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, FIRST SPOT

COSTELLO : HE1Y, ABBBBBB0000TTTTTTTTTT 1

ABBOTT : Oh, there you are, Costellol Where in the world have you

been? I've been looking alll over for yout

COSTEI:,LO :-•,Qyb"t~'t - I had the most terrible' experience,+~/ Ijust got

out of 3ail ti

ABBOTT : Costello, do you mean to tell me youlve been in jail?

COSTELLO : Yeh, I got arrested for walking down Hollywood Boulevai~d

in my s le e p 1

ABBOTT : Why, that's ridicu].ousl How can they arrest you for walking

in your sleep?

COSTELLO : I don 't wear pa jamas 1

ABBOTT : -Qh, talk sense, Costea ..7.o t I notice that you've had a lot

of trouble sleeping lately . Tell me -- do you sleep on

y our s t oma ch t

COSTELLO : No . I've got a bedl

ABBOTT : All right, all rightl So you don't sleep on your stomach .

Then you must sleep on the flat of your backl

COSTELLO : Oh, no I don't, I sleep in the back of my flatl

ABBOTT : f'Costell.o; I'm trying to find out what makes you restless

in your sleep . For example ., do ou still slee with that

brother of yours?

COSTELLO : Oho he won't let me sleep with him anymoreo Abbott, becausa

I bring crackers to bed i
~ .1

ABBOTT : ~° G PaekO-P* at , . ki acl ^ a~' ;'q Ors`4

COSTELLO : F*rerr"3iwa.t

ABBOTT : /,~Co.stellop don't tell>me youst 11 play with fire crackers?

COSTELLO : Ye~s>~-"  I'm just a little punk 1

ABBOTT : /`Never mind that, Costello . Listen, how do you dress for

bed?
m



COSTELLO ; Oh, sometime I wear a pajama topl

ABBOTT: A pajama top?

COSTELLO : Yeh, I got it from my Uncle Herman for my birthday 1

ABBOTT : Your Uncle Herman just sent you the t~o2 of the pajamas??

COSTELLO : Yeh, there was a little card with it that said ; "HAPPY

BIRTHDAY FROM THE WAIST UP 1" '

ABBOTT : You must look pretty silly sleeping in just the pajama top 1

COSTELLO : It may look silly, but it keeps my underwear olean 11

ABBOTT: any t:,ouble sleeping . Al7l you

have to do is relax ;

COSTE,L,LO : I tried to relax last night, Abbott . I sat staring out the

window for four hours without moving a muscle'.

ABBOTT : And what happened?

COSTELLO : She pulled down the shadeL

ABBOTT : Cos te7.l.o, if you oan rtsleepr why don't you do vVhat , Z do?

I always count shee 3. ~~

COSTELLO : I tried that, Abbott, but it didnIt workt Everytime I

started to count sheep I saw,a fellow stand3.ng'among the

sheep, and he kept singing :

dewey day?" .

ABBOTT : Who was ~the fellow?

COSTELLO : Wendell Wilkie ;

,
"What I1]. I do 9fi a dew, dew#,

ABBOTT : Costello, can't you be serious? I tm trying , to find out

what's disturbing your :sleep? Do you have any dreams?

~~~f -~~`
..

COSTELLO : Do I? Last night I had the most awful drearn . I dreamt

that I was a monkeyl

ABBOTT: Therels nothing so awful about that t

COSTELLO : ah.., no ?--- I woke •up hanging on the chandel :ier l

SOUND : DOOR SLAMS

ABBOTT : Oh-, it"s Ken Niles . Hellop Ken .



»3•

(F'ADING IN) Hello, Bud t What are you and the fat boy

arguing about tonight?

Wel7., Ken, Costello .iAwre has been having a lot of trouble
,~

/'I don 't know why he should have, any trouble, Alll he has

to do is lie on his stornach and r~ock himself to sleep b

,~ ~going to sleep l,r~~~ r . . ~ .~
~ ~ ~'I " ~ / ~- I~! A ~~~~a. .u~~~wt~, A 4~~ '

f.~ ~~~ '. .~'~

Ha . Ha . Ha .,

COSTELLO : Looks/Niles I'd like to rock you to sleep if T could find a

rock Z

ABBOTT : /Costello, t ake it easy . Maybe Ken can help you t

NILES : Yes, I find that exercise will always put me to sleep .

When I can't sleep I always go out and play a game of

criaket Z Do you know how to play cricket?

COSTELLO : Sure . All you have to do is rub your legs togetkier 1
t è .,." e" " . ( .,

ABBOTT : Costello,) Ibss of sleep is a serious thing . It could Le

injurious to your healtht

COSTELLO : What are you talking aloout p Abbott?

NILES :

My grandfather only

slept three hours a night and he died at a hundred and

ninety-sevenE

A HUNDRED AND NINETY-SEVEN????

COSTELLO : Yeh, a Hundred and Ninety Seven Main Streett

ABB07'T : / ,/'Cos'te].lo, will you please listen to Ken? He might be able

to give you some advicel

NILES : Costello, you should talk to my beautiful wifet Every

night she s leeps like a log t

COSTELLO : She should sleep like a log, she1s got knots on her kneesY

ALLMAN : (FADING IN) I HEARD THAT REMARK COSTELLO t/ And I :do not

have knots on my knees i

ABl30TT : That 's right, Coste7 .7.o, you must apologize at once i

~f .

m



C OS TE LL0 :

ABBOTT :

COSTELLO :

ABBOTT :

ALLMAN :

COSsP~~:~LO :

~ -4"
. A !` .

A11A14f~it. . .I tm/sor`ryr Mrd`. Niles -- theyfre not exactly

knots . The 're more like knuckles i

KNUCKLES ? ?? ?

Yeh, when she sits down her knees make a fistt

Oh, don't pay any attention to Costello, Mrs . . Niles, he's

had a lot of trouble getting to sleep at nights 1

What??? Why that fat, lazy buffoon sleeps so much he could

get aJob as a model in the operating room of the County

Hospitall
~

A ~ model ' ~
.

/ in an peratiAg room????
I

ALLMAN : Yes i- when a patient gets to look like 7M they' 7.l know

he's had enough oh].orophormf,

NILES : (LAUGHS) Oh dear, you really told him off that time,

dar.lingZ You're my little potato bugl

ALLMAN : Oh no, dear - you're a little potato bug I

NILES : No, no, pet - you're DI little potato bugl
,

ALLMAN : f°But I'insist, you're my litt7 .e potato bug 3
, ~~

COSTEL~LO :,~''IF THERE' S ANYBODY OUT THERE WITH A CAN OF FLIT, WIIATIRE YA

WA:CTIN' FOR??

ALLMAN : 0h 4 yl

SOUND : (DOOR SLAM)

Come .. Kennethi

'~* ~~ ~ n. ..~~ ~ a f rl..

f w did it again, Costello i Mrs . Niles might have beenABBOTT : Now, you~
able to tell you how to get some sleepl

,
COSTELLO :could get s ome sleep if I could only move out of my

,d,,a„~.f ,: ...f

apartment . But I can't do it . I signed a 99-year leaset

ABBOTT : A 99-year lease???? WhaA't ever made you sign a lease like

that?

COSTELLO : Well, the landlord told me .my window faced Lana Turner's

window l.

ABBOTT : Well, does it?



COSTELLO : Sure . But he put up a venetian blind with a quarter meter

on it I
~

ABBOTT : ~, thatts si11.y, therets nothing wrong with your

apartment 11

COSTELLO : Oh, yes there,is, Abbott . There's a lot of strange things

going on around theret The night before last I woke up

and the room was dark . . .suddenly I heard something and I

sat up ---

ABB0TT : Yes, yes

COSTELLO : And there at the foot of my bed was a big white handl

ABBOTT : A BIG WHITE HAND??? WHAT DID YOU D 0?

COSTELLO : What did I do?? I reaohed under my pillow and pulled out

my trusty gun . I said : "TAKE THAT HAND .AWAY

ABBOTT : Ye s*~'° ry~ ° w v

COSTELLO : The hand didn't move an inchl --- so I pulled

and fired I (SCREAMS )

ABBOTT : (YE LLS) AND YOU SHOT THE BURGLAR??

COSTELLO : WHAT BURGLAR??? I SHOT OFF FOUR OF MY TOES1

(APPLAUSE)

MUSIC : PLAYOFF

OR I ILL SHOOTI

the trigger

m



ALLMAN: (IN ALARM) Kenl Kennethj What in the world are your

doing :

NILES: (OFF MIKE AND DOWN LOW) /~This is very good beoause, . .

ALLMAN: Standing on your head . . ./ .and at your aget

NILES: (STILL OFF - BUT COMING IN)/Look, my little'plum blossom .,

do you realize that you are interfexing.with a man at

work? Must I put up a sign?

ALLMAN : At work? Standing on your head? That i .sn1t lovely

work, even if you can get it . Explain yourself .
. ~i.~..rl. ~~''',.

(VJEARILY) f A11 right$ all right, ~,,/Ha'venft you ev©rNII~ES s ~

heard off that famous Metropolitan opera singer and

movie star who always stands on his bead f or a moment

before he goes on stage to sing, Claims he sings all

the better for it . Well, if it can help him sing

better, maybe ittll help me talk better . . .and believe

me, Zlve got something to say, important to eyerybod .y :

ALLMAN: Yes?

p



NILES : Concerning that wonderful, delicate, intricate mechanism

known as the human throat . I want to say,, with a].1l the

oratorical power I can suminon, to everyone listening

now . . . .IM Camels . . . and see what your throat has to

say about them. See if Camelst wonderful mildness and

mellowness and smoothness don1t make your throat say -

"Keep on with those Camels, Boss" . And the taste . .ahh .,

that full, rich, never»goMflat famous Camel flavor 1 The

matchless blend of costlier tobaccos - the same, superb

blend as always despite the times, Camels are still

Camels,
j

ALLMAN: /You donlt need to stand on your head, pet . Why don't

you just let Camels speak for themselves .

NILES : Right, - So listen, everybody, try Camels right away

on your throat and your taste, and see what happens -

as if I didnft know i

MUS IC : ~~

NILES : Freddie Rich and the orchestra play an old favorite, with

a modern touch

"SWEET LORRA INE" . . . HOLD UNDER FOR :

listen to "Sweet Lorraine" 1

1)



SEC OND SPOT . .8 .,------_---- __. . ....r

COSTELLO :

S O'U~-

SNORES SEVERAL TIMES

ABBOTT : rCostello 1 . . . COSTELLO, WAKE UP 1
.. ~,, ', ." . ./, "

COSTELLO : .

ABBOTT :

C OSTELLO ;

ABBOTT :

COSTELLO :

.(Y
,,/How can I help you unless you pay attention to me?

WHATtRE YA WAKINt ME UP FOR??

(STRONG) You forgot to take your sleeping pi11I

Abbott, it's a good thing you .woke me up • I was havint~~ .~ .

ABBOTT :

COSTELLO :

ABBOTT :

SOUND :._ ._.

a terrible nightmarel I dreamtf'T"Z was chasint Hedy Lamarr!

What's terrible about that??

I couldn't catch herl

Oh, you're hopelessl Anyway, I've been worried about your

condition$ and I sent for a psychiatrist to examine you 1

KNOCK ON DOOR ,

ABl30TT :

SOUNV :

/That .must be the doctor, now l COME IN ;

DOOR OPENS

ART ZE :

ABT3 OTT :

ARTIE :

HI«YI-O"RANCHO GRA-NDE, I ALWAYS C OME IN HANDY L YAH00 L

.~.Gontlem©nr donft be nervous, Ilm at your service - .T

am Dootor Kitzel, C,B,

C . I3 . ?

Mmmp Could be 11 . . .Mr . Costello, take one of my cards Id n~
~C OSTELLO :

ARTIE :

, Thank youl

What does it say?

Ln
W

00
w
00C OSTELL 0 :

ARTIE :

King of Spade st

I got the ace ; you lose ten dollarsl

COSTELLO :

ARTIE :

WAIT A MINUTEI-I thought you came here to give me advice??

~: ~id -"n'ever play cards with strangers 1 . .Now we Ill start
I

~~
., wl r• ;.

the examination. Mr, Costello, open upf 10m mouth,/st'ick

C OSTELLO :

out the tongue/a~d say fAH1,

AHHHH 1



ARTIE :

COSTELLO ;

ARTIE :

C OSTELLOs

ARTIE :

COSTELLO ;

Higher-

AHH 1

Hi~;her I

AHH 1

Now hold 3,t i

AHHHHhhhhhhh, SINGS) sweet mystery of Life at last I

ARTIE :

f ound ou

~ y~te - a ~ , ! /!'~~ onf t be so upity-puppity I

ABBOTT : Look here, Doctor Kitzel, I'm counting on you to help

Costellot s sleep3ess condj.tion I 9,.

r ~ARTIE : ~ "~l f x~' peave evorth~ ng~ to me, o b ~l C„atell fo e I can rescribe, ..., ~
f/,, ' il,'.,~

for you, I must know something about your background and rr

your oarly childhoodl

/W~ + ~f ,` o , ' i'or f two ©ars afterCOSTELLO: oll D y u I was born I led a dogs life

ARTIE : Howls that?

COSTELLO: My father thought I was a cocker span3.el1

ABBOTT: Costello, I didnft know thati What did your father do

when he found out you we~ rontt a dog??

COSTELLO : He made me dig up my bonos and give tom back Z

ARTIE : (LAUGHS) HE MAKES YOU DIG U.P THE BONES AND GIVE THEM

BACK,°°,HAHAHAHA - I don1t like itj

COSTELLO : (MAD) Hoy, Abbott, are you sure this guy's a doctor??
~ s~ .,

ARTIE: ~What~:dc~ yo~3ne~°t;~-'a~r-1 a~ocr~rc~r`~4 I WENT TO COLLEGE IN

NEW YORK Z i
'<

ABBOT`I' : N, Y . U, ?
f

l .' r

AR .~IE .° And why ~ not .?~? ., .Ilam dp` voting my entire life -is. the

C OSTELLO :

service

night -
~

Abbott,

than ho

off my follow man - treating sick people day and
,r ; . .

and asking for mysqlf ft a ha~dsome prof~.t I

this guy's a phoney, My brothorts a better doctor

is l

p



ART IL; &O~h, my l~.ttle man, te11 me - vrhatt s so great about

your brother??

C OSTF,LLO : He t s a Sroat doctor ~!~nobody can hold a candle to him &

ARTII; : And why not??

COSTELLO : I guess nobody ever thought of itl

ARTIE : The solution to the whole thing is very simple - what Mr .

Costello needs is a rest,T come to my

.abeautiful hVM on the Louisiana Swamp??,,~
' `

ABBOTT : Just a second, thatts not a swamp, 9.tts a bayoul

ARTIE : Bayou??

ABBOTT : Ye s, bayou - it t s a lake 1

ARTIE : By you itt s a 1ak©, by me itts a swampl

C OSTELLO : ,`Abbott, this guy aintt no doctor ~ he never treated

anybody in his life 1
7y + !r^! .

u r'l ahhave treated slI ~ . oMr, Costel,xo, for your inform~i n zARTIE: ~

people as -- announcers, bouncers, and gorgeous fan

douneers, . .Chauffours, gophers and/kinds of l .oafers, .'

Tailorsp saa.lors, wha].4rs and jailersp

,

Crooks, cooks, and even Baby Snooks, (BREATH)

~ . ..

Plumbers, drummersl, Abnors and1, rL~'ulmmors,

Lackeys, hackies, the Waves and the Waciesp

Singers, swingers, and Swiss Bell Ringers,

On trains and boats and Ma3x zy Doatsp

( SINGS ) A k1.dI1l oat ivy too, wouldn+ t you 1 YAY i
1.

C OSTELI:,O : GET i IP.4 OUTTA HERE 1' ~r~" ~ ~`° ~~

cnrrnrT-~ . nnnD ar nnrt t~
N V vF~i~ • 1/VV3~ NL{?ara/~ .~^~~ /

C OSTFLLO : Abbot t, ~r~ no help -~ I gotta got some sleep 1 Let t s"see
~ ~ a..1a.

if there 's an empty studio across the hal], .

SOUND : DOOR OPENS FOOTSTEPS DOOR OPENS
51459 8640

AF7B0TT : We23, Cost©1.1o, this studio looks ©mpty--



..11«

CREGAR : (OFF, YELLS) JUST A MINUTEI WHAT ARE YOU TWO JANITORS

I)OING IN IJ,Y STUDIO??

COSTELLO : JANITORS?? WEf RE ABBOTT ANI) COST.ELLO l

CR EGAR : (YELLS) Abbott and Costello? Good heavens,, open the

windows I Air out the place j
/ / ,.` 0 . ' yA

. .

COSTELLO : ~/Abbo~tt, who does this guy think he is?

ABBOTT : Costo].lo, don1t you recognize the scroen's famous man of

mystery? It~s Laird Cre arl~

(APPLAYSE )
, .. . , ~ ., . , . .. ~ , . .. .,

ABBOTT : e~Sorry we interruptokd you, La3.rd-*

CREGAR : The feeling is mutual .!

ABBOTT : No, what I moan is - Costollots had a lot of trouble with

his slueping, and he wanted to take a nap in here !

CREGAR : Trouble sleuping 1, /Coste~lo, that's utterly ridiculous i

In fact, the inabil.ity to sloop is simply a condition of

the mind I

C OSTELLO: mind over mattressl

CREGAR : (EVENLY) Mr. . Costello, after la.stening to you on the

radio, I catalogued you in my mind as a congoni.tal idiotp

but now that Vvo como faee to face with you, I am forced

to concede that you are nothing but an apprentico moront

COSTELLO! I accept your apologyt
)

ABBOTT : /Talk sense, Cost©1,1.o ! . . . La3.rd, it seems to me that youlve

made quite a study of sleeping habits L

CREGAR : Yos, I have, Bud - as a matter of factf certain typos of

sleeplessness can be overeome by tho application of

numerologyl For example, I vibrate to numbor throe :

COSTELLO : I always shako for seven or elevenl
A j / i,. / , . 1

ABBOTT : ~Let mo handle pthisy Costello, You seo, Laird, Costollo is

suffering from insomn3.a thatIs caused by nightmares and

droams t Can you do anything to help him?



..12 «,

CREGAR : Wcl1, in a complicated case like this, we should oxploro

his subconscious mindl It so happens that I'm having a

seance at midnight tonight ; wo+re calling on the spir3.ts1

You know, I1ve had trouble getting the spirits latelyl

COSTELLO : I havon't boon able to got any of that stuff, either 1

ABBOTT : Quiott Costollol Laird, wotlll bo at your house at

midnight tonight, and you can probe Costello's mind 1

CREGAR : Very well - I1l1 expect you at the stroke of twolve !

SOUNDo CHINESE GONG WIND WHISTLE DOOR SLAM

COSTELLO : (SCARED ) Abbott 1 Tho guy disappearod j I ain,ft goint to

his }iouso - ho played in that picture The Lodgor . . .ho cut

off all those damost hoads t

CREGAR : (ECHO MIKE) You cannot escape mo, Costollol' I, Laird

Crogar, am watching your uver,y movol

COSTE-1LLO : You are??

CREGAR : Yos-s-s 1 No mattorr whor.o you go, I will bo at your sido 1

COSTELLO : You will?

CREGAR: Yus-s-sl

COSTELLO : -Er- Will you ba at the Odd Followts Dance tomorrow

night I

CREGAR : I will bo thore 1

COSTELLOt Thcn youl1.1 be there alone - THE DANCE IS SATURDAY NIGHTI

MUSIC : INTRO FOR IISINCE YOU WENT AWAY", HOLD FOR•

(APPLAUSE)

NI*LES : (ON CUE) Little Connie Hainos sings tho theme mol.ody

of David So1znickb now production -"Si .nce You Wont Away ."

MUSIC : UP TO FINISH

(APPLAUSE)

p



NILES : ~/ Lovely, Connie,Fvery lovelyl You know, it ' s wonderful
4r

the beauty that can come out of the human throat . And,

getting not too subtly to the subject of smoking and

cigarettes . . .what goes into that throat - your throat,

ladies and gentlemen, is very, very importantl Your throat

has very def inite opinions on cigarette smoke, Now we

don't say that the blue, mellow, fragrant smoke of Camels

costlier tobaccos is best f or your throat - even though

Camels agree with millions and millions of throats . No,

we simply say - try Camels -» and see for yourself .

Smoother? Milder? Mellower? Let your throat tell you .

And as for the flavor - that rich, full, never-go-flat

flavor - just give your taste a chance to give you the

verdict on that, For your throat - f or your taste - try -

MUSIC : CHORUS C-A-M-E-L-S

NILES : Camelsi

MUSIC : MYSTERIOSO BRIDGE



THIRD SPOT

SOUND : MOTOR RUNNING . . .WIND_ NOISES . __FADE FOR ;

C OSTELLC) ;

i' -14-
~is

(ARGUZNG) I tell ya,-Abbott - I dontt wanr)a go out to

this Laird Cregaris house . He's a dangerous man - a

regular Jerk the Ripperi

ABr30TT : Be quiet l l We t re l ate . Here we are at Cregar i s driveway .

I f ~l turn ind

SOUND : MOTOR UP LOUD . . .TE RIFIC GRINDZNG & SCREECHING OF BRAKES

COSTELLO : Hey, Abbott - what kind of dr~ving is that? Youfre gonna

kill somebody one of these dayst

ABBOTT : Look, it ls' my car and I'll drive it that way untill

it falls aparrt t

SOUND BIG COMEDY EXPI,OSION . ,: .ESCAPE OF STEAM

NUTS & BOLTS FALLIN

BIG FULL CRASH

INTO A PAN

LOUD POPPING OF

FENDERS FALL OFF, THEN

COSTELLO : (PAUSE) Abbott, 'yo~, gotta be careful what you say

in frt ont of one of Muiltz is used cars S,
ABBOTT : Oh, come on, Costellol \,Let's get up to the house .

Laird Cregar is expecting usl

SOUND CRICKETS . . .NIGHT NOISES . . .EIND BLOWING

COSTELLO : What a spooky*-looking place ; Abbottt

BLANC : (LONG, MOURNFUL HOWL)

ABBOTT : Costello, that sounded like a Wolfi

COSTELLO : It can't bet - We're too far froT the Navy Yards

AB130TT : Come on, Costello - we gotta go in the house .

COSTELLO : I don't wanna go in that place, Abbptt . It's probably

full of ske],etons t

ABBOTT : Oh, don1t be a babyl After all, what &,re skeletons?

COSTELLO : (FLIP) Yeh - theyfre just bones with the people scraped

offt

0



ABBOTT : Oh, ;be quiet .

Olihh, here it i`,%
COSTELLO :/r' Abbott, take

ABBOTT ;'' Oh, Coste~

Wlb*-

zt ~ s) so dark I c"`t t find the Poorbell .'~

, That is funr~~, the butto,p/wiggles~l

our fi,ngers dtf of my n~y~t
/+

go ahea~d and knock pri the dQdrt~ a
r

SOUND : KNOCK ON DOOR . . .DOOR OPENS WITH aIRD S U~AK

BL.ANC : (GHOSTLY VOICE) UVH000000000 DID YOU WISH TO SEE?

COSTELLO : ~~ ~iaa4- He must have a

ghost writerl

BL.ANC : I am not a ghost . We just talk this way so as not to

disturb the spiritsl

COSTELLO : I'm sorry, I did not mean to spook

SOUND ; DOOR OPENS

ABBOTT : Costello, here comes Laird Cregarl

so loudi

CR}+GAR : (FADE IN) Ah, good evening, gentlemen . You are just in

time - the seance is about to begin . Some of your friends

are already herel

ALLMAN : Hello, Costellol

COSTELLO : Oh, Mrs . Nile s . HM"-'

CREGAR :

COSTELLO :

A BBOT T :

I always know she was a witch on the sides

~~
SP.
Ln
%D

co

~
Please, Costello . These people are all trying to help ~'

youi

CREGAR : Thatts right, Costellol By communing with the spirits,

we may be able to put your mind,at peace,,and the night

will bring you refreshing repose . The spirits are a

wonderful thingl

COSTELLO : Look, Cregar - after fooling with the spirits all the

time, how do you feel2

0



-16r

Oh, Just mediuml ,.J ~. - Now,r if youl~. ~"just s `~~ e~G1 i' GAR: ~ it down

at this table, I will first try to read your mind with

this crystal balli

COSTELLO : Crystal ball? That little thing looks like a moth ba1].,1

CREGAR : I use different sizes for different mindsZ - .T&~~,Qu

wily concentrate, Costello,,.I will transforM you into

a ,bpiri.t i

COSTELLO : A spirit?

CREGAR : r Yes 3

~ COSTLLLOt

' CREGAR :

COSTELLO :

ABBOTT :

CREGAR :

You mean I'll be ab1e to walk,through

Ye sl

walls?

LANA TURNER .-~ HERE I COMFI

Costello, 11~ you please act like, .a gentlemanlwi
~° ~ . ~ t 4 f p . p' '~

*ft,,quiet, everybodyI am going to put out

lil;htso . .

SOUND ; CLICK OF SWITCH

all the

CREGAR ; And now, you will all join hands under the tablei

COS7.'ELLO : Okay l

ALLMAN: (SCREAMS) COSTELLOI

COSTELLO : Mrs . Niles, I told you you had knees like a fisti

ABBOTT : Quiet, Costellol - Laird Cregar is going into a trance 1

SOUND : FOUR RAPS ON WOOD

CREGAR : Shhl T he spirits are talkingl

SOUI~TD : TRICK RAPS

COSTELLO : That ain1t what he said the first timel

ABBOTT : ~'!Shut up ; Costello - you'll break his contact with the

supernaturall

CREGAR : Yes, I've got to summon the spiritst (LOUD SCREECH)

AF3BOTT : What are you doing?

CREGAR : Just testingl

0
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COSTELLO :/H(u„rry up and get those spiri,ts so I can get outta here i

CREGAR : Don't rush met I must get in contact ~~ SWITCH OFFi

BLANC : ( OFF ) SWITCH OFF l

CREGAR : SWITCH ONI

BLANC : SWITCH ON!

CREGAR : CONTACTb

SOUND : AIRPIaANE ROARS UP . THEN 4UICK CUT~,OFF

COSTELLO : WAIT A MINUTEt WHAT'S GOINI ON HERE???

CREGAR : That's my mindi,r Itts going up, up, UPl M to contact the,
spirits of your ancestorsi

COSTELLO : My ancestors?

CREGAR : Yes i

COSTELLO : You're goint in the wrong directiont

A BBOTT : Listen, Laird, this isnrt helping Costello with his

s eep ngt You must f~,ind, out what',s preying on his mindl~

CREGAR : I'm working on itt ~' Costello, maybe' your subconscious is

tryin~; to contact~'someone in the other worldl Whom do you

wish to talk to?

COSTELLO :

CREGAR :

v p

I'd like to talk to my Uncle Hermani

Very well ~ ., C OME Z N, UNC LE FiERMA N l COME IN!

ARTIE : (ECHO)(MONOTONE) M

COSTELLO :

ARTIE :

Is that you, Uncle Herman??
~, .Mmmm . could be t t

~(' ,~ • ~Mf ~CREGAR : ~-i Listen, e~ieryone rI think I ~m getting something
'~. l

COSTELLO : Getting something? ~ you've had it for a long timel

CREGAR: No, not Itts a message, Costello - coming to you from

the Beyondi One of your ,Hunts is going to leave you a

mi].lion,clol,lara l

COSTELLO : / Hey, that t s good t

0
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CREGi~R : No ; That 's bad - because anothur Aunt won` t lr:t her do

it ;

COSTELLO : Say, that is bad .

CRE'GE,R : No, that fs good - because thu first Aunt won't pay any

attention to the socond t`,unt :

COISTELLO t Oh, that 's good :

CRE,GAR : No, that 's bad - because thero ls a th,-, ird Aunt who won't

givo thu money to the second Aunt, who was going to give

it to the first Aunt ;.,..r...~. ..

COSTELLO ;

Crogar, unough of Tom Foolery and James Cagney :

hero to find out why I can1t slc;ep, at night,
plr;r.

This guy's~;ot ~"~unt ls in his tranco : ., . . .(MAD)

I camo

~nCRI,G~°,R : Well, T~;-'ean f inally givo you a diagnosis : - You are

suffuring from an adh6sion of the telencephalon, which

in conjunction with the opacity of the perilax, causes

your cerebellurrto press on your

C OSTELLO : CREGAR, WATCH YOUR LANGUAGE 1~~ I

in my pocket ;

ABBOTT : Costello :

(APPLAUSE)

MUSIC t PLAYOFF :. _,.r __....^~.......

modula oblongata ;

got my motherls picture

NILES : Abbott and Costello will be back in just a moment-

MUSIC ~ YANKS FANFARE ;

f
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MeGEAHAN : Thanks to the Yanks of the Week 1 Tonight we salute Private

First Class Warren L. Watsabaugh, of Cheyenne, Wyoming .

Wounded himself, he nevertheless brought in his wounded

Sergeant to safety from a foxhole on the Cassino front to

a dressing station . It took him two days to travel that

thousand yards, for it was under constant and murderous

fire . But . . .he made it . Today both he and the Sergeant

are alive and recovered . So, in your honor, Private First

C :Lass Warren L . Watsabaugh, the makers of Camels are sending

to our soldiers overseas three hundred thousand Camel

cigarettesl

MIJSIC : FANFARE....~____.~_~.~.....__._

(APPLAUSE )

NILES : Each of the four Camel shows honors a Yank of the Week,

sends three hundred thousand Camel cigarettes overseas . . .

a total of more than a million Camels sent free each week .

In this country, the traveling Camel caravans have thanked

audiences of more than three and a half million Yanks with

free shows and free Camels . Camel broadcasts go out too the

United States four times a week, are shortwaved to our men overseas

and to South America . Listen tomorrow to Garry Moore and

Jimmy Durante, Saturday to Bob Hawk in "Thanks to the Yanks ;'

Monday to "Blondie", and next Thursday to Abbott and

Costello, with their guest, Mr . Robert Young .

MUSIC : BUMPER . . .WAY DOWN YONDER IN NEW ORLEANS . . . FADE OUT ON CUE :

m
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NILES : And now, here's Abbott and Costello with a final word . .,

ABBOTT : Thanks, Ken . Well, Costello, I suppose you heard - Robert

Young is going to be our guest star next week, . .And you'd

better be careful because hefs going to make a hit with al :L

the w omen 1

COSTFLLO : I ain't worried,

for Me 1

ABBOTT : Oh, really?????

Abbott X Robert Young is no competition

COSTEI:,LO : Sure 1 I got more women than I can shake a stick at t

ABBOTT : Well, where are all your women?...».,

COSTELLO : I ran out of sticksl

ABBOTT : Oh, goodnight folksZ

COSTELLO : Goodnightt everybody 1

(APPLAUSE)

MNSIC : THEME . . .HOLD UNDER

NILES : Be sure to tune in next week for another great Abbott and

MUSIC :

Costello show, with our special guest, Pnr . Robert Young .

. . .And remember - +try Camels on your throat and your taste .

See for yourself how Camels mildness, coolness, and flavor

click with youi

This is Ken Niles wishing you a very pleasant goodnight

from Hollywood .

(A PPLAUSE)

THENIE UP AND UNDER FOR :

m
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SHIELDS : There are times - well, like before e the fireplace on a

rainy night, or out fishint, say - when a pipe's just

got to be part of the picture . Well, sir, if you'd really

like to make the most of moments like those, why load up

the old pipe with Prince Albert Smoking Tobacco . That

mellow, aged-in-the-wood aroma just makes a pleasant

moment perfect . And keeps on'doing it, no matter how

many pipefuls you treat yourself to on account of that

no-bite treatment Prince Albert gets . Cool and clean on

your tongue . And crimp cut to pack and burn and draw just

so . Big bargain, too . Each big, red two-ounce package

holds around fifty pipefuls . Light up, sir, and youtll

know why more pipes smoke Prince Albert than any other

tobacco in the whole world .

THIS IS THE NATIONAL BROADCASTING COMPANY .

MZTSIC : UP TO FINISH


