, Mo. (d ay)
MBEH Joplin, Mo. (night)
WAGM Pr.lqu. lele, Me.
WPAD l’lducll\. K!.

WSPA Sp £.5.C. (day
WSPAS .rtunbu!: S.C. {nl htl
WTBO Cumberlan J d. (day)

WTBO Cumberland, Md (ni;llll

KFLV Rockford, |II.
KGRS Amarille ne
WAAR Boston, ﬂl-n
WBCM Bay City, Mich.
WDAG Amarillo, Texas
WHBL Elubur an Wll.
WHIS Bluefisld, W

WMAF South Durl.mouth.h‘l-n.
WODX Maobile, Ala.
WREBX Roanoke, Va.
WSFA Montgomery, Ala.
WSSH Boston, Mass.

KLO Ogden, Utah

onn.

TA lTowa
=ER Steubenville, Ohjo .

Kilo- Call
Maetears cycles Watts Signal

214.2 1,400

2142 1,400

215.7

1,350

217.3 1,380

2187 1,370

500
250
1,000
500

500
500

Location

KOCW Chickasha, Okla. (dn!l
KOCW Chickanha,Okla, (hl
WEBAA W. Lafayette, Ind. s
WRBAA W, l.-l-yuuu Ind.(n shu
WEBEC Brooklyn

WCGU Coney lliand N, Y.

WCMA Culvar, Ind.
WFOX Brooklyn, N. Y.
WKEF Indianapolis, Ind.
WLTH Brooklyn, N. Y.

KLRA Little Rock, Ark.
KOY Phoenix, Ariz.
KUOA Fayetteville, Ark.
WHK Cleveland, Ohio

KQV Pittsburgh, Pa.
KOH Reno, Nevada
KSO Clarinda, lowa
WKBH La Crosse, Wis.
WSMK Dayton, Ohio

KCRC Enid, Okla. (day
KCRC Enid, Okls. (night)
FBL Everetl’., Wash.

ICFJ] Astoria, Ore.

KFJM Grand Forks, N. D.
KFJZ Fort Worth, Texas
KFLX Galveston, Texas
KGAR Tucson, Ariz. (day)

AR Tucson, Ariz. (night)

n Angelo, Texas
KGFL Raton, N.

an Anlonlo. Texan
KMAC San Antonio
KOOS Marshfield, Ora.
KRE Berkeley, Calif.
KUJ Walla Walla, Wash.

2

Official
Wave
Lengths

og your dial reading

according to wave and

frequency indicated here

and you will know any DX

station by quick reference

2187 1,370

218.7 1,370

220 1,363

KVL Senattle, Wash.
‘i% KC Kansas Cil

Mo.
N. 2

Va.

Md. (day)
WCEM lelimor 5 (night)
WELK Phila., d d
WELK P'I"l‘. PI (night)
WGL Ft. Wayne, In
WHBD Met. Olnb. Ohlo

g Memphis, Tenn.
WI-ID Calumet, Mith. (day)
WHDF Cal nmcl. M’ic . ll’ll’hll

Jacknon,

WJBK. Highland I"arll Mich.
WJITL Tifton, Ga.

Lexington, Mauss. (day)
Lexington, Muu (night)
Lynchburg,

M
WRAK Williamsport, Pa.
WRAM Wilmington, N, C.
WREJ Hattiesburg, Miss.
WRBT Wilmington, N. C.

WRDO Augusta, Maine
WRJIN Racine, Wis.
WSVS Buffalo, N. Y.

CMKF Holguin

Kile- Call
Meters cycles Watts Signal

220.4

2221

223.7

225.4

2271

227
228
228.9

2289

233.6

2324

233

234.2

1,360

1,322
1,315
1,310

1,310

1,300

1,290

1,286

1,280

500
1,000
1,000

00

Location

KGIR Butte, Mont.
KGER Long Beach, Calif.
KPSN Pasadena, Calif.
WwWCsC Clurloue, 55 C
WFBL Syracuse, N. Y. (day)
WFBL Syracuse, N. . (night)
WGES Chicago, 111 (day)
WGES Chicago, 111, ﬂthhl\
WIKS Gary, Ind. (da g
WIKS Cary, Ind. (night)
WQEC Vic nhur;, Mins.

KWK St. Louis, M

WAWZ ane Intla N J.
WBNX N ork, N.Y.
WCDA Naw York, N. Y.
WEHC Emor;

WMSG New York, N. Y.

KFPW Fort Smith, Ari
KFPY Spokane Wa
WCOA Penuco a
WSPD Toledo, O lyzl

WSFPD Toledo, Obw (night)

KSCJ Sioux City, Jlowa (day)
KSCJ Sioux City, lown (nigni)
KGB San Diego, f.

WDRC Hartford, Cur\m.

WSAI Cincinnati, Ohio
WTAQ Eau Claire, Wis.

KGHF Puebleo, Colo. ﬂ-y
KGHF Pueblo, ColoA nig
KGMBE Honolulu, uw-ii

KID ldaho Falls, Idaho (daz)
KID Idaho Falls, Idaho (nigat)
KTF1 Twin Falls, Idah
WAD

C Tallmadge, Onhi:
WSME New Orleans, La.

CMKH Santiago de Cuba,
CMGC Matanzao, Cuba.

FGO Boone, lowa
FIU Juneau, Alaska
FJY Fort Dodge, lowa
FPL Dublin, Texas
FPM Greenville, Texas
FUF Denver, Colo.
FXJ Grand Junction, Colo.
FXR Okla. City, Okla. (day)
KFXR Okla. City, Okla. (night)
KGBX St. Joseph, Mo,
KGCX Wolf Pmm, Mont. (day)
KGCX Wolf Pblnl Mont. (night)
KGEZ Kalispell, Mont.
KGFW Ravenna, Neb.
KIT Yakima, Wash.
KMED Medford, Ore.
KRMD Sh"v-port. La.
KTLC Housten, Texas
KTSL Shreveport, La.
KTSM El Paso, Tex.
KWCR Cedar Rapids, lowa
KXRO Aberdeen, Was
3EQ Marquette, Mich.
30W Terre Haute, Ind.
3RE Wilkes-Barre, Pa.
CLS Joliet, I1l.
DAH El Paso, Texll
BR Buffalo, N. Ma)?‘
“BR Buffalo (nix t)
XL Royal dak.
BG Altoona Pl.
FDF Flint, Mich.
FDV Romo. Ga.
WGA[. Lancaster, Pa.
H Newport News, Va.
“"HAT Philadelphia, Pa.
WJIAC Johnstown, Pa.
WIAK M-rion. Ind.
WEKAV Laconia, N. H.
WKBB Joliet, Iil.
WEKEBC Birmingham, Ala.
WKBS Galeshurg, 1.
WLBC Muncie, Ind‘
WMEBO Auburn Y.
NBIT New Bedford: Mass.

NBJ Knoxville, Tenn.
oL Wllhtngtnn P. T
RAW Reading, Pa.
R
R

iiiiiiiiiii

Bl Tifton, Ga. 44 time
OL Knoxville, Tenn.

AJ Grove City, Pa.

JS Winston-Salem, N. C.
TEL Phila, Pa.

TJS Jackson, Tenn. (day)
WTJS Jackson, Tenn. (night)

KFAC Los Angeles, Cal.
KFH Wichita, Kan.
KFJR Portland, Ore.
KGEF Los Angeles, Calif.
KTBR Po rll rc
WEER Ross l-¢ N. Y.
WEVD WOodlilv-n N. Y.
w HAP Carlstadt, N. J.
w
wo

iisgiiiéi £

HAZ Troy, N.
10D-WMEF Milma, Fla.
Q Kansas City, Mo.

KDYL Salt Lake City, Utah

KFUL Galveston, Texas

KLCN Blytheville, Ark.

KTSA San Antonio, Texas (day »
KTSA San Antonio, Tex. (night )
WEBC Superior, Wisc. (day)

WEBC Superior, Wisc. (night)

JAS Pittsburgh, Pa. (day)

JAS Pittsburgh, Pa. (ni l:l',l

C Saranac Lake, \’.

B

BM Havana, Cuba

CG Gunnnbocoa. Cuba
CH Havana, Cuba
CR Havana, Cuba

BE Great Falls, Mont. (day |
BB GreatFalle,Mont.(night
AM Camden, N. J.

CAP Asbury Park, N. J.

DOD Chnttanuan.‘fsnn. (day )
DO

1

1

N
M
M
M
M
F
F
o

D Chnnanow;n sTenn.(nt)
BA Madison, Wisc. (day)
BA Madison, Wiec. (night)

OAX Trenton, N. J.
RR Dallas, Texas

EE£EEsEsEAn 0000 E22
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Take your choice

LOOK! Here's a thrilll  Short
wave ope n between ground
and. atrplane!

o

Learn any of these exciting branches
of radio = aircraft radio . . . broad-
cast station or studio ... direction
finder or radio compass...disc and
film recording . .. talking pictures
.« « servicing of home entertain-
ment equipment ... television.

AVE you real radio talent? If

so, there may be a future for
vou in this thrilling industry. But
you'll never know how much talent
you possess unless you develop it.
So start now. Get the basic training
here offered. Be ready for the future
... by study at RCA Institutes.

Learn Radio

at RCA Institutes
Invest your spare time in learning A SHORT WAVE operation « . . maybe they're sending a program acvoss the ocean to Europe or Asial
the interesting branches of radio ¢iation with the largest, most com- uates of extension courses become
you see listed above. Study is made plete research laboratory in the eligible for free scholarship at
simple at the RCA Institutes, radio industry. The four resident nearest resident school. All tuition
through advanced methods and asso- schools—at New York, Chicago, costs moderate. So write today for
Boston and Philadelphia—offer free catalog, full details. When
elementary and advanced courses will you take the opportunity to
in practical radio. Courses based become a part of a thrilling indus-
on 22 years experience, con- try with great future possibilities?
stantly revised to include latest Today? The coupon makes it easy.

developments.
Win Radio Scholarship | "G} fiuny Inc, Dc. pR10, 75 Ver |
. Gentlemen: Pl d rour G Cata- 1
lf }'Oll cannot ﬂ“end the rCSIdent I Iu::‘ [c.:’::l;nchcn‘;:i’:;'I‘::Ilm?flr:::;las:n:;:ln!i;t?n I
SChOOlS' RCA Institutes Exteﬂs_iﬂﬂ : ::‘h:\cil:ci:.‘l‘,tﬂR‘:;;:u}“hl':;g:::s:::.l;ilm Record- i
" adcast Stati ing |
Courses enable you to study at | "s‘g":;;f,“"*‘““"‘“"Esmk_iqargmmr I
. . : g ervicing Home Enter-
L home. Sp(’.’CIﬁ] lahuratory equip- | O Direction Finderor tainment Equipment |
| 7 I Rudio Compass [ Television
HOW WOULD T0U like to be in the mam conrol  pent furnished. Outstanding grad- y |
room of a great broadcasting studio . . . where pros - - i Name ——
grams start that entertain millions? l 1dd |
Adaress. - - —
I |

RCA INSTITUTES9 lllc. Aot e s L
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Kilo-

Meters cycles Watts Signal

235
236.1

1,276
1,270

238 1,260

239.9 1,250

243 1,250

241.8 1,240

2438 1,230

245.8 1,220

247.9

1,210

247.8 1,210

T47.8 1,210

243 1,210

249.9 1,200

20

1,000

50
1,000
1,000

Call
Location

CMJB Ciego

KFUM Colorado Springs, Colo.
KGCA De:nrah lowa

KOL Seattle, Wash.

KVOR Colorado Sprinll. Cola.
KWLC Decorah, lowa

WASH Grand Rapids, Mich.
EBR Baltimore Md.

EAI Ithaca

OOl Grand Rﬁiﬂ-. Mich.
DX Jackson, Miss.

B g2

IL Council Bluffs, lowa
RGV Harlingen, Texas
KVOA Tucson, Ariz.
KWWG Brownaville, Tex.
WLEW 0il City, Pa. }d.,\
WLBW 0il City, Pa. (night)
WTOC Savannah, Ga.

KIDO Boise, Idaho
KFMX Northfield, Minn.
KFOX Long Beach, Calif.
WCAL Nnrt’}l Minn.
WDSU New Orl-nnl La.
GCP Newark, N.
WEB-wemS Minneapolis,
inn.
WODA Newark, N. J.
WRHM Fridley, Minn.

CMKE Santiago de Cuba

WAAM Newark, N. J. (day)
WAAM Newarlk, N, J.
WMGH Matanzas, Cuba

KGCU Mandan, N. D.
KLPM Minot, N, I,
AT Fr. Worth, Texan
aco, Tcta.

AC
WXYZ Detroit, Mich.

KFQD Anchorage, Alaska
KYA San Francisco, Calif,
KGGM Albuquerque,N.M.iday)
KGGM Albuquorqu.' M. M.

wWEBRTT [ndlnnnpullu. Ind.
WBIS-WNAC Boston, Mass.
WPSC State Colloge, Pa.
WSBT South Bend, Ind.

KFKU Lawrence, Kans.

KTW Seattle, Wash.

KWSC Pullman, Wash. (day)
KWSC Pullman, Wash. (night)
WCAD Canton, N. Y.

WCAE Pittsburgh, Pa.

WDAE Tampa, Fla.

WREN Lawrence, Kans.

bl

CFCO Chatham, Ontario
CFNB Frederickton, N. B.
CHWK Chilliwick, B. C.
CKMC Cobalt, Ont.
CKPC Preston, Ont.
WOCL Jamestown, N. Y.
WJIBY Cadsden, Ala.
WQDX Thomaasville, Ga.

KDFN Casper, Wya.
iDLR Devils Lake
(FOR Lincoln, Neb. {
(FOR Lincoln, Neb, (ni
LFVS Cape Girardeau, Mo.
LFXM San Bernardino, Calif,
KGCR Wnl.ltl.uwn. 3. D.
KGMP Elk City

KM Froano, Calif

KGNO Dod!a Clly. Knn:

K ena, C

KWEA Shreveport, l..n‘

WALR Zanesville, Ohio
WBAX Wilkes-Barre, Pa.
WEBBL Richmond, Va.

WCBS Springfield !!YI‘

WCOH Yonkers,
WCRW Chicage, 111,
WDWF-WLSI Pruvldmcc, R. L
EBQ Harrisburyg, Pa.
EDC Chicago, |“
GBB Freeport, N. Y.
M Gulfport, Miss.
F Rock Island, N. Y.
U Anderson, Ind.
Poynette, Wnc.
Red Bank, N. J.
Lewisburg, Pa.
Gadeden, Ala.
Manasfield, Ohio

Ithaca, N. Y.
G Richmond, Va.
J Jamaica, N. Y.
L Jamestown, N. Y.
T Mlnl!nwne. Wis. %
W Pawtucket L.

X Thomanvil I'.c.
Q Greenville, M (d
O Greenville Mlu. {mlhl)
OC Gastonin N,
WSBC Chicago, 111,
WSEN Coelumbus, Ohio
WSIX Sprintﬁlh'l Tenn.
WTAX Streator, 1.

XEX Mexico City, Mexico
KGCR Watertown, 5. D.

ould, Ark.

KFJB Marshalltown, lowa(day)
KFBJ Mars .Iltuwn. lowa
night)

WF St. Louis, Mo. (day
KFWF St, Louis, Mo, (night)
KGDE Ferlul Falls, Minn.(d-y)
KGDE Fergus Falls, Minn.
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FljLe i
HI Little Rock, Ark.
Y Lacey, Wash.

LB Monroe, La.

MR Sunl.a Mnrl- Calif.
0S Bellingham, Wash.
G Steckton, Calif.

1 Bangor, I’U‘llinu

BZ New Orloans, La.

BZ Ponca City, Okla.
HS Huntsville, Ala.

bbaratatalatal
£<zn

££22
WE>>
@

Kilo-

(™
Meters cycles Watts Signal

252 1,150 50,000

254.1 1,180 20,000
5,000

5,
1,000

500
500

255 1,176 30
50

156
2563

11716
1,170

2,000

10,000
5,000

10,000
5,000

258.5 1,160

260 1,153 200

260.7 1,150 5,000

1,150 250

600

283 1,140 5,000

5,000
245 1,136
265 964.6

2653 1,130
2

267.7 1,120 15

b 250
-

{,llﬂ

270.1

2726 1,100 250

273 1,100 20
274 1,094 30
275

275.1

1,090 10
1,080 50,000

2778 5,000

5,000
5.000
180

100
50

100
50,000

1,083 30
1,060 500
10,000

1,000

50,000

5,000
5,000

1,080

280
280.2

1,071
1,070

282
282.8

285.5 1,050

2883 1,040 1,000

10,000
10,000
1,000
150
100
500
500

250
10,000

290
290
201.3
291.1
2939

1,034
1,034.5
1,038
1,030
1,020

all
Location

WCAT Rapid City, 5. D.
WCAX Burlington, Vt,
WCLO Janeaville, {Vla.
wWCoD lerilburl
WEAM h Bend, Ind.
WFBE Cin:lnnall. Ohio (day)

WFBE Cincinnati DI“n (night)
WFBC Knoxville,
WHBC Canton, Ohio
WHBY West
WIBX Utica, N. Y. (day)
WIBX Utica, N, Y. (night)
WIL St. Louis, Mn (day;
WIL St. Louis, Mo. (night)
WJIBC LaSalle, I,
WIBL Decatur, 111,
WIBW New Orleans, La.
WORC Worceater, Mlll.
ster,
II., Kr. (day}

le, IC( (night)
WLEBG Petersburg, Va. (day)
WLBG Petersburg, Va. (night)
WNBO Silver Haven, Pa.
WNBW Carbondale, Pa.
WNBX Springfield, Vt.
WRBL Columbus, Ga
WWAE Hammond, Ind.~

WOAI San Antonio, Texas

KOB State College, N. M.
KEX Portland, Oregon
WHDI Minneapoli- Minn.
WDGY Mll!l'l.. alis, Minn.
WGBS New York, N

WMAZ, Mll:nn, Gl.

CMEKG Santiago de Cuba
CMBA Havana, Cuba

CIRX Winnipeg, Man.

WCAU Phila., Pa
KTNT Mus nlino. lowa

WOWO Fr. Wayne, Ind.
WWVA Wheeling, W. Va.

CMHA Cienfuegos, Cuba
WHAM Rochester, N. Y.

CMQ Havana, Cuba
CMCQ Havana, Cuba

WAPI Birmingham, Ala.
KVOO Tulsa, Okla.

CMCA Havana, Cuba
XEH Monterrey, Mexico

WOV New York, N. Y.
JJID Mooscheart, I1i.
KSL Salt Lake City, Utah

FJC Camloops, B. C.

FRC Kingaton, Ont.

HGS Summerside, P. E. L.

JOC Lathbridge, Alta.

KPR Midland, Ont.

FIO Spokane, Washington

FSG Los Angeles, Calif.

MCS Inglewood, Calif.

RSC Seattle, Wash.

TRH Houston, Texas

DBO Or.-ndo. Fla. (day)

DBO Orlando, Fla. inight)

DEI.. Wi mlnllon Del. (dar‘
EL Wilm on, Del (night)

HAD Milwaui ine,

TSN Milwaukan: Wise.

WTAW College Stntinn. Texas

rmnnn

RRRS?!

ﬁiiiii

WRVA Richmond, Va.
K500 Sioux Falls, S. D.

KGDM Stocktun Culif. (day)
LWL New York, N
WPG Atlantic Cllr. N, 3

OMKD Santiago de Cuba
CMGJ Matanzas, Cuba

XEL Saltillo, Coah.; Mex.
KMOX St. Louis, Mo.

WBT Charlotte, N. C.
WCBD Zion, Il
WMEI Chicago, IIL.

XER Mexico, D. F

KJBS San Frlnolleo] Calif.
WCAZ Carthage, 11l

WDZ Tuscola, 1il.

WTAM Cleveland, Ohio

KWJJ Portland, Ore.
WBAL Baltimore, Md.
WIAG Nor fork, Nabe
WTIC Hnrtfurg. Conn,

KFBI Milford, Kan.
KNX Hollywood, Calif.

wKAR E. Lanaing, Mich.
THS Hot Springs, Ark,
kRLD Dallas, Tex.
WMAK Buffalo, N. Y.
CMEKC Santiago de Cuba
XEV Puebla, Pue.
CNRV Vancouver; B, C.
CFCF Montreal, P. Q.

WRAX Philadelphia, Pa.
KYW-KFKX Chicago, IlL

Kilo~ Call
Meters cycles Watts Signal

296.8

297

209.8

3ozs

los
3059
307
i09.1

3128

a4
115
315.8

a9

3224

323
328
325.%

318
326
az7
329.6

330

333
3331

450
3316.9
3369

337

338
3

3407

1,010

1,010

1,000

1,000

990

983.6
980
877
a70

960

955

852
850

940

930

930
523
920

915
920
914.3
a10

510
200
200

890.4
830

BBT

1,000
500

Location

KGGF South Coffe ly\ri“l, Okla
KOW San Joae
W AN New Y nri(
NAD Norman 0 In.
WPAP Now Vork N. ¥.
W AO New York, N. Y.
NY New ank, N.Y

CFLC Prescott, Ont.
CKCR Waterloo, Ont.
CKSH Montreal, P. Q.
CMCX Marianao, Cuba

KFVD Culver City, Calif.
WHO Des Moines, lowa
WOC Davenport, fowa
XEA Guadalajura, Jal.

+ Ly Mexi
Cit exico

1 Moralin. Nueh‘. Mexico
Ciudad, Juarez

mmmm
mey,
e
gia'
aEﬁ

Mexico, D.
Vera Cruz, Ver.
Marida, Yucatan.

HAH AR
2 Nmmax:-mk
L=t

BZ Boston, Mausu.
WBZA Boston, Mans.

XEO Mexzico, D. F.
KDKA Pittsburgh, Pa.
CMGT Matanzas, Cuba.

KJR Seattle, Wash.
WCFL Chicago, 11,

CFRB-CJBC King, York Co.,Ont.
CHCK Charlottestown, 1 6
CHWC-CFRC Pilot, Butla.sn.k

CMBC Havana, Cuba
CMBQ Havana, Cuba

KFWB Los Angeles, Calif.
KGHL Billings, Munl

C Kansas City, M
WRC Washington, D. C

KGU Honolulu, T H.

OIN Pnrtlnnd.

AAT Jersey Cﬂfﬂ

CSH Pnrtllnd ninl

DAY Fargo, D

PIW Hopkinavills, Ky.
A Madison, Wis.

San Prlll:ll:do Calif.

7~
=

am =z
g

A Shenandoah, lowa (night)
OW Oakland, Clli . (day)
OW
R

BRIZZ0

Qakland, Calif. (night)
Ia (day!

FEXRAAAAAR fLEEER

]
]

C Birmin hhm.
C Birmin L la. (night)
Roanoke, \r"n Edl!‘
Roanoke, Va. (night)
Elkins Park, Pa.

CKIC Wolfville, N. 5.
XEX Mexico, D. F,

KFEL Denver, Colo.

KFXF Denver, Colo,

KOMO Seattle, Wash.
KPRC Houston, Texas (day)
KPRC Houston, Texas (night)
WAAF Chicago, 111.

WBSO Needham, Maass.

WWJ Detroit, Mich.

XFF Chihuahua, Chih,, Mex.
CMHD Caibarien, Cuba
CMX Havana, Cuba

CFOO-CNBS Saskatoon, Sask.
CHNS Halifax, N. 5.
CJGC-CNRL London, Ont.
CHJS Saskatoon, Sask.

CJGW Bowmanville, Ont.
CMX Havana, Cuba

KGBU Ketchikan, Alaska
KHJ Los -M‘Ilid“- Cnll £
KSEI Pocat

WBEN Buffale, N. ’t'
WJIAX Jucluunvlllo Fla.
WKY Okla. City, Okla,
WLBL Stevens nlnl Wi

XEB Mexico, D. F.
XET Monterrey, N. L., Mexica

KFNF Shenandoah, lowa (day )
FNF Shenandoah, Iowa (night

KGJF Little Rock, A

KUSD Vermilion, S. D.

WILL Urbana, 11, (day)

WILL Urbana, IIi (ﬁl!}'h

WJAR Providence, (day )

WJIAR Providence, R. 1. tq%xht i

WKAONSan Juan, P. R.

Fairmont, W, Va. (day
WMMN Fairmont,W.Va. tni'hn

CFBO St. John, N. B,, Canada
CKCO Ottawa, Ont.
XES Tampico, Tamps,, Mexico

CMBC Cuba

CHML Hamilton, Ont.
RC Quebec

CJCB Sydn.y, N. 3.xg

CREVCRRG Quekee, P. Q

EROC tiam to:..O::t.. iy

KFKA Greeley, Colo.
KA Greeley, Cnl?.

night |
day |

wcoc Merldhn. Mias. (night!
WGBI Scranton, Pa.

WOAN Scranton, Pa.

WSUI lowa City, lowa
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THE RADIO STATIONS
WITH A

WORLD-WIDE REPUTATION

The first time presidential election returns were put on the air a
Westinghouse station did it. The first church service by radio,
the first radio program from a theater stage, first radio addresses
by cabinet members, first boxing contest blow-by-blow, the first
baseball game play-by-play, the Armistice Day address of
Marshall Foch in 1921 . . . all these historic thrills were enjoyed
by listeners to the first of the Westinghouse Radio Stations.
Westinghouse Radio Stations broadcasts have flashed halfway

around the world to Australia. They have broken the frozen
stillness of the South Pole and invaded the icy wastes of the Arctic.

Wherever you go in America you'll find KDKA, WBZ-WBZA,
KYW-KFKX, and W-8-XK—either one or all—familiar names to
the folks who follow what's new and important in radio. Almost
everybody, at one time or another, listens to one or another of
the Westinghouse, Radio Stations. And 980, 990, or 1020 kilo-
cycles are good numbers to keep in mind when you're in search
of interesting programs.

WESTINGHOUSE - RADIO - STATIONS

WBZ-WBZA KDKA KYW-KFKX
990 kilocycles 980 kilocycles 1020 kilocycles

COMMERCIAL OFFICES
Boston, Mass., Hotel Bradford Chicago, Ill., 1012 Wrigley Building

Springfield, Mass., Hotel Kimball Pittsburgh, Pa., Hotel William Penn New York, N. Y., 50 East 42nd Street
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Kilo- Call
Matars cycles Watts Signal

344.8

REL R

349

50

50
3527

as7

A57

355
aso
361.2

Is2
165.6
a70.2

A74.8

3795

380

J84.4

1894

A94.5

1998

405.2

411

416.4
4223

4283
435

44l
440.9

4475

4543

B70 50,000

50,000

B&0 500
5,

500

860 500

857.1 100

B56 : ]

850 10,000

5,000

B40 500

1,000

B40 500

2,000

B40 500

B3z.8 100

830 12,500

1,000

1,000

5,000

B28.7 2,000

#z0 10,000

Bl0 5,000

500

800 50,000

50,000

790 7.500

50,000

790 500

791.7 1,000

780 5,000

5,000

780 500

1,000

500

500

250

500

250

1,000

500

500

500

770 5,000

25,000

TED 1,000

1,000

30,000

750 5,000

740 1,000

5,000

7313 3,000

1,000

730 5,000

50

5,000

50

50

3,000

500

720 25,000

710 500

5,000

700 50,000

690 500

500

500

5,000

500

250

GB0.Z 150

GEOD 2,500

5,000

1,000

€70 5,000

660 500

50,000

Location

WENR Chi 1.
WLS Chicayos 1l

KMO Tacoma, Wash.
WABC-WBOQ New York, N. Y.
WHB Kansas City, Mo.

XFZ Mexice City

XEJC. Juarez, Chili

CMJE Camaguey, Cuba

KWKH Shreveport, La.
WWL New Orleans, La.

CFCA-CKOW-CNRT Toranta,
L.
CKLC-CHCT Red Daer, Ali.

CMC Havana, Cuba
XETY Mexico City

CMC Havana, Cuba
CMGA Colon, Cuba
KOA Denver, Colo.
WEEU Reading, Pa.
WHDH Gloucester, Mass.
WRUF CGaineaville, Fla.
XEG Mexico, D. F.
WHAS Louisville, Ky.

wcCco Minn.-pelh. Minu
WPCH New York, N.

WBAFP Ft. Worth, Texas
WFAA Dallas, Texaa

KGO Oakland, Calif.
WCY Schenectady, N. Y,

CMHC Tuinucu, Cubs
XFI Mexico, D. F.

CEKY-CNRW Winnipeg, Man.
XEW Mexico, D. F.

KELW Burbank, Cal.
KTM Santa Monica, Cal, (day)
KTM Santa Monlcn.Cll (night )

WEAN Providence, R. I. (day |
WEAN Pl‘ﬂ\"ll-en:e. R.I.(night)
WISJ 8. Wis. (day)
WIS 5. M : Wis. (might)
WMC Memphis, Tenn. (day)
WMC Memphis, T-nn inight)
WPOR Norfolk, Va.

WTAR Norfolk, Va.

KFARB Lincoln, Neb.

WBBM Chicago, Il

KVI Tacoma, Wash.

WEW 5t. Louis, Mo.
WJIZ New York, N. Y.

WIR Detroit, Michigan

KMMJ Clay Center, Nob.
WSB Atlanta, Ga.

(g
=
-
&
»
i
a
s

N Mexico, D. F

C Montreal, P. Q.
C Vancouver, B. C.
C Mantreal, F. Q
D-CHLS Vlll:nuv.r. B.C.
C Vancouver, B. C.
K Havana,

Tampi Tamps,

N Chicage, 11

G
MPC Beverly Hills, Calif.
OR Newark, N. J.

WLW Cincinnati, Ohio

CFAC-CNRC Calgary, Alt,, Can.
CKCN-CNRC Calgary, Alt.,Can.
CICJ-CHCA Calgary, Alt..c-u.
CKGW Bowmanaville, Ont.
WCGST Atlanta, Ga. (day L
WGST Atlanta, Ga. night)

CMBS Havana, Cuba

m
g
¥

=<

Fder g

®OOONOO *
RETARRT

2

£

=

KFEQ 5t. Joseph, Mo.
KPO Sa rancisco, Calif.
WPTF Raleigh, N. C.

WMAQ Chicago, 111, -

WAAW Omaha, Neb.
WEAF New York, N. Y.

Kile Ca
Meters cy:lul Watts Silnul

660
650
650

643.7

R40

638.3

€30

622.4

620

611.9

600

599.6

590

580.4

570

225
100

100
5,000

50,000
500

5,000
2,000
500
500
500
250
500
1,500
500
500
500
500
50

1,000
1,000

2,500
1,000
500

2,500
1 onn

100

1,000
1,000

1,000
500

250
260

1,000

250

Location
CMCO Marianao
XER Mexico City, Mexica

KPCB Secattle, Wanh,
WS5M Nashville, Tann.

CMCF Havana, Cuba

KF1 Los Angeles, Calif.
WAIU Columbus, Ohio

WOl Ames, lowa

XFG Mexico, D. F.

KFRU Columbus, Me.
WGBF Evanaville, Ind

WMAL Wasnington, D, C. (day)

WM;\I.;. \r’-lhmltnn. D.C.
(n
WwWos Jtﬂcnon Cll.r. Ma.

XET Monterrey s Mexico
EFCT Victoria, Bh.C
CJGX Yorktown, Snll(.
CNRA Moncton, N. B,
WGBF Evanaville, Ind,

CMBD Havana, Cuba

KGW Portland, Ore.

KTAR Fhuenh. Ariz. (day]
KTAR Phoenix, Ariz. (night)
WFLA-WSUN Clearwatsr, Fla.

{dlz!

WFLA-WSUN Clearwater, Fla.
(night)

WiBS Bangor, Maine

WTMJ Milwauken, Wisc, (day)

WTMI Milwaukes, Wisc.
(night)

CMBY Havana, Cuba
KFRC San Frln:hcu C-l.

KFSD San Diego, Calif. (day)
KFSD Sln Diego, Calif.

B Baltimore, Md.}
WGBS New York, N. Y. (day)
WGBS New York, N. Y.

}niéhk)
WICC Bridgeport, Conn. (day)
wicc Brid'tmrl Conn.

it‘l‘l’ Waterloo, lowa
WREC Memphis, Tenn. (day)

WREC Memphis, Tenn. (night)

WCAC Storrs, Conn.
CFCH lroquois Falls, Ont.

CJRM Moose Jaw, Sask.
CIRW Fleming, Sask.
CNRO Ottawa, Can.
CMW Havana, Cuba

KHO Spokane, Wash. dur
KHQ S5 nknna, Wash. (nig
WCAJ A
WEEI Boston, M

WKZO0 Kalamazoo, Mich,
WOW Omaha, Nebraska

XEZ Mexico, D. F.
CMW Havana, Cuba

CFCY Chlrlo“llown. P.E. I
KGFX Pierre, S. D,

KSAC Mlmhuun Kana. (day)
kS.ﬁC Manhattan, Kanas.

t
%5&' ‘Rupulu. Kans,
WOBU Charleston, W. Va.

{ nﬁl
WOBU Charleston, W. Va,
night)
WSAZ Huntington, W. Va.
WTAG Worcester, Maus,

CKUA Edmonton, Alta.
CKNC-CJ
CHMA Edmonton, Alta
CJCA-CNRE Edrmmh.m Alta.
CKCL Toronto, Ont.

LGKO Wichita Falls, Tex.
KGKO"chhitn Falls, Tex,

incoln,

MAC Syracuse, N. Y.
{MCA New York, N. Y.

BC Toronto. Ontarie

Call
Meotera :y:ln Watts Signal

5354 560

5468
555.6

500
250
1,000

1,000
500

Location

WNYC New York, N. Y.
WSYR Syracuse, N. Y,
WWNC Asheville, N. C,

KFDM Beaumont, Tex
KFDM Balumnnl. Texs

IniB

enver, Col

KT AB Oa kland (alll

WFI Philadelphia, Pa.

WIBO Chicago, Ill. (day)

WIBO Chicago, 11l (night)

WLIT Philadelphia, Pa.

WNOX Knoxville, Tenn. (day)

WNOX Knoxville, Tenn.
(night)

WpPCC Chn:nln. 111,

WQAM Miami, Fla.

CMCJ Havana, Cuba
RA St. John's, Newloundland

KFDY Brookings, 5. D, }dly!
KFDY Brookinus, 5. D. (night)
KFUO St. Louis, Mo, (day)
KFUO St. Louis, Mo. {night)
FYR. Jismarch, D. (day
FYR Bismarck, N. D. (night )
KOAC Corvallis, Ore.
KSD St Louir, | {uo.
WCGR Bufiale,
WKRC Clﬂcinnali. ‘Ohio

XEY Surerida, Yuc.
CKX Brandon, Manitoba, Can.

Television Stations
Channel 2000 to 2100 ke.

Lines per Power

Picture

45
45
48
45
45
48

2

&0

48

45

45
60

45

24
48

(Watts)

Call

Signal Location

2000-2100 ke band

5,000
5,000
5,000
100
500
250

5,000

500

1,000
5,000

1,000

5,000
500

*W2XCR New York, N. Y.
Jenkina Television Corp.

*W3IXK Wheaton, Md.
Jenkins Laboratories

*W2ZXCD Passnic, N. J.
DeForest Radio Corp,
W2ZXBU Beacan, N. Y.
Harold E‘ Smith

*WaXA ('I:lcntn. 1.
Wutern Talulllon Corp.
WaxXA orta

Jenkine Tciovillol‘l Corp.

2100-2200 ke band
WiIXAD

Camden, N. J.
RCA Victor Co.
WzXBS New York, N, Y.
National Broadcastin Cn.

WX Schenecta N. Y.
General Electric Ca,
WBXAV  Pittsburgh, Pa.

chllinthoull Electric & Mig
wlzq{'n Long Island City,
Radio Pictures, Inec.

*WIXAP Chielﬁo. 1.
Chicagoe Daily New

WiXAK Bound Brunk N. J.
National Broadcasting Co.

2750-2850 ke band
WaXAA

Chicage, 111
Chicago Federation of Labor
W2ZXAB New York, N. ¥.
Columhi- Broadcasting Syatem
WaXG West Ln!ly.tti. Ind.
Puﬂlne Univerait
WzXBO Long Illaﬂd Ciry,

N. Y.
United Research Corp.

SGSD 2950 ke band
*WIXAV

Boston, Maass.
Shnrtwnva & Television Lab.,

In
W!XR Downer's Grove, 1.
Great Lakes Broadcasting Co.
wzXx l..u;;tvlalnad City,

Rnlio Pictures, Inc.
Los Angeles, Cal.
Dou Lee. Inc.

43,000-44,000 keys
Wsa

XD (CP-5¥. Milwaukee, Wia.
The Milwaukee Journal

43,000-46,000; 48,500-50,300;
60,00

0-80,000 koya
XAD Camden, N. J.

HRCA Yictor Co,

wzXxBz New Yark, N. Y.

National Broadcasting Co.

WIXAV (CP). Boston, Mass.

Shortwave & Television Lab

Radio Digest Publishing Corp.,
420 Lexington Ave., New York, N. Y.

To make sure of every forthcoming issue

Enclosed find $2.00 in payment for my subscription for one year.

Name

Street

S8 Bia A s G e e e = aletia

of Rapio Dicest I wish to become a regular subscriber.




Lucky Bing!

. (Continued from page 32)

pose he had kept on studyving law—
probably would have starved to death
before he finished college.

Now they were definitely in the show
business. But it was by no means all
sunshine and roses. They made good
at the Boulevard theatre in Los Angeles
in a skit called Swyncopation. Had
twenty weeks of it touring Fox houses.
Then they joined Will Morrissey’s co-
operative show, Music Hall Revue
which did well in Los Angeles then
flopped in San Francisco. But they met
Paul Whiteman here and signed a con-
tract with him by which they joined
him later at the Tivoli in Chicago.

They became known as the “Rhythm
Boys" and just when they thought they
had fully arrived they met disaster at
the Paramount theatre in New York.
It was a sickening flop for both of
them. But later they were joined by
Harry Barris and things looked bright-
er, although they had their ups and
downs until finally they left Whiteman
in California after they had made the
picture, The King of Jasz.

Immediately after leaving Whiteman,
Jing and his two companions were en-
gaged to make talking and singing mo-
t'on picture shorts. In all they made
ten, working for Pathe, Metro-Gold-
wyn-Mayer, Paramount and REKO.
Then another of Bing's big breaks.

For several years the Cocoanut
Grove, in Hollywood, had been the most
popular of coast night clubs, Everyone
had gathered there. But last fall found
it in a terrific slump. The management,
anxious to make the place popular once
again, started a search for a means to
attain this end. Their search led them
first to Bing, Barris and Rinker, who
had just finished the last of their pic-
tures, Then they found Gus Arnheim,
an orchestra leader who was not work-
ing at the time. It was decided that
“The Rhythm Boys' and Gus Arnheim
and his band would work side-by-side
in an effort to draw a crowd.

And they did draw a crowd, such a
crowd that dozens were turned away
nightly. Many elements contributed to
the tremendous popularity of the Co-
coanut Grove—the singing of “The
Rhythm Boys,” the playing of Arnheim
and his music—but it was due chiefly to
the baritone solos of Bing Crosby.
Bing's singing soon became the talk of
the West Coast. It was not long before
e was on the tip of every tongue in
the East. The Victor Talking Machine
Company, hearing of Bing's popularity,
signed him to sing “Just a Gigolo” and
“Wrap Your Troubles in Dreams.”
Then the Brunswick people came along

*

with a fat long-term contract and Bing
signed with them. He has made nine
discs for them so far, all of which have
been best-sellers. Up to September 1
his record of “Just One More Chance”
had passed well over the 30,000-mark,
which is something of a record,

While working at the Cocoanut
Grove Bing found time to collaborate
with Harry Barris on another song
which later swept the country and
which Bing helped to popularize. The
song was "I Surrender Dear."”

After nine months at the night club,
Bing separated from Barris and Rinker
for the first time in three years and
left the Cocoanut Grove in May to
make four motion picture featurettes,
The first two, “I Surrender Dear” and
“Just One More Chance,” are to be re-
leased within a few weeks.

Now that you have been shown how
Bing Croshby finally stepped into the
spot he now occupies you may be in-
terested in a close-up word sketch.

In his wearing apparel Bing favors
browns and blues. Several vears of
residence in sunny California have re-
sulted in his unconsciously dressing as
though he were in a- warmer climate.
He usually appears in the studios with
white, gray or light brown flannel
trousers and sports coat. He wishes he
could wear light-colored summer ties
throughout the year.

During all of his rehearsals and all
oi his broadcasts Bing wears a hat, us-
wally a lightweight felt one, He is
never hatless in the studios. This is
not a supe{:fstiti(m‘ He always has sung
and rehearsed that way when not ap-
pearing on the stage or in a night club.

If the weather is fair Bing can be
found on the golf links, riding horse-
back through Central Park or swim-
ming at a nearby beach. He likes all
forms of exercise but prefers out-door
sports. He retires every evening before
midnight and arises at 9 A. M. He
never leaves a call or needs an alarm
clock to awaken him. He finds time for
some form of exercise every day.

The Challenge

{Continued from page 20)

the station at fever heat. Wild dashes
in automobiles were made at a mo-
ment’s notice from the station to the
remote control room in Paris Inn,
Perhaps there is no better means of
illustrating public interest in the broad-
cast of this murder trial than the poll
taken by KNX of its radio audience as
(Continued on page 87)
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The Tent Show

(Continued from page 29)

an’ snapped his gallus. “I need Mose
right here to hum.”

“I'll. hire him an’ pay fur et,” says
Dan’l an’ run his hand down his pants
pocket and jingled some coins.

“H-mmm! Thet's different— how
much ?”

“What's it worth to ye?”

“Well, I ain’t in the habit of rentin’
him out, but considerin’ he's got a right
good bark I figger two dollars is cheap.”

“Why, you ol’ skinflint! I ain’t buyin®
him outright an’ payin’ a bonus besides.
You oughta be glad to let me take him
off yer hands an' feed him once. A
quarter’d be too much.”

“Mose’d consider that a rank insult,
Dan’l Dickey.”

“Fifty cents then, an' I'm gettin
robbed.”

“Nope, but I'll compromise on a dol-
lar an’ you give 'im his evenin’ meal.”

“Ye don’t calllate he'll be insulted do
ye, at thet price?”

“T"ll bring him back in the mornin’.”
“An' ef there ain’t nothin’ stole I'll pay
ye then.”

“No sir-eee! Ye pay now, or he don’t
go et all.”

“Can’t ye trust me, Hirum?"”

“Jest the same as you do me, an’
thet's as far as ye can throw an’ ol’
she bear by the tail.”

“Well, to save argyment I'll pay yu
now. But I want a receipt fur et. Ye
can’t be comin’ back to ask for et agin
in the mornin”.” g

Hirum chuckled as he received the
four quarters Dan'l doled out to him.
He pondered over the line Dan'l in-
cluded in the receipt,—“for such uses as
payee may put him to”—but figgered it
was jest one of Dan'l's peculiar’ties.
Mose looked back in surprise when
Dan’l started leadin’ him away.

What Hirum woulda thought an hour
later to see Mose tryin’ to be eddicated
to act like a pack o’ blood-hounds might
be another kind of peculiarity. Hoaker
an' Dan'l were tryin’ every which way
to make him do somethin’ besides sit
on his haunches in the middle of the
stage an’ look either tho' he was mighty
abused or the world had all suddenly
gone loony.

Rigs of all sort was comin’ into town
bringin’ whole families. They had
some gasoline torches flarin’ out in
front of the tent. But Mose jest set
thar. Finally Dan’l had an’ idee he'd
wake up at the smell of a juicy piece
of beef an’ sent out for some.

In front folks was clappin’ their
hands an’ raggin’ the manager to start
the show. Right in the middle of all
this in walks the sheriff demandin' to
see Dan’l. Finally they gits together off

in a corner and the sheriff says, “Ne-
ville was up to see me an' swore out a
warrant against this troupe of actors.
Wants me to run 'em outa town. Now
what in thunder am I goin’ to do?”

“They ain’t done nothin' yet to be
'rested for, hev they?”

“But Neville found some old law
datin’ back to 1784 which makes theatre
shows illegal.”

After they had gabbed along this way
Dan’l got another sudden idee,

“You be somewheres else till about
time for the hound to be chasin’ 'Liza
across the ice, Then ye kin bust in an’
stop the show an’ we'll see what hap-
pens. Think ye kin do that, Sheriff?”

“Don’t see no reason why I can’t.”

The tent was plumb packed fall an’
everybody was raisin’ cane for the cur-
tain to go up. Dan’l got Mose back to
one side of the scenery. Somebody rang
a little bell, an up went the curtain.
They had some real darky banjo players
an’ some white folks made up to look
like darkies. Everybody was havin’ a
good time laughin' an cryin’ accordin’
to what was goin’ on durin’ the show.
Mose began to growl an’ act mean so
Hoaker was afraid he really would bite
somebody, When it came time for Liza
to start playin’ leap frog on the ice
Hoaker insisted Dan’'l would have to
hang onto the dog as he ran across the
stage. This was more than Dan’l bar-
gained fer an’ he said he wouldn't do
it without extra pay. But right then
up pops the sheriff an’ stops the show
with Dan’l in the middle of the stage
a Kentucky colonel’'s hat pulled down
over his face. The sheriff stood like
one of the actors his hand stretching
out toward the performers.

“I declare that you are all under ar-
rest for violatin® the statute of the
General Court of 1784,” he said.

For a minute the audience gasped and
didn't make a sound. Then they hissed
an' howled. Dan’'l looked pained but
resigned.

“Guess you're jest doin’ your duty,
sherif,” he said. The law is the law—
but you don’t have to arrest 'em all do
ye? Wouldn’t just one of ’em be able
to answer for the rest?”

“Mebbe one would be enough to fine.”

“Then arrest Hirum Neville,”

Well, that sure was a surprise, Ne-
ville had been hidin’ himself around by
the door. Now he comes snortin’ down
the aisle shakin’ his fist and demandin’
the sheriff to do his duty.

“You arrest Dan'l Dickey. Ain't he
actin’ right there in front of you?
Arrest Dan’l with all the rest of 'em.”

“Why Neville, that’s no way to act
when I jest come up here to save you

from gettin’ into trouble by breakin’
the law.”

“Me—ME breakin’ the law !”

“T told ye a dozen times not to hire
out yer dog for this performance. But
here he is an’ I caught him jest in time
from chasin’ that poor gal across the
ice. But not too late to save him from
actin’ in the show.”

“That’s right Dan’l, you’ve done your
best to protect him,” said the sheriff.
Mose began to bark an’ pull at the
chain.

“Why you wicked ol’ reprobate—yon
—vyou—"

“See here now, 'tain’t goin’ to do no.
good for ye to be callin’ names like a
naughty boy. I hope you ain’t denyin’
ye hired out this dog fer tonight for
such purposes—"

Hirum’s jaw fell, and he looked sheep-
ish toward the door.

Then Dan’l read the receipt which
Neville had signed. By this time the
scene was gettin’ more excitin® than
Uncle Tom. The sheriff called for a
justice of the peace and a minute later
court was convened right there on the
stage with Dan’l presidin’,

“Et’s all a lie” | shouted Neville above
the hubub.

“Thet’ll just cost you four dollars
for contempt,” said the Justice Dan’l.
“How much did the accused get for
haulin’ the show ?”

“Four dollars,” said Mr. Hoaker.

“An’' how much for pitchin’ the tent
on the lot?”

“Another four dollars,” responded the
show manager.

“Thet's eight dollars, The defendant
will pay eight dollars to the sheriff
now.”

“How about the four dollars for con-
tempt ?” asked the sheriff.

“Thet'll go to me fer takin’ care of
the dog,” said Dan’l, “an’ now we'll
proceed with the show.”
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The Challenge

(Continwed from page 85)

to the innocence ‘or guilt of David H.
_Clark,

Persons voting for acquittal, num-
bered 6,122, and 498 for conviction,
bearing out the parallel of public opin-
ion to that of the jury, which hrought
in a vote of 11 for acquittal and 1 for
conviction.

KNX has won the greatest battle of
its career, But it is not stopping there.

Guy C. Earl, Jr.,, President of the
Western Broadcasting Company, own-
ers of KNX, and Naylor Rogers, Vice-
President and General Manager, are
looking into the future. The broadcast
of the trial of David Clark is just a
beginning of the most sensational and
revolutionary radio service ever at-
tempted . . . the KNX Newspaper of
the Air!

News events from all over the world
will be broadcast in dramatic style al-
most as soon as they happen, and long
before word of them ever reaches the
public through newspapers. KNX is
leading the way into a new untouched
field in Radio!

KNX is making radio history!

Gabalogue
(Continued from page 53)

Jesse into the union. And Jesse bhought
his first pair of long trousers for the
occasion. He wasn’t 16 years old yet
. . . but he hung around the musicians’
headquarters and picked up odd jobs
playing for local dances. Then he went
to Spokane and played the piano in a
motion picture house. Then the pipe
organ came in and while Jesse had
never had a single organ lesson in his
life up to that day . . . in fact he's nev-
er had one vet . . . he played that organ.
And Sid Grauman, great impresario of
the coast, engaged him to play the
organ in his Million Dollar theatre in
Tos Angeles. Mr. Grauman, good
showman that he is, saw the possibili-
ties of a solo organist and began adver-
tising Crawford, getting out special »
posters about him , . . and making

Crawford’s organ playing a feature of
the show. Then Sam Katz of the Bala-
ban and Katz interests . . . took him to
Chicago where he was also a spectacu-
lar feature of their cinema palaces.

A(‘ROSS the street

from where Jesse Crawford was play-
ing was a young lady playing the or-
gan in a rival theatre And playing it
very well, too. And like all good busi-
ness men, when the opposition looms
up too strong, Jesse proposed a merger.
She accepted and the twin organs were
installed in the Chicago theatre, with
Mr. and Mrs. Jesse Crawford presid-
ing. And Mrs, Crawford plays so well,
that when Mr. Crawford wants to go
away, she can keep the home organ
burning just as well as he can,

&7

Then came the invitation to make
records. He's made over 150 records,
and believe-it-or-not, there are more of
them sold throughout China and the
Orient than in the United States. I
don't know what the psychology of that
is. After five years in Chicago . . .
when Mr, Katz had helped Mr. Zukor
and Mr. Lasky build the Paramount
theatre in New York, Crawford was
brought here to open it.

Crawford’s rise to popularity since
his Paramount debut is theatrical his-
tory. And now the most brilliant chap-
ter of all has just been started . .. his
comnection with the National Broad-
casting Company . . . making it possi-
ble for the world to hear Crawiord
play the organ as he has never played
bhefore.”
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Strike up the Band

(Continwed from page 24)

through the palace. The night of the
concert we were told to play the Rus-
sian National Air until the lights were
turned up brightly, and then to follow
it with our own “Star Spangled Ban-
ner,” We must have played their na-
tional anthem for fifteen minutes be-
fore the lights were turned up. And
then, as we started playing The Star
Spangled Banner, a man in the first
gallery started waving an American
Flag. He had no more than started
when a hand came trough the curtain
behind him and tried to take the flag
away.

Returning from St. Petershurg we
stopped at Warsaw. While we were
there Leoncavallo sent for me and com-
plimented me highly for my playing of
the serenade from “Pagliacei.,” I was
told later that he ‘was greatly surprised
to find that it was a trombone that had
played his serenade. He said the tone
was so beautiful he could hardly be-
lieve it had issued from a trombone.

My first appearance in England was
at Prince Albert Hall, London. We
gave a wonderful concert that night
and the London press literally heaped
praise upon the band. But when they
got to the trombone solo by Pryor they
asked their readers to wait for the next
issue, as they wished *to consult some
of the English trombone players to as-
certain  whether the instrument Mr.
Pryor played was a trombone.”

In the next issue they said my instru-
ment was the same sort of trombone
that all English trombone players used,
and, after much praise for my perform-
ance, asked the English players why
they didn't play solos like Pryor’s in-
stead of “The Death of Nelson” all the
time.

I had the distinct honor of playing
solos before King Edward VII both at
Sandringham and Windsor Castles.
Mr. Sousa was decorated at the Sand-
ringham cencert. An interesting poimt
in connection with this concert was that
of all the music selected for it, the King
was most pleased with an arrangement
of religious songs of America. Also,
the first request of the King was for a
rumber of my own called “The Coon
Band Contest.” 1 learned later that the
then Duchess of Marborough the for-
mer Consuelo Vanderbilt, had heard me
play this in New York and told the
King about it.

My publishers in the United States
had failed to copyright this number in
Ingland and all the English publishers
pirated it. Some months later one of
the publishing houses in London mailed
me a ten-pound note, saying they be-

lieved I was entitled to something and
would | please accept the note. I re-
turned it to them with a letter stating
that 1 could hardly blame them for pub-
lishing my stupidity.

There was one thrilling moment dur-
ing one of our London concerts I never
shall forget. The theatre was packed.
As the piceolo, trumpets, trombones and
drums marched forward to the foot-
lights in the finale to “Stars and Stripes
Forever,” the entire first row in the
gallery arose and waved silk American
flags back and forth in tempo with us.

On our return to this country we re-
sumed our touring. My reputation as a
trombonist almost brought on disaster
during one of these trips. It was twen-
ty-five years ago when Sousa's Band
opened the great Kansas City Conven-
tion Hall. The auditorium was crowd-
ed, and in the great audience were eight
or nine thousand Missourians. Missour-
ians are a loyal and clannish lot, and
while many of them wanted to hear the
band, quite a few of them wanted to
hear their fellow Missourian, Arthur
Pryor,

The concert proceeded to its closing
number. As usual 1 played my solo.
But it appeared that the delegation from
my home state still wanted more of me.
During a pause some leather-lunged
fellow-native velled:

“Pryor |”

To hundreds of pairs of ears the
word came through as “Fire” and was
promptly repeated as such. Pandemo-
nium broke loose in different parts of
the hall, and people began rushing for
the doors. For a few moments it looked
like we were going to have a catas-
trophe of first-class proportions.

Then Sousa raised his baton and
signalled the band to play. Only those
nearest to him were able to catch the
order above the din, but the brasses
blared, the drums rolled and we were
able, presently, from the rhythm of the
baton, to get the idea that “Dixie” was
the tune. As the full volume of the stir-
ring strains swelled through the audi-
torium the audience regained its senses
and returned to its seats.

On the rest of the tour the Sousa
programs carried a footnote «requesting
that listeners refrain from calling for
Pryor during a concert because of the
danger that the word should be mistak-
en for “Fire.”

I remained with Sousa’s Band until
1903. T was thirty-three years old when,
on the death of my father, I returned
to St. Joseph to take over the leader-
ship of the original Pryor Band, or-

ganized many years before hy my fa-
ther.

It seemed to me there was room in
this great country for two national or-
ganizations of the type of Sounsa’s Band.
With this thought in mind I began a
busy period of expansion. New players
were engaged and, of necessity, some
were retired. Rehearsals were inau-
gurated. We worked many hours and
many days before I was satisfied. And
then we went East.

On the evening of November 15, 1903,
Arthur Pryor’s Band made its first
New York appearance and played its
first big national concert at the Majes-
tic Theatre. Many of the men who
played with me that night are still with
me in my Cremo Military Band, We
were acclaimed by both the public and
press.

One important consequence of that
concert was an engagement to play a
series of concerts at Asbury Park, N.
J., the following summer. My band has
played there twenty-three summers since
then, Winters found us at Miami. Wil-
low Grove Park, near Philadelphia;
Luna Park, at Coney Island; the New
York State Fair, at Syracuse, and the
Rochester Exposition heard us regular-
ly. In addition there were swings from
coast to coast and tours in foreign
lands. In the five years between 1904
and 1909 we made six coast-to-const
tours of the United States. Foreign
countries visited included Mexico, Can-
ada, England, Ireland, Scotland, Wales,
France, Germany, Belgium, Russia,
Holland and Norway.

In between concerts I have found
time to turn out more than 300 compo-
sitions, including the light operas “Jin-
gaboo,” “On the Eve of Her Wedding
Day” and “Uncle Tom's Cabin.,” This
total includes nearly a hundred marches
in addition to overtures, character num-
bers, songs and other pieces.

Perhaps my most popular composition
is “The Whistler and His Dog.” This
piece has an interesting and authentic
history. When I was a hoy I had a lit-
tle dog to whom I was greatly attached.
He was not very responsive to a spok-
en command, but he never failed fo
answer toa whistle, even forsaking the-
joys of a dog fight at my summons. It
was in memory of this little animal that
played such a part in my youth that I
created this number some years later.

I mentioned earlier that the musical
strain ran through our family. It has
gone on one generation more. Arthur,
Jr., my eldest boy, could, I believe, be
the finest band conductor in this coun-
try today. Until four years ago he was
my assistant conductor and an excellent
cornetist. Since leaving my band he
has been engaged in advertising and
Radio production work. They tell me
his staging of “The March of Time"
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has created something of a sensation.

Roger, my other boy, has heen seen
on the stage in many Broadway suc-
cesses in the last few years. He, too,
is an excellent musician, playing the
piano, the saxophone and the trombone.
He plays jazz when his father isn't
home.

Two more Pryors are musicians, They
are my brothers, Samuel, Jr.. and Wal-
ter. Sam came on from Kansas City to
drum in the Cremo Military Band,
while Walter came from St. Joseph to
play the cornet with us.

Right now I'm having the greatest
time of my life and so is every member
of the band. Many of us have plaved
together for twenty-seven vears; sonme
less. But alwavs we have tried to build
up the love for band music and the rep-
utation of our band., And now, in fif-
teen minutes, we can carry i greiter
message than we did in 1|1':1l‘|_\' three
decades.

It's a great thing, this Radio!

Radio Awing
(Continued from page 12)

the air corps spent during the entire
movement were in Washington on Me-
morial Day. Cloudless skies provided
ideal flying weather, but there was a
record to maintam. The big formation
had piled up nearly 40,000 hours of fly-
ing time without a sigle serious acci-
dent. A bad crackup on the last day
would wreck irretrievable damage. In
Washington the formation was staging
the final review, before not only the
high command of military America,
but of the world at large. There were
representatives of
maingdining a legation or embassy in
the pation’s capital in the throng that
assembled to wateh the first air divi-
sion’s last patrol.

Officers stood “on the line” at Bolling
field that morning and clenched their
fingers, praying silently that no mis-
haps would mar the exercises. Tense,
they glued their eyes to the sky and
watched anxiously for any slipup.

every government

And they saw the air corps stage a
perfect requiem for its 1931 maneuvers,
and bring to a close, without a hitch,
the greatest aerial demonstration the

world has even seen.

Danirosch Resumes Classes

Walter Damrosch has returned from
]]n”_\"\\'urui in time to get the term of
the NBC Music Appreciation Hour un-
der way by October 9. More than 56,-
000 instructor manuals have been pre-
pared for distribution to scholastic in-
stitutions all over the country. Many
new features have been added to the
fall. manual,
made to take care of an inecreased en-
rollment.

Preparations have been
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Smith Ballew

(Contimied from page 9)

from orchestral circles. The success of
Paul Whiteman, as a dance band con-
ductor, was of little moment to talent
in the Lone Star State. So he chose the
life of a real estate salesman,

In June, 1925, after spending more
than two years boosting Texas real
estate, Ballew was lured back to the
dance orchestra world. Into the Fort
Worth Club, an exclusive millionaire’s
retreat, he moved with a band of five
pieces, later enlarged to ten. Before
those days Texas orchestras had no
conductors, but touring bands from the
East set the new fashion and Ballew
took up the baton as a conductor.

His musical ambition soon led him
away from Texas and the millionaire’s
club., For three years he played his
hanjo and guitar in many states, with
many orchestras, at times being doubt-
ful how he would obtain meals for his
wife and himself. But always his cour-
age held forth.

In New York he opened with George
Olsen in Good News, the first pay
checks proving to be good news, but
once on the road with the company he
refused to take a wage cut and subse-
quently left the company. Prior to that
time he had played with Ben Pollock,
at the Black Hawk Cafe, Chicago; with
Ted Fiorito, at the Sinton Hotel, Cin-
cinnati, and for several months he di-
rected his own orchestra on a tour of
Eastern and Middle-West states.

After his break with the Good News
company, Ballew played with Freddie
Rich and Meyer Davis, at the Astor
Hotel, and with the Mayhew Brothers-
Ballew orchestra at the California
Ramblers Inn, in the Pelham Bay sec-
tion. But sometime during early 1928,
before these latter engagements, fate
was unexpectedly kind. Ballew, the
banjo player, the orchestral leader,
found that he could make more money
singing for records. He had a “sort of
a tenor voice,” untrained. Never be-
fore had he sung. .

Within a year, by reason of his re-
cordings, Ballew had gained a degree
of financial independence, aside from
proving his musicianship. It was then
that Scheuing asked him to organize an
orchestra for broadcasting. Ballew,
however, was skeptical of his potential-
ities as a broadcaster, and he paused
for many weeks before taking the final
step. Then he was heard from Whyte's
restaurant,

By this time, many years after White-
man led the jazz world to orchestrated
numbers, jazz music as played by or-
chestras had altered materially. Now

Ballew’s orchestra plays soft, sweet mu-
sic in close harmony. Trumpets and
drum no longer blare and roll above the
strings, and, in New York restaurants
and night clubs, where the orchestra ap-
pears, couples dance in a smooth, pleas-
ant manner.

Ballew’s orchestra has also played at
Harry Richman’s Club, Saltzmann's
restaurant, and the Villa Vallee night
club since he started broadcasting, In
the summer of 1930 his orchestra played
a six weeks’ engagement at the Baker
Hotel, Dallas, which marked the first
time he visited Texas since his depar-
ture early in 1926. Also, on his return
from Texas, the band played for a short
while at the Willows, near Pittshurgh.

Early in March, 1931, Ballew left
the Villa Vallee to fill a vaudeville en-
gagement in Brooklyn and New York
theaters, leading to the Palace Theater,
the goal of all troupers. The night be-
fore his initial appearance, while play-
ing in Saltzmann's restaurant, Ballew
was a litde worried. Never since his
college days had he gone in for thea-
tricals; he secretly wisked ihat he knew
a little more about vaudeville showman-
ship. But all the critics gave him a clear
bill of health.

Back in 1919 when Ballew first or-
ganized an orchestra, Dee Orr, men-
tioned earlier, came to him for work.
He wanted to play the drums.

“Come out to my home next Sunday,”

Ballew told him, “and we'll try you out.” -

Orr kept his promise, but, as Ballew
tells the story today, he gave one of
the most® amateurish performances
imaginable. Orr didn’t even know how
to hold the drumsticks, but he went
through the ordeal without flinching.
And Ballew and his fellow musicians
decided he had potentialities; that he
had an instinct for rhythm. So they
decided to give him time to learn the
drums,

That is how Orr joined the original
Ballew band, three members of which,
today are playing with Jimmy Joy's
orchestra in Denver, Colo. But when
all the other members went to the “U”
of Texas, Orr declined. He didn't want
a college education. Rather, he left his
home state and went North in’ search
of work.

When Ballew was starting the tour
with his own band, after leaving the
millionaire’s club, he found Orr playing
and singing “like a negro” with Gene
Rodemick’s orchestra, in St. Louis. He
was a featured man, getting $200 a
week, a salary which his former boss
envied him.

“Give me a job,” Orr asked of Bal-
lew at their meeting.

“Don’t be foolish,” Ballew advised
him. “I couldn’t afford to pay you
nearly as much as you're getting.”

“I don’t care what you'll pay,” Orr
said. “I want to go with you” And
Orr joined Ballew’s orchestra. Since
then, he confessed, he wanted to demon-
strate his loyalty and appreciation for
Ballew’s consideration years before in
Sherman, Texas.

After they had completed the tour
Ballew and Orr parted again. Orr
played the drums at several places and
Ballew came to New York. Then,
when Ballew was organizing his or
chestra for NBC, he received a terse
wire from Orr, then in Chicago.

“Would like to play in your new
orchestra,” the wire said.

How he had heard of Ballew’s plans
is still a mystery to the latter, but Bal-
lew spoke to Scheuing and subsequently
sent for Orr. He is a typical southerner,
both his speaking and singing voice be-
traying his homeland, and he blushes
deeply when singing.

Today Ballew has a twelve-piece or-
chestra, two members of which are
sons of Fred Van Eps, the famous
banjoist. George Van Eps, only seyen-
teen, is banjoist, and Bob Van Eps, a
few years older, the pianist. Both of
the youths have had exceptional musical
training.

And there is another of the orchestra,
who was an original member of Jimmie
Joy’s band, namely, D. Wade, a cornet-
ist. Wade played with Ballew at Fort
Worth and later with Paul Tremaine’s
orchestra.

Ballew has written lyrics to “We Can
Live On Love,” “If You Didn’t Care
for Me,” “Dreams,” and “Alone In the
World.” The last two songs are yet
unpublished, but are expected on the
music counters within a short time. The
music of the last number was written
by Ray Smyth, a blind freshman student
at the University of Pennsylvania.
Ballew met a friend of the student-
musician in Camden, N. J., and agreed
to listen to “Dreams” whenever Smyth
came to New York.

One time during Ballew’s tour of the
Eastern and Middle Western states,
after he had left Texas, the company,
under whose management he was
booked, placed another musician, widely
known in dance circles, as head of the
orchestra. Ballew didn’t mind that; he
realized the box office value of the other
name. But wheh the latter attempted
to discredit Ballew, with his own or-
chestral members, including faithful Dee
Orr, Ballew became irked.

Ballew’s protest embodied the same
meaning as Wister’s phrase: “When
vou call me that, smile!”

More or less.



The Valentino of Song
(Continued from page 49)

of thoughts of the girl he even left his
beloved violin behind him on the train,

HE months went quickly . . ., the

years also. Nicholas took his
family to live in Los Angeles. Russell
went to Belmont High School. There
he joined the orchestra as first violin-
ist. . . He also “made” the glee club,
and it was the glee club director, a
man by the name of Sargent, who dis-
covered that Russell had a voice. He
encouraged the boy to lessons. He was
only sixteen but possessed a surpris-
ingly mellow baritone.

Then came reverses. Russ was
eighteen. His {father lost everything
and he had to quit school and go to
work.

He organized his own little orchestra.
One day a man by the name of Eck-
hardt heard him sing. He told Russ
he would give him $75 a week to sing
at the Mayfair Hotel in Los Angeles.
It sounded too good to be true.

The boy had always played classical
music until he was offered a job at the
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Roosevelt Hotel with “Prof.” Moore.
There he learned to play the ‘“hot
fiddle,”

One day he received a call from Gus
Arnheim of the famous Cocoanut
Grove at the Ambassador Hotel. Arn-
heim wanted to hear him sing. Russ
sang a song called “Broken Hearted”
and Arnheim didn’t like his “style.”

“I was certainly broken hearted,”
Columbo confesses. “I did so want to
make good at the Grove. It meant
everything to me then.”

In despair he went to the Lasky Stu-
dios. A friend, Gino Corrado, told
him he ought to find a joh there play-
ing “side line” music. Those were pre-
talkie days. He landed at $90 a week
and felt himself rich.

He was overjoyed. Then Pola Negri
needed a new violinist. Russ got the
job. For two years he walked on air.

The boy got to know Rudolph Valen-
tino, and to this day Valentino is his
ideal. Then came a chance to work for
Warner Brothers. He met Monte Blue

. and Blue thought the earnest black-
haired hoy had the makings of an
actor. . . In the meantime he had an-
other call from Arnheim. .. Again they
wanted him to sing at the Grove. But,
Russ never got along with Arnheim. . .
He accepted and sang nightly until
Arnheim told him he would have to
give up his studio connections, . . In-
stead, Russ quit the Grove and threw
body and soul into screen opening with
Paramount. ., . He did so well that
Paramount called his acting “too
Latin.” Instead of getting leading roles
he doubled and sang his way through
“Wolf Song,” and other successes.
Finally he became disheartened and
left the studios. -

He “tried vaudeville and found that
people liked his voice. In fact . . . he
began stopping shows on the Pantages
circuit,

In the midst of this new success,
Arnheim came back from Paris and
wanted Russ to return to the Grove. . .
After much persuading Columbo left
Pantages and went to the Ambassador,
expecting to be starred. Arnheim did
not feature him, and Russ, disheart-
ened, left the Grove, this time for good,
to start his own club—the Club Pyra-
mid. The new venture was successful
from the start . . . and made money.

One night a stranger introduced him-
self. . . “Kid, you've got a great future
with that voice . . . radio’s your game.

There was something in the strang-
er’s manner that appealed tremendously.
Before he had hardly realized the full
import of it all . . . he was speeding
East with Con Conrad, the song writer
who took him to New York.

And now . . . this Valentino of Song
from the West has sung his way into
the hearts of millions of National
Broadcasting Company listeners.
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Signals

(Continuned from page 15)

phase of football in which Husing must
be thoroughly versed is the new system
of rules and regulations. Since last Jan-
uary Ted has been studying diligently
the new rules under the guidance of
Coach Dick Hanley, of Northwestern
University, with whom he correspond-
ed regularly. During the week he was
i Chicago describing the National
Amateur Golf Championship, from
Monday, August 31, to Sunday, Sep-
tember 6, Ted spent several hours each
day with feothall coaches who came
from all parts of the country to attend
classes held by Hanley at Northwest-
ern University for the discussion, ex-
planation and interpretation of the new
football rules,

After returning to New York to cov-
er the National Singles Tennis Cham-
pionship, at Forest Hills, L. I, Ted
went to West Point and spent a week
training with the Army squad under
their coach, Major Ralph Sasse. He
took part in serimmages, sat at the
training table with the players and kept
the same hours as they did. It is al-
most as essential for a good sports an-
nouncer to keep in good physical trim
for a football season as it is for a
player.

Husing's knowledge of sports is not
based on study alone. He has had
plenty of actual experience. While a
student at Stuyvesant High School, in
New York, Ted performed brilliantly
in four sports—foothall, baseball, bas-
ketball, and soccer, but it was on the
gridiron that he performed most bril-
liantly. He played a bang-up game at
roving center and was all over the field
making things as miserable for his op-
ponents as possible. As a result, he
was chosen all-scholastic center for two
years. '

The World War interfered with his
pursuance of a college career, but when
the conflict was over Ted joined the
professional ranks playing with “The
Prescotts” against such teams as Jim
Thorpe's “Canton Bulldogs,” “The
Frankfort Yellow -Jackets” and other
leading pro elevens,

In broadcasting a football game Hus-
ing uses a microphone of his own in-
vention. While other sport announcers
use a stationary, standing “mike,” Ted
employs a hand microphone so that he
may turn his head from side to side to
follow the progress of the play. This
microphone is shaped like a small hand-
mirror, with a long, narrow handle ex-
tending from the small, ronnd micro-
phone into which he speaks.

When once he begins describing a
football game Ted feels that he has
heen more than compensated for the

many hours of preparations he has
made. The actual broadeasting of a
football game is to Ted the supreme
thrill of all. Each game packs a myr-
iad of punches and new kicks for him.

So far Ted has described nmiore than
seventy major football classics over
the coast-to-coast Columbia network,
and each has given him dozens of
spine-tingling thrills. This, no doubt,
accounts for Husing's knack of being
able to inject every thrill of every play
into his descriptions and sending them
through the ether to every radio-listener.

“The greatest kick I've ever gotten
in a football broadeast was during the
Army-Navy game in 1927. Army had
a substantial lead, and, although only a
few minutes remained in the closing
period, Navy was battling furiously to
score,”” Husing said, in reminiscing re-
cently about the seventy-odd games he
has broadcast.

“It was late afternoon, and evening
was slowly casting a mantle of dark-
ness over the field, Navy's chances of
scoring looked hopeless as they lined
up at midfield. Suddenly Lloyd, Navy
back, took a pass from center and ran
back ten or fifteen yards. It seemed as
though he stood there holding the ball
for hours. In reality, it was only a few
seconds he paused, gripping the ball.

NA\-’Y men were running in all di-
rections. Suddenly, just as the Army
ends were closing in on him, Lloyd
drew back his arm and hurled a pass
that traveled' as straight and fast as a
bullet morg than fifty yards, diagonal-
ly across the field.

“Castree, the Navy end, had gotten
through the Army secondary defense
and had streaked across the field, un-
observed, for the goal line. It was to
him that Lloyd had thrown the pass.
As the ball shot towards the goal line
Castree increased his speed. Then, just
as he neared the goal line, with the ball
nearing him, he lost his balance and
fell flat on his hack,

“Those in the Navy stands who had
risen, cheering, to their feet, sank
down, groaning. But only for the frac-
tion of a second, for Castree, lying on
his back a short distance from the last
white line, Stretched out his arms,
caught the ball with his finger-tips and
rolled over the goal line for a touch-
down. It was one of the greatest plays
I ever have seen and certainly one of
the biggest thrills of my experience.”

The essential qualification of a good
sports announcer is his ability to keep
from letting his excitement show in his
voice. Once he lets his excitement run

away with him he starts to yell into the
microphone, and his words become un-
intelligible. Ted Husing long ago mas-
tered the art of controlling his feelings.

Although more than qualified to do
any sports broadcast alone, Husing vir-
tually always employs the assistance of
an expert to compile statistics and cov-
er the technical angles of the various
events.

For instance, Bryvan Field, well-
known turf writer, assists him in his
descriptions of horse races; Herbert
Reed, sports writer, advises and assists
with polo and rowing events; Herbert
Stone, editor of “Yachting,” aids in
the description of boat races; Walter
L. Pate and Louis B. Daley, executives
of the United States Lawn Tennis As-
sociation, give assistance in  tennis
broadeasts, and Herbert H. Ramsay, oi
the United States Golf Association,
helps with golf broadcasts.

So it is with foothall. While Ted is
giving graphic descriptions of the ac-
tion, a football expert sits beside him
compiling figures on yardage gained
and lost, on the total number of first
downs and the like. Thus, at the end of
each period, Ted is able to give a com-
plete summary of what has taken place.

Some idea of the number of words
spoken by Husing during the descrip-
tion of a football game may be gotten
from the fact that he speaks at the rate
of about 400 words per minute, which
means that he totals about 24,000 dur-.
ing a full game. Added to this are the
words spoken before and after the
games and between the periods, which
swell the total to more than 40,000 °
words.

Husing writes out only one sentence
of any of his descriptions of football
games and other sports events, That is
the opening sentence. This is done so
that he may get the proper tempo, and
then he is off.

It is a surety that Husing will break
all existing records for sports annoutic-
ing this season. During all of 1930 he
traveled 31,650 miles and covered 65
sports events. Up to September 1 of
this year, with four months remaining,
he had described 54 events and had
traveled 24,400 miles. The football
season, the World Series and a dozen
or more other events will swell this
total considerably.

In his spare time, if any, Husing is
making a series of twenty-six “Sport-
slants” for Warner Brothers. So far
he had completed eight, three of which
have been shown in some 1,500 theatres
throughout the country.

A busy man, Ted Husing, and a
student of sports.

Myr. Robert A. Williamson, writing
from the camp of the National Broad-
casting company, reports en page 95:
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Clara, Lu and Em

(Continued from page 14)

“Clara” and “Em,” Upon her gradua-
tion she went to Boston and for three
years taught speech and dramatic
courses at the Boston School of Physi-
cal Education. In the school year 1929-
1930 she returned to Northwestern to
teach in the School of Speech there.
Isobel Carothers is a pretty, dainty
young woman who is extremely fond

of dancing, who enjoys being alone,

and who is very fond of the tabloids.
“Someday,” savs Isobel, “T'd like to
marry a millionaire and enjoy myself
modeling in clay and going to the
movies.”

Helen King (who by the way is not
my child as many think) is the “Em"”
of “The Girls” act. Like the others
she is a daughter of the Middle West,
having been bornn in Peoria, Illinois.
She was the youngest of five children
and says that instead of giving her
mother presents at her birth, her whole
family tried —vainly, for the young
lady had a carrying voice—to pretend
that she hadn't arrived among them.
As a child, Helen King showed a
marked fondness for music, so when
she went to college she studied piano
and organ and became proficient in
hoth. She played the organ for chapel
all during her college days and was
well known on the campus for her mu-
sical ability. Along with her music,
Helen had a love of drama and had the
honor of being elected to Theta Alpha
Phi, the honorary dramatic society.
After her graduation in 1926 from
Northwestern Helen had a year of post-
graduate work at the University of
Colorado and then returned to Evans-
ton, Illinois, to teach “rhythms,” or cre-
ative dancing and dramatics in the pub-
lic schools, At the present time she is
giving the same course at Northwest-
ern.

Helen still has a strong interest in
music. Many evenings when 1 reach
the studios she is in the middle of a
chorus of a popular tune and even now
she and I are working on some piano
duets which vou may hear someday if
none of the studio engineers shoot us.
She had always wanted to play for ra-
dio as she was an enthusiastic radio
fan herself and hoped that her music
would bring pleasure to others. But
Chicago 1s a very hard town on non-
union musicians and in those days,
which were not so long ago, Helen did
not have the money with which to join
the local union. Now—well, that's an-
other story, and a personal one at that.

“In the spring of 1930,” said Helen,
“all three of us were together in Chi-
cago. One day I was speaking about
my wish to play the pipe organ on the

air and telling the girls that so far I
had not been able to find a position.
The suggestion was made that we re-
vive our old act and bring Clara, Lu
and Em to the air. We all knew that
other acts of more or less similar na-
ture were popular so the others enthu-
siastically agreed to my plan. We spent
some time in becoming re-acquainted
with our invisible old friends and final-
Iy took them out for auditions with the
results that you already know.”

The choice of the three names Clara,
Lu and Em was purely at random. Nev-
er before had they seen these three
names used together nor did they know
any women bearing thé names. But evi-
dently the names are popular for one
day as the girls were rehearsing their
act at WGN before going on the air,
i studio page boy announced to them
that “Clara, LLu and Em had come to
see¢ them.” It was a fact: three sisters
whose names really were Clara, Lu and
Em had come to get acquainted with
the radio “Clara, Lu and Em:”

Since that time the girls have re-
ceived letters from two other sets of
sisters bearing the same names and they
find it quite a coincidence that purely
imaginary names should find such con-
crete backgrounds.

The three girls all agree in saying
that the personalities of Clara, Lu and
Em have become so real to them that
they find these characters intruding into
their daily lives. Miss King savs “Em
is ruining my grammer. She makes me
put a ‘the’ before nearly every noun I
use and I anf continually saying ‘leave
her do thisyor that”” The girls have
been Clara, Lu and Em for almost five
yvears which is much longer than any
actress is compelled to identify herself
with a fictitious character, so it is not
surprising that these make-believe per-
sonalities have a very strong influence
on their lives,

In the days when Clara, Lu and Em
were only used to amuse their friends
the girls say they used to lapse into
character much more oiten than they
do now. Since Clara, Lu and Em have
become a husiness with them they give
more time and thought to what the
characters will say and do, of course,
and the girls admit that it isn't always
easy to find something timely and also
funny about which they may gossip.

[ have found that like most stage
people the girls are in character pre-
ceding their nightly broadcasts. They
arrive early at our Chicago NBC stu-
dios for their rehearsal and it is mnot
until the closing strains of the theme
song, “Somewhere In the World” have
died awayv that they become again the

Misses Starkey, Carothers and King—
three. modern maids, and to me—‘reg-
ular fellows.” In the studio during the
broadcast each has an eccentric char-
acteristic. They “act” their roles in
front of the mike—Clara always speak-
ing with arms folded across her chest,
her fingers nervously toying with a
string of beads which is always a part
of her costume; Lu continually ruffling
her hair in a coy manner when talking
of any one of her various amours (and
also, unknowingly, rubbing her ankle) ;
and Em constantly playing with and
rattling her manuscript. We've re-
hearsed together, broadecast together,
argued together, and plowed through
three feet of snow to reach the studics
during last winter's storm together and
in the face of all these changing scenes,
to me they are “just three great guys.”

The three girls plan to make their
homes in Evanston where thev now live
together. They all have their likes and
dislikes and their ambitions, Em is an
enthusiastic radio fan; Clara enjoys
the radio usually; but Lu is too busy to
listen very often. However they all
agree on liking two radio features—
“Uncle Abe and David” and “The
Three Doctors."

In her spare time Em (Miss King)
may usually be found creating or lis-
tening to music, She is a tall, slender
girl, very fond of bright colors, who
wears this season's smart clothes with
grace and style, (First thing you know
I'll be a ladies’ fashion expert.)

Clara (Miss Starkey) is quiet and in-
telligent, spending her time with books
and in the theatre. Her one great pas-
sion is a contest. Any guessing game
or slogan-writing contest, whatever it
may be, as long as it has the element of
hard work coupled with the element of
chance, intrigues her. And she plans
to keep on entering all contests until
she carries off first honors. (How
many of you readers do the same?)

She says that one of her rules for
the future is always to avoid women's
clubs. She didn't say why and it
wouldn’t be proper for me to ask.

Lu (Miss Carothers) enjoys dancing
very much, as well as books, and says
that when she marries a millionaire she
intends to be a patron of the arts. Miss
Carothers presents a most attractive
picture at all times being petite and
dainty and always well groomed.

The girls further agree in liking the
romantic type of man and say that
Ronald Coleman and Douglas Fair-
banks, Jr., are their favorite cinema
stars. (What a great break for my old
side-kick, Doug.) They say they de-
mand men with romance—plus intelli-
gence.

They also would like a vacation some
time and would appreciate suggestions
as to how to get one. My only sugges-
tion was for them to get married.



MecNamee Recalls Grid Thrills

tSee foothall story

HE sharp, rhythmical voices of

quarterbacks already are being

heard above the pre-play stillness
of football crowds. But the rich, reso-
nant voice of Graham McNamee, Na-
tional Broadcasting Company ace, has
not yet been heard this fall by the arm-
chair football fans.

He will probably get into action early
in October, according to the latest word
trom NBC headquarters.

“It's one of the most difficult jobs in
the world, reporting a football game
accurately and entertainingly,” Mec-
Namee says, “but the satisfaction of
doing a good job is almost tantamount
to the thrill an artist gets in doing
some masterful creative work.

“And as for the thrills one receives
in some games—why, there are games
of the past which I'll never forget. Do
vou remember the Army-Navy tie at
Soldiers Field, Chicago, in 1926 and
the Al Marsters-Albie Booth battle at
New Haven in 19292 Those were two
of the greatest games in gridiron his-
tory. And while my whole being teemed
with excitement, while the crowds were
hysterical, I had to sit quietly by a mi-
crophone, keep my voice modulated, and
tell the vast radio audience why the
crowds were raising pandemonium, I
just couldn’t get up and shout.

“One hundred and thirty thousand
partisan spectators all of them alter-
nately overjoved or morose at stages
of the game, witnessed the Army-Navy
struggle at Soldiers Field. Some of
them were in skyserapers overlooking
the field, some were huddled in aisles,
some were lined behind the goal posts,
hut they all saw two strong teams play
one of the most sensational games in
tootball history, ending 21 1o 21.

“Caldwell, Schuber and Hamilton of
the Navy, cut off big gains early in the
game, resulting in two touchdowns,
plus two points. It was 14 to 0 when
Wilson and Red Cagle started to run
wild, Cagle running forty-four yards
for a touchdown. And some cadet got
another one, tieing the score at the
half, Then "Army put over another
touchdown. Things were looking dark
for Navy, and twilight was creeping
over the field. The score was 21 to 14
for Army.

“But  Allen Shapley, who'd been
called a ‘running, passing fool’, was
rushed into the Navy backfield. De-
seription of him could not be quite ac-
curate; he ran and he passed, but he
didn't do either foolishly, It wasn’t
long before he took a pass from Ham-
ilton and crossing the Army line for
another touchdown, A kick after
touchdown tied the score again.

“Signals” on page 13)

“One could hardly see the bhall after
that, it was so dark, but Navy kept on
passing. Then an Army man pulled
one down out of the air and started to-
wards Navy's goal. At the heighth of
the excitement the final pistol broke the
stillness and something happened to
the Army ball toter. I don’t know what.
The play was completed some way, and
the game was over.

“In the Yale-Dartmouth game of
1929, Yale led 10 to 0 at the half, gain-
ing one of their touchdowns indirectly
through a fumble by the famous Al
Marsters. But Marsters came back in
the second half, after being outclassed
by Albie Booth, and led an attack which
resulted in two touchdowns in five min-
utes. The score was 12 to 10 for Dart-
mouth. Marsters, however, was injured,
his playing career ended, and Yale sent
in Longnecker in the fourth quarter as
i final hope, Deep in his own territory,
he prepared to pass and slipped on his
knee, but successfully shot a spiral to
Hoot Ellis, the fastest man on the field.
Many Dartmouth men tried catching
him but none succeeded. The final
score, Yale, 16, and Dartmonth, 12

“Those were the most thrilling games
in my experiences,”

This year, owing to the increasing
interest in football broadceasts, officials
of the National Broadeasting Company
have conferred with executives of as-
sociated stations before choosing a ten-
tative broadcasting schedule, And that
schedule is subject to change, even as
schedules of previous years were
changed as upsets were recorded in the
collegiate football world. NBC intends
to Broadcast the most important games
on succeeding weeks, and it is probable
that some of international interest will
be shortwaved to Europe.

Princess Charming
(Continned from page 67)

times wish to avoid recognition—yes,
but most of us want more recognition
than we get. We cannot count upon
Prince Charming to penetrate our dis-
guise, He needs a clue to our attractive
character by some outward manifesta-
tion. And Princess Charming invari-
ably is discovered when she travels un-
der her own name and does not hide
herself as a princess, incognito.
L S *

Free booklets on the Care of the Skin
by Frances Ingram will be wmailed to
readers of Rapio Dicest. Send your
request to Miss Ingram, in care of
Rapio Dicest, 420 Lexington Adenue,
New York—Editor.
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They've Laughed at the Rain Together

(Continued from page 25)

I t / \ D I O Their voices blended nicely. And

IS BROADCASTING
FOR TRAINED MEN

MANY suceesses have been made in
radio, Still more successes will be
made in the future! But the in-
dustry is already closed to all ex-

cept trained men. A man must
possess the latest scientific knowl-
edge before he can enter or succeed
in radio.

Radio is changing constantly. In
the 11 years it has been a reality to
the general public, many revolu-
tionary things have happened—to-
morrow will bring new revelations!

The International Correspon-
dence Schools, through courses
prepared by leading radio authori-
ties, have proved they van give men
the necessary training to succeed
in radio. Many men in the industry
today are studying I.C.S. Radio
Courses to keep abreast of the
times. They recommend these
courses to other men anxious to
become associated with the radio
industry. Complete Radio Course
— Radio Servicing Course —'
Radio Operating Course — in
which are you interested? Mark
and mail the coupon! Without
obligation, it will bring you the
important information. Act today!

IntensamioNas CornespronNorscs Scooors
Box 8275.T, Seranton, Pa.
Without cost or obligation, please 1ell meo all
aboat the NEW RADIO COURSE
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there was a partition that shut them off
from the view of the congregation. It
was not long before Frank found it
convenient to have his chair in the loft
directly behind Zora’s, His proclivities
for action and mischief sometimes
threatened to upset the decorum of the
choir but a more sanctimonious quietude
prevailed when Frank was given a chair
beside the young lady instead of behind
her. Eventually it seemed that one chair
was considerably more than was re-
quired for one young lady and the two
of them seemed quite contented with
one and one quarter chairs.

Happy were those days of choir and
choir rehearsal. Both were deeply in-
fluenced by the religious fervor of the
church. It became an influence that has
remained with them to this very hour.
It kept them to their ideals. They were
married before they were out of their
teens, Nobody approved of the match.
Everybody said they were entirely too
young to embark such a turbulent sea as
matrimony. Anticipating this opinion
they kept their marriage secret for a
while and Frank started out on his first
professional engagement as a member
of the Meister Singers Male Quartet,
He toured the Middle West and drew
$30 a week.

Young Love and Art—how many
tragedies are written thy name! For
Frank and Zora Love remained undis-
mayed ; but Art—well, one—yea two—
must live. Frank buckled down to a job
on an express wagon, But he did not
forget hig Art as he made enough mon-
ey to provide a living and put a little
by to give Art a chance later on. They
were keeping house and looking to the
future now.

For two years they both worked and
planned. Then came the day when they
withdrew their savings, bade farewell
to Hutchinson and caught a train for
New York. They took their religious
faith with them all the way to Broad-
way and somehow Frank managed to
get the right kind of a hearing so that
he landed an engagement at the Capitol
Theatre. He pleased New York audi-
ences very well but even New York de-
mands change and when he had finished
his theatrical engagements he stepped
directly from the stage to the pulpit.
As a singing evangelist he journeyed
back to the land of the Sunflower, the
Tall Corn, the Wheat Belt and then on
to California.

Zora remained in New York helping
the family exchequer by working in
sound films at Long Island. Every day
tender messages passed between them,

When the evangelistic tour came to
an end at the Pacific, the separation
could no longer be endured and Zora
packed herseli off for California im-
mediately. What a lovers’ greeting fol-
lowed when Frank met her at the sta-
tion as she arrived there. They settled
down like a newly-wed pair of honey-
mooners at Bakersfield where Frank
took charge of a choir and recreation
work at one of the local churches. All
the world loves a lover so all of Bak-
ersfield fell in love with the Luthers.
A little later when the regular pastor
went away Frank was persuaded to
take his place in the pulpit, which he did
with great satisfaction to all concerned.
There he preached his first sermon and
enjoyed the experience.

When the regular pastor returned it
was decided that the Luthers should go
together on an evangelistic tour, As
they continued from town to town Zora
performed valuable work by organizing
clubs among the boys and girls in the
churches where they visited.

Both appreciated they had not reached
the high point toward which they were
strygeling. Together they studied how
to advance and take up a bigger scope
of work, They went to Schroon Lake,
New York, where they studied with
Oscar Seagle at his famous music col-
ony. Among the various notables they
met there was John Boles. Later in
New York, at the conclusion of their
courses, Mr. Boles opened the way for
Frank to join the famous De Reszke
Singers. Returning from a tour with
this organization he was invited to join
the Revellers. He went to Europe with
them. When he returned he became
identified with them in radio work.

Zora joined whole heartedly with him
in this new field. He developed a new
technique. His tenor voice and general
versatility registered top notch through
the microphone. He created new ideas.
Soon he was in demand on such pro-
grams as Palmolive, Eastman Kodak;
Esso, Peter's Parade, Three Bakers,
Pine Tree, Chase & Sanborn and many,
many others.

His activities have now become so
numerous that he maintains offices in a
suite of rooms in a New York City
hotel. Zora is right at his side constant-
ly to help him prepare and rehearse his
programs. Perhaps if she can ever get
a little time for her own talents she too
may be heard soon on the air. At any
rate they are more devoted than ever—
and Art? Yes, indeed, Art and Young
Love are together with the Luthers at
last and these are the golden days of
their splendid happiness.



AN you do something? Have you an

idea for a Radio program? Can you

describe things? Have yon a Radio
voice? Are you musically inclined? Have
vou the ability to write humor, dramatic
sketches, playlets, advertising? Can vou
sell? If you can do any of these things—
Broadcasting needs you!

Last year alone. more than $31,000.000
was expended for talent before the micro-
plmm. to entertain and educate the Amer-
ican people. The estimated number of
announcers, speakers, musicians, actors, etc.,
who perform yearly at the 600 or more
American Broadcasting Stations is well over
300,000 persons,

The Fastest Growing Medium in
the World

The biggest advertisers in the country
recognize the business strength of Broad-
casting. They rely on it more ands more
for publicity, promotion and sales work.
They are seeking new ideas, new talent
every day. -

If you are good at thinking up ideas; if
your voice shows promise; if you possess
hidden talents that could be turned to profit-
able broadcasting purposes. perhaps you ecan
qualify for a job before the microphone.
Let Floyd Gibbons show you how to capital-
ize your hidden talents!

No matter how much latent ability you
possess—it is useless in Radio unless you
know the technique of Broadcasting. Unless
vou know how to get an audition. How to
confront the microphone. How to lend ecolor,
personality, sincerity and clearness to your
voice.

Merely the ability to sing is not suffi-
cient. It must be coupled with the art of
knowing how to get the most out of your

(_

Announcer
Singer

Actor

Musical Director

HELLO,

I have a message for every man or woman who wants
to get into Broadeasting as an:

or any other field of Broadecasting

Excellent positions in Broadecasting are open to men
and women who have mastered the technique of radio
presentation. Read below how you, too, can prepare
yourself for a big-paying job in Broadcasting.

N
EVERYBODY

Program Manager Musiecian
Sales Manager Reader
Advertising Writer
Publicity Director

v

voice for broadcasting purposes. Merely
the knack of knowing how to write will
not bring vou success as a radio dramatist.
You must be familiar with the limitations
of the microphone. and know how to adapt
vour stories for effective radio presentation.
It is not enough to have a good voice,
to be able to describe things, to know
low to sell. Broadcasting presents very
definite problems, and any talent, no mat-
ter how great, must be adapted to fit the
special requirements for successful broad-
casting.

The Floyd Gibhons School of Broadeast-
ing shows you how to solve every radio
problem from the standpeint of the broad-
casters Floyd Gibbons, one of America’s
foremost broadeasters, has developed a
unique method for training men and women
at home for this fascinating work. This
home-=study course offers you a complete
training in every phase of actual broadcast-
ing. Now you can profit by Floyd Gibbons’
years of experience in Radio. You can de-
velop your talents right at home in vour
spare time under his guidance, and acquire
the technique that makes Radio stars. Out
of obscure places are coming the future
Amos and Andys, Graham MacNamees,
Rudy Vallees, Olive Palmers and Floyd
Gibhonses whose yearly earnings will be
enormous,

Unlimited Opportunities for Men
and Women

Men are needed to do speeial [
broadeasting of all kinds: De-

Let FLOYD GIBBONS

show you how to

get before the Mike

domestic science, interior decorating, eti-
quette, child welfare, styles, beauty and
home making.

Complete Course in Radio Broad-
casting By FLOYD GIBBONS

A few of the subjects covered are: The
Microphone, The Human Voice, in Speech
and Song. The Psychology of Announcing,
Showmanship, Continuity, Writing for
Broadecasting, Selling by Broadecasting. Com-
mercial Sponsorship, Knowledge of Masic,
Publicity, Voice Culture, Studio Manage-
ment and dozens of other subjects,

Valuable Booklet Sent Free

An interesting booklet entitled “How to
Find Your Place in Broadecasting,” tells you
the whole fasecinating story of the Floyd
Gibhons School of Broadeasting. Let Floyd
Gibbons show you how to qualify for a
leading job in Broadeasting, Let him show
you how to turn your undeveloped talents
into money. Here is your chance to enter
a lifelong profession—to fill an important
role in one of the most glamorous, powerful
industries in the world. Send for “How to
Find Your Place in Broadeasting” today.
See for yourself how complete and practical
the Floyd Gibbons Course in Broadeasting
is. No cost or obligation. Act now—senil
coupon below today. Flovd Gibhons School
of Broadecasting, Dept. 610, U. S. Savings
Bank Building, 2000 14th Street, N. W.,
Washington, D. C,

Floyd Gibbons School of Broadcasting

scriptive broadcasting of political : ?ﬁti&i&sﬁéj: g‘_’v{;_gfwﬁ:;‘;‘ing:’;m"g c.
events, banquﬂ football games, Without obligation send me your free booklet, “How to Find
fJI}\lng:, “r(“:t]mg, basehall and ] Your Place in Broadeasting,”” I want to prepare myseli, during
hundreds of other occasions of | my spare time at honie, to enter the field of Radio Broadeasting.
a similar nature.
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For quicker housecleaning call in
Old Duteh Cleanser. Never have
vou had a helper like it. You will
welcome its quicker cleaning meth-
od and marvel at the time it saves.

Take Old Dutch Cleanser with you
throughout your home. It does all cleaning quicker
than anything else. Clean your painted walls and
woodwork with O. D. C. It is the modern, perfect
cleanser for: floors. The next time yoli polish your
hardwood floors, clean them first with O. D. C. and
note their beauty.

And for beautiful surfaces use Old Dutch Cleanser
exclusively. In the bathroom, for
instance, Old Dutch is unequalled
for cleaning modern, colored as
well as snow-white porcelain
and enamel, Old Dutch Cleanser
keeps lovely things lovely. |t con-
tains no harsh, scratchy grit or sandy abrasives, and
therefore does not scratch.
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In the kitchen, Old Dutch is helpful in so many ways.
Idesl for the sink. Removes grease and stains from the
stove. Keeps the refrigerator clean and wholesome.
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Scours and polishes utensils and cut-
lery. ©.D. C. always cleans quicker.

Every day more and more women
are adopting Old Dutch Cleanser
exclusively because they have found
from experience that it

Cleans Quicker . . . doesn't scratch . ..
cleans more things than anything else . . .
protects homes with Healthful Cleanliness
... goes further; therefore, costs less to use.

These distinctive qualities have made Old Dutch
Cleanser the greatest selling cleanser in the world.
Keep it in the kitchen, bathroom and laundry in the
Old Dutch holders. Send for some today, using
coupon. For each holder mail 10¢ and the windmill

panel from an Old Dutch Cleanser label.

Old Dutch Cleanser

Dept. 580, 111 W, Monroe St,, Chicasao, lIl,
Please find enclosed ..... centsand..... labels

for which send me..... Old Dutch Holders,

Colors: IVORY 1 GREEN I BLUEDO

Name
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City. State

to the Old Dutch Girl every Monday, Wednesday and Friday morning over 36 stations associated with the Columbia
Broadcasting System at 8:45 A, M. Eastern Time, 7:45 A. M. Central Time, 6:45 A. M. Mountain Time (STANDARD TIME)

T B

Old Dutch Cleanser is endorsed by Good Housekeeping Institute =
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