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CAMEL CIGARETTES. ..~..

Guest Star - DOROTHY LAMOUR

:

MUSIC : "PERFxDIA" INTRO TO :

CHORUS: C . .A .oM,,oE .wL, .Sa

NILFS : The Abbott an d aostello Programd Brought to you by

Came1 -- the cigarette thatts first in the servicel

Camels gLa2 fresh, cool smoking and slow burning,

beaause theyfre packed to go around the w2rldd

147US TC : SWEEPS UP AND UNDER

NILES : Listen to the music of Freddie Rich and his Orehestra,

the s ongs of Connie Haines # toni.ght Fs guest, the

raramount star of "And the Angels Sing", Miss Dorothy

Lamour, -•- and starring . . .Bud Abbott and Lou CostelloS

MUSIC : UP TO FINISH

(APPT.,AUSE )
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FTRSI SPOT (REVTSED)

COSTELLO : HEY, ABBBOTTTTT7.'TTTTT S

ABBOTT: Oho Costello, stop all that noise ;

COSTELLO : We].1„ good evening, Your Honorl How are you, Your Honor :

How are you feeling, Your Honor : Greetings, Your Honor!

AP>B0TT : Costell,o, please don 't cal1l me Y~ou~C,Honor around here!

COSTELLO : Dontt be so modest, Abbott! (ANNOUNCES) Ladies and

gontlomen, I want you all to know that my old pal, Bud

Abbott, has just been eleet,ed Mayor of Sherman, Oaks,
~~-y , ...-~a.

Cn].ifornia:on the level,p to].ks : Let ts give
-o-v,

His/ Honor a big hand!

(APPLAUSE ) SPEECH1 SPEECH I COME ON ABB0TT, GIVE US

A SPEECH l

ABBOTT : (CLEARS THROAT)

COSTELLO : That 's a littlu too short, Abbott, i4ake another onek4, .w;t.~..2,

ABBOTT : I didn't start yet, CostoXloj

COSTELLO : Wt:ll, what are you waiting for? Go ahead - make a speeah :

ABBOTT : Okay. Ladies and gentlomen.-• ~

C 0 ST Fi,LL 0 : T ha t f s all J
lL a: -~ ~ ~ `T? ~e. ~~~ . , r , yc

0
., .% ~.

ABBOTT : Now, just a m nute, Costello - xtm~ vory proud to be

COST~.+:~IZO :

Mayor of Sherman Osks . It's a beautiful little town,

Yoh - I just drove through It on the way down heru :

What's that 7.ittlc grcf;n building right next to the

poolroom?

ABBO'1'T : That 's the city hall :

COSTI',LLOt Well, you1d better got out there right away - the rats

are dragging it down aouwors

ABBOTT : CostollQ, are you insinuating that Sherman Oaks is a

small town?

COSTELLO : Brothor, that town is so small the motorcycle cop goes

around on roller skates! And boy, is it a lonely place!
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(REVISED) .

A BBOTT : . L ono 1$? ??

COSTELLO : You heard me, Abbott,. lt f s so lonely out therox the

mosquitoQs go around stinging aach othor`:,,,But I like the

way j,t ls la id out 1-

ABBOTT : : What .do you moan?

COSTELLO : A graveyard * with lightsd

ABBOTT : A11 right, Costello - go ahead and laugh . But wait until

next w©okp I'm moving into the Mayorfs residen¢el

-COSTELLO : The Mayor 's residence now thero ls alovQly housej

Two rooms and a path :

ABBOTT : You wait until you see it aext wookl I'm going to have

the most beautiful house in Sherman O,aks! Vm putting

a aLnz on it :

COSTELLO : Why don't you put two wings on it and fly it,over to

Glendalo :

ABBOTT : Oh,,,Costello, there ts no scnso discussing politics with

you : . Youvre too ignorant ;

COSTELLO : Ignorantc I'll have you know that in my class at school

I was a moront
~

ABBOTT : A moronY Is that good?

COSTELLO : In MY class it~
~

ABBOTT : Oh, never mind the politi;cs - we have something more

important to think about, . VVe~ro starting ou» new picture

at M,G,M, next weokp and wcfve got to find a now loading

].ady, ,

C OSTELLO: Abb ot t
i

murder, .

the last leading lady we had was

A BBOTT= Why » what was wrong with her?

COSTELLO : Every time I kissed h©r, she sounded like she was gargling .

r
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.(REVISEA)

ABl30TT : What was sho doing?

C OS7'ELLO : Garg1, ingd

ABBOTT: Woll ;, you have nothing to worry about this time . Metro

says we eari cast the wholo picture oursolvea .

SOUND. DOOR OPENS

NILES: Wells good evening boysd

ABBOTT : Oh, it's Kon Nilosd Sayp Kon « Costello and I aro gotting

ready to aast our noxt picturo :_,~

NIZ,ES : 0

f or me « IIm v©ry clovori you ow)

.;ny hands and dance with my fee

COSTELLO : YoaYit-1~,ut oan you do anything .
0,

NILESZ

COSTELLO :

ABBOTT :

C O8TELLO :

ABBOTT :

NILES :

C OS'PELLO :

~
If I could dt~~,,~anything,,;a~~:"~h

programl Hahah4

at th,Q, :;~"~me t imo ,

youx~ head?

hoad) I wouldn't bo -on this~

Ni1os, I1v,ca!`T's~con bettor ~Kds rthan yours on a glass of

boer,

wel~. : ~- You should have no roublo

1 -"~`-~s

Wait a minuto, Costello - we fnight fi,~~omothizag ir~ the ~

picturo we could use Ken forJ

He's so skinny we oould put a sweater on him and use

him for a pipe aloanor!

for is a loading lady :

what we are ~. looking
71

Wu~.ls why didn't you say so! My beautiful

wondorful f or the part ;

wife would be

Look~ Ni].es ,» we 're not making a horror picturo :~

NILES : Soo h4roA Costello ~ z'll have you know that my wifc is

a prize beauty . I stole her from Cary Grantl

COSTELLO : That oughta teach Grant to keep his stable door locked :

SOUND: DOOR OPENS SHARPLY

ALLMAN :. (FADING IN) I hoard that romark :

'"~
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(REVISED) -4-

ABBO7T : It s Mrs, Niles4

ALLMAN : I'll have you know, Costello ., that I could be a star in

pictures . Why, only 1,ast week a director told me that

there is character, dignity., strength, and intelligence

in my facel

COSTELLO : He mustive been reading between the linesJ

ABBOTT : Costello, that"s very unkind, Mrs . Niles has no lines

in her face .

COSTELLO : Oh no? If she had a string on each ear, she'd look like

a venetian blindt

ALLMAN: OHHHH1 Costello, there's only'one reason why I don't

break you In two .

COSTELLO : What is it?

ALLMAN : I couldn't stand two of youl

NILES : Oh, you really told him that time, dear . You're a cards

ALLMAN : Oh no, Kenneth ~ you're a cardl

NILES : Oh no, you+re a cardt

ALLMAN : I insist, Kenneth, you are a 4ard1

COSTELLO : There's a couple of old cards that oughta get lost in

the shuff].e3

ABBOTT : Quit arguing, Costel],o . Mrs . Niles may be just the

leading lady we lre looking for .

ALLMAN : Oh, thank you, Mr . Abbott, But you had better give me a

contract at once, because two leading men are fighting

over me right now .

COSTELLO : Who are they - Frankenstein and Dracula?

ALLMAN : Why, you bloated blubberhead. - I could _Eft hit _jjZ a truck :

and aftft_look pcjtter tban you . do!

COSTELLO : NOT IF I WAS DRIVING THE TRUCKi ~t

,
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(REVISED) ••5o*

ALLMAN: Oh, I1vo novor boon so insu7.tod sinee - last weekj' Come

Kenneth!

SOUND: DOOR SLAMS

ABI30TT : OhD Costello - youtre always insulting peop7,o, fighting

with thom! Why can 't you be liko mo - with dignity! I

have poise and personslity!

COSTELLO : Yea , everybody says you got a poison personal~,ty ; ~~-^~'

ABBOrI'T: Just mi : As the now Mayor of Sherma~nvOaks I have

to mingle with the pe opl©,f For instance, yesterday I

christonod a ship!

COSTELLO : That's not so terr3,fie ->:'m suppose t o christen an oil

tanker today - RIGHT AFTER THIS PROGRAMI

SOUND: PHONE RTNGS, RECEIVER UP. , ... .,. ..
COSTELLO : Hello, Costo].lo speakingj

BLANC : (FILTER) Mr . Costello, this is the shipyard . Are you

comlilg down hero to christen a tanker today??

COSTELLO : Yoh, yc;h - 1911 be there!

BLANC : Woll, you bottor bring another bottle of champagno : HIC!

COSTELLO : MY TANKER HAS TURNED INTO A BENDERI

MUSIC =~~ PL~AYOFF'

(APPLAUSE)

r



(REVISED

NILES : Hundredsof miles south of Pearl Harbor is Christmas Island,

pin point of land in the South Pacifio, one among scores

of little-known islands garrisoned by American fighting

men . To Christmas Island ; to U .S, bases throughout the

world go Camel Cigarettes ~ by the million, by the toiz,, for

Camels are first with men in all the services, according

to actual sales recordsi And when Camels get to the Mid-

Pacific -- or to you -- theyfre fresh, cool smokingp and

slow burningt for Camels are paoked .to o around the world ;

Because Camels are so fresh, because they have more flavor,

more eo le want Camels now, both at home and overseas,

So remember, if your store was sold out today, try again,

Camel Cigarettes are worth askine-T,q,ra~„pa.in

CHORUS : C-A-M-E-L"S 1

NILES : Came1 cigarettes l Came7.s ts standard of costlier tobaccoe

is the same for soldier, for clvil .i.an, anywhere in the

world 1

NUSTC : "POINCIANA" -- HOLD UNDER :

NILES : F'reddie Rich and the orchestra-rM the tune :

"Poinciana'l

(APPLAUSE )

I11



( R-:,;vISED )

SECOND SPCT

ABi~OT'1' ; Costello, we've got to get bunsy and find a new leading lady

f or our picturel

SOUND: KNOCK ON DOOR

ABBOTT : Come in . .,

SOtTND : DOOR OPENS

G SRL : Pardon me - I'm look3.nt for two gentlemen . .,,,

ABBOTT : We ! re Abbott and Costello .

GIRL : All right, I111 keep on J.ookintj

COSTELLO :

G]:RL :

ABBOT7' :

Just a minute, kid « who might you be? ~.~~,~/ . ~ 4~~

~`~:..,r,o,X ~~f -~(~'/_ r
. -- eL

I might be Hedy Lamarr, but I:lm no~/, . T understand / `4 you two

boys are makint a picture,

How did -you find that out?

Bad news trave].s fastj ~ . ., .Wel]. .,

I'm a leading lady typej

Abbott, this dame is so ugly she

with a hangover,

boys how,about a part

looks l i.ke Mrs . Nil e s

Take it easy, boy r with me, looks is

0

no problem. In my

last picture I was beautiful - they photographed me

through a choese cloth .

COS`rFaLLO : THEY SHOULDA PHOTOGRAPHED THE CHEEST! ;1

ABBOTT : Just a minutep Miss ., I'd like to know who sent you over

here?

GIRL : :Ctl1 have you to understand I'm a personal friend from

.. ._,t_.("5Czj.,E',o ~
Goldwyn; he thinks llm a very f ine actressl

AI3BOT'I'4- Goldwyn?? Costell,op if she t s a friend of Goldwyn 's we '].1.

G:4 STELwL .Q :

have t ogive her a chance j

T.hatis right, Abbott -- go ahead, id* i- . do somethin' t

J



( Rli;VISED )

GIRL : We11s 1111 do for you alittle poem I'm using only for

auditions r it's a shortiel, ., . . .,Gi.ve alibten : (RE4'ITES)

My mother sent me to the store,
To buy a sour pickle
The man gave me a pickle,
And I handed him a pennyl

COSTELLO : WHAT KINDA POEM IS THATZ - IT DON'T RHYMEI . . . . . . When the

guy gives you a pickle, you hand him a nickell Nickel~

icklej Pickle, nickelt That rhymesl

GIRL: I should pay a nickel for a pickle just to make it rhymel

ABBOTT : (ANNOYED) Look here, Miss •+ are you sure Sam Go7 .dwyn

sent you over herej

GIRL: What Sam Goidwyn! p MAX GOLDWYN$ BY THE DELICATESSEN WHERE.. . . . .,, ..

1:1M GETTING MINE PICKLESI

C OSTELLO : GET HER OUTTA HERE j

S OUND : D OOR SLA MS

COSTELLO : Abbott, what kinda dames are we gettint in our picture?

AF3F30TT : Don't get excited, Costello ++» Ilve already talked to

Dorothy Lamour, and she's going to come over and discuss

the part of our leading ladyj

COSTELLO : Dorothy Lamour??? Oh boy, I can hardly wait till she gets

here, Abbott -- ytknow, I i`ee~l like kissint her a ains

ABBOTT : Aain? Did ou ever k3;ss Doroth Lamour???

COSTELLO : No# but once before I felt like itj ,,,,Boy, am I gonna.,.. .._._ .. ...._,,,

have fun boinl Dorothy Lamour's leading man,(

ABBOTT : Well, for yotm informat3.ono Costello$ x am going to be Miss.,,

Lam,ourts leading man w but you have a part, too . You're

going to be the stunt manj

COSTELLO : Stunt man? Not me, Abbottj I had an Uncle who was a stunt

man; he used to take his right hand and stick it in a

1.ionI s mouthj



( REV ISED )

ABBOTT : Really? What 's your Uncle r s ruame?

COSTELLY : Now we call lim lefty)

ABBOTT : Costello, youIll love the part of the stunt man++ .you'11

C OSTELLO :

ABBOTT :

COSTELLO :

ABBOTT :

be all through the picture with Dorothy Lamourj In the

opening saene Dorothy is kidnapped by a desert sheik - he

rid8's away with her on his horse, Looki 1,ookj -r there ho

goesl

Which way??

(YELLS) What's the difference which way???

I GOTTA KNOW WHERE TO LOOK=

Quiet, we have no time to lose - we must chase after the

ka.dnapper, You jump on your house - as you land in tho

saddJ.e, your grip is sure p your face is st8rn, and your

clutch is strongj

C OSTELLO : How 's my transmis s i.on j

ABBOTT : Your horse leaps forward « and you give him the bitj

COSTELLO : The what???

ABBOTT : You give the horse a bit in his mouthl

COSTELLO : WHAT KINDA TALK IS THAT* GIVE 11M A BIT IN THE MOUTH ???

I GIVE, 1IM IN BITE IN THE MOUTHI

ABBOTT : Not no, Costello R you dig in the spurs ., and your house
Ln

leaps forwardt You soar through,spac6b ~~
Ln~COSTELLO : Soar where??
~
wABBOTT : Soar on the horsel rnm

COSTELLO : YOU CAN SAY THAT AGAINj

ABBOTT : Finally, we head off the kidnapper$ and I must throw myself

in front of the kidnapper's horsej That's where you come

Lnj

COSTELLO : What d1ya mean?

J



( REV ISED ) -10••

ABF30T`:I' : Youlre the stunt man -- to rescue Dorothy Lamour, you take

me place and stop the runaway horse with your manly chest .

COSTELLO : I AIM STOPPINI ON HORSE WITH MY BEAUTIFUL BODY1 . . . . . . .

Listen, Abbottt how much money do I get in this picture

f or riskint my lited

ABBOTT : What do you care about the money? - 3,tIs the experience

you needj

C OSTELLO : Ohh, so it I s the experience I needl

ABBOTT : Yes . Now, the horse is running madly toward you - he's

frothing at the mouth . You jump in front of him and grab

him by the mane ;

COSTELLO : BY THE MANE WHAT???

AB}30TT : The mane 1 Manel - HORSE tS NECKj

C OSTELLO : HOR ES
~-C,
NECK? ?? EM NECK W T DO 1 CAR ''~~i'~~''~''7~L.

`-~ ~ ~';,( ....w. .:Gl

~ ABBOTT: Oh, u~,etj~The~~re~'`s a~.erce stru,g Oe~ an `~he horse drags

you f or a hundred yards, trying to throw you; Your haad

is bouncing over the ruts in the road ---

COSTELLO : Boy, am I in the groovej

ABBOTT : But you h ang ona You don't mind the rutsj

COSTELLO : N0$ I'VE BEEN INNA RUT FOR YEARSj

ABBOTT : At 7,ast the horse stumbles over yout throws you to the

ground with a terrific force, and comes to a stopj

COSTELLO : Where am 1Q

ABBOTT : Under the horsej

C OSTEI:,LO : That 's a horse on me j

ABBOTT: And then - with a sigh ~*

COSTELLO : Wait a second - how much money did you say I was gettint

for this??

AnBOTT : I saad forget the money «- itis the experience you needl

J



(REVISED) 1 -11'.

COSTELLO : Oh :yeah$ I forgot -- it's the experience I needj

ABl30TT : Let me continue ; . And then, with a sigh of gratltude,

Dorothy Lamour slips off -the horse into her hero's armsl

COSTELLO : Gee -- into my a~rm s j W0000001~ ,

ABBOTT : (YELLS) What do you mean, ,your armsj Ifm the herol - and

I bend down and kiss Miss Lamour tender].yj

COSTELLO : What's the big idea, Abbott? x saved her " why can't I

kiss ter?

ABBOTT : But Costello, yout-re not being paid to kiss Dorothy Lamourl

COSTELLO : What do I care about money - ITIS THE EXPERIENCE I NEEDZ

ABF30TT ; OH, GET OUTTA HEREj

(APPLAUSE)

MUSIC : INTRO FOR : "MY LOVE YOU HAVENIT GONE AWAY" (HOLD UNDERI

N IIE S :. (OVER MUSIC) Connie Haines introduces a brand new song

for which she predicts a huge success - it 's called :
r

" MY LOVE YOU HAVENIT GONE AWAY11,

(API'LAUSE )

J



(REVISED) -12-

NILES : All right boys, play me something sweet and low .

ORCHESTRA : (SOFTLY) Syveet_ and low, sweet and low ..

NIL]~~S : I mean something sweet -- and low •w and fl atj

ORCHESTRA : Wind of the western seas . (LAST FEW NOTES VERY FLAT)

NILES : Yes, that ts flat -- and it can be wo se in your cigarette l

If your cigarette has developed a case of war-time flatness

-- then youtre looking for a cigarette that wo go flat

no matter how man you smokai Get Caznels2 Camel cigarettes

do have more flavor, the result of expert blending of

costlier tobaccose More ore flavoy, is what-helps Camels hold

up, keep from going flat, no ma ter how many you smokel

Prove that f or yourself in your own ta,~ ste and th, roat,

your T-Zone proving ground for Camel cigarettes? rich extra

flavor and smooth extra mildnessl And remember, Camels

stay fresh, cool smoking, and slow burning, because they're

packed to o arou d t e world

CHORUS : C-A-M-E-TSo

NILES : Came1 c3.garettess They're first in the serviced The .y've

got what It takeal

MUSIC : PLAYOFF .

0



THIRD SPOT w~„-3r+

SOUND : SOUND OF PLODDING HORSES HOOFS UNDER :

COS'I'A,LLO : , ABBOTT, THERE'S SOMEBODY RIDINI INTO THE STUDIO ON A HORSE :

SOUNI) : MORE HOOFS

LAMOUR : WHOA,~CROONERRRRR!

SOUND : HOOFS END WITH TIME STEP

BLANC : WHINNY

ABBOTT : Costello, look whc it is - 3 t's Dorothy Lamour!

(APPLAUSE)

LAMOUR : Well, he17.o, fellows ; Sorry Ilm lateti

ABBOTT : Dorothyt what tock you so long to get here?

LAMOUR : I rode over on one of Crosby's horses :

ABBOTT : Dorothy, you look beautiful tonight . You knowt I've

always been ofie of your pioturefana :

COSTELLO : And I A M

LAMOUR : Thank you, Bud -" and Ilve always been one of your radio

fans ;

COSTELLd : And I •.~

ABBOTT : Now that Vve met you I'll be one of your personal fans ;

COSTELLO : Yeah, and I .~

LANiOUH : Now that Iive met you, Budl I11.1 be one of your picture

f ans 1

COSTELLO ; IF YOU TWO DONIT STOP FANNINt EACH OTHER IIM GONNA GET

PNEUMONIA ! 7
~ 4.~ 1 r .,:.11

LAMOUR : who in the world is -thi.s over-stuffe grub«w.yrm???

COSTELLO : Grub~-worm?? Listen, Dorothy, I became a star before you

were bornt- Ln~~
LAMOUR : Really??? Ln

W
~COSTELLO : Yeah - and I didn't have to dress up iri a torn shower w
m
~

curtain to do ito either!

r



(REVISED)

ABB07'T : Now, now, Costello : That 's no way to talk about Dorothy

Lamour's sarong! Why, that sarong has earned a lot of

money for porothy.

COSTELLO : Yeah, I can sue it runs into a nice figure :

ABBOTT : Quiet, Costello : Dorothy, I invited you over here beeause

Itd like you to be the loading lady in our next picture .

LAMOUR; W©ll, I hav .:n't finished thu picture I'm making now with

Bing Hope and Bob Crosby

COSTELLO : Bing Hope and Bob Crosby/,4 what kinda~lalk is that????

Sounds liko Abbott's bite in the mouth : ;

LAMOUR : You know who I mean - Hope and Crosby :

COSTELLO : Oh, th~os~e_ guys??? They're: a coupla golfers, ain1t they?

LAMOUR : Don1t be a caddy! . . . Bob and Bing are vury good friends

of mine . I c all them Gabby and Flabby2

ABBOTT : That sounds like us : Ilm Gabby -~

COSTELLO : And I 'm Flabb--- WHOA,I. j LOW MAN AGAIN :

ABBOTT : Oh, shut up, Costello ; Listen, Dorothy, what's the name

of the picture you're making with Hope and Crosby?

LAMOUR : It ts another 'road ' f ilm +- is t ts call ed the "Road To

Utopia : "

COSTELLO : The road to what ho/pia???

LAMOUR : Utopiaj It!s a place whore nobody works ; the moon is

always shining, and the people just sit out under the ~
~

stars and make lovo : Th~;ts Uto ia; Ln

COSTELLO : That ain't Utopia, THATIS GRIFFITH PARKI wrn
Ln

ABBO`'T : Listen, Dotty, I'm sure yould like our picture,

COSTELLO : Yuh ; I play the part of a jitterbug in a Post-office :

LAMOUR : That's silly : What would a jitterbug be doing in a

Post-oi'Fi,cef

f



(2ND REVISION) -1500

COSTELLO : I'm standing at the stamp Window getting in some Hot Licksl

Ha . Ha . Some joke$ eh Dottie? When it comes to ,jokes, we

got a hundred percent more on this program .

LAMOURs Yeh, and you're the hundred percent moron!

COSTELLO : Y1 see, Abbott -1 told you I was a moron and you wouldn ft
..~,Ioi/b e 7 i e ve me:`~-~ w-~-~ °~ U % Q

ABBOTT : Pay no attention to him Dotty . xn this picture you and I

are going to do a love scene . My name is Abe, and your name

is Anna :

LAMOUR : II see, Your Abe and Ttm Anna!

ABBOTT; Yes, We have a little fight and we split up . . .

COSTELLO: What a pictuxe ; A» banana splitd

ABBOTT : Now stop the.t Costello! Get out the script of our pieture

and 7,et"s xun through the Desert Scene with Miss Lamour:

COSTELLO : Okay.,, Abbott - here it is! Now, in this scene, Dotty,

youTre an Arabian i'rincess, Ben Alley, And I'm your cousin,

Bowling Alley!

ABBOTT : You 're Bowling Alley?

COSTELLOs Yeh, If shels gonna wear a sarong .- I wanna be her pin boy!

LA MOUR : (SWEETLY) You know, Costello, I think you would make a

wonderfull pin boy) LL~ ,

COSTELLO : You do??? -..~ ., .~.

LAMOUR : Yes . Youlve got ust the ead for 3 .t ;

ABBOTT : Let ts get back to the scene) What part do I play, Costello?

COSTELLO : You play the part of an Arabian civilian!

ABBOTT : An Arabian civilian? What's my name?
~

COSTELLO : Hassan Ben Drafted! . . . .YetJ co

ABBOr!'T : Alright, so much for the partsl Let 's try it out! Ken cr~
rn

-X&,14rs -- set the scene! Freddie, Music!

MUSIC : BRIDGE FADING OUT UNDER-

r



(REVISED) •-16-

NILES ; Ladios and gentlemen, we now present a soggy, sagging saga

of the Sahara, starring Dorothy Lamour and Abbott and

Costcllo . The story is entitled : "Two Dirty B6douins"I

or "Itts Time to Change the Shoiks" . As the sc©no opens,

we seo two footsoro and weary Arabs trudging across the

Desort . They are approaching thu small town of Blemish

on thu Chin . Curtain!

COSTELLO : /I (TIBED) Abbott ~• can't tako another stop This sand

is turribl,,,

r" 5111 `i r~g .: ~z~rc~ub?

:OSTELLO :

side of my shou and the sand kcops pouring in :
!. .

Why-don't you cut a hole in the othor side and lot'it run

out?

~BBOTT• , Be quiot, Costollo?`,I,OOIt! Hor~Comes a man staggering .

towards us!

J3ROtNN : SAND : SAND! SAND! SAND EVERY1P~IIIh'RE ;

I
AND I FORGOT MY BUCKET!

~,BBUTT : Who are you?

?BROWN :Oh, just ~zn Air Raid Wardon ;

SAND ALL AROUND ME -
•

.COSTELLOv _, ..Wo ...shoule2 . .}~;~~,~.o:..,~~wc~e~~~~n~#.o~,,, . .,~~.~:~b~~eka~ct ;, . ~w , . ~.,.w . . . . .,,. . .., .,. . . . . . .

. ABBOTT: We must hurry, Costello! Tho lovely Princess Bon Alloy

is b,.;ing h~;ld captivo by tho wicked Sultan ., Attfay Ellybay .

COSTELLO : That Attf. ay Ellc:ybay has certainly gonc to Pot,

ABBOTT : Shhh! Qui ::t! Wolro approaching thu Sultan 's Tent .

LAMOUR ; (OFF) hulp ; Help! Save mc! Savo mo :

ABBOTT : Costello -- that Is tho voice of the Princcss . It Is coming

I

from this tenti ,
.d~.._.d .-~:M....,.4'.,f a. ~ o,, ?

COSTELLO : ( CALLS ) Hc;1lo in there, Princoss .1 It 's mo, your friondp

the Riff!

>

f



(REVISED) -17-

LAMOUR : Hollo Riff ; What do you h©ar from Mr., Raff? /

COSTELLO : 'I'hin~ s are protty ruff with tho raff ., j riff , ., .ruff-ruff :(_

ABBOTT : ~ It's dark in this tent, Princo ss~. I ~dan hardly s ee you!

COSTELLO :

LAIV1 OUR :

Thuro she is, Abbott . Boy, she sure has gotten ski.nny :

(SHARPLY) You'rc looking at the tentpolo .,stup3.d . .,,,.I 1m

tho one over hero with the turban on my head :

ABBOTTt My, but that's a pretty Turban!

LAMOUR : Yes, it was designod by Diand,

COSTELLO : How do you like that? The now Diana Turban!

ABBOTTr Como Princos's : We will help you eseapo from the wickod

Sultan!

LA MOUR : Yos, Ilve boon in this tent so long 'I'm getting flap

happy :

ABBOTT : Shhh----somuono fs coming, Liston!

BLANC : (FADES IN SINGING) "The world will always welcome,

Lovers, As time goes by ." (FADES OUT) Moonlight and love

songs, novur out of dat© ----•

ABBOTT : Who was that?

COSTELLO : ThatIs Humphrey Bogart, hets walking back from Casablanca ;;



(2ND REVISION)

LAMOUR : (AFRAID, PLEADS) Oh pluasca, you must get mu out of horo,,

Thu Sultan is going to soll mu as s7,Ava!

COSTELLO : Don 't worry, Princoss., wu'11 hulp y oscapoj/
LAMOUR : But it i s five hundrod miles across tho dosort . Do you

COSTELLO :

LAMOUR :

COSTELLO :

LAMOUR :

have c cpr?

Nopu ;

Do you have aja©p?

Nopo :

Wo11, do you have ho s???

COSTELLO : No, but I gotta wagon2

ABBOTT : But who 's going to ~u,11 the wvgon???

COSTELLO : My littlo Pokinoso dog :

LAMOUR : (QUICKLYp SHARP ) HOW CAN A LITTLE PEKINESE DOG PULL THE

COSTELLO :

THREE OF US IN A BIG WAGON1

WEIVE GOT VuHIPS! . . . . Bufore we go, Dorothy, I will give

you thu kiss that made mo fa ous : Thu Kiss of Fire - liko_
a. .:..~ ~~

. . . That 's what I call f iro !/this : (THEY KISS

LAMOUR : YOU BETTER THROW ON SOME MORE bOAL!

SOUND: HORSE HOOFS, FADE IN_ OVEk LAUGI-I TO LOUD STOP

ABBOTT : Itts tho Sultan * Att .-fay E11i-Bays

BROWN: (NATIVE, F ADES IN) Soooo I catch you rod-handod trying to

steal tho boautiful. Princoss ~ ah»Ha.h ;

COSTELLO : (SNEERS) Oh, .. AH»Hah :

F3ROWN ', AH-HAHO AH-HAN!

COSTELLO : Oh, a double f os,turo ! MN ( ASIDE ) Abbott, when I giwo tho

ignal-say, ouso-day tho ights»layl Yt got it? " put out

tho lights :

f



(2ND REVISI ON) 19-20-

ABBOTT : (YELLS, QUICKLY) All right, come on, Costello -w I'VE

GOT THE SULTANIS HORSE . . . . . LETIS GO, . . . .

SOUNV:__ SCUFFLING ETC . OVER A80VE LINEt zNTO___HORSES_HOOFS UNDER :

ABBOTT : ( ON CUE ) We did it, Costello

Suxtan :

we escapod from the

COSTELLO : Wait a minute, wu have to go b ack ; I FORGOT THE PRINCESS!

ABB07:'T : You dummy, I ive got hvr right hero in my arms . Look, she ~ N

faintod ;

COSTELLO : Sho may bo dying, Abbott -w-- Oh, Princesss beautiful

krincoss, lift your veil and speak to me!

BEA, Of cuzz --" Goldwyn sent me over, he thinks Ilm a fine

actress ;

ABBOTT & )
) GET HER OUTTA HEREICOSTELLO :

MUSIC t PLAYOFF s

(APPLA USE)

NILES : Abbott and Costello wil1l be back in just a moment!

f



(Rh~'VISED ) -z1.-,

bl"USTC : Q,UlCK k'ANFARF)

MARCELLE : Thanks to the Yanks of the Weeki Tonight we salute

Private Grady Robbins, of Enido Oklahoma, one of a small

unit of Americans attatking German positions near the

Anzio Beachhead . After the men in his unit were thrown

back four times before barbed wire defense works,

Private Robhins took a light machine gun off its tripod,

and, holding it in his hands, fired it as he walked

forward, enabling the other infantrymen to pour through

the entanglements, and take the position, In your honor,

Private Grady Robbins, thH makers of Camels are sending

to our soldiers overseas three hundred thousand Camel

cigarettes ;

MUSIC : (FANF'ARE)

(APPLAUSE)

NILES : Each of the four Camel radio shows honors a Yank of the

Week, sends three hundred thousand Camel cigarettes

overseas . . .a total of morp than a million Camels sent

free each week . In this country, the traveling Camel

Caravans have thanked audiences of more than three and a

half million Yanks with free shows and free Camels .. _.,,.., .

Camel broadcasts go out to t;he United States four times

a wePk, are shortwaved to our men overseas and to South

Amer.i.ca . Listpn tomorrow to Garry Moore and Jimmy

Durante; Saturday to Bob Hawk in "Thanks,to the Yanks" ;

Monday to "Blondie" ; and next Thursday to Abbott and

Costello, with their guest, Mr . Sidney GrPenstreet .

r~ OIR
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And h~srevs Abbott and Costello with a final word
`)~, - o.a 0.'t.-e

next week+ s prngrsm .

C+:aS'1'F:c .Lb'f-,Who 1a the guest stnr gonna be, Abbot tt
.;:.*

; AtillOTTs '1'hsit° .I~emous man from Warner iirp~b, - Stdnsy Craenstreet

Hels a kil-1*Costeilo

cUILt'1'kd.,i,C1A I ain't af ~raid a
i

ou better be oarei'ul t

~ ABks`Y1''t'e I'm warn~i you w Crsensl,~~t is dangerous -• fie zooms

on 's anemie• and I~,16 Boomt"~.omt - he shoots them
~

~o"behindt

L"0 t Wlat i e he w- a Q trRS' .' :MR OR AP-38 t
' ' .yy ff,,rr4 wa~...w, . .,, .,,~ ,a.v,y

' e
..ar~: ~~

µ f

~ ~ ~}~A 7 ~. , , rs .~yg,.p{3~yit~Yl
, Y , A. M ~4+Mol a.a

~ i ig`i~MRi'~ ~ VV

~iVL~ u

~

h~Us 10 8 '1 )'H i~,11~1H . . .H C )

(A PPLA U .' ;H )
XRa

Nx M3a Be sure and tune in next weey: for another great Abbott and

Costello show, with our speota], guest, ttr . Sidney Greenstroet .

Remember, c;sir,el aigarettes are pacsked to go around the wor].di

Cemels stay fresh, aool smoking, and slow burning, beoausi

theyfre packed to go around the wor1dt . . . . This is Ken Niles

wishint,; you a very pleasant goodnight from Ho1lyvood .
t.iI,a 1(;= lT049B UP `'O FIN15H

}= ;tiCi :CNHERs CU7.' FCl3# HITCHHIKR
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( REV I SED ) N2 3»

SHIELDS : More pipes smoke Prince Albert than any other tobacco in

the whole worldl Mister, do you want any better proof

than this that P .A .is got Pipe Appeal? If you do, buy a

big red two-ounce package of Prince Albert yourse] .fl You

gcat around f .ftZ rich-tasting, swell-smoking pipefuls,

and all of IPm are no-'aite treated to give you cool,

tongue«happy smoking comfortl Prince Albert's crimp cut,

to pack easy in your pipe, to draw smoothly, and burn

slowly. Yessi'r, more , ipes smoke Prince Albert ! It 's

the National Joy Smokel

THIS IS THE NATIONAL BROADCASTING COMPANY .

w


