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The Green Hornet
by Fran Striker
Number F3@

Date Dec Sth, 1947.

" GIRL INPERIL

(USUAL OPENING)

Anncr; In the last adventure of the Green Hornet, Britt
Reid was responsible for the capture of men named
Dryden and Gilpin - head men in the niumbers acket.
He met and fought them in the home of the pollice
commissionsr. ‘That was at about ten foriy flve.
At half past ten, om that same evening a car
moved slowly past the commissioner’'s home. The
two men in the machine were well dressed and had
the appearance of business men. They didn’t look
like members of the numbers racket,

(CAR RUNNING
BR®Y

Al; That's the commissioner's house. I'11l drive slow while

you look and see if there's a light on the third floor,
Carsglake; There is a 1light up ’t;he':l:'a,9 Al. Is that Dryden‘'s room?

Al; Yeah, He saild he'd leave the back door unlocked so we
could walk right in.

Carslake: I don't see any cars around. Ale we the only ones that're

to see him tonight”

(CAR STOPS)

Al A1l I knowg is that he and 81lpin will be thers to give
us our cut for the past week.



" Carslake;
Al;

Carslake;

Carslake;

Carslake ;

Al;
Carslakeg
Al;

Carslake;

Al;

2&«

Hey, Al! Take & look up there! It looks to me like

that window!'s been smashed!

(EFFORT) Lemme lean over and see. () Yeah, it's

smgshed! Don*t get outd

What are you going to do?
(CAR STARTING, GEARS, ETC., SUSTAIN)

We'll go down to the corner drug store and telephone
Dryden 40 make sure everything's okay., I haven't liked

the set-up since he cut in,

He was smart to get a job as houseman in the home of the
police cormissioner, It put him on the inside of things
80 he could tip us off when the law was going to raid ons

of our places., .

We did all right without Dryden. I don't like having a

guy like that in town. He could be dangerous.

Well, you know the situatlon, Al, Ve lad to take him in.

(CAR STOPPING) (FAINT STREET MOISES)

I'11 park right behind that convertible. We'll go into
the drug store and telephone. '

We can thank the Dally Sentinal and those editorlals for

gettin® the police steamed up about our racket.

Carslake! Speakin® of the Sentinal, get a load of the

license plate on that convertible right ahead of us,

Wmat about 1t{?

That car belongs to Britt Reld; the publisher of the
Sentinal., Iy



Carslakes;

&

Al;

Carslake;

Carslake;

ALs

Carslake;

%

Al;

Carslake:

aira:
Carslakes;
. Girl:

Carslake;

3
Yeah? What's he doing in this peighborhood?

Fune 4 :
How do I know? I'd like to pash him in the nose for

those stories he's written about us.

(CHUCKIES) He's probably in that drug store. Why

don't you go ahead and pop him.
(CAR DOOR OPENING)
Don't crack wise,
(BIZ gF- GETTING QUT OF CAR)
I'11 go with you, 4 want (o get some cigarettes,
(CAR DOOR SLAMS, STEPS SUSTAINING)
I wonder what Reld's doing in this part of the city —-

He and Higglins are pretty good friends. Maybe he came

to call on the Commissioner and found he wasn'i home,

I don®t Know e

(DOOR OPENS, STEPS INTO STORE, DOOR CLOSES)

CewT sirRELT NorSES)

(CUB, LON) See anything of Reid?

(LGY) No, The store's just about empty. I don't see

anyone but that dame at the phone in back,
(APPROACHING) Somethling for you gentlemen?
I want to get some clgareites —
Right tﬁéreg‘airﬁ -~ the machine.

Yeah; I see 1t.

(GET CIGARETTES FROM MACHINE AS:)



Carslake:

Al;
. Carslake;
Al;

Linda;

Al

Lindag

Carslake;
Al:

Linda;

Al;

Carslake;

%

I want to use your telephone, You got & booth here?

No sir, Just the phone on 'the ledge in the rear. 1It's
beling used right now,

I'1ll walt, Come on, Carslake. We'll go back to the
phone,

(SOPT STEPS SUSTAIN AS:)
Yeah., Maybe that babe®ll hurry her call if she sees

someohe waltine to uge the phone.

Well set up. Wonder what her face 1s like?
Maybe she's drivin® Reid?s car.

Could be,

(SLIGHTLY BACK) Police headquarters, yes! Is

Commissioner Highins there?
(LOJ, TENSE) Hey, Carslake! det a load of thatl

(SLIGHTLY BACK)
Sentinal.,

This ig Linda Travis of the Dally

(LI, TENSE) Hey, she's -

(LGI)  Shut up. I want to hear this,

{SLJGHTLY BACK) Tell the commissioner to get to his
home right away. Mr, Reid went there {o accuse Dryden
of heading the numbers racket ahd they're fightingl
Tell the Commissioner it’s a matter of life and deathl

(LOr AND TENSE) Gilpint's with Dryden,
there they'll both be in a spot,

If Higgins gets

We could call apd warn ‘em,



Carslake;
Al;

Linda;

Al;

Lindag

Al;

Carslake;

Al:

@irls

Al;

5

Too late, The Commissioner's already got word, We've

got to take action.

Al, what d'you mean?

‘You'll see.

(SLIGHTLY BACK) Thank youl

(PHONE HOOK)
(STARTLED) Oh! I didn’t know apyone was here -
It's all right, lady. You through with that phone?

Yes. (FADING) I'm thru,

(HIGH HEELED STEPS SUSTAINING)
(CLOSE) Come on, Carslake, *:‘-{e’x'e goln' after her,
(STEPS SUSTAINING AS:)

{LOH) Listen, AL, what're you goin' to do?
(LOY) Shut up and come along!
Aren*t you going to use the phone?
No, 1I've got a better plan,.
(DOOR OPEN AND CLOSE SLIGHTLY BACK)
Did you change your mind about phoning?

what*s it to you, sister?

(DOOR OPEN AND CLOSE)
(SOFT STREET NOISES)
(STEPS QI WVALK)

Mlss Travis —-



5 Lindag

Al3
Linda;
Al;

Linda;

Al;

Linda;

Al;

Linda;
Al;
Carslake;

Al;

Linda;

Als

6
(SLIGHTLY BACK) (STARTIED) Who o

{CQUPLE QF STEPS (N SIDBWALK)
You're getting into the wrong car,
The wrong carl
You're riding in the car in back,

what are you talking aboutl? Who are you? How do you

know me?

We happened to hear the phone call you Just made, and
lady, that was a mistake!

{GAGP)

Now don't start anything or you'll be a dead tomatol

Just get into that car and I won't have %e use this gun,
(GASP) A gun! Wh-where are you taking me%
{CAR DOOR OFRENS)
Get in there, () You drive, Carslake,
I'11 get in the other side.
In you go;'Linda¢
(GETTING INTO CAR, CAR DOUR SLAMS)

If you think you can get away with an abduction like this

you're cragyi
(AD LIB OPENING AND CLOSING OF 2ND DOR)

That phope call you just made Is likely to blow our
business sky highe



@

7

Linda; You're in the mumbers rackef -

Al; That's right, sister, and you're going to be a hostage
for the boys you Just fhrew to the cops,

(STEP ON STARTER)
Lindag Where are you taking me?

Al You're going to meet a girl called Molly and you're

" wg

golng to be nice and cosy in an underground hideocut,
If the cops get our pals, I'll telephone Britt Reid and
make a little propositiont

(CAR STARTS, FULL UP AND INTO:)
MUSIC: BURST, FADE UNDER

Anncr; 'Commissianer Higeing and a couple of picked men from
police headquarters lost no time, W- th the siren wide
open they raced to the Commissioner's home and hurrisd
to the third floor where they found 3ritt Reid iu a
hand to hand struggle, Dryden and Gilpen were captured
and there was evidence in Dryden's room to prove that

the palir viere leaders of the numbers racket,
MUSIC: BURST 70 FINISH

Meanwhile, Linda Travis found herself in a dingy apartment
next door to Gilpin's Tailor Shop where she met the
woman called Molly,

Mollys What's the matter with you, Al? Have you lost your mind?
Al; Don't get lippy with me!
Molly; But bringin® this girl here! What are we goling to do

with her?
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Al;
Mollys

Al;

Lindag

Mollys

Al;

Moilys

Al

Molly:

Carslake;

Lo

Hang on to her,
Not me, brother!

Ch yes, you, Molly., Ve can keep her in that place that

was fifted up downstairs, She can yell her head off If

sne wants to, an' no one can hear her,

I'il not be there long.

You®ll be there as long as we want to Keep you.

Al, I ddn?t 11ke ite Ve -

You dontt have (0 like 1t. The cﬁps‘are golng to get

Dryden and Gilpin, and I can't take any chances on

. ]
those two.

If they're caught, it's their oun funeral,

Yean - 17 &8 unleas they try (o make it soft for themselves

by tellin® the cops a few things, Then 1t's my funeral,
They can't prove anything against you, Al,

They can prove plenty. Remember I wasn't always 1n the

pumbers racket. And nelther were you, Carslake,

- I know,

Dryden still has a certaln gun and some other evidence
that®ll tie us into the Limpy Ryan murder.

Oh gosh, Al! I forgot all about that!l

Well you hadn't better be forgetting. We”ve got to get
Dryden out of the cops hands or else! And that's why I

brought this dame here.,



- All

Carslake ;
Moily;
Al;
Mollys

Alg
Molly;

Carslake;
Molly;

Als

Cars iak;e;

Al;

NEWBOYe

Al;

Al;

Ld
il
b

Shut up. I know what I°m doing.

T Sren s v £ evmiro B oy R we
Now take ner downstalrs

and see fthat she's cmi‘erta‘l{l.ea You go aleng, Carslake.
Okay .

How long are you golng to keep her here?

I don't know.

She'll have to have food -

That wouldn'{ be any problem Iif you were thz righi kina

of a dame,

Don*t give e that, Al. Why should I wear myself oul

cookin® food?

You can fix up something here‘; can*t you, Molly?

No I can't,

I*11 have 1t

I1'11 take care of the food, 8top beeflin',

sent in from the beapery acress tle sireeti.
Jhere you golng now?

Qut. I'm going to watch for the next edition of the
Sentinal and see what happens to Dryden and Gllpin.

WUSIC: (BURST, OPEEGMNAL)
STREET MNOISES )

(AD LIBBING)
of numbers racket! Readi all about it! Sentipal, EX —-

Sentinal, emire, paper! Police nab leaders

Hey, kid -

Papar; nisker?

Yeah <=



Al;

BOY:

George;
Al:

George;

Al;

. ALs

10
(RUSTIE PAPER)

KEep‘the change -

Thanks, mister, (FADING AD LIBBING) Sentipal, extra,
paperit

(STREET NOISES UP AND UNDER: STEPS (N
WALK) (DOOR OPEMN AND CLOSES)
(RESTAURANT B.G.)

(BACK) Two hamburgersi Give 'em the works!
Hello, Al. Cup of coffee?

Not right now, Ueorge. Anyone in t{he phone booth?
No, No one, How's things?

Molly's sick.

Ch that is too bad, I am s¢ sorry. It Is serious -

I hope hot?

She*ll be all right in a day or so., PRut meanuhile, TeLL
have to have some meals sent over to the apartment for

her., You know how Molly is about cookin’,
Sure, sure, I know, I fix up good meals,

Ckay Geprge. I1'1ll see you later about ‘em., I've got to

make a phone call,
STEPS, FHONE BOOTH DOCR CLOSES
MUSIC: TENSION, B.G.
(Com ImTO SLOT)

(MUMERSY ot the mmber of Reid's apartment right here

Soes s oL
P ha @uu}im}- W CRcnbstep, e }’Ti}&i}‘,

3
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Anncr;

Britt;

Anncr;

Britty

|

I hope he's home., If he 1snr°t, I'll have to {ry

arcund until I locate nim.

(CLOSE) At that very moment, Britt Reid was in his
apartment., He hmd been calling Linda Travis., He was
worried because he couldn't locate the girl, Helthep
could he account for the fact that his car had been

abandoned in front of the drug gtore e
(PHONE RINANG AT FAR END, THEN CLICK
(FILTER) Hello ——

Listen, Reld - and get this the first time because I'm
net going to repeat it, Thanks to you the cops have
captured Dryden and Gilpln, but we've ceptured Linds
Travis, She is going fo be held until Drycen and Gilplin
are free -~ and I neap free - not Just cut on ball,
You'*d better see that {he charges agalnst those two are
dropped or the glrl's 1ife won't be worth a dimel

\
(FHOIE HOUK)

MUSIC: BURST, FADE UNDER

Britt Reld was momentarily stuunned by the news that Linda
had been captured, fThen he went inte action, He i
telephoned hls secretary, Lenore Case; Gunnlgan, the

city editor, and several other members of the staff of

the Dalily Sentinal, To each cne he sald the same thing:

There's an emergency. I want to meet you 2t the office
just as soon as possible. Apa you*d beiter be prepared

to stay fhe rest of the nightl

e e
(FHGIE HOGK)



~ﬁxf6rd;
Britt;
Axford;
Britt:

Axford;

Britts

Axford;

Britt;_

Anncrsg

Anncrg

" tuh do

about Miss Travis?

I'm golng to find her, Axford, if it's humanly possible,
Where's Kato?

I sent him out tuh the kitchen tuh fix a pot o' coffes

before we start out.

Tell him to put 1t in a thermos tottle gnd we'll take
1t with us,

Right,

(DIALLING FHOL)

And fell him 0 get my car out, I'11 be ready 28 soon

as I've called the police commissioner,
(FADDIG) - I'11 go tell Kato =

(MUTTERS) That girl's got to be found no matter what

1t tekesi This might be a case for the Green Horneti
MUSIC: UP 7O FINISH

We'll continue our story 1n Just a moment ...
{CQRRIERCIAL)

It was late at night, arter midnite, 1n Iact, when
Britt Reld went to his office. lLenore Case, hls
gecretary, Gunnigan, the city editur,'and Several
of the crack reporters and colunnists were on hand.
In a few words the young publisher tcld about the

capture of Linda Travis, and the price of her fresdom.



Gunnigan;

Pritl;

Case;

Voice:

Britt:

Gunnigan;

Case;

ADLIB.

Axford;

Britt;

Volce 23

I've talked ts the commissioner

P ] o
%

3 L7 ¢ ) 37 5
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4% 3 4 s i fia sy s E A il £ A B hymny AL E
Of couprse not, Gunnigan. And even if they dld, I

If Linda has seen hepy captors, they®il pot dare let

her go.
What about the Jolice?

Axford hes gone to

get some plctures from the private Tiles. Nw here's
what I wani you men to do. Go thru our records and dig
up all you can about svery hoodlum in the Liﬁy. Junnigan,
you prepare o 1ist of the ones who might be involved in

p T T T o
the pumbers rcackel,

o
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Here' s Axford,

(GHRETTHGY )

-y \ =y 129 Lok T aieg 7y B e Y £ e #
( QNG IN) Hey 3&5,, nepets8 g LoL p;i‘kﬁh@fu ¢

I

heoddlums from the police filles,

sive them Yo Gunpigan. () I think Linda Travis was
captured in or near a drug store close lo Higgen's
home. vou go fo that store with a picture of

Linds ai

Lewns ry,

nd plctures of known racketeers. See 1If the

5

g | > g 3 - %
clerk can teil anythinge.

Right .,



Gunnigan:

Heit i

Anncr;

155k B o) o

Gunnigan;

Britti;

Guonigan:

Anncr;

Gunnigan;

Yo ocon

aiacard thic plcvure of Limpy Ryan, He's been

desd for swtme time., T are still lcoking for the

man who Xilled hin.

Glve the rest to Lowry S0 he can get started. Then

get at the records,

MUSIC BURST AND WNDER

Ed Lowry sc¢t out for the all night drug store and

the =ity rcom bescame a beehivs of activity. Resords,

clippings ¢ nd photographs were brought from dusty
filea, the information condensed and copies made,

It was two o'clock in the morning when Gunnigan

entered Br:tt Reid's office—~ - =

How 4id Lov ry make cut?

Tha clerk ! emembered Linda. She sald two men cane
into the z!ore while Linda was phoning. They followed

Could ghe [ dentify the men?

Not 2rom ary plctures Lowry had wi th him. I JuQ% asnt

him back tlaere with another batch,

(MUSTC BURST AND UNDER)

Britt Cont:
Then he @y Lenore Case
clty roome It was palf an hour later when Gunuigan

g S B
LUSNZT L1 - e

Gled the police cormissioner to compare notes

studled data as it came from the

{iiﬂii G In,

(DOOR OPEIIS FAHY)

Hey, Reld,

T

o

just heard

o
k-

from Lowury!
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Brists
Case;

Gunnigan;

Britt;
Gunnigan;

Britt;

Case;

Britt;

Gunnigans
Case;

Britt;

Gunnigan;
Case;

Britts

Cn

‘T ; € Ty gn oy w2 )
What's the report?

Bonnd
w
ey
¢w
s
e
)
o
5

The drug ¢ erk ldentified the two men., Their names

are AL Spiliner and Joe Carslake.
Never hear: of them.
They haven t had nmuch publicity.

Miss Case, get the Commissloner on the phone, AL

last wefve got something to go on, -
Right,

(DIALLING PHONE, SLIGHTLY BACK)

Now, Gunnian, we've gof o get the lowdown on thosg
two, ©Oend the leg men out to hit the night spots,

Get all you cap, but be careful, If we tlp our hand

1t might medn curtains for Linda.
You're tel .ing me,

{BACK) Comissioner ligoins please. Mr, Reld calling.

Get thelir ddress, the names of thelr friends - anything

you can ani tell the men to call ne.

I'11 be here untll

Wwe break tils thing.

(FADTIG) ('m on my wuyl

The Commlsiioner is on the phone,

Thanks. H>1lo, Commlssionz¥, The boys we want are AL

spinner ani Joe Carslake. I™m sending yvou thelr plctures,

2 ICE T &
}:"l LJI ‘8

BURST AND UNDER
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"Anncr; - Britt Reid naintalned a trying vigil thru the long
hours of tfs night while Miss Case stood by falthfully.
One after enother hils men called in. Time affer time
the commuiscioner called; bit there was no report but
failure, 10 one seemed to Know where Splnner and
Carslake mizht be found, Dawn came thru the windows

and anothe:r daye<begalh,.

Britt; If we had [ust one address... Just something to start
Jrom, '
Case; Mr. Reid, vhy don't you lie down for an hour or

807 J'll stand by the telephone,
Reitt; No. I wan' to be on hand if anyone gets inforretion --

MUSIC: UP AND UIIDER:

Anners There were three hours nore of discouraglng waiting.
The mornin: was well advanced winen the door of Britt

Reld's off..ce opened =-
MUSIC: SHARP BURST TC FINISH

-~ A guart’y man with dark hailr stood hesitantly liu

the openln:, e held something wrapped in a newspapar —-

Cases Ir. Reld cun't see any «—--

George: (BACK) Yo Mr, Reid? You the one I want to see.
Britt; (TIRED) Lok, Fella =

George: Wait., Let me show vou, I have a plate from my

restauvani -

{UMIRAPPING)



Georges;

Brpitt;
Georges;
Case;

Britts

George;

Britts

Georges

Britt;

George:

Briti;

George s

f i
I run the restaurant on Fourteenth Street, I send
breakfast scross the street this morning. It's blg
breakfast - egpgs and bacen and bottle calsup, The
dishes, they come back dirty and this plate - 1t is
covered wiin catsup. I hold beneath the Baucet, I

ringe - ffan I see o=

Great scott! It's Linda’s writingl
There 1s writing on plate,

What's 1t ecay?

"fake this to lr, Reld of the Daily Sentinal and he'll

~glve you £ifty dollars.” () Just the other day in a

regtaurant she showed how her ball point pen wrote on

everything, including china,

She wrote this, protected 1t with her clear nall pollsh,

%

o

and coverec it with catsup.
It gay you glve fifty dollarsg -

You*ll get a hundred 1f you'll tell me where you

delivered 1 reakfast.

It 18 righ! across the gtreet from my restaurant - an
epartnent touse, It is a good fellow who llves there,

lle comes o ten to my resftauranti,

Why did he nave vreakfast sent over this morning?

His wlfe -~ she 1s sick.

Look at these two pletures. Do you recognize them? -«

Ch sure, sire, This is my friend Al. Ille is the one

who ordere: breakfast.



Britts

BrItL;

Anncer;

Kato;

Britt;

Katog;
Briti;
Kato;

Britts

Kato;

Britt;

Kato;

Now we know

Get the Comilssioner!

(EXPLOSIVEI
e talked

& -
are tiled:

It was that
young publl

to his fai

Police no h

The Commiss

men watehin

sent over

at dinner t

You think

Of course 1

Then you kn

-

gief(\ o

iB 4 «:,3&-}

there's any

You talk gé

Yes. /hen

that Drvﬂer
He told ”hq
But 1t (i‘i.dlt;

It did noty

iy A1l

By

Tty
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that Linda is alive and where to find her!

Jetll call at that apartment]

MUSIC: BURST

'Y Jde went there, Keto, We saw the apartment]

e talked to Carslake - and our hands

Y

cvening In Britt Reld's apartment. The

ther's face was drawn with worry as he talked
iful valet.

'1p, Mr, Britt?

oner will do anything I suggest. He's had

A

: ihe apartment all cday. A tray of food was

'om the restaurant at noon, and another one

Jie.

» for Mlss Travis?

W/ she still alive.

alive, but I know she'll be killed if

move agal nst Al,
him?

'e went there this norning. Higgins pretended
bhad given nim the name of Al and Carslake.
& CI'OOKS

it was Just a routine guestioning.

 fool them.



Britt;

Kato;

Britt;

Katog

Britt;

Kato;

Brive:

Anncr;

19
No. Al dropped a couple of remarks that were calculated
to be significant in case we suspected he held Linda. He

made rie understand she'd die if the police mmde a move,

Jhat is to be done?

We've no idea how many crooks are in that urganization.
There might be two and there might be a dozen., One of
then would surely kill Linda so she couldn’t testify
agalnst them 1f the police close in. "he chances are

we'd never even find the girl.
Perhaps Green Hornet do something?

I asked Higgins o hold everything untli tomorrow to glve
me a chance, There mist be some way the Hornef can acl-—
some way the police can't use, If we could just get ’
everyone out of that apartment —— I -« (SUDDEN BREAK)
Kato, I have an ideal

(EAGERLY) 1Is good!

Get the mask and gun, while I get some things from the
vault and call the commissioner to let him know my plan.
Get ready to travel! I've thought of a move for the

Green Hornet!
MUSICe SHARP BURST

Steppling thru a secret panel 1n the rear of a closet in
the bedroom, Britt Reid and Kato went along a narrow
passageway bullt within the walls of the apartment itself,
This passage led to an adjoining bullding, which fronted
on a dark side street, Though supposedly abandened, this
builiding served as the hiding place for the sleek, super-

powered Black Beauty, streamlined car of the (reen Hornet!



Annery

Anncr:

Molly;

Linda;

Molly;

Linda;

Molly ;

Linda;

&0
(STEPS INTO CAR, CAR STARTING, BACK)

Britt Reld pressed a button. The great car roared
into iife. A sectivn uf the wall in front raised
automatically; then closed as the gleaming Black
Beauty sped into the darkness?

MUSICe: DBURST TO FINISH

The old, three-story apartment house was owhned by
the woman called Molly. The furtive tenants of the
upper floors were the kind of people who neither

asked nor answered questions. A basement room had
been soundproofed and had often served as a prison

for those whom Molly's friends wanted to hold captive.

Y'see, loney, the boys helped me pay for this place
80 I'm obligated to 'em,

Yes, I see, Molly.

There's no use tryin' to bribe me, It°*d be worth my
1life 1f I was to let you out. Besldes, A} and Carslake
are always on the watch.

Can*t they get 1t thrw their heads that this wont get
them anywhere? The police wont turn Dryden and Gilpin

loose... except on bail.

They wont settle for bail., They wont to be free, all

the way. Al figures your boss has a 1bt of influence
wikh the police.

Not that much, and he wouldn't use it if he had! I'm
Just a reporter and I'm expected to take what comes!

Crooks can't be turned loose, to help me.
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Molly; Just between you an' me an' the gatepost, pothin®
could help you. You heard too much,

Linda; You mean - about Al and Cayslake killing Limpy Ryan?

Mollys Yeah., The boys woildn't of talked so much in front of
you, 1f they'd intended to let you go.

Linda; Then why don't they kill me and get 1t over with.
dave themgelves thr trouble of bringing in food-

Mbllys They may have to show proof that you're alive tu deal
with Reild.
Lindaj But they can't deal with him. He wont deal, He- -

(DOOR SNATCHED OPEN)(DISTANT CQNFUSION)

Mollys What's this?

Al; ‘ (SLICGHTLY BACK)(EXCIEED) Hey Molly.
Molly; I smell sm'oke!

Al; The place upstairg is full of it !
Linda; A firet

Carslake; (BACK( Hurry, All It's getting worse all the timel
(CougHIa) Get out of here,

Molly: (COUGHS ) It's comin® in here!

Al; Tre whole building's full of it. (COUCHS) People upstairs
are getting out.

Molly; (COUGHS) Some yap cookin' -

Al; (COUGHS) Not that., The place 1s on fire. Come on., Qet
out, It*'ii go fast,.
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(INC FASE DISTANT CONFUSION)
(Ccz;uans) Let's hurryl j
ﬁbt you! QGet back therel

All Put the gun down! (COUGHS)

- Shut up, Molly. (COUGHS) G& oul.

But the girl -

She séiays here!l

Yuh can't leave her to burn -

She wont feel 1t! (COWNS) et out, d'ya hear?
(_CCMING IN) Hurry- Al - Molly- come oh -

Listen A]_.; give the girl a chance, She-

A change to send us to the chair? () Joe; get Molly

outta here.
(EFFORT) Come on, Molly, (FADING) Out you go.

(PADING BACKJ(ADLIB COUGHS AND PLEASE) Don't shoot her ,
Al. Don't do it}

(COUGHING) P-please, Al, d-don't shoot., I -
Sorry. It's get ta be this way.

(BACK) Drop it, All

(STARTIED) W hat the-

(GASP) You -~
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The Green Hornet!

(COMING IN) Try this gas along with the smoke you're
breathing!

(VIOIENT COUGHING ){GAGCGING)
That's the beginning., The end will come behind bars.

(FALLING BODY)
(DISTANT FIRE SIRENS)

(SOBS) You did get here. You did find me. (COUGHS)
This way, lLinda,

You can't leave him there on the floor- he'll be
burned alive!?

No he wont. Therets no fire: (& Come with me!
No fire?

Just a lot of smoke from bombs that I © ssed around the
place,.

(GASP) There-~ Molly and Carslake -

I got them when they leﬂ:‘ yourprison a minute ago,
They'll stay uncenscious till the police find them.
()} Come dows this hall! |

(STEPS SUSTAINING)
Y-you know your way around-
I scouted the building before I started the smoke shells.

B~but why, why'd you come as the Green Hornet?



Britt;

Linda;

Britt;

Linda;

Britt;

Lynda;

BrIC

Lénda;
Britt;

Linda;

to

24~

I didn't know who might see me. I couldn'’t use these
methods as Britt Reid. () Besides, Linda, I was
prepared to kill - If necessary,

(STEPS HALT)
Not much smoke hers,

This 18 a back door. Kato's waiting out there in the
Black Beauty. Wait a coyple of minutes, them go out
the front of the bullding. The police are on the way.

Itve é lot To tell the police. Al and Carslake killed
& man named Limpy Ryan. Dryden has the evidence. That's
why they let Ry¥/ Dryden into the mumbers racket.
That 's why they wanted to get him out of jail. They
were afraid he'd squeal.

Good! Gilve that informetion to the law, then write
the story.

How *11 I explain the Green Hornet being here?

Here! This is how! Tell the police I came to crack
the Ryan murder because some of the gang tried to frame
me for it! Saving S,rou was merely incidental! Now I've

go to get away before the police come~

Britt! Just a minute!

(SURPRISED) Eh?

Listem to me~ I- I'ye got to speak now! I - I'11

write the story - but that's all. Aeter that I - well

I thoufht 1'd like newspaper work, but I can't take it.
I - I'm going back to the west!
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But Linda -

Please! J've thought everything over! I - I want to
gsettle it now -

This isn’t the time or place to talk about tat -

I've more to say - if ~ 1f I don't say It ncw% 1 ay
mever be able to say it. I - I think you're grand,
You're a gine man - you - (SOBS( Ch goily- ()

Britt, I'll always keep your secret. You carry on as .
the Green Hornet. Youy - your father and I will be

very proud when we read what you've done—
You're upset -~

I know what I'm saying. (SNIFFLE) Now get going. Y-you
can't let the Hornet get all- t-t-tangled up with a girl.
() Go on;, darn you -~ smoke's in my eyes  (CRYING LAUGH)
makes m-me look like I'm c-crying-

(MUSIC BURST)
Axford;'why“re you looking so glum?
(SIGHS) I keep thinkin® of Linda%leavin9
You too! Well I think the west 1s just fine- forher.

She had such a nice career started! Her story on the

Ryan murder was a 1@lu. I wonder why she left?

You wouldn:t underst and. Neither would Britt Reid,
No man would understand.

An' way not%
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Because you don‘'t knOW'whéi it*s like for a girl to care

very very much for a man who's not the marrying kind.

(DAZED) Oh~h-h-h golly- I didn't kmow she felt that way
about ME! |

(QULPS) Oh my!

(DOOGR OPENS)
Axford! What's the matter? You look dazed!
He 18,

Gunnigan®s looking for you. You'd better go to the city

room,

(DAZED) Yes sir. Right away
(DOOR CLOSES

He's thinking of Miss T.avis.

Un. I understand.

Uh-uh. You donct. Byt Mr. Heid, I°d like to speak
about something- |

Yes 7

" 1%se been around here for a long time and 1 know the

Sentinal policy. I'd like a chance to get into the

field and cover a story.
You, M;88 Case?

Yes. You haven't replaced Miss Travis. Can't I try
that Jjob?

The game was too rough for Linda-
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(MURMUR) The guy never knew- V

Eh?

It wont be too rough for me.

All right Miss Ccase. You'll get your chance, but

Just remember- whatever happens, you asked for 1t-
(MUSIC BURST

Sentinal; Extry paper. Read all about the Ryan
Murder. Sentinal reporter‘’s evidence nails killers;
Dryden turns states evidencen Read all about it.
Santinalg extry paper,

theme



