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' FIRST SPOT : -2-

COSTELLO : HEYYYYYY ABBOOTTTTTTTTTTTI

ABBOTT : Oh, there you are, Costello - where have you been? Do

you rea.li.ze that we're due out at MGM today to start our

new picture!

COSTELLO : That's what kept me, Abbott - I hadda get dressed up for

my big love scene .

ABBOTT : But what's the idea of wearing that long cut-away coat?

COSTELLO : That covers my short torn-away pants! . . . Boy, am I gonna

murder those dames in our picture, AVYZV% . Take a smelll

of this stuff on my lapel - it's the rarest scent in the

world! /Hard to get ;

ABBOTT : What is it, Chanel 'Number Five?

COSTELLO : No, SCOTCH,

ABBOTT : eW 11, you certainly do look snappy, Costello, with your

hair all slicked down and shiny .~What kind of oil do you~,

use ?

COSTELLO : Oh, it's a new kinda oil, Abbott - but therels,one thing

wrong with it .

ABBOTT : What's that?

COSTELLO : I donI t know what to do with those little sardines!

ABBOTT : Costello! You'd better wash that sardine oil off your

hair, or you'll have a bunch of cats following you!
~~~--,,,,~ a^GP---

COSTELLO : ~/~~I don't mind cats! I even know a wotnan who lives with

cats ;

ABBOTT : Who?

COSTELLO : Mrs . Katz!

ABBOTT : Costello, that's an old oke!

COSTELLO : Mr . Katz is an old man! •- and they're old cats, too :

.f'



ABBOTT : Well, anyway, Costello - don't worry about your appoarance

because you're not doing the love scenes in our picture!

I am taking care of the love interest!

COSTELLO : Oh y~~r? What do Zou know about makin' love, Abbott?

A13BOTT : What do I know???? Why, yesterday at the studio, Hedy

Lamarr and Lana Turner had a hair-pulling match over me!

COSTELLO : Yeah, but it was your hair they were pullin'!

ABBOTT: All right, that's enough!

COSTELLO : It's a good thing you got a thick head of hair, Abbott!

ABBOTT : (ANNOYED) LEAVE MY HAIR OUT OF THIS!

COSTELLO : Okay then, you gotta thick head ;

ABB0TT : There's no use talking, Costello! - you're not playing

love scenes In our picture! Why, there isn't a leading

lady at Metro who would do a love scene with you!

COSTELLO : NO??? Well, Greer Garson and me are pretty chummy : Here,

Abbott, read this telegram!

ABBOTT : Let me see that -(READS) My darling, I love - I canit

live without you: Every minute away from you seems like

a eentury! Dearest, please meit me tonight or my heart

will break." -- Costello! Did Greer Garson send you that

telegram???

COSTELLO : No, that's the one I'm sending her :

ABBOTT : Oh, Costello, you're not fit to talk to an idiot ; °

COSTELLO : Okay, then I' ll write you a note!

ABBOTT : Stop that! If you're going to play a love scene, you

must havo r omanc e in your soul ! And y„~,ou, - you don't even

know it 1 s Spring,!'
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COSTELLOs Sure 1 know it's Spring! Today I saw F1edy Lamarr wearing

a bathing suit out in her garden, and Lana Turrier was

wearing shorts out in h4rs :

ABBOTT : What were Xou wearing out?

COSTELLO : My eyeb ;

SOUND : DOOR OPENS :

NILES : Well, hello fellows ., .,

ABBOTT : Oh it's Ken Niles . Hello, KGn, how do you feel?

NILES: I feel great, Bud -r- Spring is wonderful, all day long

I've been in the park revelling with Dame fiature :

COSTELLO ; Shame on you Niles - you're a married manl

ABBOTT ; Oh, quiet : You see, Ken, we were just talking about our

now picture .VA~~, arid Costello wants to play a love

scene ;

NILES ; What: Vat boy play a lover? Hahaha - fle's .so fat,

COSTELLO :

NILES :

C OSTELLO :

NILES :

COSTELLO :

ABBOTT ;

everytimc he gets a shoe-shine he has to taYe the

bootblacks word for it ;/ Now take me - I'm more of the

lover type ;

You're so skinny, Niles, they h6ve to put

starch in your underwear to keep you from_f alling down ;

Now just a second, Costello - in my day I was quite a

ladies man,
0_~_,

~~ „~V-4_-_ _-
/I heaiid you were nothin' but a sl~er k,,,, .sli~ nking,,,,,

sneaking . . . . . . slicker :_ ....~ .. ........

YOU CAN' T SAY I' M A -- er .- SNEAK, SNICKING, SLICKY

SNICKER!

Neither can you!

Costello, stop "-

iVILES : Well, Costello, if you don't think I'm a great lover, you

f
can ask my beautiful wife ;



F3EAUTIli'UL WIFE :/~

i~ui.da-~b~~~~-~~~~-~trh~ee t imes --friarrm the--dog-eatohetq94-

(FAUES IN) Oh ; I HEARD ThAT RENiAR K, YOU SURVIVAL OF

THE VATTEST!

Oh-Oh! Now I know it's Spring -- the groundhog has como

out of it's hole ;

Pay no attention to Costello, Mrs . Niles . You know, you

look lovely today, Mrs . Niles - your complexion is so

beautiful : It has thu delicacy of a pansy :

ALLMAN : (COYLY) A pink pansy????

COSTELLO : N0, A CHIMPwPANZEE! ~
C".~O S ~"E L. LO : '~^1

ABBOTT : Don't talk like that, Costello/« Mrs . Nilus looks'charming,

She has a lovely smile!

ALLMAN : Thank you, Mr . Abbott - I should have a lovely smile . . .~ .

I go to sbe my dentist twice a year!

COSTELLO : Yeah - Once f or each tooth ;
(AIX '-44 -OF ' , ,.

A LLMA N : C o s t e 1 l o,,

-~'-~c~,--yliurur-b~m3 rY_xie~de-a-bod3~-gua~d~ it',s too weak to

be out.alone!

NILES : (LAUGHS HYSTERICALLY) Oh;th.at's wonderful dear! You

rea11 y told him o .~'f : YOU'RE MY BABY!

ALLMAN : Oh, no Kenneth! You're my babyl

NILES : But I insist -- Youlre my baby!

ALLMAN : Oh, no -- YOU'RE MY BABY!

COSTELLO : Ladies and gentlemen -- ARE THESE OUR CHILDREN???

~I~]sM1~N . ...,~ ----3.-at4-s--go--otrt-~n~]-ge~-s orn~ fr~ .-a,~ :

f



~ .... . .......... ...... .w.~.. . ...~.~.~.~ .r..~....w ....
•
-

i .----------------

ABN`OTT : There you go again, Costellot The way you talk to Mrs

Niles shows you know nothing about womenl And you c aim

you want to be a Loverl What do you know about lo e? '

COSTELLO : was a cab driver :for .three yearsi

ABBOTT : Co tollo, Ilm going to give you a little test /~o see how

much\you know about women! Suppose you go ~o'wn to the

corner o Hollywood and Vine Street to me t a girl?

What's the irl1s name?

COSTEGLO : HOW DO I KNOW HAT HER NAME IS?

ABBOTT : Oh, you don't ev ~n know her namel/ Then why are you going

out with her?

COSTELLO : I AIN'T GOINT OUT WITA HER!

ABBOTT : Oh, you're going to let h pretty girll stand there on

the corner of Ho~.lywood n Vine - alone???

COSTELLO : Did you say she was pp tty?

ABBOTT : Yes .

COSTELLO : She 's on the corr~r of Hollywood a~pd Vine?

ABBOTT : Yes .

COSTELLO : Brother - s}a.'e can 't be alone!

ABBOTT : Never mi d that! Now, a bus comes along 4d you get on

with our girl!

COSTELLO : Ok , I~m on the b ust

ABBOTT : /Where are you going?

COSTELL I DON'T KNOW WHERE ItM GOING!

~1
.ABHO : Then what did you get on the -bus for?

But, Abbott--

0



ABBZ~ : A fine thingi Joy-riding on a bus when people are trying

to get to work . . .Depriving a tired defense worker f .his

eati Who are rou to be taking up space on t bus? By. ...,.....

wha'ts,r ight do you make t ired old men and wQfnen s tand up

in the`Visles while you sit there with,Z(our girl

COSTELLO : YOU GOT ME "*0N THE BUS - GET ME OFFI

m

ABBOTT : Oh, you want t6sget off the bus,/4nd let your girl

ride home alonel

COSTELLO : She don't have to go ftqme/alone3 She can go home with

that sailorl

ABBOTT : WHAT SAILOR???

COSTELLO : Show me the gi - and I'LL SHO YOU A SAILORI

ABBOTT : Never mind he sailorl You get off the bus with the girl .

Now, w re are you going to take her?

COS'.PELLO : I: t1 take her for a walk in the park . WeN.1.1 find a bench

d I111 sit on her lapi .

ABBOTT : You'l1l sit on your girl's lap?

COSTE 0 : SUREt NO USE BOTH OF US GETTING FULL OF WET PAINTt

AB TT : Oh, -get out of here t

( A PPLA USE )

MUSIC : PLAYOFF

0
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NILES : Southernmost of the West Indies is Trinidad, off the

coast of Venezue].a, base for U . S, f orces guarding the

Panama Canal, To Americans in Trinidad, to U ..S ., bases

and outposts throughout the worl.d go Camel cigarettes,,

by the million, by the ton, for Camels are first with

men in a„~lll the services, according to actual sales records

Camels are fresh when they get to Trinidad -- and theyfre

fresh when they get to ,you, too -- yes# Camel cigarettes

stay fresh, cool smoking and slow burning, because they're

packed to~,go around the world ; Both at home and overseas,

more people want Camels -« the fresh/cigarette, the

cigarette with more flavor . So remember, if your stoxe

is sold out -- Camel cigarettes are worth asking .for a.Eain
P 1 M

CHORUS : C-A-M-E -L-,S!

NILES : Camel cigarettea! Camel 's standard of costlier tobaccos

is the same for soldier, f or civilian, anywhere in the

world !

MUSICs "I LOVE YOU" .HO D UNDER :

NILES : Freddie Rich and the orchestra play the popular Cole

Porter tune, "I Love You!" .

(APPLAUSE)

r



SECOND SPOT

SOUND : DOOR SLAMS

ABBOTT : (FADES IN) Well, Costelloi I just got a phone call from

MGM - they positively refuse to let you play,that love

scene in our picturel The director aaye you don't know

i-b ltthi 1u g sng ~any
~ ....,

~ burn:COSTELLO : ~-el rnUt Abbo t, I ot girls to

ABBOTT : You've girls to burn??

COSTELLO : Yeah - I cut' 'em outta Esquire and my mother makes me

burn 'em1

ABBOTT : Well, our director doesn't think much of youl

COSTELLO : So what - I got a dog at home that's got more brains than

that directorl--My dog can play gin rummyl

ABBOTT : Your dog plays gin rummy?? He must be a very smart dogl

COSTELLO: Ohs he 's not that smart - I bea~t him four outta five

games last night myselfl mc .- It,& -~-c. .~..-.,~.

ABBOTT : Now wait a minute -• don't run down our directorl Charles

Reisner is a very nice man, and he wants to help you .

He's coming over here to rehearse you in that love scene

Y-1M8V1f-f

SUUND: KNOCK ON DOOR

ABBOTT : Come in . . .

~VV1Y1J~ LVVlI V1J:J1Y{.7 _ n /~W7 • V -"'~~'~

ABBOTT : Oh, here's t*nnm1=1:b nowl

KELLY: Hello, fellows,, Well, let's1,et down to cases ~~ Costello,

about this love scene, I'm not .sure you can handle it,

Have you ever had any experience making love?

COSTELLO : I once made love to two girls at the same timel

KELLY: How was that?

COSTELLO : Wonderful!



• AI3!:SOT'1' : We're wasting timel Look$ (~~Vlrfo, give Costello an

idea of the love scene, and see if he can handle it l

KELLY : Okays Bud• Now listen carof.uxly, Costello -- as the

scene opens, there is a full moon over the desert . A

beautiful f;irl is standing in the moonlight, and you come

riding up on,your (DOUBLE) --

COS'i'ELLO : I44ieb do that -- I hardly know the girl i

KELLY : Of course you know her - youvre in love with herl You

grab her in your arms and you say (DOUBLE) -- and do you

know what the girl says ?

I DONIT EVEN KNOW WHAT YOU SAID1COSTELLO :.
~

AI3}'s0j"I' : Castello~ will please pay attention to Mr . Reisner? l~ovgc.G)

i~11L1.Y : Certainlyl I am just trying to tell you that in the
~„ .~ . <,~~~" ~C-o ~t- ~o~o •

first scene you(DOUBLE

) C OS`.i' ELL 0 : 1~~4I~~==I3I~~ 11~

J ABBOI'T: Costello# what's the matter with you? Mr . Reisner i s

merely knitting the story together•

COSTELLO : Knitting the gtory.

ABBOTT : Yest /rfBBo7T: ~ ~e.~`-f ....v .v-n.r.t, •Y.e .v .i~e~'a, ~

COSTELLO : Get lim some new needles,/he's gettin' the yarn al l

tan$lcadt ~

KELLY : (MAD) Looks Costello$ I'm a busy manl I came over here

to do the talking and you're supposed to do the

listening l

COSTELLO : YOUIV7E~ BEEN TALKINt AND I'VE BEEN LIS7'ENING, BUT BROTHER
~..

.',LLY :

YOU AINIT SAID N07'HINt YET :

Okay, okayl Now listen once morel As you stand there

00
Ln
N

h C o 7Z ♦ c -

with this girl in your arms, her father, the Sultan,

comes in and (DOUBLE) . But do you take this laying
c.osTE[,co : '~2-0 . KELL~r C~cw

down?~ M You -(DOUBLE) ~ ~$~you-~e#~~? 7c-«~ a~o •
I ,o- -7 S G' L G o'~ • ot
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.-~ Ml0M13 1- G~ A2o -

. COSTELLO : But who ls, drivin ' the car n ow?

ABBOTT : He didntt mention any car%

COSTELLO : HE COULD HAVE 1

KELLY : (BURN UP) THATIS THE LAST STRAWi/I wontt stand for this,

Costello -- Ifve directed stars like Lana

and Mickey

w w w r , Greer .r . . .. ..'

DON t T FORGET THAT,, COSTELLO •- Z f M A BIG

NAME 1 V~A~
COSTELLO : (YELLS )'7te,Y0UIRE THE BIGGEST NAME I CAN THINK OF 11 GET f IM

OUTTA HERE l

SOUND : DOOR SLAMS

ABBOTT : (DISGUSTED) Well, there you go again, Costello - always

fighting 1 This time you've burned your 'qridges behind you i

COSTELLO : Everything shows with this outaway coatl

SOUND: KNOCK ON DOOR

ABBOTT : Come in .

SOUND : DOOR OPENS

ABBOTT : Say Costellao look who it is - GEORGE BRENTt

(APPLAUSE)

BRENT : Wellp hello boys . Say# what's the matter with Chuck Reisner

~- I just saw him going up the street in a blue funk, and

he was fumingi

COSTELLO : Oh, it must be that cheap gasolinet

ABBOTT : Shut upj, Costello ; George, I'm glad you dropped in 1

You might be able to help Costello - he wants to do a love

scene in our new picture, and he needs some coachi .ng-1

BRENT : Well$ I might be of some assistancel I've done some pretty

good love scenes « in the various studios l

COSTELLO : You donIt do bad out of the/stud ois p eitheri oA,,, _AZG,, ..

m86 o r~'-

C. b5 lC'G L . O : 011114 .y/k.r



•.11 ..

BRE'.NT : Costello, if you want me to help youi I'] 1 have to know

something about your romantic background . Now, when was

the first time you kissed a girl?

COSTELLO : When I was two years old*

BRENT : Two years ohd???,

COSTELLO : Yeah - some little girl and me were eatint the same

licorice stick -- and I ate past my ha] .f 1

ABBOTT : No, no, Costello -- George means tell him about your first

real romanoe t

BRENT : ThatIs right -. take my case, for example, In high school4
I went with a].ovely girl. . One night, after the Senior

Prom, I took her home and we sat in the parlor . All the

lights were out#except for one litt7.e'red light in the

corner of the roomt/I didntt want to get up, so II kept

one arm around the girl, grabbed a book~rew it at the

light and put it outi That got me in a lot of troub le .

ABBOTT : He~--es1~~l~h~rt='g~t-yo~1 ~j d~, f>'~i~.-e?

~#© light `~°'~'
.~, .~ .~.r ~`~

BRENT: Th ' was on the end of her father Is aigar t

ABBOTT : Now., do you understand the kind of experiences George wants

you to te11 him about, Costello?

COSTELLO : I get it, Abbott. I was in love with a .gir7a once, George .
PFs'8e TT: te4-0--u- _ cs- ~ 7
(SIGHS) It was about five years ago - this girl was

beautiful, she was wonderful ; everything that a guy could

ask for -- she worked in alaundxy l

BRENT: Did you marry the girl? N
N

CQSTELLO :- No, I didn't wanna interfere with her tareerl Ln

BRENT: GhT-3.-.d*n44,-4mow;, Costello ~
N

,4
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COSTELLO : Oh yeah? In our last picturei I did such a big love scene

that when the picture opened at the Paramount Theatre, there

was a line of people eight bloeks 7.ong i It reached all the

way to the Warner Brothers theatreL

BRENT : Come to think of iti that 's the way they were fac3 .ng 3

ABBOTT : Look, Georgel Costello isn't really a hopeless case . If

you could find a romantic saener and rehearse Costello in

it , I th i,_nk -i*-*vvtd he 1 p him a 1 o t 1

BRENT : Well, Bud, I have a scene in mind, but the part requires a

man who's background is tremendously widespreadl

pCOSTELLO: Don 't, get personal °/T

BRENT : No, noi I mean to play this part you must not only know

the dregs of exiatencep but also the apex of ecstacyl You

must not bow your head to diatribes, nor wince from

contumely. You emerge from-ap4bysa, and, scaling the

Carpathian Heights - with the sword of Damocles emblazoned

on your escutcheon - you-*"ns$e-nd-z=the mundane and•-ri-&e;
vl

. _ . . ..., , a b nee- t

Do you understand?
.,~...-~"

COSTELLO : Yeah, but/who's drivin' the car now?

ABBOTT : On quiet I Sing, Connie I

(APPLAUSE )

MUSIC : IN7R0 FOR "YOU GOTTA TALK ME INTO IT" HOLD UNDER :

NILES : (OVER MUSIC) Herets Connie Hai,nes to sing a favorite new

tune, "YOU GOTTA TALI~ ME INTO IT" .

(A PPLAtJSE )

m
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NI:LES : Now the old oaken b ucket thought it was a paper cup,

and f olded flat »- like this :

OFtCHESTRA : PLAYS "THE OLD OAKEN BUCKET THE IRON BOUND BUCKET O

(LAST FEW NOTES VERY FLAT

NILES : Ah, yes, mighty flat -- but it can be worse in your

cigarette : If wartime flatness is spoiling your cigarette

-» get Camels for more flavorl Yes, if you're looking for

a cigarette that wo~n~t go flat no matter howmanyy ouu

smoke -» get Camels for more flavor1 Costlier tobaccos,

blended with Camells master touch, give Camel cigarettes

more flavor, help them hold up, keep from going flat, no

matter how many you smoke! Want to prove that f or your
4

self? Alll the teat3ing equipment you need is in your T-Zon

your own tas,~o and throa , your proving ground for Camel's

rich extra flavor, and smooth extra mildness) And remembe

-- Camel cigarettes stay fresh, cool smoking, and slow

burning, because they're packed to go around the world :

CHORUS : C-A-M-E•L-Sl

NILES : Camel cigarettes : They1re first in the service ; They've

Zot what it takes!.. ..

MUSIC : PLAYOFF

r
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THIRD SPOT -14-

AB330TT: Well, Costello, - George Brent will be back here in a

minute with that bi' love scene for you to rehearse :
-a%~.~u°, ..u.~ -

/Now the first thing you've got to overcome is your shyness

COSTELLO : I ain't shy, Abbott2

A]3BOTT: Do you shrink from kissing?

COSTELLO : Do I what?

ABBOTT: I said - do you shrink from kissing?

COSTELLO : If I did$ I'd be nothing but skin and bonesl

ABBOTT: Costello, telJl me the truth . Have you ever played a love

scene on the stage?

COSTELLO : Are you kidding?? One time I was with a stock company .

What a performance I gave : In the first act the audience

howled - in the second act the audience owledr . . . . J

ABBOTT : What happened in the third act Z

COSTELLO : THEY CAME UP AND BIT rIIE J~'Pere those people hungry for

entertainment I

M~5 ND : KNOCK ON DOOR

ABT30TT;'~ Come in l

OR OPENS

~

I

BLANC : Miste Costello, I'm from the Assoc~i ed Press . I

understand ou+re doing a big lo scene tonightp and I'd

like to take yo picture . old still nowS

SOUND :

SOUND: FLASHLIGHT BULB POP

BLANC : That + s fine t Now e surend look in the paper tomorrow :

COSTELLO : Will my pict e be in?

BI .~:NC : No~ b lat Top is in a terrible '?h"s 1 (SILLY LAUGH)
Ln

i0

SOUND: R SLAM ,i
Ln

COSTELThat guy's head sticking out: of a manhole wo d start a
coLn

soccer game in any neighborhoodl \ ~



. +rl~I~.+ {/~~
.

. ~ 1Vr

ABB0TT: /You 've go t iao, ge t re ady for your

big love scene . VVhere ts your makeup kit?

COSTELLO : My what?

ABBOTT : Where i s your ki t? ~

COSTELLO : I haven 't got a ki t a I4wftftt even married J

ABBOTT : Costello, where were you when the brains were passed out?

COSTELLO : ~1-t~eu remember - you and me played hookey that day l

SOUND : DOOR KNOCK

ABBOTT : Come in !

SOUND: DOOR OPENS

BRENT: Well, boys, here I am back agQin ! Ready to no to work !

ABBOTT : Oh, it 's George Brent ! '.'Vell, George, did you pick out a

Love Scene for Costello!

BRENT: Yes, I did, Bud. It's a beautiful scene - but Itm afraid

Costello's going to have a little trouble reading it :

COSTELLO : Why?

BRENT: It's written in English1. ~

COSTELLO t Hey -- *P44 a minute, Brent : That t s an insult ! And the

only reason I don't poke you in the nose is because I am

wearing lasses :

BRENT: BUT YOU'RE NOT WEARING GLASSES !

COSTELLO : I"JiL GO OUT AND GET SOTJiE !

ABBOTT: Costellov what's the idea of starting afight? George

Brent came over here to help you !

COSTELLO : But he's trying to insinuate that I don't know how to act :

He wouXdnIt say that if he saw me in my great picturep

"THE CO11iv;ANDOS STRIKE AT DAVVN . 11

BRENT: Wait a ardnute J I saw "ITIE COMMANDOS STRIKE AT DAWN'1 -

but I d3.dn 't see you !
1



..16r

COSTELLO : That was the morning I overslept !

ABBOTT: Oh, cut out the foolishnessp Costel3.o 3 George, tell us

about the play you brought over l

BREN'1' : Well, it ts a very beautiful love story - "THE COURTSHIP

OF MILES STANDISH" . The play takes place in the early days

of our country - before the Revolution and the coming of

the Tory 1

COSTELLO : The coming of the what???

BRENT: Tory J Tory,, I'm telling you --- A TORY S

COSTELLO : A Tory? Tell me the tory about "TEE TELLS TEE TELLS BY THE

TEE TORE

ABBOTT : /Tall~ sense, CostelloJ/George is trying to tell you the

time of the s tory. Don 't you remember what happened in

.1.6 20 ?

COSTELLO ; Yeah -- the hotel throw us out for whistling at the girls

i n 16211 77iC-n,a`' w.~ a-

BRENT : tiVelre talking about the days of Miles Standish, John Alden

and the girl Priscilla . But Ilm afraid it's hopeless :

Costello, you could never play the part of a man who

came over on the Mayflower I

COSTELLO : Why not? My great-great grandfather came over on the

P.:ayflower .1 He was a mess boy J

BRENT : And he certainly left some messy grandohildren!
C o s T E G c o : A4.~P OQ
SOUND : KNOCK ON DOOR

ABT30TT: Now, who is tliis? Come in!

SOUND: DOOR OPENS

AL1_,MAN : (VERY RITZY) Ah, there you are, Georgie darling : I'm

all ready for the rehearsal!

1



.. lry . .

'3 REP iq 'I' : Ma. s ter Abbo tt and Mi s ter Co s te llo, I'd li ko to have you

meet my ni.6oe, and leading lady, VIss Lana Turnover,

The Third :

ABT'OTa' : Tho third???

COSTELLO : Yoh -- the third time he 's had her out in the daylight I

Get a load of the puss on that kid !

BRENT: Ah, yes, p-~~~- ~b~,ut just look at
~ "' "'"_

COSTELLO : `~~ the reflection from her lantern ,jaw :

ALLi`:AN : Bow daro you say that, Mister Costollo I I am one of the

recent Debs 1 I just came out!

COSTELLO : You look like you just crawled out -~ of an apple!

A3}30TT: Quiet, Costello !

BRENT : Lana doar$ would .you mind running through a love scene

with Costello?

ALLMAN: With whom?????

BRENT : Costollo, this overstuffed tomato, her. e : He fancies

himself as a great lover :

ALT.J. :V-rN : Oh, how wondorful ! A lover : Come into my arms, Costello,

my darling : I want a man who is like putty M a man I

can mold :

but I am kinda moldy lCOSTELLO : (CUTE) Well I ' m not very put ty ; --~ . ,u.r w~ ~ ~ .
ABBOTT: V at are you wai ting for., Cos tello - take her in your arms d

BREINT`•[' : Just a moment, I3ud . . ., Illl set the seene : Mister Abbott,

you will play Miles Standish, Costello will portray John

Alden, and Lana will play Priscilla! The time is 1620 -

thu ac t:L on of the s tory move s backwards - and I advi se

the audi enee to do the same ! John Alden and TJii le s

Standish arrivo at Priiscilla's house . ACTIOIV3

SOUND: KNOCK ON DOOR - DOOR OPENS__....~,.... ........

a.
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ALLMAtiT : Oh, i t's John Alden and MiLe g Stand3 . sh - come in 1 I'd ask

you to si t down, but there I s only one chair I

COSTELLO : 7.-hatfs okay - I'll sit down and. let Miles StandishJ .

BRENT: Oh brother : I knew that vaudeville was deado and now I

know wha killed it : , . . Now go t0'ead, Costello, r©ad your

lines -- you speak to Priscilla about love :

COSTELLO : Okay --- (UP) Ahhh, my fair Priscilla : I have como hero

to press my suit :

ALLL4AN : Oh, my darling John - let me sit on your 1ap 3

COSTELLO : I came hero to ress my suit - NOT TO lWRINKLE IT ;.,...... . .,.._ ~. . . . ...,.

ABBOTT : Costello, pay attention to George F3rent .

BRENT : Yes, Costello -- Priscilla looks beautifuJl as she stands

by the window, as the sun goes down J It is four o1clocka

COSTELLO : Then how como she's got five o'clock shadow???

BRENT: Enough of that : Priscilla is about to speak, and you

lend her an ear !

haven't you over soen'anybody make love?

COSTELLO : (EVENLY) DID YOU EVER RIDE THAT BUS TO SAN DIEGOI ~

COSTELLO : I'd like to ].ond her my razor :

F>RENT : NO J NO 1 STOP `1HE PLAY S MY NOSE IS TIRED 1 PHEVd ! . . . .

Look, my little bottloneck in the path of human progress--•

3 .G:~ -- ~-s a a. ~e
Liston, Brent, I.f you do~n ~' li~-~ 7`ke ~ a ting - vvalk ut :

:~3REi~TT ; As much as I detest you, Costello, I will not walk out . . .

for, should I leave you now, I would feel like a sinking

ship desurting a rat: , ~
c u s r~ c c o ,GLa.a~ •...r&- .z+La.a"'
AI3F30TT : Say, George - here 's an idea - why don 't ou play the

part of the lover?

COSTELLO : (UP) Yeah, Brent, and It11 tell zou how to do it . Go

'ahead, grab the dame in your arms and KISS HER t

i

1



+'

-19-

BREIV T : (HESI TATES ) Lc; t' s no t carry thi s thing too f ar, boys 1-A.
COSTELLO : Go ahead;/YOU KISS HER, YOU BROUGHT VER IN HEREI . . .Now

is your big momentp Brentj She's in your arms . . .

Yos . . .?

Now you hold her close :

BRENT: Yes . . .?

COSTELLO : And now you give for a big kiss, right on the lipsj

SOUND : LOUD SUCTION POP

BRENT :

COSTELLO :

BRENT : . . .And now what do I do?
L

C OSTELLO: HER BACK HER TEETH 1

MUSIC : PLAYOFF

(APPLAUSE)

thi s

1
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NILES : Abbott and Costello will be back in just a moment .

MUSIC : UICK FANFARE

McGEEHAN : Thanks to the Yanks of the Weekl Tonight we salute Ensign

Cedric Janien of Boston, who led two PT boats in one of

the most daring raids of the pacific war . Entering a

Jap-held harbor in the Admiralty Islands, he led the two

boat crews ashore to burn twenty-five buildings full of

ammunition and provisions . Then, .back in their boats,

Ensign Janien and his men sank thirty Japanese vessels

full of supplies, and roared out of the harbor, without

losing a man . In honor of you and your men, Ensign Cedric

Janien, the makers of Camels are sending to our Navy men

in the Pacific three hundred thousand 6amel cigarettesl

MUSIC : FANFARE

( APPLAUSE )

NILES : Each of the four Camel radio shows honors a Yank of the

Week, sends three hundred thousand Camel cigarettes

overseas . . .a total of more than a million Camels sent free

each week . In this country, the traveling Camel Caravans

have thanked audiences of more than three and a half

million Yanks with free shows and free Camels . Carne3,

broadcasts go out to the United States four times a week,

are shortwaved to our men overseas and to South America .

Listen tomorrow to Garry Moore and Jimmy Durante ; Saturday

to Bob Hawk in "Thanks to t_he Yanks" ; Monday to "Blondie" ;

and next Thursday to Abbott and Costello, with their guest,

Mr , Ge orge Raf t .

MUSIC : BUMPER - "I KNOW THAT YOU KNOW" M FADE OUT ON CUE :

0



NILES : And now herets Abbott and Costello with a final word . . .

ABBOTT : Thanks, Ken - well, Costello, you certainly messed things

up tonightt What are we going to do with George Raft

next week??

COSTELLO : We better ask our writer, Hey, Bufordt . Buford Clardyt

What kind of a story have you got lined up for Raft for

next Thursday?

KELLY: Oh, itts a great story, Mr . Costello - GREATI George

Raf t comes in with a beautifu]l girl, and she's

introduced to youl Immediately you grab the girl and

say -(DOUBLE) - and now Itm going home and cantatafries

the storyi

COSTELLO : (NICELY) Do you mind if we go along?

KELLY: Why?

COSTELLO : tCAUSE I WANNA CANTATAFRIES YOUI

ABBOTT : Oh, goodnight, 2-5-;~61

COSTELLO: y. .~3v~'~axybi~ty-i

MUSIC : THEME . . .HOLD UNDER ;

(APPLAUSE)

NILES : Be sure and tune in next week for another great Abbott

and Costello show ., with our special guest, Mr . George Raf:t .

And remember - get Camels f or more flavorl If youtre •_._.,__ .~..~.

looking for a cigarette that won't go flat no matter how

many you smoke - get Camels for more flavorZ

This is Ken Ni].es wishing you a very pleasant goodnight

from Hollywood .

( APPLAUSE )

MUSIC : THEME UP A ND UNDER FOR :

0



SHIELDS : Mister pipe-smokor, do people seat you by open windows?

Don't let them do that, man -- get Pipe Appeal with

Prince Albert3 Prince Albert gives off a mellow, aged-in-

the-wood aroma that makes girls dreamy-eyed - and of

course each big red two-ounce package gives ou, around

fifty rich-tasting, swell-smoking pipefuls . Prince

Albert's no-bite treated to keep your tongue cool and

happy, and crimp cut to pack and burn and draw just rights

Mister, no wonder more pipes smoke Prince Albert than. ... .

any other tobacco in the whole worl .dl

THIS IS THB NATIONAL BROADCASTING COMPANY .

MUSI:C : UP TO FINISH
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