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PYORRHEA

creeps upon IS victims unawares

T is the pernicious nature of pyor-
I rhea to infect the mouth as long as
ten years before the victim knows it.
This dread disease of the gums comes
to four people out of five past forty.

Not content with robbing humanity
of half of all adult teeth lost, it also
breeds virulent poisons which it sends
coursing throughout the enrire system
to undermine the individual's general
health,

Starting at the "tartar line,” where
teeth meet gums, the infection works
down the roots; and often before it is
recognized, pyorrhea becomesso deeply
entrenched that all the skill of your
dentist is called for to save your teeth
and health.

Don’t wait for warning; start
using Forban's now

FALSE TEETH ARE A GREAT
BUT KEEP YOUR OWN AS LONG AS YOU CAN

INVENTION

Usually pyorrhea creeps on us unawares.

Don’t wait forthose fearsome warnings,
tenderness and bleeding gums. Once estab-
lished, pyorrhea cannot be cured by Forhan's
or any other toothpaste. That's why it is far
wiser to protect and prevent before the trouble
starts. See your dentist now, and visit him at
least twice a year regularly. 3

And in your home, brush your teeth and
massage your gums, morning and night, with
Forhan's. This remarkable dentifrice is unique
in that it contains Forhan's Pyorrhea Astringent,
an ethical preparation, developed by Dr. R. J.
Forhan, which thousands of dentists use in the
treatment of pyorrhea. The Forhan formula was

Forhan’s

YOUR TEETH ARE ONLY AS HEALTHY AS YOUR GUMS

the outgrowth of Dr. Forhaa's 26 years of spe-
cialization in the treatment of this disease.

Guard the teeth you have

Countless people today are self-conscious and
unhappy with false teeth. Don't risk the danger
of losing your teeth. They are a priceless pos-
session and deserve the finest care. Start with
Forhan's today. It is as fine a dentifrice as money
can buy. You can make no wiser investment in
the health of your mouth and the safety of
your teeth. Forhan Company, Inc., New York;
Forhan's Ltd., Montreal.

False teeth often follow pyorrhea,
which comes to four people
out of five past the age of 40
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he SCOT

I15-550
METER

ALL’\X/A\/E;“;/LW/Q

INCE the advent of the Scott All-Wave 15-550 meter
superheterodyne, this receiver has become the pref-
erence of extremely particular listeners, the world over.
It has become the radio of Kings and Presidents—of
American Consuls abroad and of Foreign Consuls here—
of music masters—of broadcasting
stations who use it to pick up short
wave transmissions for re-broadcast—
and it has become the dependable in-
strument of radio broadcast advertisers
whoneed a receiver with a widedaytime
range and with tonal capability by
which the quality of advertising broad-
casts may be accurately checked. And
E. H. SCOTT its owners have written enough prais-
Pioneer Builderof  ing letters about this receiver to fill six
World Record Receivers hig volumes! Think! Not six volumes of
ordinary testimonial letters, expressing mere satisfaction,
but rampantly enthusiastic letters that tell of loud, clear,
perfect reception from stations 7,000 to 10,000 miles
away. They’re letters from American owners who tune
in Europe and the Orient as fancy dictates. And there
are letters from foreign owners, men and women located
at all points of the globe, who listen to America and
other far-off lands with their Scott All-Wave receivers.
Scott owners living in every state in the Union have
written, just to tell us that the Scott All-Wave they
purchased, gives them more than the results we promised
them—more than we are promising you here. And people

living in 63 foreign countries have
voluntarily written their testi-
mony of the Scott All-Wave’s
prowess as a dependable ’round
the world receiver. Six big vol-
umes of unsolicited praise from
over 600 owners—and there are
hundreds more
Scott All-Wave
users who are too
busy listening to
the whole world,
to write us!

ZEESEN

GERMANY
J{:’)P% Expect Great
Things

SPECIFICATIONS
Custom builtin the labo-
ratory—by laboratory
experts and entirely to
laboratory standards.
Superheterodyne circuit.
Covers all wave lengths
15-550 meters. Twelve
tubes. Pre-gelector R. F.
stage. Three I. F. stages.
Double push-pull audio.
Perfectly matched speaker.
All coils treated to with-
stand climatic extremes.
Chassis and amplifier
chromium plated.

If you live in the
United States, order
your Scott All-Wave
in full anticipation of
hearing London, Paris
or Rome! Your set will
be tested on actual re-
ception from one of the
stations in these coun-
tries before shipping.
Order it too, in full belief that you will hear Germany,
France, Holland, Australia, Indo-China, South America,
Central America, Cuba, and the other strange places
you’ve always wondered about. You’ll hear them with
your Scott All-Wave—and with perfect clarity and exact
tone! Then remember, your Scott All-Wave is guaran-
teed for five full years against defect in material or work-
manship—the broadest, most completely protective
guarantee ever placed on radio equipment.

Result of Round-the-World Research

The Scott All-Wave was not designed to be just a good
receiver for domestic reception. Instead, it was designed
and built especially for foreign reception, by an engineer
who has made 3 complete trips around the globe to study
radio conditions—and overcomes the difficulties hereto-
fore encountered in such work. Perfected for reception of
foreign stations, the Scott All-Wave automatically became
themosteflicientreceiver possible tobuy,fordomesticwork,

VE3ME
AUSTRALEIA

The E. H. SCOTT RADIO LABORATORIES, INC.

(Formerly Scott Transformer Co.) *

4450 Ravenswood Avenue «

Dept. D-2 . Chicago, IIl.
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f}'/ In a 6 months test,
N (Ve 6%to Dec. 5"1931)
o every program excepi-
L ing two, transmitted
. ELBOERNE from VK3 ME, Mel-
£ bourne, Australia, was
logged and recorded
with loud speaker
volume in Cﬁfcago

Just nfew of
the letters that
have come in from

all over the world. Read
them—then send the coupon.

NEW ZEALAND REGULARLY
Have had 5 nights consecutive reception of complete
program from 2YA, Wellington, New Zealand. One
night I had them for nearly 3% hours, using an aerial

only 49 ft. long. A. R. Miller, Calif.
CONNECTICUT HEARS EGYPT
Reception on short wave nothing short of marvelous,

I picked up the Belgenland, in Alexandria Harbor,
Egypt, Australia comes in as loud as a local.

J. B. Tracy, Conn.

SEND COUPON for full

Read a few of the letters from the six big
volumes of praise. They’re reproduced on
this page. Then send coupon for the whole story of the Scott
All-Wave—for particulars of the advanced design and precision
engineering and custom construction which make its sensational
performance possible. You'll be surprised, too, at its moderate

price. Clip the coupon—mail at once.

ILLINOIS

HEARS THE WORLD

I have had Big Ben, Chelms-

ford, England; Grand Opera,

from 12RO, Rome, Italy; the Mar-

sellaise, from FYA, France, and the

Laughing Jack Ass, from VK2ZME, Sydney,

Australia. I am writing to express to you my

greatest thrill since I began twisting the dials.

G. Bermel, Illinois.

RECORDED AUSTRALIA
Last Saturday night I received VK2ZME, Australia, loud
enough to make a record of it. It suddenly gave me a
thrill to hear the announcer say *' The time is 20 minutes
to 4, Sunday afternoon,” when it was 20 minutes to
12 Saturday night here, J. R. Cole, Misa.

il |

Particulars

HE E. H. SCOTT RADIO L.LB_ORATORIES,IDG.
50 Ravenswood Ave., Dept. D.2 Chicago, I1L
Send me full details of the Scott All-Wave
[JSET BUILDER

U especially for
RECEPTION. ..

VE2ME T0OO LOUD

Sunday morning I waz listening to what I thought was a station
in U, S, A., when in comes the call-letters, VK2ME, Sydney,
Australia. and I only had the volume control turned about
half on. Yet it was too loud for room reception. I could not
quite believe all the testimonials I read about the Scott
All-Wave, but results this morning have removed all my
doubts that the Scott is the King of all radio sets.

B. Firmer, Mich.

EUROPE LIKE LOCAL
I am getting England, Ttaly and France, good
as local stations on just an inside aerial.
" B. Leger, Mass,

CUBA HEARS CHICAGO
The Scott Receiver ia just what we need here
in Cuba, On the long wave we have had over
50 stations in U. S.; on_the short waves, 1
have had Schenectady, Pittsburgh, Boston,
Chicago, ete. Also Italy, with as much volume
as I get Pittsburgh.
B. Chibas, Cuba.

GCREECE HEARS THEM ALL
Performance on the set has been very satis-
factory. Have been receiving London, Bu.li-
pest, Prague, and Belgrade, Poulouse, B
lona, etc., and a score of unknown stations.

M. D. Cenerales, Greece

HAWAII LIKES SCOTT
Station F31CD, Indo-China, comes in every
night as clear as a bell, while W2XAF, I can
tune in any time of the day they are on the air.
E. Bernard, Hawaii.

THE PHILIPPINES, TOO
The Scott All-Wave Receiver is far beyond
my expectations. So far I have logged London,
Romanapoli, Radio Colonial France, Moscow,
Russia, Saigon, Indo-China, and Japanese
stations on short wave.
R. A, Balanquit, P. I.

ITALY LIKE LOCAL
The performance is simply wonderful. The
same day the set arrived T got Italy as clear
and strong as though it were a local station.

R. Collazo, Porto Rico.

PORTO RICO GETS ENGLAND
Daylight reception of English, French, and
Italian stations is constant with loud speaker
volume. They come in with a bang.

J. M. Lieber, Porto Rico.

SIAM HEARS EUROPE
Although in a reputed bad location I have
logged Chelmsford, Rome, Holland, Paris,
and U. S. A. stations with fine volume,

W. Knox, Siam.
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Harold P. Brown,
Managing Editor

Henry J. Wright,
Advisory Editor

OLLETTE D'AR-
VILLE, prima
donna beanty of L'Op-
era Comique, Paris,
introduced to America
over CBS network by
MargaretSantry. Later
she appeared in Amer-
ican opera in role of
Carmen. There are
hints that she ma
soon become regm'dr!;
identified with Amer-
ican radio.

MIMI SHELTON,

who plays the
part of Beauty in the
WLWL program of
"Beauty and the

Beast,” Miss Shelton
is well Enown on the
American stage. Her
recent adaptation of
radio has won bher
bundreds of thousands
of listening friends.
The "Beast" in the
skit is the former
Keith camedian, Harry
Tighe.
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PEGGY DAVIS is

the “Prudence
Steele” you heard in
the Kenneth Sawyer
Goodman play, “Dust
of ke Road” one of
the Saturday matinees
beard over the NBC-
WJZ network from
Chicago. Miss Davii’
blonde beauty invari-
ably caiches the eye
of every visitor 1o the
teeming NBC studios
when she is in the
crotwd.

ARGARET
SCHILLING, a
new-comer to radio,
will be remembered by
many for her singing
parts in the stage pro-
ductions of "My Mary-
land” and "Strike U
the Band.” She made
berdebut in radio over
an NBC-W[Z hook-
np January 1. Her
fopranc wvoice comar
through the amplifi w
exceptionally well.



Rapro Diges?T 5

EW Book

is ready for You

1t will show you how
my unproved training
can help you make

JTill more money

AVE YOU read my new book giving an outline
H of National Radio Institute’s improved training
in Radio? If you haven’t, send for your copy
today—it's free. No matter what kind of a job you
may have in the Radio industry now, unless you are

you're not in Radio wira
President, Nam:hul I din Institute, the
this bOOkWI“ show you how R Ty 4
- at or near the top, I believ traini hel
you can get ln qu":kly » ym:o getenhuade—;nkl: st{glle r:e:;ymu;lel;:igge:a: ar.ilnl.

ial FREE : ‘
: g 5 better job. However, I'll let you decide that for your-
ADIO'S continued amazing growth and pecla self after you have read my book—just let me show

el Ry i el cl OFFER you what I have to offer. Many others in Radio—
casting Stations, Radio Dealers, Jobbers and amateurs, spare-time and full-time service men, Ra-
Manufacturers, Shipping Companies, Avia- dio dealers, fans, custom set builders—have found
the way to more profit and more money through this

tion, Talking Movies, Research Laboratories
and many other sources of good jobs need
men well trained in Radio continually, Be- ‘AT‘D\'\L-“

sides, there are almost unlimited opportuni- N TITUTE |
ties for a profitable spare-time or full-time See What I Offer Those Who Are Now
or Who Want To Be Service Men

Radio business of your own. Many of my
graduates have jumped from $25, $35 and
240 n week to 350, $60, $75 and even $100
a week within a year or less. My book While my course trains syou for all branches of
proves this. Radio—I am also giving extensive, thorough and
practical information on servicing almost every type
1 Will Train You Inexpensively of receiving set made, The 100 experiments I show
you how to make with the eight big Home Experi-
mental Outfits I send you make learning at home

At Home In Your Spare Time
easy, interesting, practical, This information is of

Hold your job until you are ready for an-
special help—renl money-making value—to those who

other. Give me part of your spare time. 1
will give you the training that is raising e e T AT S R e e

course. You will find letters from them in my book.

hundreds of men’s salaries every year. [ send p it b
you eight big outfits of real Radio parts and Act now and receive in additlon to my big frea men. This part of my training, however, is only
show you how to do over 100 experiments book “Rich Ilphunl-g in Radio.” this Serviee one of 18 features that I am offering men and young
Witih thsr_-m ’:.hnt mnlre ci;arft!g dl:msinr, prin- \hmn‘l] ;m e ‘I- C.. a:m Battery operated men who want to get good jobs in the Radio ine
ciples of whatever branch o adio you en- Eels. nly my students could have this book in g s w a
ter—and show you how to service practically the past. Now readers of this magarine who dustry—or who are in Rnldw nnfi. a.“t to m{v B
every type of set made. mail the coupon will receive It free. Overcoming Even though you may have received information on
hum, nolses of all kinds, fading slgnals, broad my course before, unless you have gotten my newly
tuning, howls and oscillations, poor distance re- i i ye, Write to me again—
Mmr Make $10 to ss. a Week coption, distorted or muffled slgnals, poor Au- revmﬁd bm;;‘ nip}ctu;ed Bho:f' a;d im mvedg too
InS Time While Learnin dio and Radio Frequency amplifieation and see how N. . bhas grown imp I .
n Spare e e Le B other vital information is contained in it. Get Hundreds of men in Radio owe their success and
& free copy by malling the coupon below, larger income to it. Send the coupon today.

The day you enroll I will show you how
to do 28 jobs common in most every neigh-

borhood. * Nearly every one of the thirteen

million Radio sets in use needs $2 to $10 - - ———— - o
gervicing o year. Get some of this money

for yourself. I will show you how to do it. 7 Years J. E. SMITH, President

1 will give you the plans and ideas that are Previous Experience National Radio Institute, Dept. 2BR3

*'Dear Mr. Smith: Hafore tak-
In’m ?:1' over ?I;' .. | «:
r:'ul.hed 1 needed better tralo.

Washington, D. C.

Dear Mr. Smith: T want to take advantage of
your specinl offer. Send me your two books

making $200 to $1,000 for many of my stu-
dents while they are taking my course. Read
their letters in my book.

|
|
I
I
bes .‘“‘L.‘m’“'“‘ “Prouble Shooting in D.C., A.C. and Batte :
en Very clear, ng rouble Shooting In ey LU, am B ry
Find Out What Radio Offers You o 3 Do, e hevs o Sets” and “Rich Rewards in Radio.” I under- |
Get My New Free Book m&??‘_&ﬂ'}ﬂrséuh“:: e stand this does not obligate me and that no agent |
gnd' usky St., Dela: . Obio, will eall.
It tells you wherchthe good Radio jobs e |
are, what they pay, how you e¢an fit your-

self right at home in your spare time to Former Service Man Name |
get into Radio. It tells you. about my fron- Increased Salary g i
clad Money-Back Agreement and the many .1?.?" s"sm;thk:!}fdhﬂ |

extra services and materials that the [ 5o course - Mow'T am
National Radio Institute gives its students :‘Iﬁvn‘;ﬂlrnfh?nm chty ot kit Address |
and graduates ; Lifetime Employment Service A.ér':%:‘ ;:&;:Tmn'aﬁﬁu |
and other features. It shows you what " Loan serve well, due to ]
Com- City Rtate. |
|

others who have taken my course have done pan”ﬁun i d to run
—are making—what they think of it. There 8bout $3.000 to 4,000 %{L"
is no obligation, Send the coupon today. ot Flago, K. 5ty Lotls.
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Radio Digest Readers
VOTE for BEAUTY QUEEN CANDIDATES

Radio Digest’s Campaign to find most beautiful radio
artist in America Off to Flying Start — Enthusiasm
at High Pitch as National Election Gets Under Way

HE campaign to find the Beau-
ty Queen of American Radio en-
ters the third month. Votes are
pouring in! Have you voted?
Read the rules and then cast your ballot.

You readers who have not already
done so, now is the time to rally to the
support of the radio artist you believe
to be the most attractive among this
bevy of more than thirty beauties. The
campaign opened in the December issue
of Radio Digest.

In order to simplify the selection of
the Beauty Queen of American Radio,
the country has been divided into three
zones: First, the eastern seaboard; sec-
ond, from a point approximately the
western end of Pennsylvania to the
Mississippi; third, from the Mississippi
to the west coast. This month the en-
tries from the third zone appear in
the first eleven pages of the rotogravure
section. The names of all the entries,
listed alphabetically according to the
zone under which they appear, are given
on this page. Their names also appear
under their pictures.

The entries from the first and second
zones appeared in the rotogravure sec-
tion in December and January Radio
Digest,

You may cast a vote each month for
your selection as the Beauty Queen of
American Radio. That is you have
three votes. There is only one restric-
tion and that is the coupon on this
page must be used by voters. This is to
prevent unfairness in the voting.

In March we will count the votes
cast for each entry and the artist re-
ceiving the most votes in each of the
three zones will be selected as the most
beautiful in that zone. Then in April
come the finals,

The three girls who receive the most
votes, that is, the girl from each of the
three zones receiving the greatest num-
ber of votes will be entered in the final
and every reader- of Radio Digest will

ZONE ONE

Edith M. Bowes, CNRH, Halifax, Canada.
Catherine Fields, WEAF, New York City.
Rosaline Greene, WJZ, New York City.
Estelle Happy, WTIC, Hartford, Conn.
Ethelyn Holt, W2XAB, New York City.
Harriet Lee, WABC, New York City.
Verna Osborne, WOR, Newark, N. J.
Mary O’Rourke, WPAW, Pawtucket, R. L
Lillian Parks, WCDA, New York, City.
Christine Perera, CMBT, Havana, Cuba.
Nina Tonelli, WLWL, New York City.
Mary Williamson, WMCA, New York City.

ZONE TWO

Nell Cook Alfred, KRMD, Shreveport, La.
Virginia Clarke, W]]JD, Chicago.

Donna Damerel, WBBM, Chicago.

Nan Dorland, WENR, Chicago.

Jane Froman, WMAQ, Chicago.

Connie Gates, WGAR, Cleveland, O.

Lena Pope, WCKY, Covington, Ky.
Pe.%ﬁy O’Neil Shelby, WEBQ, Harrisburg,

Constance Stewart, CKNC, Toronto.

ZONE THREE

Elizabeth Anderson, KTLC, Houston, Tex.
Celeste Rader Bates, KGDM, Stockton,

Miriam Dearth, WNAD, Norman, Okla.
Alice Holcomb, WFAA, Dallas, Tex.

Hazel Johnson, KFYR, Bismark, N. D.
Rita Lane, KPO, San Francisco, Calif.
He(l::l;if Musselman, KGO, San Francisco,
Julietta Novis, KFWB, Hollywood, Calif.
Nellie Santigosa, KROW, Oakland, Calif.
M%i:]i'i;‘e Sivyer, KQW, KTAB, San Jose,

Annabell Widmeﬁ, XEQ, Juarez, Mexico.

e

have the privilege of making the final
selection from the zone winners.

The final votes will then be counted
and the artist receiving the greatest
number will be declared the Beauty
Queen of American Radio, Her picture
will be painted by a famous portrait
painter and she will adorn the cover of
Radio Digest. Then the Beauty Queen

will be presented by Radio Digest with
the original painting, In the event of a
tie, between two or more of the entries,
each one will in turn appear as the
Radio Digest cover girl and will be
presented with the original painting of
her portrait.

As has been mentioned there are ab-
solutely no restrictions on voting with
the exception that the special coupon
provided for the purpose in the Decem-
ber, January, February and April issues
of Radio Digest must be used for that
purpose. You may vote for any one of
the contestants, whether or not you re-
side in the zone from which the artist
was entered. You may hold your votes
until the end of February or you may
send them ‘in each month. You may
send a letter outlining your reasons for
your selection or not, just as you pre-
fer. The coupon is the only vote that
counts. There will be no bonus votes
of any kind in the election of the queen,

But, and this is important: The pre-
liminary votes—that is the votes on
which the three winners in the three
zones will be decided—must be mailed
so that they arrive at the offices of Ra-
dio Digest in New York not later than
March 3rd.

When voting in the finals the ballots
must be in the New York offices of Ra-
dio Digest not later than May 3rd. Be
sure to comply with these few simple
rules and you will be certain that your
votes will count in the selection of the
Beauty Queen of American Radio.

The complete list of entries appears
in this page. It is not necessary for
the picture to appear to enable you to
cast your vote. You may know the artist
or perhaps you have seen her picture
and are familiar with her features. In
that event, don't wait for the picture.
Cast your ballot without delay and do
your part to make the girl of your
choice Beauty Queen of American
Radio.

P e —
USE THIS COUPON IN NAMING CHOICE FOR BEAUTY QUEEN OF AMERICAN RADIO

Ballot No. 3

RADIO DIGEST,

420 Lexington Ave.,
New York, N. Y.

My choice for the Beauty Queen of American Radiois

AT E OF ATHRE e e s

Voters Name

Street ...

City, State
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The Cumberland Ridge Runners—
featured in the Aladdin Barn Dance
Frolic, on

WLS

CHICAGO

The
Aladdin Barn Dance Frolic

Every Saturday night from 8:30 to 9:00 Central Standard Time, the Cumber-
land Ridge Runners, featured act on WLS, Chicago, bring to thousands of
listeners the highly popular Aladdin Barn Dance Frolic. They are sponsored
by the Mantle Lamp Company of America, makers of the famous Aladdin
Lamp, the most satisfactory light known for homes without electric service.

It is the second year Aladdin has brought WLS listeners this justly popular
act. The boys are natives of the Cumberland mountain district of Kentucky
and present a program of “Play Parties” based on games they themselves
played at parties in their home neighborhoods and revives memories of pres-
ent and past days to thousands of listeners. They produce these plays and
music with a fidelity of detail possible only to those to whom it is a natural
part of their every day lives. i

Listen to this unusual program Saturday nights and become personally ac-
quainted with the boys who present it—in the picture from left to right,

a Karl Davis, mandolin; Hartford Connecticut Taylor, guitar; Slim Miller, fid-
dler; John Lair, jug—(the leader); and Hugh Cross, the Smoky Mountain
Boy. You'll enjoy knowing them—and Aladdin Lamps.

THE PRAIRIE FARMER STATION

BURRIDGE D. BUTLER, President
GLENN SNYDER, Manager

Main Studios and Office: 1230 West Washington -Blvd., CH]CAGO, ILL.
50,000 WATTS 870 KILOCYCLES




Coming and Going

Observations on Events and Incidents in the World of Broadcasting

ANUARY is the month of new programs. I always feel

a thrill of anticipation at a premiere. Perhaps there will

be some great new idea, some revolutionary technique—

a BIG SURPRISE of some sort. We had been hearing things

abour a new recognition of the listener’s point of view. Illus-

trious names had been lured from the opera and the concert.
Surely radio was ascending the heights!

And now for the first bow of the wonderful new cigarette

program—a salon for a grand exhibition of the latest in

radio art in the Crystal room of the fabulous Ritz-Carlton!

* * &

WHAT could be sweeter? I stood on the marble step
and looked down through that softly lighted room
of gold and silver and glass, at the snowy tables, the groups
of smiling friendly faces. And presently we were all seated;
dishes arrived, we were dining. At a neighboring table a
young man was introduced as master of ceremonies. He had
that interesting Southern drawl in his voice which mystifies
and delights the Northerner. He abandoned ceremony as he
presented the entertainers. Colonel Stoopnagle convoyed a
freakishly assembled tinted motion picture film of 1910
through a riot of laughter. Dishes were carried away, rugs
rolled back and silken pumps were gliding across the polished
floor to dreamy music.
® * *

AND so the evening drifted toward the great climax—
the new program. A console amplifier was lifted to a
table. It spoke melodiously. A hush! Chesterfield! Alex
Gray, beloved hero of stage, screen and concert who had
been with us a few minutes before was singing. Nat Shilkret
and his scintillating dance orchestra was showering: the conti-
nent from coast to coast with a fountain of music.

i #* #®

THEN suddenly—Crash, disaster!
The Chesterfield ballyhoo! To me it was a sudden
and tear through a fanciful curtain of dreamy design.
Cold black, billboard letters of sound hurtled in a metallic
barrage out of that polished console. Whang! Bang! Satisfy!
Satisfy! Sacisfy! A mad blighting scramble ensued, all dis-
sonant to the lovely scene of a moment before. 1 hoped it
would end soon, but, no, with heavy trampling boots it
clouted through the dainty silks and velvets kicking over the
beautiful effect that had been so delicately built up. For the
first time I knew what it was to bitterly resent this kind of
radio advertising. The listener, it seemed, had been tricked,
trapped and slugged. 1 was appalled at such a toral lack of
_appreciation of consonance, At least the lines could have
had the boy and girl barkers doing a bit of bright dialog
consistent with the scene as they sat out a dance or stepped
out on the moonlit balcony during the intermission. There
they could light up and mention the trade name and the
slogan naturally and certainly a thousand times more effec-
tively. I have not listened to any Chesterfield programs since,
perhaps they have sensed this incongruous blunder of their
first program and corrected it.

LATER that night some of us who lurk about the studios
to observe programs in the making visited the NBC
studios to witness the first late broadcast of Lawrence Tibbett
on the Firestone program. We have had occasion before to
speak of the good taste with which the Firestone organization
has conducted this feature. The credit should properly go to
Mr. Harvey Firestone, Jr., who personally conducts the
listener each week on a little journey into the exotic jungle
of Rubberland.
#* # #

HEN the name of Firestone is mentioned on this

program it is a natural and not a forced situation.
Becommg modesty and good taste betoken the good breed-
ing that commands respect. I think Mr. Firestone could
present his talk a lictle more spontaneously. He stumbled
over one word in his script on this occasion and later in the
evening he told me that it had been worrying him; would it
be noticed, what would the listeners say? In reply to this
I told him that the listeners would consider him more of a
human being if he stumbled half a dozen times. He would
scarcely believe me when 1 told him thar Floyd Gibbons
deliberately wrote repetitions in his talks to give it the natural
spontaneity of extemporaneous speaking. T asked Mr. Fire-
stone what he thought about the use of advertising lines and
he said many sponsors would be better off not to put on a
program at all rather than to stir up the antagonism and ill
will that they do by offensive and extravagant boasting.

& * *

ON THE two different occasions when I happened to be
in the studio where Mr. Tibbett was broadcasting he
scemed nervous. He paced back and forth and stepped away -
from the microphone to clear his throat. Just before he sang
the Torreador song from Carmen, however, he amused the
few of us who were present there by going through a few
motions of a fight with a phantom bull. It broke the tension
and he was fully ac ease. Because of the repressed volume
of sound for microphone requirements it is better to hear
your great singers through your radio receiver than in the
studio. Mr. Tibbett, his bride and Mr. Firestone entertained
radio editors at the St. Regis after the broadcast.
* * *

HAS Senator Fess passed his radio mantle on to Senator
Couzens of Michigan? Perhaps the manipulators be-
hind the scenes at Washington have found the Ohio Senator
a little weary of acting as a cat's paw. Almost out of a
dead calm up swoops the Michigan millionaire Senator,
mouthing the same old gags with a few extra touches such
as demanding that the radio commission report within
thirty days on what can be done in the way of absolute gov-
ernment ownership and operation of all radio facilities. His
resolution also wants to know whar can be done about elim-
inating all advertising, Watch this new firebrand, fellow
listeners, A little scorching won't harm but don't let him
burn up the whole works.
H.P.B.
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TALKING PICTURES~LOS ANGELES

Come to sunny California where many of the world’s most famous
Radio Stars make their home —where the great Laboratories of
the American Television Corporation are located — where hundreds
of trained Sound Engineers and Mechanics are employed in the
Talking Picture Studios and Theatres of Hollywood.

Railroad Fare Allowed to California

Don’t worry about the expense of the trip! For a lim-
ited time we are allowing railroad fare to Los Angeles
from any point in the United States. This is deducted
from your tuition, so the trip costs you nothing extra.
Take advantage of this opportunity to visit Los An-
geles and Hollywood, and prepare for a good job at
the same time,

PRACTICAL SHOP TRAINING

At the Oldest Trade School in the West

For over 25 years National has been training men by
the practical shop method. Over 20,000 ambitious men
from all over America have come to National for their
training. You’ll find National graduates working in
the famous Studios of Hollywood, in Talking Picture
Theatres, great Broadcasting Stations, for Radio Man-
ufacturers and Dealers, while many have gone into the
Radio business for themselves and are making big
money as their own boss. What they have done, you

can do!
MANY JOBS OPEN

10,000,000 Radio sets to be constantly serviced! 600
Broadcasting Stations employing trained Operators
and Mechanics! 10,000 Theatres equipped for sound
and the job only half done! Eight stations already
sending out regular Television programs! New jobs
will be opening up every day—hundreds of golden

NATIONAL TELEVISION, TALKING
PICTURE and RADIO SCHOOL

Dept. 239-E
4006 SO. FIGUEROA ST., LOS ANGELES, CALIF.

opportunities for the trained man, And you can pre-
pare for them in 4 months at National!

FREE EMPLOYMENT SERVICE
Spare Time Jobs While at School
When you’ve finished National Training—four months
of practical Shop Work in the great National Tele-
vision, Talking Picture and Radio Shops, —then
National’s Employment Department will assist you in
every possible way to get the job you want. And if
you're short of money, National will gladly help you
to get a spare time job to pay your living expenses

while at school.

MAIL COUPON FOR BIG FREE BOOK
Get all the facts! Mail coupon below for our Big Free
Book, telling all about National’s famous Shop Train-
ing and the many jobs opening up in these fascinating
fields. No cost or obligation! Just mail the coupon.
l—Na,tiona.I Television, Talking Picture

l and Radio School, I
| Dept. 239-E, 4006 So. Figueroa St.,

Log Angeles, California, !
| Please send me your big new Free Book on |
| Television, Talking: Pictures and Radio, and full |
| details of your Free Railroad Fare offer.
|
|
|

Name

Street No it

I
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Jacques

Renard

FROM one success
to another this pop-
ular dance orches-
tra leader has
stepped from lowly
position to national
fame. As leader of
the Camel Hour or-
chestra he is heard
over a coast-to-
coast network on
the Columbia
System.
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From 0Old Imperial Russia Came Jacques

IPENARD

Began Life as Refugee from Fighting Cossacks—
First Violin Came from Boston Pawn Shop—Cast
His Lot with Dance Orchestra instead of Symphony

HERE'S probably no more in-
spiring story in the annals of
radio than that of Jacques Ren-

ard, whose orchestra has gained
for him nation-wide fame in a

By Innes Harris

and telegrams for the stars. Down in
the reception room Renard answered
two urgent telephone calls, then we
broke away. “You won't mind going
along while I look at an apart-

few short months of broadcast-
ing. It’s a story that has its be-
ginning in the old Imperial Rus-
sia and deals with the struggles
of an immigrant family in Bos-
ton, the ambitions of a young
violinist and ends, for the time
being, in one of the air castles
of the broadcast kingdom.

Hearing hints of the story
from various sources and know-
ing of the growing popularity of
the orchestra that, with Morton
Downey and Tony Wons enter-
tains millions each week, I de-
cided to learn of it first hand.
And, believe me, it is a most un-
usual yarn, the kind you'd ex-
pect to find in story books, but
never in real life,

It was a warm autumn eve-
ning when Steve Cisler and I

Celophane Three

Here's to the Camel Hour Guard,
Each to the other a pard,

It's a quarter-hour smack,

From the humidor pack,.

The Three—Douney, Wons and Renard,

Downey’s the lyrical kid,

He'll take High C, non-skid,

He's ringing the bell

From heaven to—well—

(To broadcast the word, we're forbid.)

Midwest where Wons began—
Known as the Scrapbook Man—
He talks like a saint

But really he amn't—

“You listenin’?" he asks every fan.

Renard, he comes from old Russ,
A fat but lovable cuss—

Sure, yow'd walk a mile

Just te see him smile—

About. him the ladies all fuss.

ment will you?” he said. “It’'s a
tough job and it has to be done.
We can talk as we ride over.”
Steve remained with Tony while
I joined Renard,

IN THE car, which
was driven by a friend (betause
Renard forgets about driving
and detours for telephone poles,
with difficulty), the time was
taken up with talk about apart-
ments. “Why you can buy a
house in Boston for what they
want yvou to pay for an apart-
ment rent in this town,” Jacques
protested. The rental agent, a
young man who specializes in
finding homes for stage and ra-
dio stars, pointed out the heauty
of the location of the apartment

stepped into the reception room

of the Columbia Broadcasting
System on Madison Avenue in New
York. Steve was a visitor from Illinois.
We asked to be shown to the Camel
Quarter Hour broadcast, and after the
uniformed page had conferred with a
heautifully-gowned young lady bahind
the information desk, he escorted us up
a short flight of steps into the studio
where the program was going through
a dress rehearsal.

There loomed Renard. You couldn’t
miss him from the descriptions. A
great, huge man he is, weighing more
than 250 pounds. But the surprising
thing is the fervor with which he di-
rects his orchestra. Swaying backwards
and forwards, up and down with the
tempo, now touching bow to violin for
a solo passage, now abruptly stopping
the players to insist upon more expres-
sion here or a greater crescendo effect
there, Renard is a show in himself.
Steve and Tony almost flew into each

others arms, They started in together
at WLS, Chicago.

The rehearsal ended, Tony introduced
us to Renard. There was a touch of the
Continental manner in the abbreviated
bow as he shook hands. But his friend-
1y courtesy was entirely American as he
spoke briefly, explaining that the show
was “on” in two minutes, but afterward
he would be glad to talk. So we lis-
tened to the program in the control
room, It's funny that no amount of
familiarity with broadcasting can take
away the interest in watching the per-
formers as they send out music to an
entire continent.

I\ FIFTEEN minutes the
program had been run off with clock-
like precision, The audience was press-
ing up to the performers to say hello
and offer congratulations. Page boys
were coming in with 'phone messages

to be seen and the fact that it
was occupied by several well-
known radio performers. That didn't
seem to interest Renard. He was, he
said, looking for a place big enough for
himself, his wife, four children and two
maids. And he didn’t want to buy the
whole place just to live in it a year,

Finally, when the apartment had heen
rejected, we were seated in a restaurant,
and Renard told this story as he de-
voured a dinner of cherry stone clams,
cold bortsch, steak and apple pie.

“I was born in Kiev, Russia,” he be-
gan, “back in the days when the Czar
was in the height of his power. My
father was serving in the army, through
no choice of his. T was the sixth child.
The first five had all died through vari-
ous misfortunes and my mother had be-
gun to believe there was some curse on
the family. She wanted to leave Russia,

“Finally my parents decided to at-
tempt to escape. My mother still gets
(Continued on page 73)



Sylvia Froos squints at the scales as Roma Volck and Hazel Grace look on
with wagging tongue and pointing finger. Oh, these jealous women!

; ID you ever see Lowell Thomas
D in his blue striped undies? Did

you ever hear Ben Alley warb-

ling in an electric bath tub
while pound after pound of excess mid-
riff baggage dripped from his every
pore? Did you ever hear Floyd Gibbons
protesting as he lay stark naked save
for the protecting cloak of a swaddling
sheet, on a rubber’s table the while a
husky Swede punched, pushed, and pum-
melled the Gibbons’ torso? No, you
haven't, is the answer for most of you;
and neither have 1. But there is one
man in New York who has seen all
those things and a lot more too. That
man is radio’s favorite exponent Qf the
Swedish massage, Jac Auer.

First of all T want you to meet this
little blonde German with the pale blue
eyes and husky shoulders, who has
charge of belting these radio celebrities
around and gets paid for it. Ladies and
gentlemen: Mr. Jac Auer. Jac, meet the
folks. Careful there, lady, he shakes
hands like a steel vice. Now Jac, I am
going to ask you to tell us a few things
about the prominent radio people who
come up here to you for treatment.
These people are all radio fans and are
dying for an inside slant on their fav-
orites. What's that? You don’t know
what to tell them? Well, T'll tell you
what we’ll do. You tell me the what’s

what, and I'll pass the good word along
to the folks. That ought to please them,
and then later on we'll take some pic-
tures so they can see for themselves,
just what you see, or at least some of
the things.

* & k

Now this business of get-
ting up before a microphone
for a few minutes each day
may seem to be an easy job.
You may have thought that
the stars of radio lead a
pretty soft life. But that
little ‘mike’ is the medium
through which they face
their public, and just as the
boys and girls in Hollywood have
flocked to Sylvia for her treatments, so
have the radio stars flocked to Jac Auer.
They've got to keep in trim for their
daily battle with Mr. Mike the same as
film stars must prepare to face the lens.

AUER’S list of clients

reads like a radio “Who’s Who.” Art-
ists, executives, celebrities of other
walks of life whom you have heard
countless times on the air, and many
stars of the stage and screen, have been
at one time or another to these studios.

Lowell Thomas was one of his first

Ralph Dumke
ready to receive a

left to the midriff.

This Mikelife Adds

Granp

Ststers of the Skillet,

Morton Downey,
Lowell Thomas,

Ben Alley, and other
Radio Notables Strip
for Swedish Pound

Cure

By Leo Byrnes

radio customers. Lowell comes up now
on an average of twice a week. If he
has a cold he wants to shake he will
make a special trip for that. He has
his own special undressing room and
always brings his own bath robe and
slippers. Some of Mr. Thomas' under
clothing has caused wild consternation
in the dressing room here but Lowell
laughs it off and comes in even more
vivid hued raiment for his
next treatment, His favor-
ite exercises here are toss-
ing the medicine ball and
the electric bath tub ses-
sion. He likes his massage
seldom, and easy, all of
which indicates that this
news-caster can't take it
even if he did cross the
Arabian desert on the quar-
terdeck of a camel. Lowell
Thomas and Jac are great pals outside
of the studios, and Auer frequently
visits at his client’s country lodge in
Pauling, N. Y.

Sylvia Froos and Rae Samuels are
two of the fair divinities of the air who
offcast at Station AUER. They are
handled, and Tl bet ably, by Eleanor
Woodward, who is in charge of the
women’s division. Neither of these girls
seems to need much work in the re-
ducing operations, but Miss Woodward
tells me I would be surprised, and T
guess that maybe 1 would be. I asked
Jac if Kate Smith had ever been up to
him, and he said no, but added that he

Adipose so One Jac Takes a

WHAM!

would like to see just how much weight
he could take off her, “She probably
wouldn’t even miss it,”” he ventured.
Miss Woodward told me that Sylvia
Froos has the cutest lingerie of any
girl in radio.

MORTON DOWNEY

used to be a patient but has dropped out
of late. I saw Mort the other day just
after his return from California and he
looked as though he had been well nour-
ished in the hospitable West. John, the
head rubber, misses that Irish tenor and
the Downey humor too, so Morton, for
heaven’s sake go back if only for a visit.
They knead you.

Mr. M. H. Avlesworth, the big boss
of the NBC at 711 Fifth Avenue, is also
a client. Perhaps he goes up to get a
line on his underlings. Aylesworth is
always in good condition and, believe it
or not, he loves the Swedish massage.
The harder the better. I'll bet that many
a fat contract has been mulled over on
these rubbing tables, and undoubtedly the
fate of many an aspiring radioite has
been in the hands of the masseur as he
plied the tissues of the Aylesworth arm.

There’s a funny thing about Floyd
Gibbons. He never has come to the stu-
dios alone. Apparently he is afraid they
might get too rough with him. Some
of his guests have been Larry Rue, well
known newspaper writer, and Ed Thor-
gersen who needs no introduction.
Thorgersen incidently has been re-
quested to be KIND to his throat while
there and not to give
way to his feelings vo-
cally when he gets that
tummy walloped. Floyd
prances about the gym-
nasium like a' two year
old, and then retires to
the sun ray room for a
lamp treatment. He
takes his massage, too,
but the Headline Hunt-
er once confessed to Jac
Auer that he would
rather be dodging shells
on the front lines, than

dodging blows calcu-
lated to take off avoir-
dupois.

Another man who is
as well known to vou

as the White House
is Alfred E. Smith
the dynamic ex-gov-
ernor who nearly
revolutionized the ra-
dio industry when he
put the double ‘d’
in ‘raddio.” Al was
at Atlantic City for
a few summer days
and later was shocked
to see his picture
taken in a bathing
suit. It was a profile
view, and—well you
know what politics
can do to make the
old waistline an out-
line. Al was horri-
fied. He rushed back
to New York and
carried his troubles
post haste to his adi-
poise adviser, Jac
Auer, then located in a well-known New
York hotel. Al held out the picture
without saying a word, and pointed a
shaking finger at the annoying bulge.

Jac Auer gazed at the photo, scanned
the famous Democrat up and down, then
said one word; “Strip !”

Al Smith has been under Jac's mus-
cular thumb ever since.

East and Dumke, better known as
“The Sisters of the Skillett” are two of
Auer’s biggest jobs. Pictures with this
story will bear me out on that one. This
stellar comedy act has a gross guarter-

Here we find the massuese sneaking up on little Sylvia Froos. Apparently
Sylvia has turned an ankle attempting high “C.”
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“What’s the use?” queries Ralph, as Eddie
East puts the toe on the toe-tal gross. Jac
Auer reads the fatal news.

tonnage that rivals the weight of some,
of our smaller automobiles, Both of
them have affected lightweight silk un-
derwear with an eye to kidding them-
selves on the drug store scales, but their
weekly pilgrimage to the Auer pound
plant shatters their illusions.

TO SEE Ralph East
stretched out on a table with a sheet
covering that equatorial
bulge is to be reminded
of a fat lady at the
beach who has playfully
submitted to her friends
covering her from head
to foot with a pile of
sand, A pudgy big toe
wriggles ominously and
the usual other array of
pedal digits wag in ac-
cord. They tell me that
the boys usually get the
masseur to laughing
(and if that is not proof
sufficient of their comic
prowess, you try mak-
ing a Swedish masseur
laugh sometime) so that
(Continwed on page 80)
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EW YORK in its week-
end mood is a charm-
ing place—discounting
a rather hurried ex-

terior and considering a latent
merriment. It presents its mask
to one fleetingly—a mere glance
back over the shoulder. It com-
bines hilarity with a sort of
feverish, short-lived happiness.
It is delirium.

In the tangle of the city there
is a Magician: a magnetic dark
person in a tuxedo—sartorially
perfect—who casts a spell upon
his Victims, transferring them
gently, and without remonstra-
tions, from the strivings of so-
called holiday spirit, to a sort of
abandon in romantic music. He
ts harmful—inasmuch as he con-
veys one unheeding from an or-
dinary, non-committal state of
mind to a sort of magnificent
delirium in which one collapses
on ones escort’s shoulder, sighs
profoundly, and hopes to go on
dancing forever,

As for this Magician? His
face is not, perhaps, remarkable.
It is dark and wears a mask at
the same time sophisticated and
kindly, with all the acquired fine-
ness of a representative New
Yorker.

His barony is comparatively
small—but adequate. Into the
Roosevelt Grill faithfully trek repre-
sentatives from the college clan—Yale,
Dartmouth, Harvard, Princeton, Navy,
Pennsylvania—Smoothies clad diffident-
ly in swallowtails, ridiculously grave
and poised; Vassar, Smith, Wellesley,
Bryn Mawr are there—slim and breath-
ing an aura of graciousness with long
gowns, silver slippers and serene young
faces. These are his Subjects.

Guy looks upon them a trifle amused,
friendly, and endlessly understanding.
He knows a Moment when he sees one.
He knows the infrequent value of Ro-
mantic Gestures. And so he goes on

By Hilda Cole

Guy himself, the Big Brother of the three
other Lombardos. Dark visaged, a kindly

spirit shining through a sophisticated mask.

weaving a jungle magic in_his music.
He believes in being young and intan-
gibly happy. His face composed in per-
petual friendliness, his eyes smiling, his
hand swaying his band and dancers into
Rhythm—that is Guy Lombardo.

Tf you would, by any chance, like to
know how four young Italian boys in
an obscure Canadian village managed
to convey themselves into the full beams

of a Metropolitan spotlight, and
into success in radio and record-
ing fields—you must go back
twenty-two years to London,
Ontario, where the Lombardos
lived.

Guy, Sr. was a fairly success-
ful tailor who married a young
Italian girl and settled’ down in
the Village where, in due time,
they were presented with four
noisy individuals called Guy,
Carmen, Liebert and Victor,

ONF. must pass

the palm to Signor Lombardo
for insisting that his sons study
music. He was not aware, when
he first arranged for Guy to
study the violin, guite the musi-’
cal avalanche he was starting. *
Sixteen vears ago Guy, Jr. be-
gan his career as a violinist of
more than average ability. Guy,
Sr. saw to that. In those days
the small boy’s fingers were not
strong enough to tune the violin,
but his ear was accurate, When
he held the instrument to his
chin his father adjusted the pegs.

Once they had an argument
about the A string.

“That’s high enough,” said
Guy, Sr.

“No, it's still a little flat,” said
the boy.

Both persisted until Guy, Sr., remem-
bering his dignity as a parent, snatched
the violin away and used it to give Guy,
Jr. a spanking. But the violin was de-
stroyed in the process thus placing the
whole matter beyond argument,

One could hardly call Guy aggressive.
He doesn't wear that adjective very
well—and yet, he began his career as
business manager when he was eleven
or twelve.

First, he had to combat parental op-
position . . . preaching the artistic and
practical merits of a musical career,
and roping in Carmen and Liebert deftly



Here are the four Lombardo brothers who have made musical history in America.
From the left: Liebert, Carmen, Guy and Victor.

as they grew up. The struggle ended
when, not long ago, Guy persuaded
young Victor, the fourth son, to join
the Royal Canadians.

Carmen was tooting a flute by the
time he was eleven years old. Not more
than four blocks away from the Lom-
bardo home was another eleven year old
establishing something of a name for
himself on the piano. He was Mrs, F.
W. Kreitzer's little boy, Freddy, and it
wasn’t long before Guy and Carmen en-
listed him in the fledgling orchestra.

The Lombardo and Kreitzer families
almost went crazy with the children’s
rehearsals—and, bringing the story sud-
denly up to date, the same situation pre-
vails today—should one focus one’s at-
tention on a rehearsal in the CBS stu-
dios for the Robert Burns Panatela
Program. The band, composed of those
same neighborhood boys, quarrel fre-
quently and good naturedly about the
arrangement of music. Guy is now, as
he was then, the dominating element,
and, cocking his ear sympathetically to
the music, listens to the distracting
voices of “Carm” and “Lieb” and finally
puts an end to it by his own judgment.
But more of that later.

L}

_'I‘I'{E boys took their or-
chestra very, very seriously. Guy, Car-
men and Freddy needed a fourth to play
the drums and set up a real jazzy racket.
They bought an old kettle and bass and
taught Liebert, the third, aged nine, to
manipulate the sticks, “Lieb” now plays
the trumpets, and is a vocalist as well,
while his place at the traps is filled ade-
quately by the stolidly debonaire George
Gowan, who was later annexed by the
orchestra,

Their first appearance was before the
Mothers Club in London, Ontario, and
from that brief debut, the young men
were in great demand at all dances and

gatherings in the surrounding country.
Guy held out from the first for slow,
soft music—and it is that which brought
him his final laurels.

IT IS amazing that they
should have stumbled across a technique
in childhood which was to bring them
recognition later on in
Cleveland, Chicago and
finally New York.

About 1923, they played
at Fort Stanley Casino
and drew crowds to the
Lake Erie resort. The
orchestra by this time
was augmented by others
—Freddy Higman, and
Francis Henry.

Next came an offer to
go on 4 vaudeville tour in
the states. At this time
they selected the title
“Royal Canadians”—for
a reason which Guy can-
not exactly define to this
day—except that they
were all certainly Cana-
dians, and they thought
“royal” might add a little
swank.

They progressed no
further than Cleveland
on their vaudeville tour,
for they were greeted
each time with such a
storm of applause that
they received a tempting
offer from a road house
—and remained there two
years. Here they began
to broadcast, and to make
recordings. Through col-
lege dormitories, particu-
larly—the young connois-
seurs of jazz played Lom-
bardo records first and
foremost of all others.

On the occasion of their first professional appearance and

before they ever dreamed of being national favorites over

a great radio system. Guy with his first violin (it came to
a sad end, as the story relates) and Carmen.
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Their next move was Chicago where
they certainly caught the Windy City
in their own tempest and created more
havoc than they had bargained for in
the Grenada Cafe,

Next, the band received an offer to
play at the Roosevelt Grill. Mr. George
O'Neill, who was instrumental in ob-
taining for them this somewhat exalted
position was a former Londoner—and
it was Mrs. O’Neill who gave the boys
their first chance to play before the
Roman Catholic Mothers Club in On-
tario, years before.

Needless to say, they came to the
Grill—and wafted a lot of charm about
it. Enter the Magician then, waving
his wand—or rather, his violin bow.

Here are the Royal Canadians them-
selves, who blend their instruments into
the music—broadcast nightly over the
Columbia network,

CARMEN LOMBARDO—“Carm”
is responsible for much of the arrang-
ing of music for the orchestra, sings the
solos, composes continuous song hits,
leads the orchestra occasionally and, as
Guy says, he “absolutely lives in music.”
He is also devoted to backgammon.

LIEBERT LOMBARDO-—Here is
another Lombardo face, dark and alert.
“Lieb™ is the third member of the Lom-

(continued on page 76)
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J{ARRY RESER

By Anne B. Lazar

O LONG as it had a
string that plunked—
Baby Harry was satis-
fied. With a solo string
his repertoire of necessity was
limited, but if he could vank
anything like a sound out of
the crude instrument, his own
tiny hands clapped the plaudits.
Unappreciative neighbors did
not respond to the free-for-all
concerts that featured “do” or
“re” and on rare occasions
“la,” which the musical infant
very generously supplied. In
fact, slightly audible impreca-
tions and anathemas were
known to follow Harry’s re-
citals. But which prophet is
not without honor save in his
own neighborhood whether he
wield the Sword of Truth or
a one-stringed guitar,

HARRY RES-

ER, now Chief of the Clicquot
Club Eskimos, was immune
to the darted innuendoes of
his unmusical neighbors. For
at the tender age between
one and four—childish illu-
sions and dreams are still un-
marred by the world’s cold,
stinging realities. And besides
he was perched too high with
the heavenly music which drib-
bled from that insecure and
solitary string—to descend to
the criticism of unkind neigh-
bors.

Came the day—when Harry
had attained to the mature age
of five—and a real guitar was
given to him. ‘Other young
men of five might indulge
themselves in the common and
more serious pursuits of set-
ting the kitchen curtains on
fire, and trying out Daddy’s
razor blades on the new ma-
hogany table, or in depleting a
healthy supply of home-made
jam in the pantry. In all of
these innocent occupations, ex-
cept the last, Harry could not
be persuaded to join.

YA wandering minstrel of
ballads, songs and snatches”—

and
hiis

Chief of Clicquot Club Eskimos and erstwhile tutor to the
Prince of Wales in the art of playing the banjo.

(LICQUE

snatches of strawberry jellv—
was Harry—and he soon sur-
prised his family with his in-
creasing repertoire of familiar
melodies and his more clearly
defined manner of presenting
them.

Although the guitar was the
vehicle which ushered Harry
into the musical world—he was
not true to this—his first love.
We find him shifting his smiles
and affections from this ro-
mantic instrument to its first
cousin, the banjo. If you ask
Harry Reser why he favors the
banjo he will tell you that more
than any other instrument, it
expresses American life—the
saxophone notwithstanding.
Although Harry Reser has the
greatest admiration for this
popular invention of Mr. Sax
and some of its more notable
wielders, such as R. V., etc,
Mr. Reser is adamant in his
fidelity to the banjo as the me-
dium which best interprets the
spirit of America.

“Certain musical effects, in-
dicative of the Twentieth Cen-
tury, are attained through the
banjo,” smiled Mr. Reser after
he was interrupted by at least
twenty telephone calls, before
he could complete his prophetic
utterance. The youthful crop
on his upper lip seemed to give
a liveliness to his wholesome

smile.
’E{E world's

foremost banjoist is a slim per-
son of medium height, His
face is a study in brown—
sandy hair and brown, mirth-
ful eves.

In London several wvears
ago, the population gasped
when the Prince of Wales, Dic-
tator of Men’s Fashions an-
nounced that he was going to
study the banjo after he had
listened to a performance by
Harry Reser. And no one hut
Mr. Reser was to be the in-
structor, So that if one of
these days an international
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Br-r-r. But it’s cold up here. Can’t we turn on the steam? But no janitor could be found up in the North Pole
so the Clicquot Men just donned their red flannels and white fur suits—we mean ermines—and started to play
some snappy, scorching songs to raise the temperature, In the center there is Harry, with the black collar.

broadeast features the Prince of Wales
in some “torrid” tunes, we’ll know
who's responsible,

Of the scenes behind Buckingham
Palace’s walls during the lessons, Harry
Reser was obdurately silent. One can
only imagine the sentinels with pain-
fully suppressed expressions of surprise
as they heard their future ruler plunk
away “Just a Baby's Prayer at Twi-
light,” or “Red Hot Mamma” on the
royal banjo.

THIS much is known—
that the Prince’s Ma and Pa sped away
in their carriages drawn by eight, when
they heard of their boy's ambition.

But before Harry Reser was through
—the Prince of Wales was a finished
banjoist, and Mr. Reser thinks he’s a
whale of a fellow.

Soon after it was generally known
that England’s heir to the throne had
turned minstrel, the banjo quickly be-
came a popular instrument, and I under-
stand that some of the most learned
M, P’s.,, Knights of the Garter—and
even the Chancellor of the Exchequer
and the Lord High Executioner have
turned out to be some of the finest
plunkers,

Yes, that's what Harry Reser started
when he went to London Town.

When he and the members of his
band returned to the good old U. S. of
A., they obtained an engagement over
the army station on Bedloe's Island,
right near the young lady who, with her
beacon light raised high, has'stood for
liberty, these many years—and she’s still
standing—the persistent damsel.

In 1925 Harry Reser signed up with
the American Telephone and Telegraph
Company—then owners of WEAF
which was soon to be the key station

of the NBC. Rare is the musician who
knows not whether he is playing on a
sustaining or a commercial program.
But Harry Reser had that unusual ex-
perience. It was not until the end of
the third number that he realized he was
in the possession of a sponsor—the
same organization that has sponsored
him to the present time from that day
in 1925—manufacturers of Clicquot’s
ginger ale.

With the comet-like rise and meteoric
fall of some of the radio stars, it is a
Twentieth Century miracle that Mr.
Reser has been able to keep up sustained
interest in his program for fully six
years,

In their furred caps and breeches,
winter- and summer, Harry Reser and
his Idelandic clicque have played tunes
of such high temperature that the
Frozen North has often stood in danger
of losing its cold austerity and becom-
ing a fizz of vapor.

Mr. Reser was born January 17, 1896,
at Piqua, Ohio, and is declared to be a
direct descendant of David Crockett, the
famous pioneer,

NE bhas only to turn the dials to

WEAF and associated NBC sta-
tions of a Friday night at 9:30 EST, to
get an “ear.view” of the Frozen North
and its inbabitants as they are enter-
tained ar the Eskimo Night Club. The
jingle of sleigh-bells and y-r-r-pmg of
sled dogs give a realism to the program
thar takes the listener to the land of ice
and perpetual snow. Who is this Harry
Reser, Chief of the Eskimo Night Club?
Read the answer here.

He started his short-lived business
career as a clerk in a railroad freight
office and received $44 a month for his
pains, Absorbed in the “fascinating”
duties of his station, he noticed an ad-
vertisement for a pianist in a summer
resort out in Tennessee. He answered
the-ad and got the job. Packed his bril-
liantly colored pyjamas and other pos-
sessions which he had amassed through
his resourceful business career and got
on the train.

IT WAS not until he was
comfortably settled that the annoying
thought occurred to him that he had
never studied the piano. He had always
been able to ripple off any melody by
ear—but he was no Paderewski. How
he wished he never had seen that ad!

When he finally arrived in town—
a moment which he dreaded and even
had hoped would never come, he was
welcomed with open arms. No concert
pianist was ever given a more cordial
reception. So the time had come, mur-
mured Mr. Reser to himself, when he
was flying under false colors. It was
almost unbearable.

With all of the courage he could sum-
mon—after the enthusiasm of the meet-
ing had died down, he betook himself
to the ominous piano. It was a long
trip, that walk from the other end of
the room to this instrument, and it
seemed as if it took him hours and
hours to get there. But he finally did
arrive and managed somehow to survive
through some popular airs which he
played. The burst of applause that fol-
lowed at first seemed mockery, but when
he beheld the unmistakable rapture of
his audience he was convinced that
there was a Santa Claus after all.



SHAW and the BOOB

Weary of Waiting for One of America’s Better Known
Intellectuals to Answer, Mr. Boob Speaks for Himself
in Reply to G. B.’s Transatlantic Broadcast on Russia

OUR months have passed now

and nobody has taken the trouble

to broadcast back a single “How-

dy” or “Atta Boy” or “Okay
Colonel” to that quaint old philosopher,
George Bernard Shaw, who addressed
us so chummily as “you dear old Amer-
ican boobs” in his transatlantic blast,
It was so condescending, so consider-
ate for him to air his views about Rus-
sia for us. We were so eager to know.
Of course we may not have realized
that we were anxious to know but he
said so in his speech, and who are we,
mere boobs, to question so great an au-
thority. Remember how he started out?
It was this way:

“Hello America! How are all you
dear old boobs who have been telling
one another I have gone dotty about
Russia! . . . You can hardly be saying
that now.

L

R, USSIA has the laugh
on us. She has us fooled, beaten,
shamed, shown up, outpointed, and all
but knocked us out .. . we are calling
on the mountains to hide our blushes in
her presence . . . the sun shines on Rus-
sia as on a country with which God
(time out for Bolshevik cheers) is well
pleased, whilst his wrath is heavy on us
and we don’t know where to turn for
comfort or approval.”

Not admitting that there had been
any discussion whatsoever, Georgie,
0Old Goof, about your mental condition
still if you think we had been saying
vou had gone dotty about Russia you
must have had your reasons for draw-
ing such a conclusion. And even the
boob with the thirteen-year-old mind
couldn’t go far wrong after such an
expression of opinion.

Allowing for our mental deficiencies
let us try to follow not too far behind
your brilliant forensic array of why
Russia is so wonderful in its industrial
and financial success and we are so de-
linquent and bankrupt.

“Russia flaunts her budget surplus of
750,000,000,” you say. “Her people are
emploved to the last man and woman,

1FTER all few people in America
take Shaw as seviously as he
takes himself. He is a master showman
for George Bernard Shaw. His observa-
tions about Russia are intended to pro-
voke comment about Shaw. That may
be the reason why none of our own
literati have taken any notice of what
he said. But poor old Mr. Boobk just
conldn't keep still and take it any longer.
So here is where he has his say—and
says it.

her scientific agriculture doubling and
trebling her harvests, her roaring and
multiplying factories, her efficient rulers,
her atmosphere of such hope and se-
curity for the poorest as has never be-
fore been seen in a civilized country on
earth. Naturally the contempt of the
Russians for us is enormous. ‘You
fools,” they say, ‘why can you not do
as we are doing ?' "’

Of course the Russians are not really
saying that to us. That's your literary
license: What they are saying i1s “We
demand job insurance. Come on, all
you boobs, form in line for a hunger
march to the Capital, Come on, you
bums, push over the Salvation Army
street kitchens for the poor.

i

DON’T take charity.
Take what is yours. Fight for it—
don’t let them hand it to you!”

Now as for the budget, G. B, we have
to learn a lot of Russian tricks to do
things the way they do. You see we
have kind of a mean respect for prop-
erty rights. We are sort of squeamish
about confiscating lumber and grain that
our people have sweated and labored for
without giving them any pay and dump-
ing it into foreign ports at a price that
undersells these commoditities produced
there by people who were paid for their
work. If we could bring ourselves to
do that all our budget problems would
be over and we would have more than
750,000,000 of something or other in
the bank. We might even have enough

to create one of the greatest militaristic
machines in the world, as the Russians
have done. And then have a little left
over to finance worms to go abroad and
bore in the defenses of other countries.

A.ND about the jobs, G.
B., we Americans are such boobs for
work that our engineers who have gone
over there to show them how to organ-
ize for mass production tell us it takes
twenty Russians to do the same work
that one American can do in a day,
and those roaring factories do more
roaring than they manufacture—forced
labor seems to be slightly ineffectual.
And all that kind of hope and security
the Russians feel is quite incomprehen-
sible to the American boob. We haven't
killed off all our bankers, our great in-
dustrialists, kicked out or imprisoned
all our intellectuals and otherwise fol-
lowed the noble Russian example. We
are so benighted we still believe that
the sacredness of the home has some
fundamental bearing on the stability of
the nation. We believe in marriage,
families and raising our own children,
We still have our churches and set aside
one day a year just to thank God for
the things we have. The great majority
of us are law abiding and peace loving
because we prefer to be and not because
we are afraid of any OGPU or military
attack, And we still believe that every
man , is entitled to have what he can
earn without turning it over to the po-
litical schemers to dribble into the pock-
ets of the malcontents and shirkers.
Our farmers still own and operate
their own land without much interfer-
ence on the part of the government com-
petition running vast acres on a mass
production basis with slave labor. We
admit our farmers are not getting over
rich but instead of being herded into
convict camps and hustled thousands of
miles away from their homes to die in
frozen forests our capitalistic govern-
ment buys up the surplus wheat to store
for them until better times, No, G. B,
we haven’t felt called upon to murder
the landowners just to confiscate the
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It was G. B. himself who greeted us from across the Atlantic with the words, “How are you dear old
boobs—"" and just by way of being chummy and on equal terms why not broadcast the answer, “Great,
you dear old Goofy. How’s your uncle?” Some of the best known pictures of Shaw, as we have seen them
here, show him in a bathing suit. The broadcast leaving here early in the evening would probably catch

land. But perhaps when you go back
to Russia for another couple of days
you'll find out more particulars with
which to advise us poor boobs in Amer-
ica. We all are so tremendously inter-
ested in your views on all these eco-

the sage just as he was about to hop into bed.

nomic problems. At least we must be
since you have positively stated:
“Americans always want to know my
reaction to the latest thing in scareheads.
My first impression was that Russia
was full of Americans. My second was

that every intelligent Russian has been
in America and didn’t like it because he
had no freedom there.”
The fly in that ointment is why should
any really intelligent Russian want to
(Continued on page 77)
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RUSTING W omen

Are Often Led to Suffer
Bitterly for Mistakes in En-
tering Matrimony without
Sufficient Investigation of
Legal Conditions Involved
--Dean Archer Exposes
Pitfalls and Cites Court
Cases as Examples -- Com-
plete Series of Broadcast
Lectures Will be Published

in Radio Digest.

Blood Relationship
as a Barrier
to Marriage

Good Evening Everybody:

HE PROBLEM of the mar-
riage of a man and woman who
are nearly related by ties of
blood, since the dawn of civili-
zation, has greatly troubled the law
givers and legislators of the world.
There seems to be a natural instinct im-
planted in normal human beings, of the
present day at least, that renders the
idea of marrying one’s very near rela-
tives quite abhorrent, thus erecting an
efficient safeguard against the falling in
love of two such
people.
An adolescent

e

Seventy-Fifth brother, growing up
Broadcasti— in the same home

BC Net— with a sister who 1s
R undoubtedly attrac-
January 2, tive and desirable

1932 to other young men,
will - often frankly
declare that he can-
not see how under
high heaven any man could fall in love
with his sister. It is always the other
fellow’s sister that is attractive to him.
The sister, in her turn, may be greatly
worried over the unhappy lot of sonte
poor girl who may have the misfortune
to marry that brother of hers, It is al-
ways the other girl’s brother who is the
Prince Charming to any normal maiden
approaching the age of matrimony.

I venture to say that everyone of you
now listening in has either observed
this phenomenon in your own childhood
home or among your own children. I
know that my two sons are quite ready
to groan when they hear anyone rhap-
sodize over the charms of their sister,
and she in her turn has certain mental
reservations concerning their potential-
ities for harmonious wedded life. So
we parents can afford to smile indul-
gently at this natural barrier between

—————————————

Laws that

Safeguard

MARRIAGE and

children of opposite sexes reared in the
same home.

An Aquired Protective Barrier

I sometimes wonder if this is not to
2 certain extent an acquired protective
barrier, developed by the human race
through long ages, and not merely be-
cause children growing up together in
the same home know each other’s faults
and failings and perhaps exaggerate
them in their own minds. Certainly
there have been cases when a brother
and sister, separated in babyhood, have
met after reaching marriageable age and
have fallen deeply in love with each
other—have become engaged to be mar-
ried, then to discover the terrible truth
that it is impossible for them to marry.
This is a tragedy of first magnitude, for
it is a characteristic of real lovers that
they feel it quite impossible to exist
without the other. Any racial inhibition
that prevents brother and sister in mod-
ern times from romantic love for each
other is therefore a blessing.

But, as T said before, it is probably
an acquited characteristic. Among
some nations of antiquity the marriage
of brother and sister was quite com-
mon. We all know that the royal fam-
ily of Persia, as well as the Ptolemeys
of Egypt, practiced incest to a horrify-
ing degree. The celebrated Queen Cleo-
patra, the enchantress of the Nile, was
a descendant of a succession of incestu-
ous marriages. She was herself, by her
father’s orders, married to her own
brother—which by the way seems to
have been her only marriage, for in her
later wicked career she did not bother
with wedding ceremonies.

The very fact that we have laws
strictly forbidding the marriage of
brother and sister and other close rela-
tives, is evidence that there was once
real need for such regulations. Let us
therefore examine the law on this
greatly involved question.

Common Law Provisions

In some of my previous broadcasts I
have pointed out the fact that, in the

By Gleason L.

Dean, Suffolk Law

early days of the common law of Eng-
land, the Bible had profound influence
upon the development of such laws. [t
will be remembered that the marriage
of the pagan king Ethelbert with a
Christian princess, daughter of the king
of the Franks, caused Pope Gregory, in
507 A. D., to send the celebrated monk
Augustine to England to convert the
people. Augustine brought with him
forty other monks. They made a very
thorough job of converting the Saxons,
then the ruling tribes in England. For
the next two hundred years the Bible
hecame more and more reverenced in
England, so that in the time of Alfred
the Great, when he codified the laws of
his kingdom in the latter end of the
ninth century, he embodied therein what
was virtually the Mosaic Code. The
English common law therefore owes a
considerable debt to the laws of Moses.

The Bible was very specific on this
question of marriage of relatives. It
speaks with great condemnation of the
neighboring nations by whom such prac-
tices were permitted. But we will omit
the picturesque language of the Bible.
One of the clearest statements in the
English common law on this matter was
adopted by the English parliament in
the 32nd year of the reign of Henry
VIII. Prior to that time the ecclesiasti-
cal courts had exercised authority in
the matter. This statute provided that
marriages between lineal and collateral
relatives within, and inclusive of, the
third degree should be prohibited. No
doubt some of you listeners are saying
to yourselves—why, he called this a
clear statement of law, and it does not
mean a thing to me. But it is perfectly
clear to a lawyer and will be to you in
a moment if you will listen carefully.

Lineal and Collateral Relatives

A lineal relative is one in direct
line. You and your father or mother,
grandparents, or great grandparents and
so on, are in direct line. Or, if you hap-

Society--Especially

the HOME

Archer, LL. D.

School, Boston

pen to be aged and have children and
grandchildren, each of them is in direct
line from you.

Now by collateral relatives we mean
descendants of the sanie common ances-
tor but not in direct line. For instance,
yvou and your father are descendants
from the same ancestor but are lineal
descendants. You and your brother are
descendants of the same ancestor but
you are not in line, since he is an off-
shoot from the same parent stock as
vourself. He is, therefore, a collateral
relative. Your unele, or great uncle,
for the same reason, is a collateral rela-
tive. The same is true of your cousins
or your nephews and nieces.

Now that we have explained the
meaning of lineal and collateral rela-
tives, let us examine that cryptic phrase
“relatives in third degree.” Perhaps I
should add that this is one of the few
cases where the common law of Eng-
land borrowed directly from the so-
called civil or Roman law. You will re-
member that | declared a moment ago
that the ecclesiastical or Roman Catholic
tribunals, prior to Henry VIII, had
dealt with matrimonial matters in Eng-
land. By the thunders of the church
they had prevented people from marry-
ing within forbidden limits of relation-
ship. These rules, emanating from
Rome, would quite naturally fdllow the
civil or Roman law. When the English
Parliament took over the matter of reg-
ulating marriage it was very natural
that it should adopt the prevailing regu-
lations as to computing degrees of kin-
dred.

With this preamble, let us see how the
Roman or civil law operated. [f we
wish to ascertain the legal degree of re-
lationship between lwo persons we first
find who is their nearest conpman an-
cestor., For example, if the men are
brothers, then the father is the nearest
common ancestor. This is important to
remember, for although a grandfather,
or great grandfather, is a common an-
cestor they do not count in this matter

of computing degrees of
relationship. It is the
ficarest commaon ances-
tor only who is consid-
ered. We count the
steps up to that nearest
common ancestor from
one of the persons,
and then down from
that ancestor to the
other person.

Thus, between broth-
ers, we find that we go
back one step from one
brother to the father
and then descend an-
other step from him to
the second brother. The
brothers are relatives in
the second degree.

Let us see what rela-
tion you are to your
uncle or vour aunt,
Your grandfather is the
nearest common an-
cestor, Two steps back
to the grandfather and
orfe step down to the uncle or aunt makes
them collateral relatives to you in the
third degree. Let us also consider yvour
first cousins, the children of an uncle or
aunt. The grandfather is, of course, the
common ancestor as before indicated,
and the cousin is one degree farther
removed from him than the said uncle
or aunt. You and your cousins are
therefore collateral relatives in the
fourth degree,

OW 1 hope you are in a position to

appreciate the simplicity of the law
which 1 have guoted, namely that mar-
riage between lineal or collateral rela-
tives within and inclusive of the third
degree are prohibited. This renders un-
necessary the long list that may he found
of such relations and gives you a safe
rule to measure them by in case you
forget whether or not you could marry
your grandmother’s sister, or your
brother's granddaugher. You will find
in either case that they are collateral
relatives in the fourth degree.

Dean Archer in the studios of the National
Broadcasting Company—he prefers to stand
as he lectures but more often sits at a desk.

Incestuons Marriages

All marriages between blood relatives
within the third degree of kindred were
]{H(l\\'n at common lﬂ.\\-’ as i“CCSTllOuS.
They were strictly prohibited. Not only
that but the law also made it a crime for
relatives within this prescribed circle to
marry, If such persons were to have
illegal sexual relations their crime would
be not merely adultery or fornication
but the greater crime of incest, punish-
able in early times by death,

There is a sound biological, as well
as theological, reason for this regula-
tion, The offspring of such matings
would be likely to inherit the weaknesses
of hody or mind that might be charac-
teristic of the common blood stream,
thus becoming a burden and perhaps a
menace to society. It is therefore a
measure of self protection for society,
through the agency of law, to resort to
drastic measures to protect society from
its manifold possibilities of evil.
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Marriage of Uncle and Niece

Although at common: law the marriage
ot kindred in first or second degree would
be absolutely void, yet if the parties were
kindred in the third degree the marriage
was voidable only, that is to say it could
be set aside by a court of justice at the re-
quest of either party to the marriage. This
means, of course, that if the parties them-
sclves were satisfied with each other, no
one else had a right to interfere.

This lead to the curious result, in Eng-
land, that an uncle could marry his
niece, or an aunt her nephew. While such
may seem an improbable contingency, yet
we must remember that in isolated towns,
in the days of large families, the younger
children might be of the same ages as
their nephews and nieces, I have personally
known of cases where a nephew and aunt
would and perhaps should have married
had the law permitted it. But in the United
States generally such marriages are de-
clared by statute to be null and void. The
same is true today in England, but let us
see how the former law of voidability of
stuich marriages operated.

For Example: In November 1834 in
England Ann Hills, a younger sister of the
mother of Samuel Sutton, was married to
the said Samuel. There was nothing the
authorities counld do about it even if they
had tried. Two years after this marriage
the English Parliament passed a law de-
claring all such marriages void. This
statute, however, could have no effect on
marriages then existing. The young couple
in this extraordinary matrimonial alliance
did not tarry long in England. Even before
the enactment of the law referred to they
emigrated to Massachusetts. Under the
law of that commonwealth such marriages
were void. But it is also a fixed custom
it the United States that a marriage, legal
in the state or country where it was con-
tracted, subject to certain exceptions to be
noted in future broadcasts, will be recog-
nized as legal everywhere. A note for
£1300 given to Ann Sutton was sued upon
by Samuel in 1845, it then being lawful
for a husband to collect debts owed to his
wife. The defendant endeavored to escape
payment on the ground of nullity of the
marriage, but the court said that until the
parties themselves acted to set aside the
marriage it would be considered valid in
Massachusetts. Samuel secured judgment
on the note. The case was Sutton v War-
ren, 10 Metc. (Mass.) 451.

May First
Cousins Marry 2

N OUR ftalk of last week we discussed
blood relationship as a barrier to mar-
riage. The last topic under discussion
was the marriage of uncle and niece,

or aunt and nephew, in which we found
such marriages to be prohibited at common
law, but not wvoid from their inception.
This means that either party to the mar-
riage would have a right to annulment if
court proceedings were duly brought. But
unless such annulment were sought the
marriage would stand.

Statutory Refﬂfariam of Marriage
of Blood Relatives

Before leaving the subject, however, it
may be well to call attention to the fact
that many States of the Union have changed
the common law rules on this point by en-
acting statutes rendering marriages hetween
such relatives absolutely null and void.

In Massachusetts, for example, we have
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a typical statute which declares that “a
marriage solemmized within the common-
wealth which is prohibited by reason of
consanguinity or affinity between the parties
* % shall be void without a decree of divorce
or other legal process.”
See Gen. Laws of Mass. Chap. 207
Sec. 8.
Consanguinity may be a fearsome word
to the unitiated, but it simply means des-
cended from the same

———ee———— DArent or  ancestor,
The word itself is
» derived from the
Severz:y-&:xtb Latin con, meaning
Broadcart— together, and san-
guis meaning blood.
NBC Net— It may t.hercfoni_ be
expressed as blood

Jenvary 9, relationship.
1932 The Massachusetts

statutes thus prohibit
marriages of all
blood relatives to and
including the third
degree of kindred. You will remember that
1 made a careful and detailed explanation
last week of how to compute degrees of
kindred. It is therefore unnecessary to re-
peat that explanation tonight, except to call
your attention to the fact that an uncle and
a niece, or an aunt and a nephew, are kin-
dred in third degree and the marriage of
such would be void in Massachusetts. Simi-
lar statutes exist in many other states.

You will note also that the Massachusetts
statute forbids intermarriage of relatives
by affinity, which means relatives by mar-
riage. Now this would lead us guite away
from our present topic, so 1 will postpone
discussion of marriage of realtives by af-
finity until we have completed the topic
of blood relatives.

Marriage of First Cousins

The marriage of first cousins, from the
standpoint of eugenics and sociology is a
great and vital problem in America. Some
States prohibit it and others permit the
custom.

. Now it is undoubtedly true that in-breed-
ing, which means inter-marriage of rela-
tives, if persisted in, may lead to medio-
crity of great families, as witness the royal
families of Europe, or it may result in
positive degeneracy, since the weaknesses
in the family strain may become intensified.

But it is also true, in the mysterious
workings of heredity, that the strength of
family lines, meeting in the offspring of
such unions, may perhaps flower into some-
thing far greater than the family has ever
known.

If the problem of the rearing of human
beings were as simple as that of rearing
some of our domestic animals we might
indeed take lessons from experience in that
field, especially in the development of new
and superior strains of poultry. It is well
known that desired traits appearing in one
hen of a flock may be perpetuated in her
descendants by line-breeding, that is, by
mating her with her own progeny, which
is the most extreme Kind of in-breeding.
Thus may be developed a race of super-
hens, which is of course quite heside the
point when we are discussing human beings.

The human being may be a perfect physi-
cal specimen and yet an idiot or a danger-
ous lunatic. While it is possible to fore-
cast with reasonable certainty what physi-
cal characteristics may be transmitted to
the children born of a certain union, yet
mental and moral characteristics are much
more baffling. Ancestral traits of insanity,
feeble mindedness, moral perversion, if
such exist in the family blood, are as likely
to manifest themselves as are those other

traits of mental strength and spiritual ex-
cellence.

But there is likely to be an exaggeration
of either of the family traits if near rela-
tives intermarry. This has caused the law-
makers of the world to prohibit marriages
of kindred within the first three degrees.
But, as I have previously pointed out, first
cousins, who are relatives in the fourth
degree, are prohibited from intermarriage
in certain of our American States. This
is apparently the case in the States of
Washington, South Dakota, Oklahoma and
many of the western states, as also in
Illinois, Pennsylvania, New Hampshire and
S50 O

N MAINE, Massachusetts, and many

other states of the Union, the old com-
mon law doctrine prevails and first cous-
ins may marry if they choose. 1 have
personally known of a number of such
marriages and in every instance the chil-
dren, without exception, proved to be of
at least average intelligence. I am aware
that people in many sections have a fixed
belief that children of first cousins are
invariably idiots.

But this is a digression from the main
theme. Let us now consider the effect of
those statutes in various States that make
it a crime for first cousins to marry.

For Example: Under the statutes of
New Hampshire in 1867 it was provided
that the marriage of first cousins should
be incestuous and void, and the issue of
such marriage illegitimate. On October 17,
1870, John Blaisdell married, in New
Hampshire, his first cousin, Rowena Mack.
He lived with her as her husband for
some years. But when the glamour of ro-
mance had vanished Blaisdell began to tire
of his wife. His alleged conscience came
to life. So one day he told Rowena that
it was very wicked for him to continue to
live with her. He pointed out the horrible
truth that she had committed a crime pun-
ishable by the laws of New Hampshire. He
did not suggest that they cross the line
into the nearby State of Maine and be
lawfiully married. No indeed, he wanted to
get rid of her. So he left the broken heart-
ed girl who had sacrificed reputation and
honor for his sake, and himself flitted to
Maine where he shortly married another
girl. Blaisdell evidently reaped a bitter har-
vest, for it immediately transpired that the
new wife, whom he brought to Massachu-
setts to live, soon acquired alcoholic habits.
In fact, within four years after the marriage
Blaisdell brought suit against a Massachu-
setts liquor dealer for selling intoxicating
liqguor to his wife, after notice that she
was a common drunkard. It was in the
trial of this suit that the facts of the New
Hampshire marriage were made a matter
of record, for the defendant contended
that the woman was not Blaisdell's law-
ful wife. The trial court instructed the
jury that while under the laws of Massa-
chusetts cousins might lawfully marry, yet
the first marriage of Blaisdell would be
governed by the laws of New Hampshire.
Under such laws, the marriage to his cousin
was null and void. The drunken woman
was therefore Blaisdell's lawful wife. The
jury returned a verdict for the plaintiff, to
which the defendant alleged exceptions.
The Supreme Court declared that the low-
er court had correctly stated the law, but
it set aside the verdict on other grounds.
The case was Blaisdell v Bickum, 139 Mass.

U

Annulment Sought by Husband
or Wife

If a husband or wife seeks annulment
of a marriage, performed within the State



and void under State laws because the
parties thereto are first cousins, the courts
would have no option except to grant the
annulment. This means, of course, that the
marriage must have been performed while
the law in question was in operation, be-
cause if the marriage were performed prior
to the passage of the law such law would
have no effect upon it.

An interesting question arises when a
married couple who happen to be first
cousins, move from their original domicile
into a State where such marriages are pro-
hibited by statute. In fact, two questions
arise, whether or not the marriage can be
annulled and whether or not the parties are
guilty of incest. So far as the marriage
itself is concerned, it is generally held that
a marriage that was not void at common
law will be recognized within a State in
which it would have been unlawful to
enter into it in the first instance, subject
only to the provision that it must have been
lawfully contracted originally.

For Example: Eloise Cardoza was a
first cousin of Emanuel Garcia. A ro-
mantic passion subsisting between them,
they were married to each other April 3,
1901 in the City of Los Angeles, Calif.
Under the laws of that state it was lawful
for first cousins to marry. No children
were born to this union. The couple later
moved to South Dakota, under the laws of
which it was declared that marriages be-
tween first cousins “are incestuous and void
from the beginning.” Friction developed
between Eloise and Emanuel, so the latter
deserted her and went to live in New York
State. This action to annul the marriage
was brought by the woman in the regular
way, alleging the incestuous nature of the
marriage. The husband's attorney set up
in defense that the marriage, being valid
in California and not being incestuous at
common law, could not be annulled by the
courts of South Dakota, The Supreme
Court declared this to be a correct inter-
prclahcm of law. Said the court in its de-
cision: “The consequences of declaring a
marriage void ab initio and annulling the
same are very serious. Its effect is to bast-
ardize innocent children, deprive them of
their inheritance, and to make the parties
whose marrtage was legal and valid in the
State where contracted criminally liable in
this State and subject to exceedingly se-
vere penalties.” It is interesting to note,
however, that while all members of the
Supreme Court agreed on the question of
annulling the marriage, yet three judges
dissented from the majority report on the
matter of criminal liability of the husband
and wife for incest. The case was Garcia
v Garcia, 25 S. D. 645, 127 N. W. 586.

Criminal Prosecution for
Cousin-Marriages .

It should be obvious to all that if a state
law declares such marrlages mccstnous and
void, and first cousins persist in marrying
within the state, they would render them-
selves liable to the full penalty of the law.
But if they marry in a state where such
marriages are legal and later take up their
residence in a state where marriage rela-
tions between first cousins are declared in-
cestuous, a very serious question arises, as
we have seen in the case last discussed.
In that trial, you will remember, the court
in effect said that they would not annul
the marriage, but if the parties maintained
marital relations under it within the state
they would be liable to prosecution. Let
us see how a direct prosecution would be
decided.

For Example: Masaji Nahashima, a
Japanese husband of a Japanese woman,

was prosecuted in the State of Washington
for the crime of inccsl. in that the woman
was his first cousin. He set up in defense
that he had been married to the woman in a
State where such marriages were lawful.
The lower court dismissed the prosecution
but the case was appealed. The Supreme
Court declared that the defendant was lia-
ble. Said the court: “We are not bound,
upon principles of comity, to permit per-
sons to violate our criminal laws adopted
in the interests of decency and good morals
and based on principles of sound public
policy, because they have assumed, in an-
other State or country where it was lawful,
the relation which led to the acts prohibited
by our laws.” The case was State v Na-
hashima, 62 Wash, 686; 114 Pac. 894.

May Relatives-
In-Law Marry?

OU will remember that in a previ-
ous broadcast I promised to explain
the law as to the marriage of rela-
tives who are not blood kindred but
related by affinity only. I am aware that
the word affinity has fallen somewhat into
disrepute of late because certain notoriety
seeking philanderers
have used it freely
to explain an alleged
irresistible attraction

Seventy-Seventh  for women other than
e their own wives.

Broadcast There have been no-
NBC Net— torious instances
where divorces have

[aﬂﬂary 16, occurred and so-
1932 called affinities have

been married by the
philanderers in ques-
tion, only to have the
second marriage
prove more disastrous and short lived than
the first.

So when we speak of a relative by ai-
finity, we always mean at law the blood
relatives of one’s husband or wife. They
are related by affinity to the person who
has married into their family. Thus, the
relatives of the wife are relatives of the
husband by affinity, Similarly the relatives
of the husband are relatives of the wife
by affinity. Now let us see what the law
provides as to intermarriage of relatives
by affinity.

Common Law Provisions

I have explained to you in a previous
broadcast that, prior to the reign of Henry
VIII, the Catholic Church had full control
of matr:momal matters in courts of the
church. But in the reign of that monarch,
at the time of establishment of the Church
of England, a statute was enacted regulat-
ing marriage in all its phases. That stat-
ute, however, was largely a re-enactment of
marriage customs then prevailing in Eng-
land. In the eyes of the church there was
a mystical transformation in the act of
union of the sexes, so that if a man and
woman who were not married had sexual
commerce, that very fact rendered each of
them thereafter incapable of marrying cer-
tain of the near kindred of the other. This
was enacted into law by Chapter 7, 28
Henry VIII, This law was later repealed

Relatives by affinity, resulting from a
bona fide marriage, were prohibited from
intermarrying. Under Chapter 38, 25 Henry
VIII, the following persons were named :
A man could not marry his son's wife,
his father's wife, his brother’s wife, his
uncle's wife, his wife's sister or daughter,
or the daughter of his wife's son or daugh-
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ter, all of which sounds rather complicated,
to say the least. It may all be summed up
by saying that any person related to either
husband or wife within the third degree
of kindred could not lawfully be married
by such hushand or wife.

I hope that you understand in all of
the prohibitions mentioned that the law as-
sumes therein that the spouse who is to be
replaced in the home is either dead or
divorced, for the common law never coun-
tenanced polygamy. There was this curious
interpretation by the courts of the legal
effect of a prohibited marriage of this sort,
namely that the marriage was deemed void-
able and not void. Until legal action was
taken to set it aside, and a court judgment
thereon, the marriage would stand.

Such was the early common law on this
point, but in the reign of William IV a
statute was passed in England making all
such marriages null and void. This con-
tinued to be the English law until 1907,
when an act was passed making it legal for
# man to marry his deceased wife's sister.
In 1921 another statute was enacted ren-
dering it lawful for a man to marry the
widow of his deceased brother. So much
for the English law on this matter of inter-
marriage of relatives by affinity. Now let
us see how the law in the United States
has treated this rather perplexing problem.

In the United States

While the English law, as we have seen,
has undergone various changes yet the law
in the United States has been fairly well
settled and settled in a manner that robs
the statutes of their apparent harshness.
In fact, we encounter one of the most
curious bits of legal reasoning imaginable.
Following the lead of the common law, the
statutes of the several States wsually pro-
vide that a man shall not marry his wife's
daughter, nor a woman her husband's son.

Obviously neither husband nor wife,
without committing bigamy, can marry
either of these relatives by affinity during
the existence of the marriage to the first
spouse. But here is where the clever logic

" of the judges has rendered the law quite

inoperative in its original sense.

The courts declare, especially where there
is no issue of the first marriage, that when
the first marriage terminates either by
death or divorce then, presto, the relation-
ships created by affinity instantly cease.
The persons enumerated are no longer the
daughter of the wife, nor the son of the
husband, because the original parties have
ceased to be husband and wife. This means
that the former step-father may ‘marry his
erstwhile daughter and the former step-
mother may lake unto herself a youmger
husband who was once entitled to call hor
“mother.”

This is all very absurd, of course, and
renders the statute on this point a mere
scrap of paper, but it no doubt prevents
great hardship, as will be seen in some of
the cases that appear in the books.

Marriage of Man and Stepdaughter

The marriage of a man and his step-
daughter sometimes involves a tragic do-
mestic story that relates back to the prior
marriage. It often involves the rights of
the innocent offspring of the second mar-
riage as will be seen from the following.

For example: In the year 1890 William
Back who lived in the State of Iowa met
a charming widow whose husband had
been dead for some time. By this former
husband she had borne a daughter who,
at the time of the meeting with William
Back, was a half-grown girl. Back paid

(Continued on page 70)
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By Ida Bailey Allen

GOOD many people have ac-
cepted my invitation to write
and ask about their social
problems; before discussing

these letters, however, I should like to
say a word about etiquette in general.
There are two views of the subject.

Edward Peyton Harris, Assistant Director of
National Radio Home-Makers Club, writes
and broadcasts some of most important CBS
morning programs, He is brimful of ideas.
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Just a “few” letters which were received by the Woman’s Feature Editor of
Radio Digest in response to Mrs. Allen’s article last month on etiquette.
If it’s announcing your engagement or serving salads, Mrs. Allen will tell
you how. Send your request to Radio Digest, 420 Lexington Avenue, N. Y. C.

Observing the actions of their chil-
dren, the older generation always sighs,
“The world is becoming worse every
day;” and many of our mothers and
fathers sincerely believe the earth is
sliding swiftly to the dogs. On the other
hand, the younger folk dismiss with a
shrug the rules of deportment accepted
as law thirty years ago. They consider
formality to be a kind of stiffening of
the joints; and they judge strict courtesy
to be plain hypocrisy.

Both groups are a little wrong. Cer-
tainly there has been a general relaxing
in our manners since the World War;
but the fundamentals of etiquette remain
the same. The elders should instruct the
youngsters in the right observance, al-
ways careful to explain the why; and
the boys and girls ought to respect any-
thing that makes life pleasanter and that
builds up a tradition upon which we can
depend in time of stress.

BUT there is so much to
remember, objects the college crowd; in
true good manners there is only one
thing to remember: Always consider
the other person and act in such a way
as to make him or her most comfortable.
However, if you yourself know exactly
what to do in the most unusual or per-
plexing situation, yvou will have an as-
surance that will buoy you up through
any difficulty.

Sitting down isn’t one of these extra-
ordinary events, but do vou know how
to sit? It comes easy to most people;
nevertheless, sitting correctly is an art.
Although the day when there was a
stern prohibition against crossing the
legs may have gone, we ought to keep a
mental picture of a person—man or
woman, no matter—with one foot on the
other knee. The sight is not beautiful,
even if the legs, as few legs succeed in
being, are. A lady slumped upon a divan

LS e ____.‘._h:-h

may still be a lady, but she'll have to
prove her claim by something other than
her posture. Nonchalance is excellent;
dignity is worth something, though.

Of course I don't advocate the train-
ing to which my aunt submitted in her
finishing school. For an hour every day
she had to sit in a straight chair with a
rod across her back and under her arms,
But to this moment, although she's
eighty, she’s erect as that rod herself.

AND a good habit for

life in general is to keep both feet on
the floor; an easy, natural position is
to hold the right foot pointing almost
straight out and the left inclined a bit
toward the instep of the right. Con-
sider the scene aesthetically; and the
next time you are at a high comedy in
the theatre, watch the actors and ac-
tresses. You'll then admit sitting is an
accomplishment to acquire.

Letters From Readers

“Yes, this is another of those letters
about settling a wager. My husband
says that the correct order for a lady,
gentleman, and usher going down the
aisle of a theatre is: First, the usher;
then the lady; last, the gentleman. My
husband believes that would be more
polite to the lady, and he says ladies
first, anvhow. But the usher would
really be first, wouldn't he? And I am
sure somebody told me the line-up
should be usher, gentleman, lady. Do
tell us which!”

Mrs. E. R, A., Philadelphia, Pa.

You are both right! Either arrange-
ment is correct; the older fashion was
for the usher to lead the way, the gentle-
man to follow, to halt at the row, and
show the lady to her place; but, more
and more, the style changes. The usher
still heads the procession; the lady

(Continued on page 77)



JOAN MILDRED OLSON, lyric soprano, who is one of the bright luminaries appearing on the
Midwestern horizon where she is well known to KYW, WGN and WCFL (Chicago) radio audi-
ences. Miss Olson formerly was one of the footlight scintillations of the George White Scandals.
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Irene Beasley during a few moments of relaxation in her New York apartment,

(9tters to the C/Qrm‘f

Irene Beasley, the Long, Tall Gal from Dixie, Answers
an Editorial Request... Messages from Girl and a Father
in a Hospital... and One from the Boy W ho Almost Cried

Dear Miss Beasley:

URING the past year we have
received a great many letters
from Radio Digest readers ask-
ing about you. Some of these

friends remember you from other years
and other places than where you ase
now. Would you be kind enough to
write a letter telling us something about
Irene Beasley. And then, if you find it
convenient, let us publish some letters
that you have received from some of
your listeners, assuming, of course, that
vou will have gained the writers’ con-
sent in the meantime.
Very cordially yours,
Editor of Radio Digest.

Dear Mr, Editor:

FEEL very highly complimented by
your request for a letter about “Irene
Beasley,” and while it is a little bit diffi-
cult to write about oneself, I hope that

the following paragraphs will hold a lit-
tle interest for your readers and for my
listeners.

First let me be brief, about a few bio-
graphical details: I was born in White-
haven, Tenn. Whitehaven is about eight
miles from the City of Memphis and the
first six years of my life were spent on
a plantation, not unlike the ones which
are described in many stories of the
South. T had a black “mammy” nurse,
affectionately called “Aunt Hannah” by
my entire family.

I HAVE been told that I
refused to talk at all until T was nearly
a year old. This naturally caused my
parents a little anxiety. However, my
grandmother Beasley coaxed me out of
this mood of seeming nonchalance with
a book of “Mother Goose” rhymes,
brightly illustrated. I spent many hours
in her lap pointing at these pictures, and

on one such occasion blithely pointed my
pudgy finger to one of the pictures and
said “boy.” From then on, I am told, 1
began talking in full sentences, and have
been gently reminded that I have never
stopped since,

At the age of six my family moved to
Amarillo, Texas. Amarillo is in the
panhandle country and is a city of the
plains. I attended grammar and high
school there. During my high school
days, I began to feel the urge that most
girls in their teens feel, to write poetry.
A holiday—a river—romance—the stars
—a mood—a house—anything served as
an inspiration once it touched the “old”
heart. T wish that I had preserved some
of these “masterpieces.,” I'm quite sure
that T have destroyed some pieces of
literature which would have brought me
many an amusing moment of retrospec-
tion.

I attended Sweetbriar College at
Sweetbriar, Virginia, for two years.



The following two years were spent as
a “school ma’am.” During the second
year of my activities in this capacity, I
began to experiment in radio broadcast-
ing over the Memphis station, WMC,
and on March 9th, 1925, T did my first
fifteen minute program of singing and
announcing for myself. I shall never
forget it!

The season of 1926-27 T spent in Chi-
cago doing some radio work and special-
izing in moving picture house presenta-
tions. In April, 1927, T was fortunate
enough to have a booking with Paul
Ash at the Oriental Theatre in Chicago
for one week, and inasmuch as this had
heen one of my chief ambitions, I de-
cided to leave the field of professional
entertainment and return to Memphis.
(I have a great many relatives in Mem-
phis and consider myself very fortunate
to have two homes: Amarillo, Texas,
where my parents live and Memphis,
Tenn,, where I have spent about half of
my life with an aunt and uncle.)

I'I' IS a very true tradition
among people who entertain in any
form, that once in that profession it is
difficult to leave it. I found this true
after I had spent some six months away
from it. Consequently, when a repre-
sentative of a recording company asked
me to make some records, I welcomed
the opportunity to stay at home and at
the same time enjoy the thrill of sing-
ing again (and it is a thrill to me—I
love it!). Records lead to radio work;
and when I came to New York in 1929
to make four records in a week’s time,
I was introduced to the Columbia
Broadcasting System by Dale Wimbrow,
an artist with this company. With the
exception of a few short interims I have
been with the Columbia Broadcasting
System ever since,

The last year and a half have held for
me many thrills. First I had the oppor-
tunity to write and broadeast a pro-
gram especially arranged for children.
Maybe some of the kiddies will remem-
ber listening to “Aunt Zelena.,” Then I
was given an opportunity to write con-
tinuity for another program on which
I have appeared as vocalist. I haxe al-
ways considered the “chant” or blues
type of number that for which I was
particularly suited, with an occasional
ballad thrown in; but during the last
year and a half I have had the delight-
ful experience of being booked on pro-
grams which desired a change of type
and I have enjoyed the thrill of singing
fast lyric songs. *In a fast lyric song
everything has to work with precision,
and the accompanist, vocalist, and pro-
duction man, in fact every participant in
a fast lyric broadcast must be “on the
toes” to prevent the slightest slip, It is
stimulating |

Perhaps it might interest a few read-
ers to know some of the thoughts that

flash through a performer’s mind when
facing the microphone:

“Ready—cue—watch the high
note—gee, my hands are trembling
—steady—take it easy—break—
blank is listening—wonder how
blank Likes this number—wonder if
the lady who sent me the box of
handkerchiefs is listening—Oh!
Oh!—watch these words—turn
page—home stretch—give every-
thing yow've got—IT'S OVER !

When facing the microphone T al-
ways visualize somebody at the other
end. Sometimes it is the general picture
of any number of people whom I don'’t
know and have never seen, but whao
have written me marvelous letters—
sometimes it is the picture of my own
beloved father—sometimes it is the pic-
ture of someone connected with my life
at present, past or future time—some-
times it is a group of people in a smart
drawing room; but most often it is a
picture of a very “homey” family con-
sisting ‘of mother, father and several
children of wvarious ages gathered
around a fireplace. T have never seen
this family in actuality and I don’t know
where this impression came from, but
it is the mental picture which is in my
mind most frequently when I face the
microphone,

At the present time my sister, who is
just a few years my junior, is spending
the winter with me, and having been
separated from my family for long in-
tervals it is quite a joy to have her com-
panionship—to share the fun and the
little heartaches that go with this pro-
fession with someone in whom I am
vitally interested and who is vitally in-
terested in me and my work,

I have been wondering if our readers
would? care to see one or two of the
most interesting letters which I have
ever received from people whom T have
never seen, I value and appreciate every
letter which is written to me by a lis-
tener, and there is always gratefulness
in my heart to think that anyone would
be so gracious as to write to me when

ETTERS always have been the
maost human and intimate revela-
tions of life. The successful broadeast-
ing artist is one who can make each in-
dividual listener feel that the song or
the word is intended especially for him
—or for her. Last month we presented
some letters to and from Miss Jessica
Dragonette, here vou will read letters to
and from Miss I[rene Beasley. Next
month another “Letters to the Artist”
feature bring you a glimpse behind the
studio curtain of another popular radio
star. You may wish to keep the series.
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they like a broadcast. 1 have received
adverse letters and have always tried to
construe them into some sort of con-
structive eriticism. I am enclosing a few
of the most interesting letters I have
received and should you care to print
them I shall be happy to have you do so.

Thank you many, many times for the
compliment you pay me in asking me
to write this letter and T trust that it
has offered someone a little amusement.

Best wishes,
Irene Beasley.

Dear Miss Beasley:

After thirteen years of working in
a bank I find myself in a T. B. sana-
torium. I landed here Thursday after-
noon, two weeks ago, among strange
surroundings, strange people, crawled
in my bed on a long porch and began
the cure.

The girls on each side of me began
talking across to each other about the
Quaker girl on the radio program Fri-
day morning. Naturally as I had been
at work every morning T never had
heard it, T decided to listen in and see
what it was all about. And was I glad!
Well, 1'll say! Since then Mondays,
Tuesdays and Fridays have been big
days in my life,

I do wish I had the ability to tell you
in this letter just how much you mean
to me and all the girls here. The entire
ward stops everything when you come
on, and you should hear the girls sigh
when you leave,

Oh gee! You with your wonderful
personality—your infectious singing
just start us off absolutely right on your
days. We swear by you to a person.

Yours most sincerely,

Margaret Walthal, Mecklenburg
Sanatorium, Huntersville, N. C.

TH.IS letter was received when T was
broadcasting a series of kindly stories,
in dialect, under the name of “Aunt
Zelena.”

Dear Aunt Zelena:

AM writing you for my five year old
I boy who lives with his mother just
outside of the government reservation.
Each evening that you are on the air
my wife has to leave early in order to
get home in time so the boy can hear
you. But gladly do I spare her this
time off from her visiting hours (two)
because she tells me that the little fel-
low is simply enthralled during the tell-
ing of your stories, and talks continu-
ously about them. He sent me word
through his mother to write and ask
Aunt Zelena to please tell the story
about “The Rabbit and the Tar Bahy"
for him, So that's why I'm writing you,

(Continued on page 76)
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S A1 ELLITES

from the Court of

KiNnG PaulL

By Jean Paul King

Your Announcer from NBC Studios in Chicago

ELLO radio listeners—

Radio Digest has asked me
to tell you about the singers
whose voices you hear with

Paul Whiteman and his orchestra,
broadcasting recently at the Edgewater
Beach Hotel in Chicago over a large Na-
tional Broadcasting Company network,
Also, many of you radio listeners
have asked about the vocalists on the
Florsheim Frolic, the Maytag program
and the Allied Quality Paintmen show.
It may surprise some of vou and be
old news to others to find that the fea-
tured warblers on these programs are
the same whose voices, un-named, en-
tertain you during Paul Whiteman's
late dance airings,
They are John Fulton, Mildred Bai-
ley and The King's Jesters, novelty trio.
John Fulton has been with the “Dean
of Modern Music” seven years but the
others are the newest “finds” of this
internationally known dance director
who, always interested in young musi-
cians and artists, discovered and gave
to radio The Rhythm Boys, Morton
Downey, Bing Crosby and Harry Von

Paul Whiteman, the Jazz King, looks over the bright
things on whom he has showered fame and glory.

Zell—to mention a few of those whose
voices you hear every day. As I have
mentioned, John Fulton has contributed
his very pleasing singing of popular
ballads with the Whiteman organiza-
tion for seven vyears. Also, he is a
member of the trombone section of the
band and when he
isn't crooning soft
vocal choruses, may
always be found
blowing industri-
ously or singing
with the “sweet”
trio which White-
man is now using
—the effect very
much like the form-
er Earl Burtnett
Biltmore Trio and
rightly so, for the
two assisting voices
wvere with that well-
known musical unit
before joining King Whiteman to sing
with John.
Fulton stands a good six feet and his
personal appearances have been just as
successful as his radio per-
formances. He was born in
Phillipsburg, Pennsylvania,
twenty-eight years ago. His
dark complexion and black
hair are set off by the bluest
of eves which remain half
closed when he sings in
front of the microphone.
There is alwavs a slight
suggestion of a smile on
Jack’s face as he sings and
perhaps it is this same smile
which is carried in his voice
over the air. (Is it any won-
der that he spent a small
‘ fortune sending out pictures
to admirers when [ once
made the announcement that
anyone writing Jack would

Jean Paul King

Mildred Bailey got away from her rocking
chair long enough to have this picture taken
as one of the Whiteman luminaries.

receive an autographed photo?)

Jack did his first vocalizing in an
Episcopalian choir in his home town of
FPhillipshurg when he was a youngster,
His orchestral work began at sixteen
and before joining Whiteman he sang
and played with George Olson. He has
made many recordings, some of the
most popular being “Sweet Sue,” “Blue
Heaven,” “Together” and “In A Little
Spanish Town,” Several of his latest
records as soloist with the Whiteman
group have just been released,

SIX vears ago Fulton
toured Europe with Whiteman, singing
before kings, queens and other memni-
hers of royalty, state and staff. He was
also in “The King of Jazz,” the picture
which featured Paul Whiteman and his
orchestra. At the present time Jack is
singing as soloist on the Allied Quality
Paint Group program which is broad-
cast over a coast-to-coast NBC network
and is also heard as soloist on the May-
tag program, Florsheim Frolic and all
dance programs from the Edgewater
Beach Hotel.

Fulton believes that in order to have
a good singing voice one must have a
good working body and that is why ad-
mirers could find him on the shores of
Lake Michigan, near his home, every
morning last summer with the writer
and members of the band, tossing medi-
cine balls and swimming. Jack likes
baseball and handball and now is oc-
cupied with golf and flying. He is a
pilot with several years of experience in



back of him and hopes to have his own ¢

plane in the spring,

You'd like John Fulton if you knew
him. And by the way, if you haven't
his picture, he’ll be glad to send you
one if you will write him in care of the
Whiteman orchestra or Radio Digest,

Mildred Bailey joined Paul White-
man as the result of singing at a dinner
party in Hollywood. It was a dinner
party that she, herself gave to the
Whiteman orchestra when her brother
was a member of the famous Rhythm
Boys. (Y ou remember them—Bing
Crosby, who now is featured as soloist
over the Columbia Broadcasting Sys-
tem; Harry Berris, who has written sev-
eral It tunes and Mildred’s brother, Al
Rinker.) Whiteman had discovered the
trio and the three boys were making a
big hit in California. At their invita-
tion, he attended the dinner and heard
Miss Bailey sing. He signed her im-
mediately and she is featured now on
the Paintmen program, as well as her
own program three times a week from
the Edgewater Beach Hotel and on all
of the “Dean’s” dance broadcasts.

TWENTY—SIX years
ago, Mildred Bailey made her first pub-
lic appearance in Spokane, Washing-
ton, Like Jack Fulton, her first singing
expetienice was in a church choir.

I first knew Mildred in Seattle when
she was singing at the Butler Cafe. We
next met in San Francisco at Mar-
quard’s, one of the smarter night clubs.
Then, for her, in rapid succession, came
Los Angeles and a tour of the West
Coast Theatres with the Rhythm Boys
—Paul Whiteman—Hollywood—The
0O1d Gold program—The Hollywood
Gardens in New York—Roxy—and then
the Granada Cafe in Chicago where I
again said hello to her. Now I have the
pleasure of announcing Mildred every
evening as she sings those “Blue” tunes
and spirituals as no one else can.

Let “the Old Maestro,” Ben Bernie,
introduce Miss Bailey to you. As Ben
said when presenting Mildred to a
roomful of stage, screen and radio celeb-
rities a short time ago—"I take pleasure
in introducing a very interesting mem-
ber of a very interesting organization :
One whom I believe to be the Fritz
Kreisler of her particular line of en-
deavor. They say that Paul Whiteman
has lost over sixty pounds. This little
lady has gained every one of them, so
‘elp me. Ladies and gentlemen—Mil-
dred Bailey.”

Mildred says there are three things
that she is crazy about—chow dogs,
Packard automobiles and red-headed
men, She has the chows and the auto-
mobile. (Red-headed men—beware.)

You'll hear a lot from Mildred Bailey
for she is just now coming into that
popularity that she so justly deserves.

John Fulton, with Paul seven years

The trio called “The King’s Jesters”
is made up of three young and good-
looking men whom Paul Whiteman
found singing in Cincinnati, Ohio, and
whom he imported immediately to add
their very different style to the popu-
larity of his organization,

TH EY areall Midwestern:
Francis Bastow, born in 1907 at Roches-
ter, Indiana; George Howard, born in
1910 and from the same town and John
Ravencroft, born at Des Moines, Towa,
in 1905. Ray McDermott, their accom-
panist and arranger, calls Cincinnati
his home town. Ray has played with
many of the popular bands around the
country and is really responsible for
the formation of this unusual group.
He is a man of many instruments. Mil-
dred Bailey calls him the “Lon Chaney
of the Whiteman orchestra” because
any night he may be found playing in
a different section of the band. He can,
and does, play ten different instruments
—one at a time, of course—which makes
him a valuable addition to any band.

In these days when every one is copy-
ing vo-do-dee-oos and boop-oop-a-doos,
special mention should be made of the
fact that it was this trio which orig-
inated the trombone effect in singing,
made by blowing breath through closed
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lips and which is so popular on the air
today. You have heard them in this
novel method of singing as they pre-
sent the little theme which opens and
closes each of their broadcasts.

The trio came into being years ago
when the boys were still excited about
high school football. (They still are—
as I write this they are asking Paul if
they may be excused from the Saturday
broadcast to see one of the best games
to be played in Chicago this year.)
They started on musical careers by
working in a small band playing one
night stands through Indiana, making
their headquarters at Rochester, on
Lake Manitou, where they became ac-
quainted with Ray McDermott, who was
playing at the Colonial Hotel with his
own band.

They admit starting their vocal ca-
reers by serenading house parties in the
“wee” hours after the night’s work was
over. One night McDermott heard one
of these serenades and persuaded the
trio to come with him to Cincinnati aft-
er the lake season was over to try ra-
dio. Ray arranged their audition which
was successful and the boys sprang into
instant popularity.

I KNOW one of the inci-
dents in their early struggles which may
appeal to you. It occurred during their
serenading days at Lake Manitou. One
night, or perhaps I should say morning,
for it was close to three a. m., they
came to a little cottage which “looked
right for a little plain and fancy sere-
nading”—to quote the boys. But—after
three or four numbers, sung with enthu-
siasm and gusto, the applause they re-
ceived came in the form of very solid
apples, very un-solid tomatoes and sev-
eral decrepit old shoes—with the re-
mains of someone’s summer pot of pe-
tunias thrown after them as a parting
blessing. However, I still think that
some of their best singing was done,
not over the radio, but on Henry Theis'
lawn in Cincinnati, when the writer and
Robert Brown, well liked WLW an-
nouncer chimed in to make it a five-
some. (In fact the neighbors are still
talking of those evenings not so long
past.) (And Theis had to move.)

In Cincinnati over WLW, the boys
were known as the Howard Trio.
There they worked from early morning
until late at night and I know that a
lot of you will remember them on those
old all night parties that we had so
much fun in presenting. At the present
time they are heard three mornings a
week from a local Chicago station from
the Edgewater Beach Hotel where they
are known as “The Musical Chefs.”

As “The King’s Jesters” they sing
nightly with the Whiteman orchestra
on the dance broadcast and appear on
the Paintmen and Florsheim programs,
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By RUDY VALLEE

Goopy Gear Plays
Piano by Ear

ERMAN (DO-

DO) HU P-

FELD waxing

humorous
once again. Only those
who know Herman
Hupfeld, who for years
has been pianist for
many famous stage
stars, such as Irene
Castle, Julia Sanderson,
and Louise Groody,
only those who know
him really well know
the sort of man he is,
(the type of person ev-
eryone likes), of fine
family and extremely
gifted. A fine pianist
himself, he is at present
broadcasting as the fea-
ture of the Hart, Schaff-
ner & Marx Hour over
WABC; in fact, the
sponsors of his pro-
gram are extremely put
out that we should have
preceded him with his
new composition,
GOOPY  GEAR
PLAYS PIANO ‘BY
EAR, by a matter of two hours, but
Herman stuck to his promise to permit
me to introduce the number *‘for the
first time on any radio program,” there-
by showing himself to be a man strictly
cf his word.

Although in his latest opus he fias not
reached the heights of rhythm, origin-
ality, and cleverness that he attained in
“When Yuba Does the Rumba on the
Tuba,” still it is no mean composition,
and calls for considerable muscular
work on the part of our two pianists, I
am sure by the time that this article
finds its way on to the news-stands, that
you will have heard and enjoyed GOO-
PY GEAR, with its bits of Bach, Bee-
thoven, the Rhapsody and Rachman-
inoff, By the way, did you know that
it was not really the Rhapsody which
we played when the song leads to the
“Rhapsody in Blue,” for the simple rea-
son that George Gershwin will not per-
mit bits and parts of his beloved com-

Edward Paul of Paramount, who taught
Rudy Vallee how to swing a baton

position to be played; with him it is all
or nothing, and as most bands either
have not the time or the ability to make
it all, it is usually nothing. However,
the bit we did play sounded enough like
it, that to the lay mind it might have
been really a part of the “Rhapsody in
Blue.”

Songs of this type rarely achieve
great popularity either in sale or public
acclaim. However, as | have so often
said, at the risk of repeating myseli I
say again, they form the bright spots in
the ether programs which, as a rule, are
filled with continued protestations of
love, unhappiness and hope.

A young lady wrote me recently tell-
ing me that I had so much power in the
matter of causing other vocal artists to
sing the same type of songs that | sang

and played, and pleaded
with me in her letter to
include the more opti-
mistic and cheerful type
of songs on my pro-
gram, which action she
felt would result in all
other radio singers do-
ing likewise, thus saving
“wailing walls,” as they
were now every night
when she came home to
her apartment.

O THAT I can

only reply publicly,
that no one is any hap-
pier than I to include
songs of the GOOPY
GEAR type, which are
extremely cheerful and
impersonal in their hu-
morous message. But
again I must point out
to all persons who have
this similar complaint
to make, that song-writ-
ers write songs which
they hope will sell ; they
write the unhappy,
tristful and extremely
affectionate type of mel-
ody and lyric only be-
cause that is what the
publisher is convinced, from his ob-
servations of a number of years, will
sell. Publishers and writers do not
write because the muse has struck them,
or to please themselves, but they
write only what seems to be currying
favor with the so-called fickle public at
the moment; and the old formula of “I
love you” has shown itself to be, over
a period of time, the safest one to fol-
low.

However, I continually urge song-
writers with whom I come in contact
to write more of the happy type of
thing, with an unusual novelty twist, as
it has been my feeling, ever since the
tremendous success of the “Stein Song,”
that this is what the long-suffering pub-
lic wants. The appearance of such songs
as “Smile, Darn Ya, Smile,” “Now’s
the Time to Fall in Love,” and so forth,
are apparently the efforts of certain of
the boys in the Alley to write this type



of song. But again, as ever, these rare-
ly prove the big sellers, and every pub-
lisher is looking for the type of song
which will increase his finances and his
prestige both with brother publishers of
Tin Pan Alley, and the American So-
ciety of Authors, Composers, and Pub-
lishers.

To my mind, “Goodnight Sweetheart”
is such a type of song. While it is
romantic and a trifle tristful in its vein,
vet its message is continually one of
hope and happiness, its melody is ex-
tremely simple, and I was not a bit sur-
prised when it climbed into the hit class,
hecause I believed it had the ingredients,
just as did the “Stein Song,” of a real
hit song.

Therefore, T have always said to
amateur song-writers who come to me
with their hopefuls, “Study the hit
songs over a period of vears, and their
hit qualities, and the reason for them
should become self-evident.”

The sum total of this little disserta-
tion is simply that 1 wish to clear my-
self of a charge that T seek to make up
a -program exclusively of extremely
sentimental ballads. If T had my way,
numbers like “1 Love a Parade”
“Yuba,” “Bananas,” “I'm Crazy About
Horns,” and so forth, would occupy a
major part of the program, as they usu-
ally please everyone except my New
Jersey critic, Jack Hurd, and after all,
individual opinions, when they are ex-
tremely extreme, count for little.

You're My Everything

OME years ago, 1921, to be exact,

as a young green-horn from the
sticks, I came to New York for the first
time, The former drug clerks who
worked for my father in his drug-store,
and who were associated with the Lig-
gett stores here in town, were kind
enough to put me
up with them,
and to show me

through the
mazes ~ of the
subway. 1 saw

“Bombo” and
“The Perfect
Fool,” and the
latter is still
very fresh in my
mind. Since that
time I have not
had the pleasure
of seeing that
famed merry-
maker, Ed
Wynn, with his
silly giggle and
his still sillier
mien, but he has
been doing quite
all right, coming
back to Broad-

Rudy Vallee’s orchestra as seen

way every now and then. His picture,
“Follow the Leader,” although not tre-
mendously  successful, was far from
being a flop.

In the producing of this last show
he has done a thing quite unusual
and has asked for musical and lyrical
aid from boys who have been hest
known for popular writing in the field
of Tin Pan Alley. To be sure, Harry
Warren did excellent work on *“Sweet
and Low,” and has shown unusual abil-
ity along these lines, but in comparison
with Jerome Kern and the usual writers
of musical comedy material, he is just
an amateur. Mort Dixon and Joe
Young, who likewise have occasionally
delved into these fields, are usually con-
sidered strictly popular song-writers,
but I feel that all three are to be com-
mended very highly for their unusual
work in writing the music for “The
Laugh Parade.” At least one of the
songs was very much requested and
popular in a very short space of time,
and it looks as though at least another,
if one may judge from its numerous air
renditions, will enjoy a considerable
popularity.

“NYou're My Everything” is the type
of tune that people buy. “Oooch That
Kiss” is one people enjoy hearing,
though the purchase of a piano copy is,
possibly, another matter. While there
are other songs from the show these
two are certainly the most outstanding,
and most played. They have recently
been released for public consumption, so
we will not be annoyed by that sing-
song “special permission of the copy-
right owners” refrain, which will pos-
sibly leave the songs much kinder to
vour ears, although they are certainly
being” plaved to death at the present
timé,

It has not been my good fortune to
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see the show, but I understand it is an
excellent one, and Mr, Wynn and his
entire cast have my best wishes for a
successful engagement.

The music is published by Harms, Inc,

Just Friends

HE HOUSE OF ROBBINS again

. . . that firm which has been en-
joying such sensational prestige with a
list of hits such as “When the Moon
Comes Over the Mountain,” “I'm Thru
With Love,” “Sweet and Lovely,” “Old
Playmate,” “You Forgot Your Gloves,”
and “Goodnight Sweetheart.”

Jack Robbins, or “Leo the Lion,” as
those who work for him disrespectfully
call him, whom I consider the keenest
psychologist in the entire music indus-
try, told me that in picking a title for
the music of the song which became
“Just Friends,” he was in a considerable
dilemma ; he knew it must be two words,
and he thought over a score of possibil-
ities. I think his final choice of *Just
Friends,” was an excellent one. The
song is considerably popular already,
having been brought to the attention of
the public at large through the Bruns-
wick record of one Red MacKenzie.

Some of my readers with unusually
good musical memories may recall the
furore in recording and musical circles
created by a group of boys calling them-
selves “The Mound City Blue Blowers"
back in 1923-1924, They were very
much the same kind of sensation that
the Mills Brothers are today; obtaining
most unusually weird and bizarre effects
which were secured on their records
through such simple and home-made ar-
tifices as tissue paper and a comb, a
whisk broom against the side of a suit
case, and singing into cupped hands,
They bolstered themselves up with a
very fine saxophonist and banjo player,
and their records were not only unusual

in the New York production of the Vanities—“Musical Justice™
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to listen to, but gave fine dansapation,
(apologies to Abel Green!)

It was my good fortune while I was
playing in London in 1924-1925 to hear
them at the Piccadilly Hotel, where they
created quite a sensation. At best they
were a short-lived entertainment fea-
ture. Two or three of their records
sufficed for the evening, as they all
sounded more or less the same, and of
course offered little variation. They
went out of the picture shortly after
their London tour, and I have often
wondered what became of them.

T was rather pleased, about a year
ago, when I learned that the "Mound
City Blue Blowers"” were going to be on
our Fleischmann program, and I had
the pleasure of greeting the boys, and
watching them work, Their leader, a
rather serious and determined, red-
headed individual, stocky, well-built,
was responsible for most of the clever
vocal work. He is none other than Red
MacKenzie who, with the coming of
the new vogue of throaty, baritone qual-
ity, has decided that he, too, should be
on the bandwagon of the new style. So
remarkable is his ability that he is oft-
en mistaken for several other exponents
of the new art, and his Brunswick rec-
ord is a fine tribute to his ability, as the
song JUST FRIENDS was really
started through his lone efforts.

The song has an odd triplet of quar-
ter notes, which I am afraid rather
frightens the lay-mind. Still, after the
public’s acceptance of “Stardust,” one
of the trickiest of songs, anything may
happen! I am very sure that with the
efficiency of Rabbins exploitation be-
hind it, “Just Friends” will be at least
a fair-sized hit.

The writers are two of Tin Pan Al-
ley’s old timers, Sam Lewis being con-
siderably the older of the two, though
John Klenner has been bobbing around
the Alley for years. John and I wrote
together “I'm Still Caring,” when he
was practically a piano demonstrator,
and a good one; he has since followed
with “Lonély Troubadour,” “Down the
River of Golden Dreams,” and “Heart-
aches.” Sam Lewis has written so many
tunes that to try to enumerate them
would probably fill nearly half of the
rest of this article. Chief among his
hits are “Crying for the Carolines,”
“Have a Little Faith in Me,” “Laugh,
Clown, Laugh,” and “Absence Makes
the Heart Grow Fonder.”

JUST FRIENDS, if it does nothing
else, will establish Red MacKenzie as
a starter of songs, which will mean that
he will be waylaid, and snared, and
trapped by the contact men of Tin Pan
Alley.

Especially on account of the triplet
that T spoke of, we slow the whole tune
down to about one minute for the
chorus.

My Co-Ed

HERE oh where are the waltzes

that we should have to play and
sing? Outside of the “nut” songs, the
biggest hits of the past several years
have heen waltzes, and vet the publish-
ers are breaking their backs to find fox
trot hits, when the chances of finding
another “Goodnight Sweetheart” or
“Little White Lies” is about one in
twenty. [ have often wondered why

EAD about the Beauty Contest on
page 0.

Rapio Dicest temporarily withdraws
its offer of autograph photographs for
subscriptions during the month of Feb-
ruary tn order that it may cateh wp with
the orders already received. In a few
ustances the artists have either delayed
sending us the photographs or have been
away on theatrical tours. Later the offer
probably will be renewed.

they have not sent the song-writing
genius home with the instructions to
dig down for a hit waltz.

A little friend of mine who has been
in Chicago for the past year or so, rep-
resenting Sherman Clay Music Com-
pany, one Bob Shaffer, has importuned
me for several months to look over a
song which he mailed me written in
6/8 time, and which, in its original con-
struction, was neither here nor there.

After having a fine arrangement made
of it as a waltz, we found “My Co-Ed”
to be a very likeable composition. There
is an odd similarity in the general tenor
of the composition to “Sweetheart of
Sigma Chi,” but it could hardly be said
to be anything really like the other com-
position.  There is just a feeling, prob-
ably due to the tonal side of the piece,
of the same tender, wistful, collegiate
thought.

We enjoy playing it a great deal, and
I believe Sherman Clays are going to
put it out, if they have not already
done so.

Auf Wiedersehn

DOUBT if I shall ever forget this
number as I was most embarrassed
on the Fleischmann Hour when, in the
course of some ad lib remarks concern-
ing its authorship, T credited “Auf Wie-
dersehn” to Messrs. Klages, Meskill and
Rose. While these three boys have writ-
ten a great many songs, this is not one
of theirs; what made me lean in that
particular direction is beyond me, oth-
er than I must have confused it with a
song which they had written and which
had preceded “Auf Wiedersehn"” in an-
other group.
At first glance the German title might
lead you to believe that it was another
“Zwei Hertzen,” having come to Amer-

ica from Germany, and in a German
picture. Oddly enough, however, the
only German to be found in the entire
song is the title itself, which is repeat-
ed several times in the chorus; it was
not written for a picture, and is just a
very fine popular song, the work of
four gentlemen, all of them song ex-
perts, so it should have some merit.

Chief among the writers is Milton
Ager, for whose gentlemanly qualities
and whose intelligent faculties I have
such a high admiration, and who has,
with Jack Yellen, written so many de-
lightful popular songs over a period of
many vears. He allied himself with the
writing team of Hoffman, Goodhart and
Nelson, three boys who have finally fo-
cused attention upon themselves in the
Alley, and who are doing mighty good
work.

There is a hint in the middle part of
“Auf Wiedersehn” of the “Old Re-
frain,” which gives it a German air
quite unmistakable, and anyone who
ever saw that superb Universal picture,
“The Merry-Go-Round,” will never for-
get the haunting qualities of the “Old
Refrain,” and “Auf Wiedersehn™ be-
comes a lovely thing because of that.

In fact, on our broadcast of it, half
the chorus was made up of a violin solo
consisting of that beloved composition.

Ager, Yellen & Bornstein have un-
dergone a slight change in director-
ship. One of their most loyal, energetic,
and sincere workers, one Irving Tanz,
who for years has been devoting him-
self to making the firm a success, has
been taken in as a partner, to replace
Jack Yellen who, unfortunately, is now
free-lancing. However, they are still
very good friends, and it is merely
the result of this changing age, and for
that reason I would be very happy if
“Auf Wiedersehn” caught on with the
public fancy.

The writers and we who introduce
songs, can only hope and guess, but
the fate of any song is entirely in your
hands.

We take about a minute and five sec-
onds for the playing of one chorus.

Adios

“Q CANDALS” usually finishes each

night about ten or twelve minutes
after eleven. A few seconds after the
curtain has closed, I am in my dressing
room making my change for the Penn-
sylvania Grill. I have installed a small
radio in the room and as [ dress it is
my pleasure to tune in on various bands.
I was struck one night by a beautiful
composition which turned out to be the
signature of the band that was playing
it. The orchestra was a fine one under
the direction of one Enric Madriguera,
playing for the supper dancing at the
Hotel Biltmore, As I listened for the
closing announcement, I learned that

(Continwed on page 75)



She doesn't sing blues—
and a red-head! That's one of
the reasons why the Lone Star
listeners around Houston think
Miss Anderson has a chance as
the beauty representative of
KTLC. But then she has many
other qualifications, besides be-
ing a gifted lyric soprano. She
is the artist's idea of beauty
with her amber eyes, titian-red
curls, peaches-and-cream com-
plexion. She stands four feet
ten and with every ounce of
her 104 pounds bespeaking
feminine loveliness.

Elizabeth Anderson



Celeste Rader Bates

Beauty and brains

; conspired to work to-

ether in the person of

iss Bates of KGDM,

' Stockton, *Calif. She is a

shapely blue-eyed blonde
who simply fits in at any
post in a broadcasting sta-
tion. She began as accom-
panist at KFWI; then she
was discovered to have
a voice excellently adapt-
ed to the microphone,
both for singing and an-
nouncing. She arranges
programs and succeeds
very well at selling time.
Maybe the good looks
help her to do all this.



Miriam Dearth

Cldahioma chellenges the whole
radio world to produce an equal to
Miss Dearth whose exceptional talent
has endeared her to many thousands
of listeners who tune in WNAD at
Norman, Oklshoma. She has a self-
reliant grace and a winning air of
frank sincerity typical of the stron
men and women who originate an
thrive in this section of the country.
Her studio associates are confident
that their loyal listeners will com-
mand the crown  for Miss Dearth.




Alice Holcomb

One may well fancy
Miss Alice as a prototype
of the proud vivacious
beauty of the Old South.
Dark brown eyes that flash
fire or smile mysteriously,
wavy black hair, a queenly
brow and regal chin—
she has excellent qualifi-
cations to win honors in
this tournament of Amer-
ican radio queens. She
plays the violin and
through that instrument the
listeners of WFAA, Dal-
las, have come to love her
for the feeling she por-
trays. It seems to express
her own soul in its voice.



Hazel Johnson

From the Sunnr Southi_and

we turn to a crystal queen en-
throned mid the snow-clad hills
of the Dakotas. But there is
nothing cold about the smile or
the heart of Hazel Johnson at
KFYR, Bismarck. Back of those
dreamy eyes is a storehouse of
songs from which she draws her
Musical Memories broadcast
feature. Once she has heard a
song it becomes a part.of her
being—she does not forget.
Lovely sentiments are therefore
reflected in her personality—
Bismarck will speak with ballots.




Helen

Musselman

youth and charm
radiate from the happy
personality of this lit-
tle ingenue at KGO,
Pacific coast key sta-
tion of the NBC.
There are many charm-
iné oung women at
and the selec-
tion of Miss Mussel-
man as & representa-
tive in the Radio Di-
gest search for a lis-
tener's choice of radio
ueen was a matter of
eep consideration.
Helen is 19 and first
became conspicuous
for her dramatic abil-
ity while a student in
class theatricals at
California State
Teacher's College.



Rita Lane

This is the little lass whose sweet soprano
voice singing Mavourneen’ has thrilled countless
thousands over KPO, Qakland, California. Per-
haps this photo is not entirely to Rita's advantage
for she is only 5 feet tall. An exquisite creature
of curves, blue beguiling eyes and sunlit hair.
She is on the air at various times every day and
many thousands have their dials set to hear her on
her scheduled programs. Carl Nunan predicts she
will win the crown as American Radio Queen.




Nellie Santigosa

/‘\ true Catalonian beauty, born in Barcelona,
Spain, of talented parents. Her father, an actor, and
mother, a musician, it was inevitable that she should
become an artist. Miss Santigosa was educated in Los
Angeles but recently returned from Barcelona where
she studied to develop her coloratura voice. She has
been heard in opera at various times and is actively
identified with KROW, which sponsors her candidacy

for the radio beauty queen of America.



Already acclaimed Radio Queen of Los Angeles
and Hollywood, Miss Novis is nominated by KFWB of
Movietown for national honors in the same sphere. She
is 92 and gifted with a beautiful face, fine figure and
exceptional soprano voice. She began her vocal studies
at the age of fourteen under Allen Ray Carpenter, New
York. She is a newcomer to radio although she has been
in musical comedy, church singing and in concert tours.
Five feet, three; auburn hair, blue eyes and fair skin.

Julietta Novis




4
Madeline Sivyer

\X/inning beauty contests have been frequent and regular occurrences for Miss Sivyer of KQW,
San Jose, and KTAB, Sen Francisco. At the age of 16 she was runner-up for the California State
Beauty Contest. She is five feet, five; weighs 118 pounds, has brown eyes and a glorious crown of
fluffy brown hair. She sings soprano, plays the violin in concerts, and is exhibition dancer. She sup-
ports her mother and family of three; known as “the girl who always smiles.”




Annabell
Wickstead

Dangerous Nan
McGrew?  Scarcely! But
that's not saying she wouldn't
know how to pop that wea-
pon she’s fondling if she had
need to. However, that smile
is her most effective weapon.
She's a real daughter of the
Southwest and sings from
El Paso studios of the Mexi-
can stations XEQ, Juarez,
and XFF, Chihuahua. She is
considered one of the best
blues crooners in the South-
west. Her voice has captivat-
ed the listeners of two na-
tions; and she's already a

ueen in the Rio Grande
jomain. Vival Queen Annl!
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Clerk, call the first case.

Clerk: “'Graham McNamee at the bar. Complainant,
William H. Eldridge, 1101 Third Ave., Hibbing, Minn.’
Indi:

Clerk: "Complainant says that during the Notre
Dame and Southern California game the defendant said,
“You see a game like this only once in a while and then
not very often.”

Indi: “Hal Fine the complainant a two verse poem.

“Yesh, go on.”

MOST EXTRA-
MARY MUSIC )| oA

—Ag A MATTER
5 A As

OH, RAWTHAN :
ENJOY THE I T WAS ToPPING:
?

Pay now.
Eldridge: “My error. Here ‘tis.”
A VOICE

“A dulcet voice that shapes each word
Into a little tune,
Its tones if by a woman heard
Brings thoughts of love in June.
“This voice that has so much appeal
Is used tor duller means.
It recommends for every meal
A certain brand of beans.’

Indi: “Give the defendant the air.
court $1 and pay the complainant..” Next,

& Fine the
o

'.‘."x""l 'll.-.q?-ﬂ»‘? "_ ‘)j

Sad Tale of a Tired Donkey

NCE there was a sad and lonely donkey
whose friends had all deserted him because
of his shabby and unkempt appearance. But

he could not help it. His caudaFeppendage wWas a
disgrace to the Democratic party—and he knew it;
but, no, he could not help it. So he shambled off
to a yard in Central Park by himself and indulged in
dreams of what he might have been if his tail had
been different. And the more he thought about it
the bluer he felt until overcome with his unhappy
lot he lifted up his voice in the most doleful wail.

“At least,” he wept, “even |, donkey that | am,
should have been blessed with something more re-
spectable than a cross between s frayed rope and
s feather duster for mere decency’s sake.”

His eyes were so full of tears he did not notice
that an automobile had halted beside the fence to

is yard. His ears were so full of his own woes he

did not hear the gay laughter of

girlish woices. Oh Kow he had
envied the monkeys, the bears,
the elephant and the lions! Every-
body had always rushed to see
these animals. But who ever paid
the slightest attention to a shabby
skinny-tailed donkey?

This is the un-
happy tail of the
tired donk. The
picture is con-
tinued on the
next page.

HERE'S many a slip twixt the lip and the

mike. Next time you hear a good one jot it
doun and send it to Indi-Gest, care of Radio
Digest. We pay contributors from $1 to $5 forma-
terial accepted for this department. Indi likes shore
verses on the same terms. Suggestions welcomed.

"Oh isn't he the sleepiest old dar-,
ling!"”" It was the voice of a beautiful
radio star—adored by millions.

“Just look at him. I'd like to lean on
him to see if he would fall over!
exclaimed another lovely voice.

“And what a cute, funny taill”
chimed in a third pretty singer.

They gathered around the self-pity-
ing donkey and even posed with him
for a photo. But he never moved once
from his tracks. He was so sad with his
feeling of depression he did not even
notice that they were there. So finally
they went away and to this day he
does not know that he had lived a
moment of glory. the center of atten-
tion of the famous Boswell Sisters,
America’s angels of the air.

And here is a bit between Vin-

cent Lopez and his announcer.

Announcer: ~ Vince, a listener has
sent in a request. Will you do it?

Lopez spesking: “Why certainly."
Announcer: “Well, That's What |
Like About You."

Lopez: “Thanks, that's nice of you,
but what is the request?
—Marvel V. Culver,

291 Stone St., Saginaw, Mich.



Cheer up you
weepy-eyed old "
donk, look who's "
here! The Boswell
Sisters!

Hawaii is
High Strung
Dear Indi:

E like much the new chain hook-
um-up so we buy new radio

quite plenty everybody on Hawaiian
islands for nice music. | hear you are
much fond our Hawaiian troop so we
make plenty music for you too Ey B. A.
Rolfe who makes the gold hornetta to
sing. Tal Tatatatal What that mean |
never know but sounds quite so very
good, | think. He play fiddle, and
ukulele like he knows how from & boy
up to what he is now a man. There is
much new wires going up in the trees
over all Hawaiian homes now and my
toes have a big ake from to climb so
many trees to hang up the wires. We
hear your music come down from the
skies from far over the ocean and slide
irown the wfir(lz[s to our radio boxes.

ery respectiu ours.

i AU Al Loha
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Lo, Baby!
H HELLO, everybody! Just
thought I'd stick my head in the
door as | was going by. Keep your
seate, gentlemen, I'm not coming in
really. My chauffeur has been waiting

about an hour in the car and | suppose Howdo
he wants to get going. |'ve simply got i
to see about that new contract this whitte: fus
morning. Oh what a life, | simply detest b om fie HY

Christmas, gee,
its getting late.
ell, whoopsie
everybody. oot

these business details. But one must
keep going—make hey, hey while
the moon shines, as the ancients
used to say; and goodness knows

I'm getting on. I'll be seven TootiPiaicid
before long and folks will

soon be saying, “look at DOSQCI’CI

frowsy old Rose Marie,

and she was such a “"Sweet Ad-eee-line, my fe-air ca-

nine . .
For ye-ow, wow, | whine . . .
You-r-r-rrth  tha" vyi-doll of m-yi
her-rrht
Sweeeoof Ad-eee-line!™

Dear Indi:

YOU probably can’t make much out
of that, but you should hear my
dog, Rowdy, sing it. He's doubtless
the best canine warbler that ever
licked a ham bone. He loves to hear
me play the xylophone—at least |
think he does—and gets all excited
over his crooning (I call it crooning,
you may call it madness). He strikes a
tenor attitude and utters deep bass
notes, ma-ma, ma-ma just like that.

e’'s a wow at mammy songs. Get's hot,
just like Al Jolson. Old ladies and
children sometimes feel alarmed when
he acts that way and | keep right on
playing. They think he wants to bite
me. But such is not the case. He is

cute kid in her
younger days!”
and that's g
that.



ConRol RooM sk =
By Firwd Morgan—-

simply endeavoring to improve his head
tones. Such low jazzy stuff | think is a
bit degrading, even for Rowdy. | am
tryin? to cultivate his higher apprecia-
tion for the better things in music. He
has such a deep melodious voice
believe | can teach him to sing,
“Asleep in the Deep.” Listen in some-
time. We are on K(SA at Denver.
Yours truly,

Ralph Hansell.

-

A

!
|
'L
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Dr. Sigmund Spaeth as he appeared
over W2XCR transfigured as a gay troub-
ador of the Naughty Nineties.

Just AROUND THE CORNER

Here is a new version of
an old gag. It was presented
in this style by 'Dick and
Harry™" over WGN.

“Who was that ladle |
saw you with last night?”

“That was no ladle, that
was my knife.”

—Eleanor Merriam,
4649 Woodlawn,
Chicago, llI

At the close of an Ar-
mour program which had
featured Francis X. Bush-
man, the actor, the an-
nouncer said:

“Armour and Co. have
always presented the best
in hams.”

No doubt Bushman's face
reddened a bit at this, as
his latest efforts: have had
“that salty tang.”

—Mpyra Lorenz,
Abbot &est Hotel,
Milwaukee, Wis.

REINCARNATION

Transmuter Rejuvenates

By Anna Nyus, D-D., O.O.

OW that television is an old

story science is on the verge

of announcing another great dis-
covery.

Reincarnation is just around
the corner.

Just think of it—the magic of
radio and the miraculous revela-
tions of the all-powerful short
waves. Science will resolve into
its original composition com-

lete livin jes that have

een dissolved through inter-
ruption of vital functions:

Life is just one radio wave
after another. The pulsing rhythm
of the heart beat, the quivering
nerve, the tingle and trembling
touch of love, fear, sorrow—
all are one form or other of
radio activity.

And now reincarnation! Out
of the alchemy of tubes, retorts,
coils, vats, whirring . wheels,
chemical affinities and stomic
dissection the graybeards and
baldheads of tﬂe laboratories
Yhave simmered and welded to-
gether one thing and another so
that by a simple touch of a but-
ton, certain chemical waves
converge, amalgamate and form
a vibrating living being.

Every living thing has its short-wave
key. This source ofg energy is commun-
icated from the sun, nature’s perpetual
transmitter.

Of course reincarnation right now is
in the pre-crystal stage. So far the
scientists have been unable to restore
the dead to life. But that time will

Noble Sissle working up a hoodoo.



come after all the theoretical sources
and laws of radio energy have been
thoroughly mastered. At present the
scientists are carrying on their exper-
iments with living organisms. They have
progressed through the transmutation
of the primary life structures, the bacilli,
up through the animal kingdom to the
higher apes; finally primitive man and
at last to the higzest type of human.
(Continued on page 49)

Jackie Clark whose educated shoes
speak eloquently for sponsors over CBS.

These Artists Bring
Heroes to Life

T}'Iere is one FOTITI Of rein‘
carnation by radio for which
the radio listeners do not have
to wait. They may hear the
voices of our departed heroes
as though in tﬁe flesh. For
these voices are interpreted
by skilled impersomators who
step into their sacred roles
with true sympathy and feel-
ing.

In this month of February
all patriotic Americans pay
reverence to our two great
immortals—George Washing-
ton and Abraham Lincoln.

These two great Americans
live again through the bodies
of two great actors, On the
left Mr. Fred Morgan has
%iven us a sketch of Pedro de

ordoba, eminent actor, who
speaks impressively as the voice
of George Washington. On
the right we are presented to
Mr. Charles Webster who
has become renowned as the
Lincoln of the air.

Both are shining star of the
Soconyland Players.

It is interesting to note that Mr. Webster is an
Englishman, which makes his success in portraying
great Americans all the more notable.

e W e
Ray Perkins and his gabby pal whom he has
playfully dubbed The Old Topper.



Radio Village News

FO_LKS in Fairfield County, Connecti-

cut, are walking around unarmed
and leaving their doors unlocked all
night. Nothing happens. Reason: Dick
Gordon has been appointed deputy
sheriff and given a star. Dick, is well
known in Radio Village as the Sherlock
Holmes of -NBC. Murderers give up
and plead for mercy when Dick puts
his nose to the trail. Dick was born in
the county and is hoping that some of
the better known New York gang-
sters will cross his path up Fairfield way.
Here's luck, old sleuth. .

¥ ok ¥

PAT BARNES who has more alias

voices than a dog has fleas had to
have a spell of sickness to really find
out how many friends he has in the
radio audience. Blessed if the listeners
just didn’t almost bury him alive with
iztters and messages. Many of the cards
bore hand painted pictures and well-
wishing sentiments.

* % %

FRE? SMITH, father of that pinnacle
o

radio achievement, The March
of Time, has left his radio child in other

Beautiful senorita dancing girls, gory
bull fights, romance and gallant chivalry
—that’s the theme in the mind of the
listener during a Vincent Lopez program.
And Vincent has been building it up for
many years. We've got a fine story about
him for our next issue.

hands and gone off to the Mediterra-
nean shore to write a book for him-
self. “You can live over there for less
than half what it costs in New York,”
he said to ye ed, “and | can get a nine
room house all furnished for a whole
year with service thrown in for about
what a three room apartment in Man-
hattan would cost me for three months.
|'ve always wanted to write, now is
my chance.” O. K., Fred, you lucky
dog. Don't wear holes in your type-
writer ribbon.
* * *

OLD SINGIN® SAM, the barber

pole man, dug out his old burnt
cork outfit and has been doing quite
a lot of his darky pieces in the opera
houses round about the Village. He
has to step right lively getting back to
the studio to do his piece on the air
between acts. Sometimes he comes up
the elevator with a few black smears
on his face but almost everybody knows
him and gives him the wink. “You ain’t

been misplacin’ the hair tonic, have
ye Sam,  asked one of the boys one
night. Sam knuckled up and almost
busted him in the nose. Sam is not that
kind of a fellow. He leaves it alone
no matter what form it's in.

* k¥

MORT DOWNEY has been patron-

izing Jac Auer's reduction works
up in the Chrysler roof. Leo Byrnes,
one of our R.%. reporters, wanted to
snap a picture of Mort getting some of
the surplus lard kneaded out of this
system Eut Mort ducked out on him.
Watch out for that boy Byrnes, Mort,
he's a go-getter like his uncle, Floyd
Gibbons. Leo's ma and Floyd are
brother and sister. Floyd was up get-
ting rolled himself not long ago. Jac
says he'd like to put one of his Swedish
terrier gals to work on Kate Smith, but
Kate smiled and shook her head. ""Why
should 1?" she quizzed, "l feel fine
the way | am. If | felt any better |I'd be
sick. So, why bother?”" Maybe you're
right, Kate, you wouldn't be the same
otherwise.

* k%

MAY BREEN and Peter de Rose are
certainly two love birds. They
seem to be unhappy if they are away



from each other even for a few min-
utes. May was in a store buying some
pretties with Peter at her side, A
giddy little shop girl begged May for
an autograph. And after May had
signed her name the young thing
turned to Peter and said, “Oh please,
Mr, Breen, won't you sign it too?”
Peter almost ran out the door, his
face red as a beet.

Mayor Matt Thompkins called a town
meeting down at the Village Barn on
January 7th which turned out to be
quite a social affair after the regular
business had been disposed of. Elmer
stood out in front with a kerosene lan-
tern directing folks how to get in
through the stable door. Instead of
hard cider they had little log cabins set-
ting around on the tables that were filled
with syrup—tasted mighty good on the
waffles. There was chicken and gravy
and apple pie and ice cream served by
the Ladies Aid. Essie Watts sang sev-
eral pieces and put on her usual airs.
Another young woman recited about
poetry in her soul. She was so serious
you didn’t know whether to laugh or
cry. Squire Schusqueak called off the
square dances, And a good time was
had by all.

Just Around the Corner
(Continwed from page 47)

On the 32nd of January, 1932, the
master demonstration of all time was
held in the amphitheatre of the WGBS-
W2XCR research laboratories in New
York. Dr., Morgan Stewart, foremost
pioneer of all shortwave experimenters,
addressed a tense audience of notables
including the world's greatest scientists,
broadeasters, and broadcast artists.

“Gentlemen,” he said, “one of our
number has consented for the cause of
science to submit himself to this incred-
ible test. He is a musician of excep-
tional talent, His physical structure is
keenly sensitive to harmonic rhythm.
We will place him at the center of focus
of our million watt transmuter. Almost
instantly he will be converted back to a
flicker of time some thirty-five Vears
ago. Gentlemen, allow me to present
Dr. Sigmund Spaeth.”

Dr. Spaeth, immaculate and groomed
with his accustomed dignity, stepped
forward and bowed. He seemed a trifle
pale but imbued with the importance of
the great experiment.

Suddenly there was a whirr and a
blinding flash of wviolet light. The
learned master reeled, then stiffened, his
eyes blinked rapidly and like a dissolv-
ing picture in the cinema his formal
dress vanished and he appeared in a
checkered coat, plaid vest, a prodigious
tie and tight collar. Sideburns frizzled
out in front of his ears and curled

crisply. His upper lip sprouted a mouse-

like moustache. He strutted forward

and began to sing. '
“After the ball is over
After the break of day . .

Harold Stein, the noted television
photographer, snapped a picture, Other
photographs were taken, These were to
prove to the world that the experiment
had been a success, Moreover the inci-
dent was flashed everywhere on the
W2XCR wave.

For ten minutes Dr. Spaeth enter-
tained the spell-bound observers with
songs of the Gay Nineties, Then the
light snapped off. The odd looking fig-
ure of the singer twisted, shivered,
blurred and once more appeared the
smiling and happy person of Dr. Spaeth
as he had appeared before the experi-
ment.

Dr, Stewart did not attempt to ex-
plain all that had taken place before the
eves of his audience. But his remarks
were significant.

"

“Reincarnation is just around the cor-
ner,” he said. “Of course with every
known cycle of vibration charted and
analyzed in a given subject it is com-
paratively easy to accomplish what you
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have seen here today. Now that the
Einstein theory has become so simple
to the most of us it has become possible
to use some of those principles in carry-
ing on this work,

“To restore a Napoleon, a Washing-
ton, or possibly to go back to an Egyp-
tian king will mean mathematical prob-
lems of greatest magnitude, the trac-
ing of living descendants, tests of resi-
due matter of the former living bodies.
But the time will come when we shall
see reincarnation and with what you
have seen today I am sure you will
agree with me that, counting time as we
do these days, it is indeed, just around
the corner.”

Animated discussion followed imme-
diately. New problems were projected.
Had death been conquered at last?
Could the departed be restored and ban-
ished again? Could condemned and exe-
cuted criminals be legally restored?
Could laws be passed to turn condemned
criminals over to the experimentation of
science ?

The world waits anxiously every step
of this riext evolution of science. How-
ever, practical reincarnation is still in
the laboratory stage.

“You'd better throw it back in the creek 'fore the game warden catches you. That fish
ain’t of age to be caught and you ought to be ashamed of yourself as a Stebbins to be
takin' it away from its mother.”



GABALOGUE

By Nellie Revell

OWDY, friends. “The air is all
cluttered up with columnists
today. Every network has from
one to three gabbers. They're

all over the place like ants at a picnic
. . . but the pioneer of them all was a
girl named Bertha Brainard, who ten
years ago conducted the first column on
the air and called it “Broadcasting
Broadway.”

Bertha Brainard
became interested
in wireless
through a crystal
set owned by her
little brother . . .
and conceived the
idea of a news-
paper column on
the air. She went
to the nearest sta-
tion — WJZ in
Newark with her
idea. She clicked
and before long,
Bertha Brainard
Broadcasting
Broadway was
one of the most
e .gerly awaited
periods on the air
and brought vast
armies of con-
verts to radio. At
that time, there
were only three
stations of any
importance, New-
ark, Schenectady,
and Pittsburgh. Then, Miss Brainard
got another inspiration, that of putting
interviews on the air . . . and incident-
ally, it may or may not interest you
to know that I was her first subject.

At that time, (ten years ago last
Thanksgiving), I was in a New York
Hospital. T had been there then for
two years. The nurse announced a
voung lady reporter to see me. Having
been a young lady reporter myself once,
I was interested.

Miss Brainard explained that she
thonght a message from me would be
of interest to the radio audi-
ence. She asked me if T had
anything to be thankful for.
Holidays are sad days for
people in hospitals and 1
was no exception. I was try-
ing very hard to get in a note
of optimism and happiness
. .. but it was a good deal

The Voice of Rapio DiGesT

like the little boy who whistled while
passing the cemetery. I can still see
the puzzled expression on her face when
I laughingly told her I was thankful
I didn’t have to ride in the subway.

I was grateful for our fine American
doctors., I was grateful to the nuns and
the nurses who were devoting their
lives to taking care of people who

A group of celebrities—Seated, leff to right, Fannie Hurst, Nellie Revell and Mrs. Irvin
Cobb. Standing: Irvin Cobb, Daniel Frohman and Burton Hendricks

« " In’t have sense enough to take care
themselves. I was grateful for the
any friends who were standing by me.
The interview brought thousands of
letters for Miss Brainard and myself.
The message had landed. And that, dear
friends, is the history of the first inter-
view put on the air by the first column-
ist of the air Bertha Brainard
Broadcasting Broadway.

Bertha Brainard is an outstanding
example of our modern business womar.
Although she fills a man’s job, she’s not
masculine. On the contrary, she is em-

E VERY W ednesday night at 11 o’clock Miss Revell

takes her WEAF mike in bhand and rattles off
a good old fashioned chinfest about the great and
near-great of Radio and stage circles.
page you will read some of the things she broadcast
in case you did not hear her on the NBC network.

phatically feminine . . . and with the
wisdom of Minerva. She is no senti-
mentalist, either. She allows no friend-
ships to sway her judgment. She feels
her first duty is to the radio public . . .
to put on and to keep putting on good
programs. Radio is her life's work . . .
and next to her mother, is truly the
love of her life. Miss Brainard is proud

of radio ... and
zealous for its
future. And, no
wonder, either,

for she has seen
it grow from in-
fancy and has
herself played no
small part in its
successful  devel-
opment. A mother
who raised a son
to be president
couldn't take any
more pride in her
offspring than
Bertha Brainard
does in the prog-
ress of radio.

If occasion de-
mands, Miss
Brainard can ap-
ply the iron hand
but always with
justice tempered
with mercy and
it's always encased
in a velvet glove.

Her oftices are
about the most
commodious in the elaborate headquar-
ters of NBC and reflect her artistic
tastes and preferences. Rich draperies
cover the walls and a vase of vellow
roses always occupies a stand near the
window. But the piece de resistance of
her office equipment is a tiny upright
piano. The top of it is a register for
celebrities . . . sort of a scroll of honor.

And the highest compliment paid to a
visitor to the NBC offices is to be asked
to autograph Miss Brainard's piano.
Cardinal Hayes is among the signatories
and there is a long list of notables that
reads like a “Who's Who
in the business, social, re-
ligious, political and artistic
life of the nation. From her
desk she carries on the daily
routine with dispatch and
efficiency. When not con-
sulting with radio artists,

(Continned on page 73)

On this
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WHAT PRICE SUCC

IN RADIO?

+ + « the answer lies in correct training . . .
the type you get at RCA Institutes. It is
America’s oldest radio school. Special new
course on broadcasting and microphone

technique just announced.

NO other career offers you the interesting life that
radio does. Think of it! Each branch is different
... broadcast station or studio operation, aviation
radio, the new possibilities in television, servicing of
home entertainment equipment, disc and film record-
ing, talking pictures. ..

Wouldn't you like to enter radio? Today it is diffi-
cult unless you have the correct training. This adver-
tisement offers you the chance to get this training.
All you need to do is clip and mail the coupon below
...and in a few days you will have full details about
RCA Institutes courses.

RCA Institutes is America’s oldest radio school...
founded 22 years ago...and thousands of graduates
can testify to the worthwhile training they received.
It is associated with the largest, most complete re-
search laboratory in the radio industry. What more
need you know?

You have your choice of two ways to learn. There
are four big resident schools—New York, Philadel phia,
Chicago, Boston —with new classes starting about
every six weeks. Both day and evening classes. Or—
you may study at home in your spare time through
RCA Institutes Extension Courses. Special home
laboratory equipment is available for many courses.

A portion of our broadcast studio control equipment

YOU LEARN microphone technique right in our own studios

All the resident schools have modern equipment, ex-
perienced teachers for capable instruction in every
branch of practical radio—both elementary and ad-
vanced. There are free scholarships available for out-
standing graduates of both resident and extension
courses. Tuition rates are modest.

Werite for general catalog and full details on any
particular phase of radio in which you are interested.
Use the coupon.

NEWS! A NEW BROADCASTING COURSE!

T last you can learn broadcasting from the men who
have been associated with it from the first...modern
broadcasting as it has never been taught before!

RCA Institutes announces a new course on the tech-
nique of the microphone... the servicing of equipment
... all phases of broadcast operation. And the entire

course was prepared in cooperation with engineers of
NBC and CBS! There is also a special coach for position-
ing, and the use of vocal chords before the microphone.

Check the box in the coupon below marked " Micro-

phone Technique” for complete details on this new
course. The classes are filling rapidly—so do not delay!
i Send in your coupon at once.

NOTE: — At present this course #s offered only at the New York school.

RCA INSTITUTES, INC.

j I 'Jf Dept. RS-2, 75 Varick Street, New York

Please send me your General Catalog. I am checking below
the phase of radio in which I am interested.

[[] Microphone Technique  [] Talking Pictures

[] BroadcastSeationorStudio [] Servicing Home Entertain-
[[] Aviation Radio ment Equipment

[[] Disc and Film Recording [] Television

Name.
Address,
Occupation Age

l——-——-———————-ﬂo—n—_—l—--——-——d

————————“-_-l
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JMARCELLA

Little Bird Knows All—Tells All—Ask
Her about the Stars You Admire

13 AYBE we can atone for

our error,” mumbled Tod-

dles, Presiding Pigeon of

Graybar Court, the feather

in her Empress Eugenie hat shaking
with just a wee bit of uncertainty (I've
told her exactly one thousand times to
get a new one to replace the wobbly or-
nament—Dbut she holds on tenaciously to
anything once she gets it—she’s so senti-
mental). “Maybe we can atone for our
error,” she repeated “by giving Marcel-
lians a picture of Wendell Hall, so that
they will forget we said he was not
broadcasting,” “Toddles,” 1 declared,
“I’ll present you with an American flag
for G. Washington’s birthday, if you can
make them forget, for one instant that
you deceived them.” With a grace be-
coming a bird of her feather, Toddles
swooned in my arms, gasping, “l de-
ceive them—oh-h-h.” And she's been
swooning ever since but will probably
recover most unexpectedly when this
column has been sent to
the printer. Now I'm not
saying a thing that she
has an aversion to work.
Enough to say that let-
ters came in from all
around Detroit—Iletters
from Al Terry, M, B. of
Royal Qak, E. M. Rob-
son of London, Ont., and
Ralph H. Patt, Pub. Dir. of W]R, et al,
threatening us of some impending dis-
aster if we do not make some correc-
tion, So here’s to Wendell Hall, Red-
headed Music Maker who is master of
Ceremonies of the R. G. Dun Rhythm
Club broadcasts on WJR. He invari-
ably has a cee-gar between his lipg—
but he probably tucked it behind his left
ear while posing for this photo. Did
vou ever see Wendell’s hair? It's as red
as a flamingo's. Married to a charming
young woman who was Marion Martin.
They both live in Chicago and Wendell
commutes to Detroit three times a week
to start the ceremonies on his program.
Before the days of radio, his archives
yield the information that he made suc-
cessful vaudeville tours and appeared as
feature soloist with many of the coun-
try’s leading dance orchestras. And just
before he made his debut into radio, he
appeared from coast to coast and in
Canada with his singing vaudeville act,
The Singing Xylophonist, Questions of

Wendell Hall

age and place of birth are taboo. “Born
lots of places down south” is his specific
reply to urgent demands for his birth-
place.

* ok ok

AND while we are going from Chi-
cago to Detroit and back to Chicago, all
NBC announcers in the Windy City
are married except two—and they are
Ted Pearson and Charlie Lyon. Tod-
dles already has her billets-doux in to
the boys but I'm sure she won't give the
girls very much competition—unless she
is' outfitted with a new wardrobe, but
that's impossible, because she is spend-
ing all of her money on unemployed
pigeons and buying ap-
ples from pigeon vendors.

ko ok R

NOW’ let's go back to
WI]R, Detroit and meet
Charles Penman, an-
nouncer and dramatic di-
rector, who is 35, mar-
ried, Englishman by
birth. His childhood was spent in India,
but admits to having absolutely nothing
to do with the present crisis in that
land. Belonged to the English navy and
served in-the World War. While he
was statifmed in Australia where he ac-
companied the Prince of Wales from
England, he formed the acquaintance of
some stage lights, Left the navy to try
work on the stage and since that time
has played with many outstanding
lights. Toured with Walker Whiteside
for several years. Mr. Penman is six
feet tall, is stockily built and has light
brown hair and blue eyes.

* kK

ONE more trip to WJR, Detroit,
this month—and it's worth the journey
because it's about Bill Doemling, young-
est member of the announcing staff. He
is tall and slender, stands five feet ten
inches high and has brown .eves and
dark brown hair. See him
standing in the corner
over there with Frank
Gill. You know he met
Frank while he was a
student at Detroit City
College and they teamed
up then and there, Frank
by the way is the Phan-

Chas. Penman

Bill Doemling

tom Announcer
Detroit listeners

are so carzy about, .
x ¥ %

MRS. PENNY-

FEATHER, one of
Raymond Knight's
KUKU's staff, is
Adelina Thomason
offstage. She is
married to a retired
army colonel. The
mannerisms of Mrs. Pennyfeather are
not entirely made of whole cloth but
have their origin in one of Mrs. Penny-
feather’s schoolmasters—especially the
giggle and the affected *yes.” Mrs.
Thomason comes to the mike with fif-
teen years of stage experience, having
been a finished actress of serious drama,
Her father, Andrew O’Connor, is a
noted Massachusetts sculptor and so is
her brother, Andrew, who is interna-
tionally known for his bronze and mar-
ble masterpieces. Her husband, Col.
Henry D. Thomason, was a prominent
medical officer who was associated with
Walter Reed in caring for those afflicted °
with yellow fever in Cuba. They spent
several years in Europe, visiting the
home cities of the music masters, and
for a while Mrs. Thomason wrote in-
teresting dramatizations about these
composers and presented them over
CBS. And from the sublime to the ri-
diculous, her favorite dish is baked beans.
Loves grand opera, reads Whitman's
Leaves of Grass
for inspiration and
wears the clothes
the Colonel buys
for her—even hats.
Florence and Mil-
dred, her two sis-
ters are married to
Waterman Wil-
liams and Paton
Kendall, respective-
ly, both prominent
citizens of Wor-
cester.

Suut_éiagl‘r

* ¥ *

HERE’S the closeup view of Arthur
Tracy, the Street Singer, which so
many R, D. readers requested, He
knows something like nine languages
and goes through all with an equal flu-



ency. Feature ar-
ticle about him ap-
peared in the De-
cember issue.

KTBS listeners
who have bheen
missing the voice
of that singing an-
nouncer, Hal
Moore, can get him
by dialing KLRA,
Little Rock, Ark.
Has been in this
announcin’ business for a year and a
half—and already has ambitions to talk
over a 50,000 watt station. Here's hop-
ing that the next move will he to a fifty
grand,

Donald Bain

¥ * ok

DONALD BAIN is a sound effect
man, and the only mechanism he uses
is his larynx. After one of Mr. Bain’s
radio performances, a farmer wrote him
that his Leghorn rooster which had been
unduly taciturn, despite the many over-
tures mades to him, started to cackle
and continued to cackle for five minutes
—so realistic was Mr. Bain's imitation.
He can do much better than the Street
Singer as a linguist for he speaks in
70 different bird languages. He was
tutored by the birds themselves, and al-
though they conferred no degree upon
him he is recognized as one of the fore-
most bird-language authorities in the
woods. He can also “take off” a train,
auto horns, musical instruments and
other kinds of animals. Mr. Bain was
born and reared in Knoxville, Tenn.
His father was Professor of Botany in
the University of Tennessee and de-
veloped a clover disease resistance which
saved the farmers thou-
sands of dollars. Donald
never got into his father’s
classes, for the instruc-
tion he obtained at home
from the elder Bain was
quite sufficient for his
culture. And besides he
learned much more from
his long tramps in the
woods—ywith the birds as his professors.
Has been frequently heard on the Lady
Next Door program over NBC.

Mary Idelson

* k% *
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CHERE MLLE. MARCELLA>
indites Pauline LeBlanc of Grand Rap-
ids, Mich. “I have never experienced
this so-called fan -curiosity until I
heard Mary Idelson of WCFL, Chi-
cago. She is an outstanding artist and
I can’t help wondering as to why she
isn't featured on chain broadcasts.” As
this column thrives on the radio curi-
ous, glad to have you as a victim, Paul-
ine. Miss TIdelson broadcasts over
WCFL's way in Chicago. She was born
in Forest Park, a suburb of that city.
She has dark hair, brown eyes is five
feet two and weighs about a hundred

pounds. If you ever see a young person
answering to this description at a soda
fountain, imbibing volumes and volumes
of ice cream soda, you'll know it's Mary
—for that’s her one weakness. And it's
pure ice cream soda—nothing stronger
than that. She is a teacher of dramatic
art and tap dancing at the Sherwood
School of Dramatics. Skeezix, the lit-
tle chap who works with Quin Ryan
over WGN, is her brother.
* &k *

POR the benefit of Wade, Sandra
Crossley, Yolande and others, Horace
Heidt is still on tour of the theatres.
He 1s one of the near fatalities caused
by football. But jazz has helped him to
recover from eight oper-
ations. There have been
a few changes in the Cal-
ifornians, Sandra, but the
men who are members
of the band now are:
Charles Probble, Lee
Lykins, Arthur Thorsen, &
Donald Renfrew, Harold ~ Horace Heidt
Plummer, Clarence

Moore, Robert Englander, Richard
Morgan, Warren Lewis, Gene Knotts,
Lee Fleming, Harold Moore, Luke
Ehrgoff, Gerald Bowne and of course,
Lobo. And among them all they can
make the notes fly on two hundred and
ten instruments. Mr. Heidt is a splendid
business manager and insists that his
men save twenty-five percent of their
earnings. It's a cooperative member-
ship and Horace himself just gets a lit-
tle bit more for the manager-ship.

* kK

EDYTHE FERN SOUTHARD, Di-
rector of Publicity at WJAY, Cleve-
land; writes “Dear Marcella: Received
voyr letter saying you had confiscated
the pictures of Chuck Seaman, Karl
Osborn and Kenny Ferguson, I'm not
surprised—any woman would! I'm not
going to tell you whether or not they
are married, Just take it for granted
that they're not and then try to start a
flirtation by mail. I hope their wives
get vou if you do!” So my dears, you
may draw your own conclusions. I for
one suspect that they're married. Chuck
is twenty-seven, has wavy hair and is
five feet ten and a half. Is partial only
to blondes, brunettes and others. Karl
and Kenny are the harmony team on
WIJAY. Karl plays nine instruments
and plays them well. Recently won the
title “King of the Keys"” ¢onferred upon
him in a contest for most popular radio

K. Osborn,

C. Seaman,

K. Ferguson

pianists. Collects
mongrels and other
pedigreed dogs as a
hobby. Now for
Kenny who's been
in radio for eight
vears. Has trav-
eled extensively—
not only as a driver
of a cab and a
hearse. Was in
Florida during the
big wind storm but
couldn’t do a thing about it. He's the
man who rocks the station to bed every
evening with the lullaby, Going Home.

i >

Noble Sissle

* kK

THIS is dedicated to Paul Griffin.
Noble Sissle was born in Indianapolis
in 1889 the son of the Rev. and Mrs.
George A. Sissle. The father was a
Methodist minister and the mother was
a teacher of elocution. Noble's educa-
tion at Butler College was cut short by
the death of his father. Joined a jazz
band -in Indianapolis soon after and
wended eastward. Met Eubie Blake in
Baltimore and they soon mounted the
heights of fame with their compositions.
Enlisted in Bill Haywood's 15th New
York Infantry and was in active service
for eighteen months after which time he
won a lieutenancy, His orchestra pro-
vides jazz food to CBS listeners.

ATk

R,USS COLUMBO may be the Val-
enting of the air, but Robert Wyckoff
is radio’s Lon Chaney. He not only
writes and produces his own sketches
but assumes all of the
character roles. At the
present time he broad-
casts over WOV, New
York City and WBBC in
Brooklyn, N. Y. The
background for his inter-
esting and dramatic skits
may one week be a dress-
ing-room in an English
vaudeville theatre and another week in
a lighthouse on the New England coast.
Mr. Wyckoff has been interested in
dramatics ever since he was a young
boy and in radio he has found a fertile
field for his vivid imagination, 3

R. Wyckoff

* k¥

E. M. ROBSON, of London, Ont.
writes, “Thanks a lot for the article on
Ed. Cullen. It was a big surprise for
we thought we would have to wait ages
for it, but I guess he made a hit with
you just like he did with the large ma-
jority of his audiences when he played
stock here for three or four seasons.
You forgot to tell us if Eddie is now
married.” Ed Cullen is not married,
E. M., and the last time I met him he
was recovering from the Christmas
plum puddin’, and other fixin's. Ed has
claim to a fine castle in Ireland.
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HICKMAN VOLLER REPLIES

SO THE person who was afraid to give

his name is mad because I want a story
about Rudy instead of Morton Downey.
Well now isn't that too bad. I just know
everyone is going to cry over that state
of affairs. And that was such a bright
idea of yours too. Well, listen here, if I
did buy Radio Digest's publishing con-
cern I would not ruin it by printing a
letter (if you can call it that) as dumb
and as silly as vours. At least I'm not
afraid to sign my name as you are. You
no doubt are ashamed of it and didn't have
the nerve to sign it. And furthermore
Huntington, Long Tsland, T most certainly
do not borrow some one else's Radia Di-
gest. I subscribe to it. Bet that's more
than you do. You said that Rudy wasn't
the only pebble on the beach too, didn’t
vou? Well, he may not be the only one
but he certainly is the biggest and greatest
one. And Mr. Editor you will please more
of your readers if you publish stories about
Rudy Vallee instead of Morton Downey.
This letter may not be published but at
least I won't dare you to print it like the
reader from Huntington, L. I—Emma
Lloyd Talley, 501 E. Moulton St., Hick-
man, Ky.

WANTS SPECIAL RUDY PAGE

IT SEEMS a pity that readers allow
themselves to become so narrow as A
Reader From Huntington, L. I. I think
it would be nice if Rudy and his fans could
have a page all by themselves. Then we
could read all the nice things without hav-
ing to read the razzberries. Rudy doesn’t
merit all the knocks a few of the narrow
ones are alwavs handing him. And I for
one see red when I read such unjust rot.
I wonder if some of the razzers can boast
of as many accomplishments as Rudy Val-
lee can. Not many men can go out and
earn themselves a cool million or so just
on their own the way Rudy has done. Then
why knock him? Why not take our hats
off to this intelligent young man. I agree
with Holly of St. Louis that there is noth-
ing Rudy can't do, he’s a most versatile
young chap, and second to none on air,
stage, or records. I wish Rudy years of
success to come and many years of happi-
ness with his charming wife—Agnes Gear-
hart, 1746 Arlington Ave, Toledo, Ohio.

HIS NAME IS MARTIN

O YOU think I'm afraid-ycat because

I did not sign my name to the letter
which appeared in the December Radio Di-
gest. Well you are wrong. I still say you
waste too much space and paper and ink
on Rudy Vallée and you show too much
partiality where radio artists are concerneg.
This is of course unfair to the public and
to the other entertainers. And let me say
further that as far as this guy Vallée's
singing is concerned I would rather listen
to static. Some of the artists have singing
voices that remind me of moonlight and
roses but Vallée sounds like a dying duck
in a thunderstorm—I. A, Martin (I'm the
Guy), Huntington, L. I

VOICE FROM NEW ORLEANS

ONE cannot say too much in praise of
your fine magazine. Gets better month
by month, especially your Vaoice of the
Listener department. I always enjoy read-
ing over the many nice, and otherwise, if
you know what [ mean, letters.

In a recent issue, which I have received,
I note the many letters from the feminine
members of your VOL club, which goes
to show that, unlike the lady folks in my
house, there are many fans among them
elsewhere. God bless the ladies! Hey,

Voice of the

fellers, are you going to let the women rule
this department? Let's hear more from the
men folks of radio land.

But, regardless of whether vour writers
are the majority of men or women, per-
haps some one can tell us something about
the many powerful Mexican stations we
hear every night. Be it known that down
here in old New Orleans, on these cool,
clear nights we can get, with ease, such sta-
tions as XED, around the 960 or 970 KC
wave, XER, that most powerful new sta-
tion of Dr. Brinkley, on the 735 KC wave,
and another one which comes in at about
the 880 KC wave band, but which, try as
I might, do not know their call letters, as
they only announce in Spanish, and have
vet to hear them tell us in English what
it’s all about, etc. Perhaps some DX fan
or other listener can tell us who they are.
Or, how about yourself, dear Radio Digest.
I find no listing of the recent Mexican
stations in your log, nor anywhere else.
Tell us something of XER soon. I think
this is the station established by Dr. Brink-
ley, formerly of Milford, Kans., is it not?
How are the Kastern listeners making
out with California stations? I can get
KFI, Los Angeles very nicely every night.
Powerful as a local. This, and Crosley’s
WLW, also WENR, my favorites. What
are yours?

I echo all the sentiments of Mary Staley,
Frederick, Md., contained in the first four
“paragiraffes” of her letter.

I am going to try out the ground scheme
that O. L. Case tells of, and will report
results later. You see that thru your Voice
of Listener pages one can get some good
ideas, so keep up the good work, and let's
hear from others, and exchange ideas.—
Rolf George, 6153 Catina St., New Or-
leans, La.

REALLY KNOWS WAYNE

N REGARD to the article in the Decem-

ber Radio Digest captioned “Most Con-
ceited Person I Ever Knew"” . .. by Ann
Steward about Wayne King . . . I am sure
that you will find in it that she does not
admit that she “knew" him . . . but that she
has “met” him. Thus we find a typographi-
cal error . .. may we ask ... WHO WAS
AMBITIOUS? In her closing . . . she
and I stand as one . . where she says
-+ “Where will he be next year, the year
after that? Take my tip and watch him.
It will be like a thrilling continued story
of growing success.,” For these words . . .
I thank her . . . and hope that some day
she will meet Wayne and KNOW HIM
v woas d know him . .. ALL IS FOR
SOME GOOD . .. AND WHY THIS
LETTER COMES TO YOU ., . IT
TOO WILL UNFOLD ITSELF . .
INTO GOOD.—Ilown Kingson, 2906 Mc-
Lean Ave., Chicago, Il

YOUR TURN, JOHN

N YOUR November issue was a letter
headed “A Voice From The West”
written by John Lucas of Olympia Wash-
ington and passing choice comments on
the artists and orchestras he likes. He for-
got one thing. We put John Lucas on the

air on a popular remote control feature
—The Junior Broadcast—and did he make
the audience both in the auditorium and on
the air sit up and take notice? We were
late getting off the air because nothing
would do but we had to put him on again
for an encore. Such modesty is gratifying
to be sure, but now and then someone who
happens to have the dirt reads the com-
ments of others.—Hubert McAllister, Sta-
tion KMO, Tacoma, Washington.

MUST HAVE THAT PICTURE

HAVE been buying the Radio Digest

since February and intend to continue
as long as it is published. I think Tuneful
Topics, Marcella and Voice of the Listen-
er, are the best features in your magazine.
1 select Tuneful Topics first hecause I
think that Rudy Vallée, the King of Croon-
ers, has the best orchestra, on the air.
Don’t forget the motto: “A picture of
Rudy in every issue.”—Elizabeth Smoak,
56 Carolina St., Charleston, S, C.

KNOWS NOBODY BUT RUDY

IEN_}’OY reading your magazine very
much but T have a criticism to make.
The kick is about Rudy Vallée the mar-
velous singer. Why don’t you publish more
about him? Why not a big picture of him
occasionally? If you won't put in one big
one you can at least have four or five
small ones. We Vallée fans get tired of
seeing a picture of some one we never
heard of on every page. Write more about
Rudy, give us more pictures of Rudy and
I want to say that I enjoy Tuneful Topics
very much.—Laura Hensen, 2012 33 Ave.
N., Birmingham, Alabama.

CALL FOR L. J. L.

DON'T want to be harsh m my eriti-

cism but I do not think that other peo-
ple should be so mean in their criticism
of the favorite of so many radio fans,
“Little Jack Little.” He’s my favorite and
I also like Gene and Glenn. Let's see some
more about these last two and also some
pictures of “Little Jack.”—F. W., Hunting-
ton, Kansas.

WON’T vou please publish an article
about Rudy Vallée's “Connecticut
Yankees”? Rudy always gives them credit
so why not give us a story about the boys
who have been so loyal to their famous
leader. I am sure a few kind words of
appreciation would make them very happy
and be sure to include dear, dear Manny
Lowy, the sick Yankee—Anton Elger,
‘Waukesha, Wisconsin.

WE'VE HAD THAT TOO

A COUPLE of weeks ago 1 found a
picture in the paper showing Rudy
Vallée in a Spanish costume, Incidently
he looked like you know what in the snit.
Then in your recent story on Russ Colum-
bo you showed him dressed in a sheik cos-
tume. What is this anyhow, a series of
gags or are the boys serious? [ am ex-
pecting to see one of Paul Whiteman
dressed as Little Lord Fauntleroy.—M.
Whaley, Detroit, Michigan,

L st
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DID YOU READ RADIO-
GRAPHS?
HOV\" about something on Paul Tre-
main

e? I've scen your articles about
a good many orchestra leaders but not a
word about Paul. I agree with your cor-
respondent who says that the best band on
the air is the one called “The Band From
Lonely Acres,” what music! I'll be on the
look-out for some good news on Tremaine,
—Franklin Burr, Worthington, Mass.

'TWAS IN OCTOBER R. D.

IF IT is possible may we have in the
next issue, the story of Russ Columbo,
the most entertaining young man at NBC.
I would be interested in learning all the
inside facts obtainable about him. [ did
not mean in wording my request that he
was the best on the NBC programs, but
that he is my favorite who is very enter-
taining. Was also disappointed not to find
a story on Frank Parker whom [ under-
stand had been interviewed for this issue.
Please may we see it next month? He is
also a great favorite of mine—Olive Cros-
by, 272 Elm Street, Amesbury, Mass.

THANKS FOR THE POSIES

HAVF_ been a reader of Radin Digest
for some time and think that it is
one of the best in its field. Please do omit
any scandal as I am sure vou do not want
your magazine classed as only second-class
reading material. Everybody has a few
skeletons in their closet but we are living
the present and not the past so forget it.
Where is David Ross? Do not hear his
program, “Peoet's Gold” any more. Why
not devote some space to him as well as
to Douglas Evans, Tom Waring, Tom
Manning, Gene Hamilton and lots of
others. For instance I do not recall read-
ing anything about Tony Wons. Omit Rudy
Vallée for a time. Do not be so partial to
him. Give Will Osborne a break. Do hope
your magazine of the air will be a reality
and am sure that it would be a success
with Floyd Gibbons at the head.—Ann
Shaw, 6 Draper Street, Dorchester, Mass.

HAD F. I. EVERY MONTH

YOU have some very interesting write-

ups in your department, Mr. VOL, I
wouldn't miss that magazine of yours for
the world. It makes us all feel we know
the people we hear on the air. There is
one very lovely lady you have never written
about and that is Frances Ingram. She
has helped more women all over the coun-
try than any person I know of. She is
always so kind. Her talks each Tuesday
morning are splendid. To me she has been
an inspiration. I have her picture and value
it beyond measure. She certainly knows
what she is talking about and I would like
to see something about her in Radio Digest,
—Margaret Beattie, Eureka, Pennsylvania,

AHOY, DX PILOTS!

I READ your Radio Digest every month
and I enjoy it very much. The part I
like best is the DX division of the Voice
of the Listener. [ have been DX-ing al-
most a vear and have picked up many
small radio stations all over the United

States and Mexico. I have about 135 veri-
fications including two from Mexico. I do
not try for Mexico very often. I wish
vou would ask the other DX-ers to write
me interesting data on their long and short
wave reception. I will answer all such let-
ters I receive—Roy Sell, 315 W. Main
Street, Watertown, Wis.

LOUISE LANDIS, PLEASE
NOTE
ALWAYS welcome the sight of Radio

Digest on the stands here and never fail
to buy a copy. My boys have a den where
they hang all the pictures of radio stars
that they can get. I would appreciate it if
you could print a picture of the “Two Pro-
fessors” who are heard on the NBC each
morning at 7:45—Mrs. C. Singleton, 770
California St., San Francisco.

OUR "MISTAKE YOUR TREAT

YOU have a very interesting and in-

structive magazine and I enjoy it a
great deal. There is, however, something
radically wrong with your issue of May,
1931, The error occurs on page 13 of the
article headed “How They Started.” Roxy
is spoken of as a native of Stillwater,
Michigan, and I know for a certainty that
he was born in the town of that name in
Minnesota! In fact not long ago he paid
a visit to this kid home town and brought
with him several of his performers and
artists, including Madame Schuman-Heink,
Sorry I had to correct you, but I guess you
can all make a mistake—Wilmar Nelson,
711 Hickory Street, Stillwater, Minnesota.

TECHNICAL ADVICE WANTED

4LIL someone please inform me of a

“short wave converter that can be
used with a 2 Volt Battery operated set,
the new seven tube, screen grid, Victor
R-10. Information will be greatly appreci-
ated.—Ebb and Flow, Reedy Creek, Mani-
toba, Canada.

BIG HEARTED

I'M writing this in response to the letter

from I. M. H. of Atlantic City. I too
am a Vallee fan, and would never think of
tearing out his pictures and disposing of
them. But somehow I think that it was a
bit inconsiderate of I. M. H. to want a pic-
ture of Rudy in every issue. There is
bound to be a limit to the Digest's supply
of Vallee pictures and so I like to see pic-
tures of other radio stars too. Especially
the Coon-Sanders band. And good old Ben
Bernie is always a treat—L. H. Louis-
ville, Ky.

OH, THAT STATION WEE!

AT'S off to your magazine. I think it

is great. Maybe some of the DX
fans can help me out with the trouble I
have had in DX-ing, I live about ten miles
from New York. And oh those low pow-
ered stations. I have no idea how many
there are, but there surely are plenty. I
have to wait until the NBC stations shut
down for the night, and then it is WABC
that operates until two in the morning. As
soon as WABC shuts off at two o'clock,
WBOQ takes up on their network and with

55

the same power and they continue all night.
The worst of it is that this station plays
only phonograph records and messes things
up for us DX-ers. What 1 should like to
know is just how I am going to get real
distance. That is the only trouble I ever
have save for the static from electricity
over Manhattan—Tom Gootee, 47-06 88th
St., Elmhurst.

TRADELAST FOR TED BLACK

ONIGHT for the first time I had the

pleasure of listening to Teddy Black's
music. The quality of his music is excel-
lent and for the sweet music that he pours
out, very little is ever written about him.
No doubt others have enjoyed his music
as much as [ have and would like to learn a
little about him. Come on and give us a
‘Teddy Black story.—Marlene D'Arcy, 2698
Doris Ave., Detroit, Mich.

100 PER CENT RADIO FAN

HAVE just finished my first copy of

Radio Digest and am here to say that
I think it's a wow. [ wonder if any other
radio fans have a hobby such as mine. For
the last six years, I have had my radio
going from 16 to 18 hours a day. I have
written some 1000 letters to stations and
artists yearly, keep a radio scrap book num-
bering among its pages some 600 photo-
graphs of NBC artists, about 450 CBS ar-
tists and over a hundred from the smaller
Eastern stations. I also have about 50 auto-
graphed pictures of artists and their stu-
dios. [ always send birthday greetings to
my special favorites. Still get a big thrill
out of radio after listening for six years
and would like to hear from other fans as
enthusiastic as myself. Will be anxious to
get my next copy of Radio Digest as I
certainly enjoyed the first one. More power
to you for good radio stories.—Mrs. Frank
M. Taylor, 141 Brightwood Ave., West-
field, N. J.

MUSKETEERS COMMAND

JFOLLOWING in the footsteps of my

fellow Musketeers, am asking for
more news about Lew Conrad., Lew cer-
tainly deserves recognition on the air and
in your magazine and we're out to see that
he gets it. I know there are many more
Conradites who agree. So, Mr. Radio Di-
gest, give him a hand and make your read-
ers happier.—Musketeer Number 4.

RAH FOR KARL LANDT

OU can say all you want about Rudy

Vallee and all the rest of the crooners
including Wayne King, but none can com-
pare with Karl Landt of the Landt Trio
and White. The way he sings is a manner
to make it just too bad for the others when
he gets a little better known. Bring him
on in a story. He and his brothers and
there velvet finger piano player, Howard
White, and give us some good pictures
too.—B. J. L. Clark, Summit, Pa.

GOOD SUGGESTION

E ARE three radio fans and mem-

bers of the Rudy Valle round table
club. We do enjoy hearing Rudy on the
air and also the boys in his orchestra, but
we have a request to make and here it is.
Why doesn't Rudy have John Fogarty sing
as his guest star sometime on the Fleisch-
man hour? John Fogarty is a great singer,
has a marvelous voice and a pleasing selec-
tion of songs. How about it Rudy >—Rudy
Vallee Club of Camden, N. J.

EDITOR'S NOTE

If Miss Harrictt M. of Birmingham will
give us her streei address we will gladly
answer her letter. We endeavor to supply
any photo requested,
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Broadcasting from

The Editor’s Chair

Musicians as
Technicians

T SPEAKS well for the technical side of radio progress

that we now have our most distinguished musical organ-
izations trusting their most sacred productions to broadcast
transmission. Our great musicians themselves have taken the
pains to study the technical problems involved and have
aided materially in their advice and actual laboratory experi-
ments. Trained musicians sit at the control boards beside
the engineers guiding the modulation with their own hands
as their eyes follow the score of the sheet music on the rack
before them. They have become so intimately identified with
this phase the electrical trade unions in some cities are
demanding that these musicians must belong to their unions
to sit in and perform these functions.

Europe Likes Our
Radio--Sometimes

€6 HAT a treat to hear American radio!”

This was the essence of one message from Eng-
land in response to an hour of broadcasting of typical
American radio entertainment from the Columbia Broad.
casting System studios in New York, picked up and rebroad-
cast in nine European countries. Advertising credits went
along with the programs and there seemed to be no particular
objection on the part of anybody. This doubtless will shock
some of the malcontents at home here who have been trying
to sell the idea in this country that American broadcasting
has gone to the dogs, and that it would be much better to
turn our radio over to a government bureau so that we can
have the kind of programs Europeans have to take and pay
for in cash on the other side of the Atlantic.

However, it seems our European friends do not so much
mind our advertising on the air as they do the things we
might say about international affairs. Last month in these
columns we took occasion to comment on the mutually
beneficial results to be gleaned by the transatlantic debate
between teams of Oxford and Harvard students on the ques-
tion of international debts. It seemed a splendid idea to have
the question aired before all the people so that all could
receive first hand the views of groups from both countries
directly by word of mouth. Since then we have learned that
such discussions are not permitted to go on the air in England
and the debate was not broadcast over there. Such short-
sightedness in authority may be one of the reasons for the
political distraction that has kept Johnny Bull in hot water
recently.

Enemies of the American Plan of Broadcasting have been
gaining ground since the autumn season by staying quietly
in their trenches and saying practically nothing. *“Leave them
alone and they'll hang themselves,” seems to have been their
policy. And that is just what some of our broadcasters and
sponsors are doing. They are giving their enemies exactly
the kind of ammunition they want by loading their programs

with more blatant advertising than the traffic can carry. In-
stead of toning down this disturbing factor for 1932 they
have made matters worse.

The most effective move against our present competitive
system by those who would like to see advertising completely
wiped out of the broadcasting sky, no matter what it might
cost the individual listener, would be to buy time and riddle
it with nauseating propaganda. Revolt against the dials
would follow, all air advertising would become ineffective,
and very likely radio would drop into the lap of a govern-
ment bureau with ‘dime store records for the bulk of the
programs if there were any programs at all while government
finances are in such a stringent condition.

Jimmy the
Little Czar

NCIDENTALLY there must be a story behind the com.-

promise made with little Jimmy Petrillo who operates
as the head of the Chicago Federation of Musicians. He
was to have “pulled out” thirteen orchestras from Chicago
broadcasting stations (including those of the chain systems)
if his demands were not met. Before the zero hour was
reached something happened, a compromise effected and
the strike was not called. Jimmy's orders caused a shut.down
of Chicago loop and neighborhood theatres on a couple of
occasions. He has recently had Paul Whiteman and Ben
Bernie up before his court of inquiry to explain the why and
wherefore of hiring certain individuals in their bands unsatis-
factory to little Jimmy, Once he had to go before a court
himself after gunmen had forced their way into a loop
theatre and set fire to a pipe organ which Jimmy had com-
plained about to the manager. But of course little Jimmy
Petrillo wouldn’'t be mixed up in any hoodlum thing like
that, so he was released.

Spain Recognizes
Power of Radio

ERNANDO DE LOS RIOS, Spain’s socialist Minister of
Justice, in discussing Spain’s two year plan for national
advancement recently made significant remarks.

Picturing a new Spain built on a new individual, with its
heart in the small town he said:

“We are going to advance the masses spiritually and cul-
turally to make our physically powerful nation sound at core.
Every pueblo must listen to the recitation of poets, speeches
by engineers, the counsel of farm authorities, and good music.
The answer is radio. For only 2,000,000 pesetas we can put
one in every township.

"“The separation of church and State, civil marriage and
divorce and agrarian reform are all essential to a modern
nation.”

And so influence of Radio on the life and living of
mankind marches on and on.
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CS)tation @arade

Pageant of Personalities and Programs
as they Appear Across the Continent
for the Biggest Show on Earth

In
Fred's
Footsteps

UESS what
—that
chap, Fred
Smith,

who conceived the
idea for the March
of Time program
and has been pre-
senting that fine
feature over WABC
ever since it start-

ed, has put it up to

Parker Gibhbsg,
“Red" Ingle, Elmo
Tanner, and Coun-
try Washburn.

“Are You
Burning
Anything?”

ULLERTON

T. McGOUGH,
announcer for
KQV, Pittsburgh,
Pa., will not permit
housewives to burn
food while listen-
ing to the radio.

One station in

young Tom Everett the land has its
to ﬁ," his  shoes. The busy lady before the microphone is Miss Caroline Cabot, shopping expert for ~ Announcers s a ¥
Fred's £OE and WEEI, Boston, who airs her news and views every morning of the week except 'I']nnk of ~your
rented a villa at neighbor. Turn

Biarritz and is go-
ing to take himseli seriously by writing
a novel or two.

They do say, however, that Everett's
chances are pretty good, what with his
having studied at Oxford, Yale and the
Universities of Grenoble and Munich as
a prelude to expressing the international
viewpoint,

Speaking of
Maestros

UST because a five passenger cgbin

plane couldn’t get him from his
640-acre estate in northern Wisconsin
to Chicago fast enough, Wayne King,
famous WGN maestro, “junked” the
cabin ship for a speedy three-seater with
an open cockpit. Wayne's new plane
has a cruising speed of 135 miles an
hour and is kept in a private hangar at
a Chicago airport. The famous “waltz
king” is a full-fledged pilot as well as
one of America’s outstanding orchestra
leaders.

And speaking of orchestra pilots, can
vou imagine Ted Weems without his
orchestra? That's a situation to pique
the curiosity of radio fans who watch
for his many WGN broadcasts with
avidity. Weems and his singing en-
semble are heard on WGN five nights a

Sunday from 9:00 to 9:15 A, M.

week at 10:15 o'clock. The program is
known as “Ted Weems and his Black
Knight Cavaliers” and features Weems
as mastef of ceremonies, with “Bones”
O’Brien at the piano, and a singing en-
semble composed of Weston Vaughn,

A. Everett Austin, director of the J. P.

Morgan Museum in Hartford, Conn., pre-

sents programs on Art Criticism over WTIC
as a regular feature of the station.

down the set. The
other fellow wiil appreciate your kind-
ness.”

But now comes KQV with a better
idea, for folks can stand noise, but
mighty few can survive burned potatoes,
pies and cakes. The suggestion was horn
from a mass of protesting mail penned
by husbands who alleged their children
were sent to school with tummies filled
with burned food because of the “Blues
Chasers” program just before noon,

Promptly at 11:15 each morning, Mc-
Gough makes this inquiry and for one
hour, at every opportunity, he asks again
“Are you burning anything ?”

McGough has jumped into promi-
nence with his novel inguiry. The
phrase “Are you burning anything?"
has caught the fancy of high school stu-
dents and teachers report that during
the opening hours in the school halls the
students greet each other with “Are you
burning anything ?”

W BT Publishes
Own News Sheet

BT, down in Charlotte, N. C.

published its first weekly news
sheet last December 1931, carrying all
the latest data on station personnel and
notes on the Dixie network,
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Here's Don Large of WJR, Detroit. Not

long ago Don was a clerk in a musical

library., Now he heads his own orchestra

and does some of the snappiest modernistic
piano tricks heard on the air!

A contest was devised for the naming
of the new publication, with a Majestic
console radio as the award. Announce-
ments were made over the air at inter-
vals to acquaint listeners with the de-
tails of the contest. “News, Views and
Reviews from WBT, Charlotte, N. C.”
was selected as the winning title, with
the honors and the radio award going to
Mr. G. Otto Hartsoe, of Newton, N. C.

The Romance
of News Gathering

AT LAST—a re-presentation of
newspaper life that’s the real
thing !

Its name is “Headlines” and it is a
regular semi-weekly feature of WENR,
Chicago, scheduled for every Monday
and Thursday evening at 8:30 p. m.

Its author and leading man is Cayl
Riblet, a veteran journalist though little
more than a couple of dozen years old,
who has globe trotted journalistically
from one end of the earth to the other.

What is “Headlines"”?

A series of fifteen minute skits por-
traying faithfully the exciting incidents
in the lives of two newspapermen, ficti-
tiously named “Flash” and “Mac”,

Flash, while a likable youngster, a be-
ginner in the newspaper profession, is
no paragon of virtues, He is eager,
happy-go-lucky, and more or less chron-
ically getting into “jams”—from which
he is periodically rescued by Mae, his
mentor and fellow worker.

Mac, another real-life newspaperman,
is a veteran reporter. He has seen years
of experience as a news sleuth, leading a

kaleidoscopic professional life in all sec-
tions of the United States and in India
and China, Known in real life as Jack
Daly, Mac in the radio series, “Head-
lines”, takes his actual age of sixty,

In these skits Mac acts as a sort of
governor for Flash’s impetuous en-
thusiasm, giving him the benefit of the
better judgment he has gained in his
long newspaper career, Together the
two live in realistic manner the some-
times dramatic, oftentimes dull, routine
of newspaper reporters.

And through it all runs a delightful
personal touch. In newspapers, so far
as the public is concerned, the rep-
ortorial and editorial personnel is al-
most wholly anonymous, In “Head-
lines” we are entertained, amused by the
characters of our two heroes and the
many persons they meet in their ferret-
ing out of the day's news.

Flowery Kingdom
Hears KMOX

MOZX, the Voice of St. Louis, re-

ports receiving a letter from K,
Kobayashi of Fujiama, Japan, who
states, “I heard vour music to my great
delight from 9:50 p. m. to 10.5 p. m, in
Japanese time. Would you kindly give
me a broadcasting program and a time
table.”

Enclosed in this unusual letter from
such a distant point were the dried
petals of one of the Orient's many
fragrant and beautiful blossoms,

While KMOX receives letters each
week from fans in New Zealand, Guata-
mala, South and Central America, it is

not often that they hear from fans in
the land of Fujiama. The reason for
KMOX's unusual reception in foreign
countries is that they operate with a
power of 50,000 watts on an exclusive
wave channel,

KSTP Advocates
Good English!

HE Bard of Avon is being present.
ed over KSTP's wavelength in a
series of Sunday broadcasts at 5 o'clock
in the afternoon under the personal di-
rection of Thomas Dunning Rishworth.

Mr. Rishworth, who in presenting
Shakespeare is achieving his chief am-
bition since assuming direction of
KSTP dramatic programs, has recruited
an enlarged cast of professional talent
to portray the twenty-seven characters
of the famous tragedy.

Among newcomers to the players’
ranks are Lucille Smith, formerly in-
genue with.the Arthur Casey Players
in their first St. Paul season, and since
identified with several productions on
Broadway; Wilva Davis, formerly the
leading actress in the Chicago company
of “The Front Page”; Gould Stevens,
late of the Civic Repertory Theatre,
New York City, directed by Eva Le
Gallienne; and Leo Britt, who has ap-
peared in theatres throughout Europe,
including the Comedie Caumartin,
Paris. Mr, Britt has also appeared in
prominent roles in many British motion
pictures.

Another presentation for which Mr,
Rishworth is responsible is a new pro-
gram known as “The King's English,”

You're right! It's “The Four of Us” from WBEN

el

in Buffalo. Left to right they
are Geraldine Ayres, Carl Koch, Alice Brearey and Loretta Clemens.



presented each day except Saturday and
Sunday at 1:10 p. m. The program, de-
voted to better English, is identified by
the playing of a so-called “‘slow-speed”
record, at a rate three times its normal
speed.

The result is an effect of garbled
English that has caused many phone
calls and letters commenting on the ex-
traordinary sounds emerging from radio
sets throughout the Northwest.

The program presents many of the
mistakes most commonly made in our
everyday speech, with the proper correc-
tions,

Each broadcast ends with the reading
of three sentences, in each of which a
word is used incorrectly, a phrase is
wrongly stated, or a word is mispro-
nounced.

The correct reading of these sen-
tences is given in the succeeding pro-
gram.

The Asset of
Authenticity

HE ring of reality is a priceless

asset to radio presentation. The
Armco Iron Master, who talks over
Station WLW, Cincinnati, each Mon-
day night at 9 p. m., eastern standard
time, personally experiences the inter-
esting events which he describes on the
radio.

Perhaps it is a visit to the giant Zep-
pelin, the Akron, or the launching of
a majestic ocean liner, or some other
spectacular event in the march of
world progress. Whatever it is the iron-
master, or his counterpart, Bennett
Chapple, Sr., vice president of The
American Rolling Mill Company, has
been there and reports his personal im-
pressions of what he saw.

These impressions are gathered from

L |

The KDKA Players of Pittsburgh are listening to Ed Harvey’s final instructions

visits with architects and builders all
over the country, from the inspection of
reams of blue prints, and climbing
around over countless construction jobs.

His latest experience was a ride in
the cab of one of the country's fastest
locomotives—the Twentieth Century
Limited. Clad in the conventional en-
gine man’s uniform of overalls, denim
cap and gloves, and seated beside the
veteran engineer, he enjoyed many of
the thrills denied those who ride in the
comfortable Pullmans. Incidentally, he
kept those overalls as a souvenir of that
thrilling ride,

Talent in
Abundance
at WCAH

CAH, Columbus, Ohio’s Pioneer
Broadcasting Station, has just
recently attained its peak of popularity,
what with Columbia hookup, local tal-
ent that compares favorably with the
chain artists, and a staff of high grade
workers who “double” in all lines.
To begin with, Announcer Russell
Canter, (who is chief announcer by the
way) croons before his “mike” friends
to the tune of several hundred letters
per week; Arthur Graham, program di-
rector, who weighs but one hundred
fifteen pounds, fools them all with his
perfect Little Jack Little pianclogues
and whispers; Rose Thall, Sunshine
Girl, four feet eleven in height, tickles
the ivories and typewriter equally well,
and steals Amos and Andy listeners for
her period of Sunshine Songs. She is
one of the pioneers of WCAH staff ar-
tists and claims she’s married to radio
—hutystill, receives fan mail from males.
George Zimmerman, little but mighty,

just before a broadcast. Left to right they are Ed himself, Sondra Kostner, Helen
Wayne, Elizabeth Drake and Claude Morris.
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Three times a week you’ll hear Nancy

Turner, telling all the news about beauty,

clothes and home furnishing over WBAL in
Baltimore.

manager of WCAH, fulfills his duties
before the little metal dise, by his
double-voiced crooning—imitates wom-
en warblers to perfection and receives
mail from Romeos asking for “her”
phone number. Naomi, the radio girl,
keeps the radio gang in smiles, and the
books up to date; you can almost see
her smiling face and dimples right
through that microphone; she’s the
“Mrs.” of “Mr. and Mrs.” but the Mr.
is not really her husband; it’s Eddie
Ekland and he belongs to somebody else.

“Mary” Ellen Andrews of Home
Topics fame, is the third feminine

“heart” interest of WCAH and she tells
women how to stay beautiful, even
though they may spend most of their
time in the kitchen making use of her
helpful recipes. “Mary,” not contrary,
tells how your garden grows: and that's
something! WCAH is stepping up!

Persistence Its

Own Reward

AST Spring the production depart-

ment at WDAF, Kansas City, Mo,
was called upon to build a program for
Golden Wedding Coffee. Building a
“coffee” program sounds easy, but some-
times it isn't.

A program was written that appeared
to be just the thing. Rehearsals fin-
ished, the advertising representative
listened, approved and called his client
to attend an audition.

“Thumbs down!” said Mr. Sponsor,



Little Cicely Ann Brown is a prime favorite

with listeners to WISN, Milwaukee, She

does impersonations of radio stars. Next to

her is Art Krueger, director of the Colum-

bians, a Friday night feature over the inter-
national network.

and then the real work started.

Program after program was prepared.
The sponsor was about to give up the
idea of broadcasting through sheer dis-
couragement.

Then somebody got the right idea !

It was perfected, rehearsed, presented
—and clicked at once. Again, persist-
ence won the day!

Here's the story:

Everyone knows that the world loves
romance and what could be more ro-
mantic, in these “Reno-vated” days,
than to portray a venerable couple cele-
brating their Golden Wedding Anniver-
sary—a man and wife who have gone
through all the trials and tribulations,
heartaches and triumphs together and
still emerge after fifty years of wedded
life, happy and contented with their lot.
These two lovable characters are known
as Mary and John. The action takes
place in the Gay Nineties with scenes
and music apropos of the times, with
plots and counterplots typical of the
days of the horse and buggy, plug hats
and cable cars.

When this, program, known as the
Golden Wedding Gay Nineties, was
first produced, the response was so
gratifying that the sponsor immediately
signed a contract for 26 weeks, which
has been increased to 52 since then.
Since its inception, the Golden Wedding
Gay Nineties has proven to be one of
the best features heard over WDAF,
and according to its sponsors has also
helped to Increase Its Sales Over a
Wide Area.

It is quite possible that there are
many clients who really want to buy
radio programs, but refrain because the
station they are negotiating with does
not present the proper program. The

WDAF staff feels amply rewarded for
its efforts in not giving up after the
first few auditions for by persistent ap-
plication and co-operation a program
was produced that finally pleased the
client, but what is more important the
radio andience as well.

Three Cheers
for the Irish!

HICK DOWE, of the team
Chick and Ted, the Ham

of
An’

Boys, WGAR, Cleveland, was rolling
merrily along in the country in his sport
roadster, enjoying himself so much that
he didn’t notice the speed with which he

Frank and Glenn, WHBU, Anderson, Ind.,

have three specialties—cheering the sick,

celebrating birthdays and begging for birth-
day cake. They’re adepts at all three!

was traveling. All of a sudden a motor-
cycle policeman drew up along side and
forced Chick over to the curb. He
handed the WGAR artist a ticket read-
ing 50 miles per hour and a summons.

Chick, noticing that the policeman
was a good Irishman like himself,
thought he would try to humor the of-
ficer. He said, “Aw now, officer, be a
good fellow and give me a break. I'm
Chick of Chick and Ted on WGAR—
here I entertain you on the radio and
it doesn’t cost you anything.. Make the
ticket read thirty-five.” The officer took
Chick’s ticket, tore it up and made out
a new one reading “60 miles per hour,”
and said, “So you’re one of those radio
artists, eh? Well, T don’t like any of
them. It’s a good thing you're not one
of two or three others I know of or I
wouldn’t bother about a ticket—I'd put
vou in jail.” And with that the officer
was gone.

New ““Gold Rush”
Serzes on KFOR

FOR, Lincoln Nebraska, sends word

of a new program series which it
is broadcasting under the sponsorship
of the Finance and Development Cor-
poration of Lincoln,

The glamor of the old gold rush days,
and news items dealing with the present
activities in gold mining are the theme
of the program. A string trio is fea-
tured in this broadcast, which is heard
twice weekly.

A FPoice
from Montana
oears R s aa e

OU know for years I have been

reading and enjoying Radio Digest
and have been actively engaged in radio
work ever since Wendell Hall, The
Ray-O-Vac Twins, Gloomy Gus and
Jack Little were just becoming well
known, but have never dropped you a
line of any form or description in ap-
preciation of your work in bringing the
intimate life of the radio performer be-
fore the listening public.

I started my radio activities back in
Omaha over WOW as a vocalist in
1923, then becoming associated with
KOIL at Council Bluffs, Iowa in the
capacity of announcer and assistant pro-
gram director, going from there to Okla-
homa City and becoming associated with
WEKY and KFJF. Returned to Council
Bluffs and in 1928 came to Billings,

Their names are Lou and Janet, but every-
body calls them “The Souls o’ Sunshine.”
They’re on WSB in Atlanta, Georgia, where
Lou writes the songs and Janet sings them.



Montana, to conduct the activities of
KGHL. Opened this station June 7th
1928, and must say have hit the spot
where the radio is really appreciated.

It might interest you to know that
before KGHL came on the air, the ma-
jority of the people of Montana did not
know what daylight radio reception was,
this being due in part to the topograph-
ical nature of the state. Even radio re-
ception in daytime from KOA Denver
was out of the question in this locality
in the daytime, For nighttime reception
Denver has been our best bet for chain
programs, but we are now more than
pleased to be affiliated with the NBC,
this having been effected November
28th last.

You know Hal, it's a fact that just
hundreds of people think the Indians are
running wild in this country and that
it is quite wild in general, but believe
me, you'll find the cities most metro-
politan and is the radio audience critical
—and how |—but certainly appreciative,

Now as to the KGHL staff—well,
let's see, there’s Jeff Kiichli, Engineer,
operator and technician. Eric Thornton,
announcer, program director, commer-
cial representative. And we get along
on all twelve cylinders from 7:45 A, M.
to 11 P, M. daily only stopping from
4 P. M. to 5:45 P. M. for gas and food.
We've been doing this since 1928 and
enjoy it. How do we stand the pres-
sure? By eating Montana products—
drinking Montana water and Montana
;limate. These assets cannot be beaten,

Since becoming affiliated with the
VBC we have with us Mr. H. J. Bos-
iill in the capacity of telegraph oper-
yror and general assistant. Hal's a regu-
ar fellow.
it It's a hard job for me to sit down
tnd write about one's own institution
mt I suppose someone has to do it so
if this will help in any way you're more
than welcome to use it.

Cordially yours,

Eric Thornton,
KGHL
P. S. Gee, 1 darn near forgot R. L.
Hansen—we call him “Rube” who
joined us a year ago as assistant oper-
ator. Rube greets the talent, apswers
the phone and makes himself generally
useful.

Thanks, Eric. Been waiting for these
facts for a long time. You make me
want to take a trip out to your country!

W OC A Proven

““ Proneer”’

T MIGHT be said of Radio Station

WOC, Davenport, Towa and its sis-
ter station WHO, Des Moines, lowa,
that it was “first in war, first in peace,
and first in the hearts of its country-
men . . . or sumpin’,” as our two Negro
impersonators might say.

In looking through the old “scrap

books,” it was discovered that WOC was
the first station in the United States to
broadcast a “daily dozen” program as a
regular feature. While turning the
pages, Lyle Flanagan was confronted
with the headlines “One, Two, Three—

He’s only ten years old but he conducts a

sponsored program all by himself over

WJAY in Cleveland. His name? It's Norman
Rheuban,

STOOP!" and beheld a picture of his
own brother, the well-known “Pat”
Fianagan of Chicago, who was the real
pioneer in the art of making slender
ladies from stout ones by means of cer-
tain exercises and instructions by radio.

Another page in the “scrap hook™ of
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WOC is dedicated to home management
ideas. Back in 1922, a young man, who
was called “Radio Rex” Willets, con-
ceived the idea that women might like
to have the best of tested recipes given
to them in such a way that they could
jot them down and try them out. He
gathered together his material, and for
some time he carried on a home econom-
ics department from the studios of sta-
tion WOC . . . the first feature of this
kind to be placed on the air.

Early in the days of broadcasting,
station WOC saw the advantage of a
newspaper hook-up. After discussion
the hook-up became a reality, and WOC
came forth, once more as the pioneer,
with a special radio department in the
local newspapers, and a special news-
paper department in the radio station

. once more the pioneer, for WOC
was the FIRST radio station to have a
special department headed by an ex-
perienced newspaper man who would
take over the editing of the news for
radio and the broadcasting of a resume
of world, domestic and regional news.

After several years of broadcasting as
separate stations, the Radio Commission,
when re-allocating the wave lengths,
saw fit to place radio stations WHO,
Des Moines and WOC, Davenport on
the same wave length, and to instruct
them to share time. Instead of going
into lengthy court battles to have one
or the other station taken from the air,
or instead of quarreling and bickering
as to the number of hours each should
broadcast, WOC and WHO began to
co-operate at once, and to experiment
with synchronization. That is, to those
who are not familiar with the term, they
began a series of experiments by which
the program being broadcast by one
station would be sent over the telephone
wires and would be broadcast from the
other station at the same moment. The
experiments were successful!l In fact,
they were so successful that WHO and
WOC immediately applied for a permit,
from the Radio Commission, to operate
synchronously, and to broadcast the
same program at the same moment from
both stations . . . even though some two
hundred miles apart. Again the pio-
neers! The first stations to broadcast
synchronously ! :

Eating for
Health

OW to gain health by means of

pleasing things to eat is the sub-
ject of one of the highly successful fea-
tures of Radio Station KGDM of
Stockton, California. Dr. Malcolm S.
Ross, who has broadcast over this sta-
tion for more than two years, has an
unique way of prescribing for his
“radio patients.” Each morning, Dr.
Ross introduces his health talk with some
new recipe,
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Chain Calendar Features

The time listed here is Eastern Standard Time.

For the convenience of our

readers we are giving the following key to the time when they can tune in on a

program in their own territory.

If a program is listed here at 7:00 p. m., it can

be heard in Chicago and other cities taking Central Standard Time at 6:00 p. m.,
cities taking Mountain Standard Time can get it at 5:00 p. m., and the Pacific

Standard Time would be 4:00 p. m.
m.—8:00 p. m.—9:00 p.
m.—7:00 p. m,—8:00 p.
m.—7:00 p.
m,—6:00 p.

EST 7:00 p.
CST 6:00 p.
MST 5:00 p.
PST 4:00 p.

See Index to Network

m,.—6:00 p.
m,—5:00 p.

For example:

m.—10:00 p. m.,
m,— 9:00 p. m.
m.— 8:00 p. m.
m,— 7:00 p. m.

Kilocycles on page 69

ThroughoutWeek

TOWER HEALTH EXERCISES—EDRU.F
except Sun.) 6:45 a
WEAF WEEI WFI WRL. WGY
WBEN BCAE CEGW

A 5-S\ONC‘. FOR TODAY—(DAII!' except
Wiz TWAAT wez  we
WHAM EKDKA WIJIR WL\V

JOLLY BILL AND JANE—(Daily ex-

rt Sun.}

WEBZ

AL WBZA
WH.AM KDKA WLW

OoN 'u[‘oHE 8:15—(Daily except Sun.)
Wiz TWBAL WBZ  WBZA
KDKA WGAR WIR WREN
WRYA WEM WEY

GENE AND GLENN—Quaker Early
B[rdl—(Dnily ex. Sun.)

8:00 a
WEJ&F W'l'l(. WIAR WEEI
WCSH WFI WRC WGY

WCAE WBEN WTAM WWJ
WSAIL

MORNING DEVOTIONS-—-(Dally ex.

S

“:H)(_: " 0 WFBL WEKBW
WCAU W3XAU WJAS  WMAL
WDBL Al WDOD

WLAC WBRC WDSU

SALON MUSICALE—Emery Deutach,
Conductor—(Daily ex. Sun.)

B:15 a.m.

WABC W2XE WFBL WEKBW
WCAU W3XAU WJAS WMAL
WDBJ WBT WDBO WDAE

LAC WBRC WDSU WTAQ
EMOX KMBC KFH KRLD
KTSA EDYL CFREB

PHIL COOK—The Quaker Man—
8:15 a. m.
WJIZ WBZ WBZA  WHAM
&:EE% WCEKY EWK WREN

CHEERIO—(Daily ex. Sun.) 8:30 a.m.
WE. WTIC WEEIL WRC

AG EN VA 0D
WHAS WFLA WTAM " WJDX
WJIA GY OW WOCSH
WEMB WDAF WAPI WFBR
WWNC WIS WEKY

OLD DUTCH GIRL—{Mon., Wed. and
Fri.) 8:45a.m.
WABC W2XE WFB WEBW
WEAN WAAB WCAU W3XAUO
WIAS WMAL WCAO \\"I'AR
VADC WHE WERC WBT
WGBST WXYZ WBSPD WLAC
WBRC WDBSU WISN WOWwWo
WEBEBM WCCO MOX EMBC
KI'H KFJIF KRLD KTSA
EDYL EKLZ CFRB CEAC

TOM BRENNIE—~The Laugh Club—
(Daily except Sun.)
9:00 a.m.
WJIZ WBAL WGAR WREN
A KOA

TOM WARING’S TROUBADORS—
;Dlﬂhr‘ except Wed. and Sun.)

:15 a.m.
WEAF TAM WTIC WE 'EI
WIAR W‘LIT WRC WE.
WGY EN WCAE WTA 1\1
WwJ W MAQ KSD woc
WHO wow

TONY'S SCRAP BOOK—Conducted
by Anthony Wons—(Daily ex. Sun.)
9:30 a. m
WABC

W2XE WOKO WFBL
WHEC WKBW WLBZ WDRC
WAAB  WORC WPG = WCAU
WAXAU WHP  WLBW WMAL
WCAO WDBJ WADC WDBO
DAE WXYZ WBCM WLAP
WDOD WREC WLAC WBRC
WDSU WTAQ WGL BEM
KSCJ WMT KMOX™ WNAX
KEjE  KVOR KDYL KLz

MIRACLES OF
except Sun.)
9:45 a.m.

WJIZ WBAL W'HA’\'[ WIR
WsM WsB WD,

MAGNOLIA—{Daily

RAY PERKINS—The Prince of Pine-
applee—(Thurs. and Fri.)
10:00 &, m.
wiz WBAL WBZ WHAM
KDKA WGAR WCKY WLS
WEW  WREN

MRS. BLAKE'S RADIO COLUMN—
(Daily except Sun.)

10:00 a.m.

WEAF WTIC WTAG WEEL
WJIAR WCBH WEFI WRC
wWay WBEN WCAE WTAM
wWwd WSATL EKYW wocC
Ks8D WHO WDAF

MYSTERY CHEF—(Tues. and Thuras.)

10:45 a.m.
WJZ WBZ WBZA

VBAL
WHAM KDKA WGAR WJIR
WLW

BEN ALLEY, Tenor, with Fred Ber-
rens' Orchestra—(Daily ex. Sat, and

Sun.)
11:45 a.m.
WABC W2XE WOKO WFBL
WHE WEBW WLBZ WEAN
WDRC W WORC WPG
WCAU W3XAU WHP WJIAS
WLBEW WMAL WCAO WTAR
WDBJ WBT WDBO WXYZ
WDOD WREC WLAC
WDSU WISN WTAC WBBM
K8CT WMT KMO EMBC
WIBW KIFH KFJF KTSA
g’ﬁ_!tg‘é) KOH EVOR EKDYL

GENERAL ELECTRIC HOME CIRCLE
—{Daily except Sat. and Sun.)
12:00 noon

WEAF WTIC WTAG WEEI
WCSH WLIT WRC  WGY
WBEN WC. WTAM WWJ
WSAT WENR KsD WDAF
WIB WDAY KF WRVA
WPTF WIOD WFLA WMC
WSB WAPI  WIDX KY
KPRC MJ 0 KISD
KGW  KOMO Q  KSTP
WSM  WEBC WFBR 0
WWNC WIS WSM_ KTHS
WFAA KSL KTAR

DON BIGELOW AND HIS YOENG'S
ORCHESTRA—(Daily except Sun.)
12:00 noon

WABC W2XE WOEO WGR
WLBZ WEAN WD
WORC WPG WIP-WFAN WHP
WJIAS WLBW WMA
WTAR WDBJ ADC i
WBT WDBO WXYZ WLAP
geTe) WREC WLAC BRC
WDSI WISN WTAQ WCCO
KBCJ WMT EMOX EMBC
KEJF WACO KOH KVOR
KGB KOL KVI K¥PY
KFRC EHJ KLZ ¥

THE REAL GEORGE WASHINGTON
—{Daily except Sun.)

12:15 p.m.

WEAF WTIC WTAG WRC
WCAE “”\‘IAQ WIS WIOD
_}%g—l ﬁ\S WEM WSB WWwWJ

BLACK AND GOLD ROOM ORCHES-

TRA—({Daily except Sun.; Sat, at
12:00 noon)

12:15 p.m

WEAF WTAG WRC

w CAI" “’MAQ WIS WIOD
WH WsB WTAM
WWJ KSD CKGW CFCF

PAT BARNES IN PERSON—{(Daily ex-
cept Sun.)

12:15 p.m.

Wiz WBAL WBZ WBZA
WHAM EKDEA WGAR WJR
WLW WENR WTMJ KSTP
WEBC

NATIONAL FARM AND HOME HOUR
—(Daily except Sun.)

12:30 p.m.
WJzZ WBAL WBZ WHAM
EKDEA WGAR TR EYW
EWEK WREN KFADR RC
WIBA  KSTP F WEBC
WDAY YR WRVA WPTF
WJIAX WIOD WHAB WSM
WMC WaB WAPI WSMB
WIDxX H3 EVOO KPRO
o WHO KOA WDAF

AUNT JEMIMA SONGS —(Tues, Wed.
and urs.)

P-m.
WABC 2XE WOKO WFBL
WGH WNAC WCAU W3XAU
WIAS  WMAL WCAO WHK
WEKRC XYZ WSPD WOWO
WBEM EMOX EKMBC

AMERICAN'S SCHOOL OF THE AIR
—{Daily except Sat. and Sun.)

P.m.

WABC W2XE WOKO WFBL
WHEC WGR WLBZ WEAN
WDRC_ WORC WPG WCA
W3AXAU WHP JAS WLBW

A WCAQ WTAR WDBJ
WADC WHEK WBT WDBO
WDAE WXYZ WBCM WLAP
WDOoD WREC LAC BRC
wbDsu ISN  WTAQ 'GL
WEBM WCCO MT EMOX
KMBC WIBW FH KFJF
KRL KTSA EKOH KEVOR
KEGB OL KVI KFPY
KFRC J EDYL EKLZ

WOMAN'S RADIO REVIEW—(Daily
except Sat. and Sun.)

3:00 p.m.

WEAY WTIC WTAG WEEL

WJIAR WCBH WFI WROC

WoY WBEN WCAE WTAM

WWJI SAI EKYW KESD

woc WHO WOow WDAF
ARTHUR JARRETT—(Mon. and

Fri.: Tues. at 6:00)

3:30 p.m.

WABC W2XE WOKO WFBL
WHEC WGR WLBZ WEAN
WDRC WNAC WORC WPG
WCAU W3XAU WHP WLBW
VMAL WCAO WTAR WDBJ
WADC T BO DAE

XYZ WBCM WLAP WDOD
WREC WLAC WBRC WDSU
I8N WAT WGL M

MBC WIB KFJF KRLD
WACO 0y VOR KGB
KVI KIPY XDYL KLZ
CFRB

THE LADY NEXT DOOR—(Daily ex-
cept Sun.)
:00 p.m.
WE.AI‘ WRC KSD
WTAG WIAR WENR WBEN

SALTY SAM, THE SAILOR—(Tues.,

Wed. and 'I‘hur-.

5:30 p.m.

WABC W2XE WFBL WGR
WAAB WCAU W3XAU WCAO
WHE WXYZ WSPD WBBM

WOCO KMOX KMBC

UNCLE OLIE AND HIS KRE-MEL
GCANG-—({Mon. and Fri. 5:30 p. m.—
Wed. nt 5:15 p. m.)

5:30 p.

“"AB(‘ “"SXF WOKO WFBL
HEC WGR WEAN WDRC
WAAB WORC WCAU W3XAU
WJAS WCAO WWVA WADC
HE WERC WCAH KBN
WGST WTOC WQAM WDBO
WDA WXYZ WBCM WSsPD
WREC LAC WDSU WGN
WCCO EMOX MBC KFIF

LD KTR KT8A
THE LONE WOLF TRIBE—(Mon.,
ed. and Fri.)

5:45 p. m.
WABC WIXE WOEKQO WEBW
WDRC W CAU W3XAU
WJAS WMAL WCA WADC
WCCco WMT EMBC

RAISING JUNIOR — (Daily except
Mon.)

6:00 p.m.

WJZ WBAL WHAM WGAR
KYW WIBA WEBC KSTP
WTMI

LlTTLg ORiPHAN ANNIE—(Daily ex-

5:45 p.m.

WJIZ WEBAL WHAM WGAR

WLW WRVA WPTF WJAX

WIOD WFLA GN WENR
WK WREN KSTP WEBC

KI;‘{!;YR AY RC WOAL

RUSS COLUMBO AND HIS ORCHES-

TRA—(Mon., Thurs. and Fri.)
5:45 p.m
WEAF IC WTAG WEEI
WJAR WCSBH WLIT WRC
WGY WBEN WJ WSAI
WFBR WENR KBSD ac
WHO WO
_VAUGHN DE LEATH — (Mon. and
Fri.)
6:15 p. m.
ABC XE WOEKO
WHE WGR WDRC WAAB
WORC WCAU W3IXAU WHP
WLBW WOAO WTAR WDBJ
WLAP AD WOCAH OD
WREC BT WOQAM WLAC
WBRC WDBO WDAE DFU
WISN WBCM W3PD WTAQ
WGL KFH WFBM KSCJ
KFJIF WMT EMBC KRLD
KTRH XOH KVOR WACO
THE ROYAL VAGABONDS—
6:30 p. m.,
WJIZ WBAL WHAM WLW

KWK
WAPIL

WREN KOIL WSB
WOAI WMAQ WHAS

LITERARY DIGEST TOPICS IN
BRIEF—Lowell Thomas—{(Daily ex=
cept Sat. and Sun.)

6:45 p. m.
WJZ =~ WBAL WBZ  WBZA
WHAM KDKA WLW

Stebbins

SWIFT PROGRAM—The
Boys—(Daily except Sun.)
6:45 p.m.
WEAF WEEI WIJAR WTAG
WCSH WFI WRC WGY
WEBEN WCAE WTAM WWIJ
WEBAIL K8D

AMOS "N' ANDY—Pepsodent—(Dally
except Sun.)

7:00 p.m.

WU WBAL WBZ WBZA

WHAM WGAR WJR WLW

WCKY WRC CEKGW CFCF
WJIAX WIOD

WRVA WPTF
WFLA

CREMO PRESENTS BING CROSBY
~—(Daily ex. Sun.)

7:15 p. m.
WABC W2XE WOEO WFBL
WHEC WGR WLBZ WEAN
WDRC WNAC WORC WCAU
X WHP JAS BW
WMBG WMAL WCAO WTAR
VDBJ WADC WHEK WERC
WCAH WBT WBIG WTOC
WQAM WDBO WDARE WXY.
WSPD KTB3 EGRS WACO
VYRR wWCsoe
At 11:00 g. m. on
WGST C 'LAP  WDOD
WREC WLAC WNOX WBRC
WD3U WJISN OWo FBM
wWaoN wCco EKsCJ WMT
KMOX EKMBC LItA NAD
WIBW KFH KFJF KTRH
KTSA KOH MJ KFBK
KOL KFPY KOIN KFRC
J DYL LZ
TASTYEAST JESTERS—(Daily ex-
cept Sun
7:15 p.m.
WJz WBAL

WBZ WBZA
WHAM KD WGAR WCKY
WREN WRVA WPTF WJAX
WIOD WFLA

PRINCE ALBERT QUARTER HOUR
—{(Daily except Sun.)

7:30 p. m.

WEAF AG WEEIL WIAR

WCSH WLIT WFBR WRC

WGY WBEN WTAM WWJ

WSAIL WDAF BA WTMI
STP WEBC WDAY KFYR

WERVA C 18 WJIAX
10D WFLA WOAI WEY



POMPEIAN MAKE-UP BOX—Boawell
Sisters with Bob Haring's Orchestra

—(Mon. and Wed.)

. I
WORO WFBL WGR ~
WDRC WNAG WORC WJIAS
WWVA WADC WHE
WCAH WXYZ WEPD WISN
WCCO KMOX KMBC H

KA].TENBDRN EDITS THE NEWS—
—Announcer, Don Ball—(Tues. and
Thurs.)

7:30 p. m.

WABC  W2XE WFBL WGR
WEAN WDRC WNAC WCAU
WIXAU WIAE  WLBW WCAO
WADC WHK  WHERC WXYZ
WEPD WFBM WEBM WCCO

KMOX KMBC WBJV
E.SSO PROGRAM—(Wed. and Fri.)

145 p.m,

WJZ AL  WHAM WGAR
WIR WCKY KYW EWK
WREN WTMJ KSTP WEBC
WDAY KFY WIBA  WHAS
WaM WMC  WSB WSMB
WIDX KVOO WFAA KPRC
e B R, I
ETAR KF8

THE CAMEL QUARTER HOUR—

Morton Downey, Anthony Wons,
and Jacques Renard's Orchestra.
7145 p. m,
WARC W2XE WOK L
WHE WGR WLBZ EAN
DRC  WNAC WORO WCAU
W3EXAU WHP WJIAS WMAL
WCAO "TAR  WDBI WV
WADC WHEK WKRC WCAH
WHT WHBIG VRIS WGBT
TOC WQAM WDB WDAE
/XYZ WSPD WLAP  WDOD
WREC WLAC WNOX 'BR
WDSU WISN WFB wCCo
KSCI  WMT_ KMOX KMBC
KLRA WNAX WIBW KFH
KFJIF RLD KTRH WACO
At 11:30 p. m. on
WOWO WOGN KTSA KOH
KFBK KOL KFPY KOIN
EDYL KLZ
T];E GOLDBERGS—(Daily except
un,
7:45 p.m.
WEAF W8AIL wwi WENR

WBEN WCAE WTAM

BLACKSTONE PLANTATION —
Sl‘un.}—-{Thurl. at 9100 on WJZ)

i WEET WJAR
W!‘AO WCSH WRC. WoC
waoy WBEN WCAE
WTAM WwJ I
wWow WEBC KSTP

8:00 p. m,
. WADC WOKO

WCAO WNAC B WBBM

VK WHK WXYZ WOWO
WDRC KMBC WCAU ‘W3IXAU
WJAS WEAN KMOX WFBL
WSBPD WMAL WGST WFBM
WISN WCCO

STERLING PRODUCTS PROGRAM—
Abe Lyman’'s Band with Glee Club,
Concertinan Player and Comedy
Team-—(Tues., Thurs. and Sat.)

8i15 p. m.

WABC WFBL WG AN

WDRC WNAC WCAU W3XAU
WIAE WMAL WCAO WADC

WHEK WKRC WGST Y7

WEPD WREC WDESU WFBM

gﬂ? WCCO EMOX

SINGIN' SAM, THE BARBASOL MAN
—{Mon., Wed. and Fri.)
8115 p. m
w.

i "WOKO WFBL
WEAN WDRC WNAC WCAU
W3XAU WJAS WMAL WCAO
WADC WHK WKRC WXYZ
WSPD  WFBM WGN  WCCO
KMOX KMBC

LA Pll..l'ﬂ* FRE-SENTS KATE SMITH
AND HER SWANEE MUSIC—(Mon.,
Tues,, w.d.. Thurs, and Sat.)

B:30 p. m,
ABC g‘B WHEC WGR
WOAD  WADG WHE  Wiekd
CAH WXYZ * KBCM WEPD
WLAP WISN WFBM WGN
wCeCo KMOX KMBC

cgsu:;\'mk PROGRAM—(WEAF and
8130

WRC W'Fl WEEL WTIC
WJAR WJIDX WSMB WRC
WaM WDAF WHAS WSB
WTAG WCSH GY WBEN
WCAE WTAM WWJI WSAI
K8D wocC wWow EYW
WHO WMO WEAF
ANGELO PATRI, ‘“Your Child"—
Sun. and Thura.)
145 p. m.
WABC R N
WDRC W'NAC WCAU W3XAU
WJIAS MAL WCAO WADC
w KRC WXYZ WSPD
WOWO WGN WCCOo 'WMOX
KMBC

RUSS COLUMBO AND HIS ORCHES-
TRA—(Tues,, Wed. and Sat.)
10:00 p.m,
Wiz WMAQ WO.\R WIR
WCEY KWK WRE

LUCKY STRIKE DANCE ORCHES-
TRA—(Tues., Thurs,, Sat.}

10:00 p.m.
WEAF WTIC WJIAR
WTAG WCSH WFI WROC
WCAE WWwWi WBAI KSD
woc WHO WTMJ WEBC
WIAX WIOD WFLA WSUN
WMC WSH WJIJDX WOAI
OA KGO WKY KGW
KOMO KTAR KFSD WTAM
BE WDAY FI KESL
KFYR ST WENR KPHC
wWGY WIBA WFAA WAFI
WEM KHQ
MU.‘!IC THAT SATISFIES—Nat Shil-
kret's Orchestra and Alex Gray,
baritone—(Daily ex. Sun.)
10:30 p. m.
WABC W2XE WADC WOKO
WCAO WNAC WEBW WEBM
WKRC WHK WXYZ WOWO
WDRC KMBC WCAU W3IXAU
WIAS  WEAN MOX WFBL
WSPD  WMAL PG WLBZ
WBCM WAIU W WFBM
WHEC IBW WMT WLBW
WORC WKBN 2 KFH
WGST WBRC WBT WDOD
KRLD LZ RH NOX
L WREC WISN WCCO
WDSU WTAR KFIF OH
DB, DYL KTSA WACO
WNAX WLAC WDEBO WDAE
T W R Bh
KOIN 4 R
CLARA, LU AND *EM—(Dail
Sun. :md Mon.) (Dalig:susank
10:45 p.m.
wWJIZ WBAL WBZ WBZA
WHAM KDKA WGAR W
EKYW KWK WREN Y&
SLUM?ER MUSIC — (Daily except
un.
11:00 p.m.
wWJz WWNC wis
Wik WIDD
AMOS 'N' ANDY—Pepaodent—(Daily
t Sun.)
11 .mf Pom.
WM Q WENR KWK N
WHAF FA WTMI ES;RIFIP
Wi BC  WHAS WSM wMC
WEB WSMB WJDX KT
;g'lfé\: ﬁls’flb WOAI WKY
20 4 G A
KHQ WEFSD 4 O

CREMO PROGRAM—(Daily ex. Sun.)
11:00 p.m.

WOWO KMBC OIL EMOX
KHJ KOIN KFRC KOL
KFPY KVI K M.J
WBT WBCM WEBRC WDOD
KLZ WTA R WFBM
KRR AL R S
KFH WNAX oy S
LITERARY DIGEST TOPICS IN
BRIEF—Lowell Thomas—(Daily ex-
cept Sat. and Sun.)
11:15 p;m.

W WEB
EDJ\%’ K!“\'R BAF C

ENRIC MADRIGUERA’'S BILTMORE

OtRCH}s:jSTRA—(Tun. at 11:00, Sat.
a
11:30 p.mi.
B¢ ™vaxn  wiBZ  wo
WAABR ORC “’P'gz WCJI\‘LC’
XAU WMAL WOCAO WTAR
WDBJ WBHT WDBO WDAE
gg{s)t‘.'[r) WREC WLAC WBRC

THE IHHEE DOCTORS—
W

BEN BERN!E AND HIS ORCHESTRA
—Fro cago—{Mon. and Fri.)

12:00 Mld
ABC  W2IXE WOEKO WFBL

WEBW EAN WNAC WPG
WCAU XAU WHP
WBCM WLAP WISN WGL
WFBM WOCO WMT EMBC
WNAX WIB KFJIF EKTSA
KOH EKVYOR GB KDYL
KLZ

NOBLE SISSLE AND HIS PARK CEN-
TRAL ORCHESTRA—(Mon,, Tues.
and Wed.)
12:30 a.m.

WABC WIXE WOKO WFBL
KB FEAN  WNAC WPG
WOAU WSX.AU WLBW WBCM
WLAF WISN GL WFBM
WMT KMBC WNAX WIBW
KFJF KTSA KOH EVOR

GB KDYL KLZ
Sunday
TONE PICTURES—
8:00 m.m.
JZ WHBAL WGAR WJIR
KWK WHB

MORNING MUSICALE—Emery
E)wnch Conductor—
3

WABC W2XE WTAR WDBJ
WBT WDBO WDAE WDOD
WREC WLAC WDsU

LAND O'MAKE BELIEVE—

9100 a.m.

WABC WIXE WOKO WFBL

WHEC WLBZ WAAB WPG

WIP-WFAN WHP WMAL WCAO

WDBJ WHEK WBT WDBO
FDAE XYZ CM

WDOD WREC 'LAC WISN

WTA WFBM WMT EMBC

WNAX WIBW FH KFJF

KTSA KDYL

N. B, C.'S CHILDREN'S HOUR—
9:00 a.m.

WJZ WBAL WGAR
WLW WFAA WENR WCFL
KWK WRO WWNC

COLUMBIA CHURCH OF THE AIR—
10100 a.m.

WABC WIXE WOKO WFBL
WLBZ WDRC WAAB WORC
WHP ‘JAS WMAL WCAO
WBT  WDBO WRBCM WLAP
WEAG WHBM Rech  Watt
WNAR WiBW RPiF  RTeA
KVOR KDYL KLZ

SOUTHLAND SKETCHES—

10:00 a.m.

WEAF WTIC WWJ

WSH WOSH  WTAM WEBR

WENR WAPI WGY  WBEN

TROIKA BELLS—

10:30 a.m.,

WEAF WTIO WRC W

WIBR  WBEN  WSM Wern
WMAQ WOC  WHO  WDAF

WTMJ WAPI KOA  WFAA

WKY

Ju Ll‘ MAHONEY AND CH

CEARLISEE® RS
11:00 a.m.
WOKO WFBL WDRC WH
WMAL WOAG WDBY WHEK
WTOC WQAM WDBO WDAE
WLAF WDOD WREC WLAC
WDSU WISN. WTAQ KSCJ
WMT KMBC ELRA WNAX
fols BT B BN
KDYL KLZ ~

NEAPOLITAN DAYS—

11:00 a.m,

WEAF  WTIC  WJAR W
Mo Wise e, WES
WOKY WIFBR RPRC BEG O

EDNA THOMAS—The Lady from
Louisiana—
11:15 a.m.

WOKO WFBL WHP WJIAS
WDBO WDAE WXYZ WBCM
WLAP WDOD WREC WDSU
WIBN “‘1‘.\% K3CJY WMT
_E:!' (gk I]E’I;‘lgli R NAX WIBW
JF LTSA 'ACO  KVOR
KOL KVI KFRC
SPARKLETS--
12:00 Noon
W‘EAF WTIC WTAM WOC
WHO WDAF WENR WRC
WFI way
VOICE OF ST‘. LOuUIsS—
12:00 Noo
ABC WE.‘CE WOKO WFBL
WHEC WGR WLBZ WAAB
VORE ME, B B
WDBJ WADC WBT “’DJI‘B%
WDAE WXYZ WBCM WLAP
WDOD WLAC VISN WTA%
WCCO  K8CJ WMT EMO:
KMBC WNAX 'IBW  KFJF
KTS KOH EVOR OL
EFPY KLZ CFRB
OLD FASHIONED HOUR—
12:15 p.m.
WEAF WTIC WTAG WJAR
WCSH  WFL WFBR
way WCAE WTA WWwJ
woo WHO WDAF CFCF
WDAY WHAB KP KOA
KSL GO
lNTERNAT]DNAL BROADCAST—
12:30 p.m.
WABC \"Q\E WOKO WFBL
WHEC WGR WLBZ WDRC
WAAB WORC WPG WOAU
dXAU WHP WJAS WLBW
WMAL WCAO WTAR WDBIJ
WADC WHK WBT WDBO
AE WBCM WLAP WDOD
WIsN WTA WCCO KsCJ
WMT KM B WNAX IBW
KFJF KTSA KOH EKVOR
KOL KVI KFPY YL
KLZ CFRB
STREET SINGER—
12:45 p.m.
WABC W2XE WOKO WFBL
WHEC WOR WLBZ WD
WAAR WORC WPG WCAU
WiIXAU WHP w WMAL
WUAQO WTAR WDBJ WADC
WBT BO WDAE CM
WLAF WDOD WIBN  WTAQ
wWCCo  Kscd MT EMBC
WIBW KFJF KTSA KOH
i"il\;-."é)ll. KFPY KDYL KLZ
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CATHEDRAL HOUR—Channon Col-
linge, Conductor—

100 p.m.
WABC WIXE WOEKO WFBL
WHEC WGR WLBZ WDRC
AAB  WORC WPG WCAU
WIxXAU HP WJIAS WLBW
WMAL WCAO WTAR WDBJ
WADC WBT WDBO WXYZ
WBRCM WLAP WDOD WREC
(LAC WBRC WDSU WTAQ
WGL WCCO KSCJI wWMT
KMOX KMBC WIBW KFJF
KRLD KTSA WACO KOH
VOR KOL KVl KFPY
KEDYL LZ CFRB

N, B, C. 5YMPHONIC HOUR—Walter
Damrosch—

l ll E pom.
WBATL WBZA
WMAQ WWNC WIS WIOD
WFLA WFAA KGO KEF1
KGw KOMO KFsD

OLD COMPANY'S PROGRAM—
Lid5 p.m.
WEAF WTIC WTAG WEEI
WRO WOy WBEN WCSH
WFI1 CEGW

VENIDA PROGRAM—Wee Willie Ro-
Inm with Emery Deutsch's Gypsies
1:45 p.m.
WABC W2XE WFBL WOR
WDRO WAAB WCAU W3XAU
WIAB WMAL WHEK WERC
WBBM KMOX EKMBC

SlJaN‘D&V BRIGHT SPOT—

5 p.m,
EAF WTIC WTAG 1
WCSH WLIT WRC WGY
v WSAL KYW KSD
wow woc WHO WBEN
cP KSTF WEBC WDAY

FYR WRVYA WPTF WJAX

WIOD WFLA 'HAS WBM
5B WAPL WSME WJDX
WFAA KOA KsL GW
KPO KHQ KTAR KFED
KECA KPRC WTMJ WCAE
wWMOC KVOO WOAI WFBR
YEAST FOAMERS—
2:30 p.m.

' JZ BAL BZ WHBZA
WHAM KDEKA WGAR WIR
WLW YW WE WREN
KFAB WTMJ KBTP BO
WRYA WPTC V18
WIOD WFLA WIJAX WHAS
WHEM NC WsB WAPI
WIDX VS M KVOD WFAA
KPRC  WOAIL WEKY KOA
KTAR KECA KGW KHQ
KFsD

HONEYSUCKLE-

MOONSHINE AND
2:30 p.m.
“’“EA} WTIO
KSD WRC

wWow.  wwi
WCSH WDAF

COLUMBIA CHURCH OF THE AIR—
2:30 p.m,
WABC W2XE WOKO WFBL

WHEC WKBW WLBZ WDRC
WAAHB WORC WPG WLBW
WHP WIP-WFAN WJAS WMA
WCAO WTAR WDBJ ADC
WBT WDBO WBC WLAP
WDOD WREC WLA WDsu
WTA WGL WEFBM  WCCO
KB A MT KMBC WIBW
KFH KFIF WACO OH
KVOR GRB KOL KFPY
KDYL LZ

NEW YORK PHILHARMONIC SYM-
PHONY ORCHESTRA—Arturo Tos-
=-nlnl, Conductor—

P M.
WABC W2XE WOKO WHEC
WEKBW WLBZ WEAN WAAB
WORC WIP-WFAN WHE WJAS
LBW WM WCAO WTAR
WDBY WADGC WBT. WDRO
/DAE WXYZ WBCM WLA
WDOD WREC WLAC WEBRC
VDSU WISN  WTAQ WOWO
GL FBM WCCO 2
WMT 1HC WIBW KFH
KFJF WACO KOH KVOR
ap 0L KFPY KFRC
KHJ  KDYL KLz CFRB

WAYNE KING'S_ORCHESTRA—
3:00 p.m.

WEAF WTIC WTAG WEEI
WIJAR WCSH WLIT WRC
WGy WBEN WCAE WWJ
WHAL KYW Ks8D wooC
WHO wow WDAF
DR. S. PARKES CADMAN—
3:30 p.m.
WEAF WTIC WIAR
WCSH WGY WIAX WFBR
W WRC EN WRVA
K8D WPTF WCAE WIS
WTAG WwWwJ VSAI WDA
KYW ow STP  WEBC
WDA FYR WWNC WIOD
WIAX WsSM MC WsB
HS VOO EPRC WOAIL

KY OA BL KGO

KGW KOMO EKHQ KFsD
TI'IE WONDER PROGRAM—
0 p.m.

EAI“ WTIC WTAG WEEI
WIAR WCSH WRC WGY
WBEN WCAE WTAM WWK
WSAO WEMR WPC WIF
WEPW WDAF WFI WFBR
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FLORSHEIM FROLIC—

4:00 p.m.

WEAF WEEIL IC  WIAR

KFI WTAG WCSBH RC

WGY WCAE WBEN WTAM

wWwJg WwWocC WHO wow

WDAF WFBR WIBA WDAY

KFYR WRVA WPTF WIJIAX

WIOD WFLA WSM
MC B APT WEMB

WJIDX KTHS KVOO A

KPRC WCAIL WEY L{CA

KGO EFSD KTAR GW

KOMO KHQ wis WWNC

WMAQ

THE MUSICAL SHOWMAN—

4:30 p.m.

WIZ WEBAL WHAM EKDEKA

KYW KFAB CKGW

REV. DONALD CREY BARNHOUSE
—Tenth Presbyterian Church—
5:00 p.m.

WABC W2XE WFBL WGR
WAAB WCAU W3XAU WJAS
WADC WEKRC ‘BT WXYZ
WSPD WLAC WOWO WCCO

KFH ERLD

NATIONAL VESFERS—Dr. Harry Em-
erson Fosdick—

5:00 p.m.
WJZ WBAL WBZA WHAM
KDKA WREN KWK KFA
WIBA WMAQ KSTP WEBC
WDAY WFYR WRVA PT
wis WWNC WIOD WFLA
WEM WSB WIDX KTH
EKVOO WFAA KPRC WOAIL
1 EGW EOMO KHQ
REAL FOLKS—
5:00 p.m.
WABC WADC WC WEBEM
WERC WHK WXYZ WOwWo
KMBC WCAU WJAS WSPD
WMAL WGBT WBT KRL

KFSF KTSA

GENERAL ELECTRIC TWILIGHT
PROGRAM—

WEAF IC WTAG WEEIL
WJAR WCSH L FBR
RC WGY WREN WCAE
WTAM WWJ SAL VENR

KSD wocC HO ow

WDAF IBA WTMJ KSTP

WEBC WDAY EKFYR WRVA

WJIAX WIOD WFLA

WHAS MC wasB WSEMB

WIDX KVOO WBAP PRC

WOAI WEKY KOA WWNC

18 WAPL
BROOKS AND ROS5—From Chicago

5:30 p. m.

WLAP WTAQ KSQJ WMT
VIBW KFJF KRLD KOH
L{VOR KGB KOL KEVI
KFPY KFRC KHJ KDYL

KLZ

HOOK, LINE AND SINKER—From

Chicago—

5:45 p. m.

WLAP WTA WEBM KSCJ
WMT WIB KFJF HKOH

KVOR KGB KOL KVIL
KFPY KFRC KHJ KEDYL

CHICAGO KNIGHTS—From Chicago
6:00 p. m.

WLAP WISN WBBM WCCO
KsCJ WMT WIBW KFRIF
KRLD WACO EKOH KEVOR
KGB KOL KVl KFPY
KFRC EHIJ EKDYL L%

CHICAGO KNIGHTS—
6:00 p.m.

WWVA WLAP WDOD WISN
WTAQ WFBM ESCJI

WMT
KOIL KFJF KRLD WACO
KOH KVOR EOL KVI
KFPY KFRC KEHI KDYL
WEBM
THE WORLD'S BUSINESS—Dr. Julius
Klein—
7100 p. m.

ABC W2XE WOKO WFBL
WHEC GR WPG WHP
WIAS WLBW WMAL WTAR
WDBJ WADC WBT WDBO
WDAE CM* WLAP DO
WREC WDSU WISN WGL
WFBM WOCCO BCJ OX
KMBC WNAX WIBW KFH
KFJIF KRLD WACO KOH
KVOR KGB KOL KVI
KFRC KDYL LZ

JOLLY TIME REVUE—
7:15 p.m.
Wiz WBAL WHAM WGAR
WLS WREN KWK WTMJ
KS8TP ~WDAY KFYR KVO0O
KPRC WOALI WEY KSL
KFIL KGY KOMO EKHQ
KTAR KFSD

THE THREE BAKERS—
7:30 p.m.

JZ WBAL WBZ WBEZ
WHAM KDEA WGAR WIR
WLW WEY WRE:
WTMJ KBTP BC WDAY
EFYR WIBA WRVA WIOD
WFLA WHAS 8M MC
WaB WSMB WJDX VOO
WFAA KPRC WOAI WEKY
KOA KSL GO KFI

GwW KOMO KHQ KI3D
KTAR KOI

THE SWISS YODELERS—

7115 p.m.
KOIL KHJ KOIN
KOL KFPY EKVI KGB

KVOR KRLD KLZ KTRH
KFJF KOH KSCJ KTBA
KDYL WIBW WACO KFH
WNAX
LUDEN'S NOVELTY ORCHESTRA—
7:30 p. m.
WABC W2ZXE WGR WNAC
WCAU W3XAU WMAL WCAO
WHE WERC T WGS
WXYZ WREC WDSU WKB
WFBM WGN WOCCO EMOX
EMBC WNAX KERLD, KDYL
KLZ
CHASE AND SANBORN—
0 p.m
\VEAF IC WIJAR TAG
CSH WRC WGY WCARE
WWJ & WSBAI KSD oW
10D ST WHO wooC
WHAS WEBC KSB WEMB
HS KPRC WTAM JDX
WFLA WSUN CFCF WFLA
WDAF WBEN WOAL WY
WLIT WIL3 VOO WFAA
CEKGW WTMJ

COLLIER'S RADIO HOUR—
8:15 p.m.

W, WEBAL WBZ WBZA
KDKA WHAM WIR

WGAR J

WLW KY“' WREN KOA
KSL KP KFI KGW
KOMO KHQ

T%%GDAVEY HOUR—
WEAF WTIC WTAG WEEI
WIAR WCSH WFI WRC
WGY WBEN WCAE WTAM
WWwJ WSA WENR WoOC
WHO wWow WDAF

ROXY THEATRE SYMPHONY—

Directed by Maurice Baron—

9:00 p. m.
WABC WOEKO WHEC WGR
WLB EAN WDR WN
WORC WCAU W3XAU WHP
WIA LBEW WMAL WCAO
WTAR DBJ WADC VBT
WEBDO YZ WBCM WLAP
WDOD WREC FLAC

DSU WISN WFBM WCCO
WMT EMOX WNAX FIF
KRLD KTSA OH KVOR
KGB KOL KFPY FRC
KHY KDYL EKLZ CFRB

BAYUK STAG PARTY—
9:15 p.m.
WBAL WBZ WBZA

KDKA WGAR WIR WLW
EKYW WREN

ROMANCE OF THE SEA—Announcer

Frank Knight—

9:30 p. m.

WABC WFEL WGR WEAN
WDRC WNAC WCAU W3XAU
WJIAS WMAL WCAO WADC
WH WKER WXYZ WBPD
WOWO WGN EKMOX EMBC
KOL KIFPY EKOIN FRC
KHJ KDYL ELZ FRB

KELLOGG SLUMBER MUSIC—
9:45 p.m.

WJZ WBAL WB2Z WBZA

WHAM WIR KDKA WLW

KYW KWK WREN

BUICK PROGRAM— =

9:45 p.m

WEAF T, W.;&J‘R WCSH
FI WEBR W WGY

WBEN WOAE WTAM WWJ

W8Al WENR KsD wOocC
H WOW_  WDAF WIBA

KSTP WEBC WDAY

WRVA WJAX WIOD WFLA

WEAS WEM WMC  WEB

WSMB WJDX
(WI?AA oft_10: 00} KPRC WOAI
WEKY  KOA KS

L
KF1 EGW EOMO EKHQ
KTAR EFSD

ERNEST HUTCHESON—Pianist and

Concert Orchestra—

10:30 p, m.
2XE  WOEKO KFBL
WHEC WEKBW WLBZ WEAN
WDRC WNAC WORC WPG
WCAU SXNAU HP WJIAS
WLBW WMAL WCAO WTAR
WDBJ WADC WBT WDBO
WDAE XY¥Z%Z WBCM L.
WDOD WREC WLAC WBRC
ST ISN WEFBM MT
WIBW KFH KFJF KOH
EKVOR KGB Y KFRC
KDYL KLZ CFRB
10:45 p. m. " .4
WABC WIXE WOKO WFBL
Ei KBW WLBZ WDRC
WNAC WORC T WCAU
W3XAU WHP WLE WMAL
WCAO WTAR WDBJ WADC
WBT WDBQO WDAE WXYZ
0D WREC WBRC WDsU
WISN WFBM WMT KMBC
1B KFH KFJF KOH
EKVOR KGB KoL KDYL
Z FRB

CALIFORNIA MELODIES—

11:30 p. m
WABC \\'_SLE WOKO WFBL
WHEC WGR WLBZ WEAN
WDRC WNAC WPG WOAL
W3XAU WHP WLBW WMAL
WCAO WTAR WDBJ WAD
WBT WDBO WDAE WXYZ
WBCM LA WDOD WRE
WLAC WBRC WDSU WISN
WGL FBM WCCO WMT
WNAX WIBW KFH KFIF
H EVOR KGB KFRC

NOCTURNE—Ann Leaf at the Organ

12:30 a. m.

WABC W2XE WOKO WFBL

WGR WEAN WNAC WCAU

W3IXAU WLBW WBCM WISN

WGL WCCO EKMBC WNAX
IBW  KFIF KOH EVOR

KGB oL KLZ

Monday

GYPSY MUSIC MAKERS—Emery

Deutsch, Conductor.

5 WOKO WFBL
GR WAAB WPG WIP-WFAN

WHP  WIJAS WLBW WCAO
WTAR WDBJI WADC WDBO
WDAE WXYZ WBCM WLAP
WDOD WREC WLAC WBRC
WDSU WTAQ KSCJ WMT

KEMOX KFH  KFF KDYL

WABC W2XE WORKO WEFBL

WEKBW WLBZ WAAB WHP

WJIAS WLBW WMAL WCAO

WDEJ 'ADC WBT WDLO

WXYZ BCM WLAP WDOD

WREC WLAC WDSU WISN
raQ WwWoGL KSCJ KMBC

K¥IF EKRLD EKVOR

MRS. A. M. GOUDISS—

11:00 a.m.

Wiz WBAL WBZ WBZA

WHAM KDEA WGAR EKYW

WREN KWK

THE SINGING VAGABOND—Artells

Dickson—
2:00 p.m.
W.LBC W2XE WOKO
HEC WGR WLBZ WDRC
W'O'R.(_, WPG  WIP-WFAN WHP
WJAS WILE M WCAO
WITAR WDBJI WADC W
BT DAE WXYZ WBCM
WLAP WDOD WREC WLAC
WIBN WTA: wWCo KsCJ
AT KMB KFH EKFJF
KTSA KOH LVOR KGB
KOL ¥ LFPY KHJ
CFRB WBRC WDSU
THE NOMADS—
p.m,
WEAF WTIC WRC WBEN
WTAM WWJ K8D
NATIONAL STUDENT FEDERATION
OF AMERICA PROGRAM—
4:30 p.m.
WABC W2XE WOKO WFBL
WGR WEAN WDRC WNAC
WORC WIP-WFAN
WLBW WCAO WTAR WDBJ
WADC WBT WDBO WDAE
WXYZ WBCM WLAP WDOD
WREC WLAC WDSU WISN
WTAQ WCCO WMT EMOX
WIBW KFJF KRLD WACO
LOH KEVOR KGB KFPY
KDYL
HOTEL TAFT ORCHESTRA—
5:45 p.m.
WABC W2ZXE WOEKO WHEC
WEBW WLEBZ WDRC WAAB
WORC WPG WCAU Wix
WHP WJAS WLEW WMAL
WCAO WTAR WDEBJ WADC

WET WDBO WDAE WBCM

WLAP WDOD WREC WLAC
RC WDSU WTA WGL
WCCO WMT KMBC KrH
KFJF KRLD KTSA WACO
KOH KVOR LZ CFRB
DON BIGELOW AND HIS YOENG'S
ORCHESTRA—
6:15 p.m
WAB W2XE WOEO WFB
WHEC WGR WLBZ WDRC
WAAB WORC WHP WLBW
WMAL WT. WDRBJ WADC
WHE WBT WDBO WDAE
BOM P WDOD WREC
WLAC WBRC WDBU WTA
GL, KFJIF K KTSA
WACO KOH KYOR ELZ
At 6:30 p.m. to
WABC ~ W2XE WOKO
KBW BZ RC WAAB
WORC WCAU W3XAU WHP
B WLBW ADO WDBJ
WDBO WXYZ WBC
WDOD WREC WLAC WBRC
A WFBM WBBM KFIF
KRLD WACO KOH v,

EDDIE DUCHIN AND HIS CENTRAL BAKER CHOCOLATE PROGRAM—

PARK CASINO ORCHESTRA-

IZIDD mid.

ABC W2XE WORKO WFBL
WGR WEAN WNAC WCAU
W3XAU WHP WLBW WBCM

WLAP WISN WGL wCCco
WNAX
KOH KVOR

Boswell Sisters and Bob Hnringl

Orchestra—{Mon., Wed. and Fri.)
7:30 Kp ML,

WFBL WGR WEAN
WDRC WNAC WORC WJag
WWVA WADC WHK WEKRC
WCAH WXYZ WSPD WISN
WCCO KMOX KMBC KOIL

SOCDNYLJ\ND SKETCHES—

WA ™ wrt WTAG WEEIL
WIAR  WosH WBLN WGY

'I'I-SIE CONTENTED PROGRAM—

:00 p.m.
WIZ AL EYW
EWK WREN KOIL CEGW
WTMJ EKDAY WIBA WRVA
WIAX 0D WFLA WWNC
WsB WCKY WHAS

:3 .
WEAR™WTIC WTAG WEEI
WIAR WCSH WLIT WRC
WGY WBEN WOAE WTAM
WWJ WSAI KSD  WOC
WHO WOW WDAF CKGW
CFCOF WRVA WIAX WIOD
WFLA WSB_ WSMB KTHS
KVOO KPRC WOAL WWNC
WEFBR WMAQ WHAS 8
F WKY JDX
OZIE AND GEORGE—
3 « M
<oil, 'KHI  KOIN KFRC
KOL KFPY KVI KGB
{VOR KRLD KLZ  KTRH
KIF  KOH  KSCJ  KTSA
KDYL WIBW WACO KFH
VNAX
RHYTHM AIRES—
00 p.m.

J OIN KFRO KOL
KFPY KVI  KGB_ KVOR
KRLD KLZ  KTRH KFJF
KOH  KTSA KDYL WIBW
WACO KFH

A. & P. GYPSIES—
9:00 p.m.
WEAF WTIC WEEI WTAG
WJAR WOSH WLIT WRC
WGY WOC KSD _ WHO
WOW WFSD WTAM WBEN
WWJ  WSAT WCAE WMZQ
MAYTAG ORCHESTRA—
9:00 p.m.
Waz' UWBAL WBZ  WBZA
WHAM KDKA WGOAR WIR
WIS KWK WREN WTMJ
WEBC WDAY KFYR WSM
WMC  KVOO WFAA WKY
KPRC WOAI KOA  KSL
KGO KECA KGW  KOMO
KGW KTAR KFSD

THE METROPOLITANS—Andre Kos-

telanetz, Conductor, with Round
Towners Quartet.
9:15 p.m.

AB WHEC WHKBW WLBZ
WEAN WDRC WNAC WORC
WPG WIP-WEFAN WIAS
WLEW WCAO WTAR WDB

ADC WBT WDBO WDAE
WXYZ WBCM WLAP WDOD
WREC WLAC WBRC I8N

A wWCCO KBCJ WMT
KMOX WNAX KFH KFJF

OH GB KOL KFPY

CFRB

BDT.;!;JOIS—AN EVENING IN PARIS

p.m.

WABC FBL BC KB
WEAN WNAC WCAU W3XAU
WJAS WMAL WCAO WADC
WHEK WERC BT WGST
WXYZ WBPD WDBU WOWO
WGN WCCO KMOX EKMBC
KFJF KRLD KOL KFP
K?}N KFRC KHJ KDYL

GENERAL MOTORS PARADE OF

THE STATES—Erno Rapee’s Orch-

aestra.

9:30 p.m.

WEA WTIC WEEI WIAR

WCSH WTAG WLIT KSTP

WMC  WsSB WIAX EKPRC

WOAL X OA KS8L
GO GW K8D wocC
OW  WDAF SM WFAA

EKOMO XFYR KFI HQ

WRC GY WBEN WCAE

WTA J WSAL HO

WTMJ KTAR WMAQ

MUSICAL DOMINOS—

9:30 p.m.

Wiz WBAL WBZ WHAM

KDEKA WGAR WJR WLW

KYW KWK WREN

GOLD MEDAL EXPRESS—

10:00 p. m.

Z WEBAL ZA
WHAM EKDKA WJR WREN
K WTMJ P BC
WRVA WJAX WIOD WFLA
wasM WMC wWsB Wi
WOAI WEKY KO KSL
KGO KFI Ko KOMO
KHQ KFSD KTAR WMAQ

ROBERT BURNS PANATELA PRO-
GRAM—Gu mbardo's Orches-
tra. Announ:ur. Frank Knight.

WAB WFBL KEBW WEAN
WDRC INAC CAU Wi3XAU
JAS WMAL WCAO WADC
K RC XYZ WBPD
WOWO WFBM WBBM WCCO
KMOX EKMBC KFJF KR
KTRH T KOL KFPY
KOIN KFRC K KDYL

Tuesday

CHARACTER SONGS—Arlelh Dick-
RO

R:45
WABG T W2XE WOR  WMAL
WDBJ WBT DBO  WAT

&{_}&]ﬁ;‘ WDOD w LAC WBRO
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HELEN BOARD—Soprano GERARDINE—Ed Sullivan Program. ~ WILDROOT CHAT— SAM LLOYD—The Puzzle Man
WABC W2XE WOKO WFBL WABC  WFBL WG EAN CAF WTIC  WE y i
WHEC WKBW WDRC WAAB WORC WNAG WOAU WHSAD  WTAG WOSH WHL.  WHO. B ir e
WORC WPG WCAU WIXAU  WJAS WMAL WCAQ WADC WWJ  WHAL  WCAE  WDA WOUBH . (WaE  WREN Wil
WHe WiAS  WIBW WAAL WHEE  WKRC wxyz WSPD WHEN WraM wove ruvw
WET | WDAE WXvZ WBCM GN_ EMOX KMBC JOLLY JUGGLERS—Phil Brae, Bari-
WBRC WDSU WTAQ WGL BOBBY BLUES AND HER BOY | Borroos: Orchostn D With Fred  pcenting Comady and Songs "
K EVOR KizC EEF 543 pome Wana ™ AR

.m. ABC WIXE WOKO WFBL WABC W2XE WHEC
§8}E EF:JW ;K‘(‘Igiﬂ Eé‘%c WHEC WKBW WLBZ WAAB WLBZ WEAN WAAB WORC
GRANT, GRAHAM AND COUGHLIN-  KVOR KRLD KLZ  KTRH WEBW Weao. WhbS WaDC WOAO WTAR WDBY WHT

m. < F

WABC TWIXE WEAN WDRO ﬁﬂ-l'\?b {g%l‘i £ %’?\%’0 {&%& WBT = WDBO WDAE WXYZ WDBO WDAE WBCM WLAP
WNAC WORC WOAU witau  BRYL WBCM WLAP WREC WLAC WDOD WREC WLAC WBRC
WHE® WAl woal Wiaa WBRC WDSU WISN WTA WDSU WTAQ WGL  WCCO
WBBM KSCJ WMT  KMO3 WMT RMOS RFH  REIF

U. S. NAVY BAND CONCERT—From McKESSON MUSICAL MAGAZINE— KMBC KFH KRLD KTSA KRLD - KOH KVOR
‘Washington. D, C. 9100 pom. KVOR KDYL KLZ  CRFB
&eﬁcu.m. WoED W &V’m %% g'gil(} v}\'l"EEl At 11:00 a.m. to

WEKBW WLRZ wgtﬁ WBEN WCAE WTAM w%r? gAK%{\:\? aggg \iwi'PF(B]L {‘fgfg BIG TIME—
WDRC WAAB WORC WCAU WSAI WLS ESD WwWOC WiXAU WHP  WJAS WLBW 8106 p-rm;
WIXAU WHP  WIAS WLBW WHO  WOW  WDAF WTMJ WMAL WCAO WTAR WDBJ WEAF WJAR WGY WOC
WMAL WCAO WDRJ WADC WEBC WDAY KFYR WRVA WBT ~ WDAE WXYZ WBOM WHO WTAG WEEI WCSH

'DBO  WDAE WXYZ WJAX WIOD WFLA WSUN WLAP  WDOD WREC WLAC WFBR WRC  WBEN WTAM
WBCM WLAP WDOD WREG WHAS WSM_ WMC WSB WDSU WISN WTAQ WHBM WWJ  WSAI WMAQ KSD

¢ WBRC WDSU WISN WEMB WJDX KTHS KVOO KSCJ KMBC KFIF  KTSA WOWw 5
WTAQ WGL  WBBM WCCO WOAI WKY KOA  KSL WACO KOH KVOR KLZ
KFF  KRLD KTSA  WAC Eﬂg ki Komo OV ES—
KOH KVOR KDYL Ciren MU CAL ALY HARE ] Rk Chalst R ma
o ome akoras WH WH

N B?w%ngéﬁﬁqﬁ“ﬂ_ls el S™WIXE  WOKO WFBL Witk we RY KW KWk
WEAF WTAG WIAR WOCSH WAHC “WFBL WKBW WEAN WEE& Wgﬁg “-rl‘%%: wea wgﬁl‘}r K"Yh}il %rsgi %Eﬁ('
WLIT WFBR WRO WGY WDRC WNAC WOAY WERAU  WHBC WIAR WELBW W) wWMOC  WHB =~ WEMB.  WJDX
WBEN WCAE WWJ SAL WIAS  WMAL WCAO WADC WOAO WIAR WDBY WBT KVOO WFAA KPRC WOAT
K8D woo WHO  WDAF WHK WKRG WEKBN WBT WDBO WDAE WXYZ & KoA KSI KGO KFI
Ve e pitr Wil B SBR GRS DR bR MU B BN R R R W

LA WHAS WSM  W8B KMBC KFH  WRR  KTRH F BMEC WIDW BT
WSMB  WIDX KTHS KVOO &30 I WACO KOH ~ KVOR KDYL
WBAP KPRC WOAL WKY KiBY HKOIN RFRC  RAT WIEBN  WiAG wWhby VDPSU THE MELLOW-CLARIONS—
KDYL KLZ 5 R PEIR gk
MOR‘_E"NE““R&IN‘S’BTRELS — Vincent RADIO Wiz WBAL WBZ WHAM
c
1130 é_mM:E 4 " ROMANCES OF THE SEA — Aa- 11115 S D AR R RWHKT WHEN KOO, Wri
X nouncer, Fran L. D
WHEC Wihw WEBE WEAR  Ssomom. o S WTAG WOSH WLIT  WROT  WIBA WHYA WWNC WIAK
WDRC WNAC WORC WPG WABC WFBL WKBW WEAN WGY WCOAE WTAM WBAT VAR YA RO A
WOAU W3NAU W Wiss WDRC WNAC WCAU W3XAU  WEEI KSD  WTMJ KSTP WMC  WBZA WEB~  WSMB
WLBW WCOAO WTAR W WJAS WMAL WCAO WADC WEBC WHAS WSM  W8B WJIDX 00
WDBO WXYZ WLAP WDOD WKRC WXYZ WSPD WAPI  WSMH KVOO WOAI KPR i WK el
> WDSU WISN WOWO WGN KMOX KMBC WK WWJ_  KTHS KVOO Ay oA i KOA
s piy B e Falr e WO G
WACO KOH KVOR CFRBE  THE FULLER MAN— AN ARDEN—
. M ¥ p.m.

THROUGH THE LOOKING GLASS—  WEAF 'WTIC WTAG WEEI P, CARLTON HOTEL ORCHES-  WEAF WTAG WEEI WJAR
Wiz “™WBAL WBZ  WBZA WOY. WHEN WCAE WTan Y S WWI WSAT WIS  Ksp .
Moo RBRC Wote WHEY WM OWER MW mBN RAUTYRG wowe wmm o B VR Rov W

: WDAF WOR w L A
KFAB CKGW WTMJ WEBC WTMJ KSTP WEBC WsB arC Wosh wibw wharo
WDAY KFYR WIBA WRV 4 WO auan, hEN WAL
VAT Wob wHA WRS R Ree' WL KBV MEe UMs WBN Ww o Momuon coner
A MO KH v . e JON W=t
WEMB WIDX KVOO WFAA EOMO Q WBOM WDOD WLAC WBRC WEAF WEE[I WJAR WCSH
CHIC SCROGGINS ORCHESTRA— REDC WOW  WiaM Roa

COLUMBIA SALON ORCHESTRA— T it KATH v KVOO WFAA WIBA WOAI
Emery Deutsch, Conductor ]égﬂfay Eein %EIB‘C 591‘ |..nlr,YN R I WKY WTIC EK8SD WwWGY
e EFPY Kvi EGB = KVOR 5100 b ais WEBC WDAF WCAE WHO
WABC  WIXE WOKO WFBL ERLD KLz ETRH KEJF =~ WABG WIXE WOKO WFBL Wow  WwJ WBEN XKSTR
WHEC WGR  WLBZ WEAN WACO EF WHEG WOR. WLDE WEAN MHRAL LR TE S RN
o i pe Wb : R R R
WLBW WMAL WOAO WTAR ROUND TOWNERS— }gé%g WIAR® WDBJ WADG JACK FROST MELODY MOMENTS—

WH +15 p.m. WDHBO WDAE pal oeins
WDBO WDAE WXYZ WBCM wied TWDRC WAAB WORC W3 RC W, WE WHAM KD
LAF WDOD WREC WLAC WIAS  WMAL WDAE w?&z 1%:‘% glﬁé‘ Wﬁ%’é g‘l[))gt? WEZAR WH?L WLW s VF'l-éllﬁ'l
WERC WDSU WISN  WTAQ WDOD WISN' KMBC KLRA WISN  WTAQ WaL VFRM
WMT KMBC WIBW KF REE  RRLD KISA WACH  MODERN MALE CHORUS—Andre
KFJF RLD KTSA KOH KOH  KVOR KGB  KVI Kostelansts, Canductar
KVOR KoL~ REPY RERO EFPY KHJ  KDYL CFRB B piEy
L P o AN Wednesday A wran won, wad

MUSIC IN THE AIR— ) ol = COLUMBIA ARTIST RECITAL—  WOAL \WANAU WIAN  WLBW
3100 p.m. R M)\Glc—‘ Theo. Karle, Tenor, and Vera WCAO WTAR WADC WHK
Wiz WHBAL WBZ WRZA \\I'AB.(EM'W‘C o Eakin, Pianist WHT WDAE WXYZ WBCM
WOAR WJR WLW KWK WaR w:in% VOKg WFBL 3:45 p.m. WLAP WDOD WREC WLAC

REN KFAB WIB WEBC WIB WEFAN t\'?{?’ WPG WABC W2XE WOKO WFBL WBRC WDBU WISN WIFBM
WDAY WRVA WPTE WWNC  winw (WMAL W aas WGR™ WLBZ WEAN WDRO N VI < M
WIS WIAX WIOD WFLA WhaY Wabe WEa% wiik WNAC WORC WPG ~ WHP EMBO  WNAX CWIBW. XEIE
WEM WM WiEY Wik WDBJ  WADC WDBO WDAE WMAL WOAS WIAR Whhy KOH  KVOR KGB  KFPY
WSMB WJDX KTHS KVOO Wit WLs B NWDoD WADC WBT ~ WDBO WDAE RIRC, ERJG- EBTL | HLE
WBAP KPRO WKY KOA wfg aiE JC LA R A WXYZ WBCM WLAP WDOD CFRB
CEOW KFH  KFIF KDYL CFRB Wby Wwoad wape yoo

PHIL_FISHER AND HIS TEN EYCK WMT KMOX KMIF  WAGO VAGPEMNA CHORAL CLUB—
HOTEL ORCHESTRA— FLYING FINGERS— KOH_ KVOR KGB  KVI Apalhzicd
4:30 p.m. 2130 a.m. KFPY KHJ KDYL KLZ KOIL KHJ ~ KOIN EKFRC
WABC W2XE WOKO WFBL WTAM WEAF WTIC WIJAR CFRB KoL EFPY KVI KGB
WeE WAL NPRG WA WAY WRAe W, iR RNR RN K,
WIXAU WHP | \ifuﬂ“ WLBW % Wrns “‘ﬁ.ﬁ}::’.’;,"g"g _CONCERT from  KDYL WIBW Waco REn
WADC WBT WoiE BBl GRANT GRAHAM AND COUGHLIN—  $:00 p.m. N

P, i ..am. ] b,

LR ST R e WABC WIXE WEAN WDRC WOR WiDZ WEAN Whie HALSEY STUART PROGRAM—
Wit Wiaa werS woos WORC WCAU W3XAU WHP WNAC WORC WPG  WIP- B0 et
WMT RMOZ RMBO wWibw WJAS WOAO WERC WFAN WHF  WLEW WMAL WEAF WIJAR WTAG WCSH
Wieo EoW BURD EmA Wit WOBO WhDAR WAVZ < KOA  KSL' KGO  KGw
q 3 ] CA]
Ror " RVI REPY  ReRC REY A HALE MARTINS HOUSE- | WHOM WELAP: . WHOD. WREC KOMO KH WSAT  RSD
EDYL KLZ CFRB 10:00 a.m. WLAC WHRC WDSU WISN woC ' H WO WWw.i
WJZ . WBAL WHAM WMAQ WTAQ WOCO WMT  KMOX WEmME  EPRC  CWOAUS WL

SAVANNAH LINERS ORCHESTRA—  WHEN WRVA WWNC WHAS KMBC  WIBW  KFEJF ~ KRLD KBTP EYW  WEM  WHAS
6:30 p.m. WEM WMC WFAA WACO ]‘E(JII KVOR KGB WRVA wWMOC WsB WBEN
W wona 0 KWL, KEY KN MUY L. CKow WS

M 5'.; ?N\gszn FEDERATION HYMN -le'.;!i sl'illAN'l"s STEERO PROGRAM .

— 15 w.m, EASTMAN SCHOOL CHAM GOLD ME i
= A A ATE . BER DAL FAST FREIGHT
IMpm. o A : Wor: . WHO. ‘wrio. wor Music— Wheaties Quartet and Gold Medal
WIDX WBEN WCAE WSAI WRC  WBEN WTAM WWJ porm, Ores From lis
WHEB . WBM @ KSTP KOA KYW WTAG WSAI WCAE W% WBAL  WHAM WENR e aidiy
WIR ~ WWNC WHAS WaM WABC WOKO WFBL WEBW

HEEL HUGGER HARMONIES— MELODY PARADE—Vincent Sorey, '\ WECAD Wrdke WhiAL weas
WIZ" ™ wWHAM WLs  WRE AT " emLL WhBI. WADC WHES Wiho
Koa Re ™ WO ary VARG "WaXE  WOKO WHEC PRLsgiCHUDT'S  GOING TO  wxvz WSPD WOWO WEBA
KGW_  KOMO KHQ KFSD WKBW WLBZ WDRC WAAB 6:00 p.m. WaN . WeCO KsGl WMT
KTAR JORC WCAU WiXAU WHP WABC W2XE WOK MR DL CICEE

WJAS  WLBW WMAL WCAO WHEC WINZ  WDRC  WAAS
TRUE STORY— WDIJ  WADC WHEK =~ WBT WORC PRO WAAB  SALONES
A Em e Il e WDBO WDAE WXY#% WBOM WEBW WMAL WIAR Wibd $IE0 e
~ 1 Tl i b} v ¥ k) v g%
WIAK  Weln WERH ﬁu WDSU WIBN WTAG WOL.  WLAB WDOD WRBC WAt  hiey Ry KERe xon
{ J o WBBM KSCJ KMOX KMBC WDHU  WTA: Gl VBN v
WDAF KSD Wi <FH =~ KFJF KTSA KVOR KR REGS KRID A o P L
£ ) | s T KRLD  KTH DY
WTAM WSAL KYW  WOW KDYL CFRB WACO KOH  KVOHR iz ST e R L
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DUTCH MASTERS PROGCRAM—
9:30 p.m.

Wiz WBAL WBZ WBZA
WHAM KDEA WGAR WJIR
WENR KWK WREN

ROCHESTER CIVIC ORCHESTRA
10:00 p.m.
waz WBAL WHAM KDEKA
WOARR WJR WCFL WREN
WWNC WIS WIOD WFLA

VITALITY PERSONALITIES—
10300 p.m.

0
WABC  WOKO WFBL WKBW
WEAN  WDHC WAAB WCAU
WIXAU Wy WMAL WCAO
WADC WHK ~ WHKRC WOAH
WBT  WGHT WXYZ WSPD
WREC WLAC WBRC WDSU
WISN  WOWO WFBM WBBM
WCCO KMOX EMBC KLRA

WEED TIRE CHAIN PROGRAM—
Andre Kostelanetz’” Symphony Or-
chestra with Mixed Quartet
10:15 p.m.

WABC WFBL W WL
WDRC WAAB WCAU WiXAU
WJIAS WM WCAO WADC
WHEK WHERC WXYZ WSPD
WOWO WGN WOCO EMOX
KMBC KFIF KR
KLZ CRAC
COCA COLA—
10:30 p.m.
WEAF WEEI WTIC WTAG
WOBH WLIT WROC i
woce WE WEY WRVA
K KFSD WHAS AX
WIOD SM KPRC
WOAL KOA iSL KG
KGO KHQ KOMO WDAF
WHAS WTAM O wWow
WMC PFTF WE wWwJ
WBEN 'FI WGY — WTMI
WIAR WFLA WSUN Al

CFCF WsSMB

NELLIE REVELL—The Voice of Radio
Digoat
11000 p.m.

WEAT EKBD WRC WIAR
WOCSH WEBC WOW WTAM
wWGY WwJ

Dér\g’l‘} GUION AND HIS ORCHES-
11:30 p.m.
WEAF WTAG WEELI WIAR
WCSH  WFBR RC WCAE
WTAM WwJ WENR TOC
WHO wow CRGW WWNC
WSH WEMB HS KY

EDDIE DUCHIN AND HIS CASINO
ORCHESTRA—
12:00 Mid.

WABC W2XE WORKO WFBL
WEAN WPG
WCAU  W3XAU WHP WLBW
WBCM WLAP WISN WGL
WOCo WMT KMBC WNAX
s KEJF K

winw LTBA KOH
KVOR KOB KOL K¥PY
KHJ KDYL KLZ

ISHAM JONES AND HIS ORCHES-
TRA from Cincinnati—
12:30 a.m.

A OH  KVOR KGB
©cco

Thursday

U. 5. NAVY BAND CONCERT from
Washington, D. C,
9100 a.m.

WARC WIXE WOKQO WFBL
WOGR WDRC WAAB WPG
WIP-WFAN *WHP WIAS
WLBW WMAL WOCAO WTAR
WDBJ WWVA WADC WCAH
WDBO WXYZ WBCM WLAP
WREC WLAC WBRC WDSU
W'l‘;\% WHBM KE8CJ wWMT
KMOX KFH KDYL CFRB
COPELAND-CERESOTA FLOUR
PROGRAM—Dr. Royal S. Cope-
land’s Health Talk
10100 a,m.
w WIXE WOKO WEBW
WLB WEAN WDRC WNAC
WCAU W3XAU WJAS WMAL
WCAO WHK XYZ
WBBM WCCO
WESTCLOX PROGRAM—
10:45 a.m.
WEAF  WFI WFBR WRC
WBE

N WCAE WTAM KSD
WWNC WEM

FORECAST SCHOOL OF COOKERY
11100 a.m.

waz WBAL WBZ WBZA
WHAM KDEA WCKY EKYW
EWK WREN

Blue Ribbon Chain

Throughout the Week

8:15 a.m.—W]JZ — Phil Cook The Quaker
Man—Radio’s “one man army of voices”
gives you Eddie and Abner, the Simple
Simon School House, etc.

9:00 a.m.— WJZ — Tom Brennie and his
Laugh Club present many characters from
many nations, with sound and effect. (Daily
ex. Sun.)

3:30 p.m.—WABC—ATrt Jarrett, tenor, sen-

sational new song-stylist in songs and bal-

lads of popular variety. (Mon., Wed. and

gri.‘)a[so at 6:15 p.m. on Tues. and 6:00 on
at.

5:30 p.m.—WABC—Salty Sam, the Sailor,
bringing a boatload of popular and char-
acter songs salted with snappy patter.
(Tues., Wed. and Thurs.)

6:15 p.m.—WABC—Vaughn de Leath, the
original “Radio Girl," in a program of her
own with a two-piano background. (Mon.
and Fri.)

6:30 pm.—~WEAF—Ray Perkins, NBC'S
Old Topper, chins away at the peak of
radio’s comic heap.

6:45 p.m.—W]JZ—Lowell Thomas, author
and adventurer, interprets in his own style
the important news of the day.

7:00 p.m—WJZ—Amos 'n’ Andy, blackface
comedians. No more need be said,

7:30 p.m,— WEAF — The Prince Albert
Quarter Hour, featuring Alic Joy singing
the songs you love with VanLoan’s orches-
tra.

7:45 pm. — WEAF — The Goldbergs, a
fcom_lic sketch of the rise and fall of a Jewish
amily.

7:45 pm.— WABC — The Camel Quarter
Hour, combining those three outstanding
favorites, Morton Downey, Tony Wons and
Jacques Renard, who Ffurnishes musical
background for Downey's high tenor voice,
(Daily ex. Sun.)

8:00 p.m. — WEATF — Julia Sanderson and
Frank Crumit blend their voices on the
Blackstone planfation program, (Tues. and
Thurs. on WJZ at 9 p.m.)

8:30 p.m. — WABC — Kate Smith, “The
Songbird of the South,” in a program of
songs as only Kate Smith can sing them.
(Mon., Tues,, Wed. and Thurs.)

9:00 p.m.— WABC — The Mills Brothers.
Offering something really different in the
way of harmony, these four negro boys fur-
nish their own orchestra without the aid of
musical instruments. (Mon. and Thurs.)
10:00 p.m.— WEAF — Lucky Strike pro-
gram, featuring Walter Winchell's gossip
and famous orchestra by national hook-up.
10:30 p.m.—WABC—Music That Satisfies
presents Alex Gray, baritone and Nat Shil-
kret's 35-piece orchestra with Henry L. Me-
Lemore, United Press Sports Writer, and
Leona Hagarth, announcing Chesterfield’s
sparkling program. (Daily ex. Sun.),
10:30 p.m.—WJZ—Clara, Lu, and Em, in
real life three college girls, get in and out of
;l'fmillion scrapes a day in their rural home
ife,

11:00 p.m.—W JZ—Slumber Music, Ludwig
Laurier continues to welcome Morpheus.

11:30 p.m,—W]JZ—The Three Doctors pre-
sent their famous nonsense clinic, purported

to cure anything from the blues to world
ills, (Daily ex, Fri.)

Sunday
12:30 p.m.— WABC — London Broadcast
brings to the Columbia chain the voice of
an outstanding world figure speaking on a
subject with which he has been prominently
identified,
12:45 p.m.—W A BC—S8treet Singer, to those
who know him, Arthur Tracy, singing selec-
tions of popular and semi-classical trend in
a truly romantic voice.
1:15 pm.—~W]JZ—NBC Symphonic Hour.
Walter Damrosch weaves a spell of oper-
atic splendor designed especially for post-
graduate lovers of music.
5:30 p.m.— WEAF — The Davey Hour—
classical and semi-classical musie, with folk
songs, featuring Chandler Goldthwaite, or-
ganist, and Arcadie Birkenholz, violinist.
7:30 p.m.—W]JZ—Four Bakers. Ray Per-
kins adds his princely jest to the original
Three Bakers as Billy Artz orchestra fur-
nishes the music.

Monday
10:15 a.m.—WABC—Sweet and Hot. Music
that truly belongs under that classification
by Emery Deutsch and Fred Berrens con-
ducting their respective orchestras.
6:15 p.m. — WJZ — American Taxpayers’
League—a series of discussions by leaders
in journalism, business, politics and educa-
tion.
8:00 p.m~—WJZ—The Contented Program
presents an orchestra directed by Morgan
L. Eastman, with the Fireside Singers, a
male quartet.
8:00 p.m.—WEAF — Soconyland Sketches,
vivid dramas especially written and acted
for radio and presented by an all-star cast.
8:30 p.m.—WEAF—Voice of Firestone pre-
sents James Melton and Gladys Rice with
music.
9:15 p.m.— WARBC — Frostilla Broadcast
Rehea_rsal allows an intimate peek behind
the microphone during a studio rehearsal.
9:30 p.m.—W EAF—General Motors Parade
of the States, patriotic program of official
state music presented by Erno Rapee and
his orchestra,
10:00 p.m.—WABC—Robert Burns Pana-
tela program with Guy Lombardo furnish-

ing music that is characteristically slow and
rhythmic.

Tuesday
9:00 a.m.— WABC — Operatic Echoes re-
sounded by Vincent Sorev’s orchestra with
Helen Nugent, contralto, Charles Robinson,
bass, and Rhoda Arnold, soprano.
4:15 p.m.—~WABC—The Funnyboners in a
rollicking quarter hour of songs and patter,
5:15 p.m.—WABC—"“Meet the Artist,” witl
Bob Taplinger interviewing Columbia stars,
many of whom have sung but never spoken
into a microphone.
7:00 p.m.—WEAF — Midweek Federation
Hymn Sing. A program featuring a mixed
quartet singing hymns and sacred music.
8:00 p.m.—WEAF—Big Time—a humorons
sketch by the “song and dance” man and
music by Joseph Bonini's orchestra.
8:30 p.m.—~WEAF—True Story—Mary and
Bob give body to the old axiom—“trath is
stranger than fiction.”
8:30 p.m.—W ]JZ—Heel Hugger Harmoniesa
string_ensemble offering catchy tunes and

featuring a male quartet, directed by Robert
Armbruster.

Features a

9:00 p.m. — WEAF — McKesson Musical
Magazine presenting Erno Rapee, directing
a concert orchestra with a variety of musical
selections.

9:30 p.m.—W JZ—Great Personalities. Fra-
zier Hunt presents his interviews with the
men and women famous in the world’'s his-
tory.

9:00 p.m.—WABC—Ben Bernie and His
Blue Ribbon Orchestra. The “Old Maes-
tro” directing and announcing his own pro-
gram.

11:30 p.m.~WEAF—David Guion and His
Orchestra — the “American cowboy com-
poser” presents works ranging from fid-
dlers” breakdowns to pure art songs; Paul
Ravell, baritone, soloist.

Wednesda
11:00 a.m. — WABC — The Mystery Chef
dishing out recipes to tempt the palate of all.
11:00 a.m, — WEAF — Keeping Up With
Daughter, revealing the daily life of a mod-
ern girl, presented in a humorous skit by
Nan Dorland and Janet Kling.
4:00 p.m—WEAF—Pop Concert, present-
ing Christian Kriens and the soloists of
Hartford, Conn,
5:00 pm.— WABC — John Kelvin, noted
Irish tenor in a concert of songs, accom-
panied by Vincent Sorey's orchestra.
8:30 p.m,— WEAF — Goodyear presents
Sousa, famous band leader, and Revelers
Quartet.
9:00 p.m, — WABC — Gold Medal Fast
Freight with a cargo of melody by the
Wheaties Quartet, and the Gold Medal Or-
ganist coming from Minneapolis.
9:00 p.m.— WEAF — Halsey Stuart pro-
gram, an engaging discussion of financial
problems served with a spicy musical back-
ground.
10:00 p.m.—WABC—Vitality Personalities
such as Freddie Rich brings out with his
orchestra. Different guest stars appear
weekly with a male quartet.
11:00 p.m—WEAF—Nellie Revell, Voice
of Radio Digest, presents interesting bio-
graphical sketches of the studio high and

mighty.
Thursday

10:00 a.m, — WABC — Copeland Ceresota
Flour Program is a series of health talks by
Senator Royal S. Copeland.

10:45 a.m —~WEAF—Westclox Program, a
snappy comedy sketch with incidental
music.

5:30 pm.—WEAF—Maltex Program pre-
sents Frank Pinero and his orchestra in
popular selections. .
6:30 p.m—WABC—Connie Boswell in an
all too short program of songs in the Bos-
well manner,

8:00 p.m.—WEAF—Fleischmann Hour pre-
sents Rudy Vallee with his orchestra in a
program of popular music and songs.

8:15 p.m.—WJZ—Rin Tin Tin Thriller, a
dramatic sketch with Bob White and Tom
Corwine.

9:00 p.m.—WEAF—Arco Dramatic Musi-
cale, bringing back memories of old-time
tunes. Music by Jeffery Harris’ orchestra.
9:15 p.m.—WABC—Fray and Braggiotti, a
Franco-Italian piano team known through-
out the world to concert goers.

9:30 p.m.—WABC—Love Story Hour is a
dramatized version of a love story out of
the current issue of that magazine.

9:30 p.m.—W]JZ — Maxwell House Coffee

Selected by the Editors

To provide you with the outstanding features

for each day of the week the Rapio DIGEST

program editor bas selected the programs in-

dicated as Blue Ribbon. Do you agree with

her selections? (For stations taking the pro-
grams, see adjoining list.)

o

presents Don Voorhees and his orchestra,
featuring the Songsmiths, a male quartet
and other singers.

10:00 p.m.—WABC—Hart, Schaffner and
Marx Trumpeters with Edwin C. Hill, “The
Man in the Front Row.”

Friday

11:00 am.—~WEAF—W]Z—-NBC — Music
Appreciation Hour, symphonic music under
the baton of Walter Damrosch.
2:15 p.m.—WABC—Ann Leaf at the Organ
is a concert of semi-classical and currently
popular selections by the diminutive Ann
Leaf.
2:45 pm.—WJZ—Mormon Tabernacle fea-
tures a broadcast of their famed choir and
organ from the historic tabernacle.
4:15 pm. — W]JZ — Radio Guild presents
more of its thrilling and well acted playlets.
8:00 pm.—WEAF—Cities Service presents
Jessica Dragonette with the Cavaliers and a
::ioncert orchestra directed by Rosario Bour-

on.
8:30 p.m.—WABC—March of Time, A
dramatization of the week's outstanding
1ewWs events.
9:00 p.m,~WEAF—The Clicquot Club Es-
kimos, under the direction of Harry Reser,
in a program of sophisticated dance music.
9:00 p.m. — WJZ — Friendship Town, a
dramatization of life in a modern small town
by a noted radio cast, including Edwin
\’ahimey and Virginia Gardiner.
9:00 p.m.—WABC—Pillsbury Pageant, fea-
turing Toscha Seidel, violinist, Arthur
Tracy and Sam Lanin's orchestra.

Saturday
11:00 am.—~WEAF—Two Seats in a Bal-
cony revives the light opera hits of a few
years ago in a musical program directed by
Harold ;Sanford.
11:30 a.m.—WEAF—Keys to Happiness are
interpreted by piano lessons for beginners.
Dr. ?igmund Spaeth is the instructor.
3:00 pm.—WABC—The Four Clubmen. A
male quartet directed by Leigh Stevens in
a diversified program of musical pieces.
4:30 p.m.—WABC—Spanish Serenade. Vin-
cent Sorey’s orchestra with the Hernandez
Brothers, Spanish instrumentalists in num-
bers typical of that coumrg.
5:30 pm.—WEAF—Dr. Bones and Com-
pany features Paul Dumont and Jim Dandy
in minstrel songs and repartee,
7:15 pm.—WEAF—Laws That Safeguard
Society. Gleason Archer decodes the mys-
teries of some of our interesting laws con-
cerning the public welfare,
8:00 p.m. — WABC — Connie Boswell and
Ted Husing. Connie, of course, supplying
the melody and Ted Husing commenting
on sports events.
9:00 pm.—WEAF—Goodyear Program—
Arthur Pryor’s Military Band in martial
music and the Revelers Quartet.
9:30 p.m.—WABC—Smith Brothers, with
those familiar boys, Trade and Mark, fea-
turing Scrappy Lambert, Billy Hillpot and
Novelty Orchestra.
5:30 p.m.—WJZ—Cuckoo, in which An-
drew J. Weems presents radio’s singular
burlesque of broadcasting technique,
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VIRGINIA ARNOLD—Pianist
3145 p.m.
:::AB_L"._ WIXE WORKD WFBL

HEC WGR WLBZ WEAN
WDRC  WNAC WORC WPG
WIP-WFAN WHP WLBW
WMAL WOCAO \t:T)\R %:I)BJ

Gl ; 4
KMBC WAUO KOH
KL KIrpPY
KL% ORI

U, 8. ARMY BAND CONCERT from
Washington, D. C.

4100 p.m.

WABC W2XE WOKO WFBL
WG WLBZ WEAN WDRC
WNAC WORC WPG WCAU
WIXAU WHP WLBW WMAl
WCAO WTAR WDBJ WWVA
WADC WCAH WB WDHO
WDAE WXYZ WBCM WSPD
WREC WLAC WBRC ‘DS
wis? TA woco sSCJ
wamT KMO) EMBC WIBW
KRLD 'ACO  KOH KVOR
KGH OL KFPY KFRC

SALON SINGERS

4:00 p.m.

WEAR WTIC WJAR WBEN
WTAM KSTP WSM WRO

INTERNATIONAL BROADCAST
FROM LONDON-—

4120 p.m.,

WEAF wWTIC AG WIAR
WOCsH WLIT WFBR WB
WOCAE WTAM WDA CEGW
win {{ { i KFYR F
wis VIOoD WEM WAPI
KVO0O KPRO OA

KF1 KGW KOMO EFsSD
KTAR

WABC W2XE WOKO L
WHEC WGR WDRC WAAB
WORC WIP-WFAN WHP
WJIAS  WLB WMAL WCAO
WTAR WDH WWVA WEBN
VBT WDRO WDAE WXYZ
WBOM  WHPD WLAP WREC
WLAC WBRC WDSU WTAQ
WV WOoCco  KsoJ 'MT
KMOX KMBC WIBW KFH
KFJF KRLD KTSA KOH
KVOR :'\l\__-l KFPY DYL

COFFEE MATINEE—
5:00 p.m.
WJI% WBAL WBZ WBZA
WHAM WGAR KDEA WLW
EKYW KWK WREN KFAB

MALTEX PROGRAM—
5130 p.m.

WEAF WTIC WTAG WIAR
WOCSH  WLIT WROC WGy
WBEN WCAE WTaM WwWwJ
WBAT

CONNIE BOSWELL—
6130 p.m.
WABC W2XE WGR WLBZ
WDRC WAAB WORC
WIP-WFAN WCAU W3IXAU
WHP w LBW WCAO WDBJ
WWVA WKBN WBT WDAE
WBCM WSPD WLAP WREC
LAC 'BRC  WDSU - WISN
FEAM WHBM WCCO K=8CJ
wWMT EMOX HKMBC ERLD
‘\'A&"E‘O KOH EVOR KILZ

==
=

“THE WORLD TODAY"—James G.
MeDonald
6130 p.m.
WEAF WTIC WIOD WWNC

BETWEEN THE BOOK ENDS—
7:30 p.m.
KIJ HOIN KFRC EKOL
KFPY KuB KVOR KRLD

KLZ KTRH KFJF KOH
KT8A KDYL WIBW WACO
KFH KVI

FLEI?CHM&NN HOUR—

800 p.m.

WEAF WTIO WEEL WTAG
WFI WCSH WRC
waGY WGO wow wwJ
WMC WSB
WEBC HOA WEVA
KTHS KSL KOMO WOAI
%’S‘M Woo VA

g WTAM KECA KSD

CEGW WON WBEN KPRC

WTMS WIOD WPTF WSUN

WCAE CFCF WFBR KTAR
STP on 8:15)

WDAF (K
(WEKY WBAP off 8:30)
ARCO DRAMATIC MUSICALE—

5100 p.m.
WEAF WTIC WEEI WJAR
(3 WOSH WF CEGW
W WGy WEM WIoD
WIAX DAL WEKY KOA
WEAP WRVA Wwi WEA
8D WDAF KYW WEBC
wWow WEM WIDX WOoC
WHO WaGo KECA WAFPI
KOMO KH KGW WTAM
Al KEsD wsB KSTP
WMC  WPTF  KSL WHAS
WCAE WFBR WTMJ WSMB
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LOVE STORY HOUR—Announcer,

David Rose
WARG 'WFBL WEBW WEAN

WDRC WNAC WCAU W3XAU

WIAR WMAL WCAO WADC
HE WERC WXYZ WSPD

WOWO WGN EKMOX EKMBC

MAXWELL HOUSE ENSEMBLE—
9:30 p.m.

WJZ WBAL WBZ WBZA
WHAM EKDEKA WIR WLW
EYW WREN WTMJI sSTP
WEBC WRVA WJAX WIOD
WFLA WEM MC

SB WAPLI WJDX WSMB
WBAP KPRC WOAL KY
KOA 8L, GO KECA
KGW KOMO KHQ KTAR
EFSD

ADVENTURES OF SHERLOCK
HOLMES—
9:30 p.m.
WEAT WTIC WTAG WEEL
WIJAR WCSH WFI WRC
WGY BEN WTAM WWJ
WBAIL WENR EBD woC
WHO wow WDAF CEKGW
CFCF

CHIC SCROCGGINS ORCHESTRA—
9:30 p.m.

H. KOIN KFRC KOL
KFEY KVI KGB KVO
KRLD KLZ KTRH KFIF
KOIL KTSA KDYL WIBW

A. & P. DANCE GYPSIES—
10:00 p.m
Wiz WBAL WBZ WBZA
WHAM KDEKA WGAR WLW
WMAQ EWK WREN

HART SCHAFFNER AND MARX
TIIRU MPETERS—

1 o ITR .

WABC WFBL KB WEAN
WDRC WAAB WCAU W3XAT
WJAS WMAL WCAOD ADC

HK  WKRC GST WXYZ
WSPD. WLAP WDSU {8)
WBBM WCCO WMT KMOX
EMBC KEKFRIF KR <

Frid
riday

THE MADISON SINGERS—
9:00 a.m.
WABC W2XE WOKO WGR
WAAB WORC WPG WHE
WIP WEFAN WJIAS  WLBW

A0 WTAR WWVA WADC

WCAI{ WDBO WXYZ WREC
WLAC WBRC WDSU A
KSCJ WMT EKMOX WNA
KIFH KDYL CF

RHYTHM KINGS — Fred Berrens,
C::slduetor
9:45 m.m.
WABC WIXE WHEBW
WAAB WPG WCAU W3XAU

HP WJAS WLBW WMAL
WCAD WWYV, WADC WHEK
WCAH WDBO WXYZ WREC
WLAC WBRC WDSU WTAQ

GL KsCJ KMOX EMBC
WNAX KRLD EXEVOR ELZ
CFRB

GRANT, GRAHAM AND COUGHLIN
10:00 2. m.
WABC XE WEAN WDROC

WHP WJAB  WCAO

BOND BREAD PROGRAM—Featur-
ing Frank jCrumit; and Julia San-

derson

10:15 a.m.

WABC  W2XE WOEO WFBL
WHEC GR WEAN W !
WAAB WORC WCAU W3XAU
WMAL WCAO WTAR WYV
WADC HEK WCAH WXYZ
WEPD WLAP WDSU WFBM
KMOX KEMBC KFH KFJF

SAVORY KITCHEN INSTITUTE—

W'F.Al" W’I“IC WIAR WTAG
WOSH  WFI WRC WGY
WTAM WBEN WEELI WWJ
WDAF WCAE XEYW WBAL

DON A.ND BETTY—From Chicago—

10:45 a

WABC W2XE WOKO WFBL

WHEC WGR WLBZ = WEAN
B WCAU W3XAU WIAS

WDBJ WWVA WHK WEKRC

WCAH WXYZ CCO WREC

WOWO WBEM KFH KB0J

KMOX EKMBC

NBC MUSIC APPRECIATION HOUR
11:00 a.m.

WEAF' WJZ TIO. WTA
WEELI WJAR WCSH WLIT
RC WBEN GY WCAE
WTAM WWJ WEHAT EYW
WENR WIBO KSD woo
WHO WDAF CFCF WIBA
WEBC WTMJ ESTP WDAY
KFYR WRVA WPTF JA
WIOD WFLA WSUN WHAS
WMC WsB WAPL WsSMB
WIDX KTHS EKVOO WBAP
KPRC WOAI KY KOA
KSL WBAL WBZ WBZA
WHAM KDEA JR K
WREN FAB FBR WWNC
WIS WSM WFAA WGAR
WLW WIioD
BL%} ESMOONLI GHT—
11:1 m
WABC  W2XE WFBL WEBW
WEAN WDRC WNAC WCAD
WiIXAU WJAS WMAL WOCAO
WADC WHE WEKRC WXYZ
WHPD WOWO WBEM WwWoOO

KMOX KMBCQ

WCAU W 3J(A 7
WER

THE FUNNYBONERS—Songs and

Patter—

WABC  W2XE O WHEC
WGR WLBZ WDRC WNAC
WORC WIP-WFAN WHP
JAS LEW MAL WCAO

WTAR WVA WADC WHK
WCAH WKBN WXYZ WSPD
WREC WLAC WBRC WDSU
WTAQ WGL WFBM  KSCJ
WMT EMBC KFH KT8A
KOH KVOR LGB KOL
KVI KIPY EKIFRC KHJ
K CFRB

COLUMBIA ARTIST RECITAL—
2:15 p.m.
WABC W2XE WOKO
WGR  WLBZ WDRC WNAC
WORC WIP-WFA WHP
WJAE WLB AL, WOAO
WTAR WWVA WADC WHK
WCAH WKB Y#% WSPD
WREC WLAC WBRC WDSU
WTAQ WGL WFBM KSCJ
WMT KMBC  KFH KTSA
KOH {VOR KGB KOL
KVI KFPY KFRC KHI

MORMON TABE N
AND ORGAHN RNACLE CHOIR

Wiz ""vmz WE ¢
WOAR Wit Ay WeMB

REN KFAB CKGW WIBA
KSTP  WEBC KFYR WSM
WAPL WJIDX KOA

LIGHT OPERA GEMS—Channon Col-
linge, Conductor

VABCTUWIXE  WOKO WGR
WLBZ WEAN WDR NAC
WORC WPG WCAU W3XAU

P WLBW WMAL WCAOQ
WTAR WWVA WADC WCAH
WDBO WXYZ WSPD WREC
WLAC RC WDSU WTA

MT EMOX EKMBC WIBW
WACO KOH VO KGB
KOL KVI KEFPY KFRC
KHJ KDYL KLZ 'CFRB

RADIO GUILD—
4:15 p.m.
WIZ WBAL WHAM WGAR
WMAQ WREN KFAB
CKGW RC WIBA  KSTP
WEBC AY KFYR RV
WPTF WWNC WIS WHAM
WEM MC SB WAPI
WSMEB WJDX EV0OO KPRC
WOAI WEKY KoOA KS8L
EDNA THOMAS—The Lady from
Louisiana—
330 pém."72
WOKO WGR
WEAN WDRC WAAB WORC
‘V'II‘E;}{VFA“.IS A WH_PG WLBW
WVA WAD WHEK
WCAH WDBO WXYZ WSPD
WREC WDSU A WGL

MT EMOX EKMB WIBW
KRLD WACO KOH KVOR
KGH OL VI KFPY
KLZ CFRB  WLAC

ASB]{JARY PARK CASINO ORCHES-
6:00 p.m.

AB WZXE WOKO WHEC
WGR LBZ WDRC WAAB
WORC WIP- N - WH
WLBW WMAL WCAQ: WTAR

WVYA WADC CA WDBO
WREC WLAC WBRE WDSU
WTAQ WGL BA NAX
KFH ERLD KTSBA WACO
é(lg[ KVOR XKGB DYL

JOHN B. KENNEDY—Talk
WozT ™ WBAL  WENR

BOSCUL MOMENTS—
W% ™ wBAL

CITIES SERVICE CONCERT
CHESTRA AND TH B CAVALIERS
WEAFs WTIC

WEEI WRC
WLIT WCAE WIJAR WCBH
WOW WDAF KsSbD WKY
wocC WEBC KOA WOATL
HOMO KGO HQ WTAG
KSL HS CEGW WSAI
WHO KECA WTAM BEN
WW.I KSTP TMJ
(EVOO KTHS on 8:30)
NESTLE S PROGRAM—
\VJ ? W BAL WBZ WBEZA
WHAM KDEA WGAR WIR
WCKY WLS KWK WREN
KFABR
THE SONGSMITHS—
E:li{. m.
KO KHJ KOIN KFRO
KOL EKFPY KVI KGR
KVOR KRLD KLZ KTHH
KFIF OH KBCJ KTSA
EKDYL WIBW WACO KFH
WNAX
MARCH OF TIME—
8:30 p.m.
WAR WIBL WGR WEAN
WDRC WNAC WCAU W3IXAU
WIAS WMAL WCAO WADC
THE WEKRC WBT WGAT
WXYZ W8P WDSU  WOWO
WGN WCCO EKMOX KMBO
KOL KFPY KOIN RFRC
KHJ KDYL KLZ

CLICQUOT CLUB—
4:00 p.m.
WEAF

KIFRC

KTRH
TBA

K¥H

bl

KDEA
KWK

GwW
KTAR

WTIC WEEI
WTAG WCSH WLIT
WCAE WSAIL WLs
WJ 'DAF  WOC
WGY EN
BARN DANCE VARIETIES—
KoL : KOIN
KOL K ]."PY KVI
EKVOR EKRLD EKLZ
KFIF KOH KacJ
KDYL WIBW WACO
WNAX
FRIENDSHIP TOWN—
p-m,

% WBAL WHAM
WGAR WIR EYW
WREN KOIL WLW
CEKGW WTMJ KSTFP
WDAY 8 I} WRVA
WIOD WFLA WHAS
WMC WAPI WSMB
KPRC WOAI KY

SL KGO KF1
KOM KH KFsD
WWNC WIS WsB

PILLSBURY PAGEANT—
9:00 p.m.
WABC WOEKO WFBL
WEAN WDRC WNAC
WOCAU W3IXAU WJIAS
WCAQ WTAR WBEIJ
WHE WEKRC WBT
WXYZ W3aPD WREQC
WEBM WCCO KMOX
KEJF KERLD

ARMOUR PROGRAM—
9:30 p.m.
WJz WEBAL %
WHAM EKDKA WGAR
WLW EYW WREN

ST WEBC WRVA
WIOD WHA SM

5B WAPI WIDX
KPRC WOAI WKY
KSL KGO EKGW
KH

POND'S PROGRAM—

9:30 %
EFEA WJ"AR WTAG
wWGoY WCAE WTAM
WENR KsD wooc
WOW WDAF

TO THE LADIES—Featuring Leon
Belasco and His Orchestra.

Guizar
9:30 p.m.
WABG WOKO WFBL
WEAN WDRC WNAG
W3XAU WIAS WMAL
WADC WHEK FEROC
WXYZ WSPD  WOWO
WOCO KMOX KMBC
KOL  KFPY KOIN
KHJ DYL KLZ
FRIENDLY FIVE FOOTNOTES—
1 - M
WABC WIFBL WHEBW
WNAC WOAU W3XAU
WMAL WCAQ WHI
WXYZ WLAC WNOX
WON MT KMOX
KFIF
NB‘C %RTISTS SERVICE PROGRAM
WFA§ Wrac  wEeEl
WGY ' WBEN WOAR
WWJ  WSAL WMAQ
CFCF

PAULQWHlTEMAN'S PAINT MEN—

WBAL Z
M DEA WGAR
WENR KWK WREN
KSTP WEBC WDAY
WRVA WJAX WIOD
WHAS SM MO
WSMB WJIDX EKVOO
PRC WOATL KY
L KGO FL
KOMO KEFsSD KTAR

WEA WTIC JAR

LIT WGY WJDX
WOAI WEY RC
WTMJ OA GO
KOMO KTAR KF3D

oW A KSL
WDAY WEEI WEN

FRY WIBA WCAE
WBAI Ks8D WRVA
WIOD WSB WSMB
WMOC

ART KRUEGER AND HIS ORCHES-

TRA from Milwaukee

12:30 a.m.

WABC W2XE WOEKO

WEAN WNAC WPG

W3IXAU WLBW WEKBN
L WMT wWinw

HOH KVOR KGB

KHI KDYL KLZ

Saturday

THE COMMUTERS—Vincent Sorey,

Conductor

9:00 a.m.

WABC W2XE WOKO
WGR WAAB WPG

WIP-WFAN WHP

WLBW WMAL WCAO

WWVA WADC WCAH

WXYZ WREC WLAC

WDSU  WTAQ KSCJ

KMOX KFH KDYL

WIAR
WRC
WTAM
WOow

WBZA
WJR
WTMJ
KFYR
WEFLA
WsB
WBAP
KOA
KGW

WTAG
KGO
WCSH
KH
WH
WBEN
WHAS
WWJ
WJIAX
EKGW

Tito

SONGS OF THE OUT OF DOORS—

Artells Dickson
914

a.m.
WABC W2XE WOKO WHEC
WEKBW WAAB WPG WCAL
W3IXAU WHP WiIAB WLBW
WMAL WCAO WWVA WADC
WCAH DBO WXYZ WRECQC
WLAC WBROC 'DSU WTAQ
WGL SCT EKMBC EKRLD
EVOR KLZ CFRB

JEWISH ART PROGRAM—

0:00 a.m.

WABC W2ZXE WOEO WHEC
WEBW WLBZ WDRC A
WORC WOCAU WIXAU P
WIAS WLBW WMAL WWVA
WADC! . 'CAH WDBO
WXYZ WREC WLAC WDS
WTA GL WBEM KS8CJI
KMO KMBC FH KRLD
KVOR KDYL CFRB

NEW WORLD SALON ORCHESTRA

~—Vincent Sorey, Conductor.
10:30 a.m.

WABC W2XE WOKO WHEC
WKBW WLBZ WAAB CFRB
WIP-WEFAN WHP WJIAS
WMAL WADC WHK WDEBO
WXYZ WREC WLAC "BRC
WDSU  WTAQ K8CJ WMT

KMBC KTBSA

TWO SEATS IN THE BALCONY—

11:00 a.m.

WEAF WIJAR WRC WGY
WOBH WCAR
WDAF CEKGW

ADVENTURES OF HELEN AND

MARY—Children’s Program.
11:00 a.m.
ABC W2ZXE WOKQO WHEC

WEKBW WLEZ WEAN WDRC

“:NAC WORC WPG WCAT
WiIXAU WHP WJIAS  WMAL
WCAO WTAR WCA WEKBN
WDBO WX YZ WBPD WREC
WLAC WTAQ BC, KMBC
WIBW KTSA  WACO OH
EVOR KOL EKFPY CFRB

COLUMBIA REVUE—Vincent Sorey's

Orchestra with Barbara Maurel,
Contralto.
11:30 a.m.
WABC =~ W2XE WOKO WHEC
WEKBW WLBZ WEAN DRC
WNAC WOR WPG WCAU
W3XAU WH WJAS WMAL
WCAO WTAR WCAH TEBD
WDBO WXYZ WSPD WREC
WLAC WDSU WTAQ WFBM
KBCJ WMT EMOX EKMBC
WIBW KFH KTBA WACO
KOH KVOR KOL EFPY
CFRB

KEYS TO HAPPINESS—
11:30 .
WEAF WEEI WJAR WTAG
WFLA. WCBH WLIT WRC
WBEN J WOAL  KBTP
CEKGW WRVA WHAS WsM
WEMB WJDX EVOO CFCF
WEBC WPTF WDAF KOA
WDAY S0 YR WFAA
WTIC WGY WIOD KTH

IBA NC

KPRC

RI_IT’%ACARLTON HOTEL ORCHES-
1:30 p.m.
WABC W2XE WOKOQ WHEC
WGR WLBZ WDRC WNAC
WAAB  WORC WPG WCA U’
WiIXAU WHP WJIAS WLBW
WMAL WCAOQ WTAR WADC
WDBO WXYZ WSPD WLAC
WBRC WDBU KFPY CFRB

FOUR CLUBMEN—Male Quartet di~

rected by Leigh Stevens.

3:00 p.m.
WABC W2XE WOKO WHEC
WGR WLBZ WEAN WDRC
WNA WORC WEPG WCAU
W3IXAU WHP LB WMAL
WCA WTAR WWVA WAD
WHEK WCAH WEKBN WDEBEO
WXYZ WSFD WREC WLAC
WBRC WDSU WTA WGL
WFBM WMT MOX EKMBC
WIBW KRLD KT8 WACO
KOH KVOR EKGB KV1
KFPY EKHJ DYL CFRB
RHYTHM KINGS— Fred Berrens,
Conductor
3:30 p.m. §
WABC WZ2XE WOKO WHEC
W W v, WEAN WDRC
WNAC WORC WEPG WOCAL
W3IXAU WHP WLBW WMAL
WCAO WTAR WWVA WADC
WHEK WCAH WHKEN WDBO
WXYZ WSE REC WLAC
WBRC WDSU WTAC GL
WMT KMOX MBC WIBW
KRLD WACO KOH KVO
KGB EVI KEFPY KHIY
KDYL KLZ CFRB

EDDIE DUCHIN AND HIS CENTRAL

PARK CASINO ORCHESTRA—

5:00 p.m.

ABC  W2XE WOKQ WHEC
WGR RO WAAB WORC
WPG WIP-WFAN WHP
WJIAS LBW AL WCAO
WTA WVA WCAH 'DBO
WXYZ WBPD WREC WLAC
WBRC: WDSI WTA wWalL
WMT KMOX KMBC WIBW
KFH KRLD KTSA KOH

VOR KGB KOL KVI1
KFPY KFRC  KHJ KDYL

LLZ% CFRB
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BERT LOWN AND HIS BILTMORE CHICAGO CIVIC OPERA—
E R e INDEX TO NETWORK KILOCYCLES WS ™ wBAL WBZ_ WBzA
WABC W2XE WOKOQ WHEC National Broadcasting C WHAM WGAR WCKY WIS
VoRo YR YR W p iyl W v eyl e i e U

C. . C. C.
WOHE s WAL WO SWORD CFCF....1030 WEBC. ., 1290 CFRE, ... 690 WFBL....1360 THE FIRSIUMIGHTER—
MIEA AR (BT g CKGW... 840 WEEL... 590 CKAC.... 730 WI-‘BM ..1230 SR p ey e D BB el e B
WLAC WBRC WDSU WTA KD . WENR... 870 KDYL....1290 WEIW.... 040 WHAM KDKA WGAR WIR
'GL MT KMOX KMB KECA....1340 WFAA.... 800 KFH..,..1300 WGL..... 11370 WL YW KWK  WREN
WIBW KFH  KRLD KTSA KHX. . 1180 WEBR...1270 KFJF.. .. 1480 WGN.... 720 WTMJ KSTP WEBO WDAY
KOH ' EVOR EKGB. -EOL KFAB.... 770 WFIL. 560 KFPY....1340 WGR..... 550 e e e
EDY z FRE KFI...... 640 WFLA.. . 620 KFRC.... 610 WGST.... 890 KFSD KTAR
s §ESK3(.‘.1020 WOAR. .. 1450 %g}a ..... 1330 ggﬁc .1440
FSD. ... S Ci.. 900 <+ ..1300 CLUB VALSPAR—
e KEYR.... 850 WHAM...1150 KLEA....1300 WHP.....1430 L
L GA.....1470 Vo 820 avv. DBO ... 580 \G
N A, R W GB.....1330 WHO.....1000 KMBC... 950 WIP...., 610 WSS AWET L WO S W AN
WTAG I ENR WOOC KGHL...1000 WIBA....1280 {MOX 090 WISN. ., 1120 WEEI WOO SD HO
WEEI HO STP. WDAY KGIR....1360 WIOD..,.1300 KOH..... 1380 WJAS....1290 WDAF JKGW  CFC
ow «C iy
%Jjgﬁ E‘\r\(f)NC WIAX  WSM 1{80 vee 780 &}'ILSAR 1010 %ESII;N 948 WJ}\J}?,...IBD WFER WLS
KGW.... 620 WJAR.... 890 .....1270 WKBH. ., 1380
KHQ..... 590 WIAX... KRLD....1040 WEKBN... 570 SMITH BROTHERS PROGRAM—

MR. BONES AND COMPANY— KJR..... 970 WIDX.. 1270 KSCJ....1330 WKBW.. 1480 FEace wnd Mark Fesbur o Borappy
6:30 p.m. KOA.. 0 WJIR..... 750 KTRH...1120 WKRC... 550 Rt e s VIS SER CTE Y
WEAF  WTIC WTAG WENR %811\%6”'1333 %f}r{zf.... '.;gg ﬁ'ﬁs.&...dggg g%ig 1470 9:30 p.m.

3 3 e FREY0S Lo oo AP 1 WABC “WHEC WKBW WLBZ

N wShRa el WO KPO..... 680 WLIT.... 560 KVOR....1270 WLBW...1260 EAN WDRC WAAB WCAU
WWNC WIS  WIOD WSM KPRC..., 920 WILS...., 870 WAAB., . 1410 WLBZ.... 620 WisalWEr Ak Wods
WIDX KFPO CA KSD..... 550 WLW.,., WABC. .. 860 WMAL.,., 630 WSPD WLAP WOWO WON
KSL......1130 WMAQ... 670 WACO, . .1240 WMT,. ... 600 WCCOo MT EMOX EMBEC

CONNIE BOSWELL— KESTP....1460 WMC.... 780 WADC...1320 WNAC...1230 H XFJF KLZ
:45 p.m. KTAR.... 620 WOAI...1190 WAIU.... 640 WNAX... 570
WABC W2XE WOKO WKBW KTHS,,..1040 WOC.....1000 WBEM 770 WNOX... 560 FOUR CLUBMEN WITH IRENE
WLBZ WDRC WAAB WORC KV0O0....1140 WOW 590 WBCM. . .1410 ﬁggé{...}ﬁg gﬁ;g_’;ﬁ_‘f- Contralto—

LA LR . e s WOK LBZ
}3115%\3 wr\rgﬁm %\:%A{H' :EFBKBN WORC. ..1200 w%&g WDR% WAAB %E}%&i
T i L WOWO.,.1160 WIP-WFAN VHP  WIAS

! J ¥ WPG..... 1100 WLBW WMAL WCAO WTAR
KMBC KFH  WACO KOH ]

O KGR L KFPY WQAM... 560 WADC WCAI'i W:KBN WOQAM

KFRC KHJ WREC. . 800 BO WXYZ WSPD WREC
WLAC WBRC WDSU WTAQ
WRR.....1280 WFBM KSCJ_ WMT KMOX

THE POLITICAL SITUATION IN WSFA....1410 KMBC WNAX WIBW KFH
WASHINGTON ~TONIGHT—Fred- WSP 1340 KTSA  KOH ~ KVOR s
eric am Wile TAQ. ..1330
7100 pm. WTAR... 780 g
e A e e L e ENRIC MADRIGUERA'S BILTMORE
WGR WLBZ WEAN WDRC WWVA. 1160 s o

'NAC WCAU W3XAU WHP ABE ™
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asked the stranger. “Guess I'm to tion during the war and never claimed it.

As a Matter
o Haet-. s

By Stand

ID you ever hear of a guy named

Roger Russel? No? Well, you've
heard of Russ Columbo, haven't you?
Yeah! That's the guy. They gave him that
moniker when he was in the movies. . . .
But he was christened Ruggiero.

* % %

A man stopped in front of a grocery
store in Allentown, Pa., a few years back
and laughed his head off. He was looking
at a lot of funny pictures drawn all over
the place. There were faces on the
watermelons, potatoes, on the window and
everywhere. A sign would say, “Gee, I
feel cheap, I'd go away with you for a
nickel.” A stoutish looking clerk came
out to wait on the man. “Who did that?”

blame,” replied the clerk, wiping his hands
on his white apron. “Well, you're great.
What’s your name?” The clerk looked
embarrassed, “Why, my name’s Steinke,
but they call me Jolly Bill,” he replied.
And that was the same Jolly Bill who
really is great today and you hear him
with your breakfast, “Jolly Bill and
Jane.” And he still draws funny pictures
which you sometimes see in Rapro
Di1cesT.

As the result of a broadcast over
Columbia, Kathryn Parsons, “The Girl o’
Yesterday,” is a hundred dollars richer
than she knew.

Several days following this particular
program, she received a letter from the
vice-president of a Cincinnati bank who
stated that he happened to hear her
broadcast and her name, and wondered
if she was the same Kathryn Parsons who
deposited a Liberty Bond in his institu-

Kathryn lost no time in establishing
her identity. It so happened that during
the rush and excitement of the war days,
at which time she served as a nurse in
France, she completely forgot about the
$100 bond she had deposited with the
bank.

Singin’ Sam and Parry Botkin, banjo-
strummer in Jacques Renard’s Camel or-
chestra, hail from the same town in Indi-
ana where Sam was the conductor of the
only orchestra in the locality. In dire
need of a banjoist, Sam surveyed the
panel of high school musicians but with-
out success—not a banjo player was to
be found. But Sam did discover Parry
almost obscured by a bass violin, and
persuaded him to forsake that instrument
for the banjo. Today Parry Botkin is
one of the outstanding banjo players in
the country.
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Laws That Safeguard

(Cantinued from page 23)

court to the widow and they were presently
married.

The daughter came to live with her
mother. She soon proved to be a prime
favorite with the stepfather. All went well
during the girl's schooldays but, as she
grew into womanhood, a dangerous attrac-
tion between the girl and the stepfather
manifested itself and caused the girl's
mother great uneasiness.

Life is of course a continuous nightmare
for any wife who sees a young and at-
tractive woman appear over her domestic
horizon as a possible rival for the hus-
band’s affections. While in most cases this
supposed rivalry and danger is purely the
figment of imagination of a jealous wife
who fears that her own charms are waning
and that her husband, a possible Adonis to
her but to no other woman on earth, is a
prize to be battled over,

But in this case no jealous magnifying
of trivial events was needed to convince the
wife that her daughter was all unconscious-
ly giving the first great affection of her
life to her stepfather, and that the man,
however he may have struggled against that
dangerous attraction, was nevertheless
quite dazzled by the beauty and charm of
this younger counterpart of his wife.

Of course there were stormy scenes in
the home—the terrible day when the wife
accused her daughter of a growing infatua-
tion for her mother's husband, denials, re-
criminations and accusations, ending always
in one way—a greater breach between
husband and wife. But however much the
chief actors may have tried to put each
other out of mind the infatuation was
quite overmastering, so the wife took the
only course open to her—the breaking up
of the home, taking her daughter with her,
and the obtaining of a divorce.

The separation of William Back and his
erstwhile stepdaughter did not affect a
cure in cither case. The unhappy young
woman conld find no lovers who could dis-
place the image of the first. Back equally
failed in his attempt to forget the girl

It all ended as might have been expected.
Four years after the divorce, William
Back and the girl stole away and were
married. The girl's mother was still living
but died within two years after the mar-
riage of her ex-husband and daughter.

FOUR children were born to the couple.
Then William Back himself died. He
left some property and of course relatives
who came forward to claim it. The widow
presented a petition to the Probate Court
to oblige the executor to turn over to hes
all of the exempt personal property of the
husband. To her great sorrow the court
ruled that she wds never legally married
and consequently had no rights as Back's
widow.

According to the statutes then existing
in Towa it was declared incest for a man
and his wife's daughter to marry. This the
court interpreted as rendering the marriage
void from its inception. Following the Eng-
lish interpretation of similar statutes it fur-
ther declared that the death of the mother
did not remove the legal barrier that pre-
vented the marriage from conferring the
rights of a wife upon the daughter.

This decision, of course, rendered the
four children of the union illegitimate. The
woman appealed the case to the Supreme
Court, where the decision of the lower
court was reversed. The court declared
that the relationship by affinity that had
existed between the girl and her step-

father terminated when the mother pro-
cured her divorce. The daughter then
ceased to be the daughter of Back's wife
since he then had no wife. The widow and
children were therefore entitled to their
rights in the property.

The case was Back v. Back, 148 Iowa
223; 125 N. 'W. 1009.

Marriage with Son's Widow

HE idea of a man marrying his son's

widow may indeed seem improbable, but
in the story of matrimonial entanglements
such cases do in fact appear. In some such
cases the alliance is not a December and
May romance but one in which a man in
his prime marries a young woman and
rears a family of children as the fruit of
their union. Under the civil law this is
one of the forbidden types of marriage,
since, by affinity, the new wife is the
daughter of the husband.

In certain States of the union it would be
quite impossible for such a couple to secure
a marriage license, in which event the mar-
riage would have to be of the so-called
common law variety. A common law mar-
riage, as you know, is one in which no
formal ceremony is had, but the couple live
together openly as husband and wife, the
man acknowledging the woman to be his
wife and reputed to be such among their
friends and acquaintances. As before indi-
cated such marriages are recognized in
some jurisdictions but denied in others.

The legality of a common law marriage
is usually determined after the death of
one or both of the parties when some con-
troversy arises over land or other property
leit by them. Lest there be a misunder-
standing on this point, it is perhaps well to
call attention to the fact that during the
lifetime of the parties, either or both could
be punished criminally for living together
without a formal marriage, so this doctrine
of common law marriage usually operates
merely as a shield to protect the property
rights of the supposed wife or the children
of the guilty pair after the death of the
man.

For example: Berry Griggs married in
due form in the State of Florida one Polly
Cottonhead by whom he had several chil-
dren, among- whom was a son William,
When William reached the age of manhood
he married a girl whose name was Eliza-
beth. The young husband very shortly
sickened and died. The youthiul widow
took up her residence at the home of Berry
Griggs, for her mother-in-law was ailing
and needed assistance in the home, there
being two young sons to care for.

Polly Griggs did not long survive the
death of her son William, so that the
davghter-in-law became housekeeper in
real earnest. In fact Berry Griggs soon
came to regard her as something more than
a housckeeper, or even a daughter-in-law.
Seandal soon became inevitable.

The couple, finding that under the law
of Florida they were debarred from marry-
ing, settled down defiantly into life to-
gether as though they were husband and
wife, A child was born and though there
were angry mutterings in the neighbor-
hood no action was taken until @ second
child appeared.

The authorities then took measures to
indict the couple for the crime of incest,
whereupon they fled to Texas and took up
a tract of land as homesteaders, posing as
husband and wife.

They continued to live in Texas for more
than twenty years until the death of Berry
Griggs. Nine children had by this time
been born to them. In a controversy over
the property aiter the death of Elizabeth
Griggs all of the above facts were dis-

closed. The courts finally decided that de-
spite the Texas law which forbade a man
to marry his son's wife yet there was
nothing to prevent him from marrying his
son's widow. This being true there was a
valid common law marriage and the chil-
dren were entitled to rights in the property.

The case was Houston Qil Co. v. Griggs,
181 5. W, 833,

Marriage During
Lifetime of Ex-Spouse

E NOW approach one of the

most baffling questions in the

law that governs eligibility of

persons to marry—the right to
marry during the lifetime of a former hus-
band or wife. Now some of my listeners
may say, "Why that is very simple, all
that is necessary is a divorce.” But the law
of divorce is in a very complicated and
even chaotic condition in these United
States. Every State has its own special
regulations, as we shall find in future
broadcasts when we take up the subject of
Divorce as an independent topic. Our only
concern at the present time is to know
whether the bride or groom is free to
marry.

Divorce in Another [urisdiction

1f a prospective bride or groom has ob-
tained a divorce, or has been divorced,
within the jurisdiction, it is comparatively
easy .to determine whether such person
is now free to marry.
The laws of the jur-
isdiction and the
terms of the divorce

Sevemty-Eighth  decree are the de-
"l termining factors.

Broadtast But a real difficulty

NBC Net— Srcscnts itself when

he prospective bride

January 23, or groom has ob-

1932 tained marital free-

dom in another state
where the laws are
different and the
causes for divorce
less exacting than in the state where the
marriage is to take place.

This raises a very complicated question.
A collusive divorce, for example, may
invalid, that is to say, if the husband and
wife of the former marriage have con-
spired to secure the divorce on perjured
evidence or false testimony, the divorce
itself would be invalid. The same is true
of divorces obtained by one party by going
for that purpose to a foreign country, or
to one of the states where divorces are
easily obtained, and failing to satisfy the
law of the home jurisdiction as to the for-
mal notice of such suit served upon the
other party.

It should be remembered, however, that
divorces legally obtained in another State
of the Union will be recognized in the
home jurisdiction, even though the cause
upon which the divorce was obtained would
not have entitled to a divorce in such home
jurisdiction.

Invalid Decree of Divorce

The whole topic of divorce is too com-
plicated to be treated in this present pre-
liminary survey of eligibility to marry, but
will be explained in future broadcasts.
Suffice it to say that an invalid decree of
divorce, wherever obtained, fails to secure
marital freedom to either party thereto.
The former marriage is still legally bind-
ing. No protection accrues to the other and
perhaps innocent party to the second mar-



riage, as will be seen from the following:

Example One: Henry Lawrence, a
house painter and a war veteran had de-
serted his wife, leaving her penniless, with
six small children to support. It appeared
also that during the period of their co-
habitation he had been guilty of excessive
cruelty to her, and that the desertion by
him was inexcusable.

After some years, the deserted wife lo-
cated Lawrence and brought an action for
non-support, suing in Jefferson County,
Indiana in January 1892. To avoid prose-
cution, the guilty man fled from the juris-
diction, but tarried long enough in Chicago
to file a suit for divorce, in which he falsely
asserted that he had been a resident of the
State of Illinois for two years, alleging
also long continued deserton by his wife.
Notice was served upon her by publication
in the newspapers,

Living under an assumed name and ply-
ing his trade as painter, he remained with-
in the State of lllinois for twelve months
until he had secured the fraudulent di-
vorce, Shortly thereafter he married a
woman with whom he had lived for many
years, After the death of Henry Law-
rence a contest arose over which woman
was entitled to a pension as the widow of
a war veteran.

The first wife brought suit to have the
divorce cancelled for the fraud practiced
by the husband in obtaining it. The court
ordered the divorce decree annulled, and
ruled that the second woman had no claim
upon the pension.

The case was Lawrence v. Nelson, 113
Towa 277, 85 N. W. 84.

Example Two: O'Dea was married to
the defendant in the State of New York in
August 1866, She represented herself as
a divorced woman and free to marry.
O'Dea continued to live with her for four-
teen years but then sought to have the mar-
riage annulled, on the ground that the
woman had not been lawfully divorced.

The facts were that the defendant and
her former husband had lived in Toronto,
Canada. The defendant had willfully de-
serted the husband who, after three years,
had gone to Ohio, After a year of
residence in that State he filed a suit for
divorce on the ground of desertion. A
copy of this divorce libel was sent to the
defendant by mail and. she was notified
that depositions would be taken at a cer-
tain date in Toronto. * She was present
when the depositions were taken, but took
no part in the proceedings.

This with other facts rendered the di-
vorce that was later granted invalid. O'Dea
was therefore awarded an annulment of the
marriage, on the ground that the woman
was the legal wife of another man at the
time of his marriage to her "

The case was O'Dea v. O’Dca. 101 N. Y.
23; 4 N. E. 110,

Extraordinary Matrimonial Tangles

M OST extraordinary matrimonial tan-

gles have resulted from the failure of
prospective bride or groom to investigate
the marital status of the other party. If a
person is buying a home it is quite the cus-
tom, as well as vitally necessary, to make a
thorough investigation of the legal title of
the person [rom whom they are buying.
Yet in matters so vastly important as that
of marriage, people in general rush head-
long to the altar, without taking any ef-
fective measures to checlk up the statements
made by the prospective spouse,

Of course, if the parties have known
each other for years and have lived in the
same neighborhond, there is some excuse
for failure to investigate. But even in such

cases secret marriages are sometimes con-
tracted without the slightest knowledge of
the fact becoming generally known for
vears,

Fear of punishment for bigamy might
deter either of the parties to the secret
marriage from contracting a second mar-
riage, but a thoroughly unscrupulous per-
son might “take a chance.” There are many
cases on record where innocent people have
been ruined for life by scoundrels who
escaped from human justice, either by dy-
ing before the facts became known or by
fleeing from the authorities.

For example: In the year 1836, Ira
Alexander Haven, then a resident of Ver-
mont, married a woman named Horton
with whom he lived for about twenty-five
years and who bore him two children.
Haven was evidently a thorough scoun-
drel for in 1863 he eloped to Canada with
another woman and dropped his surname,
being known thereafter as Ira Alexander.

He continued to live with his paramour
until she bore him a son. The woman died
shortly thereafter. Late in the year of
1863 Alexander left Canada and went to
Portsmouth, N. H, The following May
he obtained employment in the Navy Yard.
He boarded with a family named Dennett,
in whose home lived a spinster daughter
named Mary Jane. She was then about
thirty years of age. Notwithstanding the
disparity in ages, she received the atten-
tions of Alexander as a prospective hus-
band. In December 1864 Alexander and
Mary Jane left the house one morning,
stating that they were going ‘o Great Falls,
N. H. to be married.

Alexander apparently took the woman to
some crony of his. A mock ceremony of
marriage was performed. She received no
marriage certificate and evidently made no
protest over this absence of evidence of
the marriage. The couple returned to Ports-
mouth and lived there for four years as
man and wife. But Alexander, with the
heartless cruelty that characterized all his
dealings with his female victims, had by
this time found another.

In the fall of 1866 Alexander had gotten
work as a ship carpenter in Newburyport,
Mass., where he lived during the week,
returning home to Portsmouth every week
end. Now in Newburyport lived a young
widow, Louisa Ayres, who had the mis-
fortune “to attract the attention of Alex-
ander.

He paid court to her, pretending to be
unmarried, He finally persuaded her to
marry him.

They were wedded in due form in Sep-
tember 1B67 and set up housekeeping in
Newburyport. Thus Alexander lived in
two cities, having a supposed wife in each,

The new wife in Newburyport had no
suspicions, for Alexander assured her that
he had a young son in Portsmouth whom
he felt in duty bound to visit over each
week end.

HE Portsmouth wife, however, finally

became suspicious of Alexander’s in-
tegrity and decided to go to Newburyport
and investigate. On the morning of June
23, 1868, while Alexander and Louisa were
seated at the breakfast table, ‘enjoying a
honeymoon tete-a-tete, in walked Mary
Jane. The scene that followed may be
imagined. Mary Jane failed to produce a
marriage certificate but she was privileged
to see the official cert1ﬁcate of her rival.
She left the house in tears. But Louisa
was a woman of spirit. She gave her new
husband the third degree with a vengeance.
He admitted that he had married Mary
Jane and was then living with her every
week end, whereupon Louisa drove him
from the house, declaring that she never
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wished to see his face again,

Alexander, in evident fear of conse-
quences, returned to Portsmouth, patched
up matters with Mary Jane and moved with
her to Lewiston, Me. Unknown to either
Alexander or the Newburyport wife, the
first wife had died a few months before
the Newburyport marriage, thus rendering
the latter marriage the only lawful matri-
monial alliance that the man had contracted
in his career of crime.

But Louisa supposed that her marriage
to Alexander was null and void. She con-
tinued to reside in Newburyport for thir-
teen years, and until her marriage to
Thomas L. Randlett in January 1880. It
appeared in evidence that Louisa had told
Randlett, prior to the acceptance of his
proposal of marriage, all of the facts con-
cerning her betrayal into a supposed mar-
riage with Alexander.

She asked him to investigate for himself
and to take legal advice on the question
of whether she had a right to marry again.
Owing to the fact that Alexander's real
name was Haven the record of the first
marriage was not discovered and the law-
yer advised that Alexander’s existing mar-
riage with Mary Jane rendered Louisa's
marriage null and void.

So Louisa and Randlett were duly mar-
ried and lived together for three wyears
until Randlett's death in 1883. He left con-
siderable property. His relatives sought to
defeat the widow’s rights therein. Through
the industry and ingenuity of the lawyer,
the facts as I have described them were
proved in court.

Distressingly as the woman had been
wronged by the infamous Alexander, she
was now called upon to face the disgrace
of having her marriage to Randlett official-
Iy declared null and void and to be denied
the rights of a widow in Randlett's estate.
Alexander was still her husband even
though she had not seen nor heard from
him since the June morning, eighteen years
before, when she had ordered him out of
the “love nest.”

385,
Marriage Before Divorce
Becomes Absolute

It is customary in divorce cases to grant
what is known as a decree nisi, that is,
a decree that will become absolute at the
end of a given time, usually six months,
unless before that time it is modified by
the court for cause. For the petitioner to
mishehave or even for husband and wife
to resume marital relations within the pro-
bationary period will be a sufficient cause
to defeat the divorce. Some people, how-
ever, have an idea that as soon as the
decree nisi is entered in the court records
they may safely marry without waiting for
the expiration of the probationary period.
But a marriage thus contracted within the
jurisdiction will have no validity and will
defeat the divorce.

For example: James Moors secured a
decree nisi in a divorce against his wife
Hannah in April 1875. Two months later,
believing that he was at liberty, he married
another woman and settled her in his home.
After a year of married life, and when the
second wife was in a way to present him
with a child, Moors suddenly discovered
that his divorce from the first wife was
not complete. He then petitioned the court
to issue a decree of divoree absolute which,
under the circumstances, proved to be im-
possible.

While the court took into consideration
the unhappy plight of the second woman
vet necessary laws of divorce could not be
set aside. The marriage itself was illegal
and void. A decree nisi does not dissolve

The case was Randlett v. Rice, 141 Mass.
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the former marriage, and the parties there-
to are bound by their marriage vows until
the six months' period has expired, at
which time notices required by law must
be given and the petitioner must have been
guiltless of marital fault during the period.
Moors was not entitled to a divorce from
Hannah and might be indicted and pun-
ished for adultery.

)s'zl‘he case was Moors v. Moors, 121 Mass.

Fraudulent Divorce
and Elegibility
to Marry

AST week T pointed out to you the
great dangers that an innocent per-
son might encounter by too trusting-
ly accepting the marriage offer of

one who is not legally free to contract a
lawful marriage. Human love is a tre-
mendously compelling impulse that often
leads otherwise sane people into the most
reckless and disastrous courses of action.

Blindness of Love

You know the old saying—"Love is
blind." If we contemplate the legal conse-
quences of the passion when yielded to in
the reckless abandon that characterizes the
present age, when
self control and self
denial are becoming
lost arts, we are
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courtship, that blinds
people to the faults
and failings of the object of adoration,
seems likewise to blind them to the obvious
need of checking up the past, especially
the marital past of that object of ador-
ation.

Unfortunately it is the trusting woman
who suffers most grievously from this mal-
ady and upon whom the consequences bear
most heavily. She takes the word of her
lover against all the world, and sometimes
that lover is a scoundrel of the deepest
dyve. The smooth and designing knave,
whose only object is to satisfy a temporary
unworthy passion, may lure her into a
supposed marriage, only to leave her dis-
graced and ruined for life when that pas-
sion is sated, or when the hands of justise
reach out for the criminal for past and
present crimes.

Since the world began it has been ever
thus. No words of warning can do more
than temporarily delay the inevitable, it
seems, for there are cases on record where
infatuated girls, knowing that a man is not
vet free to marry them, have accepted his
word that if she will trust him everything
will be right. They have yielded, only to
awaken too late to the horrible realization
that the warning by friends and relatives
was after all amply justified by the man's
true character. So the man goes his way
and the woman remains as damaged goods,
her prospects blasted for life,

Effect of Invalid Marriage

A marriage ceremony even though per-
formed in church, amidst the loving con-
gratulations of the friends of the bride or

groom, is an empty and meaningless event
if there are legal impediments to the mar-
riage. Many other legal transactions en-
tered into under conditions that might ren-
der them voidable may nevertheless be ren-
dered completely valid and binding by sub-
sequent ratification, But marriage 1s far
more than a contract since the state itself
is a party to the transaction.

The state has a vital interest not only
in the private and public morals of men
and women but also in the rearing of chil-
dren. That, after all, is the primary reason
for marriage so far as the State is con-
cerned. Marriage fixes liability upon the
man for support of his wife and children,

The public has a right to insist that every
legal precaution shall be taken to prevent
a woman and her offspring from becoming
public charges. The most effective pre-
caution is that of marriage. That is one of
the compelling reasons why the state will
protect any marriage to the last moment of
its legal existence. The law has provided
certain definite methods of legally terminat-
ing a marriage and unless those methods
are strictly employed, marital freedom is
not achieved. Any attempted second mar-
riage under these circumstances is there-
fore null and void.

Divorce Obtained by Fraud

It is unguestionably true that many di-
vorces are procured by fraud practiced
upon the courts by designing persons. The
simplest, and perhaps most common type,
is where the husband and wife agree to
separate, but desiring marital freedom, con-
coct a scheme by which one of them shall
sue for divorce, falsely alleging a cause
which the other agrees not to deny, allow-
ing the case to go by default.

1f the court is satisfied that the notice or
citation has been duly served, and the de-
fendant, or libellee, fails to appear and
contest the suit, then the court, after hear-
ing a reasonable amount of evidence, will
grant the divorce as a matter of routine,

Although those who obtain such fraudu-
lent divorces may feel very secure in their
iniquity yet, if the true facts ever come to
the official attention of the courts, the di-
vorce decree will be set aside for fraud,
notwithstanding the lapse of time,

This is true even though the guilty party
may have married some innocent third per-
son, who accepted the divorce decree as
conclusive evidence of the guilty person's
marital freedom. The law gives priority
to the first marriage because if it is not
legally dissolved in the first instance the
second marriage would have no legal foun-
dation.

Example One: Henry J. Sampson, while
living in the State of Washington had on
two occasions attempted to divorce his wife
Ida. Each time the wife had succeeded in
blocking the attempt. They finally moved
to Bristol County, Massachusetts, where
they took up residence in the Town of
Westport.

Sampson was apparently a traveling man
and was usually away from home two or
three weeks at a time, then returning for
several days, being received by his wife
with all the love and confidence appropriate
to the wifely relation. Whatever the hus-
band’s secret feelings toward his wife may
have been he nevertheless appeared to her
as a model lover.

After a trifling disagreement, however,
he stopped off in Springheld, Mass. in July
1912 long enough to consult a lawyer about
securing a divorce, He falsely asserted that
he lived in Springfield and that his wife
had deserted him four years hefore. He
declared that she was then living in Provi-
dence, R. I. at a certain address, The

lawyer drew the divorce libel accordingly
and dispatched a notice of the filing of the
same by registered mail to the wiie at the
Providence address.

Sampson then returned to his trusting
spouse. He apologized for his part in the
quarrel and told her of his divorce attempt,
but assured her that he had changed his
mind in the matter.

In order to secure her acknowledgment
of the service of the libel, however, the
designing husband advised her to go to
Providence and secure the registered let-
ter so that it might not fall into other
hands and cause comment. The trusting
woman did so and thus furnished acknowl-
edgment of service.

She paid no attention to the divorce mat-
ter. With heartless cruelty, however, Samp-
son continued to live with his wife as he-
fore, all the while expediting the divorce.
In October 1912 he secured a decree nisi.
This did not alter his homecoming habits.

He continued to live with her as before,
not only during the six months before the
decree became absolute but from that date
in May 1913 to about the third week in
October of that year, After spending a
week end with her in the home he told her
that in about two weeks he expected to
marry another woman. She then for the
first time learned of the divorce.

On Nov. 5, 1913 Sampson married Alice
Wordell with whom he had secretly been
keeping company for three vyears. Ida
Sampson at once consulted a lawyer. About
a month later a petition was filed in the
same court that had granted the divorce,
asking to have it set aside. The court made
a decree setting aside the divorce. The
case was appealed to the Supreme Court
where the decree was affirmed despite the
fact that a child had been born to Samp-
son and Alice Wordell in the interval.

Said the court “A legal wife at least is
as much entitled to have her status pre-
served as is an unfortunate and possibly
duped woman who mistakenly thought her-
self to be the second wife, to have her
status justified and established.

The supposed second wife hardly can ask
to be protected by such a trick upon the
courts as that by which Henry J. Sampson
obtained the appearance of a legal divorce.
The position of the second wife is unfortu-
nate. But she is in no worse condition
than any woman who marries a man al-
ready married.

The guilt of the husband is the sole cause
of her misfortune, to which no act of the
petitioner contributed. The court cannot
suffer itself to be used fraudulently by a
man, reckless of his initial marriage obli-
gations, as an instrumentality for wronging
hi:r.‘ ﬁ‘r'st wife, merely to protect his second
wife.

The case was Sampson v. Sampson, 223
Mass. 451.

Example Two: William Edson and his
wife Jane were married in Philadelphia in
May 1856. Nine years later they moved to
Brookline, Mass. taking their three chil-
dren with them. Edson soon made the
acquaintance of a woman of immoral char-
acter with whom he conducted himself so
scandalously that the wife packed up and
left him, declaring her intention to procure
a divorce.

Edson and the woman before mentioned
shortly thereafter began to live together in
a shameless fashion. But the man was at
the same time petitioning the court in an-
other county for a divorce from his wife,
falsely asserting that he lived in the said
county and wickedly and falsely accusing
his wife of adultery,

He further alleged that she had ah-
sconded and that her address was un-
known, despite the fact that he knew very



well that she was living in New York
City with her sister. Notice was therefore
by publication in. newspapers that he well
knew his wife would never see.

When the divorce hearing was held Ed-
son procured perjured testimony that con-
vinced the court of the guilt of the wife,
thereby securing a divorce decree and also
the custody of his three children. Mrs.
Edson did not learn of the divorce suit
until after the decree had been granted,
whereupon she took measures immediately
to have it set aside.

Unfortunately for the woman she
brought her action in Suffolle County in-
stead of Bristol County where the decree
had been granted. It was therefore neces-
sary to take the case to the Supreme Court
where it was ordered retried in Bristol
County. This caused a long delay but two
and one-half years after the original de-
cree of divorce it was set aside by the court
of Bristol County,

SIOThc case was Edson v, Edson, 108 Mass.

Jacques Renard
(Continued from page 11)

very excited when she tells how father
escaped from the army and how they
carried me across the border into Rou-
mania with bullets flying over our heads.
That was in 1900 and I was just two
years old. We fled toward the sea and
finally were placed aboard a ship bound
for America.

“We landed in Boston, after what my
parents describe as a most disheartening
voyage across the Mediterranean and
Atlantic. We settled in the Ghetto of
Boston where we lived in extreme pov-
erty, My father’s first job was in an
iron foundry where he earned $4.00 a
week breaking up scrap metal. My
mother has given birth to thirteen chil-
dren in her lifetime, and that will keep
anyone husy, seeing that they are cared
for properly.

“T suppose I was like any poor city
kid. But one day something happened
which changed my entire life. My
father saw an inexpensive violin in a
pawn shop window and he promised
that he would buy it for me if I would
be a good boy for an entire week. You
can believe that I was good as T knew
how to be, and what a happy kid when
1 had that violin. Somechow, ownihg that
violin made me ambitious. I was
sent to a regular teacher. He was an
Ttalian who taught every known musical
instrument and knew none of them.

“Finally we moved to Chelsea, a Bos-
ton suburb, and with this rise in the
family’s position, for it was an auspi-
cious move for us, T was sent to a good
teacher, Jacques Hoffmann of the Boston
Symphony. I began to feel that the vio-
lin was really a part of me and under
the tutelage of Mr. Hoffmann I made
considerable progress. At last I
achieved one of my big ambitions by
giving a recital at Steinert Hall in Bos-
ton, I still have the newspaper clip-
pings calling me a boy prodigy and pre-

Dean Archer's formula for preparing an
educational broadcast script will appear
in a later edition of Radio Digest.

dicting for me a bright future.

“I suppose I must have presented a
funny picture the day I played my vio-
lin for Karl Muck, director of the Bos-
ton Symphony Otrchestra. I had my
present big frame without the covering
of flesh that so many people find amus-
ing. 1 had broad shoulders, a big head,
and a slender body. But Mr. Muck ap-
parently overlooked my physical defi-
ciencies, for he offered me a chance to
play with his orchestra, It happened,
however, that I had played in an or-
chestra owned by Meyer Davis, and the
thrill of playing for beautifully dressed
dancers was too much for me, I cast
my lot with the newer school of music.
T wanted to play lovely, sweet music for
dancing, not the terrific jazz that was
popular then, but real music. So I went
to Meyer Davis.

“My ambitions did not permit me to
remain a member of an orchestra for
long. I soon had my own band. I got
a job with my group in the Westmin-
ster Hotel. The orchestra I had was a
small one and [ felt that it should be
larger. 1 was so insistent upon this
point that the management finally be-
came tired of me. I was fired from my
first important job. Fortunately T man-
aged to secure a contract with the Man-
sion Inn with a larger band.

THEN success of a sort
seemed to come easy. Boston seemed to
like my music and I opened the Lido
Venice® the next year. Then in 1928 1
opened the Coconut Grove and started
making phonograph records, Last year
my most successful venture, Renard’s
Mayfair, a beautiful supper club, was
opened. Then in came 1931, and T se-
cured the job of playing for the Camel
Quarter Hour with two great fellows,
Morton Downey and Tony Wons, And
that’s about all there is to my story.”

Gabalogue
(Continued from page 50)

Miss Brainard is conferring with mu-
sicians, engineers, technicians, and line-
men, for all angles of broadcasting
come within her understanding.

Miss Brainard was born and educated
in Montclair, New Jersey. She is of
average size, has blue eyes and reddish
hair and is extremely attractive. She is
a carefully coiffured and ultra-modernly
dressed young woman. . . usually wears
a gardenia or an orchid. She is heart
whole and fancy free. Her mother and
her job are her two big interests in life,
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Opportunity to Study and Acquire

Practical Education Provided in
W ashington Air School

By Margaret A. Butterfield

HILE some of the Eastern

broadcasters and the big

Chain systems have been

liberally dispensing higher
education through lecture courses by
distinguished educators it remained for
a small group of stations of the Pacific
Northwest to introduce simple instruc-
tion for the benefit of those who may
not have been privileged to finish their
regular public school courses.

More than the fact that this very
practical course has been instituted and
put on the air is the remarkable circum-
stance that'it is a commercially spon-
sored course.

The University of the Air was con-
ceived and put into effect by Dr. Seth
Maker, a dentist located at Seattle,
Washington. The sponsor is Dr. “Pain-
less” Parker, founder of the E, R,
Parker System of Dentistry.

1 asked Doctor Maker to tell me
something of the conception of the
Radio University, it's growth and de-
velopment. He smiled when 1 asked
him, and in his quiet, unassuming man-
ner, told me the story.

“The original Parker Program con-
sisted of a series of diversified questions
and answers which were put on the air
daily over stations KGA, KEX, ahd
KJR., The program had a cultural trend
which made a- big appeal to a large
audience. After the program had heen
in progress a vear, an enthusiastic fan
made the suggestion that the plan be
reversed, and instead of having the
questions asked by the public and an-
swered by radio, that a series of ques-
tions be asked the audience. This sug-
gestion was the nucleus of one of the
most popular programs of the North-
west,

“The plan was considered and dis-
cussed. It presented a variety of prob-
lems, and required several months of
study and preparation before it was
finally submitted to the public. It was

proposed to make the new Radio Uni-
versity a democratic institution, with-
out educational prerequisites; the term
being fifteen weeks. Five questions were
to be asked on each class day, once
every week. Class day was Monday,
and the time 1:15 P. M., an hour con-
venient for housewives everywhere.
The students were required to find their
answers and return their examination
papers for grading, within a time limit
of ten days. Four of the questions were
questions of fact, and the fifth, a ques-
tion involving the opinion of the stu-
dent. The answer to question No. 5
was to be in the form of an original
essay in order to develop both initiative

Dr. Seth Maker, director of University
of the Air.

Dr. Painless

Parker, sponsor

for University of
the Air,

and facility of expression. The ques-
tions of fact were related for the most
part to cultural subjects, such as history,
English, literature, and composition,
These questions—to use the language of
the photographer, were exposures, de-
signed to bring the student in contact
with a great array of helpful facts. The
fifth question, a developer, permitted the
student to draw upon his own knowl-
edge and experience, and utilize these
to the best possible advantage.

¢
IHE following 1s a

sample list of the questions, such as
were submitted every class day:

1. Please quote what you believe
to be the most effective speech in
the drama “Julius Caesar,” by Wil-
liam Shakespeare.

2. What great prehistoric art or
discovery contributed most to civil-
ization ?

3. Name the planets of our solar
system in the order of size, then in
the order of their distance from the
sun,

4. Correct
tences:

‘EEvervone of them are good.

‘It benefited neither your nor L'

‘T ought to have went there.

‘Neither of them are dead.

5. Write in 250 words or less, a
story of life in 1931—one hundred
vears from now. (Here is full
scope for your deductive powers, as
well as your imagination.)

the following sen-

“You can readily see that the first
question cannot be answered intelli-
gently, without a comprehensive reading
of the drama mentioned. Question No.
2 demands more than a mere superficial
investigation. To give a correct answer
to Question No. 3 requires a reasonable
knowledge of the Copernican theory.
No. 4 is only one of many questions
submitted which develop facility of
speech and the use of correct English,
No. 5 calls for a creative effort, and
there are other similar questions.

(Continued on page 77)



Tuneful Topics
(Continued from page 32)

the name of the composition was “Adi-
0s,” and 1 resolved then and there to
secure the composition for presentation
on some of our broadcasts.

Buddy Sheppard, our solo violinist,
knows Madriguera very well, as Mad-
riguera had been concert master with
one of the NBC house orchestras, and
Sheppard had substituted for him on
various occasions. A few nights later
Madriguera honored us by visiting the
Pennsylvania Grill late at night, with
a copy of Adios for me,

Home

OW I could ever have failed to

discuss this composition is some-
what of a mystery to me. It was cer-
tainly not due to any lack of interest in
the composition, as it was shown me
in embryo, and I enthused about its
musical possibilities. While T was a lit-
tle afraid of the general construction of
the composition, as being a bit compli-
cated, yet as I have just said above,
“Stardust” has shown me that the lay
mind, if it so desires, can twist itself
around any composition.

Perhaps my interest in the composi-
tion was increased on learning that one
of its composers was Peter Van Stee-
den. Van Steeden has always stood in
my mind as one of the cleanest and
finest orchestra leaders in the business,
a boy of the same quality and type as
his predecessor, Smith Ballew. Van
Steeden is playing nightly at Smith’s
old hang-out, Whyte’s Restaurant, and
lie has one of the finest dance aggrega-
tions it has been my pleasure to hear. I
am sure if you have ever caught him on
his NBC broadcasts you must be of that
same opinion. Van Steeden has been
leading for vears, and was fortunate
at one time to have the personal aid and
direction of that master arranger, Ar-
thur Lange. Certainly he was well-
grounded in the art of arranging, writ-
ing and direction. I am not a bit sur-
prised to find that “Home,” one of his
first compositions, has clicked and is
now the leading hit of the country.

Harry and Jeff Clarkson are two
new-comers to writing, both of them
young, enthusiastic, and extremely hap-
pv that their first composition, which
they wrote with Van Steeden, has be-
come a real overnight hit.

We have just made a hit-of-the-week
record which will be released in Jan-
uary sometime, with an unusual ar-
rangement of the composition that T
hope will make something pleasant to
listen to.

The Song 1 Wrote for You

R. VALLEE brings himself into
the picture again. This time,
however, in the role of revisor.

Two amateur writers brought me a
popular song with a title that I liked,
and a simple melody that I liked; they
called it THE SONG I WROTE FOR
YOU., The melody in the middle part
of the chorus was absolutely contrary
to all the rules of common sense and
sequence ; furthermore the expression
“Lover mine, the waltz they're play-
ing,” was just a bit too “tutti fruitty”
for my very plain and humble tastes.
The song was left in my hands to do
with as I saw fit. The revision was
comparatively simple for me, as its de-
fects were so apparent that there was
little doubt in my mind what I would
have to do.

Where it said “Lover mine, the waltz
they're playing,” I changed it to “Lis-
ten to the waltz they're playing,” and
the melody construction in various parts
of the chorus was but the work of a
few minutes. If the song ever becomes
a hit, and stranger things have hap-
pened, yours truly will not take the bow
for it, as the original idea and the gen-
eral make-up of the song was not con-
ceived by me,

There is a feeling along Tin Pan
Alley, however, that sometimes it is
very difficult to say just how much
credit should be given to a particular
writer when there happens to be sev-
eral writers concerned. Sometimes the
changing of one note or one word has
made all the difference in the world as
far as public assimilation of the ditty
goes, and it is a keen judge indeed who
may say jfist which contribution of any
writer ig responsible for the hit prop-
erties of any song. However, my keen-
est delight is in the revision of manu-
seripts, as from the standpoint of a
singer, and one who watches the public
at very close range while dancing, I
feel that my best qualifications are for
a general examination of an idea in
embryo and the polishing up into a
tighter and better song.

I was not even above changing the
handiwork of those gods, Messrs. De-
Sylva, Brown and Henderson, in “You
Try Somebody Else.” There was a
place in the chorus of that song where
the accent came on a very unimportant
word. To me the pronouns are more im-
portant than the verb “meant” in the
phrases, “If I was meant for you, if
you were meant for me,” but the climax
of a musical note in these two places
gives the word “meant” more emphasis,
so [ had the audacity to reconstruct the
parts so that the high, explosive note
cante on the words “I,” and “You.” giv-
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ing them emphasis, and differentiating
between two pronouns which were com-
plete opposites.

I Found Youn

HE British Lion roars again, and

this time the same three boys who
wrote and sent us the English version of
“Goodnight Sweetheart” have aspired
again to a popular song hit. I'm afraid
they will not see the success of “Good-
night Sweetheart” duplicated in this
tune, though it is a dandy. One of the
best barometers of all is the fact that
most of the Connecticut Yankees raved
about the song, and called it to my at-
tention.

We played it recently for the sick
daughter of Louis Bernstein, of Sha-
piro, Bernstein and Co., who are pub-
lishing it, and Frank Kelton, Manager
of Exploitation for the firm, held the
telephone as close as he could to the
band and I sang I FOUND YOU
especially for her,

“I Found You"” will make an enjoy-
able part of any program. T am sure
that long ere this article reaches vou,
yvou will have heard it time and time
again,

Conclusion

WAS rather amused as T glanced

over the “Voice of the Listener” in
the past issue of “Radio Digest,” to find
my literary ability completely routed by
a young man with the auspicious title of
“Ph.D.” Fortunately, I have no illusions
about my writing ability, and was not a
bit erest-fallen or downcast, as I realize .
that it is really horrible. This is rather
paradoxical in view of the fact that
English and Composition were my forte
in both high school and college, as the
records would show if you cared to in-
vestigate. However, I have always
seemed to incline towards split infini-
tives, wandering from the main subject,
and little or no punctuation, but 1 do
these things deliberately, because I be-
lieve it makes for easy reading.

In other words, I couch my thoughts
it the way that I believe most people ar-
range their own ruminations and pensa-
mientos. Just as I have never attempted
to sing in the grandiose style, because
I believe that Gene Austin, Marion
Harris, Nick Lucas, and most singers
of our type have become popular due to
the fact that we sing a song as the aver-
age person would like to sing them were
they offered the opportunity. And that
is the way I write these articles—as
simply as possible, with more of an eye
to the subject matter than to the syntax
and technical arrangement of it for the
eyes of any Doctor of Philosophy.

I am very sincere when I agree with
the mentioned gentleman, and I accept
his reproof most humbly.
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Guy
(Continved from page 15)

bardo tribe—Jean Goldkette once of-
fered three trumpet players for him. He
is crazy about the movies, and has built
a home apparatus of his own. He used
to sing in the orchestra until he decided
e needed his wind for the trumpet.

VICTOR LOMBARDO—*“Vic" is
twenty-one but tells people he is older.
Tchk. Tchk. Perhaps the handsomest
of the Lombardos and is responsible for
the music of the baritone saxophone.
He once directed his own orchestra, un-
til enlisted by Guy. He has a favorite
movie actress but ke can’'t remember
her name,

FRED KREITZER—Blonde, ner-
vous and amusing. His active hands
coax unexpected trills and lilting notes
out of the piano—presenting an unusual
accompaniment. He is affectionately
known as “enemy” which is a hangover
from war days. Began study of piano
at the age of seven, continuing for 15
years., Coming to New York was his
higgest thrill. His ambition is to live
in California but he doesn't want to
leave New York.

LARRY OWEN—Is an affable
yvoung gentleman with a moustache
adorning his upper lip. He's the only
member of the band not hailing from
London, Ontario. He hails from Cleve-
land. He plays second sax and Oh—
does he play it?

FRED HIGMAN-—He's twenty-
three and the tallest member of the band,
Says his pet aversion is “enemy” with
whom he and George Gowan live. Sev-
eral nights a week after work he goes
dowr to the Bowery and buys meals for
some fifteen or twenty derelicts.

BEN DAVIES—Studied to be a tool
maker but now plays bass horn. Ten-
nis is his favorite sport . . . and his
biggest thrill is getting over the frst
serve in a match. Scientific text books
compose his only reading.

GEORGE GOWAN—He's the drum-
mer of the outfit—and can he make
those drums beat a hollow magic for
the “Song of India”—and does he set
a whispering tempo for soft musit—
and is he wonderful ? He is,

JIM DILLON—He was born in Lon-
don, Ontario—grew up in Nova Scotia
and returned to birthplace to join Guy.
He is a swell trombone player—and also
—for an outside diversion, he enjoys
amateur hockey.

FRANCIS HENRY—a pensive-look-
ing blonde young man. He plays the
guitar and banjo to perfection. He
composed the song hit “Little Girl”"—
and is at work on another. His pride
is a wire-haired fox terrier called
“drags.” For the Robert Burns Pana-
tela broadcasts from the Columbia stu-
dios he perches on a high stool—di-
rectly under the microphone.

Every Monday afternoon at one of
the studios in WABC—Columbia, the
Royal Canadians assemble for rehearsal.
There is an adjusting of microphones—
production men move swiftly about—
and there is a tuning of instruments.
All is energetic and business-like. Sud-
denly the band swerves off into melody.
Guy halts half-way and shows his vague
disapproval by frowning. It didn't
sound quite right. There is an imme-
diate bedlam of suggestions. “Carm,”
who does most of the arranging, is out-
standingly active. So is “Lieb.”” They
stage a free-for-all argument,

Guy—That won't do. What we want
is a good, snappy college medley.

Lieb—That was terrible.

Vice—Ye-ah,

Carm—It should end da-da-da. Like
that.

Guy—No.

Lieb—That was terrible,

Carm—You can't do it any other way.
Play it through again. Cut it off short
at the end like this—da-da-da,

Guy—All right.

Which is a very mild example of the
usual set-to.

The Roosevelt Grill nightly is a very
charming place, There is a glistening
of white satin dresses in the dim light,
and the lull in conversation is punctu-
ated by strains of “Good Night Sweet-
heart.”

A couple stop at the platform, and
Guy bends over affably to converse with
them. He rules the tempo of the place,
and of the air waves, by his violin bow
and his personality. The violin, apro-
pos, is never played—but the personality
is much in evidence.

“Do you like modern young people?”
we asked Guy.

His face broke into another smile.

“Well,” he said without weariness,
“naturally 1’

Letters to the Artist
(Continued from page 27)

making his request, and asking you to
please do this for him.

I have only seen the little fellow twice
for one half hour each time in the past
18 months, and it will give me some
pleasure to listen in here in my bed in
the hospital and think of my boy enjoy-
ing himself. Thanking you in advance,
I am, sincerely, Claude J. Croxdale,
Ward R. 2, U. S. Veteran's- Hospital,
Oteen, N. Carolina,

This is part of a letter from a boy I
know and whom I had not seen nor
heard from in years up to this time. At
present I haven't his address so that T
might obtain permission to give you his
name. It is so .nteresting I am sure
that if he should happen to see it in

Radio Digest he will forgive me for
giving this much of it to the world—
without using his name, of course.

Dear Irene:

... How I ate I don’t know, but I
lived.

At a “flop” house in Memphis be-
tween trains I heard of a job on the
Mississippi River. I took it. Carrying
100 1b. rocks up steep river banks to pre-
vent the banks caving-in. I was pro-
moted to a pile driver and dredge-boat.
We would get up at 3 A. M. and steam
up the river for miles and build dykes.
Tt was a very thrilling life and a dollar
a day, with plenty of food—but the
food happened to be poisoned one day
and T became sick, Went to Memphis to
try for a job. Went broke again, but
was lucky enough to be left this studio
while the owner was out of town.
There wasn’t any food in the place but
oatmeal. The oatmeal was soon gone—
and the coal for fuel. The nights were
very chilly. T would sit huddled up for
hours, reading, studying, drawing, and
building hopes. I can dream on an
empty stomach.

One night it was particularly lonely.
The lights were out, except for a tiny
glow of the radio. A cold wind whis-
tled around the house, and even the
darkness of the room seemed to shiver
and come closer to the tiny glow of
light. I pulled an old tattered bath robe
around me, cuddled up in a big soft
chair and listened to some far away or-
chestra. The music faded away and I
fell asleep. I dreamed of that cold night
spent on the lake front. I heard a voice,
a thrillingly soft voice singing some old
southern songs, “Why, that's Irene.
What is she doing on this lake at this
hour of the night? Hey, Irene!” I was
awake. Not on a lake front, but in a
soft chair seated before a mellow light.
There was a girl singing. Hauntingly,
thrillingly, and longingly, it seemed.
“Gosh, but that voice is familiar. If that
isn't Trene Beasley I'm a—" . . . This is
station KMOX, the voice of St. Louis
.« +ete, .., singing . .. Irene Beasley
<. . gal from Dixie, etc,

I was so happy I nearly cried . . .

THESE precious letters from people
in all walks of life mean more to me
than anything else. What a joy it is for
us who have been privileged to spread
such God-given gifts as we may have
to so many people in near and remote
places. To think that while one may
sing in New York, that'song is rebroad-
cast from Chicago, St. Louis, Kansas
City, and a score of other cities that
penetrate to the most distant spots!
There are so many, many interesting
letters but T am afraid [ have already
taken up more space than you had
planned for me.



Art and Literature
(Continued from page 74)

“The first appeal for enrollments met
with enthusiastic response. Registra-
tions came from young and old; from
men and women; from shut-ins, crip-
ples, laborers, professional men, teach-
ers, preachers, and most of all, from
housewives with from one to six or
seven children to care for. Three of the
applicants were totally blind.

“The first week there were 1,722 reg-
istrations. Unchecked, it might easily
have run up to fifteen or twenty thou-
sand, and it suddenly dawned upon the
sponsor, Doctor Parker, that it would
require a small army of college gradu-
ates to mark and grade the papers for
so many students, and the registrations
were reluctantly closed. Diplomas were
recently written and mailed to more
than ninety per cent of the original reg-
istrants. The first—the very first—All
Radio University Class has become a
matter of history.

“Literally thousands of letters of ap-
preciation have been received, and if
the value of the new educational ven-
ture may be judged by the enthusiasm
of its students, it is destined to grow
and prosper.

“When details for a Radio University
were submitted to Doctor Parker, he did
not throw up his hands and call it a
vague and impossible idea, He did not
assume that all of the men and women
who listen in radio land were obsessed
with a desire to move about their homes
to the rhythm of jazz. Being somewhat
of a pioneer in the matter of adopting
practical innovations, he embraced the
idea at once.

What to Do and How

(Continued from page 24)

comes after him; and, last, the gentle-
man. There’s only one chance to do it
wrong, and that’s for the lady and gen-
tleman to go down the aisle together—
and then they wouldn’t be a lady and
gentleman |

“When does a woman take a man’s
arm if at all?”
Miss S. 4. C.,
Providence, Rhode Island.

Tt's permissible for an elderly woman
or one who is ill to lean upon a man's
arm at any time: but a healthy young
woman or girl should never take a man's
arm except at night upon the street.
Then she merely rests her hand gently
in the curve of his elbow; she doesn’t
grip him or run her arm through his.
At a crossing, he may offer his arm and
she may take it; but by no means should
he try to joust her under the elbow, as

some over-anxious young men insist on
doing.

“Please, Mrs. Allen, could you tell me
how to fold a dinner napkin correctly ?”’
Mprs. I. R. M., Buffalo, New York.

Certainly, Mrs. M. A dinner napkin
should be twenty by twenty-four inches,
and you should fold it square, with the
monogram showing, However, if you
have a small table and many guests, you
may fold the napkin again diagonally,
making a triangle that takes up less
space.

“I was brought up away down South,
and I never have got used to some of
the northern ways. It just riles me to
see a big strapping man sitting down in
a subway train and a woman standing
right in front of him, Another thing:
The men up here hardly ever take their
hats off in an elevator. Are they right
and am T wrong? Has the world
changed? Or what?”

Mr. E. G. M., New York City.

You are absolutely right, Mr. M., by
the usual rules of etiquette. No edict has
ever annulled the law that a gentleman
may not sit while a lady is standing;
or may he be in the same room with
her and keep his hat on. However, our
economic and social systems have al-
tered rapidly in the past few years, and
we must modify the rules of etiquette to
conform, When woman entered busi-
ness in great numbers and on the same
footing with man, she voluntarily aban-
doned some of the privileges she had
enjoyed as a charming but not very
sturdy ornament of the home. In the
rush hour on the subway, it would be
impossible for any man who, by miracu-
lous luck, had obtained a seat to pick
out the woman who needed it most and
give it to Wer. The fact that there would
still be many women standing doesn’t
make any difference, of course; but the
fact that many of those on their feet
don’'t wish any special favors because
they are women does. Most of them are
quite grateful if they have room to
stand! Consequently, I don’t think you
need worry if you remember to give up
your place for an elderly man or woman,
or one who looks tired or ill ; otherwise,
sit quietly, being scrupulous not to take
up more than your share of space by
sprawling or by sticking your feet into
the aisle.

The answer to your question about
removing your hat in the elevator re-
quires the application of the same prin-
ciples, A train is a public conveyance;
so is an elevator. You would scarcely
remove your hat because there were
ladies on the train; you need not do so
in an elevator. However, if, ‘on the
train or in the elevator, you converse
with a lady, you should at least lift your
hat when you first speak -and again
when you say goodbye; or, better, keep
the hat off during the whole chat,
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Again practicality determines your pro-
cedure, When fifteen or twenty people
get jammed into a single elevator, there's
not room for the men to hold their hats
in their hands; and if the hats are liable
to being crushed—!

“Suppose a man and woman who
know each other slightly meet on the
street, Which should bow first?”

Miss C. R. B., Rochester.

The woman should recognize the man
and bow first; if she fails to see him
or to remember him at once, he may at-
tract her attention in some unostenta-
tious way. If it is extremely important
for him to speak, he may beg her par-
don and address her. If two women
meet, the elder should bow first; but
who wants to confess she's the elder?
Likewise, the person of higher social
position has the right to decide whether
to admit an acquaintance. But who's
going to judge the relative height of the
social positions? A younger man meet-
ing an older should wait for the latter
to nod. There you have all the rules.
But, fortunately, most people are so cor-
dial that they bow almost simultaneously,
and you'd require a slow-motion camera
to make out which preceded. The one
inescapable law, as I said, is that the
lady must nod to the gentleman before
he is free to bow. This rule puts a con-
siderable responsibility upon her, She
should never, unless for some grave
cause, fail to acknowledge an acquaint-
ance,

Mrs. Allen will be happy to answer
your gquestions about etiquette, Jus!
write fo her in care of Radio Digest.
From time to time, in her chats over the
Columbia Broadcasting System at ften
o'clock, Monday mornings, she will talk
about these problems—always, of course,
without mentioning your name,

Shaw and the Boob

(Continued from page 19)

go to America in the first place. Of
course as soon as he found out that we
were boobs and stupidly cold to his
propaganda activities he had the intelli-
gence to go back. Those who came over
and are still here obviously are either
too dull to see that they are butting their
heads against concrete skulls or are en-
joying our lack of freedom, our silly
boobyism and becoming naturalized
American boobs like the rest of us.

Of course, G. B., you must take into
account that scattered here and there in
our midst you will find Americans who
are not boobs. Sometimes a thundering
Voice rears itself in a circle of the in-
telligentsia and speaks with a Helen
Maria roar. We probably should apalo-
gize for our Ambassador who shocked
you with such a flow of language you
could only gasp, “That is the Voice of

(Continued on page 80)
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The MARKET PLACE=-

For Anybody Who Has
Anything to Buy or Sell

Rates are twenty cents a word for each insertion. Name and address are counted. Two
initials count one word. Cash must accompany order. Minimum of ten words. Objec-
tionable or misleading advertising not accepted. Lineage rates will be sent on request.

€ The MARKET PLACE has been “opened” as a service to readers of Radio Digest,
to broadcasting stations, artists, and, in fact, anybody who is in the market to
buy or sell anything.

The MARKET PLACE offers an unusual opportunity for those interested to
PP y
get their message before a great number of people at very small expense.

q If you operate a business and are seeking agents; if you operate a broadcast-
ing station and want to sell equipment; if you are trying to sell a station or
business; if you are seeking something you can’t find in the local stores; if
you are associated with a broadcasting station and want to make a connection
in another part of the country, the MARKET PLACE is at your service. It is a
sure, quick and economical way to reach an army of enthusiastic readers; a
host of business people, including advertising agencies, broadcasting stations
in the United States, Canada, and Mexico as well as in other parts of the world.

@ Advertising will be run three columns to the page and each advertisement

will be placed under a proper heading, such as “For Sale”; “Agents Wanted”;
“Broadcasting Equipment for Sale”; “Business Opportunities,” etc., etc.

Radio Digest Publishing Co.

420 Lexington Ave. New York, N.Y.
Telephone Mohawk 4-1760
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rates will be sent on request.

RARE COINS

STAMP COLLECTING

OLD COINS for Sale. Price List and
0Old Coin 10e.
DAVIS
BOX 1791
HUNTINGTON,
s W. VA

CORPORATION SERVICE

INCORPORATE DELAWARE preparatory
financing inventions, business. Retain perpetual
control.  Booklet, forms, free, Universal Incor-
porations, Dover, Del.

AGENTS WANTED

MEN Wanted to introduce a souvenir proposis
tion of foreign stamps to stores, markets, etc.
You make §7.00 on each order which you collect
right away. Live wires can get several orders
a day. Sample outfit including ecarrying case,
beauntiful advertising material, packets, circulars,
order book, etc., supplied at cost of $2.50. This
money returned when you get second order. Get
started now and make big money. Grossman
Stampco, 104 West 42nd St., New York.

GENERAL Agents and others. New, fast-sell-
ing, profitable line of flavors, toiletries, and other
specialties—under your own imprint. Our plan
wins, Write us at once, Diversified Products
Company, 1215 Jackson Ave., Toledo, Ohio.

WANTED—Agents. For attractive, quick-sell-

MEN Wanted to introduce a souvenir proposi-
tion of fnreigu stamps to stores, markets, etc.
You make $7.00 on each order which you collect
right away. Live wires can get several orders a
day. Sample outfit including carrying case,
beautiful advertising material, packets, circulars,
order book, etc., supplied at cost of $2.50. This
money returned when you get second order, Get
started now and make big money. Grossman
Stampeo, 102 West 42 Street, New York.

A BIG Bargain—All for only 50c. Stamp album,
providing spaces for 2200 stamps with 700 illus-
trations, packet of 500 different stamps, 500 hinges,
and millimetre measure. Free with each order
our pamphlet which tells “How To Make A
Stamp Collection Properly,” and our 80 page list
of albums, supplies and hundreds of bargains in
sets and packets. Queen City Stamp & Coin
S%mpnny, Room 36, 604 Race Street, Eincinuati,

io.
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COVER PAINTINGS FOR SALE

PORTRAITS of beautiful and popular RADIO
STARS painted by world-famous artists in ex-
quisite colors for sale. They have all adorned the
covers of Radio Digest and include: Helen Mor-
gan, Ginﬁer Rogers, Frances Collette, Countess
Albani, ernadine Hayes, Elitia Dore, Mary
Charles, Virginia Gardiner, Lillian Taiz, Mary
Hopple, Lily Pons, Dorothy Knapp, Betty Ross,
Harriet Lee, Jessica Dragonette, IE:mnie: Boswell,

ing office and store necessity, selling at §$2.00. Sylvia Sidney and many others. Rates submitted
Commission 75e. Specialty Sales Co., Cairo, Il upon request,

”S{SLL To  stores, ‘i?rdj-‘}f merchandise, e RADIO DIGEST BINDERS

blades, aspirin, eto. ifterent items. etro e s T s
e o ak i . . SET OF TWO BINDERS to hold 12 copies of
Specialty Co., 8 West Pearl St,, Cincinnati, Ohio, Ridio Digest. $2.00, Single binders $1.00.

NEW Invention, improved alarm chases rob-
bers, intruders, etc,, Simple, effective, safe. Ap-
roved by police. Radi-O-Alarm Co., 1701 Barr
?&Edg., Warren, Qhio. .

“POWDERED-SILK" America’'s best hand
cleanser sells fast to everybody. Removes grease,
stains, ground-in dirt. Big profits. Sample free.
Adams Manufacturing Co., Dept, A, Boone, Towa.

NEW Rubber goods line, 47 money makers.
Rubber rugs, cushions, bath mats, raincoats,
rubber soles, aprons, baby gouds. ete. Big profits,
best values, Direct from Akron, the rubber city.
Make $90 weekly, Credit given. Write for cata-
log and free outfit, Kristee Mfg. Co., 1431 Bar
St., Akron, O

AGENTS, Mechanics' soap! Cleans easy
hands immediately. Dozen cans $1.50. Mechanics
Soap Co., 1610 Knapp St.. St. Louis.

SELL Dealers Uncle éerry’s aluminum solder,
Your profit over 50%. Box 146, Hamilton, Ohio,

Exclusively
for Women—
HOTEL <

MARTHA
WASHINGTON

30 EAST 30TH ST
Z8% EBAST 28 TH w3T,

a fine residence for women. ldeally
located. Close to shopping, theatre
and all business districts,

Weekly for Two

Double Room %3 $15

DOUBLE ROOM Running Water $12

‘Weekly for One
SINGLE ROOM Private Bath $14
SINGLE ROOM Running Water $10

Daily Rates, $1.50 - $1.75- $2

Phone: BOgardus 4-0600

The Home Hotel
of New York

Homelike in service, appoint-
ments and location . away
from noise and congestion, yet
but a few minutes from Times
Square . garage facilities

for tourists.

Home folks will
like this hotel

HOTEL

BRETTON HALL
BROADWAY at 86th ST.
NEW YORK—/———
(=t wsss == Y

How you can
det Into
Broadcasting

- ROADCASTING offers re-
o markable opportunities to
talented men and women—if
they are trained in Broadcast-
ing techmique. It isn’t neces-
sary to be a “star” to make
ood money in Broadcasting.
here are hundreds of people
in Broadcasting work who are
practically unknown—yet they
casily make $3,000 to $3,000 a

year while, of course, the

Floyd Gibbons ‘‘stars’” often make $25,000 to
Famons Radio  $50,000 a year.

Broadcaster An amazing new method of

practical training, developed by

Floyd Gibbons, one of America’s outstanding

broadcasters, fits talented people for hig pay
Broadeasting jobs. If you have a good speakin;?
voice, can sing, act, write, direct or sell, the Floyc
Gibbons School will train you—right in your own
home in your spare time—for the job you want.

Get your share of the millions Advertisers
spend in Broadeasting every year. Our free book,
"?-{nw to Find Your Place in Broadeasting’ tells
you the whole fascinating story of the Floyd Gih-
bons Home Study Course—how to prepare for a
good position in Broadeasting—and how to turn
your hidden talents into money. Here is YOUR
chance to fill an important role in one of the
most glamorous, powerful industries in the world.
Send the coupon today for free book.

Floyd Gibbons School of Broadcasting,
2000—14th St.N. W., Dept. 2B61, Washington, D. C.
Without obligation send me your free booklet
“How to Find Your Place in Broadecasting” and
full particulars of your home study course.

Name. . iivasnve Sheih s R R Ve R i b i
Please Write or Print Plainly

Address eoees i de e e by e Al S s e
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F.&H.CAPACITY AERIAL

price $10

Complete, Postpaid
Every Instrument Tested on
Actual 1127 Mile Reception

A Large Number Are In Use by
Government, in Navy Hospital

The F. & H. Capacity Aerial Eliminator has
the capacity of the average 75-foot aerial, 50
feet high. It increases selectivity and full
reception on both local and long distance
stations is absolutely guaranteed. It elimi-
nates the outdoor aerial along with the un-
sightly poles, guy wires, mutilation of wood-
work, lightning hazards, etc. It does not
connect to the light socket and requires no
current for operation. Installed by anyone
in a minute's time and is fully concealed
within the set. Enables the radio to be
moved into different rooms, or houses, as
easily as a piece of furniture.

WE PREDICT THIS TYPE OF AERIAL
WILL BE USED PRACTICALLY EN-
TIRELY IN THE FUTURE. 8,000 dealers
handle our line. Dealers! Over 80 leading
jobbers carry our line or order sample di-
rect. Write for proposition.

— — —  Send Coupon it protects you — — — —
Mata . inaviia bbb s b R ot
Addres® LT s s e
8 T e W Bt i

Send one F. & H. Capacity Aerial with privilege
of returning after 3-day trial if not satisfactory,
for which enclosed find check M. 0. or
dollar bill, or send ] C. O, D, [] Send Litera-
ture. [] Dealer's proposition.

F. & H. Radio Labhoratories
Fargo, N. Dak., Dept. 32
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Shaw and the Boob

(Continued from page 77)

the Middlewest.” No mere boob counld
have done a thing like that to you.

But that is beside the point of your
broadcast to us, and your views about
Russia, which are so important to our
national welfare. You had rambled on
to the point in your advice to Americans
contemplating a visit to Russia where
you hinted some of our simple financiers
might have made the mistake of going
into foreign exchange by trading the
Russian ruble. And you said:

“If you take that line in Russia you
will soon get rich, but when this fact
comes on to the notice of the Income
Tax Authorities they will ask the
0.G.P.U,, which acts as an inquisition,
to inquire into your wealth and methaods.
An agent will tap you on the shoulder
and conduct you to the offices of that
famous force, There, you will be in-
vited to explain your commercial pro-
ceedings and your views of life in gen-
eral. You will be allowed to vindicate
your American business principles and
your belief in individualism and self-
help to the full 100 per cent. You will
not be reproached, nor bullied, nor ar-
gued with, nor inconvenienced in any
way. All that will happen to you is that
when you have made yourself clear,
vou will suddenly find yourself in the
next world, if there be a next world.
If not, you will simply have ceased to
exist, and your relatives will be politely
informed that they need have no anxiety
about you as you are not coming home
any more,

DO not think this is a
punishment or that it has anything to do
with the criminal law. All it means is
that the Russian putty has been shaped
to believe that idiots are better dead.
Idiot, as you know, means a person who
can see no further than himself. Your
views will satisfy the Russians that you
are an idiot, and in mercy to yourself
and society, they will just liquidate you,
as they call it, without causing you a
moment’s unpleasantness. In this they
are merely carrying out a proposal made
by me many years ago.

“T urged that every person who owes
his life to civilized society and has en-
joyed since his childhood its very costly
protection and advantages should ap-
pear at reasonable intervals before a
properly qualified jury to justify his
existence, which should be summarily
and painlessly terminated if he fails to
justify it, and it develops that he is a
positive nuisance and more trouble than
he is worth. The secret of the success
of Russian communism is that every
Russian knows that unless he makes his
life a paying proposition for his coun-
try, he will probably lose it,”

And after all this, GG, B,, vou calmly

advised us American boobs to go over
to Russia and see for ourselves what a
marvelous, wonderful, happy, thriving
country it is. And you know how idi-
otic we boobs are about the sacredness
of human life. Do you really want to
destroy us by the mysterious arm of the
all powerful O.G.P.U.? Would you
stand idly by stroking your long gray
beard while we innocently told our sim-
ple little alibi to the income tax collector,
the while a snaky eyed GPU gunman
crept up from behind and cracked a
Soviet bullet midway up between our
ears?

No sir, you wouldn't do that, G. B.
Not you. Besides, who knows, the in-
spector might suddenly catch sight of
you and not even take the trouble to
listen to your tale—just simply wink
to the gunman. And, presto, you'd be
shaking hands with your friends in the
next world, too.

It’s too bad some of our really smart
people haven't taken the trouble to
answer your broadcast; but maybe they
weren't listenin’, G. B. So for safety's
sake us boobs should “togedder shtick.”

The Grand Wham

(Continued from page 13)

the assault of the flaying hands of that
worthy is reduced by the time they reach
the danger zone.

Lenore Ulric stage, screen and some-
times radio star is another entertainer
on the Lean and Lissom HAuer. In
fact it was at the time of her initial
broadeast that Miss Ulric first visited
the 69th floor of New York's Chrysler
Building. Incidentally, Auer is proud of
the fact that his studios and his prices
match, They are both the highest in
the country. Lenore was worried how
her voige was going to sound for radio
and a, friend suggested that she pay
Jac Auer a visit. She could not see
what good a Swedish masseur could do
her voice, but took a chance and went
to see Jac. She told him what she want-
ed and also admitted that to her knowl-
edge a massage wouldn’t help a voice
much. However, she took the treatment

and went to her broadcast. Her voice.

needless to say was in great shape and
now she relies on this weekly treatment,
plus a strenuous massage, to keep her
fit for her busy week in the theatre.
Before you enter the sanctum where
Jac Auer holds court, you pass through
a long hall. The walls of this hall are
filled with autographed pictures of fam-
ous people. Some of these- autographs
strike a humorous vein. Others are out
and out tributes to the prowess of Jac
Auer, Besides brilliant stars of the en-
tertainment world there are pictures of
many princes of the business world.
Walter Chrysler, the automobile magnet
and also the landlord to Jac Auer, is a
client. Lindbergh, the Flying Colonel,
Franklin D, Roosevelt, governor of

New York State; the late and beloved
Harry Hbudini and his wife, both of
whom were regular clients.

There is a picture of Floyd Gibbons,
conspicuous because it is unsigned. I
asked Jac about this.

“Floyd promised the picture,” he ex-
plained, “and then left for the Orient
hefore he had time to bring it in to me.
I asked his brother to get it for me and
so I am keeping it here until Floyd gets
back and then well have him sign it
for the gallery.”

Bing Crosby, maybe your favorite and
positively mine, paid Jac a visit a short
time ago accompanied by a friend. Bing
watched the friend go through the mill
and decided that it was not for him.
Auer kidded him about it, and tried to
make the sale. But Bing held his
ground, He had seen too much.

“Nothing doing,” quoth the pride of
California, “I'm a little guy vou know.,
And furthermore my nature rebels at
such an ostentatious display of nudity.”

According to Auer, Bing finally ad-
mitted that it was no doubt just what
he needed and “maybe I'll be back some-
time.”

AND so this 160 pound
version of a modern Shylock sits in
his modernistic studios literally in the
clouds, and takes his pound of flesh,
aye pounds of flesh from the great and
famous. Just as no man is a hero to
his valet, neither is the biggest radio
star in the heavens anything more or
less than so much tissue to Jac Auer.

Morton Downey may have the sweet-
est voice this side of heaven when he
is in the Columbia studios, but when
he is in Jac Auer’s studios all he has is
a ripple of fat around his waistline,

Sylvia Froos may have the swellest
lingerie in the length and breath of
radio town, but she takes her beating in
silence from Eleanor Woodward, the
girl with the “Wham what Am."”

I took one of the treatments a few
weeks ago at the invitation of Jac Auer.
It was late afternoon and a rosy sun
was just settling into the Hudson at
the foot of 42nd Street. It's glory re-
flected from the tinseled spires of the
Chrysler roof filtered through the mod-
ernistic windows of the studios. John, -
our masseur, the while he hummed a
Nordic ballad, plied his art. And as the
same fingers that had stroked and
slapped and punched some of this coun-
try's most famous stomachs, sped their
nimble way up and down my arm, I
dozed off praying; ‘“Please Lord make
me a radio star, This is the life.”

My brief reverie was disturbed by
loud voices. T looked up and Jac Auer
was standing there laughing with his
chief “Muscle-man.”

“Guess he’ll live alright, eh John?”
he said,

“¥ah,” said John, “T t'ink so too.”
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COVERS THE CLEVELAND MARKET

WGAR, a new Station for Cleveland, less than a year old, has
won the immediste favor of listeners throughout the
greater Cleveland area. Mainly because it brought
to them for the first time, regular reliable reception of

The Frfendiy Station ;:;‘::es." Andy, and other popular blue network
C’e:e’and A Two of the three large department stores of Cleveland

use WGAR regularly to reach Cleveland’s buying
public. Inside their 35 mile primary area are 1,028,250
radio listeners.

WGAR reaches this lucrative market at less cost per
person than any other medium

WGAR BROADCASTING COMPANY
G. A. RICHARDS CLEVELAND JOHN F. PATT

President Vice-Pres. and Gen. Mar.




“None
60 good as

“I've tried all ciga-

rettes and there's none so good
as LUCKIES. And incidentally
I'm careful in my choice of ciga-

MOISTURE-
rettes. | have to be because of e
my throat. Put me down as one CELLOPHANE
who always reaches for a LUCKY. s;“'“ﬂg‘f“ |
y . ver Right
It's a real delight to find a INE uNiQUY. |
Cellophane wrapper that HUMIDOR
opens without an ice pick.” FRFENGE
Zip —
andit'sopen!

Jean Harlow first set the
screen ablaze in “Hell’s Angels,” the
great air film, and she almost stole the

show from a fleet of fifty planes. See her
“Goldie,” a Fox film, and Columbia’s
“Platinum Blonde.”

“It’'s toasted” ' b

Your Throat Protection = against irritation = against cough

*1s Miss Harlow's
Statement Paid For ?

You may be interested in |
knowing thel not one cent |
was paid to Miss Harlow to

moke the above statament.

Miss Harlow has been a

smoker of LUCKY STRIKE |
cigarettes for 2 years, We
hope the publicity here-
with givenwill be as bene-
ficial to her and to Fox
and Columbia, her produc-
ers, as her endorsemen! of
LUCKIES iste youand tous,

And Moisture-Proof Cellophane Keeps
that ‘“Toasted'’’ Flavor Ever Fresh

THE CUNEQ PRESS, INC., CHICAGO
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