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WEAF THE_ABBOTT AND COSTELLO PROGRAM (FINAL DRAFT)

FOR
CAMELS CIGARETTES

) (
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ELSA MAXWELL =-~--Guest Star
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WALLINGTON: Camels! The clgarette thatt!'s first in the service
presents~-for its fourth broadcast from New York City--
THE ABBOTT AND COSTELLO PROGRAM!

WALLINGTON: With the music of Freddie Rich and his Orchestra, the

songs of Connie Halnes, tonight's guest, Miss Elsa

Maxwecll -~ and starring: BUD ABBOTT AND LOU COSTELLOI
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FIRST SPOT

COSTELILO ¢
ABBOTT ¢

COSTELIO:

AEBBOTT 3

COSTELILO ¢
ABBOTT ¢

COSTELILO:

HEY ABBOTT~T-T~T~T-T~T~T

COstello, you're late again! We'lve got a lot of
packing to do! This 1s our last broadcast in New

York City, and we'll be back in California next

week, That ought to make you happy!

I dunno, Abbott -~ I kinda like New York.

Well, for me, I'1ll take the West, For instance, where
can you see ten thousand head of cattle in one corral?
Did you éver see a New York subway! (APPLAUSE!!!I!!!)
You know, Costello, I just can't walt to get back

to Hollywood!

Yeah, me too! I wanna be with Hedy Lamarr again!
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ABBOTT ¢

COSTELLO :

ABBOTT &
COSTELLO :
ABBOTT @

COSTELLO :
ABBOTT s

COSTELLO :
CANTOR:
COSTELLO @
CANTOR:
COSTELLO :
CANTOR:
COSTELLO :

ABBOTT :

CANTOR:

COSTELLO :

CANTOR :

ABBOTT :

o

Wailt a minute!l You don't know Hedy Lamarr!

Oh no? - the day before I left I went arounh the golf
coursc with herl

You d4id?

Yeah - were her clubs heavyl

I knew you were lying, Costello, because 1t just so
happens that I am Hedy Lamarr's petl

What's the matter - can't she afford a dogl

Oh, quict! Ihcidentally, before we leave tomorrow, you
. I know a place where, for

should buy somec clothes.

fiftcen dollars, you can get an overcoat, a sult,three

pairs of pants, hat, gloves, shoes and a frce pencil
box!

Must be somethin' wrong with that pencil box!

(FADES IN) TELEGRAM FOR ABBOTT AND COSTELLO ** TELEGRAM!I
Here - I'1l teke it, kidl

0kaye...o (PAUSE) Wel-1-1-1%

Well what?

Cant'cha sce I have my palm out?

- Yesh, but I don't read palms!

Oh, here's a dime, kid. By the way, how's the messengoer
business?

Ahh, 1it's pretty slow, buddy - things are tough.
Well, 1if things are tough, why dont'cha sit down herec

and watch our broadcast??
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Things aln't that tough! - so long!
(DOOR SLAMS)
Comc on, Costcllo, recad the tclegram ~ it may be important!

(PAPER NOISE)
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....3..

COSTELLO : Hey Abbott, it's from Universal Pictures in Hollywood =-
it says, "Abbott and Costello: thcre is an egg shortage
in California, please hurry backl" - HOW D'!'YA LIKE THAT!

ABBOTT : Never mindl Read the rest of 1itl

COSTELLO:  Okay - (READS) "Scout around New York for idea for your
next pleturc! Try to get great play or story! Don't
faill" ABBOTTI I'M GOWNA FIND A PLAY WHERE I'LL BE DRAMATIC!

ABBOTT : Don't be gillyl 7YOU can't play dramatic parts!

COSTELLO ¢ Oh no?? Onc time on the stage I played the lcad in a
tragedyl Abbott, I playecd the part so sad that a man in
the audience pulled out a gun and tried to commit suicidc!

ABBOTT ¢ He d14?

COSTELLO : Yeah.s..1t's a funny thing - the bullet just missed my
hcad!

WALLINGTON: Good ocvening boys - how 'bout taking mc to the Coast to
play tho handsome lover in your new plcture?

COSTELLO : Jimmy Wallingtonl - how can you play a romantic lead?

WALLINGTON: Why not? All o lover neceds is curly hair and a straight
parti

COSTELILO : Yeah - but you got straight hair and a CURLY part)

ABBOTT : Now stop that, Costello! I think Jimmy has finc scrcen
possibilitics! |

WALLINGTON: That's right =--- cveryonc says I have the face of Clark
Gable!l ‘

COSTELILO ¢ The only troublc is he's wearing itl

ABBOTT : Just o dccond, Costello - why should you make fun of
Jimmy Wallington's romantic qualitics. ~- He probably
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knows morc pretty girls than you do.



T
matter of fact, you should!ve seen mc

o

WALLINGTON: Yes, Bud = As
on Park Avecnuc the otheor day -~ I had Constance Bonnett

on onc arm and Madeclelne Carroll on the other!

Who does your tatooing???
-~ someday you may necd

COSTELLO :
Don't bec so smart, Costello

ABBOTT ¢
Jimmy Wallingtonl

WALLINGTON: That's right ~-- today you're top box offico; Costcllo; but
gsomcday I moy be your bogs and you'll be nothing!

That's a fine job - boss over nothingl!

COSTELLO :
(DOOR OPENS LOUDLY)
ABBOTT 3 Say, Costello, look - herce comes Mrs. Niles!' sister,
Minniel
MINNIE : Hiyah fcllas, y'know what I meam! How 'bout puttin' mg
I don't cost much. I don't gct five

in your picturc;
hundrcd o weeck, I don't four hundrcd, I don't get three

hundred, I don't two hunéred --

COSTELLO : She could keep that up all nightl
Why do you have to be so unkind to people? I think

ABBOTT s
Minnie's quite talentedl!
MINIE: Yeah - did you know, Costello, that I was supposed to go
to Hollywood and play opposite Gene Autry??
COSTELLO ¢ What happened to Autry's other horsel



MINNIE:

ABBOTT ¢
MINNIE:

COSTELLO ¢

MINNIE:

COSTELILO ¢
ABBOTT ¢

WALLINGTON ¢

COSTELLO :

WALLINGTON ¢
ABBOTT :
COSTHELIO ¢

...5...
Don't get personal, y'know what I mean! I got plenty of
boy friends, I'll never forget one of them--everytime
we came to a mud puddle, he used to take off my coat;
throw it in the mud - and walk across it!
That wasn't very nicel
I didn't mind that, except the last two times he left me
in the coat!
Soft walking, eh? Iook Minnie, will you leave us alone?
- I gotta work on my pleture, and I haven't got time for

your romance!

You didn't treat me that way this morning ~ after I kissecd

you, you were -breathless!

Why not = you hadda chase me for elght blocks!

Costello, stop wasting time with casting ~ we've got to

find a story! ,

Pardon me, fellas, but before you get off the subJect,

how about trying to get me a contract with Unlversal?

After all, I'm the rugged, he~-man type! |

Well, Wallilngton, L can't flx it at Universal, but I got

gome other connectionsg, I'1l call them right now.
(PHONE UP AND DIALING OVER:)

Gee, this 1s nice of you, Costello!

Costello's okay, Jimmy.....

Hello...? This is Lou Costello -- I wonder if you

fellas would sign up Jimmy Wallington right away?-~He's

over six fee, welghs & hundred and ninety, clean.out

American boy....You can usge him? Swell, I'll send 'im

vight over!
( PHONE DOWN )
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You know, Costello, that was a mighty fine thing to do.

ABBOTT s

WALLINGTON: I'1l say it was! - Who were you talking to, Costello?

COSTELLO ¢ YOUR DRAFT BOARD!

e mea v e

(APPLAUSE)
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WALLINGTON: You know, these days women are doing a great job to help

THON
VOICH:

in the war effort. Just take Charlotte Thon (PRONOUNCED
"PHAWN"), for instance. She's a cartographer for Rand
McNally, and her job ls to help make.fighting maps for
the Army. Like thousands of men and women Iin war plants
and in the services, Miss Thon smokes Camels. She's

sald, QUOTE:

I've smokcd Camels for years. They're smooth, easy on
my throat. And that full, rich flavor doesn't tirec my
tastel

WALLINGTON: UNQUOTE. If you're looking for steady smoking pleasure,

CHORUS :

try a pack of Camels yourself! Gilve 'em the T-Zone
test -- "T" for taste and "T'" for throat -- your own
proving ground for flavor and mildness. I'm pretty sure

your tagte will go for Camel's flavor -- the oxtra flavor

that helps Camels to wecar well, pack after pack, no matter

how many you smoke. And your throat will give you the
last word on Camel's extra mildness. For yourself, for
that fellow in the scrvice, get Camels -- the slow
burning, cool smoking cigarette that's expcertly blended

of costlicr tobaccos! Your throat and your taste will

tecll youl
C"A"M‘ v"‘L"‘Sl

WALLINGTON: Camclsl Get a pack tonight! You'll want to buy a

peiufienSuub AN GRSV

carton tomorrow!

e e e et Gmee Gres G Mt giete e Maaes G S it e s wben e

WALLINGTON: Frcddic Rich and the Orchestra add a bright now sparkle

to an ovcr-popular Cole Porter tune - "Just One of Those

Thosc Thingsi"
(APPLAUSE)
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SECOND SPpOT

ABBOTT .

COSTELLO ¢

ABBOTT :
COSTELLO 3
ABBOTT:
COSTELLO 2

ABBOTT:
COSTELLO ¢
ABBOTT ¢

Come on,Costello, we've got to get busy! Universal has
to have a high class story for our next picture. We've
got to find a play by somebody like Eugene O'Neill,
George Bernard Shaw or even Shakespeare.

I'm writing a play myself, Abbott. And when it comes to
writing plays, L['ve got something even Shakespeare
didn't have.

what's that?

A typewriter!

Oh, quiet! Suppose you glve me an ldea of your story.
Well, 1t's a story of a boy named Watermelon and & girl

named Cantelope.

A boy named Watermelon and & girl nemed Cantelope?
Yeah - 1t's a melon-drama!

Cogtello this is no time to get silly! Get‘busy on
your play! Where'!s your typewriter?

(&4}
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COSTELLO:
COSTELLO:
GRAY:
CCSTELLO:
GRAY
ABBOTY ¢
GRAY :
COSTELLO:
GRAY ;¢
ABBOTT ¢

GRAY:

COSTELLO:
GRAY :

In my bedroomn!

(TYPEWRITER CARRIAGE BANGING AND RINGING VIOLENTLY)
(YELLS ) HEY! Who's that fiddling with my typewriter?
You're gonna bust 1t}

(DOOR OPENS QUICKLY)"

No I won't - I'm only three and half years old, (LAUGHS)
MATILDA! Go awayl! I need that typewriter - I'm workin!
on a play! |

Uncle Loule, I'm gonna write a play for you myself; it's
all about George Washington]

Matilda, I don't believe you know anything at all about
George Washingtons Who cut down the cherry tree?

Popeye!

POPEYEY Y}

Yes -~ when Washington's father asked him who cut down

thie cherry tree, he said, "Pop, I did 1t!" (LAUGHS)

Matilda! Don't you know anything about George
Washington?
Uh~huh, George Washington was the first man to take a

taxil cab,
There were no taxl cabs 1in George Washington's time!
Well it says in the book that George took a hack at the

tree,
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ABBOTT :

GRAY:

COSTELLO:
GRAY:
ABBOTT ¢

COSTELLO:
GRAY @
COSTELLO:
GRAY':

COSTELLO ¢
ABBOTT :

ABBOTT :

MAXWELL ¢

COSTELLO:
ABBOTT :

-10-

Liston, Matllda - there were no automobiles in those days!
isven the Revolutionary War was fought on foot,

My Great - GREAT - grendfather fought in the Revolutionary
War in Brooklyn. The bad men fired 200 shots and never
hit him once,

Ilow come he never got hit?

iic vas a Brooklyn Dodger! (LAUGHS)

All right Matilda, you go to your room aand study your
has to finlsh his play.

history. Uncle Loule

That'!s right kid, 1'm walting for my secretary,

(AGHAST ) UNCLE LOUIE! WHAT YOU SAID! A BAD gg&gz
What's wrong wlth secretary?
A secretary is a bureau, a bureau 1is é dresser, a dresser

1s a chlffonler, a chiffonler 1s a tall thing with

s ety Y B o P Y

GET OUT OF HERE]
Costello, you'd better call down again for that
secretary, You'll never get your play dictated!
(KNOCK ON DOOR )
Come in!
(DOOR OPENS )
Ilello boys!
(WHISPERS ) Hey Abbott! She's a pretty fat secretary!
You dope, don't you know who this 1s? -~ soclety's

favorite daughter =-- ELSA MAXWELLI!!!

(APPLAUSE)
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ABBOTT ¢

COSTELLO:

MAXWELL :

ABBOIT :

COSTELLO:

MAXWELL:

COSTELLO:

MAXWELL

ABBOTT :

MAXWELL:

COSTELLO:

MAXWELL

COSTELLO:

ABBOTT 3

MAXWELL:

COSTELLO:
ABBOTT :

~]]-

Hello Elsa, Nlce to have you wilth us tonight! Costello
this 1s Elsa Maxwell,

Maxwell? You mean she's what Jack Benny donated to the
scrap drive?

No - I'm gnother old wreck)

In the flesh? Well there's plenty of it, She was bullt
bef'ore meat was rationed]

Quiet, baby bunion!

baby bunion?

Yeg, you're a little corny!
Don't mind him Zlsa) Are you going to arrange one of
your famous parties for us before we leave for Hollywood
tonight?

No bBud, any party talk is out tonight. I heard you were
looling for a play,

That's right, Miss Maxwell, What vehicle would you
suggest for me?

Hovw about a patrpl wagon?
Abbott, she gets better lines than I dol
Keep quiet] Elsa, have you something in mind for us? I
knovw you've produced some Broadway shows,

Yes, Bud, I've been on the stage and I also worked in
Western pictures, In fact I played a regular western
¢irl, I shot from the hip.
FROM WAY OUT THERE?

shut up and listen to Elsa,
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MAXWELL:

COSTELLO:
ABBOTT s

MAXWELL:

COSTELLO:
ABBOTT ¢

COSTELLO ¢
MAXWELIs
COSTELLO ¢
AEBEBOTT:

MAXWELL:
COSTELLO s
ABBOTT :
MAXWELL:

-12~
Thanks Bud. The only trouble with my western pilcture
was that they had to jack me up to get me on a
horse.
Then they had to jack up the horse!
Pipe down! Elsa, what's your idea for our next
picture?
It's a lovely play, Anthony and Cleopatra! Costello,
you will be Mark Anthony and I (GRAVEL VOICE) will
be Cleopatra ~ & siren of the Nile

You sound like a fog horn on the Hudson!
You don't understand! Elsa will be Cleopatra, the
most enchanting lady on the Nile. Her form flows like

the river!
Well it's over-flowing in some places.
Mister Costello, in this play, I am a sorceress!

A sorceress? -- you're the whole set of dishes!!!

Costello, shut up! Elsa, what costume will you wear
in this play?

It will take seven vells to cover me.

I demand & recount!

Don't mind him Elsa; explain the story.

- All right Bud. Now, as Cleopatra, I have many sultors

but I tire of them. In quest of new romance, Costello,

I stumble over youl
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COSTELLO:

ABBOTT :

COSTELLO:
ABBOT'YI @
COSTELLO:

MAXWELL :

COSTELLO:
ABBOTT :
MAXWELL:

COSTELLO$

MAXWELL:
COSTELLO:
MAXWELL, :
COSTELLO:

T e

WALLINGTON ¢

-13-

Clumsy, ain't you?

she means she meets you., She falls in love, 3he says -
"Dost thou want me, dost thou cherish me, dost thou love
me, dost thou -~ - =~
(BNERZES )

Viat's the matter?

Ihere's too much dust!

Thea I get you in my clutches, but you brea' away! You're
in my clutches again but you break away - -

Loolts llke my brakes are okéy - but my clutch is slipping!
Costello, let Elsa finish the story,

Then we come to the big climax, In the dead of night
you help me escape from the wicked Pharoh - you climb up
to my room, 1ift me up in your arms, carry me down the
parapet, and, still holding me in your arms, you rush
across twenty miles of desert with me,

VALY A MINUTE, I'm supposed to pick you up, carry you
down & parapet an¢ then run twenty miles with you in my
arms?

Certainly,

Okayl! I'll see you later,

Where aré you golng?

Out to getb a bowl of VWheaties!

____________ _HOLD UNDER )
Connie Halnes revives an old melodic favorite novw, the
theme of the motion picture, "Casablanca' - "As Time Goes
By".

(APPLAUSE )
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THIRD SPOT

ABBOTT ¢

COSTILYLO:

ABBOTT ¢

COSTELLO ¢

ABBOTT

WALLINGTON ¢

ABBOTT :

COSTELLO

1l

(YELLING) Alright! Everybody on stage! The rehearsal
1s about to start. Costello, are you all ready for
your big love scene with Elsa Maxwell,

No, I ain't, Do I have to make love to this Maxwell
dame? Why can't I get a good looking girl?

What do you care about her looks? ,Aftérvall, beauty
is onlﬁ skin deep.

Yeh ~- but I ain't got time to skin her!

Never mind her looks! (CALLS) Oh, Jimmy Wallington -
w1lll you please set the scene for Miss Maxwellls
play?

Okay, Bud ~-- as our scene opens, we find Julius
Caesar Abbott, and Mark Anthony Costello making thelr
way across the Sahara Desert, headed for Cleopatra
Maxwell's kingdom in the land of Egypt. Julius

Cacsar speaks ==

Anthony, my friend, just look at this Egyptian Desert.

Did you ever see such a place? It isn't fit for a pig!

Oh yes 1t 1s. Rommell was here for a long time!

(APPLAUSE)
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ABRBOTT :

COSTELLO
ABBOTT:
COSTELLO :

ABBOTT:

CANTOR:
COSTELLO:
CANTOR:

ABBOTT:

CANTOR:
COSTELLO :
ABBOTT:

MAXWELL

COSTELLO:
MAXWELL :

COSTELLO:
ABBOTT

MAXWELL:

COSTELLO ¢

~15=

Oh, talk sense! Come on, we must be getting close to

Cleopatra's camp. Walk faster!

I can't walk any faster Abbott -- my feet hurt!
Is there something wrong with your shoes?

Shoes: I think I got some sand under my sugar stamp!
Say, here we are at Cleopatra's Camp! There's one of

the Queen's guards, (CALLING) Oh, Guard! Tell

Cleopatra that Julius Caesar and Mark Anthony are here.
(DIALECT) Which one is Anthony!
I am,

Mmmmm--am I lucky? Mister Anthony I got it trouble,

My wife has left me..,she ran away., Now, my problem is--

Just a minute. You've got the wrong program. This is

a play about the Sahara.

That's it - my wife Sarah is always playing around!
This gets even worse, folks,
Quiétl Here comes Cleopatra, She's smiling at you,
Anthony!

(READS EXTREMELY SLOW) Welcome, Julius Caesar and Mark
Anthony to the land of Egypt.

(MIMICS HER) I hope we ain't keeping you up!
(STRAIGHT) Remember Costello - I am playing the part

of an Egyptian, Anything I say will sound very drowsy.

What a spot for an Ad 1ib!

Costello! Stick to the script!

Go ahead Miss Maxwell,
Welcome, Sires, to the land of the Pharoahs - with 1its

desert, its mystery, its Pyramids, and its Sphinx!
It ccrtainly does!

I know, I read the script!
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ABBOTT ¢
COSTELLO:

MAXWELL ¢

COSTELLO:
MAXWELI:

ABBOTT:

COSTELLO

MAXWELL $
COSTELLO:
APBOTT
MAXWELL ¢

COSTELLO®
MAXWELL @

COSTELLO:
ABBOTT:

COSTELLO:
ABBOTT ¢
COBTELLO ¢

MAXWELL :

-16-

Well, Costello -- say something!

You're just shoving me Into another ad libl
Mister Costello! I can see you know nothing about
radio drama! VWVhy don't you listen to a few programs
and see what the latest dope is in radio?

What's the latest dope in radio?

(DIALECT) Shall I tell him?

Come on Costello -~ let's get on with the play! You
have come here as Mark Anthony, the great lover, Take
Elsa Maxwell in your arms and read your line.

Okay. (UP) Ah, Cleopatra my love, at last I have you
in my arms, my proud beauty.

But I am not proud.,

You're no beauty, either!

Go ahead, Costello -~ ask her for her hand in marriage.
Yes, Anthony hear -- speak to me. Say the words that
will make me happy.
Stay single, kid!
Oh, Anthony darling. How can you be so cruel tonight
when I feel so good? Why, I feel like a nev man!
Hey--this dame ain't kidding! I'm gettin' out of here!
Come back here, Costello! This is where YOU PROPOSE

MARRIAGE TO MISS MAXWELL,

But I don't want to get married.

Nonsense! FEvery man has to break the ice sometime!

Yeash -- but I don't have to break it with a battle axe!

Let me handle this. Come. Oh Mark Anthony. Maybe the

Egyptian moonlight will weave a spell over you. We

shall ride down the river in my canoe--just the two of
us .,
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COSTELLO:
MAXWELL:
COSTELLO
ABBOTT:

COSTELLO:
ABBOTT:

COSTELLO ¢

MAXWELL:

COSTELLO:
ABBOTT:
MAXWELL:
COSTELLO
MAXVELL:

COSTELLO
. MAXWELL:

MAXWELL s
COSTELLO:
MAXWELL:
COSTELLO ¢
ABBOTT :

MAXWELL ¢

COSTELLO

~-17-

THE TWO OF US IN ONE CANOE???
Yes, won't that be ducky?
YOU CAN SAY THAT AGAIN!
COSTELLO!
I was PADDLING MY PART!
Get on with the play!
It's no use Abbott., Miss Maxwell and I can never be
anything more than friends.
Oh no! Not that! Don't call me just a friend -- call
me anything but that, please!
I'm afraid I can't.,
Take him in your arms Elsa. He's weekening!
Come to me, my darling. Now -- am I just & friend?
Yes,
I will put my cheek against yours. Do you still want
to ¢call me friend?
(WEAKER) Yes.
I will kiss you,
(LOUD KISS8)
Now -- am I Jjust a friend?
(WHISPERS) No.

What would you like to call me?

MOTHER!
Costello, that's an insult! Apolegize at once!
(COLDLY) It is too late. Perhaps the great Mark
Anthony is in love with someone else. Speak up, fool,
before I have your head|

Yes, 1it's true.

I am in love with one of your dancing

pirls!
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MAXWELL:

COSTELLO:

ABBOTT:

COSTELLO:

ABBOTT:

COSTELLO :

MAXWELL

CANTOR:

MAXWELL:

CANTOR:

ABBOTT:
CANTOR:

COSTELLO:

MAXWELL:

CONNIE:

COBTELLO ¢

18-

Aha---a dancing girl! Sol You thought you could trifle

with my affeetions, eh? I, Cleopatra the magnificent;
I, the Queen; I, the Ruler of Egypt; I, the envy of the
world!

What is this -- "I THE PEOPLE'"?

Speak up, Costello--who is this dencing girl you're in
love with?

Her name 1s Selami,

No - No! That's SALOME!
Salome-«=3alami--she's still a lovely dish!
Salome, eh?

I'11l have both your heads for this! Where

1s the guard? (CALLS) GUARD! GUARD!

(DIALECT) Yes, my qQueen?
(FADES) Xeep an eye on Mark Anthony while I get Salome,
Yes, my queen, Mister Anthony -- can you help me with
my problem, My wife ran awvay--

Look, I told you this is the wrong program.
But what & problem I got. Oy vey! I'm about to lose
my mind!

He's about to lose his mind. I'M ABOUT TO LOSE MY
HEAD!

(FADING IN) Come along, Salome} Tell me, girl! Do
you know this little pail of lard here?

Yes, I do, my Queen, (SEDUCTIVE) Hellc my fat little
sugar man}

Thaet voiee o~ 1t kills me!
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MAXWELL:

ABBOTT ¢
MAXWELL:
COBTELLO ¢
MAXWELL:

COSTELLOQ:

ABBOTT:

COSTELLO 8

ABBOTT ¢

MAXWELL:

-19-

Ah, me -~ tis a pity you must lose your life for a
dancing girl. I could have danced for you, you know.
I've been studying fan dancing.

ELSA MAXWELL DOING A FAN DANCE???

Certalnly.

What do you use ~ windmills?

That's the crowning insultl Just for that you shall
dic¢ here and now.

Abbott! Shel's got & snake in her nand - 1t's gonna
bite me.

It's just a 1little green snakel

The green ones are just as dangerous as the ripe onest

Costgllo - I'11 blow out the lights and we'll make
a dash for 1it.
(GUST OF AIR)
(SHOUTS) The 1lights! The lights! Guard! Don't
let them escape! They're running away with Salome!

(RUNNING FOOTSTEPS)
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ABBOTT:

COSTELLO:

COSTELLO:

CANTOR:

COSTELLO:

ABBOTT :

COSTELLO:

ABBOTT:

COSTELLO::

GRAY :
COSTELLO:

B R e —

~20 -
Quick- here's some horses. Jump on, and let's get
away.
Come on, Salome, I'll carry you!
(HORSES HOOFS)
We'll be safe in a few minutes, Salome dear., Lift your
veil so I can see your pretty face. Speak to me,

Salome -- it's me - Anthony!

(DTALECT) Mister Anthony, I have a problem --

Get out of here! Abbott -- we gotta go back -- I can't
leave without Salome.
You dummy!

Quit yelling! I've got Salome right here

in my arms! I saved her for you!

Oh, Abbott - you're a real pal. What a pal! How is

she? Is she sleeping?

(WHISPERS) I think so! SHHH! Don't make any noiset
I'11l 1if't her veil!

(WHISPERS) oOkay -- Sslome my darling - are you asleep?

Uh-huh. I'M ONLY THREE AND A HALF YEARS OLD:
(YELLS)
(APPLAUSE)

Rt T S A
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R J Reynolds Tobacco Co #20
Thursday, February 18, 1943 -21~
CAMEL CIGARETTES No. 2

WALLINGTON:
VOICE:

WALLINGTON:

(CHORUS :
WALLINGPON:

Want to hear a new langusge? Listen!

(NICE YOUNG GUY) I spot a G.I. ghost suit and I figure
it's a snow bunny. I'm just about to show him to make
a Sitzmark when I see the guy's wearing chickens -~ so
I keep dainty!

It's just part of the new Army lingo -- and the moral .
is, i1f you see a ski trooper in a white uniform, make
sure he's not a Coionel before you start to play rough,.
There's a word for the service manfs favorite cigarette,
too, spelled C-A-M-E-I, pronounced Camel! -~ the
favorite in all the services, according to actual sales
records in Post Exchanges and Canteens, Good reason
f'or you to get Camels, whether you're planning to thank
that Yank with 'em, or just looking for a better
cigarette for yourself, Yes, Camels are better. They
have more flavor for one thing -- the extra flavor that
helps Camels hold up, keep from going flat, no matter
how many you smoke., And, of course, Camels are extra
mild because they're slow burning and cool smoking,

For steady smoking pleasure, stick to Camels -- the
cigarette  that's expertly blended of costlier

tobaccos!

C-A-M-E-L-S\
Camels! And remember, you can still send Camels to

Army personnel in the United States, and to men in the

6c6L 6SP1S

Navy, Marines, or Coast Guard wherever they are, The

Post Office rule against malling packages applies only

to those sent to men in the overseas Army vesoees (MORE)
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Commercial (CONT!D)

WALLINGTON: And here's news for servicemen--the traveling Camel
Caravans will entertain in eleven Army, Navy and Marine
encampments this week. Watch for them, fellas -~ you'll
have & swell time,

(PHEM ¢ (HOLD UNDER FOR)

WALLINGTON: And now, here's Abbott and Costello, with a final word --

COSTELLO & Thanks Jimmy. Welre a little late folks., We Just want
to tell you that we!ll be broadcasting back in Hollywood
next week.

ABBOTT

That's right -~ and our guest will be Mlss Mary Boland.

She's a grand commedlienne and we should have lots of fun.

ABBOTT AND COSTRLLO: (TOGETHER) Goodnight folks.

MUSIC:

- WALLINGTON 3

MUSIC:

INGINEER ¢

(APPLAUSE)

THEME UP  (HOLD UNDER)

Remembei, Camels presents four great radio show each week-
The Camel Caravan tomorrow night, Bob Hawk on Saturday,
Monday night its Blondie, and next Thursday, Abbott &
Costello with their guest - Mlss Mary Boland! And now
this 1s Jimmy Wallington, who's had a swell tilme with
Abbott & Costello for the last four weeks, bidding them
Bon Voyage on their trip back to California -~ and don't

forget to be sure to hear the Camel Caravan tomorrow

night. Good night!

THIME UP TO FINISH
(APPLAUSE)

(CUT FOR HITCH~HIKE)
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HITCH HIKE

-3 #20
CAMEL CIGARETTES ,

Prince Albert

VOICE:

ANNOUNCER:

mr/nh/fm
10:00 am

2/18/43

Mister, I don't care hovw long you've been smoking a
pipe, you can't get used to heving your tongue bit, can
you? You don't need to, elther, if you switch to
Prince Albert, the pipe tobacco that's no-bite treated
for cool, tongue-happy smoking comfort, And that's not
alll Prince Albert stays 1it, packs right for easy
draving -- because it's crimp cut., ¥You get around fifty
mild, rich-tasting pipefuls in every handy pocket
package, too! Try P.A, for Pipe Appeall It's the
National Joy Smoke!

This 1s the National Broadcasting Company.

1H6L 65V1S



