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! 1 MUSIC: SIGNATURE
i 2 FENN: (EASILY) Iadies and gentlemen, the story you are about
% 3 to hear is true. The names have been changed to_protect
L the innocent.
5 MUSIC: _DRUM ROLL .
5 GIBNEY: Dragnet is brought to you by Chesterfield, made by
T Liggett and Myers; first ma jor tobacco company to bring
8 you & complete line of quality cigarettes. .
9 MUSIC: _UP AND FADE FOR B
10 FENN (BASTIY) Yog}re a detective sergeant. You're essigned
11 to Homicide detail. A young man walks into your office
12 and tells you he has a problem., From the way he talks;
13 you know it?s serious. Youlre job ... listen.
14 MUSIC: UP AND FADE FOR:
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(COMMERCTAL INSERT)
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DRAGNET RADIO
March 30, 1954

FIRST COMMERCIAL , f

1 FENN: To@;ﬁg friends, you hear these three words everywhere...
2 "Chesterfields for me". The Chesterfield you smoke today
P, is the bgst clgerette ever made...best for you because

4 Chesterfield gives you proof of highest quality - low

5 nicotine., The taste you want - the mildness you want.

6 Chesterfield is best for you because it's Bpsted and

7 approved by thirty years of scilentific tobacco research.
8 Chesterfield is best for you because it has an established
9 good record with smokers. Proven by test after test.

10 Yes, friends...the Chesterfield you smoke today is the

1l best cigarette ever made for the taste you want...the

12 mildness you want. Join the thousands now changing to

13 Chesterfield. Always say - "Chesterfield for me".
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1 MUSIC: THEME '

2 GIBNEY: Dragnet, the documented drama of an actuael crime. For
3 the next thirty minutes 11_1 cooperation with the Ios

4 Angeles Police depertment, you will travel step by

5 step on the side of the law through an actual ca}e/; 7/\ {‘)}
5 transcribed from official police files., From

7 beginning to end ... from crime to punishment ...

8 Dragnet is the story of your police force in action.

S MUSIC: UP TO SEMI BUTTON AND FADE ON SUSTAINED CHORD

10  SOUND: _d CE'S STEPS IN CORRIDOR, SLIGHT ECHO AND CORRIDOR B.G.
11  JOE: It was Wednesday; September 8. It was cold in Los

12 Angeles, We were working the day watch out of Homicide
13 detail. My partner's Frank Smith., The boss is Captain
14 Lohrman, My name's Friday. I was on my way back to

15 the office from R. and I. and it was 10:1% A.M. when I
15 got to room 42....(SOUrD: DOOR OPEN) ,,. Homicide.

17 PAUL: (LITTIE OFF) Pardon me.

18 SouND: JOE TURNS AND IETS THE DQOOR TO HOMICIDE SWING CLOSED.,
19 COUPLE OF STEPS IN CORRIDOR.

20 JOE: ves, sir? 'z‘ L
21  PAUL: Are you a policemtin? -
22 JOB: Yes; sir, What can I é&o for you?

23 PAUL: T want to talk to sometody....I'm not sure who.
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JOBE:
PAUL:
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PAUL:
JOE:
PAUL:
JOE:
PAUL:

PAUL:
JOE:
PAUL:

JOE
SOUND:

_3_
Maybe if you'll tell me what it's about...I might be
able to help. ‘
Itve got to be sure it's the right person. You can
understand that can’t you?
If you'll tell me what 1t is you want, sir.
My name!s Paul Marcus,
All right; Mr, Marcus; vhat is it you want to talk
about?
You work in there....in the Homicide department?
Yes; slr. |
You know all about murders then., All about tem?
We try. You want to come into the office and talk?
No....I don't want to go in there. Is there someplace
else we can go? Where there isn't anybody else? This
1s kind of a personal thing.
Yes sir, Cl'mon down the hall, Ve can use the

;\67

interrogation room,
Nobody else the)eﬁ
No. .

That!s good, because like I told you...this is a
personal matter. I need your advice,

Dowvn this way,

THEY TURN AND START TO WAIIL TOWARD THE INTERROGATIOT

N
ROOM.
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PAUL: This is the first time I've ever been in a police
department., Feel kinda funny just walkin! in and
talkin! personal things to a stranger.

JOE: Welre here to do what we can to help; Mr, Marcus.

SOUND: STEPS STOP, . .DOOR OPEN

JOE: Just go on in,

SOUND: LIGHT SWITCH.

JOE: You can sit down over there,

PAUL: Thanks,

SQUND: PAUL MOVES OVER AND SITS DCOWII AT A BENCH

JOE: Alright. Vhat'!'s this about?

PAUL: You mind closing the door?

(zEAT)

JOE: A11 right,

SOUND: J OE' MOVES TO THE DOOR AND SWINGS IT SHUT

JOE: §9wflﬁhatts your problem, Mr. Marcus?

PAUL: I told you it was personal.

JOE: Yes, sir.

PAUL: I wvant to be sure I handle it right. I could get in a
lot of trouble if I didn't.

JOE: Uh hub,
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4 JOE:

5

6 PAUL:
7

8 JOE:
9

10 PAUL:
11

12 JOE:;
13 PAUL:

..5..
Been tryin'! to figure what to do about it for a week.

Couldn't find the right answer, That's why I came here,
You guys should know,

If you'll tell me what'!s bothering you we might be able
to do something.

Uh huh, A whole week and no answer, Sure hope you've
got it for me,

I'm sorry Mr, Marcus, but if you don't tell me what this
is all about, there's nothing I can do.

(GOING RIGHT ON) Nothin!' big. Just a personal problem.
I want to know how to handle it,
Uh huh,

I killed a wiﬁgﬁf

'y
)

1% (END SCENE 1)

15 JOE:
16

1

18

19

20 PAUL:

21

22 JOE:

23 PAUL:

.10:18 A.M, Frank came into the interrogation room, We

got the name of the woman Paul lMaorcus said he'd murdered.
We also obtained a description of the victim and Frank
went down the hall to Missing Persons to see if a report
had been filed on her. I waited with the subject,

It's a personal problem,,,.y'know how to handle 1t,.I
wasn't sure., That's why I ceme to you.

Where 'd you mweet this Lorraine Farrell?

San Francisco,
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1 JOE:
2 PAUL:

JOE:
PAUL;
JOE:
PAUL:
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11 JOE:

12 PAUL:
13

14

15 JOE:

16 PAUL:
17 JOE.

18 PAUL:
19

20

21

22 JOE:

-5~
Liow long ago?

Couple of weeks, I just knew her a little while before it

happened, Just a couple of weeks,
Uh huh. .
Fisherman's VWhart, 4/; S0

'wegzﬁ

Figherman's Vharf, That's where I met her, in San

Francisco, I was on a vacation. Two weeks with pay and

I went to San Francisco, Fisherman's Wharf., I met
Lorraine there.

Go ahead.

I was down there sittin'on the dock, lookin' at the boats.
Just sittin' there eatin' prawms. Y'know,...how they
cook 'em in those big pots.

Yeah,

I was just sittin' there eatin' prawns and I met her,
Where 'd you kill her?

You gotta let me tell this in my own way or I'm not
gonna tell you at all, It's gotta be right...so you'll
understand., If you don't get it right,..the whole thing's
gone wrong. Y'see....lt's a real personal thing.

All right,...go ahead,
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PAUL:

JOE:
PAUL:

JOE:

PAUL:

JOE:

PAUL:

JOE:

PAUL:

JOE:

PAUL:

JOE:

PAUL:

S\ -

Wng, I was just sittin' there, eatin' prawns. Eatin'
and throwin' the little tail pieces down on the water.
Y'know how you do.

Uh huh.

Watchin' them float around. And just kinda all of a
sudden, she was there sittin' along side of me.

You ever see her before?

Never laid eyes on her till then.

Go shead.

Vie both sat there for & minute and then we started to
talk. Just little things like...'"Nice weather"......
and "How long have you teen in San Francisco” Things
like that. 7Y'know how you do.

How 0l1d did you say the Farrell woman wes?

Ninetecn. Turned nineteen the 5th of August.

Uh huh.

She was born there y'unow. {9xSan Francisco, She told
me about it when we were talkin'!. How she was born and
grew up there,

Yeah.

Told me all sbout the schools she went to, and how she
used to play on Strawberry Island in Stow lake. You
ever been there?

Yes sir,
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PAUL:

PAUL:

JOE:

PAUL:

JOE:

PAUL:

JOE:

PAUL:

JOE:

-8

Beautiful place. They got these rowboats and you paddle
around the lake and right in the middle 1s this island.
Strawberry Island. And there!s all these swans that swim

around and you can feed 'em. Beautiful Strawberry Island.

You ever been in a hospitel, Marcus?

Huh?

You ever had any mentel care? Been under the supervision
of a psychiatrist?

You think I'm crazy don't you? ;

I just agkéa a question, 6T
I'm not. Never been to a doctor. I'm tellin' you the
truth. You'll see.

You want to go on?

I guess you get a lot of creckpots in here tellin' you all
kinds of phoney stories huh?

The doors are open.

I guess you get a 1ot of 'ém., But I'm not a crackpot.
I'm tellin' you the truth. I did kill her. DBut it's
important you know vhy I did it. I gotta tell you the
right way. If I don't....none of it's gonna be any good.
When'd you kill her?
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1 PAUL: September 1st. That's the day we left. September first.
2 JOE: A week ago today?

3 PAUL: Yeah.....September 1lst. |

4 SOUND: DOOR TQ THE SQUADROOM OVERLAPS THE ABOVE LINE

5 FRANK: (LITTLE OFF) Joe?

6 JOE: Yeah.

7 FRANK: See you a minute?

8 JOE: Uh huh.

O SOUND: JOE GETS UP FROM THE CHAIR AND WAIKS TO THE DOOR, HE
10 STEPS OUT INTO THE CORRIDOR. NO DOOR CLOSE BUT E.G.
11 CHANGES ‘

12 JOE: Whajtve you got? éi:f%? o
13 FRANK: Checked missing persons.

14 JOE: Yeah.

15 FRANK: They got a report on a girl..... same name....description
16 matches.

17 JOE: When'd she disappear?

18 FRANK: September first.

19 JOE: Fits in with what he told us.

20 FRANK: Yeah...but here's something that doesn't.

21 JOE: What's that?

22 FRANK: She's sixteen years old.
23 (END SCENE 2)
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1l JOE: Each year, there are hundreds of citizens who walk into

2 the nearest police station and confess to crimes. Some

> have actually happened, others have occured only in the '

4 mind of the per/srzﬁ confessing. No matter how wild the //‘/ U”\
5 confession, how implausible the detalls of the crime, each

6 report has to be checked out. To doctors, such instances

7 are clinical cases but to the working police officer,

8 they're the cause of a lot of legwork and checking. They |

9 cost the taxpayer untold man hours in investigating time

10 and result in nothing. DBecause of his attitude, and his

11 reluctance to give us the complete story at once, it

12 apoeared that Paul Marcus might be one of these people. f;j‘
13 The fact that he named a girl who was missing meant little '
14 since it was possible for him to have rigd“the story in a

15 newspaper ,end-obtoined—the~facts. The only way we had of

10 being sure, was to continue the interrogation. 10:34 A M,

17 PAUL: She told me she wanted to get away from home. That's what

18 she told me, How 1t was rough for her there and she wauted
19 to get away.
20 JOE: Uh huh. That's when you said you'd bring her down here?

21 PAUL: Oh no. I didn't even suggest it. The whole thing was her
22 idea.

23 FRANK: She brought it uo?

24 PAUL: Yes, Y‘see...aftér that first dey on Fisherman's Wharf,

25 1 saw her several times. Almost every day. We'd meet
26 someplace and talk.
27 JOE: Vhere would you meet her?
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PAUL:

JOE:

PAUL:

PAUL:

JOE:
PAUL:

JOL:

<11-

Sometimes in one of the hotel bars. Once we met out at

the Steinhart Aquarium. We met in the rotunda there..
y'know where they have the big Bgdi and all the aligators

o

swimming around. Y'know where? A F i

Yeah,

5
1

We met there once. Then we walked over to the place where

they have the band concerts.

Right across the way where

the band plays. Only they weren't there that day. Wasn't

anybody there. Just Lorraine and me. We sat on the

benches and talked. That's when she saild she wanted to go

with me.

To Lost Angeles?

Yeah. That's where I was goin' and she wanted me to take

her.

She came right out and asked you huh?

Sure. Told me how it was hard for her at home and she

wanted to get away. Zhe told me she had friends here.

Said she could stay with them until she got things

straightened out..y'know ...

own?

Yeah.

zet a'job and a place of her

She was gonna do that...zet a place of her own and a'jgb.

Then she'd be all right.

You ever meet her parents?
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PAUL:

JOR:

5 PAUL:

JOIZ:
PAUL:

TRANK:

PAUL;

PAUL:

-12-

No. I never went to the house. She told me where it was.
Someplace out by the twin peaks tunnel., I didn't know
exactly. She didn't want me to go out there. Said it'd
only cause her more trouble. That's why I'd meet her in
town. ‘

You ever meet any of her friends in San Francisco?
Yeah...just once. We were in a drug store on Market Street
having e sandwich. We were just sitting there and she was
tellin' me how it was bad for her at home and a girl came
in. She looked like she was a school girl...y'know how I
mean. ..young.

Yeah.

She camne in and talked to Lorra‘ne. They went over to the
phone booths and telked. 7{%;}?

You didn't actually megt/the girl?

No. Lorraine said if I did, the girl might say something
to Lorraine's parents and that'd cause trouble.

You know this girl's name?

I think it was Grace. I'm not sure but I think it was
Grace.

When'd you leave San Ifrancisco?

Wlednesday worning. Ceotember first. I wanted to get back
in time to get some rest before I had to go to work.

Y 'kmow...my vacation was un. I had to go back to work.
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TFRANK
PAUL:

JOE ¢

PAUL:

O 0 N o0 F WM

JOE :
10 PAUL:
11 JOE:
12 PAUL:
13

14

15

16 JOE:
17 PAUL:
18

19 FRANK:
20 PAUL:
21

22

23 JOE:

-13%-
Where'd you pick up the girl?

It wasn't a plckup. I was sitting on Fisherman's wharf...
prawns and looking at the boats and we started to talk,

a2/
/1
He means, where'd you pick up the girl when

It wasn't a pickup.

No, Ma€9u§.

you left for Los Angeles?

We just got friendly.

Ch...I thought you meant vhen I met her the first time.
That's what I thought.

Yeah.

I met her out at the tunnel,

Where's that?

Y'imow, where Castro street runs into Market. Where the
"W" car comes in from the beach. That's where I met her.

She came from home. Had her sultcase and all. She came
out on the "L car.

Uh huh.

She got off the streetcar and got into my car and we left
for Los Angeles.

Where'd you kill her?

I told you before, if I don't tell my way...it isn't
gonna work. You're not going to understand. It'!s gotta
be my way.

All right...go ehead.
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PAUL:

JOE 3
PAUL:

-~ O '\ & VN =

PAUL:

~.9_._,J-OE: - amenn
~

h10~.PApL:
1
12
13 JoE:
14 pAlL:
15
16
17 FRANK:
18 pAUL:
19
20 JOE:
2L PAUL:
22 |

~23 ...
24 JOE:
25 BEAT

AR o

Well, 1t vas a beeutiful day¢ Just the kind of a day you
want when you're golng on & drive. Y'know how I mean...
clear and the sun shinin',

Yeah.

That kind of a day.

Uh huh.

You could see all across the bay...Berkely...way up
north. Clear.

You want~46"go "oy T

e drove down the highwey and then turned off to Carmel.

“’Nkl_wanted to drive down the road there. The onthhdf‘goes

along the coast. Cslifornla one. You knowW?

G,

Yesh. o mrﬁ,&,
Round Carmel ananBig sur. Just about the most beautiful
country in the world,ukbcean and the trees. Just
beautiful,

Un huh., . E“%Q%

I haven'ﬁ seen all the places in theywbrxﬁ...but this has
got to be the most beautiful. Have you ever noticed that?
¥hat? >> .

How herdly uobody takes time anymore to just look at the
things around them. How nice things are. How everybody’é
-in.such-a-hurry that they really don't see-anything. .~

Yould you go on with your story please.
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PAUL: Mr Friday?

JOE:  Yesh.

PAUL: My way?

Go ehead,

PAUL:: We drove all day. Stopped for lunch at a place near
San Louls Obispo..little lunch stand there. Had a
french dip saq;wich that was one of the best I ever hsd.

O 0 ~1 o Ul & W PP+
S
=

Meat was real lean and they didn't sop up the bun with

10 the gravy. Just the right amount. One of the best I
11 ever ate.

12 JoE: Uh huhe.

13 PAUL: Lorraine liked 'em too. She didn't like the bread all
14 sopped up with gravy.

15 FRANK: Uh huh. VWhet happened after you had lunch?

15 PAUL: We left there and drove on. Ve got down to around

17 Malibu. I guess it was really before that. Where the
18 divided highwey is. Up the coast you know where the
19 cliffs are.

20 JoE: Yeah.

21 pauL: And ve stopped. Such & beautiful night. I just wantesd
22 to sit there and look at the ocean. People don't take
23 time anymore.

24 FRANK: What happened then?

25 PAUL: We just sat there. Ilad & cigarette and ta%yed. hat's
25 when I told her. TFirst time I ever said 1t.

LG 0189582
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1l JOE: What's that?

2 PAUL: It's funny. I guess most fellas say it a lot. Y'know how I
3 mean. To a bunch of girls and never mean it.

4 JOE: Go ahead.
5 PAUL: I told ®r. First time, I said I loved her. And I told her

€ | that she didn't have to get a job. That I wanted to marry
7 her and get her a house and all and she wouldn't have no
8 more trouble at home. How she'd have her own home and
9 everything would be right. I told her all that.

10 JOE:  Yesh.

11 PAUL: That's when I knew. hight then. You could divide the second
12 in a million parts end in one of ‘em.. ..one of the parts
13 e....] knew I had to do it.

14 FRANK: Kill her? ;

15 PAUL: Yeah,.. y'ggé{;..she didn't tell me the real reason. Shs

16 lied to me and I knew I had to do it. 8o she wouldn't lie
17 to anyone else. You can understand that. You can see why I
18 had to do it.

19 JOE Maybe you better tell us.

20 PAUL: It was all a lie, All about the family being mean to her.

2l A1l that was a lie, She just wanted to get to Los Angeles
22 because she wanted to meet some other fella here. That's
23 why. She lied about the family and that's why she did it.
24 So you see...... I had to kill her. I had to.
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16 FRANK:
17 PAUL:
18 JOE:
1S PAUL:
20

21 JOE:
22 PAUL:

How'd you do it?

Huh?

How'd you kill her? ' //
We got out of the car and walked over to the cl}ff;. we
could see right down to the ocean and we stood there [ She

o b U TP U e g

told me all about thls other man she was going to meet.

'”‘/How she was in love with him, and she was sorry she had to

trick me . Told me all about it. He was waliting for her.

Right here in Los Angeles ....he was waiting.

-
Py

—— P
. e
R s
Ty /

L O ra
Py e
-

Go ahead.

That was the time I knew., I just hit heft>§héffell down
~ . ar————

and was quiet, so I pushed hé?’ggg;yinto the water.
What'd you do then?

I got in the car and drove in home.

You just left her there?

Certainly. There wasn't anything I could do for her.

You point out the place where this happened?

Sure. Up the coast where the highway's divided. North of
Malibu. It's easy to find.

Was there anybody else around?

Y'mean when I hit her?
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1 JOE: Yeah, /
2 PAUL: No.. ..we were all alone. I didn't see aéipdﬁy. Just the
3 two of us.
4 JOE: All right Marcus. You willing to give us a statement?
5 PAUL: Y'mean what I just told you?
6 JOE: Yeah, |
T PAUL: Sure. Y'want me to tell you all ahout it again?
8 JOE: We'll call in a stenographer.
9 PAUL: S0 you can write in down huh?

10 JOE: That's right.

11 PAUL: Sure. I'11l tell it.

12 (BEAT)

12 JCE: When'd you get out of the hospital, Marcus?

14 PAUL: I told you before.....l was never in one. You guys sure

15 make it tough don't you?

16 JOE: What's that?

17 PAUL: I came in here becaﬁse I wanted to tell you about Lorreine.
18 I wanted you to know so you wouldn't think it was my /?‘Eﬂ“
19 fault. That's all. So you wouldn't think it was my fault.
20 And you don't believe me. You think I'm just another/

cl crackpot trying to sell & phoney story. You guys sure mske
22 it tough.’

23 JOE: We gotta be sure.
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PAUL:
JOE:
PAUL:
JOE:

I'm telling the truth. I want you to belleve me,
Yeah.
I want you to believe me,

We'lre beginning to.

(ENb SCENE 3)

JOE:

SOUMD:;

A statement was taken from the suspect and he was booked
in at the main jeil on a charge of susPicion of violation
of section 187 P.C. murder. We sent a teletype to

3
————

San Prancisco and contacted Inspectors El Van der Vgrt ./«j
and John O'Hare, of Homicide Detail. We fllled them in
or-the=develoments and sskod thnat thouy chock out tho
suspectl!s story in their city. We also asked that they -
send us all availasble information on the missing girl
and that they check with her family and try to get a
1list of any known asscclates she might have had in tine
Los Angeles Area., TFrank and I checked out of the office
at 7:48 P.M. and.went home for the night. The following
morning, at 9:23 A.M. the phone in the geuadwecn Teng.
It was Inspector Ed Van der Vort, frcm San Francisco.
SQUADROCOM B.G.
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JOE: (INTO PHONE) Uh huh. Yeah...when was that? (WRITES) Y
y /ad I got 1t. How 'bout friends down here" Uh huh,
Yeah...well, it should be here this afternoon then.

vay. Yoah...we put 1t in the maill for you last night.
You should have it in by now. Right. Okay Ed...thanks.
We'll be checking! with you, Right. G'bye.

8 SoUND: PHONE HANG UP. JOE TFARS THE PIECE OF PAPER FROM THE PAD.,

1
2
3
Y _ Right. Yeah,..we'll check 'em out, No, that's on the
5
6
7

9 FRANK: H/Qw""bout 182 it
10 JOE: They checked the family.....friends. Place where Marcus

11 sald he stayed up therec.

12 FRANK: Yeah.

13 JOE: His story checks out all the wey.

14 (END SCENE 4)

15 (END ACT 1)

16 GIBNEY: You are listening to Dragnet, thc authentic story of youf
17 police force in action.

18 (CGMMERCIAL INSERT)
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DRAGNET RADIO
March 30, 1954 )

SECOND COMMERCIAL

1 FENN:
2
3
u
5
5
7 DALTON:
8 (TAPE)
O TFENN:
10 HOPE:
( TAPE)
12
13
14
15
16 FENN:
17
18

"Oge of the biggest comedy hits of the year" - that's how
the movie critics are describing Bob Hope's latest
Papamount picture....CASANOVA'S BIG NIGHT. Like so many
other millions of smokers, Bob and Audrey Dalton, who
appears with him in the plcture, say..."Chesterfields
for me." First - Audrey Dalfon....

I changed to Chesterfield iing-size becsuse I think it's
better than any other king-size cigarette.

Bob Hope says...

Five years .... that's how long I've been smoking
Chesterfields...and they've always had what 1t takes to
satisfy me. What's more, I've seen how Chesterfields
are made - down in their Durham factory - and I wouldn't
smoke any other cigasrette. Try Chesterfields yourself.
You'll find they're best for you, too.

Yes, either way...regular or king-size...smole America's
most popular two-way cigarette. Join the thousands now

changing to Chenterfield.
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1 JCE: In the phone conversation, we'd learned that all of

2 Lorraine Farrell's friends and relatives had been

3 Interviewed and their stories checked with the one given

Y us by the suspect, The girl and ;gdi Marcus had been I/Zf’jézﬁ
5 seen together in the bay city. The desk clerk at the

6 hotel where the suspect had stayed verified the date he'd
7 checked out, It was the same day Lorraine Farrell

8 disappeared. The officers in San Francisco were able to

9 contact the girl the suspect had referred to as Grace. '
10 She recalled seeing a man answering Marcus's description.
11 with the missing Farrell girl. Frank and I spent the

12 rest of the day checking on the suspect. We talked to

13 the people he worked with.They  described Marcus as belng
14 moody and withdrawn., We talked with his landlady. Her

15 description of the suspect's attitude was the sgmé’we’d e
16 gotten before. We searched Marcus's apartmentlgnd, in a

17 desk drawer we found a 1loose-leaf notebook with several

18 pages of penciled notes describing the trip he'd taken to
19 San Francisco. On one of the pages at the back of the

20 book, we found a lengthy letter to a Lorralne in which

21 Marcus apologlzed to the girl for killing her but explained
22

that he had no choice., This evidence was booked.

(MCRE)
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The following morning, Friday, September 10, Frank and I

b
drove down to the beach and talked to people in the /,;% g

vicinity where the suspect sa the murder occured. We
found an elderly couple who lived in a trailer on the
beach. They recalled having seen two people answering

the description of the suspect and the missing girl on

the night the murder occured. We drove back to the main
jail and signed out Marcus. We took him down to the car
and drove him out to the beach. We turned up the highway
and told him to let us know when we came to the place where
he!'d killed the Farrell girl,

CAR RUNNING IN THE BACKGROULD

13 FRANK:

You're sure you know where the place is, Marcus?

14 PAUL: Yeah....I remember. It's just up the road a little bit,
15 Keep right on going. You'll find it,

16 JOE:  Uh huh,

17 SOUND: _ CAR HOIDS FOR A MINUTE /o

1.3 PAUL: You'll see it ?9w1..thore's a kind of parking place and a
19 couple of trees. Eucalyptus I think. Two of 'em. On

20 the side of the parking place. Can't miss 'em. Right

21 ahs;ad there...on the left. (LOOKING) Y'see?

22 JOE: Yeah. Wanna pull in, Frank?
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1 Gotta go by it.,..canft get through the center here.
2 Crossing place up ahead, :ﬁef’
3 JCE: L
4  SOUND: PICKS UP SPEED _ N
5 PAUL: See....yodN\{hought I was kidding you. You thought I was
6 just another ecragkpot didn't yau° |
7 FRANK: T can turn here. :
8 SOUND: CAR_SLOWS AND MAKBS ‘I‘URN‘
9 JOE: Better wait forJthe one c;;;\“s
10 FRANK:  Yoah. “‘\
11 SOUND: CAR FADES IN AND PASSES AT HIGH SPEED \
12 JOE: He! 8 in a hurry. m\\
13 FRANK: ‘They'll nail him down at the sub-station, S
W JOE:  Yeah. |
5 SOUND: FRANK MAKES THE TURN AND CONTINUES BACK DCWN THE HIGHWAY
6 PAUL: The fella in that car's 1like T was talkin' about.
PG O e D —en e et T
8 PAUL: In such a hurry that they never sce anything, Just like
9 he had blinders on,
0 JCE: You sure this is the place?
et
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PAUL:

PAUL:

JE:

PAUL:

S
JE:
PAUL:
S

PAUL:

JE:

PAUL:

JE

-24-

I told you, didn't I? No reason to say a thing like

that if it wasnt't true.
Right here,

Just pull right in here,

Right here'!s vhere I parked when it hagppﬁéd. Maybe
over there a little more but right about here,

And the two of you sat hers a few minutes huh?

Yeah, We just sat here and had a cigarette, Then we

got out of the car and walked over to the edge of the

cliff,
% GETS QUT OF THE C

C'mon..,...you showv us,

Sure, Just so you!ll believe me,
5 AS J

SLIDES {_TH i

I'11 show you,
aES NK GETS

CUT OF THE FRCNT OF THE CAR. STEPS ON GRAVEL, LITTIE

WIND _AND THE SCGUND CF THE SURF CQMES UP,

We stood right over there, (INDICATING) Right there
and I told her I wvas in love with her and wanted to

marry her,

You stay here, Just point"out wvhere you were,

You think I might try to jimp off, don't you? That'!s

what you think, isn't it,

You just show us,
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PAUL: I wouldn't do that., No reason to, I don't know why
you wouldn't agree that I had to do it, I 4didn't
have any other way to do it,

FRANK: Where were you when you hit her?

PAUL: Right there, (INDICATES) Near that clump of grass,
We stood there and looked down at the ocean ani she
told me about this other guy. Thatt!s when I hit her,
She fell down right about,.,.there, (POINTS)

FRANK: Where!d you push her over the cliff?

PAUL: There, Right where I hit her, She was just lying
there, I guess she hit her head on something and she
wvas real quiet, I just rclled her over the edge, It
vas right there. (POINTS) There....y'see where the
rocke are kinda worn?

JE: Y;;k:;nt to take a look? / 5’2

FRANK: Yeah,

SAUND ¢ FRANK WAILKS OFF MIK®

PAUL: If I'd known it was gonna be this hard to get it
straightened out, I don't think I'd have started the
thing., When am I gonna get out of jail?

JCE We don't decide that,

LG 0189593
\



W O~ OV W

2o e
v o O

(]
W

’26'

PAUL: -'I'hen I wanna talk to the people who_do. I gotta tell
them about Lorraine., How she lied to me and why I had
to kill her, As soon as they hear the story, they!'ll
understand, They've got to realize there wasn't any
other way.

SOUND ¢ FRANK FADES BACK IN,

JCE: How's it look?

FRANK: (FADING IN) Found this caught on a branch just over
the €edge.

JE; Yeah?

FRANK: Girl's handkerchief, Iook at the monagram,

J&E:

Yeah...lorra/ipe/. —
o~ o CJ
(END SCENE 5) /j)“
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Friday, September 10th, 3:46 P.M, We contacted the
crime lab and asked them to come out and go over the
scene, Officers stood by so that any physical
evidence would not be disturbed until Lieutenant Ise
Jones and his men had an opportunity to go over it.
Frank and I, along with the suspsct, drove back to
town where we made arrangements with the City Life
Guard service to search for the body. The following
morning, a boat equippred with diving gear left Santa

Monica Harbor and took a course north, Experienced

-

deep sea divgPs searched the crevases in the rocks
beneath the cliff., All of the sea bordering the

vicinity was gone over., There was no trace of the

body. The shore line on either side of the murder spot

vas checked., Still nc trace of the missing girl, In

the meantime, two additional teams of men were

assigned to check out the friends of Lorraine Farrell.

They carried pictures cof Paul Marcus and sttempted to

dlg out any informaotion on the suspect and the missing
girl, At 6:42 P,M, on Sunday, we called the main jail
and asked that the suspect be brought to the 01ty hall

for ajditional questlonlng.
SQUADROCM B,G,

24t PAUL:
25
26

2T FRANK:

This thing has gone far enough., I think I've done
enough for you fellas, Now I want to see 'em and get
out of here,

What!re you talkin!' ebcut Marcus?
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1  PAUL I vant to see the people so I can get out of jail, ‘&Iﬁ"‘ﬁ
2 shouldn't be here. You fellas know that, I an:e 1n

3 here to help you, This is a pretty lousy 'ﬁay to pay me
4 | ﬂz”‘

5 J&E: You betbgr take a look at wherefybu stand, Marcus, A
6 girl disap 4, You walk 4h here and tell us you

7 killed her, Allhe ev eft;ce points out that you 4ii,
8 You can sit there ab ‘ﬂay and dream up excuses for

9 Killing the gir}-’but you‘va\got trouble when you try
10 to sell thfe? ‘l:o us.

11 PAUL: All rigl';‘s But you just put it dowh,that this is the
12 last ftlme I'm gonna help you guys., Thé"‘*J,%st time,

13 FRANK: 'Xou sure about where you killed her? \‘&_‘

14 PAUL: “ What d'ya mean? | |

15 FRANK:  Did you point out the right place for us? Isnit it .
L pessible that you made a mistake?

17 . PAUL: I don't make mistakes.

18 JCE: You 4id this time,

19 PAUL: ‘\ Naybe EE%E 'f Athe vay lt loolcs to you, I had a reason
20 to do what I 4id. A good reason, You let me talk to
21 the responsible people around here and I'1ll have them
22 tell you, I'm gettin' a little tired of being shoved
23 around, Now, you just bring in the boss, Ilet me talk
2 to him,

B O JE: What day 4id you say you left San Francisco?-

6 PAUL: September 1lst,
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FRANK:
PAUL:
JE:
PAUL:

FRANK:
PAUL:
JCE:
PAUL:
JE:
PAUL:

JCE:

PAUL:

JCE 3

PAUL:

FRANK:
PAUL:

-29-
I thought it was the 2nd.

The first,

You said you left in the afternoon, That right?

In the morming and you remember it. I don'!t know what
all these questions are for, I told you I killed
Lorraine, I walked in here amltold you, There's no
reason for all this migilla, No reason, '
Where'd you hide the body?

I 4idn't hide/u/. 7;\
Then where is it?

I told you,.,.I put her in the ocean,

We haven'!t been able to find her,

Then you're not looking good, I've told you the truth.
All along the line, I've told you,

You sure you didn't make a mistake about where this
happened?

Not a chance in the world. Right by the parking placé.
Where the two trees are,

Maybe you just thought you left here there.

I know 1it,

" Had you been drinking when you killed her?

No. We!'d stopped and had a couple of beers on thebway.

Just a couple, not enough to get drunk.
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JE:
PAUL:
FRANK:
PAUL:
J OE-:
PAUL:
JaE:
PAUL:
FRANK:
PAUL:
FRANK:
PAUL:

JE:
FRANK:
PAUL:
BEAT
JE:
PAUL:

But you 4id have something to drink.
Sure,,.but not enough to get drunk on.
How many beers did you have?
Two,,,.maybe three,

Which was it,..two or three.

What difference does it make?

Were you d?;d(z
No.
How 'bout the girl,.,.was she drunk?

No,

Youlre sure about that?-

Yes....Yes I'm sure. What ars you trying to do?

-30-

What

difference does it make? Maybe we 4id have more than

a couple, What difference does it make?
Just trying to get things straight,

We want to be sure weive got the right story.

Well,....you have,

Okay. You want a cigarette, Marcus?
Thanks,

SCUND ¢ JOE_GIVES HIM A CIGARETTE,
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JE: Frank?

FRANK: Thanks,

S : S A CIGARE

FRANK: Here, I got a match,

SOUND: ___ MATCH BIT

PAUL: Wailt a minute, Don'!t light his, too, That's bai,
FRANK: What? .
PAUL: Three on & match., It's ’b}J; .},-}\ S
JE: It 1s?

PAUL: Sure, Never do it,

SOUND ¢ TCH STRI

PAUL: Here,

JCE: (INHALING) Thanks.

TPAUL: T UTTITOSES tustdy things like that; -y tknow? -

JCE: That right?

PAUL: Yeah, All about how different things are bad luck

and how some are good. Pretty interesting, I got some

books at hoﬁzé*if you vant to read ‘em,

JCEs We!ll talk about 'em, . ]

PAUL: Interesting., You'll liké‘""i't-» All kinda odd facts
about different charms and stuff

FRANK: »4 That your hobby? Studying things like \that‘>
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" Not- s, *Iealf hobby. Just something I.1ike £0.46 -

T Sy

Y1 KNOy_Ja0H, QML Orprmrrorr smmssimemeaaeses

Yh-huk, You got right home after you killed the
Farrell glrl?

Yeah, I drove right down the highway and went home,
Traffic was kinda heavy. I thought ebout it, All
those people all hurrying around not taking any time.
Anybody see you when you came homs?

What d!ya mean?

Anybody see you park the car,,.go into your
apartment?

No. There wasn!t anybody around,

You sgid when the girl met you in San Francisco she
had a suitcase,

Yeah, She 4id, Artificial leather with rigi leather

Where is it now?

What'd you do with her suitcase?

Idon't know,...I don't remember it,

We couldn!t find it in your room,

You 4idn!t have no right to go through my room, No
right at all,

We 4idn't find the suitcase. Where is it?

I don!'t know,

You put it with the body?

1 PAUL:

2 R  Yiinon pou
3  FBRANK:

y

5 PAUL:

6

7

8 J&E:

9  PAUL:

10 J&E:

11

12 PAUL:

13 JE:

14

15 PAUL:

16 binding.
17 FRANK:

18 PAUL: Huh?
19 FRANK:

20 PAUL:

21 JCE:

22 PAUL:

23

24 FRANK:

25 PAUL:

26 J&E:

27 PAUL:

I might have,
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JE: Where?

PAUL: I dontt know,..I don't remenmber, I hit her, She lied
tome and I hit her. Then I pushed her into the
ocean, That's all I know, That's all I'm gonna tell

you,

S : DOO

JE: (UP) C'mom in,

S : Q0

AL: (LITTIE OFF) Joe? See you a minute?

JCE: Yeah sure,

SOUND JOE STANDS UP AND WALKS TO THE DOOR, OUT INTO THE
CORRIDOR, R.G. CHANGE, IO DOOR CLOSE,

JAE: ¥hatl!ve you got, Al?

AL: We found the girl.

JE: Where? . _ ;

AL: She!s sitting in the squadrooﬁi /§':f 

(END SCENE 6)
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JE: I left Frank with the suspect in the interrogation
room and went with Sergeant Al Olivas to the offica.
We walked in, Sitting at one of the tables was a small
girl with jet black hair, As we came into the room,
she was putting on lipstick. She glanced over at us
and then went back to what she was doing, There wasn't
any doubt about it, The girl in the squadroom was
Lorraine Faryﬁl. She'd dyed her hair and she had on
a lot of makeup, but it was the missing girl,

—
SOUND : SOUADROOM B,G. STEPS AND THEN STOP, 4
AL: Joe,...this 1s Miss Farrell, This 1s Joe Friday,
JOE: How do you do,
LORRAINE: Hi,
JCE Wheret!d you find her?
AL: Friend out in Eagle Rock, Says she'!s been there for
a veek,
JE: You seen the papers lately, Miss Farrell?
IORRAINE: Yeah....I read the funnies,
JCE You should touch the front pages., You've been on ‘em,
LORRAINE: That right?
JCE: We've had a lot of policemen out looking for you,
IORRAINE: They probably needed the exercise anyway.
JOE: There'!s a man down the hall who thinks he killed you.

LORRAINE: That creep P?J.’I:?
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JCE:
LORR:

J(E:
LORR:

-35-

That!s his name,

Real creep, I was glad to get away from him, All
that gush he tried to give me about a home, Lotta
baloney.‘ He's g real creep., You oughta keep an eye
on him, He's gonna wig one of these days,

That right?

Yeah, He drove me down here and when I told him I
d4idn!t want to have anything to do with him,,.he got
real sore. Started yellin". Creep,

Where!d this happén?

Out by Malibu, Rcad out there. He stopped the car and
gave me all the stuff about wantin' to marry me, How
he was in love with me, Big deal. Said I.was the
first girl he ever said tpa’t/: to. Big deal, /- /
What happrened then?

I told him I didn't want no part of him, Told him to
get lost. Thanked him for the ride and told him to
get lost, He flipped, BRad...he flipped, I took off,

L
i

Caught a ride and came into town, I got this girl
friend in Eagle Rock, I been out there, You oughta
watch that guy though.

How 0ld did.you tell him you were?

I dunno.,...I forget, I think nineteen., Somethin'!
like that, I forget. |

Uh huh,

He confessed to killin!' me huh?

That!s rigat.
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LORR: Flipped. Real wig.

JE: Iet's take 8§ walk,

LORR: Where? %\ J’,‘

J&E: C'mon,

LORR: Sure, I g?/nothin' to lose, Can you guys drive me
back to Eagle Rock tonight,. I gotta date, Gotta be
back pretty quick,

JE: You aren't goin! back to Eagle Rock.,

LORR: Who says so,

J&E: We're gonna have to hold you,

IORR: For vhat,...I haven't done anything,

JOE: You'tre a minor, Welve got a missing report filed on
you, Your folks are pretty worried,

SCUND : UNDER THE ABOVE, TEEY HAVE FEACHED THE SQUADROOM DOOR

WD CGQIE_QOUT INTO THE CO 0

IORR: They!re always worrying about something, If there
aint't noth;n‘ for '‘em to worry about then they worry
about that,

JE: Doesn't make any difference...We'!re gonna have to hold
you,

LORR: You just try it cop, You just try and you!ll find that

youlve got more trouble than you knew came in one lump.
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J&E: Yeah,
SOUND; STEPS STOP e
JE: In here, A
SQUND; HE OPENS THE INTERROGATICN ROOM DOOR, LORRAINE TAKES
| A COUPIE OF STEPS 4
J&E: This is Lorraine Farrell, Officer Smith,
FRANK: Hello,
PAUL: (LITTIE OFF) Lorraine.
LORR: Hi, creep.
PAUL: I didn't mean to do it, You know that, I didn't really
mean to do it but there wasn't any other way.
LORR: What's playin!? You kncu what he!s talkin! about?
JE: He thinks he Ikilled you.
LORR: Wigged,
PAUL: I didn't think I'd ever see you again, I didn't think

I would, But I want you to know one thing Lorraine,

LORR: What's that?

PAUL: I forgive you for lieing.

LORR: (TO JAE) I told you it'd happen,

JCE ; Yeah, C'mon,

LORR: Where to?

JaE: We'll take you to the office and call a policewoman,
LORR: Then to the can, huh? d
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To Juvenile hall, Iet!s go,
Bye Paul,
Goodbye Lorreine, I'm not mad: at you any more,

Yinow, .. 01 was‘worried.

PAUL:
JE:
S
PAUL:
J&E:
PAUL:
JE:
PAUL:
JE:
PAUL:

(TO FRANK) Be right back Frank,
(LITTIE OFF) Okay,

S S _TO
Sergeant?
(STOPPING) Yeah; Marcus,
L 0 JCE

I want you to know I appreciate it,
What'!s that?

What you tried to do., I think it's real fine. Thanks,
What 4'ya mean?

You didn't fool me s bit,

What? ;
I know I killed her, I

W
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(EASILI) The story you have just heard istrue, The
names were changed to protect the innocent,
On October 4th, a hearing was held in Department 98,
Superior Court, State of California, in and for the
County of ILos Angeles, In a moment, the results of

that hearing.
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CLOSING COMMERCIAL | ,/ |

Ka

1 FENN:  Now, here is our star - Jack Webb,

2 WEBB: me&w,%memmmm Earlier, George Fermeman

3 toia you exactly why the Chesterfield you smoke today

4 i1s the best cigarette ever made...And best for you. The
5 rest is up to you. Get a carton or two for yourself.

6 Smoke them and you'll say - as we do - it'!'s Chesterfields
7 for me,
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TRIAL PAGE

Paul Nelson l\lhzvcus; vas held to ansver a charge of
violation of section 701 - W,I,C., contributing to the
delinquincy of a minor, After due deliberation, he
wvas placed on probation and delivered into the hands
of a competant psychiatrist.. Lorraine Jean Farrell
was returned to the custody of her p?nts.

B
PR

LG 0189609



DRAGNET RADIO
March 30, 1954

L & M HITCHHIKE "
1 ANNCR;: Fi}{er tip smokers...this is it! L & M Filters - the

2 one filter tip cigasrctte with plenty pf good taste....
much more flavor - much less nicotine, and effective
filtration. Only L & M Filters have the miracle filter
tip conteining alpha cellulose...the purest material
for filtering clgsrette smoke., ¥Yes, this is 1it.

As Rennett Cant puts it, L & M Filters

are just what the doctor ordered. Buy L & M Filters....
the distinctive monogram cigarette. L & M Fllters --

W 0O~ O = W

10 America's highest quality and best filter tip cigarette.
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