


Can You Put Her TogetherP 

G,oct" G,II'IIf' I",s 

si'''I,I" fI,u,e t tl 

/,icccs! 

HERE'S real fun- MovIE MIx· 

UP, a fascinating new kind of 

jig·saw puzzle! 

If you're a movie fan , you'111ove it. 

If you're a jig.saw fan, you'll get a 

big kick out of it. If you're both 

------------------~ 

Dell Publishint Co .. Inc. 
100 Fifth .he .. New York City, N . Y. 

Pluse send me the MO\IB I\l1x·UI' 
which I h., e checked below. I am en
elos int 10<' in ,.amps or w in for each 
one desired ( 150:' ap iece for ClInadians
coi n onlr)· 

o NOR MA SH EA RER 
o GARY COOI' ER 
o GRETA GA ltnO 
o CLA RK GA HLE 

(and who 
. '? ) Isn t. , 

you'll get 

a double 

break! 

-And it's np to 

flUU to set ',er 
riff/It • 

Try it tonight! And see how long 

it takes you to put your star to· 

gether. Get a MovIE M lx·Up today 

- at the nearest S. H . Kress Store 

or Newsstand. They're only 1O~'. 

If you can't get the MovIE Mlx·Up 

YOll want at your Kress store or 

newsstand, fill out the coupon and 

send it with 101" in stamps or coin 

(l51" in Canada, coin only) for each 

MOVLE M,x·Up desired. 
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Dean Janis-who is heard with Hal 
Kemp's orchestra from WGN, CBS 
network. See what she'l reading? 

Latest news and tit
bits about the radio 
players and other 

personalities 

HAVE YOU HEARD? 
FANNIE BRICE. the totcm-pole tomhoy on the Royal 

Gelatine hour, has one bad fault. She will forget 
names. 'rother day, she started to introduce her 

husb.:md, Billy Hose, aro~\Ild the studio. But for the life 
of hcr, she couldn't rememher his last namc. So Billv 
had to introduce himself. . 

WHAT sort of programs do your kiddics likc? !I'fany 
a mother is thinking seriously about just that ques

tion these daY5. Many a kiddy is having nightmares be
cause o f some of thc "horror" yarns 011 the air, Two 
programs that most mothers seem to like are "The Singing 
Lady" and· "BuckRogcrs." h's thc bucket-of-blood and 
clutching hand stuff that drivcs them nertz, 

ELl ZABET H F REEMAN is the girl who owns thc 
canaries that supply thc chirps for "Chcerio's" morn

ing sct-mc-ups via the NBC network. The other day, she 
came to the studio. hung the covered cages near the mike 
in their customary case and then took off the coverings. 
And guess what? The canaries weren't in the c."lges . 
Shrieks! Mystery! Panic! She rushed to the street and 
hailed a cab that took her home. A hopping canary Illet 
her at the door. rt was Dicky, A yellow streak that 

whizzcd into thc bathroom was Pet. She got the two of 
them and taxied IJ.1.ck to the studio. 

IF you had walked into New York 's broadcasting st udios 
on a certain Sunday night in March, you would have 

noticed an unaccllstomed air of soherness and sorrow. If 
),011 had asked the reason . you would have been told 
just this: 

"Eddie Lang is dead." 
Eddie Lang's name ncver winged across the skies to 

your loudspeaker. It ncver burned in e1cctric lights ahove 
theatre lllar(jtlees. fl ut YOLI heard his 1l1usic many a time. 
For Eddie was a guitar player. the hest in the business, 
and his sorcery with chords made him the choice of such 
artists as Bing Crosby, Huth Elting. the Boswell Sisters, 
and Singin' Sam. 

That Sunday in March. Ed(lie went to a hospital to 
havc his tonsils removed. A simple operation, snrc1y, 
But something went wrollg. A few hours later. he was 
dead. The doctor said a fl lood clot harl got into his blood
st ream and reached his heart. 

Bi ng Crosby was Eddie's closest friend . TIing could 
hardly get through his next hro..dcasts without hreaking 
down. Eddie was a popular person. a grand guy. 

J 



ugna~ve 
IlEnUCEn lUY II""S 
!) INCIIIlS \vITII Tin; 
PERFOLASTIC GIRDLE" 

... 1J,'riles /If iss Jeall Healy. 

"IT MASSAGES 
like magic" •. writes Miss Kay Carroll. 
"The fat seems 10 have melted away" ... 
writes Mrs. McSorlp.y . 
• So many of our CUStomers are delighle<\ 
with the wonderful results obtained with 
this Perforated Rubber Reducing Girdle 
that we want you to try it for 10 days at our 

l[rouCE YOUR WAIST AND HIPS 
3 INCHES IN 10 DAYS 

••. or it will cost you nothing! 
• Worn next 10 the body with perfect 
safety, tbe tiny perrorations permit the 
skin to breathe as lIS gentle massage-like 
action reduces Aabby, disfiguring fal with 
every movement. 
Ii In TEN Shott Day. You Can Be Your Slim
mer Self ... ""ilhouc Dieting. o.UII' Or b~rd<e. 

SEND fOil fREE 10 DAY TRIAL OHIII 

Name • •• • ___ ._. _. __ ........... ______ __ ___ • _. _ •• • _., 

Ad.dr ... . .. . ... ..... . . . ..... . . . . . ....... . . .. . _ •• ••• -(J,. c .. ~"'~ '" Srnd i'<nnl PUll., ,.,,,. 
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NEXT MONTH 

More marvelous stories of radio personalities next month . , , the con· 
elusion of Eddie Cantor's life story for one thing ..• all about Eddie's 
troubles after he was famous. , , his troubles then were almost as bad 
as when he was a struggling kid on the East Side ... And "Cheerio" 
... Know him? Of course you do .•. We have a story about him 
which you win want to read even if you are not one of his fans ... 
Then there is the story of how Burns and Allen 19ive a party in their 
skyscraper home. What a gathering of famous stars that really is . , . 
and a fascinating feature on the radio's newest personality: Fannie 

Brice. All in our July issue. Out June first 



RADIO STARS 

ON THE 

NEXT PAGE-

You'll find the fascinating story 
-by Edwin C. Hill-of the tre
mendous part radio is going to 
play in official life from now 
on. Above is Robert Trout, official 
CBS announcer for the President 
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RADI O STARS 

R A D I 0 
, 
S 

NEW 
DESTINY 

AT 10 p. m. on the night of Sunday, ~farch 12. radio 
definitely hecame :l. powerful instrument of the 
GO\'ernment of the United States. It took its place 

alllong the most effective a<:sets of the Presidency. The 
date will bemme histonc in the whole chronicle of broad· 
casting. 

On that tense Sunday night. Franklin D. Roo<>cvelt 
resorted to radio as the most direct. complete and "hu
man" mel hod of lin inK up behind him the American 
people to support him in the tremendous tasks to which 
he has set his hand. 

In simple. friendly fashion our new President "went 
on the air" to explain to tho~ who might not have under· 
stood the subject why banks mu;;t put to work the money 
of their depositors. 

He made it clear that the solidest and soundest bank~ 
cannot possibly have on hand. at anyone tilll(,. the ca~h 
necess.'!.ry to l11('Ct the sudden 
demands of all who entru;;t 

President Franklin D. 
Roosevelt is the first 
President to utili ze 
the radio for keeping 
in close touch with 
the people. Will it 
lead to a new order 

of th ings? 

\'oice of their President. ju<;t as if he were sitting amon,:: 
them as one of the hallie circle. tell them wh.:1t w:ts nee
e5s,uy and right and jUM, and assure them Ihat all would 
he well with the old U, S. A. if they played the game. 

NEVER lxfore had radio been used by the chid of 
Ihe Republic in such intimate, human. direct and 

powerful appeal straight to the heart alld understanding 
of his fellow citizens. Never before had a President's 
voice on the air carried a mcss.1.ge of .,lIeh thrilling Im
port. Never had it penetrated ~ intimately inlO the 
home;; of the people. 

It was 3!> if a wise and kindlv father had <;at down 
to talk sympathetically and 1)''ltieTltly and alTt.-ctionatcly 
with his worried and anxious children. and had given 
them straightforward things they had to do to help him 
along as the father of the family. 

their cash 10 the banks. 
1Ie asked for faith and loy

alty and courage. A remark· 
able talk, perhaps the most 
momentuus that was ever 
broadcast. 

By 

C 

ED WIN 

That speech of the President's over the air 
humanized radio in a great governmental. na· 
tional ~nse as it had nC\'er before been human
ized. 

H L 

Possibly 5O,(XX)'(XX> American citizens heard that sane. 
friendly human talk from thcir Pre ... ident. The response 
was immediate and magnificent. 

\Vhen the hanks opened cleven hours later there was 
a rush on the part of the people to return the money 
they h.'ld withdrawn in fear and panic. 

Withiu ele,'cn hours- after the Pre:sKient had fini:V.ed 
his radio speech there was a miraculous trandomlation 
of the Jlublic mood. Confidence and chee:rfulnes~ had 
replaced the doubt and gloom of many months. 

It was not that single talk by the President on the 
night of Sunday, March 12. that worked this national 
miracle. Bold, striking and almost revolutionary deci
sions and orders by the President and his financial lieu. 
tenant, the Secretary of the Treasury, William II. 
Woodin. had prcccdetl lhat talk. But the talk was "the 
clincher." 

The orders and the proclamations had 1)('('11 writt('11 
on p.'lper and published ill the press and even put on the 
air hy radio speakers and persons connected with the 
government. 

But on th.'!.t hi~toric StII1<L'lY night the pcople heard the 

L 
The response that flowed hack to the White 

House was magnificent and uplifting. Prob.'lbly 
the President's secretaries have not yet had time 
to read. much less answer, all of the thousands 

and thousands of appreciative and thankful telegrams that 
were the vibrant echoes of the Prt"SiMnt's talk. 

The Pre ... ident was so mov~ and gratified, so im· 
pressed by the magical power of radio as an indispens;l.blc 
facility of his gre<lt office that the annOtInttme1l.t ha:< 
,.-omc that he intends to use radio in reaching the people 
"as oftnt' ~ circt1msta~ warrant." 

It is known that l\[r. Roosevell belie\'e<i in going di· 
rectly to the people in explanation of hi.~ prngrams and 
plans, and that radio is the simplest, mo ... t effective nu'· 
clium for reaching the people. 

Now what is likely to occur is this: the time will come. 
perhaps within a few months. perhaps nOI until more 
time h.'lS p..'ls..",w. when certain groups or !l«tiolls. or cer
taill selfish interests, will pluck up courage enough to 
oppose the President regarding certain legi~btion or poli
cies which he hclie\'cs are in the interest of Ihe whole 
people and 110t for the benefit of any g-rOUI) or section 
or selfish interest. Human Il:lture heinK what it is, 
and politics being wh.'lt the.v are, it is at lea~1 unlikely 
that :In)' President, however decisive and determin('{1 he 
may be, can ha\'e smooth sailing (Collt;lUud (III !,age 13) 
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Was it money trou
ble? Did he flop on 
the ai r? Was it 
interference fro m 
sponsors? Or be
cause he was sick 
and tired? Here is 
the truth about AI 
Joison's departure 

from radio 

• 

• 

, 

t 

RADIO STA RS 

The t rue sto ry of why 

JOLSON QUIT 
fRightl AI he looked when he apr._orad on 
the Itog8 lome years ogo in 'Big Boy." 
(Opposite pogel At the microphone and in 
comfortable shorts he wean on the beach 

at Miami. Good ton , that! 

By CURTIS M ITCHELL 

Til E !itartling news .!.Jlread like a pr.:l.Ine fire Ihal Al 
Julson was going off the air. RUllIors flashed tht" 
lenJ,<th and hreadth of Radio I~ow. IIc's walking out 

on hi~ contract. . he's flopped .•. he wants mMe money 
•• Iw'o;, h"fl up with interference ... he halcs hro;\dcast-

WI{ he\ heen taken to a hospital suffering from a 
IWfHJtls collapse. 

;\1 Inhol1 had come 10 the air W3\"CS wilh the higgest 
lIall),h;)(I t'H'r given a personality. (;hcnolet' .. Big Six 
pWI{r<l1ll Ill1roduced him to America a~ a "u IJCr-~lIper
"lIl~r ~t)rt of entertainer. J<anked everywhere as the 
greatest slIlgle attraction in the world, he was Bro.,<lway's 
mirade mall. F!}r his !'iervices, motion picture cathedrals 
had ll...id him as 1I111ch as $20,()()) a w(.'(!I.:. For one half
hour performance Chevrolet was paying $5,O()' And 
110\\ Ill' wa~ {Iuitting. Bnl..,(\way's Big Boy Wil~ to~smg 
aWilv IllS thrune. 

\"hy? Why.' \\,HY? Excited <luC .. llons ]lopped like 
homh .. in e\ery hnl...dca!otcr's (Iffi<:t:. Before the day was 
<lone. a <lHleu different an!>wers were printC'f1 in a dozen 
clilTerent Ilew"papers. 

\\'a" it muney-trouble? 
Li~tell to this; AI Jol!>On has enough l1lon~y salted 

away to ket:p him and hi~ wife, Huhy Ketler (you\'e 
"~11 her re-centl~' ali the tap dancer in the 1\"I(I\'ie, "Fony
sccond Strrtt"·,. for the rest of their li\·e~. 

\Va!> he Ooppin(.:? 
If he was. it's the ~trangest flop in hi .. tory. NOI many 

enlertainers 4uilling a joh Ihm hrinf.<S them $S,()()) a 
Wet-k are immediately offered anOlher enj.,,<,gement at 
twiet"' as much Thai happened to AI: another 3<h-ertiser 
wanted b1l11 hadly enough 10 offer $IO,OCX> a week. And 
Jol .. olI refuser!. 

Did he walk OUI on his contacl? Was he fed up with 
interference? \\':15 he sick? 

Sure. he was sick. Influenza. Bul who wasn't, las t 
winter? That wasll't Ihe rea~n: Bul he did (Iuit. He 
,lid walk out on a $5.()(X)..a-wCt'k job. Why? J:III1('1I Can
non; the New York World-Telegram's invariahly accurate 
radio edilor. II1lernewed Al just hefore hi~ la~t hroaclca!>1 
and published Ihe siory in his l·olulllll. 

"I couldn't stand it." Cannoll quoted A I. "They 
w()ul(ln't IN me alol1e. I will never cOllle back 10 rn(!io 
unless I have a contract which absolutely forbids ill\cr· 
ference by slxmsor .... 

"I W;\S all SCt 10 Hv 10 the Coast thi ... w~k. I wasn't 
going to c;.ay a word. -hul jn .. t 10 run OUI. I hav~ done it 
\)efl)re, and' was all fcd up. BUI Illy friend. Lou Holtz, 
pleaded wilh me. He said it would look had. We argued 
all nighl. Finally, 1 agreed to make this farewell 
broadcast. 

"All Ihey wanted was Ihe name of Jolson and nOlhing 
~Is-c. , wanted to do !,'feal Ihinj.,<S on the radio. , wanted 
10 dramatize 'The Jazz Singer.' There's nOlhing mor~ 
beautiful than that. But they ..... anted me ju:ot to sing songs. 

,,' wanted to dramatize incidenls in my life ... my 
courtship and other Ihill~. It would make grand radio 
material. But they wouldn't lei me. I offered them jokes. 
They edi led them and said they weren't funny. , paid 
J. P. Medbury and Julius Tannen each a lhouc;.and dollars 
in advance. BUI Ihey didn't like them. They had me so 
e\'ery lime I did come 10 a punch line, it wenl blah. I'm 
ollly a human being. What more could I do? 

''I'm in lo\'e wilh my wife, Ruby Keeler. I\'e got more 
money than I'll ever spend. \Vhy should I let some more 
moncy COme bel ween us? I'm goi ng oul to the Coast and 
then 1'1\ take a trip around the world with Ruby." 

And that, believe you me, is one of the answers . 
But there is more to it-much, much more! 
You see, r Wa.'J aC(IUainted with A I Jolson in the old 

days he fore he founel fame and fortune as a Vitaphone 
star. I knew him as a brilliant (COll/j'lIIl'd 011 I'd!J~ 4S) 
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RADIO STARS 

SHE C R IE S 

FOR A 
L I V I N G 

Solly Belle Cox, who hos cried more 
often over the air thon anyone else, 
is twenty-two years old and weighs 

one hundred and five pounds. 

Sallie Belle Cox became a radio 

artist through an unusual ability 

on her part-an ability to imitate 

the crying of a little baby. Can 

you guess how she learnt it? 

By WILSON BROWN 

HAVE yotl heard the eight-months'-old Maxwell Show 
Boat baby? Well, I 've just seen the little darling. 
She's blond and cuddly and vcry attractive. 

But she is twenty-two years old. 
And wcinhs 105 pounds. 
Miss Sallie Belle Cox is her name. A score-anel-two 

years ago, on a brigill. blue day, she did her first cTying 
on any program in Parkersburg, West Virginia. Sillce 
then she has cried here and there over this and that, but 
it wasn't until two years ago that people would pay her 
for it. 

Now she's crying for the "Show Boat"; for Peter and 
Aileen Dixon in the "Raising Junior" skit; was little 1933 
crying on the "Cuckoo" program; and has played other 
parts on such programs as the A. & p, "Maude and 
Cousin Bi ll " yarn, with the Romantic Bachelor , in "Wheat
enaville" and for the "Goldbergs." 

Now that crying is her profession, she wishes that script 
writers would decide to have Illore blessed events sprinkled 
through their pages, because hl essed events mean Illore 
mOlley for Sallie Belle. 

Yes, her part is unusual. T heard her in the stud io. 
Not sat isfied, I went to her apartment in the modernistic 
Barbizon-Plaza Hotel in New.York. 

"How about crying for me?" J asked a bit sheepishly. 
10 

A fl er all, it isn't always proper for a fe llow to ask a gii'! 
to cry .. She p.icked up a little pillow and put it to her 
mouth. f he pIllow was to mume the volume. She cried. 
She crial as though her heart would break. When I 
lookftl away it seemed as if a real baby were there. She 
gasped. She gurgled. She goo-ed. Yowza, she's got the 
t rick down pal. 

Sallie Belle is a real baby, through and through-that 
~s, professi~nally. She can goo, gurgle, laugh and talk 
Just as bablcs would do. And it all sounds so realistic 
that hundreds of persons have wriUen to NBC to inquire 
of the "baby." W hile Sallie Belle was playing a part in 
"Raising Junio:," one woman wrote in to say: "How I 
do envy Mr. DIxon be<:ause he can have that darl ing baby 
always with him. I just know he must be the most ador
able little thing." 

Some of those who know that the cooing and the cry
mg a re frolll the talented tonsil region of Miss Cox and 
not from a real b .. 'lby wr ite as did this young deb : ' 'I'm 
sure you'll be responsible for an increase in the birth rate, 
Anyone who hears yOll is sure to want an adorable and 
cute bouncing baby." 

Il ow did this business of crying start? It's an odd 
story. Here is Miss Cox's own version : 

She has a lways been asso- (Coll l iuued on page 45) 

• 

• 

RADIO STAR S 

HE BARKS· 

FOR A 

L I V I N G 
Bradley Barker set out to b. a big 
business executive. But fate hod 
other planl for Bradl.y-of which he 

could blow nothing, 

Bradley Barker IS his name

actually! Of course, he does 

more than just bark like a dog 

on the air. But that barking got 

him a start and he still does it 

By JOSEPH KENT 

W J-IE:\ they told n~e that it was B.radley Barker \~ho 
oo.rkerl o\'er the aIr, 1 wonder('d If they were tnlll~ 
to put something o\'er on me. • 

Uut tlll'Y weren·!. Bradley Barker i, a barkt'r-·(If the 
w(lof-wonf ,·arietv-which autolllaticall\' nominate'" hinl 
for a niche in S'lr, Believe-it-or-Nul -Ripley':-, hall of 
famt' 

To nit', he illu-.trates a lot Qf things. For one, he "ron'" 
that ."1m never can tell ahout this thin~ calkd lift"--that 
~ career all carefully planned and ext:cuted lIIay \'ani~h 
m a cloud of dust while life turns into a thunderhfllt that 
knflcks ,ou mto all MJrts of odd alle\'s. 

Exacil~· that happened to Rradlc)· Iiarker. Ami it make ... 
one of the uddest stories ever told aiollg' I~a(lio I~ow. It 
makt'!< ~'(lll sort of shudder, too, and wonder jll~t how 
<;~ure are all the things in which we Jlut our tru ... t. 

This business of barking is a curiou'l way tn earn a li,,
IIlg, isn't it? It i~ one of the alleys down which Barker 
w~s \-mocked. In the beginning, he had other ideas en
tirely. \nd he still has-·but life kl'<'PS him woof·w.lOfing 
away. 

You have heard him often, though you nevcr ~lIspcctcd 
it, I'll bet, Rememher the dog in "Moonshine anel I lr)llCV
~tlckle"~ That was Bradley Barker. It isn't his oniy 
talent. He al!'!) grunts and chatters. In' the "Doctor Duo 

little" hroadcasts he was a pig, a parrot, and a monkey. 
In the Hetty Uoop comedics, hoth tho .. e 011 thc screen and 
un the air. he' ie; the "odll" voice. Not often does olle 
mt'Ct a man with slIch a menagerie in his throat. 

But th~ funny thing is this: it all h('f.:an as an accident. 
As a k"', Bradley Barker never thought of noise-making 

as a way of keeping the wolf fn.1ll the door. He'd ha\'c 
"Cream('(1 with laughter if anyone h,'lc! sll~C!.\ott'(l it. In 
his brain were il1\a~ of captains of indu ... try and gianb 
of commerce. lie would he like them. whell he nrew Ul'-

His ~tarl indicated his purpo.;e. lie hecame an adH'r· 
li!>ill/.:' man. Somehow, he stra\'l'(i intn the ranks of till' 
aClinK profession. Since thcn he has ne\'er 1l('('.1l ahle tIl 
escape the hmo- of greascl}''lint. 

This man's lo\'e for acting is a pul .. ing, gelluine thing:, 
YOl.1 ha\·e t? hear him talk ahout it to understand. Today. 
he 1'1 a radIO actor 01\ many a progralll- -jmt une of an 
arlll} of rarlio actors, And here is the little drama into 
which life has flung him: 

Though it is acting th_'ll hc love.s and which he call~ hi~ 
life ":ork, it is this ot.her thing-this woof-woofing anti 
growhng that makes hun famotls. And he dctests it. 

You see. he was once very much of a movie actnr, 
playing in support of such motion picture stars as L ionel 
narrpnor~, Constance Binney. (C(lllfiIllU'd on p(JlJ~ 451 
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INTIMATE 

(Above) The old gentlemon is Jock Pearl's fother. 
The girl is his wife. And thot's Jock himself. 
(Right) You'" never guess who this is. It's a gen
tleman who hos been lad for 0 long time and 
hOI caused everybody much eonsternation. Meet 

Grocie Allen s brother---oc+uolly. 

S HOT S 
(left) Aorida is no place to believe in sign..
even if Eddie Cantor and Wolter Winchell ore 
standing at the eorner of the world famed streets. 
The little girl is Waldo Winchell. (Below) More 
celebrities vacationing_ Jock Benny, Al Jolwn, 

Husing. Vallee. Irene Bordoni and lou Halh:. 

Wid",W.,rld 

From the sunny coast of Florida come pictures of your radio favorites at play 
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OF YOU R 
(Bela .... ) Way bock when the President wos 11m 
only 0 Governor. Shaking honds with Arthur 
Tracy in the good old Albany daYHost foil . to 
be exod. (Right) lonny Ross, Chonel Winning_r, 
Annette Honlhow and (donding) Pick and Pot-

all of Captain Henry's Showboat. 

• 

FAVORITES 

(left) Thil boy has a charming voic..-ye., he's 
10m_thing of a crooner. He'. also the brother 
of a famous bond leader. Tom Waring . (Above) 
Eddie and Rolph (seated), who are oliO known 01 

the "Sisters of the Skillet" ore mode Kentuck' 
colonell by GOvernor Ruby laffoon. 

The "Showboat" crowd at bridge-Sisters of the Skillet become Colonels 

IJ 
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Rudy Vallee, Ed Wynn, Fred Waring, Tommy McLaughlin 

and Morton Downey-in photo flashes from here and there 

Wide World 

(Above) Skiis don't even make Rudy feel self
conscious. And they wouldn't you, either. if 
you'd been born and brought up amidst the 
snows of Moine. It con get awfully cold up 
there. (Below) Two Irishmen-Tommy Mc
laughlin and Morton Downey- can't retid 

getting next to the Irish notional emblem. 
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W,d" W orld 

(Above) How would you like Ed Wynn to put 
out the fire in your house 1 You would, would 
youl Well. you evidently don't have much re
spect for your properly. Ed', getting so he 
simply can t resid a firetruck. IBelow) On the 
previous poge you lOW Tommy Waring. Well. 

here's brother Fred, leading hi. orchestra. 



RADIO STARS 

IR;9~11 Po,l 
Whiteman 
hos discov
ered a lot of 
talent. (Be
lowllrene 
Toy or was 
one of his 
discoveries. 

(Below) Bing 
Crosby was 
another of 
Poul'sdisc.ov
eries. Read 
what White
man hos to 
say about ra
dio luccen. 

DO YOU 
WA N T 

TO BE A RADIO STAR? 

THfS is not a recipe for success. 
This is not a plan for turning 

ten-ccnts-a-dozcn parlor enter
tainers into mike-wise radio stars. 

By 
S T 

C Eel L 

u R c 
B. 

E S 

And now he has something else 
friendly and helpful to say. 

You need two qualities ill this 
broadcasting business, according to 
Paul, and if you've got them, noth
thing else matters. What are these 
Whiteman says they are faith and 

But it is good advice from a man 
who has listened to over 15,(X)() 
would-be celebrities. His name is Paul Whiteman. 

There is no denying that Paul Whiteman knows talent 
when he hears it. Look at the Toster of his ·'finds." Mor
ton Downey was one of the first. Ferdie Grofe, George 
Gershwin, Bing Crosby, Mildred Bailey, Jack Fulton, 
Hamana. Irene Taylor, Peggy Healy-these are just a 
few. Others by the dozen are working up and down the 
land on radio stations and vaudeville stages because he 
once said a friendly and helpful thing that spurred 
them on and gave them some pertinent advice. 

two magic (lualities? 
SillCl'Tity. 

"Look at Morton Downey," he told me at the Biltmore 
the other night. "Mort was a kid when he went to work 
with me. But he knew-kncw, get it ?-that he was going 
to be another John McCormack. Nobody could tell him 
otherwise. That's what 1 mean by faith. It got him to 
the top." 

And what of sincerity? Some would-be entertainers 
write the word with a dollar (COlltjlllUd on page 44) 
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IAbove) Mr. Thea Albans, who hos 
received $450 0 week every week 
for four yeors for singing the some 
song. See the story. (Right) $250,-

000,000 went for this. 

RADIO CITY! 
T hat's the hOllse that jack 

built- J ohn D. Rockefeller's 
jack. About $250,000,000 of it. 
Today, Radio City stands a par
tially realized dream and a monu
ment to the amazing business of 
broadcasting. 

Yes, it 1S an amazing business. 
Its stufy is a saga of achievement 
that compares with driving the fi rst 
lil1e of rails westward across the 
Rockies. 

Go back just a half a dozen years 
and you arc at the beginning of his
tory as far as network broadcasting 
is concerned. And at the beginning 
of an era of topsy turvy prices and 
big money hi-ji nks tha t have turned 
the entertainment business upside 
down, converted unknown clowns 
into national figures, and feathered 
the nest of many a songbird. 

To begin with, yOU-yOII, the 
pUblic, I mean-buy on an average 
of $IO,OClO,OClO worth of radio sets 
each year. That 's the reason peo
ple like Philco can afford to put 
Boake Carter and the Philadelphia 
Symphony orchestra on the air. 
And Crosley with its great station 
WLW can afford to build a new 
broadcast plant that will be ten 
times strongel'" than anything else in 
America. 

Never before has thel'"e evel'" been 
such an agency fo r attracting a mass 
response. On the night in Ma rch 
that president Roosevelt spoke 
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RADIO STARS 

B. A. Rolf_his or
chedro rotes $1500 

per week. 

Thomas D. Curtin. 
author. $5O()..$750 

for each effort. 

They soy Jock Peorl 
gets $3500 for each 

broadcad. 

Have you ever stopped to realize the tremendous cost of putting on your 
favorite programs? Or the amount which radio's favorites earn every week? 

about the banking situation, it has been 
SO,(X)O,OIXl Americans were listening. 

One voice ringing in lOO,(X)O,cro ears! 

estimated that 

Imagine! 

IT is just that power that persuades our makers of cig
arettes and soups and sedans to buy the air. Pepsodent 

"tested" its audience 110t long ago by offering an un
breakable drinking Clip in exchange for the top of a Pep
sodent cartOIl. The offer was made over only eight 
stations. 

Immediately, the Post Office was swamped with mail. 
PepSOOcllt was forced to order and re-order fresh sup
plies of drinking cups unti l over 650,000 had been dis
tributed to pt.'Ople who had bought toothp."lste. 

Reslxmses like that help us to understand how the 
PepsOOent company can afford to 

\Vaher \Vinchell got that <;;U11e sum for making "Okay, 
America" a national byword. 

Each week, a dance orchestra receives from $1,250 to 
$1,500. Twice a week, fifty-two weeks the year, that item 
rtlllS into important money. 

Actors who played in Tom Curtin's famous police 
dramatizations drama drew $10.00 an hour for rehearsal 
... and Lucky Strike rehearsals last a full ten or twelve 
hours. For the performance itself, by the way, the price 
dwindled to $25.00. 

And Curtin, the author, we understand cleared between 
$500 and $750 for each of those thrillers. 

spend one-and-onc-hal f millions a 
year for its kilocycle advertising. 

And if you call that big business, 
listen to this: Have yOll any idea of 
what those time-talks COSI? I mean 
the oncs that say, "It is exactly 

The announcer-Howard Clancy has had the job re
cently-rates a plum worth $75.00 for each broadcast. 
With Clancy working thrice a week as he did all winter, 

' he was gett ing $225 for this program alone 
-."lnd there were others that paid him just 
as much. By DANNY 

Walter O'Keefe's word juggling built up 
his bankroll at the rate of $l,OCXJ a week. T o w 

thirty set:onds past nine, B-V-L-O-V-A, Bulova watch 
time." 

Well. it's a deep dark secret, but about a year ago an 
expert estimated that those words were costing the Bulova 
ballyhooers over a half million dollars. 

The Big Boy of broadcasting, of course, is the fellow 
that Walter Winchell used to call "Mr. Lucky Strike." 
Here is the proof. In 1931, Lucky Strike spent $3,500,000 
solely for advertising on the air. In 1932, the figure 
slid to $3,250,()(X). This year, on account of the price Ctlt, 
somewhat less will be spent. Even then, though, 1\1 r. 
Lucky Strike is still the papa of the business. 

Where does his money go? Hold onto your chairs ... 
and listen r 

Jack Pearl is reputed to be drawing $3,500 for 
cvery one of his sixty-minute appearances as Baron 
Munchausen. He's the biggest item on the bill. 

N E The gag man who writes the jokes that 
Baron Munchausen springs on "Sharlie" is 

worth $500 to Lucky Strike for each week's work. And 
"Sharlie," he gets between $100 and $250 for hearing the 
Baron's, "Plizz, the Baron makes the funny answers." 

PROBABLY the most amazing fellow in connection 
with the entire Lucky Strike set-up is Singer Theo 

Albans ... "Lucky days are here again.". Twice
thirty·five seconds each time---cach program, he sings his 
soul away, identifying Mr. Lucky Strike's program to 
Mr. and Mrs. Tuner Inner. For almost 1,()(X) consecu
tive programs hc has done this. Four years of it. His 
contract provides th:lt he can do no other singing. For 
thosc seventy seconds of singing, he gets $450 a week. 

The orchestra that supports him through the them!: 
song plays· all of two and one-half minutes. It rates 
from $500 to $700 a broadcast. And here is a funny 
thing. Around the studios, they (Col/timlcd on page 46) 
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{left} At one year. (Above) From the family 
album. Father, Gertrude, Thelma , Ellie 

(center) brother Edward and Mother. 

Elsie was the "different" one of 
the family-just sort of tolerated. 
But curiously enough,that attitude 
towards her made her a success 

B y DEN A R E E D 

H A \'1£ you a little inferiority complex in your mal.;e
up? Fine, l>eeansc ten to one i(s 1ll.1.king yon "!>l1(m 
tile world" and you'll develop a lale11l yOIl lIe\'('r 

thought you had if that cL'\nu!<1 complex hadn't !itart .. ,d 
vou ofT. 
. That's how Elsie l litz I)('f,.ran--!'Iu" whose remarkahk 
!o,r~akil1g vuice got her the title rule. in Ex-I."1..";> "'I'll<' 
~tagic Voice:' ~kctches anti. the lead 111 ,Boufj()ls ""Iy" 
I('rics of Pans,' togclher With an ('xdusI\'e contract wllh 
oplions and an unheard of salary" 

Elsi("s complex was far from httle f()f she started out 
in life-in Ck\"cland where her family lived-under till' 
unhappy illusion that she was the one "hlack sheep" of 
a flock of very whi te and woolly ones. ~h~rc wcre fin' 
girls ali(I om' hoy and all of them ('xccpt l '.I sl(.~ hacl natur
ally curly hlonel hair which Ihey had inherited f.rnrn tltt'i,. 
beautiful Engli~h mother. Even Edward, who dIdn't need 
it. had sunny hair Ihal fdl in ringlets. This was a Ihllr1l 
in Elsie's side il1a~,lluch as her own dark brown hair wa!> 
as straight as a I)f)kcr and had to 1)(' put up every n~ght 
in curl 1"J<II)('rs st) that SOniC ..,Cl11blancc of a ware nllghl 

• 

As elie looks when broadcasting her "Magic 
Voice" 5eries. Before this series, Elsie played 
in "Joe Palooka" and "The Eno Crime Club." 

8sie and Thelma Morsh , MilS Marsh il a 
young stage a cness who has been chosen to 
understudy 8sie. Their voices are similar. 

THE SUCCESS STORY OF 

"THE LITTLE 

~ e .... ident. But it never was as pretty as the others'. 
To add insult to injury there was a blond strand of 

hair on the right side of Elsie's head in the front and she 
had one blond eyebrow. To hide the blond hair she in
sisted upon wearing a big rosette O\'er it because it <:aomed 
to be there by mistake, Besides, when Edward was the 
youngest and i\onna and Isabellc hadn't arrived JeI, 
( ... ·eryonc in the family except Elsie and Dad had the 
hluest of blue eyes, Elsie had dark brown eyes and even 
lJad who IO\'ed to tease the children couldn't imagine 
whcre thcy camc from. 1t wasn't quite so b.-ul when the 
twO younger girls came upon the.sccne because they turned 
out to havc dark eyes, too, but unfortunatcly for Elsie, 
they had goldcn, natural curly hair like the others. 

AND so began Elsie's inferiority complex. As if Dad's 
teasing werc not enough, Mother, who had thc kind

est heart in the world, innocently helped the complex to 
b .... Ow. for whenever she introduced her flock to company 
she said. "And this is Elsie, the little odd one:' 

Poor Mother! She meant only that little Elsie was the 

ODD ONE" 

most serious of them all, with her great tragic brown eyes 
but Elsie brooded and brOCK\ed on being the "little odd 
one" and finally consulted a school chum who said darkly: 

"If you don t look like the others, you must be adopted. 
I think 1 am." 

Elsie, with large tears in her brown eyes, ac;ked "Iother 
that afternoon and the poor woman was horrified. She 
tried to ('."'<plain to the child what she had mt:allt ~nd to 
console her as best she could, Brown eyes were Just as 
nice as blue and already her face showed a lot of charac
ter for a child. But Elsie at nine, preferred beauty to 
character. Gertrude. the eldest, was like a little girl in 
a fairy tale and Thelma. ~onna and Isabelle were much 
too beautiful for Elsie's peace of mind. She was sure 
that she must be somc strange baby adopted out of the 
goodncss of Mother's heart, Aftcr a long session, E!sie 
was practically convinced that she belonged to the family, 
But since she was sure she couldn't compete with her 
sisters where beauty was concerned, it was clear that she 
would ha\'e to do something quite wonderful to attract 
attention, She could sing rather (Co,dilluetl Oil page 47) 
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SOB 
S T O 'R Y 
It takes more than talent to sing 
sad songs the way Ruth Elling 
does. It takes biller experience 

and real suffering 

By PEGGY 

Do you know the mystery 
behind Ruth Elting's sad 
singing? 

I think not. for Ruth has 
guarded her secret. Only her 
intimates have understood, 
during the sensationally suc
cessful weeks of her Chester
field contract. the reasons be_o 

hllld the sob in her voice. 
Just the other day, Ruth 

told me her secret. And I am 
going to tell yOll. It is a sob 

WE L LS 

It is no .... onder that 
Ruth knows sadnen. 
The insults ,he went 
through as port of 
her iob in Chicoga 
night dubs would 
hove conquered 
ambition in a per
son leu determined. 
(Below) on her form. 

»Iory, and a real one. . 
A wise man has said, hasn't he, that Teal art IS a con

SC(jllcnce of deep suffering? Let that be a warning to 
c\'cry boy or girl who wanls to become a radio star. Let 
each one who hears Ruth :.ing and thinks that he could 
do as well take this storY 10 heart. For her place in the 
top flight uf celebrities is not by chance. 

Ruth left Da,.-id City, Nebraska. to study art in Chi
cago. Imagine the child in her lcens. pink of ch(!e~, \\:ith 
honey-colored curls. athrill to the tempo of the hlg- : Ity. 
For her. each day was a dance of excItement; each !light 
was a glittering and pompous pageant. \Vatching' it from 
the window of the modest bedrOOIll she rented for her
self, or from the street-car she rode homeward from tl)<, 
art school. she longed to become a p."lrt of it. 

So many of liS have that longing. It comcs with youth. 
of course; and. with most of us, vanishes under the ris
ing tides of marriage and children and household duties. 
In Ruth. though, there burned a brighter flame. 

W J lEN the opportunity came to be a lk1rt of thai 
gaiety. she seized it with all her slim, yOllng strength. 

She was so eager, you ~e; so hungry for the resplendent 
life in which books and magazines had taught her to 
IJelieve. 

You've seen that cagerness, havcn't you? It is a terrible 
yet glorious ::;ort of thing. f -?Ok.ahout an.d you find I>?Ys 
and girls whosc faces glow with It. AmI like moths flymg 
into a name. those same boys allli girls rush pellmell 
into a 1110rass of poverty and (Colltimtt'/J (lI1 I'agl' 46) 
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\\ COME -

B A C K " 
From the top of the heap, Norman 
Brokenshire slid right down to 
the bollom and then faded com-

pletely. But he came back! 

By ROBERT EICHBERG 

(Above. left) Broken
shire as he looks os 
you reod thi,_ (Cen
t8l". left) With Ruth 
Etting, th. sob
longbird. (Left, be
low) Norman Bro
kenshire discussing 
o script with come
dian Tom Howard. 

T J I EY lle\'er come back!" 
That's what people say. 
But Komlnn Brokenshire 

has prO\'en that there ar~ ~)(ctp
tions to every rule. 

Here is a story of a lI1all who 
rose to the top of his profes\ion 
and then, fallmg into its sloughs, 
sank into oblivion only to rise 
again through gTit, abilin', and 
:t woman's lo\"~. # 

Not so many moon~ ago, 
"D roke," as his friends call him, 
tromped I~ !.treets wondcril1K 

..... here his next meal would COme from. XOt mall} moons 
ago. the word was spreading from man to man amoug 
those who ll1:lttcr in the hro.1dcasting hllsine~s that 11C ..... as 
through. "Unrt'liable," they called it. Without a friend-
5a\'C the one whose lo\'e saved him from himsclf-he 
started to fight his way hack. That fight nearl)' brok~ 
his IRoart. 

The story really begins with his first job in a lillie 
Canadian sehool house back in 1907. It paid him $25.00 
a lear, and he had to walk three miles a day to tend to 
his duties. His father, a minister, was also the school 
tt':lcher. 

When his father got a call to go to ~Iassachusetts, 
young Norman, of course, went along. He got a job in 
a shoe factory there, and :tt the outbre:tk of the World 
War, enlisted in the infantry. Whell he returned. he 
took a cour:;e at Srracu~ University. and then callIe to 
New York. 

Every Sunday he read the Help Wanted ads in lht 
rap~rs. One clay, in 192J, he saw 11 call for radio an~ 
nouncers up at old \V)Z. thcn located in Aeolian Hall. 

HE ans ..... ered it-and found himself one of a mob of 
four hundred ambitious young 111<;11. all eager I<l hreak 

illto radio. An audition was held, ami Droke was the 
onc sdeeted to fill the job. Ue hecame AON, for ill those 
days annOlillcers were not known by name to the audil'ut"Cs, 
and all annOUllcers wt're identified Cluly by this sort of 
INtcrt. .... l coc.Ie CJHT the air. (C Olltj'lll('d Oil I'OJflo' I) 
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In the Ziegfeld days. W ith Josephine Dunn in 1923. As he is today and (neri right) another present-day pose. 

DOWN THE YEARS WITH 

ED DIE CANTOR 
A BOUT the lime that Eddie Cantor began to find plenty 

J-\. of money in his pockets, he also found that he 
couldn't say "no." He was with Ziegfeld now, a 

fixture in the Follies. He had become important. 
But every Saturday night, either backstage at the Follies, 

or in one of the hotels around Times Square, there was 
a quiet little crap game. 

Eddie couldn't say "no" to these crap games, although 
the dice said "no" to him, consistently. 

\Vorse still, he found he couldn' t say "no" to the old 
neighbors from Eldridge Street, the fellow actors down 
on their luck. all the acquaintances from here and there 
in his busy life, who waited for him at the stage door 
with their hands Ollt. 

Result: Eddie went home broke and Mrs. Cantor won
dered how to pay the landlord. 

They were living ill the Bronx, where Eddie's passion 
for wider and more opcn spaces had dri"en him. And 
Eddie was going to work in his. car, just like a regular 

22 

actor. BlIt he wasn't S<l\'ing a nickel. 
The first two imnales of the Cantor Home for Girls, 

)Iarjorie and Xatalie, had arri,·ed. And Eddie, with a 
good salary, and no major dissipation except an occa
sional bout with the rolling cubes was well on the way 
to being, like many another actor, "a good fellow while 
he had it." 

A jolt of pleurisy in Chicago, which left him in hos
pital without funds, woke him up. 

H e confessed his plight to a boyhood friend, Dan 
Lipsky, who had since become a banker. Lipsky showed 
him how, if he would li\'e on so much and invest the rest, 
he could soon become a rich man. 

Cantor fell in with his propos-1.1 and was presently able 
to buy a modest home in Mount Vernon, thus accomplish* 
ing another move toward fulfillment of his dream of blue 
sky, without any noticeable dent in his fortunes. 

Meanwhile, at the New Amsterdam, he was making 
Cantor history. He worked in blackface still, using the 

, 

With l ydo Roberti in "Th. Kid from Spain." 

How success turned out to be a boomerang 
for Eddie ... His Ziegfeld years ... Learning to 
say "no" . . . That passion of his to live In 

By 

the country and where it got him 

EDWARD R. SAMMIS 

white spectacles, white lips and white gloves that had be-
come tradition, talking now Bronx, now Oxford English, 
but nev('r using darky dialect, and ne"er, be it said to his 
credit, singing a mammy song. 

AN D he learned to use his eyes. 
Most comedians have some: feature which is their 

trade mark-Chevalier's lower lip, Durante's nose, Ed 
Wynn's silly-ass grin. The: rolling, bulging, expressive: 
eyes are Cantor's trademark. 

He: first used them to advantage in one o f hi s early 
Ziegfeld shows singing a little number called: "That's the 
kind of a baby' for me." An innocent enough song, you 
would think, If you heard it over the radio. But Eddie 
put in unsuspected meanings with those eyes. And the 
eyes had it. The song was a panic. He used to sing nine 
and ten cncores of it night after night before th~y would 
let him go. 

Eddie was o~ of the first (Cotitilll"d 011 page 42) 
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COM E INSIDE TO 
By oeD E N MAY E R 

(Top o'f p0gel Jimmy MacCaliion. Teel di 
Conia, Audrey Egan, Marion Hopkinson, 
Amelio Earhart, Ed .... in C. Hill. Josephine 
Fox and Doniel Frawley during the broadcast. 
(Right) George O'Donnell. Ora D. Nichols, 
Henry Gauthier-the people who supply the 

omol.ingly realistic noise effects. 

TH E Socony-Vacuum Corporation presents Edwin C. 
Hill, ace reporter of the air, in the "'nside Story of 
Names that Make News." 

We're booked for a behi nd-the-mike peek into one of 
radio's richest programs, which makes it a big Friday 
night in anybody's life. Ordinarily. it's a secret pre~n
tation. No visitors permitted. Oh, may~ people hke 
the King of Siam or Kingfish Huey Long, but no com
moners like me and you. 

Tonight, though. we sit in with Edwin C. Hill whose 
newscasting you've heard for months, and one of the 
greatest women in the world, Amelia Earhart. 

Ed Hill has brought a bright parade of personages be
fore his magic mike ... John McCormack, Babe Ruth, 
Ethel Barrymore, Ely Culbertson, George Gershwin-and 
now Amelia Earhart. Each week he introduces a new one, 

and a new inside story that rea.ches into the past and re
crea.tes the little unknown dramas of life that, added to
gether. make history. 

So come inside and see as well as hear the inside story. 
Columbia's main studio is used, for the cast of actors 

is big and the orchestra is bigger. There stands Nat 
Shilkret on the podium. Podium-there's a word for you. 
lt's the little black box on which orchestra leaders always 
stand. 

THE far half of the siudio is jammed with musicians. 
A line of grand pianos, three of 'em, makes a bulwark 

between us and them. Along the studio's front, a few 
feet back from the glistening plate glass that separates 
studio from control room, are the mikes. They are the 

Come and watch Edwin C. Hill-famous newscaster-interview Amelia Earhart 

"THE INSIDE STORY" 

newest type. ~mall and brown and a lot nl()re friendly 
than the hig Robot-looking mechamsm .. that u<;C(1 to s:rhe 
e\'e.y new j>erfonner mike fri~ht. 

That row of chai.s is fo. the acto",. Britl~e ch.1.i ..... I 
call them. Thc\.'re uncomfortable after the fi'sl half hl1ur 
but happily 1ll0~~1 p.ogmms don't last longer than that. 

There is Hill ... Edwin C. Hill. champ newsca<;ter of 
the far-Rung CBS net. Leaning on a piano, his lips mov
ing .. wiftly. he silentl y reads the words he will soon ~hoOi 
to the ends of the earth. Pin~-nez gla!'ses on a hlack 
ribhon. gmying hair and a gmy suit. hlue shi.!. column· 
ists have duhhed him America'" he~t-dre'lst.'<i newsp.1.per 
man. 

Look! In 'the corner! It·s the girl of the moment. 
,\melia E.1.rhO\rt. The dark. tallish gentleman beside her 

(left) John McCormock. H. wos on. of Mr. 
Hill'l subjech for interviewing. (Further left) 
Amelio Earhart. This story telll about the time 

she was interviewed on the air. 

i.; her hushand, George Palmer Putnam. Bill li~lenl 
~I u.;ic is dri ftin~ from a wall-mouuted IIIUlI~I")('aker . It \ 
the preceding program. 

Shilkret droJls his baton and turn ... to a mike and talk .. 
softly to it. The engineer in the control room !:!rin.; and 
nods. Shilkret goes b.1.t'k to hi~ podiulll and turn.; over a 
!->hcaf of mu .... ic. 

,\ .. leek yOllng man steps up front "Twent)" ~econd~." 
he S3VS. 

HoM onto your chai~, you ,..ig-htseer<i \,"c're Ioack
!-otagc with Edwin C. Hill. \\'e·re fOtting !\t)methin~ for 
which you can't buy a ticket, \Ye·re a pan of it , ahno .. t. 
Sit ti~ht! We·re going on the: air, 

S HILKRET'S music wells out of a !-ocorc of, in"'lr\1-
ments. Two Illen are at the mike!>. talking. Out: j,.. 

Daniel Frawley. a veteran radio player. 
""melia Ea.han." he is !iayin~. "Have you heanl the 

inside story of her solo flight 3cro!-o'i the .-\tlantic?" 
"Xo.'· 
'·Otances were ten to one again!>t her but 
"Go ahead. Lel's hear the inside story."' 
The nHl!'ic thunders into a (em/IiI/lull 011 tatl!' 40) 

Learn how the sound effects and other tricks are done in this radio series 
2l 
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To identify these pictures, look for the numb.r on the picture which corresponds with the num· 
ber h.re. I. Tom Howard, of NBC', Musical Grocery Store program, toke, a coupl. of orders. 
2. John P. Madbury. Hollywood'. pet humorist. come East to odd hi, quip. to Fred Waring'. 
music for Columbia I Old Gold program. 3. Attracti ... e James Melton--now doing a •• ri.s of tri· 
weekly SO",) recital. on NBC. 4. Josef Lhevinne, world famous pionist. If you lik. the belt, you can 
hear him Thursday. at II :30 p. m. on NBC. 5. Tiny Welcome Lewis of the d.ep, deep contralto. 
She doe. her duff for NBC on Sunday, Monday and Friday' eveningl. 6. Raymond Knight. in the 
rOI. of Editor Billy Batchelor of the Wheat.noville News (NBC) i, coaching hi, adopted twins, 
Peter (Bobby Jordan) and Pan (Florence Halop) in the newspaper game. 7. Tony Wons is 10 

craxy about jigsaw punle. that h. makel 'em a. well 01 solve. 'em. 8. Irma Glen, lovely organist 
of NBC's Chicago studio, hoving fun while it lasted. 

Z1 
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dliZlIl2 

Emily Post has 

never had an 

embarrassing 

moment 

RECENTLY, an en
terprising writer 
asked Emily Post 

what was her most em
barrassing moment. Mrs. 
Post's reply was, "I'm 
afraid I can't think of 
one. 1 really can't re
member a time when J 
have bt'Cn embarrassed." 

In that answer, which 
was undoubtedly sincere, 
lies Mrs. Post's success. 
She has never bee n 
afraid to be completely 
herself, and at no time 
has she ever allowed her
self to become stilted or 
unnatural. 

You know Mrs. Post 
as a famous authority on 
etiquette and good taste; as the author of "Etiquette." 
And now yOll hear her twice weekly over the air as the 
princess charming of the Dn Pont Cellophane Company's 
program. 

Believe it or not, Mrs. Post's first book had nothing to 
do with the right fork and the wrong spoon. As a matter 
of fact it was a book called "The Flight of a Moth" and 
was composed of letters written by her to her father 
when, following her debut, she had taken a trip abroad. 
It was publ ished in 1904. 

"Etiquette," the book for which Mrs. Post is famous, 
was by no means the first volume of its sort. As it hap
pened, this book might never have been written had it 
not been for the publication and exploitation of a book 
on eticjuene which was so misleading and uninformed in 
its contents that it infuriated Mrs. Post. On one previous 
occasion, she had shuddered at the thought of herself as 
an authority on good taste, but when the suggestion pre-
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sented itself as an answer to this misleading volume, she 
wrote a work which was published five months later as 
"Etiquette." 

It so happened that not one cent was ever spent to 
publici7.e or promote it. So eminently authoritati ve was 
it that it at once became a best seller. 

~Irs. Post lives in a beautiful New York ap.,rtment. 
each room exquisitely decorated. Her father, Bruce Price, 
was a well known arch itect who built some of New York's 
first skyscrapers. 

Her life functions like clockwork. Her usual rising 
hour is 5 a. Ill. Usually she is in bed by 8 :30 p. Ill. HeT 
day is crowded with writing a. newspaper column, radio 
script, answering perplexing social problems and caring 
for her home. Even while 011 the air she holds a stop
watch in her hand that she may keep track of her own 
time. Now we know why she is never embarrassed. 
With all that, she probably hasn't the time. 



RADIO STARS 

O F all places for a radio debut, Harry Reser, Chief 
Eskimo on the Clicquot Club program, chose the 
Statue of Liberty. T hat was in 1921 and his music 

wcnt out over a Unitcd States Army transmitter. 
Now Harry is an old guard at the job. He has been 

glori fying Clicquot Club for sevcn years, making his band 
one of the oldest on all commercial radio programs. Dur
ing that long time he has made himself internationally 
known, always the man behind thc golden strings of the 
banjo amid the jingle of sleigh bells and the barking of 
the Clicquot huskies. 

Piqua, Ohio, was the town where this "old t imer" was 
born-January 12, 18%. After his graduation from high 
school, where he led the school orchestra, he got his first 
job in the musical world through an "ad" in a newspaper. 
It was a job as a pianist in a summer resort in Rhea 
Springs, Tennessee. 

While he was a pian ist t here, he noticed that the banjo 

Harry Reser first 

broadcast from 

the Statue of 

Liberty 

was gaining in popular
ity and so he always kept 
onc handy. After his 
second summer in the 
South, he s.."lW that it 
would be profitable for 
him to devote morc time 
to the strings, even to the 
detriment of his piano 
playing. 

He started out then 
and there to become an 
expert banjoist, soon 
graduating into the dance 
band field and winding 
up as banjo virtuoso with 
Paul Whiteman and his 
orchestra. 

In the meantime he 
went back to Ohio and 
married his grammar 

school sweetheart . She's still his sweetheart. 
Harry was engaged on programs over WEAF before 

that station became the New York key to the National 
Broadcasting Company. 

H e is known to his frief!ds as "Chief" and "Joe"; he's 
a sociable chap and loves to entertain at his Long Island 
home. Aviation is a hobby and he has flown more than 
5,0CI0 miles. He is fond of boating and golf, and owns 
his own yacht. One of his weaknesses is a high-powercd 
car. And if you look in at his home in fair wcather, you'l! 
find he is also a gardener. . 

His most devoted fans are his pretty daughters, Bctty 
Jane, twelve, and Gertrude Mae, eight, and Mrs. Reser. 

Five feet, eight inches tall, weighing 148 pounds, he 
has a fair complexion and brown hair. Usually, he retires 
at 11 p. m .. often reading in bed. Although three radios 
are in his home he doesn't listen in regular ly. And he 
admits that he has cold feet in bed but no other vices. 
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Jack Smart takes 

all parts, the 

more the merrier 

JACK SMART is the 
versatile radio actor 
and March of Time 

star who can sound like 
anything from a blood
hound to a Chinese ser
vant to a Negro chauf
feur to Huey Long to 
D' Artagnan. He's al
ways diving into some
thing different, even to 
the extent of learning 
bits of the Japanese and 
Chinese language to 
make a dramatization 
sound authentic. 

Jack was a Thanks
giving Day gift to his 
happy parents. Novem
ber, 1902, saw the sm il -
ing black-haired boy 
born, and Philadelphia was the city. 

lt was with regret that Jack saw the passing of the 
days of Hobin Hood, so he decided then he'd do the 
next best thing and become a Naval officer. However, 
his histrionic and comedy abilities came to the front and 
he accepted the unheroic part as clown in school and 
Y. M. C. A. plays. 

One of Jack's earliest and most significant hobbies was 
making up. one side of his face one way. the other side 
another way, and . talking to himself in the mirror. 

He seems to have been schooled from coast to coast. 
taking scholastic experiences at Peabody High School ill 
Pittsburgh and at the Miami Military Institute in Florida. 
Hc was latcr offered a "football scholarship" but mag
nanimollsly turncd it down. During those school days hc 
earncd his way into fraternity dances by entertaining with 
his one-man ballets. 

The Ci ty of Buffalo was the scene of further early 

JO 

development where he did cverythi ng from working in 
the lumber camp of the father of Colonel Stoopnagle (F. 
Chase Taylor)-in which he lasted ten days-to playing 
drums in an orchestra. There he also made his radi(1 
dehut 011 the Columbia network in 1929 as Joe in "Joe 
and Vi." From then on he was slated for a career as 
radio actor. 

Says Jack of his early days as comedian and actor, 
"My friends always seemcd to enjoy my dancing and 
nonsense. They hastened my end. My father also bought 
me a set of trap drulllS to help me on the downward path. 
I was only discouraged whcn I walked up to the piano 
to sing." 

He's a clever CA.1.rtoonist and many of his works have 
been published. His pet hates, he admits, are "modern 
(alleged) artists, high hat people, mike hogs, the 18th 
Amendmcnt and intcrviews." Whenever rumed, sym
phonic jazz makes him fecI a whole lot better. 



RA DI O STARS 

H E.RE is a Ii fc that reads like a novel ... a darned 
good novel. 

Sigmund Spaeth, NBC's amazing Song Sleuth 
and Tune Dctcelive, started life in Philadelphia, 1.885, as 
the scvcnth son in a minister's family of eleven. 

At school-Cermantown Academy- he sat alongside 
William Tilden, II, who was later to be tennis champion. 
At Haverford, he got a B.A. and an M.A. Still hungry 
for alphabetic distinction. he spent two years in Prince~ 
ton's Graduate School and became a .Ph.D. 

During his stay at Princeton, he became a member of 
Woodrow Wilson's faculty and taught Germall--or tried 
to--to such soon~to~be-distillguished gents as David Law~ 
rence, Henry Brcekenridge, James Boyd, and an assort~ 
ment of · A1J~A1llcrican football players. 

At Princeton, too, he org-.luized a faculty music club, 
becamc president of the Princeton Choral Society, concert 
master and violin soloist of the Orphic Order, composed 

Sigmund Spaeth 

is a very remark-

able fellow 

music for Shakespearean 
presentations, and wrote 
musical criticism for the 
Daily Princeton ian. 
Which gives you an idea 
of what a two~fisted 
young feller he was. 

Eventually, New York 
got him. A boat coming 
back f rom Europe where 
he had spent the entire 
summcr ($400 cxpcnd~ 
cd) dumped him ashore 
and there he was. At first 
he wrote fiction, living 
in a dingy hall bedroom. 
The day he spent his last 
cent, he discovered that 
a previous tenant of that 
selfsame hall bed room 
had been O. Henry. 

He got a job, presently, with a music publishing firm. 
Dut he wanted to work for a daily paper, so he wrote 
a letter for an opening about which hc heard . For onc 
day he was considered-and then rejceted in favor of a 
chap who calls himself S. S. Van Dine. 

In 1917, he got married. To fill in odd moments, he 
wrote sports events and went into musical war work. 
After the war life speeded up. He was hired to make 
America Ampico~piano conscious. That took six years. 
Broadcasting interested him and he began to talk about 
musical appreciation. 

Strangely enough, he isn't a long~haired music~master 
sort of man. He might be an cx~half~back. Sports have 
long been an obsession. His broadcasts of the Notre 
Dame~Stanford football game and the Greb~Walker fight 
arc high spots in his lifc. 

I-Ic's one of the guys visitors talk about when they say, 
"1 don't sec how you New Yorkers keep it up." 
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There is a reason why Singin' 
Sam is such a popular radio 
favorite. That reason is 
"naturalness." And there's a 
reason for that naturalness 

By DONALD COPPER 

A Na broad, quiet street in Richmond, Indiana, there 
lives a smili ng little lady with whitening hair. T he 
seasons of three-scorc-and-twelvc years have run 

their course and left a gracious mark on her. Near the 
end of her life, she is happier now than she ever has 
been. Why? I'll tell YOli. . 

Wherever she goes, people know her as the mother 
of Singin' Sam, the Barb:1sol Man. 

She and Sam's father live in a cozy home that Sam 
bought for Ihem on their favorite street in Richmond. 
Out at the edge of town, Sam has a farm. Sometimes. 
when the weather is good. they go out to look at the ('nriy 
corn and wheat. At the ages of seventy-five and scvcnty
two. one doesn't go 300m lIluch. Qne date that they 
always keep, though, is the one they have three times a 
week with their boy. Sing-in' Sam broadcasts from New 
York, but they're always ill their parlor listening. 

I talkcd 10 Singin' Sam the other night-his real Ilame 
is Harry Frankel-and he told me how his mother hclped 
him with the bro.1.dcasts that have made him famous. 

J2 

THE 
PEOPLE 

, 

CHOICE 
{leftl Harry Franhl, better known to you 
as Sing in' Sam. (Below) The namesake Sam 
didn't know he had until he dumbled across 
this old print. Singing Sam of Derbyshire 
-<In old character who song his way 
across England in the seventeen-sixties. 
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You've heard him, haven' t you? "Barba-sol ... Barba
sol ... no brush, no lather, no rub-in ... " The home
folksy b.1.SS voice so full of fr iendliness. One old-time 
number after another ; forgotten tunes and words pulled 
ont of a memory chest. 

Harry F rankel's mother supplies most of those words 
that you hcar on the air. Ha rry told me that when I 
asked him where he got them all. "1 just write home," 
he said . "Ma always knows the words and sends 'em 
back to me." 

It's a unique partnership, isn't it? It accounts, I think, 
for a lot of Singin' Sam's charm and naturalness. For 
the friendliness of his voice. (Coli/jill/I'd OJ! pUYl' 38) 
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VOODOO 

(Above) Juano and Ra5e McClendon being di
rected by Geraldine Garrick. These negro 
players are immensely popular. (Left) Juano 

Hernandez again, doing his stuff. 

Juano Hernandez is the man who 
plays that famous negro char
acter, "John Henry" on the air. 
And Juano understands that part 
better than anyone on earth 

on the AIR 
By HILDA COLE 

JOHN HENRY" is 011 the air. 
To those of YOll who don't know the South. and 

its folk legends. this mLlst mean nothing. To South
erners whose roots arc deep in the history of slavery and 
emancipation, it means a fre~h and startling program to 
take the ragged edge off today's hi-dc-hi and vo-dc-o-do 
"scat" singing that has been, up to now, the Negro's 
principal contribution to entertainment. 

Yes, "John Henry" is different and startling. Nothing 
approaching I'his Black River legend has ever materialized. 
flesh and blood, in the ether. For John Henry is a per
son, a legendary giant of prodigious powers conjured in 
the minds of many generations of black folk. Roark 
Bradford, the writer, was the first white man to under
stand him and put him 011 paper. From this book these 
radio plays are adapted. It was no easy job. this pen
and-ink capture. For John Henry was a mall! 

"The night he was born," Bradford wrote, "the moon 
was copper colored and the sky was black. The stars 
wouldn't shine and the rain fell hard. Forked lightning 
cleaved the air and the earth trembled like a leaf. The 
panthers squalled in the brake like a baby, and the l\'lis
sissippi ran upstream a thou&1.nd miles. John Henry 
weighed forty-four pounds." It took no time at all for 
this new-born babe to show his mammy and his pappy 
and the nurse woman that he possessed a bass voice like 
a preacher. shoulders like a cotton-rolling roustabout, and 
IIlue gums like a "conjure man ." It was shortly after 
his birth that he "reared back in his bed and broke out 
the slats." 

"Don't make me mad," said John Henry, and the 
thunder rumbled and rolled. "Don't make me mad on 
de day I'm bawn, 'cause 1'111 scared of my ownse'f wlWJl 
I gits mad." (ContinI/cd 011 page 49) 
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Local boys flop in home town 
-make good in big city ... 
How do Amos 'n' Andy do it? 
... The saxophonists who don't 

play saxophones ... 

(Left) Vic and Sode ore giving Rush 
a lively time-with the help of the 
whisk broom. Vic', real nOrTle is Art 
Von Harvey. Sode', is Bernadine 
Flynn. And Rush', is Billy Idelsan. 
(Below) Lawrence Tibbett in the 
title role of "Emperor Jones"
the modern opera which made such 
a sensation both at the opera and 
over the air. (Below, left) Meet 
Borroh Minnevitch and his Har
monica Rascols. You can hear them 
Friday and Sunday evenings. (Op
posite poge, nearest picture) Pro
fanor Jack McLellen, Sara and 
Sonofrass ore the latest comedians 
to join the NBC ranks. They're 
heard Tuesday and Thursday eve
nings. (Farthest pieture, opposite 
pogo) Jeannie long, Vivian Hart 
and Ann leaf ore all small enough 
to stand under the outstretched 
arms of William Hall and William 
O'Neal. All of them are singers ex· 
cept, as you probably know, Miss 

Leaf. She's an organist. 
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LET I S GOSSIP ABOUT 
YOUR FAVORITES 

OUT in Barnesville, Ohio, six months ago, Johnny 
Ruffcll was a grocer, Paul Cordner was a hay and 
grain expert. Bill Kearns was a malted milk slinger. 

One sultry afternoon, with nothing better to do, they be
gan to sing. And discovered that they were good. Somc
hody told them that station WHK in Cleveland gave audi
tions. They drove down the pike in their flivver and got 
olle. Station 'VVHK did not waut them. But fate or 
something did. Charlie Bayhe, an NBC booker, had mar
ried a Barnesville girl and was in town. One night he 
heard them singing 10 the moon. The upshot of it all 
was an invitation 10 New York. Rudy Vallee gave them 
their first break. A fter they had bowed in on the Fleisch
mann hOUT, another broadcaster signed them up. And 
now the citizens in Barnesville are burning red fire because 
the hometown boys have made good. 

C REELEY sent them West, but California Melodies 
sends them East. California Melodies is one of the big 
West Coast programs. From it have come such stars as 
John P. Medbury, lling Crosby and the Boswell Sisters. 
JU!<l now, Raymond Paige is directing the show, and 
underground predictions say that he will be on a coast-to
wast network ere long. Maybe there really is something 
to this California sunshine. 

I T is hard to ~ct ahead of those two trouble-dodging 
comics, Amos 'n' Andy. Since they went on the air they 
have done sixty-five different characters. But their high 
water lllark was reached during Madame Queen's breach 
of promise suit against Andy when they simulated thirteen 
different persons in a single broadcast. And here is a 
IInique item. ln all their radio history, Gosden and 
Correll have permitted 110 other person to participate. 

I F you don't believe that radio is a crazy quilt business, 
listen to this. Louis Katzman, famOllS orchestra leader, 
has in his band three of the world's most famous saxo
phonists. They are Andy Sandia, Arnold Brillhart and 
Laddy Ladd. Taken toge!her, no other trio in the world 
can out-play them. But lIot one of them plays a saxo
phone during Katzman's broadcast. He keeps them bus)' 
handling clarinets, flutes, oboes and piccolos. 

T HE next time President Franklin D. Roosevelt broad
casts, we need not fear for his life. A present recently 
given him by the Columbia Broadcasting System was a 
bullet-proof speaker's desk. Equipped with four micro
phones, and lined with sheet steel, no assassin's bullet 
cnn possihly penetrate it. 
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LET'S GOSSIP ABOUT YOUR FAVORITES 

Gertrude Niesen, whose gorge
ously rich voice is heard over 
Columbia several t imes a week. 
Gertrude actually admits to 
being born in Brooklyn. She very 

recently turned twenty. 

You really shouldn't see this. 
However. it's a moment in the 
private life wash.doy of Dodors 
Run_II Pratt ond Ransom Sher
man. You eon hear them ony 

Gloria Gunther sings with Joe 
Haymes ond hi. orchestra. 
Gloria was born in New York 
but sh. hails from Hollywood 
where she worked in the studios 

Sunday eveninq-.N8C. until radio called her. 

A ND here is anotber Roosevelt item. Do you know 
how it happened that Guy Lombardo and His Royal Ca
nadians were invited to play at the Inaugural Ball in 
Washington? Last summer a testimonial dinner given 
for Candidate Roosevelt Md the Lombardos as its princi· 
pal feature of entertainment. During the dinner Mr. 
Roosevelt beckoned to Guy and said, "Mr. Lombardo, 
how would you like to play at my Inaugural Ball next 
March-if we win in November?" 

T he orchestra leader gulped and expressed his profuse 
pleasure. 

"Then the date is yours," said Mr. Roosevelt. So, on 
Saturday evening, March 4, President Roosevelt and Guy 
Lombardo kept to that date. 

J ANE FROMAN, who left the NBC studios in Chicago 
to join Columbia's Manhattan melodists, has been a sen
sation in the Big Town. Originally engaged for only two 
weeks, she was rehired for the duration of the Chesterfield 
cont ract. As a result of her extraordinary singing she 
was offered a role in a revival of the Ziegfeld Follies
but, believe it or not, she prefers going to Europe with 
her husband. 

A RUMOR going around says that "Chandu," now 
sponsored by the Beechnut Packing Company east of the 
Mississippi River, is going off the air. News comes to tiS 

that this is absolutely untrue. Chandu stays just where it 
is. So all of you irate fans can breathe easily, lean back, 
and wait for the next thriller. 

V ICTOR YOUNG'S orchestra-that's the outfit that 
plays with the Mills Brothers-was ill a recording studio 

the other day waiting to -make a record. To p.lSS the 
time. they started clowning with that grand, grand opera 
number "I' Pagliacci." T hen turning it into a dance 
tempo, throwing in thrills, trills ' and whatnot, they them
selves had one swell time. All unknown to them, all engi
neer in a nearby booth had switched on the recording ap
p.'l.ratus. The phonograph company officials were so 
pleased with the improvised ret . .'ording that they ordered 
the group to polish up the tune and an hour later it was 
recorded for general sale. 

A NOTE about the Marx Drothers. They were an· 
noyed, it seems, when Marlene Dietrich started that fad 
of wearing men's clothes. To retaliate they startled Holly
wood one bright afternoon by sauntering about town 
wearing kilts of brilliant Scotch plaids. By the time they 
got home they were leading a parade. And the dazed 
little cinema city is still talking about those knobby, nertzy 
Marxian knees. 

CLARA, LU 'n' EM, the soap suds girls, made a grand 
tour of the East recently. Starting with the Inauguration 
in Washington, D. c., they proceeded to New York, where 
they took the town by storm. A special tea held for them 
at the Waldorf-Astoria produced practically every celeb
rity in Manhattan. Most any day now, you may expect 
them back in Chicago safe and sound, turning on the hc..'l.1 
about their adventures_ 

A DD oddities-Charles Carlisle, the Bath Club tenor, 
sings his lyrics from short hand notes that he makes on 
small pieces of paper. With a stick of spearmint be
tween his molars, too. 

Jane Froman spurns an offer for sentimental reasons ... Chandu not quitting 
J6 
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LET'S GOSSIP ABOUT YOUR FAVORITES 

Remember the artide we pub
lished a month or 50 ago on the 
Mystery Chef? Well, this is the 
Mystery Chef's wife. Mrs. John 
MacPherson. Do you suppose he 
ever lets her into the kitchen 1 

Every time Charlie Chan, Eorl 
Derr Bigger's famous Chinese 
sleuth, comes before the mike, 
thousands settle back to be en· 
tertained. This is Walter Con
nolly who impersonates Chon. 

And" the Icted and funniest 
stage personality to come to the 
microphone is none other than 
the famous Fannie Brice. She 
mode her debut with Olsen. 
We'll hove a story on her, soon. 

E VERYONE says it is a shame that George O lsen and 
l.<.thcl Shutta have been separated . Big business did it, 
of course. T ogether they were able to get only a so-so 
salary . Separately, Miss Shutta will be able to clean up 
a tidy fortune-while the wide-wide world knows that 
Olsen's orchestra is one of the ace bands of anywhere. 

F RE D WAR I NG, leader of the Old Gold orchestra, and 
his ace drummer, Poley McClintock, are known as the 
Damon and P ythias of Radio Row. it's because Fred 
and Poley used to live in neighboring houses in Tyrone, 
Pa ., joined the Boy Scouts 011 the same day, fell in love 
with the same gi rl at the same time, and later became 
members of the same frate rnity at Pen nsylvania Stale. 

T HE ot her evening, when Ed Wyn n came to the end of 
his program, Graham McNamee began to read some of 
those letters received from fans. P icking up one, he 
said, "And here is one from Baton Rouge, La." Wynn 
could not find the answer he had prepared. So he tu rned 
quickly to another. "What do you mean, Graham?" he 
said. "That isn't Baton Rouge. Here let me read that. 
You always were bad at geography. It's Dubois, Ind. 
Anyone could tell that that was Dubois. Dubois means 
twins." T he show rolled all, and the studio howled. 

H ERE is a tale from the Bayoll coun try. It concerns a 
Louisiana man who read in the newspapers that Captain 
Henry's Show Boat would tie up at a certa in ri ver village 
all Thursday night. As the town was only thirty miles 
away, he decided to make a day of it. W ith his wi fe, he 
packed the lUllch, dressed the kids, and rO<le t he old F ord 
down the road to the river. I n town, they went down to 

the dock to watch the boat "Come ill. It was hours before 
they knew the t ruth. T he Show Boat did come in-but 
only through a loud speaker. So the fellow and his 
family got in the flivver and went home. It was a nice 
ride, anyway. 

E VI DEN T LY. someone cannot make up his mind. First, 
we heard that General Pershing was to go on the ai r, and 
then we heard that General Pershing was not to go on the 
air. T he sponsor, a huge automobile tire manufacturer, 
was paying a pretty penny for our war leader's services. 
Even a pretty penny, however, does not seem to interest 
the General so much as his dignity- and as yet the whole 
plan is up ill the air higher than those sausage balloons 
Black Jack sent aloft to watch the Germans during the 
war. 

M YRT, of "Myrt and Marge" is sore. Some low-down 
dawg has stolen her flivver named "Lovable." It hap
pened just the other evening in Chicago during one of her 
broadcasts. 1 f anyone meets a car that answers to the 
name ';Lovable," please write Myrt at the Wrigley Build
ing in Chicago. W ith Myrt. if isn't the intrinsic value
it's the sentimental attachment. 

J UST to show you how fast some songs call be written 
and distributed, look at that bounci ng numher called, 
"Roosevelt 's On the Job." Jack Nelson, a radio execu
tive, started writing it on a Monday night. By 7 p. rn. 
Tuesday he had sold it to a publisher. On Wednesday it 
was printed and by Thursday it was distributed to most of 
the leading singers and orchestras in the East.. Yes, 
Hoosevc\t is on the job---but so was Jack Nelson. 

Why George Olsen and Ethel Shutta have separated -professionally 
J7 
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A f a mo us band 
leader cnd three 
of the f e minin e 
membe rs of his en
semble. Fred War
ing is the gentle
man's nome-iust 
in eose you didn't 
recognize him . Old 
Gold is his sponsor. 

The People's Choice 

N ATURA LNESS of delivery is an 
obsession of Sam's. Do you know 

he WOlI't sing a song standing up? It 
makes him sound stiff, he says. Sittiug 
dowli on the piano bench by the side 
of his accompanist, he relaxes and lets 
his personality Aow into his music. The 
anllouncements he makes aren' t written 
for him, either. Just notes, that's all. 
He phn'lscs his own sentences, and if 
he fecl s like saying "ai n't" or "h'aint," 
he says it. 

There is no denying people Jove him 
for it. In a world of broad A's ami 
clipped R's, his drawl and his "down
home" son of talk gets close to the 
heart. I.istening, you know he knows 
the folks to whom he sings. To me, it 
i ~ amazing how well he knows them. 

S ti11, when you think of it, why 
shouldn't he know them? He climbed 
all the small boy trees and broke all the 
small boy bones that are usual and in
evitable with small boys the country 
over. 

He fought his mother for four solid 
years because she wanted him to wear 
shoes and stockings and he wished to 
go b..uefooted. The first time he ran 
away from home, that dispute was the 
cause. lie and a pal left, he toW me, 
and marched seven miles up the Ohio 
river from Cincinnati where he Ij\'OO 
before their naked feet hetrayed them. 
A passing- farmer gave them a lift hack 
home. to his mother and her regime of 
shoes and stockings, 

Somehow, life often arrays mothers 
and SO n S on opposite sides of que~tions. 
At first Sam and his mother were no 
exceptions. Until the time he dis-
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(COIlIimlCd Irolll page 32) 

obeyed her and she set out to punish 
him. \Volllen in those days wore bro..'1d 
patent leather belts with huge glittery 
buckles. Sam's mother took off her belt 
and started to whip him. By mistake. 
she caught hold of the wrong end and 
the beavy buckle bit like a bullet into 
his young side. He fainted dead away. 

F ORTUNA T ELY, he was not hurt 
b..'1dly. A doctor who came in re

sponse to the mother's panic-stricken 
plea assured her about that. Sam told 
me that the accident brought him closer 
to hi s mother than any other single ex
perience. Afterward she ne\'er whipped 
him again. And Sam never disobeyed. 

During those growing years she be
came his staunchest champion. Even 
when he played hooky from school, 
IIhen he threw over a business job after 
putting in a year learning shorthanu 
and typewriting, when he joined a min
strel show and got himself stranded 
without a cem to his name, even when 
his father prophesied he would come to 
no good end. 

Most of hi s hardships Sam never told 
her about. Those weeks in Chicago. 
for instance, when he had to "busk" 
for hi s food. '·Buskin'." you probably 
don't know, is the old minstrcl term 
applied to down-and-oulers who go into 
a saloon's backroom amI sing to the 
patrons (or a free lunch. It's a meager 
way of dining, Sam told me, and T can 
helieve it . 

There were other days when, with an 
uncertain job as a mil1strcl end-man, he 
jumped from cross-roads \' illage to 
country tOlln. Poverty-dodgin', Sam 

calls it. Sometimes he was too poor to 
buy the burnt eork that is a min,;tre1's 
inky make-Ill). The emergency was met 
by scraping logether a roll of news
p..'1per and burning it. 

In those days, theatres had almost 110 
nmning water backstage. To remove 
their make-up, the minstrels were al
lotted a pai l of water apiece. Many 
a winter night in mid-western towns, 
Sam went back to his bucket and had 
to break the ice in order to wash. 

Of those things, he said very little 
when he wrote his mother. On the other 
hand. his successes were faithfully 
chronicled. And she gloried in them 
as only a mother can. 

H IS first appearance in New York was 
an unforgettable triumph. That was 

eighteen or twenty years ago at 1\lin
er's Bowery Theatre. She still has the 
clippings he sent her. Sam took a r0011l 
across fr011\ the stage door and <lid11't 
stray away once during the week lie 
plaYL>(1. Jle was afraid if he e\'er got 
beyond sight of the gaudy vaudeville 
house, he would never find his way 
back. 

\\fhell 1 learned all these things about 
him, I began to understand why he is 
the people's choice as an entertainer. 
Maybe it is because fishermen have a 
way of getting down to fundamentals 
that puts life's frill s in their prOI)er 
place. Or maybe it is that boys who~e 
mothers baek them up when they leave 
home to face the world, as Sam's 
backed him up, somehow keep their 
feet pretty sol idly on the path they have 
been trained so carefully to walk. 
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(Above) the Lazr.-X. (Below) 
I. The Crosley 'Fiver Book
case." 2. The Zenith with the 
automatic tuning buttons. 3, 
The new Stromberg-Corlson 
chassis. 4. The "little G-E." 

Read about these models. 

YOUR RADIO 
CORNER 
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A NY news that takes a sock at 
1-\ Old Man Depression is good By 

S T 

CORDON Pearl, Fred Allen , Burns and Allen 
and Bing Crosby ... there's enter
taiml1ent that can't be bettered. And 
the best part is that those seventeen 
million sets pick it all up-abso-

news. That is just what we 
heard the other day when the Colum
bia Broadcasting System released its 
lIew survey on radio set ownership. 

A R R E T T 

In these days of breadlines, moratoriums, and salary 
slices, you'd think people wouldn't buy so many receiving 
sets. But this survey shows just the opposite to be true. 
Remember the government census man who visited you 
in 1930? He asked if you owned a radio, didn't he? And 
you told him the truth---or did you? Anyhow, he discov
ered about twelve million receivers. This new investiga
tion was designed to learn what had happened since his 
call. And the answer is-plenty. 

Since 1930 almost nine million new receiving sets have 
been bought in the country. Of that total , almost five 
million have gone into homes that never previously owned 
a radio. And today's staggering total comes to seventeen 
million. 

That's a crowd, isn't it? And that is the audience for 
which radio networks and advertisers are fighting with 
the !.>est talent they can buy. Ed Wynn and Cantor, Jack 

lutely free. 
Yowsa 1 Interest in radio is cl imbing steadily. Now 

let's look at some of the new sets on sale. 

AN automatically tuned model is being featured by the 
1-\ Zenith Radio Corporation, 3620 I ron Street, Chicago. 
It is called the Zenith Model 420 (Open) and sells for 
$145.00 complete with Zenith quality tubes. It's a ten-tube 
set including the latest type new tubes and three of the 
new seven-prong tubes. The automatic tuning feature is 
a hOlley. All yOll have to do is touch a button and in 
comes the station you want. Notice the picture above. 
The door is open showing the tuning buttons. There arc 
other good features , too. There are two large dynamic 
speakers, full range tone cont rol with visual indicator, 
between station noise suppressor, image rejection circuit. 
oversize power transformer. 

Another good looking and (CO'ltilllud on page 41) 
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The Three Moods in Blue of Wl W. Floro Fron Blackshaw, 
Morion C lark a nd Kre5up Erion. Their modern arrangements 

of 50ngs o re grand. 

Come Inside to the Inside Story 
(Collliullrd from page 25) 

fanfare. Shilkret dances on his podium, 
arllls jerking. eyebrows rai sed high-a 
habit of his. 

A third actor steps to the mike. 
Dark, suave-looking, slim. he's one of 
Radio Row's 1x:st voices, \Vchsler Van 
Vorhees by name. all this program, 
they call him the narrator. Ilis job is 
10 introduce Mr. Hill. 

Hill is already at a mike bending 
cOlLTtcous]y toward it. Amelia Ear* 
hart rises aud walks to another olle. 

Hill starts to (jueslioll her, bllt he 
talks to the mike. She answers, talking 
into another mike tell feet away. He 
tellS her that Nat Shilkrct hilS written 
a pit.-cc in her honor named "Skyward." 
l ie a~ks Nat to lliay it. 

Vall Vorht"t's steps tIp. "lIere we 
go. Are you ready, ~Iiss Earhart ?" 

"\Vind it·up," she answers. 

I N a far corner, thr~ reol1le spring 
into action. A slluarish black hox 

begins to sh;Lke anll dance ami from it 
cOllles a noise like an airplane motor, 
T here are sputterings and barkings and 
the rumble steadies Into 11 ro.1r. 

Mrs. Ora I). Nichol s and her two as
siSt1l lllS, George O'Donnell and Ilenr), 
Gauthier, a trio of sound wizards, arc 
making us belie\'e that' we:'re: in an air
Jllane. The noise fades into Shilkrct's 
COlllllOsition. Ool1't you hear it? Feel 
it ? Rushing wind and blinding speed! 
l\liss Earhart smiles l'Lppreciath'ely from 
her chair. 

At its end. Hili takes over a mike. 
"It has taken a million years for men 
to get it through their heads that womcn 
:Lre people." This is the Hill we ex
pect. No courtesy now to that brown 
tin J.,-adJ.:"eL He punches hi ~ words 
acrnss-right into the mike. 
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"They were willing to grallt a few 
gleams of intelligence to a girl only if 
she had a face that would frighten 
cows, and a figure. like a gargoyle", ." 

He tells how women have conquered 
the air. It's an introduction to 1\liss 
I~arhart who stands again ;11 her mike. 
lIill's dynamic \'oice, "You may have 
seen her pictures in the newSIJapers and 
magazines, but they utterly fail to re
veal her feminine charm and attractive
ness, 

"They give an imperfect i(lea of her 
pretty complexion. her ~teady, IJlue
gray eyes, her charming' mouth, her 
easy, graceful bearing. 

"nlere is an inescapable reselll
blance to Lindherl:"h ,. onc wOllders 
where all her endurance comes frolll. 
this girl who has twice leaped the At
lantic .... " 

She grins :\1 the ~heaf of Jl<"lpers in 
her hand; grins like a school girl on a 
ro~trum. with rt.,<I-dleeked emba rrass· 
ment. 

H ILL turns to her agaill, shOOls ques
tions. "You don't hclic\'e, do you, 

that woman's place is in the home?" 
She rep1ie~, "I don't believe that a 

Iloman should be: a prisoner of her 
home allV more th:LTl a JIlan should be. 
A home' is no longer jmt four walls. 
\-\lomen, as well as men, want to as
sume reslXlllsibiliti\'s of a larger life." 

In a moment. she is telling of her 
girlhood. Three newcomers Stl'll to
ward the mikes. Two arc children. 
those kiddie prodigies you read about. 
Audrey Egan and Jilllmie MaccalliOll 
are to recreate, with J(lI;Cphine Fox as 
the mother, a scene from Miss Ear
hart's life. 

"\Vas there anything in your child-

hood that l)(lintN to your future ca
reer?" 1Iill asks. 

"Well , , , T always jumped the 
fence instead of going around by the: 
gate." 

That illtroduces the scene. Those 
kids, wah;h them. Their chillS arc 
tilt~ . .'d towllfd the mikes and they read 
their lines from printed scripts as ill
tc!li/.:"ently as :my adult. 

When it is over, Mr. Hill brings us 
to another scene, Here, Miss Ea.rhart 
is resigning from her job as filing 
clerk. I ler m:mager can't understand 
it. 

"I'm afraid you're making a' mistake. 
i\li,.,~ Earhart. There's a real future 
in this office for a woman, If you 
fI'lllain and arc industrious and apply 
~'ourse1f , it :;houldn't be many years be
fore you would he the head of the filing 
department, And that's a good job for 
a woman, you know. It pays thirty 
doHars a week." 

Amelia's 1IIother had just bouJ:'ht her 
a ~ecund-halld airplane and there was 
no stopping her. . 

We come, then. to the fateful night 
when a strang:er calh.'d her at her home 
in Boston and asked the most amazing 
que~tion ever IlUl to a WOIlIan. 

"Would you fly the Atlantic?" 
She had t1C\'er thought of such a 

thin:::: seriously. But if he was serious, 
why .. yes! 

T HAT conversation was the beginning 
of the adventure that took her across 

10 England in 1928 a~ a passenger in 
the ~ky-cruiser "Friendship." 

The next sccne put her 011 her own, 
pois(."<i at the brink of the Atlantic for 
the first solo hop to Europe e\'er made: 
hy a woman. \Vaitillg for weather re
ports. Now, actors swarm about those 
busy mikes. One is a girl who im
per~onates J\liss Earhart, Marion Hop
kinown. J\Tes~el\gcr boys arrive with 
telegrams. Bernt Balchen is impcrson
ated by a glih chap with a Swedish 
accent. Night is falling. T hey make 
cverything on the plane ready for the 
take-off. 11\ her own corner, i\liss Ear
hart lean~ forward, absorbed in the 
drama. A messenger arri\'es. 

"It's from George," the girl So1YS who 
i~ illlpersollating the Ayer. "Doc 
Kimball reports b;,d weather mOl'ing in 
fLom the: SOuth. 'Immediate start urgt.,<I.' 
Well, that ':; that. I mil:"ht as well be on 
my way 

"Everything's set." 
"All right. Wind it \IP." 
The studio fills with the noise of an 

airplalle. That is I\lrs. Nichols again 
at her ~ound wi~anlr\'. \Ve hear the 
bt1ll1lJ and boom of a ·take-off. ,anti 
Ed Ilill set!; hilll~elf before a mike. 

E\'er~' lin(' of hi~ body shows his 
concentration on his job. This is the 
climax of his show. lIis legs are alJ<Irt 
and his knl't's bend to a half crouch as 
hi~ li]J~ churn these words into the 
mike. 

B ERNT BALCHEN watches the red 
and g'old ship dwindle into the 

eastern haze as the /iirl sets f.)rth on 
her 2.000 mile a(]\'enture. Death, in 
the darkness of the niJ:'ht reaches for 
the girl as she races her plane east
ward:' The sentences come to liS 



through thunder, Mrs. Nichols' thunder 
that sounds so much like a real airplane 
in full flight that Miss Earhart has risen 
from her chair, trying to get a look at 
the machine that produces it. 

Hill blazes a trail of narrative. 
"Near midnight, the moon disappears. 
A severe storm, shot with lightning, 
buffets the plane. She fights to hol(,1 
her course in the rough and pounding 
wind. This lasts for hours." 

A man with a drumstick pounds it 
against a taut steer-hide bigger than 
a dining room table. Thunder, that! 
Our ears ache with the tnl111111 of 
noises. Hill tells of fog. 

"It forces her to rise. And ice 
forms on the wings of her plane. But 
Ihest: are the least of her perils. The ex
haust is slowly burning through from a 
defective weld. Tongues of fire appear 
in the darkncss and pieces of metal drop 
away .. . . " . 

But wilh the new day she runs Illto 
sunshine and lrc1and. Her way barred 
by thunderstorms, she decides to land. 
T he motor noise suddenly ceases, for a 
moment the sound of a landing gear 
making contact with bumpy pasture 
land, and then silencc. 

What a silence ! Here in the studio, 
it is like a vacuum. Abruptly, we are 
aware of the clink and tinkle of cow 
bells. Somewhere, a girl sings. Mrs. 
Nichols' magic, that. Then, Miss Ear
hart's voice: 

"Hello, there. Can you tell me where 
[ am?" 

"Shurrr! You'rc in Derry, siT." 
This in rich Irish brogue. 

"In Derry? Oh, Londonderry?" 
"Vis, sorT. Heaven help me! It 's 

a woman." 
Amelia Earhart chuckles delightedly 

in her corner. George Palmer Putnam 
puts his hand on hers for a moment. 
She gets up and goes to her mike. Hill 
says: 

"Miss Earhart, haven't you often 
thanked fortune that you stuck at the 
thing that gave yon so much fun?" 

"[t usually works out," she answered, 
"that if one follows where ·an interest 
leads the knowledge or contacts some
how or othcr will be found useful in 
time. I learned to Oy, and kept with it 
because it was the thing r wanted mo'st 
to do. Of course. today. there's more 
responsibility attached to iI, but I'm still 
flying for the fUll of it." 

Shilkret's musicians sweep into a 
lively melody. Hill grins at t.fiss Ear
hart and wipes hi s forehead with <I blue 
handkerchief. A moment later, Van 
Vorhees introduces the conltuercial an
nouncement. All across the country; in 
a half-dozen different key points, an
nouncers arc plugging into the broad
cast to mention the particular brand of 
Socofly-Vacuulll product sold in that 
territory. The music from this studio 
forms a background for all their words. 

And now the half hour is over. 
George Palmer Putnam holds an even
ing wrap for his wife. Ed H ill crosses 
to shake their hands and bid them good
night. Some of the musicians crash 
their instruillents into cases and sprint 
throug:h the doorway to another studio 
where they are scheduled to appear. 
Miss Earhart and fllr. H ill follow them. 

RADIO STARS 

Almost everyone of any kind of fame at all has been a 9uest 
artist on the Rudy Vallee's Fleischmann Hour-including the 

breezy Moe West. 

Your Radio Corner 
(ColllillHCd from page 39 ) 

good soundi ng radio is the Lyric, manu
fac tured by the Rudolph Wurl itzer 
Manufacturing Company, North Tona
wand.'l, N. Y. Model SA-130, which is 
pictured, is a good example of this make. 
This particular model is forty inches 
high, twenty-fi ve inches in width and 
thirteen inches in depth . It sells fo r 
$149.50 complete with tubes. 1t is the 
tuning of this set to which the manu
facturers point with pride. They call 
it the "channel contro]" Lyric, and the 
makers say that with this set there is 
not the slightest sound between stations 
-no overlapping of programs. 

T HE Philadelph ia Storage Battery 
Company, Ontario and C Streets, 

Philadelphia. have a new development 
for their Philco radio which is note
worthy. T hey call it the Lazy-X. It is 
a remote tuning control affair. H ere's 
how the company explains it: "Place 
the convenient Lazy-X tuning cabinet. 
with complete remote control, beside 
your easy chair. Place the attractive 
Lazy-X sound console anywhere in the 
room. Relax---change programs, adjust 
volume, control tone-all without stir
ring a foot or disturbing your mood by 
moving." 

Tonal excellence and fidelity of repro
duction is being emphasized more 
strongly than ever Jx.fore by the Strom
berg-Carlson Company. Four new 
modds have just been announced by 
this company and each of these utilize 
an audio output system whi ch is so new, 
says an official, that new tubes had to 
be designed for them and a new type 
speaker created. 

The General Electronics Corporation, 
15 Laight Street,. New York City. manu
factures something unique in all-wave 

receivers, The set pictured is the Baird 
model 50 which gives efficient reccption 
from 15 to 555 meters. It 11<1s a super 
switch control fo r changing to various 
wa,·c length ranges and uses no plug-i n 
coils. 

I HAVE been attracted by Model F -12, 
a six-tube superheterodyne, in look

ing over the products of the P ilot Radio 
& Tube Corporation, Lawrence, Massa
chusetts. This table set is in a bakelite 
cabinet which was especially designed 
and perfected and said by the company 
to be the largest bakelite moulded prod
uct ever attempted. The finish is per
manent, moisture-proof, 

A distinctly different midget radio 
model, Lilli putian in size, is introduc~ 
by the General Electric Company, 1285 
Boston Avenue, Bridgeport, Conn., in 
The Little G-E, Model K-40, with a 
tunl-<l radio fre(IUency c.ircuit using four 
tubes. rt- can be operated on either al
ternating or direct current. and provides 
adequate facilities for fllll, clear recep
tion where great volul11e is not required. 

T HE Crosley Radio Corporation, Cin-
cinnati, Ohio, is out with a really 

new idea. 1t's the Crosley Fiver Book
case. library model. This receiver repre
~cnts a set of books, each book with an 
appropriate title. The bookbacks are 
covered with a good grade of leatherette 
of antique coloring and the backs and 
two sides are embossed and embellished 
with gold. The book backs are mounted 
0 11 two doors which swing open and 
permit the radio to be operated in the 
same manner as the conventional table 
model receiver. The Crosley F iver 
Bookcase employs a five-tube superhete
rodyne chassis. Only $25.00 complete. 
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Down the Years with Eddie Cantor 

among the comedians to have the ncrve 
to kid himself. He would gel off g-ags 
like the one about the little boy that he. 
found waiting ouhidc the theater to ask 
him for an autographed picture. Eddie 
gave him one anti the boy came b.1ck 
e:lch night for a week asking for an
other. Finally Eddie s:lid: 

;'5ay, )'ou must like me pretty well 
to want all those autographed lliClurC~ 
of me." 

hNaw," the li llie boy replied, "I like 
Valentino and there's a kid down the 
st reet will give lIIe one picture of Val
cntino if I give him tell of you." 

I N the Follies. too, Eddie met Will 
Rogers. Will Rogers was getting a 

hundred and twenty-five a week then 
and glad of it. Now he gets morc than 
Ilml a minute. Besides being pals, they 
did a lot for crlch other. 

Eddie used to take Will out after the 
sholl' to Kosher delicatessens. At that 
time Will was a "dumh act"; just a 
cowboy who twirled a rope. lie used 
tv sit ali(I talk to Eddie in his quiet. 
hlllllOrOUS dr'lw1. And Eddie cOllvinced 
him that his conver"ation would go over 
big 011 the SL'lge. Had it not IK-'Cn for 
Eddie, Will Rogers might st ill be a 
"dumb act" today. 

Rogers also did a lot for the COIllC
dian whom he terms "l\ly favorite non
i\lcthodist actor." Hc taughl him the 
\'<IllIe of the topical gag, Ihe gag buill 
011 timely subjects, rather than played 
~traight for a laugh. 

Eddie snapped III' the idt'ca. Ilis first 
efforts in that line were some of the 
early "front" gal-os, during the war, 
such as: 

"ZiegfeJd says you've got 10 go and 
he shot at Ihe frollt:' 

"I don't care whether it's front or 
hack. just so it's painless." 

Hut Eddie went his mentor one het
tcr and where Will confined 1II0st of 
his gagging 10 1)()litics, Eddie made usc 
of every subject of popular intercst, such 
as his reeellt radio quipping ahout 
Technocracy. Perhaps that is one rea
son why he has far surpassed Rogers 
a" a radio attraction. 

O NE of the most lavish displays of 
comic lalelll t'ver Sl'en on the stage 

was to he found ill the Follies in the 
trio of Cantor, J{ogtr~, and \V. C. 
Fields. 

These three were inseparahle. They 
played constant Iricks Oil e,lch other. 
\Vhell Eddie was 10 come ru~h irlg on 
the stage with a st raw suitcasc, he 
would find that Fields had filled it with 
bricks. Or when Roger~ had a pet gag. 
he would find that it fell flat because 
Cantor had already used it. unknown to 
him. to gel his goat. 

Cantor is no Pagl iacci. There is 110 
tear-behi nd-the-sllli1c with him. Yet I 
find a curious sort of pathos in the facl 
that this kidding and horseplay, the 
s,111le sort of th ing he does on the l-tage. 
j~ his only o/fst<lge rccreation. H e ha~ 
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(Collliltlll'd from page 23) 

no other hobbies, although now and 
then hc will go out and dub around a 
golf course, just to get the sun"hinc. 

As a boyan the E.1St Side allli later. 
in the theatre, he had to make his own 
play. With the Kill Kah..uc1, he and 
Jesse! used to demoralize the otl1l;r acts 
by popping OUI of the wings or the pit 
in the weirdeSl outfits; as even now he 
will demoralize a Rubinoff rehears.11 for 
the OlliSC & Sanborn hour by snatching 
a violin and conducting the orchC'<tra. 
Downing has always been his only fun. 
It still is. \Vhen he is at home. he 
1).1SSCS the time clowning with his wife 
and the fi\'e g irts. Wen, to get back to 
the story: 

He went ahead steadily, although he 
had fa st comp<lny ill the Follies: Fannie 
Brice, the late Bert Williams, (wilh 
whom Eddie was alwa.\'s "Sonny" and 
Bert "Pap"y") as well as Rogers and 
Fields. 

Ziegfe1d had such confidence in Ed
dic's opinion Ihat he U~l'li 10 send him 
long wires asking" ;Idvice ahout the 
show. But Eddie had to fight to get 
Ziggy to sta r him, just as he had to 
fight in his early years with the Follies, 
to Ret out of blackface. 

Zigg)' refused and refused, and then, 
just as he seemed about to give in, 
along came Ihe falllOus Actor's Equity 
strike of 1920 when Dc Wolfe Hopper 
lead the street p:1r,lde up Broadway. 

Eddie joined the all-~tar walk-out 
and therehy lost a chance to play oppo
site I\larilyn Miller and incidentally a 
contrael which would have neth.'d him 
four hundrt.'t:1 thousand. But it finally 
did bring him to stardom. thoLlRh under 
the Shubert hmmer. 

When the strike was over, the trio 
hroke up allll Cantor was left withoul 
prospCCb. 

HE went with J. J. Shuben ill a revue 
called "The ~lidnight Rounders." 

But it wasn't until the show opened ami 
he went around front to look at the mar
{IUeC, that he foulld he had heen starred. 
iJurillg Ihis tillle Eddie was hopping. 
howling, clowning, all over taWil, al 
b.11Iquets, heneflts and private parties. 

('I'd open a theater on Avenue B 
where they calllc eating sausages and 
bringing tht·jr pu~hcarts," say~ Eddie, 
"and on Ihe same night I'd hop over 
to ~Irs. W. K. Vanderbilt's and enter· 
tain her swanky Ruests." 

Ziegfcld was wiliiug to star him 11011' 

0111 right. He did so, in "Kid [loots" 
and Cantor hit a new high. "K id BOOb" 
wa~ a <;el1:;'1ti0I1 all Bro.1.dway. a hit 
road show, and finally was made into a 
picture by Paramount. 

How the golden flood poUTl't:1 ill! 
Eddie's brokers got the Illost of it and 
added 10 it al\<1 multiplied il--oll paper. 

And Eddie slaved. The ~OLl of the 
lackadaisical violinist who hated work. 
put more work into his clowning thal1 
a dozen oiher actors. H e labored to 
(levelop lIew I-r.tgs. lIew silllatiolls. lie 
\\<luM get up in the mitldlc of Ihe night 

to jot thetll dowl1 in his lime hook. 
OUI 011 tht stage he was lIe\'er still, 

gi\'ing il all hl' had-always the nervou" 
lillie guy at the mercy of the doctor or 
the dt:nti~1 or th~ a\'iatiOIl instructor, 
the tough traffic cop or the golf "pro"; 
Ihe same nervolls littlc guy he had heen 
on tht East Side, kidding and making 
them likl' it-to the tune of se\'eral 
Ihousand a week. 

Meanwhile, on Broadway, he was 
Eddie Cantor, the wise guy. The wise 
guy who had turned hi s h.1ck on the 
bright li~hts, worked hard, stayed home 
with his wife alld family and let the 
money roll in-but lIot oul again. 

T HEY had heard al)()ut his lllck on the 
market. Oh, the moochers didn't ask 

for hand-outs now. 111ey asked for tips 
011 American Can. 

About this time an old dream came 
hack to trouhle Eddie-a dream he IllU:,t 
have had on his tenement COl 011 the first 
l1ight llOlCk hom Surprise Lake Camp. 

It was a dream of hlue sky wilh 
nt."ecy clouds and trees. 

Moullt Vernon was getting pretty 
crowded. Building UI' fast. 

So he gal his big idea. 
Hc \\'ould turll his llOtck on the theatre. 

the drafty dressing rooms, the crowded 
clanging streeh. He would retire and 
for once he would Ret all of the fresh 
air and sUIll-hine he had cnlvL'(1 all his 
lifc. 

Where ? 
Why, in Great Neck. on Long Island 

Sound, the heaven where good actor" 
go when their work is done. Hencc the 
idea of the Great Neck house. 

What a hOllse! They say, all fancies 
aside, that Ill' laid out $600,000 for ii, 
in cold hard cash. Countless rool11s. a 
cabaret in th~' basement and a bar for 
his friends, a eomplelely cq~1ipped 
theatre where he could caper for the 
fun of il. ,\nd a1\ those acres of grccn 
grass with Illel1ly of sky al)() \'c. 

He built th'lt hOlll'e--aut of thc two 
million dollars thaI he had--on 1).1per. 
lie moved in. He W,lS living there, late 
ill 1929. 

You must know the answer already. 
"00, how the market broke t" 
Cr<lsh! Zingo! Zowie! It took him 

twenty years to c.1rn it-.1.nd twellty 
days to lose it. It was all gone, all but 
the house, for which he had p.1id cash. 

\Vhell the ~moke had deafl,<1 awav 
he took inventory. He found that he 
had the following: 

Liabilities-Five lusty, hungry daugh
tel's; one overwhclmi ug useless estah
lishment; any number of pensioners. 
pals. hangers-oll. pet charities, th .. 1t he 
had de\'e!oped in hi .. fat year" and could 
not let down. 

Assets-One sweet, understandillg, 
trusting wife; aile IIndamaged sense of 
humor. 

Can Eddie Cantor come b~ek? ThQt', 
what everybody nked . You'll find the 
answer in the Imuhing eonclusion to thi, 
S10ry in the next issue of R.dio SUIf •. 



Radio's New 
Destiny 

(CQntinued from page 7) 

after any great national emergency 
passes, 

That being' the case it seems certain 
now that President Roosevelt will go 
straight to the people O\ 'eT the air waves 
and ask for their support against ally 
faction in Congress which Illay be 
blocking his plans and purposes. There
fore, as I say, radio IJ;ls come now to 
have a great new fUllction, to be a 
strong arm of the Presidency. 

OF course, Presidential u~c of radio 
is by no means new. T he first 

President who ever spoke over the air 
was Warren G. Harding. This on the 
occasion of his inauguration March 4, 
1921. On January IS, 1921, however, 
Herbert Hoover broadcasting as a pri
vate citizen, made an appeal for Eu
ropean relief funds. 

And in the past 90zcn years every 
President, I believe, has uscd radio to 
some extent. All have uscd it for cam
~ligning purposes, to further the in
terests of their parties or of their own 
elections. And some have uscd it for 
governmental purposes and in support 
of policies. 

But never until the night of Sunday, 
March 12, did a P resident so frankly 
and directly employ radio as a means 
of rallying behind him public opinion 
of the people. It requ ired a President 
with intuitive understanding of the 
American mind to seize upon radio as 
an effective instrument of government. 

The question will be asked, probably: 
\\"ell, if radio is so useful to a Presi
dent, why cannot it be used by those 
who oppose his policies, or by factions 
and groups of Congress or by any other 
~ectioll or group? Of course, it can 
be so used, but it is extremely doubt
ful-in fact, extremely unlikely-th.1I 
any individual or group of individuals 
could ever use radio with such telling 
effect as the man who is responsible 
fo r the destinies of the nation. 

After all, the Chief Executive is our 
only national figure. He is responsible 
to no section or group, but only to the 
people as a whole. Radio is our only 
national me'lns of communication and 
loses mIlch of its influence and power 
when directed only to a group or a sec
tion, or is employed only by a group or 
a section. . 

And that is why, T think, radio will 
become the Voice of the Presidency, 
the surest means of calling the people 
to his support in time of trouble, and 
the most effective means of giving the 
people from time to time the informa
tion which is their due and right. 

DON'T FAIL TO READ THE 
LAST INSTALMENT OF EDDIE 
CANTOR'S LIFE STORY IN 
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RADIO STARS 

AIel Morrison, authority on golf technique. gives the ca d of the Rich. 
fie ld Country C lub progra m (I leuon. Left to right: Jack G old en, the 
orchestra lead er. Morrison, Ernest Glendinning. moster of ceremonies, 

and Betty Bartha!!, blues singer. 

Want To Be a Radio Star? 
(Colltiullrd /rol/l page 15) 

sign. Like this--$inccrity. You can't 
do that in the radio business. Somehow, 
the microphone always finds you out. 
If you want to J{O 011 the air, don't 
figure that it is merely a short cut to 
fame and fortune, for you will get no
where. Abo\le all, believe in what you 
are doing. Your job on the air IIIUSI 

be the mosl important thing in the world 
10 you. Listen to Whiteman: 

." know a guy who tells bedtime 
storics to kiddics. He gets thousands 
of letters a wcek. lie is cverybodys' 
t)ncle. To you and me that sounds sort 
of s illy, doesn't it? Hut it's not to this 
chap. You can't talk to him thirty sec
onds without hearinl{ about those kids. 
He carries their pictures and their let
ters with him. Whether you like it or 
not, you've got to read thost! letters be
fOI·e yOIl get away. He isn't Illlttilll{ on 
all act, either. lie's downright serioll ~ 
in thinking you arc interested. To him, 
those youngsters are morc important 
than anything else under the sun." 

That's sincerity. And that's a p.""Irt of 
what it takes 10 be SOllll'One on the 
radio. 

[f~ you really want to be a radio star, 
there a re many ways in which you may 
go ahout getting a job. Finally, how
ever, they all hoil down to an audition. 
Almost every studio has an andition 
room. In them, careers are born and 
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hopes arc killed. To them troop the fat 
and the lean, and the weak and the 
strong in the hope that they may get 
on the air. Someti1l1e~ they do, hut 
more often it is like this; 

In the NBC audition studio, a petite, 
pretty girl stands in front of a micro
phone. Faintly through tightly closed 
doors seep the sounds of t-Ianhallan 
traffic. The girl i~ dainty and charming 
with curly hrown hair, vivid coloring 
and a happy smile-a treat to look at. 
She has been in vaudcville for 1\ year 
or two singing blues songs. 

Iler first numher is a "skat" sollg of 
the day. Within the darkenl'(l control 
rooms, three pcol)le are listening-but 
not looking. And that is the point. Ou 
the Sl.lge, her youth and good looks 
counted heavily, and her songs got by. 
On the air, they count not at all. And 
her just-average \'oice is that of "just 
another blues singer." There are hun
dreds like her. Shc ica,'es the studio 
disillusioned. puzz!t.'(I, and wondering 
why she doesn't click as she always 
docs before a theatre crowd. 

H ERE is another audition. A big, 
strapping man, with a mellow hari_ 

tone voice. The SOlis comcs into the 
control room rich alld vibrant-hut so 
full of poor phrasing, errors in hreath 
control, al.HI other defects that it's cx-

cellence is obscured. He will not do. 
But here is a young lady who imitates 

childlen. She imitates a little girl of 
four in an advcnture with her dollies. 
Terrible as this may sound in print, her 
work really is remarkable. T he audi
tion director, for the first time, beams 
like a man who has found a five dollar 
bill. 

Sometimes it happens, you see-but 
only once in a blue moon. 

Paul \Vhitelllan ha~ listened to over 
15,000 just such auditions. lie has 
helped morc budding" stars, probably, 
than any other man in radio. But when 
I put 10 him the problem of the talentl'<i 
youngster in a small town or city out
side of New York or Olicago, he was 
SlUmped. To the point-blank question of 
"How can he gel on the radio?" he 
answered, "Frankly, I don't know." 

N0 t H e doesn't know, and that is a 
disappointment. And he doesn't 

hold oul the hope of stardom at all. 
Of all ~he 15,000 hopefuls he has heard, 
approximately fifty have had the talent 
or time to continue in the business of 
entertaining. The odds against the 
individual are terrific. Fortunately, 
though, there is always that long-shot 
chance of crashing th rough. 

For there arc opportunitie~, as real 
as they are rare. Whiteman feels that 
something should he done about Amer
ican music. Almost none of a lasti ng 
quality is being composed. Yet, daily, 
hundreds of orchestras are on the air, 
performing all the ~ongs that ha,'e been 
written from antiquity down to now. 
T he centuries have giyen liS a vast 
rcservoir of music, yet Whiteman k-cls 
we a rc fast appro.lching- the OOtt0111. 

And new sing-ers lllust be found. 
You can thank the latest micropholles 
for that. ~lore sensiti\'e and more ac
curate than thc old ones, they make a 
singer sing these days. Now, Lnwrenee 
Tihbett sounds likt! Lawrence Tibbett . 
Ami a crooucr sounds like-well, just 
let it go. So, between creating" music 
and delivering it there arc chances that 
will be grasped by those \\ ho h:we, as 
Whiteman advises, both faith and sin
cerity. 

I WISII I could make vou ul1t1cr~tand 
the emphasi~ \\ hieh he put-; iu that 

word faillt. Faith in oneself, hc me:I11 ~ . 
Listen to him: 

"Look at Bing- Crosby and :Mildrcd 
Bailey. When they fir,,1 started with 
me. I couldn't give them away. No
bocly wanted them on the air. Once, 
they even paid Bing not to sing. And 
look at them today. They're tops-
not becausc they are any bettcr today 
than they were then, but b('Callsc they 
had faith in thelllselves." 

Now here's something. Last year. 
Paul \Vhiteman held .11\ audition in the 
Biltmore Ilotel and discovcred a little 
girl named Peggy Healy who, up to 
the time she sa ng for him, had Tle"cr 
sung ill puhlic in her lifc. Vaguely, 
she had meant to he an actre~~. ami 
this :lUditioll was merely a lark. \Vhell 
she won it, ~hc was the most amazed 
person in the studio. The other night. 
Paul predicted to me that Peggy Tlcaly 
will be one of the hig star" of thc air 



within a year. And this is the reason. 
Peggy has been smart enough to wait 
until shc is ready for her big chance. 
She cO\lld have had a network spot 
months ago. l\lanagers swarmed around 
trying to buy her services. If she had 
accepted, she would ha\'c made a few 
ready pennies-and then, because of 
her inexperience. become a flop. In
stead, she waited and studied and pre~ 
pared herself, gaining confidence and 
poise. until now Whiteman says she is 
ready for success-real. lasting success. 

RADIO STARS 

Thai, I think. is one of Ihe best tips 
that Paul Whileman c.1n give anybody. 

And there you arc. The r0.1d is 
ugly and rough and your chances of 
reaching the lOp are remote. hut if 
you've got the faith that nothing can 
diminish. you may get there. Paul 
\Vhiteman knows no sure rttipe for suc
cess--and don'l let anyone ten you 
that Ihere is one. BUI he knows whal 
has happened to others. The same 
thing. if you get the breaks and have 
Ihe talent. can happen again. 

She Cries for a Living 
(Co/llimu-d from page 10) 

ciated with babies. At home in Parkers
burg there was a much younger siSler 
and brother. After she left finishing 
school. she went to Cleveland and 
workl-d in an orphanage. All Ihis time, 
she never once thought of radio as a 
profession. She was doing something 
for the world by means of social service 
work. 

In the orphanage she would mimick 
the children. If a two-year-old tuned up 
10 cry, Sallie Belle would beat her to 
it--do the crying, thereby shaming the 
child or amusing it. 

After that job. she went into girls' 
caTlip work as a counselor of dramatics 
and ·swimming. Immediately. she be
came knowll as the girl who could 
nzimick. Imitating lxlbies. she found, 
\Va!> a sure way of eZllertaining. 

Two years ago newspapers carried a 
story about the trouble the Kational 
Br0.1dcasting Company was having in 
it~ search for a person who could imi· 
tate a baby. Of course she was amused. 
She thought it silly that sllch an easy 
Ihing would be hard to find. 

So she wrote NBC a letter. 
The answer came rllshing back. Yes. 

NBC net..'(led a baby mimicker and 
needed it l).l<1ly. Would she come for an 
audition? She wenL Peter Dixon and 
a radio official listened. Peter needed 
her right away for "Raising )unior." 
She was 011 Ihe air within the week. 

Sall ie doesn't always expect to cry 
for her supper. She has another bigger 
ambition. No, it isn't marriage and 
babies of her OWI1. She wants to be an 
actress. Evcn now. when she isn't 
needed for the baby work, she plays 
dramalic roles. 

Some people might expect her 10 be 
slightly ashamed of her "work." Or 
embarrassed when she ~tands before the 
mike in a crowded studio. But she isn't, 
She knows that the audience is, without 
exception, amuserl. Inside, though. she 
isn't satisfied. She wants to move those 
listeners emotionally, not with haby lears 
bill through the art of acting. Thal's 
what she wants, really. Well, some day 
she may. 'She is plucky-and up 10 
now. she feels she has been lucky. 

He Barks for a Living 
(Continlled from page 11) 

and Ma rguerile Clark. They made si
lent films in those days. The invention 
oJ the "talkies" thrust him into his ncw 
career. A comedv called for the sound 
of an egg frying on a stove. No one 
could supply the sOllnd. no sound expert 
lIould even attempl il. Barker look a 
deq) breath and pursed his lips close 
to Ihe mike. The result was perfect. 

The slep from the "talkies" to radio 
was logical and short. He made it as 
an aClor. thinking so little of noise
making Ihat he didn't evcn mention it 
to his new employers. Fate overtook 
him the night a script caZlle into Ihe 
studio calling for the barking of a 
crazed, angry dog. Everyone tried his 
halld at harking, and each was dis
missed. Barker finally took his turn. 
and his husky yelp sellt one woman into 
hysterics. And got him a pcrm:ment 
assi~nment as the "dog" of Ihat par
ticular show. 

Since then, he has amplified his stock 
in trade and impro\'ed his lechnique. 
Mostly through accidents. too. Ollce, 
a hot electric iron was suppo~ed 10 be 

thrust into a glass of water. bUI the 
iron failed to heat. So Barker sizzled. 
On another occasion, a rOOSler was sup
posed to crow al a given moment. It 
didn't, But Barker did. 

His hardest job was the time he imi_ 
tated a\l the anilllais on Frank Buck's 
"Brillg 'Em Back Alive" broadcast. He 
was c\'erything from birds to gorillas. 
Jncidellially, he still wonders if his 
gorilla imitation was authentic. He's 
ne\'er heard one in his life and he sim, 
ply made up the noise as he went along. 

Barking for a living does have its 
advantages, he admits. Men with men
ageries in their thro.1.15 don't grow on 
every trce and in consequence he gets 
most of the bow-wow business al NBC. 

\V\zell he lakes a holiday, he goes 10 
the zoo or the farm of a friend and 
spends his days memorizing new noises. 

So that is what life does to you in 
this radio business ... lakes you out 
of your chosen profession and makes 
you a jungle echo. Bradlcy Barker still 
can't understand it. But he can under
stand the pay check he gels for it. 
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drudgery from which only a few arc 
fated ever to escape. 

Ruth, we know, did escape. Bul there 
were dark days when she lay 011 her 
bed, her fect afire from too IllllCh danc
ing, sobbing, sobbing' .... 

For by now, life had her in its grip; 
and she was lasting its dregs. With 
her chin up, you may be sure; her back 
as straight as a soldier's whenever eyes 
could sec her, but aionc-..liollc, she be
came a tired kid who wanted desper
ately to go home to the folks al David 
City. 

The same thing had happened before, 
and will happen again. But happening 
to her---cnduring it, it was hell. 

She could have gOlle home, yes. She 
might have written for money and got
ten it ,by the next mail. But that would 
have been failure, and her letters to her 
parents had never evell hinted of that. 

Lca\·ing home, she had promised that 
she would succeed. Deserting the study 
of painting against her parents' wishes 
for the gaudier atmosphere of the 
theatre, she had sworn that she would 
succeed. Now, singing in caU b.1.ck
rooms and basements-with the thought 
el'er in her mind that she need not en
dure this if she would only give it up 
-she discovered new depths to her soul 
and unsuspected level s of agony. 

Listen, you sceptics! Listen, you who 
think thaL Ruth Etting's kind of s ing
ing can be imitated by any frog-throated 
miss in a co!lege glee club. Ruth was 
experiencing things that ninety-nine out 
of a hundred women never even im
agine. Call it life, if you will; call it 
pain, or purgatory, or heartbreak. It 
put the sob into her voice, This, for 
instance, , , , 

She ~1.ng in Colis imo's, Bishops, and 
other torrid night spots. She and nine 
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Sob Story 
(Collti.lIIcd from page 20) 

other girls, and a piano player. They 
.were cntertainers. And dancers. Some 
places call them hostess(.'S. Mell and 
women visited those cabarets, 501.t at cir
cular tables, and drank and ate away 
the night's darke~t hours. 

It was Ruth's job to go to those tables 
and sing. Not the floor show sort of 
si nging we hear today. Here, you were 
close to your audiencc-close to lIlen 
who stunk with li{juor and women who 
glistened with rouge and mascara. 
Here, you sat yourself in a handy chair, 
no waiting for an invitation, and began 
your song with just enough volume to 
carry to the folk about the table. More 
often than not, you weren't wanted. 
\Vomen, hard as nails, resented Ruth's 
s implicity and sweetness. Some of them 
flung wine in her face and ordered her 
away. Others turned their backs and 
sneered as her syrupy songs clutched at 
the memories of the men. No matter, 
it was her job to sing. That sob in her 
voice that you've noticed began b.1.ek 
there, while her eyes were bright with 
tears she was afraid to shed and her 
cars burned with insults. 

She had to sing, and dance, too. With 
men so foul with alcohol that they could 
scarcely kecp their feet; with mell who 
paw\.'(l at her freshness with predatory 
hands. Many a time, she fled from a 
table to hide tremblingly in the ladies' 
room. But even there she was not safe, 
for the eS!.1.hlishmem's bouncer, regard
less of the proprieties, sought her out 
and dragged her back to the customers. 

When it was all over, the singinK or 
the dancillg, you took your tip, whether 
it was a bill or a coin, and 51id it through 
the slit in the black tin box that sat 
during each evening on top of the never
quiet piano. A nd then, at seven or eight 
in the morning. having drudged ~inee 

six o'clock of the Ilrevious night, you 
and the other girls and the piano player 
opened that tin box, and divided the 
evening's spoils. 

W OULD you who envy Ruth's suc
. cess today have suffered all that for 
the chance of becoming a star? Would 
yOIl undergo the s,1.me ordeal? Would 
yOIl suffer the same indignities? 

Ruth won her battle. In the oddest 
sort of way you ever heard. Those 
women who had at first resented her 
freshness and slimness came to realize 
that she was not after their mcn; real
ized, too, that here was the sort of 
sweetness they themselves had once pos
sessed and abandoned for rhinestone· 
and-tinsel careers. They became Ruth's 
boosters and friends. Step by step, she 
became more important, more popular, 
and morc skillful ill her art. In the 
end. she shook herself free. 

Perhaps that was too bitter on apllren
ticeship. Many folks would s,1.y the 
game was not worth such suffering. 
No matter, it turned the simple Neb
raska country girl into a deep-souled 
woman. And into an artist. \Vhen the 
late Flo ' Ziegfeld heard her voice, he 
demanded it. When he brought it to 
Broadway, all New York acclaimed it. 
Radio gave it to the nation. All this, 
you must know. 

This last though, is news. Most of 
Ruth's fans and friends are still women. 
That haunting overtone which some cali 
a sob seems to be an echo of their own 
secret experiences. Ruth has let me 
read some of the letter s they have sent 
her. There can be no doubt of ii, they 
have taken her completely into their 
hearts. 

Which make~ a perfect ending", I 
think. for any sob story. 

Money, Money, Money! 

call it the "stand-by" orchestra. At 
the beginning and at tJle end, it is 011 

the air. The rest of the time, it sits 
around, waiting for something to hap
pen. 

What could happen is this: one of 
the telephone lines connecting a dance 
orchestra of the evening to the studios 
could break. Such an emergency could 
kill the Lucky Strike program if the 
hreak were not inullediately repaired. 
So Mr. Lucky Strike keeps this "stand
hy" crew in an NBC studio ready to 
pinch-hit in case of need. Thus far, 
nothing has ever happened. 

That is the Lucky story. But wilat 
happens to the individual who, through 
luck or skill or by virtue of hi s taleut. 
snares the public's fancy? It's all un
believable tale. 

Standard Oil recently re-signed 
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Groucho and Chico Marx for another 
thirteen weeks. At a salary of $6,500 
a week. Ed Wynn's latest contract, 
rumor says, is drawn for $7,500 a week. 
When he playcd the Capitol theatre in 
Nell' York recently with his "Laugh 
Paral!e" troup, he gOt $20,000 for the 
seven days. 

Before he went on the air, he'd have 
taken from $3.000 to $5,000 and con
sidered himself lucky. 

Radio docs that to performers. It 
g:ives them an audience that will pay 
tn see them in the flesh. And it kites 
up their s.1.laries to di;o;zy heights. 

H ERE arc a few. Amos 'n' Andy. 
making their infrequent theatrical 

appearances, draw $7,500 a week. Jack 
Benny who replaced AI Jo15On for 
Chevrolet and made himself a national 

figure with his nickel-back-on-the-bottle 
type of advertising is worth $-l ,OOO. 

The Boswell Sisters demand and get 
$3,000. Cab Calloway is a $5,000-a
week man. Eddie Cantor will sign tllat 
contract for $8.800. Ruth Etting get~ 
$-l.5OO. The Revellers take $3,500. 
Kate Smith works for $6,000. Anti 
Rudy V:Llk-e, $4,500. 

These are stage 5.1. laries, remember. 
And so much velvet, usually, for they 
:11'1' paid in addition to whatever the 
entertainer takes from his aerial spon
sor. 

Yes, this broadcasting' is a freak busi
ness. Russ Columbo - rememlX'"r?
c:une from the West with emJlty pock
ets. A few months later, network mo
guls were handing him .$1,000 each 
wcek. Still months later, he was back 
to ;o;ero again as far as broadcasting was 



concerned, Can't find a sponsor. 
And the hI iUs Brothers. They came 

into the Big City flat broke. Their top 
money during their Vapex broadcast a 
vcar la ter was $3,500 each week. And 
they're still going strong. 

Of course. these are all Big Names. 
Big Names in any business cost money. 
Small stations not hooked-up to the 
giant networks have a far different 
story to tell. Their coverage is small, 
the)' appeal to a specific locality, and tlie 
local advertiser can get his money's 
worth without pawning the family 
jewels. 

In Harrisburg. Pa., for example, you 
can hire a good dramatic actor fo r 
$2.00 a broadcast. In Terre H aute. a 
fifteen-piece concert \).111(\ gets only 
$50.00. Rock Island, lIIinois, pays its 
actors $2.50 a broadcast. 

An old-time fiddler in Louisville, Ky., 
costs just $5.00. An organist and or
gan (in the F irst Methodist Church) 
can be rentC(1 for $18.00 per program 
in \Vichita F.dls, Tcxas. H .\waiians 
are available 111 Omaha, Ncb., for 
$15.00. and a string quarte t gets $36.75 
in hhinc. 

So, you see, this story of money in 
the bro:\dcasti ng business has its peaks 
and valleys just as any ot her business. 
T here is this difference, though. The 
royal families of radio are rewarded by 
a veritable deluge of gold. while the 
day lahorers drudge for their bread and 
hutter, 

Drudging, they hope and pray for the 
break that will rocket thelll to the top. 
They don't mind, really, fo r, as olle told 
me recently, "In this UUSlness, ),011 wake 
up each morning thinking, 'Well, 
maybe today is the day Ill)' ship will 
come in.' In any other busi ness. in 
these times, you wake up and know darn 
well nothing is going to happen." 

Radio City! It's the house that jack 
buil t. It's the house that many a pair 
of young eyes arc fastened all these 
days, for it represents success and fame 
and that certain extra something" that 
people call money! money! money! 

Little Odd One 
(Co ll tjlll/cd from page 19) 

prettily and so she determined that since 
she couldn't do anything about hcr looks, 
she would concentrate on her voice, She 
might even be an actress-a tragic 
actress, of course, and hold great mul
titudes ~pellboul1(l! 

As yet, Mother was not told anything 
about these aspirations but suddenly 
Elsie was taking part in every school 
play and evinced great interest in 
church singing. 

About this time Mrs. Hitz decided 
that Gertrude, the eldest, (and to Elsie, 
the most beautiful,) should begin elo
cution lessons. A tc.1.cher was sent for 
who looked Gertrude over and e.xplailled 
her course, but all the time there was 
Elsie standing in a corner of the room 
and eyeing' tllt' teacher as if she were 
cakes in a pastry shop win(low. Finally 
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"Aren't you unusually rough tonight, Percival?" 

"Sorry, dear boy, but I really am annoyed, you k,ww." 

"OJ all things! Why ?" 

"You borrowed my F I LM FUN and Jorgot to return it," 

AND le t Ihal be u lesson 10 you , 100, lI:entle reader, Alwnys 
hnve your .own copy of "-II.U FUN on hand and you' ll rnn 

no d anger from inrurialed wres tle rs, a thle te'@ fOOl , p yorrhea, o r 
Ihe seve n.yO'!ar iteh, 

Not tha t we claim II ny m edicinal quali t ies ror the ~~reen's only 
fun magllzine, bUI il' ll k eel' you so busy laughing al Ihe an lics 
of Hollywood yon' lI n eve r have time to think of your troubles, 
Try this laugh Ionic today, Dash UI' 10 the n enreSI n ew$sta nd 
and ask thO'! dealer-when h e s to ps laughing over his own eopy
for Ihe lales l issue o f 

TilE HOWLS OF nOLL,' WOOD! 



the woman laughed and, pointing to "the 
little odd aile," said, 

"I think this is the elocutionist of 
the family." 

Mother laughed, too, and said she 
thought Elsie was too young but she 
supposed the children might as well 
start lessons together. At this Elsie 
fled to llr ivacy and wept for joy. 

A S the lessons progressed, wilh Elsie 
keeping abreast of her sisler, she be· 

gan to gain self.eonfidence, especially 
since Mother seemed just as proud of her 
as she was of Gertrude. But about this 
lime Elsie learned to her amazement 
thai her school chum really had been 
adopted and so the "odd one" began 
to wonder about herself again. 

In time, of course, she OUlgrew this 
fear of having been adopted but never 
did the inferiority complex entirely 
leave her. Gertrude grew up into a 
beauty and an actress, too, becom ing 
William Hodge's leading lady. 

While she was in high school, Elsie 
'carne home one day wilh the thrilling 
news that she had gOllen herself a joh 
with the local stock company. Mrs. 
Hilz did not protest for she knew what 
parent..l1 objections me.lnt, having her· 
self had stage aspirations as a girl. She 
was secretly glad to see them blossom 
forth in her daughters. Even Elsie's 
tender age was not brought forth as an 
argument, for Mother guessed how much 
this opportunity meant to the odd one. 

So Elsie Hit1: bec..me a professional 
actress at fourteen, alternating her 
study of algebra with the study of her 
lines. WheIl she was sixtec!n her fam
ily moved to New York so that she 
might have a better chance at the career 
she loved. She gave excellent promise 
of being a fine and successful actress 
and she alre..dy had a speaking voice 
that once heard was never forgotten. 

The first manager she applied to in 
New York told her he would like to en· 
gage her sinee she seellled such a good 
ingenue but unfortunately she had the 
s,1me coloring as the slar--dark hair 
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and eyes. They needed a blonde. 

"But one side of my hair is blonde," 
protested Elsie. 

The man .. 1ger laughed unbelievingly 
and told her to come b.:lck the next day 
with her hair combed on its blonde side. 
Elsie did and got the job! In the play 
she wore a little evening c..p with the 
hlond strand showing and everyone 
thought she was a tow-headt:d blonde. 
The hated hair had at last conquered 
her inferiority complex. She got good 
notices and all the critics remarked on 
her resemblance to Helen Hayes. She 
is about the same height and in profile 
the resemblance is very striking. Among 
the plays she appeared in are "Penrod" 
following Helen Hayes, "The Cat and 
the Canary," "The Butter and Egg 
Man," "The Spider" and many Olhers. 

At seventeen she fell ill love with 
Jack Welch, a young leading man. He 
was her first beau and she wanted 10 
lIlarry him but her mother insisted that 
she was much too young. When the 
play they were both appearing in 
reached St. Louis, however, 1\1rs. Hitz 
received the following wire: 

DEAR MOTltEIl COL]) RAINV ANIl 

IlULL IIEIII': so WE GOT MARK I EIl 

LOVE ELS I I'! 

N EEDLESS to say, Ihey were for-
given. Elsie is the only aile of the 

live girls who hasn't gotten a divorce. 
She is ideally happy. Her husband gave 
up the slage for business and she gave 
it up for radio. In this way they could 
be together in a place of their own and 
in time have a youngster, jean. At 
present she is a delightfu!ly blase child, 
taking her mother's talents for granted. 

Elsie got into radio when she was 
sent by a theatrical manager with doz· 
ens of other girls to tryout for "Mag. 
nolia" in an air production of "Show 
Boat" with Liond Atwill. At the time 
of her marriage she began singin/.:" les
sons but many other girls sang. It was 
her charming speaking voice-a voice 
quite unlike any other auditioned, a 

"oice full of warmth and tenderness, 
that got her the job. Edna Ferber, the 
authoress, was s(' ple.1.sed with Elsie's 
performance that she gave her an auto
graphed copy of "Showbo..1t," telling her 
what a delightful Magnolia she made. 

After that one performance "Villiam 
Sweets, of National Broadcasting, sent 
for Elsie ami she was teamed up with 
Ned Wever ill various programs. They 
became the lovers of the air on "Tme 
Story," "Love Story," "Arabesque," 
"Rinso" and "'Blue Coal" to mention 
but a few. As jane on the " Rinso" 
program her fan mail averaged one 
hundred and fifty letters a week. 

This year the team was broken up 
bcc:lllse when the ''' Magic Voice" pro· 
gram was bought by Ex-Lax to be 
bro.1dcast over Columbia, Nick Dawson 
was already chosen as the man and of 
all the dramatic actresses on the air to 
be considered as possessing a magic 
voice, only E lsie Hitz filled the bill. 
Hence her exclusive contract with 
Columbia. 

The "black sheep" is the only active 
artist out of the whole Hitz flock now 
and maybe her family isn't proud of 
her I As for the inferiority complex, 
the only time it rears its head is when 
her script calls for her to sing over the 
air. There are so lIlany singers on the 
radio that Elsie's hands get cl.1mmy 
and her heart pounds like a base drum 
but you would never know it by her 
voice. Sing she does and well, too. And 
Beauty-Elsie is going to lay that ghost 
some day soon-perhaps, as rumor hath 
it, by means of the talkies. She sti ll has 
her strand of blond hair-she would 
hardly part with it after it got her her 
start. 

Only recently her mother, remember
ing the "Iittle odd one," cut a piece out 
of the newspaper. It 5.1id that the latest 
rage in Paris was for Milady to have 
a strand of her hair dyed a contrasting 
color. so even in this Elsie is a " nat· 
ural." No wonder she says it pays to 
be the "black sheep," the "little odd 
one." Her life has proved it. 

Why AI Joison Quit 

performer, as the top. man of that hard· 
hailed street called Broadway, but as 
the softest-hearted sentimentalist ever 
turned OUI by the school of hard knocks. 

His home was a rambling penthouse 
:rpartment so rich in its furnishings that 
it almost stifled one. He had a sen-ant 
to answer every need. He shared his 
quarters with innumerable friends. I 
can hear him now, saying, "Come on 
home with me. 'Ve're throwing a 
party." 

But that place wasn't home. 
Though AI lh'ed In a hundred dif· 

ferent gilded palaces, unti l the day he 
married Ruby Keeler, he never had II 
home. 

"I'm in love with my wife," he told 
Jimmie c..nllon. 

And there is your answer. He was 
homesick. j olson wanted to go home. 
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(Contimled from page 9) 

When Al nl.1.rried Ruby, his heart 
told him that in her company he would 
tind the sweet haven that life had that 
far denied him. An immigrant lad 
struggling up the tall ladder of fame 
frolll a beginning in far.away Russia 
has lillie time for romance, or even for 
sentiment. To her, he gave the sort of 
puppy-dog devotion that we sec! more 
often in high school boys. 

And Ruby, loving Al rapturously, 
gave to him that warm understanding 
and sympathy that he so needed. Be
cause they were both making movies, 
they lived together ill a Spanish house 
on a palm.lined lane in Hollywood. 
From the very first, they were child· 
ishly happy. 

I T was there that AI foulld his real 
hOllie, the fir st he had ever known. 

It takes a smart man to reali1:e that 
he h:ls made a mistake. It takes a 
smarter aile to correct that mistake. 
When AI left Hollywood for New 
York's bromlcasting palaces, he was as 
brown as a berry. Yet, within a month. 
after wading through Manhattan's slush 
and suffering from sudden temperature 
changes, he was on his back in a hos· 
pital bed. And the woman whose touch 
he needed was three thouSo.lnd miles 
away, held there by iron·c1ad clauses in 
her motion picture contract. 

That was the beginning of his home
sickness. For fifteen weeks, he stood it. 
For fifteen weeks, he submitted to the 
contract that bound him to n tempera
mental New York climate. And then 
he rebelled. He says it was interference 
. .. thai meddlers tried to tell him, 
Americ.1.'s foremost individual enter· 



tailler, how to entertain. He MyS he 
decided to throw up the whole show. 

Well, let him have his story. A 
grown man doesn't break down and tell 
the world that he wants to go home to 
his wife. It soumIs too school-boyish. 
AI's crowd is smart and sophistic.;ted; 
to a 101 of them, marriage is all old
:ashioned custom. and a successful mar
riage is a miracle. They don't ullder! 
stand Al and Ruby or what they mean 
to each other. 

But the rest of us do, I think. As for 
me, J'm proud to know a guy who can 
tllrn his back on a $S.OOO-a-week joh 
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and refuse the offer of a $10,000 olle 
because he holds other things more 
prl'Ciol1s to him than mOlley. 

Cal! it interference, if vou wish. Call 
it mike-fright. Or inability to work 
without an audience. Or illness. Let 
him come back to the kilocycles tomor
row wilh a new program of the sort he 
wants to do--an<i he'll be back some of 
these days, you call bet. Still, none of 
these things change the fact that, for 
AI, three thousand miles was tOO great 
a distance to he separated from his wi fe. 

We know-you and I-that Al Jol
~Ol\ quit the air to go hOlJle. 

Voodoo On the Air 
( Co lltilll/cd frolll page 33) 

That is the John Henry who is on 
the air. That is the mighty roisterer 
brought to you by the Columbia Broad
casting System and played hy a man 
named Juana Hemande1., whose ances
tors also came from the heart of the 
African jungle. 

Three qualities, says Hernande1., make 
a negro a hero among the Southern 
labor gang$. First, he must be power
ful in his strength; sl'Cond, he must be 
bad: and third, he must be a success 
with the ladies. John Hcnry, the legend 
says, was a powerful. bad ladies' man. 

Into the shoes of such all incredible 
character has stepped Hernandez. \\lith 
him is a cast of actors and actresses who 
pour themselves into the drama until 
they have backaches and headaches. 
Rose ~IcClendon, noted Negro actress, 
confessed this recently after acting the 
part of the "conjure woman." 

I wish you could watch these folk at 
work. Juallo, for instancc, leading the 
chants and looking like a wi tch doctor 
drawing the "dehhil" out of his subjects. 
And Geraldine Garrick, who adapts the 
script from Bradford's book, ever alert 
and ready with dir~tions. 

Juana HernandC1; understands the 
p.1.ft he plays better, I think, than any
one else in the world. Hi s whole life 
seems to have \)cen a search for this 
very production. As a youngster, he 
hungered after knowledge. That hunger 
took him from Paris to North Africa, 
in lime. And thell to America. 

5 IX years he spent in the South-first 
doillg a "strong man" act on a negro 

vaudeville circtlit. then touring a host 
of plantation supply houses, shacks. and 
small town llalls in an exhibit of his 
own. intermittently, he worked wilh 
negroes in road const ruction and lum
ber camp gangs. He got 10 know this 
type of negro- big, imaginative, and 
poetic. 

He 5.1.W deaths, Whippings. and the 
power of superstit ion. He heard them 
sing their chants-"Ain't He a Mighty 
Man"--';Lnd, in mournful repetitioll. 
" Dry Bones in <Ie Valley." Down on 
the le\'ees, along a suu-haked road. 

These spirituals and chants could be 
carril'(l only in the memory. imprinted 
there indelihly along with the despai r 
and happiness of Ihe toili ng man. though 
the rhythm itself was in Juano's blood. 

To Africa, J uano fina 11y went hilll
~clf . In Afrie:l, despite his co11ar and 
tic, and hi s hard-won education, he 
watched the natil'es wilh infinite re
Slll"et and curiosity. He noted that those 
in sea-port towns were disturbed and 
sllOiled by civilization. T hey were con
scious of tourists curiosity-as aware 
as Greenwich Villagers attempting to 
look "arty" for visi tors. 

O NE day he went so fa r as to p~er 
cannily through a hole in the fen ce 

~urroullding an Ubangi village. l Ie 
chose a tillle when no white people were 
hanging around to sec the sights. \Vhat 
he S.1W when the Ub.1ngis were unaware 
of an audience, tickled his sense of 
humor. They wcre being thcmselves, 
relapsing into nudity and happy African 
gossip. 

Another time, though. he saw some
thing differellt. Thi s night, red flames 
glea mcd under an ehony sky and showed 
in a hundred J,:'leaming Jlighlights on 
wea\·ing. stamping thighs. Here, too, 
the moon was copper colored and the 
sky was black. A tillle for de\'iltry and 
I,ewilchings. Juano will nC\'er forget it. 

All these things-all the fruit of hi s 
years of experience among the people 
he knows and understands-go into his 
interpretation of J ohn Henry. 

On the air, in the midst of blood
curdling adventure or laugh-provoking 
hilarity, he never pulls hi s punches. It 
isdt John Henry's nature--or Juano 
Hernandez'. Like the charact('r, he 
says, '; r b'lieve I'll be g ilt in' around. r 
got a eetch on my heel and a run-around 
on my weary mind. I got to scratch 
my feet on st rallge ground and rest my 
weary mind on a strange pillow." 

That's a due to this might~· mall of 
Negro mythology. A due, 100. to the 
SOrt of programs )'ou'll hear when the 
SUI1 has set these Slllllmer e\'enings and 
a copper 1ll001l ~pread~ ils warning that 
there is voodoo on lhe air. 

SEE WALTER WINCHELL'S CLEVER WAY OF MAKING 
HIMSELF FAMOUS. IN OUR NEXT ISSUE 

.'. 1\Iarrieti a Mnn-

---on the Rebollnd!" 

ONE moment 1 WR S one of hundrt:d~ 

of IJirl" bu8ily al work in his b e
tory. The next , I was in his private 
olfice, wilneu to an IImllzing drllmll, 

lie had loeo'n hnvinIJ a funuu" IlUne 
with hi" faithlCOl~ wife, "Any .-irl," he 
said scornfully, "an y .-irl out Ihere in 
m y ShOll would muke me a better wire 
than you've been. And I'll I,ro" e it !'-

Thai WRS wher.: 1 ",arne in ! " lUi" 
Burke," he said to me, as j( he were 
tra nsuetinIJ a hU8ineQ deal, " I sha ll be 
divoreed in a few m o uths. When I am 
free, will you be my wife?" 

Jrilly did Laura lJurke ever aCCept 
such an wJlounding proposit.i01I ? 

"tthd 1\hrri"""."" hoo'k_I"",,'1> \r"" oIor r, 
."I .... ri". <:<>"",Ir,,, \" .hi. ",,,,,,10'. MOII_ 
EtlN RO:"\olA NC t;S. "I. "" you .he . " . ...... . 
T I,., .I i,...in " • ...,.I_IIf., """.,d",,,~,, or • ...,.1 
. i.l. it w ill .trlk .. ho",,,, to you ... Ioh • fo . c .. 
""'"r equalled I'r 11.,.lon. Anti '·001'11 .... 
...,. 1 thrill. rr<>". Ii .. , "'. "Y otl,,,,. tF"" .'o.J"" 
'" Ihi8 .... m .. . k.hl" m." ... I" ... 
('.." .cQ u .lnt .... wllh MOl)t:RN ROMA 'I1C t;S 
and .h" ._rhin . \r"" uperien" ... wh ich 
It Iorinl'!" ..... h mo"th_ •• ,h .. """.". 11 7 
10 ... prj"", of 10... 

Modern 
RODlances 

JOe 
Jun e l u ue 
on ,a l e n ow 
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The other announcers 011 the station 
at this time were Milton Cross, now 
with the NBC. u,uis Reid, now WQR's. 
program director, and Thomas Cowan, 
1I0W with New York's municipal sta
lion, WNYC. These men together with 
Broke, are still known as "radio's orig
inal Four Horsemen". 

It was Broke who handled the first 
commercial programs that evef went on 
the air, and it was he who gave the 
name "Revelers" its start, for he ill
stituted the L.1.nday Revelers, the Read
ing Railro.1.u Revelers, and even !lamed 
the Revelers Quartet that yOll hear 10-
day. He also started the NBC Child
ren's Hour that Milton Cross now con
ducls over a national network every 
Sunday morning. 

His handling of the programs just 
mentioned rapidly led the owners of the 
station to consider him their star an
nouncer. He won the assignment to 
broadcast the first remote news event, 
the arrival of Major-General Fill
p.1trick with six Round-the-World 
Fliers at Mitchell Field in 1924. Then 
he was givcn the great race between 
Zev and Epinard, France's wonder
horse, at Bclmont Park. Next the first 
Presidential inauguration, that of thc 
late Calvin Coolidge, in 1925. 

Broke tells a funny story about this 
assignment, "In those days," he says, 
"WjZ and \YEAF were deadly rivals, 
like a couple of small tOWI1 ncwspapers. 
Graham McNamee was to handle the 
mike for WEAF, and I was to do the 
job for WjZ. Each station wanted to 
get on the air with its program first, so 
I went down to \Vashington two days 
ahead, studied up Oil interesting data, 
and wired hack we could take the air 
at noon on March 4, 

"Somehow or other, WEAF got 
wind of it, and planned to beat us by 
starting their broadcast at II :30. We 
switched to eleven. They found it out. 
We finally ended up by going on the 
air at ten o'clock in the morning. I had 
to talk for two hours and a quarter be
fore I had anything to talk about." 

I T was this ability of hi s to ad lib that 
brought him to the peak of success, 

When he started with \VjZ, announce
ments were written by the station man
ager. Broke refused to follow them
and made plenty of mistakes. But 
whenever he'd slip, he'd have a good 
laugh at himself. His listeners laughed 
at him, too-and loved it. 

Brokenshire became more and more 
popular. As the only unmarried an
nouncer at the station, he volunteered 
to do the nightclub broadcasts SO that 
his co-workers could be home witl~ 
their families, 

Though this work kept him up till 
three and {mlr o'clock in the morning 
(and he had to be back in the studio at 
9:00 A. M. to annouuce the late Mrs. 
julian H eath), he loved it, His tall 
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(ContilllH'd from page 21) 

figure and jovial manner won him a 
host of friends. Whenever he walked 
into a late-at-night spot, there were 
friends always waiting, always saying, 
"Have one on me, old man," 

Presently, station officials noticed an 
odd pallor replacing the Hush of health 
on his face, They saw drawn lines 
about his face. Night life was doing it. 
To save hilll, they sent him to WRC in 
Washington. 

Broke went, relieved at first to get 
back to normal living, and then becallle 
lonely for his old haunts and pals. 
When WjZ, which had been a 750 
watt station jumped its power to 30,(H)(), 
he demanded his old job. And got it. 
They made him head announcer at 
$65.00 a week. That was big money 
for an announcer ill those days. 

He clicked from the start on this lIew 
job. Offers came from vaudeville cir
cuits, night clubs. and lecture bureaus. 
Some guaranteed $1,000 a night. His 
contract with WjZ prevented him from 
accepting, It burned him up. The 
climax came when he was refused per
mission to act as master of ceremonies 
for the \Vorld Beauty Congress at At
lantic City. Finally, he was permitted 
to go-but only on the understanding 
that neither he nor the station would 
receive any remuneration. 

This rankled in Broke's mind. He 
was getting less than $100 a week for 
his announcing, mind you. These other 
acti\'ities which offcred fabulous wealth 
were h.ured by a simple, silly contract. 
It soured his mind. He tried to forget, 
and turned for consolation to that ruth
less wrecker of men, rhe Grand Can
yon of New York called Bro.1dway, 

I T takes a man who Cim say "no !" to 
survive Bro:Hlway. Broke hadn't 

learned how yet. So Broadway ruined 
him. It was thcn that word went 
around to the broadcast stations, 
"Don't book Brokenshire . , . he's un
reliable." 

So he slipped out of radio. And out 
of the bright night spots that had been 
his favorite hideaways. When his name 
was mentioned his ex-friends cried, "A 
nice guy, yeah-but he's through." 

Just one p.1l stuck. Her name was 
Eunice Schmidt. She had been his 
secretary in those early days at WjZ, 
Often, they had gone to Central Park 
together and sat on the grass like kids, 
while he dictated letters. She stuck be
cause she knew he needed someone to 
help him steer clear of the pits that lay 
ahead. Besides, she loved him. 

One day a wire from Atlantic City 
reached her. Somehow, she knew it 
was from Broke. With nervous fin
gers, she broke the seal and read this: 

AM GOING TO MAK.: C'O:-.u:aACK. WILL 

YOU MAIIRY />IF. 

The allswer had been in her heart 
since she first heard that Norman 
Brokenshire was on the skids. She hur-

ried to Atlantic City and they were 
married. 

This new responsibility-that of be· 
ing a married man-was apparently 
just what he needed. Now that he had 
a wife waiting at home, he stopped go
iug to the late spots, He refused to 
"have one more" with the boys. He had 
a job.. that of regaining the place 
he had lost. 

Don't think it was easy. It wasn't! 
Here is one instance. 

He got a job as Radio Director of 
an amusement company. The job 
lasted three months, at the end of 
which time the firm evaporated, owing 
him more than two th6usand dollars in 
salaries and commissions. 

So he drifted into making special 
experimental talkies. It was during this 
period that, while making a series 
of travelogue shorts, he discovered 
his voice to be ideally suited to re
cording. 

That opened up a new field for him
a good field, but not the one he really 
wanted. It was making electrical trans
criptions for use over stations that put 
on recorded programs. He worked for 
a number of different sponsors, and 
they foulld that he was a "selling an
nouncer"-that the magic of his voice 
brought people to the stores where 
their products were sold. 

Some of these sponsors asked their 
advertising agencies, "How about let
ting Brokenshire do our regular pro
grams over the air?" The invariable 
response was, "Brokenshire? Ke 
wouldn't do. Too unreliable." 

But this was no longer true of the 
new Brokenshire. The new Broke wa5 
as reliable as a Naval observatory time 
signal. It was up to him to prove it, 
though. 

He persevered, If the stations 
wouldn't listen to him, he went to the 
advertising agencies-and when the 
agencies turned him away, he went di
rect to the sponsors. Finally one de-. 
cided to give him a chance. It wasn't 
such an important program--ouly fif
teen minutes, one night a week-but it 
was a start. He would ha\'e turned 
down sllch a job two years earlier, but 
now he took it eagerly. It was a step
ping stone, 

That program brought his familiar 
"How do you do, ladies and gentlcmen, 
how do yOIl do" to the ears of the 
Chesterfield cigarette program makers, 
They wanted an urbane announcer. 
They gave Broke an audition, and hired 
him. 

There must have been gaiety and 
merry-making in the Brokenshire home 
that night. For him, it has mcant the 
"big time" again. For Eunice, it was 
proof of her faith. 

"They never come back," people say, 
Well, Norman Brokenshire of the 
Chesterfield programs and Eunice 
Schmidt, his wife, know better. 

DON'T FORGET-RADIO STARS COMES OUT EVERY MONTH I WATCH FOR IT! 
so , 



H AVE you an idea for a radio program? 
Can you describe things? Have you 
a Radio voice? Are you musically 

inclined? Have YOII the ability to w rite 
humor, dramatic sketches, playlets, adve r
tisin!:? Can YOII sell? If you can do any 
of these things-/lroadclISling needs youl 

Last year alone, more than .$35,000,000 
was expended for talcnt before the micro
phone to entertain and educate the Ameri
can people. The estimated number of an
nouncers, speakers, musicians, actors, etc., 
who perform yearly at the 600 or more 
American Broadcasting Stat ions is well over 
300,000 persons. 

The Fastest Growing Medium 
in the World 

The biAACH advertisers in the country 
recQ!(nize thr business strength of Broad
casting. They rely on it more and more 
for publicity, promotion and sales work. 
T hey arc seeking new ideas, new talent every 
day. 

If you are good at thinking up ideas; if 
your voice shows promise for announcin!: or 
singing; if you can p lay all instrumellt; if 
you can sell or write; if you possess hiddell 
lalents that could be turned to profItable 
broadca>tin!: purposes, you can qualify for a 
job inside or outside of the Studio. Let 
F loyd Gibbons show you how to capitalize 
your hidden talents! 

No matter how much latent ability you 
possess-it is useless in Radio un less you 
know the technique of Broadcast.ing. Unless 
you know how 10 get a try-out. How to 
confront the microphone. How to lend 
color. pc~oll;tlity. sincerity and clearness to 
your Yoke. 

Merely the abIlity 10 sin!: is not suffi
dellt. It must be oouoled with the art of 
knowing how to Jl:et The most out of your 
voice for broadcasting purposes. Merely 

HELLO, EVERYBODY 
If you pou e .. natur .. l tale nt, you c .. n be tr .. ined to 
e nter Broadca. ting ... an: 

Announcer 
Singer 
Actor 
MUlic ... l Direc tor 

P rog ram M .. n .. ge r 
Sale. Manager 
Adve rti l in a: 
Publicity 

MUlician 
Re .. d e r 
Write r 
Directo r 

or .. ny other held of Broadcasting 

Excellent opportunitiu in BroadcUling ... re open to 
talented me n .. nd women after they h .. ve m Ulere d the 
technique of r .. dio pre. e nt ... tion. R e ... d below how you 
can prepare younelf for your .h ... r e in Bro .. d c ... . ting. 

let FLOYD GIBBONS 
train you for a 

Broadcasting career 
the knack of knowing how to write will 
not bring success as a radio dramatist. You 
must be familiar with the limitations of the 
mi'uophone, and know how to adapt your 
stories for effeetive radio p resentation. It is 
not enough to have a good voice, to be 
able to describ(' things, to know how to 
sell. Broadcast ing presents very definite 
problems, and any talent, no matter how 
great, must be adapted 10 fit the special 
requirements for successful b roadcasting. 

T he Floyd Gibbons SChOOl of Broadcast· 
ing shows you bow to solve every radio 
plOblem from the standpoint of the broad
caste r. Floyd Gibbons, one of America's 
foremost broadcasters, has developed a 
unique method for training men and women 
at home for this fascinating work. This 
home-study course offers you a complete 
Irainim: in every phase of adual broadcast
ing. Now you can profit by F loyd Gibbons' 
years of experience in Radio. You can de_ 
velop your talents right at home in your 
spare time under his guidance, and acquire 
the technique that makes Radio stars. Out of 
obscure places are coming the future Amos 
and Andys, Graham MacNamees, Rudy Val_ 
lees, Olive Palmers and Hoyd Gibbon~es 
whose yearly earnings will be enormous. 

Unlimited 
Men 

Opportunities 
and Women 

for 

A Complete Course In Radio 
Broadcasting By FLOYD 

GIBBONS 
A few of the subjects covered are: Micro_ 

phone T echnique, H'.Iw to Contfol the Voice 
and Make It ExprrS!'ive, How to Train a 
Singing Voice fo r Broadcasting, the. Knack 
of Describing, How to Write Radio Plays. 
Radio DialoJ:ue, Dramatic En ,adcasls, Mak. 
ing the Audience Laugh, How to Arrange 
Daily P rograms, Money Makin!: Opportu. 
nities Inside and Outside the Studio, and 
dozens of other subjects. 

Booklet Sent Free 
An interesting booklet entitled "How to 

Find Your l'lace in Broadcasting," tell~ you 
the whole fascinatinJ: story of the Floyd 
Gibbons School of Broadcasting and de
scribes fully the training offered in OUr Home 
Study Course. Here is your chance to enter 
a life_long profession- to fill an important 
role in one of the most glamorolls, powerful 
industries in the world . Send for "How to 
Find Your Place in Broadcastin!:" today. See 
for yourself how complete and practical the 
Floyd Gibbons Cou r se in 
Broadcasting is. Ad now_ ::;'OfiNO 

send coupon below today lao., '<.ocr .. 

H oyd Gibbons School of li10<"'~"" 
Broadcasting, Dept. 3F37, "" _ 
U. S. Savings Bank BUilding. . 
2000 14th Street. N. W.o -
Washington, D . C. 

Men are needed to do special broadcasting 
of all kinds: Descriptive broadcasting of 
political events, banquets. football J.:ames, 
boxin!!, wrestling, baseball and r--------------------- -hundreds of other occasions of 
a similar nature. 

\\'omen, too, have found 
Broadcaslim; a p rofItable new 
field of endeavor. Broadcasting 
Stations a rc always interested in 
a woman who can present a well 
prepared program devoted to 
domestic science, interior deco
rating, etiquette, child welfare, 
styles, beauty and home mak
ing. 

I 
I 
I 
I 
I 
I 

Floyd Gibbon. School of BroadeutinJ, 
Dept. 3F31, U. S. Saving. Bank Buildin" 
ZOllO 14th Str ... t, N. W .o W uhinll" lon, D. C. 
Withoul obligation .end m~ your fr •• bookl.t "How 
to Find Yonr Pb~e in Broadcaoting," and lull p3rticu 
lars of your home Ilud, couroe. 

I Na"'~ Age I (PI~~;e 'pri;'j ~; ·';',i.£· ,,~"'" pl~i;'I-,y . 

i Address .. 

I Cit,. . State .•.•. 



HE spoke like Joh n, I-Ie 
looked like Joh n- even to 

the scar on his 

That's the uni q ue 
Ronald Colm an's 

wrist. But was 
he rea ll y Sir 
John Chilcote, 
her lover, and 
England's br il
liant stateSIll :l Il ? 

Someth ing III 

her as old as 

Eve said "No!" 

Bur she was a 
woman - a very 
beautifu l wo-

YOU'LL ENJOY TilESI-; 

10 STORIES 
IN Tin; JUNE SCII.U;N ROMANO:.s 

1'"" M,.".,.., ,,Roo""R. .. ith Ronald Colman 
and £1_ Landi. 

St>~" 0fI S,,,(;~, with "' I arl~ .... Di<'trkh. 
\ D"UTI ... ST(>R\', whh Maune., Ct... ... a1it1". 
,',n\'." f',"Anc"EII, "itl> Jameo Cag~ and 

,\1"", Whi,~. 
Zoo Is Bn •. \PIIST, ... ith Loretta Youn¢ and 
G~ .... R:.ynl.,nd, 

II.n·~lo" I ~ \""""A, .. ith Job" B.a1T}'~ 
,md I) , .. na \ " I'n)'1Ird. 

T"" W.'M111n'~ H~'~8A"D, "'lth Elissa Landi 
and na ,·jd ... ta"',.. ... 

T"I HU H .,AS, with R'nlOD Xovarro and 
~lvfDa I",,)'. 

""'KAT" TltE SIlAS, ,.ill> Fay \\ ' .... y and 
Malph IIdlarn)', 

T il" LI n , 0 .. },""" ... DOL~", with DoulIl ... 
Fairbank. J ... and L<I .... na \'ounll. 

All Stories Complete-and 
Gen erou s ly Illustnl ted 

sI tu ation III 

l<ltest I)]C

t ure, "T he 
Masquerad

er." And a 
stra n ger, 
mo r e ro
m ant i C 
story you've 
never en

counrered. 
This month's 
SCREI>:.l Ro
MASCES offers 
you the 
chance to read 
the whole 

man- and h e was very much fascinating story of this ncw picture, 
a man. . . illustratcd by many dramatic "stilts" 

from the production, Be sure no! 
to miss it. Buy a copy of SCREE!\' 

ROMANCES today-and enjoy as weI! 
the complete stories of nine other 
,. " 

IIlterestlng new motion pictures, pro-
fusely illustrated. 

SCREEN RO"'I,\1"CES is the only mag, 
azine of its kind-a screen magazine 
and a love story magazine combined. 
It's an unbeatable combination for 
real reading emertainment. Dis· 
cover it today at the nearest news-
51 and! 

Screen 
Romances 

••• TilE 10 BEST SCREEN STORIES OF TilE MONTH •. • 
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