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MORNING INTO KITCHEN

Mello-Gloss in cool,

soft tones . . . for the

walls ofthe color-

ful, modern

kitchen

COLOR has invaded the kitchen . .

.

on pots and pans, on furniture and

floors ... a gorgeous wave.

You have welcomed this vogue of

color. Your kitchen has become a

brighter, pleasanter, more cheerful

place to work in. But what about the

walls? Are they not, perhaps, the one

discordant note in an otherwise charm-

ing interior?

Then turn to Mello-Gloss . . . the

finishing touch for the colorful, mod-
ern kitchen.

Mello-Gloss is a washable paint

made in a wealth of soft, charming

shades. It dries quickly to a smooth,

semi-gloss finish which does

not readily catch or hold dirt.

It can be cleaned easily and
quickly with soap and water or

with Lowe Brothers Cleaner.

Mello-Gloss is but one of the

outstanding paint products pre-

pared by Lowe Brothers. It is

made primarilytodo one specific

thing... to give beautiful and lasting

color to walls and ceilings . . . and it

does that one thing superlatively well.

FREE BOOKLET "Color Har-

mony in the Home" at any Lowe
Brothers dealer. Projusely illus-

trated in colors with valuable in-

formation on home decoration. Or

mailed direct for to cents in stamps.

All Lowe Brothers paint

products are made to

meet specific require-

ments and there is a

product for each decora-

tive and protective need.

When you are plan-
ning the painting or

decoration ofyourhome,
and now is the time to plan it, go
to the Lowe Brothers dealer in your

community. He will be glad to give

you the Lowe Brothers Color

Cards and help you select the

products and the colors you
should use foreach particular

surface. The Lowe Brothers

Company, Factories: Day-
ton, O. , Toronto, Canada.

Branches in Principal Cities.

PAINTS & VARNISHES
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uicker freezing of Ice and
Desserts

JNowj possible with the

r rigidaire i^old i^oritrol

—an important feature of Frigidaire

THE Frigidaires now offered by

dealers everywhere are recog-

nized as a distinct achievement in

automatic refrigeration.

Here is real beauty . . . symmetry

of design . . . clean surfaces that stay

clean. Here are cabinets, finished in

gleaming porcelain enamel or white

Duco, and with all mechanical parts

completelyenclosed. Here is an auto-

matic refrigerator that is so quiet that

you don't hear it start,or stop,or run.

Here are elevated food shelves that

make stooping unnecessary, and ex-

tra power to guarantee that food will

The Cold Control . . . as

simpleas settinga watch.

bekept safelycold

on the hottest

days. And here is

the Cold Control

that provides six

freezing speeds at

the turn of a dial . . . faster freezing

of ice, and perfect results in the

making of salads and desserts.

Only Frigidaire offers this com-

bination of important features

of beauty and power and con-

venience. They have made

Frigidaire the choice of more

buyers than all other makes of

electric refrigerators combined.

Low prices, convenient terms and

exceptionally low operating cost

put Frigidaire within the reach of

every home.
#

See it today at display rooms

everywhere or write for complete

catalog and the new recipe book.

Frigidaire Corporation,

Subsidiary of General Motors Corporation,

Dept. Q-50, Dayton, Ohio.

Please send me a free copy of the Frigidaire

catalog and the recipe book of frozen

delicacies.

Name .

If you live in Canada, address Frigidaire

Corporation, 1604 Sterling Towers, Toronto

FRIGIDAIRE
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A L FRIEDA
r\. H A G E N_,
voted most beauti-

ful maiden with
talent at University

of Minnesota, has
joined the KSTP
staff, where she is

featured in Radio
plays and musical

specialties.

FL O RENCE
MOORE was

am o n g those fa-

mous B r o aduay
stars described so
entertainingly by
Doty Hobart in his

article "Giving
Broadzvay the Air."

October, 1929

SPECIAL ARTICLES
NORMAN BROKENSHIRE-The adventures

and experiences of this ever-popular announcer
are entertaining.

PAUL WHITEMAN, MUSIC MASTER—
An analytical study of the man who is creating
American folk music.

AMOS 'n' ANDY—A new dictionary of Ne-
grobgy is credited to this pair of impersonators.

BROADCASTING BROADWAYANS—
Caricatures of broadcasting personalities as they
appear to an artist.

ALBUM—The Fair of the Air.

GRAHAM McNAMEE—The father of the

NBC chief announcer reminisces of Mac's early
school days and trials.

GIVING BROADWAY THE AIR—Even
the most experienced actors get "Mike Fright"
in the studio.

MARCELLA

WOMEN'S FEATURES

VOICE OF THE LISTENER

STATION FEATURES
MEET THE FOLKS AT KOIN
WLW, AT CINCINNATI — The Powell

Crosley station that is heard all over the world.

HENRY FIELD AT KFNF—Listeners tike

him as the farmers' friend.

KOA ARCADIANS

KMOX BROADCASTS ENDURANCE

KWKH HAS REAL PERSONALITY

WSM HAS FOURTH BIRTHDAY

WLS "PROPS" TELL TROUBLES

LATEST LOG AND WAVE TABLE

FICTION
THE GIGOLO MYSTERY—Craig Kennedy's

ingenuity is taxed anew by curious circumstances

surrounding the death of Lola Langhorne.

THE BALLOON JUMPERS— A thrilling

story of country club life and adventure by a
dean of sports writers.

YOGHI—The Yoghi was shanghaied by a circus

man, but he made things happen with his magic
rope.

Harold P. Brown,
Editor
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CELIA BRANZ,
Russian beauty

and Columbia
Broadcast artist
for the Fada Salon,
was formerly a star

in the Gilbert and
Sullivan revivals
with Roxy and the

Philadelphia Opera
company.

MADELEINE
MARSHALL,

guest pianist at the

NBC Baldwin, has
had a distinguished

career and is a
never - failing fa-

vorite.
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'ORLD'S Most
Popular Broadcast

Station Will be Selected

by Poll of American and
Canadian Listeners for
Radio Digest Trophy.

WHICH is the World's
Most Popular

Broadcasting Station? In
a mammoth voting con-
test, starting this issue,

the readers of RADIO
DIGEST are given the
opportunity of deciding
this question. By means
of their ballot, the listen-

ers will determine just

what broadcasting station

is the WORLD'S MOST
POPULAR. To the sta-

tion chosen by popular
vote will be given the
RADIO DIGEST GOLD
CUP. The cup will be in the form of a microphone
emblazoned with the name of the winning station,
an enviable station adornment.
A Silver Cup of the same design will be presented

to each of the runnerups in the various sections of

the country in recognition of being voted the Far
West's Most Popular Broadcasting Station ; the
West's Most Popular Station; the Middle West's
Most Popular Station ; the East's Most Popular Sta-
tion ; the South's Most Popular Station, and finally

Canada's Most Popular Station. The broadcasting
station receiving the highest number of votes in each
district, after the Gold Cup grand prize winner, will

each be given a Silver Cup and the title of most pop-
ular station for its section of the country.

The RADIO DIGEST in fathering this great un-
dertaking to select the World's Most Popular
Broadcasting Station is continuing its custom of

awarding each year a Gold Cup, formerly to the most
popular announcer, now to the most popular station

—thus rewarding with recognition the outstanding
broadcasting stations that have rendered the most
striking programs and are the most popular with

the public.

The contest will give every listener an opportunity

to show his appreciation by clipping ballots in

','*?#*S3

TYEAUTIFUL En-
JLJ graved Silver Mi-
crophones Will Go to

Winners inEachGeog-
raphical District and
Dominion of Canada.

RADIO DIGEST and
by votes given on paid-
in advance subscription
to this magazine.

All that is necessary
for you to do to place
your favorite broad-
casting station in nom-
ination in World's Gold
Cup Station Popularity
Contest, is to clip the
nomination ballot in

this issue and mail it to

the RADIO DIGEST.
This places the broad-
casting station of your
choice in nomination

and assures immediately the active support of thou-
sands of other listening admirers of the station.

A VOTING ballot will be published in each issue

of RADIO DIGEST, starting with this Octo-
ber number, and continuing until the March issue
inclusive. They will be numbered consecutively
from one to six. The ballots clipped from the
DIGEST will count for more in votes if they are
saved and turned in at the end of the contest. If

they are turned in singly they will count for only
one vote. A bonus of five votes is given for two
consecutively numbered ballots sent in at one time

;

a bonus of fifteen votes for three consecutively num-
bered ; a bonus of twenty-five votes for four con-
secutively numbered ; thirty-five for five consecu-
tively numbered, and fifty bonus votes will be given
if the entire series of six consecutively numbered
ballots are turned in at one time. Votes will also be
given for paid in advance subscriptions for RADIO
DIGEST sent in direct in accordance with the rules.

Now if you want to reward your favorite broad-
casting station for the many pleasant hours it has
given you, just fill in both coupon blanks below and
mail them to the Popular Station Editor. (See Con-
test Rules page 118.)

NOMINATION BLANK—Radio Digest's

WORLD'S MOST POPULAR STATION
GOLD CUP CONTEST

POPULAR STATION Editor, Radio Digest,
510 N. Dearborn St., Chicago, 111.

I Nominate

Station
(Call Letters)

in the World's Most Popular Station Gold Cup Contest.

Signed

Address

City State

1
er COUPON BALLOT—Radio Digest's

WORLD'S MOST POPULAR STATION
GOLD CUP CONTEST

POPULAR STATION Editor, Radio Digest,
olO North Dearborn Street, Chicago, 111.

Please credit this ballot to:

Broadcasting Station

(City)

Signed. .

.

Address. .

City

(Call Letters)

(State)

State.
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This Free Book
answers
important
questions

this famous

PLEDGE
removes

risk in

buying

a used car!

Pledge to the Public
on Used Car Sales

1 Every used car is conspicuously marked
with its lowest price in plain figures,

and that price, just as the price of our

new cars, is rigidly maintained.

2 All Studebaker automobiles which are

sold as CERTIFIED CARS have been
properly reconditioned, and carry a

30-day guarantee for replacement of

defective parts and tree service on ad>

justments.

3 Every purchaser of a used car may
drive it for five days, and then, if not

satisfied for any reason, turn it back

and apply the money paid as a credit

on the purchase of any other car in

stock— new or used. (It is assumed
that the car has not been damaged in

the meantime.)

© 1928 The Smdcbakct Corporation of America

"How to Judge a Used Car"

—

written out of the experience of

men who buy thousands of

used cars for resale—shows you
step by step how to pick a good
used car at lower cost ! Send the
coupon now for yourfree copy.

This valuable free book ex-

plains how to judge a used car's

actual condition, how to learn

the year model, how to s^t a
fair price on a car offered you
by a friend, what speedometer
figures show, how to avoid "or-

phans," what code prices mean
—why you get five days' driving

trial, 30-day guarantee on cer-

tified cars and plainly marked
prices under the terms of the

famous Studebaker Pledge.

Read this free book, "How to

Judge a Used Car." It will

bring all of this expert counsel

to you without cost. Use the

coupon below now!

MAIL THIS COUPON.—————— — ItA/iXJU iiTiO VjVIJI V/ll _———_—.
—-____j

THE STUDEBAKER CORPORATION OF AMERICA, Dept. 3410, South Bend, Ind.

Send me free booklet, "How to Judge a Used Car"

Name.

Street.

City _ State..

I

STUDEBAKER
Builder of Champions

CASH AWARDS WILL
BE GIVEN BY RADIO
DIGEST FOR IDEAS

Do you have ideas?

Can you write a letter?

Would you be willing to write a

letter giving your idea of what
should be included in a fifteen min-

ute period of broadcasting?

A fifteen minute period in studio

parlance is called a Short Go.

Program managers are looking

everywhere for bright ideas to be

used in Short Go Programs.

You do not have to be an expert

to have ideas. You do not have to

be a clever writer to write a letter.

But if you can put down your ideas

in your own way in an ordinary

letter of 100 words that you might

write a relative or a friend you may
win a prize.

Radio Digest will submit all the

letters received to a committee of

program experts actively identified

with various prominent broadcast

studios. Prizes aggregating $50 will

be awarded to the letter writers

who present the best ideas for a

Fifteen Minute or Short Go Pro-

gram.

THE PRIZES
The listener who submits the

best idea for a Fifteen Minute
Program will receive a cash

award of $25.00.

The listener who submits the

second best idea for a Fifteen

Minute Program will receive a

cash award of $15.00.

The listener who submits the

third best idea for a Fifteen Min-

ute Program will receive a cash

award of $10.00.

In case of a tie for merit for any
one or all of the three awards dupli-

cate prizes will be presented. The
contest will end December 1, 1929,

and prizes awarded in plenty of

time for Christmas shopping.

You have a good chance to win a

prize. The first move to win will

be for you to actually decide to

write the letter. The next thing is

to get your ideas together. As a

suggestion why not tune in and

listen to a variety of programs com-

ing over the air.



RADIO DIGES T—Illustrated

Now First Published/
A Completely New

Encyclopedia Britannica
NEW in plan and purpose—entirely recast

from cover to cover—thenew Fourteenth
Edition of the Encyclopaedia Britannica

is ready. This is the superb "humanized" Britan-

nica which has captured the attention of the

whole civilized world.

Three years of intensive effort—the co-opera-

tion of 3,500 of the world's foremost authorities

—the expenditure of more than $2,000,000
before a single volume was printed—these are

merely a few high lights in the preparation of

the new Fourteenth Edition.

The Last Word in
Encyclopaedia Perfection

This new Britannica immediately takes its place

as the one pre-eminent American
work of reference—the last word
in encyclopaedia perfection.

Never has there been assembled
together in one enterprise such a
wealth of learning as is represented

by the 3,500 builders of this great

temple of knowledge. All the univer-

sities, all the learned professions, all

the great industries, all the pastimes
have contributed to the mighty sum.

Knowledge for All

It is a law library for the lawyer, a

medical digest for the doctor, a uni-

versal history for the historian, a com-
mercial university for the business

man—and a compendium of all the arts

and sciences for the average reader.

Here is "the cosmos between cov-

The whole whirling universe is

This handsome, bookcase table, made of

genuine Brown Mahogany, is included

with every set of the new Britannica.

^ Note these facts x

Cost More Than
$2,000,000.
Over 15,000

Superb Illustrations.

Greatest Knowledge
Book Ever Produced.

Written by 3,500 of
the World's Most
Eminent Authorities.

ers,

brought within your grasp, obedient

to your hand.

Nothing is too profound to baffle it,

and nothing too familiar to escape its

informing touch. And on every sub-

ject it speaks with the same finality

and authority.

All the World's Treasures
of Art and Illustration

Among the many new features that

will astonish and delight everyone that

turns these pages is the wealth and
beauty of the illustrations. This fea-

ture alone marks a tremendous ad-

Remember—this is a new book.
Only a small amount of text

—

material which could not be
improved in any way—has been

* retained from previous editions.
*

vance. All the world's treasures of art

and photography have been laid under
tribute to adornand illuminatethe text.

"The most exciting book of 1929

"

asserts a leading critic,

and the whole world is

echoing that verdict.

This is a Britannica

year! Here is your op-

portunity to join the

thousands who will buy
this new edition, now,
while it is new— fresh

from the presses. You owe it to your-
self to learn further details regarding
this magnificent series of volumes.

Extremely Low Price

And due to the economies of mass
production, the price is extremely low
—the lowest in fact at which a com-
pletely new edition has been offered

for two generations! Easy payments, if

desired—a deposit of only $5 brings

the complete set with bookcase table

to your home.

Send for FREE Booklet
We have just prepared a handsome new 56-page

booklet containing numerous color plates, maps,
etc., from the new edition and giving full infor-

mation about it, together with full details of

bindings, the present low prices and easy pay-

ment plan. We want you to have a copy free and
without the slightest obligation.

The demand is great—you should act

promptly if you are interested in owning a

set of the first printing on the present

favorable terms. Just fill in the handy
coupon and mail it today.

ENCYCLOPAEDIA BRITANNICA, Inc.
RAD - 9A1

342 Madison Avenue, New York City.

Please send me by return mail, without any obligation

on my part, your 56-page illustrated booklet describing the

neiv Fourteenth Edition of the Britannica together with

full information concerning bindings, low price offer and

easy terms of payments.

I

-I
Name -

Address

MAIL this Coupon TODAY LS . j£ i



Advance Tips
RADIO must have been invented

to give Norman Brokenshire his
chance in the world. When you read
Mr. Irwin's fascinating story in this

issue, telling of the many starts, stops
and turns that led up to the discovery
of the niche to which he naturally
belonged, you will understand why
Brokenshire believes Radio was in-

tended for him. It's an adventure
story—a tale of restless youth on the
eternal quest for the thing fate in-

tended him to do. You'll get a
chuckle out of Norman as an infant
when you see his baby picture in the
back of the magazine.

Paul Whiteman has just about been
biographed to death, but Jean Camp-
bell, who flits about a great deal be-
tween Broadway, Tin Pan alley and
the sequestered spheres of the Higher
Art, declared she had a slant on Paul
Whiteman from the viewpoints of
various notables which had not yet
come to the attention of the general
public. Go ahead and let's see, she
was challenged. She proved her
point, and you will read in her story
what Paul Whiteman is doing besides
blue rhapsodies and jazz. This story,
as it continues, will particularly in-

terest those who are watching the
trend of our folk lore and national
characteristics in music. And the
pictures Jean sent of Paul in humor-
ous poses give us a corking page of
funnies.

ARTHUR B. REEVE stands
among the very first of Amer-

ican authors as the creator of detec-
tive mystery tales. His story of The
Gigolo Mystery was written especially
for Radio Digest readers. You who
have enjoyed the scientific deductions
of Craig Kennedy in books, maga-
zines, and on the screen, will like this
story of crime and intrigue that cen-
ters over the bays and byways of
Long Island (where Mr. Reeve has a
magnificent summer home) and the
bright lights of New York. In the
next installment in our November
Radio Digest, you will hear more
about the causes of the Green Death.

Doty Hobart, who writes about
mike fright and how it affects the
stars of Broadway, knows what he is

talking about from his long experi-
ence as director in the CBS studios.
Read what he has to say about
various personages you have seen on
the stage, and how they reacted be-
fore the microphone.

* * *

Xavier Cngat, famous Spanish art-
ist, illustrates Mr. Hobart's story with
so7iie of his remarkable caricatures.

HUGH FULLERTON has never
written a better story than The

Balloon Jumpers in this issue of Radio
Digest. It's one of that kind that
gets funnier and funnier as you be-
come better acquainted with charac-
ters, until at the conclusion it's a
grand scream.

Tn the November issue you will

have some other line stories by well-
known authors as well as some excel-
lent station features and special arti-

cles by celebrated writers. And pic-
tures! Pictures! PICTURES!

BEGINNING with this issue Radio Digest will hereafter be published
monthly. Readers may obtain it at any of the magazine newsstands

on the first of the month or by mail a few days preceding its appearance on
the stands. The newsstand price will be thirty-five cents. The mail
subscription price will be four dollars yearly in the United States, posses-
sions and Canada. Foreign postage will be one dollar additional. All
present subscriptions will be filled issue for issue for the number subscribed.

Radio Digest is planned and produced first, last and all the time to satisfy
the wants of the Radio listener. This statement bears no equivocation. In
this new form you will find no technical articles, sketches or pictures of
apparatus. No manufacturer is able to buy space in these editorial columns
with a paid advertisement in the back of the book. But you will find a pro-
fusion of pictures of the Radio artists you have heard on the air. And you
will learn something about others through articles by capable writers. You
also will find all that necessary data pertaining to station locations, person-
nel, special programs and the day and hour when the most interesting
features are to be heard.

IN ADDITION Radio Digest will furnish you each month fiction from the
pens of the best magazine writers in America. Only stories of quality

such as are found in the best magazines will be published. We know this

new policy will be welcomed by our readers.

What do you like best about your new Radio Digest? What are your
objections? We have had some very excellent criticisms—some that we
have already acted upon in the production of this October number. One
station publicity director very elaborately explained to us that most large

broadcasting stations nowadays have "more than one director." One
announcer on a chain station wrote suggesting that we create a department
listing chain features and on what day of the week they could be heard, etc.

Radio Digest welcomes constructive advice from its readers. Majority
opinion rules. But first there must be some general expression to find out
what the majority opinion is. Do you like pictures? What kind of pictures?

Every letter from a reader is considered with the keenest appreciation.

Write what you think.

JUST as these lines are written we are advised of the sudden death of John
B. Daniel. And as you read these lines he will have been in his grave

for at least thirty days. The world sweeps on. The Chicago Civic Opera
begins the season. It was John's habit, you may know, to hop on a train in

New York and go to Chicago once a week just to afford you that golden eclat

so characteristic of his announcing voice, and so necessary in the presenta-

tion of an opera to a listening but unseeing audience. His voice was the

exquisite service of the opera—you remember, it was just a little while ago
when he was with us here. He loved music. He would have enjoyed seeing

and listening with the rest. But his duty was to serve you and we have seen
him crowd himself into a crude little air tight booth in the basement under
the stage and there glowingly tell you all that was happening and what was
to come. He would come out, his face streaming with perspiration, but his

lips smiling. The world spins on and on. For some a man thirty days dead
is but a shadow far gone into the oblivion of infinity. But for you and for

many there will come moments in the evening when you will give the dial a

bit of a twist and down through the mysterious spaces of the Beyond you
will hear again the golden voice of John B. Daniel, and the echo of a song

—

"you'll remember, you'll remember me."

Newsstands Don't Always
Have One Left

WHEN YOU WANT

RadioDigest
YOU WANT IT!

I AnQfPSS
Be Sure of Your Monthly I

Copy by Subscribing Now j City.

j Publisher Radio Digest,

I 510 N. Dearborn St.,

I Chicago, Illinois.

I

j
Please find enclosed check, M. O., for Four Dollars

J
(Five Dollars Foreign), for (

tion to Radio Digest,
One Year's Subscrip-

Illustrated.

State
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LOVELY Virginia Flohri zvas personally pre-

sented with this charming sketch of herself by
the artist, Harrison Fisher. Miss Flohri is one of

the bright stars of the KFl firmament.



TKTORMAN BROKENSHIRE, shown here in one of his more
1 V formal moments, is revealed by Mr. Irwin, on the opposite

page, as a very human sort of person with the average individual's

ups and downs before he arrived at his present prominence. A line

or tivo of more recent history reminds you that he was chosen to

report by Radio from an airplane the arrival and departure of the

Graf Zeppelin. His narrative was sent to all newspapers by the

United Press. And, -would you believe it, he once was boy soprano
soloist at Trinity church, Boston.

-



<^€e Has Variety of Experience
[hQpRMAN BROKENSHIRE Tries Everything From

School Janitor to Welfare Worker Until He Finds Himself

and His Future Before the Mike

By Godfrey Irwin

"W HAT are the chances of becoming a Radio an-
nouncer :

"About one in a thousand."
This query, prompted by curiosity, answered brusquely by a

preoccupied telephone operator and information clerk at
"Broadcast Central," now well nigh forgotten by all save a
few of the industry's pioneers, may be credited for starting one
of Radio's original "Four Horsemen" on his career as an
announcer. His present ranking in that same profession, and
to hosts of listeners Norman Broken-
shire is literally one in a thousand.
This is due entirely to the native
ability and personality of the man,
plus a background as varied and in-

teresting as are the roles "Broke" has
filled before the microphone.
At thirty-one Brokenshire is still

a boy at heart, an incurable romanti-
cist, and, like the majority of boys,
dislikes detail. His Radio pictures of
news events are painted in bold,
sweeping strokes, which, while they
include every essential detail, suggest
the minor points of the event and
pass over entirely the unimportant
distractions for which so many Radio
reporters turn aside, and, in turning,
smear their picture.

Philosophical and even tempered,
his coolness and calm under annoying
circumstances and in emergencies are
lessons in self-control. Telephone
lines may break down, scheduled
hook-ups fail to materialize, power
may be cut off, but no one would ever
know it from this reporter's de-
meanor. Calmly testing his wires
and microphone, doing his best to locace and remedy the fault

of some other individual or of circumstance, he keeps his head,
never raising his voice or complaining, and when the air is

ready for him proceeds with the job in hand, usually with an
added bit of information picked up by a roving eye while
forced to watch the appointed time of broadcasting pass
idly by.

Identified with Station WABC and the Columbia Broadcast-
ing System since early in 1929, this Radio personality's experi-
ence included work as lumberjack, fire warden, inspector in a
shoe factory, truck driver, chauffeur, printer's devil, printer,
draughtsman, soda-jerker, Y. M. C. A. secretary, welfare
worker, lecturer and vaudeville artist, this last as an offshoot
of Radio.
Norman Ernest Brokenshire was born in Murcheson, On-

tario, on June 10, 1898, and was brought up in the small
Canadian towns and villages to which his father, a Scotch
Presbyterian' missionary and school teacher, was assigned.
"My first job," he recalls, "was as janitor of the little school-
bouse (red), at Port Britton, where father was teacher. It was
a three-mile walk from home to school, and my job entailed all

the duties generally falling to a janitor, keeping the one room,
eighteen-pupil capacity schoolhouse clean and warm, and cut-
ting wood for the old pot-bellied base burner stove, which
needed mere wood than any other stove I have ever seen. For
this work I received all of $25 a year, which I thought helped
the family immensely."
But the thoughts of youth are indeed "long, long thoughts,"

and it is not unreasonable to suppose that the boy who had the
spunk to do something to help make his own way had already
begun to think of life in a somewhat broader sense, than his small

and irresponsible companions.

THE future announcer's schooling (which did not include a

course in janitoring) was continued in the United States, his

father hiving taken the pastorate of the Wood Memorial Con-
gregational church at Cambridge, Mass. Following his grad-
uation from Harvard Grammar school, the boy entered Pindge

TYRAD BROWN stepped into the

£j big WABC studio and raised his

hand for silence. It was the hour for
the Kansas Frolickers. The orchestra

was alert. Operators were ready.

Macy stood at the microphone—but

no Brokenshire was in sight! Sched-
ules are inexorable. Flick! WABC
was on the air! For three minutes
Brad Brown stood beside Macy and
made the responses of "Brother
Brokenshire." Then a hatless, coat-

less figure, perspiration streaming
down a grease painted, face, came
dashing in. It was Broke arriving

from his act in a Bronx theatre—one
link in 21 hours of ceaseless action.

Manual Training school. "My bent was always for things
mechanical," he explains; although who would associate this
artist in moods and expressions with anything as rigid as a
try-square or as cold and matter of fact as a draw shave?
"Father moved to Maine," the young carpenter's story con-

tinues, "and we lived at Hallowell, the smallest city in the
United States. There were 3,000 inhabitants in Hallowell, but
it was administered by a full city government. Here, while
attending high school, my love of the technical and a gradually

growing bent for the artistic joined
forces, and I opened a print shop in
the woodshed behind the parsonage."
Norman's father furnished a small

7 by 11 press and forty fonts of type.
Norman motorized the press and pro-
ceeded to teach himself the mysteries
of printing. Starting in on work for
his friends and for the school cards
and stationery for various business
houses, the boy gradually reached
out for new business, put his earnings
back into the shop, and at the end of
two years found he had put two other
small shops in Hallowell out of busi-
ness. He had a complete job print-
ing plant, and had taught himself so
well he was turning out commercially
acceptable three-color work, with
enough business to keep him con-
stantly on the go.
During his sophomore year in high

school the war broke out. and the
printer's oldest brother, Laurence,
went to Canada and over seas with
the first contingent. The home broke
up soon after that, for Laurence was
one of the first men to be gassed when

the Germans met the British at Ypres. and Mrs. Brokenshire
went to England to be near her son, whose sight was despaired
of for several months. The senior Brokenshire went to France
as an instructor in language and Y. M. C. A. worker, and
Norman was alone.

FOR a while he continued with his school work and the shop,
but at the close of his junior year in high school "decided to

go to work," as he says. The change from printing to wood
cutting proved a bit too much, and after a two-week try out in
a lumber camp, the boy collapsed and had to be carried to his
bunk, later returning to Hallowell to rest up.
Much of the restless energy which still characterizes him was

making itself felt, and young Brokenshire found himself a job
as inspector in a nearby shoe factory, which didn't seem exactly
the job he wanted.

"Inspectors run their fingers inside the finished shoes to
make sure there are no nails sticking up," he explains, "and
as there most decidedly were nails sticking up, two fingers

proved equal to only two weeks, which slight example in
division left me minus a job again, and on my way to Boston.

"Still on the hunt for my life work, in Arlington I found a
job with Wyman Brothers, market gardeners, but the truck 1

was hired to drive proved a little too strong for me, and just
about the time it seemed gardening was to lose a promising
recruit I was promoted to be chauffeur for one of the firm."

On finding his newly employed chauffeur lacked only one
year of a full high school education, Mr. Wyman offered to help
him and the chauffeur took up his residence with the employer,
going to school with his children, studying while he worked.
"A truly Horatio Alger situation." says Norman, "and al-

though Arlington High School set me back a year, their class
standings being unusually high, I managed to complete two
years in one and was very proud of my diploma when I grad-
uated."

Restless as ever, Brokensbire went up to the White Moun-
tains when school closed, and took charge of the garage at-

(Continued on page 78)
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Professor 'Paul Whiteman
Mother : "Whose orchestra is on the Radio tonight?"

Dad: "Why, that fellow Paul Whiteman, the 'Jazz

King.'

"

Daughter: "What a desecration! And I thought my
good parents modern enough to know Paul Whiteman as

the founder of America's new folk music and the maestro

who has taught musical appreciation to the masses."

AND peculiarly once again youth wins, for the sophisti-

cated dancing daughter was right. In all truth, every
time you tune in on Paul Whiteman you unwittingly
take a really worth while music lesson.

Before cries of horror resound may we not give the Jazz
King and his work the benefit of a bit of honest analysis. He
has been accorded this consideration already by some of our
most serious minded educators and singularly complimentary
reports have come forth.

The opinions of an authority such as Sigmund Spaeth, Ph. D.,

the well known music critic and author, are worthy of atten-
tion:

"When Paul Whiteman leads his orchestra through a piece
of so-called 'Jazz music' he is really taking part in a phenom-
enon which has no parallel in history.
"Whatever may be said for and against 'jazz' it is unques-

tionably the true folk-music of America. It is a folk-music.
moreover, which has been developed spontaneously in the midst
of as elaborate and complex a civilization as this world has
ever known."

AS THE founder of this now recognized phenomenon let

us see what Paul Whiteman has done for the future of
American music.
With Dr. Spaeth let us realize at the outset that:

"The United States of America have never had a real folk-

music of their own up to the present time. Such a thing was
impossible by the very nature of things, for we sprang full

fledged into life, without ever passing through that stage of
peasantry which is so necessary for folk art of any kind, and
particularly music.
"We have never had a true peasant class in this country, a

type of society to take pleasure in communal singing and
dancing, or the extemporaneous entertainment which has al-

ways been so popular abroad.
"Our rural population has lived on the whole a life of soli-

tude with a consistent trend toward the quick building of cities,

and peasantry, as such, has been practically unknown. We
were supplied with a complete civilization from the start and
merely had to use available material instead of our own.

By Jean

"Under the circumstances it is not surprising that no folk
usic arose out of the United States of America until modern

times. Nor is it surprising that such music lore should finally

come to us through the personality of a so-called Jazz King.

mu
times

>AUL WHITEMAN leads his
orchestra in jazz that is true

folk-music.
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Music Master to Masses"

ON THE ranch jazz built,

above, Paul Whiteman plans
to spend his declining years.
While the music master had
much to do with organizing bands
during the war he also did his
bit in the kitchen, the picture at
(he left showing him as a bear at

peeling spuds.

5T * 9 $

WHITEMAN takes a
workout with "Babe"

Ruth, John Philip Sousa and
Benny Leonard acting as

seconds.

"There will be immediate ob-
jections of course on the ground
that we have had Indian music,
Negro spiritual music and va-
rious other kinds of classic va-
riety. But none of these can
rightly be called a folk-music of
our own, for all of them have
been borrowed, and have noth-
ing whatever in common with
American civilization.

"The Indian music belongs to
the race that happened to pos-
sess this country before our set-

tlers took it away from them. Its
traditions are absolutely foreign
to the white man. It is as far re-
moved from us today as is the
music of the Russian peasants
or the Javanese.

(Continued on page 108)
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Beauty Cruises with Lonely Death

9^ Gigolo Mystery
(^raig Kennedy 9

s Ingenuity Taxed Anew by Curious Cir-

cumstances that Ended Career of Lovely Lola Langhorne

CHAPTER I.

AN you make out what that is below us, Craig?"
I shouted through the speaker to make myself heard
above the staccato of the air motor. "Over toward
Old Field Light!"

"Looks like a coast guard boat," he shouted back, seizing
the scouting glasses, "trying to save a fifty-foot cruiser from
sinking!"
Kennedy and I were flying down the North Shore of

Long Island on a little jaunt in an air-boat, surveying the
course for his projected Long Island Airways by which he
planned to bring all Long Island, even as far as Montauk,
within half an hour or less of New York by way of Kip's
Bay.

"It's perfect weather for sailing on the water; there seems
to be no good reason why the cruiser should be in such dis-

tress," he added, handing the glasses over to me. "There's
something very wrong down there, Walter. We're so near
our landing stage at Poquott anyhow that I think I'll drop
down and see if we can lend a hand in any way."

I took the glasses, as Kennedy planed down, and studied
the little drama below. Indeed they were working fran-

tically. The coast guard boat had towed the sinking cruiser
about as far in-shore as she dared without running aground

<^T>

")H0 sealed the lips of
M_X the adventurous so-

ciety girl of St. James,
whose lifeless body zvas

found on the sinking Gigolo

off the North Shore of
Long Island? Arthur B.

Reeve, author of the famous
Craig Kennedy detective

mystery stories, brings to-

gether a most remarkable
group of characters in this

amazing tale of intrigue, of
love and crime in subtle

conflict. You will be thrilled

and fascinated as the tale

unfolds. It begins here.

KENNEDY and I were not
far behind him in scram-

bling aboard . . . we clung _»
to the roof of the cabin and
peered down through the

windows.

herself and they were hustling out the little tender to com-
plete the job of towing so that the cruiser might be beached
before she sank completely in the Sound.

OUR flying boat taxied over the now comparatively calm
water of the Sound in front of Pine Beach just as by

dint of heroic and prompt action the coast guard crew in

the tender managed to run the nose of the fast-sinking cruiser,

now practically a-wash, up as far as possible on the sand.
I cast off the anchor from between the pontoons and our

•&.
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$y ARTHUR B. REEVE, Whose
Craig Kennedy Detective Stories Thrill

Readers and Movie Fans
craft rode the light swells, heading into the southwest off-
shore breeze as we faced the mysterious fair-weather tragedy.

"Hulloa-a-a! Ahoy—Kennedy!"
To my surprise Craig's name floated out from the tender

as a figure in the stern waved his arms semaphore-fashion.
"Ahoy yourself! Hello—McNaught!" Craig's keen eye

had recognized the figure and the voice instantly and he
grabbed the megaphone to answer, then turned to me. "Wal-
ter, can you make them out? It's McNaught of the Pro-
hibition Administrator's Office."

Conversation was difficult under the handicaps and we
waited until the tender pulled up to the leeward of us, then

I

managed to clamber aboard her as McNaught's hearty hands
assisted us in the transfer, none to easy except in the calm-
est water.
"What's the matter?" asked Craig as the tender now headed

back to the beached cruiser which it had shoved as far up
shore as it could. "It's just about the turn of the tide; the
tide's running out now. It won't be long before you can
see pretty much what was the trouble. Did you take the
people off?"

"That's the strange part offcit," returned McNaught. "We
sighted the boat sinking, but there wasn't a signal of dis-

tress, not a sign as if anybody was aboard. Vet she was
sinking, slowly, and the engine was running, aimlessly, with-
out a pilot. By the time we got abreast of her it was too
late to board her safely. We shouted and called. No answer.
So when her motors stopped we nosed her in toward shore



u
this craft just about where we expected the trawler. By
Godfrey, where do you suppose all these people on the beach
are coming from? There must be a hundred already. Let's

go ashore. We might learn something."
It was true; from the big estates and the little bungalows

all along Pine Beach the presence of a coast guard and a flying

boat was attracting the curious.
As the tender nosed its way where we could leap ashore

I could see the name in gilt letters on the cruiser: "Gigolo,"
beneath which was its home port, "Harbor Head, N. Y." She
was a beautiful craft and must have represented a great many
thousands of dollars, roomy, yet with superb lines, a com-
bination of comfort and speed.
"What happened?" inquired one of the crowd. "That's

young Eversley Barr's boat, which he had built last winter
up the Hudson."

Neither McNaught nor Kennedy was dealing any informa-
tion. "You people just keep back," ordered McNaught.
There was no keeping back their tongues, however. "Don't

look like anything wrong with that hull," observed one
shrewd amateur old salt. "Looks to me like someone opened
the sea-cocks and was letting the water in."

The observation coincided pretty much with that of Ken-
nedy, who had suggested to McNaught to send the tender
back to the "Samoset" for a pump that ran on the tender's
motor.
Between the pump and the falling tide it was not long

before we might expect some further light on the mystery
of the crewless "Gigolo." Unable to restrain himself longer.

McNaught clambered over the still half-submerged side.

(Continued on page 103)

... in fact, her
whole lithe, beau-
tiful body was

green

!

-

and just got her to the beach in time. I figure on the fall-

ing tide we'll soon be able to learn something about her."

"Is it some craft you were looking for?" I asked.
"I don't know. I think so."

"What's the matter? You seem to be in some doubt."

McNAUGHT bent over closer to Kennedy and me. "Well,
you see we have information of a trawler that's been

lightering in the stuff from a tanker out past the twelve-mile
zone. Officially the 'Samoset'—that's the coast guard boat
I'm on here—was to arrive in this region tomorrow. Secretly
our orders were to get here a day ahead of time. That was
to get ahead of any leaks there might be, tipping these people
off. We haven't sighted any trawlers yet—and we did sight

-*-^z>
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MOS 'n' Andy Bring New
Dictionary of Negrology

to fore.

By A. M. Lawrence

RADIO has brought the American public an acquaint-
anceship with many new words. Naturally, you are
thinking of the technical terms such as oscillators,

microphones, antenna and television. The scientific

words, however, may be found in any technical dictionary.
The new words which are not in Mr. Webster's collection,

and probably never will be, but are familiar to millions of

people who twirl their dials every night in search of enter-
tainment, are those coined by two of the most famous char-
acters on the air—Amos 'n' Andy.
What home today with a Radio receiver does not enjoy

discussing the ups and downs of the' Fresh Air Taxicab
Company, Incorpulated? And after all, isn't "regusted" just as
expressive, if not more so, than the orthodox dictionary word
with another prefix? And isn't Andy explaining his feelings

more aptly when he is "rebarrassed" than if he were saying
"embarrassed?"
Now that Amos 'n' Andy have moved their Fresh Air Taxi-

cab stand to the more metropolitan sidewalks and streets of

Harlem, in keeping with their program of expansion into a
national broadcast feature, Radio listeners may well expect
to find that the Correll and Gosden lexicon of typical Amer-
ican negrology will include many new words, equally expres-
sive of negro psychology, against the New York background.

IF EVER there was romance in Radio broadcasting,
Charles J. Correll and Freeman F. Gosden have helped to

make it. They came into Radio back in 1925, just when
Radio came into its own. I doubt if they ever hoped to

have Radio become the means of their livelihood. Perhaps
it was then that they coined their most famous expression

AMOS
"I'se regusted." But they have had
time to change their minds about that.

Amos 'n' Andy have signed a long
term contract to appear over the net-
work of the National Broadcasting
Company and on August 19th the
pair began their first program, sched-
uled for fifty-two weeks, and spon-
sored by The Pepsodent Company of
Chicago, manufacturers of a well-
known and established dentrifice.

The Pepsodent Company in sponsor-
ing the Amos 'n' Andy programs
over a network of seventeen stations
nightly for a period of fifty-two
weeks is reported to have provided a
salary for Correll and Gosden that
exceeds all records for Radio come-
dians. That is why it is such a far

cry for them from the days of Radio
hoofing to the rank of eminence
which Amos 'n' Andy occupy today.

"It was just another way of having
fun, doing the thing they liked best

to do." says Bill Hay, the announct r

for WMAQ, who has introduced
Amos V Andy for almost three years

to the Radio audience, in reviewing
the early hardships of the now fa-

mous comedians.
"Incidentally, it gave them an out-

let for the harmony numbers they

were developing in their spare time

at home.
(Continued on page 102)
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Cugat Sketches Views of

CHARLES HACKETT, above, was

given preliminary rehearsal with an

applause machine.

AL HERMAN, the black-face wise

cracker, played a "dirty trick" on

the director, but his broadcast Was
a success.

_i
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Broadcasting Broadwayaas i

Lead a-Famous Stage

one ? Says Mr
Can't Always Make

>u

inks They
ete ?

1

DOTY HOBART, author
of Giving Broadway the
Air, introduced scores of
stage celebrities to Radio

audiences.

MISCHA ELMAN seems
utterly unaware of the mi-
crophone and lives only in

his violin during a broad-
cast.
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C"7rue Story of Mary and Bob
^OPULAR Columbia Pair Who Weave Thrilling Tales

From Lives of Others Have Their Own Romance

length in Central Park, he sat down upon a vacant bench, and,
for diversion, picked up a copy of True Story Magazine that
someone had left on the seat beside him. Looking it over, he
suddenly hit upon a great idea, and hurried home to tell his wife
of his plans.
The next day the two went to see Bernarr McFadden. They

told him of their great interest in all sorts of people high and
low, and suggested that they travel around the country in

search of experiences, that had happened to the people they
might meet. Their proposition was favorably received, and in a
week their first tour was started. In a year Mary and Bob
covered almost every State, hearing many interesting tales that

were later produced over the Radio. In many instances it was
rather difficult to persuade their new-found acquaintances to
tell them their experiences.

Parties have been arranged in their honor, and they have
been entertained by musicians, gypsies, circus folk and many
other different types of persons. Former murderers, thieves,

home-breakers and other law breakers have told Mary and Bob
the dramas that have played such important parts in their

lives, and the families of some of these unfortunate people have
written to them for sympathy and help.

M!

"Oh Bob, they
like us."—

Mary.

MARY and Bob, the interesting young couple of the
True Story Hour, who broadcast every Friday night
over stations of the Columbia Broadcasting System,
have developed the True Story Hour program by

dint of utilizing their own experiences. Their true story is as
absorbing and engaging as any one of those that they have
found in their travels.

It was three years ago last July, at a dance at the Hotel
Astor in New York, that Mary and Bob first met. Bob, a

recent college graduate, had contemplated but a short visit

to the city, but he suddenly decided that circumstances, in the

shape of Mary, necessitated prolonging his stay indefinitely.

He obtained an excellent position in a travel bureau on Fifth

Avenue, and from that time on made New York his permanent
home.
The following winter found Mary and Bob constantly to-

gether and when they were married in the spring, their many
friends were not surprised. Happiness seemed at last to have
come their way, when the bomb fell. The very satisfactory

travel bureau went out of business and Bob, consequently,

was out of a job.

THE afternoon that Bob was informed 'of this bad news he
wandered up and down the streets, hating to return home

and inform Mary of what had happened. Finding himself at

ANY letters are received from interested listeners

who find in Mary and Bob a reflection of their

own lives. Some have even suspected that the young
couple actually pried into the specific affairs of the
writers and told the world stories that were imagined
to be closely guarded secrets.

As a matter of fact, Mary and Bob present only
such stories of life incidents as are told by the authors
of the stories that appear in the True Story magazine.
Always there seems to be an insidious curiosity as
to the true story that brought Mary and Bob together.
Here is the letter that brought forth his answer to
that question:

"I wonder, Mary and Bob, who you really are your-
selves? There seems to be a perpetual mystery even
in your simple unadorned names of 'Mary and Bob'.
Are you really the adventuring couple you seem to
be as I sit before my Radio and hear your voices
coming to me from some distant place? What is your
own true story? Well, it doesn't matter, perhaps. I

know that whatever you say and whatever you may
be doing to entertain me you are yourselves the hero
and heroine of a true story that would make me glad
or make me sad as any story you ever have brought
to me over the air.

"That is why I like you. We are all walking ar-
chives of true romances, true tragedies, true comedies
that have shaped our lives. And we perpetually long
for some responsive chord that will answer and har-
monize with the emotions that toss and sway within

our own secret selves. Locked in the breast of every human
being is a true story. You have the key that unlocks the door
and makes us see ourselves through the experience of others.
More power to you, Mary and Bob."

THERE is an old man on the North Shore of Chicago, past
seventy years of age, who tunes in on Mary and Bob every

time they are on the air. Once exceedingly active and a man
who has lived a very full life, advancing years have taken their
toll of his activity and he no longer can see to read. The Radio
is his principal source of entertainment, and of all the programs
he hears the true stories broadcast by this couple are the ones
he looks forward to most. Every word they say is a true
story to him, and their telling often brings tears to his eyes.
This coming Thanksgiving, will mark their second year's

tour. They plan to return to New York for a few days, com-
bining an anniversary and holiday celebration. Then the
couple propose to start again on another year of travel, first

taking in the sunny South where they can escape the cold
blasts of winter. They will visit. Virginia, North and South
Carolina and several Florida resorts, afterwards wending their
way toward Texas and thence up to Chicago and the Middle
West always in search of truth that is stranger than fiction.

The true stories that they find as a result of their efforts will

be introduced each week yi dramatized form by means of the
Columbia Broadcasting System, and their large Radio audience '

will be given an opportunity to profit by the real and dramatic
experiences cf other people.
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MUSICIANS and All Hold
their Sides and their Lips

when this Comedy Pair Broad-
casts on Fifth Avenue.

Their Stuff—THE

Two Troupers
Are Real Show

MARCELLA SHIELDS and Helene
Handin are bringing something new

to the listener with their backstage chatter.

Show folks especially enjoy them for they

are genuine and they speak the language.

They take their place as one of the Radio
headline novelties of 1929.

HELENE (left) and Mar-
cella review script they

have written for Radio Digest.

MARCELLA and HELENE

\RCELLA—Say. Hel-
ene, hero's a letter from
the Radio Digest. The
editor wants a picture

of us as the Two Troupers to run with an article in the paper

and he wants to know something about us. what shall we say?

I don't know what to tell him.

HELENE—Don't tell me that you're at a loss for words,

l:ow come?
(Continued on page 101)
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LEATRICE JOY brought real joy to her mil-

lions of admirers when she revealed the fact
that she had a sweet and personable voice for the

microphone after everybody had supposed she was
only a beautiful screen star.

-—



TpMfLY WOOLLEY doesn't impress one here

J-J as the glad rag doll type, but one of the best

things she does on the air from the New York net

is to sing Broad-way Lights. She has one of those

sweet soprano voices zvc all love.

i



1\TANCY CUSHMAN, two years old, and

i V right here in the album with the rest of the

stars—well, why not? Isn't her dad the boss of

WGR, Buffalo? And when it comes to singing-

just look at her! Angels are listening!
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DERNICE—that's all—if she has any other
LJ name, it's her secret. Everybody who has
heard her over WJR, Detroit, knows her as Bernice.
ttiid Bernice she remains. Bachelors, attention!

Who'll offer the little lady another name?
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MISS PATRICOLA—and this is another cne-
name lady. But with a name like Patricola,

why ask for more? She is one of the bright lights

of Broadway and you see her billed as the "Scin-
tillating Melodist"—an NBC star.
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]\JINA GORDANI, twinkling prima donna, whose
i V lyric soprano voice starts rippling from 711

Fifth Avenue, New York, and never stops until it

gets way out over the Pacific. She dotes on Spanish

airs for the air.
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FLORENCE MALONE is one of those Broad-
way aristocrats who discovered Radio and you

may remember her in some of those heart stirring

dramas over the net from the East—especially the

character of Barbara Fritchie.



27

TpVELYN HOEY, musical comedy star. Hoey
J-J is her last name—not her middle name. You
hear her with the Orchestradians, and you will be
pleased to know by this picture how nice she looks

before the microphone.



88

s Dad Tells about
Graham Was Star Southpaw
City Championship Because

By E. D. JENCKS

A TALL, wiry southpaw baseball pitcher of about 15
years of age was leading his team to victory on a
vacant sand-lot in St. Paul, Minnesota. The game
would decide the city championship and already his

team had a comfortable lead. It was a great day for the
"Laurels Club."

But, alas, there were no paeans of victory for "Lefty." Duty
in the costume of Art called and he answered as the shouts
subsided and there came the voice of his mother. He had for-

gotten. It was the day for his music lesson. Surely the music
teacher would postpone the lesson until tomorrow. But the
pleadings of his team-mates and of

the scant crowd of spectators were
of no avail. So the game ended, and
the southpaw, head down, walked
toward home. He hated music more
than ever now.
The Laurels' pitcher was none

other than Graham McNamee, in-

ternationally famous NBC announc-
er, during his boyhood days at his

home in St. Paul. The incident was
recalled by his father, J. B. McNa-
mee, when father and son held a
family reunion at KSTP, the Na-
tional Battery station, recently.

Early incidents in his life were re-

lated for Northwest Radio listeners

by McNamee, Senior, while Graham
sat beside him in the KSTP studios
at St. Paul.

"It was like that frequently when
Graham was a boy," the father told
members of the KSTP staff.

"His early love of sports at first

battled against the love of music,
which he received from his mother,
who had a beautiful lyric soprano
voice. But a happy medium was
reached," McNamee, Senior, con-
tinued, "and young Graham was able
to participate in all his sports and at the same time continue
with his study of voice and piano. In school he favored geogra-
phy and mathematics.

<<T1TE loved sports, baseball, football, hockey and boxing, and
XJ. played all of them. Sports were in his blood. The Laurels

baseball team lead by Graham, defeated all the amateur teams
in that district. When Winter came, the same group of boys
put on skates and played hockey. A boxing ring also was set
up, and the boys took turns meeting one another in three-
minute rounds, with a one-minute rest. They used the bell, a
referee, timers and observed all the regulations they knew.

"Three members of that original Laurels team still live in St.

Paul. Stan Donnelly, prominent St. Paul attorney, Eddie Fitz-
gerald, now managing hockey in the Twin Cities and Pat Sex-
ton, real estate agent.

"Graham carried a paper route in the morning and the pro-
ceeds went for such wants as baseball bats, football, skates, and
boxing gloves.

"Taking the other side of his life," his father continued, "he
started to study music when he was 10 years old, after his

mother noticed an unusual quality in his singing voice. Local
teachers and occasional lessons by his mother gave him his first

start in the musical field.

"It was the untiring care and intelligence of his mother that

was responsible for the successful musical training of Graham."
Mr. McNamee told of the ease with which Graham picked

up and originated new words and expressions when still a mere
child.

"lie seemed to be a natural adept in the use of language. He
came home one day and said that 'all the boys say that I

speak so many different words than they do.' He liked poetry
and perhaps that taste had something to do with building up
word power. His boy friends never held this against him."

/T ALWAYS is a Big Moment, and
a solemn one, when the young fel-

low takes his father's hand and turns

his face tozvard Life—and fares forth

on his own to make it or break it alone.

Sometimes the good winds blow, and
sometimes the bad. One never can tell

just what is to happen. Thus it zvas

when Graham McNamee, equipped

with a remarkable voice, well trained,

waved farewell to his father in St. Paul

and headed toward the East. It seemed

for a while that only the bad winds
blew. Then he zvas accepted as an an-

nouncer at WEAF. Straightway the

fair winds wafted him to the pinnacles

of fame.

Graham's.father always knows when his son is going to broad-
cast. He has a special chair in the visitor's gallery at KSTP
where he can always be found, when his Radio-famous son is

on the air.

"When that boy announces baseball you can hear the crack
of the bat and when he gives his descriptions of a big prize-

fight, he is taken back to his old days in St. Paul when the
Laurels staged their own boxing entertainment."
There is a gleam in the eyes of the father when he speaks of

his son and members of the KSTP staff can easily see that the
sporting blood in Graham McNamee is inherited from his

father.

Mr. McNamee made a special trip

to the KSTP studios at nine o'clock
one morning to hear the voice of
his son. Graham gave his father a
fine receiving set, but the atmos-
phere of a broadcasting studio is

the attraction which brings him to
KSTP whenever it is convenient.
And there he sits leaning com-

fortably back in the mellow light

before the vibrant articulating
throat of the loudspeaker. A quiet

man, gray, a bit reserved but with a
merry twinkle in the gentle eyes.
You feel a touch of distinction in

his manner and yet he is entirely
friendly. Then you note that he is

listening most intently to the voice
—a voice that you instantly recog-
nize as that of Graham McNamee.
Strangers, of course do not under-
stand. They only see that he fol-

lows every tonal gesture of the man
at the microphone so far, far away
and yet so very, very near. It is the
voice of his boy, the little fellow
who played on the hills and the
river banks of St. Paul just a little

while ago.
The famous NBC announcer was pleased to see the opening

of KSTP in his home-town in March of 1928 and has watched
with great interest its steady development as one of the leading
stations on the continent since that time. On his last visit to
St. Paul, Graham took the occasion to greet all his old team
mates of the Laurels Club over the air from the National Bat-
tery station and also to speak to his Northwest friends over the
KSTP microphone.
"When I am sitting in the KSTP studios and hear Graham

speaking, I seem to visualize more clearly the scene in the
New York studios where he works.
His father took occasion to remark about an early criticism

of his son which appeared in a New York paper, to the effect

that Graham should not be allowed to report games because
he knew nothing about sports.
"The critic thought of him, no doubt, as an artist and a singer,

and was not aware that he was saturated in sports, from his
early boyhood," explained Mr. McNamee.
A visit to the residence of Senior McNamee reveals the

esteem in which he holds his son. He has stacks of magazines
containing stories about Graham and has many of his pictures
on the walls.

"We have always been great pals," his father said. "When I

was in New York last Fall, Graham and I were always together.
He showed me just about everything there is to see in that
great city."

Mr. McNamee, Senior, was land attorney for the Northern
Pacific Railway for sixteen years. Previously he was attorney
in the office of the Secretary of the Interior, Washington, D. C,
writing his legal opinions on Public Land questions.
Graham sang in St. Paul choirs before he left to continue

his musical training in New York. There he sang in a number
of Fifth Avenue choirs before he entered Radio. It was in

1923 that he drifted into the studios of WEAF and asked them
for a tryout. He was immediately employed.
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Famous Son*s

Music Teacher Needed Him
Great as he has become as an announcer Graham McNamee has not forgotten
his early training and the ambitions instilled by his devoted mother. His excep-
tionally Radio qualified voice is being heard more often and regular as one of

the singers in the more classical programs of this national network.

"Where's that bird?" Three
year-old Graham McNamee
seems to have started out
with some mysterious distrust.

.

At right he is seven and has
acquired some art apprecia-

tion. Observe his pose.

"The bird, ladies and gentlemen, is sit-

ting right here on my finger—Oh, ho, ho

!

He's scratching his head—and I think
he's going to sing for you."—Graham

McNamee speaking.

Graham's a big boy
11 years old (in cir-

cle) and just finding

out about the voice
Nature has given him.
At left you see him
with his dad at
KSTP. And that's
dad in oval when he
went to New York.

\



cjhe Balloon Jumpers
Natalie Wanted a "Go-Getter"
for a lover, but she didn't count

on being roped into love.

(Copyright by/ Calvin Harris.) All rights reserved.

NATALIE GEROUX stood on the seventh tee of the Skilli-

queechie Country Club. Her face was flushed with anger
and the bow of her lips had changed to a red line of
repression. She refused to look toward Dick Kirkton,

who was scraping a handful of damp sand from the tee box.

Natalie addressed her ball three times with the club head, made
a quick backswing, jiggled the club a trifle at the top of the swing

By Hugh Fullerton
and slashed downward quickly and viciously. The ball, as if

resentful, bounded high for twenty yards, twisted off at a tangent,

rolled into the tangled rough fifty yards from the tee and- strove

to hide from its tormentor.

•

"I SAY, Miss Natalie, hold still a mo',
1 cawn't you? I'll have you right down."

And Calder-Wall fired both barrels of the
shotgun. There was a squeal from the air

and I charged upon the arrant marksman as
he was dropping fresh cartridges into the
gun and directing Natalie to hold still.

"Damn !" said Natalie Geroux distinctly with proper emphasis.

With a determined tread she stalked past Dick Kirkton and, with

firm grip and perfect control, broke her driver over the tee box.

"You ought to be spanked," said Dick sharply. "That's rotten

sportsmanship, and a bum sport who cannot control her temper
never will learn to play good golf."

"I don't care," stormed Natalie, striving to hold back tears. "It's

all your fault. You tried deliberately to make me mad and made
me miss the shot. I never shall play golf with you again."

"You're darned right you won't unless you can learn to control

yourself," said Dick shortly. "You're a spoiled brat anyhow, and
it is time someone told you the truth about yourself."

\
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'istory, perhaps. I'm not certain. I read of him somewhere. No
matter ! But he had a great idea. Great idea, I assure you ! Great
idea! An idea that should be applied today to the Colonials."
When Calder-Wall started on the subject of Colonials I knew I

would beat him and we were playing for a ball a hole. On the
subject of the Colonials—among whom he mentally included Ameri-
cans—he neglected even his golf.

"I don't recall the details," he repeated, addressing his ball and
flubbing the shot. " 'Erod his name was. 'Erod, King, Emperor,
something of that sort. You may find him in 'istory, perhaps.
His idea, briefly, was to kill the first born of all Colonials. Ripping
idea, what?

NATALIE'S face registered amazement, doubt, bewilderment

and indignation, fading into one flush of anger. Her lips

compressed more tightly, her blue eyes flashed and, although her

lip trembled, she tried to glare.

With set purpose and determination she jerked a mashie from her

bag, broke it over the tee box, and -with deliberation broke putter,

midiron, niblick, mashie niblick, spade and spoon across the box,

hurled the fragments in all directions, threw the bag off the tee

and, without a word jerked a diamond solitaire from the third

finger of her left hand, hurled it violently against the ground near

Dick Kirkton's feet and, with head erect and eyes flashing, marched
off across greens and fairways.

"Whew !" said Dick Kirkton as he patted the damp sand, perched

a ball upon it and, after staring an instant at the diamond before

placing it carefully in the pocket of his windbreaker, "Natalie

excels herself. I have seen her in pets before, but nothing like that.

It will require diplomacy—and waiting."

So saying he timed his backswing perfectly, swished the driver

downward with precision and accuracy, followed through and sent

a screaming drive two hundred and seventy yards down the fair-

way, clearing the bunker and landing in a perfect lie for the ap-

proach shot. Natalie, tramping determinedly onward, saw the ball

out of the corner of her eye.

"Damn! Damn!" she said.

For him to make a perfect shot after the scene was the final

straw.

CALDER-WALL and I were waiting to approach the sixth

green when this happened, and Calder-Wall was talking.

"There was an old fella," he was saying, "King, Emperor. Some-
thing of that sort; I don't quite recall what. You'll find him in

"Should be applied to Colonials today. For what good are they,

I awsk you? What good are they? They are born, they grow up,

they marry. And what is the result, I awsk you? What is the

result? Nothing but more blooming Colonials."

At this juncture Calder-Wall became suddenly acutely conscious

of the scene on the seventh tee.

"Oh, I say!" he said, adjusting his monocle, and forgetting where
his ball had gone. "There appears to be a slight-ah-misunderstand-

ing in the twosome ahead. Bally waste, I call it, destroying clubs

like that. Must be a high spirited gel, eh what ? Fawncy smashing
clubs like that!"

He scrutinized the pair through his monocle, twisting one side

of his face out of plumb.
"I say!" he said. "She appears to be leaving him. Little spat,

eh what ? Ripping gel ! Quite ! Fawncy rowing that way in

public! Is the man her husband?"
"No—not yet," I said, driving onto the green and going three

up. "She is Miss Natalie Geroux. She can afford to smash clubs,

as her father is rich. The man with her is Dick Kirkton, the best

golfer we have. He is her fiance—or was until just now, anyhow."
"Fawncy! Rowing with one's fiance in public! Bally taste I

call it, rowing before one is married. I fawncy the dear gel will

need someone to console her ? I rawther fawncy the task, eh what ?

Introduce me, will you?"

Llf^ ALDER-WALL," I said earnestly. "When we reach the
vJ clubhouse we will go to the locker room and drink. The

drink will be bad
;
perhaps poisonous, but it is safer for you than

Natalie Geroux. As a friend and well wisher I warn you to shun
her ; to avoid her presence as you would avoid a pestilence. In her
present mood no man, especially no young, handsome and strange
man, will be safe within a mile of her. I thought Dick could tame
her, but evidently he has failed and there is no chance of anyone
else succeeding."

"High spirited, eh, what? I fawncy it would be a bit of a lark

to know her! Exciting, and all that, eh what?"
"Calder-Wall," I said imploringly. "Do not take the risk. I

know you have climbed Alps, hunted lions and tigers in Africa and
India, speared wild boars, shot elephants, ridden to hounds, volun-
teered for reconnaissance in No Man's land during the war, driven
airplanes, raced motor cars—but do not be rash. That young
woman specializes in masculine scalps. If you insist upon meeting
her she will have your scalp dangling at her belt in a week."

"I say, is she of aboriginal blood, or is that merely one of your
quaint Americanisms?"
"Not exactly, Calder-Wall. But she has the instincts of a Sioux,

the conscience of an Apache, the cunning of a Cherokee, and males
are her prey. She is off the reservation now. and no man is safe."

"I think I shall meet her. Is she a looker?"
"She is a queen," I admitted.

/
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«YOU SEE I have been posting up a bit." explained
Calder-Wall. "I find that you are a queen,

princess, pippin, something of that sort, among your
people. Sioux, I believe? But I fawncy they are

spoofing a bit about you scalping folks, eh what?"

"A queen? Fawncy! I suppose she rules one of those quaint

aboriginal tribes of which you spoke?"

"Well, not exactly. Her subjects are of all kinds and conditions.

When I said Queen I meant peach, pippin—a beautiful, imperious

and imperial female."

"Ah, I see. Another of your quaint American customs !
You

elect a queen if she is beautiful. Not a bad idea. You know, I

rawther fawncy I am learning American,/ I—how is it you say it?

Oh, yes: I acquire you. No? I get you? It is the same thing-

acquire, get. No matter! I get you. That is, I follow your

mental processes. When a lady looks and behaves like a queen she

is a queen whether she is of royal blood or not. I suppose, also,

that if a woman behaves like a lady she is a lady, whether she is

or not? And if a man behaves like a bally ass he's a Lord?

Rawther neat, that, eh what? I fawncy I shall enjoy meeting this

lady you refer to as "Her Majesty."

"The pleasure will be all yours, Calder-Wall, and the pain," I

said. "Meantime, having holed out a long putt, I am four up and

it is my honor."

I
HAD rather "fawncied," as Calder-Wall would have expressed it,

that Natalie, having quarreled with Dick, would avenge herself

upon the next male who crossed her path. Most of us members of

Skill iqueechie had become wise and avoided her, after sad expe-

riences. Practically every male member, single and unattached, and

some not so single, had fallen into and jumped or been tossed out

of love with Natalie since her return from school.

She was considered as attractive and dangerous as the Nineteenth

hole and the most beautiful of our natural hazards,_ excepting

perhaps, the seventh, which is our pride. The seventh is a double

dog leg, only 286 yards, but with a pitch over trees to a sloping

green guarded by traps and sugar loafs and, if you overplay it,

you drop the ball into a wooded gully. When one says- Natalie is

as beautiful as the seventh hole Skilliqueechie can offer no greater

flattery.

Natalie is the daughter of Papa Bill Geroux, the richest member
of the club, holder of the Nineteenth hole trophy and regarded as

nonfillable. Since she was seventeen Natalie has devastated us and
caused more heartaches than worm casts or brown rust ever have
created. Everyone has taken turns being in love with her, but for

most of us she has been too strenuous. Trying to make love to a

girl as beautiful as the movie stars are in pictures, who can swim
like an Ederle, golf like a Glenna, play tennis like another Helen
and dance all night without mussing her bobbed brown hair is a full

time job. No one had made any perceptible progress toward win-
ning Natalie until Dick Kirkton appeared and proceeded to appro-
priate her.

Dick came from out West somewhere, worked his way through
college, made good and was picked by Papa Bill Geroux to manage
his business. Papa Bill introduced him at Skilliqueechie, where he
proceeded to become our scratch man, our representative in the

Amateur, and the winner of all the Saturday afternoon cups,

although he played only on the week ends.

"I've turned the business over to him," said Papa Bill. "He runs

it better than I ever could. Having discovered him I can now
devote myself intensively to golf, attend to my regular drinking

without worrying, and watch him work himself thin."

Natalie, however, held aloof and refused to share her father's

opinion.

"He is a pill," she announced after one round of golf with him.
"A dead one. His distributor is slow and his spark is missing."

DICK fell in love with her right away, but he did it differently.

He refused to be her slave, to obey her slightest whim, or to

crawl and play dead when she signalled. He beat her at swimming,
gave her sound trouncings at golf, and grinned when she stormed.

When she was speeding in her runabout, he calmly shut off the

spark, stopped her car, lifted her out of the driver's seat and drove
the car himself, bringing her, raging and furious, back to the club-

house in safety.

"He thinks because he is a male he does everything better. He
looks down upon and despises us women."

"She's too precious to let her risk herself," said Dick calmly.

Natalie had been dum founded, shocked, perhaps a little thrilled.

Then, after six months of constant quarreling their engagement
was announced and it seemed as if the strong, masterful method
was the secret of success. Several of us mourned because we had
not thought of choking Natalie or punching her on the jaw to make
her love us. She appeared to have surrendered entirely and to

rejoice in it, until, five down at the seventh hole on that eventful

afternoon Dick tried to tell her to keep her hands in front of the
club head and the left arm stiff, and she had topped her tee shot,

smashed her clubs and hurled his ring back at him.
Dick was in the shower, whistling but a little anxious, when

Calder-Wall and I entered the locker room.
"I say, he seems cheerful," said Calder-Wall. "Well, it's an

unpleasant gale that fails to benefit someone. Introduce me."
"Calder-Wall," I said. "Reconsider before it is too late. You

are a good scout even if you are an. Englishman. I like you and
would protect you. You are rich, handsome, well born, only one
removed from a title, athletic, traveled. You have everything for

which to live, and you insist upon rushing to your doom."
"Oh, I say! You're spoofing! Gels aren't so terrible. I'm a

bit of being, popular with gels—when I like them."
"Then, on your own head be it, Calder-Wall."
"Quite all right, old chap. Lead me to my fate."

It was under those circumstances that I introduced Calder-Wall
to Natalie Geroux, not comprehending fully the possible results.

"Charmed, Your Majefsty," he said, bending over her hand.
"Majesty? I do not quite understand."

"You see, I have been posting up a bit. I find that you are a
queen, princess, pippin, something of that sort, among your people.

Sioux, I believe?"
"Sioux?" asked Natalie with lifted eyebrows.
"P'r'aps not. Some aboriginal people. I don't mind. Thank

heaven you're not a Colonial. Prefer Hottentots. I fawncy they
are spoofing a bit about you scalping folks."

"Oh!" said Natalie, grasping the situation. "No, I don't scalp

them. Usually I boil them in oil."

"My word ! Boil them in oil ! How unusual ! Are you spoofing

or is that another of your quaint Americanisms? I adore Ameri-
canisms."

I fled and left them, reflecting that boiling in oil or burning at

the stake would be merciful compared with the tortures Calder-
Wall would have to endure. Natalie had that look in her eyes.

CALDER-WALL'S progress was more rapid than would have
been expected. Under Natalie's expert direction he developed

unexpected traits. Dick Kirkton, after two days of solitaire on the

course, commenced to lose some of his cheerfulness. His game
went off, and his whistle in the locker room produced some lu-

gubrious notes. It was not, however, until two weeks had elapsed

that he commenced to show signs of real worry. He had calculated

that in ten days Natalie would soften to the extent of permitting

him to apologize and that, within a fortnight, the solitaire would
be back on the finger upon which it belonged. At the end of two
weeks he went from the locker room to the lounge and dined at

the club. Two days later, under pretense of studying the entry

lists, he posted himself so that Natalie would be forced to pass him
on her way from the lunch room to the women's locker room. She
passed that way and so far as was visible to the naked eye, did not
even see him.

Dick was inclined to blame Calder-Wall for the delay in estab-

lishing an armistice. During that fortnight I lost Calder-Wall
entirely as an opponent, and had to buy my own golf balls. He
played a round a day with Natalie, lunched with her, dined with

her, motored with her. He came injto the locker room hurriedly

one evening just after Dick Kirkton, refusing a cocktail, hurled

his shoes into his locker and banged the locker room door as he
went out.

"How is the scalp?" I asked.

"I have managed, thus far, to preserve what remains of my hirsute

adornment intact," said Calder-Wall. "Her Highness is not so

dangerous as represented."



'IF YOU don't promise to behave yourself
I and marry me I'll let go the rope,"

threatened Dick as Natalie floated about in

the air at the end of his clothes line. "I hate
you, I'll never speak to you again. Oh

!

Dicky ! PLEASE !" This with a little squeal
as Dick suddenly let out about ten feet of

slack rope.

S3

"When are you sailing, Calder-Wall?" I persisted. "The last

time I saw you, a fortnight ago, you were planning to return to

England in ten days."

"Ah yes. I had forgotten ! Not a thing transpiring, as you say
in your quaint American way. Never mind ! I consider nothing
transpiring quite as good English as nothing doing. You obtain

me—I mean grasp my meaning ? Fact is I am considering remain-
ing permanently.
"Become a Colonial? Ridiculous idea—insulting, I might say.

I could not think of renouncing dear old George. Eawncy; if the
old one should die I would be Lord Squifflehart. Not that it

matters! Custom and all that sort of thing, you understand?"
I saw it was hopeless. Poor old Calder-Wall was doomed. In

three weeks after he met Natalie Geroux he was seriously consider-
ing leaving dear old George flat and buying a ranch somewhere on
Park Avenue. Even the prospect of becoming Lord Squifflehart

meant little. It was at that period that he appealed to me for
assistance.

"I say, old fel'—one mo' " he said, tackling me in the lounge.

"I'm in a bit of a quandary. P'raps you may be able to assist me."
"Something about Her Majesty?"
"Righto! But I fawncy you were spoofing about her being

Queen of the Sioux. Fact is she hasn't a drop of aboriginal blood
in her veins. I had to reassure the old one on that point. Fawncy,
he wrote warning me not to marry a squaw

!"

"Look here, Calder-Wall," I said seriously. "You don't think
Natalie Geroux is going to marry you?"
"Why not? She's perfectly eligible. Even the old one cawn't

think of any reasonable objection. She's not a Colonial you know,

tf

CALDER-WALL and I looked at

each other, and with a mutual
understanding withdrew from the
intimate little scene, making our
way back to the club house across

the scarred fairways.

I
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and, after all, her ancestors were English."
"Did it ever enter your mind that she may have her own ideas

in regard to eligibility? Have you asked her?"
"Oh I say ; not so hastily, old chap ! I have given the question

much thought. I find that the young person is entirely acceptable,

and lovely, and in due time . . ."

"In due time," I interrupted rudely, "she will break you over a

tee box, throw the remains into the rough and make up with Dick
Kirkton."
"Fawncy ! Break me over a tee box ! Throw me into the rough !

Quaint Americanisms ! I shall make a note of them."
"As to the young lady I am not worried. I have discussed in-

formally, of course, the subject of matrimony. She has some of

your quaint American ideas about such things. Fact is I wanted
your advice along those lines. She says the man she marries must
be an advance procurer."
"A what?"
"Advance procurer, I believe she said. Something of that sort.

Perhaps she said proceed acquirer, I'm not certain."

"Oh ! You mean a go-getter."

"Ah yes ! That is the term. Same thing, advance procurer

—

go-getter. Will you enlighten me as to the precise meaning of the

term? I have decided to become one."

"Go-getter means just what it says: a man who goes after wh.it

he wants and gets it: a hustler, a producer, one who makes good
at anything he sets out to do."

"I see! Quaint American expression! I gather she admires men
who, as she says, inaugurate events?"
"You mean start something?"
"Yes. That is it. Start something. I shall adopt the idea. I

used to be rawther good at that at Coll. I don't mean to be what
you call inflated, but the fellas said I was."

(Continued on page 116)
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ALL America is air minded.

x\. Sorhe are in the air on
wings, others are on the air over

the ether waves.

THE smiling lady at the right is Louise Thaden, San Fran-
cisco's air minded aviatrix, who has captured the woman's

altitude and endurance records. When Miss Thaden is not
"up in the air," she is "on the air." Auditors of NBC stations

on the Pacific coast heard the flyer tell her reactions during
more than twenty-two hours at the controls recently when she
broke the world's endurance record by more than five hours.

A genuine canary orchestra—that's the latest wrinkle to

go on the air from Station WNRC, Greensboro, N. C. Pete,

the leader, who posed for the picture down in the left hand
corner of this page, is a mighty popular member of the staff,

according to Wayne Nelson, director of the station. A good
part of Pete's appeal comes from the fact that the little

songster has a special audience of canary birds, and when he
goes on the air reports come in of other birds near loud-
speakers in North Carolina bursting into spontaneous singing
enthusiasm. Now bird owners in that part of the country have
formed the habit of moving their feathered pets near the
receiving set.

When Herbert Hoover was inaugurated President of the
United States last March, the Radio audience of the nation

was treated to something new. William S. Lynch, flying an-
nouncer of the National Broadcasting Company, went up in a
giant tri-motored army plane to look things over from several

thousand feet above the city. Talking to announcers at six

different points in the Capitol he proved that descriptive broad-
casting from airplanes was practical.

"Come on, Al," urges Clarence Pearce to his brother as

the "original" Radio artist cloud-hopping commuters of KFRC
start on one of their fast cross-country jumps. The boys
have to be at two places at once to serve their "public" and

William S.
Lynch de-
scribes
while flying.

When Louise Thaden proved she was suffi-

ciently air minded to make the woman's endur-
ance record, the NBC nabbed her.

use Western Air Express planes every week.
Even the U. S. Army is becoming air minded, having estab-

lished a flying classroom to teach officers navigation. At the
lower left of the next page is an interior view of the Fokker
army plane C-2A, attached to the Air Corps Navigation School.
Two student officers are seen working the Radio while on flight.

The smallest transmitter in the world marked its first day of
real activity on July 4th when Charles J. DeBever, parachute in-

structor of Roosevelt Field, New York, broadcast through the NBC
chain as he floated through the air suspended from his 'chute.

Pete chirps into the WNRC
microphone and all the ca-
naries within range •join his

song.
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^adio—On the Air Up in the Air
Pearce brothers, Al and
Clarence, commute be-

tween KFRC and KHJ
by plane.
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MARINE atmosphere, that's the strong point
of the WPG male quartet known as the "At-
lantic City Singing Captains." Evan Prosser,
Harvard demons. Poivell Evans and Smith

Elmore make up the roster.

SEN KANEY, one of the pioneer
American announcers, is now heard
through NBC, Chicago, studios.

FRANCIS FLOOD, of
KSTP, entertained by a

real sheik.

' ' 'C/f /

JUNE PUR-
SELL, orig-

in a I
"KN X

Girl" sings to

her admirers
through nearly
every m e d ia

.

Noiv she's in

the talkies.

PHILLIPS CARLIN,
NBC assistant program
director, gets his first

taste of grease paint at

the hands of Gladys Rice
and Vincent Lopes.



Meet the Folks at KOIN* the

THE broadcasting service of the

Portland News, KOIN serves

two nations on the North Coast.

GENE BAKER, above,
senior announcer, bari-

tone, pianist.

STANLEY ,GRAY,
left, whispering bari-

tone and "uke" artist.

POPULAR Ro
City Beavers, right

directed by P
Lamereaux.

IRA D. MORGAN, above, former
NBC star, now staff tenor and fea-

tured on morning programs.

MARIE LEVIN, left,

staff dramatic so-

prano.

KOIN string ensemble,
above, heard on classical

programs.
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GJhe Man Behind

iving Broadway the Air
MIKE FRIGHT is a ter-

rible thing. Some
say it is worse than stage
fright. The following ar-
ticle by Doty Hobart tells

of his many experiences as
program director of the
Columbia Broadcasting
System in bringing Broad-
way stars before the unre-

sponsive microphone.

By DOTY HOBART

OH,
YES, when I say, "Giving

Broadway the Air," that is

exactly and literally what I

mean. Wise, debonair old
Broadway, fighting proud and jeal-

ous of its glamorous traditions, has
come to the point where glitter,

tinsel and bright lights count for
nothing, and it must make its bow
to the mightiest audience in the
world through the medium of sound
only. As the program director for

one of the great trans-continental
broadcast systems, it has been my
privilege to have had an active part
on the stage of this drama of the
dramatis personae.

I could name a hundred Broad-
way stars and featured entertainers
who have come to me, sometimes
haughtily, sometimes a bit defiant,

and again idly curious, and now and
then actually eager and interested
in cultivating this new world for

Isa Kramer (left) stood ner-
vously waiting her cue to take
the air; then she smiled and per-

formed beautifully.
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Few of the millions of listeners who
have heard the winsome sisters, Sara and

Nellie Kouns, are aware of the fine points of
Radio technique they mastered in order to present

their voices over the air in such carefully blended har-
mony. Since their first bow they never have regretted
their acquaintance with the mysterious microphone.
Mr. Hobart was proud of their acquisition from Broad-

wayland.

the entertainer—the Radio audience. For some this new
acquaintance of Old Man Microphone meant a neat bridge
in the gap between the speaking stage and the talking pic-

tures. But you will perhaps be more interested in the spec-
tacle suggested here of the first move in "Giving Broadway
the Air," and a word or two of introduction to the studio
director.

"What is a studio director?" you ask. Let Raymond Hitch-
cock answer that for you. Word had come to me that
"Hitcjhy" had been signed up by an important advertising
sponsor. It was my job to complete the arrangements for
his part on the program so I went around to his hotel. Our
last meeting had been in a motion picture studio. He was
surprised to meet me this time as a Radio program director.

He asked, just as you might have done:
"Whatever in the world is a program director? Is it as

terrifying as it sounds?" My explanation was that I was
writing the scripts for air performances, directing the re-
hearsals and putting the program on the air.

"What's this going to be, a show?" he asked. It was his
first broadcast from a studio, although he had spoken over
the microphone several times at banquets and dinners. "Do
I have to learn a part?"

"No, 'Hitchy,' you don't have to memorize anything—just

read some lines I'll write for you in the script."

"They'd better be good," was his only comment, and after

telling him that I wanted about seven minutes of stories from
him for the same performance I left him with instructions

as to where the studio was located.

"Hitchy" was keenly interested in both the rehearsal and
the air performance. After it was over and I was thank-
ing him for his splendid work, he turned on me and said.

"You know, Doty, this job of yours—this program director

—intrigues me. I've got it all figured out now. Here's what
a Radio program director is—stage doorman (I saw you
lock the door to the studio to keep the visitors out), stage

manager, playwright, scene shifter, call boy (you told me
when it was my turn to go to the mike), property man (you

blew the police whistle for that riot effect), impresario,

prompter (you found my place for me in the script once

—

but only once!) and the man who raises and lowers the cur-

tain to open and close the show. And now, just to make
this a perfect evening for yourself, would you mind calling

a cab*ft*f"me!" And then he added, "If the theatrical unions

ever invade Radio, the program director will lose his job

and fifteen or twenty-men taice his place 1
''

(Continued on page 110)
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Andy Mans-
field, above,
arranger of
music. Eva
Gillick, left,

is an organ-
ist.

tatioti
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By Natalie

FROM red plush studios and cross
talk to the austere simplicity of
celotex walls and soundproof con-
struction.

From 50 watts in 1921 to 50,000 watts
in 1929.

From a now-and-then attempt to reach
the next city block with one-two-three-
four-can-you-hear-me programs, to al-

most twenty hours on the air each day
with the most elaborately planned enter-
tainment designed to interest the sta-

tion's listeners in every part of North
America, South America, the islands of

the Pacific, passengers on ships on all

the seas, and long-wave receiving sets

in Europe.
That is the story of the Crosley Radio

Corporation's broadcasting station,

WLW, in Cincinnati, now known to the
entire listening world as "The Nation's
Station."
Powel Crosley, Jr., president of the

Crosley Radio Corporation, had great
faith in the future of Radio when he be-
gan the manufacture eight years ago of
Radio receiving sets that would be avail-

able to anyone who wished to listen to

what then seemed a marvelous new toy.

It is doubtful, however, that even he in

his most optimistic moments visualized
the gargantuan child that his Radio in-

fant would grow to be in eight years.
In 1921, Mr. Crosley began the opera-

tion of a Radio broadcasting transmitter
in his home in College Hill, Cincinnati.

He had begun the manufacture of Radio
receiving sets to pick up sounds from
the few stations that were pioneering
with sound transmission. He felt that
he, too, should provide sound for those
who bought his Radio receiving sets.

That was still within the time when
the marvel of any sound, be it noise or
music, was breath-taking when heard
through a set of head-phones. To hear a
station in the next town marked an
epoch. To hear from the next state was
to attain the pinnacle of heart's desire

for the first Radio set owner. Mrs. Cros-
ley delights to tell how "We thought
Powel was fooling us" when he broad-
cast his voice to her and some of their

friends assembled in the next room be-
hind a closed door.



4S

Is Heard Around the World *

Qiddings

NOW Mr. Crosley's Monday morning
mail brings him Der Deutch Rund-

funk, one of the leading German Radio
magazines, its program pages marked
to show that the magazine regularly pub-
lishes the daily program schedules of

WLW. It brings him three of the larg-

est daily papers in Cuba, each one pub-
lishing WLW programs, news stories

and pictures of WLW entertainers at

the insistence of thousands of Cuban lis-

teners who will tune to no other station

and for whom WLW every week broad-
casts a special program in Spanish. He
sees daily papers from the Bahama Is-

lands publishing only Crosley programs
because WLW is the favorite station

there. His secretary must be a linguist

to translate the letters that come from
South America attesting to the excel-

lence with which WLW is received even
in the Andes mountains. Weekly there
come to him hundreds of letters from
ship Radio operators, astounded at the
volume and clarity with which WLW
can be picked up in all waters, from the
Pacific off the Chilean coast, to the Red
Sea, and on the Atlantic ocean, the
Indian ocean, the Caribbean sea, and
every other place where dog-watch oper-
ators while their lonely hours away with
Radio entertainment.
That is Mr. Crosley's reward today

for the determination to operate WLW
for the greatest audience with the most
satisfactory service.

And this service in the matter. of en-
tertainment, he sums up in these words,
an analysis of what Radio broadcasting
means to the public:

"School. Newspaper. Church. Dance.
Concert. Cook book. Physical educa-
tion instructor. Advisor. Entertainer of

children. Counsellor. Neighbor. Doctor.
Nurse. Companion. Work lightener.

Soloist. Circus. Historian. Story teller.

Inspirer. Friend."
It is a far cry from that work-shop

transmitter back in 1921 with Mr. Cros-
ley as operator, announcer, engineer,
and staff, to this great 50,000-watt trans-

mitter that must be served by more than
a score of engineers, and more than
thirty program builders, writers and
producers, to say nothing of the hun-
dreds and hundreds of accomplished en-
tertainers, musicians, and speakers who
appear on its continuous programs.
Nor has there been more change in

Everybody
knows Ford
and Glenn,who
are adding a
partner, Gene.

,

Powel Crosley, Jr., who has made WLW one of the
greatest stations in the world.
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Ruth Armstrong,
left, Hinkle and
Ross, below,
Alice Cheney.

Charles Nu-
tick, oboe-
ist, formerly
with Sousa.

I Octavio Berm-u-
dez, Argentine
cowboy, in the

corner, and Robert
Brown, announcer.



Robert Ringling,
Grand Opera
star, above, and
Robert Emerson,
production
manager at
WLW, at the

right.

Jack M a i s h,

left, WLW his-

torian, Helen
Fischer, below,
Flower Lady.

Don Becker,
author of Weak-
end satires, and
Virginia Lee,

below.

the transmitting apparatus that sends the
WLW programs out to millions of
Radio receivers than there has been' in

the method of producing Radio pro-
grams. By the time WLW's call letters

had been assigned in place of the experi-
mental call under which it first operated,
it had progressed to the elegance of a
studio that was one small room, heavily
curtained in red plush with only two
small windows and plenty of heat. The
transmitter was just behind the curtains.
Generator noises were a part of the en-
tertainment.

THE microphone resembled one of
the old phonograph horns, about a

yard and a half long with a horn' diam-
eter of at least 38 inches. The broad-
caster of necessity had to stick his head
into the horn to talk or to sing. To add
to the excitement of broadcasting, en-
gineers on the B. & O. railroad that

ran a block away from the first studio
of WLW, took delight in permitting
the Radio audience to hear the whistle
of the locomotives as they rushed past.

Some of them even went so far as to
insist that they could notify the division

superintendent in this way that they were
careful in the approach of street cross-

ings. The racket was often so uproari-
ous that the Radio concert would be
inaudible. It sometimes was necessary
for the station to "stand by" while the

engineer "completed his selection."

Now WLW is about to move into its

five new studios especial^' built on the

eighth floor of the new addition to the

Crosley Radio corporation's factory
building. The red plush drapings long
ago gave way to studio construction that

more nearly approached perfection, for

the WLW studios in the past were de-

cidedly adequate for the productions
broadcast by its 5,000-watt transmitter.

But these new studios of WLW are

to be the ne plus ultra of perfection.

Sound treated material, representing the

most exhaustive researches of accous-
tical engineers, will line the studio walls.

Although it means little to the average
Radio listener to know that this wall

treatment will cut down reverberations
equally at all frequencies, they cannot
fail to notice, when the new studios be-

gin to be used, that the monotony of

tonal quality so often noticeable in

Radio programs, will have disappeared
and music and voices will have the same
vibrant qualities characteristic of sounds
heard by the human ear unassisted by
the mechanical equipment that is Radio.
Once upon a time, visitors were in-

vited to watch the programs of WLW.
When the 5,000-watt transmitter was
installed, and that was a "super-power"
station four years ago, a large audi-

torium separated from the two studios

HankKarch,
Banjoke-
s ter, and
Marsha
Wh e eler,
women's di-

rector.

Polly and Anna,
the "Glad
Girls." At the
left, Ford Bil-

lings, director of
Crosley broad-

casting.

J. A. Chambers,
right, technical
supervisor. B.
Y. Williams,
Rhyme Reaper.

The Rhythm Rangers of
WLW, pictured at the
right, make mean har-

mony.

J
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by glass walls, was prepared for the
accommodation of Radio listeners who
wanted to watch as well as hear.
That was before broadcasting became

a business, however. That was before
50,000-watt transmitters magnified every
defect in studio pick-ups. That was be-
fore microphones were so sensitive that
they could record sounds that never
could be audible to the human ear alone;
and before this magnifying of Radio
sounds made impractical the reverbera-
tions set up by the great panes of glass
in the studio walls.

sOME

Eva Powell,
above, William
Stoess, musical
director, B. H.
Darrow, below,
School cf the

Air.

Otis Keeton,
lower left, and
Virginia Lee.

months ago, the amazing
growth of WLW's staff made nec-

essary by its continually increasing com-
mercial building and its many hours on
the air, created such a demand for floor
space that the WLW auditorium was
made into offices for announcers and
continuity writers. Now admittance is
by invitation, and visitors see the Radio
program only through the glass doors
of the studio.

When the new studios are completed,
however, the only way to see a Radio
program will be to buy one. Small win-
dows opening onto audition rooms will
provide program sponsors with an op-
portunity to watch the entertainment.

Regretful though he was that anyone
should be denied the opportunity of
watching the Radio performances they
had so often heard, Mr. Crosley decided
he would have to consider the greatest
good to the greatest number of people.

"Perfect transmission is what every
listener has a right to expect just as he
must expect perfect reception from his
Radio receiver," Mr. Crosley says.
"And perfect transmission with a 50,-

000-watt transmitter like ours, means
that every detail of studio construction
must be perfect. That's why the glass
windows through which we used to dis-
play our programs in the making had
to go."
Programs now! Programs now have

changed from those early days of Radio
as much as power and equipment have
grown.

Mr. Crosley's first little transmitter
demanded nothing much in programs.
Even the next transmitters—100 watts
and 500 watts—were operated on the
spur of the moment, as it were.
Some musicians were glad to appear

before the microphone because of the
"newness" of Radio broadcasting. Oth-
ers, however, would have nothing to do
with the new "toy."- They thought it

beneath their dignity as "artists." The
phonograph was the most important
staff member and its music was picked
up from in front of the microphone in

(Continued on page 114)

Five o'clock
Hawaiians. W.
A. Duff, left,

School of the
Air, and Dr.
W. R. McCon-
nell, below.

Melville Ray,
lower right,
and Virginia

Lee.

I

Crosley Burnt Cork-
ers are seen above;

seven of 'em. Vladimir
Bakeleini-

koff, conductor
of the Selby Sym-
phony orchestra.

\
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He Shanghaied

Q/OGHI BUT You Can't Keep
a Good Man Down

By Howard R. Marsh

aH E'S locked in my stateroom now," Sullivane repeated.

He leaned forward to drop the dead ashes from his

cigar between his heavy flat feet. "He's worth a mil-
lion dollars to me, I tell you, and I keep him well-

locked, I'll say. No chance of his getting away."
Sullivane glanced around the little circle in the smoking room

of the Empress of the Orient, his small eyes gleaming triumphantly.
The other men had been watching him intently, but when his

eyes would meet theirs they looked away. Young Van Vleet jerk-
ily uncrossed his long legs and began to rub the palms of his

nervous hands up and down his knees ; his brown eyes studied
the gaudy gilt chandelier overhead which shook with the vibra-
tions of the engines in the pit three decks below. Pelham, the
blond Englishman with saturated-blue eyes, teetered back and
forth against the floor-fastened center table and yawned. He
raised a hand to cover his mouth, and the back of it shone with
moisture, for the night was hot and the atmosphere heavy ; the
heat of Calcutta still clung to the steamship. In the corner two
American business men, Hubbard and Cheney, the one tall and
broad-shouldered with a large face and projecting teeth, and
the other small and pudgy and dandified, stared at the floor,

obviously not proud that the man Sullivane claimed to be a
compatriot.

Sullivane's fat fingers searched his vest pockets for a match
while he challenged the circle with his watery eyes. His fingers
were big and strong, but they shook unhealthily. He didn't find
a match and ended by chewing his dead cigar, rolling it between
his thick lips and flecking imaginary ashes from time to time.

"I managed the one and only Abyssinian Princess. With Bar-
num you know." He swelled visibly ; cushions of fat showed
at the base of his skull. "She had three legs, all real. When
she died—didn't exercise her legs enough, I guess—I managed
to pick up Samsonia, the iron-jawed woman. She was a peasant

from Austria, with the back and neck muscles of an elephant.

Say, she could tear chains, or packs of cards, or anything she

could get her teeth on. Lift two men at once by taking the

tags of their belts in her mouth. Samsonia was about the best

attraction I ever had. . . . Well, she and I had a difference

one day. She was a bruiser, I'll tell you. I had to hit her with
a chair or she'd have mashed me. Some of her teeth came out.

She was ruined, of course, for my business. Rotten luck, I "call

it. Right in the middle of the season, too. Still, I had twelve
thousand dollars laid by. Not bad in six years, eh?

"I was looking around for a fat woman, a human skeleton or

a midget when Hohensight—or Hohenseit, though I always called

him Hohen, plain Hohen—tackled me one day.
" 'Sullivane,' he says, T served a hitch in the islands, and I

got over to India a couple of times. Sullivane,' he says, 'if you
want to make your fortune easy, just get one of those Hindu
fakirs. Gosh, the things they do!' Then he told me of the
rope stunt and the mango tree stunt and the cocoanut water
stunt. Swore he had seen all three with his own eyes.

iiT'M WISE, I am, and for a while the thing didn't appeal
J- to me Here's the way it looked: If those fakirs were

so blamed good, why hadn't old Phineas T. grabbed off a few?
Or some other enterprising circus man. Love me, but the woods
are full of men looking for circus and museum material ! Africa,
Borneo, Mexico, China—probably dozens of them had been in

India.

LOOK, there he goes !" cried Pelham.
See ! High up ! Climbing the rope !"
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DELIEVE it or not these
^"^ mystics from the Orient

know their mango trees, and

when Sullivane, the circus

showman, saw a Yoghi plant

a seed and make a full sized

tree grow up instantly be-

fore his own eyes he decided

to bring the act to Broad-

way. It would have meant

a million dollars if Yoghi

hadn't been quite so good
with his magic rope.

SUDDENLY came a
woman's scream and
the loud cry of "Man

overboard."

"Why hadn't they grabbed off one of those birds who could

make a tree grow fifty feet high in three minutes? That's what
I asked Hohensight. 'Easy,' he says, 'No one can get them to

leave their native clime, and they won't perform except when
they want to.' Seems that they are religious fanatics or some-
thing and won't leave off praying and preaching.

"They're beggars, too, according to Hohensight, beg their food.

That's what landed me. Show me the man who's begging his

bread and I know he'll do anything for real money

!

"Well, I had the money and I had the time. It was rotten

picking among the midgets and bearded ladies, too ; nothing worth
charging two bits to see. So I took Hohensight last year to

India. Just the two of us ; him to show me the ropes and keep
me company, me to grab off the best A-l, hair-raising presto-

chango fakir in the whole brown country."

Sullivane found a match this time ; its flare accentuated the

unhealthiness of his raw, fat face, his cunning eyes.

"Hohensight and I crossed, a year ago now. The crazy fool

was wild to get back to that country. Me, it didn't agree with
me from the first, but I stuck it out. I wanted a fakir and I

wanted one bad. We hung around Calcutta for a month, and
I saw one or two stunts that would lift the hats right off your
heads. But Hohensight kept telling me to lay off.

" Wait until we find a Rishi !' he said one day when I wanted
to sign up a fakir who made a bucket of water dwindle to the

size of a pea and grow big again. 'That bird's just an ordinary
Pundit!' He went on to tell me that there were three brands
of beggars, castes, he called them. But say, those common or
garden variety of Pundits were no slouches. No, siree ! I saw
with my own eyes one of them put a cocoanut out in the air

and leave it there, five feet from the ground. I tried to lift a
half-pound stone one of them pointed at and I couldn't budge
it until he broke the spell and I almost fell over backward with
the thing in my hands.

" 'Hohen,' I says, 'that's the bird I want. Let's get an inter-

preter and talk turkey to him!' But Hohensight wouldn't listen.

'Wait until you see a real stunt!' he kept saying. I waited.

UTT7E STUCK around Calcutta for a month, as I said. MoreW of the street fakirs as we got used to their native haunts.

Then I go sick. It wasn't the fault of the town. Say, the
English"—Sullivane looked at Pelham—"the English sure have
made a real town out of that place. Wonderful ; safer than
Chicago any time." He smiled ingratiatingly at Pelham, but
the Englishman averted his face and studied a ring on his finger.

"Well, I was sick, I was telling you." The man's health seemed
oddly important to his auditors. The vessel shook and surged,

and men's bodies strained to meet the changes just as their minds
strained to meet Sullivane's words.

"Sicker'n a dog for three weeks or six weeks. I don't know

;

every day was alike. You know how it is in the brown and
yellow lands, not trusting anyone. But Hohensight was good
to me ; I'll give him credit. The poor devil is dead nowr

. Not
a big brain, you understand ; couldn't keep up with me a-tall.

But faithful.

"Soon as I was on my feet Hohensight talked me into going



inland. I was all for grabbing off the first fakir we saw, under-
stand, and getting for home, Bruno. Hohensight kept holding
me off, promising something better. Believe me, I saw something
better. I saw black magic. At Mirzapur I first glimpsed the

mango tree stunt. Say ! How many of you ever saw that ?

Huh?"
He glanced around the circle; none of the men met his eye.

"This was a Yoghi, this bird that did it. At least that's what
Hohensight called him. Brown face, black whiskers, and a look
of I-am-close-to-a-thousand-gods in his eye. . . . Say, let's

have a drink ! Boy

!

"In the public square this old Hindu dug a hole with a stick,

say six inches deep. Into it he dropped a mango. About as big

as our pear, you know. He pushed the dirt back into the hole

and I stood watching it, not twenty yards away. Not a thing

showed out of the ground, and I was just starting to kid Hohen-
sight about his fakir when I looked up. Men, honest-to-Buddha,
there was a full-sized mango tree above the spot that mango
was buried; fifty feet high it was, in full foliage, mangoes and
all. It was blurred-like at first, and I rubbed my eyes. Then it

got more natural ; it was just as lifelike as any tree I ever saw,
and say"—Sullivane's voice dropped to a husky whisper—"I

can' hardly tell you, but ... I went over and climbed that

tree ! Before all the gods of India, I did ! Something made me
do it. Swung up in the branches and the brown man's eyes

smiling right through me and never seeing me. . . . Say, boy,

I'll have a drink. Who'll join me?"
No one accepted the invitation. Sullivane made a gulpy noise

over the half-tumbler of whisky; wiped his protruding lips on
the hairy blanket of his hand's back. "I climbed that tree!" he
said as he sank back into his chair.

iiT CLIMBED into the branches and came down and walked
-I away and turned, and the tree was still there. I stood and

watched it, feeling like either a fool or an angel. . . . Guess
there's not much difference, huh? . . . That Yoghi stopped

looking so meet-me-in-paradise-like and then the tree began to

dissolve. It went out, that's "what it did, like a tree goes out

in a mist cloud. I've seen that, too, in the old country, where
the fog comes thick—trees going out in the mist—and that's what
that big mango tree did. . . . Boy, fill it up ! I call that

a he-man's drink. Four fingers, and I need it after all I went
through on that sun-baked pavement of hell!"

Pelham muttered something to young Van Vleet. Both shook
themselves, both looked toward the door as though intending to

leave. Neither left.

"After I shook off the creeps I tried to talk to that Yoghi,
but he raised his eyes and looked right through me . . . awful

;

then he spread a cocoanut mat on the ground and made a sign

for the natives to gather near. I was afraid of him ; honest, I

was. I'm no coward, either, I'll tell you. . . . Well, I backed
away and waited until the come-on spiel was over and then I

followed that brown magician to sign him up. He ditched me,
clean.

"I got sick again. Rotten whisky over there. . . . Then
we went to Agra. One devil of a trip, I'll say. But it was
worth it. I got my Yoghi. I got him aboard this ship. He's
locked in my stateroom now—if he hasn't made himself into a

cloud of smoke and seeped out the cracks. Wait till we hit

Broadway

!

"They tell me the most beautiful building in the world is at

Agra. I never saw that. Anyway, it was just built by some old

rounder, some shah, for his favorite lady. Lot of good it must
have done her, too, because it took more than twenty year? to

build, with twenty thousand of the brown huskies working on
it. . . . That's efficiency for you. . . . Well, I didn't see

it anyway, I saw the muddy old river there, though, and it gave
me the willies. Like a dead man's eyes, you know.

<£T>UT the best thing I saw in Agra was this world-beater
-D I captured. He was working the public square with two

or three hundred people watching him ; he was talking a brown
streak. At last he took a rope about fifteen feet long and an

inch thick in his hand, hung on to one end of it and threw the

other up into the air. Men, that rope never came down ! It

stuck there ! Listen ! That Yoghi let go with both hands and
that rope stuck there as stiff as the center-pole of a tent. Then
that Yoghi took hold of the rope with both hands and—Here,
boy, let's have another snifter. . . . He climbed that rope,

that blamed hanging, stiff rope. Climbed it up and up, and the

higher he climbed the shorter the rope was under him and the

longer it was over his head. Honest to Gawd, men, that brown
devil climbed up out of sight ! I watched him until my eyes

ached in the glare of that blinding sky; when I looked again

he was gone. . . .

"It's the truth, men. I'm not in my liquor. It's the truth.

And I've got the man that did it. He's locked in my stateroom.

I told you so. And he is. He's locked in my stateroom this

minute unless he's made himself into a cloud of smoke and
slipped out . . •. Who'll drink with me? . . . Yes, I got

him. Say, the next day I found him. He was squatting on a

rug in the same square, talking ah's, qo's, ee's to a mob of the

brown devils. 'Hohen,' I says—Hohensight was with me then,

you know—'Hohen, there's a thousand in it for him.' To myselt
I added, 'there's five million in it for you, Sullivane, old man.'
Understand? Five million. . . . What about a drink around?

"Well, we talked through a dozen interpreters to that black
magic bird; he looked us over and looked us through and looked
into our hides and saw all of our ancestors. Then he picked up
his little bag and pulled his rags around him and walked away.
Walked fast, understand, with us and our bunch of interpreters

trailing him.
" 'Tell him,' I says to an Englishman who was willing to

bargain with any devil for the price of some whisky and quinine,

there's lots of Englishmen like that in India"—Sullivane leered

a little at Pelham—"In India and elsewhere as for that
—

'Tell

him,' I says to this rat of an Englishman, 'we'll pay him more
money than he ever saw ; tell him we'll buy him five wives, ten

suits of clothes and all the food between here and Bombay.
Tell him anything, but get him to come along.' But that brown
devil of a Rishi, or was he a Yoghi? I forget now, and Hohen-
sight, he isn't here to tell me, poor devil. He's dead, understand
. . . . One more little snifter. Oh, come now. . . . Well,
that fellow down in my stateroom, that brown magician, he
wouldn't come with us. He walked away and dodged and—Well,
as I said, there's Englishmen who would sell out their mothers
for a drink

—
" Again Sullivane leered at Pelham, who was gnaw-

ing at his little blond mustache, his face white and hard. He
made no move, however

;
probably thought Sullivane was too far

ui his liquor.

<t pT, HIS Englishman said he'd fix it for us for five hundred
-L dollars. Shall I tell you how he did it? The opium, the

wooden box, the bribes of native officers and all? Sure, I'll tell

you. . . . No, I won't. Sometime I might want to get me
another magician out of that damned country and I'll not tell you
how. ... It cost me better than two thousand dollars, not
counting the five hundred I was to pay the Englishman. I got
him tight for ten dollars and slipped away. Good business, you
see. Well, it cost me two thousand dollars for this chest with
the brown man in it delivered aboard boat. Hohensight was
killed, too, by some of the brown devils. But, then, I didn't need
him any more. Still, I missed him; he kept me bucked up when
I got the creeps. . . . Fill her up again, boy."

Sullivane half-closed his eyes—gloated as the liquor poured
into his glass. Suddenly he jerked up, wagged his head belliger-

ently. "Well, why don't you say something, you stiffs?" His
little eyes focused with difficulty on Pelham. "You, you lion's

tail-twister, why don't you congratulate me on pulling off a stunt

like that? Huh? . . . Say something! I've got better than
any gold mine that ever existed down in my stateroom. . . .

Ho, that's it, is it? Don't believe me, huh? Think I'm lying
to you. Think I'm drunk !

"Damn your doubting hearts, I'll show you ! You just wait
a minute and I'll show you ! I'll get him up here if I have
to kick him all the way. . . . The brown devil, he won't
perform for me now, but I'll make him tonight or I'll cave in

his head. . . . You wait, I'll get him." Sullivane's eyes
bleared around the little circle in the smoking room ; he slid

toward the door, admirably sure-footed in the pounding and surge
which shook the vessel and bodies, and breaths, too.

SOMEONE sighed when the door closed behind the man, an
ashamed sigh of mixed aversion and release. Van Vleet's

hands clutched his knees ; he addressed Pelham in a low voice.

"Make of it?" repeated the Englishman. "Well, your country-
man is feeling his liquor. ... Of course, all he says about
the fakirs is true, fairly so. They do what he says they do.

They've done it for generations—centuries, I fancy. Marco Polo
saw the very tricks this—this blighter you know—talks about.

Since then many of us have seen them. . . . Yes, I have.

"Explain it? Well, explain mesmerism of suggestion, or what-
ever you call it, and I'll explain these tricks. Here's the way it

seems to me." The four men in the room leaned toward him,
and he turned slightly to address them all. "If's like this : We
Western peoples have spent hundreds of years on material thinars

;

we've studied them, bent all our energies on them—our most intense

thoughts. And see what we have as the result ! Marvels ! Auto-
mobile, inventions, comforts, sciences. The wireless, the typhoid
vaccine, pneumatic hoists, bath rooms, a million things the Oriental
mind never conceived. Grasp the idea?

"We've made material progress, wonderful material progress.

And all the time we've been concentrating on these things the

Hindu has been sitting in the sun concentrating on himself, on
his mind, on minds everywhere. He was doing that long before
our civilization existed, and he's been doing it ever since. Is it

'any wonder he has made advances in the field of mental influence

far beyond us? Think it over.

"All the advance he has made in his field doesn't compare with

what we have made in ours. That's the answer as I see it. See
what marvels the Greeks did in plastic art for similar reasons

!

Concentration ; each step in advance handed from father to son,

and perhaps once in a thousand years another step. That's the way
it goes, you know ; the fakirs—there really aren't many of them

—

do exactly the same tricks their fathers. . . ."



THE door opened and a Hindu entered. Sullivane followed

close behind—a figure threatening, triumphant, determined.

Yet the fakir seemed willing enough for all that, he huddled his

rags tightly around his skinniness and blinked owlishly at the

light.

He was an old man, surely, but black-bearded; his eyes, too,

were black, his skin the color of wet chamois, his arms and shins

bony, with gray patches showing against the brown. Involuntar-

ily the circle in the smoking room closed in until each man was
touching his neighbor. They knew what Sullivane meant when
he described the man as "near to a thousand gods."

Sullivane spat on the floor, then fixed his eyes on Pelham,
saying with them as distinctly as in words, "See, you cocky English-

man, I'm pretty good, after all." But he didn't speak, nor did

any of the others. A few seconds later Sullivane pulled a rope

from behind his back and held it toward the Hindu. The fakir

took it passively enough in his claws. Sullivane scowled, then

suddenly began a series of antics, all solemn, which were to indi-

cate to the Hindu that he was to throw the rope into the air

and climb it ; as a final gesture he advanced threateningly with his

lists raised.

The Hindu understood clearly enough ; he couldn't have helped
it : but for a moment he seemed determined not to understand.
Then, like a flash from a lighthouse over rocky shores, his eyes
gleamed under his shaggy brows a second and dulled again. He
motioned to the ceiling; obviously he meant it was too low. He
motioned to the door and up toward the deck. He turned and
led the way.

VAN VLEET slipped away in the passage to invite his bride

to witness the promised magic. Four men, Sullivane and the
Hindu clustered under the masthead light on the upper forward
deck. No others were there; the passengers, jaded and enervated,

had retired. The planks were still sweating, although it was
almost midnight. From off shore, across the Bay of Bengal,
came the wind of India, insistent, penetrating, as from the open
door of a furnace. Except for the sheen of the deck, the black-
ness was that of smoke, dense, impenetrable ; it divided ahead of
the boat, on the boat, and closed again behind it.

Close to the rail, with the outer edge of light shining strongly
on him, the Hindu squatted. Ten yards away, closely huddled
around the mast, stood Pelham and his three companions; Sulli-

vane was midway between his prize and his audience.
The Hindu stood in silence for a moment, his eyes fixed on

Sullivane and the group behind him. He began to intone. Pel-
ham, low-voiced, translated the words : "Ago, ago, far ago, when
Brahmadatta was Benares' king, the Bodhisatta, a white crane,

was born, close beside a lake in the Neilgherry Mountains whose
waters never allow the lotus to fade ; where things change not
and the air is pure as breath of blossoms." The voice from the
rail sank lower and lower; it ceased, then intoned words which
Pelham did not repeat, could not. Again there was silence.

A brown hand gleamed in the light. Sullivane took a half
step forward. "See!" he cried, "The rope is up, straight up!
See ! What did I tell you ! Like the centerpole of

—
" He stopped

abruptly ; the Hindu was gazing at him with eyes which shone
like a cat's against the blackness behind him.

"There he goes," muttered Pelham. "Sullivane himself
High up!"
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See!

ABROAD back, the sporty checkered suit of Sullivane, above
the deck—this the little group huddled near the mast saw ;

five feet above the deck, ten feet; the unhealthy rolls of fat at
the base of the man's skull, the big head thrown back, looking
up; fifteen feet above the deck, now up to the last fringe of
rays from the masthead light, and still up, up into the black-
ness. He was gone. The wind from India blew out of the
blackness, heavily laden with heat and salt-flavored perfume. The
blackness parted ahead of the vessel, closed over it from above,
closed in behind it. The Hindu, huddled against the rails, peered
into the darkness, intoning soft words.
"Ah!"
A tenth second of silence on the forward deck, then a woman's

scream and running steps. Van Vleet rushed into the group.
"Hi ! Hi !" His cry was challenging, breath-taking. "Man over-
board ! Sullivane! He threw himself over the side just as we
came up the stairs!" He rushed to the rail; Pelham, smiling
grimly, still a little dazed, followed him and watched the white
doughnut of a life perserver, sail out into the blackness over the
port side. Bells rang; the boat shook itself as its engines reversed.
The wail, "Man overboard !" was cried and echoed and repeated
and echoed again.

Van Vleet turned on Pelham. "What was the matter?" He
bit off his words. "Couldn't you see what he was going to do?
I could tell the minute I saw him ! What was the matter with
you?"

PELHAM shook his head. "I saw the rope straight up in

the air. I saw Sullivane climb it; I saw the rope there, still

stiff. Then you cried out, and when I turned back I saw nothing
of Sullivane. ... So he threw himself overboard, did he?
. . . . You understand, don't you, now? Thought he was
climbing, I fancy, too. . . . That man—" Pelham pointed
to the Hindu, whose eyes still gleamed strangely, then stood for
a moment silently listening. "Ho, he's telling of Buddha and
how he chose to be reincarnated in the flesh of man to undergo
earthly suffering. . . . Odd, isn't it? Now, do you suppose
anyone could call him a murderer for what he did to Sulli-
vane? Rum question to decide. . . ."

The Empress of the Orient was turning now almost as though
on an axis, her screws racing in reverse. Davits were creaking,
small boats being lowered into the water. There was confusion,
yet the forward deck remained deserted except for the group of
men from the smoking room and the bride, whose face was
strained and white, and who clutched at Van Vleet's arm.
"Agh!" It was a gasp from the, woman; all turned. Again

they saw straight up in the air the rope ; they saw the Hindu
climbing it, smiling down on them with eyes far above them
in height and understanding. He climbed up and up; up above
the light from the masthead, up into the blackness.
The second officer came running down the deck. His questions

were checked by Pelham. "Did you, by chance, happen to see a
Hindu throw himself into the water?" Pelham asked quietly.

"You know, we all. saw him climb up toward the stars."

'ON, "Doughboy of the Air
The War Will Never End for this Veteran While Disabled Buddies Need His Help

??

By E. E. MATTSON

WHEN April, 1917, rolled around and the echoes of
war_ rumbled into the American home, Tommy
Creighton was one of the several millions who

heeded the call to arms. Of course, that

was long before Radio was known.
"Wireless" was the word then, but
"Radio" was coined after the war had
ended. However, that has nothing to do
with this particular story.

Tommy, who later in years became
known as the "Doughboy of the Air,"

marched away with his several million

buddies, all a'smiling and singing the

then popular airs "Over There," "The
Yanks Are Coming," and others, and
after two years of pounding at the enemy
found himself, or what was left of him,
quite happy that armistice had been
declared.

November 11, 1918, was more than simply another day to

Tommy. It was Armistice Day and a new sun was shining

then. Tommy was a hospital case, pretty badly damaged,
but it did not stop him from looking ahead. A few years
trickled by. Radio stepped into action, a^d w :th it Tommv

Tommy Creighton

found a new occupation. "Why. I'm not done yet," thought
he. The '"Doughboy of the Air" was born. His became the

duty to tell Radio fans about the war and how it had brought
ill-fortune to many of his buddies. Thousands of them are
still in hospitals and will never come out in good health.

Tommy has probably done more than any one individual to

bring cheer and aid to the needy soldiers of the World War.
When KYW became the first station in Chicago, he

visited the offices of the Westinghouse Electric and Manu-
facturing company and induced the managers of KYW to let

him do his stuff on the air. The "Doughboy of the Air"

became a fact. The late Charles E. Erbstein assisted Tommy
materially in putting over this good work. Large sums of
money were gathered, bales of clothing, quantities of cigar-

ettes and tobaccos were sent into the station for distribution

by the "Doughboy of the Air." Tommy's work has won
for him the admiration of thousands of crippled soldiers

as well as others who had better luck, and all because of the

wonderful cause he is championing.
Tommy Creighton left Chicago not long ago to feature

in a movietone by Paramount, depicting the world war and
its ravages. We know Radio fans everywhere will enjoy
seeing Tommy in action. Countless numbers of listeners

would like to see Tommy in war paint.
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NOT so very long ago a smart young country boy found him-
self face to face with the problem of a career. He wanted
to be a great farmer' and he wanted to be a great mer-
chant. He looked over the fertile acres of his piece of

land in southwestern Iowa and determined to be both.

Along with an active mind and a courageous heart he had an
easy, confidential manner in the use of his tongue. To hear him
talk was to be impressed with his sincerity and earnest good will.

With all these assets he set about raising a superior crop of every-
thing—better corn, better wheat, better clover, better beans. He had
studied it all out. The neighbors all noticed that his fields were
quite above the average.
After the harvest he did not go to the regular markets. He sold

his grains to his neighbors at a premium price. That was the
begining of the Henry Field Seed company of Shenandoah,
Iowa, thirty-five years ago. A great farmer and a great merchant
—he saw his career taking shape before him. Soon he had a crew
of salesmen carrying the Henry Field seeds into broader territories.

Prior to February, 1924, when Henry Field depended on the
agricultural papers for the promotion of his business, he did a

volume of $600,000 a year. In February he launched KFNF and
then he came through with his real merchandising ability. He knew
what the farmers wanted and gave it to them with a full measure.
The gift of gab that had been a part of his intellect and courageous
heart carried him directly to the farmer's hearthstone with a
language that was his own. Henry Field himself was and con-
tinues to be the soul of KFNF, although there are plenty of com-
petent entertainers as the pictures on this page will testify. Within
a short time the Radio developed the Henry Field Seed company
from a $600,000 annual income to $2,500,000 annual income.
He stirred up a hornet's nest with his direct selling methods and

all sorts of pressure was brought to bear to squelch him. But the
farmers rushed to his aid. "Besides, what real harm is there in

naming the price of a thing that is for sale?" argued Henry. "The
selling is the story and the price is the climax. It's the answer to

the inevitable question in the mind of the listener, 'Well, how much
is it?'"

The boy who started out to be a great farmer and a great

merchant has made his goal. In fact he has gone a step farther
and kicked the old leather right between the posts by being a
variety entertainer. What Henry Field started three years ago
the effete East is just beginning.

Pate Simmons, right, is

right hand man to the Boss
and equally handy with

tchfork or micr<

Quite contrasted to
the city studio
located in a sky-
scraper, you see
KFNF above as it is

in the midst of a
verdant garden
with four acres of

flowers.

Andrew Martin, above, is so
good as an "old time fiddler"
they say he even out fiddles
some of the real old timers.

James Pearson, above, gives the
KFNF listeners religion in the
morning and news in the afternoon.

Kings of the Air at KFNF play with royal zest whether it be for the merry
dance or the more difficult classical presentations. Each is an artist

capable of solo or ensemble work.

J
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as Fairness Friend at KFNF
Confidence With "Over the Fence ?? Talks

i

Inez Molison and Sid Mcllvain (above) do

a duo that is one of the most popular features

at KFNF. Note Sid's well trained guitar.

"Give us hymns," write the listeners. And
Henry gives 'em hers—because this Ladies'

Chorus specializes in hymns.
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Radio's Land of Make Believe

171'VERY evening Jolly Bill and Jane thrill mil-

Jjj lions with their adventures in the shadowy
kingdom of make believe that childhood loves and

grown-ups adore—over the N. B. C. system.

By William H. Gregory

A COUPLE of years ago the cynics of the Newspaper
Club in New York began to realize that a really great
personality, an apostle of good cheer and happiness
had entered their ranks. The new member possessed

a unique faculty for getting the most joy out of life, for he
gazed on life's panorama through the eyes of childhood.
The newcomer, who was quickly recognized as a genius

in the rendezvous of the writing craft in New York, was
none other than William Steinke, cartoonist and humorist,
known to the Radio world as "Jolly Bill." Today "Bill"

Steinke, everyone calls him "Bill," is one of the most sought
after entertainers in the metropolitan area. His fame is coun-
try-wide, his friends are legionary, and if he accepted even
a small percentage of the invitations that pour in to him, he
would never see his family.

When the writer was asked by the editor of Radio Digest
to send along a story on "Jolly Bill," it seemed like a most
pleasant assignment. Here was a great character with mil-

lions of admirers throughout the country, a man who has
etched his name high on the role of Radio achievement through
his originality and sparkling wit, and beloved by fans of all

ages. However, the task of adequately conveying to the

reader a true pen picture of this man of so many accomplish-
ments evolved into an undertaking more complicated than the
writer anticipated, especially after interviewing Jolly Bill him-
self on the subject.

IT SEEMS fairly well established that Bill was born at
Scranton, Pa. He explains this by saying that as his

family was Pennsylvania Dutch he thought it would be a
nice gesture when coming into the world if he were born
in that state. When five years old he started out on his

first expedition against the Indians. Although fully equipped
with a broken air rifle and accompanied by two warriors of

his own age and a faithful dog, this venture was not successful.

An Irish policeman named Flanagan, who seemed friendly,

with the Indians, escorted the expedition to the Steinke home,
where Bill was persuaded to abandon hostilities. However,
the part played by Mr. Flanagan in this affair was not for-

gotten by Bill.

A few year's later, while Bill was endeavoring to materially
increase nervous prostration among school teachers, it hap-
pened that Flanagan was assigned to the post at the school
where the Steinke family hoped Bill was acquiring an edu-
cation. By this time Bill had gained some fame among the

kids by his ability to draw funny pictures. He drew cari-

catures of Flanagan in ridiculous poses with chalk on the
sidewalk outside the school and, so there might be no mis-
take, he labeled the pictures with the officer's name. Flanagan,
when he first saw the pictures, was amused. Then when the
children came to look on him as something of a joke, and
began to toss raspberry sprigs at him when he was patroling
his beat, his sense of humor turned sour. He could never get
near enough to Bill to take up the subject of curbing his art,

so he took the matter up with Mrs. Steinke, who promised
action. Flanagan predicted that if the "young scamp" kept
on he would be "one of those good for nothin' artists some
day." Mrs. Steinke had a secret fear this might happen, her-
self, but never mentioned it.

BILL now says he just naturally became a cartoonist. After
doing some work for the local papers, he decided he would

look around the country a bit. So, with a stub of a pencil
behind his right ear and his coat pocket bulging with sam-
ples of his work, he arrived in Bridgeport, Connecticut. He
looked the town over, made a quick study of its newspapers
and decided he would go to work on the Standard-American.
Bill acted quickly. He walked right into the office of the
editor and with characteristic directness explained his mis-
sion. "Sir," he said, "I am a cartoonist, and a corking good
one, at that. I like your paper, I like Bridgeport, I can help
improve and brighten your paper and I think you ought to
hire me immediately."
A young man with such confidence in himself that he thus

addresses an editor generally gets a chance to prove his

•-ialrmcnts. Bill landed the job and started out to prove

"i"VOOH—just listen to that clatter of hoof-beats.
V-/ It must be those wonderful horses, Harry,

Dobbin and Prince coming to take us for a trip to
the Land of the Pixies," and little Jane thrills with
Jolly Bill in anticipation of the adventure as millions

listen over the NBC broadcast.

how good he was. His popularity in the Connecticut city

was quickly established. His sincere, hearty greeting gained
him the familiar cognomen of Jolly Bill. This name has
followed him ever since.

After making good on the Standard-American, Bill was
induced to join the staff of the Bridgeport Post and became
one of the daily features of that paper. At children's parties
and banquets he completed series of lightning sketches that
appeared in the following day's issue of his paper. It was
at the kiddies' parties that Jolly Bill was at his best. If

the affair was dull or dragging when Bill appeared with his

infectious laugh and inexhaustable fund of funny stories,

he turned the party into a riot. Then he originated a column
called "15 Minutes at Main and Fairfield," the intersection
of the two main streets of Bridgeport. Here with his pad
and pencil he would make sketches of passersby. Then he
would rush up to them and start his interrogation regarding
their identity, residence and occupation. Almost before the
startled pedestrian realized what it was all about he had
given the smiling cartoonist the required information, and
Bill was off at work on his next subject.

BILL was attracted to Newark by an offer to join the
staff of the Newark Ledger, where he specialized in

sketching the town's folk. While engaged in this capacity,
Bill made his Radio debut from WOR. He gave. a kiddie
talk in which he explained how to draw funny pictures. Dur-
ing these broadcasts his .famous, infectious, hearty laugh,
now known to millions, was introduced to the Radio audience.
The novelty of broadcasting soon wore off and restless

Jolly Bill signed up with a syndicate to make political cartoons
and sketches of the celebrities at Washington. While in

Washington, Bill first met President Coolidge. He sketched
the President in his characteristic style and showed the chief

executive the picture. Then for the first time the other-
wise tight smile of the President turned into an outburst
of hilarious laughter. This gained for Bill the reputation
of being the only newspaper man who ever made Coolidge
laugh.

Bill enjoyed himself in Washington, as he does everywhere,
but New York was his goal. While the papers throughout
the country were still featuring his unique sketches, he
walked into the headquarters of the National Broadcasting
Company and told the program director that he had a kiddie

feature in mind that he was certain would prove a sure fire

hit. As Bill outlined his idea he pranced about the office,

barked like a dog, imitated other domestic and wild animals,

and laughed. While impressed by the extraordinary features

of Bill's proposed diversion, it was that hearty, rollicking,

infectious laugh that prompted the director to give the fea-

ture a trial.

The tryout was held over WEAF. The response was
instantaneous. A mighty flood of enthusiastic letters of

approval arrived attesting to the popularity of "Jolly Bill and
Jane," which is now one of the sustaining features of WEAF.
Although it was originally conceived as a kiddie feature,

thousands of grown-ups are lured nightly to_ dial WEAP
so that they may hear Jolly Bill's laugh and enjoy the smart
comments and questions of little Jane.
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JOLLY BILL Steinke is that rare specimen of
humanity, a genuine apostle of good cheer.

The secret of his success in getting all the joy out
of life is his faculty for seeing the world through

the eyes of childhood.

AND THE little

mouse took the
J " great big elephant for

a long, long ride in his

%Bfl^Hl wheelbarrow," relates

Jolly Bill, and Jane's
rippling giggle drives
the blues away from
the hearts of young

and old.

Bill's original idea was built around the theory that every
little tot should have an Uncle Bill or Uncle Jack, the kind
of uncle who would play and romp with them, who pos-
sessed great wisdom to answer all their questions and who
could tell them the kind of fantastic tales childhood loves. He
knew that many little boys and girls out in the far-spread
Radio audience were being robbed of an opportunity to
be swung upon the broad shoulder of such an uncle for
magic trips through fairyland. He decided to "uncle" every
mother's child in his audience.
The difficulty of being an uncle without at least one niece

or nephew quickly became apparent so Jolly Bill decided
to adopt a "Jane." All the children in the Children's Hour pro-
gram competed for the distinction. The winner was an
attractive little girl of nine, who became Jane. Since then
she has become so Jan-ish, that if you ask her, she couldn't
possibly remember being called by any other name.
Every day since, except Sunday, at 5:30 o'clock the clear

mellow notes of the chimes from WEAF herald the start

of the daily adventures of Jolly Bill and Jane and many of
their little friends in Make-Believe-Land. They are brought
to this land of sunshine and joy on the Magic Aeroplane
or the Flying Beetle or the Band Wagon. Sometimes those

wonderful horses, Harry, Dobbin and Prince, who make so
much noise as they gallop off with twenty nieces and nephews
on each back, are pressed into service. Then at times Jerry,
Jolly Bill's favorite and faithful dog, induces Chief Great
Dane of the Dogtown Fire Department to invite the chil-
dren from millions of American homes to join in a big
blowout at the Fire House.

"DILL writes his unique feature daily. Sometimes it is in
-L' skeletonized form, leaving space and time for those spon-
taneous inspirations and informal comments and observations
which enrich the presentation so much. Then Jane may be
pondering over some problem which may require solution
while the broadcast is on. She may inquire, "How many
generations are there, Uncle Bill?" or, "Uncle Bill, are there
more nines than fours?" Of course, an uncle of Bill's great
wisdom must be able to answer such simple inquiries instantly,
although they are not in the script of the program.
To see Bill in action before the mike gives one a graphic

idea of what is meant by perpetual motion. From the moment
he goes on the air he is in action. He lives his part. N<>
child listening in gets a greater thrill out of the hour than
Bill. He goes through the motions of helping his little
nieces and nephews aboard the Magic Aeroplane, he arranges
them in imaginary seats as he keeps up a constant chatter.
Then when he yells "contact" and the motor speeds up a>
he gives the magic ship the gun, this super-Lindbergh grasps
the joy stick of his ship of fancy in joyful anticipation of
the adventures ahead.
And as the flight toward Make-Believe-Land progresses.

Jolly Bill's animated conversation and humorous description
so peculiarly characteristic bring out Jane's rippling giggle,
and that giggle has enshrined her in the hearts of countless
thousands as the ideal American niece. Her famous giggle
is real. It has a sincere, joyous, natural ring to it that can
only be produced by a happy child genuinely concerned. Jane
thoroughly enjoys Uncle Bill's antics and yarns and has
the childish imagination to live and see the scenes he pic-
tures to the Radio listeners.

At times, when Jane's home-work is worrying her, you
know how hard the lessons are in the 5B, she does not feel
precisely like sending her famous giggle over the air. This
worried LTncle Bill until he discovered she was very ticklish.
There were no more "blue" days for Jane after that.

(Continued on page 101)
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Clarence C
Moore, left,

star bass hitter.

Left to right: J. Allen Grubb, Mary
Wood Beatty, Lucile Fowler and
Clarence Moore. Mr. Talbot and

Faye Roswell (seated).

W JNDER the
£/ masterly^^ leadership
of Freeman Talbot,
KOA, the General
Electric station at
Denver, has been a
national p io n eer
with new and suc-

cessful ideas to en*
tertain and thrill

the great American
Radio audience.
Here is a bit about
the KOA Arcadi-
ans, one of the most
successful current

features.

Talbot Animates KOA

ARCADIANS
Mary Wood Beat-
ty, soprano, above,
and Faye Roswell,

left.

By Morris Hepler

WHEN Grant took over command of the Union armies
during the Civil War, they began to win battles con-
sistently.

When Freeman Talbot took leadership of the Arca-
dians, the newest mixed quartet at KOA in Denver, they began
to win a greater and greater audience until now they are one of

the most popular groups on the air.

Which is another way of saying that the Arcadians, unlike

most quartets, completely submerged their individualities in

that of their director, who decided exactly how every attack,

every nuance, all phrasing should be done.

It always has been Talbot's conviction that Radio quartets
should produce better music than those on the stage. A director
cannot appear on a stage without detracting interest from the
quartet, but in all propriety he can be present in front of the
microphone and lead his singers in uniform interpretations.
Talbot wants it clearly understood, he said when asked about

his part in the success of the Arcadians, that the full command
he exercises is no reflection on the singers. Each of them is a
trained professional soloist of long experience, and in all prob-
ability, he says, could create just as good interpretations as he
can. But four different interpretations of the same song at the
same time would no more win audiences than four different

ideas of fighting a war would be successful if tried at the same
time.
While the Arcadians as a quartet form a comparatively new

group, the individuals have had close professional contact for

many years. Most of them have been singing for KOA since

the station opened in 1924. They were picked for this new
organization because of their excellent .musicianship, their

willingness to co-operate and, perhaps most important of all,

because of the perfect way in which their voices blend.

Talbot brings to the Arcadians a score of years of training

and experience not only in singing and playing/ but also in

directing.
(Continued on page 123)
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<^yjR Four Years Old
TTXETROIT station, operating on onlyU clear wave in Michigan, has ar-

rived, both financially and artistically.

WJR, DETROIT, cele-

brated its fourth birth-

day last August.
"Pass" would be a

better word than "celebrate,"

however, for the day was not
marked by speechmaking or
other hub-bub, just a quiet de-
termination on the part of the
staff to make folks like WJR
better during the next twelve
months.
Opening with a blare of

trumpets and many promises
under the banner of the now

I defunct Jewett Radio company,
1 WJR has passed through a

number of vicissitudes to

I emerge under the leadership of

Leo Fitzpatrick as one of the
outstanding stations of the
country and one of the few
which have heaved the red ink

111 bottle out of the window. Ar-
i tistically and financially WJR

|

;
' has arrived.

Not long after the opening,
Fitzpatrick was called from
Kansas City to be chief an-

1 nouncer at WJR. The Night-
Continued on page 56)

ill III.

I

THE Fisher Building,
proclaimed as "the
world's finest build-

ing," now houses
the main studios of

WJR, Detroit. The
entire top floor of
the tower is occupied.

AN ORCHESTRAL
group in the main
studio of WJR, De-

troit.

WJR and "Uncle Neal"
Tomy entertaining "Our

inHN F. PATT, assistant
JOHN r. WJR Came to
manager of W^ ^
Detroit ««» K

*i enthu-
full of ideas ana

siasm.

•-" -—
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X

John B. Daniel

STRICKEN on the eve of his wedding to Miss Bertha
Cable, John Bennetts Daniel died at 2 o'clock Monday
morning, August 19, of peritonitis, following an oper-

ation for appendicitis. Thousands of friends and asso-

ciates of the noted announcer gathered at the Campbell
Funeral church to pay their last respects at the services held

Wednesday, August 21. Floral tributes were

.^^l^^ received from all parts of the country.

(^^^^^ While at work in the NBC New YorkM studio Saturday evening Mr. Daniel was

»»*&SiW* stricken with a high fever and taken home.
KF A few hours later he was rushed to St. Eliz-

abeth's hospital, where an operation for ap-

pendicitis was performed. He was to have
been married on Tuesday to Miss Cable, of

Washington, D. C, the daughter of a retired

.Navy office"r.

Luminaries from the Metropolitan Radio stations served

as honorary pallbearers, including Graham McNamee, Ed-
ward Thorgersen, William S. Lynch, Curt Peterson, Marley
Sherris and John S. Young from NBC, Edward B. Husing
and Frank Knight of CBS, Walter Neff and Floyd Neal of

WOR, and Thomas A. Cowan of WNYC. The Rev. Dr.

Charles Goodell, of the Federal Council of Churches, read

the funeral services, and the music was furnished by a

quartet of Radio stars made up of Henry Shope, Harold
Branch, Darl Bethman and Emil Cote, under the direction

of Keith McCleod, musical supervisor of NBC. Burial was
in Rosedale cemetery, Orange, New Jersey. Among, the

prominent people at the services were: M. H. Aylesworth,
George F. McClelland and George Engles.

Recognized as one of the most popular and -best known
announcers in this country, Daniel's voice was heard in

many famous broadcasts. He introduced President Coolidge

to the Radio audience over twenty times, and also was at

the microphone for President Hoover on a number of

occasions. Among the other programs on which Mr. Daniel

was prominent are included the Lindbergh reception, the

arrival of the Bremen Flyers, introduction of the President

of the Irish Free State, both arrivals of the Graf Zeppelin,

and the Coolidge and Hoover inaugurals.

Daniel was widely and favorably known for his work in

putting Chicago grand opera on the air last winter,, travel-

ing back and forth between New York and Chicago every

week. He was also prominent in civic and social life, par-

ticularly in Washington, numbering among his friends

scores of internationally famous personages.

John B. Daniel was born in London, England, the son of

Tom Daniel, noted English basso. He first attended school

in Scotland, but his education was completed in the United
States. Named as music critic of a New Jersey paper before

he was eighteen, Daniel was heard in musical comedy and
vaudeville roles shortly thereafter, besides being active in

concert and church work. During the World War he spent

two years in the navy.

The announcer made his Radio debut in 1925 with WJZ,
later became attached to the WRC staff in Washington,
transferring back to the NBC headquarters about a year

ago. He is survived by his father and mother, and two
brothers, Victor and Ralph.

When on the night of his death the routine of broadcast-

ing was halted for- a short memorial service by fellow an-

nouncers Milton Cross said of him, "a beautiful and cultured

voice has been called by a more powerful one."

"Spend money for programs! Put WJR on the map! Never
mind" expense the first year!" These were some of the terse
orders Fitzpatrick got from his new boss and he went to work.

HIS first step was to send to Kansas City for his former
assistant at WDAF—John Patt. Patt had just received

his degree at the University of Kansas, where he was director
of the college broadcasting station. He came to Detroit with
all the enthusiasm and assurance of a youth of 23 years. He
had ideas and ideas are what make folks listen to a Radio
station.

And so the second year under this regime closed with much
accomplished. WJR occupies one of the choicest spots on the
dial—750 kilocycles; 400 meters. You'll find it about the middle
of the dial and WjR has this channel clear and free from inter-

ference. It is Michigan's only clear wave.

The original studios of WJR were in the Book-Cadillac
hotel, and these are still maintained. The first of the year the
main studios were installed in Detroit's newest and finest

office building—the Fisher. In addition there are studios,
fully equipped, in the Michigan theater, at Pontiac, where the
transmitter is located, in Jean Goldkette's Graystone ballroom
and in Webb's organ school.

Remote controls pick up the orchestras from the dining
rooms at the Book-Cadillac, three cafes, three ballrooms and
half a dozen churches.

One after another has been added to the WJR staff until

now more than forty persons are regularly engaged in arrang-
ing, presenting or putting programs on the air. This number
does not, of course, include the entertainers. •

Until the first of the year WJR shared time with WCX,
The Detroit Free Press station, which was one of the Radio
pioneers, its first broadcast dating back to early in 1922. The
Free Press decided it had had enough of broadcasting and
vanished from the picture as the bells and whistles were
announcing the arrival of 1929.

NEAL TO MY, who opened WCX and had been its director
for seven years, merely threw that sign in the waste

basket and erected WjR over his desk. His "Skeezix Time"
had long been a favorite with the kiddies of the territory and it

has been continued under the WJR banner. The Red Apple
club, of which Tomy was "Chief," went out with WCX, but a

variety program at 10 o'clock each Wednesday night has some
of the earmarks of the older feature.

The latest addition to the regular staff is Norman White,
identified with broadcasting in Detroit from the time they
were yelling into a horn. For several years he conducted the
Luncheon Song Review. Some folks branded it "terrible,"

but the mail was the largest received by any feature of the
station. On special occasions it amounted to an avalanche.
All of which is further proof that the Radio audience is made
up of people of varied tastes. Everybody doesn't listen to the
Detroit Symphony orchestra.

Another announcer came from WAFD, a small Detroit
station, which folded up and disappeared last July. He was
Owen Uridge and he brought the list of announcers to seven,
the other two being John Eccles and John Harper, both of
whom graduated from the control room.

This large announcing staff enables the director to select

the right voice for each type of program. It also makes it

possible for the men to have a day off regularly and to enjoy
some of the joys of living that were denied Radio announcers
in an. earlier day when they were on duty most of the time.

WJR is on the air five days a week from 8:30 o'clock in the
morning until an hour after midnight. On special occasions
the time is extended. On Saturday the day's activities start

at noon, but it is expected that with the coming of the Fall

season the morning hours of Saturday, too, will be utilized.

WJR Four Years Old
(Continued from page 55)

hawks had made him famous, or rather he had made the

Xighthawks famous and with 5,000 watts instead of 500 it

seemed like "bigger and better" things ahead.

Then financial troubles came and the outlook lost some of

its rosy hue. The bankers took over the station and made
Fitzpatrick manager. It was up to him to do the seemingly
impossible. No Radio station ever had paid its own way and
apparently such a thing was a long way off.

But among the few commercial accounts was one sponsored
by the Richards-Oakland company, distributes of motor cars.

G. A. Richards, young and with modern ideas, visioned a

future in Radio, and it did not take a lot of persuasion on the

Now things look different. Fitzpatrick knew the Radio
game; Mr. Richards had confidence in him. There was also

. li enough to take the dread out of payday.

WJR IS the Detroit outlet for the "blue" network of the
National Broadcasting company, but also has a long list

of clients who present local programs. The oldest Detroit
sponsor is Casper J. Lingeman, a realtor, who has offered a

weekly program for almost four years. Each week Mr. Linge-
man gives a brief talk in which his own business is never
mentioned. He contents himself with a brief credit announce-
ment at the beginning and close of his program, devoting his

own time on the air to the discussion of problems of municipal
or national interest. In this he has set a fine example for

those sponsors who are insisting on more and more commer-
cialism in their programs. He has no intention of quitting, so

his system must be getting results.

With WJR the time seems at hand when the worry is not
to get business but rather to find time for those who seek its

audience. The lull during July and August was much less

pronounced this year than in former seasons and only gave
the members of the staff a chance to get their vacations and
prepare for the rush that is here as the air grows cooler and the

clays shorter.
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9^0IL Is Cupid's Headquarters
(TjYCatrimony Fails to Keep Staff Away from Mike

A MARRIAGE a

IX. month is the record
boasted by members of
the staff of KOIL, six

of the eight married
artists having visited the

preacher after becoming
affiliated with the station.

Wilson Doty, an-
nouncer and "sueeze

box pianist."

George Rossler, an-
nouncer, co m-
mercial manager
and one of KOIL
Cupid massacre

victims.

KOIL, one of the pioneer broadcasting stations in the
Middle West, is on the air this fall with a complete
new transmitting system. The equipment of the $50,-
000 Western Electric system includes among other

features the newest type of panel board, and a ninety percent
crystal controlled modulating system.
One of the original stations of the Columbia Broadcasting

System, KOIL acted as the western terminus of the chain until
the inception of the coast to coast hookup. Operating an aver-
age 105 hours a week, including 52 hours of chain programs,
the station maintains studios in Council Bluffs, Iowa, and in

Omaha, Nebraska, probably the only station to be definitely

associated with two states.

KOIL keeps close contact with the musical, educational and
artistic groups of both Council Bluffs and Omaha, scheduling
programs from the former city on Monday, Wednesday, Friday
and Saturday evenings, and from Omaha on the other evening.;
of the week.
A unique reputation has fallen to the lot of station KOIL.

for over a period of six months a record was established of a

marriage a month among the staff and regular artists. Th •

staff consists of eleven people, six of the eight who are marrie.l

having visited the preacher since joining the station.

KOIL is now planning to provide dance music for the loud

speakers on their list until the wee sma' hours of the morning
during the fall and winter seasons.

Evelyn Kitts,

blues singer and
another Cupid

victim.

Harold Fair, chief announcer, pro-
gram director and well known in

Radio circles throughout the Mid-
West.

Kennith Shirk, the
man "who makes
the wheels go
'round" at KOIL.

' ' -; -.:
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KMOX Broadcasts

ENDURANCE
ENDURANCE contests it seems have become quite the

thing of late, what with a multitude of endurance refuel-

ing- flights, rocking chair marathons, locomotive record
runs, fortitudinous dancing derbies, long-distance gab-

fests, flagpole sitting settoes, gum-chewing contentions and
long periods of abstinence: but one of the most unusual endur-
ance runs was the one recently established by KMOX, "The
Voice of St. Louis," which operated continuously for 186^2
hours—nearly eight days—without a moment's interruption.

This remarkable operation was done not for glory,- but
merely as a public service to keep the world advised of the
progress of the record-breaking endurance flight of Dale "Red"
Jackson and Forest O'Brine, who, at Lambert-St. Louis flying
field, descended from the skies after 420 hours of riding the
clouds.

Radio must ever be of public service. The message of Radio
is carried on the air, which belongs to the public; so service to

the public must always be paramount in Radioland.
On July 13, Jackson and O'Brine ascended in the St. Louis

Robin, resolved to establish a new endurance record. They
circled the clouds above the flying field like a giant albatross
for ten days, public interest in the flight quickening as the boys
neared the previous record of 246 hours, 43 minutes, established
at Culver City, Calif., July 12, by Loren Mendell and Roland
Reinhart; and at 2 minutes past 3 p. m. on July 23 they had
passed the Mendell-Reinhart record. The interest of the public
shot to fever heat immediately. How long would they remain
up? What if an accident should occur and the air heroes would
be dashed to death? What are they saying in the notes they
drop? How is the motor functioning?
These and hundreds of other questions were asked and con-

jured up in the minds of an anxious public. But, thanks to
Radio, all the anxious need do was tune in on KMOX and have
the message of the flight's progress brought to them in their

homes.
For KMOX, the morning of July 23, when it appeared the

sky riders would break the previous record, planted its micro-
phone at the flying field, and settled down to remain to the last.

Every fifteen minutes or so/listeners on KMOX would be
transferred from the studio to the air field, where bulletin

announcements would be made, and then the air audience
would be transferred back to the studio for a continuation of
the entertainment programs.
Throughout the day and night until the evening of July 30,

when the flight ended, this continued. A brief announce-
ment at the air field and then more entertainment! Letters
received at KMOX indicate that many listeners stayed up all

night to follow, through "The Voice of St. Louis," the progress
of the intrepid flyers.

James H. Higgs, business manager of KMOX, was in charge
of activities at the field. Supported by a trio of announcers,
who worked in relays, it was up to Higgs to keep the pro-
grams, broadcast from the field, up to the minute, and thou-
sands of letters attest to the splendid job he did.

Woody Klose and Al Hurt of the KMOX staff of an-
nouncers, remained at the field day and night, as did Higgs,
sleeping quarters having been provided by executives of the

JDECORD flight of St. Louis Robin
it put on the air as station estab-

lishes mark of 186Yz hours of continue

ous broadcasting.

air field, and George Junkin, director-announcer of KMOX,
ould take the mike from midnight until G a. m., while the

others caught a few hours' sleep.

SPEAKING of sleep, one of the humorous incidents which
occurred at the field was on the morning of July 30, when

the fliers dropped a message saying they were going to land.
Higgs and his co-workers jumped from their cots and, running
about the field in their pajamas, told the world that the historic

flight was about to end. Imagine their amazement several
minutes later when a second note advised the ground crew to
read the first note carefully. On a searching reading of the
note the word "sometime," written in almost indecipherable
script at the bottom of the paper was discovered, making the
complete message read, "We are going to land sometime." It

was not until 7:38:30 p. m. that evening that the fliers

descended.
Higgs, a former newspaperman, intent on making a "scoop,"

succeeded, with the aid of Joseph Mellon of Buffalo, publicity
director of the Curtiss Airplane Manufacturing company, in
getting an agreement, signed by Maj. William B. Robertson,
president of the Curtiss-Robertson Aircraft Corporation, giv-
ing KMOX the exclusive right to have Jackson and O'Brine
broadcast first over "The Voice of St. Louis" and the Columbia
Broadcasting system.
And of the thousands of letters received, KMOX prizes one

signed jointly by Jackson and O'Brine above all others. Date,
August 1, it follows:

Station KMOX,
The Voice of St. Louis, Inc.
Hotel Mayfair,
St. Louis, Mo.
Gentlemen:
We wish to take this opportunity of expressing our

appreciation to the Voice of St. Louis, Inc., for their
efforts in keeping the Radio public of the country in-
formed as to every detail of our flight.

We learned that KMOX had been on the air contin-
uously, night and day, from the time we broke the
World's Record until after' we landed and made our
first Radio broadcast, which was made from our suite
in the Coronado hotel over the Columbia Broadcasting
System.
During the hours after we had broken the World's

sustained endurance flight record, .and while KMOX
was establishing an endurance record for itself, we feel

sure that the Radio public appreciated your description
of our activities while in the air.

We wish to take this opportunity of extending our
heartfelt thanks to the thousands of listeners in to
KMOX for their telegrams and letters of encourage-
ment and congratulations.

Yours very truly,

(Signed) Dale "Red" Jackson
Forest O'Brine, "Obie."

(.Continued on page 77)
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GEORGE JUNKIN, center, manager, and two of hi* able assistants at KMOX, Woode Klose, left, an-
nouncer, and James H. Higgs, commercial manager, who helped put over the endurance broadcast.



A TTRACTIVE and widely tal-

jjl ented are the staff artists of
KMOX. One young ladyfeatures in

seven different roles on the program,
while another soloist boasts of having

1,200 memorized songs constantly on
tap for the edification of Radio fans.
Then there is the group of musically
inclined college girls whose outlet is

. the ''Sweethearts of the Air".

THE popular KMOX Junior Orchestra,
above, is composed of boys under 16.

KATHARYNE McINTIRE, above, fea-
tures in seven roles at KMOX. Ann
Walsh, right, "Ace of the Air Sopranos,"
is also an executive at the same station.
"Sweethearts of the Air," below, musical
maids of KMOX, are college girls who

organized the orchestra for a lark.

RUDY BAIE, above,
KMOX soloist, boasts of
knowing 1,200 songs by

heart.

wgmm

"LADY BEE," right, real name
Bernice Bachelder, of KMOX.
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9£WKH Has Real Personality
°Q). K. HENDERSON Finds Secret of Getting and Holding

an Audience is Verbal Pyrotechnics

HTELLO, WORLD—this is KWKH at Shreve-port,
Lou-ees-i-ana. Shreeve-port on the air, telling the
world. Don't go 'way."
There may be some few Radio listeners in these

United States who have not heard that famous call of W. K.
Henderson, whose southern drawl, "Hello, world," have made
him one of the most widely listened to announcers, in the
country. From the four corners of the nation come letters
and telegrams testifying to the popularity of this millionaire
broadcaster and his station. The letters run from 1,000 to
2,500 daily, telegrams from 100 to 200 nightly and long dis-

tance telephone calls average half a hundred on each program.
And what is the reason for this strong appeal KWKH

appears to have for Radio listeners? What is the life-blood
of this remarkable station which offers for the most part
phonograph records for entertainment? The answer to these
questions is in a name—a name and a man—W. K. Henderson.
Coupled with the name and the man is a powerful personality

—

a colorful personality, and the fight he has led on the Federal
Radio commission for "recognition of the South, a fair and
equitable distribution as to Radio stations, wave lengths and
power throughout the United States and not for any certain
part of the country."
"But it's not my fight," Mr. Henderson says. "It's your

light, a fight for the listeners. Don't mistake that. I am only
doing what I can to assure listeners 'freedom of the air.' I

am spending my good money to protest against this condition."
KW'KH's owner has spent large sums of money and a great

deal of time in carrying on his crusade. His is a personality
and a character that is rare not only in the South, but in all

the world. Those who heard his verbal pyrotechnics in the
presidential campaign last spring, and the countless thousands
who have heard him "tellin' the world" have wondered "what
sort of a man is this fellow Henderson? Who is he and what
does he do?"

WK. HENDERSON is a genial host and a southern gen-
• tleman. He apparently enjoys having company and

knows how to entertain. Mrs. Henderson is a charming
woman, and thoroughly enjoyable. She and her husband lend
color to the background of southern hospitality embodied in

the large roomy southern colonial country home they occupy
at Kennonwood, 18 miles from Shreveport, Louisiana.
Kennonwood itself is a spacious country estate of some

o,700 acres upon which James G. Henderson built his cabin
and set up his saw mill when he came to Louisiana from
Alabama in 1865. He was William K. Henderson's grand-
father, who laid the foundations for the present family fortune.

The house, built on the spot where the ancestral cabin stood,

is a frame structure erected from native timber cut on the

place. It is used as a summer lodge rather than a permanent
residence, the family residing in town and journeying to the

country place for the almost nightly broadcasting. The house
is largely given over to accessories of the Radio station, with
three studios, telephone switchboard, telegraphic equipment
and an intricate system for signal communication between the

studios. On^every side are seen gifts, which come with almost
as much regularity as telegrams and letters. Admirers swamp
the Henderson family with books, phonograph records, pic-

tures, cigars, neckties,- oranges from Florida and apples from
the Pacific Northwest. Henderson's downtown office at the

\\ . K. Henderson Iron Works and Supply company, of which
he is president, is also a veritable museum of trophies and
souvenirs.
The iron works, specializing in the manufacture of oil field

and saw mill supplies, covers about three city blocks and
employs several hundred men. The present plant, with foun-

dries and workshops, grew out of a small machine shop founded
by William K. Henderson I, father of the present head of

the company, in 1896.

ST VHON KWKH had its beginning in 1923, when Hender-
son became a Radio fan on the broadcasting end and

bought a share in a small 250-watt station then being operated

in Shreveport. This station was WGAQ. He soon found,

however, that the station was making more enemies than

friends, due to its broadness on the dials. It didn't have
much to offer itself and, by reason of its location in the center

of town, was garbling the programs of other stations for

Shreveport listeners. Henderson solved the problem by pur-

chasing the shares of the other three owners. TT e then moved

W. K. Henderson

it to Kennonwood and increased its power to 500 watts
renaming it KWKH.
From then on the course of KWKH was a turbulent one.

for it was the fight of a little station against the big stations.
There was a prolonged set-to with the Federal Radio commis-
sion before Henderson was finally granted more power and
a favorable wave length. But these fights seem to be over
now. A few months ago he applied for permission to increase
the power from 1,000 watts to 10,000. The result was that the
Radio commission granted him permission to use 20,000 watts.
He is not yet prepared to avail himself of this privilege, but
has just completed a new 10,000-watt station, which will take
care of all the immediate needs and which can be enlarged as
the situation requires.

Early in the days of the Radio, Mr. Henderson found out
how to get and keep an air audience. The way, he found, was
to set off plenty of verbal pyrotechnics—bawl out somebody
unmercifully—give them a good show. Months have passed
since Herbert Hoover was inaugurated as President of the
United States, and still more months since the entire nation
echoed to the exceedingly bitter campaign that was waged by
the followers of Mr. Hoover and of Al Smith, but mention of
those days will always recall memories of W. K. Henderson
"tellin' the world" about the iniquities of Mr. Hoover and the
sterling traits of the Democratic candidate, in his truly inim-
itable style.

RADIO fans from Canada to the Gulf have learned to gather
around their loud speakers when W. K. Henderson starts

telling the world. Whether or not they like what he is telling
it, they listen and come back for more. They like to hear him
get hot. And when he shows signs of cooling off they send
him a batch of scathing, blistering telegrams to make him
hotter, and he responds obligingly to this form of prodding.
"People don't care about gentle, modest talk," Mr. Hender-

son said a short time ago. "They want it strong. They want
to hear you ride somebody. If not, why do they spend their
good money for telegrams? They want to be entertained.
They razz me and wait for me to bawl them out over the
Radio. I never disappoint them if they sign their names."
And that's why KWKH, even though its facilities for musical

programs are limited largely to phonograph records, remains
one of the most popular stations in the South and likewise one
of the most popular in the country.
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TyORTLAND Galaxy ofStars

KEX Family
JACK BARNET, manager of KEX of the Western Broad-

casting company of Portland, Ore., has plenty of back-
ground for his work, having served an exacting appren-
ticeship in Pittsburgh prior to taking up the responsible

position he now holds on the Pacific Coast. Jack has had tech-
nical training, which is imperative to one's success in managing
a station, and with a lively imagination and a brand of enthusi-
asm that insure results his work at KEX has endeared this

station to the hearts of thouands.
Barnet picked up his early training in Radio at KDKA,

often referred to as the daddy of them all, and while in Pitts-

burgh he mastered the fine points of the technical end of the
game. Turning to

Serves Deluxe Programs to

Great Northwest Area.

the west he took up
direction of K E X
and now he de-

votes most of his

time to arranging
programs and han-
dling the infinite

details that demand
his attention at

KEX.
The staff of KEX

includes many
stars, one being
Arthur Johnson,
one of the best
known tenorson
the Pacific Coast.

He has a long time
contract with
KEX, and his
pleasing voice and
delightful Radio
personality have
been carried to

countless homes in

the far northwest.
The KEX Play-

ers are a valuable
adjunct to the sta-

tion, and Janet
Mansfield, is in

charge of this band
of actors. She has

Above, Ruth
Allen, director of
Home Economics.
Left, Janet Mans-
field, head of
KEX players.

had ample experience, being from a
family of actors. She has written
plays, starred in them and has been
actively engaged in stage direction
and management.
The better homes department is in

charge of Ruth Allen.
Mrs. Allen speaks to her
Radio followers as a re-

sult of her experience in

the home and of the
countless problems she
has solved in her daily
routine as a modern
housewife.
Knowledge born from

handling the issues that

confront the housewife
from day to day is im-
perative to the success of

any person who attempts
to successfully direct the
better homes department
of any station, and Mr-.
A 1 I e n speaks with the
comfortable assurance of

having worked out the

many problems w h i c h

she vividly describes be
fore the mike of KEX.
With Jack Barnet as

manager. Arthur John-
son, one of the greatest
tenors on the Pacific
coast: Janet Mansfield.
directing the KEX play-
ers, and Ruth Allen in

charge of the home fea-

tures, KEX has able rep-

resentation before the

mike.

Barnet knows the various phases of the Radio business, and in addition

to the above artists he has gathered about him a competent and highly

trained staff of men and women who co-operate to the end that the best

form of entertainment is given the public.

The plant equipment of KEX has been modernized and represents the

last word in studio perfection. Barnet is keenly alive to the progress

that is being made in the field of Radio, and is alert to combine the inno-

vations of the day with his experience and training in the studio.

Jack Barnet, man-
ager of KEX. Above,
Arthur Johnson, tenor.
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Members of the "Grand Old Op'ry," above,
assembled in the studio of WSM, Nashville.

Francis Craig and his

orchestra broadcast-
ing regularly from

WSM Studio orchestra, be-

low, under direction
Orin Gaston of WSM.

George D. Hay, "The Solemn OF
Judge," director - announcer of

WSM at Nashville, Tenn.

WSM's fourth

BIRTHDAY
rpiJE "Grand Old Op'ry"
J. starts another season as

WSM of Nashville celebrates its

fourth anniversary. Taking the

air for the first time October '5,

1925, this station has striven con-

tinuously to serve' all kinds and
classes of people. One of the

most popular features on the air,

the "Grand Old Op'ry," is fast

becoming a national institution

and has brought much commen-
dation to the station which orig-

inated it. During the four years

of its life on the air WSM has

been prominent in relief work in

several cases of disaster, and in

state service as well.

By Shield Millions

CELEBRATING its fourth anniversary on the air Octo-
ber 5th, WSM accepts with heartfelt thanks the friend-

ship of millions of Radio listeners who tune in all the

way from Canada on the north to Mexico and Cuba
on the south, and from the Atlantic to the Pacific coasts. "We
Shield Millions" is the slogan adopted by The National Life
and Accident Insurance Company with home offices in Nash-
ville, Tennessee, for its super-power Radio station which took
the air October 5, 1925.

WSM has made a determined effort to serve all kinds and
classes of people in so far as the possibilities of human effort

are concerned. From the very beginning the station has broad-
cast church services from the First Presbyterian church in

Nashville. Dr. James I. Vance, one of the outstanding ministers
in the denomination, who was recognized as a leading church-
man before the advent of the Radio, has added millions of

friends as a result of his broadcast each Sunday. For the past
several months Dr. Roger T. Nooe, pastor of the Vine Street
Christian church, has alternated with Dr. Vance in broadcast-
ing services each morning and evening on Sunday.
During the four years of its life on the air WSM has given

(Continued on page 77)
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ESTHER RALSTON

BROADCAST;
TALKING Pictures

ResponsibleforBring-
ing Wealth of New Talent

to the Radio Microphones.
Actors no Longer Suffer

from "Mike Fright" as the

TalkiesBring Studio Rout-
ine Under the Kheg Lights.

By Herbert Moulton

WHEN lovely Esther Ralston, the fair-haired screen
star, spoke into a long-distance telephone at a lodge
on Lake Tahoe, California, one night last winter,
members of her motion picture troupe down in the

lobby heard her voice over a Radio loud-speaker from Holly-
wood, some 700 miles distant.
The screen star's voice was carried over the regular tele-

phone lines to Hollywood, where it was picked up by powerful
amplifiers and broadcast to millions of listeners in western
America. While Southern Californians sat in their open-
windowed living rooms, amid the fragrance of orange blossoms,
Miss Ralston described the heavy snow-storm that had swept
the Lake Tahoe region that afternoon and told her listeners
of the skiing and ice-skating that was then claiming the atten-
tion of winter residents of the lake.

Since that night, western motion picture and Radio fans
have made it something of a ritual- to tune in every week on
the giant broadcasting station in Hollywood which brings the
voices of their favorite movie stars into their homes.
Oddly enough, talking pictures, which owe their existence to

developments in the Radio science, have been responsible for
bringing this wealth of new talent to the Radio microphones.

BEFORE the dawn of the "talkies," few motion picture
celebrities could be induced to broadcast. When they did,

the listening public was usually aware of the fact that its

screen idols were a trifle nervous. Talking pictures, which
cause the players to face microphones in every scene, of which
there may be thirty or forty a day, have effectually removed
the "mike" fright that formerly came over screen folk when
they entered broadcast studios.
This changed condition is strikingly demonstrated at the

Paramount studios in Hollywood, where the super-power Radio
plant of the Paramount Pictures—Los Angeles Evening Ex-
press station, KNX, is situated. With its splendid studio build-
ing conveniently located on the motion picture "lot," within
a stone's throw of the sound stages where talking pictures are
filmed, KNX is receiving the benefits of world-renown talent
that a few years ago would not have been obtainable. Talking
and singing stars, screen players with a knowledge of music,
former stage and vaudeville artists now in the films, all con-
tribute their talents to the Radio audience through the medium
of KNX's powerful 5000-watt transmitter.
Every Monday night, from 8 to 9 o'clock, Pacific Standard

Time, KNX broadcasts the Paramount Hour, which has
become one of the most popular programs on the air. It is

during this Radio feature that many of the leading personalities
of the film colony make their etheric appearances. Esther
Ralston's long-distance broadcast was followed by appearances
in the KNX studios of such celebrated stars as Clara Bow,
Charles "Buddy" Rogers, Nancy Carroll, Gary Cooper, Moran
and Mack (the Two Black Crows), Richard Arlen, Baclanova,
Mary Brian, Helen Kane, Lillian Roth, William Austin, Clive
Brook, James Hall, Neil Hamilton, Jack Oakie and dozens of

other luminaries of stage, screen and vaudeville.

PUBLIC response to these broadcasts has been tremendous.
Clara Bow's initial appearance at KNX was an event of

national proportions, for it came at a time when the "It" girl's

admirers were wondering how her voice would sound in talk-

ing pictures. KNX provided these fans with a "pre-audition."
so to speak, and convinced them that Miss Bow's voice would
register on the screen in the same red-hot, vivacious manner
that she herself does.
With sound pictures developing the talents of screen players

along audible lines, it is only natural to asume that the Radio
will become an important part of their lives.

Charles "Buddy" Rogers, for example, through his ability

to lead a jazz band and play half a dozen instruments himself,

has become one of the most popular star personalities on the

air. When he completed his role in Paramount's "Close
Harmony," young Rogers came to KNX and broadcast many
of the musical novelties he did in the picture, and wound up
his "act" by leading the Paramount Symphonic Orchestra in

the same jazz number he conducts in the film.

Radio experience is proving helpful to players in their talking

picture work, just as their film efforts are making it possible

for them to offer real entertainment before the Radio micro-
phones. This was demonstrated in Rogers' case, for it was
during his initial broadcast that he became interested in several
of the instruments in the orchestra. He practiced on these
instruments during his spare moments and became so pro-
ficient that he subsequently played them in a new picture. He
now plays the piano, trombone, cornet, clarinet, trumpet,
bassoon and trap drums.
Nancy Carroll is another whose motion picture and Radio

performances are closely allied. Miss Carroll has sung over
KNX on several occasions, and each time she sang the song
hits from her current films. "It's a Precious Little Thing Called
Love," which she sang in "The Shopworn Angel," has become
one of the best-sellers of the melody world.

Baclanova, the dynamic Russian actress who made her talk-
ing screen debut in George Bancroft's "The Wolf of Wall
Street," is noted as a famous European dramatic star and
singer. She was featured in the productions of the Moscow
Art Theatre, and won fame for her performance of the Nun
role in "The Miracle." Mme. Baclanova has appeared before
the Paramount Hour microphones on three occasions with
tremendous success.
Moran and Mack, the Two Black Crows, made their one

and only Radio appearance on the Pacific Coast while they
were filming their first ail-talking picture at the Paramount
studios in Hollywood. Many of the "gags" and side-splitting
lines which will come to the screen in "Why Bring That Up."
were heard over KNX a few months ago by a record audience
which not only kept all of the dials in Southern California
tuned to the Paramount-Express station, but jammed the
broadcast studios itself with interested spectators.

Another star of the eastern ether lanes is Helen Kane, the
baby-voiced singer, who recently came to Hollywood to appear
in the talkies. Miss Kane had been in the film capital only 48
hours when she made her western Radio debut over KNX.
Lillian Roth, former Ziegfeld star, arrived about the same time
and brought some of Broadway's peppiest melodies to the
western air audience.
Motion picture artists no longer fuss and fidget when they

face the Radio "mikes." The reason for this is that all of their

film work nowadays is done under conditions almost identical

with those existing in the broadcast studios. When a scene
for a talking picture is filmed, the players enact their roles

and speak their lines underneath a microphone which is

suspended only a few feet over their heads, just out of camera
range. Sound stages, where the talkies are filmed, operate in

the same quietude that exists in broadcasting studios, and woe
to the artists, technician, or laborer who coughs or sneezes

during a scene.

Put Journalists on the Air

"1) ILL" SCHUDT'S "Going to Press," which is broadcast
-D every Thursday evening at 6:15 o'clock. Eastern Day-

light Saving Time, over WABC and stations of the Columbia
Broadcasting System, is bringing the country's foremost jour-

nalists before the big network's microphone.
"Going to Press" went on the air in December, 1928, and has

continued without interruption. The first few weeks were de-

voted to members of the Radio division of the newspapers.
Later broadcasts were turned over to columnists. Edward .

Hope, widely known columnist of the New York Herald-
Tribune was the first on the columnist series. Rian James,
Sam Kaufman, James Thurber and many others equally prom-
inent took their places in front of the mike and spoke.

"Going to Press" is to be continued indefinitely, according
to "Bill" Schudt, its originator and conductor.

"Bill" Schudt is an old newspaper man himself. He worked
on the New York Evening Mail. Later joined the New
York Telegram as technical editor. Four years after this he
left the Telegram to become Managing Editor of a New York
Weekly Magazine. Some time after that he left the magazine
to enter the broadcasting field. He is now news director for

station WABC, key station of the Columbia Broadcasting
System.

Invitations have been extended to editors and publishers

of the biggest dailies in the world to broadcast.



64

^oes of
aProps''Echo in Studio

"XOLS Staff Tells of Trials

and Fun in Staging Plays

WOES of "prop" men. old stories on
the stage, have entered the radio

studios. Several members of the

oroduction department at WLS, the

Prairie Farmer station. Chicago, were com-
menting on their trials and tribulations in

perfecting the details of staging plays in

front of the microphone.
Hunting for "sea-going parrots that will

not swear" makes for gray hairs among pro-

duction men, according to Bill Vicklund,

play director at WLS. Bill had to scamper

through seventeen bird-and-pet stores in the

locp district one hot afternoon on such a

(Continued on page 77)

A BIG arm chair
serves for the small-

est studio at WLS
during the Book of
Life Family Circle

each Sunday eve-

ning. Three little
children, Billy, Mary
and Bob, gather
around the chair and
listen to Bible stories

told by their father,

Ray Erlandson. The
simple tales are writ-

t e n especially for
children and have
old favorite hymns
sung by a mixed
quartet for accom-

panying music.

READY for a
song or a smile
is Adele Brandt,
new hostess at

the studios of
WLS. When ad-
ditional talent is

needed on the
program she
steps in the
studio for a
song or two.

IRMA and Esther
Rehberg, above,
feature in old fa-

vorite ballads at

WLS.

-

M E E T I N G his

young listeners

face to face,
Howard Melaney,
the "Singing Fire-

man" from WLS,
visits the chil-

dren's preventor-
ium at St. Paul.
Melaney's first

studio was the

cab of a loco-

motive.

iiiuiumniiiumttn

"TEXAS PETE,"
right, is the
storyteller on
the WLS Thurs-
day Roundup.
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KOMO Presents

^ERVICE
PACIFIC coast Radio fans enjoy the sym-
phony type of music, mail responses received

by station KOMO indicate. Thousands of
letters received at the station slwzv that the

classics are far n\ore popular than jazz with
a vast host of listeners.

TERRITORY includes two nations

;

large cities, the frontier and melt-

ing pot of the Pacific Northwest.

TOTEM little symphony orchestra, above,
heard weekly over KOMO. In the picture
at the right Dr. Jonathan H. Wagner, super-
intendent of Alaskan schools and Dr. W. J.

Cooper, U. S. Commissioner of Education,
are conducting a program for Alaskan school

teachers.

DOROTHEA Wei, above,
is a member of the studio
staff and sings contralto.

Yi

VESTA Muth, left, staff

piano soloist and accom-
panist.

"OUR broadcasting must
be in the interests of pub-
lic convenience and neces-
sity," is the dictum hurled

at the American Broadcasting sta-

tions by the Federal Radio com-
mission.
This may be a fairly simple mat-

ter if the service area is limited
and the listening population fairly

homogeneous, but consider the problem of a section of the
country that is virtually a melting pot of nationalities and whose
geological characteristics include large cities, prosperous farm-

(Continued on page 66)

ONE of KOMO's popular features is

the Associated Band, below, which
goes out on a Northwest Radio

Triangle

GLADYS
Hubner, con-
cert harpist
of staff or-

chestra.
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ing areas and wide expanses of desolate country inhabited only
by hardy pioneers—a service area that includes the citizens of a
neighboring nation whose wishes should not be ignored in the
interests of international amity. To serve such an area and such
a listening population is" the task given to KOMO situated in
the northwestern corner of the United States, with the inter-
ests of Alaska and the Yukon as well as the populous cities of
Puget Sound and the neighboring province of British Columbia
to be considered.
Sometimes public convenience and necessity can be ex-

pressed in the desires and requirements of organized Govern-
ment bureaus. There are those who have feared that placing
the ether wave bands in the hands of commercial broadcasting
stations would handicap the Government whenever conditions
arose which necessitated the use of Radio in reaching the
citizenry.

All who have felt such qualms are invited to study the record
of KOMO whose programs are under the control of a broad-
casting organization known as Totem Broadcasters. A dozen
large commercial organizations have banded themselves to-
gether for co-operative broadcasting under the name of Totem
Broadcasters and yet no commercial program is regarded of
such great importance by Totem Broadcasters that it can not
be set aside as the opportunity arises to assist the Government
whenever it can efficiently make use of Radio broadcast.

THE U. S. ARMY, the Navy, the Department of Agricul-
ture, the Bureaus of Education, Canadian Bureaus, State

Bureaus of Washington, and Police forces of Seattle and King
County have all found KOMO ready and willing to offer its

services whenever requested. Incidents gleaned from the
daily log of KOMO reveal the opportunities for service that
have come to this West Coast broadcasting station.
The newly appointed U. S. Commissioner of Education,

Dr. William John Cooper, recently stopped in the general
offices of the Alaskan school division on a tour of the country.
"What is on my program while I am in Seattle?" he asked

Dr. Jonathan H. Wagner, Superintendent of the Alaskan
schools.

"Well, tonight, for the first thing, we go down to KOMO
so that you can address the school teachers and workers in
our Alaskan school system," Dr. Wagner replied.

"Will they be listening?" Dr. Cooper asked.

__
"Most assuredly," replied Superintendent Wagner. "Every

Friday night for the past two seasons we have had a program
over KOMO especially for our Alaskan school teachers and
every teacher up there that is fortunate enough to have a Radio
set—that includes 75% of them—tunes in on each program.
This program, which we call our 'Alaskan School Teachers'
Institute Program,' has been an important part of our work.
Just think! I can talk to my Alaskan teachers regularly once
a week and they feel that they are in constant touch with me
even though many of them are so far removed that a letter
couldn't reach them in six months! time."

Incidentally, the Alaskan School Teachers' Institute Pro-
gram over KOMO is the only educational program in the
United States directly sponsored by the United States Bureau
of Education. When Alaska graduated its first class of native
Eskimos from an industrial college the commencement ad-
dresses included a talk by Superintendent Wagner and a mes-
sage by former United States Commissioner of Education,
John J. Tigert, both broadcast from KOMO and picked up
by the receiving set in the White Mountain Industrial school
near Nome, Alaska.

OUT ON a barren island in the Arctic ocean, 150 miles from
the nearest wireless station at Aklavik, is a detachment of

Canadian Mounted Policemen, probably the most remote in
the entire service. For six months the Commissioner of Ca-
nadian Mounted Police at Ottawa had attempted to communi-
cate with the Inspector in charge of the Herschel Island
detachment. As a last resort he decided to appeal to KOMO,
recalling a statement in' one of the reports from Herschel
Island that "KOMO furnishes most of our amusement during
the long winter nights."
KOMO responded to the appeal by broadcasting the message

that "important communications awaited the Herschel Island
detachment at the wireless station at Aklavik."
Eleven days later, the time it required a courier from

Herschel Island to cross the ice filled Arctic ocean, Commis-
sioner Starnes at Ottawa was rewarded by a wireless message
from Inspector Kemp, head of the Herschel Island detach-
ment. Meanwhile others—trappers and fur buyers who had
also heard the message broadcast—were relaying the message
through to Herschel Island in case it had not been heard
directly. '

The Pacific fleet was in Seattle harbor as part of its 1928
summer maneuvers. It was a great day for Uncle Sam's men-
o'-the-sea. They were to be reviewed by none other than
Secretary of the Navy Wilbur. In addition, one of the great-
est honors that could be given to a fighting ship was to come
to the U. S. S. New Mexico, which had won efficiency awards in
three separate fields—engineering efficiency, gunnery and com-
munications. The entire fleet, of course, was interested, but

naturally there wouldn't be room on the U. S. S. New Mexico
for the visiting officers and men from the other ships.

The Chief Radio officer carried the problem to KOMO. A
general broadcast was impossible due to the position of the
battleships out in the harbor, but KOMO gladly co-operated
by lending necessary pickup and amplifying equipment and
members of the technical staff, formerly navy men themselves,
actually set up a broadcast station on the battleship and
enabled every other ship in the fleet to tune in on one of the
special wave lengths assigned to the navy.

Officers of the British and Canadian Navy ships, H. M. S.

Colombo and H. M. C. A. Vancouver, were to be guests of

honor at a civic reception. KOMO was appealed to to furnish
music for the formal dinner. A hurried search produced the
orchestration of "Britannia Rules the Waves," and so again
KOMO responded to the opportunity to serve the citizens of
the neighboring country.

SUMMER encampment at Fort Lewis for the Washington
National Guard results in an elaborate program of enter-

tainment in addition to the routine of military training. The
1929 camp saw a complicated network of loud speakers
throughout the camp connected to a center receiving set in

the Radio tent. And, again the appeal came to KOMO "to
furnish music for the boys in camp." Request granted.

In a tiny fishing village on the bleak coast of Alaska a can-
nery worker heard the announcer of KOMO send the message
that his "Mother in Seattle was dying and wanted to see her
children, three of whom were in Alaska." While wondering
how to get out to Ketchikan in time to catch the south-bound
steamer, a fishing vessel put in at the cannery dock.

"There is a man here who is probably trying to get out to

Ketchikan to catch the boat south. We heard the message
from KOMO and if we can help by taking him across the
bay to Ketchikan we are glad to do so."
Not only the son in the cannery but a daughter in the

Alaskan schools and another son in Petersburg were all on
the south-bound boat headed for Seattle when word came that
the mother had passed on and the race with death was lost.

KOMO, though, had done its part.

"More English than England," is the phrase that has been
used to describe Victoria, capital city of the Province of

British Columbia. Thousands f former Englishmen read
with pleasure of the recovery of their King and planned to
join in the Thanksgiving Service, which was to be held in

Westminster Abbey, London, during the early summer of
]929. Late in the afternoon preceding the event, came to

KOMO word that the National Broadcasting company would
attempt to rebroadcast the services which were to be broad-
cast by the British Broadcasting company.

WORD was flashed to broadcasting stations and newspapers
in Victoria and Vancouver as well. Everyone joined in a

widespread effort to acquaint all Canadian listeners and citi-

zens of the attempted broadcasts. Vancouver Radio publica-
tions in commenting on the successful broadcast as heard from
KOMO spoke especially of the fine co-operation between Ca-
nadian broadcasting stations and newspapers and KOMO.
To quote from one, "We see in this international linking up

of the world's Radio systems, cause for rejoicing . . . One
is continually hearing of comments being passed as to the
existing friendly relations between the Mother Country and
the U. S. A. . . . In the recent co-operation of the U. S. A.,

in the matter of making it possible for us to hear that service,

we, in our own way, do see a chance to 'get back' at those
'doubters.' . . . We have that Radio station just across the
line—KOMO, Seattle. This station did all in its power to

notify the Canadian Northwest of the last-minute plan to

attempt the rebroadcast of this service ... all this effort

undertaken by a nation that is often claimed to be at variance
with our Mother Country; but not as we view it."

The above incidents, taken at random from KOMO's diary,

are in themselves small evidence of what it means to operate
"in the interests of public convenience and necessity." There
are hundreds of thousands of other listeners who very seldom
express their wishes, the silent majority. To furnish these

with the varied and pleasing all-day entertainment requires

the constant thought and efforts of a programing department.

To meet this situation KOMO employs a staff of 45 artists

and program builders, and in addition there are approximately
250 artists "on call." This huge staff is maintained only to

give the programs originating locally at KOMO.
As part of the National Broadcasting company system there

are countless other programs coming to KOMO's listeners

from various originating points of the National Broadcasting
company network.
Every morning at 7:55 a brief inspirational service ushers

in the start of a day's broadcast, a benediction pronounced at

12:30 at night completes 16^ hours on the air.

"In the interests of public convenience and necessity," to

KOMO's large staff, has come to mean more than simply satis-

,

fying the Federal Radio commission. It is a formula express-
ing the tremendous task of serving the great Northwest,
America's last frontier.
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s Who In Broadcasting
Ackerson, Dave, Organist, KSTP.
Adams, Cedric, Master of Ceremonies, college

programs, KSTP'.

Adkins, Spencer, Trombone Player, and
Composer, National Battery Symphony
Orchestra, KSTP.

Adler, Oscar, Orchestra, NBC.
Aerials, popular male quartet which enter-

tains WMAQ and WQJ fans, composed of
Eugene Dressier, 1st Tenor; Paul Mallory.
2d Tenor; Fred Huntly, Baritone, and
Frank Collins, Bass.

Ahearn, Kevin, the blue-eyed son of Erin,
who is one of the most popu-
lar artists of Radio KPO,
owes the start of his musi-
cal career to an old Irish
school matron who heard
young Kevin singing odd bit ;

of Irish melodies while he
was at play in the school-
yard, in the little Irish set-
tlement where he was, born.
With tears in her eyes she
predicted that some day

Ahearn would make a name for himself
singing the songs of Ireland.

Today, that prediction is a reality.
Ahearn, who sings with all the natural
sweetness of his Irish heritage, loves to
sing, arid he is untiring in his efforts to
please, with the happy result of being
approved by the vast unseen audience that
listens to him singing on "Dobbsie's S&W"
Health Exercise period from KPO every
morning, 7:00 to 8:00 o'clock.
Hugh Barrett Dobbs heard him singing

out on the Dipsea trail, a haven for Marion
county hikers, one day and, recognizing
his ability, engaged him for Radio work.

Ainsworth, Arthur, Announcer, WLW.
Alban, The©., Tenor, NBC.
Albani, Olgo Medolaga, Soprano, NBC.
Albert, Maud, Contralto, WBAL.
Albin, Jack, and His Hotel Bossert Orchestra.

Allen, Harry, KDYL, comes from the Univer-
sity of Utah, where he was called a pro-
fessor in public speaking, oration, etc.

While still in his early teens, Harry had
many accomplishments to his credit, in-
cluding several seesons with the Moroni
Olsen Players on the West Coast, having
been identified with Burton W. James.
Albert Ottenheimer and other well-known
repertory players. Although he has been
teaching, he continued to design the scen-
ery for the Olsen Players. His scripts are
always lively and full of entertainment.

Allen, Albert B., Engineer, WWJ.
Alien, Ida Bailey. Directs Women's programs

over the Columbia Broadcasting System.
Allen, Mrs. James G., Soprano, WAPI.
Allen, James, Baritone Soloist, KSTP. Grad-

uate McGill Conservatory. Montreal. Stud-
ied Boston Conservatory of Music. Church
soloist, music teacher.

Allen, Stewart, the Singer of a Thousand-
Songs, KYW-KFKX. Born Dec. 23, 1893.
Eight years on Keith Orpheum vaudeville.
Plays eight different instruments. Played
in jimmy Hussey's orchestra a year and a
half, as saxophonist and drummer. Spent
seven years with famous Ja Da trio, three
rollicking sailor boys from Great Lakes
Naval station. Spent five years in Radio
as entertainer, announcer and director.
Hobby: learning songs that no one else
sings.

Althofr, Charles, Fiddler. Columbia artist on
the La Palina Smoker.

Ambassador Hotel Orchestra, WDAF. .

Ambler, Frena, Announcer, Associate Program
Director, KMA.

Amedio, John and Tony, Wurlitzer Accordion
Boys, KYW-KFKX. John was born in

Italy. T»ny didn't like that country so
chose America, in fact, Chicago. John has
been playing accordion since he was in

knee pants and has been featured in vau-
deville from coast to coast. He has a
leaning teward classics. Tony with his
more modern instrument, the saxophone,
bends with jazz. So the result is the
pleasing accordion duets and accordion-
saxophone harmony they offer KYW-
KFKX listeners. Tony is also one of Chi-
cago's orchestra leaders.

Amos 'n' Andy. Famous blackface team on
the Chicago Daily News station. Correll
and Gosden, originators of the team, are
now staging their sketches on the NBC
with WMAQ, Chicago, as the key station.

The boys have gained a national reputa-
tion and their visits to many cities in va-
deville have been met with such acclaim
as never before greeted Radio artists.

Amphion Trio, NBC.
Anderson, Arthur C, Announcer, KFAD.
Anderson, Ma.vine, Reader, Children's Hour,

KSTP.
Anderson, Raymond F., Tenor, WAPI.
Anderson, Wesley, Organist. KSTP.

Andre, Pierre, Announcer, KSTP; continuity
writer, newspaperman, former staff mem-
ber WEBC, Duluth.

Anthony, Earle C, Owner, KFI.
Andrews, Caroline, NBC songbird who may

be heard when her programs come out o/

New York.
Antiseri, Frank, South Sea Islander, NBC.
Apollo Male Quartet. This is the oldest

known quartet in the Radio world, not in

age, but from the point of view of enter-
taining. They sang over KYW in the old
days. Now they are appearing once a
week from station WBBM.

"Appleblossom" and "Moonshine" (Black-
face), WBAP.

Apple Sauce Twins, KMA.
Archibald, Vernon, Baritone, the American

Singers, NBC.
Arlington Concert Ensemble, KTHS.
Armbruster, Joe, Orchestra, WMAK.
Armstrong', Ballad Singer, KFI.
Armstrong, C. N., Baritone, WAPI. Member

Birmingham male quartet.
Arnheim, Gus, Cocoanut Grove Orchestra,
KNX.

Arnold, Gene, Baritone-Announcer, WENR.
Arnold, Gene, Artist, WENR. Claims to be

most versatile artist in Radio, as he sings.
announces, reads and does anything neces-
sary in the studio.

Arnoux, G. C, Director-Announcer. One of
the real old pioneers of Radio.
You would almost expect his
hair to be white. Few an-
nouncers have been on the air
for seven years. He began his
work at WBAP, Fort Worth.,
at the famous Texas station,

^j? and used to thrill his listeners

\%^Jw with romantic tales of cow-
''i^^ boys. Now that he is direct-

ing KTHS he has given up his
cowboy ways and leads a quiet Radio exist-
ence. This may be due to Mrs. Arnoux.

Arnoux, Natalie, Violinist. Played the first
note of music sent out over the station
way back in the fall of 192 4. She plays
fortnightly on Friday evenings, and in be-
tween times directs her director husband,
KTHS.

Ascli, C. Elbert, Remote Control Supervisor,
KSTP.

Askew, Mrs. Mary Drake, Pianist and Pro-
gram Director, Auburn Studios, WAPI.

Aspimvall, Hugh, Announcer and Director of
Farm Programs for WJJD, Chicago. Mr.
Aspinwall has been active in Radio for a
number of years and previous to his con-
nection with WJJD, was announcer forWBBM and WMBB in Chicago.

Aunt Jane, AVOC.
Aylesworth; Merlin Hall, President, National

Broadcasting Company.
Ayres, Betsy, Soprano, NBC.

BACH, HELEN, Soprano Soloist. KSTP.
Came to St. Paul from Red Wing. Minn.
Graduate McPhail Music school. Soloist,

"Garrott's Chocolateers" and "Sweetest
Maid Program."

Bach, Alwyn, Announcer, National Broadcast-
ing Company.

Baie, Rudy, Tenor, KMOX.
Bailey, George, Harmonica Leader of Nov-

elty Trio, KSTP'. Repertoire includes 500
selections.

Baily, Mildred, Caroler, KPO.
Baker, Elsie, Contralto, NBC.
Baker, Gene, Announcer, KOIN.
Baker, Norman, KTNT.
Baldwin, John M., Chief Operator. KDYL.
Barbre, Tom, Announcer, KDYL,. Salt Lake

City. While his Radio ca-
reer is short compared with
others on the nation's micro-
phones, Tom is. notwith-
standing, one of the real
popular western announcers.
Injecting- enthusiasm and
personality into his work,
he captures that "it" which
the listeners use as a clas-
sification of announcer's
ability. He has been at

KDYL one year, and his story is an inter-

esting one. Philip G. Lasky, manager of
KDYL, while on a trip to Denver, happened
to hear Tom broadcasting a "ringside"
report of a marathon dance which was in

progress. After meeting Tom incognito,

Mi\ Lasky found that he was an appren-
tice at the microphone, but was found to

be exceptionally good on dances. KDTL's
manager immediately engaged him to come
to Salt Lake City to handle the marathon
dance broadcast which was to start in that

city following the Denver race. His work
at the dance floor was so well received by
the Salt Lake listeners that he became a
pennanent feature at KDYL. '

Barnes, Pat, Announcer of WGN. Gold Cup
Winner of 1927. Mr. Barnes
was interested in motion pic-
ture productions before he
went to war and only studied
voice incidentally. When he
came back from France, he
produced "A Buck on Leave,"
which was very popular and
which toured the United
States. He tried to get big
producers interested in it for

the motion pictures but it was too soon
after the war. As director and an-
nouncer of WHT he has won a large fol-
lowing. Pat has that Irish sense of humor
which always adds spice to any program
he may be directing. He even announces
market reports in a droll way. Pat is also
program director of the National Radio
Advertising company. During his present
regime at WGN, Pat has enjoyed unusual
opportunity with his original skits in
which he alone takes the part of several
characters.

Barnet, Jack, Program Director. KGW. for-
merly of KEX, Portland, is an
old hand at the Radio game.
He received his early training
at KDKA, Pittsburgh, and
showed such a keen apprecia-
tion of what a Radio audience
wants that he became program
director of the Western sta-
tion.

Barnett, Stanley W., Announcer, WBAL.
Bartholomew, Marshall, Tenor, National

Broadcasting Company.
Barton, V. S., Assistant Announcer, WDAF.
Baur, Franklyn, Tenor, NBC.
Baxter, Phil, Orchestra Director. KVOO.

Widely known as a composer of popular
song hits, among which is "Ding Dong
Daddy and Piccolo Pete."

Bazemore, Rebecca, Contralto, WAPI.
Beachcombers, Hawaiian Quartet. KSTP.

Marshall Storey, Royal Storey, Bud Wen.lt.

Hartley Wendt.
Beadles, J. Robert, Chief Announcer, WRY
When the new 5,000-watt
transmitter of WRVA goes
on the air very soon, Mr.
Beadles' voice may be heard
in many parts of the world
now unthought of it. With
the old 1,0 00-watt set, this
station was heard in every
state in the Union. Canada.
British Columbia. New Zea-
land, Australia, Hawaii.
Honduras, Panama, Mexico.
Bermuda, and other distant points. Mr.
Beadles is one of the old-time announcers
and has been with this station for many
years. Few listeners realize that the pian-
ist and accompanist they s© often hear is

no other than Mr. Beadles, who is an ac-
complished musician.

Beale, Art, Staff Pianist, KFEL. There
would be more mash notes
than there are for Mr. Beale.
if his fair listeners could see
how handsome he really is.

Everyone at the station feels
that he should go to Holly-
wood, where his good looks
would be appreciated. Hew-
ever. Mr. Beale is more in-

terested in his Radio work
and music than in having
his physiognomy admired

an.t has proclaimed his devotion to the
position of the invisible entertainer. Her,
he feels you more fully reach the indi-

vidual and he enjoys those daily con-
tacts with bis friends. When a few min-
utes' entertainment is needed, every one in

the studio simply calls on Art because he
can play anything from jazz to classics.

Beane, B. A., Consulting Engineer.

Beck, Marshall. Announcer. KOB,
Beclitolt. Howard. University of Chicago

Spanish authority who stages Radio Span-
ish lessons over the Chicago Daily News
station WMAQ regularly.

Becker, F. A., Tenor Soloist, Pianist. KSTP.

Belkin, Beatrice, Soprano, NBC.

Bell, Aylesworth. B. Announcer. WHBC
almost 1 !> years be occupied the pulpit of .

Congregational church. He has assecl

himself with Radio because he belies

is an important medium for reaching peo-

ple.

Bellows. H. A., Announcer. Manager. WCCO
Bem, Stanislas and Ellffeilla, with their violin

and cello entertain frequently from Ki;o.

They often tour the Southern Calliornl i

stations and so are known in that part of

the state as well.

Benedetto, Guiseppi D., lyric Tenor. National

Broadcasting Company.
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Bence, Robert, a new addition to the cele-
brated staff of announcers of KPO, at one
time rode the range atop a cow-pony and
thrilled matinee worshipers as an idol of
the stage. "Bob," like Clarence Tolman,
KPO tenor, and "Bill" Simmons of the
KPO Revue, used to swing a mean lariat
but in a different section of the country.
Tolman threw the bull up around Idaho.
Simmons down Colorado way, while Bob
held forth up at Washington and Oregon
and for a time down in Texas. Bob, like

Tolman, is a dark handsome sheik of the
saddle, standing 6 feet 2 inches in height.
No wonder he set many hearts aflutter as
an actor on tours that took him through
the North and Middle West. He teamed
with his brother William Bence and trav-
eled the Orpheum and Pantages circuits.
His brother is still on the stage. Bob's
ability to imitate and talk the dialect of
many nationalities, including Chinese, Jap-
anese, Italian, Scotch and Irish, makes
him a valuable asset to Radio as he can
be utilized in many productions.

Benton, Sam, Station Announcer and Tenor,
WAPI.

Berqnist, Bernard (Whitey), pianist, Jules
Herbuveaux, KYW orchestra. Born and
raised in Geneva, 111. Educated in public
and high schools of same place. Studied
piano from rompers to long trousers.

Started shaving and playing with profes-
sional orchestras simultaneously. Toured
with vaudeville orchestras until Irene Cas-
tle, then in her heyday, decided he should
become her acccmpanist for vaudeville.
He agreed and played for her and accom-
panied her farewell tour. Later he played
with Arnold Johnson, Benny Meroff, Isham
Jones, Gene Goldkette, and for the last

three seasons with Jules Herbuveaux both
on and off Radio. He has several song
successes to the credit of his pen. During
his orchestral career he has made phono-
graph records and has been heard on the
National Broadcasting chain. His hobby
is crawling into a huddle with the Stein-
way or Baldwin, whichever happens to be
the cuddliest at the moment and losing
himself. He has a sweet wife and, accord-
ing to his own statement, has a yen for
automobiles . . . not the horns.

Berton, Vic, Drums, Tympani, Columbia
Broadcasting System Dance Band.

Berwin, Beniice, KGO Players, KGO.
Besrodny, Gregory, Concertmaster, Columbia

Broadcasting Symphony Orchestra.
Bethel Choir and Quartet, Negro Spirituals,
WSUN.

Bethmann, Dail, Baritone, NBC.
Betts, Robert, Tenor, KMOX.
Beuchler, George, Announcer-Baritone, NBC.
Biggar, George, Farm Programs, WLS. An

old timer on the WLS mike despite an
absence at WFAA, Dallas; WSB, Atlanta;
and KMBC, Kansas City, where he took
charge of the Sears, Roebuck farm and
home service programs. Supervises pro-
ductions and does a bit of announcing. Is

married and has two children, a boy and
a girl.

Biljo, Peter, Director of "Around the Samo-
var" and "In a Russian Village." Colum-
bia Broadcasting System features. Mr.
Biljo is an authority on Russian music.

Bill, Edgar L., Director, WLS. On the job
since the station opened in April, 1924.
Was director of Sears, Roebuck Radio serv-

ice over stations WMC, Memphis; WSB,
Atlanta; WFAA, Dallas, and KMBC, Kan-
sas City, until Prairie Farmer weekly
bought WLS from Sears. Knows farmers
and their work. Been associated with
farm organizations and Illinois newspapers
all his life. Believes Radio should be a
"handshake and a smile," and sees that
WLS holds to that belief. Folks call him
"Ed."

Billings, H. Ford, Director of Crosley Broad-
casting. Mr. Billings came to
WLW on May 1 to take over
the direction of station WLW.
He is now director of WLW-
WSAI. He was for three
years director of station
WTIC, Hartford, Conn. While
there, he furnished a number
of radio programs to the net-
work stations using his own
station as the key. He is

both a business man and a showman. In
the few months he has been in Cincinnati,
the two Crosley stations have achieved a
new reputation for excellence and original-
ity of programs.

Bily, Jan, First Violin, KSTP. National Bat-
tery Symphony orchestra.

Birkenholz, Arcadie, Violinist, National
Broadcasting Company.

Birder, Cecil, Tenor Soloist, KSTP. Received
training from Dudley Buck of New York.
Studied abroad 3 years with N. Y. Light
Opera company, and Glandalvugh Opera.

Birmingham Male Quartet, WAPI.
Birnhaum Emil, Orchestra Leader, Violinist,

KOMO.
Bittick, Gerald, Violinist and Banjoist, KVOO.
Block, A. J., Announcer, CNRM.
BIa<:k, Frank, Pianist, NBC.
Black, Ormond O., Director of Physical Exer-

cises, WAPI.

Re-

Blackwood, Mrs. H. O., Soprano, WLAC.
Bliss, Beryl Brown, Soprano, KVOO.
Blevins, Lee, Trombone, KSTP.
Bloom, Abe, KFRC Joy Boy, says hay! hay!

at the end of his songs, and
here is the story. Many
years ago, the small boy,
Abe Bloom, was selling pa-
pers on a street corner in

his home town, Harrisburg,
Pa., when Gus Edwards hap-
pened along. "Hey, boy, do
you sing?" asked Gus, who
was attracted by the quality
of the voice Abe was using
in shouting his wares. Abe

thought he might sing a little, and was
handed a silver dollar after being asked to
report at a certain theater in town that
night. Abe concluded he'd follow anybody
any place who was soft enough to hand
out silver dollars. At the theater Lou
Silver, Gus Edwards' musical director, was
singing Sunbonnet Sue. "Can you sing
any songs?" Gus asked Abe. "I can sing
the one that man is singing," was the
reply. He did, and he sang it an octave
higher than it was written without know-
ing the difference. "Hay! hay!" shouted
the surprised Gus Edwards. And that
may be the reason Able Bloom often says
hay! hay! at the end of his songs. Inci-
dentally he was with Gus Edwards for six

years following his first rendition of Sun-
bonnet Sue.

Bloomquist, John, Harmonica Flayer, KSTP.
Blunck, Victor, Flute, KSTP.
Boneil, Bob, Announcer, WTMJ. formerly
WEBH and KYW.

Booth, Clarence, Bassoon, KSTP.
Borodkin, Herbert, Violinist, Lenox String

Quartet, NBC.
Borroff, Eddie, WENR, formerly with KYW.

Graduate of the University of
Chicago is pioneer announcer
of KYW. He came to the stu-
dio as a pianist and player of
drums and snares, but showed
that he had ideas which made
the programs more interesting
and entertaining and so, al-
though he has a fine Radio
voice, he spends his time see-
ing that the station's features
run smoothly.

Bouchiere, Victoria, Soprano, KSTP.
ceived musical training in Germany.

Boulton, Robert L., Announcer and Produc-
tions, WLS. Directs his WLS Showboat
hour production each Friday night. A
former track star of Carthage college and
holds several state records for running.
Now does running for the microphone on
the "Town Crier" club for cooks each week
over WLS.

Bowes, Major Edward, Director of Capitol
Theater Family, National Broadcasting
Company.

Boyes, Edwin G„ Engineer, WW.T.
Boyle, John T, Announcer, WJAR.
Boynton, "Wesley L„ Lyric Tenor, guest artist

of Major Edward Bowes, NBC.
Bozenhardt, E. T., Director of Physical Exer-

cises, AVAPI.
Brace, Celia, Violinist, of Trio, WBAL.
Bradford, Anne, Home Service Features,

WEEI.
Branch, Harold, Tenor Ballad Singer, NBC.
Breen, Edward, Announcer, WHO.
Breen, May Singphi, Ukulele, NBC.
Breidenstein, Grace, Mezzo-Soprano, Program

Arranger, KOMO.
Brehm, C. M„ Violinist, KVOO.
Brendel, Gretchen, Contralto, KPO. Has a

voice particularly adapted to Radio. She
has appeared in many of the Keith-Or-
pheum theaters.

Breslaw, Ben, Monologist, KSTP.
Bridges, Chad, Baritone, WAPI.
Brinkley, Jack, Announcer, NBC.
Britt, Horace, Cellist, Lenox String Quartet,

NBC.
Broemer, Helen, Cellist of Trio, WBAL.
Brokenshire, Norman. A veteran of the mi-

crophone, having broadcast for the last
four or five years. He has become one of
the important voices of the Columbia
Broadcasting system.

Brown, Gene, Fublicity Representative,
WBAL.

Brown, Bobby, veteran of World War, having
served 13 months in France. After the
Armistice he was given a ukulele and
spent all of off-duty time entertaining in
hospitals in France. This accounts for
his title of Bobby Brown and his "Over-
seas Uke." Eight years ago, Bobby
started with WDAP. After a year and a
half he joined the staff of KYW. Here
he stayed for two years and a half. Then
followed months of theatrical work as
master of ceremonies for numerous B and
K units. Came back to Radio at WGES,
where he stayed for another year and a
half. Again the footlights lured him
away from the microphone, only to have
him return to his old love Radio, this time
at WBBM. No one who has heard Bobby
croon into the microphone forgets his sym-
pathetic voice.

Brown, Frederick, Baritone, KPO.

Brown, George Frame, plays part of Matt
Thompkins in Thompkins Corners, NBC
feature. He was born in Seattle, Wash.,
and studied to be an architect. Was in the
A. E. F. for 21 months. Discharged in
France and attended Beaux Arts. On the
stage in United States. Created Matt
Thompkins for Radio and directs and
writes it now. Lives at 7 8 W. 5 5th St.,

New York. Has brown hair and eyes,
weighs about 100 pounds and is 5-11 tall.
He is 3 4 years old.

Brown, Grace, Ukulele Lady. Another win-
some lass who is a prime favorite with
Hot Springs Station fans. She plays and
sings popular numbers at KTHS.

Brown, Kirtley, Announcer and Director of
Auburn studios, WAPI.

Brown, Orrin, Announcer, KPO.
Brown, Kay Frances, Organist and Director

of Music of Fish University. Mr. Brown
will be heard over WLAC each week dur-
ing the coming winter season, and is an
accomplished organist, WLAC.

Brown, Thelma, of KTAB, is a novelty even
in this age of jazz. She is a real honest-
to-goodness exponent of the blues, and
hails from that race so famous for its col-
orful harmonies and complicated rhythms.
Miss Brown is also an interpreter of Negro
spirituals in a manner which would do
justice to many singers of extensive train-
ing. This pretty little singer is a co-ed at
University of California.

Brown Trio, Alix Brown, Cello; Horace
Brown, Violin; Bertha Mitchell, Piano;
WSUN.

Brown, Tommie, Staff Artist, Singer. A
Radio breaker of feminine hearts. KTHS.

Brown, W. C, Baritone. Sings all sorts of
music from opera to ballad, KTHS.

Browne, Bradford, Production Manager and
Continuity Writer of Columbia Broadcast-
ing system.

Browne, Harry C, Senior Announcer, Colum-
bia Broadcasting System.

Broza, Stan Lee, Announcer-Program Di-
rector, started his career six years ago in
New York City. Has been voted four times
the most popular announcer in Philadel-
phia and has been voted the most hand-
some man in the Radio field. WCAU.

Brubaker, lone, Studio Accompanist, WSUN.
Brugere, Winifred, Six-Year-Old Soprano,

KSTP.
Brzinsky, Frank, Accompanist, WCCO.
Buckles, C. W., Tenor, WFLA.
Buckley, Taylor, Baritone, National Broad-

casting Company.
Buddinger, Harry, presides over percussions

in KYW staff orchestra. Aside from lit-

tering up the studio with tympani, chimes,
celeste, vibraharp and two or three dozen
cymbals, drums and chromatic cowbells,
KYW will never run out of trick acoustic
effects, for when the occasion arises, Harry
always says, "Oh, I've got that one home.
I'll bring it down."

Bullock, James, Tenor Soloist, KSTP.
Bundesen, Dr. Herman N., is now Health

Editor of The Daily News and medical
advisor of the sanitary district. The for-
mer health commissioner of Chicago pre-
sents "Health and How to Keep It" on
The Daily News broadcast programs regu-
larly. WMAQ.

Burbank, Marie Keber, Contralto, WHAM.
Burbiff, Henry. Comedian, author, dialecti-

cian on Ceco Couriers every Monday night
over WABC and Columbia Broadcasting
system.

Burke, Lucille, Soprano, WJR.
Burkell, Viola, Organist, WFLA.
Burden, Stanley S., General Manager, WHEC.

He took over the station in 192 8 and
raised the number of employees from three
to thirty. Due to his management, the
programs have improved to such an ex-

tent that this station is now allowed to

broadcast on 500 watts during the eve-

ning program.
Burdette, Robert, WSAI announcer and pro-

gram manager, is a graduate
of Wittenberg College and
holds the degree of Master of

Arts from the University of
Illinois. Curiosity led him to

WSAI last year to call on an
old college chum in an official

capacity there. Burdette's
resonant voice and conversa-
tional ability suggested a
microphone test. Ten min-
utes later he was added to the WSAI
payroll. When the station was taken over
by the Crosley Radio Corporation, Bur-
dette was retained.

Burleigh, Wilbur C, Studio Accompanist of
Houghton and Dutton, WEEI.

Burlen, Robert, Continuity Writer, Announcer,
WEEI.

Burling', Lamar, Pianist, KFAB.
Burns, Jane, Program Director, KGW.
Burroughs, James, Concert Tenor, Italian,

Spanish, French and German repertoire,

KMTR.
Burton, Charles W., Superintendent, WEEI.
Bushnell, Ernest, Announcer, CKNC.
Butler, Carlton E., Reads News Flashes,

Sports, over WBBM. Mr. Butler was a

Radio operator at sea during the War and
afterwards. This gives him a familiar
feeling when he faces a mike.
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Butler, Howard, XBC. Is one of the most
versatile men in the Radio
field. He has been a news-
paper man, a minstrel man
with Gus Hill. Worked for
the American Legion procur-
ing free entertainment. He
has even painted pictures
which——wonder of wonders!—sold, and now he has
turned his back on all these
professions and comes to
Radio. His versatile charac-

ter makes him fit into this air entertaining
where his vivid imagination and his ability
to dramatize serve him in good stead. A
knowledge of human nature from his
newspaper work, and ability to make the
other fellow laugh from his stage career
and the ability to paint a picture all

make him unusually pleasing to the lis-

tener who must depend upon him to be
their eyes and their ears.

Buttolph, David, Pianist, NBC.
Buyers, Al, and His Accordion Orchestra,

broadcast from WEBC, at Duluth, through
KSTP.

Byron, Dorsey. Blues singer feature on "Doc
West" of the Columbia Broadcasting sys-
tem.

CABOT, Caroline, Shopping Reporter,
WEEI.

Cafarelli, Mme. Helen, Dramatic So-
prano, KYW.

Caffey, Rudolf, Tenor, Classics, WFAA.
Oalder, Gorden, Announcer, CKNC.
Caldwell, Mrs. Charles, Contralto, KTHS.
Caldwell, Nate, The First Minstrel of the

Air. Chief Announcer at WBBM for sev-
eral years. Now Chief Announcer and As-
sistant Manager of KOIL.

Caldwell, Mrs. Robert, Contralto, WLAC.
Cameron, Jane Holland, Contralto Soloist,

KSTP. Musical training includes several
years abroad under leading masters such
as Eliza Kalisky, Berline, Vincenzo Van-
nini, Florence, Italy. Studied under Her-
bert Witherspoon and Richard Hageman.
Made concert debut abroad.

Camp, Eney, Baritone, WAPI.
Campbell, Mrs. Blanche, Contralto, WSM.
Campbell, Walter N., Director-Announcer,

WAPI, formerly at WLAC.
Campbell's Serenaders, KVOO.
Canfield, Bob, and his Ramblers were form-

erly with the Washington and Youree ho-
tels, Shreveport, La., also with the F'la-

mor, Kansas City, Mo., and the Old Mill
Dance ballroom, Topeka's largest and finest
ballroom. Bob is director and pianist for
the orchestra and is a former member of
Frank Silver's band. He also has been
with Pathe and Perfect records. ' He is a
composer, having composed a number of
marked song hits, among which are: "I
Know I'm a Fool," "I Love the Dawning,"
"Don't Think I'm Blue" and "Louisiana
Moonlight." This is WIBW's most popular
orchestra.

Capell, Richard L., Dramatic Director, KOIL.
Capper, Arthur, U. S. Senator and owner of

the Capper publications and WIBW.
Card, Mrs. G. W., Pianist, WSM.
Card, Mrs. Harper, Whistler, WSM.
Oargill, S. H., Marimba Soloist, WCCO.
Carlin, Phillips, Announcer. He is a product

of New York City and showed
his gift for oratory early by
carrying off the stellar honors
in elocution at Public School
05 and later in the debating
contests at DeWitt Clinton
High School. At the New York
University he continued ora-
tory, winning high honors at
that subject. He also served
in the World War. His is the
voice with a smile. National Broadcasting
Company.

Carmean, Ormah, Announcer, KMA. Man-
ages the woman's program and acts as
hostess to the visitors.

Carpenter, Hugh, Operator, KVOO. Graduate
of Hastings college, formerly with KFKX.

Carpenter, A. H., Bass, Member of Apollo
Quartet, WBBM.

Carpenter and Ingram, the original Harmony
Girls and Members of the WLS staff al-
most since the first program. Into Radio
out of vaudeville. Full names? Yes Edith
Carpenter and Grace Ingram. Single!!

Carr, Eenn, is popular artist at WHK, enter-
tains the fans with piano shambles.

Carroll, Martha, AHolinist, WLAC.
Carroll, Mrs. E. F., Soprano, WLAC.
Carsella, John S., Trombone, Jules Herbe-

veaux KYW orchestra. Johnny is one of
the debonnair, black-haired, dark-complex-
ioned devils all fair fans like to visualize
as their favorite Radio artist. His musical
education began when he was twelve years
old, when in his native Chicago he with
others of his fleck of lusty lunged newsies
betook themselves to the Chicago Newsboys
band. He was a member of the band
when it was awarded first honors in com-
petition in Brooklyn in 1917. Since then
he has played with such famous orchestras
as Paul Whiteman's Collegians, Muggsy
Spanier and his recording orchestra, and
Fio Rito's orchestra. His hobby is shoot-
ing movies from airplanes, then showing
them on the white walls of the orchestral
studio at KYW.

Carter, Helen, One of the Cornhusker Trio,
KMA.

Carter, Jack, the Boy from London, KMX.
Carter, John E., Tenor, WLAC.
Carter, R. J., of Nick Carter's Band, WLAC.
Carter, Margaret, One of the Cornhusker Trio.
KMA.

Carter, Murray, Tenor, KOIN.
Carter Trio, KSTP. F'ather, son and daugh-

ter. "Dusk in Dixie" program.
Cartwright, Paul, Reeds, Columbia Broadcast-

ing System Dance Band.
Case, J. Fred, Studio Director, KVOO.
Cavalli, Aida, the KPO Revue artist whose

work consists of "songs that
are different" and comic
patter, was formerly a
bright star of the Moving-
Picture colony at Hollywood
before becoming a Radio
star. Her impersonations
and dialect are bright spots
of the Big Revue program
of the Hale-Chronicle sta-

tion held every Monday night, 10:00 to
12:00 o'clock. The variety of the pro-
ductions which she puts on is one of the
things which makes her so very popular
with the fans. She can give you as many
different pictures as there are people in
San Francisco. She adds to her touch of
comedy that little note of pathos which is
so attractive over the microphone and can
touch your heart in a tender spot more
quickly than most entertainers can.

Cason, "Bob," Popular Pianist. Mr. Cason is
Nashville's pioneer broadcaster and is un-
questionably one of the most popular in
Nashville today. He has been with WLAC
as Staff Pianist since July, 1927. WLAC.

Cass, Carl, Dramatic Reader, KSTP, formerly
with Goodman Memorial theater, Chicago.
"Scenes Poetiques" program.

Cassell, Albert, Engineer, WWJ.
Casserly, Jack, Announcer, KWK.
Cassin, Marigold, Monologist, WOC.
Cassinelli, Dolores, Soprano, NBC.
Castilian Orchestra, Mexican String Band,
WFAA.

Castleman, Gladys, Soprano, WLAC.
Cathryn and Caroline, Ukulele Girls, KVOO.
Caughey Trio, KVOO.
Causey, Grace Parker, Reader, KVOO.
Chamberlin, Francis S., Announcer, WMC.
Chambers, Dudley, Tenor, Organizer and Ar-

ranger of The Rounders. National Broad-
casting Company, Pacific Coast Network.

Chambers, Arabelle, Blues Singer, KYW-
KFKX. When Arabelle was six, her par-
ents placed her on a piano bench and per-
suaded her to take a music lesson. But
Bach was not quite modern enough for
her enthusiastic spirit. Then one day
Arabelle began to play and sing popular
tunes. Her success was immediate. But
she didn't stop at these things, for she
was an accomplished toe dancer in Indian-
apolis theatres. And along with her enter-
taining, she gave a part of her time to
Butler University, where she was one of
the most popular campus co-eds. Then
along came radio, which found her so-
prano blues particularly adapted to the
microphone. She became a star over
WFBM, Indianapolis.- Then a leading Cin-
cinnati theatre starred her with its stage
band. But Radio called her home. And
since March she has been heard from the
Herald and Examiner Station KYW. on
the Merrymakers' program. When the
television comes along, there's a wonder-
ful blonde treat for radio audiences in the
person of Arabelle Chambers.

Chambers, J. A., Technical Supervisor of
WLW-WSAI.

Chambers, Wallace, Pianist, WAPI.
Chatfteld, Gerard, a pioneer Radio program

builder, is program supervisor of the Na-
tional Broadcasting Company. Among his

achievements during his seven years of

Radio may be listed the origination of con-
tinuity, the first successful nationwide
broadcast of an opera, and the establish-

ment of the Pacific Coast network of the
National Broadcasting Company. Mr.
Chatfield comes: well equipped, having
studied voice, piano and choir singing.

Chapman, Margaret, Secretary and Staff Ac-
companist. WADC. Came to station in

June. 1927, from the Oberlin Conservatory
of Music. Plays cello, piano and banjo.

Knows her "da-da-dots" and holds a 1st

class amateur license.

Chappell, Ernest E., Announcer, WHAM.
Charlebois, C. A., French Announcer, CFCF.
Charles, Mrs. F. G. Known to Radii, fans as

Ann. One of the most success-

ful of the women announcers.
Her voice has been heard from
WEAO since the station went
on the air and the well di-

rected programs have been
planned by her. She is even one
of the artists and is well

JEr known for her violin solos. Her
success is due to her modesty
over the air.

Charlton's Musical Saws, Huey and Frederick.
WFLA.

Cheesebrough, Mrs. Beatrice S., Reader. KOIL.
Cheeseman, Margaret Jarman, Contralto, KPO.
Cheney, Mary Alice, Children's Hour, WSAI.
Chenoweth, Wilbur, Pianist, Pipe Organist.
KFAB.

Cheskin, Dave, Concert Director, WMAK.
Chicago Philharmonic Trio, Theodore Katz,

Violinist; Lois Colburn Richl, Cellist; Doris
Wittich, Pianist, WHT.

Chields, Mrs. E. P., Contralto, KTHS.
Chodat, W. H., Announcer, CNRM,
Christiansen, Carl, Announcer, KPO.
Christensen, Paul, Orchestra, WHO.
Christine Parsons Trio, KVOO.
Chuck and Ray, Harmony Team, TONE,
Church, Wilda Wilson, Director of KGO Radio

players. Mrs. Wilson has been producing
dramas for the last four years. No one
else knows as much about the background,
scenery and stage craft of this new art as
this little lady.

Chlupsa, Karl, Horn, Columbia Broadcasting
System Symphony Orchestra.

Cinderella from Georgia, a "Crooner," WFAA.
Cisler, Stephen A. Announcer of National

Barn dance and Merry-Go-Round. WLS.
Been on the air five years. Paid way
through university with Radio work at
WAMD, WDGY, KTHS, WLS. Came to
WLS in 1928 from chief announcership at
KUOA, Fayetteville, Ark. Handles all
publicity for station. Goes hunting in the
mountains of the South each summer for
talent to use on Barn Dance. From Ar-
kansas and proud of it. Inclined to play
the jewsharp on the slightest provocation.

Cisler, S.teve, Announcer, WLS.
Clark, Bob, Organist, WWJ.
Clark, Bobbie, Scotch Comedian, WADC.
Clark, Donald H., Announcer, National Broad-

casting Company.
Clark, Helen, Contralto, National Broadcast-

ing Company.
Clark, Howard E., Station Manager, WJAS.
Clark, John L., Program Director of WBZ-

WBZA. Graduated from Le-
high University in 19 22. Dur-
ing his college years he
devoted himself to English lit-

erature, history and dramatics.
He entered the Radio field in
192 3 and became Program
Director of WHT. After a
year with this station, he
joined WSWS in 192 6 as Di-
rector and Chief Announcer.
In 1927 he went to KYW as Chief An-
nouncer and Continuity Expert. March.
1928, became Director of the New Eng-
land stations.

Clark, Robert T., Tenor, WLAC.
Clarke, Gordon, KSTP, Baritone. Pioneer

Radio Singer.
Clarke, Robert, Organist, WWJ.
Clarkson, Harry Irving, Bass, KVOO.
Clausing, LeRoy, KSTP, Consulting Engineer.
Clearwater Scarlet Guards, WFl^A.
Cleveland String Band, KVOO.
Clicquot Club Eskimos and Harry Reser, NBC.
Cloyd, Blanche, Golden Voice Soprano, WFLA.
Clyborne, Mildred, Con alto, WCCO.
Clyde Spencer's Orchestra, WWNC.
Coates, Tommy Pattison, formerly of WON.

is appearing as announcer
and feature entertainer at
KSTP of St. Paul. Tommy
spent considerable time pre-
paring the new domicile for
Mrs. Coates. and Tommy
Pattison Coates, III, the new
eight-pound addition to the
family, who have just moved

to St. Paul. Before coming to KSTP,
Mr. c'oates originated the Book Worm
period, one of the most popular features
of WGN. and his own "Tommy's Soiree."
a program which brought classical music
to late-hour listeners, also rated with the
outstanding programs of that Chicag
station. He gained national popularity
early in life as the boy soprano soloist of

the famous Paulist choir of Xew York.
Later his audience was enlarged with his

solo work at WEAF, and he is now sing-
ing director and handles the evening pro-

grams from KSTP.
Cockrell, Edna, Soprano. KVOO.
Cohen, Nathan, Xylpphonlst, WBAL.
Coleman. K. J.. Announcer. WEAO.
Coletti, Bruno, Cellist of KGW Symphony

orchestra.
Coif. Howard. KSTP. One of the youi

Northwest violinists. Selected by B
Yerbrugghon to come to Twin Ciiies. Con-
cert-Master National Battery Symphonj
orchestra,

Collioiui. Adams. The Voice of WFA \ WFA V.

Collier. Jane, Orchestra Director, KVOO.

Who's Who in Radio will be con-

tinued in the November Radio Digest.

The number of Radio entertainers has

grown so appreciably it would take too

much space out of one magazine to print

the complete list. But you can clip these

pages and paste them in your scrapbook,

adding the other installments as they

appear in each succeeding issue.

J*""



^hort Waves and Spark Gaps
(SHATTER and Small Talk Concerning the Folks

You Hear and Read About in Radio

OH, MY dears, I have the most excit-

ing news. Pat Flannigan held my
hand, and I was so scared, simply

frightened to death. It

was thrilling. You see, I

broadcast from WBBM
and I couldn't face that

microphone all by myself.

Pat is such a dear, any-
way. He smiled at me
just as he is in this pic-

ture and gave my hand
the kindest, loveliest squeeze and then I

could really go on. I want to tell you
that since then I haven't been, half so
critical and snippy about other people.

Why, when you get up there and know
that thousands and maybe millions of

your friends are listening to you, you get
out of breath and your hands shake and
well, if you haven't got Pat, you can't

go on. If you ever do have to broadcast,
just wire Pat Flannigan, care of the
Wrigley Building, Chicago, and I am
sure he will be glad to come and help
you. By the way, Pat isn't married
either and he loves blondes.

There is such a lot of romance that I

simply don't know where to begin. In
the first place, 1 wrote to New York
for you to find out all about the love life

of the big Chain stars, and if my good
friend Walter C. Stone didn't write that
he was going on a belated honeymoon
and wouldn't have time to answer my
letter. Then I wrote to Florence Pierce
and lo and behold, she was to blame
for W. C.'s honeymoon and the two of
them were going away together. They
are perfect dears and I know that even
if you haven't heard them on the air,

cause they don't broadcast, you will

want to wish happiness to two people
who help to keep you informed about
everybody.

% sf: :{g

That was the first romance and then
when I wrote to WHK asking about
Kenn Car who entertains every day with
his piano rambles, my letter arrived
right in the middle of his wedding. They
couldn't spare him from the Cleveland
station long enough to go to Elkhart to
get his girl and she had to come up to
WHK. They invited everybody in the
station and it was the sweetest wedding,
cause she is very pretty and he is quite
handsome. I think this is a lovely ro-
mance because it shows that all men
don't forget the girls they leave behind
them.

* * *

C. B. inquires why we never use a
picture of Louis L. Kaufman of KDKA.
We have used his picture, but not for

some time. Here is a new
pose of him just as he
sits when he is talking to
you. Mr. Boyd writes,
"No, Mr. Kaufman is not
married and at the pres-
ent time knows of no pro-
posals. However, he en-

joys the company of young ladies and
finds much pleasure in taking the girls for

a ride in his Studebakcr car. He is a full

By Marcella

fledged, prosperous young lawyer and is

in the market for a wife. He has black
hair, snappy brown eyes, is full of pep
and enjoys Radio work. He has just
served six years as announcer for
KDKA." By the way, Mr. Kaufman an-
nounced at KDKA all the time he was
going to college and now that he has
graduated, he loves it so much he can't
forsake it even for the fascination of

breach of promise suits and divorces and
everything. Isn't it exciting? Goodness
gracious, it is three years more before
we really dare to ask him girls.

You also asked, C. B., about Polly and
Anna and Jack and Gene. I haven't
heard from WLW about the two girls,

but better luck next time. Our dear
Jack, I liked him too, has been having
difficulty with his voice or else, nothing
could keep him off the air. Jack and
Gene are both attractive and young. I

met them several years ago at a WLS
birthday party.

Bobby, and I suspect you are a girl

even if you are trying to mislead me,
asks me what happened to Russ and Bill.

I wrote Miss Carmean of KMA about it

and found she had gone to Europe with
Mrs. May and a lot of Radio fans. Isn't

that interesting now? She'll come back,
mark my word, with a ring on the third
finger of her left hand. I have never
known it to fail. I lost a perfectly good
roommate that way. Anyway, Miss
Ambler, who is assistant studio director,

tells me that Russ and Bill have been in

Chicago all winter. They were known
as Tag and Lean. Does that help any?
You remember that pretty Peggy Dool-
en of the Gypsy Trio of KMA? She got
married the first of August. Gloomy
Gus went down south somewhere to
manage a station and I haven't heard a
thing from him since. If anybody knows
where Gayle Grubb, Gloomy Gus, is,

please let us know, and also that slippery
person Jack Little. As to your great
question about chain program, Bobby, I

really can't tell you. Don't know my-
self.

* * *

Paul of Baltimore, you certainly were
nice to tell us all about those Baltimore
changes. Thank you very much. In re-

turn let me tell you all 1

can about Marley Sherris.

Unfortunately when I

was in New York, he was
the one man I missed in

the NBC studios. If I go
again, I shall just demand
that he be turned over to

me with no questions
asked while I give him an inventory for

you. The reason Mr. Sherris has such a
lovely voice is because he is a real singer.

Haven't you noticed how often a good
announcer is a singer? Of course, I

know you are not interested, Paul, in his

matrimonial state, but some of the girls

may be. He is married, lives in New
York, is 46 years old. He has the kind-
est, most attractive brown eyes and
plenty of sleek brown hair, and is 5 feet

7 inches tall. Don't you just love the
way I demand their entire measurements
for you and get a big company like the
National Broadcasting company to fur-

nish them, too? We really are a little

inquisitive, aren't we?
* * *

Dear Mrs. F. S. H., of Keene, N. H.,

please do not feel that your correspond-
ence is unbidden. I love to have you

write me and as for your
not writing your appreci-
ation of Mr. Ruffner's
work to the NBC direct,

it would be a lovely thing
to do. Your little letter

of praise is real applause
and if no one writes, how
can anybody tell what
Radio stars are really

admired and loved. Now, let me an-
swer your questions about Edmund
Ruffner. He is called "Tiny" because he
is the tallest man in the Radio world,
only standing 6 feet 5% inches tall. He
weighs 195 pounds and this should give
you a picture of a tall well built man
who walks buoyantly. His hair is a
pretty shade of light reddish brown and
his eyes are soft gray. I know because I

looked into them once. He is married,
my dear, so don't lose your heart. You
knew, of course, that he is now a guest
announcer of the NBC, like Alois Hav-
rilla. I thought you might be interested
to know that he was born in Crawfords-
ville, Indiana.

Did you know that my friend Bobby
Griffin was back at WHO. Welcome
back, Bobby. It seems so nice to hear
your voice again. I shall never forget
the time that Bobby took me out to the
cabaret to hear Guy Lombardo's orches-
tra. Bobby is such a perfect gentleman
that it is a real treat to go anywhere with
him. And I was doubly thrilled, Eliza-

beth Ann, because Guy came and sat at

the table with us. There's a handsome
man. He has those melting brown eyes
and sleekest of sleek black hair. I won-
der whether he is bringing his orchestra
back, to Chicago this winter. I never
could find out, dear, whether he was
married or not. You see, he may have
been afraid to say no because every one
of his fair fans might write to him, or

he may have been afraid they might not
if he said he was. All the Lombardo's
come from Canada.

*. * *

Fred, you asked me about getting the

editor to use a whole page picture and a

writeup of Wilfred Glenn. I want you
to know that I am doing
my best and it is apt to

appear any issue. Of
course you can't realize

what an editor's desk
looks like piled high with
photographs, stories and
news. If I can ever see
even his nose over the
top, I will communicate

your request. In the meantime, I have
a lot of information for you and his

picture. When I wrote the NBC, Mr.
Glenn was in Europe. The Revelers
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were over there this summer looking
for all new bits of music. Mr. Glenn
is a colorful personality with a decided
air of ruggedness and sincerity about
him. He has sandy hair, bluish gray
eyes, weighs about 175 pounds and is

5 feet 10 inches tall. Forty will catch
the age nicely. He was born in Cali-

fornia on a ranch, his father having been
a pioneer settler. That is the reason Mr.
Glenn is so very interesting. He lived

part of the time in Alaska and Mexico.
Just think, he never discovered until he
was twenty that he had a voice. I hope
you will write to me again, Fred.

* * *

Since you wrote me, Office Girl, Wil-
liam S. Lynch has been sent up to New
York. Perhaps you know that. He is

just twenty-two years old, has been in

Radio for five years, is married and has
a son a year and a half old and is consid-
ered one of the veterans of the studios.

In addition to these accomplishments
Mr. Lynch has brown eyes, dark hair

and is six feet tall. You can see for your-
self that he is handsome. His hobbies
are golf and swimming and he likes to

play baseball with the kids on the sand
lots. He also collects turtles and con-
siders turtle racing a major indoor sport

and far more exciting than contract

bridge. Doesn't he sound perfectly darl-

ing? ou know,
_
he may be terribly

young, but he knows a lot and he is so

smart that they have made him Radio
production manager. That means that he
has to see that everything about a pro-

duction goes off smoothly. Not so easy
as it sounds when you think of thousands
of people waiting to hear a program.

* * *

I certainly don't blame you for admir-
ing Irma Glenn, of WENR, F. H., be-

cause she certainly is pretty. Did you
know that she was being
entered by WENR in the
Radio beauty contest
which is being conducted
by the Radio Manufac-
turers' Show in New
York? One reason she is

so very charming is her
daintiness. She is 5 feet 5 inches tall,

and that is just about the right size for

a woman. Her eyes are a soft hazel and
her hair is a golden brown. Doesn't she
give you the impression of being a girl

who would be a wonderful companion?
She is. She can dance, play golf, swim
and ride horseback and that gives her
that fresh out-door look the modern girl

should have. She comes to Radio well
equipped with vaudeville, concert stage
and motion picture experience. You
might say that Miss Glenn had lived

and grown up with music because she
began to study when she was only eight

years old. For such a young girl, she
has done an awful lot of things. Howl
envy her. She directed a theater in

South America and also toured Europe
as the leader of a girls' orchestra.

About this Rudy Vallee person much
might be, Jack,—in fact much has been
—written. To begin at the beginning, he

was born in Westbrook,
Me., 27 years ago—does
not look his age, incident-

ally; the son of a drug-
gist— nothing else like

him in the family—and
got his first musical ex-
perience from a mail or-

der clarinet he bought on the installment
plan. Evidently, objecting to the din of

practice, the then-not-so-proud father,

raised ah awful howl about the son's

frittering his time away with such gad-
gets. He wanted the boy to be another

druggist. Youthful persistence won,
however, and the very near future found
young Rudy laboring in the local motion
picture theater as "second assistant man-
ager." The duties were manifold, but
they did give him access to the musi-
cians' room and an opportunity to prac-
tice—at the privilege of the musicians.
It was one of these latter who advised
the saxophone and another mail order
resulted. So fruitful had been the cor-
respondence tactics that the future great
wrote Rudy Weidoeft, then the leading
exponent of the saxophone, for a course
of instruction. The master heeded the
letter and sent a course of instruction,
later giving the pupil personal attention.
Young Rudy was next heard from at
Yale, paying his tuition through a fre-

quent manipulation of a "hot" saxo-
phone. He deserted college at the end of
his freshman year to lead a group of
musicians at the Savoy Hotel in London.
It was there he made his radio bow and
was recognized as "good." Back in

America, he returned to finish his educa-
tion at Yale—still paying the bills with
his music. After college he played the
smaller towns with his Yale Collegians
and eventually a New York night club
drew him to the bright lights of Broad-
way. It was only a short while until the
broadcast fans claimed him for their own
and his career from that point is well
known. Rudy—who, by the way, isn't

named Rudy at all, but Hubert Prior
Vallee; the Rudy being a tribute to
Weidoeft—has been described as "tall,

but not noticeably so," and weighs about
160 pounds. One of the girls in the NBC
describes him as "long, blond head with
curious eyes, slanting down toward the
corners. A hard-boiled little red mouth
—it would be called a 'rosebud' in a girl

—with a rather full underlip. Expression
poised a bit hard, coldly vivacious." She
also discovers that Vallee's hair is "gold-
en-bronze and looks marcelled." The
eyes are a moot question—having been
variously described as grayish green,
bluish gray, gray and hazel. He's been
married, but it didn't take, having been
annulled or something some time back.
Is that enough? Yes, the editor says he
will use the picture of the whole or-

chestra soon. Two contributors asked me
about Rudy, Jack, for his sister, and also

Sydney.

Who in the world do you think I had
dinner with? I know you never could in

the wide world guess, Art Gilham, the
whispering pianist. We
had such a lot of fun
swapping all kinds of

tales and stories. Why,
in one city, the whole fire

department turned out to
welcome Art. There isn't

a single city in the United
States he hasn't been in

at some time or other. You know he
always broadcasts as if he were very
fat, and he really isn't. He is tall, slen-

der and good looking. Everybody
comes to the station to see Art when
he is in town, and more than once he
has nearly had a fight on his hands
because no one would believe he was
really Art Gilham until after he had
broadcast. Oh, yes, now, don't try to

make up a romance. Art is married. 1 te

has a very pretty blonde wife down in

Memphis. She used to travel with him.

but now-a-days, she stays home with the

two boys and this gives Art a place to

come home to, and is he proud of his

family? Well, I will say he is.

* * *

Ellen, weren't you sweet to send me
such a pretty pans}' for my album. I put
it in my scrapbook with all the little

souvenirs I have of Radio stars and
parties. You ask me about John Reed
Tyson. He has gone to WIBO to direct

the station. You know that is an import-
ant station now that the ABC chain pro-
grams are broadcast over it. Write to
me again, dear.

* * *

Niagara Nell, I really meant to take
the train to Buffalo and get all the in-

formation about that new Buffalo Broad-
casting Corporation you were telling me
about, but somehow I have been so very
busy that I haven't done it.

^ + #

Please excuse us, Thelma, for spelling

your name wrong in the last issue. There
isn't a thing new about Bernice. I wrote
Mr. Tomy to tell her to be sure to come
to see us when she played here in vaude-
ville last spring, but I expect she was
too busy. Detroit is her home town.
Outside of that, you simply cannot get
any more information about the girl. She
is growing up to be a mystery.

% % %

That awfully nice Walter Campbell,
who is now at WAPI, Birmingham, got
married last winter, Mary. He wrote me
that he was a blond preferring blondes,
and that, possibly, was the reason we
got along so nicely as to correspondence.
And you might have added, Walter, over
the telephone.

* * *

Here is a letter from the south want-
ing to know something about a certain

young man who announces for WAPI,
Birmingham. I have just

received a letter, Mar-
garet, from Mr. Camp-
bell, the manager, stating

that Mr. Young is single

and very susceptible to
the charms of young
ladies. He is an attrac-

tive brunette, with dark, bright brown
eyes, and, best of all, does not possess a
moustache. My dear, I am afraid you are
not the only one interested in him be-
cause the telephones ring constantly
with demands for his time and attention.
The girls even come in to inspect the
studio and incidentally, of course, Mr.
Young. "It seems," writes Mr. Campbell,
"that an attractive bachelor cannot avoid
the ladies, but we are told Air. Young
makes no attempt to do so and is always
happy to see and hear from them. He is

always on the qui vive and we have yet
to see the young lady who can get the

best of his sparkling wit."

* * *

I got the funniest letter from Edward
A. Davies, Director of WIP. Let me
quote from it. "You ask me about ro-

mance. Here is all I can claim. Up-to-
date I have had eight proposals of mar-
riage, ten sets of pajamas, two turkey-
one case of grapefruit and a case of fur-

niture polish. It may interest you to

know that one of the proposals cam-'
from a young lady in Chicago, who was
prompted to write by an article you had
in your column. The most serious oi the
eight proposals was from a mother of

eight daughters, who offered not only
her portly self of 210 pounds, but a 90

acre farm, 20 head of cattle, three horses
and a 1913 Ford. Realizing there was a

catch in it somewhere, I learned that the

lady was more anxious to dispose of her
eight marriageable daughters by an-

nouncements over the Radio, than she

was of acquiring her fourth husband." I

thought you might enjoy this little tidbit,

Mr. Davies went to Europe again this

summer.
* * *

Marcella sees all, tells all. Ask her any
of the burning questions that bother you.
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By Madame Circe

WHAT the vogue of beauty will be this fall is impatiently
awaited by more than one lovely young broadcaster
because when all the Radio beauties of the United

States are gathered together at the Radio Manufacturers' Show
Association beauty contest to await selection as the Radio
Queen of America, the present ideal of beauty will naturally
influence the judges.
One of the entrants is Louise Fordham, whose picture you

see in the center of the page. I chose her to illustrate this page
because she seems to typify the modern girl. Notice how
feminine she looks and yet how simply her hair is dressed.
The modern woman is beautifully simple and yet not severe.
She may have the most elaborate hair dress, but it must give
the appearance of being smooth and chic. Perfect grooming
is one of the important notes for fall.

Modern beauty is so well discussed over the air that there
is no excuse for any woman not knowing exactly what is chic
and lovely. Our idea of beauty has undergone a change even
as late as 1929. We are ever changing and we have our little

fads and fancies just as they did back in the gay nineties when
the human figure was not at all what it is today.
The Baroness Edythe Diedrich, who broadcasts over Station

WBBM, says that modern beauty is subtly feminine, and I

think that is a good definition of the modern mode of delicately
lovely curves, slightly tapering waist, small ankles, dainty feet

and well shaped legs. The arms must be curved, but not heavy
enough to look athletic, and the throat must lift proudly and
carry aloft a head well coifed.

The figure comes in for a great deal of attention this fall

because, although subtle curves are allowed, the boyish figure

is passe and the overweight woman is as much on the outside
of the mode as ever. She must discover the new methods of
reducing which will not take away the flesh from the places
it should remain, and yet will give her a symmetrical figure. I

should advise tuning in on the various exercises of the day
and a little attention to the proper diet.

EVEN though delicate curves are coming back into style, the
1929 beauty is not fragile in appearance. No girl of today

is beautiful if she looks as if she were not strong enough to

enjoy herself. Her delicacy, her curves, while not actually

athletic, are the result of health, for health and beauty are still

popular. All during the summer the vogue of suntan gave a
golden glow of health to the cheeks of every woman who
wanted to appear chic, and this transforming tan will not quickly
depart from beauty circles. Of course, a woman must be true

to her type and if she does not look well in this new form of

cosmetics, she may be pink and white.

Princess Pat, who gives the daily beauty talks over KYW,
says that summertan has transformed so many women that it

will not quickly depart from fall fashion and that she expects
the nutbrown maiden to remain awhile longer to enchant with
the lovely texture of her skin. However, she feels that the girl

who took her sunbathing with descretion will be more fortunate
this autumn than the girl who actually let her skin weather in

the sun and wind. Better to buy a subtly tinted powder that

will give her this glow of health than to actually expose the
delicate tissues.

For fall, the eyes are still important. We have just begun
to learn the value of a little eye shadow and a little darkener
on the lashes. Everything should be done to give the eyes
tone and added beauty. The rouge on the cheeks gives sparkle

to the eyes and the lips can be much improved by the right

shade of rouge. There will be no radical change in autumn
beauty, but with the lengthening of the skirt and the slight

touch of the Empire style, will mean that every woman will

have to take closer inventory of lines she has almost forgotten

she possessed. Let me see how long is it since the waistline

disappeared? It must be at least five or six years and here it

emerges again to add allure to the feminine figure.

YOU will hear, as you wander about over the dials looking
for your daily morning beauty chats, many discussions on

the care of the hair, because the hair is a very important part

of beauty. Georgia O. George consistently tells her listeners to

'%..:
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LOUISE FORDHAM, petite blond soprano of

KPO, is pretty enough to be one of the
entrants in the 1929 beauty contest which will

be conducted in New York City this fall for
Radio stars. This dainty little beauty sings
every Wednesday morning from 8 to 9 o'clock.

take care of this particular crowning of a woman's beauty.
Adele Nelson at WBBM also gives her audience a definite idea
of what it means to have lovely tresses and what methods of
treatment underlie its care.
With all the experts telling you just how to care for your

skin, there is no excuse for wrinkles and ugly lines. I wonder
if many of us realize how much beauty talks have done to bring
the beauty treatment right into the home and bring loveliness

to every woman whether she is able to afford expensive treat-

ments or not. When your face, neck or body is really in need
of expert treatment, it is well worth the money to invest in a
consultation with a specialist along these lines, but for the

every day upkeep of the skin, you can gain a great deal of in-

formation about the technique of loveliness if you keep an open
ear for the daytime programs.

BE SURE to Read the Craig Kennedy
Detective Story on Page 12 of This

Issue of Radio Digest
ARTHUR B. REEVE, author of "The Gigolo

Mystery," has thrilled millions of readers with the ad-

ventures of Craig Kennedy, super-scientific detective.

The mystery of the "Green Death" that killed Lola

Langhorne is another masterpiece of adventure and
deduction by the same man.
An even more thrilling installment of this enthralling

mystery will appear in the NOVEMBER number of

Radio Digest. Be sure to get your copy.
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THAT everlasting problem
of tonight's dinner is

solved for WBAW listeners

by Atlie Parman.

TLIE PARMAN the
culinary mistress of
WBAW, Nashville,

has been collecting the fa-

mous recipes of the South
for years so that she could
give these to her Radio lis-

teners, not only of Dixie-
land, but of the North. To
collect these recipes Mrs.
Parman had to penetrate the
kitchen of more than one
old Southern family and per-

suade the old colored
mammy to share her cook-
ing secrets.

Mrs. Parman is known for

the skill with which she has
conducted the WBAW
Modern Housekeeping and
Cooking School. More than
one young husband owes
the success of his married
life to the training his wife
received through this cook-
ing school, and many di-

vorces have been averted
because Mrs. Parman suggested such interesting and well
balanced menus. The Radio cooking school has a definite place
for the housewife, filling as it does a daily need to discuss her
tonight's dinner with someone. Mrs. Parman has a large and
appreciative audience.
The first recipe Mrs. Parman submits is typically southern.

Southern Corn Light Bread
2 pounds white corn meal
1 quart water
1 cup sugar
1 tablespoon salt

54 cup shortening
Use 1 pint of water and 2 cups of the meal to make a mush,
add 2 tablespoons of the sugar, 1 tablespoon salt and the
other pint of water. Then stir in enough meal to make a
stiff batter and set aside over night in a warm place to
ferment and rise. Next morning add the remainder of sugar,
melted shortening and meal to a thick, very thick batter.

Pour into heavy skillet and bake in moderate oven 1 hour.
Put this in your Radio cookbooks with the following recipe:

Southern Biscuit
2 cups pastry flour (or soft wheat flour)

Yz teaspoon salt

Yz teaspoon soda
Yz cup shortening

Yt cup buttermilk or beaten up clabber
Sift flour, salt and soda together, cut shortening in, add milk,
mix to a soft dough, roll to Yi inch thick and cut with bis-

cuit cutter. Bake in hot oven 475 degrees F. 10 minutes.
The next recipe is a real old southern recipe.

Real Southern Barbecue
1 fresh pork ham (10 or 12 pounds)
Steam 1 hour, peel rind, jab about through the ham one and
one-half or two inches apart, baste with a sop (southern
term) every 30 minutes, cook in the broiling unit of gas
stove for four to six hours.
To make sop:
cups of drippings from steamed ham
tablespoon red pepper (ground)
tablespoon salt

cup vinegar
tablespoon mustard

Ya cup sugar
Juice of 2 lemons

Mrs. Parman includes with her recipes an original one she
has worked out for apple pie. She calls it an Apple Pie Custard.

Apple Pie' (Custard)
Pastry, plain
2 cups flour (soft wheat or pastry)

Yz cup shortening
Yz teaspoon salt

Enough cold water to make ingredients stick together
Filling

2 cups apples, stewed and strained

2 eggs
1 cup sweet milk

1 cup sugar
2 tablespoons shortening
1 teaspoon nutmeg
Ys teaspoon salt
Beat eggs, add milk, sugar, apples and melted shortening, salt
and nutmeg, pour into pastry lined pie plate and bake at
400 degrees F. for 10 minutes, then reduce to 350 F. for
25 minutes.
This is the month when squash or pumpkin pie is much in

demand and so Mrs. Parman sends a recipe:
Squash Pie.

IY2 cups squash, thoroughly cooked
1 cup milk

Y2 cup sugar
1 teaspoon cinnamon
Y2. teaspoon salt

Yz teaspoon allspice

Yi teaspoon mace
2 eggs
1 tablespoon butter
Put all the ingredients, except the eggs and the butter, in the
double boiler, bring to the scalding point. Beat the eggs
well; add them to the hot mixture. Stir until it starts to-

thicken. Add the butter. Bake the empty crust to a very
light brown. Pour the hot filling into the prebaked crust
without removing it from the oven. Bake the whole pie
in a moderately hot oven until the filling sets.

r\Ct\C\(rr\C\r\(TittiY\t\i\t\

vww
i(f\UT of the frying pan, into the microphone," is

V^ the novel method used by Martha Crane, WLS
home adviser, to put across cooking demonstrations
and talks on the air. The microphone, placed close

to the stove, enables the listeners to hear the meat
sputtering in the frying pan, water boiling and spoons

scraping pots and pans.
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<^Sire We Slandered and is it True That America is

JAZZ MAD?
/T may depend on

hozv the cultured

brand of music is pre-

sented — Seiberling

Singers offer Rach-
maninoff, Kreisler

,

MacDotsoell and tlic

great ocean -to -ocean

audience applauds.

By John K. Ames

aA MERICA is jazz
mad."
The cry fre-

quently goes up
from native pessimists and
visiting notables. Scarcely
a ship is warped into her
berth in the shadow of Man-
hattan's sky-line that report-
ers are not sent scurrying to

their typewriters with the
doubtful news that So-and-
So, the famous European
publicist, tea merchant, col-

umnist, shah, chief of police
or coloratura soprano has
declared: "America is jazz
mad."
But are we, now?
Last winter an unqualified

answer was given to that
question—and it was a large
"no!" On the first evening
the Seiberling hour of the
XBC, a little more than a

year old, added eight more
stations to its already large
network. On this time this

expansive network was
claimed to be the world's
largest hook-up for a regu-
lar weekly half-hour pro

Below, Famous orches-
tra appearing under

Seiberlin? banner.

Seiberling Quartet, above, with smallest

piano in captivity. Left, James Melton,
tenor and soloist with Seiberling artists.

gram. It was created to carry one of the finest

of choral programs into millions of American
homes. It is thus that the Seiberling Singers
have demonstrated faith in their claim that

America is not jazz mad—that the hosts who
have access to Radio entertainment in these

United States have, indeed, a keen appreciation

of fine music.
In order that the completeness of the Seiber-

ing Singers' answer may be clear, let it be
understood that with its new hook-up the Sei-

berling hour will be available to a Radio audi-

ence three times the population of Canada

—

roughly, 30 million. Through the National
Broadcasting company's big transcontinental

(Continued on page 120)
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^oice of the Listener
Seven Years Broadcasting

We have a man who has been broadcasting- a weekly religious
service over our station and this week finishes seven years of
regular broadcasting for him. He started July 16, 1932, and his
service has been continued ever, since.

This leads us to inquire how many, if any, broadcasters,
exclusive of announcers, have been on the air for this length
of time. Do you have records that will give us this information
or can you obtain it for us? So far as we are able to learn,
very few broadcasters antedate this record—REX G. BETTIS,
Station WOQ, Kansas City, Mo.

This Makes Us Blush a Bit
I just received my Spring issue of Radio Digest and as usual

I sat me down to digest its contents. Starting with the front
cover and continuing to the very last page, I find a great
volume of enlightenment regarding the doings of Radio broad-
casting and reception.

For three years I have never missed an issue of the Digest
and even if I did not have a Radio I would not want to be
without this fih'e magazine. I read every article in Radio
Digest, then reread some.
There are many Radio magazines on the market and each

one claims to be the best. I have made many comparisons,
and never yet have found one to equal Radio Digest for real
interest to the listener. Many Radio magazines specialize in

pages of ads and Radio hook-ups which mean nothing to the
average listener. What we want is real Radio news that con-
cerns the personnel of the different stations, and also a call log
that we can depend on as reliable. This is just what I get in

Radio Digest and each issue gives more and better information.
Recently I picked up a call book, which was of latest issue

and found five mistakes in the station listing, and it sells for

50 cents.—F. L. NELSON, 1110 Hillsboro St., Pittsburgh, Pa.

Wants a Radio Club
We are in the retail and wholesale Radio business in the

State of Florida, with headquarters at the address below. For
the past several years, there has been a need of a Radio club
of some sort in this city, and, in fact, in the entire state. The
dealers that we come in contact with, in all parts of the state,

have often expressed their wish that someone would start a
Radio club, the members to be the ~et owners and fans through-
out the state. We believe that a medium of this kind .would
allow the dealers to get in closer contact with the fans them-
selves.

The writer is under the impression that a Radio club is

already in existence, with central headquarters in your city,

through which a local organization could obtain a charter, with
full instructions, etc., for organizing in this city.

We are faithful readers of the Radio Digest, and have derived
so much information, which has been a help to our service

department as well as the sales department, from your publica-

tion, that we have learned to look to you and your magazine,
to help us out when we get in a tight place. Therefore, we are

asking you for the above information.—SOUTHERN RADIO
CO., 17 S. Miami Ave., Miami, Fla.

Relieves His Chest
"Write a letter and get it off of your chest," says a very black

foot note to page 77 of the latest issue of Radio Digest—on that

page whereon appears the department ycleped, "Voice of the

Listener."
Why in thunder and bobcats do broadcasters, with an inge-

nuity that is perfectly Mackiavelian, perpetrate, inflict and foist

upon their listeners such stuff as is hereinafter enumerated,
mentioned and set forth.

As, for instance—advertising subtly, sweetly and confidingly

—hair renewers, warranted to restore hair to shiny scalps that

for a half century have accumulated brilliancy until they glitter

and scintillate even to the worriment of the city fire depart-

ment—this is bad enough and is a cause for disappointment

and grief—but WHY—in the name of suffering humanity,

WHY—ANNOUNCE, and while announcing, play wierdly

dismal music in such force and obstrusiveness that neither

alleged harmony nor struggling announcer can be compre-

hended—all to the everlasting despair of the poor wreck of a

radio fan? "Quick, Watson—the needle." I am—H. L.

BRANTHAVER, 229 N. Stanislaus Street, Stockton, Calif.

Would You Rise Up?
If you can by some means induce Radio announcers to

announce their station letters it would be a great service to

listeners-in. Also if those who arrange programs could be

induced to omit Barn-yard jazz (discords); Tenors,- adenoidal;

Sopranos; steam whistle; -Saxophones, * all,- the whole Radio

audience would, I am sure, rise up and call you blessed.—

THOMAS DWIGHT, San Diego, Calif.

Vote Jessica Most Popular
A short while ago, a Radio Fan Club was organized in this

city. As corresponding secretary of this club, I am writing
to tell you about an incident which recently occurred here. I
think it will interest you.
For the last five months, a dear little lady named Jessica

Dragonette has been voted the most popular artist on the air.
Of course, we were all interested in her, but didn't know any-
thing about her personality or appearance.
Then, one day by mere chance, I happened to buy the Spring

issue of the Radio Digest. Before twenty-four hours had
passed, every member of the Happy-go-Lucky Club had pur-
chased one of these magazines, and was diligently reading all
about their favorite star. That very day, a rule was passed:
a rule which was unanimous. This rule stated that every mem-
ber of the Happy-go-Lucky Club must buy the Radio Digest
four times a year.
We are all waiting- as patiently as possible for the next issue

of your magazine.
With all best wishes for your success, I am—MARJORIE

L. GOETSCHIUS, Corresponding Secretary "Happy-go-
Lucky" Club, 228 Ray St, Manchester, N. H.

And Then Came the Riot!
The March, 1929, issue of your wonderful paper was the first

I have read and it will be the last, because I do not have much
time for that kind of reading-. After reading the article on page
73, I decided to tell you what I thought of Radio programs as
a whole. To a little invalid of my acquaintance, life would be
almost unbearable without the Radio. And most likely to
many others. It is a wonderful institution. Now, if I were
conducting a Radio station to my taste:

1. "Souprahno" solos would NEVER be heard.
2. The "Piahno" would be drowned in a symphony orches-

tra or a brass band or brass choir.
3. Tenors would occasionally be allowed to sing Killarney

and Mother Machree to the accompaniment of a guitar and
bass fiddle.

4. "Violinistes" would be—or rather would not. "Fiddlers"
plenty, and not only en solo, either. String bands would be a
feature.

5. A brass choir would furnish all the dance music to be
heard from my air castle station, and if these present day dance
orchestras could or would not also play the simple tunes,
sacred music, etc. . . .

6. A "little German Band" like the one at WLS at one time
(or rather several different combinations) would be regular
features.

"Modern music" reminds me of the Dutchman in society.
When luncheon was announced, he said, "T'ell wit your
luncgh—I vont somdting to eadt."

"Variety is the spice of life," and the amount of jazz one
hears over the Radio does not make the programs very spicy.
There is a certain announcer at a certain station who gives

me such a big pain that if I was sure that his family would
not have to suffer with him I would ask the manager of the
station to send him ... to school.

Read this, call me what you like, then throw it in the waste
basket. That's that.—M. AULENBACH, Auburn, Pa.

We Can "Clear" 'Em Here
I note in Radio Digest that you "welcome all suggestions."

I am submitting the following because only tonight an oppor-
tunity presented itself wherein several announcers were tryin.u

to locate stations in certain cities and were forced to go through
the list. Some of them were trying to find suitable stations for
themselves as prospective announcers. A few began to write
letters to a couple which they picked out from your list.

My suggestion is as follows . . . List the stations under state

headings or principal cities. Use the last page or two for a
clearing" house for announcers who wish to make a change.
There are many announcers who wish to go West and main
wish to come East, but are afraid to go because of their inabil-

ity to get in touch with people in other stations. You will place
your valuable magazine in every station by this method, I

think.

I hope this suggestion will prove of value. Thanking yon
for past favors and trusting I can reciprocate, I am, HOWARD
BUTLER, New York City.

Refutes Jazzy Statement
There has been brought to my attention a published state-

ment'to the effectthat at the present time, there is less classical

music on the air by thirty-threje and one-third per cent than
. there was during the winter .months. This statement intimate;
that the Radio stations arc paying less attention to tine music,
and have practically "gone over" to the jazz or popular camp.
If the organization making this statement had considered, or

V



thought the matter over, the statement would never have been
made. It would have remembered that if it weren't for broad-
casting there would be only ten per cent of the fine music
available to the music lovers of the country during the summer,
that there is during the winter months.
There is as much justification of expecting Radio stations to

give nothing but opera and chamber music during the humid
weather as there is to expect the Metropolitan Opera House to
keep open all year round. As a matter of fact, there is several
hundred times more fine music being broadcast consistently
during the summer months than there is being played upon
any stage in any theatre. We can tune in practically any eve-
ning and we will find that stations are still presenting miniature
operas, chamber music and fine concert artists. In fact, you
will find almost as much fine music on the air now as during
the more frigid months when fine music is supposedly a part
of our daily fare.

Broadcasting has seldom retrogressed. Let us praise each
forward step and not be too ready to pounce upon what seems
to be backward.—PHIL SPITALNY, New York City.

WHAT WBAP MEANS TO ME
While pondering o'er the meaning of the letters WBAP,
I must admit I'm puzzled to know just what it can be;
So I'm guessing hard and wonder if I am warm or cold,

And in telling you my version, please do not think me bold.
Now "W" stands for "Worthy," as I can plainly see
Expressed in Fort Worth people, who have grown so real

to me.
And "B" must stand for "Brotherly," which makes of this

broad land,
A great big happy family, delightfully entertained by your

Hired Hand.
"A" must stand for "Amiable." the virtue for which we strive
For in dealing with our fellow man brings much peace into our

life.

And "P" of course for "People," put here on earth to prove
That Worthy, Brotherly, Amiable, People express themselves

in love.

For this is what our Master said reflects our God above.
It's the language that is best to know.
And the most simple one to learn,

It's expressed in loving kindness, and rewards at every turn,

Now it travels through the ethei, sent from WBAP,
And fills our lives with gladness, wherever we may be.

—MRS. DAISY ROGERS, Emporia, Kan.

Even Valentino Cover Flopped !

The new Radio Digest came in the other day, and, as usual,

we were very anxious to get it. We always look forward to

the next Digest with great anticipation, to see whose picture is

in this time, that we know, because we are always curious
about those whom we hear so much and never see.

You ask for comments and suggestions, and, while we like

the Digest just as it is, very much, I believe I could give you
a few pointers. A pretty girl cover is always a great hit, at

the same time, there are so many, publications using this type,
while yours, being a special Radio magazine, and there are
so many, many interesting features about Radio, I believe you
have just as good a field to choose from, other than the fair

sex. Let's have a real Radio cover next time.
Wish you would sometime give us a real story about a big

50,000-watt station, like WLW; tell us how they keep every-
thing going so smoothly and regularly, and tell us how much
it costs to build a big Radio station. I believe if we had some
idea of the cost of these big stations we might appreciate them
more than we do. And let us have more pictures of the station
announcers, those we hear so much and never see. We hear
them every day, and the artists usually once a week. So let

us see more of the big station announcers.
Also give us interiors of some of the great studios, and right

here is where you could get plenty of ideas for a Radio cover
for the magazine. I would like to see Dorothy and Uncle Neal
Tomy reading the funnies to the kids on Sunday afternoons
from WJR, Detroit.
We never tire of pictures of Ford and Glenn, Phil Carlin.

Graham MacNamee, or any of those who were with Radio
from the beginning. We always like to see the pictures of
Radio Harmony teams and if you can ever get anything out
of Jack and Gene, let's have it.

Would also like to see something from KWKH, but I have
an idea that the Old Gentleman wouldn't let you.
There are always so many, many ways in which anything

can be improved that it is really difficult to know where to
commence, and if you can get any good ideas from my letter

1 am glad I have written to you, you are welcome to them.
The only fault that our family finds with the Radio Digest
is that it is too long between copies, they don't come often
enough. But that's all right, too.—NELLE PITTENGER,
Mansfield, Ohio.

It's Mutual, Girls

We received your spring number of Radio Digest and surely
appreciated the space which you afforded Station KMO. We
j^irls had quite a time making the men around here believe that

we did not write that article ourselves. However, we all en-
joyed it and we have had many requests for the magazine.
The magazine counter here in the hotel has only one copy,

and we had to send to Seattle for copies here at the station. We
have asked the newscounter to stock more of Radio Digest, and
we are also making your inclosed announcements.
We are doing this not only to co-operate with you, but also

because we believe it is Radio's best magazine.—MARGARET
HAYMOND, KMO, Inc., Tacoma, Wash.

Suggests National Club
As I have been a reader of your magazine ever since it was

a weekly and I am more than pleased with each new edition
I also agree with R. D. Flaslip about the stations not announc-
ing their call letters often and plain enough. We, the DX
hounds, sure tear our hair when we have to take up fifteen
to thirty minutes to ferret out the location of the station.
Then there is the local interference that most cities have to

fight. Many are now forming clubs to trace and eliminate the
noises as much as it is possible to do so. As yet there seems
to be no law to take care of the offenders. It rests with the
listeners to form a club in each locality to work up to a national
club in order that we may have some laws to govern willful
interference. It takes a great deal of effort on the part of the
leaders to form these clubs. If you do not believe it, just start
one in your locality. The club also protects its members by
having talks on apparatus that is absolutely worthless to the
set owner.
The present allocation does not appeal to many listeners,

especially KYW. As a rule it is a miracle if the average set
picks them up clearly when the powerful stations just 20 kc.
apart are all on. There are many other similar stations, but
I am interested in KYW, as they broadcast all the boxing
matches in Chicago.

Let's get these clubs started. All inquiries to me or our club
must have a stamped self addressed envelope enclosed for
reply.—FLOYD H. BROTHERSON, 343-19th Place, Clinton,
Iowa.

Bags Big Game With Radio
We had heard, like countless other thousands that "Music

Charms the Savage Breast." Often, in the prints, we had seen
accounts of experiences of animal trainers and others who cited
instances where the above was proved true. But we wanted
to find out for ourselves.

Last August four of us went on a fishing trip to Northern
Ontario, far from any town or habitation. We were in canoes,
accompanied by guides. We carried with us a powerful Radio,
portable, of course, for our entertainment and experiment.

It was a five-tube Fada, made to order and contained in a
suitcase-like grip. Several spare bulbs were carried, as well
as dry batteries.

On the shore of Lake Hin-wan-go-no we pitched camp, one
night, and set up our set. The Indian guides had told us that
we were in the heart of wild game country and that we could
expect to see moose, bears, deer and smaller game. We wanted
to catch them unawares and for that purpose we carried along
a powerful light, which, at the right moment would be lighted,
revealing our nocturnal visitors.

At about nine at night we succeeded in tuning in Montreal.
After directing the sound of the reception toward the woods,
we all retired to some distance from our camp and awaited
results.

About twenty minutes after, we heard, far in the distance,
the call of a bull moose. He gradually came closer, as we
could tell when he repeated his trumpet. It was a question
with us whether we should shut down our Radio or not, we not
being enough familiar with moose to know if he would attack
our machine and destroy it and the tent, which stood near by.
However, we chanced it, and allowed the machine to continue
switched on.
As the moose gradually came closer, we became aware of a

breaking of twigs and branches by another animal. The noise
was off about fifty yards from the Radio and we knew instinct-
ively that it must be a quite large animal.
As the music came in full force, all of us moved somewhat

closer to the machine than before, because we figured that
if any animals approached, they would likely come quite close.
Besides, we wanted to be ready in case any of them did make
attempts to examine the machine too minutely.
The moose came on, as did the other animal. Finally when

we judged that they must be right at the edge of the forest
and watching and listening to what was going on, we switched
on and directed toward the woods our powerful light.

This is what we saw: The moose, a young one, judging from
the size of his horns, stood in water up to his knees at the
edge of the lake and watched, with ears up, what was happen-
ing. About twenty-five feet from the moose, right below a
large pine, stood a deer! Were we satisfied? I should say
so! Music brought them close. Next year our Radio again
goes along!—EGON A. SCHILLING, 853-2nd st, Milwaukee,
Wisconsin.

Write a letter and get it off your chest
Let's hear from you and we'll pass it on.
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WSM's Fourth Birthday
(Continued from page 62)

generously of its time and power to aid the American Red
Cross in several cases of disaster. The Mississippi flood, the
Florida storm, and the Nashville flood were the situations
which called for and received day and night service.

SIXCE September, 1928, WSM has maintained two orches-
tras; the studio concert orchestra under the direction of

Orin Gaston, and the WSM Rhythm Symphony under the
direction of Francis Craig.
Tom, Joe and Jack, the minstrel men, have during the past

three seasons made thousands of Radio friends happy all over
the United States with their weekly programs.
The WSM Mixed Quartette composed of Ovid Collins, bari-

tone; Christine Lamb, contralto; Margaret Rich Ackerman,
soprano; and George Nevins, tenor; with Miss Frank Hollowell
as accompanist, presents not only a sacred concert on Sunday
evening but appears upon special and numerous occasions dur-
ing the week on musical productions.

Mr. and Mrs. Kenneth Rose, two of Nashville's outstanding
artists, appear each week in concert. Air. Rose is concert-
meister of the Nashville Symphony Orchestra and is director of
the violin department of Ward-Belmont Conservatory of Music.
Mrs. Rose is an accomplished pianist.

Mrs. Daisy Hoffman, pianist and recording artist, and teacher
of piano, appears at regular intervals. Mrs. Hoffman has been
well received in concert in the east and south.

Christine Lamb, contralto, winner of the Atwater Kent State
Audition in Tennessee for two successive years, is a member of

the WSM family.
Justine Dumm and Lillian Watt, sopranos; and John Carter

and Luke Burns, tenors, play an important part in the schedule.
Victor and Margie Kephart present popular songs in an at-

tractive way. Sherm Thompson, an old time minstrel man, pre-
sents popular songs of years gone by together with a few of

the later numbers. The Imperial Hawaiian Players, the per-
sonnel of which is Raymond Archie, steel guitar and ukulele,

Dave Ferguson, steel guitar and ukulele, and Bobby Martin,
standard guitar, appear once a week in Hawaiian string music.
Throughout the winter months programs have been pre-

sented by members of the faculty of Ward-Belmont Conserva-
tory of Music, and by the Nashville Conservatory of Music, of

which the celebrated voice teacher, Signor G. S. de Luca is the

president.
Realizing its responsibility to the outlying districts in Ten-

nessee, which is largely a rural state, WSM was quick to see

the necessity of an extensive agricultural program. This has
been given each day at noon for four years.

TWO outstanding artists in widely different fields who are

nationally known, began their Radio careers at WSM. The
first of these is James Melton, member of the world famous
Revellers quartette and tenor soloist on several National Broad-
casting company programs. The second is Obed Pickard, other-

wise known as "Dad" Pickard and his Family, who began their

Radio career with the "Grand old Op'ry," the Saturday night

feature of the station.

The staff is headed by George D. Hay, "The Solemn Ol'

Judge," Director of the station, and Harry Stone, Assistant

Director. The Judge is well known in Radio as one of the

pioneer announcers. He was the winner of the first Gold Cup
offered by the Radio Digest in its nationwide contest.

Harry Stone is a practical Radio man who has seen service

in all departments. He has a sense of the artistic as well as a

familiarity with the technical side.

Jack Keefe is a member of the announcing staff and is an
entertainer in his own right as well as being a member of

the team of Tom, Joe and Jack.

Last but far be it from least, is the WSM "Grand Old Op'ry,

'

a national institution which has attracted attention as one of

the outstanding programs for the past four seasons. The folk

tunes of the Tennessee hills are put on direct from the soil

by the following well known performers: Dr. Humphrey Bate

and his "Possum Hunters"; DeFord Bailey, harmonica wizard:

W. E. Poplin and his Orchestra: Paul Womack and his "Gully

jumpers"; Burt Hutchison, guitarist and singer; Arthur and

Homer Smith, fiddle and guitar; Theron Hale and Daughters,

playing fiddle, guitar and banjo; Uncle Joe Mangum and Fred

Shriver, fiddle and piano; G. W. Wilkerson and his "Fruit Jar

Drinkers"; Crook Brothers Barn Dance Orchestra; Uncle Dave
Macon, banjoist and character singer, and Sid Harkreader,

fiddler. . , , ,

The "Grand Old Op'ry" goes on the air at S o clock on

Saturday night and lasts for four solid hours. In season tele-

grams are received from forty to forty-five states by the

hundreds.
. ., , . .,

WSM was instituted by The National Life and Accident

Insurance Company's station in 19:2.').. The officials of the Com-

pany directly in charge of Radio are Edwin W. Craig and L. R.

Clements, who saw the possibilities of a Radio station to serve

the South and create good will for the Company.

Woes of "Props" Echo in Studio
(Continued from page 64)

chase. Meanwhile in the WLS studio a production using a
pirate theme waited for the non-profane parrot. After an
interval of three hours Vicklund returned without a bird. He
reported that plenty of parrots were in the stores, but none of
them had a vocabulary beyond "hello," or an ambition worthy
of a cracker.

In staging the Shakespeare plays over WLS, Anthony Wons
of "Tony's Scrapbook" time encountered a number of difficult

situations. The one that kept Tony awake nights was the
duplication of a skull dropping on the ground for use in

"Hamlet" during the graveyard scene. His experiments with
materials and sounds were the laughs of the station for a
week. On the night of broadcast he decided to use croquet
balls dropping in flower pots full of dirt. All the experimenta-
tion was for naught because an assistant in dropping the
croquet ball missed the flower pot and spoiled the effect.

EMBARRASSING moments do not stop with production
men. That is the claim of Heranan Felber, director of

the WLS orchestra, who has been "up a stump" several times
on unusual musical cues in the plays and productions that
come before him.
The script of one play carried the note for music to suit

"a beating sensation within the hero's brain!" The final result
of the musical investigation ended in the drummer suggesting
his tom-tom to produce the effect. During another rehearsal
a character was "killed" two lines before the play action called
for the death. Oscar Tengblad, cornetist of the WLS or-
chestra, rose up to see the cue blackboard and got in the way
of the drummer and director who were communicating by
signs of the progress of the cues. The drummer, believing
everything was to be "ended," "shot" the fictitious person on
the moment. The announcer, still in a dramatic climax, was
far from the "death" scene. Mutual blushes were registered
by both the drummer and the announcer.

• Another embarrassing moment occurred when the piccolo
player began to play "Yankee Doodle" during a drama of the
Revolutionary war. The joke was that the Hessians were on
a march and the play called for a German selection.

FROM "whangdoodle" to "two-cylinder cob crusher," the
variety of queer names found on the roll of entertainers

at WLS gives evidence of nimble wits put to use.

Already some of the names of WLS favorites have become
household traditions if examination of the letter mail is to be
used in judging. Among the best known on the Saturday
night National Barn Dance are Walter Peterson, the "Ken-
tucky Wonder Bean and His Double-Barreled Shotgun,"
Bradley Kincaid, the "Mountain Boy With His Houn' Dawg
Guitar," Grace Wilson, the "Bringin'-Home-the-Bacon Girl,"

and Pie Plant Pete and his "Two-Cylinder- Cob Crusher."
H. L. Mencken of the American Mercury would find occa-

sion for many laughs in the list of other WLS entertainers.

Here we find Jess Doolittle and his "Illinois Sodbusters."
Stan Clements, the "Alabama Whangdoodle;" Three Hired
Men: "Three Jacks and a Joker;" Dynamite Jim and his

"High-Powered Outfit;" Howard Melaney, the "Singing Fire-

man;" Charley Brinkman and his "One-Alan Band;" and Tom
Hickory and his "Cornhuskers."
Newcomers to the WLS staff are subjected tp an investi-

gation of their antecedents, past history, occupations, hobbies
and general history in an effort to tag a freak name on them.
However, the names that stick usually pop up spontaneously
during a program.

KMOX Broadcasts Endurance
(Continued from page 58)

It might prove interesting to see just how KMOX conducted
this 186^-hour endurance broadcast. It was determined, at

the start, to have a surprise for the listeners every time they
were transferred to the air field, and these surprises were pro-

vided by having prominent airmen and visitors at the field, the

respective wives of the fliers, members of the refueling crew,

officials of the air field, and others speak over the mike from
the field studio, which was set up in the office of Frank Rob-
ertson, president of the Robertson Airplane Service company.

In conducting this world record endurance broadcast.
KMOX did not prepare for it by installing new transmission
equipment, but relied solely on the equipment which has been
in use since the station was opened on Christmas of 1925,

according to an announcement by Junkin.
William West, chief engineer of KMOX. in relating the

mechanical features of the long-distance broadcast, said the
generators and batteries were changed every eight hours and
that operators working in three shifts, were on duty at tin

flying field, at the studio in downtown St. Louis, and at the

transmitting plant in Kirkwood, a suburb. There were approx-
imately forty miles of land wire between the microphone at
the air field and the transmitter in Krkwood.



Wilbur Brokenshire, Norman's brother;
Eunice Schmidt, shortly before she be-

came Mrs. Brokenshire, and Norman.

Brokenshire Has Experience
(Continued from page 9)

tached to the Fabian House, one of the largest summer resort?

in the East, after which, his mother having returned from Eng-
land, he went back to Maine ciice more. Here again the

mechanical side of life seemed to call the loudest and after a
family conference Norman took the entrance examinations of
the General Electric company's apprenticeship course, going to

live at Pittsfield after satisfying all the requirements of the ex-
aminations, and worked in the G. E. shops between classes in

the apprentice's school.

a \ FTER a year or two of this," he remarks, "I decided it

-£*- was time I took a hand in the war

—

I was the only one
of the family who hadn't joined up to that time, and in fact was
still so young I had to obtain formal permission from my
mother before I could enlist. A hurried trip to Maine ironed
out this difficulty, however, and with a number of my friends
in the shops I joined the infantry.
"My soldiering carried me into camp, trained and tamed me

thoroughly and then the war blew up right in my face, for we
were to have gone across on December 5th had not November
11th and the Armistice interfered. And there I was, out of a
job again."

His father's account of life behind the lines interested Nor-
man, and he found a place with the Y. M. C. A. Here, at
nineteen, he was the youngest "Hut Secretary" among more
than 3,000 such workers, and had charge of "Y" work at Ft.

Totten and other army posts. In these camps he staged plays,
arranged vaudeville and other entertainment for the service men
and became what is rather widely known as "a good fellow."
That this latter appellation was deserved is attested by the
volume of mail he has received from old friends of camp days
since his Radio life began.

After things had quieted down in the military line, with a
consequent lack of demand for Y. M. C. A. workers, Broken-
shire joined the ambitious but ill-fated Interchurch World
Movement as a campaigner. Then that campaign fizzled out
and Norman was back to normalcy, jobless again, but not for
long as he took charge of a boy's camp through the summer,
and in the fall, aided by a scholarship from the Y. M. C. A.,

entered Syracuse University to complete his education. It may
have been the influence of the great outdoors or just the natural
free mindedness of youth, but Norman shifted his aim when he
entered Syracuse, and started a course in Forestry, later trans-
fering to the School of Liberal Arts, working his way through.

Despite his work and studies, Brokenshire found time to
keep his hand in with welfare by doing organization work for
the Near East Relief, whose leaders had been attracted to the
young enthusiast by his nation wide campaigning for the church
movement. On completing his college course Broke turned
heart and soul again to the Near East Relief which he terms
"that greatest of all philanthropic movements of which this

country can boast," and was for two years and a half field

worker in New York state, being transferred later to the post
of field director for the State of Florida.

a HP HIS was a marvelous experience," he declares, "for not
-«- only did my work include meeting the most representative

and influential people in every community, but each Sunday
found me making an appeal from the pulpit of some friendly
church, with numerous meetings of civic bodies also demanding
attention and presenting new opportunities to meet and talk

with interesting personalities.

"Despite my happiness in this work, it suddenly came to me
that I really wasn't getting very far—that this type of work,
interesting and enjoyable as it was, wasn't exactly my niche.

I thought business might appeal," is the way Broke explains

his resignation and the attempt at commercial life which
follows, but as a matter of fact it was an impending breakdown,
brought on by over exertion, which forced him to abandon his

career in welfare work and return to the North.
"In 1922 then, I resigned, to see what business held. I first

resumed my old trade, drafting, with the Technical Advisory
corporation of New York, where I helped draw up zoning
plans of many of the smaller cities in New Jersey, but soon
found a place more to my liking with the Air Reduction com-
pany.
"Here I supervised the taking of a motion picture illustrating

'

every phase of the delicate process of extracting commercial
oxygen from the air, and then toured the country with the

film, arranging for its showing before large trade and technical

meetings, also lecturing and demonstrating with liquid air.

Even this proved too confining, however, and after a year and
a half I looked for new fields of endeavor."
And so, we come to Radio, for as Brokenshire walked past

33 East 42nd Street one afternoon he happened to see the

legend Broadcast Central, walked in, and held the conversa-

tion with which this story opens.
"I left," recalls the subject of this biography, "but the reply

the operator had given me stuck in my mind. Pure curiosity

had taken me in the place, and about all I knew of Radio in
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those days was a memory of the sketchy imitations of an-
nouncers we had given at various entertainments in the
Y. M. C. A. I think at that time my reaction to Radio as a
possible occupation was merely that anything was better for
me than salesmanship, which, after all, was what I had been
doing for some time. I kept a weather eye on the advertise-
ments, and, before long, saw a 'blind' advertisement in the
paper calling for a Radio announcer, and listing more quali-
fications than I had ever imagined a man possessed. At any
rate, there was nothing to lose, so I answered the advertise-
ment and reported for an interview about a week later.

"Y^rHEN I arrived at the Radio Corporation of America'sW office on Forty-Second Street, I found the same tele-

phone operator, and about four hundred applicants, milling
about a rather small room, and looking extremely ill at ease,
after the manner of applicants the world over. Well, they
picked and chose, tried out and eliminated, tested and elimi-
nated some more, and we were all dismissed; but a few days
later I found I alone had been picked to assist three others
as announcers for the Radio Corporation's twin stations, WJZ
and the now defunct WJY. It was a better percentage, at any
rate, one from four hundred, than what the telephone operator
had given me, and, what is more, all four of us are still in
Radio in one capacity or another.
"Herbert Glover, now with the Columbia Broadcasting Sys-

tem as chief of the publicity department; Lewis Reid, who
recently joined the Judson Radio Program corporation as
special announcer; Milton J. Cross, still with WJZ and its

companion station WEAF; and your humble servant became
known rather sketchily as 'The Four Horsemen of Radio.'
Those were the days, as the old timers of the Radio audience
will remember, when we announcers cloaked our identity
behind a set of initials, Glover being 'ATN,' Reid 'ALN,'
Cross AJN,' and I, 'AON.'

"I developed, finally, into an announcer, and found the
Radio audience had decided ideas on who was the favorite
Radio personality. Fan mail for anyone of four initialed

announcers was rather evenly divided between roasts and wel-
come commendation, many of which showed pique when
we happened to be on WJZ when the listener had expected to
find us on WJY, and vice versa.
"These letters also began to praise my diction and enuncia-

tion, and, while I had been rather matter of fact and no more
particular when talking over the microphone than in everyday
conversation, I began to think. 'If these people feel I'm worth
complimenting,' I said to myself, 'just wait until I put some
real thought and care behind it.' And I took great pains, for

several days thereafter, to accent vowels and speak with great
precision, and in doing so learned the first great rule for any
studio aspirant—BE NATURAL—for, in trying to improve
my natural voice, I- had only succeeded in chopping my voice.

"I tried to build up a distinctive style in my announcing, a
bit of informality that would not only be instantly recogniz-
able, but pleasing as well, and, while there were some times
when I knew I had fallen down most woefully, with experience
and study I finally developed an ability to 'put over' just what
I had hoped to. My long standing greeting, 'How do you do,

ladies and gentlemen,' was adopted for this reason, and by this

same opening line I have reported every conceivable public

event and opened every one of the many programs for which
I have been announcer since that- time."

THE public events include the Bryan funeral services, the
Wilson Memorial, two Presidential Inaugurations, the

reception to the World Flyers, the dedication of the Golden
Theatre, the Atlantic City Beauty Pageant, the Hollywood
Movie Pageant, and several others; while Radio programs
handled by this pioneer are too numerous to mention. At
present he is most closely identified with Hawaiian Shadows,
the Coral Islanders, Ceco Couriers, Around the Samovar and
Voice of Columbia. Not only does Brokenshire announce
these hours, but he regularly writes the continuities for several

of them and appears as Master of Ceremonies as well on other
programs broadcast over the Columbia Broadcasting System.
The typically Brokenshire touch as creator of Radio enter-

tainment was first applied on a large scale to the Reading
Railroad Revellers, incidentally the first example of program
sponsorship by an American railroad. That series opened
March 29th, 1925, and instantly sprang into the front rank of

Radio programs. Other programs for which Broke was largely

responsible included a number of sponsored and sustaining

broadcasts, while the personal appearances he has made, alone
or with a group, are legion.

However, to return to Broke's story in his own words.
"When WRC, Washington, was opened, I was transferred

there to help build up the station, came back to WJZ as its

chief announcer when it went to super power (80,000 watts),

and resigned when the National Broadcasting Company took
over the management of the station.

"My resignation was the result of much thought, and was
decided on only after several days of very careful considera-

(Continued on page 106)

Looking 'em over at the Atlantic
City Beauty Pageant where he
broadcast the Miss America contest.

As they appeared while wed-
ding bells -were tolling.

Jack Dempsey was one of
the many notables Broken-

shire introduced.
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Your Favorite Stations
Met. KC STATIONS DIALS12 3

Met. KC STATIONS DIALS12 3

199.9 1500
i 293.9 1020

201.2 1490
I

296.9 1010

202.6 1480
1

299.8 1000

204.0 1470
1

302.8 990
{

205.4 1460 ! 305.9 980 .

206.8 1450 309.1 970

208.2 1440 1 312.3 960 ,

209.7 1430
;

315.6 950

211.1 1420 319.0 940

212.6 1410 322,4 930

214.2 1400 325,9 920

215.7 1390 329.5 910

217.3 1380 1 333.1 900

218.8 1370
i

336.9 890

220.4 1360 340.7 880

222.1 1350 344.6 870

223.7 1340; 348.6 860

-225.4 1330 352.7 850

227.1 1320 356.9 840

228.9 1310 361.2 830

230.6 1300
i

365.6 820

232.4 1290 370.2 810

234.2 1280 374.8 800

236.1 1270 379.5 790

238.0 1260 384.4 780

239.9 1250 389.4 770

241.8 1240 394.5 760

243.8 1230 399.8 750
I

245.8 1220 405.2 740

24718 1210 410.7 730
|

249.9 1200 416.4 720

252.0 1190 422.3 710

254.1 1180 428.3 700
!

256.3 1170 434.5 690
|

258.5 1160 440.9 680
!

260.7 1150 447.5 .670
j

263.0 1140 454.3 .660

265.3 1130
j

461.3 650
|

267.7 1120: 468.5 640
|

•
|

270.1 1110 475.9 630
|

272.6 1100 483.6 620

275.1 1090 491.5 610
)

277.6 1080
j

499.7 600
j

280.2 1070 ! 508.2 590
j

|

282.8 1060 516.9 580
|

1

285.5 1050! 526.0 570
j

1

288.3 1040 535.4 560
j

291.1 1030 545.1 550
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Sunday
Eastern Central Mountain Pacific
1:30 p.m. 12:30 p.m. 11:30 a.m. 10:30 a.m.

Blue and White Marimba Band.
-Meters Kc. Call Meters Kc. Call
245.8 1220 WCAE 325.9 920 WWJ
265.3 1130 KSL 454.3 660 WEAF

2 p.m.
Roxy Stroll.

205.4 1460
234.2
282.8
293.9
302.8
302.8
305.9

1280
1060
1020
990
990
980

1 p.m.

KSTP
WEBC
WBAL
KYW
WBZ
WBZA
KDKA

12 n.

315.6
394.5
399.8
428.3
483.6
508.2

950
760
750
700
620
590

11 a.m.

WRC
WJZ
WJRWLW
WTMJ
WFAA

KSL
WHO
WWJ

Troika Bells.
265.3 1130
299.8 1000
325.9 920

2:30 p.m. 1:30 p. m.
Milady's Musicians.

265.3 1130 KSL
280.2 1070 WTAM
299.8 1080 WOC
325.9 920 WWJ

3 p.m. 2
Friendly Hour.

205.4 1460

344.6 870
454.3 660

WLS
WEAF

12:30 p.m. 11:30 a.m.

379.5
454.3
508.2

790
660
590

WGY
WEAF
WOW

222.1
238
245.8
263
263
265.3
277.6

1350
1260
1220
1140
1140
1130
1080

KSTP
KWK
WJAX
WREN
KVOO
WAPI
KSL
WBT

Symphonic Hour.
Key Station—

V

204 ' 1470 WKBW
215.7 1390 WHK
223.7 1340 WSPD
227.1 1320 WADC
232.4 1290 WJAS
238 1260 KOIL
238 1260 WLBW
241.8 1240 WGHP
243.9 1230 WNAC
243.8 1230 WFBM
256.3 1170 WCAU
258.5 1160 WEAN
3:30 p.m. 2:30 p.m.

Songs and Bows.
280.2 1070 WTAM
299.8 1000 WHO
315.6 950 WRC
379.5 798 WGY

4 p.m. 3
National Sunday Forum.
238 1260 WJAX
245.6 1220 WCAE
252 1190 WOAE
263 1140 KVOO
263 1140 WAPI
270.1 1110 WRVA
277.6 1080 WBT
288.3 1040 WFAA
299.8 1000 WOC
319 940 WCSH
325.9 920 WWT
325.9 920 KOMO
525.9 920 KPRC
331.1 900 WKY
336.9 890 WJAR

Cathedral Hour.
Key Station—2XE (58.5

215.7 1390 WHK
223.7 1340 WSPD
227.1 1320 WADC
232.4 1290 WJAS
238 1260 KOIL
238 1260 WLBW
241.8 . 1240 WGHP
243.9 1230 WNAC
267.7 1120 WISN
256.3 1170 WCAU
258.5 1160 WEAN
348.6 860 WABC

4:30 p.m. 3:30
The Maestro's Hour.

205.4 1460 KSTP
222.1 1350 KWK

, 245.8 1220 WREN
260.7 1150 WHAM
282.8 1060 WBAL

5:30 p.m. 4:30
"Twilight Reveries."

245.8 1220 WREN
260.7 1150 WHAM
282.8 1060 WBAL
302.8 990 WBZ

6 p.m. 5
Echoes of the Orient.
245.8 1220 WCAE
299.8 1080 WHO
315.6 950 WRC
325.9 920 WWJ
361.2 830 KOA

6:30 p.m. 5:30
Whittall Anglo-Persians.
20S.4 1460 KSTP
222.1 1350 KWK
234.2 1280 WEBC
245.8 1220 WREN
260.7 1150 WHAM
265.3 1130 KSL
282.8 1060 WBAL
293.9 1020 KYW
302.8 990 WBZ
302.8 990 WBZA
305.9 980 KDKA

7 p.m. 6
Longines Time.

222.1 1350 KWK
260.7 1150 WHAM
502.8 990 WBZ
302.8 990 WBZA

7:05 p.m. 6:05
The American Singers.

222.1 1350 KWK
245.8 1220 WREN
282.8 1060 WBAL

282.8 1060 WJZ
302.8 990 WBZ
302.8 990 WBZA
305.9 980 KDKA
365.6 820 WHAS
394.5 760 WJZ
405.2 740 WSB
428.3 700 WLW

ABC (309.1-970)
258.5 1160 WOWO
267.7 1120 WISN
257.1 1090 KMOX
315.6 950 KMBC
333.1 900 WFBL
348.6 860 WABC
370.2 810 WCCO
447.5 670 WMAQ
475.9 630 WMAL
499.7 600 WCAO
545.1 550 WKRC

1:30 p.m. 12 :30 p.m.

454.3 660 WEAF
508.2 590 WOW
545.1 550 WGR

2 1

361.2 830 KOA
365.6 820 WHAS
374.8 800 WSAI
379.5 790 WGY
379.5 790 . KGO
384.4 780 WMC
405.8 740 WSB
440.9 680 KPO
454.3 660 WEAF
499.7 600 WTIC
508.2 590 WOW
508.2 590 KHQ
516.9 580 WTAG
545.1 550 WGR

970), WABC (309.1-970)
370.2 810 WCCO
258.5 1160 WOWO
243.8 1230 WFBM
257.1 1090 KMOX
315.6 950 KMBC
333.1 900 WFBL
333.1 900 WMAK
447.5 670 WMAQ
475.9 630 WMAL
499.7 600 • WCAO
545.1 550 WKRC
204 1470 WKBW

302.8
302.8
305.9
394.5
399.8

302.8
305.9
394.5
428.3

379.5
454.3
499.7
545.1
545.1

325.9
361.2
379.5
394.5
399.8
428.3
440.9
468.5
483.5
483.6
508.2

305.9
394.5
428.3

990
990
980
760
750

990
980
760
700

790
660
600
550
550

920
830
790
760
750
700
680
640
620
620
590

980
760
700

305.9 980
361.2 830
394.5 760

1:30

WBZ
WBZA
KDKA
WJZ
WJR
2:30

WBZA
KDKA
WJZWLW

WGY
WEAF
WTIC
WGR
KSD
3:30

KOMO
KOA
KGO
WJZ
WJRWLW
KPO
KFI
KGW
WTMJ
KIIQ

KDKA
WJZWLW

KDKA
KOA
WJZ

Eastern Central
7:35 p.m. 6:35

Major Bowers' Family.
Meters
206.8
245.6
252
263
299.8
315.6
319
333.1
336.9
365.6
374.8

Kc.
1450
1220
1190
1140
1000
950
940
900

Call
WFJC
WCAE
WOAI
KVOO
WHO
WRC
WCSH
WKY
WJAR
WHAS
WFAA

7

820
800

8 p.m.
Enna Jettick Melodies.

205.4 1460 KSTP
221.2 1350 KWK
234.2 1280 WEBC
245.8 1220 WREN
252 1190 WOAI
260.7 1150 WHAM
263 1140 KVOO
263 1140 WAPI
270.1 1110 WRVA
277.6 1080 WBT
282.8 1060 WBAL
288.3 1040 KTHS
288.3 1020 WFAA
293.9 1020 KYW
302.8 990 WBZ

8:15 p.m. 7:15
Radio Guild.

Mountain
5:35

Meters
379.5
384.4
405.8
461.3
491.5
499.7
508.2
516.9
516.9
545.1
545.1

5

302.8
305.9
325.9
333.1
361.2
365.6
384.4
394.5
399.8
405.2
428.3
461.3
483.6
535.4

Kc.
790
780
740
650
610
600
590
580
580
550
550

Pacific
4:35

Call
WGY
WMC
WSB
WSM
WEAF
WTICWOW
WSAZ
WTAG
KSD
WTAR

990
980
920
900
830
820
780
760
750
740
700
650
620
560

222.1 1350
245.8 1220
260.7 1150
265.3 1130
302. S 990

8:30 p.m.
La Palina Hour.

Key Station—2XE (58.5
223.7 1340 WSPD

1320
1290
1260
1260
1240
1230
1230
1170
1160
1160

227.1
232.4
238
238
241.8
243.8
243.8
256.3
258.5
258.5

Sonatron
204
215.7
223.7
227.1
232.4
232.6
238
23S
241.8
243. S
243.8
243.8
254.1
256.3
258.5

KWK
WREN
WHAM
KSL
WBZ

7:30

WADC
WJAS
KOIL
WLBW
WGHP
WNAC
WFBM
WCAU
WEAN
WOWO

302.8
305.9
325.9
361.2
394.5

6:30

990
980
920
830
760

WBZA
KDKA
KPRC
WKY
KOA
WHAS
WMC
WJZ
WTR
WSB
WLW
WSM
WTMJ
WIOD

5:15

WBZA
KDKA
KOMO
KOA
WJZ
5:30

970). WABC (309.1-970)
267.7 1120 WISN

1090
950
900
900
860
810
670
630
600
550

275.1
315.6
333.1
333.1
348.6
370.2
447.5
475.9
499.7
545.1

Program.
1470
1390
1340
1320
1290
1290
1260
1260
1240
1230
1230
1230
1180
1170
1160

KGA
WHK
WSPD
WADC
WJAS
KDYL
KOIL
WLBW
WGHP
WFBM
KYA
WNAC
KEX
WCAU
WEAN

9 p.m.
Our Government.
208.6
245.6
252
263
265.6
299.8
315.6
319
333.1
336.9
374.8

1450
1220
1190
1140
820

1000
950
940
900
890
800

WFJC
WCAE
WOAI
KVOO
WHAS
WHO
WRC
WCSH
WKY
WJAR
WFAA

Majestic Theatre of the Air.
201.2 1490 WLAC
204 1470 KFJF
204 1470 KGA
215.7 1390 WHK
215.7 1390 KLRA
223.7 1340 WSPD
227.1 1320 WADC
230.6 1300 KFH
232.4 1290 KDYL
232.4 1290 KTSA
232.4 1290 WJAS
234.2 1280 WDOD
236.1 1270 WDSU
238 1260 KOIL
238 1260 WLBW
241.8 1240 WGHP
243.8 1230 KYA
243.8 1230 WNAC
243.8 1230 WFBM
254.1 1180 KEX
256.3 1170 WCAU
258.8 1160 WOWO
267.7 1120 WISN

9:15 p.m. 8:15
Tone Pictures.

222.1 1350 KWK
245.8 1220 WREN
260.7 1150 WHAM
282.8 1060 WBAL

Atwater Kent Radio Hour.
205.4 1460 KSTP_
245.6 1220
252 1190
265.3 1130
280.2 1070
288.3 1040
299.8 1000
315.6 950
325.9 920
325.9 920
325.9 920
333.1 900
361.2 830
374.8 800
379.5 798
379.5 790

258.5
275.1
309.1
315.6
333.1
333.1
348.6
370.2
389.4
475.9
499.7
526
535.4
545.1

374.8
379.5
384.4
405.8
454.3
461.3
499.7
508.2
516.9
545.1
545.1

275.1
288.3
309.1
312.3
315.6
322.4
322.4
333.1
333.1
348.6
370.2
384.4
389.4
410.7
475.9
491.5
499.7
499.7
526
526
535.4
545.1

At the Baldwin.
9:45 p.m.

205.4
222.1
234.2
245.8
260.7
282.8
293.9

1 460
1350
1280
1220
1150
1060
1020

WCAE
WOAI
KSL
WTAM
WFAA
WHO
WRC
KPRC
WWJ
KOMO
WKY
KOA
WSAI
KGO
WGY

8:45
KSTP
KWK
WEBC
WRENWHAM
WBAL
KYW

305.9
394.5
399.8

440.9
468.5
483.6
508.2
384.4
405.2
416.4
461.3
491.5
491.5
508.2
508.2
534.4
545.1
545.1

1160
1090
970
950
900
900
860
810
770
630
600
570
560
550

790
780
740
660
650
600
590
580
550
550

1090
1040

' 970
960
950
930
930
900
900
860
810
780
770
730
630
610
600
600
570
570
560
550

980
760
750

680
640
620
590
780
740
720
650
610
610
590
590
560
550
550

7:45
302.

8

302.8
305.9
394.5
399.8
4.28.3

483.6

990
/.>()

980
760
750
700
620

KMOX
KMBC
WFBL
WMAK
WABC
WCCO
WMAQ
WMAL
WCAO
WKRC

WOWO
KMOX
KJR
KMBC
WMAK
WFBL
WABC
WCCO
WBBM
WMAL
WCAO
KMTR
KLZ
WKRC

WSAI
WGY
WMC

Eastern Central
9:45 p.m. 8:45

Biblical Dramas.
Meters
245.6
265.3
299.8
315.6
325.9
325.9
333.1
336.9
361.2
374.8

Kc.
1220
1130
1000
950
920
920
900
890
830
800

Call
WCAE
KSL
WHO
WRC
KPRC
WWJ
WKY
WJAR
KOA
WSAI

Mountain
7:45

Meters Kc.
379.5 790

10 9
Arabesque.
Key Station—2XE (58
204 1470 WKBW
215.7 1390 WIIK
223.7 1340 WSPD
227.1 1320 WADC
232.4 1299 WJAS
238 1260 KOIL
238 1260 WLBW
241.8 1240 WGHP
243.8 1230 WNAC
256.3 1170 WCAU

10:15 p.m. 9:15
Studebaker Champions.
205.4 1460 KSTP

1280
1220
1130
1070
1000
930
940
920
920
830
790

Pacific
6:45

Call
KGO
WGY
WMC
KPO
WEAF
WFI
WOW
WTAG
KSD
WGR

7

5-970) WABC (309.1-970)
258.5 1160 WEAN

1160
1090
950
900
810
770
630
600
550

379.5
384.4
440.9
454.3
468.5
508.2
516.9
545.1
545.1

790
780
680
660
640
590
580
550
550

234.2
245.6
265.3
280.2
299.8
315.6
319
325.9
325.9
361.2
379.5
379.5

Longines Time.
222.1 1350 KWK
245.8 1220 WREN
260.7 1150 WHAM
282.8 1060 WBAL

National Light Opera.
222.1 1350 KWK
260.7 1150 WHAM

WEBC
WCAE
KSL
WTAM
WOC
WRC
wesn
KOMO
WWJ
KOA
KGO
WGY

258.:
275.1
315.6
333.1
370.2
389.4
475.9
499.7
545.1

8:15

416.4
440.9
454.3
468.5
483.6
483.6
499.7
508.2
508.2
516.9
535.4
545.1

302.8
302.8
305.9
394.5

305.9
394.5

. 10
Around
204
215.7
223.7
232.4
238
238
241.8
243.8
256.3
275.1
258.5

30 p.m. 9:30
The Samovar.
1470 WKBW
1390
1340
1290
1269
1260
1240
1230
1170
1099
1160

WHK
WSPD
WJAS
KOIL
WLBW
WGHP
WNAC
WCAU
KMOX
WOWO

11:30 p.m. 10:30
Russian Cathedral Choir.
238
299.8
315.6
325.9
333.1

1260
1000
950
920
900

WJAX
WOC
WRC
WWJ
WKY

267.7
315.6
333.1
348.6
370.2
447.5
475.9
399.7
545.1
545.1

9:30

361.2
374.8
454.3
508.2
535.4

Monday
WSB 11:00 a.m. 10

WEAF Ida Bailey Allen.

WSM 215.7 1390 WHK
WTIC 223.7 1340 WSPD
WOW 227.1 1320 WADC
WTAG 232.4 1290 WJAS
KSD 238 1260 WLBW
WGR 238 1260 KOIL

241.8 1240 WGHP
KMOX
KRLD
KJR
CFRB

243.8 1230 WNAC
256.3 1170 WCAU
258.5 1160 WEAN
258.5 1160 WOWO

KMBC 11:15 a.m. 10:15
WBRC Radio Household Institute
WDBT 205.4 1460 KSTPWFBL 245.6 1220 WCAEWMAK 280.2 1070 WTAMWABC 293.9 1020 KFKX
WCCO 315.6 950 WRCWTAR 319 940 WCSHWBBM 325.9 920 WWJ
CKAC 336.9 890 WJARWMAL 374.8 800 WSAIWEAN

. 379.5 790 WGYWCAO
WREC 2:00 p.m. 1:00
wwxc Montgomery Ward Progra
KMTR 205.4 1460 KSTP
KLZ 222.1 1350 KWK
WKRC 263 1140 KVOO

293.9 1020 KFKX
6:15 299.8 1000 WHO

361.2 830 KOA
KDKA 365.6 820 WHAS
WJZ
WJR 2:30 p.m. 1:30

National Farm and Home
205.4 1460 KSTP
222.1 13S0 K\\ K

KPO 234.2 1 280 WEBC
KFI 23S 1260 V\ FAXKGW 24S.8 1 220 WRENKHO 252 1190 WOAIWMC 260.7 1150 WHAMWSB 263 1140 KVOOWGN 270.

1

1110 WRVAWSM 277.6 1080 WBTWEAF 282.8 WBALWDAF 293.9 KYW
WEE1 1000 W lit)WOW 302.

S

998 WBZW 1-

1

302.8 WBZAKSD 305.9 980 KDKAWGR
7:30 p.m. 6:30

Roxy and His Gang.
6:45 222.1 1550 KWK
WBZ 227.1 1320 WSM I!

WBZA 260.7 115(1 WHAM
KDKA 263 1140 WAPI
WIZ 282.8 l»6t) WBAJ
WIR 302.8 "'10 WBZ
WLW 302, W WBZA
WTM1 ' "80 KDKA

267.7
275.1
315.6
333.1
333.1
348.6
370.2
389.4
475.9
499.7
545.1

9:15

454.3
483.6
491.5
499.7
508.2
516.9
535.4
545.1
545.1

12 n.

374.8
384.4
405.2
461.3
491.5
50S.2

12:30
Hour.

315.6
325.9
333.1
3C1.2
365.6
374.8
384.4

399.8
428.3
440.9
461 3
483.6
491.5

555.4

5:30

315.6
394.5
5">.8

405.2
44l).'>

720
680
660
640
620
620
600
590
590
580
560
550

990
990
980
760

980
760

1120
950
900
860
810
670
630
600
550
500

830
800
660
590
560

1120
1090
950
900
900
860
810
770
630
600
550

660
620
610
600
590
580
560
550
550

800
780
740
650
610
590

950
920
900
830
820
soo
780
760

700
680

620
610
5'X>

560

970
960

r~o
740
680

WOWO
KMOX
KMBC
WFBL
WCCX

)

WBBM
WMAL
WCAO
WKRC
7:15

WGN
KPO
WEAF
KFI
WTMI
KGW
WTIC
KHQ
WOW
WTAG
WFI
WGR

WBZ
WBZA
KDKA
WJZ

KDKA
WJZ
7:30

WISN
KMBC
WFBL
WABC
WCCO
WMAQ
WMAL
WCA(

)

WEAN
WKRC

8:30

KOA
WBAP
WEAF
WOW
WIOD

8

WISN
KMOX
KMBC
WFBL
WMAK
WABC
WCC(

)

WBBM
WMAL
WCAO
WKRC
8:15

WEAF
WT.M I

WDAF
WTIC
WEEI
WTAG
WLIT
KSD
WGR

11 a.m.

WFAA
WMC
WSB
WSM
WDAF
WOW

WRC
KPRC
WKY
KOA
WHAS
WFAA
WMC
W 1/
WIR
W I w

WSM
WTM I

W DAIWOW
WIOD
4:30

wen
WRC
WJZ
W .1 R
WSBwnr
WSM
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Eastern Central Mountain Pacific
8:00 p.m. 7 6 5

The Voice of Firestone.
.Meters Kc. Call Meters Kc. Call
205.4 1460 KSTP 333.1 900 WKY
206.8 1450 WFJC 336.9 890 WJAR
225.4 1330 WSAI 365.6 820 WHAS
227.1 . 1320 WSMB 379.5 790 WGY
234.2 1280 WEBC 384.4 780 WMC
238 1260 WJAX 405.2 740 WSB
245^6 1220 WCAE 454.3 660 WEAF
252 1190 WOAI 461.3 650 WSM
263 1140 KVOO 483.6 620 WTMJ
263 1140 WAPI 491.5 610 WDAF
270.1 1110 WRVA 499.7 600 WTIC
277.6 1080 WBT 508.2 590 WEEI
280.2 1070 WTAM 508.2 590 WOW
283.9 1020 KYW 508.2 590 WFAA
288.3 1040 KTHS 516.9 580 WTAG
299.8 1000 woe 535.4 560 WLIT
315.6 950 WRC 535.4 560 WIOD
319 940 WCSH 545.1 550 KSD
325.5 920 KPRC 545.1 550 WGR
325.5 920 WWJ

Grand Opera Concert.
Key Station—WOR (422.3m-7i'

'

208.2 1440 WHEC 258.5 1160 WEAN
215.7 1390 WHK 267.7 1120 WISN
227.1 1320 WADC 275.1 1090 KMOX
232.4 1290 WJAS 315.6 950 KMBC
238 1260 KOIL 333.1 900 WFBL
238 1260 WLBW 333.1 900 WMAK
241.8 1240 WGHP 447.5 670 WMAQ
243.8 1230 WGL 475.9 630 WMAL
243.8 1230 WNAC 499.7 600 WCAO
256.3 1170 WCAU 545.1 550 WKRC

8:30 p.m. 7:30 6:30 5:30
White House Concert.

222.1 1350 KWK 302.8 990 WBZ
238 1260 WJAX 302.8 990 WBZA
245.8 1220 WREN 305.9 980 KDKA
260.7 1150 WHAM 394.5 760 WJZ
270.1 mo WRVA 399.8 750 WJR
277.6 1080 WBT 428.3 700 WLW
282.8 1060 WBAL 535.4 560 WIOD
293.9 1020 KYW

Ceco Couriers,
Key Station—WOR (422.3m-71nk. i

208.2 1440 WHEC 275.1 1090 KMOX
21 5.7 1390 WHK 315.6 950 KMBC
223.7 1340 WSPD 333.1 900 WFBL
227.1 1320 WADC 333.1 900 WMAK
232.4 1290 WJAS 370.2 810 WCCO
238 1260 KOIL 422.3 710 WOR
238 1260 WLBW 447.5 670 WMAQ
241.8 1240 WGHP 475.9 630 WMAL
243.8 1230 WNAC 499.7 600 WCAO
256.3 1170 WCAU 545.1 550 WKRC
258.5 1160 WEAN

A and P Gypsies.
225.4 1330 WSAI 454.3 660 WEAF
245.6 1220 WCAE 491.5 610 WDAF
280.2 1070 WTAM 499.7 600 WTIC
315.6 950 WRC 508.2 590 WEEI
319 940 WCSH 508.2 590 woe
325.9 920 WWJ 516.9 580 WTAG
336.9 890 WJAR 535.4 560 WLIT
379.5 790 WGY 545.1 550 KSD
416.4 720 WGN 545.1 550 WGR

9:00 p.m. 8 7 6
Edison Program.

205.4 1460 KSTP 325.9 920 KOMO
222.1 1350 KWK 361.2 830 KOA
234.2 1280 WEBC 379.5 790 KGO
245.8 1220 WREN 894.5 760 WJZ
260.7 1150 WHAM 399.8 750 WJR
265.3 1130 KSL 440.9 680 KPO
282.8 1060 WBAL 468.5 640 KFI
293.9 1020 KYW 483.6 620 WTMJ
302.8 990 WBZ 483.6 620 KGW
302.8 990 WBZA 508.2 590 KHQ
305.9 980 KDKA

9:00 p.m. 8 7 6
Physical Culture Magazine Hour.

215.7 1390 WHK 258.5 1160 WEAN
223.7 1340 WSPD 275.1 1090. KMOX
226.1 1320 WADC 315.6 950 KMBC
232.4 1290 WJAS 333.1 900 WMAK
238 1260 KOIL 333.1 900 WFBL
238 1260 WLBW 422.3 710 WOR
241.8 1240 WGHP 447.5 670 WMAQ
243.8 1230 WNAC 475.9 630 WMAL
243.8 1230 WGL 499.7 600 WCAO
256.3 1170 WCAU 554.1 550 WKRC

9:30 p.m. 8:30 7:30 6:30
General Motors Family.

205.4 1460 KSTP 384.4 780 WMC
225.4 1330 WSAI 405.8 740 WSB
238 1260 WJAX 416.4 720 WGN
245.6 1220 WCAE 440.9 680 KPO
252 1190 WOAI 454.3 660 WEAF
265.3 1130 KSL 461.3 650 WSM
277.6 1080 WBT 468.5 640 KFI
280.2 1070 WTAM 483.6 620 KGW
288.3 1040 WFAA 483.6 620 WTMJ
315.6 950 WRC 491.5 610 WDAF
319 940 WCSH 499.7 600 WTIC
325.9 920 KOMO 508.2 590 KHO
325.9 920 KPRC 508.2 590 WEEI
325.9 920 WWJ 508.2 590 WOC
331.1 900 WKY 508.2 590 WOW
336.9 890 WJAR 516.9 580 WTAG
361.2 830 KOA 535.4 560 WLIT
365.6 820 WHAS 545.1 550 KSD
379.5 790 WGY 545.1 550 WGR
379.5 790 KGO

U. S. Navy Band.
Key Station—WOB (422.3m- 7,1 m.

)

215.7 1390 WHK 258.5 1160 WEAN
223.7 1340 WSPD 275.1 1090 KMOX
227.1 1320 WADC 315.6 950 KMBC
232.4 1290 WJAS 333.1 900 WFBL
238 1260 KOIL 333.1 900 WMAK
238 1260 WLBW 447.5 670 WMAQ
241.8 1240 WGHP 475.9 630 WMAL
243.8 1230 WGL 499.7 600 WCAO
243.8 1230 WNAC 545.1 550 WKRC
256.3 1170 WCAU

10 p m. 9 8 7

Black Flag Program.
Key Station—WABC (348.6m-860k c)

201.2 1490 WLAC 258.5 1160 WOWO
204 1470 KFJF 275.1 1090 KMOX
215.7 1390 KLRA 288.3 1040 KRLD
215.7 1390 WHK 315.6 950 KMBC
223.7 1340 WSPD 322.4 930 WBRC
227.1 1320 WADC 333.1 900 WFBL
230.6 1300 KFH 333.1 900 WMAK
232.4 1290 KTSA 384.4 780 WTAR
232.4 1290 WJAS 468.5 640 WA1U
234.2 1280 WDOI") 475.9 630 WMAL
236.1 1270 WDSU 447.5 610 WMAQ
238 1260 WLBW 499.7 600 WCAO
238 1260 KOIL 499.7 600 WREC
241.8 1240 WGHP 526 570 WWNC
243.8 1230 WNAC 535.4 560 KLZ
256.3 1170 WCAU 545.1 550 WKRC
258.5 1160 WEAN

Eastern Central Mounta in Pacific
10 p. m. 9 8 7

"Let Us Join the Ladies."
Meters Kc. Call Meters Kc Call
225.4 1330 . WSAI 384.4 770 WMC
245.8 1220 WCAE 440.9 680 KPO
315.6 950 WRC 454.4 660 WEAF
325.9 920 WWJ 483.6 620 KGW
325.9 920 KOMO 508.2 590 WOW
333.1 900 WKY 516.9 580 WTAG
361.2 830 KOA 545.1 550 WGR
379.5 790 WGY 545.1 550 KSD
379.5 790 KGO

10:30 p.m. 9:30 8:30 7:30
Night Club Romances.

Key station—WOR (422. 3m- 73"! O
201.2 1490 WLAC 258.5 1160 WEAN
204 1470 KFJF 267.7 1120 WISN
215,7 1390 KLRA 275.1 1090 KMOX
215.7 1390 WHK 288.3 1040 KRLD
223.7 1340 WSPD 315.6 950 KMBC
227.1 1320 WADC 322.4 930 WBRC
230.6 1300 KFH 333.1 900 WFBL
232.4 1290 KTSA 333.1 900 WMAK
232.4 1290 WJAS 370.2 810 WCCO
234.2 1280 WDOD 384.4 780 WTAR
236.1 1270 WDSU 422.3 710 WOR
238 1260 WLBW 447.5 670 WMAQ
238 1260 KOIL 475.9 630 WMAL
241.8 1240 WGHP 499.7 600 WCAO
243.8 1230 WNAC 499.7 600 WREC
243.8 1230 WFBM 526 570 WWNC
256.3 1170 WCAU 545.1 550 WKRC

11 p.m. 10 9 8
"Amos '

n' Andy."
205.4 1460 KSTP 302.8 990 WBZA
222.1 1350 KWK 305.9 980 KDKA
234.2 1280 WEBC 361.2 830 KOA
245.8 1220 WREN 394.5 760 WJZ
260.7 1150 WHAM 399.8 750 WJR
265.3 1130 KSL 428.3 700 WLW
293.9 1020 KYW 447.5 670 WMAQ
302.8 990 WBZ 483.6 620 WTMJ

Rudy Vallee.
206.8 1450 WFJC 333.1 900 WKY
234.2 1280 WEBC 384.4 780 WMC
238 1260 WJAX 405.2 740 WSB
263 1140 WAPI 454.3 660 WEAF
270.1 1110 WRVA 461.3 650 WSM
208.2 1070 WTAM 508.2 590 WOW
299.8 1000 WOC 545.1 550 WGR
325.9 920 WWJ 545.1 550 KS.O

Tuesday
10 a m. 9 8 7

Ida Bailey Allen.
Key Station 2XE (58.5-970) WABC (309.1-970)

204 1470 WKBW 258.5 1160 WEAN
215.7 1390 WHK 258.5 1160 WOWO
223.7 1340 WSPD 275.1 1090 KMOX
227.1 1320 WADC 315.6 950 KMBC
232.4 1290 WJAS 333.1 900 WFBL
238 1260 KOIL 348.6 860 WABC
238 1260 WLBW 389.4 770 WBBM
241.8 1240 WGHP 468.5 640 WAIU
243.8 1230 WNAC 475.9 630 WMAL
256.3 1170 WCAU 499.7 600 WCAO

11:15 a.m. 10:15 9:15 8:15
Radio Household Institute.

205.4 1460 KSTP 365.6 820 WHAS
234.2 1280 WEBC 374.8 800 WBAP
238 1260 WJAX 374.8 800 WSAI
245.6 1220 WCAE 379.5 790 WGY
252 1190 WOAI 384.4 780 WMC
263 1140 KVOO 405.2 740 WSB
270.1 mo WRVA 454.3 660 WEAF
277.6 1080 WBT 461.3 650 WSM
280.2 1070 WTAM 483.6 620 WTMJ
293.9 1020 KFKX 491.5 610 WDAF
299.8 1000 WOC 499.7 600 WTIC
315.6 950 WRC 508.2 590 WEEI
319 940 WCSH 508.2 590 WOW
325.9 920 WWJ 516.9 580 WTAG
325.9 920 KPRC 535.4 560 WLIT
333.1 900 WKY 545.1 550 KSD
336.9 890 WJAR 545.1 550 WGR

2:00 p.m. 1:00 12 n. 11 a.m.
Montgomery Ward Program

205,4 1460 KSTP 374.8 800 WFAA
222.1 1350 KWK 384.4 780 WMC
263 1140 KVOO 405.2 740 WSB
293.9 1020 KFKX 461.3 650 WSM
299.8 1000 WHO 491.5 610 WDAF
361.2 830 KOA 508.2 590 WOW
365.6 820 WHAS

2:30 p.m. 1:30 p.m. 12:30 p. m. 11:30 a.m
National Farm and Home Hour.

205.4 1460 KSTP 315.6 950 WRC
222.1 1350 KWK 325.9 920 KPRC
234.2 1280 'WEBC 333.1 900 WKY
238 1260 WJAX 361.2 830 KOA
245.8 1220 WREN 365.6 820 WHAS
252 1190 WOAI 374.8 800 WFAA
260.7 1150 WHAM 384.4 780 WMC
263 1140 KVOO 394.5 760 WJZ
270.1 1110 WRVA 399.8 750 WJR
277.6 1080 WBT 428.3 700 WLW
282.8 1060 WBAL 440.9 680 WPTF
293.9 1020 KYW 461.3 650 WSM
299.8 1000 WHO 483.6 620 WTMJ
302.8 990 WBZ 491.5 610 WDAF
302.8 990 WBZA 508.2 590 WOW
305.9 980 KDKA 535.

4

560 WIOD
7:00 p.m. 6 5 4

"Roads of the Sky."
205.4 1460 KSTP 365.6 820 WHAS
245.8 1220 WCAE 379.5 790 WGY
252 1190 WOAI 440.9 680 WPTF
263 1140 KVOO 454.3 660 WEAF
263 1140 WAPI 461.3 650 WSM
265.3 1130 KSL 483.6 620 WTMJ
280.2 1070 WTAM 516.9 580 WTAG
282.8 1060 WTIC 535.4 560 WIOD
299.8 1000 WHO 535.4 560 WFI
315.6 950 WRC 545.1 550 WGR
319 940 WCSH 545.1 550 KSD
361.2 830 KOA

7:30 p.m. 6:30 5:30 4:30
Soconyland Sketches.

282.8 1060 WTIC 454.3 660 WEAF
319 940 WCSH 508.2 590 WEEI
336.9 890 WJAR 516.9 580 WTAG
379.5 790 WGY 545.1 550 WGR

8:00 p.m. 7 6 5
Pure Oil Band

205.4 1460 KSTP 305.9 980 KDKA
222.1 1350 KWK 365.6 820 WHAS
234.2 1280 WEBC 384.4 780 WMC
238 1260 WJAX 394.5. 760 WJZ
245.8 1220 WREN 399.8 750 WJR
260.7 1150 WHAM 405.2 740 WSB
270.1 1110 WRVA 428.3 700 WLW
277.6 1080 WBT 461.3 650 WSM
282.8 1060 WBAL 483.6 620 WTMJ
293,9 1020 KYW

Eastern Central Mountain Pacific
8:30 p.m. 7:30 6:30 5:30

Pro-phy-lac-tic Program.
Meters Kc. Call Meters Kc. Call
225.4 1330 WSAI 454.3 660 WEAF
245.6 1220 WCAE 491.5 610 WDAF
299.8 1000 WHO 499.7 600 WTIC
315.6 950 WRC 508.2 590 WOW
319 940 WCSH 508.2 590 WEEI
325.9 920 WWJ 516.9 580 WTAG
336.9 890 WJAR . 535.4 560 WFI
344.6 870 WLS 545.1 550 WGR
375.9 790 WGY 545.1 550 KSD

Michelin Men.
222.1 1350 KWK 302.8 990 WBZA
245.8 1220 WREN 305.9 980 KDKA
260.7 1150 WHAM 394.5 760 WJZ
282.8 1060 WBAL 399.8 750 WJR
283.9 1020 KYW 428.3 700 WLW
302.8 990 WBZ

9 p.m. 8 7 6
Eveready Hour.

205.4 1460 KSTP 379.5 790 WGY
234.2 1280 WEBC 384.4 780 WMC
245.6 1220 WCAE 405.2 740 WSB
252 1190 WOAI 416.4 720 WGN
263 1140 KVOO 454.3 660 WEAF
280.2 1070 WTAM 461.3 650 WSM
299.8 1000 WHO 491.5 610 WDAF
315.6 950 WRC 508.2 590 WEEI
325.9 920 KOMO 535.4 560 WFI
325.9 920 WWJ 545.1 550 KSD
336.9 890 WJAR 545.1 550 WGR
365.6 820 WHAS

Old Cold-Paul Whiteman Hour.
201.2 1490 WLAC 256.3 1170 WCAU
204 1470 KFJF 258.5 1160 WOWO
204 1470 WKBW 267.7 1120 WISN
204 1470 KGA 275.1 1090 KMOX
215.7 1390 WHK 288.3 1040 KRLD
215.7 1390 KLRA 309.1 970 KJR
223.7 1340 WSPD 315.6 950 KMBC
227.1 1320 WADC 322.4 930 WDBJ
230.6 1300 KFH 322.4 930 WBRC
232.4 1290 KTSA 333.1 900 WFBL
232.4 1290 KDYL 348.6 860 WABC
232.4 1290 WJAS 370.2 810 WCCO
234.2 1280 WDOD 384.4 780 WTAR
236.1 1270 WDSU 389.4 770 WBBM
238 1260 WLBW 475.9 630 WMAL
238 1260 KOIL 499.7 600 WREC
241.8 1240 WGHP 499.7 600 WCAO
243.8 1230 WFBM 526 570 KMTR
243.8 1230 WNAC 526 570 WWNC
243.8 1230 KYA 535.4 560 KLZ
254.1 1180 KEX 545.1 550 WEAN

9:30 p.m. 8:30 7:30 6:30
Dutch Masters Minstrel.

222.1 1350 KWK 302.8 990 WBZA
. 245.8 1220 WREN 305.9 980 KDKA

260.7 1150 WHAM 394.5 760 WJZ
282.8 1060 WBAL 399.8 750 WJR
293.9 1020 KYW 428.3 700 WLW
302.8 990 WBZ 483.6 620 WTMI

10 p.m. 9 8 7
Clicquot Club Eskimos.
205.4 1460 KSTP 379.5 790 KGO
234.2 1280 WEBC 379.5 790 WGY
238 1260 WJAX 384.4 780 WMC
245.6 1220 WCAE 405.2 740 WSB
252 1190 WOAI 440.9 680 KPO
265.3 1130 KSL 454.3 660 WEAF
270.1 1110 WRVA 461.3 650 WSM
277.6 1080 WBT 468.5 640 KFI
299.8 1000 WHO 483.6 620 KGW
315.6 950 WRC 483.6 620 WTMJ
319 940 WCSH 491.5 610 WDAF
325.9 920 WWJ 499.7 600 WTIC
325.9 920 KOMO 508.2 590 KHQ
325.9 920 KPRC 508.2 590 WEEI
333.1 900 WKY 508.2 590 WOW
336,9 890 WJAR 516,9 580 WTAG
361.2 830 KOA 535.4 560 WFI
365.6 820 WHAS 545.1 550 KSD
374.8 800 WBAP 545.1 550 WGR
374.8 800 WSAI -

Williams Syncomatics.
222.1 1350 KWK 305.9 980 KDKA
245.8 1220 WREN 394.5 760 WJZ
260.7 1150 WHAM 416.4 720 WGN
302.8 990 WBZ 428.3 700 WLW
302.8 990 WBZA

Fada Salon H our.
Key Station—WABC 348.6-860)

204 1470 WKBW 256.3 1170 WCAU
204 1470 KFJF 258.5 1160 WEAN
215.7 1=390 WHK 258.5 1160 WOWO
215.7 1390 KLRA 267.7 1120 WISN
223.7 1340 WSPD 275.1 1090 KMOX
227.1 1320 WADC 288.3 1040 KRLD
232.4 1290 KTSA 315.6 950 KMBC
232.4 1290 WJAS 333.1 900 WFBL
238 1260 WLBW 370.2 810 WCCO
238 1260 KOIL 389.4 770 WBBM
241.8 1240 WGHP 475.9 630 WMAL
243.8 1230 WNAC 499.7 600 WCAO
243.8 1230 WFBM 545.1 550 WKRC

10:30 p.m. 9:30 8:30 7:30
Freed Orchestradians.
205.4 1460 KSTP 325.9 920 KOMO
222.1 1350 KWK 361.2 830 KOA
245.1 1220 WREN 374.8 800 WBAP
260.7 1150 WHAM 379.5 790 KGO
265.3 1130 KSL 394.5 760 WJZ
277.6 1080 WBT 399.8 750 WJR
282.8 1060 WBAL 440.9 680 KPO
283.9 1020 KYW 468.5 640 KFI
302.8 990 WBZ 483.6 620 KGW
302.8 990 WBZA 508.2 590 KHQ
305.9 980 KDKA

10:30 p.m. 9:30 8:30 7:30
Story in a Song.

Key Station-WABC (348.6-860)
204 1470 WKBW 258.5 1160 WEAN
215.7 1390 WHK 267.7 1120 WISN
223.7 1340 WSPD 275.1 1090 KMOX
227.1 1320 WADC 333.1 900 WFBL
232.4 1290 WJAS 370.2 810 WCCO
238 1260 KOIL 475.9 630 WMAL
238 1260 WLBW 491.5 610 WFAN
241.8 1240 WGHP 499.7 600 WCAO
243.8 1230 WFBM 545.1 550 WKRC
243.8 1230 WNAC

11 p.m. 10 9 8
Jesse Crawforc

Key 'Station—WA in ( US 6 860)

204 1470 WKBW 267.7 1120 WISN
223.7 1340 WSPD 275.1 1090 KMOX
227.1 1320 WADC 315.6 950 KMBC
232.4 1290 WJAS 333.1 900 WFBL
238 1260 WLBW 370.2 810 WCCO
241.8 1240 WGHP 389.4 770 WBBM
243.8 1230 WFBM 475.9 630 WMAL
243.8 1230 WNAC 499.7 600 WCAO
258.5 1160 WOWO 545.1 550 WKRC
258.5 1160 WEAN
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Easterm Central Mountain Pacific
11 p.m. 10 9 S

Longines Time
Meters Kc. Call Meters Kc Call
245.8 1220 WREN 302.8 990 WBZA
260.7 1150 WHAM 305.9 980 KDKA
282.8 1060 WBAL 394.5 760 WJZ
302.8 990 WBZ 399.8 750 WJR

Neapolitan Nights.
206.8 1450 WFJC 384.4 780 WMC
245.8 1220 WCAE 440.9 680 KPO
270.1 1110 WRVA 454.3 660 WEAF
299.8 1000 WHO 461.3 650 WSM
325.9 920 WWJ 508.2 590 KHQ
325.9 920 KOMO 508.2 590 WOW
333.1 900 WKY 535.4 560 WFI
374.8 800 WFAA 545.1 550 WGR
379.5 790 WGY 545.1 550 KSD
379.5 790 KGO

Wednesday
10 a m. 9 8 7

National Home Hour.
245.6 1220 WCAE 374.8 800 WSAI
280.2 1070 WTAM 379.5 790 W7GY
293.9 1020 KYW 454.3 660 WEAF
299.8 1000 WHO 499.7 680 WTIC
315.6 950 WRC 508.2 •590 WEEI
319 940 WCSH 516.9 580 WTAG
325.9 920 WWJ 535.4 569 WFI
336.9 890 WJAR 545.1 550 WGR

11 a m 10 9 8
Ida Bailey Allen.

Key Station-2XF. (58.5- 970) WABC
215.7 1390 WHK 258.5 1160 WEAN
223.7 1340 WSPD 258.5 1160 WOWO
227.1 1320 WADC 315.6 950 KMBC
232.4 1298 WJAS 333.1 900 WFBL
238 1260 KOIL 333.1 900 WMAK
238 1260 WLBW 348.6 860 WABC
239.9 1259 WRHM 389.4 770 WBBM
241.8 1240 WGHP 475.9 630 WMAL
245.6 1229 WCAD 545.1 550 WKRC
256.3 1170 WCAU

11:15 a.m. 10:15 9:15 8:15
Radio Household Institute.

205.4 . 1460 KSTP 374.8 800 WSAI
245.6 1220 WCAE 379.5 790 WGY
252 1199 WOAI 384.4 780 WMC
263 1148 KVOO 405.2 740 WSB
277.6 1080 WBT 454.3 660 WEAF
280.2 1870 WTAM 461.3 650 WSM
293.9 1920 KFKX 483.6 620 WTMJ
315.6 950 WRC 491.5 610 WDAF
319 940 WCSH 499.7 699 WTIC
325.9 920 WWJ 508.2 599 WEEI
325.9 920 KPRC 508.2 599 WOW
333.

1

900 WKY 516.9 589 WTAG
336.9 890 WJAR 535.4 569 WLIT
365.6 820 WHAS 545.1 550 KSD
374.8 800 WBAP 545.1 550 WGR

11:30 a.m. 10:30 9:3C 8:30
National Radio Homemakers Club.

Key Station—WABC (348.6-860)
215.7 1390 WHK 258.5 1160 WEAN
223.7 1340 WSPD 258.5 1160 WOWO
227.1 1320 WADS 267.7 1120 WISN
232.4 1290 WJAS 275.1 1099 KMOX
238 1260 KOIL 333.1 999 WFBL
238 1269 WLBW 333.1 900 WMAK
241.8 1249 WGHP 389.4 770 WBBM
243.8 1230 WNAC 475.9 630 WMAL
243.8 1230 WFBM 499.7 60a WCAO
256.3 1170 WCAU 545.1 550 WKRC

2 P.m. 1 p.m. 12 n. 11 a.m.
Montgomery Ward Program.
205.4 1460 KSTP 374.8 800 WFAA
222.1 1358 KWK 384.4 780 WMC
263 1140 KVOO 405.2 740 WSB
293.9 1020 KFKX 461.3 650 WSM
299.8 1000 WHO 491.5 610 WDAF
361.2 830 KOA 508.2 590 WOW
365.6 820 WHAS

2:30 p.m. 1:30 p.m. 12:30 p.m 11:30 a.m.
National Farm and Home Hour.
205.4 1460 KSTP 315.6 950 W7RC
222 1 1350 KWK 325.9 920 KPRC
234'. 2 1280 WEBC 333.1 900 WKY
238 1260 WJAX 361.2 830 KOA
245.8 1220 WREN 365.6 820 WHAS
952 1190 WOAI 374.8 800 WrFAA
260.7 1150 WHAM 384.4 780 WMC
263 1140 KVOO 394.5 760 WJZ
270.1 1119 WRVA 399.8 750 WJR
277.6 1088 WBT 428.3 700 WXW
282.8 1060 WBAL 440.9 680 WPTF
293.9 102* KYW 461.3 650 WSM
299.8 1000 WHO 483.6 620 WTMT
302. S 990 WBZ 491.5 610 WDAF
302.8 990 WBZA 508.2 590 WOW
305.9 980 KDKA 535.4 560 WIOD

8 P m. 7 6 5

Hank Simmons Show Boat.
Key Station—WOR (420.3-7;

204 1470 WKBW 256.3 1170 WCAU
215.7 1390 WHK 258.5 1160 WEAN
223.7 1340 WSPD 267.7 1120 WISN
227.1 1320 WADC 275.1 1090 KMON
232.4 1290 WJAS 315.6 950 KMBC
238 1260 KOIL 333.1 900 WFBL
238 1260 WLBW 333.1 900 WMAK
243.8 1239 WFBM 370.2 810 ween
243.8 1230 WNAC 447.5 670 WMAQ

The Yeast F«amers.
205.4 1460 KSTP 302.8 990 WBZ
222.1 1350 KWK 302.8 999 WBZA
234.2 1280 WEBC 305.9 980 KDK.A
245.8 1220 WREN 394.5 760 WJZ
260.7 1150 WHAM 399.8 750 WJR
282.8 1060 WBAL 428.3 700 WLW
293.9 1020 KYW 483.6 620 WTMJ

Mobiloil Concert.
206.8 1450 WFJC 336.9 899 WJAR
225.4 1330 WSAI 454.3 669 WEAF
245.8 1228 WCAE 491.5 619 WDAF
280.2 1078 WTAM 508.2 590 WEEI
282.8 1060 WTIC 508.2 590 WOW
299.8 1000 woe 516.9 580 WTAG
309.1 970 WCFL 535.4 560 WLIT
315.6 950 WRC 545.1 550 WGR
319 940 WCSH 545.1 550 KSD
325.9 920 WWJ

8:30 p.m. 7:30 6:30 5:30
(pana Troubadours.
245.6 1220 WCAE 416.4 720 WGN
299.8 1000 woe 454.3 660 WEAF
315.6 950 WRC 499.7 600 WTIC
319 940 WCSH 598.2 590 WEEI
325.9 929 WWJ 508.2 590 WOW
336.9 890 WJAR 516.9 580 WTAG
374.8 800 WSAI 545.1 550 KSD
379.5 790 WGY 545.1 550 WGR

Eastern Central Mountain Pacific
8:30 p.m. 7:30 6:30 5:30

Happy Wonder Bakers.
Meters Kc. Call Meters Kc Call
205.4 1460 KSTP 344.6 870 WLS
206.8 1450 WFJC 374.8 800 WFAA
225.4 1330 WSAI 379.5 790 WGY
245.8 1220 WCAE 384.4 780 WMC
252 1190 WOAI 454.3 660 WEAF
263 1140 KVOO 483.6 620 WTMJ
282.8 1069 WTIC 491.5 610 WBAF
299.8 1900 WOC 508.2 599 WOW
315.6 950 WRC 508.2 590 WEEI
319 940 WCSH 516.9 580 WTAG
325.9 920 KPRC 535.4 560 WLIT
325.9 920 WWJ 545.1 550 WGR
333.1 900 WKY 545.1 550 KSD
336.9 890 WJAR

Sylvania Foresters.
222.1 1350 KWK 302.8 990 WBZ
245.8 1220 WREN 302.8 990 WBZA
260.7 1150 WHAM 305.9 980 KDKA
270.1 1110 WRVA 394.5 760 WJZ
277.6 1080 WBT 399.8 750 WJR
282.8 1060 WBAL 428.3 700 WLW
293.9 1020 KYW

9p m. 8 7 6
Flit Soldiers.

222.1 1350 KWK 302.8 990 WBZA
227.1 1320 WSMB 305.9 980 KDKA
238 1260 WJAX 325.9 920 KPRC
245.8 1220 WREN 333.1 900 WKY
252 1190 WOAI 365.6 820 WHAS
269.7 1150 WHAM 374.8 800 WFAA
263 1140 KVOO 384.4 780 WMC
270.1 1110 WRVA 394.5 760 WJZ
277.6 1080 WBT 399.8 750 WJR
282.8 1060 WBAL 405.2 749 WSB
293.9 1020 KYW 428.3 799 WLW
302.8 990 WBZ 461.3 650 WSM

Ingram Shavers.
225.4 1330 WSAI 379.5 790 WGY
245.8 1220 WCAE 416.4 720 WGN
282.8 1060 WTIC 454.3 660 WEAF
299.8 1000 WOC 508.2 599 WEEI
315.6 950 WRC 508.2 599 WOW
319 949 WCSH 516.9 580 WTAG
325.9 920 WWJ 545.1 550 WGR
336.9 890 WJAR 545.1 550 KSD

United Symphony Orchestra.
Ke> Station—WOR (422.3-710)

204 1470 WKBW 258.5 1169 WEAN
215.7 1390 WHK 275.1 1898 KMOX
223.7 1340 WSPD 315.6 950 KMBC
227.1 1320 WADC 333.1 900 WFBL
232.4 1290 WJAS 370.2 810 WCCO
238 1260 KOIL 447.5 670 WMAQ
238 1260 WLBW 475.9 630 WMAL
241.8 1240 WGHP 499.7 608 WCAO
243.8 1230 WNAC 545.1 550 WKRC
256.3 1170 WCAU

9:30 p.m. 8:30 7:30 6:30
Palmolive Houi
205.4 1460 'KSTP 379.

5

790 WGY
225.4 1330 WSAI 379.5 790 KGO
227.1 1320 WSMB 384.4 780 WMC
238 1260 WJAX 405.2 740 WSB
245.6 1220 WCAE 416.4 720 WGN
252 1190 WOAI 440.9 680 KPO
263 1140 KVOO 454.3 660 WEAF
265.3 1130 KSL 461.3 650 WSM
277. S 1080 WBT 468.5 640 KFI
280.2 1070 WTAM 483.6 620 WTMJ
288.3 1040 WFAA 483.6 620 KGW
299.8 1000 WOC 491.5 610 WDAF
315.6 950 WRC 499.7 600 WTIC
319 940 WCSH 508.2 590 KHQ
325.9 920 KOMO 508.2 590 WEEI
325.9 920 KPRC 508.2 590 WOW
325.9 920 WWJ 516.9 580 WTAG
336.9 890 WJAR 535.4 560 WLIT
361.2 830 KOA 545.1 550 KSD
365.6 820 WHAS 545.1 550 WGR

La Palina Smoker.
Key Station—WOR (422.3m-710kc)

215.7 1390 WHK 267.7 1120 WISN
223.7 1340 WSPD 275.1 1090 KMOX
227.1 1320 WADC 315.6 950 KMBC
232.4 1290 WJAS 331.1 900 WFBL
238 1260 KOIL 333.1 900 WMAK
238 1260 WLBW 370.2 810 WCCO
241.8 1240 WGHP 447.5 670 WMAQ
243.8 1230 WNAC 475.9 630 WMAL
256.3 1179 WCAU 499.7 600 WCAO
258.5 1160 WEAN 545.1 550 WKRC
258.5 1160 WOWO

10 p.m. 9 8 7
Kolster Radio Hour.

Key Station—WOR (422.3m -710kc)
294.7 1470 KGA 258.5 1160 WOWO
215.7 1390 WHK 275.1 1090 KMOX
223.7 1340 WSPD 309.

1

970 K.1R
227.1 1320 WADC 315.6 950 KMBC
232.4 1290 KDYL 333.1 900 WFBL
232.4 1290 WJAS 333.1 900 WMAK
238 1260 WLBW 370.2 810 WCCO
238 1260 KOIL 422.3 710 WOR
241.8 1240 WGHP 447.5 679 WMAQ
243.8 1230 KYA 475 630 WMAL
243.8 1230 WNAC 499.7 608 WCAO
254.1 1180 KEX 526 578 KMTR
256.3 1170 WCAU 535.4 569 KLZ
258.5 1160 WEAN 545.1 550 WKKC

ABA Voyagers in Holland.
222.1 1350 KWK 302..

s

998 WBZ
245.8 1220 WREX 302.8 990 WBZA
260.7 1150 WHAM 305.9 989 KDKA
282.8 1060 WBAL 394.5 769 WJZ
293.9 1020 KYW 309.8 75D WJ R

10: iO p.m. 9:30 8:30 7:30
National Light Onera.

225.4 1330 WSAI 405.2 740 WSB
245.8 1220 WCAE 454.3 669 WEAF
252 1190 WOAI 508.2 590 WOW
315.6 950 WRC 535.4 569 WIOD
325.9 920 WWJ 545.1 550 KSD
333.1 900 WKY

Stromberg-Carlson.
205.4 1460 KSTP 325.9 929 KOMO
222.1 1350 KWK 333.1 900 WKY
227.1 1320 WSMB 361.2 839 KOA
234.2 1280 WEBC 365.6 820 WHAS
238 1260 WJAX 374.8 899 WMAP
245.8 1220 WREN 379.5 790 KGO
252 1190 WOAI 384.4 780 WMC
260.7 1150 WHAM 394.5 760 WJZ
263 1140 KVOO 399.8 750 WJ K
265.3 1130 KSL 405.2 740 WS1!
270.1 1110 WRVA 440.9 680 KPO
277.6 1080 WBT 461.3 650 WSM
282.8 1060 WBAL 468.5 640 KFI
283.9 1020 KYW 483.6 620 KGW
302.8 990 WBZ 483.6 620 WTMJ
302.8 990 WBZA MIS ' 590 KHO
305.9 980 KDKA 535.4 ifl WIOD
325.5 920 KPRC

Eastern Central Mountain Pacific
10:30 p.m. 9:30 8:30 7:30

Dixie Echoes.
Key Station—WABi

Meters Kc Call Meters Kc. Call
215.7 1390 WHK 258.5 1160 WEAN
223.7 1340 WSPD 267.7 1120 WISN
227.1 1320 WADC 275.1 1090 KMOX
232.4 1290 WJAS 315.6 950 KMBC
238 1269 WLBW 333.1 900 WFBL
238 1260 KOIL 333.1 900 WMAK
241.8 1240 WGHP 447.5 670 WMAQ
243.8 1230 WNAC 475.9 630 WMAL
256.3 1170 WCAU 499.7 600 WCAO
258.5 1160 WOWO 545.1 550 WKRC

11 p.m. 10 9 8
"Amos 'n' Andy."

205.4 1460 KSTP 302.8 990 WBZA
222.1 1350 KWK 305.9 980 KDKA
234.2 1280 WEBC 361.2 830 KOA
245.8 1220 WREN 394.5 760 WJZ
260.7 1150 WHAM 399.8 759 WJR
265.3 1130 KSL 428.3 700 WLW
293.9 1020 KYW 447.5 670 WMAQ
302.8 990 WBZ 483.6 620 WTMJ

Thursday
10 a.m. 9 8 7

Morning Merrymakers.
201.2 1499 WLAC 275.1 1090 KMOX
215.7 1390 KLRA 288.3 1040 KRLD
223.7 1349 WSPD 322.4 930 WBRC
227.1 1329 WADC 322.4 930 WDBJ
232.4 1290 WJAS 333.1 900 WFBL
232.4 1290 KTSA 333.1 900 WMAK
234.2 1280 WDOD 348.6 860 WABC
236.1 1270 WDSU 384.4 780 WTAK
238 1260 KOIL 422.3 710 WOR
238 1260 WLBW 447.5 670 WMAQ
243.8 1230 WNAC 475.9 630 WMAL
245.6 1220 WCAO 499.7 600 WREc:
256.3 1170 WCAU 526 570 WWNC
258.5 1160 WOWO 545.1 550 WKRC
267.7 1120 WISN 545.1 550 WEAN

10:30 a.m. 9:30 8:30 7:30
Nationa Radio Household Club.

Key Station—WABC (348.6-860)
201.2 1490 WLAC 243.8 1230 WNAC
204 1470 KFJF 256.3 1170 WCAU
204 1470 WKBW 258.5 1160 WEAN
215.7 1390 KLRA 258.5 1160 wowo
215.7 1399 WHK 267.7 1120 WISN
223.7 1340 WSPD 288.3 1C49 KRLD
227.1 1320 WADC 322.4 939 WBRC
230.6 1300 KFH 333.1 900 WFBL
232.4 1290 KTSA 384.4 780 WTAR
232.4 1290 WJAS 389.4 770 WBBM
234.2 1280 WDOD 475.9 630 WMAL
236.1 1270 WDSU 499.7 600 WREC
238 1260 WLBW 499.7 600 WCAO
238 1260 KOIL 526 560 WWNC
241.8 1240 WGHP 545.1 550 WKRC

11 a m. 10 9 8
Ida Bailey Allen.

Key Station-2XE (58.5 970) WABC
204 1470 WKBW 256.3 1170 WCAU
215.7 1390 WHK 258.5 1160 WEAN
223.7 1340 WSPD 258.5 1160 WOWO
227.1 1320 WADC 315.6 9S0 KMBC
232.4 1290 WJAS 333.1 900 WFBL
238 1260 KOIL 333.1 900 WMAK
238 1260 WLBW 389.4 770 WBBM
239.9 1250 WRHM 475.9 630 WMAL
241.8 1240 WGHP 545.1 550 WKRC
245.6 1220 WCAD

11:15 a.m. 10:15 9:15 8:15
Radio Household Institute
205.4 1460 KSTP 374.8 800 WBAP
234.2 1280 WEBC 374.8 890 WSAI
245.6 1220 WCAE 379.5 790 WGY
252 1190 WOAI 384.4 780 WMC
263 1140 KVOO 405.2 740 WSB
277.6 1080 WBT 454.3 660 WEAF
280.2 1070 WTAM 461.3 650 WSM
293.9 1020 KFKX 483.6 620 WTMI
299.8 1000 WOC 491.5 610 WDAF
309.1 970 WCFL 499.7 600 WTIC
315.6 950 WRC 508.2 598 WOW-
319 940 WCSH 508.2 590 WEE 1

325.9 920 WWJ 516.9 580 WTAG
325.9 920 KPKC 535.4 560 WLIT
333. 1 900 WKY 545.1 550 KSD
336.9 890 WJAR 545.1 550 WGR
365.6 820 WHAS

2:00 p.m. 1 12 n. 11 a.m.
Montgomery Ward Program.

205.4 1460 KSTP 374.8 800 WFAA
9">9

J 1350 KWK 384.4 788 WMC
263 1140 KVOO 405.2 740 WSB
293.9 1021) KFKX 461.3 650 WSM
299.8 1000 WHO 491.5 610 WDA F
361.2 8.50 KOA 508.2 590 WOW
365.6 820 WHAS

2:30 P.m. 1:30 12:30 11: 30 a-m.
National Farm and Home Hour.
205.4 1460 KSTP 315.6 95S WRC
222.1 1350 KWK 325.9 920 KIMfC
234.

2

1280 WEBC 333.

1

900 WKY
238 1 260 WJAX 361.2 859 KOA
245.8 1 220 WREN 365.6 S20 WHAS
252 1190 WOAI ."-4 s Sill) WFAA
260.7 1 1 50 WHAM 5*4.4 788 WMC
263 1140 KVOO 394.5 768 WI/
270.1 1110 W RV \ 399.8 750 WJR
277.6 1 oso WBT 428.3 709 WLW
282.8 1069 WBAL 440.') 689 WW r
293.9 1820 KYW 461.3 650 WSM
299.8 1000 WHO 620 WTMI
302,8 998 WBZ 491.5 (.10 WDM
392.8 990 WBZA 508.2 590 WOW
305.9 nso KDKA 535 1 560 WIOD

7:30 p.m. 6:30 5:30 4:30
Coward 2omfort Hour.

241 8 1 240 WCSH WTIC
336.9 890 WJAR 588.2 5')0 Will
454.3 (..,0 WEAF 516.'> WTAG

8 p.m. 7 6 5

Daguerrotypes.
Station—

W

\BC (51

204 1470 WKBW 267.7 1 1 20 WISN
233 4 1290 w 1 AS 275.1 IOXI KMOX
238 1 260 KOIL 950 KMBC
•'IS 1260 wi nw 389. 1 770 WBBM
">4' 8 1 'Mi WFBM 4»1 . 5 1.10 WFAN
258.5 1 1 60 w EAN 600 WCAO

Lehn & Fink Serenade.
222.

1

245 8
1350 KWK 302 8 >x>0 WBZ \

1220 W Rl \ KDKA
!49 '» KPRC 333 1 900 WKY
2*'' 1190 WOAI 374.8 800 WBAP
260 7 1150 WHAM 394.5 760 W1Z

WJR
Wl.W282.8

293.9
1060
1020

WBAL
KYW

399.8
428.3

750
7lV)

302.8 590 WBZ



u
Eastern Central Mountain Pacific
8:30 p.m. 7:30 6:30 5:30

Victor Program .

Meters Kc. Call , Meters Kc. Call
205.4 1460 KSTP 336.9 890 WJAR
206.8 1450 WFJC 361.2 830 KOA
225.4 1330 WSAI 365.6 820 WHAS
227.1 1320 WSMB 374.8 800 WBAP
234.2 1280 WEBC 379.5 790 WGY
238 1260 WJAX 379.5 790 KGO
245.8 1220 WCAE 384.4 780 WMC
252 1190 WOAI 405.2 740 WSB
263 1140 WAPI 440.9 680 WPTF
263 1140 KVOO 454.3 660 WEAF
265.3 1130 KSL 461.3 650 WSM
270.1 1110 WRVA 483.6 620 KGW
277.6 1080 WBT 483.6 620 WTMJ
280.2 1070 WTAM 491.5 610 WDAF
282.8 1060 WTIC 508.2 590 WEEI
292.9 1020 KYW 508.2 590 WOW
299.8 1000 WHO 508.2 590 KHQ
315.6 950 WRC 516.9 580 WTAG
325.9 920 KPRC 535.4 560 WFI
325.9 920 KOMO 535.4 560 WIOD
325.9 920 WWJ 545.1 550 KSD
333.1 900 WKY 545.1 550 WGR

U. S. Marine Band.
Key Station—WABC (348.6-860)

204 1470 WKBW 275.1 1090 KMOX
232.4 1290 WJAS 315.6 950 KMBC
238 1260 KOIL 333.1 900 WFBL
238 1260 WLBW 389.4 770 WBBM
243.8 1230 WNAC 475.9 630 WMAL
258.5 1160 WEAN 499.7 600 WCAO
267.7 1120 W1SN

9 P.m. 8 7 6
True Detective Mysteries

Key Station—WABC (348.6-860)
204 1470 WKBW 256.3 1170 WCAU
215.7 1390 WHK 258.5 1160 WOWO
223.7 1340 WSPD 258.5 1160 WEAN
227.1 1320 WADC 275.1 1090 KMOX
232.4 1290 WJAS 333.1 900 WFBL
238 1260 KOIL 389.4 770 WBBM
238 1260 WLBW 475.9 630 WMAL
241.8 1240 WGHP 499.7 600 WCAO
243.8 1230 WFBM 545.1 550 WKRC
243.8 1230 WNAC

Seiberling Singers.
206.8 1450 WFJC 454.3 660 WEAF
225.4 1330 WSAI 468.5 640 KFI
245.6 1220 WCAE 483.6 620 KGW
280.2 1070 WTAM 491.5 610 WDAF
293.9 1020 KYW 499.7 600 WTIC
299.8 1000 WHO 508.2 590 WEEI
315.6 950 WRC 508.2 590 WOW
319 940 WCSH 516.9 580 WTAG
325.9 920 KOMO 535.4 560 WFI
325.9 920 WWJ 545.1 550 KSD
336.9 890 WJAR 545.1 550 WGR
379.5 790 WGY 508.2 590 KHQ
379.5 790 KGO

Veedol Program.
205.4 1460 KSTP 305.9 980 KDKA
222.1 1350 KWK 309.1 970 WCFL
227.1 1320 WSMB 325.9 920 KPRC
234.2 1280 WEBC 333.1 900 WKY
238 1260 WJAX 365.6 820 WHAS
245.8 1220 WREN 384.4 780 WSB
252 1190 WOAI 394.5 760 WJZ
260.7 1150 WHAM 399.8 750 W.TR
263 1140 WAPI 405.2 740 WBT
270.1 1110 WRVA 428.3 700 WLW
282.8 1060 WBAL 440.9 680 WPTF
288.3 1040 KTHS 461.3 650 WSM
302.8 990 WBZ 483.6 620 WTMJ
302.8 990 WBZA

9:30 p.m. 8:30 7:30 6:30
Maxwell House Coffee.

205.4 1460 KSTP 361.2 830 KOA
234.2 1280 WEBC 365.6 820 WHAS
238 1260 WJAX 374.8 800 WBAP
260.7 1150 WHAM 384.4 780 WMC
270.1 1110 WRVA 394.5 760 WJZ
27776 1080 WBT 399.8 750 WJR
282.8 1060 WBAL 405.2 740 WSB
293.9 1020 KYW 428.3 700 WLW
299.8 1000 WHO 461.3 650 WSM
302.8 990 WBZ 483.6 620 WTMJ
302.8 990 WBZA 491.5 610 WDAF
305.9 980 KDKA 508.2 590 WOW
325.9 920 KPRC 545.1 550 KSD

Gold Seal Program.
Key Station

—

WABC (348.6-1 <i

204 1470 WKBW 258.5 1160 WOWO
215.7 1390 WHK 258.5 1160 WEAN
223.7 1340 WSPD 275.1 1090 KMOX
227.1 1320 WADC 315.6 950 KMBC
232.4 1290 WJAS 333.1 900 WFBL
238 1260 KOIL 389.4 770 WBBM
238 1260 WLBW 475.9 630 WMAL
241.8 1240 WGHP 499.7 600 WCAO
243.8 1230 WNAC 545.1 550 WKRC
256.3 1170 WCAU

10 p.m. 9 8 7
Buffalo Civic symphony Orchestra.

Key Station—WABC (348.6-860
204 1470 WKBW 267.7 1120 WISN
215.7 1390 WHK 275.1 1090 KMOX
223.7 1340 WSPD 315.6 950 KMBC
227.1 1320 WADC 333.1 900 WFBL
232.4 1290 WJAS 370.2 810 WCCO
238 1260 KOIL 389.4 770 WBBM
238 1260 WLBW 475.9 630 WMAL
241.8 1240 WGHP 491.5 610 WFAN
243.8 1230 WNAC 545.

1

550 WKRC
258.5 1160 WEAN 312.5 960 CKGW

10 p.m. 9 8 7
Halsey- Stuart.
205.4 1460 KSTP 365.6 820 WHAS
225.4 1 330 WSAI 374.8 800 WBAP
227.1 1320 WSMB 379.5 790 KGO
238 1260 WJAX 379.5 790 WGY
245.6 1220 WCAE 384.4 780 WMC
252 1190 WOAI 405.2 740 WSB
263 1140 WAPI 440.9 680 KPO
265.3 1130 KSL 454.3 660 WEAF
270.1 1110 WRVA 461.3 650 WSM
277.6 1080 WBT 468.5 640 KFI
288.3 1040 WFAA 483.6 620 KGW
293.9 1020 KYW 483.6 620 WTMJ
299.8 1000 WHO 499.7 600 WTIC
315.2 950 WRC 508.2 590 WEEI
319 940 WCSH 508.2 590 WOW
325.5 920 KPRC 508.2 590 KHQ
325.9 920 WWJ 516.9 580 WTAG
325.9 920 KOMO 535.4 560 WFI
333.1 900 WKY 545.1 550 KSD
336.9 890 WJAR 545.1 550 WGR
361.2 830 KOA

Eastern Central Mountain Pacific
10:30 p.m. 9:30 8:30 7:30

"Around the World With Libby."
Meters Kc. Call Meters Kc. Call
222.1 1350 KWK 365.6 820 WHAS
227.1 1320 WSMB 379.5 790 KGO
245.8 1220 WREN 384.4 780 WMC
263 1140 WAPI 394.5 760 WJZ
260.7 1150 WHAM 399.8 750 WJR
265.3 1130 KSL 405.2 740 WSB
293.9 1020 KYW 440.9 680 KPO
302.8 990 WBZ 461.3 650 WSM
302.8 990 WBZA 468.5 640 KFI
305.9 980 KDKA 483.6 620 KGW
325.9 920 KOMO 508.2 590 KHQ
361.2 830 KOA

Voice of Columbia.
204 1470 WKBW 275.1 1090 KMOX
215.7 1390 WHK 315.6 950 KMBC
223.7 1340 WSPD 333.1 900 WFBL
227.1 1320 WADC 348.6 860 WABC
232.4 1290 WJAS 370.2 810 WCCO
238 1260 WLBW 389.4 770 WBBM
238 1260 KOIL 475.9 630 WMAL
241.8 1240 WGHP 491.5 610 WFAN
243.8 1230 WNAC 499.7 600 WCAO
258.5 1160 WOWO 545.1 550 WKRC
267.7 1120 WISN 545.1 550 WEAN

Nat'I Broadcasting and Concert Bureau Hour.
206.8 1450 WFJC 379.5 790 KGO
225.4 1330 WSAI 379.5 790 WGY
245.1 1220 WCAE 454.3 650 WEAF
270.1 1110 WRVA 483.6 620 KGW
299.8 1000 WHO 516.9 580 WTAG
315.6 950 WRC 535.4 560 WFI
325.9 920 WWJ 535.4 560 WIOD
325.9 920 KPRC 545.1 550 KSD
325.9 920 KOMO 545.1 550 WGR
333.1 900 WKY

11 P. in. 10 9 8
"Amos n' Andy."
205.4 1460 KSTP 302.8 990 WBZA
222.1 1350 KWK 305.9 980 KDKA
234.2 1280 WEBC 361.2 830 KOA
245.8 1220 WREN 394.5 760 WJZ
260,7 1150 WHAM 399.8 750 WJR
265.3 1130 KSL 428.3 700 WLW
293.9 1020 KYW 447.5 670 WMAQ
302.8 990 WBZ 483.6 620 WTMJ

Longinei Time
245.8 1220 WREN 302.8 990 WBZA
260.7 3150 WHAM 305.9 980 KDKA
282.8 1060 WBAL 394.5 760 WTZ
302.

S

990 WBZ 399.8 750 WJR

Friday
10 a.m. 9 8 7

National Home Hour.
245.6 1220 WCAE 374.8 800 WSAI
280.2 1070 WTAM 279.5 790 WGY
293.9 1020 KYW 454.3 660 WEAF
299.8 1000 WHO 299.6 600 WTIC
315.6 950 WRC 508.2 590 WEEI
319 940 WCSH 516.9 580 WTAG
325.9 920 WWJ 535.4 560 WFI
336.9 890 WJAR 545.1 550 WGR

11 a.m. 10 9 8
Ida Bailey Allen.

Key itation--2XE (58.5-970). WABC (309.1-970)
215.7 1390 WHK 258.5 1160 WOWO
223.7 1340 WSPD 275.1 1090 KMOX
227.1 1320 WADC 315.6 950 KMBC
232.4 1290 WJAS 333.1 900 WFBL
238 1260 KOIL 333.1 900 WMAK
238 1260 WLBW 389.4 770 WBBM
241.8 1240 WGHP 475.9 630 WMAL
245.6 1220 WCAO 491.5 610 WFAN
256.3 1170 WCAU 545.1 550 WKRC

Mary Hale Martin's Household Period.
222.1 1350 KWK 365.6 S20 WHAS
245.8 1220 WREN 384.4 780 WMC
260.7 1150 WHAM 394.5 760 WJZ
263 1140 WAPI 399.8 750 WJR
293.9 1020 KYW 405.2 740 WSB
302.8 990 WBZ 428.3 700 WLW
302.8 990 WBZA 461.3 650 WSM
305.9 980 KDKA

11: 15 a.m. 10:15 9:15 8:15
Radio Household Institute

245.6 1220 WCAE 454.3 660 WEAF
280.2 1070 WTAM 483.6 620 WTMJ
293.9 1020 KYW 491.5 610 WDAF
315.6 950 WRC 499.7 600 WTIC
319 940 WCSH 508.2 590 WEEI
325.9 920 WWJ 516.9 580 WTAG
336.9 890 WJAR 535.4 560 WLIT
374.8 800 WSAI 545.1 550 KSD
379.5 790 WGY 545.1 550 WGR

11: 30 a.m. 10:30 9:30 8:30
Evening Stars.

205.4 1460 KSTP 333.1 900 WKY
238 1260 WJAX 361.2 830 KOA
245.8 1220 WCAE 374.8 800 WBAP
263 1140 WAPI 379.5 790 WGY
265.3 1130 KSL 454.3 660 WEAF
270.1 1110 WRVA 461.3 650 WSM
277.6 1080 WBT 483.6 620 WTMJ
280.2 1070 WTAM 493.5 610 WDAF
299.8 1000 WHO 508.2 590 WOW
315.6 950 WRC 516.9 580 WTAG
319 940 WCSH 53S.4 560 WLIT
325.9 920 KPRC 545.1 550 KSD
325.9 920 WWJ

2p m. 1 12 n. 11 a.m.
Montgomery Ward Program.

205.4 1460 KSTP 374.8 800 WFAA
222.1 1350 KWK 384.4 780 WMC
263 1140 KVOO 405.2 740 WSB
293.9 1020 KFKK 461.3 650 WSM
299.8 1000 WHO 491.5 610 WDAF
361.2 830 KOA 508.2 590 WOW
365.6 820 WHAS

2:30 p.m. 1:30 12:30 11:30 a.m.
Nationa Farm and Home Hour.

205.4 1460 KSTP 315.6 950 WRC
222.1 1350 KWK 32S.9 920 KPRC
234.2 1280 WEBC 333.1 900 WKY
238 1260 WJAX 361.2 830 KOA
245.8 3 220 WREN 365.6 820 WHAS
252 1190 WOAI 374.8 800 WFAA
260.7 1150 WHAM 384.4 780 WMC
263 1140 KVOO 394.5 760 WJZ
270.1 1110 WRVA 399.8 750 WJR
277.6 1080 .WBT 428.3 700 WLW
282.8 1060 WBAL 440.9 680 WPTF
293.9 1020 KYW 461.3 650 WSM
299.8 1000 WHO 483.6 620 WTMJ
302.8 990 WBZ 491.5 610 WDAF
302.8 990 WBZA 508.2 590 WOW
305.9 980 KDKA 535.4 560 WIOD

Eastern Central Mountain Pacific
6:30 P.m. 5:30 4:30 3:30

Raybestos Twins.
Meters Kc. Call Meters Kc. Call
245.1 1220 WCAE 336.9 890 WJAR
280.3 1070 WTAM 379.5 790 WGY
315.6 950 WRC 454.3 660 WEAF
319 940 WCSH 499.7 600 WTIC
375.9 920 WWJ 516.9 580 WTAG

7:30 p.m. 6:30 5:30 4:30
Dixies Circus.

277.6 1080 WBT 384.4 780 WMC
282.8 1060 WBAL 394.5 760 WJZ
293.8 1020 KYW 399.8 750 WJR
302.8 990 WBZ 405.2 740 WSB
302.8 990 WBZA 428.3 700 WLW
305.9 980 KDKA 461.3 650 WSM
365.6 820 WHAS

8 p.m. 7 6 5
Hawaiian Shadows.

Key Station—WOR (422.3-710)
204 1470 WKBW 258.5 1160 WEAN
227.1 1320 WADC 267.7 1120 WISN
232.4 1290 WJAS

KOIL
275.1 1090 KMOX

238 1260 333.1 900 WFBL
238 1260 WLBW 370.2 810 WCCO
243.8 1230 WNAC 475.9 630 WMAL
243.8 1230 ' WFBM 499.7 600 WCAO

Cities Service Concert Orchestra.
205.4 1460 KSTP 361.2 830 KOA
245.6 1220 WCAE 454.3 660 WEAF
280.2 1070 WTAM 483.6 620 WTMJ
282.8 1060 WTIC 491.5 610 WDAF
288.3 1040 WFAA 508.2 590 WEEI
293.9 1020 KYW 508.2 590 WOW
299.8 1000 woe 535.4 560 WLIT
315.6 950 WRC 545.1 550 KSD
325.9 920 WWJ 545.1 550 WGR
333.1 900 WKY

8:30 p.m. 7:30 6:30 5:30
The Rollickers.

Key Station—WOR (A '
: 5 m">

204 1470 WKBW 258.5 1160 WEAN
227.1 1320 WADC 258.5 1160 WOWO
238 1260 KOIL 275.1 1090 KMOX
238 1260 WLBW 315.6 950 KMBC
241.8 1240 WGHP 333.1 900 WFBL
243.8 1230 WNAC 447.5 670 WMAQ
243.8 1230 WFBM 475.9 630 WMAL
256.3 1170 WCAU 499.7 600 WCAO

9 p.m. 8 7 6
Interwoven Entertainers.

222.1 1350 KWK 325.9 920 KOMO
227.1 1320 WSMB 333.1 900 WKY
238 1260 WJAX 361.2 830 KOA
245.8 1220 WREN 365.6 820 WHAS
252 1190 WOAJ 374.8 800 WFAA
260.7 1150 WHAM 379.5 790 KGO
263 1140 WAPI 384.4 780 WMC
265.3 1130 KSL 394.5 760 WJZ
270.1 1110 WRVA 405.2 740 WSB
277.6 1080 WBT 428.3 700 WLW
282.8 1060 WBAL 440.9 630 KPO
288.3 1040 KTHS 461.3 650 WSM
293.9 1020 KYW 468.5 640 KFI
302.8 990 WBZ 483.6 620 KGW
302.8 990 WBZA 508.2 590 KHQ
305.9 980 KDKA 535.4 560 WIOD
325.9 920 KPRC

True Story Hour.
Key Station—WOR <422.3m-710kc)

208.2 1440 WHEC 258.5 1160 WOWO
215.7 1390 WHK 275.1 1090 KMOX
223.7 1340 WSPD 315.6 950 KMBC
227.1 1320 WADC 333.1 900 WFBL
232.4 1290 WJAS 333.1 900 WMAK
236 1260 KOIL 370.2 810 WCCO
238 1260 WLBW 447.5 670 WMAQ
241.8 1240 WGHP 475.9 630 WMAL
243.8 1230 WNAC 499.7 600 WCAO
256.3 1170 WCAU 545.1 550 WKRC
258.5 1160 WEAN

9:30 p.m. 8:30 7:30 6:30
Philco Hour.
205.4 1460 KSTP 302.8 990 WBZA
222.1 1350 KWK 305.9 980 KDKA
245.8 1220 WREN 394.5 760 WJZ
260.7 1150 WHAM 399.8 750 WJR
282.8 1060 WBAL 428.3 700 WLW
293.9 1020 KYW 483.6 620 WTMJ
302.8 990 WBZ

Schradertown Band.
225.4 1330 WSAI 454.3 660 WEAF
245.1 1220 WCAE 491.5 610 WDA F
299.8 1000 woe 499.7 600 WTIC
315.6 950 WRC 508.2 590 WEEI
319 940 WCSH 508.2 590 WOW
325.9 920 WWJ . 516.9 580 WTAG
336.9 890 WJAR 565.4 560 WLIT
344.6 870 WLS 54S.I 550 KSD
279.5 790 WGY 545.1 550 WGR

Philco Theatre Memories.
205.4 1460 KSTP 302.8 990 WBZA
222.1 1350 KWK 305.9 980 KDKA
245.8 1220 WREN 394.5 760 WJZ
260.7 1150 WHAM 399.8 750 WJR
293.9 1020 KYW 483.6 620 WTMJ
302.8 990 WBZ

10 p.m. 9 8 7
Armstrong Quakers.

222.1 1350 KWK 302.8 990 WBZ
245.8 1220 WREN 302.8 990 WBZA
260.7 1150 WHAM 305.9 980 KDKA
282.8 1060 WBAL 394.5 760 WJZ
293.9 1020 KYW 42,8.3 700 WLW

Summer Melodies.
545.1 1550 KSD 384.4 780 WMC
225.4 1330 WSAI 440.9 680 KPO
245.8 1220 WCAE 454.3 660 WEAF
282.8 1060 WTIC 461.3 650 WSM
299.8 1000 WOC 468.5 640 KFI
315.6 950 WRC 483.6 620 KGW
325.9 920 KOMO 508.2 590 KHQ
325.9 920 WWJ 508.2 590 WOW
333.1 900 WKY 508.2 590 WEEI
336.9 890 WJAR 516.9 580 WTAG
379.5 790 WGY 545.1 550 WGR
379.5 790 KGO

Bremer-Tully Time.
Kej Station-WOR (420.3-710)

215.7 1390 WHK 258.5 1160 WOWO
223.7 1340 WSPD 267.7 1120 WISN
227.1 1320 WADC 275.1 1090 KMOX
232.4 1290 WJAS 315.6 950 KMBC
238 3 260 KOIL 333.1 900 WFBL
238 1260 WLBW 333.1 900 WMAK
241.8 1240 WGHP 447.5 670 WMAQ
243.8 1230 WNAC 475.9 630 WMAL
256.3 1170 WCAU 499.7 600 WCAO
258.5 1160 WEAN 545.1 550 WKRC
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Eastern Central Mountain Pacific
10 p.m. 9 8 7

Longines Correct Time.
Meters Kc. Call Meters Kc Call
260.7 1159 WHAM 305.9 980 KDKA
282.8 1060 WBAL 394.5 760 WJZ
302.8 990 WBZ 428.3 700 WLW
302.8 990 WBZA

10:30 p.m 9:30 8:30 7:30
Armour Program.

205.4 1460 KSTP 325.9 920 KPRC
2 72 1 1350 KWK 325.9 920 KOMO
22?!l 1320 WSMB 333.1 900 WKY
234.2 1280 WEBC 361.2 830 KOA
238 1260 WJAX 365.6 820 WHAS
245.8 1220 WREN 374.8 800 WFAA
252 1190 WOAI 379.5 790 KGO
260.7 1150 WHAM 384.4 780 WMC
263 1140 WAPI 394.5 760 WJZ
263 1140 KVOO 399.8 750 WJR
265.3 1130 KSL 405.2 740 WSB
270.1 1110 WRVA 428.3 700 WLW
277.6 1080 WBT 440.9 680 KPO
282.8 1060 WBAL 461.3 650 WSM
288.3 1040 KTHS 468.5 640 KFI
293.9 1020 KYW 483.6 620 KGW
302.8 990 WBZ 483.6 620 WTMJ
302.8 990 WBZA 508.2 590 KHQ
305.9 980 KDKA

"The Family Goes Abroad."
245.8 1220 WCAE 379.5 790 KGO
282.8 1069 WTIC 440.9 680 KPO
309.1 970- WCFL 454.3 660 WEAF
315.6 958 WRC 508.2 590 WEEI
325.9 920 KOMO 508.2 590 WOW
325.9 920 WWJ 516.9 580 WTAG
379.5 790 WGY 545.1 550 KSD

In a Russian Village.
. Key Station-WOR (420.3m-71 !

215.7 1398 WHK 258.5 1160 WOWO
223.7 1340 WSPD 275.1 1090 KMOX
232.4 1290 WJAS 315.6 950 KMBC
238 1260 KOIL 333.1 900 WMAK
238 1260 WLBW 333.1 900 WFBL
241.8 1240 WGHP 447.5 670 WMAQ
243.8 1230 WNAC 475.9 630 WMAL
256.3 1170 WCAU 499.7 600 WCAO
258.5 1160 WEAN 545.1 550 WKRC

St. Regis Hotel Orchestra.
315.6 950 WRC 545.1 550 KSD
454.3 660 WEAF

"Amos 'n' Andy."
11 p.m. 10 9 8

205.4 1460 KSTP 302.8 990 WBZA
222.1 1350 KWK 305.9 980 KDKA
234.2 1280 WEBC 361.2 830 KOA
245.8 1220 WREN 394.5 760 WJZ
260.7 1150 WHAM 399.8 750 WJR
265.3 1130 KSL 428.3 709 WLW
293.9 1020 KYW 447.5 670 WMAQ
302.8 990 WBZ 483.6 620 WTMJ

11:1 5 10:15 9:15 8:15
Slumber Music

260.7 1150 WHAM 305.9 980 KDKA
282.8 1060 WBAL 394.5 760 WJZ
302.8 990 WBZ 428.3 700 WLW
302.8 990 WBZA

Eastern Central
11:15 a.m. 10:15

Radio Household Institute.

Saturday
6:45 a.m. 5:45

Tower Health Exercises.
245.6 1220 WCAE 508.2 590 WEEI
315.6 950 WRC 535.4 560 WFI
379.5 790 WGY 545.1 550 WGR
454.3 660 WEAF

8:15 a.m. 7:15 6:15 5:15
Federation Morning Bevoti ins.

245.8 1220 WCAE 454.3 660 WEAF
315.6 950 WRC 545.1 :so WGR
379.5 790 WGY

8:30 a.m. 7:30 6:30 5:30
Cheerio.

245.8 1220 WCAE 454.3 660 WEAF
299.8 1000 WHO 508.2 590 WEEI
315.6 950 WRC 545.1 550 WGR
379.5 790 WGY

9:30 a.m. 8:30 7:30 6:30
Parnassus Trio.

454.3 660 WJZ
10 a.m. 9

U. S. Navy Band.
IP3.9 1020 KYW
31S.6 950 WRC
325.9 920 WWJ

Bluebirds.
222.1 1350 KWK
245.8 1220 WREN

454.3
508.2

660
590

WEAFWOW

394.5 760 WJZ

Meters
205.4
245.6
252
263
277.6
280.2
293.9
299.8
315.6
319
325.9
333.1
336,9
365.6
374.8

2:30 p.m

Kc
1460
1220
1190
1140
1080
1070
1020
1000
950
940
920
900
890
820

Call
KSTP
WCAE
WOAI
KVOO
WBT
WTAM
KFKX
WOC
WRC
WCSH
WWJ
WKY
WJAR
WHAS
WBAP

1:30
National Farm and Home Hour.

Mountain
9:15

Meters
374.8
379.5
384.4
404.2
454.3
461.3
483.6
491.5
499.7
508.2
508.2
516.9
535.4
545.1
545.1

12:30

Kc.
800
790
780
740
660
650
620
610
600
590
590
580
560
550
550

205.4
222.1
234.2
238
245.8
252
260.7
263
270.1
277.6
282.8
293.9
299.8
302.8
302.8
305.9

1460
1350
1280
1260
1220
1190
1150
1140
1110
1080
1060
1020
1000
990
990
980

KSTP
KWK
WEBC
WJAX
WREN
WOAI
WHAM
KVOO
WRVA
WBT
WBAL
KYW
WHO
WBZ
WBZA
KDKA

2:30
RCA Demonstration Hour.

205.4
222.1
252
260.7
263
277.6
282.8
293.9
299.8
302.8
302.8
305.9
315.6
325.9

1460
1350
1190
1150
1140
1080
1060
1020
1000
990
990
980
950
920

7:45 p.m.

KSTP
KWK
WOAIWHAM
KVOO
WBT
WBAL
KYW
WOC
WBZ
WBZA
KDKA
WRC
KPRC

6:45

315.6
325.9
333.1
361.2
365.6
374.8
384.4
394.5
399.8
428.3
440.9
461.3
483.6
491.5
508.2
535.4
1:30

361.2
365.6
374.8
384.4
394.5
399.8
405.2
428.3
461.3
483.6
491.5
508.2
508,2

5:45

950
920
900
830
820
800
780
760
750
700
680
650
620
610
590
560

830
820
800
780
760
750
740
700
650
620
610
590
590

Pacific
8:15

Call
WSAI
WGY
WMC
WSB
WEAF
WSM
WTMJ
WDAF
WTIC
WEEI
WOW
WTAG
WLIT
KSD
WGR
11:30 a.m.

WRC
KPRC
WKY
KOA
WHAS
WFAA
WMC
WJZ
WJRWLW
WPTF
WSM
WTMJ
WDAF
WOW
WIOD
12:30

KOA
WHAS
WBAP
WMC
WJZ
WJR
WSBWLW
WSM
WTMJ
WDAF
WFAAWOW

A Week of the World's Business.
4:45

KWK 315.6 950 WRC
245.8 1220 WREN 333.1 900 WKY
252 1190 WOAI 344.6 870 WLS
282.2 1060 WBAL 365.6 820 WHAS
288.3 1040 WFAA 394.5 760 WJZ
305.9 980 KDKA 440.9 680 WPTF

8 p.m. 7 6 5

Sorrento Serenade.
Key Station—WABC (348.6m-860kc.)

204
215.7
227.1
232.4
238
238
241.8
243.8
243.8
256.3

1470
1390
1320
1290
1260
1260
1240
1230
1230
1170

WKBW
WHK
WADC
WJAS
WLBW
KOIL
WGHP
WFBM
WNAC
WCAU

7:30

258.5
275.1
315.6
333.1
370.2
389.4
475.9
499.7
545.1

6:30

1160
1090
950
900
810
770
630
600
550

WEAN
KMOX
KMBC
WFBL
WCCO
WBBM
WMAL
WCAO
WKRC

8:30 p.m.
The Romancers. ,

Key Station—WABC (348.6m-860kc>

5:30

1390
1320
1290
1260
1260
1240
1170

9 p.m.
General Electric Hour.

205.4 1460 KSTP
1330
1320
1280
1260
1220
1190
1140
1130
1110
1080
1070
1000
950
940
920
920
920
900
890
870

215.7
227.1
232.4
238
238
241.8
256.3

225.4
227.1
234.2
238
254.1
252
263
255.

3

270.1
277.6
280.2
299.8
315.6
319
325.9
325.9
325.9
333.1
336.9
344.6

WHK
WADC
WJAS
KOIL
WLBW
WGHP
WCAU

8

WSAI
WSMB
WEBC
WJAX
WCAK
WOAI
WAPI
KSL
WRVA
WBT
WTAM
WHO
WRC
WCSH
WWJ
KPRC
KOMO
WKY
WJAR
WLS

267.7
333.1
333.1
389.4
475.9
499.7
545.1
7

361.2
365.6
374.8
379.5
384.4
405.2
440.9
454.3
461.3
468.5
483.6
483.6
491.5
499.7
508.2
508.2
508.2
516.9
535.4
545.1
545.1

1120
900
900
770
630
600
550

830
820
800
790
780
740
680-
660
650
640
620
620
610
600
590
590
590
580
560
550
550

WISN
WFBL
WMAK
WBBM
WMAL
WCAO
WKRC
6

KOA
WHAS
WBAP
WGY
WMC
WSB
KPO
WEAF
WSM
KFI
WTMJ
KGW
WDAF
WTIC
KHQ
WEEI
WOW
WTAG
WFI
KSD
WGR

Eastern Central Mountain Pacific
9 p.m. 8 7 6

Nit-Wit Hour
Key Station—WABC (348.6m-860kc)

Meters Kc
204
215.7
232.4
238
238
241.8
243.8
243.8

1470
1390
1290
1260
1260
1240
1230
1230

CallWKBW
WHK
WJAS
KOIL
WLBW
WGHP
WNAC
WFBM

Meters
256.3
267.7
31 S. 6
370.2
389.4
499.7
545.1

Kc
1170
1120
950
810
770
600
550

Call
WCAU
WISN
KMBC
WCCO
WBBM
WCAO
WKRC

9:30 p.m. 8:30
Temple Hour

Key Station—WABC
204 1470 WKBW
215.7 1390 WHK
223.7 1340 WSPD
227.1 1320 WADC
232.4 1290 WJAS
238 1260 WLBW
238 1260 KOIL
241.8 1240 WGHP
243.8 1230 WNAC
256.3 1170 WCAU
545.1 550 WKRC

10 p.m. 9
Lucky Strike.

205.4 1460 KSTP
206.8 1450 WFJC
225.4 1330 WSAI
227.1 1320 WSMB
238 1260 WJAX
245.6 1220 WCAE
252 1190 WOAI
263 1140 WAPI
265.3 1130 KSL
277.6 1080 WBT
282.8 1060 WTIC
288.3 1040 KTHS
299.8 1000 WHO
315.6 950 WRC
319 940 WCSH
325.9 920 KOMO
325.9 920 KPRC
325.9 920 WWJ
333.1 900 WKY
336.9 890 WJAR
361.2 830 KOA
365.6 820 WHAS

National Forum from Washini
Key Station—WABC

204 1470 WKBW
215.7 1390 WHK
223.7 1340 WSPD
227.1 1320 WADC
232.4 1290 WJAS
238 1260 WLBW
238 1260 KOIL
241.8 1240 WGHP
243.8 1230 WNAC
243.8 1230 WFBM
258.5 1160 WOWO
258.5 1160 WEAN

10:30 p.m. 9:30
Jesse Crawforc Program.

Key Station—WABC

7:30

(348.
258.5
258.5
275.1
315.6
333.1
370.2
447.5
468.5
475.9
499.7

374.8
379.5
379.5
384.4
405.2
416.4
440.9
440.9
454.3
468.5
483.6
483.6
491.5
508.2
508.2
508.2
516.9
535.4
535.4
545.1
545.1

6m-860m)
1160 WOWO
1160
1090
950
900
810
670
640
630
600

800
790
790
780
740
720
680
680
660
640
620
620
610
590
590
590
580
560
560
550
550

WEAN
KMOX
KMBC
WFBL
WCCO
WMAQ
WAIC
WMAL
WCAO

WBAP
KGO
WGY
WMC
WSB
WGN
KPO
WPTF
WEAF
KFI
KGW
WTMJ
WDAF
KHQ
WEEI
WOW
WTAG
WFI
WIOD
KSD
WGR

(348.
267.7
275.1
315.6
333.1
370.2
389.4
447.5
475.9
491.5
499.

7

545.1

6m-x60m)
1120 WISN
1090
950
900
810
770
670
630
610
600
550

KMOX
KMBC
WFP.L
WCCO
WBBM
WMAQ
WMAL
WFAN
WCAO
WKRC

(348.6m-860m)

204
223.7
227.1
232.4
238
238
241.8
243.8
243.8
256.3
258.5

1470
1340
1320
1290
1260
1260
1240
1230
1230
1170
1160

WKBW
WSPD
WADC
WJAS
WLBW
KOIL
WGHP
WNAC
WFBM
WCAU
WOWO

258.5
267.7
275.1
315.6
333.1
370.2
447.5
475.9
499.7
545.1

1160
1120
1090
950
900
810
670
630
600
550

WEAN
W1SX
KMOX
KMBC
WFBL
WCCO
WMAQ
WMAL
WCAO
WKRC

11 p.m. 10
Longines Time.

245.8 1220 WREN
282.8 1060 WBAL

305.9 9S0 KDKA
294.5 760 WJZ

"Amos n' Andy."
205.4 1460 KSTP 302.8 990 WBZA
222.1 1350 KWK 305.9 980 KDKA
234.2 1280 WEBC 361.2 830 KOA
245.8 1220 WREN 394.5 760 WJZ
260.7 1150 WHAM 399.8 750 WJR
265.3 1130 KSL 428.3 700 WLW
293.9 1020 KYW 447.5 670 WMAQ
302.8 990 WBZ 483.6 620 WTMJ

Slumber Music.
245.8 1220 WREN 394.5 760 WJZ
282.8 1060 WBAL

11:30 p.m. 10:30 9:30 8:30
Ben Pollack's Park Central

245.6 1220 WCAE
299.8 1000 WHO
333.1 900 WKY

Hotel Orchestra.
440.9 680 WPTF
454.3 600 WEAF
535.4 560 WIOD

(Official call book and log
KCRC

Enid, Okla. 218.*m-1370kc. , 250 watts daylight, 100
watts after sunset. Champlin Refining Co. Daily ex
Sun, 10:30 am, 12:15 pm, 6:30 pm. Central.

KDB
Santa Barbara, Calif. 199.9m-1500kc. 100 watts.
Santa Barbara Broadcasting Co. C. W. Meighan.
Daily ex Sun, 9 am-12 mid. Sun, 4-11 pm. Sat, 9
am-12 mid. Pacific. Founded Dec. 22, 1926.

KDKA
E. Pittsburgh, Pa. 305.9m-980kc. 50,000 watts.
Westinghouse Elec. & Mfg. Co. Daily ex Sun.
9:40 am, 12 n, 4 pm, 5 markets, weather; 6:30, din-
ner concert. Men, 10:30 pm; Wed, 11 pm; Thurs,
10:30 pm; 9:40 am-11 pm. Tues, Fri, 9:40 am-
10:30 pm. Sat, 9:45 am-11 pm. Sun, 11 am-10:15
pm. Eastern.

KDLR
Devils Lake, N. Bak. 247.8m-1210kc. 100 watts.
Radio Electric Co. Announcer, Bert Wick. Daily
ex Sun, 7-8:40 am, 11 am to 1 pm. 6 to 8 pm. Mon,
9:30-11 pm. Sun, 10:45 am, service. Founded Jan.
25. 1925. Central.

KDYL
Salt Lake City, Utah. 232.6m-1290kc. 1000 watts.
Intermountain Broadcasting Corp. Announcer.
Philip G. Lasky. Slogan. "Dawn to Midnight."
Dailv ex Sun, 7 am-1 am. Sun, 12 n-12 mid.
Mountain. Founded June, 1922.

KEJK
Beverly Hills, Calif. 2S6.3in-1170kc. 500 watts.

R. S. MacMillan. Daily ex Sun, 7 am to sundown;
9 pm-1 am. Pacific. Founded Feb. 7, 1927.

KELW
Burbank, Calif. 384.4m-780kc. 500 watts. Earl L.

White. Daily ex Sun. 10 am-1 pm, S-S pm. Pa-
cific. Founded Feb. 12, 1927.

KEX
Portland, Ore. 254.1m-1180kc. 5000 watts. West-
ern Broadcasting Co. Announcers. Archie Presby,
Louis C. Teegarden. Daily ex Sun, 7 am to 7 pm.
8-12 pm. 12 mid. Sun, 10 am to 11 pm. Pacific.

Opened Dec. 25, 1926.

KFAB
Lincoln, Neb. 3S9.4m-770kc. 5000 watts. Nebraska
Buick Auto Co. Daily. 6 am-7 pm. Mon, Wed. Fri,

Sat, 9 pm-12 pm. Tues, Thurs, 10 pm-12 mid.

Founded Dec. 4. 1924. Central.

KFAD
Phoenix, Ariz. 483.6m-620kc. 1,000 watts. Elec-

trical Equip. Co. Announcers. Leo Gleim, Lee tos-

ter. Harold Haughowout. Slogan. "The Voice of

Phoenix." Sun. 11 ain-4 pm. 6-11 pm. Mon. 7 am-J
pm 6-11 pm. Tues, Thurs, Fri, Sat. 7 am-2 pm, 3-4

pm. 6-11 pm. Founded Oct. 30. 1921. Mountain.

KFBB
Havre. Mont. 220.4m-1360kc. 500 watts. Buttrey
Broadcast. Inc. Daily ex Sun. 12-2 pin. music, mar-
kets, weather reports, household talks; 3-4 pm. record
hours: 4-5 pm, woman's hour. Mon, Wed. Fri. 8-10

pm. Sun. 1:15-2. Sunday School: 7:15. organ; 7:30-

9, church services. Founded 1921. Mountain.

KFBK
Sacramento, Calif. 22S.9m-1310kc. 100 watts. Sacra-
mento Bee. Binitiall-l'pson Co. Announcer. R. K.
Clark. Founded 1921. Pacific.

KFBL
Everett. Wash. 2IS.8m-1370kc. 50 watts. Lesse
Bios. Announcer, Al Folkins. Daily ex Sun. 9-12

am. Tues, 6-12 pm. Thurs, Sat. 6-10 pm. Sun.
10-11 am. 8-9:30 pm. Pacific. Founded Auk. 25. 1922,

KFDM
Beaumont, Tex. 535.4m-£60kc 500 watts. Mag-
nolia Petroleum Co. Announcer, Lee O. Smith.
Slogan. "Kail for Dependable Magnolene."
ex Sun, 6:30 »m-10:30 am, 12 n, 6:30 pm-10 pm.
Sun. 11-3 pm, 7:30-8:30 pm. Central. Founded Oct,

1. 1924,

KFDY
Brookings, S. D. 545.1m-550kc 1.000 watts. State
College of Agriculture and Mechanic Arts An
nouncer, Sam Reck. Daih e\ Sim. 12:30-1 :15 pm
Tues. Thurs. 7:40-9:30 pm. Central.

!."
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KFEC
Portland, Ore. 218.8m-1370kc. 100 watts. Meier
6 Frank Co., Inc. Announcer, Sid Goodwin. Daily
ex Sun, 10 am-mid. Sun. 8-10:30 pra. Pacific.

Founded 1922.

KFEL
Denver, Colo. 319m-940kc. 250 watts. Eugene P.

O'Fallon, Inc. Announcer. Ralph Crowder. Daily ex

Sun, 5:45-8:30 am, 10 am-12:30 pm, 3-4:30 pm Mon,
Wed, Sat, 6-8 pm; Tues, Thurs, Fri, 8-12 pm;
Sun, 5:45 am, 10 am, 1:30 pm, 2:30 pm, 3 pm. 5 pm.
Mountain.

KFEQ
St Joseph, Mo. 535.4m-560kc. 2500 watts. J. L.

Scroggin Announcer. Clarence Koch. Daily ex

Sun. markets, 8:45 am, 9:45-11, 12. 1. 2 pm; music,

2:20-6:20 pm. Central. Founded 1922.

KFEY
Kellogg, Idaho. 247.8m-1210kc. 10 watts. Union

High School Station. Announcer, Walter C. Uark.

Slogan "Voice of the Coeur D Alenes. Pacific.

KFGQ
Boone, Iowa. 228.9m-1310kc. 100 watts. Boone
Biblical School. Founded April, 1923.

KFH . .

Wichita, Kan. 230.6m-1300kc. 1,000 watts J L.

Fox. Daily ex Sun, 7:30-10. 11-12, 2-3. 4-5:30, 7-

8:30. 10-11. Markets. 9, 10, 11, 12. 1 :2S. 2. Sun.

9-30-10:30. religious; 5-6. Program; 7-9, Program.

Founded Dec. 1, 1925. Central.

KFHA
Gunnison. Colo. 249 9m-1200kc. 100 watts. West-
ern State College of Colorado. E. Russell Wight

:

man. Slogan. "Where the Sun Shines Every Day.

Sun. 7:30-8:45 pm. Tues, Thurs. Sat, 7-10 pm.

Daily, 12:30-1 pm. Founded May, 1922. Mountain.

KFI
Los Angeles. Calif. 468.5m-640kc. 5000 watts.

Earle C. Anthony, Inc. Announcer, Harry Hall.

Slogan, "A National Institution.' Daily ex Sun,

8 am-U pm. Sun, 10 am-11 pm. Sat, 8 ara-2 am.
Installed Spring. 1922. Pacific.

KFIF
Portland. Ore. 211.1m-1420kc. 100 watts .Benson
Polvtechnic School. Announcer, Alfred Skei.Omar
Bittner, W. Hollensted. Tues. Wed. 7-8. Pacific.

KFIO
Spokane, Wash. 243.8m-1230kc. 100 watts Spo-

kane Broadcasting Corporation. Daily ex bun, 1U

am-7 pm. Sun, 2-5 pm.

KFIU
A1 ,

Tuneau. Alaska. 228.9m-1310kc. 10 watts. Alaska

Elec Light & Power Co. Announcer. O. .
E.

Schoenbell. Mon, Wed, Fri, 6-7 pm. Alaskan time.

KFIZ
Fond du Lac, Wis. 211.1m-1420kc. 100 watts.

Fond du Lac Commonwealth Reporter. Daily ex

Sun, noon, 5 and 8 pm Fri.

KFJB
Marshalltown, Iowa. 249.9m-1200kc. 100 watts.

Marshall Electric Co. Announcers, Phil Hoffman,
Allen Warder and Darrel E. Laird Daily, 7-8 am,
9:30-10 am. 12:30-2 pm, 3:30-5 pm. 6:30-8 pm. 10:30-

12 mid. Sun, 11 am-1 pm, 3-5 pm, 6:30-7:30 pm.

Central.

KFJF
Oklahoma City. Okla. 204m-1470kc. 5000 watts.

National Radio Mfg. Co. Announcer, Tired Hand.
Slogan, "Radio Headquarters of Oklahoma City.

Daily ex Sun, 9 am, music; 10, sacred music; 10:30,

markets; 11:30 am-2 pm, music; 6-12. Sun, 9 am,
I B S. A. ; 10. Men's class; 11, services; 7:30-9:30

pm, services; 9:30-10:30 pm, entertainment. Central.

Founded July, 1923.

KFJI
Astoria, Ore. 218.8m-1370kc. 100 watts. Kincaid

News Co. Oregonian Fast Express. Announcers.
Jack Keating, L. J. Allen. Daily, 9:30 am-l:15 pm
Mon, Tues, Wed. Thurs, Sat, 5-8 pm. Fri, 5 pm-12
mid. Sun. 11 am-8 pm. Pacific.

KFJM
Grand Forks, N. D. 218.8m-1370kc. 100 watts.
University of North Dakota. Announcers, Jack
Stewart, Howard J. Monley. Daily, 12 n-1 pm, 6:40-

7 pm Sun, 10:45 am. 12:30 pm. 6, 7:15-8:15 pm.
Founded Oct., 1923. Central.

KFJR
Portland, Ore. 230.6m-1300kc. 500 watts. Ashley
C Dixon & Son. Announcer, Ashley C. Dixon, Sr.

Daily ex Sun, 11:30 am-2:30 pm. Mon, Thur, Sat,

5 pm-6 pm-7 pm. Tue, Wed, Fri, 7-12 pm. Founded
Sept. 23, 1923. Pacific.

KFJY
Fort Dodge, Iowa. 228.9m-1310kc. 100 watts. Tun-
wall Radio Co. Announcer, Carl Tunwall. Daily
12:10-1:30 pm. 6:30-7:30 pm. Tues, 9:30 am-10:30
am, 9:30-10:30 pm extra. Fri, 6:30-8:30 pm extra.

Sat. 9:30-10:30 pm extra. Founded Oct.. 1923.

Central.

KFJZ
Fort Worth, Texas. 218.8m-1370kc. 100 watts.
W. E. Branch. Announcer, Texas Joy Boy. Slogan,
"The Voice of Texas, The Home of Texas Hour."
Central. Founded Sept. 24, 1923.

KFKA
Greeley, Colo. 340.7m 880kc. 500 watts after 6
pm. 1000 watts day. Colorado State Teachers' Col-
lege. Announcers. Geo. A. Irvin, Lynn Craig. Daily
ex Sun, 9-10 am-6-7 pm. Fri, 11 am, school assembly
program.

KFKB
Milford, Kan. 285.5m-1050kc. 5000 watts. J. R.
Brinkley, M. D. Announcer, Dee D. Denver, Jr
Daily ex Sun, 5-8 am. 11:30-1 pm, 9-10 am, 4-8:30
pm. Sun, 8-8:30 am, sunrise service; 12-8:30 pm.

KFKU
Lawrence. Kan. 245.6m-1220kc. 1000 watts. Uni-
versity of Kansas. Announcer, Ellsworth C Dent
Wed, 6:30-7:30 pm. Thurs. 8-9 pm. Founded Dec
15. 1924. Central.

KFKX
Chicago, 111. 293.9m-1020kc. 5000 watts. West-
inghouse Elec. & Mfg. Co. Daily ex Sat, Sun,
10 am, 11, 12, 1:30 pm, 3, 5:15, 5:30. Sat 10 am.
11, 12 n, 5:15, 5:30. Central.

KFKZ
Kirksville, Mo. 249.9m-1200kc. 15 watts. State
Teachers Colleg. Announcers, Garret Underhill, John
Harty. Mon, 8:30-9:30 pm. Thurs, 8-9 pm. Founded
1923. Central.

KFLV
Rockford, 111. 212.6m-1410kc. 500 watts. Rockford
Broadcasters, Inc. Announcers, Paul Bodin, Willard
Anderson, Aaron Markuson, Harold Nelson. Founded
October, 1923. Central.

KFLX
Galveston, Texas. 247.8m-1210kc. 100 watts.
George R. Clough.

KFMX
Northfield, Minn. 239.9m-1250kc. 1000 watts. Carle-
ton College. Central.

KFNF
Shenandoah, Iowa. 336.9m-890kc. 1000 watts day-
time, 500 watts evening. 6 am-10:30 pm except
5-6 pm and 7:30-9 pm. Henry Field Seed Co. An-
nouncer, Henry Field. Slogan, "The Friendly
Farmer Station." Founded Feb. 1924. Central.

KFOR
Lincoln, Neb. 247.8m-1210kc. 250 watts. Howard
A. Shuman. Jack Strahl, announcer. Daily ex Sun,
7-8, 1Q-11. 12-1, 2-2:30, 7-10. Sun. 9-9:30, 2:30-3.
Central. Founded March. 1924. -

KFOX
Long Beach, Calif. 239.9m-12S0kc. 1000 watts.
Nichols & Warriner, Inc. Announcer, Hal G. Nich-
ols. Slogan, "The Hancock Oil Co. Station." Daily
and Sun, 8-1 am. Founded March. 1924. Pacific.

KFPL
Dublin, Texas. 228.9m-1310kc. 15 watts. Announ-
cer. C. C. Baxter. Daily ex Sun, 6 am. Mon,
Thurs. 8 pm. Sat, 11 pm. Sun, 7:30-11 am. 1:30-7
pm. religious programs. Central.

KFPM
Greenville, Texas. 228.9m-1310kc. 15 watts. The
New Furniture Co.

KFPW
Siloam Springs, Ark. 223.7m-1340kc. 50 watts.
John E. Brown College. Slogan, "Keeping Pace
With Christ Means Progress." Daily ex Sun, 5-6
am, 1 :30-2:30 pm. Sun, 1-2:30 pm. Central Founded
April 17. 1924.

KFPY
Spokane, Wash. 215.7m-1390kc. 500 watts. Symons
Investment Co. Announcers. T. W. Baird. Jr., Wes-
ley Bell, Ralph Stewart. Mon, Wed, 9 am-3:30 pm,5-
7:30, 10-12 mid. Tues, Sat, 9 am, mid. Fri, 9 am-
3:30 pm, 5:12 mid. Thurs, 9 am-12 mid. Sun, 6 pm-
10 pm. Pacific. Founded 1922.

KFQD
Anchorage, Alaska. 243.8m-1230kc. 100 watts. An-
chorage Radio club. Alaskan time.

KFQU
Holy City, Calif. 211.1m-1420kc. 100 watts. W. E.
Riker, Announcer. C. E. Boone. Daily ex Sun,
11:30 am-4:30 pm, 7-8 pm, 10 pm-2 am. Sun, 11 am-
12 n, 10-11 pm. Founded November. 1924. Pacific

KFQW
Seattle, Wash. 211.1m-1420kc. 100 watts. KFQW.
Inc. Pacific. Announcer, Edwin A. Kraft. Daily
ex Sat, 9 am-l:30 am. Sat, 9 am-3 am. Pacific.
Founded. June. 1924.

KFQZ
Hollywood, Calif. 348.6m-860kc. 250 watts. Taft
Radio Broadcasting Co., Inc. Announcer, Jack Car-
rington. Daily, 7 am-6 pm, 9 pm-7 am. Pacific.

KFRC
San Francisco, Calif. 491.5m-610kc. 1000 watts. Don
Lee, Inc. Announcer, Harrison Holliway. Daily ex
Sat, Sun, 7-9 am. 10-12 n, 12-1 pm, 2-12 mid. Sat,
7-9 am, 10-12 n. 12-1 pm, 2-12 mid. Sun, 9 am-12 n.
12-12 mid. Pacific.

KFRU
Columbia, Mo. 475.9m-630kc. 500 watts. Stephens
College. Announcer, Earl W. Lewis. Slogan,
"Knowledge Flourishes Round Us." Daily, 6-9 am,
5-8 pm. Sun, 7:30-12 n, 2-6 pm. Founded October
25, 1925. Central.

KFSD
San Diego. Calif. 499.7m-600kc. 1000 watts. Air-
fan Radio Corporation. Announcer, Tom Sexton.
Daily ex Sun, 9 am-l:30 pm, 3:15-4:15 pm, 4:45 pm-
mid. Sun. 10 am-2 pm. 2:30-3:30 pm, 8-10 pm. Pa-
cific. Founded March 28, 1926.

KFSG
Los Angeles, Calif. 267.7m-1120kc. 500 watts.
Echo Park Evang. Assn. Slogan: "The Glory Sta-
tion of the Pacific Coast." Daily ex Sun, 6:30 am-
12 pm, 2-5 pm, Mon, Thurs. Sat. 10-11 pm. Tues,
11 pm-mid. Sun, 10:15 am-12:30 pm, 2:30-4:30 pm,
7 pm-mid.

KFUL
Galveston, Texas. 232.4mrl290kc. 1000 watts day-
time, 500 watts night. Will H. Ford. Daily ex Sun.
11 am-1 pm, 7-11 pm ex Tues and Fri. Tues, Fri,
7:30-8:30 pm, 9:30-11 pm. Sun, 1:30-4 pm.

KFUM
Colorado Springs. Colo-. 236.1m-1270kc. 1000 watts.
Corley Mountain Highway. Announcer, Edw. Nor-
ton. Slogan, "The Voice of the Rockies." Daily ex
Sun, 9 am-12 :30 pm, 5:15-7:30 pm. Mon, 7:30-10
pm, Tues, 7:30-10:30 pm. Thurs, 7:30-2 am special
Dx program. Fri, 7:30-9 pm. Mountain.

KFUO
St. Louis, Mo. (Tr. at Clayton.) 545.1m-550kc.
1000 watts day, 500 watts night. Concordia Theo-
logical Seminary (Lutheran). Announcer, Herm. H.
Hohenstein. Daily ex Sun, 7:15 am. Daily ex Sat,
Sun, 9:25 am, 12:15 pm. Daily, 3 pm. Sun, 8:30
am, 10 am. 10:45 am, 3 pm, 3:30 pm, 9:15 pm.
Founded Dec. 14, 1924. Central.

KFUP
Denver, Colo. 228.9m-1310kc. 100 watts. Fitzsimons
General Hospital. Educational and Recreational
Dept. Announcer, Major Transue. Daily ex Sat,
Sun, 10-11 am. Tues. Thurs. Fri, 7:30 pm.
Mountain.

KFUR
Ogden, Utah. 218.8m-1370kc. 50 watts. Peery
Building Co. 5:30-11. Mountain.

KFVD
Culver City, Calif. 422.3m-710kc. 250 watts. Auburn-
Fuller Co. Announcers, Al Weinert, Paul Meyers.
Founded April. 1925.

KFVS
Cape Girardeau, Mo. 247.8m-1210kc. 100 watts.
Hirsch Battery & Radio Co. Announcer, W. W.
Watkins. Slogan, "The City of Opportunity."
Mon, Wed. Thurs, Sat, 12:15 noon; 5-7:30 pm.
Mon, Wed, Fri, 8-9 pm ; Tues, Thurs, Sat, 9 pm-
12. Tues, Fri, 10 am, 12:15 noon, 5-7:30 pm.
Sun, 11 am-12 noon, church. Founded May 27, 1925.

KFWB
Hollywood. Calif. 315.6m-950kc. 1000 watts. War-
ner Brothers. Announcer, William "Bill" Ray.
Mon, 8 am-2:10 pm, 4:30-mid. Tues, 8 am-2:10 pm,
4:30-12 mid. Wed, 8 am-2:10 pm, 4:30-mid. Thurs,
8 am-2 -.10 pm, 4:30-mid. Fri. 8 am-2:10 pm, 4:30-
mid. Sat, 8 am-2:10 pm. 4:30-mid. Sun, 9 am-1 :30
pm. 6:30-11 pm.

KFWC
Pomona, Calif. 249.9m-1200kc. 100 watts. James R.
Fouch. Announcer, Frank Pierce. 12 n-11 pm.
Pacific.

KFWF
St. Louis, Mo. 249.9m-1200kc. 100 watts. St.
Louis Truth Center. Slogan, "The Voice of Truth."
Announcer, Rev. Charles H. Hartmann. Tues,
Fri, 9:45 am. Thurs, 10:45 am. 7:45 pm. Sun.
9 am, 10:45, 7:45 pm. Founded 1925. Central.

KFWI
San Francisco, Calif. 322.4m-930kc. 500 watts.
Radio Entertainments. Inc. Announcer, Henry C.
Blank. Mon, Wed, Fri. 7-8 am, 9-1:30 pm, 6-7 pm,
8:30-11 pm. Tues, Thurs, Sat, 7-8 am, 9-11 am.
Tues, Sat. 10-11 am. Thurs, 12-1:30 pm. 6-7 pm,
8:30-9 pm. Sun, 7:50-9:15 pm. Pacific.

KFWM
Oakland, Calif. 322.4m-930kc. 500 watts. Oakland
Educational Societv. Announcer, O. B. Eddins. Sun.
9:45-11 am. 12-2:30 pm, 6-7:45, 9:15-10:15 pm. Mon,
2:36-6 pm; 7-8:30 pm. Tues, 8-9 am; 11-12 am;
1:30-6 pm, 7-11 pm. Wed, 2:30-6 pm, 7-8:30 pm.
Thurs. 8-10 am. 11-12 am, 1:30-6 pm, 7-11 pm.
Fri, 2:30-6 pm. 7-8:30 pm. Sat, 8-9 am, 11-12 am,
1:30-6 pm, 7-11 pm.

KFXD
Jerome, Idaho. 211.1m-1420kc. 50 watts. KFXD.
Inc. Daily ex Sun, 12 n. Wed, Sat, 8-10 pm. Sun.
11:20-12:20 pm. Mountain.

KFXF
Denver, Colo. 319m-940kc. 250 watts. Colorado Ra-
dio Corp. Announcers, W. D. Pyle, T. C. Ekrem,
Lou Keplinger. Slogan, "The Voice of Denver."
Daily ex Sun, 8 am-6 pm, 6-11. Sun, 7 pm-1 am.
Mountain.

KFXJ
Edgewater. Colo. 228.9m-1310kc. 50 watts. R. G.
Howell. Slogan. "America's Scenic Center." Daily
ex Sun, 8 am-1 pm. Wed, 3:30-10. Thurs, 3:30-
10. Sat, 3:30-11:00. Mountain.

KFXR
Oklahoma City, Okla. 228.9m-1310kc. 100 watts.
Exchange Ave. Baptist church. Daily, 8-10 pm.

, Sun, 10-12:30, 3-4 pm. 7:30-9:30 pm.

KFXY
Flagstaff, Ariz. 211.1m-1420kc. 100 watts. Mary M.
Costigan. Announcer, Frank Wilburn. Daily, 12
noon-1 pm, 5-7 pm. Mon, Wed, Sat, 9:30 pm-
10:30 pm. Mountain.

KFYO
Abilene. Texas. 211.1m-1420kc. 250 watts day.
100 watts night. T. E. Kirksey. Daily ex Sun,
9-10 am. 11-11:15 am, 12-1 pm, 6-6:30 pm, 8-10.

Sun, 12-4 pm, 8-10 pm. Central. Founded February
19, 1927.

KFYR
Bismarck. N. D. 545.1 m-550kc. 500 watts. Hosklns-
Meyer, Inc. ' Announcer, Stanley Lucas. Daily ex
Sun, 8:30-12 noon, 1-5:30 pm, 6-9 pm. Wed, Sat,
10-11 pm. Sun, 10:30-12 n, 3-5 pm. Founded
December, 1925.

KGA
Spokane, Wash. 204m-1470kc. 5000 watts. North-
west Radio Service Co. Announcer, Harry Long.
Daily ex Sun, 7-8 am, exercises: 8-12 n, chain pro-
grams; 12-12:30, news, farm; 12:30-5 pm, programs:
5 pm, studio; 6 pm, time, 6-12 pm, chain. Sun,
10 am-2 pm, chain: 2-7 pm. chain; 7:30-9 pm.
church; 9-10 pm. chain. Pacific.

KGAR
Tucson. Ariz. 218.8m-1370kc. 100 watts. Tucson
Citizen. Announcer, Harold S. Sykes. Tues, Fri,

8-9 pm. Sun, 11 am, 7:30-9 pm. Installed June, 1926.
Mountain.

KGB
San Diego, Calif. 220-4m-1360kc. 250 watts. Pick-
wick Broadcasting Corp. Daily, 7-1] am, 2:30 pm-
midnight. Sun, 8 am-12 n, 6 pm-midnight.

KGBU .
Ketchikan, Alaska. 333.1m-900kc. 500 watts. Alaska
Radio & Service Co. Announcer, James A. Britton.

Slogan, "The Voice of Alaska." Daily ex Sun.
Daily. 12 n-3 pm, 6 pm-10 pi... Pacific.

KGBX
St. Joseph, Mo. 218.8m-1370kc. 100 watts. Foster-
Hall. Inc. Announcers, R. D. Foster, Geo. E. Wil-
son. Daily ex Sun, 6-8 am, 12-1 pm, 4-9 pm. Sun,

11 am-12 :30 pm, 7:30-8:30 pm. Founded Aug. 11.

1926. Central.

KGBZ
York, Neb. 322.4m-930kc. 500 watts night, 1000

watts day. Announcer. Dr. George R. Miller. Slo-

gan, "Keep Your Hogs and Poultry Healthy.'

Silent Mondav night. Tues, Wed. Thurs. Fri, Sat.

5 7, 11 am; 2, 5, 8:30 pm. Thurs, 7:00 pm, music.
Alternate Sun. 9-11 am, 3-6 pm, service. Opened
August. 1926. Central.

KGCA
Decorah. Iowa. 236.1m-1270kc. 50 watts. Sun.

10 am-11 :30 am. Daily ex Sun, 9 am-10 am, 12:30

pm-1 :30 pm. Chas. W. Greenley.

KGCI
San Antonio, Texas. 218.8m-1370kc. 100 watts. Lib-

erty Radio Sales.

KGCN
Concordia. Kan. 211. lm-1420kc. 50 watts. Concor-

dia Broadcasting Co. Daily ex Sun, 12:30-1:30 pm,
7-9 Founded August, 1926. Central.

KGCR „ , ,

Brookings, S. D. 247.8m-1210kc. 100 watts. Cutler s

Radio Broadcasting Service. Inc.

KGCU
Maudan. N. D. 249.9m-1200kc. 100 watts. Mandan
Radio Assn. Announcers, H. L. Dahners, C. E Bag-

ley. Daily ex Sun. 7-8:30 am 10-11. 12-1:30 pm.
6:30-8 Mon. 11 pm-1 :30 am. Sun, 11-12 n, 4:30-

6:30 pm. Mountain. Founded 1925.

KGCX
Vida. Mont. 211.1m-1420kc. 10 watts First State

Bank of Vida. Announcer, E. E, Krebsbach. Daily

ex Sun. 12:15-1:15 pm. Sun. 10:30-12 n. Mountain
Founded Oct. 1, 1926.
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KGDA
Dell Kapids, S. D. 218.8m-1370kc. 50 watts. Home
Auto Co. Sun, 10-11 am, 1:30-5 pm. Tues and Fri,
2-3 pm. Central.

KGDE
Fergus Falls. Minn. 249.9m-1200kc. 50 watts. C. L.
Jaren. Daily ex Sun, 7-8:30, musical and time
signals; 12-1, musical and time signals; 4-4:45,
musical; 4:45-5, news, weather, markets; 5-6, 7-8,
musical. Licensed Sept. 15, 1926. Central.

KGDM
Stockton, Calif. 272.6m-1100kc. 50 watts day. Pef-
fer Music Co. Daily ex Sun, 10 am-1 pm, 2-4 pm.
Pacific. Founded Jan. 1, 1927.

KGDY
Oldham, S. D. 249.9m-1200kc. 15 watts. J. Albert
Loesch. Daily ex Sun, 11-12:30. Thurs. 8 pm-11
pm. Central.

KGEF
Los Angeles, Calif. 230.6m-1300kc. 1000 watts.
Trinity Methodist church. Announcer, E. C, Huck-
abee. Sun, 8 am-8 pm. Tues. Wed, Thurs, 6-11 pm.
Pacific. Founded Dec. 26. 1926.

KGEK
Yuma. Colo. 249.9m-1200kc. 50 watts. Beehler
Electrical Equipment Co.

KGER
Long Beach. Calif. 218.8m-1370kc. 100 watts. C.
Merwin Dobyns. Daily, 8-mid. Special Dx program,
mid to 3 am. Pacific. Founded Dec. 19, 1926.

KGEW
Fort Morgan. Colo. 249.9m-1200kc. 100 watts. City
of Fort Morgan. Announcer, Glenn S. White. Daily
ex Sat, Sun, 5:15-6:30 pm. Tues, Wed, Thurs, Fri,
8-10 pm. Sun, 11-12:15 n. Mountain. Founded Jan.
15, 1927.

KGEZ
Kalispell. Mont. 228.9m-1310kc. 100 watts. Flat-
head Broadcasting Assn. Announcer, John E.
Parker. Daily ex Sun, 12-1 pm, 6-6:30. Tues,
Thurs, 8-9 pm. Sun, 11 am-12 n. Mountain.
Founded Feb. 20, 1927.

KGFF
Alva. Okla. 211.1m-1420kc. 100 watts. Earl E.
Hampshire. Daily ex Sun, 12 n-1 :30 pm, 6-8 pm.
Sun, 3 pm-5 pm.

KGFG
Oklahoma City, Okla. 218.8m-1370kc. 100 watts.
Faith Tabernacle Assn., Inc.

KGFH
Glendale. Calif. 299.8m-1000kc. 250 watts. Fred-
erick Robinson. Slogan. "Keeping Glendale Folks
Happy." Daily ex Sun, 9-12 n. Mon, Wed, Fri,
Sat, 5-1 am. Pacific. Founded Feb. 7, 1927.

KGFI
Corpus Christi, Texas. 199.9m-1500kc. 100 watts.
Eagle Broadcasting Co., Inc. Daily ex Sun, 12 n,
3 pm, 8-10 pm. Sun, 10:45 am, 7:45 pm, sermons.
Central.

KGFJ
Los Angeles, Calif. 211.1m-1420kc. 100 watts. Ben
S. McGlashan. Slogan. "Keeping Good Folks Joy-
ful Twenty-four Hours a Day." 24-hour service.
Pacific. Founded Jan. 18, 1927.

KGFK
Hallock, Minn. 249.9m-1200kc SC watts. Kittson
County Enterprise. Tues, Wed, Fri, 7:30-9:30 pm.
Mon. Wed. Fri, 12:15-1:15 pm.

KGFL
Raton, N. M. 218.8m-1370kc. 50 watts. Hubbard-
Murphy.

KGFW
Ravenna, Neb. 288.9m-1310kc. 50 watts. Otto F.
Sothman. Announcer, R. H. McConnell. Slogan,
"Catering to the Home Folks." Daily ex Sun, 7:10
am. 12:30-1:30 pm, 4-6. Central.

KGFX
Pierre, S. D. 516.9m-580kc. 200 watts. 6 am-6 pm.
Dana McNeil. Daily ex Sun, 12:15 pm, news, weather.
Central.

KGGF
Picher, Okla. 296.9m-101Okc. 500 watts. Dr. D. L.
Connell. Baily ex Thurs, 12 n-1 pm, 6-9:30 pm.
Central. On air Sept. 1, 1927.

KGGM
Albuquerque. N. M. 243.8m-1230kc. . 500 watts. New
Mexico Broadcasting Co., Inc. Daily, 11 am-2 pm,
6 to 10 pm.

KGHA
Pueblo, Colo. 249.9m-1200kc. 50 watts. George H.
Sweeney and N. S. Walpole.

KGHB
Honolulu, H. I. 227.1m-1320kc. 250 watts. Radio
Sales Co. Announcer, Gaylord Byron. Mon, Tues,
Wed, Fri, 9-10 am, 11:30-1 pm. 3:30-5. 6-10. Thurs,
9-10 am, 11:30-1 pm, 3:30-5, 6-7. Sat, 9-10 am,
11:30-1 pm, 3:30-5, 6-12 mid. Sun, 10-12 n, 6-10
pm. 157% meridian, 2% hours earlier than Pacific.
Founded Sept. 28, 1927.

KGHD
Missoula, Mont. 211.1 m-1420kc. 50 watts. 6 am-8
pm. Elmore-Nash Broadcasting Corp.

KGHF
Pueblo, Colo. 227.1m-1320kc. 250 watts. Curtis P.
Ritchie, Joe E. Finch. Slogan, "The Voice of
Pueblo." Announcer, J. Fitzpatrick. Daily, 8 am-1 :30
pm, 4-11 pm. Mountain.

KGHG
McGhee, Ark. 228.9m-1310kc. 50 watts. Chas. W.
McCollum.

KGHI
Little Rock, Ark. 199.9m-1500kc. 100 watts. Berean
Bible Class.

KGHL
Billings. Mont. 315.6m-950kc. 500 watts. 7-12
mid. Northwestern Auto Supply Co., Inc.

KGHX
Richmond, Texas. 199.9m-1500kc. 50 watts. Ft.
Bend County School Board.

KGIQ
Twin Falls, Idaho. 227.1m-1320kc. 250 watts. Stan-
ley M. Soule.

KGIR
Butte, Mont, 220.4m-1360kc. 250 watts. Symons
Broadcasting Co. Announcers, Leo McMuIlen, Clark
Kellett, Emmett Burke. Daily ex Sun, 7 am-12 n;
4-6 pm, 7-8 urn. Tues, Thurs. 8 pm-mid. Sat, 8 pm-
2 am. Sun, 2-6 pm, 7-12 mid. Mon, 10-12 mid.

KGIW
Trinidad. Colo. 211.1ra-1420kc. 100 watts. Trinidad
Creamery Co.

KGJF
Little Rock, Ark. 336.9m-890kc. 250 watts. First
Church of the Nazarene. Daily e::. Sunday, 10:30
am-12 n 2:30-5 pm. 7:30-8:30 pm. Sun, 11 am,
6-12 mid. First Church of the Nazarene.
KGKB
Brovvnwood, Texas. 199.9m-1500kc. IOC watts. Eagle
Pub. Co. 7:30-8:30.

KGKL
?,%,T

An
,
gel°- Texas. 218.8m-1370kc. 100 watts.KGKL. Inc.

KGKO
Wichita Falls, Texas. 526m-S70kc. 250 watts

night, 500 watts daytime. The Wichita Falls Broad-
cast Co. Announcer, Zack Hurt. Daily, 8-10 am.
12-1:30 pm, 5-6 pm, 7-10 pm. Sun, 11-12:30. 3-6,
7:30-9.

KGO
Oakland. Calif. 379.5m-790kc. 7500 watts. Gen.
Elec. Co. Announcer, Howard I. Milholland. Daily
ex Sun, 9:30-10:30 am, 11:30-1 pm, 1, stocks; 4-5,
orchestra; 10:30-11:30 am. Daily ex Sun. Mon,
4-11:45 pm. Tues, 4:30-12. Wed, 3-11. Thurs,
3-12. Fri, 4-12. Sat, 3:30 pm-1 am. Pacific.

KGRC
San Antonio, Texas. 218.8m-1370kc. 100 watts,
l'-ugene J. Roth. Announcers, L. G Weber and J.
Savage. Daily, 6-7 am. 8:30-10 am, 2-3 pm. 6-7 pm.
8-9 pm. Tues, 9:30-10 pm. Fri. 9-10 pm. Sun.
9-11 am, 1-2 pm, 8-9 pm. Central. Opened Jan. 31,

KGRS
Amarillo, Texas. 212.6m-1410kc. 1000 watts. Gish
Radio Service. Daily ex Sun, 6:30 am, 10, 11:45,
6:30. Mon, Wed, Fri, 9 pm. Sun, 8-11 am, 2-5 pm.
Central.

KGTT
San Francisco, Calif. 211.1m-1420kc. 50 watts.
Glad Tidings Temple and Bible Institute. Daily ex
Sun, 9-11 am, music; 12:30-1 pm, Scripture study;
1-2, shopping hour; 2-4, classical and foreign record-
ings; 4-4:30, children's recordings; 4:30-6, request
programs; Wed, Thurs, 8-10 pm, studio programs
and church services. Sun, 2:30-3 pm, Sunday
school; 3-5 pm, 7:30-10 pm, church services. Pacific.
Founded Nov., 1925.

KGU
Honolulu, Hawaii. 319m-940kc. 500 watts. Marion
A. Mulrony. Announcer, Homer Tyson. Daily, 12-1
pm. Mon, Wed, Fri, 10:30-11 am. Daily ex Sat,
Sun, 5-6 pm. Mon, Tues. Thurs, 7:30-9:30 pm.
Fri, 8-9:30 pm. Sat, 2-4:30 pm, sports. Sun, 7-9:30
pm. 157% meridian, 2% hoi'.rs earlier than Pacific.
Founded May 11, 1922.

KGW
Portland, Ore. 483.6m-620kc. 1000 watts. Oregonian
Publishing Co. Announcer, Paul Connet. Slogan,
"KGW, Keep Growing Wiser." Daily, 2-2:20, stock
quotations. Mon. 7:15 am-2:20 pm, 6-11 pm. Tues,
8 am-1 pm, 2-4 pm, 6-12 pm. Wed, 7:15-7:30 am,
8 am-4 pm, 5:30-12 mid. Thurs, 9:15 am-12:30 pm,
2-4 pm, 6-12 pm. Fri, 7:15-7:30 am, 9:30-n, 5:30-12
pm. Sat. 8 am-2:20 pm, 5-12 pm. Sun, 11 am-12:30
pm, 1:30-11 pm. Pacific.

KGY
Lacey, Wash. 249.9m-1200kc. 50 watts day. 10
watts night. St. Martins College. Announcer, Se-
bastian Ruth. Slogan. "Out Where the Cedars Meet
the Sea." Sun, Tues, Thurs, 8:30-9:30 pm. Pacific.
Opened April 5, 1922.

KHJ
Los Angeles. Calif. 333.1m-900kc. 1000 watts. Don
Lee. Daily ex Sun, 8 am, 9, time; 12:30, news;
1:30-12 mid. Sun, 8:30 am, concert; 10:30, service;
1-12. Pacific.

KHQ
Spokane, Wash. 508.2m-590kc. 1000 watts. Louis
Wasmer, Inc. Announcer, C. P. Underwood. Slogan,
"Tells the World." Daily ex Sun, 7 am-12 mid.
Sun, 10:30 am-10:30 pm. Pacific.

KIAF
Sihtipoc, Minn. 422.3m-710kc. 500 watts. Steele Co.
Slogan, "Far from the Maddening Crowd." Mon,
Wed, Fri. 7-8 pm. Sun, 2-3 pm. Central.

KICK
Red Oak, Iowa. 211.1m-1420kc. 100 watts. Red Oak-
Radio Corp. Announcer, Oliver Reiley. Daily ex
Sun, 7:30-8:30 am, n-1 pm, 7-9 pm, Wed, 7 pm-1 am.
Founded 1923. Central.

KID
Idaho Falls, Idaho. 227.1m-1320kc. 250 watts.
Tack W. Duckworth, Jr.

KIDO
Boise, Idaho. 239.9m-1250kc. 1000 watts. Boise
Broadcast Station. Announcer, C. G. Phillips. Slogan,
"The Voice of Idaho." Daily, 7:30 am-8:45 pm.
Founded Oct., 1921. Mountain.

KJBS
San Francisco, Calif. 280.2m-1070kc. 100 watts.
Julius Brunton & Sons Co. Announcers, Gordon
Brown, R. J. Smith. Daily ex Sun, 7 am-5:30 pm.
-Sun, 9 am-5:30 pm. Pacific. Founded Jan., 1925.

KJR
Seattle, Wash. 309.1m-970kc. 5000 watts. North-
west Radio Service Co. Daily ex Sun, 7 am-12 mid.
Sun, 10 am-11 pm. Pacific. Opened July 2, 1920.

KKP
Seattle, Wash. 218.8m-1370kc. 15 watts. City of
Seattle. Daily, 10 pm. Pacific. Opened Dec. 1926.

KLCN
Blytheville, Ark. 232.4m-1290kc. 50 watts. Edgar
G. Harris.

KLRA
Little Rock, Ark. 215.7m-1390kc. 1000 watts. Ar-
kansas Broadcasting Co.

KLS
Oakland, Calif. 208.2m-1440kc. 250 watts. Warner
Bros. Radio Supplies. Daily 11:30 am-2:30 pm. Sun.
10 am-12 n.

KLX
Oakland. Calif. 340.7m-S80kc. 500 watts. Oakland
Tribune. Announcer. Charles Lloyd. Slogan, "Where
Rail and Water Meet." Daily ex Sun, 7 am-11 pm.
Sun. 5-6 pm. Pacific. Founded Nov. 20. 1922.

KLZ
Denver. Colo. 535.4m-560kc. 1000 watts. Reynolds
Radio Co. Announcer, Vern Hiner. Slogan, "Pioneer
Broadcasting Station of the West." Daily ex Sun.
7 am-mid. Sun. 10 am-mid. Mountain. Founded
1919.

KMA
Shenandoah, Iowa. 322.4m-930kc. 1000 watts. May
Seed & Nursery Co. Announcer, Earl E. May, Daily
ex Sun, 6-7:30 am, 9:30-11 am, 12:30-2 pm, 3:30-5
pm; 6:30-8:30. Mon, 6:30-mid. Wed, Fri, 10-11:30
pm. Sun, 8-9 am, 12:15-3 pm, 4-7 pm, 8-11 pm.
Central. Founded Jan., 1925.

KMBC
Kansas City, Mo. 315.6m-950kc. 1000 watts night.
2500 watts day. Midland Broadcast Central. An-
nouncers, Arthur B. Church, Dick Smith, Kenneth
Krahl, George Biggar. Ted Molone, Dr. Frank
Criley. Daily ex Sun, 7-7:30 am, morning health
program; 7:30-8. educational; 9-9:30, entertainment
features; 9:40-10, the morning mail; 10-10:30, home-
makers' hour; 10:40-11:30, program features, organ:
12-13-1 pm, Dinnerbell program; 3:30-5, matinee pro-
gram, town crier; 6-7 dinner music; 8-10 Columbia
chain. Tues, Thurs, Sat, 6:30-7 am, devotional serv-
ice; 10 pm-1 am, entertainment features. Sun, 7:30-
9 am, Bible study; 9:30-11 am. Church services; 2-6
pm. Columbia chain; 6-7 pm. Vespers; 7-10 pm, Co-
lumbia chain; 10-11 pm, studio service. Founded
April. 1922. Central.

KMED
Medford, Ore. 228.9m-1310kc. 50 watts. W. J. Vir-
gin. Daily ex Sun, 9:30 am-1 :30 pm ; 5:30-6:15 pm;
Mon, Tues, Thurs, Fri, 8-10 pm. Sun, 11 am-12 n,
church; 8-9 pm, church. Pacific. Founded Dec. 22.
1926.

KMIC
Inglewood, Calif. 267.7m-1120kc. 500 watts. Dal-
ton's. Inc. Daily, 8-10 am, 12-2 pm. Mon, Tues,
Wed. Fri. 5-12 pm. Thurs, Sat. 5-8 pm. 10:30-12
pm. Pacific. Founded Jan. 10. 1927.

KMJ
Fresno. Calif. 249.9m-1200kc. 100 watts. Fresno
Bee. Daily ex Sun, 5-11 pm. Pacific. Founded Oct.
1. 1922.

KMMJ
Clay Center, Neb. 405.2m-740kc. 1000 watts. M.
M. Johnson Co. Daily ex Sun, 6 am-6 pm. Founded
1925. Central.

KMO
Tacoma, Wash. 223.7m-1340kc. 500 watts. KMO.
Inc. Announcer, Carl E. Raymond. Daily, 6:45-12 n.
Mon. Wed, Fri, 6-9 pm. Tues, Thurs, Sat, 6-10 pm
Sun. 9-10 pm. Tues. Thurs, Sat, 8:30-12:30 am
Sun, 6-9:30 pm. Pacific. Founded Aug. 25, 1926.

KMOX-KFQA
St. Louis, Mo. 27S.lm-1090kc. 5000 watts. The
Voice of St. Louis. Announcer, George Junkin.
Daily ex Sun, 6:30 am, setting up exercises; 7:30
am, organ; 9 am, shoppers' Ramblers program ; 9:40,
market reports, talks, music; 12 n, farm flash; 1

pm, orchestra; 2, bid and offer market; 2:30, studio
program; 5, market summary; 5:30, Lady Bee, the
story book lady; 5:45, nursery and orchard talks;
6, children's club; 6:30, Melody Maids. Mon, Tues.
Wed, Thurs, Fri and Sun, Columbia cuain; 10 pm.
Daily News; 10:10, Amos and Andy. Monday,
10:20, Skouras Monday Night Club; 11:40-1 am,
dance music. Sat, 6:30-10 studio programs. Sun,
2-4, Columbia chain; 4-4:30 studio program; 4:30-5
Columbia chain; 5-8, studio program:.

KMTR
Hollywood, Calif. 526m-570kc. 500 watts. KMTR
Radio Corp. Daily, 6-9 am, 1-3 pm. 6-10 pm, 11
pm-1 am. Pacific. Installed June, 1925.

KNX
Hollywood, Calif. 28S.5m-1050kc. 5000 watts. West-
ern Broadcast Co. Announcer. "Town Crier." Daily
ex Sun, 6:45 am, exercises; 3, prayer; 8:58, time;
9, news; 10, Town Crier; 10:30, economics; 1:30
pm. book talk; 2-4. 4:55, markets; 5, 5:30, music:
5:45, Town Crier; 6:30, dinner music. Mon, Tues,
Wed, Thurs, Fri, 7-1 am. Sat, 7-2 am. Sun, 10-
12:30 pm, church service; 12:45-1:45. 2-4, 6:30-9,
9-10:30. Installed Oct. 11, 1924. Pacific.

KOA
Denver, Colo. 361.2m-S30kc. 12,500 watts. Gen-
eral Elec. Co. Announcers, Freeman Talbot. Ralph
Freese, Everett E. Foster, Julian H. Riley. Daily
ex Sat, Sun, 11 am, NBC. 11-45 studio. Mi n.
12-1:15 pm. time signals, stocks, Aladdin, 5:30 pm,
stocks; 6, band; 6:30, NBC; 7. studio; 7:30, NBC:
9:05, G. E. Hour; 10-12, NBC. Tues, 12-1:15 pm.
time signals, stocks, Aladdin; 2:30, bridge; 3:30,
matinee; 5, NBC; 6, NBC; 6:30, farm Question
box; 7, NBC: 9, answers to financial questions;
9:05, NBC. Wed, 12-12:30. time signals, stocks.
Aladdin; 6. stocks: 9-11, studio; 11-12. NBC.
Thurs, 8:45 am, NBC; 12-12:15, time signals,
stocks; 12:15-1:15, NBC; 3:30, matinee: 5:30 stocks;
6. NBC; 6:30 Brown Palace: 7, NBC: S:30. Exten-
sion services; 9, Reese Quartet. Fri, 9-10, NBC;
10-11, shopping hour; 12-1:15. time signals, stocks,
Aladdin; 2-3, NBC: 5:30. stocks: 6. NBC: S:30.
answers to financial questions: 9:05. NBC; 10,

studio; 11-12. NBC. Sat. 12-1:30. time signals.
stocks, Aladdin; 1:30-2:30. NBC: 5-9. NBC. Sun.
12-1:30, time signals, stocks. Aladdin; 1:30-2:30,
NBC; 5-9, NBC: 9. Sunday School. 9:30-10:30, dance.
Founded Dec. 15. 1924. Mountain.

KOAC
Corvallis. Ore. 535.4m-560kc. 1000 watts. Oregon
State Agricultural College. Announcer, llr. D. V
Poling. Mon. Tues. Wed. Thurs. Fri. Sat. 12-1 pm.
2:30-4 pm. 7-8. Pacific. Founded Dec. 1922.

KOB
State College. N. M. 254.1m-1180kc 10.000 watts.
N. M. College of Agr. and Mech. Arts. Announcer.
Marshall Beck. Slogan. "The Sunshine State of

America." Daily 11:55-1 pm. time, weather, mar
kcts, road reports, news, music, weather, time. Sun.
6-9. Mon. 6-7:30, S '30-10. Tue^. 6-7:30. 8-9. Wed,
6-8. 8:30-10. Thurs. 6-7:30. 8-9:30. Fri. 6-S. 9-10.

Sat, 6-9. Founded 1920. Mountain.

KOCW

Reno. Nev. 218.8m-1370kc 100 watts. Jay refers.
Inc. Daily ex Sun. 7-" ani. 10-3 pm, 5:30-9 pin

Sun. 10:30-3 pm. 8-10. 5:30 pm-8:30 pm. Sun. 11
. ... o.in ..... i. ......') ...itam-2:30 pin. 6 pm-9 pm

KOIL
Council Bluffs. Towa. 238m-1260kc. 1000 watt*
Mona Motor Oil Co. Announcers, Harold lair. Wil
son Doty and George Roesler. Daily ex Sim, 6-10

am, markets, news, weather: Columbia Chain; 11

am-2 pm. news, musical: 5 pm-1 2 mid. musical,
Columbia Chain. Sun. 10-11 am, services. Columbia
Chain; '2:15 pm-1* mid. musical. Columbia Chain.

Central. Founded July 10. 1925.



KOIN
Portland, Ore. 319m-940kc. 1000 watts. KOIN.
Inc. Announcers, Art Kirkham, Gene Baker. Daily
ex Sun, 9 am-10 am, 11 am. 12 n, 1 pm, 3 pm, 5
pm, 6 pm, 7 pm. 8 pm, 9 pm, 10 pm, 11 pm, 12 n.

Sat, 11-2 am. Sunday, 12 n-1 pm, 1:30-2:30 pm,
6-7 pm, 7:50-9 pm, 10-11 pm. Pacific. Founded
April, 1926.

KOL
Seattle, Wash. 236.1m-1270kc. 1000 watts. Seattle
Broadcasting Co. Mon. Tues, Wed, Thurs, 6:45 am
to mid. Fri, Sat, 6:45 am-1 am. Pacific. Founded
May, 1922.

KOMO
Seattle, Wash. 325.9m-920kc. 1000 watts. Fisher's
Blend Station, Inc. Announcers, George Godfrey,
Art Lindsay, James Harvey, Bob Vierling. Daily
ex Sun, 10 am, health exercises: 10:15 am, recipes;
7:55 am, inspirational: 12 n, U. S. Farm Talks; 5
pm, Kiddies' Court of Storyland; 5:30, stocks; 5:45,
news; 6-12:30 am, music. Sun, 11 am-11 pm. Pa-
cific. Founded Dec. 31, 1926.

KORE
Eugene, Ore. 211.1m-1420kc. 100 watts. Eugene
Broadcast Station. Daily 8:30-11 am, 12-1:30 pm,
3-4 pm, 5-9 pm. Sun, 11-12 am, 2-3 pm, 4:30-5 pm,
7:30-9 pm.

KOY
Phoenix, Ariz. 215.7m-1390kc. 500 watts. Nielsen
Radio Supply Co. Announcers, E. A. Nielsen, J. A.
Murphy. W. T. Hogg. Slogan, "The Radio Voice of
Arizona." Mountain.

KPCB
Seattle. Wash. 247.8m-1210kc. 100 watts. Pacific

Coast Biscuit Co. Announcer, L. D. Greenway.
Sun, 11 am-12:30 pm, 7:30-9 pm. Mon, 8 am-4:30
pm. Tues, 4 pm-12 mid. Wed. 8 am-4:30 pm.
Thurs. 4 pm-12 mid. Fri, 8 am-4:30 pm. Sat, 4 pm-
12 mid. Pacific. Founded April 1, 1927.

KPJM
Prescott, Ariz. 199.9m-1500kc. 100 watts. Miller
& Klahn. 12-1 pm, 3-4, 5:30-8.

KPLA
Los Angeles. Calif. 299.8m-1000 kc. 1000 watts.
Pacific Development Radio Co. N. H. Marshall.
Daily, 6 am-7 pm, 9 pm-6 am. Pacific. Founded
March, 1927.

KPO
San Francisco, Calif. 440.9m-680kc. 5000 watts.
Hale Bros, and the Chronicle. Announcer, Curtis
Peck. Slogan "The Voice of San Francisco, The
City by the Golden Gate." Daily ex Sun, 7-8

am, exercises; 8, music; 9:30-10:30. utility features;
12 n, time, weather, music. Tues, Wed, Thurs. Fri,

2 pm. Thurs, Fri, 12:30 pm, club programs. Daily
ex Sun. 4:30-12 mid. Sun. 9:00 am-1 pm, church; 3-

9:30 pm. Pacific.

KPOF
Denver. Colo. 340.7m-880kc. 500 watts. Pillar of
Fire, Inc. Slogan, "And the Lord Went Before
Them in a Pillar of Fire." Sun, 9-10 am, studio
church service. Tues, Fri, 7 :30-9 pm, music and
lecture. Thurs, 6:45-7:20 am, Bible class. Sat.
7:15-8:15 pm. Young People's hour. Mountain.

KPPC
Pasadena, Calif. 249.9m-1200kc. 50 watts. Pasa-
dena Presbyterian Church. Announcer, Frederick
T. Swift, Jr. Sun, 9:45 am-12:45 pm, 6:45-9 pm.
Wed, 7-9 pm. Founded Dec. 25, 1924. Pacific.

KPQ
SeattK Wash. 247.8m-1210kc. 100 watts. Taft
and Wasmer. Inc. Tues, Thurs, Sat, 8 am-4 pm.
Mon, Wed, Fri, 4:30-11. Sun, 8 and 11 am.

KPRC
Houston. Texas. 325.9m-920kc. 1000 watts. Hous-
ton Post-Dispatch. Slogan, "Kotton Port Rail Cen-
ter." Announcers, Alfred P. Daniel, Ted Hills and
I. S. Roberts. Daily ex Sun, 6:30 am, 10 am.
Housewives' Hour; 11 am, time, weather, markets;
12 n. entertainment; 2-4 pm. 5-12 mid. Sun. 11 am,
services; 12:30 pm-mid, entertainment. Founded
May 8, 1925. Central.

KPSN
Pasadena. Calif. 315.6m-950kc. 1000 watts. Pasa-
dena Star-News. Announcer, P. C. Pryor. Daily ex
Sun. First Sunday of mo; 8-9 pm. Second and
fourth Sundays, 12:15 pm, news; 6, news. Sun,
10:30-12:30 am. Installed Nov. 23, 1925. Pacific.

KPWF
Westminster. Calif. 201.6m-1490kc. 5000 to 10.000
watts. Pacific Western Broadcasting Federation.

KQV
Pittsburgh, Fa. 217.3m-1380kc. 500 watts. Double-
day'-Hill Elec. Co. Announcers, Ford Miller, Ted
Kaufman, Floyd Donber. Daily ex Sun, 11-1 pm,
3-5 pm, 6-12 mid. Sun, 10-11 am, 1-2 pm, 5-10 pm.
Eastern.

KQW
San Jose, Calif. 296.9m-1010kc. 500 watts. Pacific

Agricultural Foundation. Daily ex Sun, 10 am-12:30
pm, music; 12:30-1, market reports; 1-5, music; 5-

5:30 children's hour; 5:30-6, Aunt Sammy; 6-6:20,

U. S. D. A.; 6:20-6:50, market reports; 6:50, Farm-
ers' exchange; 7, news, weather, markets; 7:20, farm
topics; 7:30. mail bag; 7:40, talk; 7:55, riddles; 8-

9:30. program; Sun, 10:15 am-7 :30 pm, church.
Pacific.

KRE
Berkeley, Calif. 218.8m-1370kc. 100 watts. First
Congregational Church of Berkeley. Pacific School
of Religion. Daily ex Sat, Sun, 12:30-1 pm. Sun,
11 am. Pacific.

KRGV
Harlingen. Texas. 238m-1260kc. 500 watts. Valley
Radio Electric Corp. Sun, 8:15 am-9:15 am, 12:30

pm-2 pm, 5 pm-7 pm. Daily. 6 am-10 am, 1 pm to

4 pm Mon, 9 pm-11 pm. Tues, 7 pm-9 pm. Wed,
9-11 pm. Thurs, 7-9 pm. Fri, 9-11 pm. Sat, 7-9 pm.

KRLD
Dallas. Texas. 288.3m-104()kc. 10.000 watts. KRLD.
Inc. Announcer, T. J. Driggers, Jr. Daily ex Sun.
9-11 am. 12:30-2 pm. 2:30-3 pm, 3-4 pm, 5-6 pm,
8-9, 10-11 pm. Sat. mid-3 am. Sun, 9:30-10:30 am,
12-30-6 pm, 7-8 pm, 10-11 pm. Central. Founded
Oct. 30. 1926.

KRMD
Shreveport, La. 228.9m-1310kc. 50 watts. Airphan
Radio Shop. Daily ex Sun, 8:30 am-1 pm. Sun,
8:30 am-9:30 am.

KRSC
Seattle, Wash. 267.7m-1120kc. 50 watt3. Radio
Sales Corp. Announcer. Robert E. Priebe. Daily,
sunrise to sunset. Pacific.

KSAC
Manhattan, Kan. 516.9m-580kc. 500 watts nights.
1000 watts days. Kansas State Agricultural College.
Announcer, Lisle L. Longsdorf. Daily ex Sun, 8-9
am. 10-11 am, 12:30-1:30 pm, 4:30-5:30 pm. Central.
Founded Dec. 1. 1924.

KSCJ
Sioux City, la. 225.4m-1330kc. 1000 watts. The
Sioux City Journal. Announcer, C. W. Corkhill.
Daily ex Sun, 7 am-8:50, markets, weather, 9:30-1
pm, news, music; 3-7 pm, music, educational: 8-9.
Sun, 10:30 am, 2 pm, 8. Central. Opened April 4,
1927.

KSD
St. Louis, Mo. 545.1m-550kc. 500 watts. Pulitzer
Pub Co. Announcers, W. F. Ludgate, R. L. Coe.
Daily ex Sun. 9:40 am, 10:40. 11:40, 12:40. 1:40.
3:40. Mon, Fri, Sat, 7-11:30 pm. Tues, 7-9:30 pm.
10-11 pm. Wed and Fri, 9-9:15 am; 9:30-11 am.
11:45-12:15. Wed. 7-10:30 pm. Thurs, 7-10 pm.
Sun, 12:30-1 :30 pm, 4:30-9:15 pm. Central. Founded
June 24, 1922.

KSEI
Pocatello. Idaho. 333.1m-900kc. 250 watts. KSEI

Broadcasting Assn. Announcer, W. J. O'Connor.
Daily ex Sun, 11 am-12 m, 3-4 pm, 6-8. 9-11. Sun,
9-11 pm. Mountain. Opened Jan, 1925.

KSL
Salt Lake City. Utah. 265.3m-1130kc. 50(50 watts.
Radio Service Corp. of Utah. Announcers, Roscoe
Grover, Douglas Nowell, Douglas Done. Daily ex
Sun, 6:30-12 n, 12 n-1 pm, 2 pm, 2 pm-12 mid. Sun,
9:30-11:30 pm. Mountain.

KSMR
Santa Maria. Calif. 249.9m-1200kc. 100 watts. Santa
Maria Valley Railroad Company. Announcer, Syd-
ney C. Peck. Daily ex Sat, Sun, 11-1, 2:30-3:30, 6-7,

8-9:30. Sat. 11-2, 6-7, 8-9. Pacific. Founded Dec.
3, 1925.

KSO
Clarinda, Iowa. 217.3m-1380kc. 500 watts. Berry
Seed Co. Announcer, Joe Faassen. Slogan, "Keep
Serving Others." Daily ex Sun. 6:30-8 am, 10:30-11,
11:45-1 pm, 3-4, 6:30-8 pm, 9-10 pm. Sun, 11-12 n.

2:30-3:30 pm. Founded Nov. 2, 1925. Central.

KSOO
Sioux Falls, S. D. 270.1m-1110kc. 2000 watts. Sioux
Falls Broadcast Assn. Announcer, Randall Ryan.
Slogan, "A Friendly Station in a Friendly City."
Daily ex Sun, 6 am-6 pm. Sun, 9:30 am-6 pm.
Limited time nights. Central. Founded 1922.

KSTP
St. Paul-Minneapolis, Minn. (tr. Wescott, Minn.).
205.4m-1460kc. 10,000 watts. The National Battery
Station. Slogan, "The Call of the North." Daily ex
Sun. 7 am-5 pm ; 10-10:20; 12 mid. 12:45 am. Mon.
6 to 10:45 pm. Tues and Sat, 6 to 10 pm. Wed,
Thurs and Fri, 6-9:30 pm. Sun, 12:30-9:45 pm.
Central. Founded May, 1924.

KTAB
Oakland, Calif. 545.1m-550kc. 500 watts. Pickwick
Stages Station. Announcers, Mel Le Mon, Irving
Krick, W. G. Hobart. Slogan, "Knowledge, Truth
and Beauty." Daily ex Sun, 6:45-1:30 pm. 4 pm-2
am. Sun, 9:45-12:30 pm, 1 pm-9 pm. Pacific.
Opened August 1, 1925.

KTAP
San Antonio. Texas. 211.1m-1420kc. 100 watts.
Robert B. Bridge, Alamo Broadcasting Co. Slogan,
"Kum to America's Playground." Daily ex Sun, 7-8
am, 11-12, 1-2 pm, 3-4, 6-7. 9-12. Sun, 5-7 pm, 9-12.

Central. Founded September 15, 1927.

KTAT
Fort Worth, Texas. 241.8m-1240kc. 1000 watts.
Texas Air Transport Broadcast Co. Announcer,
Alva R. Willgus. Daily ex Sun. 10:30-11:30 am.
12:30-1:30 pm. 2:15-3, 7:30-8:30, 9:30-11. Wed.
10:30-11:30 am, 12:30-1:30 pm. Sun, 11-12 n. 2-4
pm, 7:30-11. Central.

KTBI
Los Angeles. Calif. 230.6m - 1300kc. 750 watts.
Bible Inst, of Los Angeles. Announcer, H. P. Herd-
man. Mon to Fri, 8 am-2:30 pm. Mon, Fri, Sat,
7-10 pm. Sun, 6-7. 8-10 pm. Pacific. Founded
September, 1922.

KTBR
Portland. Ore. 230.6m-1300kc. 500 watts. M. E.
Brown. Announcer, M. E. Brown. Daily ex Sun, 6-7

pm, dinner program, markets. Mon, Thurs, Sat,
8-12. Mon, 9-12 mid. Sun, 10 am-12:15 pm. 2-4 pm.
7:30-10 pm, church services. Pacific. Opened Sept.
23, 1925.

KTBS
Shreveport, La. 206.8m-1450kc. 1000 watts. Shreve-
port Broadcasting Assn. Announcer, W. G. Patter-
son. Daily ex Sun, 9:15 am, 12:15 pm, 2:15. mar-
kets, weather, news; 6 pm, 11 pm, studio program.
Sun, 11 am, 7:30 pm. Central. Founded March 14,

1922.

KTHS
Hot Springs National Park, Ark. 28S.3-1040kc.
10,000 watts. The Hot Springs Chamber of Com-
merce. Announcer, G. C. Arnoux. Slogan, "Kum to

Hot Springs." Daily ex Sun, 11:30 am-12:30 pm.
Mon, Sat, 6-6:30 pm. 7-9 pm. Tues, Wed, Thurs.
Fri, 7-8. 9-10, 11-12 mid. Sun. 11 am-12 :30 pm,
8-10 pm, 11 pm-12 mid. Installed Dec. 20, 1924.

Central.

KTM
Santa Monica, Calif. 384.4m-780kc. 500 watts.
Pickwick Broadcasting Corp. Daily and Sun, 6-8 am;
1-5 pm; 8-12 m. Pacific.

KTNT
Muscatine, Iowa. 256.3m-1170kc. 5000 watts. Nor-
man Baker. Slogan, "The Voice of Labor and
Farmer." Announcers, Norman Baker, Win. Mc-
Fadden, Charles Salisbury, Rene Bellows,' Fonda
Jarvis. Daily ex Sun, 6 am-6 pm. 10 pm-12 pm.
Sun. 12-1 pm, 2:30 pm-4:30 pm. Central. Founded
1924.

KTSA

ivion, /-ii am, £-i.ou pin, j.j^-u.tji
8-9:30 pm. Tues, 7-11 am, 2-2:30 pm. 5:30-9:30 pm.
Wed. 7-11 am. 2-2:30 pm, 5:30-6:45 pm, 10-11:30
pm. Thurs. 7-11 am, 2-2:30 pm. 5:30-8:30 pm. Fri.

7-11 am. 2-2:30 pm. 5:30-6:45 pm. 8-11 pm. Sat.
7-9 am, 2-2:30 pm, 5:30-7 pm.

KTSL
Shreveport, La. 228.9m-1310kc. 100 watts. House-
man Sheet Metal Works. Announcer, (1. A. House-
man. 2-4 pm, 7:30-10:30 pm. Central. Founded
Sept. 15. 1927.

KTUE
Houston. Texas. 211.1m-1420kc. 5 watts. Uhalt
Electric. Announcer, Walter Ivanhoe Zaborski.
Daily ex Sun. 2-3 pm, 7-10 pm. Sun, 2-3 pm. Cen-
tral.

KTW
Seattle, Wash. 236.1m-1270kc. 1000 watts. First
Presbyterian Church. Announcer, J. D. Ross. Slo-
gan, "Hear Ye. Hear Ye, the Gospel." Sun, 11-12:30
pm, 3-4:30, 7-9:30, church service. Pacific.

KUJ
Longview, Wash. 199.9m-1500kc. 10 watts. Puget
Sound Radio Broadcasting Co. Mon, Wed, Fri, 6-9
pm. Sat, 6-12 mid. Pacific.

KUOA
Fayetteville, Ark. 215.7m-1390kc. 1000 watts. Uni-

. versify of Arkansas. W. S. Gregson. Daily ex Sun.
12:30-2 pm, 5-5:55 pm. Mon, 7-9 pm. Wed, 7-9 pm.
Central. Founded 1923.

KUOM
Missoula. Mont. 526m-570kc. 500 watts. University
of Montana. Mon. Thurs, 8-10 pm. Sun, 9:30-10:45
pm. Mountain. Founded 1924.

KUSD
Vermilion, S. D. 336.9m-890kc. 500 watts night.
750 day. University of South Dakota. Announcer,
Bill Knight. Slogan, "South Dakota University for
South Dakotans." Mon, Wed, Fri, 8-9 pm. Central.

KUT
Austin, Texas. 267.7m-1120kc. 500 watts. Univer-
sity of Texas. Announcer, J. G. Adams. Mon, Wed,
8 pm. Fri, 8 pm. Founded 1925. Central.

KVL
Tacoma, Wash. 394.5m-760kc ; Puget Sound Radio
Broadcasting Co. Daily, 7 am-mid, ex 15 min, 7:30-
7:45 pm. Sun, 12 n-mid, ex 7:30-7:45 pm. Pacific.

KVL
Seattle, Wash. 218.8m-1370kc. 100 watts. Arthur
C. Dailey. Calhoun Hotel. Mon, Wed and Fri, 12-4
pm, 5-12 pm. Tues, Thurs, Sat, 12-6 pm. Sun,
4:30-7, 9:30-12 pm. Pacific. Founded July 13, 1926.

KVOO
Tulsa. Okla. 263m-1140kc. 5000 watts. Southwest-
ern Sales Corp. Announcers, Gordon Hittenmark,
Roland R. Wiseman, Harry K. Richardson. Daily
ex Sun, 9-10:45 am; 11:45, markets; 12-1:45 pm,
3-4 pm; 5:25-9 pm. Mon, Tues, Wed, 5:25-6 pm;
9 pm-mid. Thurs, Fri, Sat, Sun, 9 am-8 pm. Cen-
tral. Opened January, 1925.

KVOS
Bellingham, Wash. 249.9m-1200kc. 100 watts. Mt.
Baker Station. Daily ex Sun, 8 am-10 im. Sun. 10
am-l:30 pm. Daily Organ Features, 6:15 pm-7 pm.

KWBS
Portland. Ore. 199.9m-1500kc. IS watts. Schaeffer
Radio Co. Daily ex Sun, 9-12 am, 6-12 pm. Sun,
11-12 am.

KWCR
Cedar Rapids. Iowa. 228.9m-1310ke. 100 watts.
H. F. Paav. Slogan, "The Voice of Cedar Rapids."
Daily ex Sun, 6:30-8 am, 11:30-1 pm, 5-6:30 pm.
Mon, Wed, Fri. Sat. 10:30-11:30, organ programs.
Mon, Wed. Fri, 9-11 pm. Sun, 9-11 am. 4-8 nm.
9:30-10:30 pm. Central. Founded July 29, 1922.

KWEA
Shreveport, La. 247.8m-1210kc. 100 watts. Wil-
liam Erwin Antony. Daily, 24 hours.

KWG
Stockton, Calif. 249.9m-1200kc. 100 watts. Port-
able Wireless Telephone Co. Announcer, ' George
J. Turner. Slogan. "Voice of the San Joaquin
Valley." Daily ex Sun, 8-9 am, 4-5 pm, news,
concert, markets; 5-6, 6-7:30, 8-10, concert. Sun,
7:30-9:30. service. Daily ex Sun, 9-9:30, devotional
period; 9:30-10:00, recordings; 12 n-2 pm concert.
Pacific.

KWJJ
Portland, Ore. 282.8m-1060kc. 500 watts. Wilbur
Jerman. Slogan, "The Voice From Broadwav."
Daily ex Sun, 1-6 pm, 6-8, 8-10:30. Wed, 10:30-12
mid. 12-1. Sun, 12-1 pm. Pacific. Founded July
25, 1925.

KWK
St. Louis, Mo. 222.1m-1350kc. 1000 watts. Greater
St. Louis Broadcasting Co. Announcers. Thomas
Patrick Convey. Bob Thomas, John McDowall,
Allan Taylor, Orson Curtis, Jack Casserly and Rav
Schmidt. Daily ex Sun, 7:30 am-mid. Sun, 8 am-
mid. Central.

KWKC
Kansas City, Mo. 218.8m-1370kc. 100 watts. Wil-
son Duncan Studios. Announcer, Elmer C. Hodges.
Slogan, "Keep Watching Kansas City." Tues, Wed!
Thurs, Fri, 7 pm, 9. Central. Founded 1925KWKH
Shreveport. La. 352..7m-850kc. 10,000 watts. The
W. K. Henderson Iron Works & Supply Co Mon,
Wed, Fri, Sat. 9 pm-12 mid. Tues. Thurs. 6-9 pm.
Sun, 7:45 pm-12. Central. Founded Jan. 8, 1925.

KWLC
Decorah, Iowa. 236.1m-1270kc. 100 watts. Luther
College.

KWSC
Pullman, Wash. 215.7m-1390kc. 500 watts. State
College of Washington. Announcer, Harvey Wix-
son. Mon, Wed, Fri, 3:30-5 pm, Tues, 11 am-1 pm.
Mon, Wed, 7:30-10 pm. Sun, 4-5 pm. Pacific
Founded 1922.

KWTC
Santa Ana. Calif. 199.9m-1500kc. 100 watts. Dr.
John Wesley Hancock. Mon, Thurs, 5-10 pm.
Tues, Wed, Fri, 5-7:30 pm. Sat, 5-9 pm. Pacific.
Founded November 15, 1926.

KWWG
Brownsville. Texas. 238m-1260kc. S00 watts.
Chamber of Commerce.

KXA
Seattle. Wash. S26m-S70kc. 500 watts. American
Radio Tel. Co. Daily ex Sun, 7 am-12 n. Sun, 9
am-l:30 pm, 6:30-10:30 pm.

KXL
Portland, Ore. 239.9m-1250kc. 500 watts. The Port-
land Telegram. Announcers, A. R. Truitt, H. B.
Read. Chet Blomsness. Slogan, "The Voice of Port-
land." Founded Dec. 13, 1926.

KXO
El Centre Calif. 249.9m-1200kc. 100 watts. E. R
Irey and F. M Bowles. Daily ex Sun, 7-8 am,
11 am-1 pm, 5:30-10 pm. Sun, 10 am-2 pm, 6-9 pm,:
Pacific.
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KXRO
Aberdeen, Wash. 211.1m-1420kc. 75 watts. KXRO.
Jnc. 7-11:15 am, 12 n-3:30j>m. Daily ex' Sun, 5-11

)jm. Mon, Thurs, Fri, 5-12 mtd.- Tues, Wed, Sat,
Sun, 12-1 :30 pm. Organ program, remote. Sun, 6-

7 :30 pm. Dinner Trio, remote,

KYA
San Francisco, Calif. 243.8m-1230kc. 1000 watts.
Pacific Broadcasting Corp. & American Broadcast-
ing Co. Announcer, Edward Ludes. Daily ex Sun,
7 am-12 mid. Sun, 10 am-12 n. Pacific. Founded
December 18, 1926.

KYW—KFKX
Chicago, 111. 293.9m-1020kc. 10,000 watts. Westing-
house Elec. & Mfg. Co., Herald and Examiner. An-
nouncers, Gene Rouse. Parker Wheatley, Barney
McArville, D. L. Gross. Daily ex Sun, 7 am-1 am,
5:30, Uncle Bob. Sun, 10:40 am-12 mid. Central.

KYWA
Chicago. 111. 293.9m-1020kc. 500 watts. Westing-
house Elec. & Mfg. Co.

KZIB
Manila, P. I. 260m-1153kc. 20 watts. I. Beck, Inc.
Daily, 6:30-8 pm. Wed, 7:30-10:30 pm.

KZM
Hayward, Calif. 218.8m-1370kc. 100 watts. West-
ern Radio Institute (Hotel Oakland). Announcer,
Elbert Cowan. Daily ex Sun, 6:30-7:30 pm. Sun,
8-10 pm. Pacific. Founded June 29, 1921.

KZRQ
Manila, P. I. 413m-726kc. 1000 watts. Radio
Corp. of the Philippines.

NAA
Washington, D. C. 434.5m-690kc. 1000 watts.
United States Navy Dept. Daily and Sun, 10:05 am,
10:05 pm, weather: noon, 10 pm, time. Daily- ex
Sun, 3:45 pm, weather. Fri, 7:45-8 pm. Eastern.

WAAF
Chicago, 111. 325.9m-920kc. 500 watts. Chicago
Daily Drovers Journal. Announcer, Carl Ulrich.
Daily ex Sun. 8:45 am, 10:30, 11, 12:30 pm. Daily
ex Sun. Sat, 1 pm, 4:30 pm. Central. Founded
May 22, 1922.

WAAM
Newark. N. J, 239.9m-1250kc. 2000 watts day, 1000
watts night. I. R. Nelson Company. Announcers,
Jack Van Riper, James Cosier. Daily ex Sun. 7-9
am. 10-12 n. Daily ex Mon, 2-4:30 pm. Mon, 10-

12 pm. Tues, Thurs, Sat, 6-9 pm. Wed, Fri, 9-12
mid. Sun, 11-12:30 pm. Eastern. Experimental call

2XBA 65.18m. Founded February, 1922.

WAAT
Jersey City, N. J. 280.2m-1070kc. 300 watts.
Bremer Broadcasting Corp. Announcer, J. B. Bay-
ley. Slogan, "The Voice at the Gate of the Garden
State." Daily ex Sun, 10 am to sunset and after
mid. Sun, 8:30-3:15 pm, 4:30 pm to sunset and
after mid. Eastern. Founded 1921.

WAAW
Omaha. Neb. 454.3m-660kc. 500 watts. Omaha
Grain Exchange. Announcer, James Thompsom
Slogan, "Pioneer Market Station of the West."
Daily ex Sun, 6 am, 8, 9:30, 9:45, 10:15, 10:45,
11:15, 11:45, 12:45, 1:15, 1:30, 4-6 pm. Founded
1921. Central.

WABC
New York, N. Y. 348.6m-S60kc. 5000 watts. At-
lantic Broadcasting Corp. Daily ex Sun, 10:30 am
to mid or 1 am. Sun, 10:50 am-ll:30 pm. Eastern.

WABI
Bangor, Me. 249.9m-1200kc. 100 watts. First Uni-
versalist church. Slogan, "The Pine-Tree Wave."
Announcer. Prof. W. J. Creamer, Jr. Sun, 10:30
am, 7:30-9 pm. Eastern. Founded 1923.

WABY
Philadelphia, Pa. 228.9m-1310kc. 50 watts. John
Magaldi, Jr.

WABZ
New Orleans, La. 249.9m-1200kc. 100 watts. The
Coliseum Place Baptist church. Announcer, Charles
B Page. Slogan, "The Station With a Message."
Thurs, 8-9 pm. Sun, 11-12:15 pm, 7:30-9, church
service. Central. Founded January, 1924.

WADC
Akron, Ohio. 227.1m-1320kc. 1000 watts. Allen
Theater Broadcasting Station. Announcer, George
F Houston. Daily ex Sun, 10 am-11 pm. Daily ex
Tues, 11 am-12 n. Sun, 10:30 am-ll:4S am. 12:45
pm-6 pm, 7 pm-11 pm. Eastern. Founded March, 1925.

WAFD
Detroit, Mich. 199.9m-1500kc. 100 watts. Albert B.

Parfet Co. Announcer, Owen F. Uridge. Eastern.
Founded Jan., 1925.

WAGM
Royal Oak, Mich. 228.9m-1310kc. 50 watts. Robert
L. Miller. Announcer, Fred Stanton. Slogan, The
Little Station With the Big Reputation." Daily
ex Sun, 9 am-12 :30 pm. Mon, 6:30 pm-12 mid. Wed,
6-9 pm. Thurs, 10-12 mid. Friday, 6-10 pm. Sat.
2-4 pm. Central. Founded Oct. 3, 1925.

WAIU
Columbus, Ohio. 468.5m-640kc. 5000 watts. American
Insurance Union. Daily ex Sat, Sun, 9:30 am-1 pm.
5:30-8 pm. Sat, 9:30 am-1 pm. Sun, 10:30 am, 3-4

pm, 5-8:30 pm. Eastern. Founded April, 1922.

WALK
Willow Grove, Pa. 199.9m-1500kc. 50 watts. Al-
bert A. Walker.

WAPI
Birmingham, Ala. 263m-1140kc. 5000 watts. Ala-
bama Polytechnic Institute. Announcer, W. A.
Young. Installed 1922. Central.

WASH
Grand Rapids, Mich. 236.1m-1270kc. 500 watts.

Wash Broadcasting Corp. Baxter Laui.-'ries, Inc.

Announcers, Hugh Hart, "Uncle Jerry, ' Leonard
Greenway, Richard Smith. Daily ex Sat, Sun, 12-1

pm, 5-6 pm. Sun, 7-8 pm. Sun. 10-11:30 am, 2-4 pm,
6:45-9 pm. Wed, Sat, 11:15 pm-12 :15 am. Central.

Founded March 13, 1925.

WBAK
Harrisburg, Pa. 209.7m-1430kc. 500 watts. Penn-
sylvania State Police. Announcer, A. E. Poorman.
Daily ex Sun, 10:30 am, 1:30-4 pm. Mon, Wed,
7 pii Eastern. Founded 1919.

WBAL
Baltimore. Md. 282.8m-1060kc. 10,000 watts. Con-
solidated Gas. Elec. Light & Power Co. Director,

Frederick R. Huber. Slogan, The Station of Good
Music." Mon. Wed, Fri, 1:30 pm-7 pm. Tues,
Thurs. Sat, 7-12 mid. Sun. 1-8 pm. Eastern.

Founded Nov. 1. 1925.

WBAP
Fort Worth, Texas. 374.8m-800kc. 50.000 watts.
Carter Publications, Inc. Daily ex'Suri, 9. 11, 12, 1.
2, 3, 4. 5. Mon. Wed, Fri, 9-12 mid- Tues. Thurs.
Sat. 6-9 pm. Sun. 10:45 am-12 n, 3-6 pm,-9:30 pm-12
mid. Central. Founded April, 1922.

WBAR
Sisiht, Wis. 270.1m-1110kc. 500 watts. Koop
Radio Co. Slogan, "The Station of Northern Wis-
consin."

WBAX
Wilkes-Barre, Pa. 247.8m-1210kc. 100 watts. An-
nouncer, Earl H. Fine. Slogan, "We Burn Anthra-
cite Xclusively." Tues. 6-11 pm. Thurs, 6-11 pm.
Sat, 8-11 pm. Sun, 6-11 pm. Eastern. Founded
May, 1922.

WBBC
Brooklyn, N. Y. 214.2m-1400kc. 500 watts. Bro.ok-
lyn Broadcasting Corp. Announcers, Bob Fram, Leon
Sherman. Sun, 9-12 n. 3-4:30, 6-10:30 pm. Mon,
11:15-1:30. 4-7:30, 10:30-12 mid. Tues. 9-11:30 am.
3:45-7:30. 9-10:30 pm. Wed, 9-11:15 am, 1:30-4,
7:30-10 pm. Thur, . 11:30-3:45 pm, 7:30-10:30 pm.
Fri. 11:15-1:30, 4-7:30. 10-12 mid. Sat. 9-11 am,
3:45-6. 7:30-9, 10:30-12 mid.

WBBL
Richmond. Va. 218.8m-1370kc. 100 watts. Grace
Covenant Presbyterian Church. Founded Feb., 1924.

WBBM
Chicago, 111. (Tr. at Glenview.) 389.4m-770kc.
25.000 watts. Atlass Co.. Inc. Daily, 8 am-6 pm, 8
-10 pm. 12 mid-1 am. Tues, Thurs, 10 pm-12 mid.
Sun, 10 am-12 m. Central. Founded 1922.

WBBR
Rossville, N. Y. 230.6m-1300kc. 1000 watts.
Peoples Pulpit Assn. Announcer, Victor F.
Schmidt. Mon, 10 am-12 n, 2-4 pm. Tues, 12-2
pm, 6-8 pm. Wed, 10 am-12 n. 9-12 pm. Thurs,
1-3 pm, 8-10 pm. Fri, 2-4 pm, 6-8 pm. Sun. 10-11
am, watchtower chain program. Eastern. Founded
February. 1924.

WBBW
Norfolk, Va. 249.9m-1220kc. 100 watts. Ruffner
Junior High School. Announcer, Lee M. Kline-
felter. Slogan, "The School Youd Like to Go To."
Eastern. Founded Feb. 26, 1924.

WBBY
Charleston. S. C. 249.9m-1200kc. 75 watts. Wash-
ington Light Infantry. Slogan, "Seaport of the
Southeast." Eastern.

WBBZ
Ponca City, Okla. 249.9m-1200kc. 100 watts. C. L.
Carrell. Announcer, Morton Harvey. Daily ex Sun,
6:30-8 am, 10:30-11:30 am, 12-1:15 pm. 5:30-6 pm,
6:30-8:30 pm. Sat. 6:30-7:45 pm. Sun, 11-1 pm,
6-8 pm.

WBCM
Bay City, Mich. 212.6m-1410kc. 500 watts. Bay
City Broadcasting Assn. Announcer, S. F. North-
cott. Daily ex Sun, 11 am-1. Daily. 12 n-1 pm, 4-

4:30 pm, 7-10 pm. Sat, 9 pm-2 am. Sun, 11 am,
services ; 4-5 pm, concert. Eastern. Founded June
15. 1925.

WBIS
Boston. Mass. 243.8in-1230kc. 1000 watts. Boston
Information Service. Announcer, Grace Lawrence.
Daily ex Sun, 8-9 am, 2-3 pm. Eastern. Founded
Jan. 29. 1927.

WBMH
Detroit, Mich. 228.9m-1310kc. 100 watts. Braun's
Music House. Announcers, Ray A. Miller, O. F.
Gabbert, Jr. Tues, 8-11:30. Wed, 9-11:30. Thurs.
7:30-10. Fri, 10-11:30. Sat, 8:30-11:30. Eastern.'
Founded Jan. 11, 1927.

WBMS
Fort Lee. N.'J. 206.8m-14S0kc. 250 watts. WBMS
Broadcasting Corp. Slogan, "The Voice of Bergen
County." Sun. 12-2 pm, 5:45-7:30 pm. Mon. 12-3
pm. Tues, 8-10 am. 6-9 pm. Wed, 3-6 pm. Thurs,
10-12 am. 9 pm-2 am. Fri, 12-3 pm. Sat, 8-10 am,
6-9 pm. Eastern.

WBNY
New York, N. Y. 222.1m-1350kc. 250 watts.
Baruchrome Corp. Eastern. Founded 1925.

WBOQ
Richmond Hill, N. Y. 348.6m-860kc. 5000 watts.
Atlantic Broadcasting Co.

WBOW
Terre Haute, Ind. 228.9m-1310kc. 100 watts.
Banks of Wabash Broadcasting Assoc.

WBRC
Birmingham, Ala. 322.4m-930kc. 500 watts. Bir-
mingham Broadcasting Co. Announcer, Dud Con-
nolly. Daily ex Sun, 12 n-3 pm, 7-11 pm. Sun. 11

am, church; 7:30 pm, church: 9-11 pm, music. Cen-
tral. Founded May 18. 1925.

WBRE
Wilkes-Barre, Pa. 228.9m-1310kc. 100 watts. Lib-
erty State Bank and Trust Co. Announcer, Louis
G. Baltimore. Mon, Fri, 12:30-1:15 pm, 6:30-12.
Wed, 12:30-1:15 pm. 6:30-11:30. Sun, 9-12 mid.
Eastern.

WBRL
Tilton. N. H. 209.7m-1430kc. 500 watts. Booth
Radio Laboratories. Tues, Thurs, Sat, 9 am-12
pm. Sun, 10 am-12 n, 3-5 pm, 7-9 pm. Eastern.

WBSO
Babson Park. Mass. 384.4m-780kc. 250 watts.
Eabson's Statistical organization. Announcer. Ross
Wood. Daily ex Sat & Sun, 3:30-4:30 pm. Daily,
12-12:30 am. Eastern. Founded January, 1927.

WBT
Charlotte, N. C. 277.6m-1080kc. 5000 watts.
C. C. Coddington, Inc. Announcer, Donnell O'Con-
nor, Fritz Hirsch. Daily ex Sun, 12:30 pm. Mon,
Sat, 6:30-12 mid. Tues, Wed. Thurs, Fri, 7-12 mid.
Sun, 10 am-11 :15 pm. Eastern.

WBZ
Springfield, Mass. 302.8m-990kc. 15.000 watts.
Westinghouse Elec. & Mfg. Co. Radio Station of
New England. Announcers, Aidan Redmond, Ber
nard W. Burdick. Mon. 10 am-11 :30 pm. Tues,
10 am-11 pm. Wed, 10 am-11 :30 pm. Thurs, 10 am-
11 :30 pm. Fri, 10-11:30 pm. Sat, 11 am-10:45 pm.
Sun. 11 am-11 :30 pm. Installed Sept. 19, 1921.
Eastern.

WBZA
Boston. Mass. 302.8m-990kc. 500 watts. West-
inghouse Elec. & Mfg. Co. Same programs as
WBZ.

WCAC
Mansfield. Conn. 499.7m-600kc. 250 watts. Con-
necticut Agricultural College. Announcer, Daniel
E. Noble. Slogan, "From the -Nutmeg" State."
Mon, 7:30-8 pm. Wed, 7-7:30 pm. Eastern.
Founded June, 1923.

WCAD
Canton, N. Y. 245.6m-1220kc. 500 watts. (1000
watts 6 am-6 pm. ) St. Lawrence University. An-
nouncer, Ward C. Priest. Slogan, "The Voice of
the North Country." Daily, 12:30 pm, weather re-
ports, talks, music, time. Wed, 4-5 pm. East-
ern. Founded Dec. 7, 1922.

WCAE
Pittsburgh, Pa. 245.8m-1220kc. 500 watts. Gimbel
Brothers. Daily ex Sun, 6:45-8 am, exercises, 10-
12:15, 12:15 pm-1, concert; 4-12 mid. Sun. 9 am-
2 pm, 4-11:15 pm. Eastern.

WCAH
Columbus, Ohio. 209.7m-1430kc. 500 watts. Com-
mercial Radio Service. Daily ex Sun, 10 am-7 pm.
Tues, Thurs, Sat. 7 pm-9 pm. Mon, 10 pm-12 mid.
Wed, Fri, 9 pm-11 :30 pm. Sun, 12-2 pm, 6-7 pm.
9-10:30 pm. Eastern. Founded April, 1921.

WCAJ
Lincoln, Nebr. S08.2m-590kc. 500 watts. Nebraska
Wesleyan University. Announcer,

_ J. C. Jensen.
Daily, 10 am, convocation exercises; 4:30 pm,
weather and education features. Sun, 11 am, serv-
ices; 2 pm, vesper. Daily ex Sun, 7:30 am, morn-
ing radio service. Tues, 8:30 pm, educational pro-
gram. Thurs, 9 pm, musical program. Founded
Oct., 1921. Central.

WCAL
Northfield. Minn. 239.9m-1250kc. 1000 watts.
Dept. of Physics, St. Olaf College. Announcer.
Hector Skifter. Slogan, "The College on the
Hill." Daily ex Sun. Thurs, 9:45 am. Mon, 7-8:30
pm. Wed, 9-9:30 pm. Sun, 8:30-9:30 am. 3-4 pm.
Central. Founded 1922.

WCAM
Camden, N. J. 234.2m-1280kc. 500 watts. City of
Camden. Announcer, J. A. Howell. Mon, 2-5 pm.
7:30 to 'nidnight. Tues. Thurs, 2-3 pm. Wed. 2-5
pm, 7-8 pm. Fri, 2-5 pm, 9-12 pm. Sun, 10:45 am-
12:15 pm, 3-5 pm. Eastern. Founded Oct. 26, 1926..

WCAO
Baltimore, Md. 499.7m-600kc. 250 watts. Monu-
mental Radio, Inc. Daily ex Sun, 7 am-11 pm. Sun.
10:50 am, services; 3 pm-11 pm. Founded May 17.
1922.

WCAP
Asbury Park, N. J. 234.2m-1280kc. 500 watts.
Chamber of Commerce. Announcer, Thomas F.
Burley, Jr. Mon, Tues, Thurs, Sat, Sun, 10 am-
12 n. Sun, 1-3 pm, 8-12 pm. Mon, 6-7 pm. Tues,
4-12 pm. Wed, 6-7:30 pm. Thurs, 3-12 pm. Fri.
6-9 pm. Sat, 1-8 pm. Eastern. Founded July 1,

1927.

WCAT - .

Rapid City, S. D. 249.9m-1200kc. 100 watts. South
Dakota State School of Mines. Announcer, - J. O.
Kammerman. Daily ex Sun, 9:30 am, 12:30 pm,
weather, reports. Mountain. Founded 1920.

WCAU
Philadelphia, Pa. (tr. Byberry). 256.3m-1170kc

• 10,000 watts. Universal Broadcasting Co. Announcers,
Stan Lee Broza, Norman Brokenshire. Daily ex Sun,
9 am-mid. Sun, 10 am-mid. Eastern. Founded
May, 1922.

WCAX
Burlington, Vt. 249.9m-1200kc. 100 watts. Uni-
versity of Vermont. Slogan, "The Voice of the
Green Mountains." Eastern.

WCAZ
Carthage, 111. 280.2m-1070kc. 50 watts. Carthage
College. Daily ex Sat, Fri, 2-3 pm. Sun. 11:40-12:15
pm. Central.

WCBA
Allentown, Pa. 208.2m-1440kc. 250 watts. B, Bryan
Musselman. Announcers, Clarence Dreisbach, Don
Rayburn, Chas. Melson. Daily ex Sun, 7:30-9:15 am.
Mon, 6:30-8:30 pm. Wed, 6:30-11 pm. Fri, 6*:30-12

pm. Sun, 10 am, 5:30-12 pm. Eastern.

WCBD
Zion. 111. 277.6m-1080kc. 5000 watts. Wilbur Glenn
Voliva. Announcer, J. H. DePew. Slogan, "Where
God Rules, Man Prospers." Founded May, 1923.
Central.

WCBM
Baltimore, Md. 218.8m-1370kc. 100 watts. Balti-
more Broadcasting Co. Francis Dice, announcer.
Daily, 12-1:30 pm, 6-7:30 pm. Tues, Thurs, Sat,
9:30-11:15. Sun, 6-8. Eastern. Founded March 25,
1923.

WCBS
Springfield, 111. 247.8m-1210kc. 100 watts. Harold
L. Dewing, Charles H. Messter. Slogan, "Home of

Abraham Lincoln." Mon, 10:30 am-4:30 pm, 7-10

pm. Tues, 10:30 am-4:30 pm. 7-9:30. Wed. 10:30-
4:30, 7-9:30. Thurs, 10:30-4:30, 7-10. Fri, 10:30-
4:30, 7:10. Sat, 10:30-4:30, 7-11. Sun, same (ex 7-

8:30 pm. Central. Founded April 8, 1923.

wcco
Minneapolis-St. Paul, Minn. (Tr. at Anoka.)
370.2m-810kc. 10,000 watts. Washburn-Crosby Co.
Announcers, L. J. Seymour, A. J. Snyder, K. C.
Titus, A. B. Sheehan, K. W. Husted, F. F. Caws.
Slogan, "Service to the Northwest." Daily ex Sun,
7 am, music; 9 am. Radio University; 9:15 am.
program for day, news; woman's hour; i>:50.
weather, markets; 11:30, markets; 12, music; 1:30,
weather, markets; 3, markets; 5:45. livestock.
Mon. 6:30 pm, dinner music; 7, 7:30, CBS, orches-
tra; 8:30, 9, opera stars; 10. weather; 10:05. orches-
tra. Tues, 6:30-7:30. symphony orchestra and tenor:
7:30-8, orchestra and male quartet: 8-10, Columbia
Chain; 10, weather; 8, N. W. Musical Comedy Co..
Izaak Walton. Wed, 7-8, Show Boat; 8:30-10. Co-
lumbia Chain; 10, weather; 10:30, dance program:
11:30, organ. Thurs. 6. dinner music: 7-7:15, talks;
7:30, music; 8:30. Columbia: 9-12. theater: 10:20.
weather and dance music. Fri. 6. quartet; 7. music;
8. tenor solo: 8:30. Radio play: 9. Columbia: 9:30.
music; 10. weather; 10:05. music. Sat. 6:15 inn.

music: 7-8. Columbia: 8-8:30, music: 8:30-10. Colum-
bia: 10, weather, dance program. Sun. 7:15-10:15 pin.

Founded Oct. 1, 1924. Central.

WCDA
New York. N. Y. (Tr. at Cliffside Park, N. J.)
222.1m-13S0kc. 250 watts. Italian Educational
Broadcasting Co. Mon. Wed, 1:30-3 pm; Tues.
4:30-9 pm; Thurs. 5:30-9 pm; Fri, 12-4 pm: Sat,
6-9 pm; Sun, 8 pm-mid.
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WCFL
Chicago, 111. 309.1m-970kc. 1500 watts. Chicago
Federation of Labor. Announcer. Harold O Hali-

eran. Slogan, "The Voice of Farmer and Labor.
Daily ex Sun, 7-9 am. 12-1 pra, 3-8 pm. Sim, 11 am-
12:30 pm, 3-8 pm. Central.

WCGU
Coney Island, N. Y. 214.2m-1400kc. 500 watts.

U. S. Broadcast Corp. Eastern.

WCLB
Long Beach. N. Y. 199.9m-1500kc. 100 watts.

Arthur Faske.

WCLO „ ",

Kenosha. Wis. 249.9m-1200kc. 100 watts C. E.

Whitmore. Announcer, James Boutelle. Daily ex

Sun, 10 am-11 :30 pm. Founded Aug. 4, 1925. Cen-

tral.

WCLS
Joliet. Ill, 228.9m-1310kc. 100 watts. WCLS, Inc.

Slogan, ''Will County's Largest Store. Central.

Founded June, 1925.

WCMA
Culver, Ind. 214.2m-1400kc. 500 watts Culver

Military Academy. Announcer, C. F. McKinney.
Sun, 11:30 am-12:30, chapel service. Central.

Founded 1925.

WCOA , .

Pensacola. Fla. 267.7m-1120kc. 500 watts. Munici-
pal Broadcasting Station. Announcer, John E.

Frenkel Slogan. "Wonderful City of Advantages.
Daily ex Sun, 10:30 am, 12-1 pm, 12:30 pm Mon,
Wed Fri, 8 pm. Sun, 12:30 pm. Central. Founded

February 2, 1927.

wcoc
Columbus. Miss. 340.7m-880kc. 1000 watts, Missis-

sippi Broadcasting Co., Inc. Announcer, 1. C. Bil;

hips Slogan, "Down in the Old Magnolia State.

Daily full time. Central. Founded Feb. 26, 1927.

WCOD
Harrisburg, Pa. 249.9m-1200kc. 100 watts. Nor-
man R. Hoffman. Daily ex Sun, 8-10:30 pm. 2nd
and 4th Sun. 11 am, 7:30-10:30 pm. Eastern.

Opened September 30. 1925.

WCOH
Yonkers, N. Y. 247.8m-1210kc. 100 watts. West-
chester Broadcasting Corp.

WCRW
Chicago. 111. 247.8m-1210kc. 100 watts. .Clinton

R White Announcers, Fred K. Weston. Al John,

Miss Josephine. Slogan, "For Your Entertain-

ment." Daily ex Sun, 7:30-8:30 am, 11 :30-l :30 nm.

Daily, 6-7 pm, 9-10 pm. Central. Founded May, 1926.

WCSH
Portland, Me. (tr. Portland). 319m-940kc 500

watts Congress Square hotel. Slogan, Sunrise

Gateway of America." Announcer, L. T. Pitman.

M»n, 10-11:30 am, 12-1:30 pm, 2:30-4:30, 5:30-11.

Tues, 10-11:30, 12-1:30 pm, 2:30-4:30, 5:30-12.

Wed, 10-11:30 am, 12-12:30 pm. 5:30-11. Thurs,
9:15-11:39 am, 12 n-1 pm. 5:30-10:30. Fn, 10-11:30

pm, 12-12:30 pm, 3-5:15, 5:30-8. 9-11 Sat, 11-11:30

am, 12-12:30 pm, 4-5, 5:30-11. Sun, 9:30-12 n, 1:30-3

pm, 4-9:15. Eastern. Founded June, 1925.

wcso
Springfield. Ohio. 217.3m-1380kc. 500 watts. Wit-
tenberg College. Announcer, Vaughn Gayman, Nor-

man Zuck. Mon, Wed, Fri. 7-9 pm. Tues. 11-12 n,

7-8 pm. Thurs. 7-9 pm. Fri, 7-8 pm. Sat, 2-4:30 pm
Athletic activities also broadcast. Eastern. Founded
Dec. 1921.

WDAE
Tampa. Fla. 483.6m-620kc. 1000 watts. Tampa
Daily Times. Announcer. Bruce Lum. Slogan, I lor-

ida's Most Reliable Station." Eastern. Founded 1921.

WDAF
Kansas City, Mo. 491.5m-610kc 1000 watts. Kan-
sas City Star. Announcer. H. Dean Fitzer Club,

"Nighthawks." Daily ex Sun, 9:30 am, 11:30, 1:15

pm grain quotations. Daily ex Sun, 7-8 am, record

program; 8 am, Bible lesson; 11:45-1:15 pm. Aunt
Sammy, farm school; 1:30-2, matinee; 5:30-11:4:,.

musicale; 11:45-1. Nighthawk frolic. Sun, 9-10 am-
lnm-10 pm. Founded June 5, 1922. Central.

WDAG
Amarillo, Texas. 212.6m-1410kc. 250 watts J.

Laurence Martin. Daily ex Sun, 9-10 am, 12:45-

2:15 pm, 7:3«-f pm. Tues, 9:30-10 pm. Sun. 7:30-

9:36 pm. Central. Founded May 16, 1922.

WDAH
El Pas». Texas. 228.9m-1310kc. 100 watts. Eagle
Broadcasting Co.. Inc. 7-8. musical clock: 8-8:15.

news rep»rt; 10-11, musical request; 12-12:. , mu-
sical request; 12:45-1, news reports; 3-4, recorded

program; *:30-7, news and sports; 7-10. musical:

11-12 C«co Noodle Club, on Fri only: Mountain.

WDAY
Fargo. N. S. 234,2m-1280kc. 1000 watts. WDAY,
Inc. Announcer. Earl Reineke. Daily ex Sun, 7-

9:38 am, musical program, 12 n-1 pm, 3-4 pm.
markets, Mpls. grain markets, 10 am, 11 am, 12 n-

2 pm, St. Paul Live Stock market, 8:30 am, 10 am,
12:38 pm, Farg« Live Stock market; 5:45 pm.
USDA farm feature; 19 am, 2 pm, 11 pm, 2 am.
Evening musical features, Mon, 8-10 pm. .Tues.
8-10:15 pm. Wed. 8:38-10. Thurs. 9-12. Fri, 7-8.

Sat, 7-16 pm. Sun, 11 am-12, 2-5 pm. Central.

Founded May, 1922.

WDBJ
Roanoke, Va. 322.4m-930kc. 500 watts. Richardson
Wayland Elec. Corp. Announcers, J. V. Huffman,
C. E. Stone, Hermon P. Black, R. P. Jordan. Slo-

gan, "Roanoke Down in Old Virginia." Daily ex

Sun, 10-11, organ; 12:30-1:30 pm, music: 5:30-7:30

pm, music, news, weather; 7:30-11, studio musical
programs. Sun. 5-6 pm. church; 9-10 pm. Eastern.
Founded May, 1924.

WDBO
Orlando, Fla. 483.6m-620kc. 1000 watts. Orlando
Broadcasting Co. Announcer. Harold Danforth.
Slogan, "Down Where the Oranges Grow." Daily
ex Sun, & Thurs. 12:45-2 pm. 5-7 pm. Mon, Wed,
Fri, 9-10 pm, 11-12. Tues, 7:45-9 pm, 10-11 pm.
Sat, 7:45-9 pm. Sun, 11-12:30 pm, 4-5 pm. 7-9 pm.
Founded 1921. Eastern.

WDEL
Wilmington. Del.

,
267.7m-1120kc. 250 watts night,

350 day. WDEL. Inc. Daily, 10 am-2 pm, 6-10 pm.
Sun. 3:30-5 pm, 7:30-10 pm. Eastern. Founded 1922.

WDGY
Minneapolis, Minn. 215.7m-1390kc. 1000 wat
George Young. Daily, 9:30-11 am, 2-8 pm
9:30 am-12 n, 1-8 pm. Central. Founded 1

1000 watts. Dr.
n. Sun,
1923.

WDOD
Chattanooga. Tenn. 234.2m-1280kc. 2500 watts day-
time, 1000 watts night. Chattanooga Radio Co., Inc.

Announcer. Frank S. Lane. Daily ex Sun, 10:3"
am-l:15 pm. Mon, Tues, Wed, Thurs, Fri, Sat,
6:30-10 pm. Sun, 11 am, 7-9 pm. Sat, 6-10 pm.
Central. Founded 1925.

WDRC
New Haven, Conn. 225.4m-1330kc. 500 watts. Doo-
little Radio Corp. Announcer. W. B. Haase. Daily
ex Sun, 10-1 pm, 6:45-10. Sun, 11 am, 3:30-5 pm.
Eastern. Founded Dec, 1922.

WDSU
New Orleans, La. 236.1m-1270kc. 1000 watts. Daily
10 am, 5:30-11 pm. Joseph H. Uhalt.

WDWF
Cranston, R. I. 247.8m-1210kc. 100 watts. Dutee
W. Flint, Inc. Slogan, "Community Service

"

Daily ex Sat, 3:30 pm, 8 pm. Eastern.

WDZ
Tuscola, 111. 280.2m-1070kc. 100 watts. James L.
Bush. Daily ex Sun, 9 am, 9:30, 10, 10:30. 11.

11:30, 12 n, 12:30. 1, 1:15, 1:30, 2:45 pm, grain mar-
kets, livestock markets. Central. Founded March.
1921.

WEAF
New York, N. Y. (tr. at Bellmore). 454.3m-660kc.
50,000 watts. National Broadcasting Co., Inc. Slo-
gan, "The Voice to the Millions." Daily ex Sun,
6:45 am-mid. Sun, 12-11:15 pm. Eastern. Founded
July 25, 1922.

WEAI
Ithaca, N. Y. 236.1m-1270kc. 500 watts. Cornell
University.

WEAM
Plainfield. N. J. 218.8m-1370kc. J00 watts. W. J.
Buttfield.

WEAN
Providence, R. I. 545.1m-550kc. 500 watts daytime.
The Shepard Stores. Announcers, Edmund Cashman,
Fred Long, James Cairn, June Abbott, Jane Day,
Beau Brummel. Slogan, "We Entertain a Nation."
Daily, 8 am-12 :30 next am. Polar Bears, Woman's
Institute, Dandies of Yesterday, Ted and Gang,
music, news, weather reports, concert Columbia
Chain. Sun, 8 am-12 mid. Eastern. Founded 1922.

WEAO
Columbus. Ohio. 526m-570kc. 750 watts. Ohio
State Universitv. Announcer, Robert Coleman.
Daily, 9:30-10:30", 11-11:30, 12:30-2:45. Mon, Wed,
Fri. 7-10 pm. Sat, 9:30-10:30, 11-11:30, 12:30-1
only. Eastern. Founded 1922.

WEAR
Cleveland, Ohio. 280.2m-1070kc. 1000 watts.
WTAM-WEAR, Inc. Daily ex Sat, Sun, 11:35 am-4
pm. Sat, 11:35-1:30 pm. Eastern. Opened Jan. 15,

1926.

WEBC
Superior, Wis. Duluth, Minn. 234.2m-1280kc. 1000
watts. Head-of-the-Lakes Broadcasting Co. An-
nouncer, Sam Kiley. Slogan, "At the Head of the
Lakes." Daily ex Sun, 6:45-10:15 am, 11:30-2:45
pm, 5:45-10:30 pm. Thurs, 5:15-10:30 pm. Sun.
10:30 am-2 pm, 4:30-8:45 pm. Central. Founded
1924.

WEBE
Cambridge, Ohio. 247.8m-1210kc. 100 watts. Roy
W. Waller. Slogan, "The Voice of Southeastern
Ohio." Daily ex Sun, 12-1 pm. Mon, Wed, 6-7 pm.
Fri, 6-11 pm. Sun, 10:30 am-7 pm. Eastern.
Founded July, 1924.

WEBQ
Harrisburg, 111. 247.8m-1210kc 100 watts. First

Trust & Savings Bank. Announcers, Dr. H. J.

Raley and Inglis M. Taylor. Slogan, "The Voice
From Egypt." Mon, Wed. Fri, 7:30-8. 9-11 pm.
Tues, Thurs, Sat, 7:30-9 pm. Sun, 10:45-12, 7-8.

Central. Founded. Sept. 1, 1923.

WEBR
Buffalo, N. Y. 228.9m-1310kc. 200 watts. H H.
Howell. Announcers, E. J. Hinckley. Lowell Kitchen.
Slogan, "We Extend Buffalo's Regards." Daily.
7 am-4 am, 22 hours as the All Night and Day Sta-
tion. Eastern. Founded Oct. 8, 1924.

WEBW
Beloit, Wis. 499.7m-600kc 350 watts. Beloit Col-
lege Sun, 4:30 pm. Central. Founded Oct. 26, 1924.

WEDC
Chicago, 111. 247.8m-1210kc. 100 watts. Emil Dene-
mark Broad. Station. Central.

WEDH
Erie, Pa. 2U.lm-1420kc. 30 watts. Erie Dispatch-
Herald. Daily ex Sun, 7:30 am-2:30 pm, 5:30-11

pm. Sun, 11-1:00, 4-10:30 pm.

WEEI
Boston, Mass. 508.2in-590kc. 1000 watts. Edison
Electric Illuminating Company. Announcers. Robert
llurlen, Carlton H. Dickerman, Edward Gisburne,
Frederick Hawkins. Slogan, "The Friendly Voice."
Daily ex Sun, 6:45-8 am, exercises; 8-8:45, musicale;
10-11:15, home service features; 11:15-12, "Billy"
Williams and "The Friendly Five"; 12:12-15, news;
12:15-12:45 pm, "Billy" Williams and "The Friendly
Five"; 12:45-1, market and garden reports; 2-3, 3-4,

Metropolitan Dutch Girls; 4-4:10, news; 4:10-4:45,

A & P Afternoon Tea, varied musical; 5:30-6:45,

service features and music; 6-7, Big Brother Club;
7-11, local and New York features from Red Net-
work NBC. Sun. 10:55-12:15. church; 12:15, sym-
phony; 1-4, concert; 4-5:30, Dr. Cadman; 5:30, musi-
cal; 6:30, band; 7:20, news; 7:30, symphony concert;
9:15,- Atwater-Kent. Eastern. Founded Sept. 29,

1924, succeeding WTAT.
WEHS

Evanston, 111. 22S.9m-1310kc. 100 watts. Victor C.

Carlson. Announcer. Jessie Robinson. Sun, 5-6 pm.
7-9:30 pm. Tues, 4-8 pm. Wed, 4-6. Thurs. 4-6.

7-9 pm. Fri. 4-6, 7-8 pm. Sat, 4-6, 7-9 inn. Cen-
tral. Founded February, 1924.

WELK
Philadelphia, Pa. 218.9m-1370kc. 100 watts. How-
ard R. Miller. Slogan. "The Voice of the Elks."
Daily, 9 am-1 am ex Sun, 5 pm-12:30 am. Eastern.
Founded June, 1922.

WEMC
Berrien Springs. Mich. S08-2-590kc. 1000 watts.
Emanuel Missionary College. Announcer, John E.

Fetzer.Willard Shadel. Daily ex Sun. 7:30-9 am.
12-1 pm, 2:30-4:30 pm. Sun, 9:30-11 am, 2-4:30 pm.
Slogan, "The Radio Lighthouse." Central. Founded
April 1. 1923.

WENR
Chicago, 111. 344.6m-870kc. 50,000 watts. Great
Lakes Radio Broadcasting Co. Slogan, "The Voice
of Service." Central.

WEPS
Gloucester, Mass. 249.9m-1200kc. 100 watts. Matke-
son Radio Co., Inc.

WEVD
Woodhaven. N. Y. 230.6m-1300kc. 500 watts. Dibs
Memorial Radio Fund. Eastern. Founded Oct. 1, 1927,

WEW
St. Louis. Mo. 394.5m-760kc 1000 watts. 6 am-6
pm. St. Louis University. Announcer, Geo. Rueppel.
Daily ex Sun, 9 am, 10, 2 reports. Mon, Tues, 4
pm, lecture. Wed, 4 pm, students' hour, music, read-
ing. Thurs, 5 pm, musical. Fri, 4 pm. Library
Hour. Sun. 9:35 am, 11, 2 pm, 4. Founded April
26. 1921. Central.

WFAA
Dallas. Texas. 374.8m-800kc. 500 watts. Dallas
News and Dallas Journal. Adams Colhoun. Slogan,
"Working for All Alike." Daily, 7:30-8:30 am.
9:05-9:15 am, 10-11 am, 11:30-12 n, 1:45-2:30 pm,
3-3:30 pm, 4-5 pm, 6-7 pm, 8-9 pm, 10-11 pm.
Central. Founded June 26, 1922.

WFAN
Philadelphia, Pa. 491.5m-610kc. 500 watts. Key-
stone Broadcasting Co. Hotel Lorraine. Dailv
ex Sun, 11 am-12 :30 pm, 1:30-3 pm, 4:30-6:30 pm.
Tues, Thurs. Sat, 7:30-mid. Sun. 3:30-9 pm.
Eastern.

WFBC
Knoxville. Tenn. 249.9m-1200kc. 50 watts. First
Baptist church. Sun, 9:30-10:30 am, Bible class;
10:45 am; 7-7:30, Children's Hour; 7:30 pm. serv-
ices; 4 pm, sacred music. Central, Founded 1924.

WFBE
Cincinnati, Ohio. 249.9m-1200kc. 100 watts. Hotel
Park View. Announcer, Clark Waskom Daily ex
Sun, 12-1 pm. Mon, 5:30 pm, 9. 11, 12:30. Tues.
5:30 pm, S:30, 9, 12:30. Wed, 6-8:30 pm, 9, 10, 11-
12:30. Thurs, 6 pm, 8. 10. 10:30. 11. 12:30. Fri-
5:30 pm. 6:30. Sat, 3-4 pm, 6-8, 9-10, 11, 2:30.
Sun, 1-2 pm, 6:30-7:30 pm, 11. 12:30. Central.

WFBG
Altoona, Pa. 228.9m-1310kc. 100 watts. The Wm.
F. Gable Co. Announcer, Roy F, Thompson. Slogan,
"The Original Gateway to the West." Dailv ex
Sun and Mon, 11-45 am-12 :15 pm. 2, 3. 3:45, 7-10
pm. Wed, 11:45-12:45 am. Sun, 10:45 am. 3:30. 7,
7:30 pm. Mon, silent. Eastern. Founded Aug. 28.
1924.

WFBJ
Collegeville. Minn. 218.8m-1370kc. 100 watts. St.
John's

f

University. Announcer, Hilary Doerfier. Slo-
gan, "In the Heart of the Landscape Paradise."
Mon and Wed, 4-5 pm, Tues, Thurs, 6:45-7:15 pm.
Fri, 8:30-9:30 pm. Central. Founded October, 1924.

WFBL
Syracuse, N. Y. 333.1m-900kc. 1000 watts. Onon-
daga company. Announcer, Charles F. Phillips.
Daily, 8:30 am-12 mid. Eastern. Opened Nov 19,
1924.

WFBM
Indianapolis, Ind. (tr. at Perry Township). 243.8m-
1230kc. 1000 watts. Indianapolis Power and Light
Company. Announcer, John Tribby. Slogan, "The
Crossroads of America." Central.

WFBR
Baltimore, Md. 236.2m-1270kc. 250 watts. Balti-
more Radio Show, Inc. Announcer, S. R. Kennard.
Daily ex Sun, 7 am-1 pm, 3-5 pm, 5:30 pm-mid.
Sun, 11 am-12 :30 pm, 3-5 pm, 8-11 pm. Founded
Oct. 1, 1924.

WFDF
Flint, Mich. 228.9m-1310kc. 100 watts. Frank D.
Fallaiu. Announcer, Fred L. JMcKitrick. Mark
Garner. Daily, 12-1:30 pm, 6-10:30, features, or-
gan; 6-6:30 pm, dinner hour; 6:30-7:30, Buick band
Wed, 9:30-10:30 pm. Sun, church. 12 noon. 8
pm. Mother Goose children's time. Wed, 7:30-8;
request hour, 8-9 pm, 3:30-5 pm.

WFI
Philadelphia. Pa. 535.4m-560kc 500 watts. Straw-
bridge & Clothier. Announcer, John Vandersloot.
Daily, 6:45-8 am. Daily ex Sun, 9:45 am, 1 pm. 3,

6:15, 7:30 pm. Daily ex Sun, Mon, 7:30 pm. Tues.
8-11:30 pm. Thurs, Sat, 8 to 11:30 pm. Sun. 10:20
am, 7:30, 4:30 pm, 9:15-11:15 pm. Eastern. Founded
March IS, 1922.

WFIW
Hopkinsville, Ky. 319m-940kc. 1000 watts. Acme
Mills, Inc. Announcer, D. E. "Plug" Kendrick.
Sun. 9-12 am, 8-10 pm. Daily, 10-11 am. 12-1:30 pm.
5-11 pm. Central. Founded Feb. 12, 1927.

WFJC
Akron. Ohio. 206.8m-1450kc. 500 watts. W. F.
Jones Broadcasting, Inc. Daily, 1-3 pm, 5:30-12 pm.
Sundavs, 1-4 pm, 7-11 pm. Eastern.

WFKD
Frankford. Pa. 228.9m-1310kc 50 watts. Foulk-
rod Radio Eng Co. Sun, 12:30-2 pm, 5-9 pm. Mon,
12-1 pm. Tues, 12-1:30 pm, 4:30-8 pm. Wed. 12-1

pm. Thurs, 12-1:30 pm. 4:30-12 pm. Fri. 12-1:39
pm, 7:30-9 pm. Sat, 12-3 pm, 4:30-9 pm. Eastern.

WFLA—WSUN
Clearwater, Fla. 333.1m-900kc. 1000 watts night.

2500 watts day. Chamber of Commerce. Announcer.
Walter Tison. Daily ex Sun, 7:45-12 mid. Founded
Dec. 25, 1925. Eastern.

WGAL
Lancaster, Pa. 228.9m-1310kc. 15 watts. Lancaster
F.lec Supply & Construction Co. Announcers. J. E.

Mathiot, Luther J. Mathiot. Slogan, "World's Gar-
dens at Lancaster." Eastern.

WGBB
Freeport, N Y. 247.8m-1210kc. 100 watts. Harry
H. Carman. Sun, 10 am-12 pm. Mon, 11 am-3 pm,
9-11 pm. Tues. Thurs. 7-9 pm. Wed. 9 am-12 n.

Sat, 11 pm-1 am. Eastern. Founded Dec. 13, 1924.

WGBC
Memphis. Tenn. 209.7m-1430kc. 500 watts. First

Baptist church. Announcer, A. L. Cowles. Sun,
9-30-11 am, 8 pm. Central. Opened 1925. '

WGBF
Evansville, Ind. 475.9m-630kc. 500 watts. Evans-
ville on the Air. Inc. Announcer, Martin Hansen.

Slogan, "The Air Cross Roads of America." Daily.

7 am-7pm. Sun, Tues. Thurs,, Sat, 7 am-12 mid.

Central. Founded October. 1923.
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WGBI
Scranton, Pa. 340.7m-880kc. 250 watts. Scranton
Broadcasters, Inc. Daily, 10-12:30 pm. 6 pm. Sun,
10 am, 6 pm. 9 pm. Eastern.

WGBS
New York, N. Y. (tr. at Astoria). 254.1m-1180kc.
S00 watts. General Broadcasting System. Dailey
Paskman. Eastern. Founded Oct. 26, 1924.

WGCM
Gulfport. Miss. 247.8m-1210kc. 100 watts. Frank
L. Kroulik. announcer. Daily, 11:30-12:30 pm.
Tues, Fri. 8-10:30 pm. Sun, 3-5 pm. Gulf Coast
Music Co.

WCCP
Newark, N. J. 239.9m-12S0kc. 250 watts. Para-
mount Broadcasting & Artists Service, Inc. An-
nouacer, Irving Porter. Daily ex Sun, 3:30-6 pm.
M.)n thru Fri, 6-8 pm. Tues, Sat, 10-12 mid. Wed.
Thurs, 8-10 pm. Sun, .12 n-3:30 pm. Eastern.
Founded March. 1922.

WGES
Chicago, 111. 220.4m-1360kc. 500 watts. Guyon's
Paradise Ballroom. Announcers, Harlow Wilcox,
Geo. Keicher. Founded August. 1920. Central.

WGH
Newport News, Va. 228.9m-1310kc. 100 watts.
Virginia Broadcasting Co. and Hampton Roads
Broadcasting Corp, Inc. Announcers, E. Ellsworth
Bishop, G. Douglas Evans. Malvern Lee Powell.
Slogan. "World's Greatest Harbor." Daily ex Sat,

Sun, 7:30-9:30 am. 12-2:30 pm, 5-10:15 pm. Sat.
7:30-9:30 am, 12-2:30 pm, 5-11:30 pm. Sun, 11 am-
12 n, 8-9 pm.

WGHP
Mt. Clemens. Mich. 241.8m-1240kc. 750 watts.
George Harrison Phelps. Inc. Announcers, Corley
W. Kirby, Robert Childe. Eastern. Founded Oct.

19, 1925.

WGL
Fort Wayne, Ind. 218.8m-1370kc. 100 watts. Allen-
Wayne Co. Fred C. Zieg. Slogan, "The Home
Sweet Home Station." Founded 1924. Central.

WGN
Chicago. 111. (tr. at Elgin). 416.4m-720kc. 25.000
watts. Chicago Tribune. Announcers, Quin Ryan,
Pat Barnes. Russ Russell, John Stamford, Robt.
Elson. Central.

WGR
Buffalo, N. Y. 545.1m-S50ke. 1000 watts. W. G. R..
Inc. Announcers, Bradley T. Yaw, Frank Murphy.
John Ganson. Daily ex Sun, 6:45-8 am, 10:45-11.

11:15-11:30. 11:45-12 n, 12. stocks; 2-4:30 pm. Tues,
Thurs, 8-11 pm. Mon, Wed, Fri. 8-12 mid. Sun,
10:45-12 n, 1:30-5 pm, 6-7, 9:15-9:45. Mon, Thurs,
7-1 am. Eastern. Founded May 21, 1922.

WGST
Atlanta, Ga. 336.9m-890kc. 500 watts day, 250 watts
night. Georgia School of Technology. Announcer,
J. O. Turner. Slogan, "The Southern Technical
School With a National Reputation." Mon. 9:30-

10:30 pm. Thurs. 7-8 pm. Central. Founded Jan-
uary. 1924.

WGY
Schenectady, N. Y. 379.5m-790kc. 50.000 watts.
General Electric Company. Announcer, A O.
Coggeshall. Slogan, "Good Evening to You All.

Founded 1922.

WHA
Madison Wis. 319-940. 750 watts. Univ. of Wis.
Central. Founded 1920.

WHAD
Milwaukee, Wis. 267.7m-1120kc. 250 watts. Mar-
quette University. Cy Foster, Dick Macaulay.
Sun, Mon, Tues. Wed. Thurs. Fri, 4:30-5. 7:30-8.

Wed. Fri, 8-9. Central. Founded Oct., 1921.

WHAM
Rochester, N. Y 260.7m-1150kc. 5000 watts. Strom-
berg-Carlson Tel. Mfg. Co. Announcers, F. H. War-
ren, Ben Weaver. W. Fay, L. C. Stark, Frank
Kelly. Slogan, "This Is Rochester—Where Quality
Dominates." Daily ex Sun, 10-11 am, 12:45-2:15

pm, 5:30-11 pm. Sun, 10:30-12 n, 2-11 pm. Eastern.
Founded July 11, 1922.

WHAP
New York, N Y. 230.6m-1300kc. 1000 watts. De-
fenders of Truth Society, Inc. Announcer. Franklin
Ford Mon. 6-8 pm. Wed, 6:30-9 pm. Fri, 8-12 pm.
Sat, 8:30-11 pm. Sun, 9-11 pm. Eastern. Founded
May 1925.

WHAS . .

Louisville, Ky. 365.6m-820kc. 10,000 watts. Courier-

Journal and Louisville Times Co. Daily ex Sun,
farm news. 12-12:30; 12:45-1:15, markets; 1:15-1:20,

11-50-12, 2:30-2:45; matinee musicale, 2:45-5:30; po-

lice bulletins, weather, 1:15: Children's club, 5:30;

R.CA. Hour, 2:30-3:30. Mon, Tues, Wed. Thurs,
Fri, Sat, 6-12. NBC concerts and studio concerts.

Sun, 10 am, church service. NBC concerts; 2-4:30;

Choral Evening Service; 4:30-5:30; NBC and studio

concerts, 5:30-11. Founded July. 1922. Central.

WHAZ
Troy, N. Y. 230.6m-1300kc. 500 watts. Rensselaer
Polytechnic Inst. Announcer, Rutherford Hayner.
Slogan, "Transcontinental and International Broad-
casting Station Located at the Oldest College of

Science and Engineering in America." Club, R. P. I.

students. Mon, 8-12 mid. Tues, 12 mid-1 am.
Founded June 22. Eastern.

WHB
Kansas City, Mo. 315.6m-950kc. 500 watts. Sweeney
Auto & Electrical School. Announcer, John T. Schil-

ling. Slogan. "Heart of America." Central. Founded
April, 1922.

WHBC
Canton, Ohio. 249.9m-1200kc. 10 watts. St. John's
Catholic Church. Slogan. "Ignorance Is Our Greatest
Foe." Sun. 2:30-3 pm. Central. Founded Feb.. 1925.

rHBD
Bellefontaine, Ohio. 218.8m-1370kc. 100 watts. First
Presbyterian church. Sun, 10:45 am, 7:30 pm. East-
ern. Founded February, 1925.

rHBF
Rock Island, 111. 247.8m-1210kc. 100 watts. Beards-
ley Specialty company. Announcer, C. L. Beardsley.
Slogan, "Where Historic Blackhawk Fought." Daily
ex Sun, 12-2 pm, 6-8 pm. Mon, Wed, 9-11 pm. Sat.
2:30-5 pm, 11 pm-1 am. Central. Founded Febru-
ary, 1925.

rHBL
Sheboygan, Wis. 212.6m-1410kc. 500 watts, 6 am-6
pm. C. E. Broughton. Daily, 7-9, 10-10:30, 12-1:15,
3:45-5:15, 6-8 pm. Sun, 9-10 am, 12-1 pm. Fri eve,
11:30-12:30.. Founded J92S.-

WHBQ
Memphis, Tenn. 218.8m-1370kc. 100 watts. Broad-
casting Station WHBQ, Inc. Founded March, 1925.

WHBU
Anderson, Ind. 247.8m-1210kc. 100 watts. Citizen's
Bank. Announcer, A. L. McKee. Slogan, "Radio
Voice of Anderson."

WHBW
Philadelphia. Pa. 199.9m-1500kc. 100 watts. D. R.
Kienzle. Tues, Fri. 6 pm-12:15 am. Sun, 7:30-10:30
pm. Eastern.

WHBY
West De Pere, Wis. 249.9m-1200kc. 100 watts. St.
Norbert's College. Green Bay-De Pere Broadcasting
Station. Daily, 10-11:30 am, 12-1 pm, 6-8 pm, mar-
kets, time, weather. Sun, 10-11 am, services; 5-6
pm, religious program. Central. Founded Jan., 1925.

WHDI
Minneapolis. Minn. 254.1m-1180kc. 500 watts. Wm.
Hood Dunwoody Industrial Institute. Announcers,
M. R. Bass, A. P. Upton, G. W. Haverty. Slogan,
"Northwest Leading Trade School." Mon, 7-8 pm.
Wed, 7-8 pm. Fri. 7-8 pm. Daily ex Sun. 6:30-9:30
am. Sun. 9-9:30 am. Central. Founded May 22, 1922.

WHDL
Tupper Lake, N. Y. 211.1m-1420kc. 10 watts.
George F. Bissell.

WHEC
Rochester, N. Y. 208.2m-1440kc. 500 watts. 6 am-
6 pm. Hickson Electric company. Inc. Slogan, "The
All Day Broadcasting Station." Daily ex Sun, 7
Sun, 10:30-12 n, 4:30-5:30 pm,. 7:30-10 pm. Eastern.
am-12 mid. Sun, 10:30-12 n, 4:30-5:30 pm, 7:30-10
pm. Eastern. Founded January, 1924.

WHFC
Chicago, HI. 228.9m-1310kc. 100 watts. Goodson
& Wilson, Inc. Central.

WHK
Cleveland, Ohio. 215.7m-1390kc. 1000 watts. Radio
Air Service Corp. Slogan, "Cleveland's Pioneer
Broadcasting Station." Sun, 10 am-1 :30 am. Mon,
10 am-12 mid. Tues. 9:15 am-1 am. Wed, 9:45 am-
1 am. Thurs, 9:15 am-12 mid. Fri, 9:45 am-1 am.
Sat, 10 am-2 am. Eastern. Founded 1921.

WHN
New York, N. Y. 296.9m-1010kc. 250 watts. Mar-
cus Loew Booking Agency. Announcers, Perry
Charles, George Nobbs. Slogan. "The Voice of the
Great White Way." Eastern. Founded March. 1922.

WHO
Des Moines, Iowa. 299.8m-1000kc. 5000 watts.
Bankers Life Co. Announcers, Bobbie Griffin. Con-
nie Ahearn, Edward Breen. Jr. Mon, Wed, Fri,

6:30 am-5 pm. Tues, Thurs, Sat, 5 pm-1 2 mid.
Sun, 8 am-5pm, 5-12 pm, alternate. Central.
Founded 1924.

WHP
Harrisburg, Pa. 209.7m-1430kc. 500 watts. Penna.
Broadcasting Co. Announcer. W. S. McCachren.
Slogan, "Radio Voice of Central Penna." Sun,
9 am-9 pm. Daily. 7-9 am. 11:30 am-1 :30 pm.
4:45-11:30 nm. Eastern. Founded March 1, 1924.

WHPP
New York, N. Y. 211.1 m-1420kc. 10 watts. Bronx
Broadcasting Co. Daily, 9 am-1 pm. Tues, Sat, 7
pm, mid.

WIAS
Ottumwa, Iowa. 211.1m-1420kc. 100 watts. Poling
Electric Co. Announcer, Thomas J. Doonan. Daily
ex Tues. 12-1, 2:30-3:30, 5-6 pm. Wed. 7:30-9 pm.
Sun, 10:45-12:30. Central. Founded June 12, 1922.

WIBA
Madison, Wis. 247.8m-1210kc. 100 watts. The
Capital Times Station. Announcer, Kenneth F.
Schmitt. Slogan, "Four Lakes City." Daily ex
Sun, 7-8:45 am, 11 am-1 pm. 6-9 pm. Sun, 10:45
am-12 m. Central. Founded June, 1924.

WIBG
Elkins Park, Pa. 322.4m-930kc. 50 watts. St. Paul's
Protestant Episcopal church. Announcer, W. Le Roy
Anspach. Sun, 10:55 am, 3:55 pm. Eastern.
Founded 1925.

WIBM
Jackson, Mich. 218.8m-1370kc. 100 watts. C. L.
Carroll. (Portable.)

WIBO
Chicago, 111. (tr. at Des Plaines). 526m-570kc. 5000
watts. Nelson Brothers Bond and Mtg. Co. An-
nouncers, Walter Preston, "Stu" Dawson. Central.
Founded May 20, 1925.

WIBR
Steubenville, Ohio. 211.1m-1420kc. 50 watts. Rob-
ert Merryman. Daily ex Sun, 9-11 am, 1-4 pm, 8-9
pm. Sun, 10:30 am-12 n, 7:15-8:30 pm. Founded
January, 1924. Eastern.

WIBS
Elizabeth. N. J. 206.8m-1450kc, 250 watts. New
Jersey Broadcasting Corp. Announcers, Capt. H. J.
Lepper. J. H. Lepper. Sun. 10:30 am-12, 3:30-5:4S
pm. Mon. 8:30-10 am, 6-9 pm. Tues, 11 am-12, 1-3
pm. Wed. 11 am-1 pm, 9-12 mid. Thurs, 3-5 pm.
Fri, 8:30-10 am, 5-8 pm. Sat, 12 n-3 pm, 9-10:30 pm.
Founded June, 1925.

WIBU
Poynette, Wis. 228.9m-1310kc. 100 watts. The
Electric Farm. Central. Founded July 10, 1925.

W1BW
Topeka. Kan. 230.6m-1300kc. 1000 watts night,
2500 day. Capper Publications. Announcer. Joe
Nickell. Daily ex Sun, 6-8. 10:10-11; 12:15-1:25,
1:30-2, 3-4, 5:30-7. 8:30-10. Fri, Sat, 11-12 pm.
Sun, 10:40-1:25, 5:20-7. Central. Founded 1926.

WIBX
Utica, N. Y. 249.9m-1200kc. 100 watts night, 300
day. WIBX, Inc. Daily ex Sun, 6 am-9:30 pm.
Daily ex Sun, Wed. 6:30-10 pm. Sun, 10:30-12 n,
1-9:30 pm. Eastern. Founded 1923.

WIBZ
Montgomery, Ala. 199.9m-1500kc. 15 watts. A D.
Trum.

WICC
Easton, Conn. 2S2m-1190kc. 500 watts. The Bridge-
port Broadcasting Station. Inc. Announcers. Edw.
Hall, Art Withslandly, Walter Ryan, George Dana,
Leonard Andrews. Slogan, "The Voice That Serves."
Daily, 9 am to 1 K: hours aiter sunset. Sun, 9
am to IY2 hours after sunset. Eastern. Founded
Aug. 3, 1925.

WIL
St. Louis, Mo. 249.9m-1200kc. 250 watts day, 10")
watts night. Missouri Broadcasting Co. Announcers.
Bill" Ellsworth, L. A. Benson, C. W. Benso:'.

Mon, 10 am-9 pm. Tues, 11:15 am-9 pm. Wed.
10 am-1 am. Thurs. 9 am-1 am. Fri, 11:15 am-1
am. Sat, 10 am-4 am. Sun, 9:30 am-1 am. Central
Founded September, 1922.

WILL
Urbana, 111. 336.9m-890kc. 500 watts daytime. 25

1

watts night. University of Illinois. Announcer.
J. C. Bayles. Daily ex Sun, 5-6 pm, 7:30-8 pm,
music and IT) min. educational talk. Central.
Founded 1922.

WILM
Wilmington. Del. 211.1m-1420kc. 100 watts. Dela-
ware Broadcasting Co. Daily ex Sun, 11 am-lpm.
5:30-11 pm. Sun, 5 pm-12 mid.

WINR
Ray Shore. N. Y. 247.8m-1210kc. 100 watts. Radio-
tel Mfg. Co.

WIOD
Miami Beach, Fla. 535.4m-560kc. 1000 watts. Isle
of Dreams Broadcasting Co. Announcer, Jesse H.
Jay. Slogan, "Wonderful Isle of Dreams." Daily
ex Sun, 12 n3- pm. Daily, 6 pm-12 mid.

WIP
Philadelphia, Pa. 491.5m-610kc. 500 watts. Gimbel
Bros. Announcer, E. A. Davies. Slogan, "Watch Its
Progress." Daily ex Sun, 9:30-11 am, 12:30-1:30 pm.
3-4:30 pm, 6:30-7:30 pm. Mon, Wed. Fri, 7:30 pm-12
mid. Sun, 10 am-3:30 pm, 9 pm-12 mid. Eastern.
Founded November. 1921.

WISN
Milwaukee, Wis. 267.7m-1120kc. 250 watts. Eve-
ning Wisconsin Co. Managed by Wisconsin News.
Central. Founded Sept. 21. 1922.

WJAC
Johnstown, Pa. 228.9m-1310kc. 100 watts. Johns-
town Automobile Co. Announcer, J. C. Tully. Slo-
gan, "The Vo\ce of the Friendly City." Daily ex
Sat, Sun, 9 am. Daily ex Sun, 5 pm. Mon, Thurs.
12 n. Tues, Fri, 11 am. Wed, 8 pm. Fri. 9:30 pm.
Sat. 9 pm. Eastern.

WJAD
Waco. Texas. 241.8m-1240kc. 1000 watts. Frank
P. Jackson. Daily ex Sun, 8:30-9:30 pm. Central.
Founded July 22. 1922.

WJAG
Norfolk. Nebr. 282.8m-1060kc. 1000 watts. Norfolk
Daily News. Announcer, Karl Stefan. Slogan, "The
World's Greatest Country Daily and Home of Print-
er's Devil." Daily. 2:30-8:30 am. 12:15 pm. 2 pm,
3-5 pm, 6:30-7:30 pm, orchestra. Sun, 1 pm, 2 pm,
3 pm. music, orchestra. Central. Founded 1922.

WJAK
Marion, Ind. 228.9m-1310kc. 50 watts. Marion
Broadcast Co. Arthur Curran. Daily ex Sun, 9 am-
12:30 pm, 4:30-9 pm. Founded September, 1921.
Central.

WJAR
Providence, R. I. 336.9m-890kc. 400 watts day,
250 watts night. The Outlet Co. Announcers, John
J. Boyle. David L. Stackhouse, Howard G. Sawyer.
Slogan, "The Southern Gateway of New England."
Dailv ex Sun. 1:05-2 pm. Mon, 9-11:30 am, 6:15-
11:15 pm. Tues, 9-11:30 am. 6:15-12 mid. Wed.
9:15-11:45 am. 6:15-11:15 pm. Thurs, 9-11:30 am.
6:15-11 pm. Fri, 9-11:45 am. 6:15-11 pm. Sat.
10:45-11:30 am, 6:15-11:15 pm. Eastern. Founded
Sept. 6, 1922.

WJAS
Pittsburgh, Pa. 232.4m-1290kc. 1000 watts. Pitts-
burgh Radio Supply House. Announcer. Howdv
Clark. Daily ex Sun, 7:30-12 am, 12 am-3 pm, 5:55
pm to 11 pm. Sun, 9-12 am, 3-11 pm. Founded
Aug. 4. 1922.

WJAX
Jacksonville, Fla. 238m-1260kc. 1000 watts. City
of Jacksonville. Daily ex Sun, 11:57 am-1 pm.
Daily ex Sun and Wed, 6 pm-mid. Wed, 6:30-10:30
pm. Sun, 11 am-n, 6:30-8:30 pm, 10-11 pm. East-
ern. Founded Nov. 26, 1925.

WJAY
Cleveland,, Ohio. 483.6m-620kc. 500 watts. Cleve-
land Radio Broadcasting Corp. Announcer. Joe
O'Toole. Eastern. Founded Jan. 7, 1927.

WJAZ
Mt. Prospect, 111. 202.6m-14S0kc. 5000 watts.
Zenith Radio Corp. Announcer, George G Smith.
Daily, 8-10 pm. Sun, 7:30-9:30. Founded 1922.
Central.

WJBC
La Salle, 111. 249.9m-1200kc. 100 watts. Hummer
Furniture Co. Announcer, Loyal Popaski. Slogan,
"Better Home Station." Daily ex Sun, 7:30-8 am.
9-9:30. 12:30-2 pm, 6-7, 7-8. Sun, 10-11 am, 12:30-2
pm. Founded May 4, 1925. Central.

WJBI
Red Rank, N. J. 247.8m-1210kc. 100 watts Robert
S. Johnson. Founded Sept. 15, 1925.

WJBK
Ypsilanti. Mich. 218.8m-1370kc. 50 warts. J. F.
Hopkins. Announcer, Don Cole. Mon, Tues. Wed.
Thur, Fri, Sat, 9:12 am. 5-6 pm, 8-9:30 pm. Sun.
10-11:30 am. Eastern. Founded Oct. 27. 1925.

WJBL
Decatur. 111. 249.9m-1200kc. 100 watts. William
Gushard Dry Goods Co. Announcer, W. H. Wiley.
Central. Founded Sept. 24, 1925.

WJBO
New Orleans. La. 218.8rn-1370kc. 2500 watts.
Valdemar Jensen. Daily, 11-12. 2-3, 6:30-10:30.
Sun, 12:30-2:30, 5-10:30. Central. Founded 1922.

WJBT
Chicago. 111. 389.4m-770kc. 25000 watts. Paul Rader
and Chicago Gospel Tabernacle. Announcer, Don
Hastings. Sun, 10 am-7:30 pm, 9:30 pm-mid. Cen-
tral. Founded 1926.

WJBU
Lewisburg, Pa. 247.8m-1210kc. 100 watts. Buck-
nell University. Announcer. Geo. A. Irland. Slogan.
"In the Heart of the Keystone State." Fri, S pm.
Eastern. Founded 1925.

WJBW
New Orleans, La. 249.9m-1200kc 30 watts. C.
Carlson. Jr. Tues, Fri, 7-8 pm. Sun, 9-11 pm.
Daily, 1:30-2:30.

WJBY
Gadsden. Ala. 247.8m-1210kc. 50 watts. Gadsden
Broadcasting Co., Inc. Announcer, Leo Wheatley.
Central.
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WJJD
Chicago, 111. 265.3m-1130kc. 20.000 watts. Loyal
Order of Moose and Palmer House Station. Slogan

:

"The Voice of State Street." Announcers, Ellen
Rose Dickey, Hugh Aspinwall. Daily, 7 am-8:30
pm. Central.

WJKS
Gary. Ind. 220.4m-1360kc. 500 watts. Thomas J.
Johnson and Frances Kennedy Radio Corp. An-
nouncer, Gleason Kistler. Daily, 11 am-4 pm, 7 pm-
9 pm. Mon, Tues. Wed, Sat, 10:30 pm-1 pm.
Thurs, Fri, Sun, 10:30 pm-mid. Central. Founded
Aug. 16, 1927.

WJR
Detroit, Mich. (tr. at Pontiac). 399.8m-750kc.
5000 watts. WJR, Inc. Slogan, "The Good Will
Station." Announcers. Leo Fitzpatrick, John F.
Patt, Neal Tomy, John B. Eccles, John K. Harper.
Owen F. Uridge, Norman White. Daily, 8 am-1 am.
Eastern. Founded August, 1925.

WJW
Mansfield, Ohio. 247.8m-1210kc. 100 watts. Mans-
field broadcasting Association. John F. Weimer.
Daily ex Sun, 9:30-11:30 am, 6-10:30 pm. Sat, 6-12
mid. Sun. 10:30-11:30 am, 7:30-10:30 pm. Eastern.
Founded Jan. 1, 1927.

WJSV
Mt. Vernon Hills, Va. 205.4m-14601vC. 10,000 watts.
Independent Pub. Co. Announcer, T. A. Robertson.
Daily ex Sun, 12:30-1:30 pm. Daily ex Sat, Sun. 7

pm-11 :30 pm. Sat, 7 pm-1 :30 am. Sun, 7 pm-
10:30 pm.

WJZ
New York, N. Y. (tr. at Bound Brook). 394.5m-
760kc 30,000 watts. R. C. A. Managed by Na-
tional Broadcasting Co. Announcers, Milton J.
Cross, Marley Sherris, Norman Sweetser. Curt
Peter-on. Daily ex Sun, 7:30 am-mid. Sun, 9-10
am, 1-11:15 pm.

WKAQ
San Juan, Porto Rico. 336.7m-S90kc. 500 watts.
Radio Corporation of Porto Rico. Announcer, Joa-
quin Agusty. Slogan, "The Island of Enchantment,
Where the World's Best Coffee Grows." Wed,
7:30-9 pm. Fri, 9-11 pm. Eastern. Founded Dec.
3, 1922.

WKAR
East Lansing, Mich. 28S.3m-1040kc. 1000 watts.
Michigan State College. Announcer, Keith Hime-
baugh. Daily ex Sun, 12-12:30 pm, weather, mar-
kets, agricultural topics. Eastern. Founded 1922.

WKAV
Laconia, N. H. 228.9m-1310kc. 100 watts. La-
conia Radio club. Sun, 11 am. Eastern. Founded
Oct. 1, 1922.

WKBB
Joliet, 111. 228.9m-1310kc. 100 watts. Sanders
Brothers. Al Sanders, announcer. Sun, 2-3 pm,
religious, educational. Mon, 9-11 pm, local events,
etudio program. Wed, 9-12 pm, orchestra. Sat,
9-11, orchestra and studio program. Central.

WKBC
Birmingham, Ala. 228.9m-1310kc. 100 watts. R. B.
Broyles. Mon, Tues, Wed, Thurs and Fri, 6-8 pm.
Sat, 5:39-9 pm. Central. Founded June, 1926.

WKBF
Indianapolis, Ind. 214.2m-1400kc. 500 watts. Noble
B, Watson. Announcer, Carl Watson. Daily ex
Sun, 10 am, 10:30, 10:40, 5 pm, 7, 7:10. Daily ex
Sun, 12 n. Mon, 7:30 pm, 8:30, 9. Tues, 8:30-10:30
pm. Thurs, 7:30-12 pm. Fri, 8-12 pm. Sat, 10-12
pm. Sun, 9 am. Watch Tower; 2:30, 3:30, 7:30 pm.
Central. Founded October, 1925:

WKBH
La Crosse, Wis. 217.8m-1380kc. 1000 watts.
Callaway Music Co. Announcer, Arthur J. Hecht.
Daily ex Sun, 7:30 am, 10, Aunt Sammy; 12 n,

weather, U. S. Farm talks; 5:30-7 pm, 8-9 pm.
Wed Sat, 10-11 pm. Sun, 10:30 am. 4 pm. Central.
Founded 1924.

WKBI
Chicago, 111. 238.9m-1310kc. 50 watts. Fred L.
Schoenwolf. Daily ex Sun, 9-10 am, 1-4 pm. Mon,
7-9 pm. Tues, 8-10 pm. Wed, 8-9 pm. Thurs,
9-11 pm. Fri. 9:30-12 mid. Sun, 12:15 am-5 am.
Central. Founded August, 1926.

WKBN
Youngstown, Ohio. 526m-570kc. 500 watts. Warren
P. Williamson, Jr., and Arthur Brock. Announcers.
Arthur Brock, Warren P. Williamson, Jr., Frank
Proudfoot. Don Hoffman, Bill Hammerman. Daily
ex Sun, 7:30 am, exercises; 10:30 am, organ; 11:30
am, musical echoes; 2 pm, musical matinee; 5 pm,
hedge podge; 6 pm, studio programs. Eastern.
Founded September, 1926.

WKBO
Jersey City, N. J, 206.8m-1450kc. 250 watts.
Camith Corp. Announcer. H. F. Bidwell. Mon,
10-12 n, 9-12. Tues. 3-6 pm. Wed, 7-10 am, 6-9 pm.
Thurs, 12-3 pm. Fri, 10-12. 8-10 pm. Sat, 3-6 pm.
Sun, 2-3:30, 9:30-12 mid. Mon, Tues, Wed, Thurs,
Fri. Sat, 7-8 am. Eastern. Founded Sept. 11, 1926.

WKBP
Battle Creek, Mich. 211.1m-1420kc. 50 watts.
Battle Creek Enquirer and News.

WKBQ
New Y'jrk. N. Y. 222.1m-1350kc. 250 watts.
Standard Cahill Co., Inc. Announcer, Allan Cahill.
Mon, 12-1:30. 6-mid. Tues, 12-4:30 pm. Thurs, 3-

5:30 pm. Fri, 6-7 pm. Sat, 12-6 pm. Sun, 6-8 pm.
Eastern. Founded September, 1926.

WKBS
Galesburg, 111. 228.9m-1310kc. 100 watts. Permit
N. Nelson. Announcer, Paul W. Palmquist.
Slogan, "The Voice of Galesburg." Mon. Wed,

WKBW
Amherst, N. Y. 204m-1470kc. 5000 watts.
Churchill Evangelistic Assn., Inc. Daily ex Sun,
3-4 pm, 6:30-10. Sun, 9:30 am, 10:30, 3 pm, 7-9,

10:15-12 mid. Eastern. Founded 1926.

WKBZ
Ludington, Mich. 199.9m-1500kc. 50 watts. "The
Voice of Western Michigan." K. L. Ashbacker.
Daily ex Sun, 10-11 am, 12-1 pm. Mon, 8-10 pm.
Sun. 10:30-12 n, 7-9. Central. Founded Nov. 23,

1926.

WKEN
Buffalo, N. Y. 288.3m-1040kc. 1000 watts. WKEN,
Inc. Announcers, Walter L. Amidon, Leon Fisher.
Daily daylight broadcasting. Eastern. Founded Fall,
1925.

WKJC
Lancaster, Pa. 249.9m-1200kc. 100 watts. Kirk
Johnson & Co. Announcers, M. W. Gehman, L. H.
Bailey. Daily ex Sun, 11-12 n. Daily, 6-8:30 pm.
Sun, 10:45-12 n, 7:30-10:30 p.m.. Eastern. Founded
November, 1921.

WKRC
Cincinnati, Ohio. 545.1m-5S0kc. 500 watts. Kodel
Elec. & Mfg. Co. Eastern. Founded May, 1924.

WKY
Oklahoma City. Okla. 333.1m-900kc. 1000 watts.
WKY Radiophone Co. Daily, 6:30 am-11 :45 pm.
Sun, 11 am-11 pm. Central.

WLAC
Nashville, Tenn. 201.2m-1490kc. 5000 watts. Life
and Casualty. Daily ex Sun, 6-9 am, 12-3 pm. Mon,
Tues, Wed, 9-12 pm. Thurs, Fri, Sat, 6-9 pm. Sun,
4:30-5:30 pm, 6-7, 9-10 pm. Central. Opened Nov.
24. 1926.

WLAP
Louisville, Ky. 249.9m-1200kc. 30 watts. Virginia
av. Baptist Church. Sun. 10:45 am, 7:30-8:45 pm.
Central. Founded 1922.

WLBC
Muncie. Ind. 228.9m-1310kc. 50 watts. Donald
A. Burton. Daily ex Sun, 7:30-8:30 am. 10-11:15
am, 12-12:30 pm, 6-10:50 pm. Sun, 10:35-12:15,
church service; 2-4, studio; 8-11, novelty.

WLB
Minneapolis, Minn. 239.9m-1250kc. 500 watts. U. of
Minnesota. Announcer, Gordon C. Harris. Tues.
6:30-8:30 pm. Wed, 7-9 pm. Fri, 6:30-7:30 pm.
Sat, 8-10 pm. Central. Opened 1921.

WLBF
Kansas City, Mo. 211.1m-1420kc. 100 watts.
Everett L. Dillard. Slogan, "Where Listeners Be-
come Friends." Central. Founded Nov. 13, 1926.

WLBG
Petersburg, Va. 249.9m-1200kc. 250 watts day. 100
watts night. R. A. Gamble.

WLBL
Stevens Point, Wis. 333.1m-900 kc. 2000 watts.
6 am-6 pm. Wisconsin Dept. of Markets. Slogan,
"Wisconsin, Land of Beautiful Lakes." Central.

WLBO
Galesburg, 111. 228.9m-1310kc. 100 watts. Fred-
erick A. Trebbe, Jr. Central. Founded Jan. 16,
1927.

WLBW
Oil City, Pa. 238m-1260kc. 500 watts. . Radio Wire
Program Corp. Slogan, "The Home of Quaker State
Motor Oil. Announcers, Wm. S. Perry, Leigh Ore,
Haren Haas. Mon, 9 am-2 pm, 5-11 pm. Tues,
8:30 atn-3 pm, 5-12 pm. Wed, 8:30 am-2 pm, 5-12
pm. Thurs, 8:30 am-3 pm. 5-11:30 pm. Fri, 8:30
am-2 pm, 5-11:30 pm. Sat, 8:30 am-3 pm, 5-10:30
pm. Sun, 10:15 am-12 mid, 2-11 pm. Eastern.
Founded 1926.

WLBX
Long Island. N. Y. 199.9m-1500kc. 100 watts.
John N. Brahy. Mon, Wed, Fri, 12-1 pm, 6-8 pm.
Tues, Thurs, 12-1 pm, 10-mid. Sat, 12-2 pm', 9-mid.
Sun, 11 am-1 pm, 6-7 pm.

WLBZ
Bangor, Me. 483.6m-620kc. 250 watts night. 500
watts day. Maine Broadcasting Co. Announcers,
Jack Atwood, Henry C. Wing. Slogan, "This Is
the Maine Station." Daily, 10 am-12:30, 5:30-mid.
Sun, 10 am. Watch Tower; 11 am, church services.

WLCI
Ithaca, N. Y. 247.8m-1210kc. 50 watts. Lutheran
Assn. of

t
Ithaca. Announcer, A. B. Berresford.

Slogan, "The Church at the Gate of the Campus."
Sun, 10:45 am, 3 pm, 7:45 pm. Eastern. Founded
1926.

WLEX
Lexington, Mass. 220.4m-1360kc. 500 watts. Lex-
ington Air Station. Announcers, Gerald Harrison,
Carl S. Wheeler. Daily. 4:30-11 pm. Sun, 11 am-
12 noon. Eastern. Founded October, 1926,

WLIB
Chicago, 111. (tr. at Elgin.) 416.4m-720kc. 25,000
watts. Liberty Magazine. Announcers, Quinn
Ryan, Tommy Coates. See WGN. Central.
Founded 1925.

WLIT
Philadelphia, Pa. 535.4m-560kc. 500 watts. Lit
Bros. Eastern. Founded March 18. 1923.

WLOE
Boston. Mass. (tr. Chelsea). 199.9m-1500kc. 100
watts night, 250 watts day. Boston Broadcasting
Co. Announcers, H. von Holtzhausen, Paul Welsh.
Daily ex Sun, 9 am-2 pm, 4-12 pm. Eastern.

WLS
Chicago, 111. (tr. at Crete). 344.6m-870kc. 5000
watts. Prairie Farmer. Announcer, Steve Cisler.
Daily ex Sun, 7-10 am, 10:30-11:15 am. 11:45 am-5
pm. Mon, Fri, 5:30-11:30 pm. Thurs, 5:30-11 pm.
Tues, Wed. 5:30-9 pm. Sat. 5:30-mid. Sun. 12:30-
2:30 pm, 6-8 pm. Central. Founded April 6, 1924.

WLSI
Providence. R. I. 247.8m-1210kc. 100 watts. Dntee
W. Flint, Inc. Slogan, "Community Service.'
Announcer, H. Holmquist. Daily ex Sat, 3:30 pm,
8 pm. Eastern. Founded January, 1925.

WLTH
Brooklyn, N. Y. 214.2m-1400kc. 500 watts. Voice
of Brookl"n, Inc. Eastern.

WLW
Cincinnati. Ohio. 428.3m-700kc. 50,000 watts. The
Crosley Radio Corp. Daily. 6,:15 am-2 am. Sun,
9:30 am-mid, ex Sat, 10 am-1 am, 2 pm ex Sun.
9:30 am-mid; Sat, 10-1 am. Eastern. Founded 1921.

WLWL
New York, N. Y. (tr. at Kearney). 272.6m-1100kc.
5000 watts. The Paulist League. Announcer, Bar-
tholomew Sheehan. Slogan, "For God and Country."
Mon, Tues, Wed, Thurs, Fri, Sat, 6-8 pm. Sun.
3:15-4:30 pm, 8-9:15 pm. Eastern.

WMAC
Cazenovia, N. Y. (tr. at Cazenovia). 526m-570kc.
250 watts. Clive B. Meredith. Thurs, 12 n, farm
program ; 8 pm, popular studio. Founded 1922.

Eastern.

WMAF
South Dartmouth, Mass. 220.4m-1360kc. 500 watts.
Round Hills Radio Corp.

WMAK
Buffalo, N. Y. (tr. at Martinsville). 333.1m-900kc.
750 watts (tr. Tonawanda). WMAK Broadcasting
Systems, Inc. Announcers. Jeff Baker. Robert
Steigl, Mark Hawley. Founded Sept. 22, 1922.

WMAL
Washington. D. C. 475.9m-630kc. 500 watts day,
250 watts night. M. A. Leese Radio Co. Eastern.

WMAN
Columbus, Ohio. 247.8m-1210kc. 50 watts. First
Baptist church. Announcers. J. E. Anderson, C S.
Bidlack. Sun, 10:30-12 am, 7:30-9 pm. Eastern.
Founded September, 1922.

WMAQ
Chicago, 111. 447.5m-670kc. 5000 watts. The Chi-
cago Daily News. Announcers, Bill Hay, George
Simons. Daily ex Sun, 6 am-2 am. Sun. 10:45 am-
11 pm. Central. Founded April 13, 1922.

WMAZ
Macon. Ga. 336.9m-890kc. 500 watts. Mercer Uni-
versity. Announcer, E. K. Cargill. Daily. 7-8:30
am. 12 n-3 pm. Tues, Wed, Fri, 7:30-9:30 pm.
Sun, 11:30-1, 1:30-2:30 pm. P£ church. 1-3 pm.
Eastern. Founded 1925.

WMBA
Newport, R. I. 199.9m-1500kc. 100 watts. LeRoy J.
Beebe.

WMBC
Detroit. Mich. 211.1m-1420kc. 100 watts. Michigan
Broadcasting Co. Daily, 10 am-mid. Eastern.
.Founded 1925.

WMBD
Peoria Heights, 111. 208.2m-1440kc. 500 watts
night, 1000 watts day. Peoria Heights Radio Lab-
oratory. Daily ex Sun, 12 n.-12 mid. Sun, 11-12:30,
church services, afternoon concert.

WMBF
Miami Beach, Fla. S35.4m-560kc. 500 watts. Fleet-
wood Hotel. Announcer, Paul Whitehurst. Daily.
9-11 am, 12-2 pm, 5-6 pm, 9-11 pm. Eastern.
Founded 1924.

WMBG
Richmond, Va. 247.8m-1210kc. 100 watts. Havens
and Martin. Announcers, H. W. Jones, W. H. Wood.
L. Stone. Daily ex Sun, 6-9. Sun. 6:30-7:30 pm.
Eastern.

WMBH
»Joplin. Mo. 211.1m-1420kc. 100 watts. Edwin Aber.
Announcer, E. D. Aber. Mon, Tues, Wed, Thurs.
Fri, 12:15-1:45 pm. 6-7:30 pm, 8:30-10 pm. Sat.
12:15-1:15 pm, 6-7:30 pm. Sun, 10:50-1:10 pm, 6-7
pm, 7:30-8:30 pm. Central.

WMBI
Chicago. 111. 277.6m-1080kc. 5000 watts. Moody
Bible Institute. Slogan, "The West Point of Chris-
tian Service." Announcer, Wendell P. Loveless.
Daily ex Sun. 7-7:40 am, 10:30-11:30 am. 12:30-1:30
pm, 3-4 pm. Sun. 4-5:15 pm. Mon, Wed, Thurs.
Fri, Sat, 4-4:30 pm. P'ri, 12-1 am. Central. Founded
July 28, 1926.

WMBJ
Wilkensburg. Pa. 199.9m-1500kc 100 watts. Rev.
John W. Sproul.

WMBL
Lakeland, Fla. 228.9m-1310kc. 100 watts. Ben-
ford's Radio Studios. Daily ex Sun, 9:30-10 am.
1:15-2 pm, 7-9 pm. Sun, 11-12 n, 7:30-8:30. Eastern.

WMBM
Memphis. Tenn. 199.9m-1500kc. 10 watts. Seventh
Day Adventist church.

WMBO
Auburn, N. Y. 218.8m-1370kc. 100 watts. Radio
Service Laboratories. Daily ex Fri, Sat, Sun, 11:31
am-1 :30 pm. Fri, 11:30 am-2:30 pm. Sun, 8-10 am.
6-7:30 pm.

WMBQ
Brooklyn, N. Y. 199.9m-1500kc. 100 watts. Paul J.
Gollhofer.

WMBR
Tampa, Fla. 247.8m-121Gkc. 100 watts. F. J. Rey-
nolds. Daily ex Sun, 11 am-1 pm, 2-4 pm, 6:30-11:30
pm. Eastern.

WMC
Memphis. Tenn. 384.4m-780kc. 500 watts night. 1000
watts day. The Commercial Appeal. Announcer,
Francis S. Chamberlin. Slogan, "Station WMC.
Memphis," "Down in Dixie." Daily ex Sun, 12 n.

Mon, 7-10 pm, N.B.C. Tues, 9:50 am, 7 pm. N.B.C.

:

7:30. music. Sun, ll am, services; 5:30, concert;
6:20, N.B.C: 8. N.B.C; 9:15. N. B. C. Founded
Jan. 20, 1923. Central.

WMCA
New York. N. Y. (tr. at Hoboken). 526m-570kc. 500
watts. Hotel McAlpin. Knickerbocker Broadcasting
Co. Announcer, Harry Mack. Slogan. "Where the
Searchlight Flashes and the White Way Begins."
Daily ex Sun, 8:30 am-6 pm, 8 pm-12 mid. Sun,
9:30 am-5 pm, 6-8 pm, 9:15-11:30 pm. Eastern.

WMES
Boston. Mass. 199.9m-1500kc. 50 watts. Mass.
Educational Society. Announcer, A. Berggren. Sun,
10:30 am-12 :30 pm, 7:45-9. Eastern. Founded Aug.
1. 1927.

WMMN
Fairmont. W. Va. 336.9m-890kc. 250 watts night.
500 watts day. Holt Rowe Novelty Co. Daily ex
Sun, 3-4 pm. Mon. Wed, Fri, 11-n. Tues, Thurs.
Sat, 10:30 am-12 n. Mon, 7-10 pm. Tues and Fri.
7-9 pm. Wed, 8-10, mid.-2 am. Thurs. 8:30-10:30
pm. Sat, 7 pm-1 am. Sun, 10:30 am-n, 2-6 pm.
7:30-9:30 pm.

WMPC
Lapeer, Mich. 199.9m-1500kc. 100 watts. First
Methodist Protestant Church. Daily ex Sat, Sun.
12-1:30 pm. Daily ex Sat, 4-5:30 pm. Mon, Wed.
Fri, 6:30-10 pm. Sun, 10-12 n, 12-1 pm, 4-5:30, 7:30-

12. Central. Founded Dec. 6, 1926.

WMRJ
Jamaica. N. Y. 211.1m-1420kc. 10 watts. Peter J.
Prinz. Tues, Thurs, 7:30-12 mid. Sat. 12-2:30 am.
Sun, 12-5:30 pm. Eastern. Opened July 9. 1926.

WMSG
New York. N. Y. 222.1m-1350kc. 250 watts. Madi-
son Square Garden. Announcer, Horace E. Beaver.
Mon. 3-6 pm. Tues. 9-12 pm. Wed, 3-9 pm.
Thurs. 12-3 pm, 9-12 pm. Fri, 8:30-11. Sat. 9-12
liiii. Eastern.



WMT
Waterloo, Iowa. 249.9m-1200kc. 100 watts night.
250 watts day. Waterloo Broadcasting Co. An-
nouncers, Raymond L. Hill, Harold E. Clark. Daily
ex Sun, 8:45-11:15 am, 1:30, 3:30, 5:30, 8 pm. Sun,
9 am, 4, 6. 7:30 pm. Central. Founded July 29. 1922.

WNAC
Boston, Mass. 243.8m-1230kc. 1000 watts. The
Shepard Stores. Announcers, Ben Hadfield, John
Wardell, Joseph Lopez, Edward J. Lord, Jean Sar-
gent. Daily. 8 am-mid. Eastern. Founded July 31,

1922.

WNAD
Norman. Okla. 296.9m-1010kc. 500 watts. Univer-
sity of Oklahoma. Announcer, Bill Cram. Slogan,
"Voice of Soonerland." Mon, Thurs, 7:15-9 pm.
Wed, 9-10 pm. Sat, 2-5 pm. Sun, 3:15-4:15 and
4-5 (alternating). Central. Founded September, 1922.

WNAT
Philadelphia. Pa. 228.9m-1310kc. 100 watts. Lennig
Bros. Co. Daily ex Sun, 9-10:30 am. Tues. 5-12

pm. Wed. 7:30-10 pm. Sat, 1-4 pm, 7:30 pm-mid.
Eastern. Founded 1921.

WNAX
Yankton. S. D. S26m-570kc. 1000 watts. Gurney
Seed & Nursery Co. Daily ex Sun, 6 am-8 pm.
Sun, 10:30 am-8 pm. Central. Founded 1921.

WNBF
Binghamton, N. Y. 199.9m-1500kc. 50 watts.
Howitt-Wood Radio Co., Inc. Daily ex Sun, 10:50
am-2 pm, 5:30-10:30 pm. Sun, 10 am-12 n, 5:30-

10:15 pm. Eastern.

WNBH
New Bedford, Mass. 228.9m-1310kc. 100 watts.

New Bedford Hotel. Announcer, Donald Morton.
Mon, 6-10:30 pm. Tues, Thurs, 7-11 pm. Wed, 6-10

pm. Fri, 6-10:30 pm. Sun, 11 am-12:15 pm, 1-5 pm,
7:30-9 pm. Eastern. Founded 1923.

WNBJ
Knoxville, Tenn. 228.9m-1310kc. 50 watts. Lons-
dale Baptist Church. Thurs, Sun, 9:45 am. 10:45,

5-6 pm, 7. Central.

WNBO
Washington. Pa. 249.9m-1200kc. 100 watts. John
Brownlee Spriggs. Slogan, "The Voice of South
Western Penna." Daily ex Sun, 2-4 pm, 9-11 pm.
Sun, 11 am, 7 pm. services. Eastern.

WNBQ
Rochester, N. Y. 199.9m-l500kc. 15 watts. Gordon
P. Brown.

WNBR
Memphis, Tenn. 209.7m-1430kc. 500 watts. Popular
Radio Shop. Announcer, Mrs. John Ulrich. Daily

ex Sun, 10 am-11 am, 2-4 pm, 6-10 pm. Sun, 4:30-

7 pm. Central. Opened Feb. 28. 1927.

WNBW
Carbondale, Pa. 249.9m-1200kc. 5 watts. Home
Cut Glass and China Co.

WNBX
Springfield. Vt. 249.9m-1200kc. 10 watts. First

Congregational Church Corp.

WNBZ
Saranac Lake, N. Y. 232.4m-1290kc. 50 watts.
Smith and Mace. Daily, all day. Eastern.

WNJ
Newark. N. J. 206.8m-14S0kc. 250 watts. Radio
Investment Co. Inc. Eastern.

WNOX
Knoxville, Tenn. S3S.4m-S60kc. 2000 watts to local

sunset. 1000 watts after. Sterchi Bros. • Every'
night, 8-10:30 pm. Every day, 12-1, 3-4, 6-8 pm.
Central. Founded 1921.

WNRC
Greensboro, N. C. 208.2m-1440kc. 500 watts.
Wayne M. -Nelson. Daily ex Sat, Sun, 12:30-3 pm,
6:30-9:30 pm. Sun, 11:15 am and 8 pm, services.
Eastern. Founded March 24, 1926.

WNYC
New York, N. Y. 526m-570kc. 500 watts. New
York Municipal Radio Station. Slogan, "Municipal
Broadcasting Station of the City of New York."
Eastern. Founded July 8, 1924.

WOAI
San Antonio. Texas. 252m-1190kc. 5000 watts.
Southern Equip. Co. (Evening News-Express). An-
nouncer, J. G. Cummings. Slogan, "The Winter
Playground of America, Where the Sunshine Spends
the Winter." Daily ex Sun, 10 am, weather, mar-
kets, news; 12-12:45, Farm and Home hour; 2:30,

3:30, music; 4:30. 5:45, markets, news, sports.
Mon. 5:30-6, 7-7:30. 8:30-9:30, N.B.C. Tues.
3:30-4, 7-10:30. N.B.C. Wed, 8-9:30, N.B.C.
Thurs, 9:45-10 am. Hands of History; 6-7 pm,
organ: 7-9:30, N.B.C. Fri, 10-11 am, R. C. A.
School program; 9-9:30, N.B.C. Sat, 1:30-2:30 pm,
R. C. A. Demonstration hour; 8-10. N.B.C. Sun,
11 am. 12:30-1, 5-5:30, 7-7:15. 8:15-9:15, N.B.C.
Central. Founded summer 1922.

WOAN
Lawrenceburg, Tenn. 499.7m-600kc. 500 watts.
Vaughn School of Music. Anouncer, Y. M. Cor-
nelius. Sun, 11-12 n. Daily, 12-1 pm, 7-8 pm.
Tues, Thurs. 11-12 pm. Central.

WOAX
Trenton, N. J. 234.2m-1280kc. 500 watts. F. J.
Wolff. Slogan, "Trenton Makes; the World Takes."
Daily, 12-2 pm. Wed, Sat, 8-12 pm. Sun, 7:45-10
pm. Eastern. Founded March 2, 1923.

WOBT
Union City, Tenn. 228.9m-1310kc. 15 watts.
Titsworth Radio Music Shop. Daily ex Sun, 9:30-
10:30 am, 3:30-4:30 pm. Sun, 4-5 pm. Eastern.

WOBU
Charleston, W. Va. 516.9m-580kc. 250 watts.
Charleston Radio Broadcasting Corp. Announcer,
Wally Fredericks. Daily ex Sun, 10-12, 1:30-3
pm. Mon, Wed, Fri, 7-9 pm. Tues, Thurs, Sat,
9-11 pm. Sun, 5-6:30 pm. Eastern.

woe
Davenport, Iowa. 299.8m-1000kc. 5000 watts. The
Palmer School of Chiropractic. Announcers, Peter
MacArthur, Edgar Twamley. Slogan, "Where the
.West Begins and in the State Where the Tall Corn
Grows." Mon. Wed. Fri, 5 pm-mid. Tues, Thurs,
Sat, 7:30 am-5 pm. Sun, 10:45 am-5 pm, alternating
5 pm-10:45 pm. Founded May, 1922.

WOCL
Jamestown. N. Y. 247.8m-1210kc. 25 watts. A. E.
Newton. Slogan, "We're on Chautauqua Lake." An-
nouncer. Bob Page. Tues, 6-9 pm. Wed, 6-7:30
pm. Fri. 6-9 pm. Sat, 2:30 pm, sports. Sun. 10:30
am, bible students' lectures; 7:30 pm. Christian
Science service. Eastern.

WODA
Paterson, N. J. 239.9m-1250kc. 1000 watts. O'Dea
Temple of Music. Slogan, "A Voice From the Silk
City." Founded April 13, 1925. Eastern.

WOI
Ames, Iowa. 535.4m-560kc. 3500 watts. Iowa
State College. Announcer, A. G. Woolfries. Daily
ex Sun, 6:30 am, 7. 7:15. 9. 9:10. 9:30, 10, 10:30,
12:20 pm, 12:30. 12:40, 12:45. 1:15, 1:30. Founded
April. 1922. Central.

WOKO
Mt. Beacon, N. Y. 208.2m-1440kc. 500 watts.
Hudson Valley Broadcasting Co. Slogan, "The
Voice From the Clouds." Daily, 10-11 am, 12-1 pm,
5:30-6 pm, 8-12 pm. Sun, 10 am-12 n, 3-4 pm.
Eastern. Founded March. 1924.

WOL
Washington, D. C. 228m-1310kc. 100 watts. Amer-
ican Broadcasting Co. Daily ex Sun, 7:30 am-12 n,
5:45-8 pm, 10 pm-mid. Sun, 10 am-l:30 pm; 5-9:15
pm. Founded 1924. Eastern.

WOMT
Manitowoc. Wis. 247.8m-1210kc. 100 watts. The
Mikadow theater. Announcer, F. M. Kadon. Daily
ex Sun, 11:45 am-l:10 pm, 5:45-7. Sun, 10:30-12
am. Fri, 7-8 pm. Central. Founded July, 1926.

WOOD
Grand Rapids, Mich. 236.1m-1270kc. 500 watts.
Walter B. Stiles, Inc. Mon, Wed, Thurs, Fri. 9-11
am, 3:30-4:45 pm. 6-7 pm, 8-11:15 pm. Tues, 9-11:30
am, 3:30-4:45 pm, 6-7 pm, 8-11:15 pm. Sat. 9-11
am. 3:30-4:45 pm, 6-7 pm. 8-10 pm. Sun, 11:30 am-
12:45 pm, 4-6:15 pm, 9-10 pm. Central.

WOQ
Kansas City, Mo. 491.Sm-610kc. 1000 watts. Unity
School of Christianity. Announcer, Rex G. Bettis.
Daily ex Sun, 11-11:30 am. Wed. 10:30-11:30 pm.
Thurs. 6-7 pm. Fri. 9-10 pm. Sun. 11 am-12 :30 pm,
Daily ex Sun, 11-11:30 am. Wed. 10:30-11:45 pm.
2:30-3:45, 8-9:15 pm, 10-11 pm. Central. Founded 1921.

WOR
Newark, N. J. (Tr. at Kearney.) 422.3m-710kc.
5000 watts. L. Bamberger & Co. Announcers,
John B. Gambling, Walter J. Neff. Arthur Q.
Bryan, Basil Roysdael, Pastley Sinclair, Floyd Neal,
Roger Bower. Daily ex Sun, :645-8 am, 9 am-12
mid. Sun, 2-11 pm. Founded 1922. Eastern.

WORC.
Worcester, Mass. 249.9m-1200kc. 100 watts. A. F.
Kleindienst. Full time except 11-12 am. Eastern.
Founded Feb. 27, 1925.

WORD
Batavia. 111.

,
202.6m-1480kc. 5000 watts. Peoples

Pulpit Association. Announcer, J. P. Holmes.
Slogan, "Watchtower Station WORD." Daily ex
Sun. 10-11 am, 7-8 pm. Sun, 9 am-n, 1-7:30 pm.
Central. Founded December, 1924.

wos
Jefferson City. Mo. 475.9m-630kc. 500 watts night,
1000 day. Missouri State Marketing Bureau. An-
nouncer, Jack Heiny. Slogan, "Watch Our .State."
Daily ex Sun, 9 am, 10, 10:30, 11, 12 n, 1 pm, 2,
markets, stocks, weather. Mon, Tues, Wed, Thurs,
Fri, 6:45 pm; markets, 7:15, news. Fri, 4 pm,
children's hour. Mon, Wed, 8 pm. Fri, 8:15 pm.
Central. Founded 1922.

wov
New York, N. Y. 265.3m-1130kc. 1000 watts. Inter-
national Broadcasting Corp. Daylight until 6 pm.WOW
Omaha, Neb. 508.2m-590kc. 1000 watts. Woodmen
of the World. Announcers, Ezra Mcintosh, Joe
Eaton. Eugene Konecky. Slogan, "The Omaha Sta-
tion." Daily ex Sun, 8 am, 9:15, 12:45 pm, 1 pm, 5,
markets. Programs daily at 8:15 am, 9:30 am, 11
am, 11:20 am, 12 n, 1 pm, 2 pm. 3 pm, 5 pm. 6 pm,
7 pm, 8 pm. 9 pm, 10 pm, 11 pm, mid. Central.
Founded April 2, 1923.

wowo
Fort Wayne, Ind. 258.5m-1160kc. 10,000 watts.
Main Auto Supply Co. Announcers, Al Becker. Joe
Poehling, Howard Ackley, A. H. Kuckein. Daily
ex Sun, 9:30 am-2 pm. Sun, 1-4 pm. Sat. Sun, 7-
10 pm. Mon, 9-11 pm. Tues, 6-11 pm. Wed. 8:30-
11 pm. Thurs, 6-11 pm. Fri, 8-11 pm. Central.
Founded April, 1925.

WPAP
Palisade, N. J. 296.9m-1010kc. 250 watts. Palisade
Amusement Park. Announcer. Perry Charles.
Eastern.

WPAW
Pawtucket, R. I. 247.8m-1210kc. 100 watts. Short-
enberg & Robinson Co. Director, R. K. Stone.
Slogan. "The Cradle of American Industry." East-
ern. Opened January, 1924. Reopened August, 1926
WPCC

Chicago, 111. 526m-570kc. 500 watts. North Shore
Church. Announcer, Ralph E. Briggs. Daily ex
Sun, 4-5 pm. Wed, 11 pm. Sun, 10.30 am-12 :30
pm. 4 pm-mid. Central. Founded July, 1924.

WPCH
Hoboken, N. J. 370.2m-810kc. 500 watts. Assoc.
Broadcasters. Inc. Daily, 1-10 pm. Sun, 10 am-
10 pm. Eastern.

WPEN
Philadelphia. Pa. 199.9m-1500kc. 100 watts day. 250
watts night. Philadelphia School of Wireless Teleg-
raphy. Slogan, "First Wireless School in America.
Eastern. Founded 1908.

WPG
Atlantic City, N. J. 272.6m-1100kc. 5000 watts.
Municipality of Atlantic City. Slogan, "World's
Playgrounds." Daily ex Sun, 1-2, 4-6 pm, 6:45-
12 mid. Sun, 3:15 pm, 4:15 pm, 5:15, 9:15. 10:30.
Eastern. Founded Jan. 3, 1924.

WPOE
Patchogue. N. Y. 211.1m-1420kc. 30 watts. Patchogue
Order of Elks. Daily. 9-12 n, 8-11 pm. Sun. 9-12
n, 3-5 pm, 8-11 pm. Eastern.

WPSC
State College, Pa. 243.8m-1230kc. 500 watts. Pa.
State College. Announcers, E. H. Rohrbeck, K. L.
Holderman. Slogan, "The Voice of the Nittany
Lion." Mon. Tues, Wed, Thurs, Fri, 12:45 pm.
Sat. 2 pm. Sun, 11 am. Eastern. Founded Nov.,
1921.

WPTF
Raleigh, N. C. 440.9m-680kc. 1000 watts. Dur-
ham Life Ins. Co. Slogan, "We Protect the Fam-
ily." Daily ex Sun, 11:45 am to sunset Pac. Coast
Time. Sun, 10-12:15, 1-2:15, 7:15-9. Eastern.
Founded October 1, 1927.

WQAM
Miami. Fla.' 241.8m-1240kc. 1000 watts. Miami
Broadcasting Co. Announcer. Frederick W. Mizer.
Slogan, "The Most Southern Broadcasting Station in
the U. S." Daily ex Sun, 9 to 10:30 am, 11:50 am-1
pm, 5-9 pm. Sun, 9-12 n, 7-9 pm. Eastern. Founded
February 1, 1922.

WQAN
Scranton, Pa. 340.7m-880kc. 250 watts. Scrantbn
Times. Announcer, T. V. Nealon. Slogan, "The
Voice of the Anthracite." Daily ex Sun, 12:30-1
pm, 4:30-5, news, reports, sports, music. Tues,
Fri, 8 pm. entertainment. Sat, 6:30-7:15 pm, dance
music. Sun, 4-5 pm. Eastern. Opened Jan. 8, 1923.

WQAO
Palisade, N. J. 296.9m-1010kc. 250 watts. Calvary
Baptist Church. Announcer, D. Jones. Slogan, "The
First Church Owned and Operated Broadcasting Sta-
tion in the World." Wed, 7:30-8:30. Sun, 11-12:30,
3-4:30, 7:30-9:30. Founded 1922. Eastern.

WQBC
Utica. Miss. 220.4m-1360kc. 300 watts. Utica
Chamber of Commerce. Inc. Daily, 8 am-2:15 pm.
Tues, Fri, 7-10 pm. Sun, 12:30-1:30 pm. Central.

WQBJ
Clarksburg, W. Va. 249.9m-1200kc. 65 watts.
John Raikes.

WQBZ
Weirton, W. Va. 211.1m-1420kc. 60 watts. J. H.
Thompson.
WRAF
La Porte, Ind. 249.9m-1200 kc. 100 watts. Radio
Club, Inc. Announcer, Charles Middleton. Slogan,
"The Voice of the Maple City." Daily ex Sun. 9-10
am. music; 12:15-12:30, news: 5:30-8, music. Fri,
Sat. 8-9:30 pm. Sun, 10:45 am-12:15 pm, 4:15-5:15
pm, 7-8 pm, church services. Founded April, 1923.
Central.

WRAK
Erie, Pa. 218.8m-1370kc. 50 watts. C. R. Cum-
mins. Slogan, "The Voice of Presque Isle." East-
ern. Founded 1924.WRAW
Reading. Pa. 228.9m-1310kc. 100 watts. Avenue
Radio & Elec. Shop. Slogan, "The Schuylkill
Valley Echo." Announcer, C. M. Chafey. Daily
ex Sun, 7:30-9:30 am, 12 n-1 pm. Tues. 8-11:30 pm.
Thurs, 7-12 mid. Sun, 11 am, 3-4, 7. Eastern.
Founded June 5. 1923.

WRAX
Philadelphia. Pa. 239.9m-1020kc. 250 watts daylight.
Berachah Church, Inc. Announcers, Walter S.
Smalley, Herbert Hogg. Eastern. Founded 1923.

WRBI
Tifton. Ga. 228.9m-1310kc. 20 watts. Kent's Fur-
niture and Music Store.

WRBJ
Hattiesburg, Miss. 199.9m-1500kc. 10 watts. Wood-
ruff Furn. Co. Daily ex Sun, 12-1 pm. Mon, Wed,
Fri. 8-10 pm. Central.

WRBL
Columbus, Ga. 249.9m-1200kc. 50 watts. Roy E.
Martin.

WRBQ
Greenville, Miss. 247.8m-1210kc. 100 watts. J.Pat
Scully. Daily, 12-1 pm, weather, markets, music;
6-8 pm, music. Sat, 12 am, frolic.

WRBT
Wilmington, N. C. 218.8m-1370kc. 100 watts. Wil-
mington Radio Assn.

WRBU
Gastonia, N. C. 247.8m-1210kc. 100 watts. A. J.
Kirby Music Co.

WRBW
Columbia, S. C. 228.9m-1310kc. 100 watts. Paul S.
Pearce. Daily ex Sun, 1-2 pm. Sun. 11 am-1 pm,
2-6:30 pm.

WRBX
Roanoke. Va. 322.4m-930kc. 250 watts. Richmond
Development Corp.

WRC
Washington, D. C. 315.6m-950kc. 500 watts. Na-
tional Broadcasting Co. Announcer, George F. Hicks.
Slogan, "The Voice of the Capitol." Daily, 6:45 am-
12 mid. Eastern.

WREC
Memphis, Tenn. 499.7m-600kc. 500 watts night,
1,000 watts day. WREC, Inc. Announcers, Hoyt B.
Wooten, S. D. Wooten, Jr., Doc Sunshine, Bob Al-
berty, Bob Broo'ks. Daily, 9 am-12 mid. Central.
Founded Sept. 1923.

WREN
Lawrence, Kan. 245.8m-1220kc. 1000 watts. Jenny
Wren. Announcers, Vernon H. Smith, Ernest Pon-
tius. Daily ex Sun, 6:30-11 am, 12-1:30 pm. 4-11 pm.
Sun, 8-9:30 am, 11 am-10:15 pm. Central. Founded
February, 1927.

WRHM
Minneapolis, Minn. 239.9m-1250kc. 1000 watts.
Rosedale Hospital, Inc. Announcer, Troy S. Miller.
Central.

WRJN
Racine. Wis. 218.8m-1370kc. 100 watts. Racine
Broadcasting Corp. Announcers, H. J. Newcomb,
Dick Mann. Daily, 12-1 pm, 6:30-10' pm. Central.
Founded Dec. 1, 1926.

WRK
Hamilton, Ohio. 228.9m-1310kc. 100 watts. S. W.
Doran. Mon, Wed, Fri, 1-2 pm, 6:45-10. Tues,
Thurs. 1-2 pm. 6:45-2 am. Sat. 1-2 pm, 2:30-5,
6:45-2:50 am, 10:30. Eastern. Founded 1919!

WRNY
New York, N. Y. (Tr. at Coytesville, N. J.)
296.9m-1010kc. 250 watts. Aviation Radio Station.
Inc. Mon, Fri, 2:30-9 pm. Tues, 10 am-1 pm. 5-11

pm. Wed, 12:30 pm. 4 pm, 9:30 pm-1 am. Thurs.
10 am-1 :30 pm. Sat, 10 am-1 :30 pm. 8 pm-1 am.
Sun. 2-10:30 pm. Eastern. Founded June 12, 1925.

WRR
Dallas. Texas. 234.2m-1280kc. 500 watts. City of
Dallas. Announcer, John Thorwald. Slogan, "City
of Achievements." Daily ex Sat, Sun. 11 am-12:45
pm. Mon. Thurs. 6-11 pm. Tues, Wed, Fri. Sat.
6-10:30 pm. Sat. 11 am-12:30 pm, 2:30-3:30 pm.
Sun, 11-12 n, 1:30-4:30 pm, 7-10:30 pm. Central.

WRUF
Gainesville. Fla. 204m-1470kc. 5000 watts. Hui-
versity of Florida. Announcer. Chas. Lee. Daily, 10
am, Homemakers' hour: 1 pm. noontime program; 6-

11, variety program. Sat, mid to 2 am, frolic. Sun.
1 pm-2 :30 pm.
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WRVA
Richmond. Va. 270.1m-1110kc. 1,000 watts. Larus
& Bro. Co., Inc. Slogan, "Down Where the South
Begins." Announcer, J. Robert Beadles. Daily ex
Sun. 11 am-3 pm, 6 pm-mid. Sun, 11 am-1 pro,

7:30-11 pm. Eastern. Opened Nov. 2. 192S.

WSAI
Cincinnati, Ohio. (Tr. at Mason.) 225.4m-1330kc.
500 watts. Operated by Crosley Radio Corp.

WSAJ
Grove City, Pa. 228.9m-1310kc. 100 watts. Grove
City College. William L. Harmon, activities. Irreg-
ular schedule. Founded April, 1920.

WSAN
Allentown, Pa. 208.2m-1440kc. 250 watts. Allen-
town Call Pub. Co. Announcer, Charles Walp.
Mon, Tues, Thurs, Sat. Eastern.

WSAR
Fall River, Mass. 206.8m-1450kc. 250 watts.
Doughty & Welch Elec. Co., Inc. Announcers, Bar-
ton G. Albert, Leonard A. McGrath. Daily, 11-1
pm, 5:30-7:30 pm, 9-10:30 pm. Founded Jan., 1923.
Eastern.

WSAZ
Huntington. W. Va. 516.9m-580kc. 250 watts.
W. C. McKellar. Announcer, F. B. Smith. Daily.
12-1 :30 pm. Mon, Wed, Fri, 3-7, 9-12 mid. Tues.
Thurs, Sat, 3-9 pm. Sun, 19 am-1 pm, 7:30-9. East-
ern. Founded January, 1927.

WSB
Atlanta, Ga. 405.2m-740kc. 1000 watts. Atlanta
Journal. Announcer, Lambdin Kay. Slogan. "The
Voice of the South." Mon. Tues, Thur, 9:15 am-
10:45 pm. Wed, 9:30 am-10:45 pm. Fri, 9 am-10:45
lim. Sat, 10 am-10:45 pm. Sun, 9:15, 10:55 am, 1, 2
pm, 5-9 pm. Central.

WSBC
Chicago, 111. 247.8m-1210kc. 100 watts. World
Battery Co. Daily, 10-11:30 am, 1:30-3:30 pm, 5-6
pm, 8-9 pm, 11 pm-1 am. Central.

WSBT
South Bend, Ind. 243.8m-1230kc. 500 watts. South
Bend Tribune. Announcer, C. G. Livengood. Tues.
6-8. Wed. 6-6:30, 10-11. Thurs. 6-6:30, 8-10, 11-12.
Fri, 6-6:30. 8-11. Sat, 10-11. Sun. 10:45-12 n.
Founded April, 1922. Central.

WSEA
Portsmouth, Va. 384.4m-780kc. 500 watts. Radio
Corp. of Virginia. Founded Jan. 7, 1927.

WSGH—WSDA
Brooklyn, N. Y. 214.2m-1400kc. 500 watts. Ama-
teur Radio Specialty Co. Announcer, E. C. Rhodes.
Daily ex Sun, 4 pm, 12 mid. Sun, 12:30-3 pm.
Eastern. Opened Nov. 3, 1926.

WSIS
Sarasota. Fla. 296.9m-1010kc. 250 watts. Finan-
cial Journal. Announcer, Jack Dadswell. Eastern.
Founded 1920.

WSIX
Springfield. Tenn. 247.8m-1210kc. 100 watts. 638
Tire and Vulc. Co. Announcer, George H. Law-
rence. Central. Founded Jan. 7, 1927.

WSM
Nashville, Tenn. 461.3m-650kc. 5000 watts. Na-
tional Life and Accident Insurance Co. Announcers,
George Hay, Jack Keefe, Harry Stone. Daily ex
Sun. 11:45 am-2:30 pm. Mon, Tues, Wed. Thurs,
5:30-11 pm. Fri. 5:30-10 pm. Sat, 6-12 mid. Sun,
11 am-1 pm, 3-4:30, 6-10:45. Founded Oct. 5, 1925.

WSMB
New Orleans. La. 227.1m-1320kc. 500 watts. Saen-
ger Theaters, Inc., and The Maison Blanche Co.
Announcer, C. R. Randall. Daily ex Sun. 12:30-1:30
pm. 6-7. Mon, Wed, Thurs, Sat, 8:30-10:30 pm.
Fri. 10-11 am. Founded April 21, 1925. Central.

WSMD
Salisbury, Md. 228.9m-1310kc. 100 watts. Tom
F. Little. Announcer, H. A. Beach. Slogan,
"Voice of the Eastern Shore." Daily, 7-9 am, 11
am-1 pm, 6-9 pm. Eastern. Opened January, 1923.

WSMK
Dayton, Ohio. 526m-570kc. 200 watts. S. M. Krohn,
Jr. Slogan, "The Home of Aviation." Central.

WSPD
Toledo, Ohio. 223.7m-1340kc. 500 watts.

,
The Toledo

Broadcasting Co. Announcers, Willard Rippon, Eddie
McLeod, Harry Hansen, Dwight Northrup, Merrill
Pheatt. Slogan, "The Gateway to the Sea." 9:30
am-2 pm, 5 pm-11 pm. Eastern.

WSRO
Middletown, Ohio. 211.1m-1420kc. 100 watts. Mid-
dletown Broadcasting Co. Announcer, Harry W.
Fahrlander. Central. Founded 1923.

WSSH
Boston, Mass. 211.1m-1420kc. 100 watts night, 250
watts day. Tremont Temple Baptist Church. An-
nouncer, Raymond B. Meader. Fri, 7:30-9 pm. Sun,
10 am, 6:30 pm. Eastern. Founded June 8, 1924.

WSUI
Iowa City, Iowa. 516.9m-580kc. 500 watts. Univ.
of Iowa. Announcer, Carl Menzer. Daily ex Sun,
9 am, 10 am. Daily, 12 n, 6 to 6:30 pm. Mon, 8:30-
9:30. mid. Mon, Tues. Wed, Thurs, 11-12 n, 2:30-
4:30 daily. Fri, 11 am-12:39 pm. Sun, 9:15. 9:45.
Founded Feb. 12. 1924. Central.

WSUN—WFLA
St. Petersburg, Fla. 333.1m-900kc. 1000 watts night.
2500 watts day. City of St. Petersburg. Announcer,
Eddie Squiers. Slogan, "The Sunshine City." Tues,
Thurs. Sat, 12-1, 2-4 pm, 7-12. Eastern. Founded
Nov. 1, 1927.

wsvs
Buffalo, N. Y. 218.8m-1370kc. 50 watts. Seneca
Vocational School. Announcer, David Warnhoff.
Slogan, "Watch Seneca Vocational School." Mon,
9:30-10 am. Tues, 9:30-10 am. Wed, 9:30-10 am,
8-9:30 pm. Thurs, 9:39-10 am. Fri, 9:30-10 am,
8-9:30 pm. Eastern. Founded Nov. 9, 1925.

WSYR
Syracuse, N. Y. 526m-570kc. 250 watts. Clive B.
Meredith. Slogan, "Voice of Central New York."
Daily ex Sun, 8:30 am-mid. Sun, 2 pm-9 pm. East-
ern. Founded 1922.

WTAD
Quincy, 111. 208.2m-1440kc. 500 watts. Illinois

Stock Medicine Broadcasting Corp. Slogan, "The
Voice of Agriculture." Daily ex Sun, 10 am-1 pm,
3 pm-4 pm, 7 pm-9 pm. Central. Founded Dec. 29.
1926.

WTAG
Worcester, Mass. 516.9m-580kc. 250 watts. Worces-
ter Telegram-Gazette. Announcer, Chester Gaylord.
Slogan, "The Voice From the Heart of the Com-
monwealth." Daily ex Sun, Sat, 10 am, 10:30,
11:15. 12 n, 12:30, 12:35, 1 pm, 6:30, 7, 7:30. 8.

8:30, 9, 10, 11. Tues, 10:30 am-l:15 pm, 6:30 pm-
12:15. am. Sat, 10:45, 12:30, 1 pm. 6:15-11:15 pm.
Sun, 1:30, 3, 4, 5:30, 6-11 pm. Eastern. Founded
May 1. 1924.

WTAM—WEAR
Cleveland, Ohio. 280.2m-1070kc. 3500 watts. WEAR,
1000 watts. WTAM-WEAR. Inc. Announcer, Fred
Ripley. Daily. S:55 am-1 am. Sun, 1:30 pm-1 am.
Founded Sept. 26, 1923. Eastern.

WTAQ
Eau Claire, Wis. 225.4m-1330kc. 1000 watts. Gil-
lette Rubber Co. Announcer, C. S. Van Gorden.
Slogan, "Where Tires Are Quality."

WTAR—WPOR
Norfolk, Va. 384.4m-780kc. 500 watts. WTAR
Radio Corp. Announcers, Fred Pfahler, George Beck,
Toe Klucz. D. C. Carr, Tom Hanes. Daily. 7:30-

10:30 am, 12-1:30 pm, 4:30-12 mid. Sun, 10-11 am.
4-10 pm.* Eastern. Founded Sept. 21, 1923.

WTAW
. College Station, Texas. 267.7m-1120kc. 500 watts.
Agricultural and Mechanical College of Texas.
Founded 1922. Central.

WTAX
Streator. 111. 247.8m-1210kc. 50 watts. Williams
Hardware Co., Radio Division. Wed, Fri, 8-10:30
pm. Tues, Fri, 10-11 am. Central.

WTAZ
Richmond. Va. 247.8m-1210kc. 1500 watts. W.
Reynolds, Jr., and T. J. McQuire.

WTBO
Cumberland. Md. 211.1m-1420kc. SO watts. Cum-
berland Elec. Co.

WTFI
Toccoa. Ga. 206.8m-1450kc. 250 watts. Toccoa
Falls Institute. Announcer, Kelly Barnes. Eastern.
Founded Oct. 4, 1927.

WTHS
Atlanta, Ga. 228.9m-1310kc. 100 watts. Atlanta
Technological H. S.

WTIC
Hartford, Conn. (499.7m-600kc. 250 watts. Tem-
porary assignment.) 282.8m-1060kc. 50.000 watts.
Permanent location. The Travelers Insurance Co.
Slogan, "The Insurance City." Daily, 6:25-11 pm.
Sun. 1:30-9:15 pm. Founded Feb. 10, 1925. Eastern.

WTMJ
Milwaukee, Wis. (Tr. at Brookfield.) 483.6m-620kc.
1000 watts night, 2500 watts day. Milwaukee Jour-
nal. Announcers, Merrill Trapp, Donald T. McNeill,
Merl Blackburn. Richard B. Macaulay, Root. D.
Boniel. Slogan, "Voice of Wisconsin, Land of
Lakes." Men. Tues, Wed, Thurs, Fri, 7 am-12:30
am. Sat, 7 am-l:30 am. Sun, 8:30 am-12:30 am.
Central. Founded July 25. 1927.

WTNT
Nashville, Tenn. 201.2m-1490kc. 5000 watts.
WTNT Broadcasters. Announcer, Fred Waldrum.
Daily ex Sun, 10 am-12 n, 4 pm-6 pm, 10 pm-12 mid.
Founded Feb. 24, 1924. Central.

WWAE
Hammond. Ind. 249.9m-1200kc. 100 watts. Dr.
Geo. F. Courier.

WWJ
Detroit, Mich. 325.9m-920kc. 1000 watts. The De-
troit News. Announcers, E. L. Tyson, F. P. Wal-
lace, Lynn Gearhart. Daily ex Sun. 9:30 am.
tonight's dinner; 9:50, woman's hour; 10:30.
weather; 11:15, N.B.C. ; 11:55, time: 12 n, orches-

* tra; 12:40, farm flashes; 1, organ; 3. program;
4, weather; 5, orchestra; 5:45, markets; 6, organ;
6:30, dinner music; 7, news; 7:15, evening program.
Sun, 10:30 am, services; 2 pm, program; 7:20-10:15,
N.B.C. Eastern. Founded Aug., 1920.

WWL
New Orleans, La. 352.7m-850kc. 5000 watts. Loyola
Univ. Announcers, Jean Fasquet, J. D. Bloom.
Mon, Wed, Fri, Sat, 7:30-9:30 pm. Tues, Thurs,
6-8 pm. Sun, 10-11 am. Central. Founded March
31. 1922.

WWNC
Asheville. N. C. .526m-570kc. 1000 watts. Citizens
Broadcasting Co., Inc. Slogan: "Radio Voice of

Asheville Citizen." Announcer, G. O. Shepherd.
Eastern. Founded Feb. 21, 1927.

WWRL
Woodside, N. Y. 199.9m-1500kc. 100 watts. W. H.
Reuman. Sun, 1 pm, Hubert's Happy hour; 5 pm.
Watch Tower hour. Wed, 9 pm, Barrett's Enter-
tainers. Mon, Fri, 11:30 pm, Queensboro Theater
program. Founded Aug. 15, 1926.

WWVA
Wheeling, W. Va. 258.5m-1160kc. 250 watts. West
Va. Broadcasting Corp. Daily ex Sun; 8, 11, 12, 2
pm, 6. Mon, 7-11 pm. Wed, 7-10:30 pm. Sat. 11-1

am. Sun 10:30 am, 1 pm, 3, 7:30. Eastern.
Founded Dec. 6, 1926.

eANADA, CUBA, MEXICO
Canada

CFAC
Calgary, Alta.. Can. 434.5m-690kc. 500 watts.
Calgary Herald. Announcer, Fred Carleton. Daily
ex Sun. 11:30-12:15 pm, 1:15 pm. weather, markets.
Mon, 3:38-4:39 pm, 9:3»-10:30. Tues, 7-9 pm. Wed,
3:30-4:39 pm, 7:30-9 pm. Thurs, 7 pm-9 pm, 9:30-
10:30, 12.

_
Fri, 3:30-4:30 pm. 8:30. Sun, 11 am,

7 pm, service.

CFCA
Toronto, Ont., Can. 356.9m-840kc. 500 watts. To-
ronto Star. Announcer, Gordon W. McClain. Daily
ex Sun, 12:30 pm, 6 pm, weather, stocks. Mon,
6:30-10 pm. Tues. 6:30-12 pm. Wed, 6:30-11 pm.
Thurs, 6:30-7:30 pm. Fri, 6:30-11 pm. Sat. 7-11 pm.
Sun, 11 am, 7 pm, church services; 6-8:30 pm.
musical program. Eastern. Founded March, 1922.

CFCF
Montreal, P. Q., Can. 291.1m-1030kc. 1650 watts.
Canadian Marconi Co. Announcers, W. Dundas Simp-
son, R. K. Paul. French announcer, C. A. Charle-
liois. Dailv ex Sun, 12:15-2 pm. Mon, Wed, Thurs.
Fri, Sal, 10:30 am-12:15 pm. Mon. Wed, Fri. 3 pm-
1 am. 4:45-6:30 pm, 7-1 am. Tues, 4:30-11 pm.
Sat. 3-11 pin Sun, 9-11 pm. Eastern.

CFCH
Iroquois Falls, ®nt. 499.7m-600kc. 250 watts. Abi-
tibi Power and Paper Co., Ltd.

CFCN
Calgary, Alta.. Can. 434.5m-690kc. 1800 watts.
W. W. Grant, Ltd. Slogan, "Voice of the Prairies."
Mountain.

CFCO
Chatham, Ont. 247.3m-1210kc. 50 waits. Western
Ontario "Better Radio" Club. Slogan: "Coming
from Chatham, Ontario." Mon, Wed. Fri evenings.

CFCT
Victoria, B. C, Can. 329.5m-630kc. 500 watts. The
Victoria Broadcasting Assn. Announcer, Cliff Dea-
ville. Daily ex Sun, 8-8:30 am, 6-8 pm. Daily ex
Sun, Mon, 11-12 pm. Wed, 8-10 pm. Fri, 5:30-9

pm. Sat, 9:30-10 pm. Tues, Thurs, Fri, 11-12 pm.

CFCY
Charlottetown, P. E. I. 312.3m-960kc. 100 watts.
Island Radio Co.

CFGC
Brantford, Ont. 296.9m. 50 watts.

CFJC
Kamloops, B. C. 267.7m-1120kc. 15 watts. N. S.

Dalgleish and Sons, Weller and Weller.

CFMC
Kingston, Ont.. Can. 267.7m-1120kc. 20 watts.
Monarch Battery Mfg. Co., Ltd.

CFNB
Fredericton, N. B. 247.8m-1210kc. 100 watts. James
S. Neill & -Sons. Ltd. Atlantic.

CFQC
Saskatoon. Sask.. Can. 329.5m-910kc. 500 watts.
The Electric Shop, Ltd. Announcer, Stan Clifton.

Slogan, "The Hub City of the West Where No. 1

Northern Hard Wheat Grows." Daily ex Sun, 9-10

am, 1-2 pm, markets, reports, music. Mon, 7-10 pm.
Wed, 7:30-10 pm. Thurs, Fri, 7:30-9 pm. Sun, 11

am, 7 pm, church service. Mountain.

CFRB
Toronto. Ont. 312.3m-960km. 4000 watts. Standard
Radio Mfg. Corp,, Ltd. Announcer, Charles Shearer.
Slogan, "Just Plug In. Then Tune In." Eastern.

CFRC
Kingston. Ont, Can. 267.7m-1120kc. 500 watts.
Queen's University. Inc. Oct., 1923.

CFYC
Burnaby. B. C, 410.7m. 500 watts.

CHCA
Calgary, Alta. 434.5m-690kc. 500 watts. The Wes-
tern Farmer, Ltd. Announcer, D. E. Daniel. Daily
ex Sun, 6-7 pm. Sun, 5-6 pm.

CHCS
Hamilton, Ont., Can. 340.7m-880kc. 10 watts. Ham-
ilton Spectator.

CHCT
Red Deer. Alta. 356.8m-840kc. 1000 watts. Messrs.
G. F. Tull and Ardern, Ltd.

CHGS
Summerside, P. E. I. 267.9m-1120kc. 50 watts.

R. T. Holman. Ltd. Daily, 12:15 n, 5:15 pm. Sun.

11 am, 3:15 pm, 7 pm. Atlantic.

CHMA
Edmonton, Alta. 516.9m-580kc. 500 watts. Chris-
tian & Missionary Alliance. Mountain.

CHML
Mount Hamilton, Ont., Can. 340.7m-880kc. 50
watts. Maple Leaf Radio Co. Mon, Wed, Fri. 5-11

pm. Tues, Thurs, 10 am-2 pm. Sat, 9:30-12 am.
Alternate Sundays, 11 am-12 :30 pm, 7 pm-8:30 pm.
Eastern.

CHNC
Toronto, Can. 356.9m-840kc. 500 watts. Toronto
Radio Research society.

CHNS
Halifax, N. S. 322.6m-930kc. 109 watts. Herald.
Ltd. Slogan: "At Halifax, N. S. The Front Boor
of Canada—Always Open." Daily ex Sun, 19:30 am-
1 :30 pm. Daily ex Sat, Sun, 6 pm-8 pm. Tues,
Thur, Sun, 6 pm-12 mid. Friday. 2 pm-5:30. 19 pm-
mid. Atlantic. Founded May, 12, 1926.

CHRC
Quebec, Que. 340.7m-880kc. 5 watts. E. Fontaine.

CHWC
Regina, Sask.. Can. 312.3m-960kc. 500 watts. R.
H. Williams & Sons, Ltd. Daily ex Sun, 12-1 pm,
5-6. Mon, Wed, Sat, 8-10 pm. Mountain.

CHWK
Chilliwack, B. C. Can. 247.8m-1210kc. 50 watts.
Chilliwack Broadcasting Co., Ltd. Daily ex Sun,
12-1 pm, 5:30-6:30 pm.

CJBR
Regina. Sask. 312.3m-960kc. 500 watts. Saskatche-
wan Co-operative Wheat Producers, Ltd.

I



95

CJCA
Edmonton, Alta.. Can. 516.9m-580kc. 500 watts.
Edmonton Journal. Ltd. Announcer, R. A. Rice.
Slogan. "Altogether for the Journal." Daily ex
Sun. 12:30-2 pm. Mon, 7-8 pm, 11:15-12:15 am.
Tues. 3-5 pm, 7-8. 11:15-12:15 am. Wed. 7-1.

Thurs. 7-8 pm. Fri, 5-6 pm. 7-10:30. Sat. 7-8, 8:30-

12. First Sun, 11-1 pm, 4:30-5:30, 9-12. Other
Sundays,- 4:30-5:30 pm. 7-9:30. Mountain.

CJCJ
Calgary. Alta. 434.5m-690kc. 500 watts The Al-

bertan Pub. Co.. Ltd. Announcer, D. E. Daniel.

Daily ex Sun. 7-7:30 am. 9-10 am, 1:45-3:30 pm.
Mon, 8-9 pm, 10:30 pm, 11:30 pm. Wed, 11 pm-mid.
Fri, 7-8:30 pm. Sat, 8-mid. Sun, 9:30-10:45 am,
1:30-2:30 pm, 6-7 pm. 10:30-11:30 pm.

CJCR
Red Deer, Alta., Can. 356.8m-840kc 1000 watts.
The North American Collieries, Ltd.

CJGC
London, Out., Can. 329.7m-910kc. 500 watts. Lpn-
iion Free Press. Mon, Tues, Wed, Thurs, Fri,

12:15-1:45 pm, 6:45-11 pm. Sun, 11, 2, 7-11 pm.
Eastern.

CJGX
Yorkton. Sask. 475.9m-630kc. 500 watts. The Win-
nipeg Grain Exchange. Daily ex Sun. 8:30 am.
10:30. 12:45 pm, 7:15. Tues. Fri, 8:30-10 pm.
Central.

CJOR
Sea Island, B. C. 291.1m-1030kc. 50 watts. G. C.
Chandler.

CJRM
Moose Jaw, Sask. 296.9m-6O0kc. 50 watts. James
Richardson & Sons. Ltd. Daily ex Sun. 9:45-10:35
am. 11:55-2:30 pm. weather, markets. Mon, Wed.
Fri, 7 pm. Sat, 10-12 mid. Sun, 9:30 am, 1:30
pm. Mountain.

CJSC
Toronto, Call. 356.9m-840kc. 500 watts. The
Evening Telegram.

CJWC
Saskatoon, Sask. 329.5m-910kc. 250 watts. Radio
Service, Ltd.

CKAC
Montreal, Que., Can. 410.7m-730kc. 1200 watts. La
Presse. Announcer, Arthur Dupont. Mon, Fri,

1:45 pm, 4:15, weather, stocks. Tues and Thurs,
10:30 am, music, stocks; 10:45, cooking school;
10:15, news, time; 12 n, music; 4:15 pm, weather;
7, markets. Tues, Thurs, Sat, 7:15-11:30 pm.
Eastern.

CKCD
Vancouver, B. C Can. 410.7m-730kc. 50 watts.
Vancouver Daily Province. Announcer, W. G. Has-
sell. Slogan, Canada's Western Gateway." Daily
ex Sun, 8:30-9 pm, news bulletins only. Pacific.

CKCI
Quebec, Que. 340.7m-880kc. 25 watts. Le Soleil,

Ltd.

CKCK
Regina, Sask., Can. 312.3m-960kc. 500 watts.
Leader Pub. Co. Announcer, A. W. Hooper. "The
Queen City of the West." Mountain.

CKCL
Toronto. Can. 517.2m-580kc. 500 watts. The Do-
minion Battery Co., Ltd. Eastern. Founded May
5, 1925.

CKCO
Ottawa, Ont., Can. 434.5m-690kc. 100 watts. Dr.
G. M. Geldert (Ottawa Radio Assn.). Announcer,
Dr. 0. K. Gibson. Slogans. "Ottawa's Radio
Voice," "The Community Voice of Canada's
Capitol." Eastern. Founded March, 1924.

CKCR
St. George, Ont., Can. 257.7m-1120kc. 25 watts.
John Patterson.

CKCV
Quebec, P. Q. 340.7m-880kc. 100 watts. G. A.
Vandry.

CKFC
Vancouver, B. C, Can. 410.7m-730kc. SO watts.
Chalmers United Church.

CKGW
Toronto, Ont., Can., 312.5m-960kc. 5000 watts.
Gooderman & Worts, Ltd. Daily.

CKLC
Red Deer, Alta, 356.8m-840kc. 1000 watts. Alberta
Pacific Grain Ct., Ltd. Daily ex Sun, 11:45 am,
news, markets, weather; 4 pm, musical program.
Mon, Wed, Fri, 3 pm, women's program. Sun, 11
am, 7:30 pm, service; 5, organ; 9:15, studio pro-
gram. Mountain.

CKMC
Cobalt, Ont. 247.8m-1210kc. 5 watts. R. L. Mac-
Adam.
CKNC

Toronto. Ont., Can. 516.9m-580kc. 500 watts.
Eveready Battery Station. Announcers, Gordon Cal-
der, Ernest Bushnell, Rupert Lucas, Charles Jen-
nings. Daily ex Sun, 11:30 am-12:30pm, 2-4 pm,
5-6 pm. Mon. Thurs, Sat, 6-mid. Sun, 11-12, 1-6
pm. Eastern. Founded May 2, 1924.

CKOC
Hamilton, Ont., Can. 340.9m-880kc. 100 watts.
Wentworth, Radio Supply Co., Ltd. Announcer,
L. Moore. Slogan. "The Voice of Hamilton."
Sun, Mon, Wed. Fri. 10 am. Mon, Wed, Fri, Sat,
12 n-l:30 pm. Tues. Thurs, Sat, 6 pm. Eastern.
CKOW
Scarboro Station, Ont. 291.1m-1030kc. 500 watts
Nestle's Food Co. of Canada.
CKPC
Preston, Ont. 247.8m-1210kc: 10 watts. Wallace
Russ. Announcer, Jas. Newell. Eastern.

CKPR
Midland, Ont. 267.7m-1120kc. 50 watts. Midland
Broadcasting Station. E. O. Swan. Slogan. "Voice
of Canada's Northland." Daily ex Sun, 12:25 am,
5:45, stocks, news, weather. Mon, Wed, Fri, 12:30-
1 pm. Tues. Thurs. Sat, 11 am-2:30 pm. 2:30-3:30
pm. Mon, Wed. Fri, Trans Canada Chain, 8-11 ^m.
Thurs, 8-12 pm. Sat, Blue Bell Chain, 10-11 pm.
Tues, Wed. Thurs. Fri, 6-7 pm. Tues. Fri, 12 mid-
1 am. Sun. 10 ,45. 12:45, 7 pm. Eastern.
CKSH

St. Hyacinthe. P. Q. 312.3m-1010kc. 50 watts.
Temporarily using 296.9m-1010kc. 50 watts. "City
of St. Hyacinthe. Sun. 4:30-6 pm.

CKUA
Edmonton, Alta. 516.9m-580kc. 500 watts. U. of
Alberta. Announcer, Harold P. Brown. Sun, 3-4:30
pm, program. Mon, 3-4, homemakers; 5:30-6 pm,
children; 6-7 pm, dinner hour of music; 8, program!
8:20. colleges; 8:45, lecture; 9, feature. Thurs, 3
pm, homemakers' hour; 5:30-6 pm, children; 6-7.

dinner hour of music; 8-9, concert; 9 pm, farmers.
Mountain.

CKWX
Vancouver, B. C. 410.7m-730kc. 100 watts. Sparks
Company. Announcer, H. W. Paulson. Daily ex
Sun, 8-8:30 am, 10:30-12 n, 4:30-7:30 pm. Tues.
7:30-8:30. Wed. 7:30-8:30. 9:30-12 mid. Thurs.
10:30-12 mid. Fri, 9-10:30 pm. Sat. 11:30-1 am.
Pacific.

CKY
Winnipeg, Man., Can. 384.4m-780kc. 500 watts.
Manitoba Tel System. Announcer, F. E. Rutland.
Slogan, "Manitoba's Own Station." Central.

CNRA
Moncton, N. B., Can. 475.9m-630kc. 500 watts.
Canadian National Railways. Announcer, W. E.
Powell. Slogan, "Voice of the Maritimes." Started
Nov. 8, 1924.

CNRC
Calgary, Alta., Can. 434.5m-690kc. 1,800 watts.
Canadian National Railways. Mon, Thurs, 9:30-10:30
pm. Mountain.

CNRE
Edmonton, Alta. Can. 516.9m-580kc. 500 watts.
Canadian National Railways. Tues, 10-11. Moun-
tain.

CNRM
Montreal, Que., Can. 410.7m-730kc. 1,200 watts.
Canadian National Railways. Announcers, J. S.

McArthur, W. V. George, A. J. Black, W. H.
Chodat. Eastern.

$50 Reward
For Three Letters

A LITTLE extra cash just

before Christmas
would come in handy.

RADIO DIGEST
will give three cash prizes

for letters suggesting ideas

for a Perfect Fifteen Min-
ute Program.

$25 First Prize

$15 Second Prize

$10 Third Prize

Read the particulars on
Page 4. Sit down and write

a letter to the Prize Program
Editor, Radio Digest.

CNRO
Ottawa. Can. 434.5m-690kc. 500 watts. Canadian
National Railways. Announcer, A. W. Ryan. Daily
ex Sun, 2:57-3 pm, time; 3-4:30, music. Mon, Thurs,
7:30-12 mid. Eastern. On the air Feb. 27, 1924.

CNRQ
Quebec City. Can. 340.7m-880kc. 50 watts. C. N.
R. Eastern.

CNRR
Regina, Sask., Can. 3I2.3m-960kc. 500 watts.
Canadian National Railways. Mountain.

CNRS
Saskatoon, Sask.. Can. 329.5m-910kc. 500 watts.
Canadian National Railways. Mountain.

CNRT
Toronto. Ont., Can. 356.9m-840kc. 500 watts.
Canadian National Railways. Sun, 5-6 pm. Tues,
9-11 pm. Thurs. 10-11:30 pm. Eastern. First broad-
cast May 16. 1924.

CNRV
Vancouver, Can. 291.1m-1030kc. 500 watts. Cana-
dian National Railways. Announcer, G. A. Wright.
Daily ex Sat. Sun, 10:30-11:30 am. Mon, Wed,
10-11 pm. Tues. 9-12 am. Thurs, 10-11 pm. Fri.
7:30-12. Sun, 9-10:30 pm. Pacific.

CNnw
Winnipeg. Man., Can. 384.4m-780kc. 5000 watts.
Canadian National Railways. Announcer, R. H
Roberts. Mon, 11 pm. Tues, 9 pm, chain. Thurs.
9 pm, chain. Sat, 10 pm. Sun, 4 pm. Central.

Cuba
CMC
Havana, Cuba. 347m-840kc. 500 watts. Cuban
Telephone Co. International Tel. and Teleg. Corp.
Sun, Mon, Wed, 7-12 pm. Eastern.

2FG
Hershey, Cuba. 226m-999.4kc. 20 watts. Alberto
A. Ferrera.

2HP
'Havana, Cuba. 205m-1460kc. 200 watts Cristina
W. Vda. Crucet.

2JF
Mariano. Cuba. 252m. 15 watts.

2JL
Mariano, Cuba. 249m-1020kc. 7Vi watts. Jose Leiro.

2MA
Mariano. Cuba. 277m-980kc. 50 watts. Modesto
Alvarez.

20K
Havana. Cuba. 360m-833kc. 100 watts. Mario
Garcia Velez.

2RK
Havana. Cuba. 326m-950kc. 50 watts. Raoul Kar-
man. Casa De La Porte.

2UF
Havana, Cuba. 228m-844kc. 100 watts. Roberto E.
Ramirez. •

2XA
Havana, Cuba. 230m-1300kc. 200 watts. Lecuona
Music Co.

2XX
Havana, Cuba. 225m-1333kc. 10 watts. Antonio A.
Ginard.

5EV
Colon, Cuba. 360m-833kc. 100 watts. Leopoldo V.
Figueroa. Sun, 9-11 pm. Eastern.

6BY
Cienfuegos. Cuba. 260m-1153kc. 200 watts. Jose
Ganduxe.

6EV
Caibarien. Cuba. 250m-1200kc. 50 watts. Maria
Josefa Alvarez.

6HS
S. La Grande. Cuba. 200m-1500kc. 10 watts. San-
tiago Ventura.

6KP
S»ncti Spiritus. Cuba. 280m-1540kc. 20 watts. An-
tonio Galguera.

6KW
Tuinucu, Cuba. 368m-880kc. 100 watts. Frank H
Jones. Slogan, "If You Hear the Koo of the Cuckoo
You Are in Tune With Tuinucu." Eastern.

6LO
Caibarien, Cuba. 325m-920kc. 250 watts. Manuel
A. Alvarez.

6YR
Camaiuani, Cuba. 200m-1500kc. '20 watts. Diege
Iborra.

7AZ
Camaguey. Cuba. 225m-1333kc. 10 watts. Pedro
Nogueras.
Port au Prince. Haiti. 361.2m. 1,000 watts.

Mexico
CYA
Mexico City, Mex. 300m-1130kc. 500 watts. Par-
tido Liberal Avanzado. Mexican.

CYB
Mexico City, Mex. 275m-1110kc. 500 watts. El
Buen, Tono. Mexican.

CYF
Oaxaca, Oax., Mex. 265m-1110kc. 100 watts. Fede-
rico Zorrilla. "The Voice From South of Mexico."
Mexican.

CYL
Mexico City. Mex. 400m-625kc. 500 watts. La
Casa del Radio. Announcer, George Marron. Slo-
gan. "The Land of Eternal Summer." Mexican.

CYR
Mazatlan, Sin., Mex. 475m. 250 watts. Rosseter
y Cia.

CYX
Mexico City. Mex. 325m-900kc. 500 watts. Ex-
celsior & Revista de Revistas. Announcer. Rafael
Hermandez dez Dominguez. Slogan, "Land of the
Aztecs." Mexican.

CYZ
Tampico. Mex.

_ 20 watts. Liga Central Mexicana
de Radio. Mexican.

CYH
Monterey, Mexico. 311m-964kc. 250 watts. Tar-
nava y Cia. Slogan, "The Industrial Center of the
Mexican Republic." Daily, 7:55-8:15. Mon, Sat,
8-9 pm. Wed. Sun, 8:30-10 pm. Mexican.

CYJ
Mexico City, Mex. 400m-730kc. 2000 watts. Gen-
eral Electric Co. Daily ex Sun, 8-10 pm. Mon, 9-

10, Ampico Hour. Tues, "El Aguila" Cigarettes.
Wed, Mexican lpana Troubadours. Thurs, R. C. A.
Hour. Fri, General Electric Hour. Sat, Eveready
Hour. Central.

Salvador
AQM

Salvador. 482m. 500 watts.

Reader's Asiatic Log
Radio Digest is indebted to Frank A. Johnson, 31

7

West Englewood avenue, Chicago, 111., for the fol-

lowing list of Asiatic stations. Mr. Johnson received
the list in answer to his inquiry for confirmation of
DX programs he had tuned in from the opposite side
of the world in Chicago.

Wave
Station Watts Length

Peiping COPK 100 315
Tientsin COTN 500 480
Mukden COMK 2,000 425
Harbin COHB 1,000 44?
Shanghai KRC 150 345
•Shanghai SSC 50 370
Shanghai NKS 50 31?
Shanghai KSMS 50 277
Nanking XGZ 500 420
Hanchow XGY 250 315
Hongkong SHK 150 47 =

Tokyo JOAK 10,000 34?
Osaka JOBK 10,000 401
Nagoya JOCK 10,000 370
Heijyo JODK 1,000 36 i

Hiroshima JOFK 10,000 353
Kumarnoto JOCK. 10,000 380
Sendai JOHK 10,000 390
Sapporo JOIK 10,000 361
Taihoki: JFAK 1,000 333
Hairen JQAK 500 375
Vladiostok RL20 1 .500 480
Manila KZRM 1,000 413
India 7CA 5,000 37"



96

(Official Wave Lengths
Kilo- Call

Meters cycles Watts Signal
199.9 1,500 100

100
KDB Santa Barbara, Calif.
KGFI Corpus Christi, Texas

100 KGHI Little Rock, Ark.
50 KGHX Richmond, Tex.
100 KGKB Brownwood, Texas
100 KPJM Prescott, Ariz.
10 KUJ Long View, Wash.
15»KWBS Portland, Ore.
100 KWTC Santa Ana, Calif.
100 WAFD Detroit, Mich.
50 WALK Willow Grove, Pa.
100 WCLB Long Beach, N. Y.
100 WHBW Philadelphia, Pa.
15 WIBZ Montgomery, Ala.
50 WKBZ Ludington, Mich.
100 WLBX Long Island City, N. Y.
100 WLOE Boston, Mass.
100 WMBA Newport, R. I.

100 WMBJ Wilkensburg. Pa.
100 WMBQ Brooklyn, N. Y.
50 WMES Boston, Mass.

100 WMPC Lapeer, Mich.
50 WNBF Binghamton, N. Y.
15 WNBQ Rochester, N. Y.

100 WPEN Philadelphia, Pa. (day)
250 WPEN Philadelphia, Pa. (night)
10 WRBJ Hattiesburg, Miss.

100 WWRL Woodside, N. Y.

201.6 1,490 5,000 WBAW Nashville, Tenn.
5,000 WLAC Nashville. Tenn.
1,000 WFBL Syracuse, N. Y.

10,000 KPWF Westminster. Calif.

202.6 1.480 5,000 WJAZ Mt. Prospect. 111.

5,000 WORD Batavia, 111.

204 1,470 5,000 KFJF Oklahoma City, Okla.
5,000 KGA Spokane, Wash.
5,000 WKBW Amherst, N. Y.
5,000 WRUF Gainesville, Fla.

20S.4 1,460 10,000 KSTP Westcott, Minn.
10,000 WJSV Mt. Vernon Hills

1,450 500
1,000
250
250
250
250
250
250

208.2 1,440

209.7 1,430

211.1 1,420

259
250
500

1,000
500
500
500
250
500

500
500
500
500
500
500

100
100
100
100
50

250
100
100
50
10

100
100
50
100
50
100
100
100

5
75
30
10
10

100
50

100
50

100
50

100
100
100
10
60

100
250
100
50

1,410 500
1,000
250
500
500

214.2 1,400

215.7 1,390

217.3 1,380

500
250
500
500
500
500
500
500
500

500
1,000
500

1,000
1,000
500

1,000

500
560
500

1,000
250
100

WFJC Akron, Ohio
KTBS Shreveport. La.
WBMS Fort Lee, N. J.
WIBS Elizabeth. N. J.
WKBO Jersey City, N. J.
WNJ Newark, N. J.
WSAR Fall River. Mass.
WTFI Toccoa, Ga.

KLS Oakland, Calif.
WCBA Allentown, Pa.
WHEC Rochester, N. Y.
WMBD Peoria Hgts., 111. (day)
WMBD Peoria Hgts., III. (night)
WNRC Greensboro. N. C.
WOKO Mt. Beacon. N. Y.
WSAN Allentown, Pa.
WTAD Quincy, 111.

WABK Harrisburg. Pa.
WBRL Tilton, N. H.
WCAH Columbus. Ohio
WGBC Memphis, Tenn.
WHP Harrisburg, Pa.
WNBR Memphis, Tenn.

KFIF Portland, Ore.
KFIZ Fond du Lac, Wis.
KFQU Holy City, Calif.
KFQW Seattle, Wash.
KFXD Jerome, Idaho
KFYO Abilene. Texas (day)
KFYO Abilene, Texas (night)
KFXY Flagstaff, Ariz.
KGCN Concordia, Kan.
KGCX Vida. Mont.
KGFF Alva, Okla.
KGFJ Los Angeles, Calif.
KGHD Missoula, Mont.
KG1W Trinidad, Colo.
KGTT San Francisco, Calif.
KICK Red Oak, Iowa
KORE Eugene. Ore.
KTAP San Antonio. Texas
KTUE Houston, Texas
KXRO Aberdeen, Wash.
WEDH Erie. Pa.
WHDL Tupper Lake. N. Y.
WHPP New York, N. Y.
WIAS Ottumwa. Iowa
WIBR Steubenville, Ohio
WILM Wilmington, Del.
WKBP Battle Creek. Mich.
WLBF Kansas City. Kan.
WLBH Farmingdale. N. Y
WLEX Lexington. Mass.
WMBC Detroit, Mich.
WMBH Joplin, Mo.
WMRJ Jamaica. N. Y.
WQBZ Weirton, W. Va.
WSRO Middletown. Ohio
WSSH Boston. Mass. (day)
WSSH Boston, Mass. (night)
WTBO Cumberland, Md.

KFLV Rockford. 111.

KGRS Amarillo, Texas
WDAG Amarillo, Texas
WHBL Sheboygan, Wis.
WBCM Bay City, Mich.

KOCW Chlckasha, Okla. (day)
KOCW Chickasha, Okla. (night)
WBBC Brooklyn, N. Y.
WCGU Coney Island. N. Y.
WCMA Culver, Ind.
WKBF Indianapolis, Ind.
WLTH Brooklyn, N. Y.
WSDA Brooklyn, N. Y.
WSGH Brooklyn. N. Y.

KFPY Spokane, Wash.
KLRA Little Rock. Ark.
KOY Phoenix, Ariz.
KUOA Fayetteville. Ark.
WDGY Minneapolis. Minn.
KWSC Pullman, Wash.
WHK Cleveland. Ohio

KQV Pittsburgh. Pa.
KSO Clarinda, Iowa
WCSO Springfield. Ohio
WKBH LaCrosse. Wis.
KCRC Enid, Okla. (day)
KCRC Enid, Okla. (night)

Kilo-
Meters cycles Watts
218.8 1,370 SO

50
50

100
100
100
50

100
100
100
100
15

100
100
50
100
100
100
15

100
50
100
100
100
100
100
100
100
100
500
100
100

1,000
100
50

2,500
100
50

100
100
50

Call
Signal Location

KFBL Everett, Wash.
KFEC Portland, Ore.
KFJI Astoria, Ore.
KFJM Grand Forks, N. D.
KFJZ Fort Worth. Texas
KFLX Galveston, Texas
KFUR Ogden. Utah
KGAR Tucson. Ariz.
KGBX St. Joseph. Mo.
KGCB Enid. Okla.
KGCI San Antonio. Texas
KGDA Dell Rapids. S. D.
KGER Long Beach, Calif.
KGFG Oklahoma City, Okla.
KGFL Raton, N. M.
KGGM Albuquerque. N. M.
KGKL San Angelo, Texas
KGRC San Antonio, Texas
KKP Seattle. Wash.
KOH Reno, Nev.
KOOS Marshfield, Ore.
KRE Berkeley. Calif.
KVL Seattle. Wash.
KWKC Kansas City. Mo.
KZM Hayward. Calif.
WBBL Richmond. Va.
WCBM Baltimore, Md.
WELK Philadelphia. Pa.
WFBJ Collegeville, Minn.
WGL Ft. Wayne, Ind.
WHBD Bellefontaine. Ohio
WHBQ Memphis, Tenn.
WHDH Calumet, Mich.
WIBM Jackson, Mich.
WJBK Ypsilantt, Mich.
WJBO New Orleans. La.
WMBO Auburn, N. Y.
WRAK Erie, Pa.
WRBT Wilmington, N. C.
WRJN Racine, Wis.
WSVS Buffalo, N. Y.

220.4 1,360 500 KFBB Havre. Mont.
250 KGB San Diego, Calif.
250 KGIR Butte, Mont.
500 WGES Chicago
500 WJKS Gary. Ind.
500 WLEX Lexington, Mass.
500 WMAF South Dartmouth, Mass.
300 WQBC Utica, Miss.

222.1 1,350 1,000 KWK St. Louis, Mo.
250 WBNY New York, N. Y.
250 WCDA New York. N. Y.
250 WKBQ New York, N. Y.
250 WMSG New York, N. Y.

223.7 1,340 50 KFPW Siloam Springs, Ark.
500 KMO Tacoma, Wash.
500 WSPD Toledo. Ohio

225.4 1,330 1,000 KSCJ Sioux City, Iowa
500 WCAC Storrs, Conn.
500 WDRC New Haven. Conn.
500 WSAI Cincinnati, Ohio

1,000 WTAQ Eau Claire, Wis.

227.1 1,320 250 KGHB Honolulu, H. I.

250 KGHF Pueblo, Colo.
250 KID Idaho Falls. Idaho
250 KG1Q Twin Falls. Idaho

1,000 WADC Akron, Ohio
500 WSMB New Orleans, La.

228.9 1,310 100 KFBK Sacramento. Calif.
100 KFGQ Boone, Iowa
10 KFIU Juneau, Alaska

100 KFJY Fort Dodge, Iowa
15 KFPL Dublin, Texas
IS KFPM Greenville, Texas

100 KFUP Denver, Colo.
SO KFXJ Edgewater, Colo.
100 KFXR Okla. City, Okla.
100 KGEZ Kalispell, Mont.
50 KGFW Ravenna, Neb.
50 KGHG McGehee. Ark.
50 KMED Medford. Ore.
50 KRMD Shreveport. La.

100 KTSL Shreveport, La.
100 KWCR Cedar Rapids. Iowa
SO WAGM Royal Oak. Mich.
100 WBOW Terre Haute, Ind.
100 WERE Wilkes-Barre. Pa.
100 WCLS Joliet. 111.

100 WDAH EI Paso. Texas
100 WJAC Johnstown, Pa.

288.9 1,310 200 WEBR Buffalo, N. Y.
100 WEHS Evanston. 111.

100 WFBG Altoona, Pa.
100 WFDF Flint. Mich.
SO WFKD Frankford, Pa.
15 WGAL Lancaster, Pa.
100 WGH Newport News, Va.
100 WHBP Johnstown, Pa.
100 WHFC Chicago
100 WIBU Poynette, Wis.
50 WJAK Marion. Ind.
100 WKAV Laconia. N. H.
100 WKBB Joliet. III.

10 WKBC Birmingham. Ala.
50 WKBI Chicago

100 WKBS Galesburg. III.

50 WLBC Muncie. Ind.
100 WLBO Galesburg, III.

100 WMBL Lakeland, Fla.
100 WNAT Philadelphia. Pa.
100 WNBH New Bedford. Mass.
50 WNBJ Knoxville. Tenn.
IS WOBT Union City. Tenn.

100 WOL Washington. D. C.
100 WRAW Reading, Pa.
100 WRK Hamilton, Ohio
100 WSAJ Grove City, Pa.
100 WSMD Salisbury. Md.

230.6 1,300 100 KFH Wichita, Kan.
500 KFJR Portland, Ore.

1,000 KGEF Los Angeles. Calif.
750 KTBI Los Angeles, Calif.
500 KTBR Portland, Ore.

1,000 WBBR Rossville. N. Y.
500 WEVD Woodhaven, N. Y.

1.000 WHAP Carlstedt. N. J.
500 WHAZ Troy, N. Y.

2.500 WIBW Topeka. Kan. (day)
1,000 WIBW Topeka, Kan. (night)

Kilo- Call
Meters cycles Watts Signal Location
232.4 1,290 1,000 KDYL Salt Lake City, Utah

1,000 KFUL Galveston. Texas (day)
500 KFUL Galveston, Texas (night)
SO KLCN Blytheville. Ark.

1,000 KTSA San Antonio, Texas
1,000 WJAS Pittsburgh. Pa.

50 WNBZ Saranac Lake, N. Y.

234.2 1,280 500 WCAM Camden. N. J.
500 WCAP Asbury Park. N. J.

1,000 WDAY Fargo. N. D.
2,500 WDOD Chattanooga, Tenn. (day)
1.000 WDOD Chattanooga, Tenn. (night)
1,000 WEBC Superior, Wis.
500 WOAX Trenton, N. J.
500 WRR Dallas, Texas

236.1 1,270 1,000 KFUM Colorado Springs, Colo.
50 KGCA Decorah, Iowa

1,000 KOL Seattle, Wash.
1.000 KTW Seattle, Wash.
100 KWLC Decorah, Iowa
500 WASH Grand Rapids, Mich.
ZS0 WFBR Baltimore. Md.

1,000 WSDU New Orleans. La.
500 WEAI Ithaca, N. Y.

'

500 WOOD Grand Rapids. Mich

238 1,260 1,000 KOIL Council Bluffs. Iowa
100 KRGV Harlington, Texas.
500 KWWG Brownsville. Texas

1,000 WJAX Jackonsville. Fla.
500 WLBW Oil City, Pa.

233.9 1,250 1,000 KIDO Boise. Idaho
1,000 KFMX. Northfield. Minn.
1,000 KFOX Long Beach, Calif.
500 KXL Portland, Ore.

1,000 WAAM Newark, N. J. (night)
2.000 WAAM Newark, N. J. (day)
1,000 WCAL Northfield. Minn.
250 WGCP Newark. N. J.
500 WLB Minneapolis, Minn.

1,000 WODA Newark. N. J.
1,000 WRHM Fridley, Minn.

241.8 1,240 1,000 KTAT Fort Worth. Texas
7S0 WGHP Fraser, Mich.

1,000 WJAD Waco. Texas
1.000 WQAM Miami, Fla.

243.8 1,230 100 KFIO Spokane, Wash.
100 KFQD Anchorage. Alaska
500 KGGM Albuquerque, N. M.

1,000 KYA San Francisco, Calif.
1,000 WBIS Boston, Mass. (day)
1,000 WFBM Indianapolis, Ind.
1,000 WNAC Boston, Mass. (day)
S00 WNAC Boston. Mass. (night)
500 WPSC State College, Pa.
500 WSBT South Bend, Ind.

245.8 1,220 1,000 KFKU Lawrence, Kan.
500 WCAD Canton, N. Y.
500 WCAE Pittsburgh, Pa.

1,000 WREN Lawrence, Kan.

247.8 1,210 100 KDLR Devils Lake, N. D.
2S0 KFOR Lincoln, Neb.
IQQ KFVS Cape Girardeau. Mo.
100 KGCR Brookings. S. D.
100 KPCB Seattle, Wash.
100 KPQ Seattle. Wash.
100 KWEA Shreveport. La.
100 WBAX Wilkes-Barre. Pa.
100 WCBS Springfield. III.

100 WCOH Greenville. N. Y.
100 WCRW Chicago, 111.

100 WDWF Cranston, R. I.

100 WEBQ Harrisburg, III.

247. 5 1,210 100 WEBE Cambridge, Ohio
50 WEBQ Harrisburg, 111.

100 WEDC Chicago. 111.

100 WGBB Freeport, N. Y.
100 WGCM Gulfport, Miss.
100 WHBF Rock Island. N. Y.
100 WHBU Anderson, Ind.
100 WIBA Madison, Wis.
100 WINR Bayshore, N. Y.
100 WJBL Redbank, N. J.
100 WJBU Lewisburg, Pa.
50 WJBY Gadsden, Ala.

100 WLBV Mansfield, Ohio
50 WLCI Ithaca, N. Y.
100 WLSI Cranston, R. I.

SO WMAN Columbus. Ohio
100 WMBG Richmond. Va.
100 WMBR Tampa, Fla.
2S WOCL Jamestown, N. Y.
100 WOMT Manitowoc. Wis.
100 WPAW Pawtucket. R. I.

100 WRBQ Greenville. Miss.
100 WRBU Gastonia, N. C.
100 WSBC Chicago, 111.

100 WSIX Springfield, Tenn.
SO WTAX Streator. 111.

1.500 WTAZ Richmond, Va.

249.9 1,200 100 KFHA Gunnison, Colo.
100 KFJB Marshalltown. Iowa
IS KFKZ Kirksville. Mo.

100 KFWC Ontario, Calif.
100 KFWF St. Louis. Mo.
100 KGCU Mandan, N. D.
SO KGDE Fergus Falls. Minn.
15 KGDY Oldham. S. D.
SO KGEK Yuma. Colo.

100 KGEW Fort Morgan. Colo.
50 KGFK Hallock. Minn.
59 KGY Lacey. Wash, (day)
10 KGY Lacey. Wash, (night)

100 KMJ Fresno, Calif.
50 KPPC Pasadena. Calif.

100 KSMR Sanfa Monica. Calif.
100 KVOS Bellingham. Wash.
100 KWG Stockton, Calif.
100 KXO El Centra. Calif.
100 WABI Bangor, Maine
100 WABZ New Orleans. La.
100 WBBW Norfolk. Va.
75 WBBY Charleston. S. C.

100 WBBZ Ponca City, Okla.
100 WCAI Rapid City. S. D.
100 WCAX Burlington. Vt.
100 WCLO Kenosha. Wis.
100 WEPS Gloucester, Mass.
SO WFBC Knoxville, Tenn.

100 WFBE Cincinnati, Ohio
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Kilo- Call
Meters cycles Watts Signal Location
249 9 1.200 10 WHBC Canton. Ohio

100 WHBY West De Pere. Wis.
100 WIBX Utica. N. Y.
250 W1L St. Louis, Mo. (day)

100 W1L St. Louis, Mo. (night)

100 WJBC LaSalle, 111.

100 WJBL Decatur, III.

30 WJBW New Orleans. La.
100 WKBE Webster, Mass.
100 WKJC Lancaster. Pa.
30 WLAP Okalona. Ky.
250 WLBG Petersburg. Va. (day)

100 WLBG Petersburg. Va. (night)

250 WMT Waterloo. Iowa (day)
100 WMT Waterloo. Iowa (night)
100 WNBO Washington. Pa.

5 WNBW Carbondale, Pa.
10 WNBX Springfield. Vt.
100 WPRC Harrisburg, Pa.
100 WRAF La Porte, Ind.
50 WRBL Columbus, Ga.

100 WWAE Hammond, Ind.

252 1,190 500 WICC Easton, Conn.
5,000 WOIA San Antonio, Tex.

254.1 1,180 5,000 KEX Portland, Ore.
10.000 KOB State College, N. M.

500 WGBS Astoria, L. I.

500 WHDI Minneapolis. Minn.

256.3 1,170 500 KEJK Beverly Hills. Calif.

5,000 KTNT Muscatine, Iowa
10,000 WCAU Philadelphia, Pa.

258.5 1,160 10,000 WOWO Fort Wayne, Ind.
250 WWVA Wheeling, W. Va.

PS0.7 1,150 5,000 WHAM Rochester, N. Y.

263 1.140 5,000 KVOO Tulsa, Okla.
1,000 WAPI Birmingham, Ala.

285.3 1,130 5,000 KSL Salt Lake City, Utah
20,000 WJJD Mooseheart. III.

1,000 WOV New York. N. Y.

267.7 1,120 500 KFSG Los Angeles. Calif.

500 KMIC Inglewood, Calif.

50 KRSC Seattle, Wash.
500 KUT Austin, Texas
500 WBAK Harrisburg, Pa.
500 WCOA Pensacola, Fla.
250 WDEL Wilmington, DM. (night)
350 WDEL Wilmington. Del. (day)
250 WHAD Milwaukee, Wis.
250 WISN Milwaukee, Wis.
500 WTAW College Station. Texas.

270.1 1,110 2,000 KSOO Sioux Falls. S. D.
1,000 WRVA Richmond, Va.

272.6 1,100 50 KGDM Stockton, Calif.

100 KJBS San Francisco, Ca'if.

5.000 WLWL New York, N. Y.
5,000 WPG Atlantic City, N. J.

275.1 1.000 5,000 KMOX St. Louis, Mo.

277.6 1,080 10,000 WBT Charlotte. N. C.
5,000 WCBD Zion, 111.

5,000 WMBI Chicago, 111.

250.2 1,070 100 KJBS San Francisco, Calif".

300 WAAT Jersey City, N. J.

50 WCAZ Carthage, 111.

100 WDZ Tuscola, 111.

1,000 WEAR Cleveland. Ohio
3,500 WTAM Cleveland, Ohio

282.8 1,060 500 KWJJ Portland. Ore.
10,000 WBAL Baltimore. Md.
1,000 WJAG Norfolk. Neb.

50,000 WTIC Hartford, Conn.
(Temporarily assigned to 2S0W,
499.7m-600kc)

235.5 1,050 5,000 KFKB Milford, Kan.
5,000 KNX Hollywood. Calif.

10,000 KRLD Dallas, Texas
288.3 1,040 10.000 KTHS Hot Springs, Ark.

1,000 WKAR East Lansing, Mich.
1.000 WKEN Buffalo, N. Y.

293.9 1,020 10.000 KFKX Chicago, 111.

10,000 KYW Chicago. 111. (day)
5.000 KYW Chicago, HI. (night)
500 KYWA Chicago
250 WRAX Philadelphia

296.9 1,010 500 KGGF Picker, Okla.
500 KQW San Jose, Calif.
250 WHN New York. N. Y.
250 WSIS Sarasota. Fla.
500 WNAD Norman. Okla.
250 WPAP New York, N. Y.
250 WQAO New York. N. Y.
250 WRNY New York, N. Y.

299.8 1.000 250 KGFH Clendale. Calif.
1,000 KPLA Los Angeles. Calif.
5,000 WHO Des Moines, Iowa
5,000 WOC Davenport. Iowa

302.5 990 15,000 WBZ Springfield. Mass.
500 WBZA Boston, Mass.

305.9 980 50,000 KDKA Pittsburgh, Pa.

309.1 970 5,000 KJR Seattle, Wash.
1,500 WCFL Chicago, HI.

315.6 950 1,000 KFWB Los Angeles, Calif.
500 KGHL Billings, Mont.

2,500 KMBC Independence, Mo. (day)
1.000 KMBC Independence. Mo. (night)
1,000 KPSN Pasadena, Calif.
1,000 WHB Kansas City, Mo. (day)
500 WHB Kansas City (night)
500 WRC Washington, D. C.

319 940 250 KFEL Denver, Colo.
250 KFKX Denver, Colo.
500 KGU Honolulu. T. H.

1,000 KOIN Portland, Ore.
500 WCSH Portland, Me.

1,000 WFIW Hopkinsville. Ky.
750 WHA Madison. Wis.

322.4 930 500 KFWI San Francisco, Calif.
500 KFWM Oakland. Calif.

1.000 KGBZ York, Neb. (day)
500 KGBZ York. Neb. (night)
500 KMA Shenandoah, Iowa
500 WBRC Birmingham, Ala.
500 WDBJ Roanoke. Va.
50 WIBG Elkins Park. Pa.

Kilo- Call
Meters cycles Watts Signal Location
325.9 920 1,000 KOMO Seattle, Wash.

1,000 KPRC Houston, Texas
500 WAAF Chicago, 111.

1,000 WWJ Detroit, Mich.

333.1 900 500 KGBU Ketchikan, Ala.
1,000 KHJ Los Angeles, Calif.
250 KSEI Pocatello, Idaho
750 WFBL Syracuse. N. Y.

2,500 WFLA Clearwater. Fla. (day)
1,000 WFLA Clearwater, Fla. (night)
1,000 WKY Oklahoma City, Okla.
2,000 WLBL Stevens Point, Wis.
750 WMAK Mortinsville. N. Y.

2,500 WSUN Clearwater, Fla. (day)
1,000 WSUN Clearwater, Fla. (night)

Kilo- Call
Meters cycles Watts Signal Location
344.6 870 50,000 WENR Chicago, 111.

5,000 WLS Chicago, 111.

Vote for Your
Favorite Station

«)S2«S»»-

YVVHICH is the most

popular broadcast-

ing station? Radio

Digest is conducting a

poll among its readers

to decide that question.

By means of your bal-

lots you may help bring

honor to the station

which gives you the

most entertainment

and the greatest service.

Read the announce-

ment on page 3, turn to

the rules of the contest

printed on page 118,

then clip the nomina-

tion and ballot coupons

and send them to the

Popular Station Editor,

RADIO DIGEST, 510

North Dearborn Street,

Chicago, Illinois.

890 1.000 KFNF Shenandoah. Iowa (day)
500 KFNF Shenandoah, Iowa (night)
250 KGJF Little Rock, Ark.
500 KUSD Vermilion, S. D.
500 WGST Atlanta. Ga.
400 WJAR Providence, R. I. (day)
250 WJAR Providence, R. I. (night)
500 WMAZ Macon, Ga.
500 WMMN Fairmont. W. Va. (day)
250 WMMN Fairmont. W. Va. (night)
500 WILL Urbana, 111. (day)
250 WILL Urbana, 111. (night)

880 500 KFKA Greeley, Colo.
500 KLX Oakland, Calif.
500 KPOF Denver. Colo.

1,000 WCOC Columbus, Miss
250 WGBI Scranton. Pa.
250 WQAN Scranton, Pa.

348.6

365.6

370.2

374.8

379.5

384.4

389.4

394.5

399.8

405.2

416.4

422.3

428.3

440.9

447.5

454.3

461.3

468.5

860 250 KFQZ Hollywood, Calif.
5,000 WABC New York, N. Y.
5,000 WBOQ New York, N. Y.

850 10,000 KWKH Shreveport, La.
500 WWL New Orleans, La.

830 12,500 KOA Denver, Colo.
1,000 WHDH Glouster, Mass.

820 10,000 WHAS Louisville, Ky.

810 10,000 WCCO Minneapolis, Minn.
500 WPCH New York, N. Y.

800 50,000 WBAP Ft. Worth, Texas
500 WFAA Dallas, Texas

790 7,500 KGO Oakland, Calif.
50,000 WGY Schenectady. N. Y.

780 500 KELW Burbank, Calif.
500 KTM Santa Monica, Calif.
250 WBSO Wellesley Hills. Mass.

1,000 WMC Memphis, Tenn. (day)
500 WMC Memphis. Tenn. (night.
500 WPOR Norfolk. Va.
500 WTAR Norfolk. Va.

770 5,000 KFAB Lincoln. Neb.
25,000 WBBM Chicago. 111.

760 1,000 KVI Tacoma, Wash.
1,000 WEW St. Louis. Mo.

30,000 WJZ New York, N. Y.

750 5,000 WJR Detroit, Mich.

740 1.000 KMMJ Clay Center, Neb.
10,000 WSB Atlanta, Ga.

720 25,000
25,000

710 250
5,000

WGN Chicago. 111.

WLIB Chicago, 111.

KFVD Culver City. Calif.

WOR Newark, N. J.

700 50,000 WLW Cincinnati, Ohio

680 5,000
1,000

KPO San Francisco, Calif.
WPTF Raleigh, N. C.

670 5,000 WMAQ Chicago, 111.

660 500 WAAW Omaha, Neb.
50,000 WEAF Bellmore. N. Y.

650 5,000 WSM Nashville, Tenn.

640 5,000 KFI Los Angeles, Calif.
5,000 WAIU Columbus. Ohio

630 500 KFRU Columbus. Ohio
500 WGBF Evansville. Ind.
500 WMAL Washington. D. C. (day)
250 WMAL Washington. D. C. (night)

1,000 WOS Jefferson City, Mo. (day)
500 WOS Jefferson City, Mo. (night)

620 1,000 KFAD Phoenix, Ariz.
1,000 KGW Portland. Ore.
1,000 WDAE Tampa, Fla.
1,000 WDBO Orlando. Fla.
500 WJAY Cleveland. Ohio
500 WLBZ Bangor, Me. (day)
250 WLBZ Bangor, Me. (night)

2,500 WTMJ Milwaukee, Wis (day)
1,000 WTMJ Milwaukee, Wis. (night!

610 1,000 KFRC San Francisco, Calif.
1,000 WDAF Kansas City. Mo.
500 WFAN Philadelphia. Pa.
500 WIP Philadelphia, Pa.

1,000 WOQ Kansas City, Mo.

600 500 KFSD San Diego, Calif.
250 WCAO Baltimore, Md.
350 WEBW Beloit. Wis.
500 WOAN Lawrenceburg, Tenn.

1,000 WREC Memphis, Tenn. (day)
500 WREC Memphis. Tenn. (night)
250 WTIC Hartford, Conn.

590 1,000 KHQ Spokane, Wash.
500 WCAJ Lincoln, Neb.

1,000 WEEI Boston, Mass.
1,000 WEMC Berrien Springs, Mich.
1,000 WOW Omaha, Neb.

580 200 KGFX Pierre. S. D.
500 KSAC Manhattan, Kan.
500 WKAQ San Juan, P. R.
250 WOBU Charleston. W. Va.
250 WSAZ Huntington. W. Va.
500 WSUI Iowa City, Iowa
250 WTAG Worcester, Mass.

570 500 KGKO Wichita Falls, Tex. (day)
250 KGKO Wichita Falls. Tex. (night)
500 KMTR Hollywood. Calif.
500 KUOM Missoula. Mont.
500 KXA Seattle. Wash.
750 WEAO Columbus. Ohio

5,000 WIBO Chicago. 111.

500 WKBN Youngstown, Ohio
1,000 WNAX Yankton, S. D.
250 WMAC Cazenovia, N. Y.
500 WMCA New York, N. Y.
500 WNYC New York. N. Y.
500 WPCC Chicago. 111.

200 WSMK Dayton. Ohio
250 WSYR Syracuse. N. Y.

1,000 WWNC Ashville. N. C.

560 1,500 KFDM Beaumont. Texas
2.500 KFEQ St. Joseph. Mo.
1,000 KLZ Dupont. Colo.
1,000 KOAC Corvallis. Ore.
500 WFI Philadelphia, Pa.

1,000 WIOD Miami Beach. Fla.
500 WLIT Philadelphia. Pa.
500 WMBF Miami Beach. Fla.

2,000 WNOX Knoxville. Tenn. (day)
1.000 WNOX Knoxville, Tenn. (night)
3,500 WOI Ames. Iowa

550 1,000 KFDY Brookings, S. D.
500 KFJM Grand Forks. N. D.

1.000 KFUO St. Louis. Mo. (day)
500 KFUO St. Louis, Mo. (night)
500 KFYR Bismarck. N. D.
500 KSD St. Louis. Mo.
500 KTAB Oakland, Calif.
500 WEAN Providence. R. I.

1,000 WGR Buffalo. N. Y.
500 WKRC Cincinnati. Ohio
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£&ate and City IndexWith NewWaves
Alabama

Call Meters
Birmingham WAPI 263

WBRC 322.4
WKBC 228.9

Gadsden WJBY 247.8
Montgomery WIBZ 199.9

Arizona
Flagstaff KFXY 211.1
Phoenix KFAD 483.6

KOY 21S.7
Prescott KPJM 199.9
Tucson KGAR 218.8

Arkansas
BIytheville KLCN 232.4
Fayetteville KUOA 215.7
Hot Springs KTHS 288.3
Little Rock KGHI 199.9

KGJF 336.9
KLRA 215.7

McGehee KGHG 228.9
Siloam Springs KFPW 223.7

California
Berkeley KRE 218.8
Beverly Hills KEJK 256.3
Burbank KELW 384.4
Culver City KFVD 422.3
El Centra KXO 249.9
Fresno KMJ 249.9
Holy City KFQU 211.1
Clendale KGFH 299.8
Long Beach KFOX 239.9

KGER 218.8
Hayward KZM 218.8
Hollywood KFQZ 348.6

KFWB 315.6
KMTR 526
KNX 285.5

Inglewood . KMIC 267.7
Los Angeles KFI 468.5

KFSG 267.7
KGEF 230.6
KGFJ 211.1
KHJ 333.1

KPLA 299.8
KTB1 230.6

Oakland KFWM 322/4
KGO 379.5
KLS 208.2
KLX 340.7
KTAB 545.1

Ontario KFWC 249.9
Pasadena KPPC 249.9

KPSN 315.6
Sacramento KFBK 228.9
San Diego KFSD 499.7
San Francisco KFRC 491.5

KFWI 322.4
KGB 220.4
KGTT 211.1
KJBS 280.2
KPO 440.4
KYA 243.8

San Jose KQW 296.9
Santa Ana KWTC 199.9
Santa Barbara KDB 199.9
Santa Maria KSMR 249.9
Santa Monica KTM 384.4
Stockton KGDM 272.6

KWG 249.9
Westminster KPWF 201.6

Colorado
Colorado Springs KFUM 236.1
Denver KFEL 319

KFUP 228.9
KFXF 319
KLZ 535.4
KOA 361.2
KPOF 340.7

Edgewater KFXJ 228.9
Fort Morgan KGEW 249.9
Greeley KFKA 340.7
Gunnison KFHA 249.9
Pueblo KGHA 249.9

KGHF 227.1
Trinidad KGIW 211.1
Yuma KGEK 249.9

Connecticut
Easton WICC 252
Hartford WTIC 499.7
Storrs WCAC 499.7
New Haven WDRC 225.4

Delaware

Kc.
1,140
930

1.310
1.210
1,500

1,420
620

1,390
1,500
1,370

1,290
1,390
1,040
1,500
890

1,390
1.310
1,340

Watts
5,000
500
10
50
15

100
1,000
500
100
100

50
1,000
10,000

100
250

1,000
50
50

Idaho
Call Meters

1,370
1,170
780
710

1,200
1,200
1,420
1,000
1,250
1,370
1,370
860
950
570

1,050
1,120
640

1,120
1,300
1,420
900

1,000
1,300
930
790

1,440
880
550

1,200
1,200
950

1,310
600
610
930

1,360
1,420
1,070
680

1,230
1,010
1,500
1,500
1,200
780

1,200
1,200
1,490

100
500
500
250
100
100
100
250

1,000
100
100
250

1,000
500

5,000
500

5,000
500

1,000
100

1,000
1,000
750
500

7,500
250
500
500
100
50

1,000
100
500

1.000
500

. 250
50
100

5,000
1,000
500
100
100
100
500

50 Day
100

5,000
to 10,000

1,270
940

1,310
940
560
830
880

1,310
1,200
880

1.200
1,200
1,320
1,420
1,200

1.190
600
600

1.330

1,000
250
100
250

1,000
12,500

500
50
100
500
50
50

250
100
50

500
250
250
500

Wilmington WDEL
WILM

267.7

211.1

District of Columbia
Washington NAA 434.5 690

WMAL 475.9 630

WJSV 205.4 1,460
WRC 315.6 950
WOL 228 1,310

Florida

Clearwater WFLA 333.1

Gainesville WRUF 204
Jacksonville WJAX 238
Lakeland WMBL 228.9
Miami WQAM 241.8
Miami Beach WIOD 535.4

WMBF 535.4
Orlando WDBO 483.6
Pensacola WCOA 267.7
Sarasota WS1S 296.9

St. Petersburg WSUN 333.1

Tampa WDAE 483.6
WMBR 247.8

Georgia
Atlanta WGST 336.9

WSB 405.2
Columbus WRBL 249.9
Macon WMAZ 336.9
Toccoa WTFI 206.8

900

1,470
1,260
1,310
1,240
560
560
620

1,120
1,010

900

620
1,210

890

740
1,200
890

1,450

i 350d

1,000
I SllOd

( 250n
10,000

500
100

| 2,500d
i l,000n

5,000
1,000
100

1,000
1,000
500

1,000
500
250

( 2,500d
I l.OOOn

1,000
100

J 500d
I 25nn

1,000
50
500
250

Carthage
Chicago .

Boise KIDO
Jerome KFXD
Idaho Falls KID
Pocatello KSEI
Twin Falls KGIQ

Illinois
..WCAZ
..KFKX
KYW
KYWA
WAAF
WBBM
WCFL
WCRW
WEDC
WENR
WGES
WGN
WHFC
WIBO
WJAZ
WJJD
WKBI
WLIB
WLS

WMAQ
WMBI
WORD
WPCC
WSBC

. WJBL
..WEHS
..WKBS
WLBO

..WEBO
..WCLS
WKBB

. WJBC

Decatur .

.

Evanston
Galesburg .

Harrisburg
Joliet

239.9
211.1
227.1
333.1
227.1

280.2
293.9
293.9
239.9
325.9
389.4
309.1
247.8
247.8
344.6
220.4
416.4
228.9
526
202.6
265.3
228.9
416.4
344.6
447.5
277.6
202.6
526
247.8
249.9
228.9
228.9
228.9
247.8
228.9
228.9
249.9La Salle

Peoria Heights WMBD 208.2

Quincy WTAD 208.2
Rockford KFLV 212.6
Rock Island WHBF 247.8
Springfield WCBS 247.8
Streator WTAX 247.8
Tuscola WDZ 280.2

Urbana WILL 336.9

Zion WCBD 277.6

Indiana
Anderson WHBU 247.8
Culver WCMA 214.2
Evansville WGBF 475.9
Ft. Wayne WGL 218.8

WOWO 258.5
Gary WJKS 220.4
Hammond WWAE 249.9
Indianapolis WFMB 243.8

WKBF 214.2
La Porte WRAF 249.9
Marion WJAK 228.9
Muncie WLBC 228.9
So. Bend WSBT 243.8
Terre Haute WBOW 228.9

Iowa
Ames WOI 535.4
Boone KFGQ 228.9
Cedar Rapids KWCR 228.9
Clarinda KSO 217.3
Council Bluffs KOIL 238
Davenport WOC 299.8
Decorah KGCA 236.1

KWLC 236.1
Des Moines WHO 299.8
Fort Dodge KFJY 228.9
Iowa City WSUI 516.9
Marshalltown KFJB 249.9
Muscatine KTNT 256.3
Ottumwa WIAS 211.1
Red Oak KICK 211.1
Shenandoah KFNF 336.9

KMA 336.9
Sioux City KSC

J

225.4

Waterloo WMT

Kansas
Concordia KGCN 211.1
Lawrence KFKU 245.6

WREN 245.6
Manhattan KSAC
Milford KFKB

516.9
285.5

Topeka WIBW 230.6

Wichita KFH 230.0

Kentucky
Hopkinsville WFIW 319
Louisville WHAS 365.6

WLAP 249.9

New Orleans

Shreveport

Bangor .

Portland

Louisiana
....WABZ 249.9

WDSU 236.1
WJBO 218.8
WJBW 249.9
WSMB 227.1
WWL 352.7
KTSL 228.9
KRMD 228.9
KTBS 206.8
KWEA 247.8
KWKH 352,7

Maine
WABI 249.9

WLBZ 483.6

. WCSH 319

Maryland
Baltimore WBAL 282.8

WCAO 499.7
WCBM 218.8
WFBR 236.2

Cumberland WTBO 211.1
Salisbury WSMD 228.9

Kc.
1,250
1,420
1,320
900

1,320

1,070
1,020
1,020
1,020
920
770
970

1,210
1,210
870

1,360
720

1,310
570

1,480
1,130
1,310
720
870
670

1,080
1,480
570

1,210
1,200
1,310
1,310
1,310
1,210
1,310
1,310
1,200

1,440

1,440
1,410
1,210
1,210
1,210
1,070

890

1,080

1,210
1,400
630

1,370
1,160
1.360
1,200
1,230
1,400
1,200
1,310
1,310
1,230
1,310

560
1,310
1,310
1,380
1,260
1,000
1,270
1,270
1.000
1.310
580

1,200
1,170
1,420
1,420
890
890

1,330

249.9 1,200

1,420
1,220
1,220
580

1,050

1,300

1,300

940
820

1,200

1,200
1,270
1,370
1,200
1,320
850

1,310
1,310
1,450
1,210
850

1,200

620

940

1,060
600

1,370
1,270
1,420
1,310

Watts
1,000

50
250
250
250

50
5,000

10,000
500
500

25,000
1,500
100
100

50,000
500

15,000
100

5,000
5,000

20,000
50

15,000
5,000
5,000
5,000
5,000
500
100
100
100
100
100
100
100
100
100

l.OOOd
500n
500
500
100
100
50

100
500d
250n
5,000

100
500
500
100

10,000
500
100

1,000
500
100
50
50

500
100

3,500
100
100
500

1,000
5,000

50
100

5,000
100
500
100

5,000
100
100
500
500

1,000
250d
lOOn

50
1.000
1,000
500

5,000
2,500d
l.OOOn

500

1,000
10,000

30

100
1,000
2,500

30
500
500
100
50

1,000
100

10,000

100
500d
250n
500

10,000
250
100
250
50
100

Massachusetts
Call Meters

Boston . WBIS 243.8
WBZA 302.8
WEEI 508.2

WLOE 199.9

WMES 199.9
WNAC 243.8

WSSH 211.1

Fall River .WSAR 206.8
Gloucester WEPS 249.9

WHDH 361.2
Lexington WLEX 220.4
New Bedford WNBH 228.9
South Dartmouth WMAF 220.4
Springfield WBZ 302.8
Wellesley Hills WBSO 284.4
Worcester WTAG 516.9

WORC 249.9

Michigan
Battle Creek WKBP 211.1
Bay City WBCM 212.6-
Berrien Springs WEMC 508.2
Calumet WHDF 218.8
Detroit WAFD 199.9

WJR 399.8
WMBC 211.1
WWJ 325.9

East Lansing WKAR 288i3
Flint WFDF 228.9
Grand Rapids WASH 236.1

WOOD 236.1
Jackson WIBM 218.8
Lapeer WMPC 199.9
Ludington WKBZ 199.9
Mt. Clemens WGHP 241.8
Royal Oak WAGM 228.9
Ypsilanti WJBK 218.8

Minnesota
Collegeville WFBJ 218.8
Fergus Falls KGDE 249.9
Hallock KGFK 249.9
Minneapolis WCCO 370.2

WGDY 215.7
WHDI 254.1
WLB 239.9WRHM 239.9

Northfield KFMX 239.9
WCAL 239.9

St. Paul KSTP 205.4

Mississippi
Columbus WCOC 340.7
Greenville WRBQ 247.8
Gulfport WGCM 247.8
Hattiesburg WRBJ 199.9
Utica WQBC 220.4

Missouri
Cape Girardeau KFVS 247.8
Columbia KFRU 47S.9

Jefferson City WOS 475.9

Joplin WMBH 211.1

Kansas City KMBC 315.G

KWKC 218.8
WDAF 491.S
WHB 315.6
WLBF 211.1
WOO 491 .5

Kirksville KFKZ 249.9
St. Joseph KFEQ 535.4

KCBX 218.8

St. Louis KFUO 545.1

KFWF 249.9
KMOX 275.1
KSD 545.1
KWK 222.1
WEW 394.5

WIL 249.9

Montana
Billings KGHL 315.6
Butte KGIR 220.4
Havre KFBB 220.4
Kalispell KGEZ 228.9
Missoula KGHD 211.1

KUOM 526
Vida KGCX 211.1

Nebraska
Clay Center KMM

J

405.2
Lincoln KFAB 389.4

KFOR 247.8
Lincoln WCAJ 508.2
Norfolk WJAG 282.8
Omaha WAAW 454.3WOW 508.2
Ravenna KGFW 288.9

York KGBZ 322".4"

New Hampshire
Laconia WKAV 228.9
Tilton WBRL 209.7

Nevada
Reno KOH 218.8

New Jersey
Asbury Park WCAP 234.2
Atlantic City WPG 272.6
Camden WCAM 234.2
Elizabeth WIBS 206.8
Fort Lee WBMS 206.8
Hoboken WPCH 370.2
Jersey City WAAT 280.2

WKBO 206.8

Newark WAAM 239.9

WGCP 239.9
WNJ 206.8
WOR 422.3

Palisade WPAP 296.9
WQAO 296.9

Paterson WODA 239.9
Red Bank WJBI 247.8
Trpnton WOAX 234.2

Kc. Watts
1,230 1,000
990 500
590 1,000

1,500 J 250d
i lOOn

1,500 50
1,230 1,000

1,420
( 250d
t lOOn

1,450 250
1,200 100
830 1.000

1,360 500
1,310 100
1.360 500
990 15,000
780 250
580 250

1,200 100

1,420 50
1,410 500
590 1,000

1,370 1,000
1,500 100
750 5,000

1,420 100
920 1,000

1,040 1,000
1,310 100
1,270 500
1,270 500
1,370 100
1,500 100
1,500 50
1,240 750
1,310 50
1,370 50

1.370 100
1,200 50
1,200 50
810 10,000

1,390 1,000
1,180 500
1,250 500
1,250 1.000
1,250 1,000
1,250 1,000
1,460 10,000

880 1,000
1,210 100
1,210 100
1,500 10
1.360 300

1,210 100
630 500

630
( l.OOOd
1 500n

1,420 100

950
( 2,500d
t l.OOOn

1,370 100
610 1,000
950 500

1,420 100
610 1.000

1,200 15
560 2,500

1,370 100

550
f l.OOOd
t 500n

1.200 100
1,090 5,000
550 500

1,350 1,000
760 1,000

1,200
( 250d
1 lOOn

950 250
1,360 250
1,360 500
1,310 100
1,420 50
570 500

1.420 10

740 1,000
770 5,000

1,210 250
590 500

1,060 1,000
660 500
590 1,000

1,310 50

930
f l.OOOd
I SOOn

1,310 100
1,430 500

1,280
1.100
1,280
1,450
1,450
810

1.070
1,450

1,250

1,250
1.450
710

1,010
1,010
1,250
1,210
1,280

500 .

5,000
500
250
250

!

500
300

;

250
j

2,O00d
l.OOOn

250 <

250
5,000

|

250
250

1,000
100 !

500 I
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New Mexico
Call Meters

Albuquerque KCGM 243.6
Raton KGFL 218.8
State College KOB 254.1

New York
Auburn WMBO 218.8
Bay Shore WINR 247.8
Binghamton WNBF 199.9
Brooklyn WBBC 214.2

WLTH 214.2
WMBQ 199.9
WSDA 214.2
WSGH 214.2

Buffalo WEBR 228.9
WGR S4S.1

WKBW 204
WKEN 288.3
WMAK 333.1
WSVS 218.8

Canton WCAD 245.6
Cazenovia WMAC 526
Coney Island WCGU 214.2
Freeport WGBB 247.8
Ithaca WEAI 236.1

WLCI 247.8
Jamaica WMRJ 211.1
Jamestown WOCL 247.8
Long Beach WCLB 199.9
Long Island WLBX 199.9
New York City WABC 348.6

WBNY 222.1
WCDA 222.1
WEAF 454.3
WGBS 254.1
WHAP 230.1
WHN 296.9
WHPF 211.1
WJZ 394.5

WKBQ 222.1
WLWL 272.6
WMCA 526
WMSG 222.1
WNYC 526
WOV 265.3

WRNY 296.9
Patchoeuo WPOE 211.1
Peekskill WOKO 208.2
R.chmond Hill WBOQ 348.6
Rochester WHAM 260.7

WHEC 208.2
WNBQ 199.9

Rossville WBBR 230.6
Saranac Lake . .WNBZ 232.4
Schenectady WGY 379.5
So. Yonkers WCOH 247.8
Syracuse WFBL 333.1

WSYR 526
Troy WHAZ 230.6
Tupper Lake WHDL 211.1
Uttca WIBX 249.9
Woodhaven WEVD 230.6
Woodside WWRL 199.9

North Carolina
Asheville WWNC 526
Charlotte WBT 277.6
Gastonia WRBU 247.8
Greensboro WNRC 208.2
Raleigh WPTF 440.9
Wilmington WRBT 218.8

North Dakota
Bismarck KFYR 545.1
Devils. Lake KDLR 247.8
Fargo WDAY 234.2
Grand Forks KFJM 218.8
Mandan KGCU 249.9

Ohio
Akron WADC 227.1

WFJC 206.8
Bellefontaine WHBD 218.8
Cambridge WEBE 247.8
Canton WHBC 249.9
Cincinnati WFBE 249.9

WKRC 545.1WLW 428.3
WSAI 225.4

Cleveland WEAR 280.2
WHK 215.7
WJAY 483.6
WTAM 280.2

Columbus WAIU 468.5
WCAH 209.7
WEAO 526
WMAN 247.8

Dayton WSMK S26
Hamilton WRK 228.9
Mansfield WJW 247.8
Middletown WSRO 211.1
Springfield WCSO 217.3
Steubenville WIBR 211.1
Toledo WSPD 223.7
Youngstown WKBN 526

Oklahoma
Alva KGFF 211.1

Chicka!;ha KOCW 214.2

Enid KCRC 218.8

Norman WNAD 296.9
Oklahoma City KFJF 204

KFXR 228.9
KGFG 218.8
WKY 333.1

Picher KGGF 296.9
Ponca City WBBZ 249.9
Tulsa KVOO 263

Oregon
Astoria KFJI 218.8
Corvallis KOAC 535.4
Eugene KORE 211.1
Marshfield KOOS 218.8
Medford KMED 228.9
Portland KEX 254.1

KFEC 218.8
KFIF 211.1
KFJR 230.6
KGW 483.6
KOIN 319
KTBR 230.6
KWBS 199.9
KWJJ 282.8
KXL 239.9

Kc. Watts
1.230 500
1.370 50
1.180 10,000

1,370 ioo
1,210 100
1,500 50
1.400 500
1.400 500
1.500 100
1,400 500
1.400 500
1,310 200
550 750

1.470 5,000
1,040 1,000
900 750

1,370 50
1,220 500
570 250

1,400 500
1,210 100
1,270 500
1,210 50
1,420 10
1,210 25
1,500 100
1,500 100
860 5,000

1,350 250
1,350 250
660 50,000

1.180 500
1.300 1.000
1.010 250
1,420 10
760 30,000

1,350 250
1,100 5.000
570 500

1.350 250
570 500

1,13.0 1.000
1,010 500
1.420 30
1,440 500
860 5.000

1,150 5,000
1,440 500
1.500 15
1,300 1,000
1,290 50
790 50,000

1.210 100
900 750
570 250

1.300 500
1,420 10
1,200 100
1,300 500
1,500 100

570 1.000
1,080 10.000
1,210 100
1.440 500
680 1.000

1,370 100

550 500
1,210 100
1,280 1.000
1,370 100
1,200 100

1,320 1,000
1,450 500
1,370 100
1,210 100
1,200 10
1,200 100
550 500
700 50,000

1,330 500
1,070 1,000
1,390 1,000
620 500

1,070 3,500
640 5,000

1,430 500
570 750

1,210 50
570 200

1,310 100
1,210 100
1,420 100
1,380 500
1,420 50
1,340 500
570 500

1,420 100
f 500d

1,400
1 250n

1,370 f 250d
1 lOOn

1.010 500
1,470 5,000
1,310 100
1,370 100
900 1,000

1,010 500
1,200 100
1,140 5,000

1,370 100
560 1.000

1.420 100
1,370 50
1,310 50
1,180 5.000
1,370 50
1,420 100
1,300 500
620 1.000
940 1,000

1,300 500
1.500 15
1.060 500
1,250 500

Pennsylvania
Call Meters

Allentown WCBA 208.2
WSAN 208.2

Altoona WFBG 228.9
Carbondale ...WNBW 249.9
Elkin's Park WIBG 322.4
Erie WEDH 211.1

WRAK 218.8
Frankford WFKD 228.9
Grove City WSAJ 228.9
Harrisburg WBAK 209.7

WCOD 249.9
WHP 209.7
WPRC 249.9

Johnstown WJAC 228.9
Lancaster WGAL 228.9

WKJC 249.9
Lewisburg WJBU 247.8
Oil City ...WLBW 238
Philadelphia WCAU 256.3

WELK 218.9
WFAN 491.5
WFI 535.4

WHBW 199.9
WIP 491.5

WLIT 535.4
WNAT 228.9

WPEN 199-.9

WRAX 239.9
Pittsburgh KDKA 305.9

KQV 217.3
WCAE 245.8
WJAS 232.4

Reading WRAW 228.9
Scranton WGBI 340.7

WQAN 340.7
State College • . WPSC 243.8
Washington WNBO 249.9

WBRE 228.9
Willow Grove WALK 199.9

Kc. Watts
1,440 250
1,440 250
1,310 100
1,200 5
930 50

1,420 30
1,370 50
1,310 50
1,310 100
1,430 600
1,200 100
1,430 500
1,200 100
1.310 100
1.310 15
1,200 100
1.210 100
1,260 500
1,170 10,000
1,370 100
610 500
560 500

1,500 100
610 500
560 500

1,310 100

1,500
( 250n
i lOOd

1,020 250
980 50,000

1,380 500
1,220 500
1.290 1,000
1,310 100
880 250
880 250

1,230 500
1,200 100
1.310 100
1,500 50

Suggestions

D ADIO DIGEST
welcomes sugges-

tions from its readers

at all times for improve-

ments in presenting the

log and index to broad-

cast stations.

Address your letter

to Program Editor,

RADIO DIGEST, 510

North Dearborn St.,

Chicago, 111.

Rhode Island
Cranston WDWF 247.8

WLSI 247.8
Newport WMBA 199.9
Pawtucket WPAW 247.8
Providence WEAN 545.1

WJAR 336.9

South Carolina
Charleston WBBY 240.9

South Dakota
Brookings KFDY 545.5

KGCR 247.8
Dell Rapids KGDA 218.8
Oldham KGDY 249.9
Pierre KGFX 516.9
Rapid City WCAT 249.9
Sioux Falls KSOO 270.1
Vermilion KUSD 336.9
Yankton WNAX 526

Tennessee
Chattanooga WDOD 234.2

Knoxville . WFBC 249.9
WNBJ 223.9

WNOX 535.4

Lawrencebur-r WOAN 499.7
Memphis WGBC 209.7

WHBQ 218.8

WMC 384.4

WNBR 209.7

WREC 499.7

Nashville WTNT 201.2
WLAC 201.2
WSM 461.3

Springfield WSIX 247.8
Union City WOBT 228.9

1.210 100
1,210 100
1.500 100
1,210 100
550 500
890 250

550
1,210
1,370
1.200
580

1,200
1,110
890
570

1,000
100
50
15

200
100

2,000
500

1,000

1,280

1,200
1,310

560

600
1,430
1,370

780

1,430

600

1,499
1.490
650

1.210
1.310

( 2.500d
I l.OOOn

50
50

J 2.000d
I l.OOOn

500
500
100

t l.OOOd
I 500n

500
( l.OOOd
I 500n

5.000
5.000
5.000
100
15

Texas
Call Meters

Abilene KFYO 211.1

AmariUo KGRS 212.6
WDAG 212.6

Austin KUT 267.7
Beaumont KFDM 535.4
Brownsville KWWG 238
Brownwood KGKB 199.9
College Station WTAW 267.7
Corpus Christ! KGFI 199.9
Dallas KRLD 288.3

WFAA 374.8
WRR 234.2

Dublin KFPL 228.9
El Paso WDAH 228.9
Fort Worth .KFJZ 218.8

KTAT 241.8
WBAP 374.8

Galveston KFLX 247.8

KFUL 232.4

Greenville KFPM 228.9
Harlingen KRGV 238
Houston KPRC 325.9

KTUE 211.1
Richmond KGHX 199.9

KGKL 218.8
Sa;. Antonio KGCI 218.8

KGRC 218.8
KTAP 211.1
KTSA 232.4
WOAI 252

Waco WJAD 241.8

Wichita Falls KGKO 526

Utah
Ogden KFUR 218.8
Salt Lake City KDYL 232.4

KSL 265.3

Vermont
Burlington WCAX 249.9
Springfield WNBX 249.9

Virginia
Newport News WGH 228.9
Norfolk WBBW 249.9

WPOR 384.4
WTAR 384.4

Petersburg WLBG 249.9

Richmond WBBL 218.3
WMBG 247.8
V/RVA 270.1
V/TAZ 247.8

Roanoke WDBJ 322.4
WRBX 322.4

Washington
Aberdeen KXRC 211.1
Bellingham KVOS 249.9
Everett KFBL 218.8

Lacey KGY 249.9

Longview KUJ 199.9
Pullman KWSC 215.7
Seattle KFQW 211.1

KJR 309.1
KKP 211.1
KOli 236.1

KOMO 325.9
KPCB 247.8
KPQ 247.8
KRSC 267.7
KTW 236.1
KVL 218.8
KXA 526

Spokane KFIO 243.8
KEPY 215.7
KGA 204
KHQ 508.2

Tacoma KMO 223.7
KVI 394.5

West Virginia
Charleston WOBU 516.9

Fairmont WMMN 336.9

Huntington WSAZ 516.9
Weirton WQBZ 211.1
Wheeling WWVA 258.5

Wisconsin
Beloit WEBW 499.7
Eau Claire WTAQ 225.4
Fond du Lac KFIZ 211.1
Kenosha WCLO 249.9
La Crosse WKBH 217.3
Madison WHA 319

WIBA 247.8
Manitowoc WOMT 247.8
Milwaukee WHAD 267.7

WISN 267.7

WTMJ 483.6

Poynette WIBU 228.9
Racine WRJN 218.8
Sisiht WBAR 270.1
Sheboygan . . WHBL 212.6
Stevens Point WLBL 333.1
Superior WEBC 234.2
West De Pere WHBY 249.9

Alaska
Anchorage . . . . KFQD 243.8
Juneau KFIU 228.9
Ketchikan KGBU 333.1

Hawaii
Honolulu KGHB 227.1

KGU 319

Philippines
Manila KZIB 260

Porto Rico
San Juan WKAQ 336.9

Kc
1.420

1,410
1,410
1,120
560

1.260
1,500
1,120
1,500
1,040
800

1,280
1,310
1,310
1,370
1,240
800

1.210

1,290

1,310
1,260
920

1,420
1,500
1.370
1,370
1,370
1,420
1,290
1,190
1,240

570

Watts
250d
lOOn
1,000
250
500
500
500
100
500
100

10.000
500
500
IS

ioo
100

1,000
50,000

100
l.OOOd
500n

15
100

1,000
5

50
100
100
100
100

1,000
5,000
1.000
500d
250n

1,370 50
1.290 1.000
1.130 5,000

1,200
1,200

1,310
1,220
780
780

1,200

1,370
1,210
1,110
1,210
930
930

1,420
1,200
1,370

1,200
{

1,500
1,390
1,420
970

1,420
1,270
920

1,210
1,210
1,120
1,260
1,370
570

1,230
1,390
1,470
590

1,340
760

580

890

580
1,420
1.160

100
10

100
100
500
500
250d
lOOn
100
100

1,000
150
500
250

75
100
SO
50d
lOn
10

500
100

5,000
15

1,000
1,000
100
100
50

1,000
100
500
100
500

5,000
1,000
500

1,000

250
500d
250n
250
60
250

600
1,330
1,420
1,200
1,380
940

1,210
1,210
1.120
1,120

620

1,310
1,370
1.110
1.410
900

1.280
1,200

1.230
1.310
900

1.320
940

1,153

350
1,000
100
100

1,000
750
100
100
250
250

[ 2,S00d
i l.OOOn

100
100
500
500

2.000
1,000
100

100
10

500

250
500
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9oreign Wave Lengths Table
Wave
Lgth.

158
187.5
196
198
200
201.3
202.7
204.1
216.3
217.4
220.4
222.2
229.1
229.4
230.5
236.2

238
238.1
239.5
240
241.9
243.7
246

250
252.1

252.3
253
253.8
254.2

273
275.2

275.7
277
277.8

279
283
288.5
289.8
291.3
293.8
294.1

Fre-
quency.
Kilo-
cycles

1,899
1,600
1,530
1,515
1.500
1,490
1,480
1,470
1,387
1,380
1,361
1,350
1,309
1,308
1,301
1,270

1,260
1,260
1.253
1,250
1,240
1,231
1.219

Europe

249.7 1,201

1,200
1.190

1,189
1,185
1,182
1,180

260.9 1,150
263.2 1,140
266.9 1,124
272.7 1,100

1,098
1.090

1,088
1,083
1,080

1,075
1,060
1,040
1,035
1,030
1,021
1,020

297 1,010
297 1.010

297.3 1,009
299.4 1,002
299.7 1,001
300 1,000
303.6 988
304.2 936
306.1 980
309.3 970
312.5 960
316.7 947
317.4 945
319.1 940
323.2 928
324.3 925
326.1 920
330.4 908
333.3 900
334.4 897
337.4 889
3'40.1 882

343.2 874
344.8 870
348.9 860
353 850
355.8 843
361.4 830
366.8 818
370.4 810

Power, Call
Watts Location Signals

600 Beziers, France
250 Sundsvall. Sweden
250 Karlskrona, Sweden

1,500 Biarritz, France
Fecamp, France

250 Jonkoping, Sweden
250 Kristinehamn, Sweden
250 Cavle, Sweden
250 Halmstad, Sweden
250 Luxembourg
250 Karlstad, Sweden
300 Strasbourg, France
250 Umea, Sweden
150 Halsingborg, Sweden
250 Boras, Sweden
250 Orebro, Sweden
500 Stettin, Germany

1,500 Bordeaux, France
250 Kiruna, Sweden

1,000 Nimes, France
400 Viborg, Finland

4,000 Nurnberg, Germany
Trondhjem, Norway

500 Nice-Juan les Pins, France
2,000 Toulouse, France PTT
1,500 Munster, Germany
250 Eskilstuna, Sweden
200 (Jleaborg, Finland
250 Saffle, Sweden
130 Bradford. Great Britain 2LS
700 Cassel, Germany
125 Montpellier, France
500 Linz, Austria
250 Kalmar. Sweden

1,500 Rennes, France
700 Kiel, Germany
800 Malmo, Sweden

2,000 Kosice, Czechoslovakia
500 Lille. France PTT
500 Klagenfurt, Austria
250 Hudiksvall, Sweden
700 Danzig
700 Bremen, Germany
130 Sheffield, Great Britain 6FL
100 Oviedo, Spain

1,000 Limoges, France
Ghent, Belgium

250 Norrkoping, Sweden
130 Nottingham, England 5NG

Jacobstad, Finland
700 Dresden, Germany

1,500 Barcelona, Spain EAJ13
1,500 Kaiserslautem, Bavaria
130 Leeds, Great Britain 2LS

1,000 Cartagena. Spain EAJ16
400 Trollhatten, Sweden

4,000 Cologne, Germany
350 Edinburgh, Great Britain 2EH

2,000 Bordeaux, France
1,500 Lyons, France
500 Innsbruck, Austria
250 Uddevalla, Sweden
200 Liege. Belgium
130 Swansea, Great Britain 5SX
130 Stoke, Great Britain 6ST
130 Dundee. Great Britain 2DE
130 Hull, Great Britain 6KH
100 Jyvaskyla, Finland
250 Varberg, Sweden
130 Liverpool, Great Britain 6LV
500 San Sebastian, Spain EAJ8
700 Hanover, Germany

2,000 Paris, France Vitus
480 Agen, France
500 Bratislava, Czechoslovakia

4,000 Konigsberg, Germany
1,000 Bjomeborg, Finland
1,000 Belfast, Great Britain 2BE
125 Zagreb, Yugoslavia

1,000 Newcastle, Great Britain 5NO
2,000 Falun, Sweden
1,500 Marseilles, France PTT
1,000 Dublin, Great Britain 2RN
4,000 Breslau, Germany
1,000 Almeria, Spain EAJ18
1,000 Bournemouth. Great Britain 6BM
4,000 Gleiwitz, Germany
500 Reykjavik, Iceland

1,500 Naples, Rome 1NA
750 Copenhagen, Denmark
500 Paris, France
700 Huizen, Holland

1,500 Posen, Poland
1,500 Barcelona, Spain EAJl
5,000 Prague, Czechoslovakia
1,000 Cardiff. Great Britain 5WA
500 Graz, Austria

2,000 London, England 2LO
4,000 Leipzig, Germany
500 Bergen, Norway

Wave
Lgth.

370
375
375.4
375
375.4
379.7
£84.6
389.1
396.3
400

Fre-
quency,
Kilo- Power,

South Africa
cycles

811
800
799
800
799
790
780
771
757
750

Watts Location
Call

Signals

402.6 745

405.4
408
410.5
412
414.9
416.6
422.5
426.7
429
434.1
435.4
44U1
445.7
446
447.7
448
450
455.1
460
461.5
470.9
476.9
477
483.9
491.8
500

508.5
511
517.2
529
536.6
545.5
547.4
555.5
566

567
574.7
576.9
588.2
680
720
760
775
840
870
1,000

1,071
1,100
1,111.1
1,117
1,150
1,153.8
1,180
1.190
1,250
1,380
1,450
1,522.8
1,604.8
1,700
1,765
1,818
1,829
1,870
1,875
1,950
2,000
2,525
2,650

500 Paris, France
1,500 Madrid, Spain EAJ7
1,000 Helsingfors, Finland
1,500 Madrid, Spain EAJ7
1,000 Helsingfors, Finland
4,000 Stuttgart, Germany
1,200 Manchester, Great Britain 2ZY
3,000 Toulouse, France
4,000 Hamburg, Germany
300 Tammerfors, Finland
130 Plymouth, Great Britain SPY

1,000 Cork, Great Britain 6CK
1,500 Madrid, Spain EAJ2
500 Cadiz, Spain EAJ3
200 Bolzano, Italy
700 Aix-la-Chapelle, Germany

1,500 Mont de Marsan, France
500 Salamanca, Spain EAJ22

1,000 Glasgow, Great Britain 5SC
2,200 Tallinn, Reval, Estonia
1,500 Berne, Switzerland
200 Notodden, Norway

1,000 Grenoble, France
800 Gotehorg, Sweden

710 10,000 Kattowitz, Poland
703 600 Wilno, Poland

Frankfurt-on-Main, Germany
EAJ5

740
735
731
728
723
720

699
691

680
673
672
670
669
666
659
652
650
637
629
629
620

4,000
2,000
1,000
2,500
800
250
300
100

4,000
1,500
2,000
1,500
1,500
500

4,000
4,000

FPTT

1RO

RA2

5GB

2BD

Seville, Spain
Frederiksstad, Norway
Brunn, Czechoslovakia
Paris, Spain
Malmberget, Sweden
Rome, Italy
Rjukan, Norway
Moscow, U. S. S. R.
Stockholm, Sweden
Belgrade, Yugo-Slavia
Oslo, Norway
Langenberg, Germany
Lyons, France
Kharkov, U. S. S. R.
Berlin, Germany

610 24,000 Daventry, Great Britain
600 1,500 Porsgrund, Norway

250 Linkoping, Sweden
250 Uppsala, Sweden

1,500 Aberdeen. Great Britain
Tromso, Norway

590 1,000 Brussels
587 Aalesund, Norv/ay
580 20.000 Vienna, Austria
567 2,000 Riga, Latvia
559 4,000 Munich, Germany
550 800 Sundsvall, Sweden
548 700 Milan, Italy
540 20,000 Budapest, Hungary
530 1,000 Hamar, Norway

100 St. Michel, Finland
50 Bloemendaal, Holland
700 Augsburg, Germany

529 1,500 Cracow, Poland
522 700 Freiburg, Germany
520 500 Vienna, Austria
510 630 Zurich, Switzerland
441 600 Lausanne, Switzerland
416 1,000 Ostersund, Sweden
395 250 Geneva, Switzerland
387 1,200 Kiev, U. S. S. R.
357 1,800 Nijni Novgorod, U. S. S. R.
345 4,000 Tiflis, U. S. S. R.
300 10,000 Leningrad, U. S. S. R.

250 Basle, Switzerland
279 4,000 Rostov-Don, U. S. S. R.
273 Be Bilt. Netherlands
270 800 Warsaw, Poland
269 4,000 Novosibirsk, U. S. S. R.
261 1,000 Ryvang, Denmark
260 750 Kalundborg, Denmark
254 20,000 Stamboul, Turkey
252 2,000 Boden, Sweden
240 20,000 Konigswusterhausen
217 20,000 Motala, Sweden
207 40,000 Moscow, U. S. S. R.
197 20,000 Lahti, Finland
187 25,000 Daventry, Great Britain
177 15,000 Kharkov Narkompotschtel, Russia
170 12,000 Paris, France CFR
165 20,000 Angora, Turkey
164 Norddeich, Germany
160 700 Kosice, Czechoslovakia
160 700 Huizen
154 250 Scheveningen, Haven. Netherl'ds
150 700 Kovno, Lithuania
119 Berlin, Germany
113 50,000 Paris, France FL

HB2

RA

5XX

North Africa
305 984 2,500 Radio Casa-Blanca, Morocco
353 850 2,000 Algiers PTT
416 721 10,000 Rabat, Morocco
1,850 162 2.000 Tunis TNV

quency.
Wave Kilo- Power,
Lgth. cycles Watts Location
368 815 1,500 Cape Town
406.5 738 1,500 Durban
443.5 676 500 Johannesburg

Call
Signals

Australia-Tasmania
249.9 1,200 1,000 Prospect, S. Australia 5KA
255 1,176 500 Melbourne, Victoria 3DB
267.7 1.120 500 Sydney, N. S. Wales 2UW
275.1 1,090 250 Bathurst, N. S. Wales 2MK
280.2 1,070 1,500 Sydney, N. S. Wales 2KY
288.3 1,040 100 Newcastle, N. S. Wales 2HD
293.9 1,020 250 Sydney, N. S. Wales 2UE
293.9 1,020 wo Toowoomba, Queensland 4GR
313 958 500 Parkside, S. Australia 5DN
315.6 950 100 Sydney, N. S. Wales 2BE

3,000 Sydney, N. S. Wales 2GB
319 940 100 Melbourne, Victoria 3UZ
358 850 5,000 Sydney, N. S. Wales. 2BL
370.2 810 5,000 Melbourne, Victoria 3LO
384.4 770 5,000 Brisbane, Queensland 4QG
394.5 760 5,000 Adelaide, S. Australia SCL
442 678 5,000 Sydney, N. S. Wales 2FC
481 620 3,000 Melbourne, Victoria 3AR
516.9 580 3,000 Hobart, Tasmania 7ZL
1,250 239 5,000 Perth, Western Australia

Argentina

6WF

252 1,190 1,000 Buenos Aires LOO
260.7 1,150 500 Buenos Aires LOQ
285.7 1,050 5,000 Buenos Aires LOS
302.8 990 1,000 Buenos Aires LOW
315.8 949 1,000 Buenos Aires LOY
329.5 910 1,000 Buenos Aires LOZ
344.8 870 1,000 Buenos Aires LOR
365.5 820 1.000 Buenos Aires LOV
379.5 790 500 Buenos Aires LOX
399.8 750 1,000 Buenos Aires LOT
425 705 1.000 Buenos Aires

Brazil

LOP

399.8 750 1,000 Rio de Janeiro SQIA
320 937 500 Rio de Janeiro SQIB
350 856 1,000 Sao Paulo SQIG

Ceylon
375 1,750 Colombo

Chile
239.9
285.5
308
340
360
480

1,250
1,050
973
881
832
624

100
100
100
100

1,000
1,000

Temuco
Santiago
Santiago
Tacna
Santiago
Santiago

China

CMAK
CMAE
CMAD
CMAI
CMAC
CMAB

338 885 500 Shanghai

Chosen
KRC

344.6 870 1,000 Keipo

Haiti

JODK

361.2 830 1,000 Port au Prince

India

HHK

350
357.1
370.4

857
840
810

350
3,000
3,000

Rangoon. Burma
Bombay
Calcutta

2HZ
7BY
7CA

345
353
380
400

867
849
789
750

10,000
10,000
10,000
10,000

Japan
Tokyo
Hiroshima
Kumamoto
Osaka

JOAK
JOFK
JOGK
JOBK

New Zealand
306
333
420
463

960
901
714
647

500
500

5,000
250

Christchurch
Auckland
Wellington
Dunedin

Peru

3YA
1YA
2YA
4YA

360 831 1,500 Lima OAX

Venezuela
375 800 1,000 Caracas AYRE

Stations on Cleared Waves
Call

Letters Location

WAIU—Columbus, Ohio 468.5
KFI—Los Angeles. Calif 468.5
WSM—Nashville, Tenn 461.3
WEAF—New York, N. Y 454.3WAAW—Omaha, Nebr 454.3WMAQ—Chicago, 111 447.5
WPTF—Raleigh, N. C 440.9
KPO—San Francisco, Calif 440.9WLW—Cincinnati, Ohio 428.3
KFVD—Culver City. Calif 428.3
WOR—Newark, N. J 422.3
WGN-WLIB—Chicago, 111 416.4
WSB—Atlanta, Ga 405.2
KMMJ—Clay Center. Nebr 405.2

WJR-WCX—Detroit, Mich 399.8

WJZ—New York, N. Y 394.5

WEW—St. Louis, Mo 394.5
KFAB—Lincoln, Nebr 389.4
WBBM-WJBT—Chicago, 111 389.4
WGY—Schenectady. N. Y 379.5
KCO—Oakland. Calif 379.5
WSAI—Cincinnati. Ohio 374.8
WBAP—Ft. Worth, Texas 374.1

Wave Fqcy. in
Length Kiloc.

640
640
650
660
660
670
680
680
700
700
710
720
740
740
750
760
760
770
770
790
790
800
800

Call Wave Fqcy. in
Letters Location Length Kiloc.

KTHS—Hot Springs, Ark 374.8 800
WPCH—New York. N. Y 370.2 810
WCCO—Minneapolis, Minn 370.2 810
WHAS—Louisville. Ky 365.6 820
KOA—Denver, Colo 361.2 830
KWKH—Shreveport, La 352.7 850WWL—New Orleans, La 352.7 850
KFQZ—Hollywood, Calif 352.7 850
WABC-WBOQ—New York, N. Y 348.6 860
WLS—Chicago. Ill 344.6 870
WENR-WBCN—Chicago, 111 344.6 870
WCFL—Chicago, 111 309.1 970
KJR—Seattle, Wash 309.1 970
KDKA—Pittsburgh, Pa 305.9 980
WBZ-WBZA—Boston, Mass 302.8 990
WHO—Des Moines. Iowa 299.8 1,000
WOC—Davenport, Iowa 299.8 1,000
KGFH—Glendale. Calif 299.8 1,000
KYW-KFKX—Chicago. Ill 293.9 1,020
WFBM—Indianapolis, Ind 285.5 1,050
KNX—Hollywood. Calif 285.5 1,050
WBT—Charlotte. N. C 277.6 1,080
WCBD—Zion. Ill 277.6 1.080

Call Wave
Letters Location Length

WMBI—Chicago, III 277.6

KMOX—KFQA—St. Louis, Mo 275.1

WPG—Atlantic City, N. J 272.6

WLWL-New York. N. Y 272.6

KJBS—San Francisco, Calif 272.6

WRVA—Richmond, Va 270.1
KSOO—Sioux Falls, S. Dak 270.1
WOV—New York. N. Y 265.3
KFKB—Milford. Kans 265.3
KSL—Salt Lake City, Utah 275.3
WAPI—Birmingham, Ala 263
KVOO—Tulsa, Okla 263
WHAM—Rochester, N. Y 260.7
KGDM—Stockton, Calif 260.7
WWVA—Wheeling, W. Va 258.5
WOWO—Ft. Wayne, Ind 258.5
WCAU—Philadelphia. Pa 256.3
KTNT—Muscatine. Iowa 256.3
WICC—Easton, Conn 252
WOAI—San Antonio, Texas 252
WJSV—Mt. Vernon Hills, Va 205.4
KSTP—St. Paul, Minn 205.4

Fqcy. in
Kiloc.

1,080
1,090

1,100

1,100

1,100

1,110
1,110
1,130
1,130
1,130
1,140
1,140
1,150
1.150
1,160
1,160
1,170
1,170
1,190
1,190
1.460
1.460
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The Two Troupers
(Continued from page 19)

M.—Yes, but this is for publication, it's got to sound nice
and editorial.

H.—Well, there's only one thing to do, tell him about the
things we've done in the theatre, that's what Radio fans will

want to know.
M.—Well, they certainly ought to know by this time if

they've heard us on the air, that I'm an ingenue, that I'm five

feet tall and weigh 108 pounds and I have light hair and blue
eyes and I sing and I dance and I do buck and wing and I

kick over my head and I do imitations.
H.—Say, hold everything, don't do that litany again. You

should have music set to that and sing it as your early morn-
ing hymn. You've certainly got it down pat, who ever taught
you that? I almost hear you in my sleep.

M.—You know I went on the stage when I was four years
old and it didn't take me long to learn to shout my capabilities
from the housetops to every director I met or came in contact
with. I wanted to play every part they had.

H.—You certainly had a man's size ambition for a little girl.

Did you have much luck?
M.—Did I? I had some lovely parts. I played in the pro-

duction of Materlinck's "Blue Bird," and with Maud Adams in

"Peter Pan" and I played the little girl in "A Fool There
Was," and gangs of others.
H.—Oh: that's ancient history- If you're going to dig back

to before the war I can go you even one better. I made my
debut at two years of age speaking a piece at a Presbyterian
strawberry festival in a little town called Fairfield, Illinois, my
birthplace, and I taught school out in the country when I was
sixteen years old.

M.— I can't imagine you a country school teacher, but then
I never saw a country SGhool teacher because I was born and
bred here.
H.—Oh, yes, on the sidewalks of Manhattan. You're just

one of those New York hicks.

M.—Says you, yes, a hick, just like our famous former gov-
ernor and our popular mayor and a few other fellows, like you
never saw when you taught school at Fairfield.

H.—-Oh, but I didn't teach there, that took place way out
W'est in Utah where my folks moved when I was six.

M.—When I was six I went to school right here and later

I went as far as the Pacific Coast time and time again with
shows and we played Utah, I didn't think it was so "hot."
H.—Well, at that, you must admit that it's a good place to

come from. I really got my start .there, singing in high school
and acting home dramatic shows. Finally, I found a manager
who'd take me along, so I trouped with a company, a road
show, east; the goal of every ambitious would-be actress.

M.—I'm one ahead of you there, because I was already here.
I started at scratch, and when I outgrew child parts I did
movies and then went into vaudeville, playing in sketches and
dancing acts until I eventually landed a musical comedy.
H.—So that was when you became the gabby ingenue, and

could sing and dance, and what have you?
M.—What have you, is right. I was the comedienne with

"Helen of Troy, New York," then ingenue prima donna with
the Gallagher and Shean show, and that was something! Then
back to comedienne with "Rose-Marie," and, oh, how I loved
that show and that part.

H.—Well you see, I was on the road in vaudeville with
Santly and Sawyer when it opened, and after that with "The
Dove," you know, the Willard Mack show that David Belasco
produced, here in New York, and we had matinees on the
same day, so I couldn't manage to see it.

M.—Oh, Helene, did you work for Belasco? Isn't that
marvelous. Wasn't it a thrill?

FT.—It sure was. I hated to leave his management but I had
my own act in vaudeville after that, a comedy sketch by Mr.
and Mrs. Willard Mack, and then I went to my beloved Califor-
nia, with "Gentlemen Prefer Blondes."
M.—What do you mean, beloved California? I thought you

were rooting for Illinois and Utah.
H.—Well, by adoption my real love is California. I'm as

dippy about it as a native son.

M.—In other words, you're a climate salesman, as J. P.

McAvoy says. But, hey! _ We're wandering all over the lot.

Was that your last dramatic production?
H.—No, last year I played a very naughty lady in "The

Scarlet Fox" with Willard Mack. You know they were always
casting me for vamps and hard-boiled types. It's a relief to
play a reasonably nice but slangy girl on the air.

M.—But, Helene, Mr. Brown, the editor, wants to know how
Ave happened to do this Radio program, so let's tell him that
we met last September on the Eveready Hour, when I did
Dixie Dugan and you played my sister Nita in "Show Girl,"

by McAvoy.
H.—Yes, and how so many people suggested that we work

together as a team on account of the difference in our voices
and Radio personalities, but that we didn't get a chance because
you were so busy all winter with the Eveready Hour and I with
other Radio programs and the then new "talkies."

M.—Do you think he'd be interested in knowing what a time
we had getting started with our skits?

H.—Well, if we told him, it would certainly give the "fans"
the "lowdown" on you and your tardiness. You know, really,

you should be called "the late Miss Shields." Honestly, I'll bet
you'll be late to your own wedding, if you ever are courageous
enough to settle down to one man.
M.—Oh, Helene, don't show up all my faults to the Radio

public, they won't like me if you do. Besides, you know I can't

help it if I live so far up town and oversleep occasionally.
H.—Say, don't start on that oversleep business, or I'm liable

to burn up this paper, because every time I think of that first

NBC audition when you walked in, one hour and five minutes
late, I could just claw the ceiling. All the "big bugs" of the
station waiting in the Planning Board room to hear us, and
Miss Shields ambles in at 12:05 for an 11 o'clock audition; oh,
boy! It's a wonder I didn't knock you for a couple of ash cans
right then and there, I was mad enough to.

M.—Oh, Helene, you're not going to put that in the inter-

view, are you? Gee whiz, that's terrible!

H.—Well they want to know the truth, don't they; so, w'hy
not?
M.—Then, please add that I'm gradually reforming, and in

time I hope to get to an appointment right on the dot, really!

H.—Yes, in time! but I fear I'll be too old and decrepit to
appreciate it by then. Well, anyway we finally had another
audition, thanks to our manager, and apparently they liked us.

for we were engaged shortly afterward.
M.—That ought to be enough information, with the added

fact that we really do write our own material. ,

H.—Surely no one could doubt that, no one else could write
as dizzy as we do.

M.—After all, we're not news writers, we're only actresses,
who just barely manage to write a skit a week.
H.—You said a couple of mouthfuls then. Well what w-ill

we do, send him these notes and let him pick out what he thinks
the fans will like to read? Oh, yes, we mustn't forget to tell

him to listen to our programs at NBC, "The Two Troupers."
and that we hope he likes us.

M.—Well, is that all? Can you think of anything else? Oh,
I know—you forgot to say that you are a D. A. R. and that
your ancestors fought in the Revolutionary War.

H.—And that they did not come over in the Mayflower, eh,

what? I'll bet the fans will want to know our ages, but that's
one secret we'll keep, woman-like.
M.—Yes. Gee, must they know everything? Anyway, they

can take a peek at our pictures and guess; that ought to be a
great pastime.

H.—Yes, for the tired business man and the hard working
housewife.
M.—Helene, do you suppose we should tell them that we

both can cook and sew and make our own hats, if necessary,
and that you're a very good swimmer and I'm learning and
that we can drive a car, only we haven't got the car?
H.—Heavens, no! Some of them will be wanting to marry

us, if they find out how "good" we are, and you know we're
wedded to the Radio.
M.—Well, come on; let's sign it and mail it. We've got to

get busy on that script for the last week in August. Oh, boy!
No rest for the wicked, what?
H.—You tell 'em, I'm sun tanned. Some of our fans have

written in and said that they like us so much, that they wish
we were on every night, which is awfull}' sweet of them, but
we'd be dead, I fear, if we tried to get up more than one
program a week. I hope Mr. Brown finds something of inter-
est in this.

M.—Golly, so do I.

Radio Land of Make Believe
(Continued from page 53)

Over five hundred letters addressed to Bill and Jane are
received every day at the National Broadcasting Company's
offices, and half of them are from grown-ups. One of their
most enthusiastic fans is a professor at Columbia University,
and among others are some very cynical, hard-to-please news-
paper critics. One evening not long ago Jolly Bill invited
the distinguished professor to "hop on the back of a magic
grasshopper" and go with them on a trip into the jungle.
A half hour before they go before the microphone Jolly

Bill tells Jane the story for the day. He watches her reactions
as a guide to how their audience will receive it. If she
does not respond, when he goes before the "mike" the story
is told in a different way. In fact, whether she likes it or
not, it is never told just the same way twice, because Jolly
Bill observes all the rules and regulations of the "Story-
Telling Uncle's Union," which prohibits such a practice. This
rule makes it more fun and keeps Jane on the alert.

Besides Bill and Jane you will meet their friends. Fritzie the
Fiddler, the Three-legged Piano Man, the Bugle Man and the
rest of those captivating characters that romp through Make-
Believe-Land with them.

>
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Amos 'n' Andy Use New Words
(Continued from page 15)

IfREEMAN F. GOSDEN, the "Amos Jones" to Charles J.

Correll's "Andy Brown," knows his negro dialect better
than the French chef his onion soup. Three generations of
the Gosden family have lived in Virginia and Freeman had the
advantage which few blackface minstrels ever enjoy—namely,
a childhood association with the Gosden family's negro
mammy and "Snowball," a young negro lad of Freeman's
own age in the Gosden household. It is Snowball who lives

again in the trusting, simple, unsophisticated Amos Jones,
chauffeur extraordinary to the one broken-down Fresh Air
Taxi which so forcibly reminds one of the Toonerville Trolley
that meets all the trains. Amos, around whom the halo of

sympathy usually hangs, in contrast to the domineering per-
sonality of Andy, might deny that he is related to the Vir-
ginia Snowball. As a matter of fact, he is only partially

Snowball. The real Snowball comes into the picture only
occasionally when "Sylvester" appears on the scene.

In fact, Amos merely appropriated the real Snowball's pet
phrase, "Ain't dat sumpin?" which every Radio fan recognizes
as an expression as characteristic of enthusiasm as Andy's,
"I'se regusted," booms forth the heartbreak note from the
depths of black despair.
Not that "Andy" Correll does not know his negro dialect,

just because he came from the North. Here is how Bill Hay
describes Andy in his book, "All about Amos 'n' Andy:"
"ANDY: Domineering, a bit lazy, inclined to take the

credit for all of Amos' ideas and efforts. He is always 'workin'
on the books' or 'restin' his brain,' upon which (according to

Andy) depends the success or failure of all the boys' joint
enterprises. He'll browbeat Amos, belittle him, order him
around, but let anyone else pick on the little one—then look
out!"
The writer has been listening to Correll and Gosden for

a number of years. He was almost tempted to say "listenin'

at'' Amos 'n' Andy, so vivid are the memories of that rich

negro dialect. Not once during those many episodes that
have transpired on the unseen Radio stage in which Amos 'n'

Andy have played their parts, has there ever been a word of
ridicule for the race which they portray. This I am assured
is attested by the fact that the colored people themselves are
great admirers of the impersonations of their race and that
Amos 'n' Andy are oft invited to speak at meetings of colored
people both in the North and South. Part of this may be
psychological because of the sympathetic treatment which the
creators of these characters give to the delineation of the
two ignorant, struggling negro boys from Atlanta who have
come to the big city, first to Chicago and then on to New
York, or I should say, Harlem.

NEVER an unkind word but always good fun without any
attempt at being funny other than through the situations

which arise for their episodes. They are excellent show-
men as one of their critics records, but they know that the
great American audience likes clean, good-natured fun arising
from situations themselves rather than unkind attempts at

humor through ridicule.

Their new broadcast—and it is new in the sense that their

antics are being put on directly before the microphone instead

of through the medium of a recording device—promises to

give them new opportunities. Aside from their enlarged
income which certainly accrues to them because of their

national fame and recognition, Amos 'n' Andy can now stay
closer to current happenings than heretofore. When they
were broadcasting through records, although few people knew
it, it meant that the episodes were transcribed from five to
six weeks in advance of the broadcast. Now they can return
to their old love, if they want to, namely, to be just a
bit more spontaneous and embody last minute ideas into their

minstrelsy. That does not mean that Correll and Gosden
will foresake their old habit of preparing a perfect script

for each episode. Their work is too painstaking to permit
haphazard improvisation.
On the other hand, they purposely do not rehearse their

episodes immediately before going' on the air.

"We couldn't do that," Correll told me, "because of the
fear of going stale. We have lived with our characters so long
that we can assume the roles on a moment's notice. We fall

into them naturally because we have studied their traits and
their mannerisms; that is, we know just how Amos feels about
everything, and how Andy is certainly always ready to make
the best of an opportunity to rest and spout off.

ONE thing which Correll and Gosden are often asked, is this:

"Who takes the other parts in your performance?"
Perhaps these two famous comedians will be "regusted"

at the disclosure that they are guilty of playing all the
parts in every episode. In other words, Correll, in addition
to being Andy, and Fred the landlord, also takes the part
of the hard-boiled policemen whenever one of them is ready
to reprimand the chauffeur of the Fresh Air Taxicab Com-
pany. He also takes the part of the Whale and the Sword-

fish, those two highly important officers of the Mystic Knights
of the Sea. "Amos" Gosden is also the Kingfish and Sylvester,
along with his own would-be father-in-law, the well-to-do
parent of the adored Ruby Taylor. One thing they have
never tried to do, that is, to impersonate a woman's voice
over the Radio. That is why the Widow Parker and Ruby
herself have never been heard. Of course, if ever the Widow
Parker and Ruby Taylor got in a word, I am afraid Amos 'n'

Andy would never get in another edgewise. And that would
be fatal.

TO ME the most interesting characteristic of these two
inseparable Radio stars, for one never thinks of one with-

out the other, is that they write their own script for every
episode. They are not only actors in the play but the play-
wrights themselves. This means that they must remain
eternally on the quest for new ideas, new situations, new
plots, new fun. I am afraid that if they entrusted their script
writing to any one else but themselves, these comedians would
not find the material just to their liking or entirely true to the
characters they are depicting.
For that reason, the superlatives that have been heaped

upon these peerless comedians and the receptions which have
been tendered them when they have deigned to make a per-
sonal appearance, such as their recent vaudeville excursion
to the Pacific Coast, are well deserved. I am afraid that
the most prolific short-story writer would balk at a con-
tract which required him to turn out two thousand words of
dialogue a day regardless of inspiration. As Gosden lets
Andy sum up the philosophy of business for him:

"Yo' see, Amos, no matteh whut bizness you is in, de
bizness is gotta have a head man to tell 'em whut to do and
when to do it. So dat's de way 'tis wid us. I strains my
brain an' figgehs out whut you gotta do. Yo' see de brain
work is de most reportant thing."

CORRELL and Gosden, as it has already been said, always
write the dialogue for the Amos 'n' Andy episodes exactly

as it is pronounced. For instance, Andy never says "I is

regusted." He says, "I's regusted," and this is the way it

appears on the script. If Amos says, "Ain't that something?"
it is always written "Ain't dat sumpin?"
To illustrate just how. the original manuscript reads, a selec-

tion from the script of the famous courtroom scene is given
below

:

Judge (in distance)—Attorney for the plaintiff will proceed
with the cross-examination.
Attorney Rada (fading in to cross-examine Andy)—Your

name is Andrew Brown?
Andy—I don't remembeh.
Judge (raps twice)—The witness will answer the attorney

for the plaintiff. Proceed with the cross-examination.
Rada—Your name is Andrew Brown. Is that correct?
Andy—Yessah, dat's right.

Rada—You are president of the Fresh-Air Taxicab Company?
Andy (boastfully)—Yessah, yessah.
Rada—Do you know Mrs. Parker?
Andy—I did know her, but I ain't speakin' to her now.
Rada—Brown, when did you first meet Mrs. Parker?
Andy—I met Mrs. Parkeh oveh at Ruby Taylor's house one

night.
Court Clerk—What was that last statement?
Andy—I met Mrs. Parkeh oveh at Ruby Taylor's house one

night, but I'se sorry I eveh went oveh dere.
Rada—That's neither here nor there.

Andy—Yes, 'tis. It's oveh dere.

Rada (impatiently, to Andy)—Just a minute.
Andy— I don't remembeh.
Rada—Brown, did you ever write Mrs. Parker a letter?

Andy—Yessah.
Rada—Is this your handwriting?
Andy—Dat kinda look famil'ar to me—I don't make no "a"

like dat, though. Maybe I did make it, though. Yessah, I

guess dat's it Is it got my name on it heah——Yeh?—Well,
dat's mine all right.

Rada—Brown, take a look at that. Do you remember writ-
ing those words, "My darling, baby-face Snookems"?
Andy (excited)—It seems like I is, and den it seem like I

ain't. I b'lieve I is, though. I know one thing, I was crazy
to write it.

Rada—But, nevertheless, you wrote this letter?

Andy—Yessah.
Rada (to Court)—The next line of this letter

—"How can I

live without you, my darling? We must fly away together, my
little Snookems." (To Brown, with high pressure.) Brown,
did you really love this woman?
Andy—I don't remembeh.
Rada—Didn't you plead with her to be your wife? Didn't

you beg her on your bended knees, not to love anyone else?
Andy (quick, mixed-up reply)—Yessah—I mean, nosah—

I

mean, I don't remembeh.
Rada—Andrew Brown (slow and deliberate), I want to

ask you one question. „

Andy— I don't remembeh.
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The Gigolo Mystery
(Continued from page 14)

"Good Gawd!" came the guttural cry of astonishment from
him. "A girl!"

Kennedy and I were not far behind him in scrambling
aboard and, as the cruiser listed with our weight, we clung
to the roof of the cabin and peered down and in through the

windows with him.
What I saw was enough to justify McNaught's exclama-

tion. There in the cabin as the water swirled about her feet

was a girl, young, beautiful, blonde, one of those blondes
who can wear a red dress with effect—her body thrown back
in the arm-chair before the table—dead!
On the table before her were the remains of what might

have been breakfast or a light lunch for two. Before her

was a plate with a bunch of grapes, perhaps half eaten.

But it was not that that fixed my attention now. It was
the face of the girl. Not only her face, but her arms and
hands, her neck and shoulders—in fact, her whole lithe

beautiful body was green!
Kennedy was in the cabin in an instant making a thorough

examination of her.

"Not drowned," he muttered after a quick determination
that artificial resuscitation was too late. "Not shot. No
marks of violence on her."

£<T)OISONED," I suggested, awed a bit, for such a tragedy
-I to a beautiful woman strikes even a newspaperman with

more than ordinary force bv its contrasts. "What's this

Green Death?"
Kennedy would say nothing but was making a hasty sur-

vey of the cabin, collecting and marking the objects on the

table, even the grapes, everything.
"Gosh, Ed! It's Lola Langhorne of St. James! You know

—who divorced Allen Harper because he was more in love

with his polo ponies and his mother than with her—she said!

Gosh!"
While Kennedy continued to examine the girl and the

cabin, I took it upon myself to police the boat and shoo off

the curious while I urged the men in the tender to speed on
the pump, and McNaught found a way to examine the hold

and determine how the water had rushed in,,

"Sea cocks open, all right," he reported a minute later,

then added tumultuously. "I was right—a hundred and ten

cases of hootch in the hold! She was huckstering the stuff,

all right, this boat was! What about her?" he nodded toward
the dead girl.

"Get another boat from the 'Samoset,' " directed Kennedy
quietly. "I want the men to lift the body off on it, take

it ashore to the St. Charles Hospital. Have them call up
my friend Sister Marie there, get the ambulance down, and
then get in touch with Coroner Gibson. Walter and I will

taxi our airboat around through the breakwater and up the

harbor to our landing stage. We'll be up to the hospital

by the time you get there. Have your men get the 'Gigolo'

afloat, if they can, but leave everything untouched on it as

far as possible. I'm taking along this stuff I collected in

the cabin."
I realized that our flying boat jaunt was at an end as we

faced the problem of how Lola Langhorne was killed and
by whom.

CHAPTER II.

Volcanic Youth

{ t "T\ OCTOR, I wouldn't presume to intrude on your
1 rights as coroner and as a physician in Harbor

"^^^ County," ingratiated Kennedy when a few minutes
later we arrived at the St. Charles Hospital.
McNaught had done everything as instructed. The body

was there; Sister Marie, the nurse, was waiting; Doctor Gib-

son, the coroner, was waiting. But McNaught himself was
not waiting. He had disappeared somewhere on some mission.
"Have you had a chance to look at the body, Doctor?"
"Yes. I know the girl

—

;

Lola Langhorne."
"What, so far, do you think of the cause of death?"
"Not drowned. We know that. I have McNaught's story,

too."

"No," agreed Kennedy, "not drowned."
"Not killed by a gun or by force," eliminated the doctor.

"No," agreed Kennedy again.

"What then?" The alternatives fairly bubbled from the
coroner's lips as if he would show these city crime-doctors
how they handled things out in the country. It was merely
a rhetorical question. "I'm analyzing the stomach contents
for a poison." He answered his own query in a manner that

showed he needed no help from outside.

Kennedy nodded. "You'll let me know your findings?"
"Assuredly, Kennedy; only too glad to put you wise."
I had no time to comment or to ruminate on the bucolic

assurance that accepted these facts, this hideous green death
for instance, as a matter of course, and condescended so

blithely to inform Kennedy soon just how it all was. We
were interrupted by another of the sisters who informed us
that McNaught was in the waiting room with a young lady
and wished to see us.

Kennedy gravely thanked the coroner who returned to his

autopsy and we found McNaught now accompanied by a
flashily dressed young person who might have been pretty
if she had left even some of the artificialities to older women.

"I didn't tell you, Kennedy, although I may have hinted
at it, but I had brought out my informant and had her down
at the Shore Inn. I thought you might like to hear what
Miss Mazie Mellish has to say, first hand. I believe she knows
some of the people that may be involved in this affair better
than anyone else."

Mazie laughed. Among many things that Maize was not,

she was not embarrassed. Even the calm of the hospital and
the quiet, devoted sisters did not embarrass this volcanic
young person. I saw she was looking at Craig's hands as
well as mine.

"If you boys want a real manicure, come up to the Hotel
Monte Carlo—in the barber shop. That's my business. Get
me? I'm there

—

"

"Just a minute, Mazie," interrupted McNaught. "Let's
not discuss business—yet. You will remember, Kennedy

—

certainly Jameson will, anyway, from being on the 'Star'

—

about the reported disappearance of a Trixie Dare—

"

"Trix was manicurist in the beauty parlor at the Monte
Carlo," interrupted Mazie. "Some kid—jazz crazy!"
"Of course, you knew this Trixie Dare?" prompted Craig

to hasten getting down to the facts.

"Sure! You bet I did. Didn't I take her down to the
Golden Glades, myself?"

I
WAS interested in that. The Golden Glades had been
raided only a few days before and I had written it up

for the "Star," village flappers, college chaps and all. I

studied Mazie. Why was she telling anything to McNaught?
I have been on enough of Kennedy's cases to realize that
there is a reason back of everything people do, though some
don't even know it themselves. Mazie's motive was that
which fires a good many of the crimes and most of the petty
meannesses of women—jealousy—in this case of a girl prettier
than herself.

"So, you took her to the Golden Glades," encouraged Craig.
Mazie's face clouded. "I ought to-a-known better! I

introduced her to my boy friend—and I lost him!"
There was vexation over her tactical and unusual error.

When girls pal, if one is as pretty as Mazie, the other is

usually fat enough for the reduction works, the more espe-
cially if the girl expects to introduce her foil to the fellow.
Mazie was vexed really because she had not followed her
instinct. "How did that happen, Mazie?" asked Craig, pa-
tiently leading on to get the real story that might underlie the
tragedy on the boat.
Mazie chewed viciously at a small piece of gum, some-

times cleverly concealed in the back of her mouth. "Oh, I

just took Trix down to the Golden Glades a couple of times,
that's all. Trix was all dolled up, with her curly brown
hair and big blue ej^es. She just had all the boys after her
down there. She had a way with her, too. You know what
I mean. She had IT. . . .

"My boy-friend used to be head waiter down there. They
call him Don the Dude. His real name is Donate Benito
Donato. Well, he was a big, tall fellow, good looking, and
I liked him—but it's all off now. Do you know what that
guy did? As soon as he saw Trix with me, he came right
up. She got the attention; not me. What do you know
about that? But I ain't got them eyes—and my hair is

straight and black and shiny."
"You might add beautiful, too," smiled Craig.
"Quit kiddin'!" But I noticed she rubbed her shiny locks

to be sure they were arranged perfectly. "This Don the
Dude's quite a sport these days, some racket, see? He never
misses a fight at the Garden and he knows the name and
past performances of the ponies. But this last one he picked
is gointer be scratched, see?"
Her black eyes snapped. "We hadn't been in the Golden

Glades long that last night, see?—when it was raided, under-
stand?—by a bunch of reformers. Some association. I read
afterwards they was going after to end the tawdn^ tea-room
iniquity—whatever that is. It's a bunch that can't make a
living 'cept by watching what other people do and drawin'
a salary to stop 'em. . . .

"Now don't get impatient, Mr. McNaught, I'm tellin' this
in my own way. I'm comin' to the point v I was sittin' with
Trix and this Don the Dude when these people crashed us.
But Don he led us out through a back way. I never knew
they had such an exit before. We got out into the back-
yard and from that into an alley. You bet we done some
hustlin'!

UT^ON just shoved us in a taxi with a driver who was a
*-J friend of his. But, say, you'd ought-a-seen another

couple rush up. It was that Lola Langhorne—maybe you
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read about her gettin' a divorce in the papers? She comes
up to the Monte Carlo Beauty Shop and Trix knows her.

And that young fellow, Eversley Barr, was with her. She
called him Ev. Well, they just naturally piled into the taxi,

too, and then this here, now, Jake Merck, that's the driver,

he looped it uptown as fast as he could and never got no
ticket, neither. Some driver!" She considered the reminis-
cence with animation. "We was all laughing and joking.

We had all jammed in in such a hurry, it was hard to tell

where our legs was or where they belonged. Believe me,
there wasn't nothing in its right place!"
"They went up to the Exclusive Club," interrupted

McNaught, to get back to the facts. "There was this Don
the Dude, Trix, Maize, Eversley Barr, Lola Langhorne, and,
when they go there they invited the driver in with them, this

Jake Merck."
"Yeh," resumed Mazie, eager to tell it herself. "We got

talking over the drinks, didn't even dance. Don says he's

had some money on a pony, a thirty-to-one shot, what fin-

ishes half a length ahead of the field and he's got $300. He's
rich. This Jake says he just had an offer of $450 for his

taxi and is gointer sell it in the morning. Well, then, Trix,

she says she has saved up $250 in the bank. Then they
got to talkin' what they had on 'em and the cash was forty-

five dollars, not countin' the checks. They said they was
rich—and I thought myself they was pretty well fixed be-
tween 'em—$1,045. Then Don, who's left off waitin' and is

a racketeer, says, 'Why work?' and the others says, 'But
how live?' and he says, 'Rum runnin', of course,' and they
says, 'That's all been broken tip; there ain't no more Rum
Row,' and he says 'Applesauce!'"
Mazie paused for breath and I paused to consider how the

raid to make Trix and Lola and the rest good had sent them
all wrong and killed one of them, so far, branded by the
reformers who saved their souls. Before Mazie could get
her second wind, McNaught took the floor.

"It was at this point that young Eversley Barr came into

the picture as I understand it. You know he has actually

an allowance of five thousand a month. He said he had a

friend on the bootleg curb market that hangs out around
a certain bank on Longacre Square who told him there were
a hundred thousand cases of good stuff on the docks at

Nassau—ten million dollars worth at New York prices.

Someone had told him that tankers were bringing in some
of it, at least ten thousand cases at a clip, and that there

was a little tramp steamer, named the 'All Alone,' under
Canadian registry, that could be bought and could carry

twenty thousand cases, maybe more. He told them this fellow

wanted him to go in on it and that the bank would finance it,

if Barr was in it.

UHPHE upshot was that Lola Langhore told them she had
A her little estate on St. James Harbor and a station wagon

and a sport car with the niftiest trunk on the baggage rack.

She said rum running was more sport than hunting big game
in Africa or the Arctic. Maybe she's right. Well, these

two crowds get together—and then another chap at the club,

Warner Davis, a sort of racketeer, only I don't yet make
out what his racket is, and his girl, Jean Bartow, like a gun-
moll—they all get together and form a partnership."

"Yeh—that's it," interrupted Mazie again, a little peeved
at not holding the center of the stage. "Don the Dude and
Trix, Ev and this Lola, they was havin' a great time over

the fortune they was gointer make in a hurry. They didn't

pay much attention to me. I wasn't in it. I ain't got two
hundred and fifty cents in no bank. And Don, he was groggy
over Trixie. . . . But I got something that they forgot

and that's my tongue. It wasn't long before I got the hunch
to blow the works to the prohibition enforcement for the

dirty deal that they was handin' me.
"They had plenty of hootch and the party got sloppy,

specially after this Warner Davis and Jean Bartow met
up with them. This Warner Davis was a good spender, jolly,

and he seemed to know everybody in town. He says he
could sell the stuff tonight with Jean, once it was landed, the

whole hundred thousand cases, and get more out of it than

anyone else. It wasn't long before this Warner Davis says
he will come in and go along on the trip and Jean was to

stay here and take the orders and keep 'em wised up and
all that. They had it all arranged down to spending the
money, see?"
"And did they actually go into it, all of them?" inquired

Kennedy, at last seeing the full import of what McNaught
was getting at in the inception of this amateur rum-running
plot.

"Surest thing you know! But lissen. By this time Trix
began showing her claws to me and I won't take it from
no cat. We had an awful word battle and Don as much as

told me I better beat it while the beatin's good. Huh! .1

was so mad I flings my gloves that I was carryin', the fingers,

right in Trix's face and I does beat it. You couldn't see me
for legs. . . . And the next thing I does one day when
I see Trix don't show up on her job no more, is to blow it

all to Mr. McNaught here, who says he'll wait till they

actually get back and do something, then he'll crash 'em, and
I'll get a reward, a job maybe in his unit, for spillin' the
dam' beans of these double-crossers!"
Mazie was genuinely angry now. "There ain't only that

cruiser of Eversley Barr in it and Lola Langhorne's station
wagon and sport car, but, later, they had to have a dock and
a barn or some place to store the stuff and they took in little

Judy Hancock, the daughter of the banker, J. Kearney Han-
cock, with the big summer place at Nissequogue—oh, they
was all into it, this fast young set out this way, and that's
why I'm willin' to be out here

—
'cause it all stole my boy-

friend off me, and they wasn't makin' no place in it for me,
anyhow."
McNaught winked sidewise. After all Mazie was no more

transparent than are the great international bankers. There
wasn't anything in it for her.
"And another thing," she tumbled out to make a complete

story of it, "you know this Judy Hancock had a mighty good
wireless on her place and the 'Gigolo' had a wireless. You
see, they was all set. Ev Barr was financin' and all the- girls

was crazy over him, anyhow, Lola Langhorne, Judy Han-
cock, even Trixie Dare. Say, I seen there was trouble comin'
—and I ducked—quick!"
A liveried chauffeur handed Kennedy a note. He read it,

crumpled it in his pocket and nodded, "No answer—except
I'll be there!"

I

CHAPTER III.

Thrills and Chills

T WAS little Judy Hancock," explained Kennedy
about the note a few minutes later when we had left

the hospital- and made an appointment to meet
McNaught later. "In some kind of trouble down at a lawyer's
office in the village. I knew her father, Kearney Hancock,
president of the Harbor County Bank out here, and a lot of
things in the city. It must be something to do with the case
or she wouldn't know where to find me. How fast news
spreads! I'd better see what it is and if I can help her."

It wasn't long before we met a very excited girl in the law
office on the second floor of the bank building. Judy was
undoubtedly pretty, scarcely more than in the debutante age,
with a mass of golden hair which she was constantly brushing
back with a small white hand in graceful, quick, nervous
actions.

"Mr. Kennedy," she blurted out, "I've been arrested by
revenuers in my car on the state road for carrying a case of
liquor! I gave a fictitious name. But they have the car and
of course when they look up the license number they'll find
my real name and all that. I left my diamonds as bail, but
they were kind enough to fingerprint me and let me out that
way because I was a girl. And the worst of it is the case of
hootch was planted on me at that!"
"Then why worry if it's a frameup?" I asked.
Judy smiled a wanly superior smile and turned to Craig.

"The trouble is, Mr. Kennedy, I've been in a rum-running
scheme all the time, just for the excitement of the thing. Ev
Barr told me there was no particular danger in it, so I went in,

just for a lark. But it seems as if we were wrong."
As I studied Judy, I couldn't help wondering at sweet sev-

enteen of today. Here was one little girl with unusual beauty,
wealth and social position. She lacked thrills and excitement.
The movies no longer supplied the thrills. She was blase on
racing cars, fast motor boats, aeroplanes, parties, scandal, ev-
erything. It was a splendid foundation on which a booze
broker might build a capable bootlegging accessory—and evi-

dently had done so. There was a thrill of smartness in defy-
ing the law. Now there was a chill of getting caught, rightly
or wrongly. Craig said nothing of what he already knew, but
just let her talk ahead.
"You see," she went on, "I started in by agreeing with Ev

to go down to our bungalow on Pine Beach and use my wire-
less about the time they expected a tanker outside the twelve
mile limit. Ev had a pretty good sending set on his 'Gigolo'
and they had a fine one, of course, on the tanker. We've
opened our town house and I had the run of the bungalow.
So I got in deeper and deeper. It was thrilling, y'know."

It must have been. She was nervously balling and unballing
her gloves, plucking at the fingers. "Mr. Jameson," she ap-
pealed to me, "you'll keep me out of the papers, won't you?
Do you know, I'm more afraid of Dad than the law! Somehow
or other I respect him—but the law ... I suppose I

shouldn't say it with all this talk of respect for law, but all

the very best people are laughing at the eighteenth command-
ment more than ever."

Craig looked at this seventeen-year-old girl in amazement.
His face quickly assumed a serious cast. "I'm glad you sent
for me, Judy. You're not the first person to see me on this

affair today. I know your father, and I feel that I ought to do
something to—lighten the blow. The Government is already
at work. Tell me frankly—is there anything that would drag
you into this murder of Lola Langhorne?" Kennedy paused,
looking at Judy with eyes that would not accept a, lie.

*
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SHE startled. "Oh! . . . But of course you know about
that. I forgot. Of course. How would I have reached

you, otherwise?" She turned as if fascinated, then tremu-
lously spoke of her fears. "We were worried last night over

Lola not getting to shore. She had over a hundred cases on
the 'Gigolo,' Ev's boat, with Captain Ryder Smith. He's an
old fisherman down here that we got to run the cruiser. Ev's

out on the tanker. We were worried; no wordfrom Lola all

night; and a tip that a revenue boat was coming tomorrow.
Then I heard the gossip about the 'Gigolo' sunk and a revenue

boat standing by and a dead girl on the cruiser. Down at the

dock I heard it was Lola. And I heard they had some of

Dad's guns on the 'Gigolo', too!"

"Your father's guns?" repeated Kennedy. "How could that

be?"

"Easy enough. I suppose 'most anyone of them might have
got in the gun room at the bungalow," she answered glibly.
"But, Mr. Kennedy, I was worried over Dad's guns. So, 1

started up here to see our lawyer. I never looked at a thing
in my sport car but the gas. Then these revenuers stopped me
on the road, showed their badges, wanted to look over the car.
I was completely floored when they found a case of Scotch
under the cover where the extra rear seat is!"

She paused to convince us. "I didn't know it was there. I

told them it must have been a frame. But they only laughed.
'That's what they all say!' One of them was mighty fresh.
He said I was too pretty to get into trouble, that there was
something better than bootlegging, and tried to make a date
with me. I was more afraid of him than I was of either Dad
or the law!"

Judy's sophistication was only a cover, like many people
who like to be thought a great deal worse than they really are.

Under that cover she was almost in tears. "Oh, what a day it

has started out to be, Mr. Kennedy! To lose one ©f my girl

friends, to have the feeling that I'm some way to be mixed up
in her murder, and to be arrested for transporting a case of
Scotch I know nothing about—although it was our Scotch and
I might have been carrying it if I wanted to! Oh, why did I

agree with Ev to go into this thing? Ev fascinates me. You'll
help me, Mr. Kennedy? I feel as if I had enemies all around
me. Who would take father's guns and leave them on that
boat? Who would put that hootch in my car when we were
working like mad yesterday, last night and today to get the
stuff all landed—and away? Who wanted to get me arrested?
Who hates me that much?"
"Or who fears you that much?" corrected Kennedy. "Now,

you poor foolish little girl, you've been doing most of the talk-
ing, your way. Let me ask you who has been at the bungalow
since you have been lightering this stuff ashore? Who had a
chance to get the guns?"

"Oh, they was all into it, this fast
young set out this way, and that's
why I'm willin'—it stole my boy

friend off me."

Lif~\H, ALL of them," she answered hastily. "But Ev's out
yj on the tanker as supercargo, or whatever you call it.

You know, I told you we got a tip—at least Warner Davis did
—that a coast guard boat was due in this part of the Sound
tomorrow. So everybody was working hard to get all

the stuff ashore yesterday and today. We had four boats
(Continued on page 106)

\
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The Gigolo Mystery
(Continued from page 105)

huckstering for us—that's what they call

it—huckstering, like it was garden truck
going into the city. Some excitement!"
"Four?" repeated Kennedy. "I thought

Barr's boat was to do all that."

"Yes—but this coast guard boat, you
know. I had a small motor boat, half

decked over, and this Jake Merck, the
chauffeur, who understands all about
gas engines said he would take it out to

the tanker, 'All Alone,' and bring in

some cases if someone would help him.
I think we would have landed it all if

this terrible—this murder hadn't hap-
pened on the 'Gigolo' which could carry
most and was fastest."

"Did you make any trips?" I asked,
seeing in it the story of a flapper rum-
runner.
"A couple of trips. Trixie Dare made

a couple, too. You know we could take
only about thirty cases on it. We've
been working five days, that is it would
have been, with today."
"Where's Jake Merck now? Thirty

cases didn't help much with the thou-
sands you had altogether."

"i know it. But we were going to
move along the coast somewhere else
if we had to. Warner Davis was getting
the low-down on that. I guess our tip

was no good. The revenue boat got
here a day ahead. Why, we decided it

was dangerous to leave the stuff in the
big garage down there at the bungalow.
So Jake got motor trucks and moved the
stuff to a warehouse in the city over on
the West Side. It's there now. But
Jake's gone."
"What other boats were there? What

of this Captain Ryder Smith?"
"Oh, he has a boat, the 'Alert,' sort

of a trawler. They say he's made a
lot of money running stuff in with it.

Oh, he's rich out of the game. Anyhow
when this tip came I told them about
Ryder Smith and they said to get him
even if it cost ten dollars a case for
lightering the stuff to shore. So we did.

Ev wanted to stay on the tanker so he
got Captain Smith to take the 'Gigolo.'
The crew of the trawler could handle
her and Warner Davis was in charge of
that. Jean Bartow, Warner's friend,
stayed at the bungalow with me at the
wireless but this last trip of the trawler,
Warner took her back with him. I had
the wireless alone. The last message I

received from the 'All Alone' was that
Lola and Captain Smith were bringing
in a hundred cases last night. They
never arrived. Instead the coast guard
picks up the 'Gigolo' and Lola is dead.
Captain Ryder Smith had disappeared.
Maybe he's been drowned."
"You said there were four boats

lightering the stuff in."

"Oh, yes. Well, out there on the All
Alone' they had a big motor dory. Don-
ato—this Don the Dude, as they call him—-took that. Trixie Dare made some
trips with him but she quit. She's a
jealous cat, anyway. I hear she stole
Don from another girl in the first place.
Lola liked Don pretty well. He's a good
dancing man. In Paris they'd call him
the gigolo—not Ev's boat! Some of her
own medicine to Trixie!"

BUT, Judy," inquired Craig,
"What's this I hear about you

and Ev Barr? Didn't you take—er

—

have any rival?"

Judy looked at him keenly, as if he
were uncomfortably close to guessing
her secret. "I haven't any affairs! Sup-
pose I do care for Ev Barr? Maybe he
is older than I am. Maybe he does keep
telling me we'll get married when I am
eighteen. What of it? Yes—the only
trouble is Ev's such a good fellow all

the girls adore him. Sure—Lola went
out with him more than I liked. I was
hoping Lola wouldn't go to Nassau on
the tanker with the rest—but she did

—

along with Trixie and her dancing man.
I ought to have gone. I might have
kept Ev out of trouble. But what would
Dad have said to that?"

"All the girls cultivate Ev Barr, don't
they?" It was as if Kennedy had thrust
a knife in a wound and turned it around.

It troubled Judy to answer. It is

hard for a girl to admit that the man she
loves is a philanderer. It's too much
like saying, "I'm a simp to stand it

—

but I can't help it."

"Oh," she mumured, "I guess even
this Jean Bartow had a crush on him.
She never said much about it—not before
me, anyhow. But she had his picture
and it used to make me mad to hear her
say, 'When Ev gets back from Nassau'
and so on. I don't think Ev even wrote
to her, except for a picture card or two.
I really think Ev cares for me and
wouldn't let me go to Nassau because
he didn't want me in danger on the
tanker. I've succeeded in getting into
enough danger though, it seems . . .

Still, I don't like even that name 'Gigolo'
on the cruiser. Ev's no gigolo—although
some of these other men look very much
like gigolos to me!"
"Don the Dude, for instance?" I sug-

gested.
She looked at me appraisingly. "Lola

fell for him," she said slowly. "How
hard I cannot say. Some of us are
queer."
"By the way," Kennedy recalled us

to the facts of the case, "the stuff's not
at the bungalow but in a warehouse?
Where?"
"On West Street. The broker told

Jake and the rest of us about it."

"The broker?"
"Yes. Deitz; in the Broadway and

Forty-second Street Building, the man
who put Ev wise to the hundred thou-
sand cases on the wharves in Nassau in
the first place."
We were leaving the Bank Building.

"I want you to go to the home of some
friend, some quiet home, Judy," admon-
ished Craig. Before many hours you
must tell the whole story to your father."
She shot a startled glance at Kennedy.

But there was no chance to remonstrate.
The grinding of the brakes of a car in-

terrupted that, as the man at the wheel
regarded Kennedy with a very chastened
and chagrinned expression on his face.

It was the coroner.
"Hello, Doctor. What did you find?"
"Kennedy," Dr. Gibson was speaking

slowly as if every word humbled him,
"I have performed many autopsies

—

but never one like this. Analysis of the
stomach contents shows no trace of any
poison at all!"

"Yet she zvas poisoned!" I exclaimed.
"That green!"
"No marks of a needle?" asked Ken-

nedy too charitable to rub it in and en-
joy the medical man's discomfiture.

"I looked carefully. Not a mark of a
hypo."
How then, T thought, and by whom 1

Here was a mystery!

TVas it Poison?
O.E.E November Radio
kJ Digest for the next de-

velopments in the mystery

of the derelict Gigolo and

the Green Death

Brokenshire Has Experience
(Continued from page 79)

tion and consultation with Mr. Popenoe,
the manager. Briefly, I thought I had
better opportunity as a free lance, and
in looking back feel I laid much of the
foundation on which my work has been
built through this change. That sounds
rather conceited, I know, but let me ex-
plain something which will make clear
just what I mean.
"This has to do with studio technique

and routine. In the beginning every
announcement that went out over the
air was written for us," we had to 'fol-

low copy' word for word, as a printer
would say. I didn't care for this, feel-
ing the announcer knew what he wanted
to say, could think for himself, and was
better able to express himself if allowed
a little latitude than if he had to follow
hard and fast speeches set down for him.

" \ S a Radio free lance in full charge
£*- of Special programs presented

through stations WGL, WHN, WEE1,
VVNAC, WICC, WPCH, WCAO,
WDEL, WBRE, WFBM, WWRL,
WCAU, WPAP, WCBA and others, I

developed this idea, and before long
saw it adopted generally. Those were
the days, in case it has been forgotten,
when it was usual for announcer and
artists to foregather in the studio thirty
minutes before the broadcast was to be-
gin, determine what was to be presented,
and then and there make up the pro-
gram. Now, of course, each station
worthy the name has a continuity de-
partment, program department, a staff
of announcers, and technical heln
aplenty. More frequent broadcasts, the
danger of program duplications, higher
standards—a score of things have made
necessary a return to studio and station
formality, but I sometimes sigh for the
days we used to tear into the station,
collect the artists, find out their spe-
cialty, throw a switch, and go on the
air."

Following the Reading Railroad Rev-
ellers there was an immediate increase
in Radio programs, sponsored by adver-
tisers, and Brokenshire grew up with
these newly developed commercial pro-
grams, through his popularity becoming
the first announcer ever to appear in
vaudeville.

About this time Atlantic City seized
on Radio as a publicity medium through
the establishment of Station WPG, and
installed Brokenshire as studio manager.
Atlantic City had met Mr. Brokenshire,
when, as specially selected master of
ceremonies for the 1927 Beauty Pageant
(the first announcer to be so honored),
he had been loaned to the municipality,
and an immediate increase in popularity
for the station followed his regular ap-
pearances on WPG's wave.
"At the end of this contract," Nor-

man tells the story again, "I decided to
take a wife and a vacation. My mar-
riage followed a romance of four years,
which began when I met Miss Eunice
Schmidt, then- secretary of Mr. Glover, .

publicity manager of WJZ. It was
truly a Radio romance, .for she helped
me build many of the programs which
brought me that popularity I was so
happy to have, programs which included
the Reading Radio Revellers, the Record
Boys, Bonnie Laddies, and the like.

"We were married December 12th,
1927, and when my Atlantic City con-
tract expired, two weeks later, started
on a honeymoon which took us through
much of Europe and into the Levant,
where 1_ had opportunity to see the
work being done by my old organiza-
tion, the Near East Relief."

(Continued on page 126)
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new way to aMartsHeart
Several days ago he told her this: "I'm going to get several

of the new matched sets of Paris Garters and Suspenders.

They're made to harmonize with the newest colors in neck-

wear, shirts, and hose. You know, the popular color har-

mony idea everyone is talking about." But although he

forgot—she didn't. He was "tickled pink" with her selec-

tions. She blushed when he said, "Dear— you're a jewel.

You can discover a new way to a man's heart almost daily."

Then he . . . but that's personal.

(Bytheway—hasHEafewmatchedCjartersandSuspendersetsbyPAIUS?

Ifyour dealer hasn't them, we'll supply you. They come beautifully

packaged at $1.50, $2.50, and $3. Please send your dealer's name with

your remittance to Mrs. Ri.'j Stone, 1143 W. Congress St., Chicago, III.)

KEEP UP YOUR GOOD APPEARANCE WITH

PARIS
GARTERS anJ SUSPENDERS

DRESS WELL AND SUCCEED
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Paul Whiteman, "Music Master"
(Continued from page 11)

«<rP HE NEGROES brought their emotional music here from
-* Africa, willy-nilly, and again there is nothing typically

American about this music, although its characteristics have
proved far more popular than those of the American Indians,
and it has actually influenced modern jazz very decidedly.

"Neither can we appropriate those old English songs which
came across the ocean in the mouths of the convicts or the
cavaliers, as the case may be, nor those doleful Psalm tunes
recommended by the Puritans, nor the Creole music of New
Orleans, nor the Spanish and Oriental and cosmopolitan
melodies that found their way somehow into American life.

"All this music has become a part of the American music
of today, which is both acquisitive and adaptable but none of
it can be called our folk-music, however it may be changed,
for it lacks American origin. More than this, our conscious
composers of music have thus far been strongly influenced by
foreign models, and most of our so-called serious music is

frankly imitated.
"With characteristic energy and speed America went through

the whole cycle of European musical development in the space
of a few years, and much of this has actually gone on simul-
taneously. In other words, we went through our classic, our
romantic and our modern stages of composition all at once,
and all with our ears consciously trained on European models.

"This, then, was not in any sense an American musical
education but merely a traditional development of the German,
French or Italian style, of various periods, correctly written
and studied by Americans. Even our most famous composer,
and the one generally regarded as most characteristically
American, Edward MacDowell, wrote in the manner of a
Scotchman, which was natural since he was of Celtic descent.

" \ SSUREDLY the modern manner of American life is dif-
-i*- ferent from what one finds in other parts of the globe.

It was inevitable that this restless energy, this naive enjoy-
ment of the obvious, this simple, straight-forward vulgarity, if

you will, should eventually find some musical expression.
"It is that expression which has been developed from rag-

time into jazz, and from jazz into that still more significant
national idiom of today which is being interpreted in its highest
phase — and introduced as American folk-music, by Paul
Whiteman. And this same expression has already found such
individual creators as George Gershwin, Leo Sowerby, East-
wood Lane, Deems Taylor, Ferde Grofe and others.
"Fundamentally it will be found that the popular music

of America today—the Whiteman brand of music—has all the
most striking characteristics of the other great folk-music of
the world. It is predominately spontaneous, impromptu, act-
ually improvised to a great extent. In the older jazz orchestras
no player would ever read from notes. They learned their
tunes by 'ear' and then harmonized and colored them to suit

themselves.
"There is also in America's new folk-music that peculiar

neutrality of mode, being neither major nor minor, which is

found not only among the Negroes, but in practically all sav-
age tribes. Gershwin uses it effectively in his 'Rhapsody in

Blue,' and again in his Concerto in F. It appears also even in

the sophisticated work of Stravinsky and other moderns of the
classic school. Finally there is the abundance of instrumental
color, which, with our individual rhythms, was designated by
Maurice Ravel as America's most important contribution to
musical literature.

"It is in the Paul Whiteman orchestra that this instrumental
coloring finds its full expression and scope. For want of a
better name—since like the new-born babe that it is, it is still

nameles n -we have come to call it 'Jazz.' It is a species of

barbarism yet dressed in the garb of the most elaborate mod-
ernism.
"From these fundamentals, an honest American music of

the future is sure to rise. We may bewail the cheapness, the
obviousness, the frank vulgarity of many of our popular tunes.

But it is just as well to remember that the other folk music
of the world also went through these stages of development
and that what eventually remained was pure beauty of the most
impressive kind, a beauty which trained musicans have been
glad to incorporate in their complex creations, and which
really gave light and vigor to our best examples of conscious
musical art.

PAUL WHITEMAN, using the phonograph, the radio, the
tone producing motion picture, the classic concert hall as

instruments of world wide musical education, has attracted the

eye of the academic world and the academic ear is today at-

tuned to catch the value of his every presentation.

In this picture yesterday's Jazz King disappears and today's

Music Master of the Masses makes his bow before the Ameri-
can public. There are biographical reasons for this seeming
metamorphose.

It is our intention to view Paul Whiteman and his life work
in this new light, however, before considering the reasons
for it.

It was Paul Whiteman who first dared to bring jazz music

into the leading concert halls of America. At the time of his
"great experiment," as he calls it, he confided his intention in
the strictest secrecy to a well-known classical musican, who
was his mentor and his friend. That friend, like all the rest
of the world at the moment, was aghast at the very idea of
such audacity. Whiteman quotes him as exploding:
"What! An all jazz concert—and in Aeolian hall? Why,

my boy, it simply can't be done! You mustn't try it. It would
ruin you. You have your future to think of—and your reputa-
tion. So far you've been getting on splendidly with your dance
music and if you watch your step, you will undoubtedly be
able to hoard away a good smart sum while the vogue lasts.
But a jazz concert! Honestly, my boy, I'm afraid you've got
softening of the brain. Be guided by me in this—forget it, and
you will never regret it."

But as everyone knows Whiteman did not heed this friendly
advice. Since then Whiteman concerts, in what critics once
called the "perfumed purlius" of Aeolian, Carnegie and other
classic halls have become seasonal advents. And recently Gil-
bert Seldes, author of "The Seven Lively Arts," reviewing
American Music in the Concert Hall harps back to that daring
experiment, admitting that his subject matter must needs be-
gin there. He reflects:

"As far as is known, the first jazz concert in the world was
played by Paul Whiteman at Aeolian hall, New York City,
on February 12th, 1924.

" A LTHOUGH the musicians in Europe had for years been
il praising American popular music, although Darius Mil-

haud had been studying jazz orchestration and Stravinsky had
written a rag-time, Americans knew the material too well to be
much impressed by it. It never occurred to anyone that our
popular music, our syncopated dance tunes, our jazz orchestras
had musical interests.

"On this account I sympathize with Mr. Whiteman in his
effort to eliminate the word 'jazz' although in general I think
it would be better for us to eliminate instead our prejudices
against that name. The confusions around the word 'jazz' are
so many that a few simple propositions may be used to clear
the atmosphere.

1. There is no such thing as jazz music.
2. Jazz is a method of playing music.
3. The original jazz is now known as 'sour music'

It has points in its favor, but it has little to do with
the American music of the present day.

4. The present American popular music is a grow-
ing, developing and changing thing.

5. Until recently the method of jazz has been ap-
plied almost exclusively to one kind of music—music
for the dance.

6. The instruments of the jazz band are wholly
legitimate and the uses to which they are put create
genuine music.

7. The jazz band is in reality a small orchestra.
"Of these propositions the first is fundamental. It means

that whether you call it vulgar or refined, you are compelled
by the facts to recognize the work of a conductor like White-
man as music. If you take the themes from Verdi's 'II Trova-
tore' and make a piano arrangement or put Isolde's melody
into the flute when you play the Liebestod from Tristan at a
symphony concert, you are doing essentially the same thing
as Whiteman does when he takes Limehouse Blues* and has it

rearranged for his particular group of instruments.
"It has been the general superstition that all you needed to

do in order to 'jazz' a piece of music, was to debase it. The
truth is that eighty-five percent of the music used by White-
man is first made musically interesting by the treatment he
gives it.

"/^VNCE you have separated the music from the treatment,
yj the full significance of our current popular way of mak-

ing music becomes clear. Until a few years ago most of the
music played by jazz orchestras was music written to be
danced. Sometimes a purely melodious song was adapted for

dancing; sometimes an operatic air. But in the main the object

was to provide one-steps and fox-trots.

"This accounts for the monotony which non-dancers object

to and it also accounts for the harmonic weakness of our pop-
ular music—because when you dance you must learn one thing
—a spirited and specific beat; and when you dance you are

indifferent to harmony.
"On the other hand, the development of the orchestra has

been so rich that it was possible for the music critic of the

New York World, Deems Taylor, himself a notable American
composer, to say that Whiteman probably knows more about a

small orchestra than Richard Strauss.

/N visiting and interviewing a number of America's most reserved

and conservative critics Miss Campbell has doubtless uncovered

a new and more substantial Paid Whiteman. Continue reading these

articles and interviews and you will glean first hand a knowledge of

an artist typically American as he zvill be seen looking back from
the future. The second article on Paid Whiteman will appear in the

November issue of Radio Digest.
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AND another question frequently asked which should be
disposed of here is, "How does it happen that Radio

programs are always just the right length?"
That's just another little detail for which the program

director is responsible. The programs must begin and end
exactly on the dot. Every tick of the clock means cold cash
when a Radio program is on the air—this is especially true of
a chain program. To run over or under ten, fifteen or twenty
seconds is a serious matter for the concern paying for the
time. The minutes are sold to the advertisers just as lines
of agate type measure are sold to a magazine or newspaper
space buyer.
The program director is a "time-keeper," Mr. Hitchcock

might have added. Usually the program is arranged so that
toward the end there is some elasticity, where a verse of
song may be added or deleted or a few bars of music may
be added or subtracted. Then the final announcement is

capable of contraction, and as the result of constant prac-
tice it is possible to gauge quite accurately the exact instant
the last word will be said.

Just as the microphone is kind to some and heartless to
others, so some of the great and near-great like "Mike" and
treat him like an old friend, while others tremble as they
stand on the threshold of the studio. Fanny Brice is one of
the great stars of the stage who seems to have a natural
knack of broadcasting her personality, as is Al Jolson, Buddy
Doyle, Olive Kline, and a host of others. Eleanor Painter
is typical of a great many entertainers who have conquered
their fear of the unseen audience after the first few terrible
minutes. Charles Hackett, Eddie Cantor, Al Hermann, Wen-
dell Hall, Maria Kurenko, the Frohne Sisters and many others
are examples of the imposing array of widely varied talent
assembled in the broadcast studios who get along well with
"Mike."
Many another star and team, comedy and serious, have

given way to a very real "Mike Fright" on their first appear-
ance in the studio, in spite of careful rehearsals. James J.
Corbett, who faced many a tough foe in his active years in
the fight ring, nearly took the count on the occasion of his
first appearance over the air. Captain Irving O'Hay found
that the microphone was one thing that "got his goat," thus
joining the ranks of those from nearly every field of activity,
as George Jessel, Webber and Fields, The Kentucky Jubilee
Choir, Charlotte Woodruff and John Charles Thomas.
One question that I am frequently asked is, "How do the

stage stars like to broadcast?"
The best answer that I can think of to that question is to

say that some people claim to like spinach. Personally, I

believe no one has any particular gastronomic craving for that
vegetable. Neither do I think that the average stage celebrity
views the microphone with a natural desire for a second
helping.
Another little sketch about Raymond Hitchcock may serve

to illustrate this point.

"Hitchy" is a joy to work with in a broadcasting studio.

He has a genuinely comic air personally—is a perfect clown
of the air. During one of the several broadcasts on which
we have worked together and just prior to his microphone
appearance, I asked him if he was nervous. His reply was
typical of the man, "Nervous! Course I'm nervous—I'm
always scared of the darned thing!" Perhaps he is, for he
starts to speak—hesitates—stammers—loses his place in the
script—makes up something—chases his monocle down the
length of its ribbon to find it hiding between his vest and
shirt-front—lets out an occasional grunt and gives the air

audience the impression that he is struggling to suppress his
embarrassment over an idiotic situation.

As you watch him in the studio you want to laugh at,

and with, the man. The microphone relays this buffoonery
(everything except the chasing of the monocle) successfully
to the listeners (or as "Hitchy" terms his invisible audience,
"the listen-in-ers"). He is a trustworthy air performer,
but every microphone appearance carries all the fears and
terrors of a first night show for this seasoned stage actor.

IT'S A pretty hard thing to ask an entertainer to face a
cold, impersonal microphone, even though he knows he is

playing to more people than he could hope to entertain in

ten years of capacity houses. As a help to the artists I sug-
gest to the featured player that he work physically to the
microphone and mentally to the small visible audience in the
studio.

As in the case of the spinach eater who comes back for
more because he believes it is good for him, so it is with
the stage celebrity who comes back to the broadcasting studio
for the second and third helping of wave lengths and kilo-

cycles. One reason for his return is the monetary con-
sideration. Another reason is that an air performance brings
his name before the public as no electric lights, no amount
of publicity or advertising could ever hope to do—which
means that he is creating a desire on the part of those gathered

about the loud-speakers to see him in person at the theatre.

In other words, it is good "box-office," although some theatri-

cal producers still refuse to permit their actors to broadcast.
Not all stage stars make good microphone subjects. Occa-

sionally they do a beautiful "flop" on the air.

A vaudeville headliner, whose name I will not mention,
was the featured artist of a Radio program which called for

the use of a script, or, as it is called in the studios, a con-
tinuity. Practically every Radio performance demands that

a script be followed in order that the timing be accurate as
well as to prevent the necessity of "ad libing," which has
frequently led to disastrous results.) The program had been
rehearsed, timed and was on the air. Everything progressed
smoothly until early in the hour (it was a full hour perform-
ance), the star was introduced at the microphone in a two-
minute dialogue with the other entertainers. This was done
to establish his presence to the air audience.

AFTER reading three or four lines from the script the star,

for no apparent reason at all, put the script aside and went
directly into his vaudeville act! It took me about ten min-
utes to get him back to the script only to have him pass up
everything again and return to his stage act. This time I

permitted him to go through with it as I saw he was in no
frame of mind to read lines.

As soon as he had finished his familiar routine he hurriedly
left the studio and I found myself, after some hasty calcula-

tions, about eight minutes short of material with which to
finish out the broadcast! Fortunately Radio talent came to

the rescue. The orchestra, a quartet and an individual per-

former working in the hour put on some extra numbers and
the air audience probably never knew that all was not serene
in the studio.

Just what was the matter with the actor I do not know,
but I have a sneaking idea it was a genuine case of "Mike
fright." And it was apparent to the microphone, for even
though this performer was putting over his own vaudeville
act, there was no spark of personality in his work when it

reached the loud-speakers throughout the country. Yet this

actor is a wonderful stage entertainer with a delightful stage
personality. Microphonically speaking, however, he was a

"flop" on the air.

The microphone is a great player of favorites. It either
likes or dislikes a personality instantly. I know of more
than one golden voiced opera singer who would do well to

eliminate the microphone from the list of even casual acquaint-
ances. On the other hand, I can introduce you to two prac-
tically unknown Radio entertainers, who depend on broad-
casting for their living, whose natural singing voices are so
husky that it hurts to listen to them but whose tones from the
loud-speaker of a Radio set are perfectly clear.

HERE'S a different story. An advertiser decided to use
more than one featured act for a special broadcast. The

rehearsal time was half over and one of the acts had failed

to materialize. A booking agent was called up and told to

locate another act immediately and have it "stand by." Before
the rehearsal was over the original act put in an appearance,
and in the excitement no one telephoned the office of the
booking agent until some time later when it was learned that
a certain actor, whose Radio ability was absolutely unknown,
was still "standing by." He was dismissed with a "thank
you," to which his reply over the 'phone was, "Oh, that's all

right, I was glad to do it and I hope you won't forget
me when the time comes that you can use me."
His telephone voice was pleasing and the graciousness

with which he accepted the situation led to an audition. About
four weeks after he had been called to "stand by" this young
man was made the featured artist on a commercial program
for the same advertiser. He was a Radio "find."

The microphone fell in love with his personality the moment
he opened his mouth. Outside the studio, in the control room
and in the reception room the hard-boiled station and chain
employees, as well as the great Radio audience who heard
the voice on the loud-speakers, were asking one another,
"Who is that?" He is the understudy for one of the fore-

most musical comedy stars in America? And the name of
this understudy is "Buddy" Doyle.
The old law of averages equalizes everything in the long

run. For every "flop" there is a "find."

The stage actor has many things to unlearn when he trans-

fers his personality from the theatre to the air. About ninety
per cent of an actor's visible performance depends on the

human voice, which should make the transfer to playing for

an invisible audience easy. But he is so accustomed to'

"throwing his voice" to those in the rear of the house that

it is a little difficult at first to impress him with the futility

of trying to reach the loud-speakers throughout the country
in the same manner.

HERE is the story of an actress who remodeled her vocal
attack at the microphone with genuine success at the

first trial. Florence Moore, that thorough^ competent
(Continued on page 112)
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comedian of the vaudeville stage, depends almost entirely
on her voice to put her act across the footlights.
Her characterization of an awkward, loud-voiced newly-

rich matron, inclined to the making of wise-cracks and faux
pas, is a riot. In putting this character on the air I sug-
gested that she make this newly-rich matron of the intimate
gossipy type. She did so. In this way Miss Moore was able
to work close to the microphone, with the result that every
word came over distinctly and her characterization lost none
of its effectiveness through modulating the voice.
Had she worked with her stage voice, the microphone would

have been unable to handle the act with any degree of accuracy.
Sudden and uneven rushes of sound to the microphone cause
an overloading of the recording instruments, with a result
called "blasting the microphone." Every Radio fan prob-
ably has experienced at some time the sensation of expect-
ing his loud-speaker to burst into a million pieces when a
singer hit a strong top note that was not properly controlled.

It frequently happens that singers must change their posi-
tions at the microphone while working. Those who are
microphone wise know instinctively what to do. They have
the feel of their own voice and move forward as their volume
decreases and away from the microphone as it increases. To
adjust the volume of his voice Redfern Holinshead, the well-
known Radio tenor, with one foot well in advance, rocks his
body forward and back as though it were cradled.
The charming sisters, Nellie and Sara Kouns, divide the

little space in front of the microphone by keeping their faces
close together as they sing, with the result that their voices
always are heard perfectly blended.
Al Jolson, with his arms wide apart, or with hands clasped

before him, goes through his entire repertoire of stage ges-
tures and steps forward and back as the occasion demands.

Charlotte Woodruff stands in one position and turns her
head away from the microphone when "hitting a forte."

Singers who are making their debut in a broadcasting studio
frequently find themselves being shifted about by the pro-
gram director who tries to anticipate the volume of each
note before it arrives. The program director does not depend
entirely on his own ear to dictate the position of the per-
former. Through a window he watches the man at the con-
trol board for a nod of approbation or a signal to shift the
entertainer to a different position.

ELEANOR PAINTER, who graduated from musical com-
edy to opera, had never been inside a broadcasting studio

until she came to the rehearsal of a program I was directing.

Realizing the importance of broadcasting, she asked permis-
sion to go to the control room where she could hear the
audition of the other entertainers on the loud-speaker and
watch them through the window as they worked at the micro-
phone. She was an apt pupil, grasping the technique of the
microphone quickly and it was necessary to change her posi-
tion only once during her own rehearsal audition.

Miss Painter was to sing a group of songs in English
and close with "The Habanera," from Carmen, in Italian.

With the broadcast under way that night, Miss Painter was
being introduced by the master of ceremonies as I led her
forward.

She grasped my hand and whispered excitedly, "Don't you
dare leave me I" I couldn't have left her had I wanted to,

as she clutched my hand throughout the singing of the English
numbers, but when she started "The Habenera" she lost all

thought of her surroundings, dropped my hand, and sang this

flirtation song to the microphone as though it were a living

thing. She flirted with, and made eyes at and sang her very
heart out to "Mike." And "Mike" responded by delivering

a one hundred per cent Radio personality to every tuned-in
loud-speaker. "As ye give the microphone, so shall the loud-
speakers receive" was decidedly true in this instance.

One chain broadcasting company started a school for an-
nouncers but discontinued it after three or four sessions, as

they discovered the only successful way for an announcer
to work was the natural way. Instruction to all announcers
now consists of this lettle phrase, "Be Yourself."
The stage today is a little careless of its language and its

jokes. A joke that will bring a hearty laugh in the theater
will frequently shock the Radio listener. There's a reason
for that. The sanctity of the home is still something to be
revered. The word "Home" should and does mean a "clean
place in which to live." The wise-cracking comedian of the
stage sometimes forgets that when he faces a microphone
he is, via the loud-speakers, entering the most sacred of Amer-
ican institutions, the home. He is, figuratively, a guest, and
as such must govern his speech accordingly, being careful
not to insult the host or his intelligence.

One celebrity who made an off-color wise-crack during the
course of a program was practically ostracized from the air

for over a year. The lesson was well heeded by theatrical

talent, and the folk who earn their living by clowning are
guarding theii air reputations carefully.

WHICH reminds me of an occasion on which I was
beautifully "framed" by a pair of stage comics. Joe

Laurie, Jr., learned that the blackface comedian, Al Her-
mann, was to be the featured artist on one of my programs,
so he warned me that Hermann, whom I had never met, was
not always on the "up-and-up" with his jokes, and that I had
better watch him pretty closely.

When Hermann appeared for his rehearsal I told him that
he was scheduled for about five minutes of gagging and two
comedy songs. Al treated me to the finest collection of sug-
gestive stories that I had ever listened to, every now and then
interjecting a perfectly inane joke. It looked as though Joe
had been justified in his warning, so I scheduled Hermann
for four songs and two pitiful jokes. The night of the broad-
cast he got in front of the microphone and proceeded to tell

some of the funniest and cleanest gags I had ever heard,
after which he sang two songs and his time was up. Laurie
and Hermann had fixed the thing up to give me a "sleigh-
ride" and succeeded.
One rule of all broadcasts is that no personal messages be

delivered over the air. The local station sometimes does give
out personal messages and gets away with it, although it is

contrary to the federal edict. But the chain broadcaster uses
the telephone lines over which to carry his programs to distant
stations and therefore must be particularly cautious. This is

sometimes a difficult rule to impress on the mind of an
inexperienced Radio entertainer.

Occasionally a celebrity who has broadcast from local sta-
tions refuses to come to a rehearsal or to permit the pro-
gram director an interview prior to going on the air. The
secretary of one star in-formed me over the telephone that his
employer would give me fifteen minutes at the microphone
and nothing more, and then hung up. When he did appear
he broke nearly every known ethical and moral rule of broad-
casting. One of his offenses was to send personal greetings
to friends, whose names he started to read from a prepared
list. We succeeded in stopping this before he had gone very
far by starting a laugh among the other entertainers who were
listening in the studio. In some embarrassment the per-
former put away his list and continued with the act.

One of the ethical rules which this performer shattered
is one which many entertainers seem to think they have a
perfect right to break. This is to mention the merchandise
of other than products of the advertiser for whom they are
appearing. This is especially true of artists who make records
and of composers of popular music.
The national advertiser does not ask his entertainers to

endorse his products. He pays them to entertain. It is much
more dignified to permit the program announcer to read brief,

skillfully worded advertising copy both at the beginning and
the conclusion of his program than to force the attention
of the public to his merchandise during the entertainment
period. Therefore, he does not expect the artist to do for
himself what the advertiser refrains from doing.
Slowly but surely the featured artists are beginning to

respect these unwritten rules.

WHEN a recording artist is booked for a Radio appear-
ance the program director knows that his performer is

"mike wise." The microphone is used in the making of
records exactly as it is used for broadcasting. But even
the asset of being accustomed to working at a microphone
does not prevent strange things from happening. I think
the listening public thoroughly enjoyed the "gag" which the
well known recording artist, Gene Austin, unwittingly pulled
during one commercial program on which he was the fea-

tured entertainer. Gene was at his best and the script was
functioning nicely. Suddenly poor Gene lost his place and
started to repeat! Realizing that he had already sent the
same lines over the air he stopped and said, "Here—wait a
minute! Where was I?" It broke up the party for a moment
and I hope the listeners on the outside enjoyed the joke
on Gene as much as did those of us in the' studio.

In order to create the impression of having a large crowd
present in the studio, applause machines were tried out for.

a while with more or less success. These machines were
really glorified "clappers"—a combination of leather and wood
—each machine when operated by one person gave the im-
pression on the air of from twenty to fifty people applauding.
When Charles Hackett, the tenor from the Chicago Opera
Company, was the star of a commercial broadcast we had
three of these machines as well as several actual guests to

applaud.
Mr. Hackett was introduced to the machines prior to the

broadcast, as I feared the sight and sound of these artificial

hand clappers in the studio might made him think that our
real applause was not genuine! He examined one of the

"clappers" with great interest and continued to hold
_
it in

his hand all during the first part of the program, shaking it

with much gusto whenever the works of other entertainers

called for applause. He gave it up just in time to remove
his coat, collar and tie prior to his own appearance at the

(Continued on' page 114)
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microphone. After the broadcast he
told me he would like to install a few
of these machines in the Chicago Audi-
torium.

Isa Kramer made her bow to the

Radio audience with complete serenity

in spite of the fact that she had seemed
to be under a somewhat nervous ten-

sion.

SOME of the stars are "trade marked"
with a theme song—or so it would

seem. Irene Franklyn always intro-

duces herself with a chorus of "Red
Head," the song that made her famous.
Some people expect to hear Frank
Crumit sing, "The Gay Cabalerro"

every time he is on the air.

Roy Evans is known as "The Syn-
copating Yodeling Man," that being the

title of one of his songs. Al Jolson

must do at least one "Mammy" number.

Eight years ago Fanny Brice sang
"My Man" for the first time in the

Ziegfeld Follies and for eight years

that song has identified her. During a
recent chain broadcast, Miss Brice de-

cided that eight years was long enough
to sing any song, so she omitted it

from her routine. At the conclusion of

the program the telephone operator at

the switchboard of the key station be-

came swamped with inquiries as to why
Miss Brice didn't sing "My Man."
Letters from all parts of the country
containing the. same inquiry poured in

for more than a week. But Miss Brice

says definitely that she is through sing-

ing. "My Man"—for a while, at least.

Like the good "showman" she is,

Miss Brice was quick to learn the value

of being intimate with the microphone.

She works easily and quietly, very close

to the companionable "Mike" and takes

the Radio audience into her confidence

with an occasional homely aside which
is naively delightful. While broadcast-

ing one night, her shoes, for some rea-

son, annoyed her and she kicked them
off. Then, she leaned up right close

to "Mike" and, in almost a whisper,

said, "I just kicked off my shoes

—

whatcha know 'bout that!" And then

she gave a little chuckle, for all the

world likes a naughty child who has

just said something she shouldn't have

said. When other users of the micro-

phone learn to take their listeners into

their close confidence, then they will

have discovered the one great secret

of broadcasting—which, after all, is no
secret.

One of my pleasantest recollections

as a program director is of "giving

George Arliss the air." He unconsci-

ously caught the spirit of putting his

personality on the air at his first micro-

phone appearance.

When I met him about a week be-

fore he was scheduled to broadcast he

wanted to know what he could do to

amuse the Radio public. "I don't sing

and I don't crack jokes. I am essen-

tially a dramatic character actor. Do
you think I should give impersonations
of some of my characters?" While this

question was under consideration, Mr.
Arliss related some of his personal

experiences as an actor which led to

the suggestion that he use these anec-

dotes as material for his ten-minute

talk on the air.

WHEN he came to the studio on
the night of the broadcast accom-

panied by Mrs. Arliss, he told me that

he had his ten-minute talk all written

out. "And," he added, "it is just ten

minutes, I have timed it." I remem-
bered that I had impressed him with

the fact that the half-hour program was
timed to last exactly thirty minutes and
that I had allotted him one-third of the

period. I would that all entertainers

were as punctilious as Mr. Arliss. When
the time for his part in the program
approached, he was to all appearances
the actor in the wings awaiting his cue,

and he told me later he had all the

sensations of taking part in a first night

performance. He read his reminis-
cences in that easy, gracious way of his

just as though he were talking quietly

to a little group of friends. He held
the paper in both hands. He was work-
ing so quietly that the man from the
control board tiptoed into the studio

and put one of Mr. Arliss' arms care-

fully around the microphone standard
so that when he again held the paper
in his two hands it brought his mouth
closer to the microphone. If this

changing of his position annoyed the
actor, he did not show it, but continued
with his talk. To either the visible or
invisible audience, George Arliss brings
the same sincerity, the same gracious-
ness—a believeable, lovable, kindly
gentleman.

This man, who had never been in a
broadcasting station before, had learned
from experience with life, the best way,
the only real way to approach his fellow-
men. There's no secret about it

—"Be
Yourself."

WLW, Nation's Station
(Continued from page 45)

such a manner that the scratch of the
needle was an accompaniment for the
music. The station was considered one
of the most reliable of the day, but it

operated only two hours on alternate
nights. When the station had grown to
500 watts, it still had to have a 15-minute
period of silence after every hour of the
night program. Why? The transmitter
had to have a chance to rest and revive,
and the operator-announcer had to have
a chance to answer the telephone.

Listeners were as impatient as chil-

dren with Radio programs then. From
the time the concerts started, the fans
kept at the telephone with kicks and
compliments and requests.

AS LATE as two years ago when the
station proudly operated 75 hours

a week, program organization bore no
resemblance to the elaborate schedule on
which all entertainment now is based.
In those days—and they were rather
elegant days, too, in their way, programs
were put on rather much as they could
be fixed up.

Special hours were broadcast at the
same time every week. For instance,
the Crosley Jewelbox Hour went on
every Sunday night at 9:15. It was
supposed to last an hour, but if there
happened to be 75 minutes of music,
WLW just continued to broadcast the
concert until it was finished. And the
station's few commercial clients got five

or six minutes extra if the program
planned happened to be a little too long.

The next program? It just waited until

one was finished. If the mayor of Cin-

cinnati were scheduled to give a talk

at 8 P. M. and the preceding program
ran seven minutes past, the mayor pa-
tiently waited. Then if his talk took
15 minutes to present, the mayor could
keep right on with it—or he could cheat
the Radio audience by cutting down his

talk.

But now! Now WLW programs are

scheduled as accurately as the crack
railroad trains that must run on split

seconds. Every program—be it a three-

second time announcement or an hour-
long program fed to a whole chain of

Radio stations—is scheduled two days
before it is broadcast and is appointed
to its own studio with its own announcer
and its own operator on duty. And
those operators, following the rigid in-

structions given them, would cut the
President of the United States off in the
middle of a word if he should happen
to talk longer than his appointed time.

Before WLW's commercial business
necessitated such careful organization of
programs, an announcer would decide to
put one of his girl friends on for an after-

noon program. He would rustle up one
of the station's two or three control
room operators who would phone to the
transmitter to put it on the air. Fifteen
minutes later, the girl friend would do
her stunt. If two announcers decided to
put on a program at the same time, they
either fought it out as to who would
have first time, or they combined their

efforts and put on a "variety" program.
Anyone wrote announcements who had
an idea of what the perfect Radio pro-
gram should be. Most generally, how-
ever, the announcer either extemporized
or wrote his own announcements in ad-
vance of the program.
How different it all is now. Two

weeks ahead of every WLW presenta-
tion, its entire plan and musical program
must be in the program file after having
been submitted and approved by the
station director or his assistants. Sev-
enty-two hours before it is broadcast,
the continuity (that is, all the announce-
ments made during the program) must
be at hand to be passed out to enter-
tainers, announcer, control operator, and
presentation manager. Everyone con-
nected with the presentation must be
thoroughly familiar with all details

hours ahead of time. Every program
the least intricate or involved must be
rehearsed, not only once, but several

times before the Radio audience hears it.

ANNOUNCERS do little but read the
announcements on the air. The in-

formal programs, it is true, in some cases
are planned by the announcer and pro-
duction manager with the assistance of

the musical department. Commercial
programs, however, are written by con-
tinuity writers, trained in the planning
of Radio entertainment. Dramatic por-
tions of WLW's offerings are written
by experienced dramatists. Rural
sketches come from the pens of writers
who have spent years studying the types
they portray. Where educational talks

once were read by any announcer who
could find a book, university professors,
government officials, and experts in ali

lines of endeavor now are retained by
WLW to talk to the Radio audience on
their chosen subjects.
A pianist, two or three soloists, and

a banjo player once were considered an
adequate staff, if other musicians could
be depended upon to come out to the

studio once in a while to entertain for

fun.
Now WLW's weekly payroll includes

an entire concert orchestra that can be

called on to play at any time, and which
is supplemented nightly by almost as

many more musicians. On the station's

staff are male quartets, soloists of all

types, vocal and instrumental, special-

ists in all lines of comedy entertaining,

actors, speakers. As many more per-

formers appear occasionally.

The Radio ensemble from the Cincin-

nati Symphony orchestra plays at WLW
every week.
WLW furnishes Radio programs to

such stations as WOR, New York City;

WBBM and WLS, Chicago. Every
week it picks up an orchestra program
from Indianapolis, Indiana, 150 miles

(Continued on. page 123)
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The Balloon Junipers
(Continued from page S3)

HAVING decided, Calder-Wall lost no
time in becoming a go-getter. Within

a week he developed a positive genius in

devising ways of jazzing up the Skilli-

queechie Country Club and keeping it going
at a pace suited to the speed mania of Nata-
lie Geroux, who aided and abetted in every

form of idiocy he could conceive. He in-

vented weird gymkhanas, wild dance
figures, staged a game of polo with the

players driving their own automobiles and
filled a junk yard with wreckage and a
hospital with cripples. In his desire to

prove himself a go-getter to please Natalie

Geroux he developed unexpected talents.

In everything he was aided and abetted by
Natalie, who was spurred on by a desire to

avenge herself on Dick Kirkton. Dick
made the tactical blunder of refusing to

take part in any of what he called "idiotic

performances" and got credit for being

plain jealous.

The stunts these two invented drove the

older members of Skilliqueechie wild and
took many superfluous pounds, off dowagers
who attempted to follow the mad pace set

by the pair. There was no peace for any-
one. The Rocking Chair Fleet was herded
off the porches to join a rolling down hill

contest. Scores of portly members hid in

their lockers to avoid being dragged and
forced into a pig-a-back race, and the

Lawn Mower Marathon, in which each
member was to push a mower from the

first tee to the nineteenth hole, created a
furore.

Calder-Wall scored a distinct triumph in

the pogo stick contest. Rain had herded
the members into the clubhouse and
Calder-Wall, pursuing his avocation as a
go-getter, raided the caddy house and, se-

curing two dozen pogo sticks staged a pogo
stick figure during the afternoon dancing.

As Chairman of the House Committee I

made an effort to stop them before they

wrecked the floors and the furniture, only

to be branded as a "kill joy," ordered to go
fly my kite by Natalie and retreated when
she was backed by the elders.

The fact that they wrecked the interior

of the clubhouse and ruined the dancing
floor encouraged, rather than discouraged,

them. It was Natalie who proposed, at

ten o'clock that night the climaxing event

of the day. She challenged everyone to

race her five holes over the golf course on
pogo sticks and, before any protests could

be heard, she and Calder-Wall led their

followers out to the first tee and they

hopped off, jumping five holes over the

soggy fairways and greens. What the

Greens Committee, the players in the

Monthly handicap, and the grounds keeper
said when they found the entire course pit-

ted with holes five inches deep is omitted.

AFTER a strenuous month of go-getting,

during which Calder-Wall excelled

himself in inventiveness, he commenced to

slow down under the pace at which Natalie
was driving him. The Thrill a Minute she

demanded exhausted his imagination and he
announced that he was going away for a
week—at which Dick Kirkton brightened
considerably, and his golf showed immedi-
ate improvement. I "rawther" hoped, as

he would have said, that Calder-Wall would
not return, but he came back, ruddy and
glowing with enthusiasm.

"I say, old chap," he said exultingly, "I

have something new. I fawncy it will

please even Her Highness. Something rip-

ping, I assure you ! I fawncy it will re-

move the scales from the fossils, eh what?"
"I suppose you are planning to blow up

the clubhouse, or something nice and
pleasant like that?" I suggested insinuat-
ingly.

"Not at all, old fel'. Bit of a lark. Got
the idea from Towne. Ripping fella,

Towne ! No end clever ! Cawn't tell you
what it is. Wait until they come."

"Until who come?"
"Not who; they," he corrected.

.

For two days an air of mystery hung
over Skilliqueechie. Calder-Wall refused
to tell even Natalie what the new stunt

might be. Then four large packing cases

arrived and Calder-Wall spent the morning
in a building back of the clubhouse, aided
by a dozen caddy boys. At lunch he was
glowing and excitedly triumphant, and, at

two o'clock a large gallery had assembled
on the lawn when he emerged from the
building and came floating around the
corner of the clubhouse, towed by a caddy.
Above his head floated a small sized balloon
from which he was half suspended in a
harness that fitted around his chest and
under his arms. The balloon was just

buoyant enough to lift him gently and he
bounced along, propelling himself upward
each time his feet touched the turf, rising

ten feet into the air and descending slowly
so that he covered the ground in giant leaps.

There was hand-clapping and laughing as

he released the caddy from the tow rope,

seized a chair to weight himself down and
beamed upon the gallery.

"Great sport, balloon jumping, you
know!" he said. "Jolly! Towne invented
it. The idea is to see who can jump
farthest. Tricky business in the breeze."

The crowd gathered around.
"I have six of them," Calder-Wall an-

nounced. "Couldn't get more on short

notice."

Young Pringle raced for the shed and
emerged harnessed in one of the devices.

He jumped, floated fifty yards before his

feet touched the ground, and jumped again.

"Great sport!" he called, as he tacked
into the breeze and jumped back to the

starting point.

CALDER-WALL beamed triumphantly.

"The idea, briefly," he explained, "is to

see how many jumps one can make nine

holes in. Requires practice, really. Beats

golf ; almost ! Try it this awfternoon.

Who enters?"
There was no doubt that the new stunt

created a furore in the club. The younger
members, led by Natalie, took turns during
the afternoon practicing jumping and
manipulating the balloons. At dinner every-

one was enthusiastic, excepting Dick Kirk-
ton, who sulked. Calder-Wall had out-

jumped all the contestants.

"Bit of an advantage," he admitted. My
balloon is a trifle larger than the others.

I'll have to take a handicap. You see I

weigh a bit over twelve stone and need
more lifting power. Really, I'm not trying

to fudge."
Calder-Wall experienced a triumph at

dinner. Even the Elders who had grouched
over some of his foolishments admitted he
had brought something new to Skilli-

queechie, something other clubs would envy
and, perhaps, imitate. Half the club mem-
bers were clamoring to enter the first

balloon jumping match which was arranged
for Saturday afternoon, and the excitement
was running high.

It was Natalie, naturally, who precipi-

tated events. On Thursday evening she and
Calder-Wall were dancing together. Dick
Kirkton, with a bad case of the sulks, was
sitting with the Elder Statesmen on the

porch listening to a discussion of the rela-

tive merits of the McKinley and the Ding-
ley tariffs and wishing a high protective

tariff against Calder-Walls had been
adopted.
While they were talking and smoking

Calder-Wall and Natalie danced out onto

the porch and danced past them. They stop-

ped at the head of the stairs leading down
to the lawn, talked animatedly an instant,

and Natalie grabbing Calder-Wall's hand,

raced down with him toward the caddy
house where the inflated balloons had been

parked for the night.

Dick Kirkton, pretending not to notice
them, was vaguely uneasy, wondering what
new form of idiocy the girl was leading
Calder-Wall into.

TEN minutes later there was a half sup-
pressed scream, ending in a squeak.

Dick startled, jumped to his feet and started
out into the darkness. Something dark was
moving among the trees. An instant later

Calder-Wall, puffing slightly, ran up the
clubhouse steps.

"I say, you fellas," he said, "come
quickly. Something has happened."
"What?" demanded Dick, grabbing him

by the arm. "If anything has happened to
Natalie . . ."

"But something has happened, you know,"
said Calder-Wall. "She flew away."
"She what?" Dick gripped his fingers

deep into Calder-Wall's arm.
"She flew away. It was dark and she got

my balloon by mistake. Beastly luck! I

weigh a hundred and seventy-five and she-

weighs a hundred and ten—and before 1

could grab her she flew away."
"Where is she now?" demanded Dick,

pale and shaken.
"Oh, she's quite all right, never fear. I'm

not certain where she is now. The lawst I

"saw of her she was over the apple trees on
the fourth fairway."

"Hell!" said Dick disgustedly. "Get some
of the fellows," he said to me. "Get some-
one with some sense, if possible. The wind
is from the Southwest and she may blow
out over the Sound."
"The Sound—Fawncy that !" said Calder-

Wall. "But I fawncy she will lodge in

some tree top. Beastly shame your trees

aren't as large as ours in England."
"Calder-Wall," said Dick, with tense

emphasis, "I haven't time just now to kick
you."
"Fawncy! Kick me! The blighter!"

said Calder-Wall, amazed.
Dick simply swore and raced for the

caddy house. He emerged in a moment,
towing one of the balloons, which he tied

to a runabout parked in the driveway, com-
mandeered it, and started out across the

fairways in the dark with the balloon
bounding along behind while I went to

raise the alarm in the clubhouse.

In two minutes everyone stopped dancing
and the news that Natalie had flown away
in the darkness was spread. Porches and
locker room were quickly deserted. Men in

dinner jackets, in knickers, in flannels, girls

in golf togs, dance frocks and dinner
gowns, the fat contingent from the Rock-
ing Chair Fleet, the crap shooters from the

locker room, the tired business men and the
Elder Statesmen were yelling advice, sug-
gesting plans and running into each other.

The night was dark and the rising breeze
was blowing toward the Sound. Every
minute some one wetted a finger, held it up.

tested the direction of the wind ancl

shouted

:

"This way ! The wind will blow her this

direction."

No two appeared to agree on the direc-

tion. They rushed off into the darkness
and presently shouts for help were rising

from all parts of the course. Some were
hung up on wire fences, some were lost

in the rough, and some, rescued from water
hazards, were dragged, dripping, back to

the clubhouse to add to the din and the

excitement. Some genius had the fore-

thought to telephone the police and fire

departments of all the surrounding villages

and presently fire trucks and ladder wagons
commenced to arrive, amid cursing.

FIFTEEN minutes after the alarm was
raised Dick Kirkton raced up the drive-

way and drew me aside.

"She blew out of bounds and I can't fol-

low in that direction," he said. "I'm going
(Continued on page 118)
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The Balloon Jumpers
(Continued from page 116)

around onto the North Shore. Meantime
you stick here and telephone all the people
you know in that direction to be watching
lor her."

The order sounded simple. I called the
Harris estate and got Jim. "Jim," I said,

"Natalie has flown away. Get out on the
lawn or on the roof and try to head her
off."

"Wow!" said Jim. "That brand of
hootch over at Skilliqueechie must be pow-
erful." Then he hung up and refused to
answer my calls.

The effort to arouse the North Shore
was discouraging. When I asked my
friends or acquaintances to climb out on
the roofs of their houses and catch Natalie
Geroux as she flew over they spoke pity-
ingly and advised me to stay out of the
locker room. The more insistent I became
the greater the mirth at the other end of
the wire. I grew canny and explained,
before starting, the fact of Natalie's flight

and asked for reports.

The first result was from a house party
at Great Neck. Great excitement was
caused there because several persons who
had staggered out onto the porch to cool
off rushed into the house declaring that a
woman, singing jazz, was floating over the
trees. The hostess had hastily dumped all

of the gin and sent for a new supply.
Fifteen minutes later I received a report

that a petting party of two, parked in an
auto, had fled into Glen Cove in panic,
declaring that a voice from Heaven had
descended upon them saying, "Hoo, hoo

!

I see you."
Following that was a report that a

woman's slipper had fallen from the skies
into a group of men and women bidding
good night to their hostess at an estate
near Manhassett and that a voice had called
down: "Come on up; the air is fine."

TWO hours dragged by. Then, shortly

after midnight, the direction of the wind
changed and a stiff breeze commenced to

blow landward. Pursuers, who had com-
menced to return weary, bedraggled and
hopeless, gulped revivifying cocktails and,

leaping into the automobiles, resumed the

chase, patrolling all roads with orders to

call the club in case they sighted Natalie.

Ten minutes later an excited call came
from Millneck saying:

"Head her off. She just blew across

the road, coming your direction. She is

about fifty feet from the ground and going

fast."

We figured the direction of the wind
and calculated that, if she held her course,

Natalie would blow somewhere near Skilli-

queechie or just east of the course, and
sent fresh patrols out to watch the sky

to the northeast and to listen for calls

from the air.

By that time the entire North Shore was
alarmed. Every road was being patrolled

and at a score of estates the owners had
roused the servants, scattered them over
the grounds and sent others onto the roofs

with flashlights to signal into the air.

Calder-Wall, who had been running in

circles all over that section of the coun-
try, had returned to the club and slumped
onto a divan, so remorseful I almost felt

sorry for him. Suddenly a new idea was
born in his brain. He rushed at me.

"I say, old chap. Have you a gun?"
"A gun?" I asked, fearing suicide.

"Better go to the locker room and drink
poison."

"But, I say, you're spoofing," he replied.

"I want a gun, rifle, shotgun, anything. I

have an idea. If she flies overhead I will

shoot holes in the balloon and she will

descend."
Dick Kirkton ran into the club at that

minute and interrupted. His face was
drawn and anxious and he glared at Calder-

Wall as if he regretted not being able to

waste time in killing him.

"Where is a rope, clothesline or any-
thing?" he asked. "And," he added, point-
ing to Calder-Wall, lock this bird up be-
fore he does any more harm."
"Ha!" said Calder-Wall. "Quaint idea,

calling me a bird. Flying! Bird! Good!
I shall remember that."

DICK, a clothesline in his hand, raced
out of the club, jumped into his run-

about, turned it and drove out across the

grounds.
The wind was freshening and stars were

commencing to appear, while the moon
broke through rifts in the clouds. At
two o'clock there came a wild call from
Danziger.
"The balloon just crossed the road, com-

ing "straight toward Skilliqueechie. Nata-
lie's safe. I yelled at her and she called

down for you to have breakfast ready for

her."

Just then Calder-Wall, his eyes showing
determination, rushed through the lounge
carrying a shotgun and started on a run

down the eighteenth fairway. Seeing the

wild look in his eyes I dropped the tele-

phone and set out in pursuit. We were
half way down the eighteenth fairway and
near the tenth tee when a shout from the

lower end of the course came to us.
* "Here she comes."
"Which way?"
"Over here—Quick."
."She's going over. Too high to reach

her."

Calder-Wall, a wild gleam in his eyes,

sprinted across the rough in the direction

from which the shouts arose. A dark mass
came floating over the trees between the

fairways. The clouds were commencing
to break away and the moon shone through
a rift. I caught a glimpse of Natalie

Geroux, dangling below the balloon and
squirming as if trying to reverse her posi-

tion to seize the topmost branches of a

tree which her feet almost touched. I

(Continued on page 120)

Rules and Conditions for Most Popular Station Qold Cup
Award Contest

(Continued from page 3)

1. The contest starts with this issue
of RADIO DIGEST, October 1, 1929, and
ends at midnight March 20, 1930. All
mail enclosing- ballots must bear the
postmark on or before midnight, March
20, 1930.

2. Balloting will be by means of cou-
pons appearing in each monthly issue of
RADIO DIGEST and by special ballots
issued only when requested at the time
of receipt of paid in advance mail sub-
scriptions to RADIO DIGEST when
received direct and not through subscrip-
tion agencies according to the schedule
given in paragraph four.

3. When sent singly, each coupon
clipped from the regular monthly issue
of RADIO DIGEST counts for one vote.
BONUS votes given in accordance with
the following schedule:

For each two consecutively numbered
coupons sent in at one time a bonus of
five votes will be allowed.

For each three consecutively numbered
coupons, a bonus of fifteen votes will be
allowed.

For each four consecutively numbered
coupons, a bonus of twenty-five votes
will be allowed.

For each five consecutively numbered
coupons, a bonus of thirty-five votes will
be allowed.

For the complete series of the six con-
secutively numbered coupons, sent in at
one time, a bonus of fifty votes will be
allowed.

4. Special ballots will be issued only
when requested at the time of receipt
of paid in advance mail subscriptions,
old or new, to the RADIO DIGEST
when received direct and not through

subscription agencies according to the
following voting schedule

:

I -year paid in ad-
vance mail sub-
scription $4.00 150 votes

2-year; two 1-year
paid in advance
mail subscriptions
direct 8.00 325 votes

3 - year; three 1 -

year; one 1 and
one 2-year paid in
advance mail sub-
scriptions direct.. 12.00 500 votes

4- year; four 1-year;
two 2-year; one 3-

year and one 1-

year; paid in ad-
vance mail sub-
scriptions direct.. 16.00 750 votes

5-year; five 1-year;
one 2 - year, and
one 3-year; two 2-

year and one 1-

year; one 4-year
and one 1 - year;
paid in advance
mail subscriptions
direct 20.00 1,000 votes

10-year; ten 1-year;
five 2-year; three
3-year and one 1-

year; two 4-year
and one 2 or two
1 - year; two 5-

year paid in ad-
vance mail sub-
scriptions direct.. 40.00 2,500 votes

5. For the purposes of the contest the
United States has been divided into five
districts. Canada will comprise the sixth
district. District number one, known as
the "EAST" will include the states of

Maine, New Hampshire, Vermont, Mas-
sachusetts, Rhode Island, Connecticut,
New York, New Jersey, Pennsylvania,
Delaware, Maryland, and District of
Columbia. District number two, known as
the "SOUTH," will comprise the states
of Virginia, West Virginia, North and
South Carolina, Georgia, Florida, Louis-
iana, Mississippi, Alabama, Tennessee,
Arkansas, and Kentucky. District num-
ber three, known as the "MIDDLE-
WEST," will include the states of Ohio,
Indiana, Illinois, Michigan, Wisconsin,
Minnesota, Iowa, Missouri. District num-
ber four, known as the WEST," will

comprise the states of North and South
Dakota, Nebraska, Kansas, Oklahoma,
Texas, Montana, Wyoming, Colorado and
New Mexico. District number five,

known as the "FAR WEST," will con-
sist of the states of Idaho, Arizona,
Utah, Nevada, California, Washington,
and Oregon. District number six, known
as Canada, will comprise the entire Do-
minion of Canada.

6. The broadcasting station holding
the highest number of votes of all six
districts will be declared the WORLD'S
MOST POPULAR BROADCASTING
STATION and will be awarded a Gold
Cup. After the grand prize winner is

eliminated, the broadcasting station hold-
ing the highest vote in the district in
which they are located will be declared
to be the most popular station of their
district and each awarded a Silver Cup.
No broadcasting station is to receive
more than one prize.

7. In the event of a tie for any of the
prizes offered, prizes of identical value
will be given to each tying contestant.

8. Any question that may arise during
the contest will be decided by the Con-
test Editor, and his decision will be final.

\I
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Free proof you
cast make big money
** inRADIO?

]Why continue to
struggle for

years on a meager salary? Why put off the
success that can so easily be yours when
in possibly only 9 months, you— like

hundreds of other men— can be headed
straight for a bright financial future?
Radio pays big— salaries from $2,000 to

$25,000 a year are common.

Astounding World-Wide

Opportunities

A glorious future awaits you in. this huge
industry. Millions of sets need servicing,

thousands of ships require radio opera-
tors . . . manufacturers and broadcasting
stations throughout the land are eagerly
seeking trained men . . . and now, nation-
wide radio telegraph service, telephony,
television,photoradiograms openup thou-
sands of new and amazing opportunities.

Magnificent Laboratory Outfit Makes It

Easy To Learn At Home

You don't have to know an antenna from

a vacuum tube. By means of this marvel-
ous, simplified home training course,

sponsored by the Radio Corporation of
America . . . you can now prepare for

success in every phase of Radio. The re-

markable outlay of apparatus given to you
with this course . . . enables you to learn
by actual practice how to solve every
problem in radio work . . . such as repair-

ing, installingand servicing fine sets. That's
why you, too, upon graduation can have
the confidence and ability to command
big money.

Only Training Course Backed by Radio

Corporation of America

Graduates of this school are always posted
in newest up-to-the-minute developments
in Radio. That's why they are always in
big demand. The progress of Radio is

measured by the accomplishments of the
great engineers in the huge research
laboratories of the Radio Corporation of
America. This gigantic organization sets

the standards for the entire industry . . .

and sponsors every lesson in the course.

Money Back If Not Satisfied

This marvelous home-laboratory training
practically insures your success by pre-

paring you thoroughly in every phase of
Radio manufacturing, servicing, broad-
casting, photoradiograms, television and
airplane radio equipment. As a student
you will receive an agreement signed by
the president of this school assuring you

of complete satisfaction upon completion
of your training—or your money will be
instantly refunded.

Read This Free Book

The young men in Radio today will be the
industrial leaders of tomorrow . . . that's

what happened in the automobile business
... in aviation . . . and in every other
essential industry. . . Get in on the ground
floor and climb with this tremendous
industry!

Free . . . everything you want to know
about Radio ... 50 fascinating pages . . ,

each one packed with pictures and de-
scriptions about the brilliant opportuni-
ties in this fast-growing profession. See
for yourself why R. I. A. training has
placed thousands of men in well paid
positions—usually from. 3 to 10 days after
graduation. Mail this coupon now and
receive your Free Book.

F R E
This fascinating book
on Radio's glorious

opportunities . . . writ-

ten by one of

Americas well-

known radio
experts.

Mail this

coupon

RADIO INSTITUTE OF AMERICA
("sponsored by^

Radio Operator$90-$200permonthwithallexpensespaid.BroadcastOperator$l,800-$4,800

a year. Radio Repair Mechanic $1,800—$4,000ayeau Radio Inspector $2,000—$4,500 a year.

RADIO INSTITUTE OF AMERICA
Dept. RD-10,
326 Broadway, New York, N. Y.

Gentlemen: Please send me your FREE 50-page
which illustrates the brilliant opportunities in Radio and
describes your laboratory-method of instruction at home

Name.

Address.
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The Balloon Junipers
(Continued from page 118)

had started .to run through the grove on
the direction of the course of the balloon,

and in hot pursuit of Calder-Wall, who
had disappeared- after falling into a sand
trap and rolling into the bushes when I

heard him shout.

"I say, Miss Geroux. Hold still a mo',

cawn't you? I'll have you right down."
He raised the gun and fired both bar-

rels. I heard a squeal from the air and
charged upon Calder-Wall as he was drop-
ping fresh cartridges into the gun and
directing Natalie to hold still.

"Fawncy—I missed the bally thing," he
exclaimed and was raising the gun to fire

again- when I made a flying tackle and
wrested the gun from his hands.

"I say," he said, sitting up> and adjust-

ing his monocle to glare at me. "You
shouldn't have done that, old fella! I'd

have had her down in half a mo'—

"

I wasted no time arguing with him, but
scrambled to my feet and ran through the

grove in pursuit of the balloon with
Calder-Wall, puffing hard, crashing through
the underbrush behind me and calling upon
me to return his gun, assuring me he was a
better shot than I was.

We had lost sight of the balloon until

we emerged from the trees into the

eleventh fairway, just in time to witness

the climax of the pursuit. As we rushed
out into the open a small runabout, taking

the hazards with wild lurches, almost ran
us down, floundered through a sand trap,

climbed a cross bunker and raced after

the floating balloon, passing, under it and
stopping a couple of hundred yards ahead
of it. One of Calder-Wall's balloons was
swaying and bumping along behind the

automobile and, as the car stopped, it

rose over the car.

DICK KIRKTON, standing on the seat

of the runabout, was hastily adjust-

ing the straps around his body and under
his arms, and loosening the rope with which
it was tied to the machine. He had a
clothesline in one hand and, poised in the

car, he waited, timing the approach of
Natalie's craft, which was floating straight

toward him, forty feet in the air.

Just before the girl reached a point over
the little car Dick gave a great spring

upward. The balloon, lifting him, bumped
the one carrying the girl and caused it

to careen sideways.

The balloons were drifting apart Nata-
lie, swaying wildly from side to side as

her balloon lurched, cried out. Dick, mak-
ing a frantic grasp as she was being
whirled away from him, seized her by one
ankle. The balloons tugged against each
other, pulled them apart, but Dick, holding
her leg with one hand, clung to her and,

as his weight slowly overbalanced the lift-

ing power :>f the balloons, they started to

sink slowly toward the ground.

Well caught, old chap! Well caught!"
Calder-Wall cried, clapping his hands.

The rescue seemed complete and Calder-
Wall and I started forward to aid in the

descent. Dick Kirkton's actions caused
us to stop in surprise and stare through
the darkness. He had slipped the clothes-

line over Natalie's ankle, pulled the noose
tightly around it, released his grip and sank
toward the earth, while Natalie's balloon,

freed from the excess weight, started to

ascend again to the full length of the
clothesline, where she swayed gently back
and forth, safely tethered. Kirkton, seat-

ing- himself on the grass, freed his own
balloon and allowed it to float away into

the night.

"Oh, I say, what's the blighter doing?"
asked Calder-Wall, adjusting his monocle
and stopping just within earshot.

"Shut-up, Calder-Wall," I advised, grip-

ping his arm, "and listen to the way to

court Natalie, if you expect to win her."

"Oh, Dickie," said Natalie tremulously
from the air, "I'm. so glad. Haul me
down."

"I will when you promise to behave
yourself and marry me," said Dick firmly.

"PLEASE, Dicky. Pull me down, so
we can talk."

"If you don't promise, I'll let go the
rope," Dick said threateningly.

"I'll never speak to you again. You're
hateful. I hate you," sniffed Natalie.

This was interrupted by a little squeal
of fright as Dick, suddenly letting out
ten feet of slack rope, allowed her to
ascend quickly.

"Oh, Dicky! PLEASE!" cried Natalie
beseechingly.
"Then say 'Yes'," Dick demanded

firmly.

"I say, old fella," said Calder-Wall
with a little unsteadiness in his voice,
"Aren't we eavesdropping a bit?"

Rawther decent of Calder-Wall, I think,

considering all the circumstances, to retire

at that stage of the proceedings. I felt

a bit sorry for him as he withdrew quietly
into the shade of the grove and stumbled
toward the club house to assure the others
that Natalie was safe. Calder-Wall did
not say much during the walk through
the course—except

:

"Strordinary, really," and "Fine gel. I

hope she'll be happy."

Half an hour after we reached the club
house Dick and Natalie drove up in the
runabout, towing the big balloon. How
long it took him to force the surrender
only they knew, but when they came out
on the porch, they seemed very happy,
and Natalie was herself again—only a
little subdued. Calder-Wall was first to
approach them, smiling, and Dick, grab-
bing his hand, shook it vigorously.

"Thanks, old Jelly Bean," said Dick.
"I owe you a lot. If it hadn't been for
your idiotic stunt I wouldn't be the world's
happiest man tonight, or rather this morn-
ing."

"Jelly Bean ! What a quaint Ameri-
canism ! I must remember to tell it to
the chaps at home."
"Home?" You're not going to leave us?

Why, I wanted you to stay and help ar-
range for our wedding," said Natalie.

"I fawncy I shall toddle along," said

Calder-Wall steadily. "Nothing to hang
around for now. Congrats and all that

sort of thing, you know."

Is America Jazz Mad?
(Continued from page 74)

hook-up of dominating Radio stations,

the Singers' programs will be heard each
week in every section of the United
States.

The Seiberling hour has become quite

familiar to the majority of listeners. In
the year that they have been on the air

the singers have become one of the most
famous groups of Radio performers.
But it is those who reiterate the cry,

"jazz mad," who are to be answered,
and silenced.

The cheers and hisses in the theatre

of the ether are heard by mail. If the
millions "out there" are listening-in, the

mail bags grow heavy. If they are stir-

red, the postoffice department is the first

to find it out. Hence there is an accurate
thermometer to indicate how high the
public temperature is running.

WHAT have the mail bags declared?
A short time ago the quartet sang

a selection that had never been sung be-
fore. It was Rachmaninoff's Prelude in

C Sharp Minor. Before the last glo-

rious note had died away, the telephone

at Station WEAF began to ring. Be-
fore the hour had signed off telegrams
had arrived. By the next afternoon the
first of several large waves of mail had
broken over the mail box. It was a hit.

The significant fact is that listeners
obviously were stirred by the perform-
ance. The quartet proved its claim to
distinction.

While the Rachmaninoff transcription
holds the record so far among the sin-

gers' successes, it is only a little ahead
of three other similar instances of their
musical alchemy—their rare perform-
ance of Kreisler's Caprice Viennois, or-
dinarily a violin solo, MacDowell's To
a Water Lily and Gershwin's Rhapsody
in Blue, which had been sung but once
before and never by part voices.

The fact that the Seiberling Singers,
under which title is included the quartet,
the Singing Violins, James Melton, ten-
or; Phil Ohman and Victor Arden, of
two-piano fame, and the two remarkable
orchestras—one a concert and the other
a salon group—are an aggregation of
masterly instrumentalists and vocalists,
strengthens the claim that America ap-
preciates the world's finest music and
CQmes back for more.
The list of successes is too long to be

given in full. Suffice it to say that mil-
lions dial the Seiberling hour every
Thursday evening to hear James Mel-
ton, tenor, sing such arias as Una Fur-
tiva Lagrima from Donizetti's L'Elisire
d'Arhore, La Reve, from Massenet's
Manon, O Paradiso, from L'africana, by
Meyerbeer, or such non-operatic delica-

cies as Cadman's I Hear a Thrush at
Eve.
One of the few unique instrumental

groups which have been on the air is

the Singing Violins. They have played
The Swan, by Saint Saens; Traumerei,
by Schumann; Deep River, The Rosary,
Carry Me Back to Old Virginny and
Meditation, from Massenet's Thais.

IT IS significant that in changing from
Tuesday to Thursday evenings the

Seiberling Singers acted in response to

thousands of requests from American
housewives, who asked that they go on
the air later in the week when the larger
share of home entertaining is done. At
the same time, the time of broadcasting
was put half an hour later in the eve-
ning—9 to 9:30 p. m. Eastern Standard
time (8 to 8:30 p. m. Central Standard
time, 7 to 7:30 p. m. Mountain time, 6 to

6:30 p. m. Pacific Coast time)—to ac-

commodate Pacific coast listeners.

And now comes the final blow for
those who weep over American musical
taste.

As might be supposed—and has been
supposed—behind the rare transcrip-
tions that have earned these singers
their title of musical alchemists there is

a directing genius. He is Frank Black,
orchestral director of the period, and
one of the foremost of modern ar-

rangers and composers. By a jazz mad
America he would not even be sus-

pected. Fame would be reserved for

the beater of the tom-tom and glory for

the drummer.
These classical and semi-classical se-

lections which have drawn such over-
whelming approval from the great
audience of listeners stretching far

across the country indicate unmistak-
ably that America is not jazz mad, that

the finer things in music are appreciated
and preferred. And let this be the an-
swer to those perennial croakers who
deplore and regret our inferior tastes,

jazz madness looms conspicuously only
because it is alone in its sphere and does
not exist as a national trait. There may
be jazz mad Americans but America
itself is not jazz mad.
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Come with us

121

Behind the Scenes

of WLW"

'

The towers of WLW. The
transmitting unit of this

station is located near
Mason, Ohio— about
twenty-five miles from the

center of Cincinnati, far
away from population con-

gestion

Please accept FREE this

fascinating booklet—the

story of the world's most

powerful broadcasting
station. Send coupon

for your copy

/""\NE of the most interesting book-
^^ lets ever published about radio

is ready for you. Free!

It is "Behind the Scenes ofWLW."
It explains how the world's most
powerful broadcasting station op-

erates. How it sends programs
sweeping out over the country. How
the music and voice of the studio

and other places are brought to you
through the speaker of your receiv-

ing set.

It describes how the great station

is constructed. How the mammoth
daily programs are arranged—19

hours of uninterrupted programs!

How the program director, contin-

uity writers and musical staff are

aided by the thousands of fans' let-

ters they receive every week.

A Fascinating Booklet

It tells how the Nation's Station

changes from church to theatre,

music hall, newspaper, ball game,
night club, university or any one of

a hundred other places, in its role

of universal entertainer and educa-

tor

—

on a moment's notice and with-

out a moment' s delay

\

"Behind the Scenes of WLW"
will fascinate you. It is written in

simple, non-technical language that

the novice will understand and ap-

preciate. It defines the "tongue-
twisters" and mysterious phrase-
ology that heretofore have puzzled
the most advanced radio fans.

Write for It

"Behind the Scenes of WLW"
was prepared especially for you and
other radio owners—for the purpose
of enabling every radio fan to obtain
a greater understanding and enjoy-
ment of broadcasting and of all the
intricate details connected with it.

Your copy of "Behind the Scenes
of WLW" is ready for you. It is

yours for the asking—without the
slightest obligation or cost on your
part. Write for it—merely fill in the

coupon below and mail today.

Can you answer
these questions?
How long would it take a radio

program to reach Mars?
What is the cost of one of the great

amplifier tubes used in broadcasting
stations?

How was the recent race between
two Ohio River packet boats broad-
cast?

What broadcasting station has the

largest radio audience? Why?
How does the microphone func-

tion?

What antenna towers resemble
the famous Eiffel Tower in Paris?

What is meant by "remote con-
trol"? By "high frequency alternat-

ing currents
1,1

?

What is the "Heart" of WLW?
How many million times per minute
does it beat?

All the above questions and many
other "mysteries" of broadcasting are
answered in "Behind the Scenes of
WLW." Write for it.

The Crosley Radio Corporation,

which owns and operates WLW, is

the manufacturer of Crosley receiving

sets—firmly established for their per-

formance and low price. You may
see and hear the wide choice of Crosley
models at your nearest dealer's.

MAIL THIS COUPON TODAY

WLW, The Crosley Radio Corporation
Cincinnati, Ohio.

Please send, without obligation or cost to me, a copy of vour booklet, "Behind
the Scenes of WLW."

( Name) {Street A ddress i

(City) (State)

Please check this question: Do you frequently listen to 1IXIJ7 Yes ( ) No ( )
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FACTORY TO YOU-SAVE 50%-COMPARE WITH COSTLIEST OUTFITS BEFORE YOU BUY

.apowarfulMe^*

Beautiful Variety of Latest Fine

Consoles, AC or Battery Sets

30 DAYS
FREE TRIAL
Richly designed, latest
type, Ix>-Boy Master-
crest console; beauti-
ful two-tone finish in
walnut. A gem that
costs little. Hinged
top lid.

An exquisitely new
and fine, genuine
walnut desk-type
Mastercrest con-
sole. Very pretty
and a rare bargain.
Hinged top.

Spanish Treasure
chest design, Mas-
tercrest console.
Finest selected
grain, solid walnut.
Antique wrought
hardware. Marvel-
ous value. Hinged
top.

Battery

Get Our Send
NoMoney 10th
Anniversary

Offers

J
dial,steelchassistube

perfectedSCRmGBlD~
^latestPUSH-PULLAmplification

These Consoles are Equipped with

SUPER DYNAMIC
CATHEDRALTONE REPRODUCERS

NewSCREEN AERIAL
Console SUPER-

DYNAMIC
Cathedral Tone!

Mastercrest-built with
beautiful genuine walnut;
sparkling maple panels;
4-way matched sliding
doors. Lifting top. Con-
cealed SCREEN aerial
makes outdoor aerial un-
necessary. Super-Dy-
namic Cathedral Tone
Reproducer.

Built like—looks like—performs like newest sets in many outfits
up to $300! Latest, finest, costliest construction! Uses "224"
SCREEN GRID, "245" PUSH-PULL POWER, "227"
HUM-FREE POWER DETECTOR AND "280" RECTI-
FIER AC TUBES. Phonograph pick-up connection. Local-
Distance switch. Built-in power section on steel shielded
chassis. Lighted one-dial tuning. Razor-edge selectivity;
super- dynamic cathedral tone quality; marvelous distance
getter. Solid one-year guarantee if you buy it for

Only
Valuespossiblebecauseyou
deal direct with big factory

CATHEDRAL TONED, SUPER SELECTIVE, POWERFUL DISTANCE GETTERS
You needn't send us a cent! Amer-
ica's big, old, reliable Radio Fac-
tory springs its 10th Anniversary
Surprise in high-grade, 1-year guar-
anteed setsathistory's iowestprices I

With its latest

perfectedScreen-

Grid, push-pull,

super-powered
and hum-free AC
electric Miraco's
—you are guar-
anteed satisfac-

tion, values and savings unsur-
passed. Get Amazing Special Offer!
Atourriskcomparea Miraco with

highest priced radios, for 30 days
in your home. Surprise and enter-

tain your friends—get 2fe'ropinions.
Unless 100% delighted, don't buy! Your
decision is final—no argument!
Only marvelously fine radios, of latest

perfected type, at rock-bottom prices, can
back up such a guarantee. Send postal or
coupon for Amazing Special Factory Offerl

User-Agents Wanted
Exclusive Territory-
Demonstrator Supplied

Spare or full time. No contract,
no experience required. Big
money! Send coupon now!

Don't Confuse withCheapRadios
With Miraco's rich, clear cathedral tone,
quiet operation, razor-sharp separation of

nearby stations, tremendous "kick" on
distant stations and latest improvements
—you'll be the envy of many who pay

2 or3 times as much

!

Send for proof
that delighted thou-
sands of Miraco
users cut through
locals, get coast to
coast, with tone and
power of costly sets.

Miraco's are cus-
tom-built of finest I

parts—product of '

10 years' successful experience. Approved
by Radio's highest authorities.

Deal Direct with Rig Factory
Miraco outfits reach you splendidly
packed, rigidly tested with everything in
place ready to plug in! No assembling!
Entertain yourself 30 days—then decide.
Liberal one-year guarantee on each set.

Play safe, save lots of money, insure
satisfaction—deal direct with Radio's
old, reliable builders of fine sets— 10th
successful year. SEND POSTAL OR
COUPON NOW for Amazing Offer!

Special

!

Electric
SuperAC-7

$3981

*|JVD\
for

/!»«-

Table compact style

Mastercrest cabinet

in handsome walnut
and gold-striped fin-

ish. Separate Cathe-
dral Tone Super-
Dynamic Speaker to

match. Wonderful
bargain!

MIDWEST RADIO CORP., 437-AO Miraco Bldg., Cincinnati, Ohio

, BEAUTIFULLY ILLUSTRATED LITERATURE, AMAZING SPECIAL FACTORY
left VlriteL OFFER, TESTIMONY OF NEARBY USERS—

T)G&*Z~-~zZ^~^$Il All the proof you want—of our honesty, fairness, size, financial integrity, radio experience
*£-^:^^tr~o«» ,*.*JjL\I and the performance of our sets—including Amazing Factory Offer—sent without obligation!

1
g/t J%tV&WUf MIDWEST RADIO CORPORATION I THIS COUPON

*M w ^# Pioneer Builders of Sels—JOlli Successful Year IS NOT
AN ORDER437-AO Miraco Bldg., Cincinnati, Ohio

WITHOUT OBLIGATION, send latest literature. Amazing Special Free Trial Wholesale
Price Offer, testimony of nearby users, and all Proof. User D Agent Dealer

DCbeck here if interested in an EXCLUSIVE TERRITORY PROPOSITION
NAME ADDRESS
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Qi)effl{oad§ads to

AUDITORIUM
HATFI EAST 6™ and
I 111 ILL ST. CLAIR AVE.

BEAUTIFUL DOUBLE $/f00 A
ROOM FOR TWO ~ *I DAY

EVERY ROOM WITH
PRIVATE
BATH

SINGLE ROOM
WITH BATH
^2^ AND UP

LIFETIME DX AERIAL

jme and SnarperTuninq

No. 30—LENGTH 30 FEET: Assembled ready to
string up. Brings in volume of 150'ft. aerial but
retains the selectivity of a 30-ft. aerial. Rings are
heavy gauge solid zinc. Duplicates in design "and
non-corrosive materials the aerials used by most
of largest Broadcasting Stations. Design permits
using this powerful aerial in 30-ft. space, (prefer-
ably outside). Sharpens tuning of any receiving
set because of short length but has enormous
pick-up because 150-ft. of No. 14 enamelled wire is

used. Made for owners of fine radio sets who
want great volume on distance without destroying
sharp tuning. (Also used by many owners of
short-wave outfits.) "Makes a good radio set
better."

PRICE $10.00

No. 60—LENGTH 60 FEET: Assembled—ready
to string up. "BIG BOY" Size, (same description
as above except that 300-ft. of wire is used mak-
ing this the most efficient and powerful aerial
possible to manufacture.)

PRICE $12.50

Manufactured by

THOROLA RADIO PRODUCTS
1014 So. Michigan Blv'd., Chicago, Illinois

RADIO
LOWEST PRICES

Every farm, every home, every man and woman
needs radio this year to follow the news, markets,
big national events, football, sports, music, etc.

Barawik's Big Radio Guide tells you the best sets,

methods and supplies to use and how to use them
for best results at lowest cost. Thousands of clear
'illustrations and latest, valuable information, fur-
nished free. Just send for Barawik's Big Radio
Guide, the guide to radio and real radio enjoy-
ment. You can get what you want here atj
biggest savings. Write today for free copy, mit}
RARAWIK f»f\l49-B Canal Sta.,DAKAWIIV VU. CHICAGO. U.S.A.
Mail this Coupon for Free Radio Guide.

Name rt .

Address , .

SUBSCRIBE to Radio Digest NOW.
Don't miss the great station features,

the excellent fiction and the interesting

special articles appearing every month.

WLW, Nation's Station
(Continued from page 114)

away;, because that orchestra will lend
variety to its already varied programs.
The University of Cincinnati conducts

regular periods of up-to-date informa-
tion. In cooperation with the Ohio
state department of education, WLW
has been the medium for broadcasting
a whole semester of hour-long classes
for elementary and high schools.
Ohio river boat races, aeroplane derby

arrivals, battles between aeroplanes in
the clouds, pageants, Cincinnati's great
musical May Festival, horse races,
broadcasts from river boats, any and
every event that could interest curious
humanity is broadcast by WLW direct
from the scene of action.
Not the least of WLW's achieve-

ments in the eyes of its vast audience
have been the excellence of its many
commercial programs.

In the words again of Mr. Crosley,
"the first interest of the owner of a
station is to build the good will of its

audience. No one institution, even
though it could afford to do so, should
monopolize the air for its own aggran-
dizement."

WITH the idea in mind of building
the goodwill of its audience, WLW

thus has saved itself from descending to
programs in which advertising overpow-
ered entertainment. Nothing but pleased
comments come to WLW about its

sponsored programs. Indeed, these pro-
grams often are the most popular with
the WLW audience, which once, when
the sponsored program was a new thing,
saw the "doom of Radio broadcasting"
in the entertainment that created good-
will for anyone other than the owner of
the station.

That WLW will continue to grow is

promised by Mr. Crosley in this state-
ment:
"A vast audience such as ours has.

naturally placed on WLW a greater re-
sponsibility than has ever been attached
to any single station. ... In thousands
of communities WLW is practically the
only station used. This requires not
only a wide range of program features—but a constant program throughout the
day and most of the night."

KOA Arcadians
(Continued from page 54)

IF_WE take the singers from left to
right, as they appear before the mi-

crophone, J. Allen Grubb, the tenor, will
occupy our- attention first. He is a big
man, with the muscular development so
often found in great singers. He has
appeared in concert in every state and
in all the larger cities in the country.
He maintains his own studio in Denver
and is a member of the faculty of the
Conservatory of Music at the State
Teachers college at Greeley, a short dis-
tance from Denver.
Next will come Mary Wood Beatty,

the soprano. She is small, and looking
at her reminds you of Alma Gluck. She
is young, but with her combination of
beauty and ability Denver is finding it

hard to keep from losing her to Chicago
and New York producers.

Lucile Fowler, the contralto, is next.
She, too, is young and pretty. It is con-
ceded by critics and musicians that she
is the outstanding contralto in all the
western region served by KOA. An
unusual versatility is hers. Her greatest
pleasure comes from operatic work, and
she has had ample experience along this
line, both with the KOA Light Opera
company and the Denver Music Week
association. Yet she can turn to popular

/."'
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The only tubes with the
exclusive Televocal Sup-
port which eliminates mi-
crophonic noises. Made in

all standard types. Ask
for them at your dealers.

Televocal Corporation

Televocal Building

Dept. D-4, 588 12th St.

West New York, N. J.

eievi
QuaNtif' Tubes

R0BTELEE

„ ST LOUIS
\b& tnS PINE Opened M« I9W 750 ffoom*

KANSAS CITY
13/i AWYANDOTTE AA««/Yo',Wca'200R«m*

SAN ANTONIO
a city a charm fin the old Spanish tsail

LAREDO

WEQUOTl OUR TOP RATE
EVf (IV ROOM WITH PRIVATE BATM

AND CEILING FANS .

QUIT £%
TOBACCO*
No man or woman can escape
the harmfu 1 effects of tobacco.
Don't try to banish unaided
the hold tobacco haB upon you.
Join the thousands of inveter-
ate tobacco users that have
found it easy toquit with the aidoftheKeeleyTreatment.

|# DM pimf Treatment For
If L I LV Tobacco Habit
|% | Successful For
miJi Over 50 Years

Quickly banishes all craving for tobacco. Write today
for Free Book telling bow to quickly Free yourself from
the tobacco habit and our Money Back Guarantee.

THE KEELEY INSTITUTE
flept. B406 Pwight, Illinois
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Lifetime DeLuxe

Baffle Board
{Ideal for Finest Tone)

THICK

f M "Baf-Board"
(||(BETTER THAN WOOD)

PRICE

$12.50

FILLS the need of demand for

extra speaker in various rooms.

Ideal for dual or remote con-

trol. Completely finished with ad-

justable shelf for mounting Dynamic
or Magnetic speaker. Easel back

can be folded flat if board is hung
up. Special waterproofed material

is heavier and better than wood for

tonal quality. Recognized by
world's leading acoustical engineers

as the ideal material for most perfect

tone. One of the most recent dis-

coveries of radio engineers seeking

idearbaffle board was that back and

sides of baffle should be open—thus

giving better tone than is possible

in closed cabinets.

Antique brown finish is fine enough
for best homes, having beautiful

scroll backed by silk. The most per-

fect baffle for any size dynamic
speaker due to less inherent vibra-

tions and causing purity of tone

never equaled. Absolutely non-rat-

tle because of elimination of all

vibration hangovers (harmonics).
Positively will never warp even if

soaked in water. A thing of beauty
as well as efficiency.

Weight, 14 lbs.; packed in individual

shipping carton 24%x3x30}4

PLAIN BAFFLE BOARD, 24x24 Inches, 1

Inch Thick: Furnished complete with easel,

grille, shelf and 8-inch hole. Packed in indi-

vidual shipping carton. Plain finish and
without wood horder mould- &• -t f\ r\s\
ing. Price «P 1 U.UU
THEATRE SIZE OR PUBLIC ADDRESS
SYSTEMS: 36x36 Inches, 1 Inch Thick:

Plain finish and without wood
d; -i o p*/\

border moulding. Price <plZ.DU

Thorola Radio Products
1014 S. Michigan Ave., Chicago, HI.
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songs and give them a rendition that
Westerners maintain is unsurpassed.
Last in the line comes Clarence C.

Moore, the bass. Music has been his

hobby, rather than his life work, yet it

is hard to say which has engaged most of

his time, music 6r business. He has sung
leading roles in every Music Week opera
in the past several years. He is soloist

in one of Denver's largest churches.
And he has been featured as a soloist,

an actor and a choral singer at KOA
almost from the first day the station
went on the air.

THE accompanist forms no small part
of a singing group. Faye Roswell,

accompanist for the Arcadians, is con-
sidered ideal. She is Denver's busiest
pianist, taking part in no less than fifteen

programs a week at KOA. Sometimes
she is a soloist, at other times accompa-
nist, and again she is pianist with an
orchestra. It is a tribute to her ability

that she was chosen pianist for the Den-
ver Concert orchestra. She plays under
Rudolph Ganz and Henry Hadley in the
Elitch's Garden Symphony orchestra,
and is engaged to accompany most New
York and Chicago operatic stars who
give concerts in Denver.
Each member of the Arcadians could

occupy first place on any bill. Yet they
have submerged their individualities to
make the quartet the best of its kind.

STATEMENT OF THE OWNERSHIP, MAN-
AGEMENT, CIRCULATION, ETC., REQUIRED

BY THE ACT OF CONGRESS OF
AUGUST 24, 1912.

Of Radio Digest, Illustrated, published quarterly at
Chicago, Illinois, for April 1, 1929.
State of Illinois,

ss.
County of Cook,

Before me, a notary public, in and for the State and
county aforesaid, personally appeared E. C. Rayner,
who, having been duly sworn according to law, de-
poses and says that he is the Publisher of the Radio
Digest, Illustrated, and that the following is, to the
best of his knowledge and belief, a true statement of
the ownership, management (and. if a daily paper, the
circulation), etc., of the aforesaid publication for the
date shown in the above caption, required by the Act
of August 24, 1912, embodied in section 411, Postal
Laws and Regulations, printed on the reverse of this
•form, to wit:

1. That the names and addresses of the publisher,
editor, managing editor, and business managers are:
Publisher, E. C. Rayner, 4719 Magnolia Avenue, Chi-
cago, Illinois; Editor, Harold P. Brown, 6361 Univer-
sity Avenue, Chicago, Illinois; Managing Editor,
None ; Business Managers, None.

2. That the owner is: (If owned by a corporation,
its name and address must be stated and also immedi-
ately thereunder the names and addresses of stock-
holders owning or holding one per cent or more of
total amount of stock. If not owned by a corpora-
tion, the names and addresses of the individual own-
ers must be given. If owned by a firm, company, or
other unincorporated concern, its name and address,
as well as those of each individual member, must be
given.) E. C. Rayner, 4719 Magnolia Ave., Chicago,
Illinois; George Seaman, 2350 Parkway, West Chi-
cago, Illinois; F. T. Ryan, 510 North Dearborn, Chi-
cago, Illinois; D. R. Seaman, 49 Cedar Ave., Chicago,
Illinois; Joseph Seaman, 250 Fifth Ave., New York
City: V. E. Huffer, Hotel Elms, 53rd and Cornell,
Chicago, Illinois.

3. That the known bondholders, mortgagees, and
other security holders owning or holding 1 per cent
or more of total amount of bonds, mortgages, or other
securities are: (If there are none, so state.) None.

4. That the two paragraphs next above, giving the
names of the owners, stockholders, and security hold-
ers, if any, contain not only the list of stockholders
and security holders as they appear upon the books
of the company but also, in cases where the stock-
holder or security holder appears upon the books of
the company as trustee or in any other fiduciary rela-
tion, the name of the person or corporation for whom
such trustee is acting, is given; also that the said
two paragraphs contain statements embracing affiant's
full knowledge and belief as to the circumstances and
conditions under which stockholders and security hold-
ers, who do not appear upon the books of the com-
pany ps trustees, hold stock and securities in a
capacity other than that of a bona fide owner: and
this affiant has no reason to believe that any other
person, association, or corporation has any interest
direct or indirect in the said stock, bonds, or other
securities than as so stated by him.

5. That the average number of copies of each issue
of this publication sold or distributed, through the
mails or otherwise, to paid subscribers during the six
months preceding the date shown above is

(This information is required from daily publications
only.)

E. C. RAYNTCU.
(Signature of Publisher)

Sworn to and subscribed before me this 30th day of
March, 1929.

(SEAL) Irene Lauer.
(My commission expires Sept. 6, 1932.)

Use
I REESONATOR for

Trade Mark

Sharp Tuning

Distance Power

Over 30,000 Satisfied Users

$4.75 Complete
Bring your set up to date! For all sets using an

untuned floating or antenna tube, such as Atwater
Kent Models 30-32-35-37-38, Crosley Bandbox, Ra-
diola Models 16-17-18-51, Dayfan, Apex '28 Models,
and many others. Attaches across aerial and
ground leads without tools in less than a minute.

It will enable you to tune sharper and plays with
dance volume, stations which are barely audible
or sometimes entirely inaudible without it. Re-
quires tuning only when additional selectivity or
power is required. Attractively constructed from
hard rubber and bakelite in a highly polished rich
mahogany color. Guaranteed against defects in
material and workmanship for a period of six
months. Get a Reesonator from your dealer today,
or order direct, giving dealer's name.
Dealers! Over sixty leading jobbers carry this

item. We guarantee satisfaction. Try one ' for
three days at our risk. If not thoroughly satis-
fied your money will be cheerfully refunded.

Ref., Fargo Nafl Bank, Dun's or Bradstreefs.

"""""SEND COUPON NOW""""""
F. & H. RADIO LABORATORIES

Dept. 107 Fargo, North Dakota

I enclose check or money order for $4.75 for
which send me a Reesonator postpaid.

n Send Reesonator C. O. D.
Send Dealers' Proposition.
Please send Literature.

Name

Address State.

cr
Neur-

HOTEL
IDCHEBHI
121 SOUTH ILLINOIS STREET

lowest; and Most
Modern Hotel
In the City

ALL ROOMS OUTSIDE1
AND EACH WITH BATH^

$O>50 AND UP
\J>~~DOUBLE

$000 AND UP
* £T~ SINGLE
RADIO IN
EVERY ROOM

•www-*
ARTHUR- ZINK

y Managing
*P Director?

in
INDIANAPOLIS
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IWill TrainYou
atHometoFill

a Big-Pay
Radiojob

Here's the
PROOF

$375 One Month
in Spare Time
"Recently I m a d e

$375 in one month in
my spare time install-
ing-, servicing, selling
Radio Sets."

Earle Cummings,
18 Webster St.,

Haverhill, Mass.

Jumped from$35
toSlOO a Week
"Last week I had

the pleasure of earn-
ing. $110 servicing and
selling Radio sets. I
have made as high as
$241 in two weeks. Be-
fore entering Radio I

was making $35 a

week. It is certainly
great sport to do this

kind of work."

J. A. Vaughn,
4202 Arsenal St.,

St. Louis, Mo.

$450 a Month
"I work in what I

believe to be the larg-

est and best equipped
Radio shop in the
Southwest and also

operate KGFI. I am
averaging $450 a
month."

Frank M. Jones,
922 Guadalupe St.,

San Angelo, Tex.

IF you are earning" a penny less than $50 a week,
send for my book of information on the oppor-

tunities in Radio. It's FREE. Clip the coupon
NOW. A flood of gold is pouring into this new
business, creating hundreds of big pay jobs. Why-
go along at $25, $30 or $45 a week when the good
jobs in Radio pay $50, $75, and up to $250 a week?
My book, "Rich Rewards in Radio," gives full

information on these big jobs and explains how
you can quickly become a Radio Expert through
my easy, practical, home-study training.

Salaries of $50 to $250 a Week
Not Unusual

Get into this live-wire profession of quick success. Radio needs
trained men. The amazing growth of the Radio business has
astounded the world. In a few short years three hundred thou-
sand jobs have been created. And the biggest growth of Radio
is still to come. That's why salaries of $50 to $250 a week are
not unusual. Radio simply hasn't got nearly the number of

thoroughly trained men it needs. Study Radio and after only a
short time land yourself a REAL job with a REAL future.

You Can Learn Quickly and Easily
in Spare Time

, Hundreds of N. R. I. trained men are today making big money
—holding down big jobs—in the Radio field. Men just like

you—their only advantage is training. You, too, can become a
Radio Expert just as they did by our new practical methods.
Our tested, clear training, makes it easy for you to learn. You
can stay at home, hold your job, and learn quickly in your
spare time. Lack of education or experience are no drawback.
You can read and write. That's enough.

Many Earn $15, $20, $30 Weekly
on the Side While Learning

My Radio course is the famous course "that pays for itself."

I teach you to begin making money almost the day you enroll.

My new practical method makes this possible. I give you SIX
BIG OUTFITS of Radio parts with my course. You are
taughi to build practically every type of receiving set known.
M. E. Sullivan, 412 73rd Street, Brooklyn, N. Y., writes: "1

made $720 While studying." Earle Cummings, 18 Webster
Street, Haverhill, Mass.: "I made $375 in one month." G. W.
Page, 1807 21st Ave., Nashville, Tenn. : "I picked up $935 in my
spare time while studying."

Your Money Back IS Not Satisfied
"I'll give you just the training ynn need tn get into the Radio
business. My course fits you for all lines—manufacturing, selling,

servicing sets, in business for yourself, operating on board ship or^in

a broadcasting station—and many others. I back up my training with
a signed agreement to refund every penny of your money if, after
completion, you are not satisfied with the course I give you.

Act Now— 64-Page
Book is FREE

Send for this big book of Radio in-

formation. It won't cost you a penny.
It has put hundreds of fellows on the

road to bigger pay and success. Get
it. Investigate. See what Radio has
to offer you, and how my Employ-
ment Department helps you get into

Radio after you graduate. Clip or

tear out the coupon and mail it

RIGHT NOW.

J. E. SMITH, President
Dept 9XR

National Radio Institute

Washington, D. C.

w,-qr<
Tft>u can. build
lOO circuits with
the sixMg outfits
of Radio parts

|Igiveyou

SofthelOOyou
can build

'

Findoutquick
about this
practicaluay

j

to big pay

EmploymentService to allGraduates

Originators ofRadioHomeStudy Training m

3. E. SMITH. President.
Dept. 9XR, National Radio Institute,
Washington, D. C.
Dear Mr. Smith: Kindly send me your big book. "Rich
Rewards in Radio," giving information on the big-tnonev
opportunities in Radio and your practical method of teach-
ing with six big Outfits. I understand this book is free,
and that this places me under no obligation whatever.

Name .

.

Address

Age.

-ity . State.

Dccupation
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Brokenshire Has Experience

(Continued from page 106)

The thought of service attracted
Brokenshire again, and on his return to
New York he did special work for the
Near East Relief, lecturing and aiding
in the final campaign with added en-
thusiasm gained from a first hand
knowledge of the tremendous amount
of good resulting from the movement.
"But the lure of the microphone over-

came me," he says, "and after a prelim-
inary month with WCAU in Philadel-
phia to get an idea of chain broadcasting,
I joined the Columbia Broadcasting
System at WABC and know now that
I shall never wander from the fold
again. My mechanical instincts remain
—as a hobby; my artistic self finds out-
let in the creation of programs, the
writing of plays and the composition of
an occasional song; while there is a
thrill peculiar to itself in giving life

through the microphone to the work of
those who have written continuities for
the programs I announce, much as an
actor gives life on the stage to the char-
acters of the playwright's pen.

"T KNOW, in short, that I've struck
J- the thing that was just made for

me. The work is wonderful—how won-
derful it is hard to say. That little

microphone means nothing to you, out
there on the loud speaker end of the
radio circuit, but to me it is the most
highly sensitized and palpitating audi-
ence I have ever addressed. It lives
for me. It breathes for me. It is MY
audience."
So much for Brokenshire's own story,

which touches on Radio with but little

more emphasis than is given the details
of that background to which Radio owes
so much. Talking to the man, how-
ever, one is impressed by many things;
knowing him over a period of years one
comes to appreciate many things hidden
from the casual acquaintance, things of
which Broke himself is largely unaware.
And, looking back through Radio his-
tory and the files one recalls many lit-

tle incidents showing how much Radio
owes this pioneer, many things showing
the popularity he established during his

early days at WJZ has multiplied until
it has become a surprising thing.
For one thing, no one has ever heard

Broke join the frequent "panning par-
ties" from which Radio is no more free
than any other amusement field. He
is not petty or jealous, and if he has a
constructive bit of criticism for an artist

he believes in telling that artist, not in

slurring him behind his back.
His ability to carry on, to forget self

when on the air, is exemplified by an
evening at old WJZ, back in 1924. Broke
was announcing the "Bonnie Laddies,"
as musical and spontaneous a bit of
broadcasting as you could ask for. Stu-
dio formality was scarce in those days,
and a member of the staff entered,
handed Broke a telegram and walked
out. The message told him of his

father's death, but no one in the studio
that night, no one listening in, knew
it, for he contributed his usual repartee
and wit to the end of the period as usual.
"How did you do it?" we asked when

the studio had signed off and we knew
what the message had been.
"Who else was there to carry on?"

was the reply. "I had to do it. It was
sudden, and I went numb with the
shock, but my feelings had nothing to
do with the broadcast."

IT IS hard to place one's finger on
any one reason for Broke's popularity

with his audience, there are so many
points in his make-up which may be

credited, so many types in the audience
who like one or the other of his man-
nerisms or what not a little better than
others. His fan mail still pours in with
a volume threatening to disrupt office

routine, and as far back as his free lance
days he received more than 1,000 Christ-
mas cards every year. His letters come
from every corner of the country, and
on his trip abroad one of them, for-
warded from WPG and received in

Cairo, under a two-cent stamp, brought
him a diamond engagement ring.

Nor are the fans content to send
merely letters; they go in for a variety
of gifts as wide in range as are the
tastes of the Radio audience. Broke
still has, somewhere about the house, a
pair of hand made garters, and was
forced to decline another proffered gift

merely because an apartment hotel was
not exactly the proper place in which
to bring up an oak tree!

He has had letters from various
Brokenshires all over the world, asking
if there was any relationship between
the announcer and the fan, and so far

has traced every one of these inquirers
to his own family tree or to one other,
also of Canadian descent.

His biggest thrill, he says, was when
the city of Easton, Pa., held a "Norman
Brokenshire Day," at which Norman
appeared and entertained the crowds
which gathered from all around the
neighborhood. Special trolleys and
busses were run to Central Park, and
Norm declares that to realize he was
really enough of an attraction to create
so much interest was more of a thrill

than to realize there were literally mil-
lions of people listening to his voice as
he broadcast the Inaugural ceremonies
from Washington. "Of course," he con-
fides, "I wasn't exactly indifferent when
the orchestra leader at a Monte Carlo
hotel (they were then playing my song,
"Believe, My Beloved, in Me"), recog-
nized me as I sat at a table nearby, and
came over to have me sing that song for

them. That was when I was honey-
mooning, all of which contributed to
the thrill.

"As a matter of fact," he went on.
"there is so much of thrill in Radio it

is hard to pin one's self down to any
definite point. The reception to the
World Flyers at Mitchell Field, when
I first broke away from the old, hack-
neyed manner of announcement, stand-
ing beside the Prince of Wales, was a
decidedly thrilling moment. Then, too;

there was the Epinard-Zev race at Bel-
mont in 1924, incidentally the first race
ever described over the air, where 1

worked with Major J. Andrew White,
the greatest sports announcer we have
ever had, and who has passed his man-
tle on to Ted Husing.

"The most impressive broadcast I

ever handled, on the other hand, was
the Wilson Memorial, when for the
first time in history the House of Rep-
resentatives and the Senate of the
United States met in joint session to

honor the memory of a great leader. A
vitally interesting broadcast on which I

had the pleasure to work, also with
Major White, was the Democratic Na-
tional Convention in old Madison
Square Garden, in 1924. And when, in

1929, I covered my second Inaugural
and realized that, as great as the Radio
audience at the first Inaugural broadcast
had been, this one was a hundred times
as large, I must say I was thrilled

again."

And coming down to the present.

Brokenshire has another thrill in store

when he makes his first talking movie,
the Paramount Picture, "Glorifying the
American Girl," in which he appears as

master of ceremonies.

CLASSIFIED
ADVERTISEMENTS
Rates are twenty cents a word, for each

insertion. Name and address are counted.
Two initials count one word. Cash, must
accompany order. Minimum of ten words.
Objectionable and misleading- advertise-
ments not accepted.

Employment

Men

Salesmen Wanted
Amazing1 screw-holding- screwdriver! Fac-
tories, garages, workers buy on sight:
Profit, 75c each. Exclusive territory.
Free trial offer. Jiffy, 1137 WinthroT)
Bldg., Boston.

Farm Wanted
CASH FOB YOUR PROPERTY, farm,
business or residence. No matter where
located. Free information. Interna-
tional Realty Co., Ford Bldg., Detroit.

Motorcycles
Motorcycles. Outboard motors. New.
Used. Bargains. Easy terms. Catalog
free. Clymer, Denver, Colorado.

Patents
INVENTIONS COMMERCIALIZES. Pat-
ented or unpatented. "Write Adam Fisher
Manufacturing Company, 555 Enright, St.
Louis, Missouri.

Radio
Radio Trouble Finder. Explains and de-
scribes 102 possible radio ailments. Fully
illustrated. Also list of Radio Broad-
casting stations. Our reduced price, 50c
for a limited time. Anthony's Book Shop,
Box 2711 W. P. Sta., Cleveland, Ohio.

Maps
New Radio Map and Log. We are now
able to supply our readers with a new
radio map and log, showing location of
stations, list of all stations by call let-

ters. Send 25 cents, stamps or coin, t >

Shopping Service, Radio Digest, 510 N.
Dearborn St., Chicago, 111.

Station Stamps

15 Ekko Radio Station Stamps. No two
alike, $1. Chas. A. Phildius, 510 East
120th St., New York, N. Y.

p Barawik's New Whole
I sale Radio Catalog

Barawik's New Wholesale Radio Catalog for agents
is now ready. Eight million radio sets and two bil-
lion in sales make radio one of the greatest and
most profitable businesses today. Get into this new.
rich field. Take orders for radio sets, speakers,
cabinets, supplies—auto tires, accessories, electrical

gj and sporting goods. Holiday merchandise, etc. A
% legitimate business. You please the buyer with every
m sale. Everybody is a prospect—farmer, laborer, busi-
es: ness man. You buy from us at wholesale and get
% retailer's full profit. Deal with long-established, big,
% reliable house. Samples furnished wholesale. Write
% today for Radio Guide—free to agents.

BARAWIK CO. 149-A CANAL STA.. CHICAGO.U.S.A.
1V////////////////////////My/^^^^

Radio Digest's' Who's Who
in Radio, 1930 edition, will

give you interesting informa-
tion about all the great and
near great entertainers of

the air. To obtain the com-
plete list from A to Z, sub-
scribe for Radio Digest to-

day. Fill out the coupon at

the bottom of page 6 and
mail to Radio Digest, 510 N.
Dearborn St., Chicago.
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Ifoners you

.

• •

exai^t

the extra-fast New Empire Builder and the luxurious Oriental Limited

between Chicago and the Twin Cities, Glacier National Park, Spokane,
Seattle, Tacoma and Portland

more than 1200 clean, cinderless miles of sight-seeing behind super-

power electric and oil-burning locomotives

the advantages of the shortest route between Chicago and Puget Sound
and Portland

sixty miles of scenic travel via Glacier National Park—the only national

park in the United States on the main line of a transcontinental railway

the restful, easy-grade route through Marias Pass—lowest Rocky Moun-
tain crossing of any of the northwest railroads in the United States

a thrilling ride through the new, completely electrified Cascade Tunnel
—longest in the Western World

the extremely comfortable, fast schedule resulting from uniform speed-
few stops—extra heavy rails—gentle-grade, river-course route.

For reservations on the New Empire Builder or the luxurious

Oriental Limited, call, phone or write

A. J. DICKINSON, Passenger Traffic Manager
Room 718, Great Northern Railway, St. Paul, Minn.

EMPIRE BUILDER—Leaves Chicago Union Station daily 9:00 P. M.
ORIENTAL LIMITED—Daily 11:00 A. M. (Central Standard Time)

I
i.
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IT'S

REAL

Each spring and summer our
expert grape buyers scour the

grape regions seeking the
healthiest, best-kept vineyards

—those that produce the larg-

est, juiciest Concord grapes.

The output of these vineyards is

contracted for in advance, and at

harvest time these prize Concord
Grapes are brought to our eleven

modern plants to be pressed and blend-

ed for making Grape Ola, the peppy
new grape drink.

New . . . diSerent . . . delicious. That's

Grape Ola! Cool, satisfying.

Vitamines A, B and C, abounding in

the Concord grape, come to you in Grape Ola. Not only
tastes good but is good—good for young and old.

It's REAL grape—with none of that unpleasant after-taste

common to imitation grape drinks made with artificial flavor

and color.

Grape Ola is scientifically blended by
our own formula from the pure juice

of luscious Concord grapes. Grape
Ola is dispensed at soda fountains

with sparkling carbonated water, and
sold everywhere as a zestful botded
carbonated beverage. You can identify

genuine Grape Ola by our distinctive

fountain dispenser, or by the trade

marked Grape Ola botde and crown.

Made by UNITED GRAPE
PRODUCTS, Inc., Bufialo,
N. Y., world's largest pro-
ducers of Concord grape juice.

s&g&Ol/
i



you cant bring your rugs to

I jL you could bring your rugs to us, we could show
you just how much dirt is in your floor coverings,

and where each kind of dirt lodges.

We could make clear, by scientific comparisons, just why
suction and sweeping and beating are each required to

remove one of the three types of dirt; and demonstrate,

by tests, how completely these methods, combined, will

remove all the dirt which your rugs harbor. In other

words, we could show you the science of The Hoover.

We could show you how The Hoover raises the rug from

the floor and beats out the destructive embedded grit; how
it sweeps up the clinging litter; and how its suction

carries the beaten-out, swept -up dirt into the dust bag.

But you cannot bring your rugs

to us.

So we send our representative

to you, in your home, to show
you the results of Hoover clean-

ing, to demonstrate on your rugs

the exclusive cleaning principle

of The Hoover, "Positive Agita-
tion," which enables it to remove

more dirt per minute than any other cleaner.

Our representative comes to you from the store of one of

the leading merchants in your community, and with the

endorsement of that merchant. He brings to you infor-

mation that will save you time and needless effort and
protect your rugs from destructive wear.

Because this information is of the greatest importance to

you, we hope you will see our representative and hear

what he has to tell you.

Telephone your local Hoover dealer for a demonstration.

Three Hoover models, $59.50, $75 and $135. With dusting

tools, $72-, $87.50 and $150. Floor Polisher, $7.50. Only
$6.Z5 down. Liberal allowance for old cleaners.

—dirt pen MINUTE

The accurate measure of

electric cleaner efficiency

is dirt per minute

VheHOOVER
Reg. Trade Mark

^S vr sweeps... As
IT BEAT 5 ON A CUSHION OF AIR C*-EANS

1 1929. The Hoover Co.



A NEW IDEA IN PENS!
WAHL 'EVERSHARP -

FOUNTAIN ^PENS
Made possible by a revolutionary invention, the Interchangeable Nib

The point that ex-

actlysuitsyourwrit-

ing stroke and the

holder that exactly

suits your taste—
permanently assem-

bled by the dealer

in an instanL-YOUR

PERSONAL PEN

A point for any hand • •';• Filled instantly to any holder

Now, for thefirst

time, a perfected

personalized writ-

ing instrument

made possible

by a new Wahl-

Eversharp inven-

tion, the INTER-

CHANGEABLE NIB

Now— a fountain pen with point that

writes exactly as you like it to, because

you personally select the exact pointyou

Vant, and see it instantly, permanently

fitted into a holder of the size, style and

color you prefer.

A fountain pen is satisfactory

only if it writes like you

Your writing angle, your writing pres-

sure, the flexibility of pointythe adjust-

ment ofink flow— all determine whether

or not a fountain pen pleases you.

Only the Wahl-Eversharp Personal-Point

Pen with its Interchangeable Nibs, in 14

different classifications of points, with

many varying degrees of flexibility and

variations in ink flow, offers you thiswide

range in points from which to select your

personal pen.

And, you may have yotfx personally

Jive to cJen JJoliars

selected pen point fitted to any size, style

or color holder.

Choose from the dealer's ?ntire stock of

Wahl-Eversharp Pens—*he point, the

holder you prefer—the lealer will in-

stantly, permanently assemble your

Personal-Point Pen right before your

eyes.

Wahl-Eversharp Perso; al-Point Pens

are identified by the Gold Seal of qual-

ity, and are unconditionally guaranteed

against defects.
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