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MUSIC : "PERFIDIA" . . , INTRO . . . SEGUE

1VlUSIC : ( BAND SINGS ) t-'C . . . .A . , . .M . . , :E . . .L .~.5 t

NILES : The Abbott and Costello program, starring Bud Abbott and

Lou Costello, brought to you by CAMEL, the cigarette of

costlier, properly ~ed tobaccoslf

1VIUSIC s SUVEEPS UP AND UNDER

NILES ; Tho Abbott and Costello program, with the modern rhythm
out-

of Wil7. Osborne and'his orchestra, Iris Adrian, t-he
s~2r-

sw-Irrgy singing 4f Connie Haines - (MUSIC SVuELLS) --- AND

spotlighting that cheeky, chubby cherub, who, when

caught dropping nickels and dimes in his father 's soup,

because he heard him say he would like a little change

in his meals, calmly said . .,

C OSTE,LLO : II M A BAAAAAAAAAAAD BOY ( w

MUSIC : UP TO FINISH_.~. . ..._...... .... __ . .__ ..._. ._ ._..~^, . ..._...._..~.

( A~PP,_LAUSE )
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ABBOTT : COSTELLO, WHERE HAVE YOU BEEN? WE HAD AN APPOINTMENT AT

UNIVERSAL SZ'UDIOS . WHAT KEPT YOU?

COSTELLO : I WAS ON MY WAY DOWN HERE IN MY CAR TO PICK YOU UP AND

I RAN OUT OF' GAS .

ABBOTT : WHAT DID YOU DO?

COST?i;LI:.,O : I`.t'OUK THE CAP OFF THE GAS TANK, 1 POURED IN A JIGGER OF

BOURBON, A LITTLE SUGAR, A DASH OF' BITTERS AND A LITTLE

S OnA .

l:BB0`.Crl' : C OS'i'ELL 0, THAVS THE WAY YOU MAKE AN OLD-FA SH I ONED .

COSTELLO : IT IS AN OLD-FASHIONED CAR 1

ABBO :̀['T : W+LL, DID IT WORK?

COSTEOLL0 : DID IT WORK? I HAD TWO COPS FOR A CHASER t : . . . .BUT I

k'INALLY G OT AWAY FROM THE COPS AND JUMPED ON -A BUS . THE

BUS WAS SO CROWDED I HAr TO HANG ON THE REAR BUMPER BYK
MY HANDS AND FEET . YOU KNOW THAT WHITE LINE THAT RUNS

DOWN TH E CENTER OF SUNSET BOULEVARD?

AI3B0TT : YES?

COSTELLO : YOUILL NEVER GUESS HOW I h.UBBED IT OUT C

AI3F30TT : NEVER MIND THAT . WE IIE, GOING TO MAKE A .PICTURE AND WE IVE

GOT TO GET OUT TO UNIVERSAL STUDIOS RIGHT AWAY t
( repea,G)

COSTELLO : YEAH, I CAN HARDLY VuAIT, TO THROW MYSELF INTO MY NEW

DRAMATIC ROI,E, AS THE SCREEN IS GREATEST LOVER . I AM

GOING TO BE A SECOND CHARLES BOYER t

I:]:RK : (IN' AUDIENCE ). NO t NO t NOT THAT t NOT THAT t I,ET ME OUT

OF HERE t (EXITS YELLING )
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COSTELLO : NOVd THERE +S TH E KIND OF A GUY IID LIKE TO •TAKE FOR A

LONG WALK ON A SHORT PIER .

ABFj0TT : I DON I`l' BLAM.E THE FELLOW FOR RUNNING OUT . STANDING THERE

SAYING YOUtRE GOING TO BE A SECOND CHARLES BOYER .

COSTELLO : ARE YOU KIDDZNI? I CAN IMITATE BOYER, CAGNEY . . .ANY OF'

THOSE FELLOWS .

ABB07'T : ALL JJGHT, LETIS HEAR YOU DO BOYER 6

COSTELLO : (A LA BOYER) COME HEDY WE WILL GO TO THE GASHOUSE AND

DRINK PINK CHAMPAGNEI

ABBOT'l' : THAT WAS VERY GOOD ., NOW LET 1 S HEAR YOU IMITATE JIMMY

CAGNLY .
J, . ., y f o ti, c~?

C OSTELLO : ,y ( A LA B~Y~I~ ~ C OME HEDY . . .WJ~ WILL GO T 0 THE GASHOUSE AND

DRINK 'PINK CHAMPAGNE .

ABBOTT : WAIT A MINUTE) THAT SOUNDED LIKE BOYER .

COSTELLOt I CAN IT HELP zT . HE IS SO FULL OF PINK CHAMPAGNE, I CAN IT

GET HIM OUT OF THE GASHOUSE .

SOUND; KNOCK ON DOOR . . .DOOR OPENS_.___ ...~.. ._ ._..._.. ._._ ....~. ... ._ . ...~. .._.~.. ..~.~.~....~. .~._ ._

h' IELDS : (},ADI NG IN ) WELL HERE YOU ARE , ABBOTT AND C OSTELL 0 . WHY

ARENIT YOU OUT AT THE VALLEY HOTEL WHERE WEIRE SHOOTING

OUR NEW PICTURE? IlM THE DIRECTOR IN CHARGE, M .T .

TvIELONHEAD, WE 1VE GOT TO START THIS PICTURE TOMORROW

MORNING OR THE STUDIO WILL BE AFTER MY SCALP .

COSTELLO : AFTER IT? IT LOOKS LIKE THEYOVE ALREADY GOT IT ti

EIELDS s C OSTELLO, DON IT MAKE FUN OF MY HEAD JUST BECAT SE IT t S

ROUND AND SHINY .

COSTELLO : YOU KNOW, THAT IS THE FIRST CRYSTAL BALL I EVER SAW THAT

DIDN t T HA VI0, A F ORD IN IT t

ABBOTT : QUIET, COSTELLOI WHATIS ON YOUR MZND, MELONHEAD?

G



FIELDS : GENTLEMEN, IF YOU ILL JUST STEP OUT SIDIi; THE DOOR, IILL

SHOW YOU .

SOUND : DOOR OPENS AND CLOSES .

BI_,ANC 2 (HORSE WHINNY )

SOUND : _~ HORSES HOOFS PAWING GROUND AND KICKING I30ARDS .

C OST EIaLO : HEY WHAT IS THAT ?

1" :IELDS : COSTELLO, THAT1S DYNAMTIE, THE WILD HORSE YOU+RE GOING TO

C OS`I'ELLO :

RIDE IN THE PIC7.'URE .

WHY THA'I' HORSE IS A MAN•-KI.LLER .

F :CELDS : DON f T BE SILLX, HE NEVER KTLLED A MAN IN HIS LIFE .

C OST.LLLO : OH, THAT t S DIFFERENT J

?~'IELDS : YES, YOUIRE THE FIRST MAN TO RIDE HIM1

C OSTELLO : (DOES TAKE )

ABBO'1'T : COSTELLO, DON f T BE A C OWARD . GET UP THERE ON THAT HORSE .

FIELDS : CERTAINLY~ HE .WOULDN+T HURT A FLY .
.

COSTI,LLO : THEN LET THE FLY RIDE HIMI

F:CELDS : GET UP ON THAT HORSES

COSTELLO : WHY THAT HORSE HASNtT BEEN BROKEN IN .

LDS : OF COURSE NOT . WE t D LIKE TO HAVE YOU BUST YOUR OWN

I3RONCHO .

C0SITELLO : AND HETS JUST THE HORSE THAT CAN BUST IT1

AI3I30`PT : COS`1'EL.LO, GET UP ON THAT HORSE . IILL HELP YOU1 (GRUNTS )

THERE YOU ARE j

COST :E,LLO : GET ME OFF THIS NAG . HE IS TOO OLD. LOOK AT THAT LONG

BEARD DRAGGING ON THE GROUNI) .

ABBO .̀PT : TURN AROUND . .YOUIRE ON THE HORSE BACKWAIIDSI (n
...rw~..n.wrw F'

COSTELLO : OHj I THOUGI-i':L' HIS NECK WAS A LITTLE WIDE1 c~nw
LD
OD
EJ0)



FIELDSs ENOUGH OF THIS, COSTk+~LL01 NOW IN THIa PICTURE, YOUtRE

T O RIDE T HI S HORSE TO THE EDGE OF A CL IFF AND DIVE INT O

THE RIVER . LE~' t S REHEARSE THE; SCENE . THERE IS A SWIMMING

POOL OVER THERE. I WANT YOU TO RIDE THE HORSE OUT ON THE

DIVING BOARD AND DIVE OFF IN THE POOL .

COSTELLO : THAT DIVING BOARD IS TWENTY FEE`7.' HIGH . IlM NOT GONNA

JUMP OFF THERE ON A HORSE .

ABBOTT : GO AHEAD . YOU CANfT GET HURT YOU IMBECILES

COSTELLO : OH YES I CAN, YOU IMBECILE .

FIELDS : BOYSI BOYSI DONIT ARGUE .

COSTELLO : YOU STAY OUT OF THIS . THIS ARGUMENT IS BETWEEN US

IMBECILES .

FIELDS : COMES COMEi WEtRE WASTING T]ME . GO AHEAD, COSTELLO.,

AND JUMP OFF THE DIVING BOARDi GTDDAP, DYNAMITEt

SOUND : RUNNING HORSES HOOVES . . . .LONG ASCF4NDING SLIDE WHISTLE .„~

FIELDS : LOOKI COSTELLO OVER»SH07.' THE POOLS

SOUND: DESCENDING SLIDE WHISTLE AND TERRIFIC BODY THUDI

C OSTELLO : ( OFF ) ( SCREAM$) OWWWWWWWWZ

ABBCYI'T : C OSTELLO, WHERE ARE YOUT

COSTELLO : (OFF) IfM OVER HERE . I LANDED IN A BED OF CACTUSS SEND

FOR GENERAL EISENHOWER RIGHT AWAY1

ABBCYI'T : WHAT DO YOU WANT WITH GENERAL EISENHOWER?

COSZ'ELLO : ( OF'F ) IIVE GOT SIXTY POINTS AND I WANT TO GET Oi7T

ABBCYL'T : 4H, .

_MUSIC : PLAY OFF

(APPLAUSE ) ~
~
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ABBOTT & COSTELLO - lx/n/4 5
C OMHER C IA L

005 .,

NTLES a /ATRA 1:LING A CHIICKLE ) Gentlemen .. you slay me . . . you do

i.ndeed . And I know the studio audience enjoyed it too ~•

:C could tel1l by watching them . You-know the old saying :

"Actions speak louder than words,ll

t3UD o Yeah? Says who?

TITLES o We ;l].p a Greek philosopher and fable-maker named Aesop said

it MM about twenty-five hundred years ago . He also said

'I,x2.erience is the best teacher ." And,, you knowp those two_.~. ....w... ... ._ .. .

pearls of ancient wisdom sort of fit together . Take the

recent cigarette shortage, when smokers had to try whatever

cigarettes they could fi,nd . Most smokers experiencea mare

different brands than they 'd normally try in a lifetime ---

tried them, compared them . And the more experienoet those

smokers had.* the more they appreciated the co er

tobaccos of Camelet..,.- .. ._.-._

BUD : Yeah? How do you know?

Na-I,};So By the actions of the smokers themselves ~~ and actions

speak louder than words l For today$ more people are asking

for Camels than ever before M- more than ever in historyl.. .. ...... ... _ ..... .. _. _ _. . ... ., _., . _. _... _ ..... ~.

Yes' experience is the best teacher . . .oand Camels are the

cho3 ce of _exper_ienee,l

1~~[)SIC o l~TU SlNGS CMA-M~-E_»L-,S~Ie

NILES s Camels l The choiae of experience El~



MUSIC : INTRO : "BLUE SKIES"..._... (FADE POR~._ . ,~. . . .._. .. . ._ . . ._ . . . .. . ._ . w. ..._., ._ ._ _..,.,._.. .,. ..-,..... ..._. . ...

-0 ILESo And now Came7. presents 'Wi11 Osborne and the orchestra with

the tune Bing Crosby is reviving for the title song of his

latest picture 4409 "Blue Sk3.es"o

MUSIC : "BLUE SKIESII___JUPTO F~.NTSDRCH <-''~. .... .__. .... ._.._ ., ..~_ . ._. . __._.w_ ..~. ...«. ..._,~...~ .,.. ...~.~.._ ..., .,. ..._. .._

(A PPLAUSE )



SOUND : POUNDING ON DOOR._. .... ..~..._.. .... ..._.~.~.

ABE30T`1' : COSTELLQ, COSTELLO, ARE YOU STILL IN THERE TAKING A BATH?

COSTELLO : (OFF) YES .

ABBOTT : DO YOU MEAN TO TELL ME THAT IT TAISES YOU THREE HOURS TO

TAKE A BATH?

COSTELLO : YES, SONIETZMES LONGER . I DONIT USE ANY WATER .

ABBOTT : YOU DUMMY, WILL YOQU GET OUT OF THERE. I GOTTA GET IN

THERE TO BRUSH MY TEETH .

COSTELLO : SLIDE THEM UNDER THE DOOR AND I t LL BRUSH THEM FOR YOU .

AB130TT : GET OUT OF THERE . WE t VE GOT TO GET TO BED .

SOL'ND: DOOR OPENS.r. __ .... .. ___~_.__, ..~..

COSTELLO : OKAY, TlM READY.

SOUND : B_ U22ER '( WITHhIALOGUEJ

IR=CS : (OFF) OPEN TBIS DOOR, C OSTELLO . IT IS YOUR GIRL-FRIEND,

LENA GENSTER Z

SOUND: DOOR OPENS S

COSTELLO : WHX LENA, WHAT ARE YOU DOING OUT HERE AT THE FRONTIER HOTEL?

IRIS : I HEARD YOU HAD A JOB IN PICTURES SO I GRABBED A GREYHOUND

BUS AND GOT OUT HERE IN THREE . MINUTES .

COSTELLO : HOW DID YOU GET HERE IN TI-iREF MINUZES ON A GREYHOUND?
~^' . ~+I

IRIS: IT GOT ~ ANOTHER GREYHOUNDI LZSTEN, YOU SAWED-OFF

SIDNEY GREENSTREET, WHATIS THE IDEA OF GETTING A JOB IN

COSTELLO :

PICTURES AND NOT GETTING ME A JOB TOO?

NOW WAIT A MINUTE, LENA .,~ ..

IRIS : YOU I-JAVENtT DONE ANYTHING FOR ME SINCE I CAME OUT HERE
un

FROTJI BROOKLYN. ~~

•

i
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CO,STE;LLO : THAT ISN'T TRUE, LEENY WEENIE . JUST LOOK AT THIS BIG

BOTTLE OF PERFUME I GOT F OR YOU . IT t S CALLED l'ZEPHYER

DU HEIFER f «

IRIS : ZEPHYR DU HEIFER? WHAT DOES THAT MEAN IN ENGLISH?

COSTELLO : "A NIGHT IN THE STOCK YARD! 11

IRIS : NEVER MIND YOUR CHEr,P PERFL'NIL' COSTELLO . THE TROUBLE WITH

YOU IS , YOU DON IT LOVE ME A NYMORE .

COSTELLO : HOW CAN YOU SAY THATF LENA . YOU KNOW HOW I FEEL ABOUT YOU .

lL3IS : HOW.

COSTELLO : WELL' ItM A MAN AND YOU'RE A WOMAN .

IRIS : THIS IS NO TIME TO START A DEBATE .

COSTELLO : OHp LENA DARLxNGo WHY CANIT WE BE LIKE THOSE TWO LITTLE

LOVE BIRDS SJTTING OUT THERE ON THE MCH . JUST LOOK AT

THE MALE BIRD . HE o S SNUGGLING UP TO HER TO TELL HER HOW

MUCH FS LOVES HER . LISTENI

BLANC : (YELLS) '1I LOVE YOUf"

ABBOTT : COSTELLOD WHATIS GOING ON HERE? I NEVER HEARD A LOVE BIRD

YELL LIKE THAT .

COSTELLO : YOUID YELL T00O IF YOU WERE SITTING ON A PICIffaT FENCEJ

IRIS : NOW LISTEN TO ME$ COSTELLO, IF YOU DONIT GET ME A PART IN

THIS PICTURE IfM GONNA BEND YOUR FINGERS BACK AND BRAID

THEM AROUND YCUR WRIST .

COSTELLO : BUT LENA

IRIS : SHUT UPJ THEN ZILL SHAVE ALL THE HAIR OFF YOUR HEAD,

PAINT A BULLS-EYE ON IT AND THROW DARTS AT IT .

COSTELLO= THAT HURTS .

J
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IRIS : AND FINALLY IILL PROP YOUR EYE LIDS OPEN WITH TOOTH PICKS

AND BLOW SAND IN YOUR FACE . . . . AND IF THAT DOESNIT WORKO..,. .. ._.. .

ItLL TORTURE YOU1 - . . 6e°4 bYC' .

SOUNDt DOOR SLAM
cos•IE, 1 -C{> ;. /at s 4<1_ (sw•ett
ABBOTT : ALL RIGHT, COSTELLO, LETIS GET IN BED . WEIVE GOT TO GET

UP AT SIX A .M .

C OSTI4.LL0 : OKAY.

LBE30TT: W.fJT A MINUTE. YOU CANIT GET IN BED THAT WAYI TAKE

THAT BATHR OBE OFF 1

COSTELLO : WHf,T? I:ND WRINKLE MY SUIT?

i ';BB Of1'T t OH, GO TO SLEEP - G00DNIGHT 1

COSTELLO : GOODNIGHT! (STARTS R1'~S SNORING)

ABBO~LYi't (SNORING)

SOUNI) : KNOCK ON DOOR . . . DOOR OPENS~„

Fs:ELDS= (FADING IN) ABBOM COSTELLOJ GET UP1 GET UP1 GET OUT

OF THAT BED .

?ICOSTELLO :

F~'7:EII)S :

COSTELLO :

CLOCK ALREADYOH, IT 'S YOU MELONHEAD . IS IT SIX 0

N0, IT t S ONLY ONE 0'CLOCKI
~a(d

YOUR^HEAD FOOLED ME . I THOUGHT THE SUN WAS COMING UPJ

FIEL1aS : CONE ON GET OUT OF THAT BED . THIS ROOM IS RESERVED FOR TfIE

ABBOTT :

STAR OF THE PICTURE .

BUT WHERE ARE WE GOING TO SLEEP?

FIELDS : GO DOWNSTAIRS TO THE CLERK . TELL HIM TO GIVE YOU ONE OF

ABBOTT :

THE CABINS OUTSIDE .

WELL, C0hE ON, COSTELLOS . 51459 9814

SOUND : FOOTSTEPS WALKING DOWN HALL . SUSTAIN..r_...._..~. . ....~.. ___... .,...

ABBOTT : WAIT A MzNU7:'E # COSTELLO . WHAT Is THAT DRAGGING BEHIND YOU ?

SINCE WHEN HAVE YOU BEEN WEARING A NIGHT GOWN WITH A TRAIN?

i
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COSTELLOt HOUV DO YOU LIKE THAT . THE SHEET GOT CAUGHT IN MY ZIPPERI

I:BBOTT: WII1.T A DOPE 1 COME ON . . HERE IS THE DESKJ PARDON ME, SIR O

ARE YOU THE CIERK?

BLANC : (GOOPY LAUGH) I N THE CLERK.

COSTELLO : DID YOU SAY 11CI1ERK" SlYy CLERK. WHATIS YOUR NAME?

BLL.NC : (GOOFY LELUGH)

COSTELLO : IS THAT YOUR FIRST OR LAST NAME?

ABBOTT : CUT IT OUT, COSTELLO . CLERK, DxR .CTOR MELONHEAD SAID YOU

COULD GIVE US A CABIN. -

BL.',NC : (GOOFY DsUGH) THE ONLY EMPTY CABIN IS DOWN UNDER THE ELM

TREE .

ABBOTT : TfANKS$ CLERK. COME ONa COSTELLOJ LET 'S GET OUT THERE

AND GET TO BED .

.SOUND : __.._.DOOR OPENS AND CDOSES . . . FOOTSTEPS WALKING ON GRAVEL

ABBOTT : GEE$ ITIS PITCH DARK OUT HERE,i COSTELLO . WEfD BETTER HOLD

HANDS .

COSTELLO : 0 . K. ~.

ABBOTT : GEZ, COSTELLO, IT t S CHILLY IN THESE PAJAMAS ISN%T IT?

(PAUSE) COSTELLO, I SAID ITIS CHILLY . . . COSTELLO, WHERE

ARE YOU' COSTELLO?

COSTELLO : (OFF) HERE I AM OVER HERE HOLDING YOUR HAND .

ABBOTT : YOUtRE NOT HOLDING MY HAND. IfM OVER HERE .
f ! M1 t"E:s

C OSTELLO : ( OFF ) WELL THEN O WHOSE ~3~ AM I SQUFEZIN'G! ?

F3IANC : (COW MOO)

COSTELLO : (OFF) ABBOTT! ABBOTTI COME AND GET MEEEEEEEEa ~`

NNSIC: (PLAY» OFF

(APPLAUSE)

J



M~JSIC~ ~ INTRO t "IT IS BEEN A LONG, LONG TINfE" (FADE FORs )

NILESs And now -- lovely Connie Hainesl For Camel fans

everywhere, Connie sings the new popular favorite---

"Itts Been A Long, Long Time ."

T,l'JSIC e "IT IS BEEN A LONG LONG TIMEII UP TO FINISH HAINES &

ORCH . ~/_.. .., .. ....

( A PPLATJSE )

l
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ABBOTT & COSTELLO
ll.-8••45

N ILI, S : $ , ,
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You know, Connie, the more music I hear, the surer I

become that your voice is in a class by itself . I learn

by experience . As old Aesop puts it in one of his fables :

I3ARNE-71'T : PERA KALLISTOS DIDASKALOS ESTI1 F!bcerieiac„e is the best

teacherd

i~`ILES : Yes, and the more experience a man has, the more his

Judma.ent is apt to be worth . Sometimes we have

experience for~aed~ on us -- as in the recent cigarette

shortage . We had to experience many different brands of

cigarettes, because we had. to smoke whatever we could buy

at the moment . And, of course, we could hardly help

comparing one cigarette with another! But therets simply

no other cigarette that can compare with Camels, for the

rich, full flavor and coo1l mildness of costlier tobaccosl

And thatts proved by the fact that - .,

}3ARNEI'T : PRAXEIS ENE ISCHIROTERE TON L0G0N! Actions speak louder

than wordsl

NILES : Yes -- the actions of tho smokers themselves . For after

more oxporience with different cigarettes than ever

before, more smokers want Ca~ als than ever before 1

'~~NSIC : (BAND SINGS ) C-A-M- EI-SI

NILE'S : Camols l The choic e of ex erionee ! More smokers want

Camels today, than ever in hi.storyl ty

MUSIC : PLAY OFF (C OMM EHC IAL

0
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SOUND : HOTEL DESK BELL BANGING

FLELT>S : CLERK I CLERK b HAVE YOU SEEN ABBOTT AND COSTELLO?

P,1ANC : (G00F) NO I HAVEN IT, MISTER MELONHEAD .

Il'I:ELDS : BUT IT IS NINE O'ICLOCK AND WE WERE TO START SHOOTING THE

PICTURE AT SIX OICLOCK, THEY SHOULD HAVE BEEN UP THREE

HOURS AGO . WHERE ARE THEY SLEEPING?

I3LANC : (GOOF) I SENT THEM DOWN TO THAT LITTLE CABIN UNDER THE

ELM TREE .

F:CEL:DS : E LN TREE ? THERE IS N 0 CAB IN UNDER THE ELM TREE . THERE t S

N OTH ING D OWN THERE BUT AN AUT OMOB I LE TRA T LER . G 0 D OWN

THERE AND WAKE THEM UP .

BLANC : (GOOF) IT IS TOO FAR TO WALK,

FIELDS : WHAT DO YOU ATEAN, IT f S TOO FAR T 0 WALK?

BLANC : (GOOFY LAUGH) THAT TRAILER LEFT THREE HOURS AGO FOR

SAN D IEG O 1

FIFLDS : (RAVING ) I tLL FIRE THOSE TWO DOPES Z

MUS I.C : BR IDGE.., ,....-..,~. ._,. . ._.._

SOUND : AUTOMOBILE MOTOR UP . . .IiOLD . .AND THEN FADE AND SUSTAIN~,_. .__._ ._. .._ ._..,.~ -»-

AF3B OZT : C OSTELLO t C OSTELLO L WAKE UP .

COSTELLO : (YAWNING) ALL RIGHT, DEAR 1 . . .OHi ITIS YOUp ABBOTT .

ABBOTT : COSTELLOp LOOK WHAT TI11'1E IT IS . ITiS AFTER NINE OICLOCK .

D9ELONHEAD WAS GOING TO START THE PICTURE AT SIX . WEtD

BETTER GET INTO THE HOTEL OR HEILL HAVE A FIT .

COSTELLO : GEEp ABBOTTi I DONIT FEEL SO GOOD, I JUST LOOKED OUT Ln
r
IP

THE WIND OW AND THE TREES ARE G OING R OUND AND R OUN'D . ~

~~~
co

M



ABBOTT ANT> COSTELLO (2ND REVISION) -1.4-
1 ..1-8-45 .

ABBOTT : SAY THEY AREt AND THE CABIN IS SHAKING UP AND DOWN . ITIS

AN EARTH:QUAKE . C OME ON, LET s S GET OUT OF HERE t

, COSTF:LLO : YEAH, COME ON ;

SOUNDS DOOR OPENS

C OSTF,L.L 0 : ( SQUEALS ) 000H, OOH, OOH, DON IT PUSH ME t THE STREET IS

MOVING t

ABBOTT s WAIT A MINUTE . THIS IS NO CABIN . WE IRE IN A TRAILER 1

COSTELLO : WEtRE RIDING DOWN THE HIGHWAYtt

ABBOTT : I WONDER HOW FAR WE IVE GONE .

C OSTELL 0 : THERE IS A S IG N OUT THERE .,

ABBOTT : WHERE ARE WE?

COSTELLO : IT ISa A TOWN I NEVER HEARD OF .,BURMA SHAVE t . . THERE IS

ANOTHER ONE . . .GOZLOW . . . .THERE fS DETOVrIER, . .AND DANGEROOS

CURVAY t

ABBOTT : YOU DUMMY . . .THAT IS GO SLOW, AND DANGEROUS CURVE . COME ON,

COSTELLO, WEIVE GOT TO YELL UP TO THE DRIVER AND ATTRACT

HIS ATTENTION . (XELLS ) HEY (, DRIVER t DRIVER b

COSI'ELLO : OH, DRI VER 1 DRIVER t

ABBOTT : HE CANIT HEAR USp COSTELLOt LEAN OUT THE FRONT WINDOW

AND SEE IF YOU CAN UNHQOK THAT COUPLING PIN ON THE TRAILER .

COSTELLO ; OKAY, HANG ON TO ME, ABBOTT , I THINK-I CAN-REACH IT .

SOUND: RIPPING OF CLOTH

COSTELLO ; 0H OH l THERE GOES MY SEARS AND ROEBUCK PAJAMAS t

ABBO'.P7, ; WHAT HAPPENED?

C OSTELL 0 s SEARS JUST SPLIT WITH ROEBUCK t ( PAUSE )

ABBOTT : PULL OUT THE COUPLING PIN .

COSTI~,LLO: (GRUNTS ) THERE I GOT IT ~ u

SOUNS? : AUTOMOBILE MOTOR FADES OUT

ABBOTT s GOOD t NOW WE ILL fSTOP ti

COSTs,T.,LO: flEY LOOK, ABBOTT,\'dPEIRE GO'"ATG THE OTHER WAY,



(2ND REVISION) -],5-

ABB0 .̀1'T : YOU DUM'iJIY, YOU UNHOOKED THE TRAILER WHEN WE WERE GOING UP

A IIILL .

SOUTI :U ; AUTO TIFE'S SINGING ON ROAD AND BUMPING OF TRAILER__._..__. ...~...~ ~.._.~.~..... .__ ...~. ...~ ...._.._..~ . .. .__.. .~.. ... . .~_ ._..~..~ ._ ._. ... ._.. .. .r.._. ....._._

AI3BOTT : HEY, THE T ftAILI"•R JUMPED OFF THE ROAD ~

C OST:ELL 0 : LOOK OUT 6

., ..Amw* WE IRF; HEADED F OR THE HAMBURGER STAND t

SOUND : TERRIFi IC TUB CRASH .~DISHES k3IRBoAKING .,GLASS CRASH~._.._._. . . . ._._.__ ..._ .. .., .-.... .._ . .._. ... . .. .

COSTELLO : ( PAUSE ) WELL DON 'T JUST LII±~ THERE . . .PASS ME THE CATCHUP t

]VIUSIC : BRIDGE

SOUND_sFOOTSTEPS~WALKING ON CONCRETE

COST:E11LLO : ABBOTT, . I CAN IT WAL K ANY FURTHER IN THESE BEDROOM SLIPPERS

LET IS TRY AND FLAG ANOTHER CAR j

SOUND: CAR PFFSST BY

ABBOTT : ITIS NO USE . NOBODY IS GOING TO PICK US UP IN THESE

PAJAMAS AND BATHROBk:S . SAYYY $ I f VE GOT AN IDEA l IILL

TIE THIS HANDKERCHTEF AROUND YOUR HEAD . NOV1 LIE DOWN

THERE IN THE MIDDLE OF THE ROAD,

COSTELLO : WHAT' S THE BIG IDEA?

ABBOTT : SOPJIE'BODY WILL THINK YOU IRE IiURT AND ST OP AND PICK US

UP QUICK t HERE C OMES A CAR NOW . LIE DOWN t

SOUND : ~ C AR APPROACHING,,TWO LOUD THUMPS AND MOTOR FADES

COS'L'ELLO : (GROANING ) OHHHHHHHH b

ABBO'I'T : GEE, COSTELLO, I 4M SORRY, I DIDN IT THINK THEY 9D

RUN OVE'R YOU o . . . .THANK HEAVk;NS I Y00 IRE NOT HURT o

G



(2ND REVISION) -15A-

COSTEI LLO : NOT HURT? LOOK, AT MY STOMACH . . . .IT SAYS : "EE-NOTS-ERF,,"

ABBOTT : EE-NOTS-ERF ? WHAT t S THAT?

COSTELLO : FIRESTONE SPELLED BACKWARDS l

ABBOTT : HEY, WAIT A MINUTE, COSTELLO . I KNOW HOW WE CAN GET

BACK TO THE HO`1'EL . DO YOU SEE WHAT I SEE, GRAZING

OVER THERE IN THAT PASTUF,E? WE IRE GOING TO RIDE

BACK IN STYLE .

COSTELLO : BUT ABBOTT, THAT IS A COW, I COULDN IT RIDE DOWN

THE HIGHWAY ON A COW .

ABBO'.CT :

COSTELL 0 :

:AUSIC :

WHY NOT?

I V'JOULDN fT KNOW WHICH HORN TO BLOW .

BRILGE ELF;PHANI ~i , ~ , WALK" AND THEN FADE FOR ..

G



(2ND REVISION) -16-

SOUND: ~ POLICE SIREN. AND ' MOTOPt FADING TN, .BRAKF,S -SQUU,EAL

( C OP ) WIML, WELL, I SEE Y OU BOYS ARE OUT EARLY F OR

YOUR MORNING GALLOP .

ABBOTT : YES VIE ARE, OFFICER .

K:TIt}.~ ; ( C OP ) DO YOU ALWAYS GO RIDING AROUND ON A COW 6

COSTI;LLO : YES, JVE HAVE A MILK ROUTE . (LAUGHS IT UP )

KIfiK : ALRIGHT, YOU GOT YOUR LAUGH, DON IT TRY TO MILK IT .

C OS`1'ELL 0 : ? EVEN THE C OPS GET BETTER LAUGHS~ ~a.. .
THAN -1 -f3A-1

ABBOTT : QUIET, COSTELLO ! OFFICER, MAYBE YOU COULD, GIVE US A

LIFT . WE IE GOT TO GET BACK-TO WORK . WE } RE MAKING

A PICTURE OVER AT THE FRONTIER HOTEL .

KIRK : OH, YOUIRE IN A MOVING PICTURE, EH?, THE NEXT THING

YOU ILL BE TELLING ME THAT YOU ARE CHARLES BOYER AND

JIMMY CAGNEY. ,

COSTELLO : (A LA BOYER) CO;0 WITH ME, HEDY, TO THE GASHOUSE AND

WE WILL DRINK PINK CHAMPAGNE ~`~ye1<<~r f

KIRK : (A LA BOYER ) C OZ2E WITH ME TO THE SANITARIUM AND IfLL

SHOW YOU SOME PINK LLEPHANTSI '(NATURAL) GET IN THE

CAR, YOU BUMS %

MUSIC : E3RI ME

Ln~~
Ln~
~
co
N
N

G



~~~WYXMn1~~~~~

li BB CYPT : TTUILSE .9 I AM TELLING YOU FOR THE LAST TIME YOUtVi, GOT T 0

LLT US OUri' 010 THIS Sl1NITARIUM, WEtRE EsBhCyl"r AND

COSTELLOo

F>l{i;yl!ON : (HUMORING THEM) YES9 I KNOW I['o ZtM MARTHA ddASHINGTON

AND ItM GOING TO MAKE YOU SOME CANDY, N0W J'UST SIT1.' DOV1N

C OSTJi',LLO :

AND RELAX=

I DONIT !NI111U T 0 REI•,lX . . (YELLS ) I WANT T 0 GET 0U1 011' HEREJ

13R",YI' ON :• SHHHj YOU MUST BE QUIEI' S

C0STJ"OLL0 : (YELLS) I DON1T VJIsNT T0 BE QUIETj

F3R11Y'J! ON : SH1IHIi1i1i1-1I-IHj

COSTIELLO : T1-IIS DIIME HAS GOT A LEhKY RAD7:ATOR, I l,INtT GONNA STAY

F3Ftj"iYTONa

COSTELLO :

HE1IL IN THIS SANITIIRIUM WITH ALL THESE SILLY PEOPLE .

11017 CAN YOU SAY THf;T, WE HAVE NO SILLY PEOPLE HERE .

OH NO? 'WHO AFtI', THOSL T','J0 GUYS COMING DOWN THE HALL? ONE

BR1°.Y:L' ON :

NILES :

C 0S`l.'I]LLO :

IS SITTING ON TOP OF THE Crt'HER=S HEl'1D,

THAT t S Mft . DANNING AND PIkI, FLIPPENJ

GOOD MORNING$ NURSE . IIM 1, SIRLOIN STEAK TODAYI

YOUt RE A S IRLOIN STEAK? WMT r S T HE GUY DOING S ITT ING N

THE TOP OF YOUR HEAD?

13hL11NC : OH, IIMA MUSHft OOMt ( CR112Y LAUGH )

C O,1Tl'ELLO : 11BBCmT9 DID YOU HEAR VVHA2' I HEARD? (YELLS ) GET I,7; OUi' OF

BR AY1' ON :

THIS PLACE=

N) I T OLD Y OU N Cm T CG M!iKE ANY N OISE S' KEEPER I( ST~~~..._... ..,..,.r. . . Ln
~-j

13DI NC : NURSES( Oh'F ) YESH 10., Ln

~



..1 8..

NURS1:1 : ThJ'LE THESEP TTi~10 MEN AND 1't7T THEM IN I: Pt";DDED CLLL,

BLI,NC : (F~`iDE IN ) ALL RIGHT YOU TV1i0O GET G OING . 'iVE GO DO!:'IN THIS

HALL AND TURiJ T0 THE +yff o . (HZC ) . .'~6W. . (HIC trBF . . (HIC )

C US'1' T;;I,LU : ;4?

P>L'1NC : Rm:f4HPa o e . . o x t M G ONNl1 L OC Ii. Y OD UP IN T H IS C LLL AND FEED

YOU NCYIHING BUT BREAD l;!ID 'v'1;~ (HIC ) VJ1i (HIC ) WA (HIC )

C 0 STi,?LL 0 : `: ~l!1~ .' EFt ?

BL11.NC : NC) TfIP.NIiSi I NFiVEP T OUCH THE STUk'FY ALL RIGHT O G-t±~TL' IN

T HJlE j

SOUNI) : CELL DOOR CLANKING SHUI' 9- LOCK xTo.~...._ .. . . . . .-.. __,.._--_ _ _ _ . ._..__ .,..._..._ _- - •-- . . . . _ .. . . ._ .. _ .. . _ _.

I3L11NC : I GOT`I'A LEAVE YOU NOVI AND GO T0 MY ROOM, I JUST MIXED t1

BOX OF CEMENT AND I t M GONNA T,IE DOWN IN IT .

COSTELLO : YUUtRE GOING TO LIE DO`;Ild IN THE CEIJIENI?? WHAT FOR?

BL11NC : WE T R :N; G ONNA GET ST IFF T OGET HER t ( S ILLY L(iUGH )'

COSTEILLO : (C]tYING ) OH WHY DOES EVEI~YTH ;CNG H~~PPEN TO ME? LENA IS

M1`,x) AT MEao .MEL0NHEAD IS WiD AT ME«o .WEtLL LOSE OUR JOB

IN THE I'ICTURFo .pAND HERE I AM LIK.E A H,'.RDENED CRIMINAL

LUCItiD IN A CELL WITH PADDED WALLSo ., o . (SOBS) NOVI IILL

NEV',3R FIND OUl' WHAT H1,PPENED T 0 ITCHIEI

DOC`1.' 01i : (FADE IN ) MEI o NIT,LONH.`~t~Dj ARE THES .F.~+ THE MEN YOUYRE LOOKING

FOR?

F :IELA:)S : YES9 DOCTOR~ TH]:S IS 1`3BB0TT AND COSTELLO ALL RIGHT, AND

THEYtREP PERFECTLY NURML . I AM THEIR EMPLOYER N- TI-IL;YtRE

ti'dOR1iING FOR ME IN A PICTUhtEa

DOCTC}:1 : It P4 1'iWFUI:~LY SOI~RYt MFt . MELONHEI~D, ~.'I' WAS ~~ MISTAKE . IsLL

GO 1'iND GET THEIR REL;~11SE YAPERS RIGHT 11WLY . (FADING)

IILL BE I~IGIIl.' B11CK,

v1



FI.ELDS : WELL$ WHAT HAVE YOU GOT T 0 SAY FOR YOURSELVES?

G1;.LIVANTING AROUND THE COUNrRY IN A TRAILER, HER~'.~E I HIRE

YOU FOR THE PICTURE AND YOU DONIT EVEN SHOW UP„ IT 7IAS
ncMC cie~~ Ud~ l Olt~g 7~5 <<'~fra~ ~~J

~~~4.- -- H'-°1- , dt

,rncrrtWd /e4-t"
C 0 ST ELL 0 S

PROBABLY YOUR FAUTR$ C OS~.'ELLO,
c'c..

,"A MOR ON .
l e~~ bdr~ ~~~rH

-$OMF}B4D'"~-l.m~,~Fww~',~aw~~~I,,~~- 449RMi~i~~~F~ii

1.BBCTTe

FIEL:DS :

DOCT OR :

F .I.ELDS :

DOC .̀L' OR :

)i' :LELDS :

DOCTOR :

FIELDS :

I"'l"ouflft33v

SAYi MELONHEADS WHAT ARE YOU DOING WITH THAT DANIEL BOONE

C OST UME ON?

THIS IS THE COSTUME COSTELLO WAS SUPPOSED TO V~'EAR IN THE

PICTURE, I HAD T 0 PUT IT ON AND PLE:Y HIS PART .

(FADING IN) ALL RxGIR* MISTER MELONHEADi, HERE ARE THE

RELE.c'~SE Pl:PS FOR THE TWO BOYS . THEY ARE FREE T 0 G 0,

-((<<R,~j : yoWP t)rc ~~~,
~1iLL RZGHT COME ON YOU TWOj,

OH, BY THE WAY$ MISTER PIIELONHEADS T HAT IS QUITE A C OSTUME

YOU HAVE ON THERE . WHO ARE YOU SUPPCISED TO BE?

(LAUGHS) MF? ItM DANIEL BOONEL

(LAUGHS) YOU ARE EH? xT M DAVEY CROCISETT, THE INDIANS

ARE ABOUT TO ATTACK, COMI~.'$ WEtLL H:CDE IN THE FORT,

LX1r GO OF MY ARM . .,QUTT DRAGGING ME. . .COSTELLOS, COSTELLOI

HELP HELPJ4 iC
n~„ ~

COSTEL10 : HI~~LP YOURSELF ; /Y,'11nJ
t-n~

FIELDS :

COSTELLO :

MUS1C :

BUJ's COSTELLOS IF I DONtT FINISH THAT PICTURES THE STUDIO

WILL BE AFTER MY SKIN,

WH!`T DO YOU CARE? YOU CAN GIVE THEM A WHOLE HEAD OF

SKxN j t~

kLAY»OFF

co
N
(-n

, f

._ r...w.~.....~._~..~ .., .__ ._... .

(APPLAUSE)
w
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Abbott and Costello will be back for Camel Cigarettes in

Just a moment . And now, this week 's salute in the new

series of salutes to the men who won the Victory l/

T,USIC : FANFARE

P,'cG1,PEHAN : Tonight we salute the Second Marine Division, gallant

veterans of Tarawa, Saipan, and Tinian . In your honor,

men of the Second Marine Division, the makers of Camels

are sending to your fellow servicemen overseas five

hundred thousand Camel cigarettes'L k°"

ML' S I C : FA N FA RE___.__~.._.... ... . ._.... .... .. ..._...._ ..._..

(APPLAUSE)

NIIE'S : Each of the two Camel radio shows thus honors the

different Units of the Army, Navy, Mar3 .nes p and Coast

Guard -- a total of a million Camels sent free each week .

Camel broadcasts go out to the United States twice a week,

are rebroadcast to practically every area in the world

where our men are stationed and, in cooperation with the .

Good Neighbor policy, also to Centra7l and South America w-

Listen next Thursday when Camel again presents, Abbott

and CosteJ.lo 1 I-

~4i~SIU .z_ . . ._._. ._____. _._._..___ .._._..._._..., ._

(APpLAUSE)

r

m



N ILF,S : AND N OW HERE ARE BUD ABB OTT AND LOU C OSTELLO WITH A

FINAL WORD 1

ABBOTT : WELL, COSTELLO, ViIEIVE GOT TO GET BACK TO HOLLYWOOD . OUR

TRAIN LEAVES IN FIFTEEN MINUT~~S n.~~~.~1~}1~~~~ .

COSTELLO : YOU ARE?

ABBOTT : YES . I HAVE A BEDROOM GOING ALL THE WAY TO HOLLYWOOD .

CCSTF;LLO : HOW DO YOU LIKE THAT Q I GOT A BEDROOM THAT AIN IT BEEN

OUT OF THE H OUSE IN TEN YEARS .

ABB 0TI' : G OODN IGHT F OLKS I

COSTh,LLO : GOODNIGHT EVERYBODY AND DON tT FORGET 1 BRING A BOY BACK

BY BUYING ANOTHER VICTORY BOND --- AT YOUR MOVIE THEATRE .

1'4US IC : THEME U P - H OLD UNDER

(APPLAUSE

N]:LES : YES, FOLKS, BE SURE TO TUNE IN NEXT WEEK FOR ANOTHER

GREAT ABBOTT AND COSTELLO SHOWp BROUGHT TO YOU BY CAMEL

C IGARETTES •": .. ~

F6.OR-1°L'11'LPf'i''~*~~f ~ , s

C, DOw

Mi7SIC : THEME UP AND UNDER AND FADE OUT ON CUE

in



ABBOTT & COSTELLO - 11/8/45 °22"

NILE ;> : ("INTERNATIONAVACCEN`1') IrEetts a Pipe b

SOUND : AIR BUBBLING THRU WATER

MLTS I C : OR IENTA L MUS I C

N7:I:,E .; ° (TRAV E LOGUE-STYLE OF DELIVERY) Long ago' in ancient

Pers ia , . .s ome tobacco-loving genius invented the Pers ian

Water Pipe . A pipe in which the smoke was bubbled

through cool waterr for cool, mild smqking .

(ISOLATION BOOTH)

11ARCELI-E : We7.].# no Prince Albert smoker needs a water pipe 1 For in

2nZ pipep Prince Albertfs as cool and stingless as it is

f].avorful7l and fragxant l A special no-bite treatment

takes out *to* hotp irritating tongue,-bite . . .yet leaves~

in all that ahoice-tobaoco flavor ; mellowp rich, and

tasty l And Prince Albert burns coo7..$ too, because it

burns s-1-°o°-w-1-y -- it 's crp imp cut I Smoked by more

pipe-smokers than any other tobacco in the worlde . .Man,

it must be the smoke f or y oub Try it «... (and be sure

on Saturday night to tune in the great Prince Albert

radio show *--° Grand Ole Opry -~- coast to coast on NBC E i,

m
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MUS IC : SNEAK IN THEME
.r~... .ww~. w

M UP FADE F OR :

N3:I1,'S : The Abbott and Costello show for Camel Cigarettes will

be back at this very same time next weeko don 1t miss it . . .

This is Ken Ni].es in Hollywood wishing you all a pleasant

-- good night t

(A PP~ LAUSE)

M[TSIC : THEME TO FINISH__ ..w ., .._ ....

NI3C
ANNCR : TH IS IS THE NATI ONA L BR OADCAST XNG C OMPANY,

m


