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THE AMERICAN TOBACCO C0 .

WOR April l1th, 1938 6:45 - 7 :00 PM

WILLARD : Listen to the chant of the tobacco auctioneer!

$JONE: (CHANT) lst Sale . . . 32 - 37
2nd Sale . . . 33 - 38
3*d Sale . . . 34 - 39

ALL L'aNE? SOLD TO THE AMERICAI3 TOBACCO C0 ..4PANY!

WILLARD : Naturally the independent tobacco experts, like the auctioneer you

just heard, know who buys what tobacco . . . with these experts -"with

men wbo know tobacco best - it's Luckies two to one!"

(ORGAN : "HAPPY DAYS ARE HERE AGAIN" . . . FADE UNDER ANNOUt1C :.~~AENT)

WILLARD: Lucky Strike presents a brand-new program -'

wi.th Buddy Clark, rmerica's newest singing star .

~~ wi11 come to you over this station three 4ays a week> Monday, Wednesday

and Friday, at this same timeI , by

the makers of Lucky Strike cigarettes .

("HAPPY DAYS" THEME UP AND OUT)

V7ILLARD: Up in a cabin in the Sierras - not very long ago - Clark Gable first

heard over the radio that same "Chant of the Tobacco ructioneer" you

listened to a minute back . Wal7.y Beery and Spencer Tracy ;~;ere there,

too, and here is what Clark Gable tells us about their reactions . . .

QUOTE . . . And the three of us - all three Lucky Strike smokers - agreed

that, if tobacco experts like that auctioneer smoke Luck,tes two to one -

well - itts pretty good proof Luckies have the 4*Kf~Y*. (UNQUOTE . (SLIGHT

PAUSE) Yes, Mr . Gable, sze think so, too . And we also think th&-b-.t,he

fact that you yourself have smoked Luckies six years proves something .

It ppoves that Luckies are not only good-tasting but easy on the throat

. . . For here is something for every smoker to consider . . . Clark Gable's

voice and throat are under constant strain due to his acting career .
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Since he finds Luckies easy on his throat, they surely will, be easy on

(ORGr.N :

your throat, too . Ask for Lucky Strike - the on cigarette that of-

fers you the throat protection of the process "It's Toasted ."

SPECIAL THEME UP AND FADE FOR)

o:u_!'n c

(HOLD MUSIC TSJO SECONDS . . . THIIN OUT)

VFILLARD : There is a section of New York City lying north of Columbns Circle and

west of Central Park adlere the old brownstone mansions of Manhattan's

aristocracy have, with the passing of the years, been converted into

rooming and boarding houses much favored by actors and musicians of to-

day. Such a place is the establishment of Mrs . Kathleen Donovan in

whose front parlor window hangs a neatly-lettered card bearing the legend

"Rooms and Board" supplemented in larger type by the statement that "Vo-

calizing and Practicing Are Permitted from 9 :00 Atd to 12 :00 PM ."
.JrtAlt

, llue~r~-
~` ~ In th~e dining room of Mrs . Donovan's Boarding Housei Lilly, a little

English maid-of-all-work, is busy with her morning tasks .

LILLY : (FADING IN . . . SINGING OFF KEY IN HIGH SOPRANO) "I dreams I dwelt in

marbel 'alls, with vassuls and serfs at my si-i-i-ide . . . And of all loo

hassembled hithin those walls that I was the lope and the pri-i-i-ide . . .

I 'ad riches . . .

MRS D: (Fr .̀DIN6 IN) You're off key, Lilly .

LILLY : (UNPERTURBJD) Yes, mum.

WtS D: Have you finished dusting the sideboard?

LILLY : Yes mum .

MRS D: Then get the step ladder and start in on the plate-rail .

LILLY : Yee mum .

(SOUND: DOORBELL RINGS)

MRS D : Answer the door, first .

LILLY : Yes mum. (FADING)
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MP.S D : (CALLING) And if it's a peddler, we don't want any .

LILLY : (OFF) Yes rtum . . . I mean . . . no'm .

(SGUNL : DOOR OPF~YS) '

MRS D : (CALLING) Reuben : (CALLS AGAIN . . VOICE BR',"AKS) ReuBEN!

P-1-'UBEN : (OFF . . . NEGRO DIALECT . . . SIMILAR TO "STEPIN FETCHIT")

Yassuv, Mrs . Donovan . . . was you callin' me?

MRS D : (CALLING) Did the groceries come yet?

REUBEN : (flFF) Yassum!

MRS D: (CP-LLING) How's the lamb?

REUBEN : (OFF) Yassumi

MRS D : (~r.LLING) Yassum indeedt I said, how's the lamb :

REUBEN : (OFF) Aw! It's all right :

(SOUND: DOOR CLOSiS)

MRS D : Oh - that man :

LILLY : (FADING IN . . E,YCITF:DLY ) Oh, Mrs Donovan . . . Mrs Donovan . . .

MRS D : 79ho was it?

LI :.LY : It's a lodger, mum . . . I mean . . hit's a gentleman stot's lookin' for

lodgin's .

MRS D : What does he play?

LILi,Y : I dunno. He aint carryin' any kind of hinstrument wiv 'im . Lut 'e's

waitin' in the front parlor . . . and oh, 'e's . . . 'e's beautiful, mum :

MRS D : Very well - get on rrith your cvori:, child .

LILLY : Yes'm. (OFF)

(SOUND: DOOR OPENS)

MRS D: ( Wo[TH FOIiMAL ELEGANCE) Yes?

JI12dY : Good morning . You're uh . . .

MRS D : I'm Mrs Donovan . . . the proprietress .

~~ Sl:fdfdY : Well your sign . . Isaw your sign in the :rindow and . . .

MRS D : Are you a musician?
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JI~1iAY : Well . . . not exactly, but . . . uh . . . that is to say . . I'm a singer, I

mean . . . I've come to Nev York to study .

MRS D: (FF.Ir'2iDLY) W, I see . Well, I've several singers here at the present .

time . Vihvt kind of accomodations were you looking for?

JIt1,'.Y : Well - something . . . that is . . somewhere . . where . . I could sleep . .

and . . . practice . . and . . .

MRS D : Would you be wanting a room with or without a piano? .

JI:.1.iY : Well - with a piano, if I could . . bhe b is - . .

!.".RS D : The only vacancy vdrth a piano is a 'share' . . . but he's a fine young man

. . . neat as a pin and I'm sure there'd be no objections on that score . . .

JLN:gY : (PUZZLE)) I beg your pardon?

MRS D: Mr. Spatafaculi . He's the second floor parlor front . If you'll come

Kith me, I'll be glad to show it to you .

JIh:.~riY : Why - sure . I mean . . but first . . ~;ell, how much . . . uh . .

NRS DL It'll be fifteen dollars a week . . . that's for the room and board . .

and, of course, with the piano .

JIX.^I : Well, I a ess that' ll be all right.

MRS D: Never mind your bags . I'll have them brought up . (CALLS) Lilly :

LILLY : (OR 1v1IKL) Yes mum!

MRS D : Oh there you a-e: Fetch up the gentleman's bags .

LILLY : Oh yes, Mrs . Donovan .

JIMLSY : Oh no . . . I'll carry them . . .

LILLY : That's all right, sir - I'm much stronger than I looks, sir .

JIA'G.IY : Yes, but these . . they're pretty heavy . . they're full of musicA . I've

oot 'em.

MRS D: No w if you' ll come this way .

(SOUND: DOOR OPENS . . . OFF SOUND OF SAYOPHONy RUNNING SCALES)

~- dRS D: The saxophone is Mr, Burton in Three .

(SOUNE : OFF SOUND OF FLUTE RUNNING SCALES)
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bIRS D: And the flute's Mr . Winkler . . . He's back in four .

(S OUND: CLOSFn SOUND OF HhRP RUNNING RAPID CLASSICAL ARPEGGIOS)

MRS D : The harp's Miss Foster . . . she lives here in six . . that'l1 be right

across the hall from you . . . dlnarming young lady . . . three seasons in

Chatauqua. This is the room.

(SOUND : KNOCK Oif DOOR)

LILLY: It's hall right, mum . Mr. Gpatafaculi went out early this mornin' .

(SOUND : DOOR OPENS PiND CLOSES)

MRS D : Here you are, sir . Good north light and a fine airy room . Lilly . . .

take the gentleman's suitcases .

JIIs4idY : Oh that's all right .

MRS D : Of course . . . if the room is satisfactory .

JI1V1,SY : Why yes -- it looks all right I guess .

LILLY : Thisfll be your bed over 'ere, sir . Mr . Spetafaculi slepps in the other

one .

MRS D: Never mind, Lilly. nnd this'll be your dresser and that closet there is

for your clothes . Andtthat'll be fifteen dollars in advance, please .

JI-W:Y : Why p- all right . Here you are - I think that's right .

MRS D : Thank you . I'll send up your receipt later .

JPRdY : Oh don't bother -- I don't need a. receipt .

MRS D : Just a matter of business principle . . that's all . And I forgot to men-

tion it - I require references here . Just what was the name?

uh. . _ James -8abv't .`

And you say you've come to New York to study voice?

7Phy . . . uh . . y e s .

Have you already got a teacher? 1here's a Mr. Borelli living here .

Well . . W aunts have already made arrangements with a Mr . Cantabello .

Emilio Cantabel3o .'

Yrhy yes .
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LILLY• Enilio Oazita`oello : Then youlre studying for the hopera!

L : Never min::, Lilly . . . F'hy, that's splendid! Then I'm sure you'll get

alonfi very well vi-Ith Mr . Spatafaculi . . he's interested in the opera too .

JI,'.lidY : (liIS?iALLY) Oh -- well - that's -- that's fine .

~,1 :; L : (F;3I;?LY) Well, you seem to be a clean-cut young man -- so I suppose

your referenoces'll be satisfactory . The bathroom's at the end of the

:all . . . Those are your towels on the racL there by your dresser . . and

the cloth h angin' on the hook there is for shoes . Breakfast is served

from seven t%zirty to nine thirty and supper from six to eight . So, just

make yourself at home and consider yourself one of the family . We're

all a big huppy family here . And now, I'il 5o dowin and make out your

receipt . (=14DES)

( SOUNL : LY30R CLOS'r:c)

JI:&,lY : Say -- s,:y -- •?:hat are you doing?

LILLY : I'm just u.np4ckin' for you sir . Putti.n' your things away. Why, sir?

JL'!"dY You don't have to do that - I can take care . . .

LILLY : I know. It aint exactly customary 'ere in Hamerica, sir. But it's the

way we does back 'ome a nd hit seems more frier.dl-y and . . . well . . more

:velconin'-li~e . . . that is, if you d.on't mind, sir?

JIrtiJY : No -- I dor.'t minc: - but I ;vont know where anything is .

T,ILLY : I'm ruttir.' your socks and 'anc'.kerchiefs sir, and the bits of hodds and
ee~% °~zzt_<<

hends in tt:e two hupper drawers 'ere -~- and, the shirts in the

second drawer, sir .

JIrRfi1 : I`-ell, that's fine . .

LILLY : And your uzderthin ;s, 'ere in the next drawer, sir . . . Oh : These pyjamas

is real sil1k, aint they?

JI:MY : Vyell . . . I don't know , . I guess they are . Here I can take care of that

all right . . . you don't need to . . .J=
LILLY : Oh, it aint no trouble at all, sir . In fact, hit's a privilege, sirl
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Makes things more 'ome-like . . you bein' a stranger 'ere in the city and

away from your o:vn womenfolk ' n' all . . that is . . you aint married,

are you sir? -1
~ .

JI;&Y : Huh . . . whop Oh no, I should say not . (C"i,~NThS SUBJECT) So . . . this

SOUNI): is the piano . . . (RUNS FINGER DOY,Td KEYBOARD . STOPS ON FL6T DISCORDANT
RUBBE?2
PAD NOTES)l~ zt'_~ the matter with this thing?

LILLY: Oh, that must be Pagliacci, sir . . .•or Figaro or Lucia . They ]rill hide

in 'ere, sir . . . Scat: Out edth you:

( FQUyD: CATS :AEOW)

LILLY: Ts : Ts : Will you look at that, sir . . . all three of 'em, sir -- They

don't do them strings no good sir, either. Sleepin' on 'em like that .

Stretches 'em, I says .

JLd:1iY : Those three cats - do they live here? I mean in this room?

LILLY : They belongs to 4r. SpEtafFculi, your roommate, sir . He ftund 'em

last Christmas Eve - a year ago - three little chiverin' horphans in an

alley - and 'e brought 'em 'ome . We 'ad to feed 'em with a heye-dropper,

s3r}_ I'opes you like cats, sir .

JI,rLUY : Well - I haven't got anything against cats . . . that is . . but three . . .

LILLY : Oh, you'll get used to them, sir . Rth there - come down off Mr . 6asne~TS ~

bed: He didn't invite gmou up there . . . shoo! Will you look at 'em, sir!

Bold as brass, they are .

JIIs(M7C : Oh, that's all right . . I don't mind. (STRIKES SEVERriL CHORDS ON PIANO)

Well, it hasn't got a bad tone . . without the cats . (PLAYS A FE°i ARPEG#

GIOS)

LILLY : Oh, you play the piano beautiful, sir .

JIM-vSY: Oh, I just -arvamb enough to accompary myself .

_ LILLY: Oh sir! Could you sing somefin' . . . from one of your hoperas?

Jt, (SOUND: MUSIC STOPS SUDDFIVLY)
1

JIMMY : What :
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LILLY : One of the arias from - oh - The Toreador Song from Carmen . . . That's

one of me favorites .

JIMdY : Yrell . . . uh . .

LILLY : Well, you are 'ere in New York to study for the hopera under Signor

Cantabello? Or didn't I 'ear you aright?

JL1d,'dY . F,•ei1 - uh -- sure . . . but . .

LILIY : Oh, come on, sir! Lontt be bashful . . . I fairly dotes on hoperasi

JI;GlY : Well - all right . . . (SINGS)

tCRS D: (OFF) Lilly :

LILLY Oh, that'sM--s . ibnov:n. I'm sorry, sir - But plreps some other time, sir?

JIt"Y : Yes - some other time -- say-ber

(SO*JND : DOOR OPENS ~ND CLOSES)

JIM (i'1T PIANO) . . . SINCS "%?P.1A, I?i, :̀i1NA !41A.KE c^1HYTIi:1" (E4Jr'_5D FAnE ON R-PTRISE

OF CHORUS)

rt iiD: And so Jimmy Dvbn comes to Mrs . Donovan's Boardinc House where we leave
~~~~...~ .:.)

him until lil'ednesday at this same time . ,A Lon't forget - this brand new

prog-ram starring Euddy Clark comes to you three times a week, Monday

Wednesday and Friday, at +, .t:is. same tii e. 1

Tw TLL.4Ri: We bring you the verdict of the highest court in Tobaccoland'.

( SQUidD : 'r;00DEN HAM :',ti:I- .)

P,TLLARD: The three presidind Jud1ges this evening wi11 deliver their oc :n opinions . . .

First, Mr. Connor 71. =iycocki

lst MAN : I operate the banner Tobacco Warehouse in Durham, North Carolina . My

warehouse h4s a capacity of 300,000 pounds of tobacco - but even on the

very best days, not more than 30$ of that tobacco is good enough for

Lucky Strike. That}s less than one basket in three . . . proof that Lucky

Strike buys the best tobacco only . I've smoked Luckies for ten years now.

~ ( SOIIND : MODr'N HA;•dl1'[ ER)

i'ILLNfil1: Second judge is Mr . Harry R, King . . .
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2nd i.iti2d : I've been 17 years buying tobaccc . I've invested around $648,000 .00

for my own account as an independent tobacco buyer . o a kno:aedge of

tobacco is patt of PW business equipment . I've e:moked Luckies for 8

years now because I'm convinced that the tobacco Lucky Strike buys

gives me the best smoke for my money .

i',ILLAF.L : P.nd the third judge -

( SOUNi) : `?00Di,J Wd13~'.,R) .

rILLAItD : Mr . F, E . Boone of Lexin?ton, Kentuc?ry .

b00NE;: (CHANT . . . tffiREZ_SF,CONDS) as a tobacco auctioneer I've chanted that

same chant at tobacco markets in Georgia, Se*a~i- ean, 3iTey North Czro-
~<° H' cl- -f = I--

lina and laapasee . I've sold more than if million pounds

and tfte seen Lucky Strike get the prettiest tobacco at the auctions .

That's why I'!s smoke* Luckies

WILLARDi Warehousemen, burers, auctioneers - yes, they represent the highest

court in Tobaccols .nd . That's wt{y Lucky Strike believes you, as a

smoker will be interested in this fact . . . S,5orn records show that

Gmong these independent tobacco experts Luckies have over twice as

many exclusive smokers as have all the other cigarettes combined .

( cOiJND : :' :OODF:3 ii.~. '8ll'T:)

~ZLL: f~ti : Sworn records shoT that r.ith men who '.~.now tobacco best, it's Luckies

( ORGt.N :

two to one .

"HAPPY :-RYS ARE f-fEc2'~_, AGAIN")

THIS IS TiE: MUTUAL BROADCASTING SYSTDI

3_

-41
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THE AMERICAN TOEACCO CO .

i:UDi:3Y CLARK SH01'

FDR April 13th, 1938 6:45 - 7 :00 PM

hTLLAFV : . Listen to the chant of the tobacco auctioneert

F~OOPIE : (CHUNT) lst Sale . . . 33 - 38
2nd Sale . . . 31 - 36
3rd Sale . . . .34 - 39

.ti?ILLA ;tiD : Naturally the independent tobacco experts, like the auctioneer you

just heard, know who buys rhat tobacco . . . with these experts - "with

men who lmoe- tobacco best - it's Luckies, tr.ro to one :"

(ORGAN: "HAPPY DAYS ARE :EP.E: ?4saT_Yd" . . . FADE UNDER Aai :0UNCEMM)

'6 ILLAki, : Lucky Strike presents a brand new program - with Buddy Clar]~, Ameri-

ca's nevrest singing star . It v.-ill come to you over this station

three tilnes a 5+eek, Monday, ";ednesday and Friday, at this Fs*ne time,

and is presented by the makers of Luc'rcy Strike cigarettes .

(Hr'..PPY =S TH1.idE UP Fs''1L' OUT)

?'ILLARD: Tlien you buy ar;,T product', you have a right to know . . . "Is this pro-

duct made of the best material? Is it basically goo3?^ Now we have

two answers to that question as regards Luckies . The first you heard

just a moment ago . . . The r3en who know tobc.cco best -- independent

experts likp -the auctioneer -- smoke Luckies tv:o to one . hnd r;e want

you to realize that this is not a claim but a fact . Sworn records

show that, among these in .~'.ependent experts - auctioneers, buyers,

F.nd war:hou ;emen - Luckies have over twice as many exclusive smokers

as have e~1.1 the other cigarettes combined . . . So there is our first

answer to the question : "Are Luckies made of the best material?
N

Are they basically good? Perhaps you can guess the second answer

yourself, for it is the best answer of all for ary product . FstZy a

carton of Luc'icies today ;. . . try them for a week and let your taste

tell you Ythy . The men who know tobacco best, smoke IDuckies two to onc .

(ORGAN : SPECIAL THF~dE UP & FADE FOF)
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vt,I LLiL n:: Fnd now with Buddy Clark as Jimmy Clayton, the hero of

our story, r:ho htts come to New York to :.tud.y singing . Attracted by

the advertisement for Mrs . Donovan's bot.rding house in the west

seventies •r.i.ich says "Vocalizing and Practicing Permitted from 9 :00

^.'!f to 12 :00 P.M" Ji ~~ rented a room there, a room which he is to

share with another o`_'Mrs . Donovan's boarders -- Rocco Fidelio Spa-

taf aculi, vshom he has not ;net yet .

It is later that evening just before dinner an<? Jimmy is a• .:2itin; the

appearance of his new roormiz_te . . .

R0CC0: (OFF . . SINGING LUiTILY St,V ~r:L PHR1S :;S FP.'J "L_4P.G0 IL FACTOTUid7

(SOUNL: LUOR CPF:d,;)

AOCCP (STOPS I'.+ 1'Si!rLr. 1?F C~)Piu . . . SHORT I'xJSi?) I-Iah: Good evening . (HE

H.^.S VERY SLIGi:T T:,iXE 1F ITr:LI .d+T 1CCF.NT)

JIWY: s~ hy . . . er . . . good e•rening :

Fi0CC0: (SAf-.L0'dICtLLr) It r.s a gooa evening . . . or aas it . . . is it not?

JIX1Y : Why . . . yes . . . I guess it is . . . or was . . .

F.OCCO: Heh: So - you ess it ~us . Td1l ne befor,~ I call the police and have

you thrown out - sho are you . . . a stranger . . . what are you doing

in my room?

JL'3W;i : k;ell . . . Mro . Donovan . . that iw . . . W'ell, ;ts far as that goes, what

re you doinr in -Z rooac?

ROCCO : idrma miG : Your room :

JI:rRdY : 'Fell . . . half of it . :: ::y, a:•e you Mr . Spatafaculi?

ti0CC0 : That depends.

JZPiiAY : Depends -- on what?

RoCCO : On whether you are here from my tailor - the loan office, or . . .

~:'ho are you?

~ 3IK.4Y : I'm supposed to share this room with you - that is, I r.as supposec4

to share it .
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PACCO : ~ ~5'he:t do you mean 'wasI t

JI'iaY: Tell . . I'T L little bit particular about rrhod I share a room with .

F:O : :CO : Partic,u]:.r? Splendid : Good : Then . . . I accept you . If you are

particul.:r, it is perfect, because no one who is not i,-~arti ctlar can

share the ssme room with Rocco ridelio Spatafaculi . . . My hand .

JIMY; Okay.

aOCCO: Fsub •:a.it . Lo you like . . . catc?

JI'=L=!Y : (YTTH A SMILL-) Oh . . . you ;ne:,n the ones that sleep in the piano

thera? sure . . . I like cats . . . I like alll animals .

FDCCO: Good: Eut I ;:id not get Srour m .me .

JI :.irrfY : Jimmy Clayton .

rJJCCO : Jeemyy : T-r.^t is a good ne.me . . . You ma,y call i^,e Rocco . No,.7 tell me

. . . s ou ' i'_tie raus i c, no?

JI"AhdY : Well sure I^o . . . thiat's wny I'm here in New York .

ROCCO: wr~-.~st do you ^_Luy?

J I W..̀1' : We l l I . . .

ROCCO : W%at instr::m=ent?

JI:8iY : 7?ell, I don't nlay any instrument . I fiddle around a little bit on

the piano when Iaccoespany myself .

P~.'CCO:_ Oh. So you .- e a singer, eh?

JIai1Y: P'ell . . . I'm +riing to be u singer .

ROCCO: Let :^e see your iEryn:: .

JI41MY : =1fy arhat?

^OCCO : Open your mouth .

JIMMff : (?ITH Mt3TH OP-1N) k11 =•ight .

P•OCCO: fim: Not bad . . . but considerably undeveloped . %'&ne over to the

piano - there are other . . . and better . . . tests .

& JFM!!~C : Tests for what?

ATX07 0214289
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



- 4 -

RJCCO : For singing, of course . (STRIKES SEVERAL HEAVY CHORDS . . . STOPS WITH

Cr.,;SHING DISSONANC';) My Friend -- $ am calling you that because you

are about to share the same room e2th me, therefore I am giving you

the benefit of the doubt and calling you "friend ." I don't do that

-? .Zth everyone . . . '"ell?

JlMdY : V+ell . . . er . . . rih«t?

rSJCCO : I just said I do nott do that with everyone .

JI~~fY : ;rell sure . . . of ca-urse . . . I a;-1preciate it .

R,7CC0 : (HE SPF:i_KS THE riCL .iArING TO THE rCCOPdPANIMFy`IT OF CASUAL PLnYli1G OF

,

APR:'_GGIOS, RUNS, C :iOi DS, L'T : . . . SAG:'LY 1Li;£IT °OPHOTMOt2IChLLY) My

young friend . . . althouyh I am not many years your senior . . . as a

matter of fact I think perhaps I am youn ;;er than you Ere . In actua]l

years I am ver<f young . . . (P(lNCTUmS THIS NTH CHORD) . . . I have lived

in t,his gr.~at city of New York for manF years . . . years whose days

were long . I have climbad to the top . . . and climbed to the bottom

. . . I have tasted the sweets of success . . . and the bitterhess of

_ failures . . . I, my friend, hr:ve been in New York City . . . for 10 years .

JI:w;!Y: Gee . . . did you come over from Italy just ten years ago?

ROCCO : Thay,~ s right. tPCf1CT'JATE " .TTH CHOitD . . . CORTINUES 1-LAYING) But what

I am tiT;ing to tPl1 yoSi i- that' I kno•.~ life . (CHORD . . . CONTINUES

PLAYI ..G) rnd I Lm ,Df,ering you . . . free . . . „ratis . . . and for

nothing the benefit of 411 :mf experience .

JI:AfdY : That's very nice of you, I'.r . Sps.tafaculi - er . . . Rocco . I appre-

ciate it .

:.'•CO : So . . . you want to ring .

JL.11Y : 'ielil yes . . . that's what I came here for .

":OCCO : Fat is your ranhe?

JI',W : ?!ell . . . I 'm not sure .

F.OCCO: You cF:.Il yourself a singer and you are not sure of your rr:nve : Lis-
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ten - my range is from here . . . (HITS NOTE) . . . to here . What do

you think of that?

.II;,9tkY : Well . . . I think that' s pr e tty good .

RfJCCO : Prett good : You bet it is pretty good . My friend . . . my grand-

father, Garibald. Spatafaculi, had a range from here . . . (HITS NOTE)

. . . to here (PIANO) . . . and some day I will exceed even that! The

Spatafacul3's have had better than three octave ranges for seven

hundred years : Now . . . I'm going to test you cdth a very sim*le

song that little babies can sing in Itualy . . . First I show you how .

(SINGS CHORUS OF TOSELLI'S SERENADE FINISF~TNG ON SUSTAINED HIGH

NOTE . . . DOESN'T SING IT TOO WELL LUT NOT TOO BADLY) How is that?

JI'.ti1h[Y : Gee - that's swell!

ROCCO : c!if course . I lrnow that - but it is you who are being tested . . .

not SpataLaculi . . . Come on . . . (STRIf:ES OPENING ARPEGGIO) You know

this song, of course . . . or do you?

JIMAY: Well I . . . I know the tune but I'm not - sure - about the words . . .

ROCCO: Never mind the words . . . let me hear the la-la-la . . . Come on .

J LMff : Do you -m.ind if I accompany myself?

ROCCO : No of course nmt . Come on --

JI%,1Y : A11 right. (JIbL1Y SINGS SWING CHORUS OF TOSFLLI' S SF.RENADE . . .

INTERPOLATING HOT LICKS . )

ROCCO: No . . . no . . . no1' (RISING CRESCENDO) Sangue do potato!

JIMMYs Well - gosh . . . I'm sorry .

FtOCCO : You are sorry! You are sorry! Do you know what you have done?

Even my three cats - look at them - Figaro, Pagliacci, and Lucia -

they are all hiding under the bed! Even my cats recognize the ultJ1 -

mate izi sacrilegeI You have insulted my three cats . . . you have in

sulted the entire Italian people . . and me too! Forgive me if I

leave you. I must go out and walk under the sky . . . under the
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stars . . . and try to forget . . .

JIX-IY : Well . . . wait a minute . . . It 's cold out tonight . You' d better

take your coat .

ROCCO : ri at do I care for coats? ~'hat difference does it make? I thought

I had found a friend . . . a lover of music .

(SOUidD: Ki-lOCK ON DOOR)

ROCCO : 't%ho is there?-

BETTY : (OFF) It's me, Rocco . . . Betty .

(SOUI3L': COOR OPMdS) -

ROCCO: Oh Betty . . . come in . . . come in . I want you to meet my very dear

friend -- my new roommate . Miss Bruce . . . Mr . Clayton .

BETTY : How do you, Mr . Clayton?

JIMLIY : How are you -- it's a pleasure .

ROCCO: Mi:>s ir•ace lives on this floor also . . .She is not a musician but she

is atudying painting with the Art Students League . She is a person

with a very sympathetic soul . . . who loves good music .
0

a-

JI:NwY : You mean -- youTre an artist?

BETTY: ';°ell . . . not yet . . . but some day I hope to be one .

ROCCO: %.nd some day she will be one . . . because the fire of ambition is al-

ways blright flame in the life of Miss Betty Bruce . Is that not

true, i:etty?

BETTY: You r:-.ke it sound very dramatic, Rocco - but I'm afraid you're ex-

aggerating .

JIMMY: Oh now . . . I'm sure he's not . . that is . . .

BETTY : What makes you so sure?

JLiCdY : Oh well . . . I didn't mean . . .

ROCCO: Betty - I'm going to tell you a very sad thing about this young man

He has just broken my heart .

BETTY: No!
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F:OCCO : BPit yes . . .He tells me he comes here to be a singer so I think how

nice it is to find someone vdio loves music and who is also going to

be m}- roommute . '.~Te sit do,.m to the pie:no and you knov: what he does

to the Seronada di Toselli?

bETY'Y : Wny ;; e s . . . I heard rhat he did to it?

RDCCO : Then you heard it?

bETTY : Ycs -- that's :^iry I It-nocked on the door . He woke that old tune up

and brought it to lire .

JI;rL"4Y : Well . . th&dc you . . .

F.'OCCO : Sangue de potato! I amn surrounded by philistines!

BETTY : You' r-: a fine one to talk about philistines . . . you with that dance

band of your : .

JIKUY : Have vou 5ot a d3nce band?

ROCCO : P1rJase . . . i~le.:.se do not' m~,,ntion it .

BETT'. : Of course he's got a dance band . That's the way he ruxkes his living -

so don't you fall for his lin•-a about the sacredness of classical

music .

JIKIY": How m;iny pieces have you got in your band?

F.OCCO : From eight to fifteen . . . depending . . .

JIX',,tY : L+ependinE?

ROCCO ; Depending on ;or, x-ny of thzm have their instruments out of the paien

shop .

A-

BETTY: (L.'.UG:i°) Never mind, Rocco . . . so :.a day you'll be a great singer

and won't have to bother with dance bands . . . Efut tell me, Mr . Clay-

ton . . . a:hnt do you do besides swing Toselli's Serenade?

JI.J'AY : Oh, I c?idn't mef:n to si7ing it . A:; a :natter of fact . . . I came to

Ne-~, York to study voice -- that is . . to learn how not to swing ol :,.ra •

BETTY: Oh!

ROC~O : To learn how not to svrin- operF- : Can you imagine such a thing!
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How could you learn to swing it i.n the first place!

BE'fTI : Never min., Mr . Clayton . . .I think you hPve a grand voice . . .

JI?sildY : Well - thank you but I don't see how you can say that when you

haven't . . .

BETTY : I rnow . . .I haven't heard you really sing, but that's 7hat I

came in here for . . . so . . . well . . . do you mind?

JI:VY : Of course not . . . but . . .

BETTY : Oh, please . . go on . . . sing anything .

JIM'? .SY : But . . Why sure . . that is . . do you really want me to?

BETT` : I really do .

JI?9dY : Okay . (TO LIGHT ACCQMPAslIitiF!QT :',HICH HE Ii SUPPOSED TO PLAY .

SINGS "'.'!Y FI :i3T I:V^.ES?I7N OF YOU" . . . JUST OidE CHORUS)

ROCCO : (,'+aEi :ANC IS OV:M) Hmt That is fine, Jeemy . . . I think you

got something there .

BETTY : I knor you've got something theref

( OitGAN : THr'ME)

WILLARD : And so JimnLy Clayton meets his roommate and another lodger at

Mrs . Donovan's Boarding House . (PAUSE)

':'iliat is the moct that you car, ask of a cigarette? Well, Lucly

Strike's answer is simply -- smoking enioynent, and Luckies

are mar.ufp-ctured with that one idea in mind . That is why we

buy the choicest center leaf tobacco for Lucsies, because we

knor that its finer flavor will add to your smoking enjoyment .

And our exclusive process "It's Toasted" is an extra step we

take for exactly the saiae reason -- because you will enjoy

the flavor of that fine tobacco nore if certairn harsh throat

irritants are removed . These irr;tants, naturally present

in all tobacco are no present in Luckies, because the "Toast3ng"
t-

(MORE)
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'+"ILL.4RD : process expels thom -- drives them out . The result is

that Lu:.kies are a light smoke easy on your throat .

Good to the taste - kind to the throat -- isn't that

just about all you can want in a cigarette? Ask for

Lucky Strike - a light smoke . (PAUSE)

Don't forget . . .' this brand new program with Buddy Clark

comes to you three days a week, Monday, + .ednesday and

Friday, at this same tire .

(ORG.Ld : ' 1iR.PPY D.11=-S ArF H .'-51E AGAIN ")

r'!1J;dCtTiCM: The famous tobacco auctioneer heard on tonight's program

F. E . Boone of Ler~.ngton, Kentucky .

THIS iS THE i.JTJAi BR.CADCXSTIiIG SYSTEM .

i>
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THE AMERICAN TOBACCO CO .

BUDDY CLARK SHOW

WOR Apri1 15th, 1938 6 :45 - 7 :00 PM

+7LLLi?D : Listen to the chant of the tobacco auctioneer :

AUCTIONEER : (CHANT) 1st Sale . . . 32 - 37
2nd Sale . . . 31 - 36
3rd Sale . . . 33 - 38

P(ILiA..D : Naturally the independent tobacco experts, like the auctioneer you

just heard, know who buys what tobacco . . . with these experts -"with

men who know tobacco best, it's Luckies two to one!"

(ORGAN : HAPPY DAYS A.RE HERE kGi;Iid . . . FADE UNDER ANNJ'JNCEMENT)

WILLARD: Lucky Strike presents a brand new program - with Buddy Clark, Ameri-

ca's newest singing star . It will come to you over this station

three ti~ses a week - Monday, Wednesday and Friday -- at this same

time, and is presented by the makers of Lucky Strike Cigarettes .

(iiAPPY DAYS THEu'IE UP 0D OUT)

COMMERCIAL #1
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CoM;1EIRCIp.L #1

V:ZLLARD : k few short years ago . . . Lanny Rmss was an ambit .1ous young singer

working for success and happiness . . . just like the Jimmy Clayton of

our story . One lesson Lanny Ross learned early was the importance of

taking care of his thrort . Because he learned this lesson . . . and

learned it well . . . Lanny was able to win his way to success and happi-

ness . Ind on his climb to the top . . . Lucky Strike cigarettes were

his constant companions! Lann;,• says . . . "I began to smoke Luckies

way back when I was a member of my college Glee Club . It's a real

comfort whether or singing or not, to know theytll be easy on my

throat." Now what Lanny Ross aays proves a good deal . . . for remember,

Lanny's voice F~nd throat are under the constant strain of an active

singing career . :md since he finds Luckies easy on his throat, they

surely will be easy on your throat, too . So follow his example . . .

askk for Lucky Strike . . . the o~ cigarette that offers you the throat

protection of the process "Itts Toasted ."

ls
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Y`ILL.-'Ri}: And now . ., starring Buddy Clark as Jimmy Clayton, the

hero of our story xho has come to New York to study voice and has

taken a room in Mrs . Donovan's. boarding house wnich he shares with

another of Mrs . Donovan's musical boarders, one Rocco Fidelio Spata-

faculi . It is after dinner that same evening and the boys of Spata-

faculits dance band are gathered for rehearsal in Jimmy's and SpPta-

faculi's room . . .

(SOUND: FADE IN AD LIE MUSICIPs1S TA~KING IN BACICGROUND . . . SLIGHT CLATTER OF

CHAIRS AND RACKS . . . 'ii3idING OF INSTRUMENTS . . . SUBDUED THROUGHOUT

SCRIPT)

JI1V%1Y : Gosh, Mr. Spatafaculi . . . why, you've got a big band .

ROCCO : Yes, Jimmy -- far too many tonight to crowd into this room . . . (RAISES

VOICE) 5oys! Boys! Pleasel And use the ashtrays . . . Sangue de

potato! Fno dropped that cigarette in the piano .

JIMMY : I'll get it, Mr . SpGtafaculi . There . . . it didn't hurt arWthing .

ROCCO: Madre mia! To think that I . . . Rocco Fidelio Spatafaculi . . . am the

leader of this heed of musical goats :

JIV-:tY : Goats?

BOCCO : Yes, goats . How many of them do you think have any appreciation or

understanding of operG?

JD"Il:Y : Well -- opera's all right, I guess . . . but you can't make a whole meal

out of . . . well . . . soup, for instance . People like pie, too .

ROCCO : Soup! So you think opera is soup .

JLW,A[Y : Well, opera could be soup and popular music could be pie . I mean . .

ROCCO : V"hy could not the opera be pie and the popular music the soup? It

sounds more like soup .

JI~Y : Well then . . . roast beef. ItIs just a . . . well . . a figure of sppech .
>>
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RUCCO : Now that is more like it . Opera is roast beef . Popular music is

pie . . . But listen to me, Jim.my . The thing I am trying to tell you

is people eat too rauch pie : And I . . . a grandson of Garibaldi

Spatafaculi . . . have to sing the chorus for this pie . I am the a la

mode on top of the piece of pie : Me . . . a Spatafaculi!

JIPVY: Vvell . . . gee . . . I think it would be great . . . I mean . . .

ROCCO : Goor,'! Then you do it.

JI::~+3Y : You mean sing in . . . in your band?

ROCCO : Why not? You like it. You do it . I don't like it . I don't do it .

°'fe both happy then .

JI1.0dY: 's'.hy . . . certainly . . . that is, if you really want me to .

ROCCO : If yoi were sitting on a red hot stove and somebody wants to take

your place . . . why not?

JI::L'dY : (LF_UG:iS) ;+eli . . . sure . . . I'd be glad to .

(SOUND: IX)OR OPI;: ..": iJD CLO-St'S)

FiE'I'TY : (FADING IN ) Ro c co !

ROCCO: Oh . . . ::ello betty . (HE IS IN LOVE WITH h`R) Miss Bruce . . . may

I present Mr . Jimmy Clayton . ., my roommate . . . and also the person

who is going tow to sing in my band .

BETTY : How do you do, Mr . Clayton . And congratulations, Rocco . Gail telZs

me that Mr . Clayton has a very beautiful voice .

JI!X- :tY: Gee . . . did . . . did she say that?

BETTY: Yes . . . and that's not all she said so I decided to come over and

investigate this paragon of beauty anu musical genius .

ROCCQ : Oh now Betty . . . don't do that . Look how you are making him blush .r

He looks like a firecracker vhich is going to explode .

BETTY : I'm sorry . . . but all joking aside, Gail Foster is very much im-

pressed with you . . . and as far as I can see she hasn't exaggerated

in the least.
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RUCCO : Well, Betty . . . first wait and hear him sing . He is going to furnish

the apple pie for the musical meal . . . Now you go way over there in

the corner and sit in that big chair . You can hear better if you are

not so close to us .

BETTY : All right . . . (FADES SLIGHTLY OFF) Your audience is here . . . so

stri:_e up the band .

ROCCO: (H<:ISES VOICE) ."•1l right, boys . . . we'll do number 74 . . . and see

if you can play it this time so the publishers will recognize it .

(FA-VERS VOICE . . . TO JLMidY) Here is a lead sheet . . . Now listen,

Jimmy . . . remember who our audience is . . . So sing this song as if you

meant it . . . every word of it . . . for Miss Betty Bruce . . . because

you : ee, iuiss , etty Bruce and me . . . well . . . sing it for me to her .

You see?

JI:,WY: Weil I . . . I'r,hizr: I do . . . I'll do the best I can .

ROCCO : (P.~.ISES VOICL) , A '11 rioht . . . on the dovnbeat .

( "LOQE IN (ti CiiO°USES) . . . . . . . . . . JINfMY & ORCHESTRA)

BETTY : (APPLt:UDS) (FADES IN) Oh, that was splendid, Mr . Claytonl

&IPw: Thank you . . . but gosh . . . I wish you wouldn't call me "Mr . Clayton ."

F,veryboriy calls me Jimmy .

FOCCO : Just a minu'.;e no :^ . . . not too fast . . . I rion't care if Miss Gail

Foster calls you Jimmy . . . but . . .

Gosh . . . I didn't mean . . .

F'.OCCO : Miss Bruce is the young lady across the hall who plays the harp . . .

the classical harp . . . and although you are here to study the opera,

I don't think you are one of us . . . that is, in your heart .

'FTTY : Oh, dontt be silly, Rocco : A person can love the opera and popnzl.ni

music, too .

: .OCCO : Yer, a person can love both of them but a personl cannot sing both

of them .
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JIAUfY : I don't see why not .

ROCCO: You see . . . he has no soul .

b~"P'1'Y : I think you have a very nice soul . . . L-nd I think you sing very well,

Jimmy .

PDCCO : Sangue de potato! 7T'hat is this power you have over rromen . Two ri-

nutes after you meet them they are calling you by your first name .

After you know them a week what will they be calling you?

BFTTY : (LIGHTLY) Well - maybe you'd better wait a week and find out, ctocco .

PDCCO : (SLO',7 BUFu'V) B+et.',;I - you are forgetting . . . (TRANSITION) Oh : You

are making a joke . . .(SIGH OF P.I:iSEF) Then that is different

Go back and sit down and Jimmy will sing enot,hnr song for you . . .

from me to ,` oll with love aud kisses .

BETTY : All right, iocco . . (LIGHTLY, AS SHE FADES) But mind that jealousy

. . . You're hard enough to .,.^,et along vritt: when you're nice!

FDCCO: Ah. Tsk: Ts!c! Isn't she marvelous, Jimmy? j, hzt a sense of humor!

JITC.IY: She's . . . she's wonderful but . . say . . . ; oesn't (iail .- . . . I mean,

doesn't Miss Foeterever drop in at rehearsals .

ROCCO : Never mind . . . never mind about Cail . Novs you are singing love

songs for me to a, girl . Your ti.me :ill come later . (RAISES VOICE .)

All right, boys -- Number 82' . . . And Betty . . . listen good . .

(LOllERS VOICE) Now, Jimmy . . . give! On the downbeat!

(htUSIC : ORCHESTRA GETS OFF TO A SOUR START . . SHARP Rt:PPIP1;, OF b6TON)

RO CCA : Boys! Boys! (SLOW LU;~N) Of all the irnorant . . the stupid . . horrible

. . . terrible . . terrific . . . un . . un . . u:.muf~icianly . . (REL;,ICES -

ShYS VERY SOFTLY) PJe will nos start again, and all of you please

play the same number and try to Gtart together . . . On the downbeat .

( "PLEJ! Sl, BE KIND" ( ~ CHORUSES) . . . . . . . . JIMAY & OP.CHESTFJ.)

BETTY : (FAUING IN) Well, Focco . . I think youtve made a very important ad-

dition to your band .
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P.OCCO : I think so too . Jimmy - you have a job . . . When we &et one .

JI4MY : Gosh . . . thanks .

oCCO : But take care . . . never let Cantabdlo find out about thie .

BETTY : Enilio Cantabello :

ROCCO : Yes -- Jimmy is going to study voice under the 'great maestro himself .

BETTY : Then you're interested in an operatic career?

JI'4'aY : Tell - that is to say . . . my aunts are . I mean . .

ROCCO : What do you mean . . . your aunts?

Jltau"~lY : Aunt Amaryllis and Aunt Eloise .

BETTY : But I don't understand .

ROCCO : Never mind -- never mind . Jimmy - do I understand from you that

you do not like an operatic career?

JIM1Y : T ell . . .

ROCCO : (C,'Z,LS) Boys . . . the rehearsal is over . . .

BOYS (AD LIB) How come . . . r,hat's the matter . . . etc .

ROCCO : Never mind . . never mind . I have important business to attend to . . .

Now please leave at once and break as little furniture as possible

in going out .

JI'Vl: Th,r . . . wha t 's the matter?

ROGCO : I have the most magnificent idea that any Spatafaculi ever had . .

Listen!

( OHGAN : I'H~dE)

CO~;SHCIAL #62
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C0WERCIAL #2

l8
QrILLt•A.D: Here is the chant that sold more than tmillion pounds of tobacco

this year at tobacco markets in Georgia, , North Caro-

lina and Kentucky . (CHANT 10 SECONDS) And here is the man behind

that chant - the famous tobacco auctioneer - Mr . F . E . Boone of

Le}dngton, Kentucky. Mr . boone has a comment to make about those

two words - "Sold Am°rican" - :;ith :rhich you just heard him Qnd his

chant . . . F . E . Boone .

BOONE : 45e11, it's just this . At the tobacco auctions where I sell to all the

cigaratte comp-a.nies, I always have a kind of personal feeling about

"Sold cm;~:rican." Because it means Lucky Strike has bought another

batch of the kind of tobacco I myself prefer to smoke . I like Luckies

because I like the tobGcco that's "Sold l:merican" - " ~

f-'ILL6RD: Thank you, Mr . Boone . "Sold American" -

--~~~s - has come to be a mark of merit at tobacco auctions

everywhere . And F . E. Boone is typical of most independent tobacco

experts in choosing Luckies for his own cigarettes . Xworn records

show that among these independent tobacco experts - auctioneers,

buyers, and x*arehousemen - Luckies have over twice as many exclusive

smokers as have all other cigarettes combined. Remember this fact

,shen you hear the chant of the tobacco auctioneer . (FADE IN CHANT . . .

TEN SECONDS) V,'hen you hear that chant, remember . . . with men who

know tobacco best, it's Luckies two to one :
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CLOSING

P;ILLARD: Don't forget . . . this brand new program with

Buddy Clark comes to you three days a week,

Monday, Wednesday and Friday, at this same

time .

(ORGAN: "F.APrY DAYS ARE HERE AGAIN")

ANNOUNCER : The famous tobacco auctioneer heard on

tonight's program is Mr . F .E . Boone of

Lexington, Kentucky .

TfiIS IS THE MtJTIIAL BRO :DCASTIPIG SYSTEtI
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aN'riG U l<CILLc :

CC,`.IiiE:iCIiJL „*1 - 8uc:d,i Clark Show

Mcnday, A_ ri1 18th 1938

Listen tc the chant of the tobacco auctioneeri

(CaANT) lst Sale . . . 32 - 37

2nd 5ale . . . 33 - :38

3rd Sa1e . . . 34 - 39

a"Li., LGAE ? SCL.D TC. THE AMERICtti1 TOBACCC CGisSc'r.NY :

Inde;)endent experts who see crhat tobacco is "Sold to

the American Tobacco Com_:any" for Luckies, choose

Luck:.es for their oTai smckin,~ by a hu~e majori.ty . This

is true of famcus auctioneers like Mr F E i,oone

tii;om ycu just heard . It is also true of indenendent

buyers =d ;.arehcusemen, not connected with any

cigarette manufE..cturor. They see the kind of tobacco

all cigarette --anufacturers buy . Sc here' s a fact that

should mean a lot to you as a smoker . . . S%:orn records

show t~riat ancr.g these inc enendent ex .certs Lucki es have

over t`.Sce as m:my exclusive smokers as have all the

other ci :~-arettes combined . r.ith men who irnow tobacco

best, it's Luckies 2 to 1 :

Cli4

LG a~e-
. .lcEiwa

V
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Scri.pt #4 - April 18th 1938

HNNOLT1 IC :'.tZ : Last Friday ni,;ht, Jirnmy won a place as a singer in

Soatafaculi's band . Sihen Jimmy began to discuss his

forthcominY operatic lessons under Emilio Cantabel-lo,

Saatafaculi suddenly dismissed the band saying that

he had an idea .

• It is a few minutes later . Jimmy and Spatafaculi are

alone in their room . . . .

SPATAFACULI : Now ve are alone . . . at last . . .

JIMAY: Yenh , but . . . . jthy are you locking the door?

SPATr;FACiJLI : Because JirL.y . . . we do not ti+ish to be disturbed . This

is the cross road for your life and for mine, too . Listen,

how much money have you got?

JIPSfAY : Well . . . let's see . . . Twenty-two dollars and some

change .

SPATAFACULI : And that is all?

JIfiSY : Pie11 . . up until next neek wI:en I get my allowance .

You see . . . my aunts . . . .

SPATAu.%CiJLI : Your aunts are rich wcmen, huh? They must be or they

could not afford to pay for the singing lessons with

Cantabello?

JIWY : Well . . . yes . . . Ig :ess they are . . . but they don't

give me very much. Just enough to get by on .

SPATAFACULI : That is exactly the point, my friend . How would you like

to be rich?

JIMaY : Well . . . I guess everybody would like to be rich.
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SPATAFACi;LI :

Jlbi,0 :

SPATAFAC i;LI :

JIM,',iY :

SPATAFAC iJ LI :

(SOUND :

SPATAFACULI :

JILUAY :

SPATAFACULI :

JIMI-AY :

SPATAF:,CULI :

JIMMY :

S1'ATAFACDLI :

JIM.~lY :

SPATAFACULI :

JIM'r1Y :

SPAT:LFAC ~LI :

JIMP3Y :

-2-

(QUICKLY) Not too rich . . . Listen . . .has Cantabello

ever seen you?

No . . . no, he hasn't.

Then he do not knov: you . . . does no t?

No .

ivait a minute . I have it here . . . (FADING SLIGHTLY)

. . . in this too drawer . . . .

DRAh&1 OPENS AND CLCSE-S) .

(FADING ON) Here . . . here it is . . . There . . . you see

this bank book . . . Look : Three hundred and fifty five
7tn,c cr. ;,io ~ .G t- LC a~

dollars ar.d forty-six cents` . . . Here . . . take it .

But what tor ~J?

You don't like opera .

iiell . . . sure . . . I like opera all right .

. . .But you just aald

V+ell . . . I said I liked popular ziusic mo ie,_

If you like popular music Lo re then you don't like opera.

Listen . . . tell me . . . do you want to study opera

or do you don't?

But tiat' s what my aunts sent me here for .

That is not answering my question . Do you Fant to study

opera or do you don't?

Viell . . . I wouldn't want to disappoint my aunts .

,Aunts : Aunts: Listen . . . we are not going to dis-

aapcint your aunts . No S_)atafaculi ever disappointed

an aunt.

Yes . . . but . . . Mr Spatafaculi - they are not Your
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JIiAY : (CC7TINU~ivC) aunts . . . They're M aunts .

SPA :̀AF1:CuLI : But does Cantabello know that?

JIP.~li.;Y: Know what?

SPriTAFhC~;LI : Crhose aunt is who . . . I mean whose? Listen . . . Jimmy

. . . nlea5e don't strain my temper . . This is im_jor-

tant. Now suppcse I go to Cantabello and I say my

name is Jimrny Clayton . . . I have come to take my

lesscns . . . y,nat he's going to say?

JIMI d :

Si'ATAFACUi.I : Iie's going to say . . . How do you do, iAr Clayton . . .

Then he's going to teach me to sing . . . and I'm

~o:'ng to give you these three hundred and fifty

five dollars and forty six cents for the lessons .

JIMD4Y: Oh I see . . . but . . . but that wouldn't be honest .

SPAiAFACULI : Honest: Honest: Yi"hat has honest got to do Ydth

opera . . . I mean amh;+.;nn2-

JIMtdY : Well, I knoar . . . but after~a.ll my aunts are sending

me here to New iork to /' .

Si'A'P:~ACULI : Pzactl,• but you can' t make a sow's purse out of a

silk earl

JIMMY: Well . . . I know what you inean but . . . but I wouldn't

. . . well, my aunts are spending a lot more money than

this for my lessons and besides . . . why . . . rrhy it would

be the same as stealing . . . I wouldn't . .• couldn't

take your money, Mr Snatafaculi .

SPAULFACUhI : But I will Zive you more money when I earn it for my

•- i orchestra .
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Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



JIIU.:Y : Say listen . . . you don't like that orchestra of yours

. . . or Ponular music . . . do you?

St'AT'.u'ACULI : The Spatafaculi's have but oiie love . . . For tv;enty-

six oeneratio:~s the Spatafaculi' s cne love has been

la bella onera:

J?t.,MY : iiell noti; . . . if I . . . Ch, but you uouldn't want to

do that.

SPATl;Fl.Cii : .I : r;ouldn't trent to do which . . . 'fi7hat . . . when? Come en

. . . come on . . . answer r,,e .

JI1'R:;1Y : . . . ,,. . . . Viell . . . . that is . . .

of cct:rse if I had a s7:el1 band like yours I . .I

t,,oulcun' t . . . . r;ell . . . I F;oLtldn' t!aJe time to study

t.-itn Cantabello . That is, I think I could get a lot

fl:rther . . . I mean . . . I think I' d be hap.)ier .

SPAT~,Fr':CiJLI : t rhat do you mean?

JI"d,'.iY • Viell . . . of course . . . I knoT: it's aPretty big thing

tc ask . . . But . .

SPATAFACuLI • 'r',ait a minute . . . Jimmy. Don't move, please . . . aoR

look :ne in the eye . . . You mean you would trade me your

lesscns for my orchestra? Now . . . tr.ke your

time . . . don' t answer too quick .

JIZlY : ;.e11 . . . do you mean you' d be vil.lina to . . to trade?
,4

SPAT.IFACULI : +rilling? Jimmy . . There Sar~e thingt you dcn' t

joke about and this is both of them . . . You are not

j ogin5 .

JINu`6i • Of course not . . . that is . . . you're not, are you?

SP11T_:F__C~ :LI : Geod! The orchestra is yours . . and here is the money.
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JI?yi~~~Y: Oh . . I wouldn't take the money .

.S'PAU.F.aCULI : Why not?

JIhti.:I: y;e17 . . . . you kee ) the mcney . I+hen you orchestra' s

gone ycu'1;, need it to live on .

S?ATA.F -LCL'Li : I couia li-re on air if I' m studying under Cantabello .

JIP.L:Y: y:e11 . . . if you want to trade . . I'11 trade ycu the

lessons zor your orchestra .

SPnTAr'ACULI : Jiw^:y, 'my friend . . ;ive me your iiand :

LILLY: (SLI:j'riTLY StoD: Mr Jimmy . . stop :

bPtiTAft_CULI : Sangue de -)otato : Li11y: V.hat are yo; doing under

that bedY

LILLY : iv ( I' m sorry, 'Ur SpatafL:culi . . . and I' m

ri:ady tc wi2~e the ccn ::euueuces, sir . . but . .

SPATtirtiCULI : `nrat are yoa doin ;; under that bed?

LIL-1Y : tiell . . . I came ua to 'eur the re'earsal, sir . . . and

I didn't want to be in t~,e way, sir . . . so I' id under

the bed, sir . . . I'ope you don't mind ; sir .

~PATILraC Dcn't mincii ruu'. '~:ait tili Mrs Lcnove*i hears about

ti:is .

JI1d :1Y : Ncvr . . . wat a Linuf e, Mr S,oataf r:culi . . . I' m sure

;ha: didn't meun any harm .

Si'ATi:FACU LI : Lidn' t ;ne:ui anJ harm, huh? 'riij en I em making the mo st

important transaction of my career : Standing at the

cross road o.L~ your life and mine . . . she thror,s the

mon~ey wrench into the machinery of our destiny :

LIi.j'~Y : I'm scrrTj i,,r Spatafaculi : but . . after all . . I think

you' re takin' advanta, :re of . . of Mr Clayton an' . .' im
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L?„ LY : OC01dTIiJt}Ii7u bein' a stran, ;er ' ere and us responsible

for 'im 'n' all . . . away from 'is tcme an'
Gv
Takia. auva.nta_e, huh7

JI ~,1° .," : (LI aGI'S ) Piell . . . maybe I' m takinC advantG :e of him .

Lilly . . . but that' s . . . I mean ., it was hi s ovin pro-

position .

LILLY: I kncvr, sic . . . but you don't understand, sir . . it's

'im that's ta:cin' advantage of you, sir . . 'Is orchestra

ai:i't worth lej :ons under the great Emilio Cantabello,

-e±r . . . al :.t is, I mean to say, sir . . . it ain't a fe3r

tr ! --'e, a6e- . . . An ' I im sorr5r, Mr Spata?:aculi, sir . . .

as 4rsch a-u'm :.ration as I'as for you, sir . . . I can't

si;z.nd bi• ,i!id . . . -:;el1 . . . sir . . .

S:ATAFACOLI : You are ri?ht, Lilly . . . You are quite rioht . Jimmy,

I l et my ambi ti.on run a:rey i.ith me . I can' t take ad-

vanta;e of you like that.
~i

'LILL ` - 'i.Ir ~ I l-Oh atr `'ac li ld ' ' yL . ,~, u u . . . er. you cou n t.

~ Ilvt~ ~Y : .~iaw.y Wai t a ainute, iar Spataf acu:Li . Now, Li 1=y . . .

_~ie~_se . . . maybe tliare's such a thing as a_.erscn want-

ing to be taLer: advantage of . . i f th ut' s ;L A t you think

it is . . . isut listen . . . Now suppose . . . Rell . . . sup-

pose a man was out in a desert and . . and he was thirsty

End he had a thousand dollars in his pocket . He'd be

erzlJ.in~ '.o 7,3sy a thousand dollars for a glass cf nater

and it wouYY~l bm worth it :

SP.:TI:FACULI : For one glass of water?

JI:d::IY : jiell . . . well, i:hat I mean to say is . . . well, those
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JID.'Y : (CCOTIiJIIIVG) lessons . . . I don't viant to study ooera .

I dcaz' t think I' d be any `-ood at it and . . I' d like to

ha•: emy own orchestra . . . and maybe I' d'c,e good at that.

SPATArACULI : Jimmy, I have the answer . Listen . . . I will Qo study

your opera lessons for you . You run my orchestra for

me . The money that I make r.hile I am singing Figaro at

~f,rl.~v1
the Metropolitan Opera mp* my dressing room is full of

flowers and there are so many telegrums en the walls

t'r.c-t you cannot see the walls for tele ;;rams . . . and

talegrams on the floor . . on the taole . . . flov:ers

everwhere . . . .

LILLY : ( Ak,LSTRCCL' ) Oh, dr Spatai aculi'.

SPATAFACULI: Then . . . I will take my check book and write a check

for all t1he money that it cost for me to take your

opera lessons and we give it to your oh so sweet aunts

with a big bonus besides and then everybod;T is hap?y .

Everybody get prhat they want and nobody loses any money

. . . 'I:hat do you think of those tomatoes?

JIMi::Y: +: eli . . . it' s o'_.ay ^ii th ne, Mr Spatafaculi .

SPaTr;Ft1CULI - And now . . Lilly . . you still think I sn taking advan-

abe of him?

LILLY : Oh no, sir . . not if you're -cin' tc return the money

after you're a success, sir .

SPETAFAGULI: Good. Then we do it . My hand . . . ond from this minute

now . . . you are the owner of Rocco Fidelio Spatafaculi's

novelty dance band .

JIMHY • And you are the o,rner of Emilio Cantabe]1o' s ooera lessons .
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SPATn.FACGLI : Oh, Jim.-iy . . . I am so hao )y : Oh, Lilly . . . I am the

happiest man in the world . . . (RISS2S HER)

LILLY: Oh: Oh . . . Mr Spatafaculi, _olease :

SPAT.~i ;~~LI : Oh, "but Lilly . . . I had to kiss somebody! I must go

tell Be tty . . . I nust tell everyone . . . . (Ff UES 5I13GIirG

L,LIIGO IL FACTOTUf1 Ft3.G:A "THE B,MER OF SEVILi.E)

(5Gli':vD: i7CGi~ OPFdS AiSD CLGSES . . . CUTS SIP1GIi+1G SHAt2PLY .

LIL:w : Oh, Mr Jimmy . . . There goes your career . .

JIIIMY : There goes is career, Lilly . . . end here r,~omes

mine. Lot him have the Barber of Seville . . . I' 1.1

take t.hi s .

(MUSIC : (PIniJC ACCO:&~1AcxT_`aLTT . . . FOR "THIS IS MY LUCi{v DhYl'

JIA.Y.' Y :

S P.ICiY J T_i-, ::Y SI :1GS . . . FINISHES SONG klTfi RUNNING

kRPEGGIOS . . . }

Fo'hoopee: Gangway, world . . .here I come!

j
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CG : :1,, ;°iiCI!`,L rr2 - Buddy Clark ShoP~

Monday, A,)ril 19th 1968

Aru"Oi)NCrR : Ainci nou, si r, r,i ll you ste _i u..) tc the mic ro phone

MIUZ : Smoker.

ti3vid0Uivc;Ho•a do yo-o s__ell that?

"iizN : Smcker -- S-4-O-K-E-R - you kno•c., one who smokes :

hiii.CU,iCEii: l;h, yes, end vrhut can we dc for you, Mr Smoker?

Your name?

That' s the ocint . T~.at' s j ust ;;hat I r,ant to Knor ;. Just what does

oroduct - Lucky Strike - of°fsr ne as a cioarette smoker'?

AiU<Ou,VCE :t: ireli•, for orte thin_, there's the "Teasting" arccess .

i3Ail : And what does t ::at do?

your

F..^1:iGilINC'riit : It mekes Luc'des a light smoke . You see, the "Toasting" process removes

certain tt:rou ;u- irrit:~-its that are naturally _?resent in all tobacco .

These irritants are out of Luckies .

h;9d : 15ell - that sounds good. But have you nrocf?

n:~vCL'~VCrrt : Mr Smoker, I can offer you three kinds of )roof of -~7hr ::t the "Toasting"

process does for you . First, laboratcry tests . These reveal vvhat

quantities cf taroat irritauts, found i?: all tobacco, are actually re-

moved by "Toesting" . Second, t<zere is the e.r,erience of ctiiers . Many

of Wne greatest singers in the N .orld have preferred Luckies for years -

-jeonle ;:aose voices are tY.eir '_'ortunes - like Lauritz Melchior, : ich-

ard Crootcs, Lotte Leh::anzi and many cti2ers . That's because, as, they

themselves explain, Luckies are gentle even to their sensitive tarcats .

MAN• Then I should thir?c Luckies ;.ould be gentle to ~y :.`moker' s throat .

xidNCU:1CEn: Yes - and that's the ' ird proof . Let your throat actually demonstrate

to you the

.~ _ .~ ~ ~~~~
.J e_-~~- Aq,E'C '^-•G . ,y~~

'7{r-, ~~f" _

throat-protection of the exclusive process, "It's Toasted" .

N xt time cu buy cigarettes, ask for Lucky Strike . C4uCLG,

~
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LIJCFiY STRIKE

"ALIAS SPATAFt,CULI" - irednesday, April 20th 1938

YiILLkRD : Li sten tc the chant of the tobacco auctioneer :

AUCTIC.:IEER : (Cri:~iiT) lst Sale . . . 32 - 37
2nd Sale . . . 31 - 36
3rd Sale . . . 33 - 38

Y,ILLARD : Naturally the independent tobaccc experts, like the auctioneer

you just heard, know who buys what tobacco . . . vith these ex-

perts - "with men who know tobacco best, it's Luckies two to

one: "

("HAPPY DAYS T .'~~ UP . . . AND OUT)

WIL;ARD : Have you ever listened tc the mellow, full-throated taies of a

Stradivarious violin? Only Nature herself has created a musical

instrument of a_reater sensitivity and beauty . That instrument

is the human throat . . . and you may be sure that famous singers

like Lauritz Melchior, Lotte Lehmann, and Richard Crooks, treat

their throats with as much care as any Stradivarious violin .

r:hen it comes tc smoking these artists simply can't risk throat-

irritaticn . Sc it should be of interest to you as a smoker that

hielchior, Lehmann, Crooks and many others choose Luckies . The

reason: Luckies' exclusive process "It's Toasted" exoels certain

harsh throat irritants naturally present in all tobacco . These

irritants are cut of Luckies and so Luckies are a light smoke,

easy on your throat. Next time you buy cigarettes, follow the

example of th e people 4uho se voic es are thei r fortunes . . . Ask

for a light smoke . . . Lucky Strj .ke:

(THEIE . . . "YGUR EYES HAVE TOLD ME Sd" . . . . CLARK & ORGAN)
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AiltlCUi1CI~~" knd now Buddy Clark as Jimmy Clayton in "Alias Spatafaculi",

a ne,;- series .)resented every Monday, 'nednesday and Frida+y

at this same time by the makers of Lucky Strike Cigarettes .

(TI? EIiE UP . . . IAND FADE FOR)
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iulAGU?v(;LR: Las~i~ridc.~, n=_ht, Jim;y Clayton won a)lace as a singer in

Soatafaculi's ne.nd . i+hen Jimiay began to discuss his forth-

comin~; operatic lessons under Emilio Cantabello, Spatafaculi

suddenly dismissed the band saying that he had an idea . The

idea turned out to be one for a trade . . . Saatafaculi to

take Jimray's singing lessons in exchange for the orchestra

which was to beccae Jimr~y' s .

I t is a f ew minutes later tizst same night . . .

~GICK z;Ct,,tJ F_',i)E It1 C :d JI :i{.iY 5I i:GI *tiL*' D Y1~ LIKL TO LOVE biE° t PIuNO
h.CCCMPAall'S1MIT)

LIL ~Y : Oh, Mr Jimmy . . . . you mu :;tn' t dc that, si r .

.JIM..:Y : Do what, Lilly'

LILLi : You mustn't look at me like that when you sing them love

songs, sir .

lrhy not?

L1i.i,Y : Oh, sir . . . because you scund sc sincere, sir . . . an'

. . . I!rno•,: you a .i:'t, sir . . . you couldn't possibly be, sir.

JII'~~aY: (1.ITH A L:.iILi.) Of ccurse, I'm sincere, Lilly . . . I'm

in love tdita evcrybcd~y iii the world .

LIL"Y : (i-ISTFULLY) Chl

JIL2-~ Y : 5ut if you don't c:ant me to sing to you any more . . . I

won' t .

i,ILi,Y : Oh no, sir: I mean . . . please do sing scrae more, sir . . .

even if it hurts me, it makes me happy at the same

time, zir . . . It's like er.tin' granefruit -%Uthout enough

sugar on it, sir . . . if you lmov: what I :aean, sir . . .
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51'ATitFAC,ji,I :

JI Li : ::Y :

SPaTAFACULI :

JIbi .:Y :

SPATAFACULI :

JItd2.iY :

SPAT;.FACULII

LILLY :

SPATAFaC ULI :

JIMEY :

LIL-Y :

sPATxFACuLI :

LILLY :

SP2.T1,FAC i7LI :

LI L : ., Y :

SPtiTAF 11 CULI :

JIWY :

SPxl'eJ': CULI :

JIM,,;Y :

SPATAFACULI :

JI1~~i.'iY :

-3-

(CC;:+TIiTUIiJG) name is Jimmy Clayton .

i;ell . . . rrell, sure .

Then what becomes of Spatafaculi? If I become Jimmy

Clayton?

Well . . . you don't reelly . . . I mean, it's just . . .

Eut there can't be tYro Jimmy Claytons and no Rocco

Soatafaculi .

j4ell no . . . I supose not .

There is only one way out . . . You must become Rocco

Fideiio Spatafaculi . I must become Jimmy Clayton .

Oh but Mr Spatafs.culi . . . that ain't legal :

'rrhy not? I' n1 not stealin;Z his name. He' s not stealing

mine . ;;e ace giving each other each other's names .

Sure . . . I mean, after all, what's a name?

"A rose by any other name would smell as swell . . ."

What?

S hakespeare, sir .

tit:-iat are you talking about, Lilly? He' s dead .

I know, si r . . I was only quotin' ' im, sir .

Aell don' t do it. r;nere was we . . . rrere we?

Well . . . we . . . we've decided . . . I mean . . . that is . . .

you've decided that wetd have to change names .

Exactly : Do you think you can do it?

I don' t see why not. After all . . . it= s my name .

That is not what I mean . Do you think you will be able

to live up to the name of Spatafaculi?

'r;ell . . . I . . .
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LTi,-*Y : I don't imagine it will be 'arder, sir . . . than you livin'

up to the ::ame of Mr Jim,:iy Clayton, sir . . . After all, sir

. . . vhat Y,ili Mr Cantabello think ti ;hen ' e' ears you wiv that

accent of yours?

SPATr.FACU .7,i : Accent? Are ycu accusing me for having an accent?

JINU Y : i`~ell, Rocco . . . you have aa slight . . . tiell, a little accent .

SEATAFACULI : Ch . . . you mean my brogue .

JIM:aY: Yes . . . you might call it that .

SPATAFACULI: Poof : That is nothing . I r-,ill tell him I had an Italian

mo ther .

JltV1iY: Yes, but my :aother wasn't Italian .

SPATAFACtiLI : But my mother was. So I am not telling any lie .

JIMY: That's okay with me . . . if you thinl: you can get away E~rith it .

SPATAFACULI : Don' t worry about me . . . Vihat I' m worrying about i s are you

goinL to be able tc get av~a,Yy cith being Rocco Fidelio

Spataf aculi?

JIM: .'.Y : I don' t have to get awa;yr wi th it . . . I mean . . . afte r all

. . . all I'r.ave tc dc is just run the band and sing .

SPATriF~~CO .i,I : But suppose Cantanelc c finds out that you are Jimmy Clayton

and not Rocco Spatafaculi then where are we? W'ait . . don't

telll me . . . I'll tell ycu . . . In the soup :

( SGUNDt TELEPHOivF; RIt`1GS)

Si'AVG'ACUi.I : Please answer that, Lilly .

LILLY : All riZht, sir . . . (AT PHGAE) 'Ello . . . Oh, just a moment,

sir . . . I'll see, sir . . . (TO SPAT~IFACULI) It's for you,

Mr Spatafaculi .

SPATAFACULI : Thank you, Lilly. Oh . . . i,ait a minute . . . Jimmy . . . now is
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5PAT9.:N'1.C6LI : (CQi3TIiJU'IIJG) good chance for ycu to gractise . . . Go on,

hir Spatafaculi . . . n answer this 'phone .

Jhf :.:Y : Dut they won't talk with me . . they vrant you .

SPriTh'r'A ;.;ULI : ;i:1at difference uoes it make . This is a good time for ycu

to get practise being Spatafaculi . . . Go on . . . go on . . .

answer iti

JIULY: V,ell . . . all rioht . . . but I dcn't see any noint in it . . .

(AT PHONE) Hello? . . . T,hy yes . . . -t.':is is tAr S--)atafaculi

. . . iie71 . . . just a minute . . . (TO SPATArl:CULI) He says

itts not.

SPAlkFACUi.I : Ch he sa,•s it's not, huh? Ask him ncc is he?

JIIM;uY : (AT PiiC:+ :;) S,ho is he? . . . I mean, who are you? . . . Come

again? . . . i.ell . . . just a minute . . . (TO SPATr.FtiCULI)

He says his name is '+ialfolio . . . Tony Malfolio . . .

SPAT:.E'AC Ul .i : Oh: My tailor .

JLM1Y : Yre.l1 . . . E:hat'll I tell him .

SPAT:LFhCt3L; : hhat•, to tell him? T,tiis is good chance to test you out .

Tell him anything. Don't tell izim nothin._ . Tell him

everythin,~ . . . . but the truth . . . Remember you are

Spatafaculi . . . c:xd a Snatafaculi never hesitates .

JIa1::iY: (kT ?H:;:rE) Oh yes . . . well, what dc you vrant, Mr Pbal-

folio . . . But I tell you Iam Spatafaculi . . . ( TO

SPATAFACULI) He says I don't sound like it . . .

Si':iTnFAC ULI : Tell him you have been going to school .

JIMaY: (!,T vHk::4E) You've been goin~ 'to school . . . I mean, I've

been goin_ to school . . . j+hat? . . . Just a minute . . .

(TO SPAiAFACULI) Say . . . you'd better take this . . . het s
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JI1AiY : (CGiaTIVUIIIG) talkin= Italian to me now . . .

SPbTAFhCULI : Tell him to ta1'f Eagli sh . . thi s is the United States of

America . . . Tell him to be an American . . . Bawl him out . . .

Go on!

JIW,:Y : (hT 'uihat' s the matter with you, °.3alfolio . . . Vie' re

all emeri cans now . . . Suetxk English . . . i, e11, I don' t care

. . . You' 11' have to spea1c English if you ex; ect to get any-

where with me . . . . . . . Sure, I've been to school . . . . . . . . .

Yes, I studied arit:unetic . . . . . . . . . .Oh, I see . . . . . well,

I'll let you know about that tomorrow . . . . . . . Because I

can't ma::e un my *:ind toniGht . . . ti+ell, because, because

I' ve -ot ta.ings on my mind . . . I me F:n? =' :a busy . . . . . .

Good-bye . . . (H2u4GS UP)

SPATAFACULI : Splendid, Jimny: You were magnificent : What did he say?

JI:,li3Y ° The last t..ing he said was that I was "pazzo" .

SPATAF:,CULI : Oh . . . he did, huh? You call him right back and basl him

out.

JM.1Y: But why?

SPA'Tr-,FhCiiL' : Because he has insulted me . "Pazzo" means craiy :

JIMI;iY : That's not very much of an insult . . . I mean . . . I don't

mind.

SPALtEhC U1:,I • But I do . . . NeJody can call Spatafaculi crazy :

JIYI ;,(Y : But . . btt he calling me crazy) Rocco . . . not you .

SPATAFt1CuLI : Liscen, Jimmy . . . before vie gc any further . . .there is one

JIWraY :

thing that must be understood . You ar.e not to drag the

name of Spatafaculi in the mud .

~,ell . . . I . ., I'm not dragging it in the mud . If you
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J'Mi.fY : (CGi~TIllGiidG) ~)ay him the owe him

why . . . he'll be all right .

SPATAFaCUuI : r,hc o~~e him sixty five dollars?

JIidI:YY : You do.

SPAT:'iFhCULI : Now . . . s._it a ninute, Jimmy . Did he say, Jimmy Clayton

o;.e him the sixty five dollars?

JIbEff: No . . . but . .. -

SPATkFACULI : Are ycu trying to be an Indian giver . . . you trying to

back down on our bargain?

JIMMY: No . . . but . . . .

SPATAFACUi,I: i:hen you ~ake t :ie name of S~atafaculi . . .you take his bills

al,.rLL v.i th it .

. . .JIMMY: Ch, no-.: wwt t a minute

LILLY : Fell, I should say so, Mr Spatafaculi . . . That ain't fair .

SPAThFACULI : jncc asked you to butt in, Lilly?

LILLY : I don't have to be asked not tc butt in, sir . . .whenever

I see an injustice bein' done :

,-'Pr.TdF'ACULI : All right . . . So you want to cUl the whole thing off,

Jim;:iy . . isthatit?

JI:.5IY: Nc . . .no, I d;n't v,--nt to call the whole thing off . . .

but I don' t=tnow how many debts you owe .

SPATAFE,CULI : ilot very many .

JIUf,jy • But how about my debts? Are you going to be Ullinb to

assuma_al-1 of my debts?

- `• SPA^iAFt1CULI :

1 :

irhat?

That's right, Mr Jimay` . . . Give it to ' im . Whatt s sauce for

the goose is sauce for the gander .
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S:'~,T.,FACULI :

JIMLiY :

SPAThF ACU .;.I :

Jlhli:iY :

S: ATtiF11CUL' :

JIZ!Y :

SPATAF:C i3LI :

LIL.LY :

SPATAFAC ULI :

LILLY :

SPAT AFACiJ LI :

JIsi:fY :

LILLY :

Si'ATt.F:1CIDLI :

LI L. :.Y :

SPATAF't.C i] LI :

JIt,'DaLY :

How man;,• debts you ;;ot?

It'll take me quite a while to ad.d them all u,) .

t:ait a minute, Jim!ny . . . No ;̀ listen . . . I've been thinking

thi s thing over . . . jie take each otkier' s names . . . Okay . .

Yre kee_) eur orm debts, huh?

All right . . . that sui ts me .

Sure . . . we shake hands on it, Mr Spatafaculi .

Okay, tdr Clayton.

And remember, Lilly . . . you are rritness .

Yes, sir . . . but Mr Jim;~iy . . .

that is it, Lilly?

I mean . . . LIr Spay..af aculi . . .

That's you, Jimmy . . .

Huh . . . er . . . oh. . . yes, Lilly?

Do I have to call you Mr Saatafaculi? I mean even . .

I mean . . . eLll the time, sir?

Certainly, Lilly . . . It's a good idea for you to get in

the habit of callin.- him Mr Spatafaculi . . . And reme.inber,

I am 1,lr Jimmy Clayton .

Yes sir . . . I'll try, sir . . . but . . . you'll have to admit

sir . . . it is a bit confusing, sir .

That' s all right. You' 11 got used to i t . And noFr, Jimmy,

my boy . . . come with me . . . lce Q,ill go tell the boys in the

band about our new arrangement . . . and tomorrow night you can

have your first rehearsa.ll with your own orchestra, Mr Rocco

Fidelic Spatafaculi .

Okay, Mr Jimmy Claytonl ~

R 1' X0 I - - G2 14. a2 3
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



(THIIUE . . . . . "YGUR EYEb ci~,UL ^1CLL idE So" . . . )

lu;H (;U1vCk:R: And so Jimmy Clayton alias Rocco Spatafaculi, embarks on his

career - the singing ceaductor of his dance orchestra .

(TtiE1E . . . . CUT)

ti::i;CL_;CL.L: Down in the little town of Rocky Miount, North Carolina, scme

mcnths ago, t`^o visitors from the North dropped in to see one

of those tobacco auctions they'd heard so much about . And later

' they met a number of the tobacco experts from the auction . Still

later, talking it over together, each man fcund that the other

had r.oticed the same thing - that the big majority of these ex-

perts they had met seemed to prefer one particular cigarette . . .

Lucky Strike . So . upon t::eir return to the North, they mentioned

their observation to an official of the Lucky Strike com_)any .

and they asked him if he knew what cras the cigarette preference

of the srhole group of tobacco experts in the country . "To tell

you the truth, gentlemen," the Luciy Strike official replied,

"we've never really checked up. But we will . And thanks for the

suggestion." yJe]l, t;-iey did check up . . . and here are the re-

sults of that survey as shown by sworn records . . . amono ''~,g-

yendent tobacco experts - auctioneers, buyers and warehousemon -

not connected vrith ara cigarette manufacturer - Luckies have

over twice as many exclusive smokers as have all the other

ca garettes combined. Over twice as manyl Remember this fact

next time you hear the chant of the tobacco auctioneer. (C:hItT

TrN SECCNDS) ithen you hear that chant remember . . . with

j~,ndependent experts -"with men vaio know tobacco best, it' s

Luckies, two to one:"
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( TH?LiE . . . . . "HAP?Y JAYS" . . . . . )

r1N:dCGitCER: Join us again FridavT evening at this same time for another

e_Asode in hhe life of Buddy Clark in "tlias Snatafaculi" .

The famcus tobacco auctioneer heard on tonight' spro_ram

was Mr F. E. Boone of Lexington, Kentucky.

.-A
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Lt1CfiY STRIKE
k A .

"ALIAS^S?ATnFhCULI" - Friday, April 22nd 1938

Ai4iUU ;vC .r.4: : Li sten to tiia chant of the tobacco aucticneer :

AUCTI:. :+Ei:ii : (CH0T) 1st Sale . . . 32 - 37

2nd Sale . . . 35 - 58

3rd Sale . . . 34 - 39

ALL DDNE? SOLD TG THE s;3EfCIGAi3 TOBACCO CUr.1'AYdY :

ANtdCU'rdCF,R : One famcus auctioneer in tobaccoland is Joe Burnett of Buffalo

Springs, Virginia . . . Joe has been auctioneering tobaccc for

seven years. He sells to all the cigarette companies, and is

not cona:ected witr, any . Listen to what he says . . .

VOICE: tis an indenendent I can speak my mind . I don't think there's

a better cigarette on the market than Lucky Strike . I know for

L fact amallionaire couldn't smoke any better tobaceo :

A.~Y~ICJ'X rli: Thank you, Joe Burnett . Most independent tobacco e :.'perts make

the same chcic e of Lucues . Sworn records show that among

ti;ese inaependent experts - auctioneers, buyers and warehouse-

men, Lucky Strike has over twice as many exclusive smokers as

have all other cigarettes combined . Remember that fact when

you hear the c'clanT. of tiie tobacco auctioneer . . . %i''h men who

know tobacco best - it's Luclaes 2 to 1 .

( T iME . . . "YCUR %YES HA VE TGLD P;E SC" . . . . . . . C :i.ARK & CRGAN )

MR•
1.3Mt;NCER: And now, Buddy Clark in "Aliast\Spatafaculi", a nex series pre-

sented erer;;r P,donday, iVednesday andFriday at this same time by

the makers of Lucky Strike Cigarettes . . .
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Last Wednesday when Jimmy Clayton won a?lace for himself as .

a singer izi Rocco Spatafaculi' s bend, 1Nocco offered a sugges-

tion 4-r3cr Jimmy accepted very readily . It was an offer to

trade na.-ies so that Rocco could take singing lessons u .-ider

F-milio Cantabello, the great maestro, as Jimmy Clayton, and

Jincmy . . . a ;: Rocco to have co .mnlete laadership of 'ti:e band .

It is later that same nidht and Jimmy and the members of his

orchestra are rehearsing. Lill.y, the cockney mtzid of all

Vork cGnstitutes an enraptured aulience of one . . .

(ML'SSC . . . FADE Ia Gr+ Lr1ST 'r"j.';r BARS L:F IidSTRUOI•iTAL CHORUS OF "WFiISTLE it :1ILE

zc ;i EG.~ ~' }

JI :;.:.1Y : Taat' s swell, boys . . .

LIIrLY : (F-'oiLTTUR.;D) Oh Mr Jinray . . . I mean, Mr itocco . . . Ch dear,

no matter 'ow 'ard I,oncentrates) I can't 'elp thinkin' of

you as (kiSI :dG IritL]~CTIC;id) Mr JiuuRy :

JI\PY : ina, 's al.ll right, Lilly . . . Nhy, what's the matter?

LILLs : Q,". nothink, sir . . . I just tantec: to er.press my admiration . . .

T=-irt last number . . . it ' as dignity . . . and verve, too . . .

Hit's fu?i of verve .

. I13aY : Thunk you, Lilly . IIm r-lad you liked it, but I thir'r : we can

get it a li ;:tle bettor than t:cat . . . Nov boys, vrhen you get

to my vocal chorus alternate the tempo . . . let's take the

first fcur bars ad lib . . . then the traps . . . pick up tempo

on the ncxt ei,,:;ht . . . All right, shall ce try it? Let's take

it from lt::e introduction . . . (BEATS .,rID COUNTS) One . . .

two . . .

4
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(P:4USIC . . . JIi:4r:.Y SrfivS uid'r: C1iGIEtUS OF 'ti:FiISTIE ;,HILE YGU srCF.I;" . . . FII:ISH CLM2

. . . AD LIi fu',' :WtiA;,S FB.G:: GxCFMTAA)

T" lkay~ . . . tnat' s s :;ell, fei las .

LILLY: Oh, !::r Jiaumy : I mafin, Mr Rocco: That was much be tter . . . I

mean, it was much more spectacular :

(SGUY'il: x.i: G.~Ei1iS)

SPt.T:LrrC'~LI : (FADING Iii) C:: Jimr:s, uJr friend . . . Such understanding1

Suchh brilliance : Such ~.}erfect accord . . . I am 1elighted :

Oh, my friend, oermit me to e:cpress my gratitude . ,

,II!L.Y: t:.anks, R.ecco! I'm glad you liked it . F:e've been

rFor'sir.b o:: i z :'cr ::eai•ly an hour .

5i'.:Tr r' .~CITLI : "~ fri :?n.l, -cu do not understand . I've just seen him .

I've ci1y, j1 . :;st left r.i .m : ine maestro . . . the great Cr.ntabello

'r'.imself :

J Ic:i,,:Y: Ch . Ca1 taLeL'• o . T_iow'd you makecut?

SP:,I.'.FACu.LI : But I just told you . Such brii'_isnca : Such understandinc- .

Such perfeci- t.ccord between us . He lises me .

Ji: .r ::i: -;Iell . . . tiiut' s f~_ue .

SYi! iziFr.CU-,I : Do ;,rou ~ :hat he said to :,ie?

JIti... .Y : Vvell, r.o . ~;:Lat?

8:'ATLFaCUT.i : iie put his 1-:ands on my si:oulders . . . both hands, and he looked

me straight in the eye and he said : "rMr James Clayton . . .

o4en your &louT.?7 ."

Yea:.?

SPAT11FhCULI : Sc I ooenec+. i .L . . . and then . . . you know wh at he said?

JI1LiY: No.
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He said : "Ycu have a throat like the dc ;^e in the Cathedral of

c7t Peter in Ro:na ."

Jlb;i. .ti : (I-FCit71;iLCU::LY ) No! Gee . . . that' s toc br_d .

Si'STts FsiCi;LI : 'icc hadl ~Way, tI-,at's wonderful :

JI't2~;~riY: Oh . . . uh . . . then, that' s swell, Rocco .

Si'bTl~''nCL--I : But Iz.m being selfish. Ho-w are you getting alons i•.ith the

boys and tti-3 career in hotcha music?

JI:rL,:Y: F,ell. . . . I don' t k_o ;. . ~'11 ri ght, I iuess .

LILLY : I can tr-11 ycu, Mr Spatafaculi . They're getting along simnly

narvelou s cn.l althou gh hit a.i.n' t exac tly hooera, hit ' as rit' s

. . .def_r,i ~ ; -•:Lace in the *iorld of hentertair,nent. Mr Jimmy

sin - :iir.: ;I._~t c_ie about love . . . you ~no~r, that you were

re' earsin' earlier ti.is evenin' . . . the one about the sweet-

hearts . . .

. . .Oh, but Rccco isn' t itterested in

:(LhL:riII:G Iii) But J es, Jimmy . . .I am

A ll hoys . . . e' ll do Number Nine a6ari n . . . by special

re,_ uu t of '•ii ss Lilly r;ilkins of Lcndon, E :jgl;.nd. . .

LILhY: ~) h :,1r Jim-:y :

~ IiL?Y: Clcay, 00Y.9 . . . fro:n Letter 1 . . . Here e go . . . One . . . Two . . .

j 3 IC . . . QiClii6TIl.f, . . . JI ::RkI "YGiJ'PE A

SYATt;.'rACi1i,I : Bravo : nravisoimo :

on, a; n't' e splen did, P=R1' Suata.faculi? Ain't ' e splendid, though?

You ac:•;, J'm : :,y . . . I'm not sure I :lade such a good trade . . .

Yu;en I trade( : you 'that fine orche3tra, fcr those singing lesson . .

Ji;day: r; e17 . . . . do you want to trade back?
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No, Jimmy . . . I am satisfied . . . but excuse me, Lilly . . .

this is coc:fidential~ please . . .

(FADING) Oh, certainly, sir .

S:'11±:~F:,CL'LT _ : Look . . . you see these -)iece paper?

JIK~?:i : ;ea`_: . _ .

SPAThFACULi : It mesn toa:ocrow morning we got to go tc court and becc:ae

JI::fi:ii :

SYr',T.;FACCi.I :

legiti*ai.ze each otlier' s name . . .

You L:ean we've got to make it logal?

Sure . . . I been talking Y:i th a lr;.wyer . . . . .

(THIilF . . . . rrIFYGUR EYES TOLD iuE SQ° . . . . . )

l:TJ :lf.,UaCLF. : Sc «e leaJe Jimmy Clayton and Rocco Soatafaculi decp i n the

le:,eZ _iements involved irV.ttiei :P name changing .

(THD-Ar, . . . . . . . . . .uUT)

xNNGu:1CEti : Here are ti.ree people with three tnaite different vieYpoints

on smoking. Yet all three have reached the same conclusion . . .

Listen . . .

0:Y:f+id : I'm a singer . My voice is my li•rind . "atural :?y, I take the

best poa :i':~:Le care of my throat . IJorti, I like to smoke, too,

but I caru:c c r i sk tiroat irritation. So I smoke Luckies -

because pc4^tic`l ex;,erience has tauo'r.t me that Luchies are the

cigarette best-sui ted to my f.;lrcat .

LUCidi.• I'm a tobacco aucta.eneer. I sell to all cigarette compQtiies .

biF,N :

At the big tobacco markets, I chant the bids and the sales

like tais (10 SECQNDS vF CiL1i1T - SOLD ArdLR.ICAN) 1+ell - I like

the kind of tflbacco that's "Sald American ." That's why I

smoke Luckies .

Well - Lim Ju st an average smoke r . Bu t I don' t like throat
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MAi1: (CC;tyi'Ic1UIa ;,) irritation a7ny t::oce than a singer does . And

I c?rtai:i-ly like to knoei Itm smokinL Zood tobacco . So I,

tcok a^int from the singers :_nd thetobacco-men and tried

And say, they suit my taste and my throat to a"T" .

tu~iJCJwCr. i H`, about -,Lou? Surely it's worth Xour while to try Luckies,

too? Re :;;embar, or1 Lucky Strike offers ycu the finest

tobacco plus the throat protection of t: e"'Ibasting" process .

So try Luc ::ies for a Fet-_.k . Discover for yourself the ad-

vantages of a light sno-:e - a ci~arette that is at the same

ti:,ce gcod-tr,sting and eas y on ycur th roat. ks'__ for

St_ ixe .

( "HA'PY LAYS" . . . . . j

Lucky

hidJOUNC::L: jo_in us agai a Mcnduy evening at tais same time for another

Mr1~ •
e;: . .ode in 1,1•:e life of Buddy Clark in "Alias^Spatafaculi ."

The famcus tobacco auctioneer heard on tonight's proCram

ton, Kentucky .was Nr F E Boone o" Lexin,_e,

IF ANY)
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LUCKY STRI KF:

"ALI A SMR . SFATAFACULI "- PI(onday, Apri 1 25 . 1938 .

::~:`:OU~1C?~R : Listen to the chant of the tobacco auctioneer :

(CHANT) lst SALE . . . 32 - 37

2nd SALE . ., 33 - 38

3rd -SAI,}; . , . 34 - 39

ALL DONE? SOLD TO THE AMERICAN TOBACCO CO ::iFANY1

ANNOUNCER: At tobacco auctions for the past 11 years,

Charlie Belvin of Durham, North Carolina has

been buying tobacco for his own account . As

an inde?pender_t his opinion about cigarettes

is interesting . . .

VOICE : At auction after auction in Georgia and the

Carolinas, I've seen Lucky Strike buy the best

grades . Thatts why Itve smoked Luckies myself

ever since 1928 .

A?T~1^UNCER : Sworn records show that among independent

tobacco exnerts, like Charlie Belvin, Luckies

have over twice as many exclusive smokers as

have all other cigarettes combined . When you

hear the chant of the tobacco auctioneer,

remember : with men who know tobacco best,

it?s Luckies 2 to 11

"YOUR EYES HAT~, TOLD :,E SO" . . . . CLARY & ORGAN)

A:i.T(?TJNCL'R : And now Buddy Clark as Jimmy Clayton in "Alias

Mr . Spatafaculi", a new series presented every

Monday, Wednesday and Friday at this same time
L
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by the makers of Lucky Strike Cigarettes .

ANNOUNCER : Last Friday Spatafaculi told Jimmy that he had

been talking with his lawyer and it was necessary

that they legalize their exchange of names . It

is now three days late r, in the evening, and

Jimmy is irn his room . . .,

(SOUND . . . . KNOCK ON DOOR)

JI iY1?:IY : C -me in. . . .

( SOUND . . . . DOOR OPENS)

LILLY : Ilopes I aintt disturbini you, It4r . . . .,er . .,

Jimmy . . .

JIi4ilfY: Oh. . .oh no, Lilly . . . . thatts all right . . . . .

What in the world have you got there?

LILLY: It's a nest, sir,

JIE TI,'fY : A nest? Looks more like a box .

LILLY: 'r:ell . . . .i t is a box, sir . . .but when I finishes

puttint the cotton wool in it and fixes it all

up coz7-like . i tts to be a nest for Lucia, sir,

JIMINIY; Oh,, . . the cat .

LILLY : Yes, sir,

JI ;,'G;IY : Bu7 why a nest? Why can't she go on sleoping

in the piano like shels always done?

LILLY : In the piano, sir when.,,shels about to become

a mother, sir?

JIp,ip,^1 : About to become a whatj

LILLY : A mother, sir,, . . .Most any day . . .now, sir .

JI?3SY : Well. . . .
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LILLY : Ilopes you dontt mind, sir .

Jliti: :'IY : Norr lis ten, Lill,y . ., .I mean ., . three cats is

cnough in one room, don't you think,,,without

. . . . without lem multiplying like that?

LILLY: It's their nature, air . . . . . Cats likes large

families, sir .

JIMMY : Yeah., .but IIm not a cat .

LILLY : But we couldn't,,,,couldn}t put Ter out, sir

. . .not at a time like this, could we?

JIMMY : No, I suppose not,,, .but wetre not going to

LILLY :

kecp them .

Oh no, sir . . . . wetll find tomes for thcm, sir

,, .,never fret,,,,,,,There, ., .,Itll put it

back under the piano lere, sir, where shelll

be nice and cozy, .,and not be under foot .

SPATAFACULI : (FADING IN SINGING "LARGO IL FACTOTU;Q

Hello . . .what's this?

rILLY: A nest, sir,

SPATAFACULI : Nest?

LILLY : A catts nest sir,

JI:,21y : Lucia 's going to have pups . . . I mean, ki t tens .

SPATAFACULI : Oh,,, .,Splendid! Lucial Kitty,,, . .kitty,, . . .

where are you?

LILLYs She's down in thQ kitchen, sir, lavini a bit

of broth,

SPATAFACUL•I : Oh . . . that tsmarvelous 1

JII"U'Ve1Y: Yeah. . . .I guess it is ., .,,Say,,,,isntt that

my tie ,youtre wearing?

RfiX01 0214334
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SPATAFACULI :

LT TJLY :

S PATA_ r -,V; ULI :

JI P,IMY :

SPATr FAC ULI :

JI MlY :

SPAT:.FaCULI :

LILLY :

JI r i?rI-7 :

SPA'IAFACULI :

Sure . . . .how you like it?

goes with this new suit?

How you think it

Oh, Mr . Spatafaculi . . . . . . oh, itis beautiful,

sirl

Sure . . . .I know that . But wait till you

the other two .

Did you buy three sultsI

see

Sure . . . .I got a special bargain for buying

thrce . . . . all at one timc .

Did you pay ?.Zrs . Donovan this morning, . .for

the board?

How ~Tou like these lapels, huh? Sor..e points

on tem, huh?

Did you give ':~!rs . Donovan the board money

this mornir.g . . .the money I gave you?

New shoes, too . How you likc those tomatoes -

So . . . . . . . .you didntt bay her .

Oh that 's all right . I pay her next week .

Oh, Mr . Spatafaculi . I.Mrs . Donovan won't like

that, sir ., .

And I don1t like it very much either .

Sangue de potatol I'm surrounded by misersi

How Ilm going to be a grcat success in the

Metropolitan Opera Company if I don't have

new clothes? You think Tito Schipa goes

around looking like a tramp? You think

Lawrence Tibbett gocs around wearint old

clothes? No . Neither do Spatafaculi,

A T}{ 0'1 0214335
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JIM!,1Y :

GAIL :

SPaTAFACULI :

GAI L :

SPF_TAFACULI :

GAIL :

SPATAFACULI :

LILLY :

GAIL :

T_,I LLY :

GAIL :

LI LLY :

BETTY :

SPATAFACULI :

But I be t they'd pay thei r board bill before

they buy clothes .

Sure,,,,why not, They got plenty of money to

do it with .

( FADITdG IN) Oh.,,here you are, ,,

Hello, Gail .

He llo, Jirr.my,

Oh Gail . . . . wait a minute,, .,Take one look .

Look me over, kid,,,How you like it, huh?

My word,, .,a new suit! Pivot slowly .

You mean turn around?

?9m! Consider the lilies of the field, .,they

toil r_et . . . neither do they spin .

What do you mean not spin . I spind every cent

we got . The board money too .,,,to buy these

clothes .

Spend, Mr . Spatafaculi, .,,,not spin .

SkiA it, Lill,y,,,,,And why is my little Jimmy

looking so gloomy? Have you missed me today?

Iie t s gloomy because yIr . Spa tafaculi spent the

board monc-,* .

Wh,y don T t you te ll '+Irs, Donovan she wants you,

LilZy .

Mrs . Donovan always lets me know when she

wants me, thank you,,,without me telling fer,

(FADING I?d) May I come in?

Oh.,,hello Bett4, Sure,,,,Come in,,,,Come

in,,,,Look at me . Admire me .

ATXO1 0214336
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B:3,TTY : Oh Rocco! Thatts a new suit, isn1t it?

SPATAFACULI : How you like i t, huh?

BETTY: Why it's . . ..,itts very striking . . .u'r. - very -

. . . . .Whatts this I hear about you and Jimmy

changing names and having it legalized?

SPATILFACULI : That t s right . Jimmy is now Rocco Fidelio

Spatafaculi . How you like those tomatoes?

BETTY : 'oVell. . . . was it necessary to legalize it?

JIi01 .[Y : Rocco 's law,yer seemed to think so . You know,

so we could sign contracts and things like

that .

GAIL : It?s going to be rather difficult to think

of qou as Rocco Spatafaculi, Jimmy .

JIMMY : I dont t care what ,you think of ine . . . . as long

as you think of me .

LILLY: V':'el1 . . . .I for one will always think of you as

Mr . Jirr:my . . . .no matter tow often you changes

your name .

BETTY: And I will, too, Jimuny .

SPAT9FACUL? : Hcy, . . .air.'t nobody around here going to think

arout me, too?

1IRS . DONOVAN: ( QFF) Ilve been thinking about you, Mr .

Spatafaculi .

SPATAFACULI : Oh. . .R-Irs . Donovan . . . ., ,er, . . . .hello .

MRS . DONOVAN : (FADING ON) There was a small business matter

that was supposed to have been taken care of

this morning, Mr . Spatafaculi, Ifm sure it

must have slipped your mind.
i--

RrX01 0294337
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SPATAFACULI : Oh. You mean . . . .the board . . . . huh?

MRS, DONOVAN : That's exactly what I mean .

SPATAFACULI : Oh sure, Well . .,er, . . .all right . Jirr.myl

Give ~Irs . Donovan board money for this week . .,

I take care of it next week .

JIMMY: I haven't got it . I gave you all I had this

morning .

SPATAFACULI : You see, Mrs . Donovan . . . . You have to wait foe

next week, Ifm afraid .

MIRS . DONOVAN : That being the case I'm afraid you'll have to

wai t till nex tweek to ea t, . . . . ar_d for a tilace

to sleep. Itm a broad-minded woman with an

indefinite amount of patience . .,but there is

one rule that is never violated in my house

and that is the paying of board in cash . . . .in

advance . It's a business principle that has

never been violated and never will be . . . .not

as long as my name is Kathleen DonovanI

SPATnFACULI : Oh, . .so that1s the way you feel about

( 1nppTNr H=?,J) mhat t s exac tly the way

it,

MRS . DOidOV41Iti :

JIiYaT_Y :

MRS . DONOVAN :

JIM1,'iY :

about i tI

I feel

Did you say your name was Kathleen, ? .Irs . Donovan?

That I did .

Kathleenl You know . . . . . I think that's one of

the prettiest names in the world . . . .

MRS . DONOVAN : Never mind the blarney, young man, . . .it'll get

you nowhe re ,

(".NSIC . . . . PIANO ACC01r1PANIMENT AS JIMP~~4Y BREAKS INTO "I WILL

AT;r{01 0214338
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TAKE YOU HOFICE FATHLEL'N" . . . . . . . . SONG OVER

biRS . DONOVAN: Ah . . .lad . . . . . thatts a song that poor Tim wooed

me with more than thirty years ago . . . .God rest

his soull

JIMMY : He mus t have been a wonderful man, Mrs . Donovan .

MRS . DONOVAN : That he was, lad .

JIIvi,V,Y : And if you cou=d see your way clear to . . . . that

is until my ay'~owance comes next week . . .,why . . . .

I111 . . .If11 . . .

MRS . DONOVArT : I+Jell . . . . . i t's the firs t time Tive ever broken

the rule . . . . .but see that you bring it to me

personally and not trust it to Mr . Spatafaculi .

He r.!ay be wantin ' to buy a new ha t I

SPATAFACULI : Oh, b:rs . Donovan., .how you can say that to me,

Rocco Fide?io Spatafacuiit

MRS . DOi30VA_1 : Oh . . .so itfs "how can I say that to you" is it?

LILLY : (SOTTO VOCE) Sing some thing, hir . Jin•.my . . .

quickI

JI,dLMY : All right, Lilly . . . .

( ?.tZTSIC . . . . PIANO ACCO',iPr_7T_T•,^Ny' TO "THE,RE 'S A GOLD :' ::IiiE IN

THE SKY" . . . .BOaRD FADE .

( Tni :'r'E . . . . "YOUR Eti-ES Hr't.VE TOLD l'?E SC" .

A ;IN OUNCER : And so a tight situation was relieved by Jimmy

Cla,ytonts song to his landlady .

OUT .

x`1i,I0UNCER : Wallace Beery, the genial movie star, is a big

man and a powerftiil one . But evcn Mr . Beery . .,

and he admits it freely has a soft spot . He

RrX01 0214339
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mHE•,TE .

asked recently . . . WUOTE . . . "Can you imagine

a 240 lb . fellow like me having a tender throat?

Well, thatts the truth . My throat takes a beat-

ing before the movie microphones ." . . . END QUOTE .

Yet in spite of this constant strain due to his

car3er . . .ti'•:'allace Beery has been smoking Luckies

10 years and finds them - in his own words -

"easy on his throat" . So surely it stands to

reason Luckies will be easy on your throat, too .

Now here's why . . . .Luckiest exclusive process,

"It's Toasted", removes certain harsh throat

irritants naturally present in all tobacco .

Then with these irritants out, control led

moisture is added to enhance the natural flavor

of the tobacco . The result is that Luckies are

a light smoke, easy on any smokerts throat .

Try Luckies for a week . That will give your

own throat a chance to prove to you the throat-

protection of the exclusive process "It's

Toasted" . So ask for a light smoke - Ask for

Lucky Strike . (PAUSE) .

Join us again next 4"lednesday evening at this

same time for another eDisodc in the hectic

life of Buddy Clark in "ALIAS "SISTER SPATAFACULI" .

"HAPPY DAYS" -

ANNOUNCER: The famous tobacco auctionee ; heard on r~onightfs

~

SONG CREDITS . . . .,IF AaY,

RTX01 0214340
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LUCKY STRIKE

"::_LIAS MR S?ATAFACtT-JI" - Wednesday, April 27th 1938

Ata'r'CUNTCER : Lis ten t- the chant of the tobacco auc ti-neer :

(CHANT) lst Sale . . . 32 - 37

2 nd Sale . . 33 - 38

3rd Sale . . . 34 - 39

ALl, D Ji?E? M LD Tn TH E AbiERI CAiv TC) BACC 0 C OaiPAPY :

A''IvOUi ;CER : The most ur.-que sound in American business is the

chant of the tobacco auctinneer ; And one of the

most unique professinns in America is that of the

tobacco aucti^neer . Ex-certs irn their work, these

men are res-)ccted throughout Tobbecoland, for

their abili t,y, their h,-,nesty, and their absolute

impartiali ty . So lis ten t o what Dewey Huffine of

Reidsville, :,Ir,rth Carolina has to say abnut

cigarettes . . .

V0r, E : I've beern an auctioneer for 13 y--ars and in every

market I've ever sold in, I've seen Luckies buy the

same hiF,,h grade of tobacc o . Tha tIs why Ilve smoked

Luckies m7self ever since 10,17 .

ANNOUNCER : Thank you, :I:r Huffine . . . Sworn records show that

am^ng indenendent tobacco experts like Mr Huffir.e -

aucti,-neers, buyers and warehousemen - Luckies have

over twice as many exclusive smokers as have all

other cigarettes combined . With men who know tobacco

best - it's Luckies 2 to 11

( T_HEME . . . "YOUR EY ~S HAVE TOLD '_VIE 9J" . . . CLARK & ORGAN)

~ AwIdnUNCER : And now Buddy Clark as Jimmy Clayton in "Alias

HTX01 0214349
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A1I:IOU.vCER : (CONT) Mr Spatafaculi", a new series presented

every r.4^nday, Wednesday and Friday at this same

time by the makers of Lucky Strike Cigarettes .

Last 1,Z^nday Jimmy averted disaster in the form

of unpaid, past due rent by singing an Irish love

s^r.g to his landlady, Mrs Donovan . It is two

days later nr: a lazy s-oring afternonrn and Betty

Bruce is in her room practicing on the harp . .,

(MJSIC . . . . ARPJGCIOS . . . GLISSA,~DOS . . . SCALES . . )

$UL`TPdD . . . . . . K~1C1CK Oiv DC~3c . . . lViUSIC STOPS)

BETTY : Come in.

( 9) UND . . . . . D~ ' )R OPE NS)

BETTY : Oh, hello, J'_:amy . Come on in .

JI''i::IY: YJe'_l . . . 1 didntt want to dis turb your prac tising,

BJTTY: Bu t you sr_:e ll ed tha t ula te of fudge co oli ng on the

window, didnlt you?

JI :,f ?Y : ~'Je11 ., er . . . your trar_somTs open and I guess

:r.a,rbe . . . r~aybe I did,

BEmTY: Vlell, si t down . . . it isn't cooled yet . . . b<zt

youtd better close the d^oP first .

JI;f Y: Yeah. it r:ar-ht be a good idea . . . if all those

musicians down the hall smell it why . . .

BETTY : . . . There r:on1t be enough to go arnund . . . Close

the tra- sor::, too . . .

( SQbU:1D . . . . . DnCR cQC: TR.=.N% iu BEI.1G CLOSED)

BhTTY: Take the big chair, Jimmy . . . Oh, just put the music

on the floor .

b JIM ;'Y: Well . . . er . . . go on wi th y-ur prac tising . . . I

-ATX09 0214342
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JI}rii:iY :

BETTY:

(~rNSIC . . . .

JI ;.1: . .Y :

BETTY :

JI?vli::rY :

BETTY :

JI?4L~riY :

( i4fUSIC . . .

BETTY:

JIM°rSY :

-3-

(CONTINUTI3G) lilto a harp .

All right . . .

. , ri:Vl PHRASES OF "GOOD NIGHT ANGEL")

Gee . . . sayl I didn't know you played popular

music :

I didn't use to .

But I thought you jus t did . . . er . . concerts and

things like that . •

That was before I heard you sir.g .

Aw . . . yout re kiddin 1 .

Fv'Z'J IMOF3E PHRy SLS OF "GOOD NZ 8HT Aii GEL" . . .

(VA:-'PS OPEIH idG )

Como on, Jir~y . . . letts see how it goes with

harp . . .

31 IT, S "Gi~C~i ATIG1iT ANGEL" . . . St'rtG OVER)

the

Say . . . you get a lot of music out of that thing,

don't 7nu?

BETTY : Not nearly as much music as y,)u get r)ut of you .

JIlfir"Y : Gee, Rocco wouldnIt like it very much if he knew

ynu were nlaying this kind of music .

BET`IY : ;10, I sup-_,oose not . . . Do you suppose Gail would

like it if she knew you were in here singing "Good

Night Angel" to me?

JIM,'tY: Aw . . she wouldnit care . I mean . . . she Td know

that it didn't mean anything,

BETTY: ( S4;rEETLY) Would she?

Jl h~VfY: Huh?

BETTY : You're very fond of Gail, arentt you, JinIIny?

JINL~4Y: Well , . er . . she ls . . she ls been awfully nice to

ATX0'1 0214343
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J+I ::D,Y : (CONTINUI11G) me . . I mean . . . gone out of her way

to be friendly . . . and all .

BETTY: I wonder if the fudge is cooled yet . . . No ., it 's

still hot . . .

JTti ti' : It takes a long time for fudge to cool off, dontt

BETTY :

it . . I mean, doesn't it?

Yes, it does . . . so while the fudge is cooling,

let1s play "supaose" .

JI-NIiY: Supnose? I . . . I don't think I know it .

BETTY: Not a song . . . a game . Now you sunnose that I'm

Gail and let's see how voutd sing this song . . .

( MUSI C . . . VAI~~r:i I i~Tn "I T 1 S~Os`3DER^UL't ., . JINI:Y SI aCS . . . SONG

JIM°.tY :

OVER . . . SUD:~:~,il DI SC ORDAN TMUTIN G OF FiAitP )

Vlhat 1 s the L atter? DidnT t I sing i t all right?

BETTY: Yihy 7e s . . . Jim~-~y . . . le t me c ongra tula te you orn

your imagination .

JIM:•r;Y: Say . . . wait a minute . . . I . . I don't Aet this .

BETTY : Weren't you imagining that nou were singing that

song to Gail?

J 'IK'Y: Oh ., no . y1d forgotten about that . Iwas jus t

just singing it . . . But sav . . . TIve got an idea,

Bettv . . . ?iowfd qou like to . . . Aw, but you wouldntt

care to do that .

BETTY: Do wha t?

JIIvI:;Y: Oh I . . . I forgot for a minute . . . I was thinking

how swell your harp would sound in my orchestra .

But, of course, Rocco wouldn't let you do it . . .

even if you wanted to .

BRTTY: Do I look like the ki nd of loerson whofd let an7one
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BETTY : (CnNTIM G) stnn her from doing whatever she

wanted to do?

JI'rT' Y : Gee, Betty . . . do y0u mean . . . :

BEfiTY : Herets an old favorite of mine, Zimmy . . .

(1NSIC . . . n PL1`1I ~~'r BARS 0r' SFIit:.T a ILANI)

i

JIMI.iY : Yeah but . . . could you . . . I mean . . . would you?

BETTY : Are you sure yourd want me to?

JI :tI: .`Y : Oh Betty . . . gee . . . i

( i4NSIC . . . OPL'P1ING BARS AGAI :: OF' "St`iEF,T i1EILP!,L'r)

BETTY : Sing i t, Jimr!7 . . .

JIr1C: Y : =GS 'tSV;: :';T I:lsILAi`iI rr . . . JUST AS SONG IS EitDIi :G .

( SOUND : DOOR OPENS ABRUPTLY)

JI~:IY : Oh . . . hello Gail .

GAIL : Nice and cozy, isnIt it?

13ETTY : Yes . . . it was .

BA?L : Ap-oarently . ., nur classical harrist is bec^ming

interested in popular music .

JIT:i;~IY : Yes Gail . . . is ::r t it swell?

GAIL : 1s it?

BETTY : Jir.ir^y . . . I think I r ll accept ,ynur offer .

( TI;hT.IL . . . "YOUR iYJS :izVr., TOLD :vr-, Sn" . . )

AM1I0TOCER : Well, it sort of looks as though a triangle were

sha-oing up .

(TH:-11E . . . . . . OUT)

A'~i1GUNCi:R : I'lhen you listen to the chant of the tobacco

auctioneer, have you ever noticed how rapidly the

bids rise . Listen (?ADr, Ii,i CHANT MiF. SALE) Did

you follow? The bids went frnm 33 to 34 to 35 to

36 . Each one of those figures •represerted a bid
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ANi30UNCLH : (COTTTINUING) by some tobacco buyer . That 's the

n

reason buyers must be able to judge tobacco on

sight . Now down in h7iddlebury, North Carolina, lives

an independent tobacco buyer, Reuben Fleming who

purchases a good 100,000 pounds of tobacco a .year

for his own account . And Mr Fleming has a regular

camera-eve" for tobacco . He can tell the quality

of tobacco at a g lance . So listen to what Mr -

Fleming sa-*s about the subiect he knows best .

T1AN : At 9 different warehnuses in Henderson. North

Carolina this season Itve seen Luckies buy the

finest tobacco . So, itfs natural for me after

seeing the nost desirable types of tobacco go to

Li:ckies to step up to a cigarette counter and say

"Luckies, please ." Itve been smoking Luckies now

for 14 years .

Ai;NOUVCLR : Thank you, 74r Fleming . . . 'May i point out that

Mr Fler.r.ing is an inde-oendent tobacco man - not

c onnec ted wi }h any cigare t te manufac turer . And 'ni s

choice of Luckies is tynical of the majority of

other independent experts of Tobaccoland . Here is

their preference as shown by sworn records : Among

these indenendent tobacco experts - auctioneers,

buyers and warehousemen - Luckv Strike has over

twice as many exclusive smokers as have all other

cigarettes combined. Remember that fact next time

y^u buy cigarettes . . . with men who know tobacco

best, it1s Luckies two to one : (PAUSE)

Join us again next Friday evening at this same
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AP,.TOUNCER: (CnNTINUING) time for another enisode in the

life of Buddy Clark in "Alias Mister St)atafaculi ."

(TIIIEME . . . . . . . . . "aAPPY DAYS" . . . . . )

A~4N0UNCER : The famous tobacco auc tioneer heard on tonight 's

program was Mr F E Boone of Lexington, Kentucky .

( SOTiG CRF,DITS . . . IF ANY)

T--
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LUCKY STRIKE

"ALIAS MR SPATAFACULI" - Script #9

Friday, Apri 1 29 t71 1938

ANNOUNCER : Lis ten to the chant of the tobacco auc tioneerJ

(CHAPIT) lst Sale . . . 34 - 39

2nd Sale . . . 32 - 37

3rd Sale . . . 33 - 38

ALL DOIiE? $LD TO TIM- AiERIC AN TOBACCO COMPANYJ

ANNOUNCER : Tobacco aucti^nPers sell to all cigarette '

companies . They're, in the truest sense,

indenendent . So listen to what Rosooe Graham

of Greensboro, North Carolina ha s to say about

oigarettes . . .

VCI;L : Ilve been auctionoering on the tobacco market

for 15 -ears and at auction after auction I've

seen Lucky Strike buy the choice tobacco . Now

that's a i'act - I'll stake my reputation as an

independent tobacco man upon it . I've smoked

Luckies myself for 8 years now .

AtiN0UNCER : Thank you, Mr Graham . . . Sworn records show that

among independent tobacco experts like Mr Graham,

Lucky Strike has over twice as many exclusive

smokers as have all other cigarettes combined .

Remember this fact next time you hear the chant

of the tobacco auctioneer, With independent

tobacco experts - auctioneers, buyers and warehouse-

men - with men who know tobacco best, itfs Luckies

two to oneJ

( THEb'E . . . . . "YOUR EYES HAVE TOLD 14E SCS" . . . CLARK & (R GAN)
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ANNOUNCER : And new Buddy Clark as Jimmy Clayton in "Alias

Mr Spatafaculi", a new series presented every

Monday, 1•ledne sda,y and Friday a t thi s same time

by the makers of Lucky Strike Cigarettes .

Last V'ednesda-y Jimmy, enticed by the smell of

(continued on next page)

ti
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ANNOUNCER : (CONT) freshly made fudge from Betty Bruce's

room, paid her a visit . While there, he found

that Betty had suddenly become interested in

popular music and was playing a current tune on

her harp. She did so well that he asked her to

Jnin his dance band . Betty savs she'll think

about it but when Gail Foster comes in, her

challenging attitude nrompts Betty to accept

Jimmyts offer.

It is now that same night and Jimmy Clayton

alias Rocco Spatafaculi . . . is holding a rehearsal

in his room . . .

(MUSIC . . . . . FADE IN SOU10 OF MUSICIANS TUNING UP)

JI :.iidY : All right, boys ., . be careful wi th i t now ., .

Dontt knock the top off with that door .

GUS : (WITH EFFORT) Boy, oh boy . . . I thought my sax

was something to lug around . . . but this harp

ot yours is really a handful ;

Jltii: :`Y : Itll say it is, Betty . ., (V',ITH EFFORT) . . . I

denTt see how you move it around .

BETTY : Oh there are always some strong, gallant young

mex whotll earry it for me .

GUS : Where do you want i t?

JIMMY: (WITH EFFOtil) We'll put it down in . . . front . . .

here , . . There . . . thattll do it . . .

FRANK : Hey ,., whatts the idea of the harp?

JIMMY : Miss Bruce is Joining the band, boys .

(AD LI B EXC LAi11ATI 0NS OF SURPRISE)

FRANK: Yeah . . . but wait a rninute, .Jimmy . . . I mean . . .
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FRAI;K : (C ONT) a harp . . . How 's a harp going to fi t in

with this combination?

BETTY :

Wait itill you hear it .

Don1t worry, boys , . . I've learned to swing this

GUS :

tr'ii ng J

Gee . . . whatIll Mr Spatafaculi think about that?

BETTY : IMr Spatafaculi hasn't anything to do with it .

&US : Yeah . . . but I thought him and you . . . I mean

BETTY :

you and him . . . was , . . well . . .

Ne'7ertheless . . . I shall swing .

JIb2`1Y : All right, fellers . . . got your music arranged?

GUS : Yeah . . . but where's the sax part on this Number

FRANK :

eighty-six? This herets for a piccolo .

What do you care? You won1t know the difference .

GUS : Sez you!

FRANK : All right . . . all right . . . Here it is . Give me

JIM: .Y :

the piccolo part .

All set, Betty?

BETTY : I . . . I think so .

JIid :.IY : All right . . . Number eighty-six . .. . on the down-

beat . . . A-one . . a-two , . .

( PUSI C . . . "Sxii SHALL HAVE MUSIC" . . . JI;4'.'Y SI NGS CHORUS & HALF . . .

GUS :

FIRST _iALF OF SEC OM CHORUS HARP SO LO . . . S ONG OVER)

Say, R1ti s s Be t ty1 You t ve go t a hunk of s ome thi ng

FRANK :

the re :

I111 say she hasl

JIMi,iY : You see, bo,ys . . . all you have to do is leave i t

to the nld maestro . . . When I get through wefre

going to have a band thattll really go to town .
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BETTY: Did you like it, Jimmy?

Jliri,;IY : Couldn't be sweeter .

GUS: What . . . the harp?

JIXNTY: Both . . . All right now , ., le t t s trv number

eighty-s*ven .

GUS : That ought to be apnropriate .

J1 1110.1 Y : Why?

GUS: Aw , . . skip it .

FRANK : I know where you caxi get a good saxophone player- ..

Jirr1y . . . if you're interested .

JI ;4i`,IY: Well . . . I might be .

GUS: Aw . . . wait a minute .

BETTY: He didn't mean anything, Jimmy.

JINPIY: All right, boys . . . "On the Ser,timental Side" . . .

atd give it plenty of schmalz ., . this 4as got

to have a tear in it , . . A-6ne-a, a-two-a . . .

(MUSIC . . . "ON THE SETiTI~,IENTAL SIDE" . . , JIi4INSY SINGS)

JINIP.IY : All right, Betty . . . a li tt:ls hearts and flowers .

(ST,;GS C?ORUSES . . . SONG OVER)

JITd' .1Y : What hannened to you over there . Gus? That sax

took a note that I never heard before orn land

or sea :

GUS: Aw . . . that A flat jumpedJ

JIia1i..Y : l'Vhat do you mean . . . jumped?

GUS : I t was a fly . . . and i t jumped jus t as I s tarted

to play i t . . .

JINIA!Y : Somebody give him a fly-swatter . . . and letto

see what we can get out of this next one . . .

number ninety-two . . . A11 right boys, come on .
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JIRI 1"IY : (CONT) If we ever get a play date we can't stall

around this way with number . . . We've got to hit

lem ,, . A-una, a-dos-a , .,

( MUSIC . . . "YOU I RE AN EDUCATI_CAN " . . . JI hSiY SI NG S . . . SJ NG OVER)

JIMI,RY : Boys . . . I think we 've got something there , . .

How do you like i t, Be t ty?

BETTY : Oh, I think it's fun .

LILLY : (FADING IN, BREATHLESSLY) Oh, Mr Jimmy . . . Oh,

JI"j9rIY :

Mr Jimmy ; Hide 'or , , . quick ;

Hide who? What's the matter, Lilly?

LILLY : Itts fim, sir ., . tEls comint up the stairs now ,, .

BETTY : Oh dear . . .

JIi,r'JiY : You mean Spatafaculi?

LILLY : Yes sir . . . and lets heard it! TE feard it the

minute te walked in the door and te stops anf

grabs me by the shoulder an' te says . . . "Is that

Betty playint that tarp up there with them musical

goats?"

JIM:,iY: Well . . . well , ., go on . .

LIL-~tY: Anf I sa,ys . . . "No, sir" and hit werenlt exactly

no fib, sir, because I mean they weren't F:oats,

sir, But lets got a wild look in tis eye and 'is

fists was clenched ant ,, . oh, he looked like a

mad r .̂anq , sir ;

GUS : (SOTTO VOCE . . . QUICKLY) Ix-nay. ,,, ix-nay , . .

Ataspafulichayl

(THEIME . . . "YOUR EYES HPiVE TOLD t2E 00" . . )

ANNOUNCER : What will Mr Spatafasul$, have to say abnut the

coneert artist turning to swing?

(THEME . . . . OUT )
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kNNOUNCER : If Jinuay Clayton is t^ reach the top as a singer -

one thing is certain : His voice and throat must pass

the t,::st of c^nstant hard wcrk . . Like Jan Peerce,

Charles Hackett, Gertrud s"l;ttergren and hosts ^f

nther great singors, he wi ll find tha t taking care of

his thmat is -ne of the m-)st important lessons he must

learn . These artists naturally d- everything tr) r:vnid

unnecessary thrn<^.t i rri ta tion . Sn when i t c^mes to

smeking, ynufll be interested to n-tice h,)z., many of

them pick Luckies . . Jan Peerce, singing star of the

fzmnus Radin City Music Hall gives a t-gpical explana-

tir,n -QUOTi: -"I am cnnstantly rehearsing new sh,)ws,

new r^l:;s . . . singing nver the radio and singing in

c^r.certs . In fact, my v-ice hasn't had a real rest in

years . Yet, ~;ven under this strain, Luckies have al-

ways sh--~wn themselves easy ^n my throat ." END WUOTE

Yes . . . .Luckies are a light smnke, easy ^n -ny sm^kerts

thrnn t . i I tnd the reason is the exlusive Lucky Strike

~~rncess, "It's To--.sted" . This nr,~cess re:n?ves certain

harsh thrn^t irritants naturally present in all tnbacco, .

Then, with thcse irritants ^ut, c^ntr,~lled r:^isture

is added t- enhance the natural flav,)r nf fl7e t^bacco .

Tha t i* s~~ah,y J-u, t^^, will find Luckies a li-ht smnke,

easy nn y^ur thn?at . Try Luckies for a week and leb

fnur thr-la t be the judge . ( Pt.USE)

J,)in us again next M-nd^y evening at this same time

f^r annther epis^de in the liffe -)f Budd,y Clark in

",',lizs Mister Sn^tafaculi ."

"H1;PPY Di :YS" . . . . . )

ANNOUNCER : The famnus tobacc r, auc ti-neer heard -nn t^nig ht f s pro-
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ANNOUNCER : ( C ONT) gram wp.s Mr

( S)Hrr C FEDITS . . . I F A NY)

,
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LUCKY STRIIU:

"ALIAS MR SPATAFACULI" - Script #10

Monday, May 2nd 1938

ANNOUNCLR : Listen to the chant of the tobacco auctioneer ;

(CHANT) lst Sale . . . 33 - 38

2nd Sale . . . 32 - 37

3rd Sale , . . 34 - 39

ALL DONE? SLD TO THE AMERICAN TOBACCO COSvIMYJ

ANNOUNCER : VThat kind of tobacco is "Sold to the American

Tobacco Company" for Luckies? , . .Let us refer

you to Alf Webster - independent warehouseman of

Durham, North Carolina who sells tobacco to all

cigarette companies . . .

V0I;E : Luckies buy the finest line of tobacco offered

in my two warehouses . And for many years Itve

seen Lucky Strike buy this same high grade of

tobacco . That's why I've smoked Luckies since

1917 . And I think itts why other independent

tobacco men choose Luckies, too,

ANNOUNCER : Yes, sworn records show that among independent

tobacco exDerts like Alf Webster, Lucky Strike

has over twice as many exclusive smokers as have

all other cigarettes eombined, With men who know

tobacco best - itts Luc kies 2 to 1 ;

( THEb1E . . . . . . . . . . "YOUR EYES HAVE TOLD ME SO" . . C LARK & 0 RGAN )

ANNOUNCER : And now Buddy Clark as Jimmy Clayton in "Alias Mr

Spatafaculi", a new series presented every Monday,

ti'lednesday and Friday at this same time by the makers

of Lucky Strike Cigarettes .
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ANNOUNCER: Last Friday night Jimmy, having succeeded in getting

Betty Bruce to join his band as a swing harpist,

holds his second rehearsal with Betty as the addition . . .

Just as they finish rehearsal, Lilly ; the maid-of-all

work rushe d in to wart, them that Spatafaculi has just

arrived and he has heard Betty . She reports that he

is c-ming up the stairs . . . looking like a madman . . .

It is now five sec^nds later . . .

SPATAFACULI : Ah-hanhhhJ What kind of practical jokes is this , . .

Shut up; Dnn 't te 11 me . . . I knowl Do ynu thi nk I

am so blind, I can1t hear? The moment I open the

donr downstairs, what do I see . . . Don't tell me :

I heard it . . . The one girl in the world that I

trust . . . When I turn my back she plays swing music

, . . on the classical harp, . .

JIMMY: tiVell, fellers . . . I guess we 'd better call of the

rehearsal for t^night . . . lle fll ge t toge ther tomorrow

night . . . I think youtd better go now , . .

( S OUND . . . . . . SC R4 PI NG 0 F C^ AIR S, E TC )

GUS: V.'ell, gee . . . Mr Spatafaculi . . . after all . . . a hot

ha rp ls a h^ t ha rn!

SPATAFACULI : Gus . . . don't speak t^ me . . . please . Nn 1^nger are

vou ' n my band . . . but I wish I owned the band again,

f^ r jus t lnng en;Nugh to fire y^u,

JIM",4Y: Okay, Gus , ., close the d,)nr, will you?

GUS : (OFF) Okay.

(a) UND . . . . . . . DOOR CLOSES)

SPATAFACULI : 1'And now, Jimthy . . . you sheep in wolfts clothing :

You Judas! You Brutuat You Benedict Arnoldl , . .

Ylu , . .ynu back-bitter , . . biterl
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JIiMY : Now wai t a minute, Rocco . . . Take it easy .

SPt1TAFACULI : The Spatafaculi ts never take i t easy!

BETTY : Tha t t s qui te apparent, Rocc o .

SPAT~FYICULI : Never mind, Betty . . . This does not c^ncern you .

JIMMY : You're quite off the track, Rocco . It does concern

Betty . . . and it cnncerns me . . . and as far as I

can see . . . it doesn't c^ncern youl

SPATAFACULI : Doesn't c,)ncern me . . . when the woman that I love . . .

plays in a dance band? When she drags he r

beautifull harp . . . the instrument of the angels , . .

thr^•ugh the mud o f, . . Ah . .o fo r^nc e wn rds fai l me i

BETTY: G~^dJ

SPAThFACULI : Wh^t : Not only are yr)u insulting me . . . breaking

my heart ., . but zT^u are tainting me ., er , . .

taunting rae :

LILLY : Oh no, sheTs not, Mr Spatafaculi . She 's just

givint back as g~^d as you send , . . that's all .

SPZ'.TA FiX ULI : Oh . . . sn you are here, tnn, Lilly . . . what is it

that every time I stand at the cross-road of my

life . . . you are there?

LILLY: I d-n1t kn~w, sir . . . unless itts fate, sir .

SPi:T11Fl.CULI : Fato-, bah: Verv well : Betty . . . go tn y-)ur room.

I want to stieak with --u .

BETTY: I fm s^rrJ, R,)cc :i . . . I f m not in the m^od . . . and

wh<tts more . . . I!m afraid I dnn't like your t^ne

of voice .

S°.lT~, F:ICULI : T^ne nf v^ic e? T^ne nf vnice1 Vihn are you t- talk

ti me ab^ut t-+ne ,f v^ice? Sangue de p^tatnJ

What can y,)u do with w^men : I want to fight :

I must ki11J . . . Not you Betty .
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( FRIGHTI:c1 :.D) Oh, Mr Spatnfaculi . . . pleasc j

t,) c .,ntr-)l y^ursclfJ

Try

The Spczt^f^culis never c^ntril themsclves . Jinmy

it is ynu wh^ are resp,)nsible fnr 'thi s . Y^u

JI 11 aY :

SP..T~ ;F_:C ULI s

JIivlinY :

SP,'_TAR:CULI :

JI MI'=IY :

BLTTY :

SP,:T, _F'_CULI :

BETTY :

LI LL~T :

SP:,T,,F, :CULi :

JIIti~iY :

SP:.Tr:F_',CULI :

JI RGaIY :

SP::TaFAC U'iJ. :

JIi:TiY :

S P?_TAFI_C ULI :

JI,%vIY :

wh^ have br^ught thi s tragedy inti my lif .; . . ,

Now wh^ t^re you g,)ing t^ dn cb^ut i t?

ti'aell . . . what d^ ynu want t^ d .^ ab~ut it, R~--cce?

In Italy . . . when a Sp^t :zfzculi is insulted . . .

he f'.Fht3 ;

You -n(;^n y0u w .^.nt tr) fight?

ExnctlyJ

!'!ell . . . all right . . . If ittll make y^u feel any

better . . . . I guess y^u girls hfld better ge .

Oh nnw Jimmy . . . wait . Rncc~ . . . plense . Y^utre

both acting like a c^uple ^f savages .

I am a c^uple ef savages .

Well . . . I tr: net gninA to leave this rnnm . . . and

J^u b^ys are not g-)ing t~ fight .

Thn t's right, Miss Betty . Peace at any price is

what I says . . . that is, `ractically any price .

Why arv zTnu taltsng off ynux c^at, Jimmy?

V"ell . . . you s aid you wanted to fight .

With fists?

Sure . . . why not?

The Spatafaculis never fight with fists!

Well . . . what de you w_^,nt to fight with?

Sw^rds . . . or pistols . . . either nne .

t"lell . . . snrry . . . we I re fre sh nut e f swn rds

and pistels . How about a couple of chairs?
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SP1'.T~, Fi:CULI : No swordsl No pistolsJ What are we going to do?

BETTY : You're going tc+ behave yourself and stop acting

like a child . . . and apologize to Jimmy and to

me , . . and to Lilly .

SP:`M`~F:XULI : tipologize : When it is me who has been injured .

It is me who c^mes home and finds the girl he is

practically engaged to playing in a dance band .

BETTY: Well . ., if the "practicall,y engaged" part is the

thing that's upsetting you . . . you can forget

about i t .

SPATAFEXULI : What d^ vou mean?

I mean tha t we +re not prac tically engaged and

for that matter we never have been .

SPATAFACULI : But I thought . . .

BETTY : . . .

BETTY : Yes . . . and I thought too that I was very fond

of you, but . .,

SPATAFACULI : But that was before Jimmy came along, huh?

JIM141Y : Now wsit a minute . . .

SPATAFACULI : Never mind . . . I have m,y two ears . . . I can see

what is going on . So ,,, that is the way the

wind blows, huh? Very well . . . Bett,. You can

consider our engagement is S nished . . . broken

off . . . through with .

Bi:TTY: But, Rocco . . . I've never been engaged to you .

SPATnFhCULI : What difference does i t make . . . If you had been,

it would be over . . . How you like those tnmatoes?

9E,TTY : That sui ts me perfec tly .

aPATAFAC ULI : And now , . . plea se . .e leave me, I mus t be

alone with my grief .

it
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All right . . . Girls . . . we Id better go ;

Wait a minute, Jimmy . . . Please . . . there are

a few things I want to sav to you. ,

Ifm not going to leave, Rocco, unless you

promi se that . . .

Very well . . . very well . . . I pror.:.is e I won't

hurt him.

You won't hurt me? All right, all right . . . I promise that you

wnn tt hurt me . Anything . . . but Lilly . . . Be tty

BETTY :

JI 131Y :

. ., please go . . . go away.

All right, Jimm,y . . . I'll see you later .

Ri~ht, Bett,g .

(1JUND . . . . DOOR OPENS)

LILLY :

S PA Tr": FAC ULI :

Now, remember . . . both of you promised not

to fight .

Yes, yes . . . Lilly . . .

( S4UND . .

S Pr'1'TAFAC ULI :

. . DOOR CLOSES)

(VERY FRI Ew'DLY) Li s te n, Jimmy . . . te l l :ue . . .

How you teach her to play swing so quick?

JI MMY : I didnft teach her . I guess she picked it up

S PA TA FAC UIS :

by herself . I guess she's always had a feeling

for it . . . And I'm sorry, Rocco . . . about every-

thing . . . I think I can patch it up for you though .

Patch it up? Listen, Jimmy . . . please . . . don't

don 't pa tch i t up .

JIMMY :

SPATr".FACULI :

Why . . . but . . . but I thought . . .

AhP, Jimmy . . . you know what means this song . . .
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( MUS'I C . . . PLt':YS ACC Ot.'fPANItdL;NT TO "D ONi1A E ti10BI LE" AS HE SI itGS

FIRST FEW BARS, . . )

SPATr:FACULI : That means in Italian . . . "woman is fickle" . . .

Listen :

( MUSIC . . . PIANO ACCOMPANIMENT AS SPATAFACULI SINGS FIRST SIXTEEN

B.~,RS OF "D0NNA E MOBILE" IN ENGLISH . . . STOPS ABRUPTLY)

SPATAFACULI : But . . . it is fate . . . and it is perfect :

JIPitKY : L"v'hn t do you mean i t's fa te? I don 't ge t you .

SPATAFACULI : Jimmy . . . you know Emilio Cantabello . . . my

voice teacher?

JIM,7Y: Yeah?

SPATAFACULI : Ah . . . he is not inly the greatest voice teacher

in the world . . . but he i s the greatest father . . .

that is to say . . . the most successful father .

JIW.4Y: Say . . . are you sure you feel all right?

SPATAFACULI : Ah, Jimmy . . . I never felt better in my life .

I am the happ~est man in the world . I am in

loveJ For when I was leaving . . . she smiled

at me ;

JIb7?r1Y: Who?

SPATAFACULI : Cantabello's daughter : I am just telling you ;

JIN~'rtY: Oh. So he has a daughter?

SPATAFACULI : Ah . . . he has a daughter . Jimmy . . . you should

hear her sing "Vissi D'Arte" from Tosca and then

when she takes the dagger and stabs him in the

back . . . Oh, it is beautiful ; She's marvellousl

Oh . . you should see her, Simm9 . . . You must

see her! Oh . . . but maybe you must not . No , . .

I think you better not . . Anyway . . she's marvellous . .
bellissimal
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JIMI,,Y : PJha t's her name?

SPATAFACULI : Santuzza . . . after the opera "Cavaleria Rusticana"

. ., what a name . . . Santuzza, I call her Tuzzi

s

JIPdi:1Y : But I thnught you were in love with Betty .

SPATAFACULI : That was yesterday . . . Today is today . . . (SIGHS

WEIGHTILY . . . TEEN)

for shnrt .

(bNSIC . . . . . PLAYS

SPATAFACULI :

SPA TA FAC ULI :

JIMb1Y :

C ome

ti"!e l l

"DONNA E MOBILr.")

on, Jimmy . . . sing with me . . .

. ., it doesn't sound to me like women have

a monopoly on this fickle business

What do you mean? Are you intimidating that

I am fickle?

Oh no . . . Nnthing like that, Rocco .

Well . ., don't . . . because Spatafaculis are never

fickle . Listen, Jimmy . . . tell me some good

love song that maybe I could sing . . . You know,

if Tuzzi gets tired nf opera an d wants to relax

a little bit . . . tell me some good popular love

snng that would knock her in the eyes, huh?

£ut I thnught . . .

SPATAFnCUI'II : Lis ten, Jimmy . . . opera is opera . . . but when i t

comes to women, love songs is love songs . . . and

variety is the vice . . . the spice of life . Come

on . . . give me one that will make, her melt .

JItTMY : Is she a blond or a brunette?

SPATAFACULI : Titian . . . you know . ., redhead .

JIlk(.MY: Well . . . move over . . .

( MUSIC . . . . . STRIKES SEVERAL CHGRDS ON PIANO)
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JIlt3?4Y : You might try this one on her,,, . Itts on the

Hit Parade . . .

( MUSIC . . . . . . . AS JIAIIMY SI NGS "I FALL IN LOVE WI TH YOU EVERY DAYU

. . . SCUG OVER)

SPATAFACULI : Hr.m : You know, Jimmy . . . tha t's not bad . . . But

I don't think I can get that . . . what is it you

do when you make it kinda go . . . nyeh . . . your

voice, I mean .

JIP.MY : Well ., . thatts just rhythm . . . or swing . I

donft know . I guess you'd call it swing .

SPATAFACULI : No , . . I'm afraid I can't do it . Ilm afraid

I better stick to opera , . . I tell you what I'm

going to do . You will make a record . . . You know

in this place nver on Broadway where for a dollar

and a half you sing a s^ng and make a record ., .

When you sing, I will speak the words before in

I talian . . . telling how nic e she is , . . how much

I like her• and all this . . . Then you sing quick

the s nng P nd then . . . when the song i s over, I

tell her some more things in Italian about how

beautiful her hair is . Oh, Jimmy . . . it is so

red . . . i t is like blood on bhe snow ,,, i t i s

like sunset over Vesuvius ., . It is , ., oh, it

is Sauce Marinero nn spaghetti . . . ivory an d red. . .

Oh, que bellissima . . . Oh Jimmy, you must meet

her , . . you must see her ,,,J

JIMMY: Well , . . bring her up soane t ime, Rocco .

SPATAFACULI : Good . I tll do it . But no . . . I will notl

I trust you?

Can
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JIM, Y :

S PATA FAC ULI :

JIK:Y :

SPATAF::C ULI :

( T H.EME .

_,.1 ..
S"lha t do you mean . . . trus t me?

Everv wcgnan in this house . . . every female person

in thi s house i s in love wi th you . . . and you

have only been here a few days .

Oh . . . thatts your imagination .

Ah . . . ima!-ination, Listen . . . on my way upstairs

a few minutes ago I pass Gail?s room and the door

is open and she was lying across the bed crying , .,

sobbing like her heart was breaking in millions

of pieces . I ask her why a nd she said please tell

him

Well . . . what can be wrong wi th Gail? And why

is it important that she see Jimmy right away?

Jimmy I want to see him . . . I Rot to see

right away.

But . . . but what about?

She di dn It sa7 .

Gee whiz! I ld better go see,

. . ."YOUR EYES RAVE T OL D b'fE SO" . . .)

. . OUT)
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ANNOUNCER : For struggling young singers . . . like our Jimmy

Clayton , . . the rewards of success ma,-, be high,

indeed . Those who climb to the top of the musical

ladder really do cash in . Take Richard Crooks for

example . Four songs bring him z~4,000 . So you can

see that his voice is worth many, many times his

weight in gold . And naturally ;Sr Crooks does

everything.to protect his precious voice . He is

partieularl7 careful when it comes to smoking . As

he says himself . QUOTE "I've got to have a cigarette

that doesn't bother my throat . I have smoked

Luckies ever since 192 0 and they never irritate

my throat even after the most strenuous broadcast ."

END QUOTE . Yes, Luckies are a light smoke, easy

even on the sensitive throats of singers . And he re's

why : Lucky Strike's exclusive process "Itts

Toasted" drives off certain ha rsh throat irritants

naturally present in all tobacco . These irritan ts

are out of Luckies, and thgt i s^,rhy Luckies are easy

on any snokerts throat, Next time you buy cigarettes,

follow Richard Crookts example . Ask for the only

cigarette that offers you the throat protection of

the "Toasting" process . . . Ask for Lucky, Strike .

( PI,USE) Join us again next Wednesday evening at

this same time fbr another episode in the life of

Buddy Clark in "Alias Mr Spatafaculi .'1

( TIIv,PtE . . . . . . . . "HAPPY DAYS" . . . )

r_Iv~,TOU:dCER• The famous tobacco auctioneer heard on tonight's

program was Mr F E Bonne of Lexington, Kentucky .

( S ONG C REDI TS . . . . . I F ANY)
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LUCKY STRIKE

"ALIAS MR SPATAFAC ULI" - Sc ri pt #11

Wednesday, May 4th 1938

ANIdOUNCER : Listen to the chant of the tobacco auctioneer ;

(CHANT) lst Sale . . . 34 - 39

2nd Sale , . . 32 - 37

3rd Sa le . . . 33 - 38

ALL DONE? SOLD TO THE AMERICAN TO-BACCO COMPANYI

ANNOUATCER : Do you know why that chant has come to stand for

Lucky Strike Cigarettes? . . . Because with independent

tobacco extierts like the auctioneer - with men who

know tobacco best, it1s Luckies 2 to 1 ., . But

something else will always make you think of Lucky

Strike Cigarettes . . . the two words "Itts Toasted" .

And the reason is that fine tobacco is only half

the stbry of a light smoke . The exclusive Lucky

Strike "Toasting" process, expels certain harsh

throat irritants, naturally present in all tobacco .

These irritants are out of Luckies and tho result

is a light smoke, easy on your throat . Try Luckies

for a week and let your own throat and your own

taste decide . Ask for Lucky Strike .

( THEME . . . . . . , "HAPPY DAYS" . . . . . . )

ANNOUNCER : And now , . . Buddy Clark in "Alias Mr Spatafaculi" , .,

a new series presented every Monday, Wednesday and

Frida,y at this same time by the makers of Lucky

Strike Cigarettes .

(TIENE . . , . . "YOUR EYES HAVE TOLD ME SO" . . . CLARK & ORGAN)
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Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



i
-2 -

AN1v0UP1CLR• Last Monday night Betty Bruce had joined Jimmy's

band as a swing harpist . During the rehearsal Lilly

comes up to warn them that Spatafaculi has heard

Betty and is coming up the stairs looking like a

madman. When he arrives it is apparent that he is

very angry. Jimmy dismisses the band and he and

Spatafaculi have a heated argument concerning Betty's

addition to the band . Bott,y, however, takes matters

into her own hands and succeeds in prever.tir.g a

fight . When she leaves, Jimny learns that Spatafaculi

was just putting on an act, that he wasntt really as

concerned abnut Betty as he a-neared to be as he is

now in love with Cantabello's daughter . Spatafaculi

also tells Jiminy that Gail is in her room crying

and as he came up the stairs she asked him to tell

Jimmy to come to her .

Jimmy is quite concerned and he goes to her room . . .

( SOUiVD . . . . . . . IiNOCK Oid DOOR)

GAIL : (OFF) Come in!

( SOUN'D . . . . . . . DOOR OPEENS)

GAIL : Oh . . . it's you .

JIM„fY : Yes, Gail . Rocco said you wanted to see me so I . . . .

GAIL : I did, Jimmy . Sit down . . . No . . . leave the doo r

open . It lo-ks better, don't you think?

JIM"?Y : Why . . . I . . . I hadn't thought .

GAIL : No, I don't imagine Betty thought either when you

were in her room singing for her this afternoon .

1 JIMMY : Oh that ; Well, she closed the door on account of

AT;}101 0234369
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JIM:KY: (CONTI~UING) the fudge . She was afraid the boys

in the band would smell it and . . .

GAIL: Of course .

JI?81Y : But . . . what ts the matter? I mean . . . Rocco said

you were . . . you were crying .

GAIL: Did he?

JIMMY: You were crying . . . You look like youtve been

c ryi ng .

GAIL: I haventt been crying .

JIMIr:Y: Oh. Well . . . I thought 7ou wanted to see me about

s ome thi ng . . . but I gue s s I . . .

GAIL : YouTre going out with Betty tonight, aren't you?

JIP0?Y• Well . . . not exactly out . We were going to a

picture show . 1'1ant to come along? There 's a

Mickey Mouse ..

GAIL: No, thank you. I have a headache .

JIEIY: Gosh . . . can I get you something . I've got some

aspirin in my room .

GAIL : It might help.

JIP+II4IY : I'll ge t i t righ t away .

GAIL: I1ll come with you, if you d^nft mind . If I don't

get out of this stuff,y little room . . . Itll . . .

JIMMY: Why sure . Come along .

GAIL : Is Rocco there?

JIMPdY• Ne, I don't think so . He was putting on his hat

and coat when I left .

GAIL• No . . . he's g one out, thank goodnesst

JI~,UY : Why . . . don't you like Rocco?
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GAIL; Mr Spatafaculi is all right I suppose . . . taken in

small doses . Oh . . . look at that moon ; Oh

Jimmy . . . do you have to go to the picture show

tonight .

JIMNIY: Well , . . I . . . I dont t have to exae tly tut I . . .

well . . . I told Betty Itd take her . . . Here ., .

here's the asnirin,

GAIL: No. No thanks . I donit want any . . My head's

be tter . I tIs no t aspirin I need .

JIMwY: Well , . . what is it?

GAIL : Oh I donTt know, Jimmy. It's just that I . . . Oh

don't you know what it is to suddenly feel so

all-alone . . . so completely alone and lost in this

great city?

JIM'M I don1t see how you can foel like that wi th all the

friends you have .

GAI L: Friends ; I have no friends, Jimmy .

JIi,5TY : Why yes you have . Why I . . .

GAIL: No . . . not even you .

JI .,U,iY : What makes you say that?

GAIL: Shall .I tell you?

JI?:~:rY: If you want to .

GAIL: All right I will . But you'll probably think I'm

a fool . . . and I supnose I am, I broke a date with

Travi s tjonigh t .

JIrrLIY : (INCREDULOUSLY) Travis Snrings : You broke a date

with a millianaire :

GAIL: Yes. Yes, Jimmy, There are more important things

RTXO1 0214377
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GAIL: (C ONTINUING) in life than money.

JIt1fi'.7Y: Wha t?

GAIL: Don't you know?

JIP;R.,IY : Well . . . hanpiness, I guess , is more important than

mone y .

GAIL: And what is hanDiness?

JIMMY : I don1t know unless itfs dbing what you want to do .

GAIL: And that's just what I am doing tonight and what I

want to do . . . and that's why I broke my date with

Travis Springs .

JI1+Ilti"'Y: Gee, Gail . . . do you mean Youtd rather be with me

than with him?

GAI L : That's exactly what I do mean, Jimmy .

JIMiIY: Gee :

GAI L: Is that all you have to say?

JIPETY : I mean . . . gee whiz . . . I mean . . . gosh, Gail , . .

I don't know what to say ;

GAIL: Don't try, Jimmy . . .

( SOUND . . . . . . . . . . STRIIE COUPLE NOT ES ON PIANO)

GAIL : Sit down here and sing something .

JIiv1NVY : Why sure . . . what do you want me to sing?

GAIL : Oh an,ything, as l-ng as i t T s tender and swee t

and you mean it .

( N.IUSIC . . . . . . . . . PIANO ACCOMPA:+IiYIr.NT . . . AS JIr~I'it'Y SI NGS "THE BEST

TfII NGS Ilv LIFE ARE FREE" . . . . SONG OVER)

GAIL: You have lovely hair, Jimmy . . . Itts as soft as a

girl's .

JIMMY : Yeah, I have an awful time keeping i t c ombed .

GAIL: Never mind keeping it combed . I like it tousled .
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-r GAI L : (C ONTINUI NG) Sing some more . . . please .

( `:NSIC . . . . . . . PIANO ACC ObiPANIMENT . . . JIMMY &f NGS "I t LL SBNG YOU

GAIL :

A THOUSAND LOVE SONGS" . . . . . SONG OVER . . .)

Go on . . . dontt stop .

JI'b2:'Y : But . . . goth . . . we i ll miss the newsreel ;

GAIL : Then do stop if you want to .

JIITNiY : 'Nell , . . no . . . I want to sing for you, but what

GAIL :

will Betty think? ,

I didn't worr,y about what Travis would think when I

told him I couldntt see him tonight . Please . . .

just one more . Youtll sing for me if you really

feel the way you look . . . when you look at me . . .

Jimrv . . . .

( MUSL C . . . . PIANO . . . JI',L fY SI :dGS "PLEASE BE K-141iD" . . . SONG OVER)

LILLY: Ahem!

JI3,'C,:Y: Oh. Hello, Lilly .

GAIL : What are you doing up here, Lilly? Why aren't you

down in the kitchen . . . where you belong?

LILLY : Itm up fere in the ?Dursurance of rr.e duties in this

fouselold, "r1iss 1,7bster, the same bein+ to deliver

a telephnne message what just came for you .

GAIL : Is someone waiting on the ?phone?

LILLY: No, theyfre not . 1E gave me the message . A Mr

Travis Springs telephone an' said fe wouldn't have

to go to Chicago hafter all an' to tell you le would

call for you in twenty minutes and take you to the

dance, hafte r all .

GAIL: Get out of herej

LILLY: Well . . . I like that!
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JIMI~?Y : That's all right, Lilly . I'm sure Miss Foster

appreciates your bringing the message . Would you

mind stepping over to Miss Betty's room and asking

her if she's ready to go to the picture show?

LILLY : Ittll be a pleasure, sir .

( TI-L:'DJE . . . . . . . . .. YOUR EYES HAVE TOLD bE S) n . . . .)

ANNOUNCER: Well, it looks as thnugh Gail Foster nut her foot

in it that time . Will she be clever enough to

explain her way out of that situation? TuYrc-frr-a4

a

l~- - ~ a If

( THEME . . . . . OUT)

nn1-hcr nr,i + ai '

ANNOUNCER : Have you ever watched a bank teller riffle through

a sheaf of banknotes? Every so often, his hand will

flick a bill from the pile . Somethir-4g irn the texture,

the anaearance or the feel of that bill is

questionable . Well, a tobacco expert, too, is

trained to tell the quality of tobacco at a glance .

For example, let us refer you to Mr Arthur C Noell,

of Durham, North Carolina . Mr :1oel1, an independent

buyer, has b^u,r;ht tobacco for his own account all

through the Bright and Burley belts - Georgia, the

Carolinas, Virginia, Nentuck,q and Tennessee . And

here T s what :?r Noell saqs :

VOICE : One thing is true of all tobacco buyers . We tve got

to be able to spot tobacco values at a glance . So,

I know what I'm talking about when I say that at

itbarket after market I've seen Luc ky Strike buy the

-ATX01 --2143?4
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VnICE : (CONTINUING} best tobacco . Itve smoked Luckies

for 14 years now .

ANNOUNCER : Thank you, Arthur Noell . In his choice of Luckies,

Mr Noell is tvuical of most other independent tobacco

experts - aucti^r.eers, buyers and warehousemen . Sworn

records show that among these independent experts -

Lucky Strike has -ver twice as many exclusive smokers

as have all other cigarettes combined . Remember that

fact, when you hear the chant of the tobacco auction-

eer, (FADE IN CHANT) tFr'hen you hear that chant and

when you buy c igare ttes , remember - wi th men who

know tobacco best, itts Luckies 2 to 1 .

( PA USE )
F,ein# y

Join us again next ' evening at this same

time for another episode

"Alias Mr Spatafaculi,"
~

( THE~,,IE . . . . . . . . . "FiAP?Y DAYS" . . . . . )

ANNOLTNCER : The fam~us tobacco auctinneer heard on tnnightfs

-ornf-ram was

(SONG CRi0ITS . . . I F ANY)

c
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LUCKY STRIKE

"ALIAS MR SPATAFACULI" - Script #12

Friday, May 6th 1938

ANNOUNCER : Listen to the chant of the tobacco auctioneer ;

(CHNNT) lst Sale . . . 33 - 38

2nd°Sale . . . 34 - 39

3rd Sale . . . 32 - 37

ALL DONE? SQLD TO THE AMERICAN TOBACCO COP.YPAIvY!

ANNOUNCER: All day long tobacco auctioneers chant the sales

to the different cigarette cnmpanies . . . "Sold

American" . . . "Sold to Z Company" . . ."Sold to ~

Company" . ., and so on . So naturally they know

the kind of tobacco all the cigarette companies

buy . Here is what Bill Currin, ace auctioneer of

Durham, North Carolina, has to say about it .

VOICE : I1ve been auctioneering tobacco 16 years and I've

been smoking Luckies at least 15 years . So you

can see it didn't take me long, after I began

watching tobacco sales at auction, to decide on

Luckies fo r my own cigarette .

ANNOUNCER : Thank you, Bill Currin. Independent experts

like Mr Currin - auctioneers, buyers and warehnuse-

men - see who buys what tobacco . And sworn records

show that amnng these experts - Lucky Strike has

over twice as many exclusive smokers as have all

other cigarettes combined . With men who know

tobacco best - itts Luckies 2 to 1 .

( THEb1E . . . . . . "HAPPY DAYS" . . . )

ANNOUNCER : And now . . . Buddy Clark in "Alias Mr Spatafaculi" . . .
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ANNOUNCER : (CONTINUING) a new series presented every M,)nday,

Wednesday and Friday at this same time by the

makers of Lucky Strike Cigarettes .

(THEi .1E . . . . . . "YOUR =~S HAVE TOLD I& SO" . . . CLARK & Q3GAN)

ANNOUNC.ZR : Last Wednesday, Gail attempted to ma ke Jimmy break

his date with Betty and would probably have

succeeded had not Lilly spoiled things by delivering

a message to Gail that the boy with whom she had

had a date could make it after all .

It is now the following night and Jimmy is rehearsing

JIRR':Y :

his orchestra .

All right, boys . . . let i s try that again . What fs

the matter, GVs?

GUS : It's hot in here, Jimmy.

JI1B,iY :

VOICE :

Well open the window .

I'll get it.

I t's not la te .

( SO UND . . . . . . . . . WI NDOW BEI NG OPE NED )

JI1t9,Y : Is that too cool for you, Betty?

BETTY : No, Jimmy . It feels good .

JIMMY : All right. al together now . . . One . . . two

(MUSI C . . . . . . . . "HOWJA LIKE TO LOVE Pa" . . . JIM:-?Y SIffNGS . . SONG OVER)

JIMMY: Thatts a lot better .

( S OUND . . . . . . . . . . KNOC K 0 N D OOR )

LILLY: Excuse me for interruptinf, Mr Jimmy . . . but you've

a gentleman caller,

JIMA2Y: Me?

LILLY: Yes, sir. That is . . . le wants to see Mr

SpatafacuZi, sir .

JIWY: Well . . . but Mr Spatafaculi isnt t here .
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LILII,Y: Oh, but you are, sir . . . I mean, it's you that

'e wants to see . 'E was passin' by and le 'eard

1.-

tho orchestra playinf and 'eard you singint and

so he stopped in and wanted to ltnow tose orchestra

it was .

JIIaIIviY : Does he look like a policeman?

LILLY: Oh no, sir, lEfs most distir.guished-lookinl, sir .

TN1 so I told 'im it was Mr Snatafaculi's Novelty

Dance Band and Te gave me 'is card, sir . Hit's

hengraved, sir . . . feel of it .

JIMMY : ( HE:ADS) Colonel Lucius B Fortescue . . . New York . .

London . . . Paris . . . Berlin . . . and Moscow . Mm:

I wonder what he wants .

GUS : Probably a song-plugger .

JI1xr'Y: A colonel? No . . . a colonel wouldntt be a song-

plugger .

GUS : You'd be surprised .

JIMT,,IY : Did he say what he wanted?

LILLY : tE said 1e rould like to 'ave the honor of ineetint

'you, sir .

JI?T.tiY : All right . . . run him up . He can't do any more

than arrest us for disturbin' the -oeace .

LILLY : Oh you ain't been disturbin, the peace, sir . I

was out on the front steps listenint to you and

it was beautiful, sir . . . comint out the window

there, sir. But , . . Itll go fetch }im

sir, (FADES)

JIMMY : V9ha t do you ma ke of thi s c a rd, Be t ty?

at once,
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BETTY: I donit know . It's rather large, isn't it?

JIK:'Y : It's got to be to get all those cities on it .

GUS : 14aybe itts a date .

I don t t think s o . Pe ople wouldn 't be hi ring or-

chestras just because they heard them when they

were passing by .

BETTY: Well . . . I don't know . It could . . . it could

happen.

LILLY: (CLEARS THR~XT) Aheml . . . Step this way, sir,

COLOr1E L: Well . . . well . . . well . So this is Mr Spatafaculi .

My boy . . . permit me to c nngratulate you and at

the same time offer my ha nd, The name is Fortescue

. . . Lucius B Fortescue, Don 't tell me tha t tha t

cascade of golden melody which but a moment ago

I heard emanating from your wir.dow flooding the

summer night with rhythmic revelatior,n of abounding

beauty was produced by this small an d select

group of eminently superior artistes ;

JIIriP.?Y : Huh? Er . . . I beg your pardon?

COLONEL : Come, come, my boy . . . you're modest . . . and your

modesty is but a silver cloak which ill conceals

the artistic achievements of which you are capable .

May I s i t dow n?

JI,T.ff: Why . . . why, certainly .

COLONEL : My reason for impinging myself upon your

hospitalit9 is twofold ; first, my boy . . . Ilm a

romanticist and there is ranance in your musie .

Don't deny it . Second, I have the good fortune to
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COLONEL : (CONTINUING) be the sole owner and proprietor of

La Chez Des Immortelles with which you are no

doubt familiar . .

JIM"1Y: Well . . , to tell you the truth . . . I 'm a stranger

here . I mean . . . I haven't been in New York long .

GUS: Oh . . . that's a clip joint over on Bleeker Street,

;immy . . . I mean, Rocco .

C OLONLL: Si rl

JI1.:hY : A clip joint?

BETTY: He means . . . a night club, Jimmy .

JIb4MY: Oh.

GUS : I thought that La Chez des Immortelles belonged to

Nick Prepostodopolous .

COLONEL : Your i_nformation is accurate up to a boir_t . . . but

it i s not current . I hsve but thi s day acquired

title in full to La Chez Des Immortelles from Mr

Prepostodopolous .

JIMb'IY : You mean ynu bough t i t?

COLONEL : Exactly, young man. Therefore, we c ome to the

crux . . . or shall I say . . . reason . . . for my

presence here .

BETTY: You mean you . . . you want to hire this orchestra?

COLONEL : Perhaps . Who knows? But if it sounds as good

close up as it does far away . . . perhaps we might

come to an agreement .

Jlr3TY: Well . ., would you . . . would you like to hear some-

thing?

COLONEL : It will be a pleasure, young man . . . a pleasure . .

I hope .
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JI2+;i .iY : All right, boys . . . let 's do Number fifty-two , . .

( :r'IUSI C . . . . . . . FQ3 "L0VE WALIL:D IN" . . . JI11,BiY SINGS . . . SONG (JER)

COLONL'L: Splendid; Splendidl Bravo ; Ah . . . music . . . that

sudden alchemist that in a trice life's metal

into gold transmutes! What else do you know?

JIMMY: Well . . . we play about everything . . . tha t is . . .

nearly everything .

COLONEL : One moment, my boy . . . while I search the treasures

of my memory for something rare and beautiful .

Thatts it . . . "So Rare", Do you know that?

JINL,'fY : Oh sure . Thatts one of my favorites .

C'sUS : We aint t got the music .

JIM"-1Y : You dont t need the music . . . We tve played it

enough . . . Fake it . . .

( MUSI C . . . . . . FOR "SO RARE" . . . JIMMY SINGS . . . MNG OVER)

COLOi4E L: Mr Spatafaculi . . .

LILLY : (SOTTO VOCE) Pastl Hets talkin' to You, Mr Jimmy .

JIMi.iY: Oh. Oh yes?

"_ OLONEL : Allow me to c ongratulate you . You are now half

owner of La Chez Spatafaculi .

JI PrT.iY: ITm whr: t?

COLONEL : I don't do things by half, my boy . La Chez Des

Immortelles is dead - is dead, lnng live La Chez

Spatafaculit A ncw night club nf the better class

for discriminating people . How do you think that

would lonk in sixteen point Bodnni Bold?

JIRT'lY: In wha t?

COLONEL : On the cover of the bill of fare . . . I mean . . . ttm

carte du jour . . .
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JIhri.7Y : But I . . . Say . . . what are you talking .about?

COLOiZL: My boy . . . what is tke heart of a nigh$ club? The

essence? The soul? The alpha and omega? In other

out of your mouth. You are satisfied . Itm

satisfied . Good, Let us shake ha r.ds on i t

words . ., what makes a night-club successful?

JIN?,4Y: A lot of customers .

COLONEL: Correct, my boy . . . but what brings them there?

LILLY : I'll tell you, Mr Jimmy . . . Good musicl

COLONEL : Tha t's right ;- my boy . . . she t oo];-, the words right

( THE:rtF . . . . . . .

A:vA[OUNCER :

and that, sir, is as gond as a contract . . . Tomorrow

morning at ten o'elock in my office at the La

Chez Spatafaculi nee des Immortalles . . . Au revoir,

until tnmorrow morning . . . ( FqDLS HUIXI::ING "SO RARE")

"YOUR LYLS HAVE TOLD ME SO" . . . )

Who is Colonel Lucius B Fortescue and is his offer

to givc Jimmy a partnership in his night club

sincere? If so, what's the catch .

0

! T aE ME . . . . . . . . . . . 0 JT )

:.iT~?OtTidCER : You have undoubtedly heard about the many great

singers and actors who smoke Luckies . Now perhaps

vou would like to know why? Why should singers ard

actors esneciall,y be so "sold" on Luckies? Well,

take Robert Taylor for an example, He t s often

be fo re the s ound truc k wo rki ng on a pjc ture twe lve

or fourteen hours a day and of course tha t's a real

ArX07 0234392
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ANNnUNCER : (CONTINUING) strain on his throat . Now he

smokes Luckies, as he explains himself, because

they never bother his throat . And that's exactly

why so many other famous s ingers and ac tors sanoke

them. So su rely it stands to reason that Luc kies

will be easy on your throat, too . And herefs the

reason : The exclusive Lucky Strike process "It's

Toasted" removes certain harsh th roat irritants

naturally present in all tobacco . This is proved

beyond doubt by chemical tests which reveal what

quantities of these irritants are removed . Then,

with these irritants out, controlled moisture is

added to enhance the natural mellowness of the

tobacco . The result is a light smoke, so you can

readily see why Luckies are easy on Robert Taylorts

throat, And, o~ u'll find the same thIng true,

Try Luckie s for a week . Buy a package tonight and

let a week of steady Lucky smoking prove to you

the advantages of a light s moke . Ask for Lucky

Strike . (PAUSE) Join us again next t+iord ay

evening at this same time for another episode

"Alias Mr Snatafaculi't with Buddy Clark .

k. THEi'dE . . . . . "HAPPY DAYS" . . . )

of

'1-NNOUNCER : The famous tobacco auctinneer heard on tonight's

program was of ,

( SO:VG CREDITS . . . IF ANY)
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LUC KY STRIKE
"ALIAS MR SPATAFACULI" - Script #13
Monday, May 9th 1938

ANNOUNCER : Listen to the chant of the tobacco auctioneer ;

(CHANT) lst Sale , . . 33 - 38

2nd Sale . . . 34 - 39

3rd Sale . . . 32 - 37

ALL DOi~1E? SOLD TO TFiE A14TERICAN TOBACCO COMPANYJ

ANNOUNCER : Tobacco auctioneers are noted throughout Tobaccoland

for their skill, their honesty, their absolute

impartiality . So listen to what Mr Tom Smothers,

A-1 auctioneer of Reidsville, North Carolina, has

to say about cigarettes , . .

VOICE : Ilve auctioneered at markets all through the Tobacco

Belt ever since 1919 and I know Luckies are made of

the best-grade tobacco, because I've seen Lucky

Strike buy that best grade at auction after auctionj

I've smoked Luckies m,yself for 16 7ears now .

ATINOU;dCER : Thank you, Tom Smothers . Sworn records show that

aMong independent tobacco experts like Ytr Smothers,

Lucky Strike has over twice as many exclusive smokers

as have all other cigarettes combined . With men who

know tobacco best . . . it's Luckies 2 to 1 .

mIEY.11 . . . . . . . "HAPPY DAYS")(

f

•
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ANNOUNCER : And now , . . Buddy Clark in "Alias P:{r Snatafaculi" . .,

a new series aresented every Monda,y, Wednesday and

Friday art this same time by the makers of Lucky

Strike Cigarettes .

(THEME . . . . . "YOUR EYES HAVE TOLD ME SO" . . . . . CLARK & ORGAN)

ANNOUNCER : While Jimmy was rehearsing his band last Friday, he

wa9 heard by a Colonel Lucius B Fbrtescue who

haulDened to be passing by . He asked Lilly whose band

it was and then requested the privilege of meeting

Mr Spatafaculi . It develoas that he is the owner of

a night club and wishes to make Jimmy part-owner of

it with him. He arranges an apvointment for the

fo llowing morning . . .

It is ten o'clock the following morning and the

Colonel is showing Jimmy around the night-club . . . .

COLONEL : Well, my boy . . . what do you think of it?

JIMI':Y : Itts all right, I guess . . . but what are all those

holes in the wall there?

COLONEL: Holes? Holes? What holes?

JIMY : Why all around there . . . don't you see them in the

plaster? They look like bullet holes .

COLONEL : Tut, tut, my boy, tut, tut . . . how could they be

bullet holes . Probably caused by the encroachment

of termi tes or berhaps a wood-pecker got in . A little

plaster and a little paint and ittll never be noticed .

JIMMY : Well . . . what . . . what became of the proprietor

I mean . . . the man who owned it before . . . Mr

Prepostodopolous,

ATX01 0214385
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COLO?;F,L: Well . . . I}11 tell you, my boy . Prepostodopolous

scrammed . That is to say . . . he went back to Greece

. ., made a master fortune . . . a tidy f ortune here

in this little spot and then went back to Greece

to live on the sunny hillside among the birds and the

becs and the beauties of ancient Rome . . . I mean,

Athens . . . and with a modicum of good fortune you and

I can do likewise,

JIN: :aiY : But I don't want to retire to Greece .

COLONEL : Of course not . . . you're too young, far too young

to think of rctiring . But come, my boy . . . lot us

to business . Now I've prepared here an agreement

whereby you are to receive thirty three and a third

percent of the total gross and net profits,

accoutrements, equipment and liabilities thereof in

a nightclub to be known as La Chez Spatafaculi .

JIi,i'Iry : What's this La Chez stuff? Couldn't we Just call it

S-patafaculi ts?

COLONEL : Ah no, my boy . . . it is clear to be perceived that

you don't annreciate the psychology of the haute

monde . . . the unper classes, as it were . La Chez is

French for the house of . . . "the house of Spatafaculi ."

Ah . . . I can see it now . Close your eyes, my boy,

and see it with me . . . in Neon lights . . . twenty feet

high . . . five feet wide . . . a golden goblet of ruby

wine overflowing and the sparkling drops of the wine

spilling out in electric letters the name : "Spatafaculi

That oughta knock their eyes out . That is to say . . .

Ri'1KO1 0214386
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



-4-

COLC)^dE L : (CONTINUING) attract considerable attention and

all this is yours . . . merely for supplying the

orchestra . . . and of course your own ir_imitable

artistic singing . . . A golden voice, my boy . . . A

rare heritage . . . Ahem : Rare indced . . . You might

not think it to lonk at me . . . but at one time I

graced the concert stages of Europe . . . did command

performances for the crowned heads of Europe, Ah . . .

never will I forget the sadness I felt at the loss

of my rich, deep baritone voice . It was that summer

in St Petersburg . . . before the revolution, of course

. ., and the Tsar called me at m,y suite at the Imperial

Hotel and said -"Lucius, my boy . . . will you come

down to my winter palace and sing for me?" Well . . .

to make a long story short , . . the wolves

. . . the

were there

gray skulking wolves . How they surrounded

us and, of course, the snow . . . five feet deep, over

the fence tops .

jI':~F"Y : I thoupht you said this was the sizmmer .

COLQi3t,L : Ah yes, my boy . . . it was the summer . . . but an

unusual summer even for Russia . Suddenly they were

around us . They had us hemmed in . They were leapirg

at the horses . There was nothing to do . Snmeone

must stand a nd face them so that the others might go

free . I leaped out of the sleigh armed with nothing

but a light malacca cane and I s tood there in that

.~~ snow battlinr; them . . . there in the snow for eight

ATX01 02'1438?
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



i

C(LONEL :

JI `I ?? .

C CL C NE L :

Ji i4S?1iY :

C OL ON'JL :

JI1c :'Y :

C 0L0=TEWL :

-5-

( CONTINUING) hours before a regiment of armed

cossacks came to my rescue and as a result )f that

fight I c-ntracted a severe case of bronchitis•and

have never been able to sing since that day . . . Now

if youT?Z just sign right hcre .

But I don't understand . This thirty-three and a

third nercent .

'.'Jh~ . . . Ga s na rd

V1h o f s he?

i,e -,,ai tre

The cook?

Ah

;FJho is the other partner?

St Lucion Bouclaire .

de cuisine .

-Te s . ., my bo,y . . . the fi ne s t

the vn r1d .

French cuisine in

. Itis his nart of the agree:nent to

su-inly a ll the food . . . your nart to sunnly the

music and entertainment and m7 modest tiart to supnly

the brains and initiative . (CALLS) Gasnard . .,

Viens ici .1 (DROR VOICE) That means . . . come here

. . . Ah . . . Y~sieu Beauclaire . . . Signor Zocco Fidelio

Spatafacu=i .

( Ea : .GGE-I_TLD SOUT?i~L'K.d DA?V+'L) Iiowd-; , ":r ;_,a ta facul i,

y ou from the South of

No, budd,y . . . Itm from the southe rn part of Louisiana . . .

down below New Orleans .

A remnant of the lost tribe of Arcadia whose shrimp

pilaff and chicken girabo a la creole are known to

gourme ts from Cape tbWn to Cairo and from fourteenth

Itm pleased to meetcha .

I tm plea : ed to mee t you. Are

France?
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CC`T 0?TEL : (CONTINUING) street to the Bronx .

GASPARD: Aw now . Colonel . . . I ain't quite that well-known .

COLONiiL : Ynu see, ,.Zr Spatafaculi . . . he's like you . . . modest,

:YTndesty is a golden crown unon Mlsieu Beauclaire ts

. . . e r . . . we l l . . . he ad,

GASPAHD : Did you ever mee t anybody tha t had a be t te r gi ft of

gab than the colonel here?

JIls2rIY : No, I don 't think I have . . . tha t i s , . .

COLONEL : And now, Gaspard. (TO JIMMY) I ;:m sure you wontt

mind, m-r boy . . .) You see, Gaspard naturally owning

the third interest in our little enterorise is curious

to hear you sing before we complete the negotiations,

^not that he doubts my judgment in these ma tters but

. ., ah, itts but human to wonder .

JIr?4Y: Of cnurse . . . Certainly .

GASPARn : It wasnT t that I was doubtin' anything but . . . well

. . . the Colonel give you such a big build up . . .

abnut hoW you kin sing that I was just curinus to

hear you . . . that is, if you dontt m :. nd,

JITL.Y : Why su re .

COLONEL : Then ste,) right over to the piano hcre, my boy , .,

There we are . . . (SNEEZES) Ah . . . a little dusty

but youl1l fi nd it in tune, I im sure

( mLTSIC . . . . . . . . STRII&I A F'Rt'Y CHORDS ON PIANO)

JI"f~:iY: Yes . . . itts all right . What would you like

Mr T3eauc laire?

GASPARD : You don't need to call me Mr Beauclaire . My

all call me Frenchy .

to hear,

friends

8TX01 0214389
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J JIMitIY: Well . . . all right, Frenchy ., what would you like

to hear?

GASPARD : Oh . . . I t 1l leave tha t to you . . . Any thi ng tha t c onbe s

to your head . . .

JIPe.'[Y : Well . . . you being a Frenchman . . . maybe ynu'd like

" .earis in the Sbring ."

(MUSIC . . . . F(R "PARIS IN THE SPRING" . . . JINfi,iY SINGS . . . SONG OVER)

GASPARD : Oh boy; You sure can sing all right . You know . . .

I'd like to go to France some time . They tell me my

ancestors came from there,

JIMMY : Then you never have been to Paris?

GASP.4RD : Paris, Texas . . . but I reckon that donft count .

COLONEL : Some -da,y, my boys . . . we'll make enough mnney so we

can all go to Paris and retire . . . Ab . . . the Bois

de Bologne . . . Ah, April in Paris . . . And now, my

boy, could you sing s^mething mood andante or shall

we say, mond allegro .

Jli.i,~1Y : 1've 1l . . . I dnn 't know jus t wha t mood thi s would fi t

in . . . Itrs old but itts still gnod . . .

( 'YTJSIC . . . FOR "I Fr~:L LIFa X"', F,,AT~IER IN THE BREEZE" . . . JI :VIRIY

SINGS . . . SONG OVER)

GASPARD : Well, Colonel . . . Ilm satisfied . . . If the custnmers

like your singin g half as much as I do . . . why we

ought to be able to ma ke a go of this place .

CnLONEL: Tha'; Is the way I feel about it, my boy . . . So, what

do -you say, Mr Spatafaculi . . . are you readq to enme

in with us?

JIRs~Y: Well . . . why not?

Ri'X01 0214390
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(MUSIC . . . FOR "I t M PUTTING ALL MY EGGS IN ONE BASKET" . . . JIMtt'IY

SINGS . . SONG OVER)

COLONEL: Ah . . . splendid, my boy, splendid! Here you are , .,

just sign here .

JIW1rTY : All right . . . There you are .

COLONEL : And now I propose a toas t . . . "One f or al l . . : and

all for one ." Les Trois Mousquetaires .

GASPARD: What?

COLONEL : The three musketeers . . . And now, my boys . . . I must

leave you and make arrangements for the grand gala

onening . . . ( FADES OFF)

JIMMY: Say . . . do you know him very well?

GASA4RD : Sure. Why?

JIMDIY : Jdhat I meant to say is . . . have you known him long?

GASPARD : Yeah . . . Ilve known him nearly a week .

JI&P2Y: Oh.

GASARD : What are you worried about? You got everything to

win and nothing to lose . _

JIM?;iY: Yeah . . . I guess so . . . tha t is, I mean . . . I hope

so . . .

GASPARD: Well . . . I aintt worryint . . . No matter how it turns

out, i.t f s a whole lot better than the W . P .A .

L TIIF3VIE . . . . . . . '. YGUR EYES HAVE TOLD ME S3fl")

A;iNQUNCER : Who and what is Colonel Lucius B Fortescue and what

caused the holes in the wa ll tha t looked like bulle t

holes?

(THEiE . . . . . . . . oUm)
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CLOSING COPMrfERCIAL
BUDDY CLARK SFi M, - Monday, May 9th 1938

ANP:OUNC .R : Have y ou seen the new Warner Brothersi picture,

"Jezebel'T? It gives evidence of being one of the

biggest hi ts of the year - and Bettc Davis, as

"Jezebel" has scored probably her greatest success ,

Recently Miss Davis furni shed Luckv Strike this

interesting "behind the scenes" glimpse of filming

the nic ture . Here is what Bette Davis said - in her

own words - (PAUSE) In "Jezebel" I gave Luckies a

severe test . Ynu see, I sang, and for me that was

a rare experience . It meant taking singing lessnns

and practising my song for hnurs and hnu,rs, day

after day - aside frnm my usual work. Naturally my

throat felt about five times as bad as it does after

an exciting football game . But here again not once

did Luckies bother my throat in the least . It's

easy to see why Luckies are Hollywoodts favorite

cigarette . (PAUSE) That was Bette Davis' own

explanatior: of why she smokes Luckies . And APemiM!ldvie

WNWher 7 vears experience with Luckies i s good

proof of the throat-protection of the "Toasting"

process . This process takes out certain throat-

irritants naturally present in all tobacco - makes

Luckie s a light smnke, easv on any smoker fs throat,

Try Luckies for a week . Find out whether the same

cigarette which is easy on Bette Davist throat, won't

be just as easy on ynur throat, too . Begin this

personal test tonight . Ask for Lucky Strike . (PAUSE)

Join us again next Wednesday evening at this same

RTX0'1 0214392
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A?'?N GUr1CER : ( C OPiTI NUI NG )

time for another e,)isode of "Alias Mr Saatafaculi"

with Buddy. Clark .

(THEi4IE . . . . . . "HAPPY DAYS" . . . . )

ANNOUNCER: The famous tobacco auctinneer heard on tonightis

(SONG CREDITS . . . I. F ANY)
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LUCKY STRIKE
"ALIAS MR SPATAFACULI" - Script #14
Wednesday, May llth 1938

ANNOUNCER : Listen to the chant of the tobacco auctioneer :

(CHANT) 1st Sale . ., 32 - 37

2nd Sa le , . . 34 - 39

3rd Sale . . . 33 - 38

ALL DONE? SOLD TO THE AMERICAN TOBACCO COPdPANY:

ANNOUNCER : That chant is your reminder that with independent

tobacco experts - with nen who know tobacco best it's

Luckies 2 to 11 But now lis ten to what another group

of people have found out abnut Luckies - the penple

whose voices are their fortunes . I want to read you

what Tito Schipa, famous lyric tenor of the Metropolitan

Opera, said recently . . . Here it is . . .(PAUSE) Back in

1927 I was glad to go -~n record as a Lucky Strike

smoker . For, being an opera singer, I know the

importance of a light smoke . And I'm still cnnvirm ed

that Luckies arc, by a real margin, the easiest

cigarette on the throat . (PAUSE) . . . Thank you, Mr Schipa .

It t sworth every smoker 's whi le t o remember that only

Lucky Strike offers you the throat-protection of the

process "Itts Toasted ." Next time you buy cigarettes,

consider 2ur throat and ask for a light smoke . . . Ask

for Lucky Strike .

( THEMy' . . . . . . . "HAPPY DAYS" . . . . . )
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AriNOUNCER : And now Buddy Clark in "Alias Mr Spatafaculit' . . . pre-

eented evcryrMonday, Wednesday and Fri day at this same

time by the makers of Lucky Strike Cigarettes .

(THEME . . . ."YOUR EYESHAVE TOLD ME 30" . . . C LARK & 0 RGAN)

ANNOUIVCER : While Jimmy was rehearsing his band the other day he

was heard by a Colonel Lucius B Fbrtescue who habnened

to be passing . He meets Jimmy and tells him that he is

the owner of a night club and offers Jimmy part owner-

ship . Jimmy goes to the club to discuss arrangements

with Colonel Fortescue on the following day and there

meets another part owner of the club . . . the cook, one

Gaspard Beauclaire . After some discussion Jimmy de-

cides to take a chance, an d he signs the agreement .

It is later that same day and Jimmy has just returned

to his room

(SOUND . . . . . DOOR)

LILLY : Oh Mr Jimmy . . . you fair gave me a start!

JI'dTfir : 71m sorry Lilly . What's the matter?

LILLY : Itts +apuened, sir . . . They're fere, sir . That is to

JIMMY :

say . . . le's been here, sir .

tidho ts beer, here?

LILLY : The stork, sir. It's Lucia ; Look . . . six of th em:

BETTY : (OFF . . . FADI NG I N) Six of wha t?

JIMNIY : Oh Betty . . . come on in . . . Lucia f s ~ot six ki ttens . . .

BETTY : Hm1 The sextet from Lucia!

JIMMY : Hunh? What? Oh . . . oh yeah . . . le t me hold one of lem .

~. LILLY :

Lizly.

Oh no, sir . . . You canft touch a new bo rn infant , .,

RTX01 0274395
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LILLY: (CONTINUING)

that is . . . a kitten, you canTt . They havenlt even got

their eyes open yet .

BETTY: •Li sten . . . from what I tve heard . . . there are other

kittens who havenft their eyes open ye t,

JIMMY : P+ha t do you mean?

BETTY: Not now . . . Itll tell you later .

LILLY : Well, if it's me thatts in the way . . .u you won't have to

wait long because I'm takinf these little pretties

down in the ki tchen and I'm going to put them by the

f ot water tank wiv their muvvrr where they f ll be nic e.

and warm and safe from draughts .

JIMMY: Here . . . le t me help you .

LILLY : Oh no, it's all right, sir. The box ain't heavy , . .

Ain't they the sweet things, though?

JIMMY : They don't look very much like cats, do they?

LILLY: Certainly not . . . No kittens look like cats ,, . not at

first, they don't .

( JJ UND . . . . . . . C AT 11';IEW S )

LILLY: Oh so there you are . Fine muvver you are . Runnint off

and leavint your babies to shiver up ~ere all by their

1oneliea . . . Now you just cnme right along wiv me

(FADING) and If1l keep them down in the kitchen where

you wnnft have to desert them .

BETTY : C lo se the door, wi 1l you, Jimmy?

( S OUND . . . . . . . DOOR C LOSES )

JIMMY : INPiat 's the matter?

BETTY : What on earth is thi s I hear about ,you eir.ning up some

kind of a funny Aartnershkp arrangement with this
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BETTY: (CONTINUING)

man, Colonel Fortescue?

JIP8iY : Who told you?

BETTY: Lilly told me .

Jlia?:TY: Oh heck . . . I was saving it for a surprisel

BETTY: Well, Jimrny . . . I wi sh you wnuldn 1t save surprises

like that because .
a

JIi•rIIVIY : Pthat 's the matter? I think it +s/wonderful opportunity

for the boys in the band . . . It means regular work . . .

Why, we might even make goodl

BETTY: Jimmy . . . suppose you don't . You're responsible for

those boys' salaries and if the club doesn1t make mnney

and you find yourself at the end of the week with al]l

those salaries to pay . . . what are you going to do?

JINn'TY: Well . . . I dor.tt know , ., but it just has to make mnney .

And even if i t doesntt . ., why, the boys won 't be any

worse off than the,y are now . They can1t be a ny broker:

BETTY: No . . . I suppose not . . . but about this na r. . . . this

Colonel Ford3escue . . . What do you know about him?

JIM`iY: Nothing but . . . but he seems to be a prettly nice sort

of a man.

BETTY : Itm not so sure of that . . . He talks too much and too

fast, to be . . . Oh, I don't know, Jimmy . . . but I donrr

trus t him .

JIMMY : Havenft you got some reason?

BETTY: No. I suppose itts just what you men laughingly ca1=

"womanrs intuition ."

JIMMY : 'Vie ll, Be tty . . . go sh . . . I hope you' re wrong . . . I mean

your intuitionts wrong this time because . . . well . . .
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JI 1v'rt :Y : ( C 0 N TI NIII N G)

I've talked to the boys in the band arout i t and they 're

all s o enthusiastic and they 've built their hopes up so

.,, that . . . gee . . . if anything did go wrong why

Gosh, Gus is already planning on buying himself a new

sui t out of hi s fi rs t week 1s pay .

BETTY: Well . . . I don't know, Jimmy . . . it just seems so . .0

well . . . too casual and too haphazard to•be true . There

must be a catch in it snmewhere .

JINf4Y : I know, Betty . . . but I donit know what the catch could

be .

BETTY : I still don't think you should have signed that contract

or whatever it was you signed without . . . well, without

seeing sorieone and getting snme advice .

JIM?:'.Y : I suppose I should have . Well, . ., the way I see it is

. ., if i t doesnit work out we can qiKit . . . No one can

make us play if we don't want to .

BETTY : I know this much . That nlace hasntt got a very good

tatione pu .r

JIPI[',tY : Well, maybe we can change it and build up the reputation .

BETTY: 6°Je ll . . . I hope so . . . Wouldntt it be ma rve lous if i t

JIMtdY :

BETTY :

did go over .

I'll sag it would .

Have You set a date yet for the opening?

JIr~1Y : Yes . . . we f re goinq to open it on Frida7 .

BETTY : But that 's the thirteenth, Jimmy! Goodne ss, yr,u lre nc .

going to open on Friday the thi rteench .
- "N_ JIMMY : Well . . . I brought that up to the Cclonel but he saia
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JIM1'[Y : (CONTINUING)

Friday the thirteenth was lucky .

BETTY: Maybe the Colonel thinks so . . . but there are a lot of

pe ople who don t t .

JIMMY: Oh well . . . Itm not superstitious .

BETTY : Neitb~er am I but I don't see any sense in taking chances .

JIMPdY : You know, Betty . . . you+re awfullv pretty when 7outre

wo rr ie d .

BETTY : Itm not worried but , . .

JIMtvIY : When you get that real serious look on your face your

eyes get as big as saucers . . . saucers full of pansies .

BETTY: Oh Jirmny . . . canf t they be deep pools or wells reflect-

ing the summer sky . . . not saucers full of pansies .

JIMVIY: Well . ., they don 1t have to be anything but jus t your

eyes . . . if you+re looking for a simile for beauty .

BETTY : You'd better get on with your practicing .

JIMMY : Oh I don+t feel like singing .

BETTY : If we tre openinF- day after tomorrow night, you haven1t

any time to waste, young man . Come on-now . Sing

some thin g new .

(MUSIC . . . F R "ON THE SENTI :AENTAL S'I DE" . . . JIMTY SI NGS A CHORUS

. . . INSTRUrr2Ei.TAL CHORUS . . . )

JIMMY : See what you think of this piano solo, Betty , . .

(MUSIC . . . INSTRUZIE:NTAL CHORUS . . . JIiVIIVIY SIRGS THRID CHORUS . . .

SONG OMER)

BETTY: That's fine, Jimmy . . . and that piano so'_o is far

from dus t9s young man . . . far from dus ty

. Have you your li st ma de. out for the openi ng?

JIMMY: Yeah . . . Ilve got a lot of stuff from the Hit ?arade . :

ATX01 0214399
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JIMr,:Y : ( CONTINi7ING)

couple of new nnes and a couple of old ones,

BETTY : Are you go 7. ng to do Ti Pi Ti n?

JI14L1IY : I can't sing that, Betty .

BETTY : Everybody else is singing it,

JINDiY : All that Spani sh s tuff .

BETTY: Come on . . . just imagine that I'm Rosita . . . Try it .

JI°1I'_Y : But I don1t know it .

BETTY: Here . . . here's the music . . . Now's as prod a time as

any . . . See . . . three-quarter t ime . . . Le tts go .

JIIMY : Well, all right . . . Remember you asked for it .

(ML'SIC . . . FOR "TI PI T=N" WHICH JII'd1'QY SINGS . . . SONG OVER)

BETTY : Why, that's splendid Jimmy) Really it was . Do you

know any more Snani sh scngs?

JIWr1Y : Here 's one that ts not new but i t'll alwa,ys be popular .

(~,ILTSIC . . . "SIBONEY" . . . JIb'LTY SI NGS FIRST . . . SINGS THIBD . . . )

(BOARD FADE)

Aid^iOTJTdCE R : If Jimmy ts in as good voice for the opening on Friday

the thirteenth as he is now, it should turn out to be

lucky for all c^ncerned.

(TIOKE . . . "YOUR EYES HAVE TOLD ;,1E 80")

( THE ME . . . . . OU'?' )

HTX07 0214400
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V

ANEOUNCF:R : Around a billion pounds of tobacco were sold this past

season on the American market . This tobacco varied in

price, in QuB3ity, in type - in nearly every character-

istic . That is why the standards by which tobacco is

bought mean so much. Now to give you an idea of how

Lucky Strike buys tobacc o, le t us refer you to Mr

Connor W Aycock . Mr Aycock operates the big Banner

Tobacco Warehouse in Durham, North Carolina . He sells

tobacco to all the cigarette compard-a s . But is not

conneo ted wi th any . So he 's in a unique posi tion to

judge in this ma t ter . Now he re ts wr.a t Mr Aycock says :

VOIC E : My warehouse has a capacity of 300,000 pounds of

tobacco . But even on the very best days, not more than

30 percent of that tobacco is good enough fo r Lucky

Strike . That's less than one basket in three . . . proof

that Lucky Strike buys th e best tobacco only . And

that's why Luckies taste so good . I?ve smoked Luckies

myself for ten vears now .

AN?10UN CER : Thank you, Mr Arcock . . . Mr Avcockt s opinion as an

indenendent tobacco exnert means a lot . For he actually

sees who buys what tobacco . And his preference for

Luckies i s typical of most independent tobacco experts -

buyers, warehousemen and auctioneers . Swo rn records

show that among these independent tobacco expertss

Lucky Strike has over twice as many exclusive smoke-, : .

as have all other cigarettes crm:bined, Over L71ice i-

manyl Remember this fact next time you hear the cha- :• :

of the tobacco auctienoer (FADE IN C HANT 10 SECONDS ;

f3 T XO7 C-~21 440'1
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AIdP'OUNCER : (CONTINUING)

When you hear that chant, remember - with men who know

tobacco•best . . . It's Luckies two to one :

(PAUSE)

~oin us again next Friday evening at this same time

for another episode of "Alias Mr Spatafaculi" with

A1vN0UNCER : The famous tobacco auctioneer heard on tnnight's

_, Buddy C lark .

('IHEME . . . . . . . "HAPPY DAYS" . . . .)

program was of

( SON('. CREDITS . . . IF ANY)

y
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ANNOUriCER : And now, Buddy Clark in "Alias Mr Spatafaculi" . . .

presented every Pdnnday, Wednesday and Friday at this

same time by the makers of Lucky Strike Qigarettes .

( TH'E:dE . . . . . "YOUR EYES HAV'E TOLD ME SO" . . . C LARK & ORGAN)

ANNOUNChR : We? l, Jinmm9 is about to make his first professional

aonearance with his band . He has signed an agfeement

with Colonel Lucius B Fortescue for a third interest

in Chez Spatafaculi and tonight is the opening night .

Lilly, anatafaculi and Gail are sitting at a

ringside table . . .

( BOP_RD FADE IN ON . . . BACKGROUND NOISE OF CHATTER . . ETC ) AND -

(MUSIC . . . OY,CiE, STRA PLAYING "CRY BABY CRY" . . JIi.u+[Y SINGS CHORUS -

ADD F')UR BAR INSTRU'tvIEIvTAL TAG AFTER VOCAL)

SPATAFACULI : Hey . . . look . . .iook here . . . what it say on the menu

"He has conducted the most brilliant orchestras in

l--

Rom.e, Paris, Berlin and Moscow . . . Oh, vrhat a lie .

LILLY : It lends tone and elegance . . . What if it is a slight

exagge ra ti on .

( SOUND . . . RIPPLE OF APPLAUSE . . . roNSIC STOPS)

GAIL: He doesr.*t look bad in a white tie, does he?

LILLY: Oh . . . he looks beautifulj

(MUSIC . . . ORCHESTRA "YOU COULDNtT BE CUTER" . . ONE CHORUS INSTRUMEN. )

SPATAFACULI : Yes . . . but he wouldn't be able to get away

wi thout my name . . .

LILLY: Whatfs your name got to do with it?

SPATAFACULI : K`hat f s my name . . . . . F

GAI L: Quie t j

LILLY : Oh don' t Miss Betty look prett7?

vd th i t
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GAI L: Doe s she?

SPATAFACULI : I think so. Would vou like to dance, Gail?

GAIL: Not now, thank you .

LILLY : I wouldn't mind .

SPATAFACULI : Oka,y, Lilly . . . Come on.

( MUSIC . . . . . . . UP . . "YOU C GULT)N 1 T BE C UTER" . . . JI IvEVY SI NGS ONE CHORUS )

(SOUND . . . . . . . RIPPLE OF .APPLAUSE)

LILLY : Oh 'Mr Spatafaculi . . . youtre a marvellous dancer .

SPATAFACULI : (SOTTO VOCE) Hey . . . please . . .Lilly . . . Ilm Mr

Clayton . . .Jimmy . . .he's Mr Spatafaculi .

LILLY: Oh thatts right . . . Mr Clayton . . . I forgot .

( SOUND . . . . . . . RIPPLE (g' APPLAUSE AS 31NSIC STOPS)

LILLY : Oh Tere he c^mes now . . . tEls coming over to our table .

Oh dearl

JIZ &-TY : (FADING IN) Hello, Gail . . .Lilly . .How are you Rocco . .

I mean, Jirmny?

SPATAFACULI : I'm fine, Jimmy . . .I mean, Rocco .

JIK?Y : How ts it going?

LILLY : Oh, splendid Mr Spatafaculi . . . I remembered that time

Perfectly splendidi

GAIL : Not bad , . . V'donlt you sit down?

JIP,L1(Y : I sve only got a minute .

SPATAFACULI : Whero i s the Colonel?

JIItJIY : I don1t know . .He was here the first part of the even-

ing but he t s disappeared . . . I c an ft find him anywhere .

GAIL: Did you look in the wine cellar?

~, JIWrIY: No. . .,but thatts an idea .

LI LLY : Maybe he t s met wi th fo ul play .

ATX01 0214405
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JIM'' :?Y : Don 't be silly. 1'Yha t makes you say tha t?

LILLY: After all . . . it is Friday the thirteenth .

SPATAFACULI : That t s true, Jimr.iy . . . I think you make a very big

mi stake opening on Friday, the thi rteenth .

JIM:'IY : Well . . . the place i s full . . . If we can keep on having

this kind of hard luck . . . why I'll be satisfied .

LILLY : Oh, Itm sure it will .

SPATAFACTJLI : Ilm not so sure .

JINaiY: !Ne11 . . . you f ight it out between you . I tve got to go

back to work . . . It1l cn-me back at the next intermissicm .

( F11DES )

LILLY : So straight and tall and fair like a knight wi thout

a rmo r.

GAIL : 'ilhat?

LILLY : Nothinl . Itm sorry . . . I was just thinkir.t out loud,

SPATAFACULI : You know . . . that t s a funny thing about the Colonel .

GAIL : His disappearing?

SPATAFACULI : Sure . . . It t s not r.a tural a man disappear on the night

he's opening up his nigr.: club . He should be here to

go around and shake hands . . . suy hello to people . . .

mako everybodv feel good .

GAIL: Well . . . things seem to be going very well wi thout him .

(MUSIC . . . . . "GQODNIG HT ANGEL" . . . MP,:IY ONE CHORUS & HARP ONE CHORUS)

SPATAFA='LI : Would you like to danco thi s time with me, Gai l?

GAIL : Yes thank you.

( ~.'!US 1C . . . . . FI: ~S T SC)IT CVL; R )

(LCUND . . . . . . . . . . . . RIPPLE OF APPLAUSE)

(MUSIC . . . . . "HEIGH HO" . . . . )
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GAIL : Thank you, Rocco . . . you don't dance badly . . .

LILLY : Mr S~)atafaculi . . . .

SPAT_? r`:C ULI : Ye s, Li l ly?

LILLY: Don't look now . . . but while you were dancing four

men came in and sat at that table over there behind us

the nne that had the "Reservod" sign on it,

SPATAF,,, CULI : 4'+ell, what about it?

LILLY: Well . . . in spite of their goodclothes and the diamonds

on the ir fi nge rs they 're the toughe s t-lookin g men I

ever saw,

GAIL: Mn1 Theyfre not very pretty .

SPATAFACUi,I : Oh well . . . what's the difference . . . their money is

as go od a s anybody else t s,

LILLY: Yes . . . but on o?ening night and it being Friday the

thirteenth and all and the Colonel disapnearint like

that . . . it don't look so good to me .

SPATAFxCULI : ShI Lilly . . . quje tl I think they are listening to

you . . .

( BOA RD FADE OUT O-N MUSI C» . . .)

( THi5i•E . . . . . "YOUR = :S 'r:AVE TOLD :',a,] SO" . . . . )

A :d .dCT2dCE R : What has han-.)ened to Colonel Fortescue and who are the

four sinis ter-looking men who have 3us t c ome in .

( TIaPSE . . . . . . . . QUT )
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SPATAFACULI : (CONTIIdUING) everybody's gonej

LILLY: Well . . . if youfre so anxious to go lome, Mr

Spatafaculi, why don't you go?

MARTIW: (V,'I TH EXAGGERATED MENACE . . . FADING IN) Which one

of you guys is Spatafaculi?

SPATAFACU- .I : Hunh?

TAYLOR: Yeah . ., which one of you is Spatafaculi?

SPATAFtiCULI : Why . . , ah . . . Jimmy i s . . . I mean . . . he is .

IiLARTIN : Well . ., listen, Spatafaculi . . . and get this straight .

Ifle fre getting tired of waiting around here for this

guy Fortescue, so quit stalling . Where is he?

JI".'P,TY: Well . . . I just told you . I donft know .

TAYLOR : So you wonft talk, huh?

LILLY: Of course, he'll talk . But you canlt expect him to

talk about something ho doesn't know about .

MARTIN: Who asked you?

LILLY: No one . I dontt lave to be asked .

TAYLOR: Oh . . . a wise dame, huh?

LII,LIY : Not especially, but in the present company I imagine

I stand out rather well .

MARTIN: Aah . . . ' ay off, Willie . You can ft win no argurr.,cnt

with no dame . Pull up a chair, you guys . . . Wefll

join your party, if you don't mind, Mr S-oatafaculi .

JIl,~ ~"Y : Tha t ls all ri ght . . . but I don 't think the re fs any

use in you fellows waiting around because I dontt

imagine the co lonel will be back this late . It's

way past closing time .

( SOUttD : CHAIRS BEING PULLED UP TO TABLE)

MARTIN: Listen, Spatafaculi . . . you got a piece of this

FITX01 0214408
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MARTI N :

JI MMY :

wIARTIN :

JI *,PiY :

NL4RTI N :

SPATAFAC ULI :

MARTIN :

SPATAFACULi :

WILLIE :

SPATA FAC ULI :

N'iARTI N :

SPATAFACULI :

JI r,1Pt1Y :

MARTIN :

(CONTINUING) joint, aintt you?

Well, yes . . . that is

the entertainment .

. . . I furnish the orchestra and

1Vhat Is your cut?

V"h a t?

Your cut . . . your percentage?

Hets one-third owner, and in the absence of the other

two partner-- hets in full charge and hets already

told you this place is closed up so why dontt you go

on . . . beat it . . . go home .

Why don't you make us?

Hunh?

You heard him, Maybe you think you can ma ke us go

home .

Why should I . Thi s i s no t my ni ght c lub .

Then keep your mouth shut,

Okay . . . I was just trying to fix thi ngs up,

all .

'Nell . . . if there ls

take care of that .

any fix.ing up t o be dnne,

thatI s

we1ll

(A LY] TLC, FORCEFULLY) Just what kind of fixing up

are you fellows talking about and what do you want?

Okay, buddy . . . I'll tell you . . . but first I want

to ask you a coupla questions . I'm going to give you

a break, see . . . because you're only a young guy,

see? How long have you known Colonel Fortescue?

Well . . . I just met him last week .

Just last week, huh? Did you know Nick Prepostodo-

polous? The guy that used to run this joint?

ATX01 0214409
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JIbI'.rz: No . . . I never did mee t him .

?-Lt~RTINI : Well . . . youtre liable to meet him any minute nbw .

JI14I_1Y : You mean he ls coming here?

MARTITi : No I mean you might be going where he is, see?

LILLY : How could he? Hels in Greecel

MARTIN : Oh 7eah? 'r'.`ell . . . the Greeks had another name fbr

where hets at, sister .

JIM1+fY : Listen . . . you'll have to quit talking in circles if

you r•iant me to unders tand . I don ft know what you 're

talking about .

MARTIrI : Okay . . . In words of one s,yllable or less . . . do you

see them patched olaces all around the wall there?

JI P1L, IY : Ye s .

i,fIARTIN : Do you know what caused them holes?

JIM}rIY : Why no . Colonel Fortescue said it was termites or

woodpeckers . . . or something .

TAYLOR: (LF_UGHS) Woodpeckersl

~ILaRTIV : Oh he did, huh? Well . . . they look more like bullet

holes to me .

JIM?,Y : That's what I thnught they were but the Colonel said . .

TAYLOR: Say li sten, Buddy . . . have you go t any particular

reason to believe that this Colonel Fortescue is an

over truthful guy?

JIY: -lY: No . . . but I haven It any rea son to belie ve that he I s

not .

MARTI' : Aaah . . . it } s Iike I said in the first place . This

kidts nothint but a fall guy :

JIP+L-lY : What do you mean by that?

MARTIN : A fall guy . . . a monkey . . . an ump-chay .
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A`MiOUNCER : For eight long years now, Conrad Thibault, popular

radio baritone, has spoken the same two words at

cigarette counters . . . The words? . . . "Luckies, pleaseJ"

Now we think tha t fac t is one o f the fi ne s t tribute s

anv cirrarotte could receive . For this reason

Conrad Thibault as a singer mus t be extra careful of

his throat . Well, and according to Mr Thibault himself,

in those eight years Luckies never once affected even

his sensitive throat . Isn't that a pretty good indica-

tion that Luckies will be kind to your throat, too?

You see, Lucky Strike's exclusive process "It's Toasted"

takes out certairn harsh throat irritants found in all

tobacco . Then with these irritants out, controlle d

moisture is added to enhance the natural f lavor of the

tobacco . The result is that Luckies are a light smoke,

easy on your throat . Conrad Thibault?s 8 years liking

for Luckies is proof of this . But if you want the best

proof of all, try Luc kies for a week . Let your ow n

throat denmnnstrate to you the throat protection of the

process "Itts Toasted ." Ask for Luck7 Strike, (PAUSE)

" doin us again- neXt Mnnda9

ano ther epi sode of "Alias

Clark .

(THEME . . . . . . . . . "HAPPY DAYS" . . .)

evening at this same time for

Mr Spatafaculi" with Buddy w

ATMOUINCER : The farlous tobacco aizetioneer heard on tonigitfs program

was of

(SONG CREDITS IF ANY)
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LUCKY STRIKE
"ALIAS MR . cPaTAFACULI'' - ccrint #16
~N1onr? a 7, May 16 . 1938 .

AN N GTJI1CLR ; Li sten to the chant of the tobacco auctioneer ;

(CHATIm) lst ShLL . . . 33 - 38

2n,1 cALE . . . 34 - 39

3ra SA " . . . 32 - 37

ALL DONE? °0 L~ T `~THJ : ?1'IJRI i '-;'r BAI"C0 CO"uiP _4vY :

APiIKi U:iC~R : Tunbn-1?= but a tobac,n auctioneer co,il i chant that

way . . . S,, that ,hant is -ur vivid r-minder that

among indener.dent tobacco exnerts . . . auctioneers f
bu-Tel°s an(! warehousemen . . . Luckies hav~ over twice

as -ianY exclusive smokers as have all other cigarette :

put toFe the r! Thi s i s a fac t, and svro rn rec ords

sh-?la it - sv,orn recor ls onen to your inspection .

Yes . v+ith in-ieoendent exnerts -wj.th -ien rho know

tobacco best - itts Luckies 2 to 1! (PAUSE) But

fine tobacr!n i s only half the stnrTr of a lipht smoke .

rhat's vrll,y Luckies T exclusive "Toasting" orocess

means so r-tuch to ,ynu as a smoker . This nrocess

r-Ti'invPs certain hFrsh throat-irritar ts na tu?^ail-v

tiresent in all tnbaccn . Then with these irritants

nu.t . controlled moisture is added to enhance the

natural mellowness o f the leaf . The result is that

Luckies are a light smoke, easy on your trsoat,

Next time you buy cigarettes, remember . . . Only

Lucky Strike offers you the finest tobacco plus

the throat-protectiono f the "Toasting" process .

So ask for a light smoke . Ask for Lucky Strike .

"HAPPY DAY,-," THEtti4E)
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ANNOUNCER : And now, Buddy Clark in "Alias Mr Spatafaculi"

presented every Monday, Wednesday and Friday at

this same time by the makers of Lucky Strike

Cigarettes .

( THE1~, . . . . . . . . . . .. YOUR EYES HAVE TOLD ME SO" . . . CLARK & ORGAN)

ANNOU:iCER : Last Friday night, Jimmy made his first professional

a-ornearance with hjs band. He had signed an agreement

with Colonel Lucius B Fortescue for a third interest

in Chez Spatafaculi . Toward the end of the evening

four sini ster-looking men enter and take a table not

far from the one at which Lilly and Spatafaculi are

sitting . Lilly is the first to notice them and she

calls Snatafaculi1s attention to them .

It is lnng past closing time, all of the men in

the orchestra have gone, most of the lig hts have been

turned off and Jimmy, Spatafaculi and Lilly are at a

corner table discussing the f,3ur men who refuse to

leave .

SPATA FAC ULI : (SnTTO VOCE ) Hey, Jimmy . . . wY:a tIs the ma t te r? Why

you dnnft tell those four bozos to scram . . . get out .

We want to close up . . . go home .

LILLY : You just heard him te13l them,'Mr Spatafaculi .

JIXTY: Yeah . . . I dontt know what to do . They say theYfre

waiting to see Colonel Fortescue .

LILLY: Didn't you tell them le aintt rere?

JIM',:1Y : I did but they sai d they 'd wai t .

SPATAFACULI ; Tell them they can't wait#,Jimr.i7 . Tell them itfs

too late now . We've got to close up ang go home .

All the waiters are gnne . . the cook's gone . . .
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LILLY : He means an easy-mark, Mr Jimmy .

JIPlBVIY : Well, maybe I am . . . but I'm not in the habit of

letting people talk to me the wa,y youlve been

talking .

MARTIN: Oh . . . a tough guy, huh?

JINL'IY : No, I'm not tough but I think I can take care of

you . . . Get up on your feet .

MARTIN : ' Oh no you donftl

LILLY: Look out, Mr Jimmy . . . he T s go t a pis told

JIMMY: Oh . . . s o that}s the way it is .

MARTIN: Yeah . . . thatts the way it is . . . so sit down and

take it easy . . . youIll last longer .

SPATAFACULI : You better sit down, Jimmy .

LILLY: Pleasel Please, Mr Jimmy . . . please sit d own .

JI ;4L^llY : It doesn't look like there 1 s anything else I can da .

MARTIN : That Is right, buddy . . . there aintt nothinT else you

can do . . . except fall down . . . and you wouldnI t want

to do that, would you? There . . . tha tts better.

Now we can go on with our pleasant conversation .

JIividY: All right . . . go on wi th it . . . but there t s no use

in keeping tr.l-: girl here . You'd better go home,

Lilly arri get some rest . 1111 put you in a taxi .

MARTIN: Yeah . . . we can get along a lot better without no

dames .

LILLY : Thank you kindly, Mr Jimnry . . . but I'm staying here,

JIM:::Y : I t d ra ther you wouldn 1t, Lilly .

LILLY: Just the same I'm stayin g here, sir .

TAYLOR : I'll put her in a aab, ohief .

LILLY: Well , . . you just try it an d you? 11 get your sassy
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LILLY : (CCNTINUING) face smacked . . . that's what you'll

ge t .

l4~ RTIi3: Aah . ., le t her alone .

JIP,;'VTY- 1'dell , . . what is it you want to talk about? I'm not

going to sit here all night .

MARTIN: Oh yes you are, buddy . . . if itTs necessary. Wetre

sitting right here until Colnnel Fbrtescue shows up .

JII,U.'tY : What makes you think he T ll c^me back t^nig'r.t?

MARTIN : You took in s-me dough t .-night, didn't you?

JIM,:Y: Yes. Is that what you want? Is this a hold-up?

:KARTI"_d : Oh no, buddy, nothing like that . We ain t t as crude

as that . You see . . . t he colonel oves us s-me mnneg .

JIi+Ti'rIY: l';ell . . . this is a fine way to collect it .

PvL4RTIi1 : You ain t t kiddin f, are you? This i s the only way to

collect it from the colonel . So just sit back and

take it easy .

TAYLOR : And while youtre sitting back a nd taking it easy . . .

why don't you get up there at the piano and entertain

us . That kind of a nightclub is this anThag?

JI1;P' :'.Y : If you want any entertainment youtre going to have to

entertain yourselves .

TAYLO R: Oh yeah?

JTINU.TY: Yeah . . . and if one of you will put away your gun and

step out on the dance floor with me I111 show you how

I feel about it .

TAYLOR : Itd sure hate to be writing a life insurance policy

on you.

MARTIN : Hold it, Will e, no rough stuffJ

TAYLOR: Well . . . when I want to be entertained, I want to t
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Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



i

-8-

TAYLOR : (CONTINUING) entertained . Get up there and singi

JIi,~,?Y: Oh no .

LILLY : Please, Mr Jiffiny . . . do it fo r me . . . I mean , . .

Please!

SPATAFACULI : Sure, Jimmy . . . go on . . . what's the difference?

If we got to stay here and wai t for Fortescue . . .

why not do it the easy way .

MARTIN : Your friend's talking sense . . . Come on , . . Give us

something hot .

JI'.VB,:Y: Not tonight .

EILLY: Please, Mr Jim.m9 . . . You dontt understand . . . I'll

explain later . . . Please do .

,MWY: All right, Lilly ., . but I how you've got a good

explar.ation. (FADES SLIGHTLY)

LILLY: I have, sir . . . honestly, I have .

JIMMY : (SLIGHTLY UP . . . SP_RCASTICALLY) Any particular

number you gentlemen would like to hear?

"'AYLOR : Yeah . . . Sing that "Cry Baby Cry" . Itts me girlts

favorite .

iM'dY : b"lhat t s your girl ts name?

TAYLOR : ; 4;ho wants to know?

JIhDIY : ' VVell, I just wanted to dedicate the song to her,

TAYIA R : Oh thatts different . Her namets Poil!

JIh~'UIY: All right . . . I f ll dedica te this song to "Poil,"

(MUSIC : PI AN0 ACCOr.4PANIIyIENT . . JI*,'!'.:Y SI.dGS 'CRY BABY CRY")

(SONG (V ER)

TAYLOR: Gce . . . the kid ainft bad, you know that? He air.It

half bad! S j . . . here t s anothe r one tha t Poil ls

nuts about . . . You know it? "On The Sentimental S : ie?
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mARTIi3: Hey . . . lay off . . . tvhattre you tryin g to do .,,

hog cverything? Do you think youlre the only one

thatfs got a girl. Give us "You Couldn't Be Cuter,"

Tratts my girlrs favorite . . . You ou~ht•to hear her

sing i t . . . to me, I mean .

JIK:iY : And wha t i s ycur gi rl I s name?

MARTIN: Never mind . . . naver mind ,, . Itll do the dedicatin'

. ., you do the singin t .

~D'lUSIC : PIANO ACCOMPANIMENT TO "YOU COULDN lT BE CUTER" , .,

( J?P,f'Y SINGS . . BOARD FADE)

(TIE, hIE : _ "YOUR _ EYES HAVE TOLD PlE' SO" . . . )

ANNOUNCER : What do these men want with Colonel Fortescue and

what will hat :)en if he doesn't return?

( THEME : OUT)

RT ;KO1 0214417
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A iT,'. OUNC :~R : Down in the tobacco country . a man ~-ho operates

one of the big vlarehnuses where tobacco is sold .

rates as a prett,y snlid citizen . Take P_If Webster

for examnle . He runs two warehnuses - one i n

Durham North Carolina and one in Loris, South

Carolina, and between the two he sells about

6,000,000 pounds of tobacco every year to all

the cigarette c omnanies . That all is important,

because :ir.l~vebster naturally must be impartial,

andd can't show the sliFhtest favoritisrm tn an7

cigarette c ompar_y . vnz, her=:'s the ~.,ay this

tobacco veterants mind runs on the subject of

cip-ire' tes :

VO l", -E : Luckies r°:ily buy the finest line nf trbacco

tha t's of_"ered in m,y two warehnus e s . An-i for -nany

years . at m~:rkets in ' eorgi a., the Carolinas,

Kentuck-.%, an-? Ternessee I've seen Lucky Strike

buy this s=:r .̂o fine grar1P nf toba^^o . Thatts wh-T

T_ 've smo?ce,' Lu,k' es m-rsef f ever since 1917 . And

I think r_~at's w ::P so many other indenenr~ent

tobacco men choose Luckies too .

r'r+.4 C?lil,T :;La: Thank ,;•ou, Mr . dJebster . .,,Tir . Webster's opinion

is riE;l?t in line with that of most inde-oendent

tnbacco ex-oerts . T',ey actuallq see who bu,ys

what tnbacco . And the,y e:hoose Luckies bv a big

majority . Now t--,is is not a claim but a fact,

backed by sworn recnr~ls onen for your inspection .

Thf-se sworn recor-,s show that, am^ng indeanndent

tobac o exnerts - warekousemen, auctioneers, and
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bu,yers - Lucky Strike has over twice as many

exclusive smokers as have all other cigarcttes

put together . Remember this fact next time vou

hear the chant nf the tobaoco auctioneer

(FADE IN CHANT 10 SW-C nNDS) 1:7hen you hear tha t

chant remember - with indetiendent Pxnerts -

,.°•,ith men who knnw tobac^n best - it's Luckies

2 tn 1 . ( P.IUSE) Join us again next Wednesday

evening at this same time fnr another episode of

"Alias Mr . Snatafaculi" wi th Budriy Clark .

( THL.,y . . . . . . . . . . "?_APPY DAYS" . . . )

ANivOUNCSR : The famous tobacco auctioneer heard on tonight's

nr^Fram was nf

( SGI'~T ~~ _ .Di'Z'S I F ANY)

RT ;Kt?1 02?44't 9
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"t:LIriS MR . SPATAFACULI"
wi th

BUDDY C LA RK

-rr'17 - tiide-~nesdaY May 18, 1938

Cast :

Jimm,y
S,oatafaculi
Lill,y
Martin
Taylor
Col . Fbrtescue

`'IUSIC :
Piano A^(,mm-oanirnent

SONG :
"Please Be Kir.d" - Narrns

Jnhn Tu^, ke r Ba t t le
400 Park Avenue
lde,}. Y^rk City .
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LUCIa' STRIKE
"ALIAS MR . SPATAFACULI" - Sori pt #17
Wednes ;3ay, May 18, 1938

A OUN~" LR : listen to the chant of the tobacco auctioneerl

(CHANT) lst SALE . , . 32 - 37
2nd SALE . , . 34 - 39
3rd SALE . . . 33 - 38

ALL DONL? SOLD TO THE, AMr.RI CAI•I T OBACCn COI,,FANY

AN`InUNCE R : All over Tobaccoland vn,i_ hear that chart at auction

time . An(i betiaeen sales y^u see the tobacco exnerts

gather to talk an~ smoke tngether . Now what cigarette

dn these exnerts shonse for their ovm smoking?

(PAUSE) For the answer let's refer you to Billie

L. Branch - an independent tobacco man - who has

been auctioneering for 21 years . Here's what

Mr . Branch says :

VOICE : As a veteran of two thousand tobacco auctions, I've

seen the tobacco all the companies buy, and I have

smoked Luckies for 15 years . I am not surprised that

you '-a ve sworn r cords showing that, amonj7 indenen-ient

auctioneers, buyers an,3 warehousemen . Luckies have

over twice as many exclusive smokers as have all

other cigarettes combined .

Ai:NnUNC3.,R : Mr. Branch is right . And ,you may inspect these

sworn records any time you care tn . Fhr these

records show that with independent tnbac-~o experts -

with men who know tobac o best - it's Luckies 2 to

1 :

-L

( THE;v1E . . . . .. . . . . . . .. "HAr PY DAYS" . , . . )
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Ai'id"Ul`1C_ .R : And now Buddy Clark in "Alias j`rtr, Spa tafaculi"

tiresented every Mhnr~av, Wednesday and F`r~.d.a,y at

thi s same time by the makers of Lu:"ky Strike

Cigarettes . . . . . .

( TH"P;Ii . . . . . . . . . . ''YOUR EYES HAVh TOLD ME SO" , . . . CLARK & ORGAN)

APvYdOT.TNC_;R : At the close of Jimmyls first night at Chez

• Spatafaculi, Lilly called a}tention to four rather

sinister-lnoking men seated at a table near by .

Jimmy learns that they are waiting for Colonel

Fhrtescue who hasn't been around all evening .

Thev refuse to leave until they see the Colonel .

The,y ask JirrTMy to sing whi le they are wai ting,

desbite the fgct that the orchestra has jznne, most

of the lights nut and the place emnt,y except for

themselves an,,I Snataf.aculi and Lilly . When Jimmy

refuses . they become menacing . Urged by Lilly and

Spatafaeuli to grant thejr request . Jimmy sings . . . . .

(i,IUSIC . . . . . . . . . . . PIANO ACCOi:IPA:iIILNT TO "P?L~.iSiy BE I'a-4D" . . . .

jI`?;:IY SINGS . . . . SONr OV'L~R, . . .

JIif.,Tv- : And that1s all there is . There isn't any more .

P1ot tonirrht .

MARTIN: Gee. . . . kidl Ynu've got a vnice, you know that?

LILLY: Of nnurse he k-nws i t. Why shouldn't he?

TAYLOR : ( HORRSI;LY S~NTIP+i!_N TAL) Li s ten , buddy, you know

when you was singin' that song I was sittint here

and thinkinl about me nli mother. She ain't here

no more . I was ,just thinkin' what a boot she'd

have p;o tout of h?arin ' you sing that s ryng . ,, and

I warna ai.a+logize fnr pullinp that knife on .you a
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TAYLOR: minute ago. I wnuldn' Val cut you . I was just . ., .
(cont'd)

you know . . .throwin' my weight aroun' .

JlNi,! :_Y: Oh. . . that's all rir*ht . . . . . but it's getting late

and we're going home . If you boys want to wait

for Colonel r'ortescue . ,ynu'll have to wait outside .

TAYLOR : Sez whol

MARTIN : Sez him . The kid's okay. We'll get a line on

Fortescue t-+morrow niFht . 'nybody that can sirg

as gn^d as this guy is a va1 nr mine . see? So .

we".1 be sh^vin' off. Come on ,you mugs .

TAYLOR : (SOTTO VOCE) Hey . . . . . . listen . . ., . . :

ivIARTIl3 : Somebody's •omin' in the front door .

L=LLY : That's probably Co lonel rortescue,

"TAitTIN : All right you guys . . ., cnme on . . . .behind them

curtains :

JIb: :, :Y: Hey. . . . wai t a minute . . . . t",rha t are you going to do?

?.'LARTIN: Don't worry. We ain't going to rub hi:n out . Just

a little surnrise party . . .that's all .

"r~"`RT . .S :,'~-E : ( FADINC= IN . . .SIPIGTNr) "Oh the flowers that bloom

in the svring . tra-la have n^trir7 to -?n with the

case . . . Fhr I'm t-take under my wing . tra la . . . . ."

Well well my boy . . . .9nnrl of v-1u

me . . . . but entirely unnecessary .

JIlr-•~Y: Say, . . .where've ynu been?

LILLY: Yes. Where have vou been?

SPATA FACULI : Sure . . .what's the idea?

tn wai t up for

FOR- SCU'L : Idon't believe I've had the Aleasure . . . . i f it is

a pleasure . . . .of meeting this gentleman .

JI~•UETY: Mr. Spatafa . ., .er . . .I mean . . .Mr . . . .er . . .Clayton . . . .

Colonel rbrtescue,
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P+IhRTI'Ni :

F'SCUE :

LILI,Y :

TAYLO R:

LI L LY :

TAYLOR :

How d.n vnu do?

As Ie nlease usuall7 . . . .Hniv do ynu do?

( FAnIPIG IN) All riaht Cnlnnel . . . .get 'em up .

G:•hat! What! Oh . Gn^l Ever in, Nir . P .?arti n . . . . ah . . .

and Mr . Ta7lor . . . .and the O,yster and the Clam . . . . .

Gn-d r-ver ing . gentlemen .

Yeah . . . .all fnur of us . . . .Sit down . Golonel . . . . .

and keep y0ur hands on the table .

i"`hy, certainl- . my boys . . . why certainl,y . . . .but may

I sup;Fest that ,you nut away the artillery . tiYe 'ro

in the nresPnce of ladj e s . . . or . . . tha t i s, I should

say . . .a lady .

0?-~ . a-)n't mind me . gentlemen . I_ mean tn say . . .

that is . . . -oerhans it wnul-i be nicer . . . . more

friendly 1ike . . .if you wnul'9 Dut away ynur nistnls .

All right . . .':'lillie . . . . frik sk him :

Gen tlemen i Gen tlernen!

Herels a fr'rt7-five that's sn big it needs wheelsl

Lnnk under hi s arm . He generally carrie s an nther

nr_e unier =.,is arm .

Yen . . . . . . an automatic .

Well . . . . .fancy that : I wonder how that got there?

See if there ain't a black~ack in his inside coat

noc ke t .

Yeah . . . there's twn nf lem .

Why . Cnlnr.el r'()rtescue . . . . . and me thinkin} all the

time vou was a gentleman!

That's all . chief .
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FnnTF'SCLE :

F) R,.,; C L:. .

Okay . . . . i,io,,q I can get !lov:ri to cases .

S,ay . . . . . what 's all this?

?`ihat is what, my boy?

blackjacksYour car•rvinF. all those pistols an,9s

and things .

I've been 'ramel mv bov . . .I've been framed . . .,,

~sn1t it -bvious?

it isn't ver1- obvious . I saw them tak? them

nut of vour pncket .

Ah . . .but the hanl is quicker th ~n the e7e . my

b~~ . . . . tr ' nanr, i s q w . :ker thar ' hri e7e .

Yn„ iut ---u_ 1ian-is -n thP table . ~*nu ol' goat :

^!: li ster_ . . . .rnce an,9 fnr all . . . .ar_,~ this is

the s';coc9^wn . What about V:hisnerinF. Ro,,)e?

!r^J Y: i s p e r i n g=~ o-o e?

"rlhi s oe rir.g 1O )e?

You ?r.ean . . . . the sor .g?

He k- ows s'rha t I --i-~an . . . . . a dog . . . a gee-ree . . . . .

a hc .,se J

O'r_ . . . . 7o ;, ou have re fe renc e t~) tha t pi c ayune

war'-~r that I :nar?e r•ai th -rnu on that horse?

's"~iisnerinF, Hn-oe . . .,aas that his nar.le?

Yeah . ., .that's his name . If vou don'` pay off

y,)ur name's going to be mud .

r.: Let me see ., ., . .how much I have on me .

Oh no you don 1 t1 Keep your har_-is or, the table,

:' .'illie . . . . take out his wallet .
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TaYZOR: Here it ?.s . . . . . . ar,ythinp; ir it . chief?

}' ^ :; :. ' L'E : Gen t lemen . . . . I pre te s t : Thi s hi ph-handed, . . .

}I<<.RTI-N N^thinl but a niece of naper . . . .an agreement, . .

( R :ADS) "Partnership Agre-mf=n t in the . . . . . La . . . .

Chez, .,Spatafaculi . . . . " Sa7 . . . .ain't -rou got

' no dnup.•h?

FORT :`?CUL : If treu nnan ` an,s . . . .I am ter±mporarilv ~ut nf

fun,4 s .

tiARTI1,,: ':-~'hat abnut -r^ur take? ToniE ht is recei- :-)ts?

M i;TliL,, ' : Mr nartner, :ir . Saatafaculi will have to inform

you abnut that . . . . . . He has full charge of all

financial arrangements ..

i',Zn'r:T1?i: ':,`hat's his share of tonight's recei~-sts .

JI1, :;(Y : I can't tell that until we uav the bills . It

won't be very much . V'e iust v.pened tonight .

Linw much d.ne s he owe vnu?

RTIii : '^welve g?^ands . . . . that 's what he n~aes us :

JI , . :rff: T.^ielve thnusar.el. ~?nllars ;

:.iARmI :'r : That's rip• :Trrt .

JIM Wi: Gnsh, . . . t?-.at's aa nt ^° mnnetrT

:+IP_RTIN : And 7nu ain't kidriin' . . . . . . A? 1 rirh t Cnlonel . . . .

talk . . . .ana talk fast . 1"lhat're ynu gninp to

do about it?

V';RTi;SCliE : Ah temnnra1 Ah mores : To think that the time

would .,ome when Lucius B . Fbrtescue would have

to submi t to the calumntirof a mere bnokmaker . . . .
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P±,:.HT?N : I don't know about that calomel stuff but

you're going to submit to a lot more than that

i f,you don' t-,Dony up tha t dough ;

TAYLOR : Let me slug him. ehief,

MARTIN. Aah. . . .what good will it do? Say . . . . . .I got it!

Thi s kid can sing ;

TAYLOR : Whatts that got to dn with it?,

MARTIN• Add it un . . . .add it up! This ol-1 buzzard owes

us t~,elve grand . . .anl he owns a third interest

in this inint . . . .Come on C~l-nel ., . .,sign on

the do*tei lire .

FORTLSCUE: I~~r.' t k_nnw wha t you're talking ab^ut my boy .

MARTIN : Don't "my boy" me . You're signing over your

interest in this nightclub to me . . . . .or else :

FIORTLSCUL : Or else what? Well . . . .never mind . . .Have you a

pe n?

MARTIid : What do you think this is . . . . .a stick of licorish

candy?

FCRmESCTJL : VJel1. . . . frnm the wa7 i t wri tes . . . .i t n.light well

be . . . . . it mi~..ht we'.l be . There you are . . . .Now

gi ve me a receipt .

MARTIPI : If 11 give 7ou a punch in the eye . You don't

need no receipt . . . .There are plenty of witnesses .

All ri.ght . . .nnw beat it . . . . and you wnn't come

ba-~k tf you knnw what's g^r%d frr vou,

FpRTESCUE : W ellrr . .gertlemen . . . .I h^pe 7^u1re satisfied and

. . . . .never let it be said that Lucius B .Fhrtesciz

doesn't m•=.et his nblications . . . . and I may add. . . .
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v 0 i:T' :, SCUE :
(Cont'd)

JI1IDIY :

LI LLY :

SPATKr^ACULI :

MARTI :: :

SPATA FI.CULI :

„IARTIid :

SPATA FAC ULI :

'AYLOR :

JI :~ T:,~i Y :

b1ARTIN :

JIPdT,IY :

PL? R'?'IN :

JI Pu![Y :

in a snorting manner . . . .,Well. Jim.my_ my boy . . . .

grt^dbuy and good luck . . . .You'll need it,

Hev . . .a .wait a minute . Ha-en't I got something

to say about who I'm going to be in partnership?

( F.,=NG) OF course my bo,y of nourse . . . .Make any

arrangement you see fit . . . .Gnod-bye . . .Good-bye!

!AJell . ; . . .I like that,

l'lel1 .,,IIm not so sure I do .

I doni t mean I really like it, iyir . Jirimy .

VIel1 . . . .I don't like it .

`.`hat have vou got to sa,y about it ?

IAve g-t to sav this much . . . .that no ganp.ster

is e;oinF tn be a partner with Snatafaculi and .

draF, the name of Snatafaculi in the mud.

(Ii3 P1fi:ASUR"r;D TONES) Is your name Spatafaculi?

No . My name 's Cla.yton . . . .but I like Mr .

Snatafaculi here . .,He's p^-9 friend fr,-m me and

r.ebndy's F-ina to . . . . .

Aah . . . .sit downl

Ir?1 take care of this . Hon ;o . Nrn+, listen . . .Itm

not v ;+inp- into any partnership wi th you .

Why not?

Because I'm a little bit narticular about whom

I tm in partne rshi p wi th . . . . that + s why .

Ynulre particular ; Why, I only earry one gun .

That ol-1 goat had two! And twn blackjacks :

Yeah . . . .but I didn't know he had Tem.
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!&1, .TIIa : You w ould have found i t out sooner or la ter .

Why, that guy's a crook ;

LI LLY : Vdha t are 7ou?

,dAi,TIi•+ : I'm an honest gambler . . ;that's what I am, 2ady, . .

in case youfre interested . I'm a bookmaker .

LIT~LY : Y-u mean vou're in the ?aubli shing, busine ss?

MA;,TI~1 : I said I was Rprambler,

LILLY: Gamblin' is illegal . ,

MARTIN: Okay. okay. . .whn asked ~ou anywa4 .

JI? r?y ; Waj t a minute Lill7. .1~et me handle this .

A' 1 right . Mr . Martin . . .nr whatever 7nur name i :

ynu've gnt Cnlonel Fbrtescue's inter,,st in this

place and as far as I'm concerned . y,u've got

mine . too . You've got your nightblub . Keep it

I don't want any part of it .

SPATAFACULI*: But Jimm,y . . . . you been putti n' a lot of hard

work in here . . . . You've got to pay the orchestr

and ever,ythingl You can't do this :

TAYLOR : Of c aurse nn t, JimLny

. You woulidn' tvant to r-t out on a bunch of nals, wo1 :Id vou?

JIMn.°.Y : Uince when have we been nalq?

TAYLOR: Vlhy. . . since the Colonel signed over hi s inte :

Vle're partners nrw . You can't j"o back on a

nartnP rs hi p . Dnn' t vnu ?now nn thin' about th

law?

JI',Ny : I'm not wnrrying about the legal nar} of th{

thing . Come on Lilly . . . . Rncco . stje're goin :

?VIA'ItTIN • Now . wai t a minute . . . . wait a minute .
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hSA}?TIN : Why certainly . . . .

S~ATAFACUL•I : Wel1 . . .Jimmyi . . .ynu might try for a couple days . .

why nnt?

JIMP:,'Y: b'.ell . . . . . Come arnund tomorrow riRht an-i we'll

see h^w i t wo .rks nut . . . ,

SUB TiL:ilE

Ai?YOUNC'~_R : It inoks as thnugh Jimmf s on the verp:e of

jumning from the fr,:Ii*ng ~~an into the fire . ., . .

or is he?

( THi;ME . . . . . . . . OUT)

AIINOUNCER : Let's look at the records! . . . .First . sworn

records, open for your inpsection. Now these

sworn records show that among independent

tobacco er,pPrts - auctioneers, buyers and ware-

hnusemQn--Luck,y Strike has over twice as many

exclusive smokers as have all the other cigarette ;

combinPd . Ye s i t i s no Tnere claim but a fac t

that . . .with men who krow tobacco best, it's

Luckies 2 to 1 . But rnw let's lnok at another

fact ab-ut Luckies - another fact that is eaually

a ma`tPr ~+f recnrrl, Here it is . ror raan,y Qears

Lucky Strike has been the cigarette of some of

the most famous stars of the stage . screen, radio

and n .oera . These neo*ole a>>preciate the fine

tobacco in Luckies of course . But there is

another consideration even more important to

them - their voices and throats which are, in

a ver,y real sense, their fortunes . The .y cantt
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risk throat-irritatinn from smoking . So that's

another reason why the7 chnnse Luckies : Fbr

only Lu:kies offer smokers the throat-nrotec`ion

of the -xdusive nrocess "It1s Toasted" . This

proce~-s takes ^tit certain harsh throat irritants

fnunrl i n all tnbacco . Then wih t'n these irri tants

out . enntrnlle -l mnisture is added t- enhance the

natural r,:ellovness of the tobacco . The result

is a li-ht smoke that's 1--Ls7 nn an7 smoker's

throat . Try Luckies for a :veek and let your own

throat be the julge . i,+ext time you buy ciggrer-tes

re: :^nber : as2 for Lucky Strike . (PAUSE) Joirn

us arzain next Friday evening. at this same time

for another enisode of "Alias r:r . Jpatafaculirr

wi th. Bul-3-'.7 cl=Irk .

( T HH:v1E . . . . . . . . . . . . . . . . ... Ha'.A?`T rAYS" . . . )

^t'i:(Uil{ `Fi : _ne farnus toba co auctior_ner rearz on toni~,-ht's
~

proF _,ra_n was'i, c n f

Y)
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"ALIAS ?aR. SP.:eT-`_rhCULI"
•Ni th

BUDDY C LARFi

#18 - 1-Fri da,y, May 20, 1938

CAST :

Jimny
Betty
l"'i111 e
Ma r t i n
Lilly

( Twn -ale tt nir,es(d^ub1ed)

tn IN0 :
Knock nn donr
Dnor ozer_s ar_d -loses

:y9USI C :
O rc he s t ra

SC`ry GS :
Don ' t Be Tha t l^.ay
How Ja Like To Love '.Ie
Lovelight in the Star light
The Gi rl -Pri end

John Tuc ke r Ba t t le
400 P a rk Avenue
New Ynrk Ci t,y
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LU,,KY STRIKE
"Alias Mr. Spatafaculi" - Scrint #18
F'ri day . May 20th 1938

.

AN,+Oi;NCLR : Listen to the chant of the tobacco auctioneer;

(C~-U_I`IT) 1st SALE . . . 33 - 38

2nd SALE . . . 34 -39

3rd SALL . . . 32 - 37

ALL DCUE? Si)LD Tn 2E, APrIERICAN T0RACCn C()MPAPdY :

ANNGUNChR ; T rere 's the "theme-song of T'^baccoland" again : And

the chant of the tobaccn auctiont:er reminds us that

wi th indenendent tobacco exuerts - wi th men who k'now

( THEb'!E . . . . . . . . . . . . . "HAPPY DAY.S" . . . . . . )

t~ba :co best - it's Luckies 2 to 1 . (PAUSE) But here

is another imDortant fact about Luckies . rnr years

they have been the cigarette of many of the greatest

stal-s nf opera, radio_ stage anrl screen. S>>ch diverse

people as Robert Taylor . Gertrude Wettergren . Lanny

Ros s, and Ge rtrude Lawrence a gree about Luckie s .

For - one and all -their voices are their fortunes,

and - one and all - they find Lu:kies easy on their

precious throats . Now her,'s why . Lucky Strike i s

the only .cigarette that offers 7rou the throat-

pr^tect ;_on of the exclusive nroces3 "It's Tnasted",

This process removes certain harsh throat irritants,

found in all tobacco - makes Luckies a li ght smoke,

easy on your throat . Let your own throat and your

own taste rrnve Luckies t eBclusive advantages to you .

Give Luckies a week's trial . BPgin this oersonal

test next time you buy cigarettes . Ask for Lucky

Strike .
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ANIiCUNCER : And now, Buddy Clark in "Alias Mr . Spatafaculi " . . . .

presented every Monday . Wednesday and Friday at

this same time by the makers of Lucky Strike

Cigarettes . . . .

( THEME . . . . . . . . . . . .. YOUR EYES HAVE TOLD MIE SO" . . . CLARK & ORGAN)

Ai'T'OUNC .1n: On the openinp; night of Jimmyls new nightclub last

week . four sinister-lnnkinp men who entered as

gue s t s, threc: ten Jimm,y wi th bndi ly harm i f he

attemnts to leave bef-e ~-;olonel r,ortescue makes arn

a,onearance . As a consequence Ji^miv was obliged to

stay long after cl-sing time . Lilly an~ Spatafaculi

s tav wi th him . They reque s t Jimmy to s ing for them .

Jir:zmy refuses at first but yields finally when urged

by Lilly and Rocco . Colonel r'^rtescue at last

makes his anpearance and Jimrly learns that he owes

the men twelve thousand dollars . Since Fortescue

is unable to pay even a small part of it . . .he has

no money at all . . . . .the7 make him sign over his

share inthe club to them . Ji .•!my then becomes a

partner of Stubby "rlartin . Zlillie Taylor an.d two

other of his herchr.men . against his will . Martin,

however promises to discard guns, rough stuff,

rough langua .rre and be .nme legitimate . Jimm,y decides

tn give the new nartnership a trial fnr a few days . . .

It is early the fnllowing ni1*ht a li t tle bef-re the

club is openeri for business . Ji;m-1y is rehearsing

the band. . . . .

JIMP1IY: All right. . . . . Try i t again, boys . . . . . from the

ATX01 0214434
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J ,

JIi,L :!Y :
(Cnr.t'd)

release . . . .

i~iUSIC : ORCH~Snr3? P ;.~riYS Ht~LF CHOItUS OF '' ~'i :'T Bi, Tri: ;^ 1 :"I_ .Y'1 . .

JI :vLiY : That's better . . . . .Itnw, from the beginning . . . . .

11YU ; I ; ; Oi3CHSSTR? . . . . ''DON'T BE THAT VlA''' . . . . JlidPi?Y SIi:G,S .

S(li1G CV,,R . . . . .

LILLY : They're herP, Mr . Jimmy! T?iev're here :

JI'' `.Y : Who?

LILLY : Mr .' Martin pnrq, tl-:nse three mer. . . . . . . 7.'he7're waiting

in the ^ ffi ~e , sir .

JI'~E,IY : All right . Gus . . .Take number fnur fr)rtY-fnur . . .and

se' if vnu can get it a little sreinnthPr .

^-'[UCIC PJnYc ir i-EICH-Hnn . .S '?ICRn?HC?NF.'

': Tm ti JI'-=, .'Y . . . . . . .

JIiii : .lY : Have theY been here long Lilly .

LILLY : No sir . . . Thev just got here . . .,'<<ell . . .how do vou

like i t?

JI M:aY : %Vha t?

LILLv : Ni7 c osturie, sir . TYiy cigarette gi_"l costume .

Jlir ;Y? It's all ri-7ht . It's -)rett7 . . . . .aren't -,nu afraid

you'll catch c-,ld?

LI'~T . " : Oh nn sir . . . . .Silk's very wa_rm, sinr

cCIUTm : D0^R C) PE :dS _ ._:J CLt) yS . . . . .7iL`'IC ClUT . . . .

JIi.7IY : ell . . .I see 7nu F-t here .

?.Z"'lli ; Yee ?,2r. Spata}'a^uli . . .I hone we ain't, . ,haven't . . .

inp,nnvenienced you bv arrivin' tnn late .

JI r,T. 'y; V:ha t ?

TAYLOR: Aah.,, .be v,ursel_f Stubby .

1.?A :.T7?? ; Lrz- rf -L' tha t S tubb,y s ti.tff. Frmm n,-w on I' :rz tilsrtin . . .
Mr . martin .
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Okav, ., . an d am I :+Zr . Ta,ylor .. ton?

No . you're V+illie ., . . .Ynu're .iust a dnorman .

He l,) .nks -ore like the admiral nf the Bri ti sh ?Tavy .

Not bad is i t? Hnw- I^es i t hi t7nu, Sbatafaculi?

The uni f orm ts a l l ri gh t,

Listen . 1'iillie, . . . .can't you remember nnthin'?

Aw g•e . . . . . How doyou like my uniform, Mr .Spatafacul

That's better .

All right,

TAYLOR: Shall I po nut anI start helpire: them

cabs?

,TIPI1 ::fY It's a little earlv fnr that .

MARTIN : Sure . . . .it's still dayliaht .

out of the

JIMIaY : ~`1hat about these twn men here . . .I can't very well

wan t I em .

MWRTIr? : This gu,y's ;,Ic?rgan anr3 that Pu7's San~?ers .

call them "0ys ter" anti "C lam" when I

What are their names?

17ell . . . .can't they talk?

Sure . . they -;an talk. . . . . ::an I t Trou, boys?

Sure .

Yeah .

All right . You'd better ~-^o out and see the captain

and get 7^ur st-,tions . . . .By the way, have you ever

waited on tables before?

MORGAN: Sure .

SAND-~RS : Yeah.

SOUND KidnCK 0,1 DOOR .
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JI?.7"Y : C-me in.

Sr?-?i1~ : DOr)R ()PEIIS.

BE:TY: Oh. I'm sorry' Jir, :my. . . .I didn't ic-nw you were

busv .

JI : tv: ItTs all rij7.ht ~etty . . . . Come in . irliss Bruce . . . . .

this is "dr . Martin .

BETTY : How do vou do .

i1-1't RTI : ; : Pleased to meetcha .

JI iYi~ 1Y: MSn-mm!

Mk :~?'I ;I : I'm sorry. Hnv., dn ynu do . Miss Bruce . Don't worry,

.but

iJA :;TI i : (SOTTO VO E) Vdhere dn y,)u get that "madam" stuff?

TAY~,OR: I mean . . . "Miss" .

N : .II .: , An'_ rerlerlber w:.er_ ynu're in doubt al, ays sa7

"~ylissi+o madam min~'s being calle .' a :niss, but

a miss (-?nntt like to be called a madam . Ain't I

ri,;t :t . si s ter . . . .I mean, LIis s Bruce?

BETTY : `'h,y yes . . .I thirk that's very snund . . .and Jimmy

have you been aatching tHF time?

,ntF;~~Y: Gee. . . . . I rlidntt kr nw it was that late .

Jimm,y . . . . i t rlav take me - cnu,3le o f aa4s . .

Irll work into it .

JI?cir:iY : find this i s t'lillie . . . .

BETTY: How an -rnu r3n , V;illie .

TAYLOR : GrTd evenir.F mar9am .

i
BBImy . V'!e've ~~t twn numbers that we ve never done befnre .

that iA.e've ant to rehearse .

.71",M- .IY: Yes I nntitr . . . . .How. ~iI. Heigh-Ho work ^ut?

BETTY : Better I think .
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JIt,I~.Y: A1l right, boys . . .Ilve got to rehearse a couple

of numbers .

TAYL0R: Is i t all rirht i f we come and li sten?

S- MLr;,) : DOOR nPEPdS .

tYZAr~TIiv : No. . . .you stay here . I want t- t,~ach you some

more mar, ers .

".'AYLOR: Okay.

Snvrr?) : DnnR C LOS_a .

JIiTM."Y: Vrell, BPtty. . . . what do vou thjnk of my new nartr.ers?

BETTY : ( ~_1UGHS) Oh Jimmy . . . the7're --)riceless : I ex-aected

to see fnur gorillas "*r,m the i^ra7 R-+ ~co described

them .

JID,:YiY: 1';ell . . .I tm not so sure but what tnev are gorillas

in cheap clothing!

BETTY: Oh Jimmy . . . .,that' s terrible :

JI1":;iY• V:ell . . . . . itts better than snmi of the stuff you

hear on the radio . . . . . Okay, bo,ys . . . let ts see i f

vie canTt get these ri~-ht the first time . . . . . It's

gettznF late . . . l1u-iber ninety-six . . . . . . 0 kav . . . . .

nel,e's nne f-)r rnthing . . .

STARL.i ~'f ~" .. . . . . . . . . . . . . nRC?:__STi2.t', "LQVhLI GT-Im IN TTHL

nart,JI1;I11Y : +e'_l . . .t .st wasn't sr) dusty . . . . .theban,'

an,ywaV,

BETR'Y F^) The re wa sn 't ar.ything w rnn ;T wi th -nur

si:-igine ei ther .

LI-'LY: (OFF. . . FADING I?i) (TRIi~S VAR?OUS INi,'L-CTInNS ON

Fpr,rO~V.TJG) Cigars . cigarertes . . . . . . . Cirzarettes,

cigars . . . . Cigars . . .cigarettes . . . . . . Ciizarettes . .

cipars . ., . Gardenias . . . . . . Gardenias . . . . . . . .
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JZ',u": ;Y : 6`ihat in the world are you dning Lilly?

LILLY: Vihy. . .I'm rehearsing too, sir . . .,Which do you like

better? Cigars . . .cigarettes . . . . .or. . . . .Cigarettes,

cigars?

JIP: :lt:iY: 1'fell . . . . why don't you just vary them, Lilly . .o to sort

of break the monotony .

LILLY: Oh Mr. Jimr:iv . . .s that's a splendid idea . . . . .

JINr'Y : And will ,ynu go rehearse snmewhere else Lilly . . . . so

we can finish here . . . . .Do ynu mind?

LILLY: Oh nn, sir. Itll go -ut in the cloakrnom and try it

out on V-illie . ( FtDES)

JITV:lY : (,nUGHS) Al 1 right bnys . . . . Take eight,y-six . . . . and

see if we can't vary the monntnny . . . .All right hit it .

ti7USIC . . . . . . . . . . 0 rtCTtE STRA . . . . "THE GIRL FRIE r1D" . . . . JI!VI;:TY SINGS . . . . . . .

MARTT_T1 : ( OFi`) 0h 7reah . . . .well . we dontt need no protection .

see? t`le got all the protection we need right here .

LI LLY : (Ei.CITJDLY) Oh t.ir . Jimmy . . . . . . .

JI :,'T::Y : '7hat's the matter, Lilly?

L_?LLY• I don't k ow sir . . .but . . . . .lnok :

SOUidD : SCUFFLE

;,1ARTI'1 : (OFF) All right, t,)ots . . . .you aske,9 for it .

Sc)UND 3LCT

JINia"Y : ( FADIi3t'. OPF . . . SLIGHTLY) Hey . . . . hold everythingl

PJhat's going on here?

( TFEK: . . . . . . . . . tYOUR EYSS HAVE "'OLD I~RL SO" . . . . . . )

AT'N(--U1VCER : The refnrmatinn )f Stubby Martin and his henchmen

seemed a little t^n gnnd to be true and it sounds as

though they had already reverted tn tqpe .

( TFE"rIE . . . . . . . . . . . . nUT)
(FADE I td C HAP1 T- 10 SEC ONDS )
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A_;\' 0'itISCER• If that tobacco auctioneer's chant were the clang

-)f the Libert7 Bell . it c^ul,4n't star,1 any more

y for inHependence . F-)r the tobac-~o auctioneerstrul-

are free-lances . 2'he,y deal with all cigarette

manufa,turers . an•i canTt show favoritism to aanny .

So their judpment about cigarettes means a lot .

Now here is the ,ju'-g;ment of a tobacco auctioneer

who ra tes tops - Bill Currin of Eurham, 1iorth

Carolina . . . . .

VOICE : I've been auctioneerint, tobac^o 16 years . and Itve

been smokinp~ Luckies at least 15 vears . S,) you

;an s?ee it -lidn't take me long, after I began

~ratchinj- tobacco sales at a,zc ti^n to decide on

Luckies .

AflNOLT?~ICER : Thank you BillCurrin . . .Mr. Currin's nninion as

an indener.dent tobar-;o exoert carries a lot of

weight . r-ni here's somethinF, even more impressive .

( PxUSE) "4ns t other indenendent ex.nerts like lAr .

Currin a~ree with him in his choice of Luckies .

~~~r1 t h i^ i s pe t a ~ :&i*Aqa. T~~-~--Nw-'t - a f a c t
~ : ._c . . . .~.~ ~

~± by sworn records open for 7awer-

ve~~ inspection . Yes, si,lorn records show that

among these independent experts - auctioneers, buYer :

and warehouser!en - Luokies have over twice as many

exclusive smokers as have all the other cigarettes

put tngetherl Over twice as mar_y! Remember this

fact next time vou hear the chant of the tobacco

auctioneer (CHANT - 10 SECnNDS) ',7hen v^u hear

ArM01 0214440
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( AUCTI "!'EER tha t chan t . remembe r . ., wi th i nd e-oenden t
COTdTI D)

experts - with men who kr.ow toba,-.co best -

i tI s Luckies 2 to 1! ( PAUSL) Join us again

next Mnnday evening at this same time for

another episode of "Alias Mr . Spatafaculi"

with Buddy Clark,

(TaEME . . . . . . . . . . . . . . . . . . . . . HA-r`PY DAYS . . . . . . . )

Ai3N,-~UTbCER: The famous tobacco auctioneer heard on tonight

program was _ of

( SONG CREDI'I S I F ANY)

rs
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it A_,IAS MR . SPt.TAFACULI "
v-ji th

BUDDY C LFL RK

#19 - Nf-nday i,iay 23 1938

CAST :

Ji mmy
Martin
Taylor

SOti??h :
Dnc" R 3UZZER

S r~.+ G S :
I Lnve To ~ hi e t1e - Rnbbins
Little Led7 'Make Believe - Olman Music

John Tucker Battle
400 Park Avenue
New York Cit,y,
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LUCKY STRIKE
"ALIAS MR . SPATAFACULI" - Scriut #19
Monday May 23, 1938 .

A?'':IOUNCER : Li sten to the chant -if the tobacc o auctioneer .

(CHANT) lst SALE . . . 32 - 37

2n d SALE . . . 33 - 38

3rd SALE . . . 34 - 39

ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!

ANr:OUNCER : Naturally the independent tobacco experts, like

the auctioneer you just heard, know who buys

what tobacco . With these exDerts . . . With men

who know tobacco best , ., It's Luckies 2 to 1 :

An interesting comment on this fact was made

recently by Spencer Tracy . the famous movie

actor . Mr . Tracy said ,, .(PAUSE) Experts like

the auctioneers, who spend their whole lives in

the tobacco business . certainlv ought to be

gnnd iudges of cigarettes . Sn I think it means

a lot that they orefer Luckies 2 to 1 over oths

cigarettes . (rAUSE)-Yos . and it means a lot .

too, that Snncer Tracy smokes Lucki es - has

smoked them for about 8 years - and finds therr

always easy orn his throat . For Spencer Tracy,

as an actor, can't risk throat-irritation from

smokinR . Now here's why Luckies are easy on

any smnker's throat . The exclusive process,

"It1 s Toasted" takes out certain throat-irritant

found in all tobacco . Then with these irritanta

out controlled moisture is added to enhance

ATX01 021444.3
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AI!iIOUNCE R : the n atural mellownes s n f the leaf . The
(Cor.tI d)

"Toasting" orocoss is, in effect, a purif,ying

prncess . It gets rid of quantities of un-

desirable elements which might_ otherwise,

detract from vour enjoyment of the tobacco .

The result is a light smoke easy on your throat .

Try Luckies for a week and let your own throat

be the judge . Next time you buy cigarettes -

ask for Lucky Strike .

(TIMME . . . . . . . . . "HAPPY DAYS" . . . . . .)
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A??*,• ;̀OU',I;,~R : :,nd n^vs Buddy Clark in "Alias '-'+,r . Spatafaculi" . . . .

a new series presented every Ittonday, Wednesday and

Friraay at th ; s same time by the makers of Lucky

Strike Cigarettes .

( THE* . ;~ . . . . . . . . . . . . . . .. Y(1UR EYES HAVL TOLD IE SO . . . . . . . CLNR't'. & ORGAN)

Ah1i0U1`CE-R : 6n the verv night on which Jimmy Clayton alias

;:Ir. Spatafaculi onened his nev rip;ht club he

discnveredd that Colonel Fortescue . his partner,

was nnt all he anoeared to be for later that

night he learned frnm a couple nf sinister-looking

guests Stub 'Liartin and 4iillie Ta,ylor. that

Fortescue nwed them twelve th-usand flollars .

Fnrtes^ue is thus nbligei t^ turn over his share

in the club tn them in payment . Ji-~7 is of

cnurse against the idea for the gentlemen in

question appear a little too tnugh f or his taste .

But Jimmy is ~)ersuaded to give them a chance and

they annear the following night apnarentlv very

earer to reform. However . their reformation is

short-lived because befnre the evening is over

trey :start a fight with an unknown person at . the

door . . . . .It is the f ollowing afternoon and Jimmy

is at the club trying over some songs . . . . .

irIUSIC . . . . . . . . . . PTy!:0 ACCOiflPA-'IiJtsNT TO "I LOVti, TO !'i?itSTLE" . . . . JI_NT:'tfY

ST.~,•iGS . . . . . SONG OVER

MARTIN)
TAYLOR) AP PLAUD
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Gee, ., .that was swell, Jimmy,

TAYLOii ~ Yeah, , . that eias swell .

JI';" ''Y: Oh. . .hello Martin . G1ari you and Taylor f-ot here

early. There's snrie thi_ng I want to talk to you

about befnre the others get here .

:vh.RT-s~ : mha t's ,rrhy we cnme early .

"'hYT~OF;: Sure. . . that 's why we come early .

TII : : Yeah. ., you see . . . . therr~'s a lot of thir.ps you

don't understand .

TAYhOR: Yeah.

JIYes. I lmow . The~"e are lots of things I don't

unrlFrstard . . .but t?iere's one thin? ,you've got to

ur.ders tand. ., bo th o f _,~ou . . ., and thr: t i s He're no t

Fninf,. to have any more rough stuff arnund here .

tiF:RTIj,l: You :~ieAn that chiseler that .ome in here last

nifrht wantinp tr, sell us brotection?

'"AYLOR: Yeah. . .that chiseler?

`lJell . . . . . no matter whn he was . There are other

ways nf doing thinf<s besides fi ghtirg,

4"Jh7 . . .gee . . . .Jiruny . . .you donTt call that fightint?

'••';riy . . .we just threw him out .

Sure . . . .we just trun him out .

Yes . . . .on the back of his neck .

'riell . ., that was on a•:count of he was resis tin' .

Sizre . . . . he didn't wanta go .

Yes . . .but i^r.'t ynu see . . .rough stuff like that . .,

no matter who it is or what he wants . .,gives the

place a bad name . People won't want to come here .

A T ;K0,i 0214446
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:A_RTL? : '+'iell . . . . nennle wnulin ` wanna come here i f i t was

fulla chjselers . wnul-I they?

J1 ;,,~4Y : Well . . . the next time one of these chiselers . . . as

you call 'em . . .comes in. . . .take him in the office .

MARTIN : An+ let all the cusnmers hear him hollerin'?

JI£ii<<4Y: Thye v.,nn't hear him hnllerinF because he won't be

hollering .

TAYLOR: You mean . ., tap hin wi th a blackiac t fni e t?

JDfi°,%Y• ?do . ., I don't mean that . lf anvbo,?v else comes

around here for any reason whatsoever . . . .send them

to me and let me talk to them.

]t?ARTIN : Now listen . Jimni,y . . . .,you're too busy runnin' the

orchestra and sinfrir_' to take care of them details .

T::YLOR: Sure . . .Jirnl,r . . . .leave us take car, • of the details,

ITI'~"1i%' : Not unl~ss you learrn to take eare nf ther,: my way .

MARTIN • But listen, Ji-m,y you don't understand . That guy

was wnrkin' for Spike McGiff .

mAY7 pR : That was o~ e of Sr,ike McGi ff t s nntac t ren!

PrIARTIN: Yeah. . . .he was wa:-tin' to sell us -me p„otection

for tl,v~nty-fi' bucks a wrek .

,nlk;,°,Y : Prntectinr from what?

MARTI,I : Frm nm him.

TAYLOR : Sure . . . . fr^m him .

JIN:~TY: Well. . .what's the matter with the police?

L;A,•:TsN : I often wondered . .

ThYLOR : Yeah. . . . I often won de red .

.
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JIM V.;e11 . . . . I don 1t think the re ls an,ythinp- the matter

with the nnlice . Ai 1 we„ve t*.nt to M.n is to call

them up ana tell the,n what 's p.nirp on .

M.qFTI"? : Yeah. . . .that's what il,_ck Prepostndnnolous thought .

TAYLOr;: Sure. . .thatts what he thnught .

JItIr :Y : Ynu mean they . . . . .

;dARTIN : Ye ah.

TwYLOR Yeah. . .(INIAK"S SOUN1) LIK~ CUTTIVG THROAT) . . . .3ust

like that! •

JT;d:tY ; ?levertheless . ., the first time the ;T try to start

anythinfr I'm calling the police .

i,1ARTINi : Now wai t a minute . Jimmy . . . . Ynu dnn 1 t want to do

t}-, at .

TAYLOR: Naw. . .you dnn't want to do that .

JIg.t ; :Y : That's just exactly what I'm p;oing to do .

',iA RTIii : But what ab-ut the lames?

TAY=,O,9: Yeah. . . . the dames?

What dames? Vihat -'n vmi'mean?

1~ ;ytLTIy ; The t?irls here? Miss Betty . . . tha t' s nla7in' in

the orchestra and the little limey aame . . .Lilly .

TAY--OR : Yeah. . . Lilly .

,n-• ;; ;,Y . ;Inw, li sten, . . . they w ouldn 't bo ther the girl s?

MARTIN : Oh no? Spike irIcGifff wnuld kick his gran'mnther's teeth nut

if he thought she had aFnlri fillin' in one o' them,

TAYLOR: Yeah. . .even asilver fillin' .

MARTIN : So 7ou better let us handlc-~ the McGiff situation,

Ji=if. Y-ii lust take c-re nf the music .

JI, E w ; If I'm pning *- run this r_ightclub boys . I'm going

to run it rnv way, .and the next~ time any of McGiff+s

RTX07 0214448
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JI KViY :
t'd

men cnme in here, vou send them to me . I want to
)(Con

talk tn them . Understand?

1:iAkml ; : Sure, Jimmv . . .I understand but vnutll just be

TAYLO?~ :

vastint vour breath .

Yeah . . .wastin' v^ur breakh .

Jli%Ti,'Y : Mavbe so . . . but t1.Zat's the way i t i s 0' av?

41IARTIN : !)ka7 Jimmy.

TAYLOR : Yeah . ., oka,y .
. ~

JIr,7:,IY : Now . .f i fyou bovs' 11 excuse me, I ve got to go

over a couple more nu,ibers here before the orchestrc

comes .

It4AhTIN : Oh sure. . . .that's all right, go ahead . But can't

we li sten?

TAYLOR: Sure., .we ilike to listen.

JI°1',IY. Well , . ., .if vnu waTlt to .

TJUSIC . . . . . . . . . . . : . .PIANn ACCnMPP?II~4:14T TO "LITTLE LADY ?;iAIrt:; BELIFVE"

t . . . . . JIWdY SINGS . . . . cOIvG OVER . . . .

P;iA RTI ;I : Gee ~'immv . . . there ain' t nothin' w-nnpr wi th the

TAYL4R :

wav v^u (?n that .

I' 11 sa7 . . . . the way you An that .

JI^7P:TY, (?41UGHS) I or_lv wish the rest -f the audience was

as easy to please as ynu two .

SOUND: BUgZr;R. . . . . . .

YiARTIN: iiey. . . Jimm,y . . . there's somebody at the door .

SO U?vD: BUZZ ER

TAYLOR: Yeah. . .somebody at the door .

JIM".rtY : I wonder who it ^ov.ld be .

MARTIPI• I don't krow . . . ..but I got agonl idea .

RrX01 0214449
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TAYLGR: Yeah. . . .and I got a good Idea too,

JI PLa~ : You think i t' s one o f Spike PrZc Gi f_ Is gang?

14?ARTITi: Yeah. . . . . a fte r the wa,q we gi ve Slinky the bum 's

rush last night, it's probablv the whole gang .

You better let us take care of this, Jimmy .

TAYLOtZ: veah. .e take care of this .

S OUl'dD: BUZ ZER. . . . . I TJ SI STENT LY . . . . . . . . . .

JIPd ;iY: No. You stay where you are bovs . . . . I'll answer

the dnnr.

r
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(TH:'`tIE . .
At'.NOUPICER :

"YOUR EY .;'S HAVE TOLD ME S(1n . - . . . )

41ho is calling on Jimmy1s club so early in

the afternoon and if it is a member of Spike

r4cGiff's gang, will Jimm,y be able to reason

wi th him?

( THE'rL . . . . . . . . . . OUT )

ANNOUNCER: "Sneed" Riggs . the famous tobacco auctioneer,

you heard at the beginning of this program,

seems to know most of the top-notchers in the

tobacco business . Only to day 3peed was talking

about a friend of his down in Greensboro, North

Carolina - Roscoe Graham,, Speed pointed out

therels a good reason why Roscoe Graham, who

has sold in the neighborhood of 120,000,000

pounds of tobacco, is a crackerjack tobacco

auctioneer . He"s the third generation of his

family in the tobacco business . And he was

learning tobacco at the age most boys are

learning how to spin tops .. 'Well- I'*m glad to

be able to hand on that first-hand information

%~,bnut Mr .. Graham because it adds real auth^rity

to his ,jucir?ment about cigarettes ._ 14)w hera0s

what Mr . Graham says . , ,

VOIC-~ : I've been auctioneering on the tobacco market

for 15 years in South Carolina . Pinrth Carolina,

Virginia, Tennessee and Kentucky . And at

auction after auction I~ve seen Lucky Strike

buy the choice tobacco . Now thatts- a fact . . ..

Rr}{01 0214451
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V0. ICE : Ifil stake my reoutatinn as an indenendent
(Ccnt'fl)

tobacco man upon it .

A? :i~;n~ivC~n : Thank vou, Rbscoe Graham . . . Mr. Graham has

chosen Luckies fo r^is nwn cigareete for the

past eight years . And it's interesting that most

other independent tobacco experts - not

connected wi'h any cigarette manufacturer -

agree with 147r . Graham. Yes, among these

independent tobacco experts . . . auctioneers,

buyers and warehousemen . . . Lucky Strike has

over twice as many exclusive smokers as have

all the other cigarettes combined . This is

a fact . Sworn records nrove it - swurn records

which anyone may examine . Sn remember this

fact next time you hear the chant of the

tobacco auctioneer . (CHANT 10 S_,COP1r)S) ,,,,

When vou hear that chant, think n f fine

tobacco , Remember, with men w ho know tobacco

best . . . it's Luckies 2 to 11 (?AUSE) Join

us ags,_n next Wednesday evening at this same

time for another episode of "ALias Mr .

SDAtaiafaculi" wtth Buddy Clark .

( THEbE . . . . . . . . . . . . . . . . . '. HAP'_'Y DAYS" . . . . )

Ai: .10UNCER : The famous tobacco auctioneer heard on tonigWs

program was (f

( SOPir C :;LDT Tti I F ANY)

ATXO1 0214452
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LUCKY STRIKE
"ALIAS MR . SPi.TAFACULI" - Script #20
We dne s day, May 25 . 1938

ANNOUNCER : Listen to the chant nf the tobacco auctioneer?

(CHANT) lst SALE . . . .33 - 38

2nd SAIE . . . 34 - 39

3rd SALE .4 . 32 - 37

ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY:

ANNOUA?CyR : No matter what business ,youf re in . you know i t pays

to play fair and square with all your customers .

And you can be sure that down in Tobacco-land -

indeDendent tobacco e xverts . like the auctinneer you

just heard - are careful to play fair and square

with their customers, the cigarette companies . That's

why any opinion they have about cigarettes is bound

tn be perfectl.y honest and imvartial . So let us

refer 7n>> tn nne of these independent experts Joe

Burnett famous tobacco auctinneer of Buffalo

Springs Virginia . Joe Burnett whr, of course, sells

to all the cigarette companies, has this to say about

Lucky Strike Cigarettes .

VOICE : Ilve smoked Luckies for 10 years now because I see

what mighty good tobacco Lucky Strike buys . It's

good, rich ripe tobacco - the kind that makes the

best smoke . And I've seen Luckies buy that same

kind of tobacco at every auction, ..

AATNOLNCLR : Thank vou, Joe aurnett .- Mr. Burnett 's opinion

carrie s even more weight because it is tymical of

the naiority of other indenendent tobacco experts .

ATX01 0214453
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AP3IJ0'[NCER : es, among these independent exDerts - auctioneer s,
(Cont'd)

buyers, and warehousemen - Lucky Strike has over

twice as many exclusive smokers as have all the

other cigarettes combined . Nnva this is a fact

m, by sworn records
~ ~~, ?
~ examine,,C^v -- -- ' ° So, next time

you buy ciS;arettes remember . . . with independent

experts - with men who know tobacco best, i*..'s

Luckies 2 tn 1 :

( TFEMEE . . . . . . . . . "HAPPY DAYS" . . . . )

ATXO? 0214454
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



l

~-~.. -

1 ida0u~1CEP.: xnd now, uUDDY CLAF.K in "ALIA.S MR. SPATAFACULI" . . . a. new

series presented QverY Monday, 11'.'ednesda-v and Friday at this

;ame time by the rakers of Lucky Strike Cigarettes ., .

(THc;,1E . . . . . ''YOUR FYES HAVE TOLD ME SO" . . . . . CLARK ~, ORGAN)

1?ZirJ Fi~LF, : Because of a debt ,^hich Colonel Fortescue owed to Stubb ;; Mar-

tin and three of his henchmen, Jimmy finds that he has turned

over his share of the club to them in payment . He is at

first reluctant to continue as partner but when they try to

convince him that they won't be as tough as they look, that

they will reform, Jimmy agrees to give them A. chance . On the

fir: t ::ight of' their trial, ho•sevar, they pick a fight with

someone who they explain was a member of Spike McGiffts gang

s.olicitin, a rotection fee oP tv:enty-five dollars aweek .

Not-.-ithstr-ndin ; ida,,tin's warning that they are tough, Jimmy

insists that the ::e .:t time anyore calls he will see them per-

sonally at his office . During a rehearsal the following af-

ternoon, ~_t ~-;hich faartin and Taylor are present, the buzzer

is soluldec: by someone at the door . Martin and Taylor believe

it is one of McGiff's gang, returning and offer to handle it,

t;ut Jimr.ry is determined to handle it himself .

JISfi .i.Y : No - stay where you are, boys . . . I111 answer the door .

W.RTIN: Gee . . . ar:.i t c iainute Jimmy . . . them guys will have gunsi

JUtRY : They won' t be apt to use lem if they see I haven' t got one .

(SOUNC: BUZ~."'R . . . MORE INSISTENTLY)

JIi;IaY : (CALLS . . . AS HE FADES) Wait . . . take it easy - I'm coming .

MARTIN: Gee . . . the kid's taking a, awful chance!

TAYIA:i: Yeah . . . a awful chance :

HTX01 0214455
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MA.RTI,1 : Ae's gonna open the door . Come on . . . get down behind the

table.

TAYLOP:: I am: I a.m: I am:

(SCL'ND: OFF . . . DOOR OPENS)

JIivRdY : (OFF) Tlell?

SCNOPPEL: (COt1LINATION YIDDISH-GERMAN ACCENT) Am I taLki .nh to the

proprietor?

JIMf.Y • Well . . . that is . . . rihat is it you want?

SCNOPPEL (FADING IN) What I i:anted was to speak with Mr . Spatafaculi . . .

and also to have a look around at my property . . . Close the

door, pliss .

(SOUNi; : DOUP CLOSES)

JI1%:iY: (:.kDING IN) What do you mean . . . your property?

SCHHOPPFZ That's a good one . You asking me what I mean it's my proper-

tyi It's in the court house a deed, recorded in my name

crithout only two mortgages on it . . . Aint that makes it my

property?

JIIVY : Y0 u mean you're the landlord?

SCILNOPPEL : That's right . . . and I come for the rent .

Mi.RTIN: Aaah . . . itts the landlord .

TAIIAR: Yeah . . . on'y the landlord .

SCHNOPPEL : (STARTLED) What: What kind monkey business is this?

Aiding behind tables . Jumping out of places?

JI1UY: This is Mr . Martin . . . Ivlr . . . er . . .

SCHNOPPEL Schnoppel . . . Jacob Schnoppel . . . I'm pleased to meet you,

Mr. Martin . . . I hope .

MARTIN: Yeah.

JIIdMY: Mr. Martin is a part-owner of this club .

RTX07 0214456
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SCHNOPPEL i~here is Colonel Fortescue?

MARTIN : I took over Colonel Fortescue's share of this place .

SCHNOPP-ET Ach : First . . . it's Fortescue . . . now it's dartin . . . and

then it's Spatafaculi .

JIi1F';~Y : Yes.

MCHNOPPEL : You don't look like it.

MARTIN : Vhat do you mean he don't look like it .

T~LYLO'.: : iT•et at do you mean . . . look like it?

SCHNOPPEL : And who is this?

TAYLOR : ~ho wants to know?

j+iE!RTIN : Aah . . . he's the doorman .

SCHNOPPEL: Pretty sassy for a doorman, aint it?

1QAYIAR: Oh yeah?

MARTIN : LLy off, Willie . . . lay off .

JI'.ti,+.Y: Yes . . . take it easy, 'Villie . . . That's this all about

;.he rent, Mr . Schnoppel?

SCHNOPPF.I. I t's about two hundred dollars . . . that's what it's about .

Cash on the line . . . spot cash .

JIi+L,Y: But . . .

MARTIN : Didn't Fortescue pay the rent in advance?

SCII1dOPPEL: Fortescue . . . in advanceI Hah! Don' make me laugh.' He

paid it with F promise . . . Right here . . . He says . . . (READS)

"Two days after opening the club I promise to pay to Jacob

Schnoppel one month's rent in advance . . . Trm Hundred Dollars

See? Two days you have

JL'.i.'dY: Oh . . . I see .

bcen open already . . . so I'm here .

MARTIN: Yeah . . . but listen . . . we thought Fortescue had already

paid the rent .

ATXO1 021445?
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SCHNOPPEL: You thought. He thought. But I Imow .

JI:VY : lell . . . couldn't you give us a i ew more days? I mean . . .

a little more time?

SCHNOPP:,L: You're not paying the rent? I'm going to give you time enough

to get to the sheriff's office and swear out eviction Papers . . .

On the sidewalk you go . . . in five minutes . . . Maybe quicker .,

I hope .

;dARTIN: Hey . . . wait aa minute .

TAYLO:t: Yeah . . . wait a minute .

SCHNOPPEL: Listen . . . I got experiences owning this nightclub for every

since prohibition . . . and I don't wait on nobody no more .

JIPdMY : Well . . . did you say it's two hundred dollars?

SCHNOPPEL: Yeah . . . it's still two hundred dollars .

JIM;1Y : Have you got any money, Martin?

IUItRTIN : Av, no, Jiruay . . . I'm clean.

TAYLOR: I'm clear., too .

MF_RTIN : Ain't you got two hundred bucks, Jimmy?

JIid;YY : Yes, we've got that much . . . but it'll only leave us seventeen

dollars to run the club on .

SCHNOPPEL : Seventeen dollars? You're lucky. Most people don't got that

much after they pay the rent. Here . . . here's the receipt

a1 made out . . . but first give me the money .

JLwIIdY: ti"ell . . . all right. Here you are . Better count it .

SCHNOPPEL: You're telling me :

MARTT*' All right. You got your dough . . . now get on out . . . beat

it . . . takke a powder.

JIM: Hey, Martin . . . take it easy . Remember crhat I said about the

rough -tuff .

AFX01 0214458
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Yeah . . . but this aint no customer . This is :-- landlord .

Yeah . . . only landlord .

Never mind . Just take it easy .

Hey. ?"hat are you doing with that money . . . ;,raving it

around like that?

SCHNOPPEL : I'm just fixing it to see if some of the bills is folded

half . . . t;dce . . . so I count them twice . I'm wise to that

trick, too .

. . ..,8az FtTI:d : Thy you

JIM'dY : (LAUGHS) That's all right, Mr . Schnoppel . . . count it as

much as ;: ou like .

SCfiIdOYPEL : One hundred . . . eioht;y . . . ninety . . . tro hundred .

JIi!@uY : Is it all there?

SCID10YPEL: YeL;h . . . for this month a.nyCray . Well . . . ~ood day, gentlemen

. . . and . . . er . . . (FADES) . . . the rest of you .

(C_':LLING! Close the door after you when you go out .MARTIN :

TtYLOR: (CrLLING) Yeah . . . close it hard . . . on your neck!

(a0U?1L : :AOF. CLOSES . . . OFF)

JIM;uY : +,ell - anyway it wasn't one of Spike !+lcl-'iffI s gang .

CRTIN : Te'd a been better off if it was . Two hundred fish!

TAYU7h: Yeah . . . t1ro hundred fish!

JIP2dY: Oh well . ., nothi:ig you can do about it . . . so I ai ppose I

might as rell get . on vith my rehearsing . . .

(MUSIC: PIPrdO F_CrM,WPANI9w:NT "IfVE GOT MY LOVE TO ::F..._t'P i!~,' ti°AR.h4" . . .

JII)OdY SINGS . . . SONG OVER . . . )

h1.yRTIN: Gee . . . I don't see how you can sing like that . . . under the

circumstances, I mean.

TAYIAP.: Yeah . . . after just shellin' out the two CI,P .
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JIMdY : There's no use being gloomy. about it. If we don't keep our

spirits up and give 'em a good show we'l1 never get our

money back .

MARTIN : (SUDDENLY) Sh! Listen!

TAYLOR: Yeah . . . listen!

(SOUND: FrY IN LOCK)

MARTIN : Somebody's coming in the door .

TAYLOR : The McGiff's .

JI69iY : I don't think so . . . vrhoever it is has a key*

MARTIN : A skeleton key, maybe .

TAYLOR: Yeah . . . a skelington key . . .

LILLY : (OFF) CheQrioi

JItr:ldY : (CALLS) Oh . . . it's you, Lilly . , SiGHS PITH F.ELIEF)

LILLY: (FADING IN) Yes . . . '00 vras you expectin' . ., if I might

ask . . . the Prince o' Wales?

JI:_;iY: Well no . . . not exactly .

LILLY : Th,y is everybody lookin' so doern in the mouth?

1~A.rTIN : y"e just paid the rent .

LILLY: Oh. But I thought Colonel Fortescue paid the rent.

JIM+L: Yes . . . that's what we thought. -

TFY:A:i: Yes . . . that's what we thought!

LILLY: Say . . . what are you . . . an echo or something?

TAYLOR: A sttich?

LILLi : Oh never mind . . . Well, Mr . JitrmQr . . . I've got good news

for you .

JI21AY: That's mv;ell . . . I could use some good ne•:.s . 1"hat is it?

LILLY : I've crossed the Rubicon .

TAYLOR: (SOTRb VOCE) She's rrhat?

MARTIN : (SOTTO VOCE) I don't know .

A T X01 0214460
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LILLY : I've burned my bridges be'ind me .

JIN",MY : Hhat are you talking about, Lilly?

LILLY: Tell . . . me and Mrs. Donovan had words .

JLwdY: You mean . . . she fired you?

LILLY: Not at all. I've resigned my position with Mrs . Donovan .

JIMMY: Gee . . . that's too bad . Vt'hat did you do that for?

LILLY: Well . . . I've still got me position 'ere at La Chez Spatafa-

culi, ain't I? As a cigarette and cloak room girl?

JIMMY: T+ell . . . yes . . . but . . .

LILLY : Flell I still have it, ain't I?

JIMdY: Sure but . . . er . . .

LILLY: But what?

3I1tLJiY : ti'ell . . . it's just that . . . I don't know how sure it is .

LILLY: You mean . . . I ain't been givinT satisfaction?

JIMMY : Oh eure, Lilly . . . it's not that . . . It's just that . . . I

don't know how much longer the club's going to stay open . . .

You see, we're vunning pretty short of money .

LILLY: Oh that. Don't give it a thought, Mr. Jimmy . I've me

savin's and you're welcome to those, if you need 'em .

MARTIN: Gee . . . that's swell, Lilly .

ffiAYLOP,: Yeah . . . that's swell . How much have you got?

JIMMY : Now wait a minute . . . F?e're not taking any of Lilly's savings .

LILLY : And I'd like to rmow zYhy not. If you need it, the whole

twenty-seven dollars or any part of it is at your disposal,

idr .. J immy .

MARTIN : Twenty-seven bucks:

TAYL6R: (DISGUSTEDLY) Twenty-seven bucks .
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JIfVY : That's all right, Lilly . . . and we appreciate it . But I

don't think we'll have to call an vou for that .

LILLY : 'Kell, remember . . . it's always there for you any time you

.:ant it, :ir . JL mmy . . . and oh, by the way . . . ' ere . ' Ere' s

a song that came for you this mornin' . I recognized the

publisher's name on the envelope and so I brought it along .

JLNII3Y : Oy ye s . . . this is that "You Couldn' t Be Cuter . " Let' s

see ho :v it goes .

("YOU COULDN'T BE CUiE"rt° . . . . . . . . . . CLA%)

LILLY: Oh . . . thatts lovely . . . Mr . Jimmy .

IU-RTINI: Yeah . . . okay.

TAYLOR: Yeah . . . okay.

LILLY : '0ob that in the kitchen?

JL,'GiY : It's Gaspard, I guess .

LILLY : Does he come so early?

JIyr4Y : He hasn't been coming early but . . . say . . . what's that?

LILLY : Oh, I forgot, Mr . Jimmy . It's a letter that was pushed un-

der the door . I picked it up on my way in .

( OGri: P:_PEft TEARING)

JI:L.'.Y: Szyt Well . . . -ahat do you know about this?

MARTIN : ~"hat is it?

TAYLO'?: Yeah . . . what is it?

JIhti>iY : "tell, boys . . . I guess this'll teach us not to look on the

dark side of things . It's a reservation for a party of for-

ty people for tonight •-- at two dollars a plate .

ThYLO:: Two dollars :a plate - forty people . . . that's . . . let's see . . .

=RTIN : Eighty bucks! Eighty dollaxsi

~ TAYLOR: Yeah . . . eighty dollars .

LILLY : And they might spend something eAra, too, Mr. Jimzy!
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JIhU-;iY: Yeah . . . they probably will .

LILLY : Let me see, Mr. Jimmy . . . a steak dinner : Oh . . . that'll

be easy .

JIh4e1Y : Hey, Gaspard.

GASPARD: (0:-) Be with you in a minute, Mr . Jimmy .

JIi1~AY : Well, boys and girls . . . what do you think of that? t9e've

already got forty customers for tonight . Why, at this rate,

v:e'11 get that rent money back in a couple of days .

GASPARD: (FADING IN) Did you-lll wa.nt to see me, Mr . Jimmy?

JIMP.SY : Yeah . . . where are you going?

MARTIN: Yeah . . . -wha.t's the idea of the suitcase?

ThYLOR: Yeah . . . why the suitcase?

GASPARD: I was just goin' home .

TAYLOR: Home?

MARTIN : Where's home?

GASPARD: Lou'siaAa:

LILLY : YQu was goin' home to Louisiana and it's almost time for

you to start preparin' dinner :

JI?8SY: Yes . . . what do you mean, Gaspard?

GL=PAPD: Well . . . I'11 tell you . . . I reckon maybe it's just that I'm

kind of homesick . . . . and I'm tired of the nightclub business

. . . and here's my share of it and you can take it . I reckon

I'll just be goin' . . . that's all .

JI :ti;i:1Y : Dut Gaspard . . . :~~hat's the matter? I mean, what's wrong?

GASPp?.D : ReLl - nothin' much - except the coal oil on the potatoes . . .

and the vegetables . . . and ashed in the butter and kerosene

in the ice-box and all over the rest of the groceries . . .

and all the pepper and salt th'owed on the floor .
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JIt:L'AY :

uASPAFu: :

1+nat are you talking about?

,.e11 . . . somebody come in the kitchen last night and just

ruined everything we got .

Erat who . . .

I got itI It's Spike °dcGiff!

Yeah . . . Spike McGiff!

I don't knovr who it v,as . . . but they left a note pinned to

the table ^rith a butcher knife stuck on it and it said . . .

well . . . here it is . . .

JIMdY: (P.EFDS) "If you value your health . . . get out and stay

out!

GASPARD : And I do value my health so . . . (FADES) . . . I'm gettin' out

and I'm goin' to stay out . I reckon you'll just have to get

another cook . . . Goo'bye&

LILL': : And us with a banquet for forty people!
i:it, nn . . . )( "'H.-mr1G . . . . . . '1YnUii EYsS HAVj TOLD :

~~V:~Oi~CEF. : How is Jim~-ay going to prepare a banquet with a ruined

( m S-.E".ii. .

kitchen and no cook and only seventeen dollars in the trea-

suIy?

. O7T)

pr,r";pL_;C ;R : Ynun.r sinFerF likP Ji^im-r Cla-rt^n sonrr lPar.^m that Rome

vasn't built in a-1av and sirgers d .nn't win success

,) verr:ia1ht . On the c^r.t^ary, as anr f:un .^us sin&er

tell you the road ui-;a.rd fo_ the ar_bitious sir.ger

~an

is a 1onF a.?dhard one . The radio baritone . Conrad

"_'hibault for example . studied sinr-i.r_F for six lonr-

vears at the Curti_s Institute in Philadelphi<:: bP£ore

he even belrarn his climb to fame . And vnu can be sure
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ANNOUNCLR : that t^day, Conrad Thibault takes the best
(Cont'd)

possible care of that educat .:;-i voice of his .

irir . Thibault simply can't risk throat irritation

£rnm smoking . So i t should m-:;an a lot to every

smoker that hlr . Thibault has smoked Luckies for

the past 8 years . Likr; so many other famous stars

of radio, opora, stage and r.lotion pictures, n4r .

Thibault early diseov~)red that a light smoke is

eas,y on even the most sensitive throats . Now here's

why Luekies are a ligrt smoke . The exclusive process

"I t's Toasted" takes out certain harsh throat

irritants naturally present in all tobacco . Then

with thnse irritants out, controlled moisture is

a-lded to enhance the natural mellowness of the

tobacco . And that's the reason Luckies are easy on

any smoker's throat . Let ,y^ur throat prove this .

Tr.y Luckies for a week . Begin this pers-nal test

next time y^u buy cigarettes . Ask for a light

smoke . Ask for Lucky Strike . (PAUSE) Join us

again next Friday evening at this hame time for

another episode of "Alias Mr. Spatafaculit' with

Buddy Clark.

(THEME . . . . . . . "HAPPY nAYS" . . . . . .)

ONCUNvER : The famous tobacco auctioneer heard on -tonight 's

prngram was of ,

( : ONr CRE.DI TS IF ANY)
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"E:LLLS 'iR. SP:1T . .FACULI"

wi th

BIP)nY C LA RK

#21 - Fridav, ; fay 27th 1938

Ci:IRT :

Jimmv
Li llv
: ;;artin
Spatafaculi
Gus
Frank (Frank Novak)

SOUND :

: .iUSI C :

Dncr Opens and Closes .

OHchestra .

:'nNG OUT OF :,;`i iU_LRT - i'Iills
r,SO_` T;`IT~LLS :iE - ''itmark
"?,_,T r S F .C .~ Th:_l ?.~USIC r!'dD D,",NCL' - Irvinp Berlin

John Tucker Battle
400 Park Averue
:dec, Ynrk City Y.
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L'JCKY °TRIK.]
"Alias i4r . Spatafaculi" - Script #21
Priday . 27th, 1938

f?nL'?;' .7 H : Listen to the chant of the tobacco auctioneer ;

( CH_iPiT) Il,s t SELLL . . . 33 - 38

2nd ShLZ . . . 32 - 37

3r•1 SALF . . . 34 - 39

r_L[, r0 Pb_s? SOLD TO THa Ar4LRICAN TOBACCO C01:IPANY:

Al4N OtJAfC.~R : The chant of the tobacco auctinneer is your remindei

_ that with indetiendent tobacco exoerts -Y•~ith men

~~ho know tobacco best . it's uuckies 2 to 1 . (PAUSi:)

`ioi-., . man,y neople are c-,mraenting on that fact . . .

But her-'s another fact that deserves your attentioi

For years, famous stars of opera radin, stage and

screen - people like Gertrude Y4ettergren . Lanny

Ross . Robert Taylor anri :.W nthers - have been

smokintr Luekies ; ThY? . . .Well - not just because

of Luckies' fine tobacco but bPcause they find

Luckies a light smnke, easy on their t?iroats .

Now here's the reason Luckies are easy on any

smnker's throat . . . The exclusive Lucky Strike

urnuess "It's Toasted" takes nut certain throat-

irritants naturally nresent in all tnbacco . Then,

with th^se irri tants ou.t c,)ntrnlled moisture is

added to enhance the natural mellowness of the leaf

The result is a light smoke -easy on your throat .

Let a week of steady Lucky smoking prove this to

you. Next time you buy cigarettes, ask for a light

smoke . Ask for Lucky Strike .

( THE .:i . . . . . . . "HAPPY DE1YS" . . . . . . . )
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ONOUNCER : And no:r, Buddy Clark in "Alias Mr . Spatafaculi" . . . a new

series presented every Monday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes . . .

( "TjlUi . . . . "YOUR EYE S HAVE TOLD ME S0 1' . . . . . . . . . . CLARK & ORGAN)

ANNOUNCER : On the night following the opening of Jimmy's new niohtclub .,

his tro new partners - Stubby Martin and Willie Taylor - get

into a fight with a member of Spike McGiff's gang who has

called at the club in order to get Jim:ay to pay a weekly

protection fee . Jimmy warns Martin and Taylor that there are

to te no fights, that he will handle all matters of that sort

irn the ,fu ture . Later the following afternoon as Jl,mmy is re-

hearsing, someone calls at the door . They believe it is E

second call from the gang but it turns out to be the land-

lord rdio h~:s come to collect the rent . Jimmy pays the rent

and that leaves exactly seventeen dollars in the treasury .

They receive an order for a perty of forty guests and are

jubilant about it until Gaspard, their cook, leaves them,

explaining that somebody has been in the kitchen the night

before and has ruined all the food . . .

LILLY : Lawks, Mr. Jim.~¢y . . . wihat are -we going to do?

JI'FtdY : I don't know, Lilly .

URTIN : We've got to get another cook .

JIMOY: Yes . . . but -here?

LILLY : There ain't no time for that . . . v+elve got do do it ourselves

. . . !'ll do the cooking .

MiSTIN : Do you know how to cook?

.
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LILL? : Do I knocr how to cook? You just ought to taste a bit of --y

bubble and whistle .

,4P.RTIPI : Your what?

JI1T- .fY: ':?ell, Lilly . . . this is a banquet . . . I mean . . . they want

steak and vegetatiles and dessert and things like that .

LILLY : Well . . . we could get a cook book, couldn't rre?

JI;A.fY : Tell, I don't think we had better take a chance on that .

(S-0T1L : DaOR OPENS)

MARTIN : Here comes the orchestra . Maybe some of them carn cook .

4

GU:: Hi . . . Jimmy . . . Hello Lilly .

.FRAiTit : Hello, Jirxv,

JIMiAY : Hello, boys .

NIARTL\: Hiya, boys .

EOYS : Ai LIB "Oi{AY.S"

JIi~'aY: Listen, fellas . . . all of you . . . sit dorrr. . I :rant to talk

to you and I've got to talr. fast .

sU^ . V1at's the matter, Jimmy? ~"etre on time, ain't :.e?

JIl?sil ; Yes . . . that's not the point . CE.n any of you cook?

(DEAD SILENCE)

JL+ru'dY: Te21 . . . doesn't any of you know anything about cooking?

GUS: I can frj eggs . Why? " "hat's the matter with Gaspard?

JILLIY ; Gaspard's gone . . . He's left .

LT_LLY: And 7:hat's more . . . somebody's gone into the kitchen and

poured kerosene oil all over the groceries and spoiled

everything .

UUSc Well -- then how are we going to get any supper tonight?
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LILL`i : Hocr are you goin; to get supper! You're v+orrying about your

:upper and ere have a reservation here for forty banquet plates .

?'L•l~~nCJLI : Hello, hel-lo, hello ., .

v-erhoc~.y . . . hsllo!

JItlEAY : Hello, Rocco .

SPATr.r :;CUi.I : Piict's the matter . Everybody looks so Gad . Pho's dead?

LILLY: It's the cook .

He's dead? Ptho kill him?

LILLY: He's gone .

iinF,TIN : Yeah, he scrammed .

\

JIW:IY: r"_.-:d re've got forty people comin' for dinner!

ROC00: So xhe.t'?

JIP1iY: i.o ho~;r are ive going to feed them?

ROCCO : Listen, Jimmy . . . the Spr.tafaculi's . . . I :nean, the Claytons

. . . have been the best cooks in Italy for over two hundred

generations . . . and I'm inherit all from them . You r:ant

so^:ebody to cook some bano,uet . . . you got him . I do it .

JIMUY : You can!

c OCCO : You bet y ol :r last dollar I can .

Jlaru"i: We11. - thc.t' : just about arhat I'm doing . '.'ia .1l you do it?

P:OCCO: Sure .,e r^h;; no t?

LILLY: Bravo, Mr . Spata . . . Mr . Clayton . Splendid, sirl And if Mr .

Martin , will lend a hand out in the kitchen

we'll get that kerosene oil cleaned up in no time . . . (FADES)

ROCCO : Kerosene oil? ~~hat kerosene oil?

JIK.':tY: Vell, ;;omebody poured kerosene oil all over tie stuff and

ruined it .

HCCCO: Oh. MonKey business, huh? All right, we show them. Come

nTX01 02144i`0
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on, Lilly . . . come on, boys . . . (FADES)

G',iS: Uell . . . is there anything we can do to help, Jtmy?

JI;t;Y: i;ot out in the kitchen . The ray you boys can help most is by

pla;; ing better than you have ever played before . This party

tonight ma„r mean the difference betvreen success and failure .

C.ome on -- let's ^~fi:ip right through these numbers and then

,,Laybe rre'll have time to lend a hand out in the kitchen after .

Let's try and smooth the wrinkles out of number rt hundred and

two . . . and try and get it right the first time . Let's go .

(1.r3SIC . . . tI? LliT i : SOP+(C G(~ ~1T* Qr, ::IY ~t:Hr1'bLt_RK ~c ORCHES`'.,").SOZUOJER . .

JL'r~Y :

LILLY :

JLS,1:i :

LILLY :

JI;akY :

LILLY :

JI:r ,iY :

LI:.LY :

Jli:i."Y :

LILLY :

GUS :

JI ~SMY :

( AIUSIC .

That's not bad .

Ah em :

That is it, LiLy?

Lverythin„ts ruined, sir . Absolutely everything and we've got

to buy a complete stock of new groceries .

i:eil . . . all right, Lilly . Here -- here's the seventeen dollars .

A-bat's all I've got . Think that F.ill do?T

+'el; - I ain't made out the list yet, sir, but I'll try . I

dor.'t think it'll be enough though .

It'll have to be enough .

:4aybe I c ould go to the bun' : amd drFA out :.Ty aUvin~s .

Iion't w-•4nt you to do t2~t, Lilly, and beside s the bank's

closed notiv .

:°eil. . . . I'll see what can be done, sir .

Gee -- You can't buy very much groceries vrith seventeen bn&Ys _ .

We' ll have to do what ae can . All right, toys -- no- :: let's

take a hundred and six .

. . . "Sp:UETHIYdG TELLS Lir; . . . TTIA~wY SIP:GS . .

Q1()IvG OVLR . . . . . . .
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RUCC,O: JimnrY :

JI:47~ 71i : Yee, Rocco . . . '.'.hat are you yellini; for?

aOCCO : I'n yelling because I'm disgusted . . . that' . why,

JI?f:'s: F:at are you disgusted about?

ROUO : 'r'_ow3o you expect me to make a banquet for forty people when

I have to Etart all over and bt;y everything -- eggs . . butter

flour . . salt . . -p.epper . . sugar . . spaghetti . . cheese . .

coffee . . milk . . tea . . lettuce . . tomatoes ., onions . . fruit

. . everything . And besides that . . the meat ., for seventeen

to~?ars. Hor am I going to do it?

JItB+Y: Y:e_l - I don't know, Rocco . But seventeen dollars is all I have .

ROCCO : Hor, about the band?

JIMMY : You boys got an;; money?

GUS : I' ve got thirty-five cents but I was saving it for a rainy day .

JI`rLa : Oh -- they r.aven't got any money, Rocco .

GUI'm sorry, Jimmy - but you know we aint had-no money in a long

ti.m.e .

JI:!.'.'Y: i1e1l . . . you huven't got ary money, have you Rocco?

ROCCO : Oh Jimmy, please . . . you lonov I don' t got any money .

JIhi .iY : Gosh -- and my rzllowance won't be here until next week aad

that vrouidn't help much anyway . How much cb you think we need?

ROCCO: 1.=ie got to have at least fifty dollars more, Jimtt~y, before we

cs.n 7et stocked up just for tonight .

JIIg,IY: Y:ell . . . how about credit? Can't we get credit?

ROCCO : Crediti That's it! Jiamay, you got a good mind . I go right

around j,;ne corner to Dinkenspiel and buy everything from him and

I tell him we gonna buy everythins from him and he gives us

credit. Don't wurry, Jimmy, go on with the music and I take

care of the groceries.
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JT_Iltli : i'7'ne :iL i`.ell - Iguc:s :; thtat'F th&t .

Gli ;>: Good. I G-ueeS r;e cat, a`_'ter all .

J :ll right . . let's take si-srty-t::ro .

1' :Tc7C .E'~,C '2 ;1: U.4' ( ~ ~' xi . . ! ,:, jk1JT)~~J : .la(vr_~ . . . . .
T . . - :;Ii :C,^_ . . . . SOiiO OV."R . . .

J~':ri;? : 'in _t ~ ~ no ~ half b .d . . . r.ll riaht r_o r,
. .

. Let 's see . . .

h ..ci better brush up on one ta-enty seven now . . .

L : Oh-oh . . . hE:Tee coP,tes Rocco £.F;a2n .

JIi~~:f:Y: `}.,.tTS the matter, Rocco?

P.0C'D0 : Ji,mn~r . . . I have ju;,t returned .

JL'rL1Y: Yeah?

ROCCO: "rroln Jin;:enspiei's .

LI:.LY. nnc I :ras vdth rirn, Mr . Jim7-,,; .

JI.6_Y : :.e! _ . . . ; hat i : the matter?

i:OCCO: i i-a.:~ -- Lin:c.nspiel won't give us any credit .

LILL'1: Fe :'la ,l;, refus ed .

JI.WAI' . .ell . . . why?

r,Of;-1- O : iie szJs he hac h,,d expc:rience r,i th this ni ;;htclub before .

LIL`.Y : := -a ;- := that the 1ast six people ~i :o ran this club ,rent b; n;_-

_ . still o.:e hi:e :,oney, Mr . Ji,m;ny .

JI:L'.iY : `i''r_e lust six?

ROCCO: That's tir'r.at ..e say .

JI:'rP.:Y: Ji~l ~,o:: tr'j anywi:ere else?

RO';CJ : Yes -- Lilly ~ .ent in one _Aace --nd I :vent in another .

LILLY : I asked every stor e in the nei :;hborhool and they all refused

credit to this club, sir .

P.OCCO : They all refused me, too . Fven vhen I told them I personally

s-uL_sntee it .

JL.tiJ1Y : Uee rhi: : ':Ietve got to ~et money soma:ehere ~ind ~et it quick .
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LILLY: _,nd the ::aving bank's closed, Mr . Jimmy .

n0UC0 : Listen, Lilly . . . your t7ent~r-seven dollars won't be a drop

in the bucket . 'lie got to have about fifty-five, sixty dollars

right awa:- and even that aint going to be half enough to get

u~! through tonight .

GiJE: Gee . . it looks like nell1 just have to tell the people we

can't ta.ke care of them .
and

~I3fi,iY : If ~e do that, it means the club closes up . No . . ./we can't

do that . There must be some way somehow . Now every body

~.tart thinking anc: maybe w~~,'ll get an idea . . .
n`i0u-i _ ~..° k .:V_, TOLD ', . . tO'' . . . )

ANNOUNCER : • Tell . . . vrith all credit in the neighborhood stopped, how is

Jizq,r ~oll^it- to raise enough money to furnish enough food to
~

open the club this evenini ;?

( TH : . . . 7 : . . . . . . . OTJT )

f,N1,rOLT`FC :.:r: ?elhar,i :aatter . Statesbn .r,-), -shPville . V"as'-iir_ctnn .

Greenville . Farmville . Knoxville Carthage Lebanon .

G=ascow! Sounds like a train annour_cer . . . . . .

dn.:sn 1.t i t? But i t happor:s

tobacco marlrots in Gcorgia,

tn bu just a list of the

North Carolir.a, ='cnnesse:,

~in^ Iicr_tuckv . . . . wh-rc Ray Oglesby, famous tobacco

auctionc-2r who is hcrc in th..: studio today, has sold

in thc: Dust f•w ycars . at every nr.e of these

-narkcts :r. (tplnsby s:a: wh^t tnbnccn vin;s bninF bouFht

for vjhat cigarcttcs . -nd z;s hn's >.n indc•pc•ndor.t,

d r..lir_g on ;qur.l t r:4 vith ^11 cig^rcttc• cnmp^nics,

his npininr_ ^b-ut cig^rctt .^,s is bound to bc both

imUarti ~ .1 ^.nd. in fnr-m•~ l . ~?^er h-.vc Ynu ^ v:nrd t n scy

' :r . OJT lc: sbv3
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OGL.,° 8Y :

liN N nUlJV -R :

Y:; s si r. I've cnv(~red pl ;ntv of Rr^und !:nd I've

snld plentv of tnbncco . And I N)n.nt to sa•y this . . .,

at uvcry -~ucti^n in -,very tnbaccncontor Itve been

t^ . Lucky Strike hzas bought ex^ctly th snme fine

gr~dc of leaf, ., r:,hlch i s onc reason I've smoked

Luckios myself ever since 1927 .

Thank you, Rr:7 Oglesby . 1.'r. Oglesby's opinion an

an independent tnbacco expert means a lot ; 1=nd he

is typical : :un^n,c* other independent tobacco exTm rts .

buyers, .Y;nreh^usemen, r~nd iuctinneers . . Lucky

Strike has over twice as man9 exclusive smokers as

have all the other cigarettes combined . Svenrn recnrr

prove thi s fact---sv+orn records which :,nyone may

examine . So remember this fact next time you hear

the chant of the tobacco auctioneer . (CHfiNT)

Yrhen v^u hear that chant . . . Think ,f fine tnbncco

and remember wiith inde-onndent experts with rien

vor) kr.ov:; tobacco best . . . It's Luckies 2 tr, 1:

(P,.LfS) Join us again next i.ionday evening at this

same time for another epiEode of "t;lias l:r.

Svatafaculi" with Buddy Clark .

( TH .;L . . . . . . . . "H:Y PY D..YS" . . . )

The famnus tobacco auctionee heard on toniRhtts

_program ti:as __ of

( Snr?G CFt::Dh S I F :I?Y)
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LUCKY STRIIE
"ALIAS MR. SPATAFACULI" - Script #22
Monday, May 30, 1938

ANPinUbCFR: Listen to the chant of the tobacco auctioneer :

(CHANT) lst SALE . . . 32 - 37

2nd SALE . . . 33 - 38

3rd SALE . . . 34 - 39

r1LL '_) CNE? SOL•7 TO THs AMERICAN TOBACCO CnMPANY ;

ATN nUNCER : That chant spells . . . E-X-P-E-R-T . . . exnert! Yes,

and among independent tobacco experts like the

auctioneer you just heard - with men who know

tobacco best, it's buckies 2 to 1 . (PAUSE) But even

the finest tobacco needs to be purified to give you

a light smoke . That is why Lucky Strike's exclusive

purifying process "It}s Toasted" means so much .

Actual laboratory tests prove what quantities of

harsh throat-irritants naturally vresent in all

tobacco are removed b-~- the "Toasting" process . And

so Luckie s are defini tely wi.thnut certain undesirabh

eie.ments found in all tobacco . That is why you will

find great singers like Lotte Lehmann - noted

actors like Rnbe rt Taylor -smoking Luckies . For

their own exverience has taught them the advantage5

of a light smoke eas,q on the throat . Why not let

your own throat prove this tn you . Try Luckies

for a week. Remember : Lucky Strike is the only

cigarette that offers you the finest tobacco plus

the throat protection of the "Toasting" process .

So ask for Lucky Strike .

(THEME . . . . . . . . °HA?PY DAYS" .

8TX01 02 7447?
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ANVCUNCBR : And now, Buddy Clark in "Alias Mr . Spatafaculi" . ., .

a new series uresented everv Monday, Wednesday

and Friday at this dame time by the makers of

Lucky Strike CiAarettes . . . . . . .

(THEM.. . . . . . . . . . . . . . . . .. YOUR HYERS HAVE TOLD ME SO . . . . . . . . C LARK & G RGAN)

APNnUflCiR : Refusing to pay a brotectinn fee to a gang of

.rn:_RTT 11

racketeers . Jimmy gets his first taste of hard

luck in connection with his night club, La Chez

Spatafaculi, fo r someone has broken into his

kitchen, ruined all the food and caused the

departure of Gaspard, the cook, by threatening his

life . With a banquet partp for forty people

scheduled . Jimmy and h?.s friends are at their wits,

end for mnney to buy supplies . Jimmy, Martin, his

partner . a;-4 betty Bruce are anxio usly liscussing

possible sources of ready money . . . . . .

Vlell . . . . . if we can't raise no money to buy no

grub we cantt run no nipht club . An' if you ask

me . I thirk that Colonel Fortescue left me In"

Taylor holdin' the bag .

JIP?.1+IY : Where is Taylor, by the way?

MARTIN : Where is he? Out tryin' to raise some dough .

JIWlY : Well, you and Ta,ylor havenf t anyone to blame for

it but yr)u rselves . You insisted on taking over

Colonel Fortescue's share for a twelve thnusand

dolla r debt .

MARTIN: Yeah. twelve th^usand . ., .and I'd be willing to

sell out now for twelve cents .
.

ATX01 02144?8
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JIPiY: Well. . . . .I fm sorry. It isn't my fault .

MARTIN: Oh. . . I ainft blaminr ,you . Jimmy, but the question

is what are we gonna do?

BETTY: Idon't km ow what you are going to do

but Ji-rnuny has a lot of rehearsing to do before we

opern tonight .

JIM?.IY : Nc use rehearsing. Betty . ., if we can't open .

BETTY: I've an idna . Jimmy . Y+hy not sent all the boys

in the orchestra nut to s-e how much they can raise

,nhP1Y: Oh. ,, . they can't raise an*ything .

BETTY: They might be able to . What dn you say Frank?

FRADTK: 1'lell . . . . . we can try .

,n ;,gFY: All ripht . . . . . . You gn with them Rocco, and you

guys see what you can do . Get back within an

hour . wi ll you?

FRANK : Okay Ji.almy . . . . . . . ..Come on boys . ( E!1DES)

JI1A L1Y : (CAL LS) And remember . no cnntribution is too

small to be a~preciated . . .,, even a dime'll buy a

loaf of bread, you know .

hqAxTIN : Plhat dime?

BETTY: And as far as that aoes . . .whatts wrong with you

two gni ng out and trying to rai se some money?

After all, you're still partners in this business .

ATXO1 0214479
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Jlp;t?;IY: Yes. . . . that's n,,t a baq idPa .

TJ:1RTI?I : Ah. . . . sa,* it ain't no use for us tn try to rai se

no money in this town .

JIAiMY : FLn- . .GYell . . . .I guess you know your own business .

BETTY : Come on, Jim.:ny . . . . how about tryinp "On The Senti-

mental Side"

J7Y!~;iY : I dnn't think I can vut very much into i t . Betty .

BETTY: Or yes you can. 6ome on . . . . . chin und Sing it like

you mean t i t .

JINLIY : (PdUc?C . . . . FIA:1n ACCnP$-PAiVIi :Fr'I3T . . . "ON TFril °.F.'NTIPrLidTAL LT`i.,E" . .

SOTJir OVER)

B;TTy : See there . . . . . I knew vnu cnul-i r1o it .

FORTESCUE : ( FADING IN) We11 . well my boys . . . I t is easy

to uerceive that your vo ;al proclivi tie s have not

suffered a decline in the recent past .

JIiR ;;aY V°ell. . . . hellow Colonel .

ialAHTIA : Fortescue:

FORTJSCUE: Ah. . . . Mr . A4artin . . . . . . and how are you

a°i^ . Taylq,r entoying the night club business?

R4A~TI) ; Aw. . . I oup.ht to bus t you in the eye .

M RT~JeCrTr~,~ : Gertlemen . . . . gentlenen. . . . can't you see that a

lady is nresent? How do you dn . Miss Bruce?

BETTY : How do you do. Colonel Fbrtescue?

FORTESCIJE : ',•'Jell . . .not badly, ., not badly . . . . for the gods of

ATX01 0214480
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F(`RTi-SCITr, : fnrtune smiled upon me today . The cornucopia of
)Cont'd) . I

nlent,y showered down a rich reward of the frui ts

of my mind .

MA?RTIN, : V,'hat are you talking about?

KRT~L~.SCITE : I picked the winnah in the fourth today at Belmont .

my bo77s, with my usual fnresightedness and

su»erinr knowledfre of the relative speed of equine

quadrupeds . . . . . horses to you . . . . I was enabled

unfailingly to pi ck the winnah?

MARTIN : Hnw much d3.19. you win?

FCZT_:SCUE: TI:irt7-tr:"o dollars ard seventeen cents, m7 boy . . . . .

trirty-two dollars an(3 seventeen cents .

hiAHTIN : Y^u p;ot i t wi th •rou?

r 0

Fhff?'~°Cik'. : Co!ie, come, my bo,ys . . . . you've no ripht to ask

PiInRTIId :

FO RI'is SOITE :

?,'L'1RTIFT :

such a personal question . My debt to •you was

cn_-,pletel•y paid . . . . eliminated . . . . wt ped nut . . .

and settled . . . when I transferred m,y title to

Chez utiatafaculi t,- 7ou .

Yeah . . . well . we ain't very hauny about that trade .

l"`ell . . . . I'm sorry, m,y boqs . . .but a trade is a

tra-ie .

'Taybe so . . . but there ain't nn reason why we ;an't

keep right on trading .

R TXO1 0214481
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.;--il '.

f_rraE:Now, hold on. , Remember what I said about

rnugh stuff.

;AaRTIri : There ain't gonna be no rnup.,h stuff . Listen,

'Pbrtescue here's the paner . . . Ilm sellin' you

back vour interest in this La Chez Spatafaculi .

FORTit'OUr,: t':hat ; Vrhy I wnuldn' t think of buying i t back, my

bova . In the first place . I haven't sufficient

capital at nresent .

MARTIN : Oh yes, you have. You got thirty-tr•rr, dollars and

seventeen cents, ain't you?

FnRTFSCtIL' : But surely, my good fellow, you wnuldn't think of

accepting thirty-two dollars and seventeen cents

for vour share after na,ying twelve thousand dollars

for it .

MARTIN : Oh no? That's what vou think:

MARTIN : Come on. . . . pnnv up. . . . thirt,y-twn bucks and

seventeen cents .

FnRTL~SCUE : But. pentlemen Rentlemen . . .my cnnscience refuses

MARTIN :

to allow me to take advantage of you. My spirit

of fair trade is revolted by the idea .

l'ell . . . . you give us that thirty-two dollars and

seventeen cents before we rev3t more than your

ideas .

F)RT-!,SCUE : Well. . . .if vnu insist . . ., if you insist . . . but

first . . . . . just sign over your interest . Here's

ATXO1 02144E2
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F(? RTE'SC ITE : a nen .
( CO?1T'D)
h!?_
NIARTI?i: OkaY. . . . . . . There y' are . Oh no, you dor.'t . . . . .

,qrive me the dough first .

FM T~`CUL' : Surely, my boy . vou don't mearn to imaugn my

r:L4 RTI N :

~

honesty : Here you are . . . . hear pou are . . . Thirt,y . . .y

one . . .twn dollars and seventeen cents . I sunnose

,7nu realize that this leaves me Nith-nut funls?

Yeah . . . you don't knnw the half nf it .

MARTIr: : Now vnu're right back where you started . Cnlnnel . . .

And J;.m-nY . . . . it's been nice tn know vnu kid .

S

r:1ARTIT : : But -I think v!e'd better go back to the track and

take uo where we left off . Thi s nightclub business

ain't all it's cracked ulo tn be .

All ripht, ,,, . . . I think I see your viewpoint .

AqARTIi1: '-,;ell . . . , sn long . . . . . s4 long . Mis s Bruce .

BETTY: Good-bye,

MARTIN : (OFF) Break the news to him about the night club

situation gentlv . will ya . Jimmv? The oll guv

might have a weak heart or s~mething .

vI~Ft Ii (FADE . . . LAUGHII'IG . . . )

FORT-;SCLrE: ':~ell, Jimniv . . . my bo7 . ., i t's gnod to see your

radiant face light up at the siFht of my return .

JI:,1'rrlY : Is it lighting up?

ATXC.~1 0214483
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FORTESC UE : Oh yes my boy . . . aren't you glad to see me?

JI`Z:~Y : TJot especially.

BETTY : How many blackjacks and pistols are you carrying

nov:?

FORTi~SCIJE : Ah _ my dear dear, young landy . You do me an

injustice . I'm as innocent of weapons as a new

born babe . Even more so, for I have not even a

safety pin upon my person .

JIRII::Y: And we haven't even a loaf of bread in the place

FORTr: SC UE :

a-.d no money to buy any with .

Oh, let not that irk you, my boy, fo r I do not

return empty-handed . Reoosing in my left shoe and

in my rinht sock is the tidy little sum of fifty

dollars . . . . . . twentyfive dollars in the shoe 3 . . . .

twenty-`3ve dollars in the sock .

JIm,r;;y : But you just told Martin . . . . . .

FCRTFSCLIE: Oh. . . . merrbusiness expedienc7, my bnv business

expediencv .

~~ m~ : Some ne onle hiligh t have annithe r name for i t . . . But,

anYway . . . . give me the mnney . . . . . now .

FORTr.SCUE : What are ,you going to do with it, my child?

BETTY: As soon as Hficco gets back . Itm going over and

establi sh our credi t with Dinkenspiel . . . . that's

what I'm poinp~ t" do .

FT) RTLSCLTE : An excellent idea . my girl an excellent idea :

Here . . . . . beautiful steel engraving . . . .

JIM"Y: Hnt dog: We'll be able to onen after all . Ifd

better get glong with these numbers . . . . .

ATXO1 0214484
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( i4NSI C . . . . . . . . . . . . PI ANO AC C n,^1IPAN'I AZ ENT . . . . . "Ht)i:' 1D JA LI n T n L(d E ME? )

JII~I'r1Y :

FORTESCU E :

(BRIGHT) JIISiY 'STIT GS EXUBLRANT±Y . . . SOriG OV_:R . . . .

Splendid . my bny., . BeautifulJ Beatific . ., an d

sublime}

Oh, Jimmy, . . . . if 'ynu can just sing like that . . .

why tnnight's banquet will be a success :

Well . . . . Ifll do the best I can . . . Who is that . .

tha tjus t c ame i n?

I don't know .

(CkLLS) Is there something you wanted?

(SOTTO VOCE) Something tells me that that is

trouble walking in . . . and if my eyes lo not

deceive me further . . . . there is a badge that

glitters just above his heart .

( THEP:E . . . . . . . . . . . . . . . .. YOUR EYES HAVr TOLD ME SO" . . . . . . . )

ANNOUNCER : Who is thi s mysterious man with the badge and wha t

is his b>>.siness with La Chez Soatafaculi?

( THEEh'IE . . . . . . . . . . . . . . OUT)

ANN01 NCER : Have you ever had stage-fright? Dewy Huffine,

famous tobacco auctioneer of Reidsville, North

Carolina, tells thi s~Story ab^ut the first time he

ever auctioneered tobacco .

VOICE : I swear that, in those few moments before my first

auction startel, youcnuld have bought me for 2 cents

But ny "stage -fright" lasted just ab.-ut as long

as the first two rows of tobacco I sold . After

that I got a lnng surpri singly wel,l, -

ATX01 0214485
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P_i3NOUNCER : Anrl Dewey Huffine has got alnng surpri singly well

Pooc

VOICE : All the time I've been selling tobacco, I've been

buying Luckies . In fact, I've smoked Luckies ever

since 1917. One reason is that Luckies buy such

fine tobacco . At auctinrn after auction in every

market I've ever sold in I've seen Luckies buy

that same high rrade of tobacco .

Ar:T30UNCER: Thank you . Dewe,y Huffine . In his nreference for

Luckies 'Hr . Huffine is typical of most independent

tobacco exberts -- buyers . wareh-usemen ar.d

ever since . In the past 13 years he has sold a

round 100,000 .000 pounds of tobacoo . Anz! as an

independent . . . . . nne who sells to all cigarette

combanies but is nnt c-)nnectid with ang . . . . . we

think vou lll be inte r,~s ted in hi s opir.i on about

cigarettes . Here's what Mr . Huffine says :

auctioneers . Yes among these ind-pendent exnerts,

Lucky Strike has over twice as many exclusive

s.*.iokers as h4ve all the other cigarettes combined .

This is a fact revealed by sworn records-- sw-orn

records which anyone may examine . Remember this

fact next time you hear the chant of the tobacco

auc tioneer . (CHANT 10 SECONDS)

When you hear that chant remember fine tobacco,

remember . . . with indenendent exDerts . with men

sho know tobacco best . it's Luckies 2 to 1: (PAUSE ;

Join us again next Wednesday evening at this same

time for another episode of "Alias Mr. Snatafaouli"
,

A TX01 0214486
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wi t h Burld7 C la rk,

( THE~IE . . . . . . . . . "HAPPY DAYS" . . . . . . )

ANNOUNCER : The famnus tobacco auctioneer heard on tonight's

program was of

( SOPdG CHEDI TS I F ANY)

\

\
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1 LUCKY STRIKE

"Alias :,Ir . 8patafaculi" - Script #23
Wednesday, June 1, 1938

A;v",OUNCJR : Listen to the chant of the tobacco auctioneer!

A' I?sOL'•'idCi.R :

(CHANT) lst Bale . . . 32 - 37

2nd SALE . . . 33 - 38

3rd S :, .LL . . . 34 - 39

A~L DONE? SOIID TO THi A;.I :~.RI CAN TOBACCO COMPANY!

~ i~i you follov that? Lucky Strike bought three

lots of tobacco that time'. . . three in succession!

Nn-, at an actual tnba^co auction . that would hanpen

onlv ver,y rarely . ~~hy? Well, fnr a really imnartia

view of the way Lucky Strike buRs tnb3cco, we refer

vou tn an independent tobacco expert -- Connor W .

r,ycock . Mr, Aycnck -who operates a warehouse

dor,n in Durham, North Carolina - says this . . .

My warehouse has a capacity of 300,000 xunds of

tobacco - about 2700 baskets . But even on the

very best days not more than 30% of that tobacco

vrnuld be of a grade Food enoup', to please Lucky

Strike bu,yo .:•s . That t s less thar one basket in

every three --proof that Luckies buy the best

tnba•;co . . . and the best only .

AN:;OT3NCLR : Thank you, 8onnor Aycock . . . Mr . Aycock, who deals

with all cigarette eomnar_ies- has chosen Luckies

for his nwn smokinp during the -past ten vears .

In thi s, he is trpicnl nf mnst indenendent tobacc,

exuerts - auctinneers buyer$ anI «arehnusemer, :

Among these independent ex-oerts - not connected

VOICL :
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Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



ANNOUNCER :
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with any cigarette manufacturer - Lucky Strike

has over twice as many exclusive smokers as have

all the other cigarettes combinnd . Th; s is a

fact - established by sworn recnrrls- sworn records

which anyone may examine . . . Remember, with men

who know tobacco best, it1s Luckies 2 to 11

( THyME . . . . . . . . . "HAY PY DAYS" . . . . . )

ANl`iOUNCI;'R- And now, Buddy Clark in "Alias Mr . Spatafaculi" . . . . .

Dresented every Monday, V'lednesda,y and Friday at

thi s same time b,y the makers of Lucl:y Strike

Cigarettes . . . . . . .

(THED1fF . . . . . . . "YOUR EY: :;S HANi; TOLD ME SO" . . . CLARK R: ORGAN)

ANN0Ui1CLR : In a tight spot because of damage done to his

larder bv a€angster to whom he refused to pay

a protection fee, Jimmy, with forty guests at a

banquet to be given that night, has sent the boys

in the band out to see what they can do about

collectin~g enrnigh money for food, lrn the meantime .

Cnlonel Fortescue makes an unexuecte,~ anpearance

and succeeds in re-buyinp, his share for ~32 .17

in Chez Spatafaculi from Martin and Ta, lor who

return to their former trad{nF at the racetrack .

He has just turned over to Bett7 another fifty

dollars to renlenish the larder wh er_ a unliceman

enters the club . . . . . .

JItrL•',:Y: 'Whe. . . .er . . . .i1ere you looking for someone?

t)1 Rt`TJRIM, : Yeah. . . . lookin' for a man r.amed Spatafaculi .

JIi:'L .:`Y: Well. . .er . . .you mean. ., .er . .,ar. American named

Snatafaculi? . . . or an Italian . . . . na,.ted SpatafacLl-!'
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O1R,)UR= : I aintt int'rested in his nationality . I'm looking

for the owner of La ChPz Spatafaculi .

JI :1:i'. :Y: '.?ell . . . . that's me . . . . at least . . . IIm . one of

r)f the owners .

0'ROUFiK:: : So you're Spatafaculi?

JI i1:IY: Ye s.

OIROURKE : Okay, Spatafaculi . . . . here's a little piece of

-paper for yo,i .

FOFELSCul~ s Don't accent it, myboy . . . don't acceut it . Take

my advice and refuse to accept it .

0'ROURKct And who are you?

FORTi,SCUn : Fnrtescue, my good man . . . Lucius B. lbrtescue . I'll

thank Trou to adopt a more seemly atti tude when

sneakinfrt~ me, for after after all, vou must bdar

in mind that you police are actually nothing more

than servants of the neople .

O'ROURKE: Oh. . . . so . 11m a servant, huh?

FORTLSCU:: `ell. . . that is . . . . .catepori call .y . . . . . . I mean ., . .

euphemistically speaking .

0'ROURKK1 .,~ : t'iell, ?on1t talk euphimistic when you're taRr ; to

BE`I' `"Y :

JIW'Y :

RI~ITmv :

me . Talk !LnFli sh, see? tind i f your name 's Fortescr-

Igot another paper for you . . . There y1are .

What i s i t, Jir ..̂MyY

It's an attachment . . . . . for the tableo and chairs

and the linen . ., by the Piurnh7 Re s tauran t Sunply

Company .

9ut . . . .I dnn't understand. They never even sent

us a bill :

ArX01 0214492
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O1 ROURiv: : They didn't have to send you no bill . This stuff

was owed for by the late proprietor of this place . . .

_r;i -,,k Prepostodopolous . . . . and i t was left here

per.r;inrr disnosi tinn by the court nrder,, . Youse

oenple fAre usint it illegally .

JIrG:iY : Di dn' t you know about thi s, C olonel, be fore you

bought this place?

FI~RTESCUE : W}iy no, my boy, . .this bursts upon me as a complete

and total surprise .

JIr,EMY : 41ell, what is it you wg nt us to do . . . appear in

court?

O?RnURFC";: No. . .this is an order restrainin, you from further

use of this eauiprnent until the plaintiff has

oonortunit,y to remove it from sa-i nremises .

JIP ;MY :

s-me thing?

an

V:ell, . . .maybe we could. ., cnuld make some kind of

a deal wi th him. Rr,nt i t frnrz hi^i or buy i t or

O? RnURK"r~ : Nnw. ., that might . . . be nossible . How much rent

:i ul.,9 vou be willinp, to ?av fo r i t?

JI_,_ ;aY : ;'tell . ., . I ~?on't know .

0 f ROURI : you s eem like a: ni ce boy and I wouldn' t

want to close yoUu up . I'1l tell 7ou what 1111

do . Murnhv happens to be a friend of mine . . . . Aa

a matter of fact . . . . of :oursethis is nothing to

do with the denartment,,, Pdurnhy is me brother-

in-law in-law and he told me that if the owners nf this

ni ght-club wanted to buy these tables and chair:

and linen from him, he ld be glad to

for three thousand dollars cash .

se&l the same
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7ollars :JIr,~;Y : r~hree thousand

BETTY: Whv. . . . t'+e haven t t tha t much . Vre've,lust s tarted .

m'r;T .°C?~~.:; Vo . . .mv gnod man . Thore do~sn't hanpen to be

0 1 ROUR KE :

JIi:L.'Y :

BETTY:

FORT'~SCUJ :

O t ROURKE :

FO RTE sCUL :
BETTY ;

quite three th-usand dollars in the treasury at

this moment .

V,'ell, then . . . . . . i f you'd like to rent i t . . . the

rental on it will be fifty dollars a month .

Fi ft,y dollars J

Fiftv dollarsi

Fifty dollars .

Have you Fo* that much in the treasury?

'r'Jell, it so haupens, my good man, that we . . .

. . . . :^te have . Anzi i f tha t' l l take ca re of the

furniture for a month . . ., well . ., here it is .

Can you give me a recei pt?

01 ROURfiF : Yes . . Paurahv sipn•-~d a receint and gave it to me

in case -reu decided to rent the stuff . Here vlare

gI';E,'Y: But. ., but what about the food?

B~~:7_Y : '"he foodd lnrnn 't do us anv gond if we haven' t any

tables to nut it on,

JIn2:Y: Yeah. . . . and the tables wontt do us any g od witho, .:.

any food to put on lem, either,

r0iiT_i.SCUF : Tut, tut, my boy . . that pessimistic attitude

is ill-suited to one so ,qoung and exuberant .

may be young but 7_ haven't felt any exuberancP

since I started in this business .

WO R^JSjE : Ah well . my boy . . .cross not ynur bri dges until

you come to them .
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JINT" Y : Yeah, but how about burnin' 'em behind you before

you get to them .

FORT3SCUL: ':aha t?

JI rhiMY: Aw, . . s ki n i t t

BETTY: Don't wnrry Jieim,y . ., maybe the boys in the band

will come back wi th some money . I rm sure they will

0 ' ROURKr: : ti'?all . ., thank you . ., and good-luck . . . and good-bye,

( F_;.-)LS) until next month .

JII~~".Y: Gee. . . . if i t i sn't one thing, it's another,

ht club, my boy, is not0 RT_,SCJ~ : The path of the nig

-altogether unlike true love . It does not run

smooth, as the poet said . 13-at .,, l_ike the path

of love, It has it's compensations .

JI ;:TP I Y : Sne aki ng o f c om-)ensa t i ons . .,, do you know tha t the

cook's gone?

FORTESCUE' : Do you mean to tell me that our noble Gaspard has

abdicated his culinary thronet

JITP?Y : I rinn 't knnw about that . ., but he went back to

Louisiana .

FOR'"~°C ;TL : yh w ell . . . . . Sic transi t f-loria "cookus" .

BE"'TY: Oh, Colonel: That's awful : Jimmy . ., please . . .

maybe y^u'd bt~tter sing something to bury the . . .

~.ell . , . . conversation .

FORTS'SCLL : Yes, my boy . . . by all means . I am never so happy

as as when I relax and close my eyes and am wafted

away upon a silver sea of melodic beautY . . . llga?°:~:

it something hot!

(),TU.IC . . . . . . . . . . . Pic.no . . ."CRY BABY CRY . . .,JITU~Y SINGS . . . . . SOi:G 03tER .

Rr7K01 0214495
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Corr-.-ct Par*e ;t`7
"Alias Mr . Spatafaculi" - Script # 23
Wednesday, June 1, 1938

r^ORTESCT,3E : Ah temporal Ah music!

B:,-~ri'TY : Tempora, indeed --- we've got to prepare a banquet

for forty peonle by tnnight'with no food on hand .

FORTLSCUE : A banquet! Fbrty people! Oh yes . nh yes, yes ., . . .

JI';i ".:Y .

COLO:~EL :

BETmY :

JI1YS ::Y :

But I wnuldn't worry about that . N,'hy not look on

the brirht side . . . Maybe they won't come .

You're a big help, . . . .hiaybe they won't onme :

Yes . . . . an,1 if the7 do . . . youth an1 rlusic should

be ennuph for the heart to f'east upon. . . augmented

now and th-n bv steak an,1 notatoes, nf coufse .

And it's tnn augmentinp that's worrying me .

Say,will you li sten to a little augmenting of my

orchestra on thi s number?

( MUSI C . . . . . . PI a:d0 . . . "S T- :~ ON ShT ~IE ON HP_ t~TEST ~"OON . . . . . . .

JIY11,:Y UPIGS . . . . . . S!)NG (V !~i-t . . . . .

FO t'Z"i~SCtTi : Ah, my boy . ., magnificent : Encore! Encore :

JI ;;E;^1 : Ilm sorry, Colonel . . . but I've got to save snme thing

for tnr.ight,

BETT Y : Tre re' s one more he re that you planned to sing,

Ji:rm•T . One that vo't haven't been over .

JI~T,RY ; Which is that? Oh yes . . . t'ell, Colonel . ., this is

the last one you get before the club opens .
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FO RT'E S Lr : In that event my noy . . . . .put a'1 that you have

into it .

(L~.US?C . . . . . . "LOVE b'iALK!:I:) IPt" . . . . . JI':'3;':I'- c.Ii;GS . . . . . G R

BETTY : That was nice . Jimm,y . . . . . . and ?Tnu sounded as if

you rmesst i t .

JIT :MY: I did .

FORT~SCiTi : He did, indeed, my child, he did indeed . . . for his

eyes werr; ut)on you and not upon the music whilst

he sang .

Jlr4 j,rY ; Av, lay off, will you, Colonel?

FORT :.SCUL : Be not scornful of young love, my lad . . .for life

is short an-i time is fleeting . Gather ye rosebuds

whi :!-e ye may . . . . .

SOUND : Tele-Oh^ne rings . . . . . . .

F1RMSCUi; : . . . . . . . .There13 the phone .

FETTY: Itll Fet it. (OFF) Hello? . . . . . Yes . Rocco, . . . .

Yes . . . . . Is that all? Well, no . Iguess you

might as well come on back . . . . Yes . . . . Well, I

don't know what we+ll do . . . . . Gondb-re .(Hr1iiGS UP)

JIH- .1Y : What+s the matter?

BETTY : It was Rocco. He said they all met at the boardi7

house and that all they have been able

three and a half r?ollars in cash and

to get is

Gus managec.

to buy twenty pounds of hamburger on credit and

Lilly left her watch for security at a bakery

and got twelve dozen buns .

JI':;?;;Y: But. . . . . but we can+t make a banquet out of

hamburgera!
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BiT'TY: No. . . . . . I'm afraid not .

JIT~I?`Y: Gee. . . . ~!hat are we going to do?

F()RTY`C iTE : Be of good cheer, my chi ldren . All i s no t los t,

I believe I have a solution for your problem.

(ThE "'M . . . . . . . . . . . . . ."YOUR EYES HAV, TOLD t1;1: SO'" . . . . . . . .

pNN 0UNTC :~:R : Has Colonel Fortescue really a solution or is this

another of his wild schemes?

( THE"E. . . . . . . . . . 0171)

A!`IIiOL'•NCE R : i3ow here is a lady I believe you all 1_ .-now . . .,

V!0T'FN :

F.h°s . Smnker . . . Mrs . Average Smoker .

ies . . . I am Mrs . Average Smoker . ., but I am also

Mrs . Average Movie Fan . hnd that's why I want

to ask vou a question .

ANC,, OUNC~i~: Yes? . . . . About smoking? . . . . or movies?

Both : . . . . In nearly every picture I se,~, the

stars do a lot of smoking . Now I've read how

scenes areacted over and nver again in Hollywood .

So do-s that mean th^se stars are sm^kina constant

duri nf? ,{71 the "retakes'"?

A: . :;() UNCuR: Yes. `::rs . Smoker. ThAt's Pxactly what hannens .

And that's one reason why so u :anF stars like

Dr,lores De' Rio . R-bert Taylor . Charles Boyer,

and others are careful t^ choose a light smoke

that's al?vays easy on their throats . . .Lucky Stril : :-

ti^10 r,S4N : 1"'hy Lu^kiec . rather than some other cigarette?

A?d ;.O ;TIvC_,'R- Because only Luckies offer the throat prot,,cti . ._

of the process "It's Toasted" . You see, Mrs .

Smoker, this exclusive Lucky Strike "Tbgsting

V"MQQN- :
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: :,,i .OUNCE', R :
(C^nt''I)

1ha t t s why Luc kie s a re a li ght

smoke, easy on any smoker's throat . Let your own

thrnat be the judge . Try Luckies for a week . . . .

Pr^ve tn --ourself the throat-nrotecti nn of the

thi s

~_;,')L :N' :,yR; The f?;r^-us tobacco auctinneer heard on t^night t s

nregram was of

process takes nut certain harsh throat irritants

found in all tobacco . T'zen . with these irritants

out, cnntrolle(l moisture i s aAded t o enhance the

natural mellowness nf the leaf . To nut it in

nthcr words . the "Toastin,r*" process is a purif;ying

process . It gets rid of certain undesirable

elemcnts, and nermits you to enjoy the full

flavor of the tobacco without fear of throat-

i rri tation .

exclusive process, "It's Tnasted" . Next time

you buy cigarettes . . ., ask f^r Lucky Strike .

(PAUSE) Join us aF.ain next Friday evening at

same time for another eoisnde of "Alias Mr .

SDatafaculi" w'_th Bur1dv Clark.

"( T~~?~i` . . . . . . . . "HA;. PY `), .YS . . . . )

( SOi1 (,,'ia~DIT S I F APlY)

.* .

ATX01 0214499
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LUC ICY S T RI KE
~ "ALIAS MR. SPATAFACULI"

Fri da,y . June 3rd, 1938

ANNCUP-1 ~ER : ' Listen to the chant of the tobacco auctinneerl

(CHANT) lst SALE . . . 34 - 39

2nd SALE . . . 33 - 38

3rd SALL . . . 32 - 37

A 1- . :, T'. .{)idL:? SOLD TO THi AP.4-1RCIAId TOBACC 0 C OMPAAIY :

aN, NnfJNCER : That chant tyDifies the whole American tobacco

indueti-y . And the tobacco auctioneer himself typifie :

the men who conduct this huge industry at the auction :
r i th

r_n3 sworn records open to the 7ublic prove that/these

indenendent tobacco oxnerts . with men who know tobaccc

best, it's Lucvies 2 to 1 . (PAUSE) But fine tobacco

shnuld nn t be your only consideration in choosing a

cigarerte . You ~Pe . no tobacco is good t^ smoke in

its natural state . That's why Luckies' exclusive

"Toasting" process . oanunts for so much. This nrocess

removes certain hnrsh thrnat irritants naturally

present in all tobacco . . .makes Luckies a light

smoke easy on your throat . Man,y famous stars of

opera, radio, stage and screen . . . people whose vnices

are their fortunes . . . have smoked Luckies for years .

:ir:d the reason - as Richard Crooks, Gertrude Lawrence

Lann ;; Ross and many,vthers have explained - is that
~

Luckies never irritate even their sensitive throats .

So surely Luckies will be easy on your throat, too .

Next time you buy cigarettes get the only cigarette

that offers you the finest tobacco plus the throat
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A'dNnt"1CLR : protection of the prncess "It's Toasted" . Ask for
( Cont' d)

Lucky Strike .

)( THEiSE . . . . . . . . . . . . . . .. HAPPY DAYS . . . . . . . . .

Aii ;'CIUNCLR: And now . Buddy Clark in "Alias Mr . Spatafaculi" . .,,,

a series presented every ,don,~ay, Wednesday and

Friday ni ;-ht at this same time bv the makers of

LUCKY STi{IKF, CI GARETTh:S .

( THEME . . . . . . . . . . . . . "YOUR LYt;S HAVL~ i GLD PCE S0" . . . . CLkRK & ORGAN)

LYNoUPdCER : As a result of vandalism on the nart of a gang to

wh ohom. Jimmy refuse~i to pay a nrotection fee . them

.larder in hi s night club . Chez Spatafaculi, was

completely ruined . The boys of the orchestra were

sent out to see what they could do ab-ut raising

enough money to restock the club with enough food

for a banqueU• of f,,rtv for that night otherwise

the club w-+uld have to close . While they were gone,

Colonel r'nrtescue returned and manaped to re-lbuy

h± s share in the club for k32 .17 from the highly

dis,;ouraged Martin and Tatilor . He r,,ives Betty

fifty dollars more to buy food but this money is

claimed by the restaurant suupl,y people for the

rental of the club furniture . 2'hinps look blacker

than ever f^r Jimmy and when Lillv tephnnes to tell

them that the boys managed tn collect nnly three

and snme old dollars and some hamburgers and buns,

he and Betty become even more disc-uraged but

C,)1^nel Fortescue tells them he has a solution to

their problem . It is later that ninht and the club

is onened . . . . . . . . . .
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"YOU LEAVE ME BREATHLESS"
( MUSI C . . . . . . FADE IN nRCIi2 STRA . ~. , JII84Y SINGING . . . . SnNG nVER .

rrRT_-.SCUE : (APPLAUDS) SPLENDID . . , , BRAVO . . . . BRAV(1d

LILLY : (FADING IN) Cigars : CiI*arettes! Cigarettes :

Cigars! Gardeniasd

Dh . . . er. . . Lill,y .

LILLY: Yes Colonel?

FORTJSCUE : Sit down mv chi1r3. There's no noint in tiring

ynurself when there are no guests to buy your

.~,ares .

LILLY: Oh, I don't mind, sir. It's good practice for

me .

FL?RT::SCUE : Well. . .sit down. ., and join me in a Steak Chateau

bri and wi th nommes soufl-es .

LILLY: You mean one of them hamburgers .

Fr?RTESCU'~,': Ah. . . a rose by anY c+the r name wnuld be as swee t,

LILLYI Shakesneare ;

JIT,tY : (FADING IN) Well, Colonel, it begins to look

as though ;QouTre right . (BR"GHTLY) It's after

ten o'clock and. that banquet oart,y hasn't shown

un. 7re t .

FORTE'~-CU'i: Ah. . . . . ha e no fear, mv bov. . . . have no fear .

LI LLY :

JIM:`Y :

It's just as I said . They won't be here .

Sit down Mr . Jimmy, .,and 'ave a steak chaueau-

briand a la chez Spatafaculi and pom-nes souflees

ala potato chi ps,

Thanks . I just had two . And I've got to get

back to the band in a minute .

LILLY: What's the use of playing the band and waarin'

out all the instruments when there ain't no guest
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FORTESCUE :

JI M'fY :

F'CRTESCUE :

Well . . . . . . we`ve got to make a noise like a night

club whether we've got any customers or not .

Sound pnlicY . my boy, sound policy . Chin up. . . . . e,yes

front . . . . . .

Ant st^mach in .

And on wi th th e lane . Let ,ioq be uncnnfirmed .

All right . . . . 4'lhattll vou have . sir?

Ah . my bog . . .delve deep . . .deep into the rosy bower

of reminiscence and dig up an old one . . . . . a sweet

one . . .one fraught with memories of younger years .

JIMMY: All right. (rnDES) See how you like this one .

LILLY : Oh look at lim, sir . How straight he walks . He

misses the medieval gr•~ce of iron clothing .

FORTESCUE,: He

LILLY; I

FT)RTESCUE: Ah

wha t?

was quotin, from a pome, sir.

?~s . . .ves . . .quite . . . . quite so .

(hNSIC . . . . . . . . . . . . . ORCHESTRA . . . . . . "THREL LITTLE V.fORDS" . . . . JIM?•4Y SINGS . .

SONG nVr~R .

FIO RT'i;SCUy' : Ah backward turn backward . oh tirie in vour flight . . .

.;".ake me a chill aizain ju-t fnr tnnight .

JIMTr':Y : ( FADIedG IN) did that one wo back far

enough fnr you?

LILLY: Oh that was beautiful, Mr . Jimm,y. . . .simply beautiful

FOftT ::SCUE : And you see, my boy . . . . .this wide expanse of empty

JIIu2 .TY :

tables . . .

Yes . . .they're still empty . I guess this is the

only nightclub in history that hoped the guests

wouldntt shnw up .
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LILLY :

JTrY :

But we hope they'll show up tomorrow night .

Yes . . . . if we j1anage to get some food in for them

to eat .

FORTESCU~ : Ah trust in me . my boy . . . . trust in me . When I

nr^mise ,ynu that nn guests will arrive tonight . . . .

-:cu sh^ula take me at mv word for a Fortescue never

makes a promise i, vain .

JII°is':Y : 'Ne11. . . . .Ilm not so surprised that the banquet party

iidn't show up but wetve always had other guests .

FORTk'SCUL : Well . . . . .where there 's a will, there's a way, my

boy . . . . wherr- there's a will, there's always a way .

JIT1 :1Y: Say listen. . ., you didn1t . . . . You didn't call those

DennlP, up and tell them not to come, did you?

FMTLSCUF: No. my boy . . . . . it was unnecessary .

JIpI!*;tY : trhat do •*ou mean?

FORTi;SCUtJ : 'Pell, my boy. . . I'll tell you. . . . It hearkens back

o that calamitous night when Mr . Martin bilked me

out of mv interest in this club .

,ntYm.! Y ; I1m afraid I lnntt cret it .

LILLY: ,titei ther d^ I .

Fn:_TLSCiJ~ : You see . my boy. . . AFortescue is not easily bilked .

or cheuted . . ., or ronked. . . .

JII&,iY : l'!ell, gee . . . you werent t cheated when you gave up
a

your interest in this club for/twclve thousand

debt :

F7RTLSC'J ; ; : The amount, my boy, had nothing to do with it . It

was the nrincinle of the thing . It was the manner

with which they went at the thing that irked me . . .

that rankled . . . that stang . . . . and a Fbrtescue is not
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( FRCTEESCUE : lightly rankled, my boy, ., as Mr . Martin knows to
(Cont`d)

his sorrow .

JIPS.iY: Wait a minute. Do you mean,,, you wrote that

letter . . . .ordering a banquest for forty neople :

FbRTESCUE: Ah, my boT . . . 7ou do me an injustice . Of course,

I didn't wri te that letter . ., but I ma4 have caused

that lette r to have been written .

LILLY: Oh. I see . . . . . then there wasn't any bar.quet, after

all .

F(7RTESCU: : Precisely. It was but a mere artifice to create a

problematical situation wherebv to shake the faith

of y^ur cowardly erstwhile nartners .

,TI119'.TY: I see . . . . N- w^nder -7ou were s^ sure the banquet

nartv wnuldn 't shnw up .

LILLY : Col-inel . . . I dnn`t know much about business ethics .

FnRTt; SC UE :

but some thing tells me that .,,well . . . . .

Ah, tut-tut . . . my child . . . all is fair in love

and %uar . . . . and night clubs . . ., and to the victor

belonf,-;s the spoils .

3It,'4Y: Say. . . .what about that wrecked kitchen . . ., and all

that stuff. Did you have anything tr, do wi th that?

FCRTESCiTE : Why my bm7. do you imply that I would be guilty of

an act of vandalism such as that?

TI r;Ir;TV : Ilm not imnlying. . . . Ilm jus t asking you .

LILLY: Yes. . . diri vou?

FnRTESCUE: Come . come come . . . . we mustn't take a picayune

attitu-1e . 1"1hen Narnlenn stormed the rednubts of

Russia . he had to la,q waste a wide swathe of fair

countryside in order t~ do it. When Sherman
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FORTESCUE : marches tn the sea, it was necessary that he
(C^nt'd)

resort to a certain amount of destruction in order

to achieve his aim . And you can't make an omelet .

my boy . . . .without cracking eggs .

JIMMY : And we thought it was a gangsteri

LILLY : An' Iwrouldn't say we were far wrong at that .

FCRTESCTE: Come, come . . . #asn't my fifty dollars ample

recompense for the slight amount of damage done

the culinary department?

JIMMY: I sup-jose i t was but . . . . g'esh:

to

LI_r,LY: ;̀-'h,y don't you sing . Mr . Jimm,y . . . and try and forget

it .

JIPJE",IY : Not a bad idea . Lil1y . . . .Anythintr you'd like this

time,Cnlnnel Fhrtescue?

FCHTESCUE : Yes, my lad . . . .?:ow about . . . . "TIPI TIN" . . . . . . . . .

JI,°•?T:IY• "TIPI-TIPI-TIN"? All right ., we'll sing "BEWILDRED"

( FADE S )

LILLY: And it serves you right, too, sir .

FORTESCUL : Ts t d Ts I The spi ri t o f revenges i s unseemly,

unseemly indeed .

(MUSIC . . . . . . . . . . . . . CRCH::STRA . . . "BEr'ILD :~R)~:D" . . . JI ;+I14Y SI?IGS . . . . SONG (WR .

JIpiIf;IY: (FADING ON) And there' another thing, Colonel . . .

that I,just thought of. ~Vhat have you dnne to keep

people from coming here tonight?

my boy, I just explained to vou that the banqueFORTESCUE : WhYy

was purely fictitiatzs!

Jlidt.lY: : I'm not talking about the banquet, I'm talking

about the rest nf the customers . . .that used to

0 ome in he re .
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Well . . . . . having no food in the larder to prepare for

them tonight . . . . I thought it best that no one come

in, Jimmy, my boy .

JIP.4HY: Yes . . . . but how did you do i t?

MRTESCUE: V.ell, my boy . . . . it is a well-known fact that the

general populace . . .that is, the people at large . . .,

have a deep and well-grounded fear of ineasles :

LILLY: MeaslesI

JIW7!at are you talking about?

FORTESCUE: Well . . . .it was but a simple ma~-te .r to procure one

of those large red piacards that are used in cases

of quarantine where measles are existent .

FO RTi.SCUE :

JIMY: Do vou mean to tell me that you. . . .

FORTESCUE : I merely tacked one of those signs upon the door . .,

and tomorrow we will remove it . . .that is, if we have

any food in the larder .

JIMMY: Yes . . .but if people can't get into the club because

of quarantine, we cantt get out either .

LILLY : Quite so . And I don't relish sleeping on these

hard tables tonight .

FCFTESCU'~ : Have fai th, my chi ldren . I have taken care of thi s

problem . too, in my usual foresighted fashion . We

shall rest in our cnmfortable beds as always, as

always .

JIp,I';IY : What d^ you mean Colonel?

FORTESCUE : Mv bo^. I suppose you have observed that there is an

unpretentious egress . . . . .exit to you . . . .connected with

the rear of this establishment . There is no quarantii

ATXU 1 0214508
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FORT3SCUL : sign back there . . . . .hence, quietly and unobtrusively
( Cont +d)

we shall leave by the back door .

( T~ti'm . . . . . . . . . . . . . . . . YCUR :YiS HAVL TOLD ML SO " . . . . . )

ANNOTN+C~ ;i : Well, the Colonel certainly has stuck his oar

back i4to the doings at LaChez Spatafaculi . Will

his schemes lead Jimmy and the rest into r:ore

t roubl e?

4mfE hTE . . . . . . . . . . . . . . . .OUT)

1-p011RZgY) ; (CHANT 8 seconds) ~

ANNOUNCER : Did that chant sound different to you frnm the one

at the beginning rf this program? Well, the answer

is that two different auctinneers did the chanting--

t;q^ of the most famous in the country, Theyt re

both at my elbow now and I want tn introduce them

to you . First, Mr . IF.

.Kentueky .,

~rJE= (CHANT 5 SECONDS)

AINIdOL'N CLR: Second, Mr. $ay~ Ogiesby a,A Idi,ntertti4e ; 4. C .

t)GLSSBY: (CHANT 5 SECONDS)

A!,7;c7LTNCER : Now these two tobacco auctioneers belong to one

of the world's most select and difficult crafts .

Toge ther wi th other independent t obac co exoe rts---

the buyers, and the warehousemen --they ;con sti tute

the highest court in Tobaecoland. For they know

tobacco . They know who buys what tobacco . And

being independent--not connected with any cigarette

manufacturer--they are impartial as Judges should

be . Nnw what is the verdict c,f the highest court

in Tobaccoland? (PAUSE) Among these independat

RrXOI 0214509
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Ai•!YI0UNCER• experts, Luckies have over twice as many exclusive

smokers as have all the other cigarettes combined .

T._i s is a fac t---e s tabli shed by sworn records -

s,r:orn records which anyone may examine . Remember

this fact next time you hear the chant of the

tobacco auctioneer . . . . .(WQGN - 3 SECONDS)

( OGL&S.$S:) ,- 3 SECnNDS) . . . . remember - wi th indeaendent

experts -- with men who know tobacco best -- it's

Luckies 2 to 1 : (PAUSE) Join us again next

Monday evening at thi s same time for another

epi sode o f "Ali as Mr . Spa ta faculi" wi th Buddy

Clark .

( THEtiiE . . . . . . . "FiAPPY DAYS" . . : . . . )

ANNCET NCER• The famous tobacco auctinneershe,a~rd nn tonight's~

prngram ~e of .

( Sc?NC. C REDIT S I F ANY)

(ContI d)

HTX01 0214510
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"ALI AS MR. 'PAT:1 FACUr-I"
with

BUDDY C LARK

#25 - MONDAY, JUNE 6, 1930

CAST :

Jimmy
Be t ty
Gai 1
Mrs . Donovan
Col . Fbrtescue

S(IJ ND :
Knock on Door
Door Opens

MUSIC :
PI ANO

SONGS : "So:ne thing Te ll s Prie " . . . . I"li tmark
"I Let a Song Go Out o#'My Heart" . . . . Mills
"Thi s Time I t's Real° . . . . Larry Spier

John Tucker Battle
400 Park Avenue
New York City .
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LUC KY STRI KE
"ALIAS MR. SPATAFACULI" - Script #25
Monday, June 6, 1938

ANN'Ot;NCER : Listen to the chant of the tobacco auctioneer :

BUR?1L'TT : (C HANT) ls t SALE . . . 32 - 37

2nd SALE . . . 33 - 38

3rd SALE . . . 34 - 39

ALL TA NE? SOLDE TO T HE 11itE-PI CAN TOBAC ;0 COMP A .NY :

Aidi,OUNCER : Do you know w the Chant of the Tobacco Auctioneer

has come to stand for Luck- Strike cigarettes? . . . .

Because among independent tobacco experts like th e

auctinneer you just heard, Luckies have over twice

as many exclusive smokeY-s as have all the other

cigarettes combined . This i . . a fact established

by sworn records -- s*brn records which anyone may

examine . . . With men who know tobacco best, it's

Luckie s 2 to 1 . . . (PAUSE) But here is s ome thing

else which stands for Lucky Strike cigarettes . . . The

exclusive Lucky Strike process "It's Toasted" . This

purifying process expels certain harsh throat irritan

naturally present in all tobacco . Then, wi th these

undesirable elements out, controlled moistrare is added

to enhance the natural mellowasss of the leaf . The

result is a light smoke, easy on any smokerts throat .

Try Luckies for a week and see for ,yourself .

( THEP;iE . . . . . . . . . . . . . "HAPPY DAYS . . . . . . . . )

ANNOUNCER : And now, Buddy Clark in "Alisas Mr . Spatafaculie" . . . .

presented every Monday, WOdnesday and Friday at this

same time by the makers of Lucky Strike Cigarettes . . . .

( THEEME . . . . . . . . . . . . "YOUR YES HAVr: TOLD PdL S0.' . . . . . CLARK & OFtGAN)
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P_ti30LTNCER Last Fririay night, Colonel 1-brtescue decides to

forestall embarrass ment by posting a quarantine

"IEASL,ES" sign on the door of La Che z Spatafaculi .

Lack of food, money and a cook makes him think this

is the best idea . The group waits until quite late

and while the police guard the main entrance, Jimmy

and the rest slip nut of the back winlow . . . . . It

is now the following morning in Jimmy's room at

Mrs . Donovan's Boarding House . . . . . .

)(BOARD FADE I :d . . . . . . . . .

(MUSIC . . . . PIr_NO ACCOidP)'-_3iI''L"NT . . . .JI T'.iY SIIvCS . .'tSOPALTHING TELLS ME"

. . . . . S(1NG OVE R . . . . . . )

S OUND : IC-dOC K 0i3 DOOR.

JIri'.ZY : Come in;

SpU,3D : DOOR OPi;i1S .

BiTTY: Well. . . . you're practicing early this morning, Jimmy .

JI',~IIY : Oh hello, Betty. Come on in . I hope I didn't wake

you,

BETTY: No. . IIve been up for hours . That was a nice number

you just sang .

JIK•:?Y: Oh. . . I was just going over a couple that came in

the morning mail .

BETTY : k Have you heard from Col^nel r'ortescue yet?

Jlt~UaY: No.

Bi2TY ; I d,)n' t imagine you w ill .

JIT~'iY: ':iell . . . .rre'd better. He's got tr, get that

quarantine sign off the club before we can open

up tonight .

ArX01 0214513
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BETTY :

JI : i,'.'?Y :

Bt'r`PY :

!)h,Jimmy, . . do you think it's really worth while?

Ynu mean. . . . the club?

YPs . After all, thert,~'s no u'se chasing good money

after bad and the wa,y things look with that

ridiculous Colonel Fortescue back in i t . . . why . . . .

oh, I don't know . . . it just looks like the whole

thing's doomed to failure before you start . ., and

I hate to see you work so hard and try so hard . . .

JI r.f~iY : ;: hy?

BFTmY• 1"ell . ., because I . . . . well, I just do . . that's all .

JI2di,!Y : Well, Bett7 . . . I don't know . I still think the

club has a chance and if it does go over . . . why,

it means the difference between . . . well : . . going

on relief and having a job. . . for the boys in the

orchestra . As far as Ilm concerned, that doesn't

matter.

BETTY: It does to me .

GyIL: (.AnINcr IN) Am I interrupting?

JI~,2;.Y: Oh. . . hello . Gail,

BJTTY: Good morning, Gail .

GAIL : 74hat's all this I hear about Chez Spatafaculi coming

down tith the measles?

JII,iP+iY: Oh . . . one of Colonel Fortescue's bripht i deas .

GAIL: '°!ell, Jimmy . ., the path of true love never runs

smooth, they say .

Jlj;r?T _ ; sidhat's love got to do with that niRht club?

GAIL: Ir'on't know . Perhaps Bett,q could tell you,

BETTY: Just what.do ,you mean by that?

GAIL: Oh nothing at all, darling. Where's vour sense of
Kumor?

ATXO1 02 14594
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GAI L :
(C,!ntI d)

Oh . . . . whut's this Jimmy? "I Let A Song Go

of My iieart" . . . a new song?

Out

JI?,L:~:: s. t' s Duke Ellingt on 's new tune .

GAIL: Sing it for me, will you? I never hear you sing

any ;zore .

BETTY: Yes. . . sing it for her, Jimmy .

JI : :MY : I'll sing it for both of you .

:v1USI C . . . . . . . . PI ANO . .. JI PrIIziY SI NGS " I LET A SOPdG GO 0 iJT OF 1?Y HrA RT" .

SONG CJ ER .

BETTY: That was nice, Jimmy.

GAIL: Nice? Why. it's terrific!

MRS . DONOVAN : ( FADITTG IN) There's Colonel Fbrtescue to see you,

:,Ir. Cla,y . . .that is to say . . . Spatafaculi,

it's urgent .

He suys

JIPMii.:Y: Oh ves, Mrs . Donovan . Ask him to come up.

FORTE S,C11, : No need . my good woman, no need at all . I

anticipated my reception and I took the libdrty of

following you upstairs .

MitS . ::OINOVAN : Took the liberty indeedl

JIi~I1iY : (HAS`~riLY) Mrs . Donovan . . . this is Colonel Fbrtescue

one of the owners of the ni$ht club we're running . . .

This is Mrs . Donovan who rnvns this house . . . . . .

FORTicCUE : Ah, Mrs. Donovan . . It is a pleasure indeed to

nake your acquaintance ., the acquaintance of one

whoee appearance betokens a lady of highest rank

and undoubted worth .

MRS . rOtiOVAV : (TARTLY) How do you do,

BETTY: Well, Colnnel . . . what about the quarantine sign?

Ai"}{01 0214515
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JI Md,iY :

FO RT::SCTJE :

JIb2;`1 :

GL.IL :

FORTE°CUE :

MRS. DONOVAN :

JI RI]Y :

MRS . DONOVAN :

JIi?!vIY :

GAIL :

FORTESCL'E :

GAIL :

BETTY :

JIMMY :

BETTY :

FORTESCUEP :

't -5-

Yes . ., w hat about it?

Ah, my boy . . . that is what I came here to see yo%

about . Ah . . . I don't believe I have had the

pleasure of meeting this young lady .

Oh, Itm sorry . . . Miss Foster . . . Colonel Fbrtescue .

Charmed .

Likewise, my dear young lady, likewise .

What's this about q uarantine? Quarantine for what?

Why . . . measles .

Measles? Who's got measles?

Well . . . er . . . no one has . You see ., the Colonel

put the sign onthe door just so no custa .wrs would

come in .

Sounds'more like a competitor than a partner .

Permit me tn explain, my dear young lady . It was

a modus operandi which I felt was necessary inasmuch

as the culinary department was hors de combat .

Come again?

What the Colonel was trying to say was that there

was no food in the kitchen an d he felt that we would

be better off without guests last night .

And the p6lice tried to keep us from leaving last

night and they're sure not to .let us get in tonight .

that is unless that sign comes down .

What about it, Colonel?

That is . . . as I started to say before . . just what

I came to see you about . You see I went tn the

Board of Health and explained to them that it was

a case of mistaken identity . . . that is, that no one

R rX01 0214516
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FURTESCUE :
(Cont'd)

BETTY :

JI nL•i ' :

FO RTE SC UE :

MRS. DOPiOVAV :

JI MIdY :

BETTY :

MRS . DOPIOV AN :

FORTESCUE :

MRS. DONOVAV :

FORTESCUE :

JIP:uff : I

Bi: TTY :

had the measles . They were inclined to take a

rather stuffy view of the entire matter .

I ~ion't doubt it .

;dell, what did they say?

They s ai d many things, my boy, many things . . .but the

sum and substance of them is that La Chez Spatafaculi

must post a bond of one hundred dollars befnre the

Health Devartment will remove said quarantine sign .

Then, after the HQalth Department officials have

examined all the members of the organization and

ft$igated the premises . . . and have deduc ted the

necessary expenses for said fumigation and examinatic

. . . . . . they will remove the quarantine sign .

Before you go any further, I want to know which one

of you has got the measles . ., or is suspected of

having the measles .

Mrs . Donovan. . . please . . none of us has the measles .

And none of us has any symptons of the measles .

Well . . . rhat about this . . . this Colonel Fortescue

is it? What's the matter with his nose?

Wha . . . humpf . . . . What's Ahe matter with it?

Well . . . i t looks overly red to me .

Ah , . . that . That, my dear lady, that is an

hereditary trait of the Fortescues, merely an

hereditar,y t rait . But back to the question in

hand . . . where are we to obtain one hundred dollars?

Don1t look at mel

You know very well we haventt got a hundred dol-

lars . . , and besides it t s up to you bo g et it . . .

ATXO1 021451?
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BiTTY: (CONTINUING) not us . It was your brilliant idea to

p ut that sign o n the c lub.

;:nRTESCUE: Ah. let us not indulge in recriminations . giy dear

ynuna lady . What I did . I did for the best interests

of all concerned . That it prove,1, a legal toomerang

-nas not my fau2kt .

JIP,SIY: Well . . . I haven't got a hundred dollars and I don't

know where I can get it . I suppose the club had to

close sooner or later and I guess i t might as well

be now .

GAIL: But you've just opened the club .

JIPaPTY: 'fes . . . this' ll probably set an all-time record for

a quick opening and closing of a night club .

GAIL : Do you mean to tell me that just for a measly little

hundred dollars you're ., .

FORTESCUE: 'S; dear young ]ady . . . do you h ave a hundred dollars?

GAIL : Of course I have a hundred dollars,

FORTE'SCUE: Ah-ha . . . you see my boy -- never gi Je up hope .

Here's the an'-wer right here .

JI'';r1Y ; Oh no it isn't . I'm not going to borrow her money

to aut into that r:ight club .

FQRIrE'SCUL : Borrow! Borrow! Who s aid anything about borrowing?

You lbrge t . my boy, that there is s ti ll a third in-

terest in the club available . . . that which was re-

linauisheri bv our late d eparteri cook . . . Gaspard,

JIF r`Y- Yes but . . .

CrALL: (4:ICKLY) You mean you'll sell me a third interest

in that club for a hundred dollars?

FORTESCUE: Ah . my d ear ,young ladv, surely you jest . Not for a

hundred dollars . How much have you?

Ri'X01 0214518
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GAIL: What I have hasn't anything to dp with it . I'll tell

you what I'll do . I'll pay two hundred dollars for

a third interest in the club .

FORTESCUE : Sold:

JI' :?i .;Y : Hey, wait a minute . . . haven't I got anything to say

about this?

GAI L : S'iha t's the matter Jimmy? Isn't my money a s R^od as

anyone e lseIs?

JL't-Z?Y: ?Vhv yes . Gail . ., it isn't that . ., but , . .

GAIL: You mean you donf t want me tn be a zart aaner o f the

c lu b?

JIMi1Y: Of course not, but . . .

GAIL: Then it's settled ., . it's a bargain .

JIM1dY: But . . . but . Gail .,,

BFTTY :(f 'We can use the extra hundred dollars . Oimmy, for

expenses .

GAIL: Oertainly you can . . . and now, as Your new p a rtner,

I command you tn sing . . . HPre . I td like to hear this

one .

. . . . . . . . . . . . . JI i,P,iY)( "THI S TI P+SE I T' S REAL"

FQ ~~:SCTJE : Spl endid my boy - - splendid ;

GAIL: Not half bad . Jimmy . . . and, by the way ., . I'd like

to see you alone some time today and discuss some

ideas that I have fnr the club .
( THF : ;IE . . . . . . . . YnUR EYES HAVE TOLD rE, SO° . . . . . . )

At ._:OUPI;,ER : What changes has Gail Foster in mind for the night

club and how will her p artnership affect Betty and

Jimmy?

(mHL:$E . . . . . . . . . . . . . OUT)
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has over twice as many e xclusive snokers

other ciparettes put toF,ether ; This is a

as have all the

fact e$tablishet

by sworn records - sworn records which anqone sray ex-

,

( C T rLNGOIi' i3LLL )

~311-i0trd ;, . .R : Back in the old days, they used to opcn tobacco auctions

by ringinF a bell in the warehouse . ti+e have that on the

authority of Mr . F. L . Bnone, the famous toba :co auc-

SOU21 7) :

tioneer . Now I'd like to ask Mr . Boone . . . were the

au-;tions very different back in those days?

3n ONJ : Yes according to what the old timers told ne . You see,

ever7thinfg was much slower. Those olr9 time auctioneers

si ,.ply t alked the bids like this . (?300r:F, TALKS - 33

DO ~T '~RS 8In . . . 33 . . . 33 . . . 1';HO t LL CTIVE 34 , . . 34

DOLLARS ~3ID - 34) Then, faster sales .,afle them talk

like this .,( S:1,iF, ONLY FiSl~J'R) Finally i t got to

this . .( R00N~, i??hNI'S VERY FAST -- 8 SECONDS)

1:P'ItiOUN C-,'R : An,' d .n al 1 auctioneers now chant the way you do Mr . Boor

B~~Oid~: Y:ell, more nr less . Of course, like everybody else . wetx

all different people and so cnzr chants are different,

too .

IP: .~OL'~~CER : ;'Jeil - thank you 1ar, Boone . But now I think smokers m ay

be interested to bear about one noint in which the o ver-

-,'nelminr~ majority )f tobacco auctioneers and other

independent tobacco experta are exactlv alike . . . Thatts

ir_ thAir chnice of Luckies . Yes, among these indepen-

dent exnerts - auctioneers, buyers and warehousemen, not

eorrected with any cigarette manufacturer - Lucky Strike

amine . So think of fine toba ; co next time you buy ci- .,

garettes . And remember . . . with independent experts,

with men who know tobacco best, itts Luckies 2 to 11
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AMdO`LTNCER : (PAUSE) Join us again next Wednesday evening at
( Cor_t' d)

this same time for another episode of "ALIAS MR .

SPATAFACULI" wi th Buddy Clark .

( TN~'J,^:~ . . . . . . . . . . . . . . . . HAr PY DAYS" . . . . )

A2;NOUNCER : The famous tobacco auctioneer heard on tonight's

program was of

(SONG CREDITS I F ANY)

1
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"ALIAS MR SPATAFACULI"

Script #26

Wednesday, June 8th 1938

CAST : Jimmy
Be t ty
Gail

SONrS : "Says My Heart" Famous
"The Way You Look Toniht" Chappell
"You Couldnft Be Cuter' Chapnell

SOUND : Knock on door
Door opens and closes

Music : piano accompaniment
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BUDDY C LA RK SHtYti - We dne s day , June 8/3 8
Coz!u-iercial #1

ANNOUNCER : Listen to the chant of the tobacco auctioneer ;

(C :,~N T) lst Sale . . . 33 - 38 i
2nd'Sale . . . 32 - 37
3rd Sale . . . 34 - 39

ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY :

ANNOUNICiR : And now I'd like to ask Ray Oglesby, the famous

tobacco auctioneer whoso chant you just heard, whether

he ever worked with Mr E . L . Moore, a warehouseman of

Valdosta, Georgia?

OGLESBY: I sure have . . . Lee Pdoorets a real old time tobacco

man . He 's been a familiar figure at auc tions for al-

most 30 years, There's a man who knows tobacco .

ANNOUNCER : Thank you, Ray Oglesby . Now herels aJudgme nt of .r

Moore 's that will intere s t every smoker . Lee Moore

sars :( PAUSE.) "I know the kind of tobacco Lucky Strike

buys and I know it's good . In fact, Itm set on Luckies

because they always buy the finest leaf . I've been

smoking Luckies for the past 11 years ." (PAUSE) ;iow,

that's the hronest ovinion of an indenender.t tobacco

expert - one not connected with any cigarette manufac-

turer. And it is tygiaal of most other independent

exnerts . Among these exrerts - buyers, warehousemen,

auctioneers - Lucky Strike has over twice as many ex-

clusive smokers as have all other cigarettes combined .

This is a fact established by sworn records - sworn

records which anyone may examine . So next time you buy

cigarettes, think of fine tobacco, and remember . . .with

men who know tobacco best, it's Luckies 2 to 11

(THEME . . . . . . . . . . . "HAPPY DAYS")
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ArTNCUIdCER : And now, Buddy Clark in "Alias Mr Spatafaculi`1 . . .

presented every Monday, Wednesday and :rida9 at

this same time by the makers of Lucky Strike cigarettes .

(THE yE . . . . . . . . .. YOUR EYES HAVE TOLD ME S0" . . . CLARK & ORGAN)
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ANNOUNCER : To save Jimm9 and Chez Spatafaculi from an embar-

rassing situation, Colonel Fb rtescue, knowing the

larder to be empty, places a"Quarantine" sign on

the door to nrevent cust^mers from coming in . This

measure proves a little too drastic Ror as a result

they are required to post a hundred dollar bond and

subrai t to examination and fumigation before the

sign can be removed . Gail Fbster offers to lend

the money but whon Jimmy refuses to borrow, Colonel

Fortesc•:-I i;alls him of t :.Ze third interest, former-

ly Gaspard+s, which is for sale . Gail Foster has

bought an interest in La Chez Spatafaculi for two

hundred dollars and thus becomes a third partner

with Colonel Fortoscue and Jim<..̂y Clayton in the

club . It is the afternoon of the same day, at

Mrs Donovants Boarding House . . .

( SOUAID : KNOCK ON D OOR)

JIM;iY : Come in ;

(SOUND : DOOR OPENS)

JIIvLJY : Hello Betty .

BETTY: If youtre busy, I can . . .

J12;!-My : :vo, I'm not busy . I'm just cheeking over some ar-

rangements . Come in and sit down .

BETTY : I can't stay but for a minute . It was just some-

thing I wanted to talk to you about .

JIMMY: Okay. What's on your mind .

BETTY :. Well it's . . . itts about Gail.

JIMdY : You mean about her buying a share in the night club?
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BETTY :

r

Well . . . yes . . . partly . You see, Jimmy, you may

think that a harp is all right in a dance band but

other,-oeople . . . well . . . other people might not .

JIMr:TY : YYhat do you mean?

BETTY: ti':ell . . . what I mean is this, Jimmy . Gail can help

a lot in the club . Besides the money sheis putting

into it she has a lot of friends who are influential

and who give big parties and spend lots of money .

JINR'fY: Even so . . . I don't see what that 's go t to do - .wi th

people who like a harp or not . I think it sounds

swell myself. As a matter of fact, I think it really

makes the band, You . . . you weren't thinking of . . .

you dontt want to leave, do gou?

BETTY: No. No, I donTt, Jimmy . . . but Ild be perfectly

willing to if . . . well . . . if it was necessary .

JI1&IY : Itm sorry, Betty . . . but I donft know what you're

driving at . How can it be neoessaryY It's my

band and if I want you in it,

what do you care what other people think?

BETTY : Yould have to care if one of the other partners

didn't think it was a good idea .

JII4LMY: You mean . . . Gail? Did she tell 9ou she didn't

want you in the ban d?

BETTY: Oh no, she hasn't said a word to me since . . . well . .

since this morning .

JIWY: Then what's this . . . this all about?

BETTY: Well, it's . . . just this, Jimmy. I . . . if she doesn't

want me to be in the orchestra I want you to promise

me not to make a scene about it .
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JIT+IIa:Y : I c+ontt make a scene but I'll just tell her to

attend to her own business because Itm running the

band.

BETTY : But that's exactly what I don't want you to do . . .

because the way things are now that night club can

be a success without me but it isntt likely to be

without Gail .

JI:1M1Y : What make s you think she won tt want you in i t

anyway?

BETTY: I don't know that she won't . . . but in case she

doesn't, please . . . please don't make an issue of it

because, after all, Itm not . . . itfs not worth it .

JIMMY : Hey . . . wait a minute, Betty . Youtre not just a

little bit jealous of Gail, are you?

BETTY : (ANGRILY) Jealousl Hardly . I must be going,

Jimmy . . . but do remember what I said . . . Good-bye .

(FADES) Oh . . . I beg your pardon .

GAIL : It's qui.te all right . You needn't rush off.

BETTY : I was just leaving, thank you . (FADES)

( SQUPTD ; DOOR CLOSES)

GAIL : (FADING IN) Well . . . what f s the ma tter with our

JIMMY :

little harpist?

Oh nothing, Gail, she . . . that is . . . I guess . . .

ah, I don't know .

GAIL : Don't tell me I've interrupted a lover's quarrel?

JIhP.!4Y : b'.`hat? I should say not . No, I was just going over

~-"

GAIL :

JIMPIIY :

some arrangements .

Musical arrangements?

Hunh? Wha t? Oh , . . sure .
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Well, get your nose out of that music and tell me

how you like it .

JINLsIy• What? The arrangements?

GAIL: No. My new dress, silly .

JIlUprIY• Well, itts . . . itts pretty . Say . . . it1s kind of

cut low to wear in the daytime, isn1t it?

GAIL: Itm not going to wear it in the daytime . This is

especially for tonight . . . for my new night club .

I just came in to show it to you and get the official

amroval .

JIMyTY: Well . . . I think itts pretty swell , . . I mean . . it+s

okay.

GAIL : You're a funny boy . . . especially whe n you try to

talk. Maybe you+d better sing .

JIMPriY: Well . . . I've already rehearsed all my numbers for

tonight .

GAIL : It's not a rehearsal that I want . It+s a performance

for an audience of one . Come on . ._ give . If you

don1t, I'll know you don't like my dress ,

JIMVY : All right .

( M[JSIC . . . . PIANO . . . "SAYS MY !MART" . . . . . SONG OVER)

GAIL : Oh, that+s marvellous . . . splendid! Now how about

"The Way You Look Tonight"?

JIMpdY: Say . . . aren't you even going to let me catch my

breath?

GAIL: No . . . I'm afraid you're going to find, young man, that

your new partner is a ve ry hard taskmaster . . . Miss

Gail Simon Legree in person .

dINL,dY : It was pretty swell of you,Gail, to come to our resoue .
k,

RTXO1 0214528
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



^6~

GAIL: FJell . . . if you aopreeiate it . . . sing me a love song

, ., any old love song?ll do . . . as long as you make

it sound as though you meant it .

( JIM":;Y : . SINGS "THE WAY YOU Lt10K TONIGHT" . SONG OVER)

GAIL: You did sound as though . . . well, almost as though

4 ou meant that, Jimmy .

JIMMY: Almost? Gosh, I must be slipping .

GAIL: (SINGS) "You must be slipping and I must be falling,"

There . . . there's a song idea with a nice new title .

All you have to do is work it out, Jimmy .

JINLdY : Itm afraid I wouldntt be very good as a composer,

GAIL: Nonsense . . . You could do anything you wanted to do .

But seriously, Jimmy . . . before I forget it, there

are a couple of ideas that Itd like to talk over

vith you about the club .

JIM.TY : Yeah? Piha t are they?

GAIL: Well . . . it's about the orchestra . . . for one thing .

JIMMY : I think it ts a pretty good orchestra .

GAIL : You donft have to take my head off .

JIMiY: All right. I mean . . . what 's the mat ter wi th the

orchestra?

GAIL : NothingIs the matter with the orchestra . Itfs just

that . . . well . . . dontt you think you could get

brighter arrangements on some of the numbers?

JIMY: Oh . . . tha t ,

GAIL : 1'Vhat did you think I was talking about?

JINL'`1fY : Oh nothing. Nothing at all . You mean . . . you think

there ought to be moro swing in it?

~ GAIL: No. No, I don't think swing is the answer . Just a
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GAI L : ( C ONTIP3III NG )

little more sophisticated, if anything . I mean . . .

if you could make the orchestra play the way you

sing . ., well . . . I think yould really have something

there . . . Fbr instance . . . here . . take this number

"You CouldnTt Bo Cuter" . . . Now you sing it and play

the accompaniment the way you would if you were

playing with the orchestra . . . same tempp and ex-

pression . . . Try it .

JIbIl'diY : I think I know what you mean .

(JIMMY . . SINGS "YOU COULDN'T BE CUTER" . . . SONG OVER)

GAIL : Oh, thatIs splendid, Jimmy. I could just kiss you

when you sing like that .

JIMMY: there's no one stopping you .

GAIL: Well . . . that would hardly be fair to Betty, would

it?

JIPVY : Trerels nothing between Betty and me . The way you

talk a person1d think we were engaged or something .

GAIL : And there 1 s another thing I meant to nention, Jimmy

about the orchestra . . . and thatts about Betty .

JID8tY : Ye s? Wha t about Be t ty?

GAIL: Just this. I think you ought to ro-arrange thinf-s so

that she can be right down front and cefiter where

everyone can see her . She f s a sweet little thing and

her type will appeal particularly to the older men .

JIMMY: Gosh, Gail . . . thatts a good idea , . . but, I didnTt

think yc•.u liked Betty.

GAIL: Why, you silly boy. Of course I like her, I think

ii('I• shels sweet .
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(THEi,1E~,, . "YOUR EYES HAVE TOLD ME SO" ,)

ANNOUNCER : What sort of a game

see through it?

(TIEME OUT)

is Gail playing and does Jimmy
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ANNOU;ICER : One of the things to see in Richmond, Virginia is the

big Luc ky Strike plant . Now le t's lis ten t o one man

telling his wife what .he,saw there . . .

NAN : ( FADIivG IN) And you know, I really saw tha t"Toas ting"

process of Luckies . As a matter of fact it was one

of the first things I asked about .

WIFE: What did they tell you?

PdAN : Darling, they showed me . I was taken right up on the

roof of the plant . There they opened a wirriow into a

flue that led up froan where the tobacco was going

through the "Toastingt" process . They explained :

"Just take a whiff of that and, remember, these

irritants are naturally present in all tobacco but

theytre out of Luckies ."

YII FE : F ha t di d i t sme l l li ke?

MAN : Well - I111 tell you . . . I couldnft help thinking

what those irritants might do to my throat if they

werentt removed from the tobacco . (FADE) And I

said to myself (FADE OUT)

ANNOUNCER : Yes - Luckiest own exclusive purifying process "It's

Toasted" removes certain harsh throat irritants that

are naturally present in all tobacco . Then with

these undesirable elements out, e

e the ns tural me llowne ss of the

leaf,rl14The resu is a light smoke easy on the throat .

Give Luckies a week's trial and let your throat be

the judge . Ask for a light smoke . Ask for Lucky

Strike, (PAUSE) Join us again next Friday evening

at this same time for another episode of "Alias Mr
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A'1`fQU~1CFR : (CO~TTIPUING)

S-Qatafaculi" with Buddy Clark .

"HAPPY DAYS")

ArdT~+DU?CL~~R : The famous tobacco auctioneer heard on tonight +s

program was of

(SONG CREDITS . . . IF ANY)
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"ALIAS MR SPA TAFACULI"

FridaY, June 10th 1938

Script #27

CAST - Jimmy

Betty

Gail

SOUN'D : background night club sounds

applauso

MUSIC : orchestra

SONGS: Who - Harms
Let Me Whisper I Love You - Chappell
Why Did You Make Me Love You - Feist
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ANNOUNCER : Listen to the chant of the tobacco auctioneer:

(C'rLANT) lst Sale . . . 34 - 39
2nd Sale . . . 32 - 37
3rd Sale . . . 33 - 38

ALL DONE? 3) LD TO THE AMERICAN TOBACCO COhiPANY :

ANNOUi~1CER : Zndependent tobacco experts understand every word of

that chant, a nd they know just what kind of tobacco is

sold to the various cigarette companies . And among

these independent experts - buyers, auctioneers and

warehousemen - Lucky Strike has over twice as ma ny

exclusive smokers as have all the other ci garettes

combined . This is a fact proved by sworn records -

sworn records which anyone may examine . Wi th men who

know tobacco best, it's Luc kies 2 to ;l . (PAUSE) But

here's another important fact about Luckies . The

exclusive Lucky Strike "Toasting" process expels certain

harsh throat irritants naturally present in all tobacco .

These undesirable elements are nut of Luckies . T4sa7

a-_'t-cr ~his purifying process -

the natural

mellowness of the tobacco . The not result is a light

amoke, easy on yoim throat . Try Luckies for a week a nd

let your throat be the judge . Next time you buy cig-

arettes ask for Lucky Strike .

( THEEME "HAPPY DAYS)
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ANNOUNCER: And now . . . Buddy Clark in "Alias Mr Spatafaculi" . . .

presented every Monday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes .

(THEI%F E . . . . . . . . "YOUR EYES HAVE TOLD ME SO" . . . . CLARK & ORGAN)

ANNOITiCER : In order to help Jimmy out of the difficulty which

resulted from Colonel Fortescuef s use of a Quarantine

sign, Gail Foster buys a third share in Chez Spatafa-

culi which enables them to post the required bond and

to open the club the following night . It is later

that ni ght in the club

(BOARD FADE IN ORCHESTRA PLAYING "WHO" . . . JIMMY SINGS . . . HARP TAKES

FEW PASSAGES SOLO . . . JIMMY SINGS ANOTHER CHORUS . . . SONG OVER)

(SOUND : APPLAUSE - PHYSICAL . . . JJPPLEMENTED BY RECORD IF

NECESSARY)

(SOUND : BACKGROUND CAFE NOISES)

JIMr,'IY : A mighty pretty harp there, Betty.

BETTY : Thank you, kind sir .

JIMMY : The customers seem to be enjoying it .

BETTY : Yes . . . and what a lot of them there are . Where did

they c ome from?

JIMMY : Gail . She was on the 'phone all afternoon calling

B :~"TTY :

up everyone she knew .

Quite a lot of white ties and decolletes out there .

JIMMY: Yes, Gail knows the best people .

BETTY: What did she say about the harp?

J ,

JIMMY :

BETTY:

JIMIS4Y :

BETTY :

You want to know, Betty?

Was it as bad as that?

Yes . . . but not the way you think.

tYha t do you me an?

ATX01 0214536
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



-3-

JI2&fY : It 's going to make you a li ttle ashamed of yourself .

BETTY : Fire when you see the whites of my eyes and I'm

rolling them now .

JIM~1Y: Well . . . all she had to say about you, Betty, was

that she thought you ought to be moved further down

stage so that everyone could see you .

BETTY: She said that?

JIMMY: Word of honor .

BETTY : Did she say why people ought to see me?

JINLMY: Yes. Because you were so beautiful,

~BETTY : Did she say beautiful?

JINIh1Y: Sure . . . At least, that's what I think she said .

BETTY : Are you sure she didn't say "cute", or "sweet" or

"pretty?"

JIt!VIY: Well . . . sure . . . But what 's the difforence?

BETTY: Plenty . ., and it's time for the next number, isntt

i t?

JIMMY: Oh-oh . ., it's past time .

(ORCHESTRA : "LET INIE WHISPER I Lf7VE YOU" . . . JI1+Il'4Y SINGS . . . OVER)

( SOtTND : APPLAUSE)

JI1VY : All right, boys . . . short intermission .

BETTY : Wait a minute, Jimmy . Gailts coming over here .

JIIVI1Y: Gosh, I hope she doesn't want me to go over and meet

those people at her table .

BETTY : That's part of your job .

JINa.'IY : Maybe so . . . but what I want most is a smoke .

GAIL : Oh, the band sounds simple divine tonight, Jimmy ,, .

and particularly the harp. How are you Betty?

4~ BETiY: Oh . . . surviving .
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GAIL : You're doing more than surviving . Youlre making a

hit . I was requested by none other than Mr James

Walcott of the Walcotts to ask you to join the tablo

for some champagne .

BETTYs Me?

GAI L : None other, Cinderella .

BETTY: Well . . . if itts champagne . . . come on.

GAIL: You run along . . . they're expecting you. I'll be

there in a moment . I want to talk to Jimmy .

BETTY: All right, (FADES)

GAIL : Well, Jimmy, w hat do you think of your new partner

now?

JIMIlIY: I think youtre . . you're wonderful . Every table's

full .

GAIL: -kr.d they1re not ordering cheese sandwiches either .

JIM'r,TY: Say . . . how 's the new cook doing?

GAIL: Splendidly. Everything that's come to our ~able has

been g ood . Who did you ge t, Jimmy?

JIM?:IY : I don't know who it is . Some cousin or something

of Roccots .

GAIL: Well . . . whoever he is, he certainly knows how to

make Ragout a la Bordelaise .

JIMIAY: He does ? Whatts that?

C-AIL : Beef stew to you, darling . Oh . . . see there . . . our

little Betty is getting a toast . I told you she'd

apper-lto older men, Jimmy . Do vou know who James

Walcott is?

JIMMY : Snme kind of a newspaper columnist, isn+t he?

GAIL: Not that Walcott. Thi s is the chain s tore Walcott . . .

1
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GAIL: money to burn. House in Watch Hill . . . villa in
(CONTID)

Palm Beach . . . and a private yacht in between . . . not

to mention the New Ynrk apartment that looks like a

small edition of the Grand Central Station .

JIMMY: Gee: Married?

GAIL: Often . . . but not at present . I must go back to the

table now, Jimmy . I'll tip Betty off. ExcelAent

opportunity for any girl and she does seem to have

caugh t hi s fancy .

JIMMY: Well . . . listen Gail . . . Better not now because Itve

got to play the next number right away .

GAIL: DonTt be selfish.

JIMMY: I'm . . . I tm sorry but we 're running on schedule . . .

(CALLS) Oh Bettyl

GAIL: We ll of all the mean, selfish things to do . Why,

the rest of the band hasn't come back yet .

JIMMY: Well . . . they . .e they're coming in now and by the

time she gets over she'll . . . There, now she sees me

. . . Oh, Betty . . . You see, to run a band right, Gail

. . . Youtve got to mally give them thei r music close

together.--They don't like long waits . . . It lets

thi ngs down . . . if you know w hat I mean.

GAIL: Yes . . . I think I know what you mean. Well . . . I1ll

go back to the table now and the next intermission

why don't you come over and join us fo r a drink . I'm

sure you'd like Mr Walcott .

JIMMY: Yes, Itm sure I will .

BETTY : (FADING IN) Yes, Jimmy?

JIMMY: We're about to play . . . I'm sorry I ha d to call you
away .
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Itts all right . I've finished my wino .

GAIL : Both of you come by after the next intermission, will

you?

JIp1a'.Y: Well I . . . Itve got to eat during the next inter-

mission and . . . and so has Betty.

GAIL: Well, you can eat at our table, can1t you?

JIMY: Well . . . I was goina to talk to the boys about the

next routine .

GAIL: Nonsense. Now-, remember, Jimmy . . . you have to take

care of your share of the social amenities, too .

We)ll be expecting you . . . both of you . (FADES) Now

sing nicely .

JI10iY : (SAVAGE UNDERTONE) All right . . . Number eighty-six

. . . and see if you can got together on it .

( ORCHESTRA : "WHY DD YOU MAKE ME Lt3J E YOU" . . JIMMY S INGS)

(SOUND : APPLAUSE)

BBTTY : And that's not all, Jimmy . I do hope you'll be

sensible about it .

JIMKY: Sensible about what?

BETTY : Well, Mr Walcott has invited us all up to the

Trullero Roof tonight after we close .

JIlafY : That 's very kind of him, Ilm sure .

BETTY: Jimmy, you're not going to be foolish enough to

refuse .

JIMP,iY : You think not?

BETTY: I hotie not .

JIIJi.4Y : I'm sorry, Betty, but people have different ideas as

what is 1b olish and what isn't . But if you want to

go to the Trullero Roof, go ahead - and have a gQo~'
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. . )( THEPre, a "Y'?UR EYES HAVE TOLD ?aE 90"

ANNOLNCr,R : FrOns ways that are dark and tricks that are vain, it

annears that Gail is we11 able to take care of her-

self and nerhaps of Jimmy and Betty at the same time .

( T HEi E: OUT )
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AN~ICUNCER• Ladies and gentlemen, you constitute a jury, yes an

immense nationwide jury . And now, as jurors, may we

ask you to hear certain evidence . This evidcnco has

been duly sworn and verified . Clerk, please call the

witnessJ

MAN : (STENTORIAN VOICE) Mr Ray Oglesby of Winterville,

North Carolina . . .

OGLESBY : (CN9NT 10 SECONDS) As a tobacco auctioneer I've

chanted that same chant for 8 years at tobacco mar-

kets in Georgia, North Carolina, Tennessee and Ken-

tucky . And at every auction in every market I've

ever sold at, Ifve seen Luclcy Strike get the choicest

tobacco . That's why I've smoked Luckies myself ever-

since 192 7 .•

ANNOUNCER : Ladies and gentlemenof the jury, you have heard from

an actual eye-witness abnut the quality of the

tobacco that is bo},tght by Lucky Strike . And remember

that this famous auctinncer is in dependent, dealing

with all cigarette companies on an equal basis . In

his choice of Luckies, Mr Oglesby is typical of most

independent tobacco experts -auctioneers, buyers and
cigarette

warehousemen, not connected with any/manufacturer .

AmonQ these independent experts Lucky Strike has over

twice as many exclusive smokers as have all the other

cigarettes combined . This is a fact established by

sworn records - sworn records which anyone may

examine . With men who know tobacco best it's Luckies

2 to 11 (PAUSE) Join us again next Mnnda-y evening
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ANNOUNCER : at this same time for another episode of "Alias Mr
(CONTID)

Spatafaouli" with Buddy Clark .

(THE,^•1E . "HAPPY DAYS")

ANNOUPICER : The famous tobacco auctioneersheard on tonightts

-,.V-Ax
program w" Mr Ray Oglesby of Wintervill , North

Carolina 60 -v-'ti' t & .ye...S' /C • °`
(/ C

-h" _ Q . A :.~ ~

( SOidG CREDITS . . . IF ANY)

H TX01 0214543
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



I

"ALIAS MR SPATAFACULI"

Monday, June 13th 1938

Script #2E3+,

CAST - Jimmy

Lilly

Gail

MUSIC : piano

SONGS : "I Know How" - Robbins

"Letts Face the Music & Dance" - Berlin

"You Leave Me Breathless" - Fhmous
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ANNOUNCER : Listen to the chant of the tobacco auctioneer!

( C?iAi?T) ls t SALE . . .. 3Z - 37

2nd SALE . . . 34-- 38

3rd SALE . . . 35 - 39

ALL T?ONE? SOLD Tn THL A?![h;RICAN TOBACCO CO"r4PAIv"Y :

ANNOUNCER : Tobacco auctioneers chant like that for 6 and 7 hours

a da;* . So they we lc ome a minute 's re s t now and then .

"Time out for a Lucky" i s a regular rule ir:i th nos t of

them . Yes, among auctioneers and other independent

t~bacco experts, Lucky Strike has over twice as many

exclusive smokers as have all the other cigarettes com-

bined. This is a fact established by sworn records . . .

sworn records which anyone may examine . So you get the

finest tobacco in Luckies nlus the throat i:)rotection of

the exrlusive nrocess "It's Toasted" . This exclusive

purif5-inp. process removes certain harsh throat irritants

naturally nresent in all tobacco . . . and a lso enriches

the natural mellowness r)f the lea f . As a result . Luckies

are a li .r^ht smoke - easy nn your throat . F'ind out for

yourself how true this is . Try Luckies for a week . . .

and let your taste and your throat be the Judge . And

remember . . . with men who know tobacco best, itts

Luckies 2 to 1S

( THEiE; . . . . . . . . . . . . .• . . . . "HAPPY DAYS")
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ANNOUNCER: And now . . . Buddy Clark in "Alias Mr Spatafaculill

. . . presented every Monday, Wednesday and Friday

at this same time by the makers of Lucky Strike

Cigarettes .

( THE,4E : YOUR EY_-S HAVE TOLD ME SO * CLARK & ORGAN)

ANNOUNCER : Las t Friday ni Frht, Gai l Fos ter, now a thi rd partner

in Chez Spatafaculi, brought a large party of

friends down with her, among whom was a Mr James

Walcott, wealthy and unattached . Gail reported his

interest in Betty and suggested that she join them

later in a party at the Trullero Roof .

tation includes Jimmy, but he refuses .

The invi-

MUSIC :

It is later that night and the club is closed .

The musicians and waiters and guests have gone and

Jimmy sits at the piano, singing . . .

PIANO ACC OPriPANIMENT * JINIl1iY SI NGING "I x:ya NOW")

(SONG OVER)

LILLY : (FADING IN) I know just low you feels, Mr Jimm7 .

JIK.'Y : (STARTLED) Wha . . .? Oh . . . hello Lilly . I

though t you had g rane home .

LILLY : I was just starting to but when I heard you singin'

JIMMY :

I came back. Ilopes you donlt mind .

No . . . of course not . . . but it 's pretty late .

LILLY : Itfs not that Itm trging to butt in on your pri-

vatc affairs, Mr Jimmy, but why di dn't you go wi th

Miss Betty and Miss Gail and the rest of lem when

they left tonight?

JIMAY: Oh . . .I don't know, Lilly. They were only going
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JIPiCM to ano the r ni ght c lub and , ., wel 1 . . . I gue s s I, . .
(CONT I D)

Oh, I just didn't feel like it .

LILLY : That Mr Walcott seemed like a charmirg gentleman,

didn't he?

JIM!":Y: Yes . . . I suppose so .

LILLY : They went up to the Trullero Roof, didn't they?

JIMMY: Yes . . . I think that's where they said they were

going .

LILLY: (SIGHS) The Trullero Roof . I've wanted to go

there ever since I've been tere in the states .

tAve you ever been there, Mr Jimmy?

JIMMY: No.

LILLY : They say it 's frigh tfully ezqensive .

JIMMYt Yeah . . . I guess it is .

LILLY• That Mr James Walcott must be a very wealthy man

t-, afford to take that whole party up there and

stand all the treats . . . at least, I suapose he's

going to stand them .

JIMi.4Y: Ye s . . . I suppo s e he i s .

LILLY: Even so, sir . . . I don't see why you shouldn't have

gone along . . . to take care of Miss Betty .

JIMI4IY: I imagine she can look after herself .

LILLY : But it would have been more pleasant for her if you

had gone along . It's not too late now, you know,

sir . You could join them up there .

JINfJY : I'm not going to the Trullero Roof, Lilly, until

Ifm able to pay my share .

LILLY: I . . . I see what you mean, sir, and I know how you
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LILLY : feel but you mustntt think badly of Miss Betty for
(CONTtD)

going because, after all, itrs not ofton when

one gets the chance to go up to a swank place liko

that .

JINC'riYs I'm not thinking badly of Miss Betty or anyone

else, Lilly . Don't you think itfs awfully late

for you t o be up .

LILLY: I'm sorry, sir. I ain't meanin' to intrude on your

private life, Mr Jimmy .

JIMKY : You're not intruding . . . Is that somcone at the

door?

LILLY: Sounds like it . . . Must be Colonel Fortescue

coming back .

JIMPrIY : (CALLS) Is that you, Colonel?

GAIL: (OFF) Most decicedly not, my boy . . . most

decidedly not . (ON) Well, well . . . am I interrup-

ting a tete-a-tete?

LILLY: Hardly that, Miss Foster .

JIbW.Y: Gail . ., what are you doing here . I thought you

went with the others .

GAIL: I did . . . but I didn't stay with them . . . Don1t

you think i t's ra ther la te for you t o be up, Lill7?

LILLY: No, I don't .

GAIL: Well, I do. After all, if our little cigarette

and flower girl is to remain fresh and pretty sho

must get her beauty sleep. Dontt you think yould

better run along?

LILLY: Well . . . seeint as you're one of the Aartne rs and

probably has the authority to order me around,
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GILLY: I suppose pertaps I'd better .
(CONTI D)

GAIL: Don't be silly, child . . ., no one's ordering you

around but I do think you'd better get some sleep

. . . That1s a dear .

LILLY: Gondnight, Mr Jimmy.

JIrZ!Y: Goodnight, Lilly.

LILI~Y : And thank you, Miss Foster, for looking after me

welfare so assidiously .

GA IL: So what? Oh yes . . . of course . . . Thatts quite all

right, Lilly . Good nigh t .

JI P9?Y : Why did you c ome bac k?

GAIL: Because I wanted to .

JIMt4Y: I know but what . . . what happened to the party?

GAIL : The party is in full swing at the Trullero Roof

and everyone was having a marvellous time except

me .

JINtAY: What do you mean?

GAIL : I mean that I couldn't have a very good time up

there when I knew you were down here all alone . . .

but as it turned out you were with Lilly . . . which

is worse than being a lone .

JIltiG1iY : I wouldn't say that . Lilly means all right .

GAIL : Of course she does and so does Betty and so cbes

James Walcott . . . and everyone, but that isni*t

what I came back to talk about, Jiminy.

JIMMY : What did you come back to talk about?

GAI L: You.

JIIVY : I tm afraid I'm not in the mood for much ki dding

toni ght .
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GAIL: Look at me, Jimmy . Do I look like I'm kidding?

Don1t you think I know how you felt? That you

we re too much of a man to g o up there and spongc

on Walcott? I know you wanted to go to the party

. an d oh, be li eve me, Jimmy, I do admi re you fo r

not going . . . So why don't we have a little party

o f our own and we w on t t have to wo rry about expense

because itts in our own club and you can furnish

the music . . . much better music tha n they'll hear

at the Trullero tonight or any other night .

JIP94Y : You wouldn't kid me, would you, lady?

GAIL: Not unless I had half a chance . Go on . . . sing

this one . . . it's an old favorite of mine . . .

(MUSIC : s IAP;O . . . JIMP7IY SINGS "LET'S FACE THE MUSIC & DANCE"

( SON G OVER)

GAIL: Oh Jimmy . . . I'd give anything in the world if I

could sing like that , . . and you krow . . . you sing

your best when youtre unhappiest .

JI;,1,dY : IIm n o t unha pp,g.

GAI L: Are you sure?

JINC',iY : Certainly. Why should I be?

GAIL: Well, I don't know but . . . I thought perhaps you

and Betty might . . .

JIMG11Y : Betty plays the harp in the band ar,d she ts a very

good friend of mine but . . . she has a perfect right

to go where she wants and with whomever she wants .

No, you're off base the re, Gail . . . I'm not un-

happy about Betty or anyone else .
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GAIL : Good . . . and why should you be? Youtve got every-

thing in the world. You're young and nice to

lool_~ at and a voice that -could break the heart of

a cigar-store Indian .

JIM?•TY : Good! Then bring on the wooden Indiansg

GAIL: Very well . . . just imagine that Ilm an Indian . . .

a nice, wooden Indian . . . and see what you can do

with my heart. Itts located just about h6re .

( MUSIC : "YOU LEAVE ME BREATHLESS" - PIANO 8: JIM'•1Y ~)

(SONG OVER)

JINC'r1Y• Well, Miss Wooden Indian . . . how is 9nur heart?

GAIL: Oh, Jimmy . . .

JIMMY: Gail . . .

GAI L: Jimmy . . . please . . . please don+t . . . unless you're

. ., unless you're sure you mean it .

JIM'~iY: ITm sure . . . very sure .

tTHEME : "YO TR EYES HAVE TOLD ME SO")

ANNOUNCER : Was Walcotti*s party at the Trullero Roof just a•

coincidence or is it Ia rt of a complex plan that

Gail is working toward?

(THEM: OUT)
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C0?/hIERCIAL #2

A?~ild0(NCER : Now here is a lady you all know - Mrs . Smoker - Mrs . Averaf

Smoker . And she's about a~ xneced a cigarette buyer

as there i s in the world . -Aaw4 right :.7rs . Smoker?

`.' Cx"AT1: i;1ext to my husband - nerhaps . that's true .

ANIv'OUI3CER : b7e11 -now - may we ask what points you take into con-

sideration in buying, cigarettes?

WOPRAN _ I think I iudge cigarettes the same as IJudge any other

produc t .

A1 .:Pi OUNCER : And how ts tha t?

V:Or;IA?d : T'ell, I always want to know firs t if i t's made of the

best materials . ~-
~ .r~ ~j-~'

Atli-OUI~ICTR : S}'^in~: T^°^ yanswer that questinn as regards Luckies,

Mrs . Smoker, simply by referrinr you to the judgment of

experts . . . Eunonp independent tobacco ex-qerts - auctioneer

buyers and wareheusemer . not connected with any cigarette

manufacturer - Lucky Strike has rver twice as many ex-

clusive smokers as have all the other cigarettes combined .

W0MArI : Tha t doe s s ound c onvincin~R , L but haye ,you ,proof?~ , ~
~i! )/ Gtwl,f .LLtJi Ll,G IiF ~~°

AI1r'OUVCER : Yes, Mrs . Sm^ker. , is a fact proved

by sworn records - sworn records which anyone may examine .

So . 'drs . Smnker . corsider this fact next time you buy

cigarettes . And tell your husband . Mr . Smoker about it

too . 'rJhenever you hear the chant of the tobacco auctionee

(CHANT 10 SECONDS) lhen you hear that chant, think of the

fac t i t s tands for . . . with indenendent exnerts - wi th

men who know tobacco best - it's Luckies 2 to li (PAUSE)

Jqin us 4`?-r(iYineZ1:3Ndnesda4 evening at this same time foi

another episode of "Alias Mr . Spatafaculi" with Buddy Cia*

( THE:E ,"HAPPY DAYS ")
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C0;'ii yRCIAL #2 . continudd

Ar:P:0UICLR : The fa.nus tobacco auctioneers heard on tonirht's program

were Mr . F. E . Boone of Lexington, Ky . and Mr . L . A .

(Speed) Ri gF*s nf Goldsboro, N . C .

( SO~,TC CREDITE . . . I F ANY)
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LUCKY STRIKE - "Alias Mr Spatafaculi"
Script #29. : .
Wednesday, June 15th 1938

ANNOUNCER : Listen to the chant of the tobacco auc tioneer :

(CHANT) Ist Sale, . . . 33 - 37
2 nd Sale . . . .35 - 38
3rd Sale . . . 34 - 38

ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPAr]YI

ANNOUNCER : Bidding at tobacco auctions is a lot like bidding at

Bridge . And Macon Moye, of Wilson, North Carolir*,

has been playing a kind of tobacco "bridge game" for

the past 18 rears . You see, Mr Moye, as a tobacco

warehouseman, has to make the first bid on every loft

of tobacco offered at his auctiona . So you can be

sure Mr Moye "knows his game" and is an exeellent

judge of tobacco values . Now listen to what he has

to say about the tobacco he sells to all cigarette

companies . . .

VOICE : There are many fine companies making cigarettes today

but when it comes to pickiryg a cigarette, my prefer-

ence i Luckies . For I have observed that Lucky Strike

at all times buys the best tobaccos. .

ANNOUNCER : Yes, and Macon Moyets choice of Luckies is typical .

Among independent tobacco experts like Mr Moye - not

connected with any cigare:tte manufacturer - Luc ky

Strike has over twice as many exclusive smokers as

have all other cigarettes cnmbine d. This is a fact

established by sworn records - sworn records th at

anyone may examine . With men who know tobacco best,

itfs Luckies 2 to lI

( THEME : "HAP PY DAY S " . . . )
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ANNOUNCER : And now . . . Buddy Clark in "Alias Mr Spatafaculi"

presented every Monday, Wednesday and Friday at this

same time by the makers qf Lucky Strike Cigarettes, . .

( THE :IE : YOUR `'YES HAVE TOLD P+IE SO . . C LARK & ORGAN )

ANNOUNCER : On the night that Gail Foster became a third vartner

in Chez Spatafaculi she brought with her a party of

friends, one of whom, a Mr James lNalcott, wealthy

man-about-town became interested in Betty and suggest-

ed later that they all be his guests at the Trullero

Roof. The invitation included Jimmy but he declined

because he did not like the idea of Walcottts paying

for him . Later that night at the club Gail returns

and r:ake s i t a-aparent to Jimmy t ha t she i s in love

with him. Jimmy seemingly returns her affection.

It is late the following morning and Jimmy is

in his room going over some numbers . . .

QRNSIC : "LOVELIGHT IN THE STARLIGHT" * PIANO & JIIvB?Y)

(SOVG OVER)

( SOUT3D : -K-NOC K ON DOOR)

JI1iinY : Corre inI

( SOUND: DOCR OPENS)

BETTY: Good morning, James .

JI :ru;'[y : (OVER CASUALLY) Oh he llo, Be t ty . .d and th e name i s

"JinLmy" not Jame s .

BETTY: (ON) Oh dear . . . how careless of me . It was James

last night, wasntt it?

JIWrKlY : Yes, James Walcott .

BETTY : Hah! The child is jealous .

JI1+B?Y : (LIGHTLY) Oh yes . . . I'm practically green .

AT XC)1 0214555
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



BETTY :

-3-

(DRILY) So I see . Well . . . aren't you going to ask

me if I had a nice time last night?

JI:A' :;Y : Oh yes, of course . Did you have a nice time last

night Miss . . . Bruce?

BETTY : Divine, my dear, simply divine : (SERIOUSLY) But it

JI1&ff :

would have been better if you'd come along . Why

didn't you col;ie, Jin¢ng?

Well . . . to tell You the truth . . . I didn't have the

time to go down to the bank yesterday to clip my

eight percent bonds and I was a little short of cash .

BETTY : But, silly . . . i t was Mr Plalcott's Dart,y . . . and he ts

got so much money he doesn't know wh at to do with it .

JIP.i:,'Y : Nice work if you can get it .

BETTY : You're not in a very nice mood this morxiing, are you?

Don' t you fee l we ll?

JILZM I never felt better .

BETTY : (DISBELIEVING) Hah1 Well, don't let me disturb

your practicing .

JI122MY : Don't worry, Betty, gou're not disturbing me at all .

( MUSIC : PIANO . . . JIMLiY SI NGS "I' LL FOLLOW MY SECRET F.EAFtT .

( SOidG OVER)

BETTY : You're in good voice this morning, Jimmg .

JIMf:iY: Well . . . I got a good ni,u,ht's sleep .

BETTY : Did you stay long at the club after we left?

JINII'rY : Not very long .

BETTY : Gail got back before you left, didn't she?

JI?VIt,IY : Did Gail tell you she was coming back to the club?

BETTY: She didn't have to tell me .

JIM?:tY: No . . . I hadnft left .,
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BETTY : I trust she was properly sympathetic .,

JIM,IY : I'm afraid I don t t ge t you .

BETTY : Poor little Jinrn,q left all alone down there in that

old dark club :

JIDT.*dv : Well, poor li ttle Jimmy wasn1 t a 11 alone . Lilly was

there .

BE,TTY : Gail must have liked that .

JIhL:~IY : Betty,. I don't get it . Whatts the matter with you?

BETTY: Nothingts the matter with me .

JIMY: Oh yes . . . you're not the same girl . Youtre different .

BETTY : Different? How?

JIAVIY: Oh . . . I dontt know . . . You . . you cantt mention

GailTs name without being catty . It used to be . . .

ti,ell . . . things were just reversed . She used to be

the one who was always pulling something sarcastic , . .

and now . . .

BETTY : And now it's me . . . is that it?

JIIrLtiY : It s s beginni ng to look that way .

BETTY: ':;ell, 11m sorry if I offended you, Jim^!,y and Itll try

in the future to be more resnectful when I refer to

Miss Foster . .

JID5,;Y : I'm not accusing you of being disrespectful . . . Itfs

tust that . . . well . . . your attitudels childish . . .

thatts all .

BETTY : Then I111 try and be more mature . . . Why donI t you go

on with your practicing?

JITrKY: Thank you . . . thatfs a good suggostion .

(MUSIC : PIANO . . . JIMI4IY SINGS EpN THE SENTIMENTAL SIDE")
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Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



i

-5-

That's That's excellent . . . Whv dnntt you sing another one

. . . You~re rather good on love songs thi s morning .

JIi~!Y : That t s a good idea .

(1tUSI C• PIANO . . JI PrLdY SC NGS "THE: GLORY OF LLAVE" . . SONG OVER)

JI~-"V_Y : Does that meet with your satisfaction?

BETTY: Yes, Jimmy . . . it does . . . but I think that Gail would

apnreciate it even more than I . . . I shan't play in

the orchestra tonight if you don't mind .

J I N;Y• Well . . . no . . . of course not . . . If you dm t t want

to . . . I donI t mind .

BETTY: I don1t want to . . . Good-bye . . . .

(THErE : YOUR EYES HAVE TOID 14E S0 . .)

ANNOUNCER : Well, it looks as though Betty has called Jim .::yts

bluff or was he bluffing?

( TRiIME OUT )

BETTY :
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Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



Ar;K,) Ui3CER :

-6-

If ever anyone lived in a glass house . . .that ma n is

the motion picture star, Charles Boyer . Every move

he makes . . .every opinion he holds . . .is written down

for the thousands who want to know the real Charles

Boyer . Now I have before me a document that records

his smoking preference . It reveals that Mr Boyer

has smoked Luckies for 7 years . And . .,in spite of

the strain acting places on his voice . . . Charles

Boyer always finds Luckies easy on his throat .

(PrUSE) Now thatts significant, isn+t it? It shows

the importance of the throat protection offered by

Luckiest exclusive urocess "Itts Toasted" . This

purifying process removes certain ha rsh throat irri-

tants naturally present in all tobacco and also en-

riches the natural mellowness of the leaf . As a

result, you get in Luckies a light smoke . . . easy on

any smoker's throat . Test this for yourself . Try

Luckies for a week and let ynur own throat demonstrate

to you the throat nrotection of the exclusive process

"It's Toasted." Begin this personal test next time

you buy cigarettes . Ask for Lucky Strike . (PAUSE)

Join us again next Friday evening at this same time

for another episode of "Alias Mr Snatafaculi" with

Buddy Clark.

. }( THE.ME "HAP ~'Y DAYS"

ANNOUNCER : The famous tobacco auctioneers heard on tonightTs

program were Mr Ray Oglesby of Winterville, North

Carolina and Mr L A (Speed) Riggs of Goldsboro,

North Carolina .
(SONG C REDI TS . . . I F ANY)
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ANNOU:IC FJ'R :

"ALIAS MR SpATAF.4CULI 11

Friday, June 17th 1938

Script #30

Listen to the chant of the tobacco auctioneer2

(CHANT) lst Sale . . . 33 - 37
2nd Sale . . . 35 - 39
3rd Sale . . . 34 - 38

ALL DO~M? SOLD TO THE AMERICAN TOBACCO COMPANY .'

Who buys the tobacco the auctioneer sells? Why - all the

cigarette companies do .. They buy from the same auction-

eers - in the same warehouses . That's how auctioneers,

warehousemen, and other independent tobacco experts actu-

ally know what tobacco goes into what cigarettes . And

amnng these indeoendent experts Lucky Strike has .. over

twice as many exclusive smokers as have all other cigar-

ettes combined. This is a fact established by sworn

records - sworn records which anyone may examine . Remem-

ber - with men who know tobacco best, itts Luckies 2 to 1 .

W C?.KH., : But does fine tobacco guarantee a fine smoke?

Af'T'OUi3CER : The answer is that all tobacco needs purifying. This is

the reason for Luckiest exclusive process "It's Toasted" .

This process takes out certain harsh throat irritants

found in all tobacco and also enriches the natural mellow-

ness of the leaf . The result is a light smoke . . . a

light smoke purified by the removal of certain undesir-

able elements and, hence, easy on ynur throat . So try

Luckies for a week - let your own throat and y^ur owr.

taste decide .-

( THF.i.E : "HAP PY DAYS" . )

ANNOUNCER :
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ANNOUNCF.R : And now ,, . Buddy Clark in "Alias Mr Spatafaculi"

presented every Monday, Wednesday and Friday at

this same time by the makers of Lucky Strike

Cigarettes t„

(THEI& : "YOUR EYES HAVE TOLD ME SO" , . . CLARK & ORGAN)

On the night that Gail Foster became a third partner

in Chez Spatafaculk she brought with her a party of

friends, one of whom, a Mr James Walcott, wealthy

man-about-town became interested in Betty . He sug-

gested that when the club closed Betty and Jimmy join

him in a party at the Trullero Roof, Jimmy declines

because he is agains t the idea of Walcott fs having to

pay for him, Gail leaves the Darty later that night

and returns to the club where she fl nds Jimmy alone .

The following morning, at Mrs Donovan's, Jimmy and

Betty have a slight quarrel which ends in Betty's

refusing to play in the band that night .

It is later that night at the club. Betty is

at a table with James Walcott . . .

( FADE IN)

(13RCHESTRA : I Lr.,T A SONG GO OUT OF MY HEART - JIM!dY SINGS)-

( SOUND : APPLAUSE)

WALC OTT : We ll . ., you vre qui te right, Be t ty : The boy ha s

very defini te possibili ties,

BETTY: I think so, Mr Walcott and ., esUeoially for radic .

FORTR'SCUE : (FADING IN) Well, well, well , . .good evening, MisF

Betty, Why is it that yrur beautiful presence is

no t grac ing t he harp thi s eveni ng?

BETTY : Hello, Colonel Fbrtesuue, Itm taking a busman's

ANNOUIvCER :
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BETTY: holiday, tonight .
(COi~1TfD)

FORT:1SCUE : I see, I see . I don 't beli eve I've had the pleasure

'of inee ting this gentleman .

BETTY : No, I don't believe you have .

FORTESCUF. : My name is Fbrtescue, sir . . . Lucius B Pbrtescue . . .

I take the liberty of introducing' myself in the

capacity of the genial host of La Chez Spatafaculi .

WALC OT T : How do you do?

FORTESCUE : -Thank you . . . I dontt mind if I do. (CALLS) 11aiterl

Oh, boy . . . boyl (TO WALCOTT) I don't believe I

got the name?

WALCOTT : Walcott .

FORTESCUE : Not related to the newspaper man?

VIALCOTT : No relation .

FiORTESCUE: Er . . . wai ter .

WAI TER: Yes, sir .

FORTESCUE : What will be your pleasure, Mi ss Be tty?

BEiTY : I don't care for anything, Colonel, thank you .

FORTESCUE : tir:d you, sir?

VIALCOTT : I'm all set, thank you.

FURTE SCUE : Er . . . bring me another . . . a glass of my private

stock .

WAITER: Yes, sir .

FORTESCUE : A large glass .

WAITE R: Yes, sir.

( ORCHESTRA : "I CAN tT GIV E YOU ANYTHI NG BIIT LOVE" - JIMMY SINGS)

( SOUND: APPLAU SE)

PCIRTISCtTE : Ah . . . the boy's in fine voice tonight . . . in very

fine voice . What do you think of our star, Mr Colwat :̀
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WALCPTT: Walcott .

FY?RTJSCtT.C : Oh pes . . . Yes . . to be sure . How do you like hi s

voice?

WALCOTT : I think he has a very good voice . Does he do anything

besides ballads?

FORTLSCGE : Does he do anything else, my dear fellow? Why, the

boy's repertory is practically inexhaustible . In

fact, it is inexhaustible . Like Tennyson1s brook,

it can go on and on forever . . . bubbling over hill

and dale through leafy plain and . . . How does it go?

WALCOTT : I think I know what you mean. I wonder if the young

man c ould be toe rsuaded to c^me over to our table,

Be t t9 .

BETTY: Well I . . . Do ,qou think it wn,zld be . . . I mean . . .

don't you think it would be better if . . .

FORTESCUE : Nonsense, m-y child, nonsenseJ Of course, he can be

persuaded to come over. A gentleman of Mr Talwalk's

standing and position in the worldJ

WAIGOTT : Walcott .

FORTESCUE : Oh yes, yes . . . to be sure . Why, the boy will be

glad . . . (CALLS) GarconJ Garconl Hey . . . MikeJ

WAITER: Yes, sir .

MICESCUE : Tell Mr Spatafaculi . . . that is ., ask Mr Spatafa-

culi if he wnlild be kird enough to join us at tha

table .

WAITER: Yes, sir .

BETTY: I . . . I don 't know . . . but I doubt tha t he 'll be a;;~ E

to get away right now. You see, this isnit an inter-

mission .t that is . . not a long nne . . and he usualls

AT .'K01 0214563
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



I

-4-

BETTY :
(CONT1D)

checks up on the music now .

Fi?RTESCUE : Nonsense, my child, nonsense : He's merely standing

there . . . no t chec king up on a ny mus ic a t al l .

WALCOTT : He's not committed for any other radio programs,

is he, at present?

BETTY : Why no . . . that is, I don't think so .

FORTESCUE : Radio? Nth at 's that? Are you . . . do 9ou hapnen to

be interested in a radio program, Mr Walnut?

PlALCOTT : Walcott , . . cott .

FORTESCUE : Oh yes . . . yes . . . quite so . . . Then you are inter-

ested in a radio program .

VYALCOTT : Well, I didn't say that I was . . . but I might

possibly be .

FORTESC UE : Then you've come to the right place and fortune has

placed you with the right person . Now . . . as Jimmy's

manager, let me tell you a few things abo ut him .

BETTY : Please . . . Colonel . . .

FORTESCUE : Tut, tut, my child. You see, I'm in a position to

give you an evaluation of his true worth whereas his

native modesty would prevent him frtxn acquainting

you with all of hi s achievements and triumphs of

the past, present and fubure .

WALCOTT : Well . . . if you dnnt t mind. I think I id rather

discuss the matter with the young man himself .

FORTESCUE : Certainly not, certainly not . . . but what I'm doing

is merely paving the way . . . preparing the ferti le

soil of your imagination fbr what it is about to

oonfront .

WAITER: (FADING IN) Colonel Fortescue?
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FORTESCUE : Ye s, garc on?

WAIT ER : Mr Jimmy sends his complj.rsonts and asks if you will

please excuse him as he canft get away right now .

FORTESCUE : Can 't ge t away? Wha t do you nean? Wha t do you mean?

WAITJ'R : Well . . . I don't know, sir . . . thatTs what he said,sir .

FORTLSCUE : Nonsense . . . Nonsensel

BETTY : Please . . . Colonel Fbrtescue,

FUicTESCUE: Well . . . no matter . . . no matter. Now, as I was say-

ing Mr . . . er . . .

WALCOTT : Walcott .

FORTESCUE : To be sure, to be sure . . . Like all great men of

finance . . . like all tycoons of industry . . . like all

moguls of manufacturing, you must have one essential

thing and that, I am sure, gou have . . .

WALCOTT : That's very flattering .

FORTESCUE : Not at all, sir . . . not at all, What I have refer-

,ence to is imagination and a sense of values . Now

for the mediocre snd insignificant sum of . . . say . . .

five thousand dollars per nroRram . . .

BETTY: Colonel!

FCRTESCUE : My child . . . please . . . donft interrupt .

BETTY: But I will interrupt . . . an d Itm sure that Mr Waloott

is nerfectlv capable of making up his own mind and

taking care of his own business . And I think you

ought to let Jimmy take care of his end,

FORTySCUE : But my dear child . . .my motivations are of the iourec

ray serene .

WALCOTT : I'm sure yrur motivations are of the best, Colonel

Fortescue but I think Betty is right . I don't wish
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l~'ALCOTT : to talk business when I'm relaxing . . . and if goutll
(CONTI D)

excuse us, I*m sure we have other things to talk

about .

FORTESCUE : Donft apologize, my dear fellow, don 1t apologize , . .

I understand . Ah . . . for in the spring a Ynung manfs

fancy . . .

BETTY : (EXASPERATEDLY) Colonel Fbrtescuel

FORTI:SCUE : Yes, my child?

BETTY: Oh . . . nothing . . . Good night .

FORTJSCUE : Good night, Betty, my child . ., and good night to

you, Mr Wooltuck .

WALCOTT: Walcott .

FORTESCUE : (FADING) Yes, yes . . . to be sure . . . to be sure .

(ORCHESTRA : "DAYDREAMING" . . . JIMY SINGS)

BETTY : Itm sorry about Colonel Fbrtdscue . . . but he really

doesnIt mean any harm .

WALCOTT : Of course not . Rather an amusing old chap but . . .

BettY . . . dnntt you think that nerhaps we cruld

discuss things better somewhere else . . . that is . . .

with less chance of interruption?

BETTY: Why . . . I . . . I dnn't know .

WALCk?TT : I'm sure we could, my dear . . . (CALLS) Oh v+ai ter ;

Check, please .

"YOTJR EYES HAVE TOLD b1E SO" )

ANAIOIINCER : Is Walcott sincerely interested in Jimmy or is he

using it as a method to interest Betty in himself , .

and where does Betty fit into this picture?

(THEME: OUT)
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A-T,R10UNCEH• In the heart of the Blue Grass region of Kentucky - in

the ci ty o f Lexington - s tands the large s t to bacc o ware-

house in the world. It holds 2 million pounds of tobacco

a t a si ngle sale . . . Truly a m^nument to the whole

tobacco in dustry, this great warehouse is operated by the

famous tobacco man, Floyd Greene Clay . Now Mr Clay is

recognized as nne of the highest authorities in Tobacco-

land and he is absolutely impartial, dealing with all

cigarette companies but not connected with any . So every

smoker can respect Mr Clay's opinion on cigarettes . And

here it is . . .

yIAN: For 19 years now I've seen just what tobacco each

cigarette company b_qs and I know for a fact that Luckies

select the choicest grades of tobacco . . . the best . That+

the reason Ifve smoked Luckies, myself, ever since 1928 .

ANNOUNCER : And there you have the hnnest impartial judgment of

Floyd Greene Clay, operator of the world's largest

tobacco warehouse . So, is it any wnnder Luckies are the

favorite with most other indenendent tobacco experts as

well! Amr)n,.g these independent exnerts - warehollsemen,

auctit-reers, and buyers - Lucky Strike has over twice

as many exclusive smokers as have all the other cigar-

ettes cranbieed . This is a fact established by sworn

records - sworn records which anyone may examine . So,

next time you hear the chant of the tobacco auctioneer

(CHArIT 10 SECONDS) When you hear that chant, remember

with men w ho kr.ow tobacco best it's Luckies 2 to 1 :

( PAOSE) Join us again next Monday evening at this sa*r.- .

time fbr another episode of "Alias Mr Spatafaculi" witn

Buddy Clark.
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( THEbIE.'. nH.~_PrY DAYS" . )

Ai?i•lOUN CER : The farrious tobacco auctioneerr,heard on tonightts program

ue i fG . .t "o f

( SO?IG CREDITS . . . IF ANY)
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The American Tobaoco Company
"Alias Mr Spatafaculi" - Monday, June 20th 1938
Script #~fl 3(

ANNOUNCER : Listen to the chart of the tobacco auctioneer:

(CHANT) lst Sale . . . 33 -' 38
2nd Sale . . . 34 - 39
3rd Sale . . . 32 - 37

ALL D QdE? S(LD TO THE AMERICAN TOBACCO COMPANY!

That chant sDells . . . E-X-P-F'i-R-T . . . expertl Yes, and

among independent tobacco experts like the auctioneer

you just heard - Lucky Strike has over twice as manY

exclusive smokers as have all the other cigarettes

combined . This is a fact established by sworn re-

cords - sworn records which anyone may examine . Re-

member . . . with men who know tobacco best, it's

Luckies 2 to 1 .

WOMAN : But does fine tobacco guarantee a fine smoke?

ANNOUNCER :

ANNOUNCER : The ansvcr is that even tho' ffnest tobacco needs to be

purified to give you a light smoke . That is why

Lucky Strikets exclusive purifying process "It's

Toasted" means so much. Actual laboratory tests

prove what quantities of harsh throat-irritants natur-

ally present in all tobacco are removed by the "Toast-

ing" process . And so Luckies are definitely without

certain undesirable elements found in all tobacco .

Why not let your own throat prove this to you. Try

Luckies for a week and see the differerce .

; TFMIE : "HAPPY DAYS" . . . )
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ANNOUNCER : And now, Buddy Clark in "Alias Mr Spatafaculi" . . .

presented every Monday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes . . .

(THEME : YOUR EYES HAVE TOLD ME SO . : C LARK & ORGAN )

ANNOUNCER : Last Friday, Jimmy had a slight quarrel with Betty

because she had joined the party the night before given

by James Walcott ah the Trullero Roof. Betty resented

JirrIIny+s attitude and told him that she we$ld not ap-

pear in the orchestra that night . She does go, however

as a guest of Mr James Walcott, with whom, strangely

- 1_ enough, she discueses the Dossibility of Jimmy and his

;` orchestra for a radio program to be sp-nsored possiblg

by Walcott . Colonel Fortescue proves somewhat of a

handicap and they leave to discuss the subject else-

where .

It is later that night. The club is closed and

Jimmy is alone . . . at the piano . . .

(MUSIC : "I CAN DREAl'd, CAN' T I" . JIMf.iY SINGS . . SONG OVER)

SPATAFACULI : (FADING IN . . SINGING FEW BARS OF "LARGO IL FACTdTtTM")

Jimrng . . . my friend . . . hello .

JIA,VY : Oh, hello, Rocco, Gosh, it ts nice to see you. I

haven't seen you in a dog's age .

SPATAFACUI,I : Thank you, Ji:mny . . . thank you. I been busy . . . very

busy . That Cantabello . . . he 's a slave-driver. He

makes me work like a horse . No . . . not a horse be-

cause a horse would not have so much work to do as I .

JIM'tY : Oh, that's fine, Rocco. How's it ccaning?

ROCCO : Splendid, Jimmy, splendid. He thinks I am marvellous,

But I know, it . Only . . . I am sad, Jimmy . . so sad
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SPATAFACULI : that I want to destroy myself . . . now . . . this minute .
( CONT ID)
JIA,5IY : Why, what's the matter, Rocco?

ROCCO : What is the matter? Hah . . . what is always the matter .

It i s women, JimmY . ., womenl They make of a man

a . . . a thing, Jimmy . . . a piece of dirt . . . which

they crush with their little tiny heels like . . . like

the cheese for spaghetti . I hate them all . . . all,

JIWfY: You mean . . . ,you had a fight wi th ynur girl?

ROCCO : Fight? Never. A Spatafaculi never fights with

girls .

JINrAY: Well . . . what happenedY Why, the last time I saw you,

muc h in love with Cantabello t ;

ROCCO : Don't mention her name to me . I am finished . . .

you were in love . ., very

daughter .

washed down . . . worn up . But never mind . I did not

come here to talk . I came here to be sympathized at

Sing to me, Jimmy . . . sing to me something sweet

not about ., tha t s nng I likewnmen . . . You know

tha t Hnme on the Ranch .

JIN~'aY: Oh . . . ynu mean . . . "H~me on the Range .'o

SPATAFACULI : Yes . . . tha t one . . . where there are only animals . . .

no w anen .

JIMMY: Okay.

( t+NSI C : °HOM ON THE RANGE" . ffIMtQY SINGS . . . SONG OVER)

SPATAFACULI : Oh that is wonderful, Jimmy . . . magnificent . Alreadg :

I feel better .

Jll~~ty ; But tell me, Rocco . What hapnened? Have you and . . .

whatis her name . . . . .

SP ATA FAC ULI : San tuz z a I

ATX01 02145?3
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V!e 11 . . . have you an d she . . . spli t up?

SPATAFACULI : Snlit upj V7e have exploded . . . erupted . . . like

Vesuvius . She has ruined . . . destroyed everything.

Santuzza . . . Ah! She is just like that one in the

opera . . . just an actress . . . false . . .double timing .

JIMMY: You mean . . . two-timing, Rocco?

HP91TAFACULI : Ah . . . two-timing, three-timing . What's the differ-

ence . But before she four-time me . . . I am t hrough

with her . . . forever . . . until t^morrow night .

JIMIl1Y : But wha t did she do?

BBATAFACULI : What did she do? Listen, Jimmy . . . I tell you a

story that will break your heart . ., that will make

you cry tears like rain . . . that will make you see

that you should have nothing never to do with women ;

Toni,ht after my lesson, I wait . . . like always . . .

to see "Tootsie" . Then she canes . Ah . . . she look

beautiful, Jimmy . . . beautiful . . . like the Mona

Lisa . So . . . I am so proud . . . I want to show her to

everybody . ., the whole world . So what do I do? I

take her to my fhvorite restaurant . . . where they

make the most beautiful ravioli in the whole world .

You know the place .

JDUr:Y: Oh . . . you mean that little Italian place . . . that

grocery store with the tables in the back?

SPATAFACULI : Yes . . . the most wnnderful place in the city. We

have a li ttle wine . We feel happy . . . ver,v happy . . .

So we turn on the radio and we dance . PrettY soon

some moro people come in . . . and then we have a part;r

Everybody is feeling good . And then . . . then happens
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SPATAFACULI : the nost terrible thing that could hap ,en to a man
( ;ONT I D)

like me . . . who loves with his whole heart . . . with

all his life . My !'Tootsie" is feelirr good, too , . .

too good . And you know what she do? Ah . . . sangue

de la potatol That this should happen to me . . . me

. . . Rocc o Fidelio ~patafaculi .

JIItL,1Y : What happened, Rocco?

SPl? 1I: FACUhI : N'hat happened2 Ah . . . mama mia . . . i t kills me to

think of it . . . She dance with another manJ

Jlt,NY: But Rocco . . . . that I s . . . that I s not so terrible .

SPATAFACULI : Mama mia . . . not so terribleJ The woman I love with

all the fire in my soul . . . the woman to whom Rocco

Fidelio Spatafaculi has given his heart . . . and maybe

some day give his name . . the great name of Spata-

faculi . . . it is not so terrible that she dance with

another man?

JI;S`;tY : But Rocco . . . just because she danced with him doesn't

mean . . . well . . . it doesntt mean that she loves him .

SPATAFACULI : That has nothing to do with it . It is enough that

she even look at another man .

JIP,1:4Y : Well . . . what did you do?

SPATaFACULI : I9hat did I do? I go over to the man and I slap him

in the face . . . and then everything happen at once .

"Tootsie" takes me by the hand .and pulls me away . . .

because she is afraid I will kill him . . . and whe n

we are outside she tells me I am intoxicate : That I

do not know what I am doing . Me . . . Rocco Spatafac-

1i . . .who has drunk more wine than six people put

together . . . without even feeling it . Me . . . she
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SPATAFACULI : calls intoxicate . She does not see that it is be-
(COi1TID)

cause I love her that I do that . Ah, Jimmy . . . my

heart . . . my heart was broken in little pieces . . . all

over the nlace . . . I will never be the same . . .

never . . .

JIi4I, :Y: Well . . . a~-enlt you going to see her again?

SPATAFACULI : Of course, I am going to see her again . But it will

be different . . .

JIPG;IY : How do you mean?

SPATAFACULI : I will not be so nice . . . so soft . . . so carisidering .

I crs 1l be hard . . . like a st~ne . That is what women

need, Jimmy . . . hardness . . . not softness . When you

are too soft, they kill you . . . When you are hard,

they love you . .. .

JINL`:?Y : ( THOUC•HTPiJLLY) Hml Maybe you're right .

SPATAFACULI : Of course, I am right . I am always right . Now . . .

sing some more to me, Jimmy . . . I want to fbrget . . .

JI :',D-%~Y: Okay . . .

O;IUSI C : n S6sYS i. Y TiRART 11 `. . . . . Jlb'IIoY) .

JI1CAY: Yes, Rocco . . .maybe you're right . . . Maybe they

should be treated . . . well . . . kind of mean . . . the

way they treat us . . .

SPATAFACULI : What . . . what is this? Is my Jimmy too having

trouble with women?

JIMt,4Y: No . . . well . . . 7es, I am, Rooco . : .

SPATAFACULI : But tell rme, Jimmy . . . wi th whom . . . where i s she . . .

I will kill her for you.

JIN-riY: No, Rocco . . . I'd rather not talk about it . . . You' ie

right . .. Le t t s fbrge t about them .
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(MIUSIC : "YOU CANtT PULL THE YJOOL 01 ER MY EYES" . . JIX-.iY)

(FADE INTO)

" . . .)( THE ailE : "YOUR EYIBS HAVE TOLD htE 90

ANNOU;dCER : Jimm9 seems to be taki.nA his quarrel with Betty

pretty hard . Will his attitude be the same when he

finds out what she has been doing for him?

( TIOfir; • FADE OUT )
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ANNOUNCER : 300 years ago in Jamestown, Virginia, tobacco was

used as mnney. And in a different sense, today,

tobacco is still the money of Tobaccoland . Take for

example Ches Turner of Shelbyville, Kentucky . Tobac-

co has fed and clothed and housed Mr Turner for 35

long years now. . As a warehouseman he handles about

4 million pounds of tobacco a,year, selling, of course

to all the cigarette companies . So hets in a unique

position to judge tobacco, a nd here is what Ches

Turner has to say about cigarettes :

VOICE : I started to smoke Luckies because I see them get the

best tobacco a nd I always want the best I can get .

I've been smoking Luckies for ten years now and most

other inde*oel .dent tobacco men I know smoke Luckies,

too .

ANNOUNCER : Yes, among indenendent tobacco experts like Mr

Turner - auotinneers, buyers and warehousernen -

Lucky Strike has over twice as man,y exclusive smokers

as have all the other cigarettes combined . This is

a fact established by swor n reco rds . . . sworn records

which anynne may examine, So next time you hear the

chant of the tobacco aucti^neer, let that chant reminc .

you of the fine tobacco in Luckies . Remember : with

men who know tobacco best , . . itIs Luckies 2 to 1 .

(PAUSE) Join us again next Wednesday evening at this

same time for another episode of "Alias Mr Spatafacu-

li" wi th Buddy C lark.

( TfM ME : "HAPPY DAYS" . . . )

:1NNOUNCER• The famous tobacco auctioneers heard on tonight's

program were Mr George E Love of Danville, Virgin=u
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Mr
and/F . E . Boone of Lexington, Kentucky .

(SONG CREDITS . . . IF ANY)
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The American Tobacco Company
"Alias Mr Spatafaculi" - Wednesday,, June 22/38
Script #qd3-1-

ANNOUNCER : Lis ten to the chant of the tobacco auc tioneer ;

(CHANT) lst Sale . . . 35 - 39
2nd Sale . . . 33 - 37
3rd Sale . . . 34 - 38

ALL DONE? SOLD TO THE AMERICAN TOBACCO CCMPANY:

ANNOUNCER : In the heart of the Blue Grass region of Kentucky -

in the city of Lexington - stands the largest tobacco

warehouse in the world . It holds 2 million pounds of

tobacco at a single sale . . . Truly a monument to the

whole tobacco industry, this great warehouse is op-

erated by the famous tobacco man, Floyd Greene Clay .

Now Mr Clay - one of the highest authorities in

Tobaccoland - is absolutely impartial, dealing with

all cigarette companies but not connected with any .

So eve ry smoker can respect Mr Clay+s opinion on

cigarettes . And here it is . . .

MAN: For 19 years now Itve seen just what tobacco each

cigarette company buys and I know for a fact that

Luckies select the choicest grades of tobacco . . .

the best . That+s the reason Ilve smoked Luckies,

myself, ever since 1924V.

ANNOUNCER : And Luckies are the favorite with most other inde-

pendent tobacco experts as welli Among these

independent experts - warehousemen, auctioneers and

buyers - Lucky Strike has over twice as many exclu-

sive smokers as have all the other cigarettes com-

bined. This is a fact establis hed by sworn records -

sworn rec ords whi ch anyone may examine . Remember -•

with men who know tobacco bes t i t f s Luc ki es 2 to It
( THEME • "HAPPY DAYS" . )
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ANNOUNCER And now, Buddy Clark in uAlias Mr Spatafaculi'l pre-

sented sented every Monday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes .

(THEME : YOUR EYES HAVE TOLD ME SO . . . CLARK & ORGAN)

ANNOUNCER : After her quarrel with Jimmy, Betty told hir that

she would not play in the orohestra that night . She

does appear at the club, however, as the gue st of

Mr Jame s Walco tt wi th whom, unknown to Jimmy, she

discusses him as a possibility for a radio program to

be sponsored by Walcott .

It is the following day and Jimmy is in his

room at Mrs Donovants, rehearsing some songs . . .

( MUSIC : PI ANO . "LOVELI GHT IN THE STARLIG HT'r - JIMMY SI NGS)

(SOUND: KNOCK ON DOOR)

JIirIIMY: Come in!

( SOUND: D0CR OPENS)

BETTY : May I come in for a minute, Jimmy?

JINDSY: Oh . . . hello, Betty. Yes . . . but I havenr t got much

BETTY :

when you're not so busy .

more than that . . .Ilve got a lot of new numbers to

run over .

Oh. Then maybe I'd . . . I'd be t te r c nme bac k when , . .

JINPi,iY: Oh. no , . . it's . . . At's all right now . Come in .

BETTY: Thank you.

JI&p,SY. Sit down. Itll be with you in a minute . . . I just

want to run over this one song .

BETTY: Certainly . . . go ahead .

! MUSIC : PIANO . ."AFTER YOU'VE GONE" . JIM~IY SINGS)

,BETTY: Oh Jimmy . . . that was grand . You know . . . really
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BETTY : . . . I think you're getting better every day .
(CONT I D)

JIWN?Y: Thanks, Betty . . . it's awfully nice of you to say so .

BETTY: But I mean it, Jimmy. Honestly, I think you're

just ae good as . . . well . . . any of the fellows who

sing over the radio .

JIMMY: Gosh, Betty . . . youtll be giving me a swelled head . . .

if you don't watch out .

BETTY: mn! It isn't I . . .whotll be giving you that .

JIi8TY : What do you mean?

BETTY: Never mind . . . That isnt t what I came to talk to

you about .

JIMNIY: I see. Well . . . what did you want to talk to me

ab~ut, Be t ty?

BETTY: Itts about . . . about the orchestra . . . and,

JIMMY: Oh . . . I guess you mean youtre . . . you're not going

to be with us any more, is that it?

BETTY: Why, Jimmy . . .what . . .whatever gave ynu that idea?

JIPfi4IY: Well . . . several tYrings , . . but . . . let ls skip le

Whht about the orchestra?

BETTY: Oh Ji#my . . . this isn't like you at all .

JIMMY: What isn't like me . Iuon1t see anything wrong with

me .

BETTY: Well, I do. You've , . .you've changed, Jimmy . . .

youtre . . .well, . .youtre cold and . . .and indifferent .

JIMMY: Am I?

BETTY: Oh Jir.Bny . . .ploase . . .please let1s be . . .well . . .

grown-ups .

JIbL'VIY: I:m sorry, Betty . . .but . . .I donit get you .

BETTY: Oh Jimmy, you know that Mr Walcott . . .Oh well
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BETTY: never mind. This is what Itve come to talk to you
(CONT1D)

about,

JIMiS?Y : Ye s?

BETTY : James Walcott iz interested in sponsoring a radio

program with . . .

JIMhiY: Listen, Betty . . .I'm not interested in anything

James Walcott is interested in .

BETTY : Why, Jimmy Claytonl I believe . . . I believe youtre

jealousl

JIMMY: Jealousl Dontt be silly, Betty. Why should I be

BETTY :

jealous . Itts just that . . .well . . .that James Wal-

cott and I are worlds apart . Hels got lots of money

and I haven't . We coal dntt possibly be interested

in the same things .

Jinrn9 . . . if you go on like this, I won t t tell you

what I came in to tell you . In fact . . .I won' t . . .

I wonft ever see you again . Itts all too silly.

JIMMY: Really,Betty. . .I don't see what 9outre getting all

worked up about . Itts not silly. It's the truth,

isn't it . . .and I think I'm being . . .well . . .pretty

reasonable about it .

BETlY ; Youlre not being reasonable at all . In fact, you're

not even raason.i3tg .. . . .you're not thinking,

~immy. You're behaving like a . . .like a brat!

JID'L`AY : We1l,Itm sorry, if you think so, Betty .

?3ETTY: Jimmy Clayton. . .will you just stop talking for a

minute and lt.sten to me?

Okay, . . shoot 4

BETTY: Old sillyt Well, . .as I was saying when I was so
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B ;TTY : rudely interrupted . . .,James Vdalcott . . .of the

Walcott Chain Stores . . .is interested in a radio

-orogram and Ifve succeeded in interesting hin in

you and the orchestra. Now . . .is that clear?

JIMAY: Mm: Yes . . .quite clear .

BETTY : That sounds faintly like sarcasm to me .. Just what

do you mean by "quite clear?"

JIP,1111Y: Yrell. . .if you want to imow . . .itts quite clear to me

that Mr Jame s Walcott . . .of the Walcott .Cw% ::

Stores . . .has found a new interest and is interested

in giving that irterest anything her little heart

is interested in.

BETTY: Ji:r~y Clayton; If I didn't have . . .so . . .somuch

more sense . . .than you have . . .why. . .Ild . . .I+d heave

this room this minute .

JITRtIY : Am I wrong?

BETTY: Of course, youlre wrong . . .dead wrong.,Mr Smarty .

And the only reason I'm staying is that I want to

JIMi:iY :

BETTY :

JIM1Y :

BETTY :

keep you from. . .from biting off your nose to spite

your face . . .

(LAUGHS) You mean "cutting" off my nose,Betty?

Oh. . .don+t quibblel

All right. So w ha t?

So this . . .Wetre to give an audition tonight fbr Mr

Walcott and someone from his advertising agency . . .

and all Itve got to say is. . .we'd better be gnod. . .

and I mean you, Jimmy Clayton alias Dar Spatafaculil

MEMY: Tonight?

BETTY: Yes.,tonight . He t s coming down to the club wi th
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BETTY : this advertising man to get his opinion before he

decides .

JIY: I see. Wel1 . . .Betty . . .it was qwfully sweet of you

to go to all that trouble, .for me . . .but . . .well . . .

I think you'd better call them off .

BETTY: What do yo# mean?

JIMMY : I mean that I don't think I . . .weld . . .be interested .

BETTY: Jimmy. . .are you crazy? This is ynu r big chance to

start up the ladder . . . to make a name for yourself, . .

JIMMY: Yes . . .I suppose it is . . .but . . .wel1 . . .I refuse to

use Mr Walcott as a means to do it . I don't need

any help from him . If I'm as good as . . .•well, . .you

say I am. . .I'11 get up the ladder alone .

BETTY: Oh Jimmy. . . . please . . .won+t you try to be sensible?

Jliv9vfY : I am being sensible,Betty .

BETTY : I'll tell you what you're being . . .You're being

sensitive . . . thatts what you're beirag . . .h,yper-

sensitive an d al 1 because . . .well . . .because you can}t

see anything but . . .but notes before ynur eyesl

JIIv51Y : What do you mean by that?

BETTY : Oh Jimmy . . .don't you see . . .that I . . .I . . . Oh I'll

explain some other time . Will you or wonit you go

through with this auftition tonight?

JIIVL•~IY: We 11. . .

BETTY: Jimmy. . .if we're good. . .as I know we can be . . .Vhy,

we've got it all over the band at the Trullero

Roof. . .It'11 be easy. . .and the best break wefve had

since we've started . Please . . .please say yes,

Jimmy.
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JIPtfPriY: YIell . . .on nne crn dition .

BETTY: 'Wha t?

JrM!,ry : That you explain now what you meant by me not being

able to see anything but "notes° before my eyes . .

What should I have seen,Betty?

BETTY: Oh Jimmy . . .I . . .I can+t tell you now . Il11 . . .Il11

tell you tonight .

JINCrtY• Is that a promise?

BETTY: Yes . . .itts . . .it's a promise . . . .but . . .don+t let's

talk any more now . Sing something . . .something nice .

JINiMY : (SOFTLY) All right, . . darling .

( RNSIC : PIANO . . . "DAYDREAMI M" . JIMP-ff SI NGS)

( FADE I NTO)

( THE14!E : YOUR EYES HAVE TOLD NE S0 . . .)

ANNOUNCER : What will Betty tell Jimmy tnnight . . .after the

audition. . .and if they succeed in selling Mr Wal-

cott, where will he fit into the picture?

( THEME : OU'T )
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Now here is a y^ung man who is typical of thousands

and thousands of young men and women who have just

been graduated fror,i colleges and universities all

over the country. Because you are typical, sir,

will you tell us what you look for in buying cigar-

ettes?

MAN : (DIFFIDENTLY) Well - thatts kind of a hard question

taste is

ANNOUNCER : No ^ne cnuld give a better answer4 But - can gou

say what makes a cigarette taste good to you?

p,AN • Well - good tobacco, I suppose .

ANNOUNCER : Yes, thatts half the story .

MA N : V1 hat t s the other hald?

ANNOUNCER : You see - even the finest tobafco is not pleasing to

smoke in its natural state . That's why Lucky Striket :

exclusive "Toasting" process counts for so much .

This purifying process expels certain harsh throat

irritants found in all tobacco . These undesirable

elements are out of Luckies and so you can really

enjoy Luckies i fi ne tobaccos to the full - without

fear of throat-irritation. Next time you buy cigar-

ettes, ask for a light smoke - ask for Lucky Strike .

(PAUSE) Join us again next Friday evening at this

same time for another episode of "Alias Mr Spatafa-

culi" with Buddy Clark .

( TMME: "HAPPY DAYS" . . . )

ANNOUT ER : `ihe famous tobacco auctioneers heard on tonightfs

program were M2' F .E . Boone o f Lexington,KentuckY

and Mr E .B.Hicks of Kinston,North Carolina .

to answer . I think - well - I really think

all I lnok for in a cigarette .
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The American Tobacco Company

"Alias Mr Spatafaculi" - Friday, June 24th 1938

Sc ript #32 .33

ANNOUNCEit : Listen to the chant of the tobacco auctioneerl

(CHANT) lst Sale . . . 33 - 37
2nd Sale . . . 35 - 39
3rd Sale . . . 34 - 30

ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY:•

ANNOIINCER: Tobacco auctioneers chant like that for 6 and 7 hours

a day. So they welcome a minute's rest now and then .

"Time out for a Lucky" is a regular rule with most of

them . Yes, among auctioneers and other inde psndent

tobacco experts, Lucky Strike has over twice as many

exclusive smokers as have all the other cigarettes

coribined . This is a faot established by sworn records

. ., sworn records which anynne may examine . So you

Get the finest tobacco in Luokie s plus the throat

protection of the exclusive process "It's Toasted ."

This purifyi nA process removes certain ha rsh throat

irritants naturally present in all tobacco . . . and it

also enriches the natural mellowness of the leaf . As

a result, Luckies are a light smoke - easy on your

throat . Try Luckies for a week . . . and let your

taste and your throat be the judge .

( TREbL • "THAPPY DAYS" . )
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ANNOUP1Ci"sR• And now, Buddy Clark in "Alias Mr Spatafaculi" pre-

ser_ted every Monday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes . . .

(THEyIE : "YOUR EYES HAVE TOLD ME SO" . CLARK & ORGAN)

ANNOUNCiR : Jimmy and Betty had a slight quarrel on the day follow-

ing her evening with Ja%es Walcott at the Trullero

Roof. Betty tells Jimmy that she will not appear

that night in the orchestra . She does come, however,

as a guest of Mr Walcott with whom, unknown to Jim-

my, she discusses him as-a possibility f or a radio

program Walcott is interested in. An audition is set

for the following day and when Betty tells Jimmy, he

refuses at first but somethi ng Betty says . . . which

she nromises to explain later . . . gives Jimmy a new

hope regarding her feelini?s for him, and he agrees .

It is that evening, at the club . . .

( ORCHESTRA • _"HnNiY ON THE MOON" •: JIMMY SINGS)

(SOUND : APPLAUSE)

JIA0.?Y :

BETTY :

How t d you thi nk we 're doi ng, Be t ty?

Oh, wonderful, Jimmy . . . simply wonderful . I don't

think we've ever played bette r and . . .I1m. . .I'm so

nervous I can hardly move my fingers .

JIMMY: Gosh, Betty . . .so am I . Did I sound it?

BETTY: Not a bit, Jimmy . . . .You were grand .

JIM'rdY• All right, boys . . .let's give them Number Ninety Five

and give it all you've got . . .One . . . .two . . . . .

(ORCHESTRA : "SWELT SUE" . JIMMY SINGS ONE CHORUS)

( SOUND: AP PLAUSE . . . SUSTAI NED OVER T HE PL1 LLO WI W,)

JIMMY: Gash, Betty . . .listen to}em. What'll we do? They
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JIM"Yff: want an encore .
( COIdT 1D)

B'-~.~TTV_ : Marvellouw, Jimmy . . .that's just what we nead. Letts

give them one .

JIP:CrIY : All right, boys . . .let's give them another chorus ; : .

(ORCHESTRA : REPEATS °SWr;ET SUE" - JIMMY SINGS SEC(fiD CHORUS)

(SOUND: (APPLAUSE)

JIMMiY° All right, fellows . . .that was great . Let's take a

short intermission .

GAI L : (FADING I N) Why, Jimmy. . . . you t re simply outdoing

yourself tonight . You were marvellous?

JI?C:Y: Oh . . . thanks,Gail . There 's a reason tnnight, you

know .

VAIL: Is there? Hello, Betty.

BETTY: Hello Gail .

JI :vLiY: Yes . . . .Mr Walcott and a man from his advertising

agency are out there listening to us for a radio

program•

GAIL: Oh? Isn't that grand, Jimmy. Some of Betty's good

work, eh? Apvarently, Betty, you've go t Mr James

Walcott ,~rhere you want him.

BETTY: Apuarently. But . . .of course . . .youlre really to thank

fo r i t, you know . . . . . if we do win .

GAIL: Oh really? How?

BETTY: Vfell. . . . .it was you who introduced me .

!~,'AITER: (r^ADIP3GIN) Pardon me, Mr Jimmy . . .but those two
(DOUBLED)

gentlemen over there at that side table would like

you to join them.

Oh . . .well . . . .tell them I+11 . . .It11 be there in a

minute . . . ri.ght after this next number .
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WAITER: Yes, sir.
GAIL: Well. . . .wish you luck,Ji*ny. See you later . (FADES)

JIVMY: Thank you, Gai1 . . . . .Gosh,Betty. . .whatill I say . . .

I mean . . .what if they ask me a lot of questions

about price . . . .and things .

BETTY: Oh. . .well . . .tell them. . . . . tell them you'll have to

think it over, Jimmy. Tell them t o gi ve you until

tomorrow . . .or something .

JIM?,IY: But . . .but then, Betty. . .whattll . . .what should I

ask?

BBETTY: Oh. . . we '1l fi nd out . . . tomorrow . . . fro.m s omebody who

knows . Meantir!e . . .letts finish this number so you

dontt keev them waiting too long .

JIM^l: Okay. . .Allright fellows . . .one fifty . . . .let's go . . .

( ORCHESTRA : "I HADN IT ANYONE TILL YOU" . . JlltMY SINGS)

JIP'MY: Well, Betty . . .here I go . . .Gosh . . .I wish . . .I wish

gou c^iild . . .could kiss me . . . . .for luck .

BET`l'Y: I . . .I wi sh I coiild, t oo, Jirrany . . . . Ins tead, I111

just keep m,y fingers crossed . . . . .hard ;

Jli,l?-4Y : Okay. . .be seeint ga . (PrIIKE GOES WITH JIh13:SY)

B.:~,TTY : ( FADI NG. . . HOAFtSE STAGE WHIS MR) Good luc k, Jiimny!

JIMI1Y : Mr V4alcott?

WALCOTT : (Fi?DL IN) Oh. . .yes . . .Mr Spatafaculi . . .Nice of you

to come over . Thi s i s Mr Stilton . . . our adverti sirg

manager. . .

JIi~lAiY: Oh. . .glad to meet you, Mr Stilton .

STI LT ON : How do yo u do .

WALCOTT : Sit down, wontt you?

JIMAY: Thank you.

WALCOTT : What'll you have?
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JIMMY: Oh. . .nothing, thanks . . . . .I've got to go back in a

couple of mi nutes .

WkLCOTri : Well . . . Spatafaculi . . . Say, would you mind too

much i f,we called you Jimmy . That other name's

well . . . . .it's a bit unwieddy for my tongue .

JIMMY : (LAUGHS) Not at all . I like Jimny better myself .

IVALCOTT : Good. . .that'll make it easier . We called you over

here to . . .well . . .to talk business, Jimmy . You

see . . .my company is thinking of putti ng on a radio

show . . . a musical show . . . and we'vc been looking

around for a good band .

JIPRfY: Ye s?

WALCOTT : Have you ever done any radio broadcasting?

JIP,2+lY: Well . . . er. . . .no . . .that is, not yet .

STILTON : Any of the other fellows ever been on the air?

JIndY: No. . . they haven't . You see . .y they started with me

. . .that is . . .this club is . . .well . . .our S rst public

appearance .

STILTOiI: Hm: I see . Get a pretty good crowd here .

Jlhi:IY: Yes, we do .

STILT0l1 ; Well. . . .if the sort of music you pla7ed tonight is

the kind you usually p~ive the folks, I'm not sur-

prised . Music's not bad. . .not bad, at all .

JXMMy; Thank you, Mr Stilton . . .I'm glad you like it .

WALCOTT: We11. . .Stilton. . .what do you think of Jimmy's band

for our program?

STILTON : Frankly, chief . . .I've been thinking about it . . .

but . . .we11 . . .I'd like to thltnk about it a little

more . That outfit from the . . . .whatchumaycallit . .

the one we heard the other night . . . . .
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Oh. . . .you mean the Trullero Roof orchestra?

Yeah. . .thatts the one . Well . . .they're not so bad,

either. . . and, well . . , they 've go t a name, too . . .

you know .

WALCOTr: Yes . . .t~nt+s true, Stilton . Of course . . .r1m just

the e lient, but I . . . don 't mind saying tha t . . . .

frankly . . .I like Jirmnyf s music as well . . .if not

better . The boys seem to have a little more pep

than the Trullero outfit .

STILTOV: Yes. . yes . . .they do, chief . . .a point I was just

going to bring up. Well . . . Spatafaculi . . what do

you think of the idea? How wolild 7ou feel about

going on the air?

JIMMY: Gosh. . .we11 . . .gosh, Mr Stilton . . .I think it's . . .

erell . . .it would be swellJ

STILTON : Vie1l. . .I tell y^u what, chief. . .why don't we do

tris . . .wh7 don 't we hear that other outfit again . . .

just for cnmparison this time . . .arr3 then let your

better judgment decide the issue .

But I have heard them, Stilton, innumerable times

. . .They play too slow .

STILTON: Yes . . .but you'd be listening to them differently

now, chief . . . .comparatively, so to speak . . . . .

objectively .

I :̂ALC(IP': Yes . . .yes . . .I guess you're right . l•ell, Jimmy

JI1rtMY :

. . .supnose we leave it at that, then . . .eh?

Well . . . .of course, Mr Walcott, it's up to you . . .

but . . .but I'm sure we could do a good job for you.

I mean. . .we could give you the ki nd of music you
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JIPoWlY : want. Why . . .why, I haven't even tested the boys
(CONT'D)

yet . . . .They've got much more to give . . . .I know it

. . .and I could have some special arrangements made

. . .you know, to sort of give you a n idea of what

they can do .

STI LTONt Yes .

PIALCOTT : Well. . .Jimmy . . .let's put it this way . Wetll listen

to the other boys again and let you know . . .say, . .

tomorrow ni ght, . .here . Row's that?

JIMtdY: That. . . .that's okay with me, Mr Walcott .

WALCOTT : That all right with you, Stilton?

STILTON: Yep. . .Tomorrow niRht . . .and in the m eantime you

might be thinking about your price, Spatafaculi . . .

JIMtdY: Yes, sir .

WALCOTT: ItTs a date, Jirrmy . . .and, remember . . .the budget

isntt too big, you know .

JIhiMY: Thank 9ou, gentlemen . . .and now, if you'll excuse

me . . .I've got to get back . . .

V!ALC OTT : Okay, Jimmy . . ., thanks f or coming over . . .( CALLS) . . .

Oh. . .Jiffiny.

Jlly[h1Y : (FADING IN) Yes, Mr Walcott?

5ffF1,C0'^T : Would you mind asking Betty to join us . . .after she

has finished this number . .if thatts all right with

you?

JIMMY: Oh. . .Oh yes . . .of course . . .I+ll tell her. . .(FADES)

( THEME, : "YOUR EYES HAVE TOLD ME SO" . . .)

ANNOIII3CER : Will Jimmy win his chance at this audition . . .and

will Betty have anything to do with Walcott's de-

ctsion?

( THE~iSE : 0UT )
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ANNOUNCER : Harrodsburg, Bowling Green, Greenville, Roberson-

ville, Tarboro, Durham; (PAUSE) Sounds like a

train announcer . . .doesntt it? But it happens to

be just a few tobacco markets . : .wriere E:E . Fbrbes,

famous tobacco auctioneer has so ld in the past 12

4ears, Now at every one of these markets Mr bbrbes

saw what tobacco was being b otight for what cigarettes

And as he Is an independent, dealing on equal terms

with all cigarette companies, his opinion about

cigarettes is bound to be both impartial an d infor-

mative . Now here is Mr Fbrbes ' opinion :

MAN ; During my sales, I have always noticed that the

Lucky Strike buyers purchased the best tobacco tbr

their cigarettes . If I were ha ving special cigar-

ettes made for me personally, I would use exactly

the same types of tobacco that Luckies use as they

are absolutely the best grade of tobacco on the

ma rke t .

ANNOUNCER : Yes, thatIs why Mr Forbes is a Lucky Strike smoker .

And he is typical . Amnng other independent tobac-

co experts . . . buyers, warehousemen, and auction-

eers . . . Lucky Strike has over twice as many ex-

clusive smokers as have all the other cigarettes

combined. Sworn records prove this fact - sworn

records which anyone may examire . So next time

you hear the chant of the tobacco auctioneer, think

of fine tobacco and remember : VYi th men who know

tobacco best . . .itTs Luckies 2 to 11 (PAUSE) Join

us agatn next Mnnday evening at this same tima for

HT7KO1 0214593
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



-9-

AN110UNCER : another epi sode of "Alias Mr Spa" tafaculi" wi th
(CONT tD)

Buddy Clark.

( THEP+IE : "HAPPY DAYS" )

AiVfJOUNCER : The famous tobacco auctioneers heard on tonight's

program were Mr E . B. Hicks of Kinston, North

Carolina and Mr L . A . (Speed) Riggs of Goldsboro,

North Carolina .

( SONG C REDI TS . . . I F ANY )
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The American Tobacco Company

"Alias Mr Spatafaculin - Mon day, June 27th 1938

Script #34

ANNOUNCER : Listen to the chant of the tobacco auctioneerZ

(CHANT) lst Sale , . . 33 - 37
2nd Sale . . . 35 - 39
3rd Sale . ., 34 - 38

ALL DONE? SOLD TO THE AMERICAN TOBACCO COAiPANY1

ANNOUNCER : Tobacco auctioneers know tobacco and they know who buys

what tobacco . And among independent tobacco experts,

like the auctioneers - Luckies have over twice as many

exclusive smokers as have all the other cigarettes com-

bined, This is a fact established by sworn raco rds -

sworn records which anYone ma,y examine . Remember , . .

with men who know tobacco best - itts Luckies 2 to 1J

YC I1lAN : But does fine tobacco guarantee a fine smoke?

ANNOUNCER : The answer is that even the finest tobacco is not good

to smoke in its natural state . That's why Lucky Strike's

exclusive process "It's Toasted" is so important to you

as a smoker, This "Toasting" process takes out certain

harsh throat irritants found in all tobacco . With

these impurities out, the flavor of the tobacco is

naturally more mellow. The result is a light smoke

easy on any smoker's throat, Try Luckies for a week

and let gour own throat be the judge . Ask fb r Lucky

Strike .

( THEr1IE : "HAPPY DAYS" . . , )
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ANNOUNCER : And now, Buddy Clark in 'I Alias Mr Spatafaculi"

presented every Monday, Wednesday and Friday at

this same tirrme time by the makers of Lucky Strike

Cigarettes .

(THEME : "YOUR EYES HAVE TOLD A'iE SO" . CLARK & ORGAN)

ANNOUfiCER : Betty has succeeded in interesting James Walcott,

wealthy son of the owner of Walcottfs Chain Stores,

in getting his advertising agency to listen to Jim-

my and the orchestra as a possibility for a radio

program. She has succeeded also in dispelling

Jimmyfs doubts about her relationship with James

Walcott . The decision, however, about whether Jim-

my gets the job is still to be decided as he learned

last Friday night at the club when Walcott and Mr

Stilton, his advertising man were down . And, too,

once again, Jimmy is still in the dark about Betty

and Walcott for when Jimmy leaves him to return to

the orchestra, Walcott asks him to sen d Betty to

join them .

It is two days'later and Jimmy is in his room

at Mrs Donovan's Boarding House . . .

(FADE IN)

( MUSIC : "CRY BABY CRY" - JIPaD:4Y SINGS)

(SOUND : DOOR OPENS)

BETTY : (1^ADING IN QUIC KLY . . . EXCITEDLY. . .INTERRUPTING

JIMMY) Jizrmiy . . . . . JimmY! They jus t c alle d!

JIIZ_Y : What? Who just called?

BETTY: Itm sorry . . . .I didntt mean to interrupt but . . .

Jimmy. . .theY+ve accepted . . .
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JIK-:_Y : _ You mean . . . .Mr Walcott?

BETTY: Oh yes . . .isntt it marvellous?

JliZlY: Yes . . .I guess so .

BETTY: And at your own figure, darling . . .

JIPt•iY : You mean. . . the price I asked for the orchestra . . .

and everything .

BETTY: Yes . . . .everythingl

JIKvIY: Gee whizl Say. . . . just wait till the boys in the

band hear about thi s . How . . . how long for?

BETTY : For twenty-six weeks . . .with an option of renewal

for another fifty two .

JIMI.,IY : Ho t digge ty dog :

( MUSIC :_ "I tM SHOOTING HIGH" . . JIPVY SINGS)

BETTY: Come on, Jimmy . . . .sing it again .

JI!f;,?Y : I don 't know. Maybe we td better not start celebrat-

ing until they've signed the contract .

BETTY : But itis just as good as signed . James . . .er Mr

Walcott just told me thatt he+s decided . You don't

doubt my word, do you?

JI1Ltiy; Of course, not, Betty . . .but . . .it Is funny that he

didn't call me .

BETTY: YJhat difference . does it make, silly.

JIR;VY: Nonc except . . . . .

BETTY: Now. . . . whatts the matter?

JI :ZIY: Oh. . . . . no thing .

Br,TTY: Well. . . . . Talk about ynur prima donnas, Jimmy . . .

you set an all-time record fbr mond#ness .

JIbQff: Irm no t mondy. . . . . and i fm riot a prima donna,

BETTY : Then whatever is the matter?
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We1l . . ., if you must know I . . . .well, to t ell you the

truth, Betty, I don't like the whole thing . . .or any

part of it .

BETTY: Why, Jimmy. . .Wh,y?

JIMMY: "Why, Jimmy . . .why?" . . . . .Because I don't understand

BETTY :

JIMMY :

BETTY :

JIM'+1Y :

it . . .that's wh9 . . .Why should Walcott be doing all

this for me . . . .I didn't go out and contact him. . .and

then. . .when he decides to use my band why . . .who does

he call up . . . .you. You're responsib le for this

whole thingl

E'rell, I'm not . . .but if I were, would it be a crime?

That depends on w hat you call a crime .

(COLDLY) I'm afraid I don't quite follow you,Jimmy,

All right then, I'll put it in words of one syllable . .

V,hy is Walcott doing all this for you .

BETTY : But he's not doing this for me . He's doing it for

YOU•

JI"~L:iY : Oh yes. . .wel1 . . .Ilve hardly been civil to the man .

BE'±TY: That1s perfectly true . . .you have hardly been civil

to him . . .and in spite of it . . .he still likes you .

JIA8iY : You mean. . .in spite of it . . .he still likes you.

BETTY : Oh Jimrly. . .Do ynu remember the other night when I

told you that you couldn't see anything in front of

you but notes?

JIZIY: Yeah. . .I remember . . .and you said you were going tc

explain . What did you mean by that?

BETTY : I don't think this is the time or place for an e x-

p.2ana tion .

JIMMY : Aw ratss
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BIETTY• What gto you mean "aw rats?"

JZP~ ; :?Y: You know. . . .e those animals . . . that cats chase . . .

that like cheese . . .f*et caught in traps . . .r-a-t-s

. . .rats .

BETTY: Jimmy Cla9ton. . .don}t you dare shout at me .

JIMMY : I'm sorry.

BETTY: Well . . .gou?d better be .

JIN1:iY : That teing the case . . .I tm not sorry .

BETTY: Oh you're not?

JZMP,4Y: No. . .I'm not!

BETTY: Plell. . .very well, young man . . .I+m going to tell you

just one thing . . .Mr James Walcott is engaged to

be married .

JIMMY: Whatl

BETTY : I said Mr James Walcott is engaged to be married .

JIh~',iY: Oh. . .so thatts the answer .

BETTY : Answer to what?

JIMMY: Answer to evergthing .

BETTY : Youtre very badly mistaken. . .or maybe 9outre not .

J7_1VY : When are you going to be married?

BETTY: I haven't the slightest idea .

JIM:,4Y: Oh. . .one of those kind of engagements, huh?

BETTY : (FURIOUSLY) Are you implying that I . . . .

JIMMY: I'm not i.mplging anything .

BETTY: So. . . .you dontt like the idea of Mr WaZcottfs bein,

engaged.

JIWAY : I don't care anythirg about Walcottfs being engaged ;

He can be engaged as much as he likes . It doesn't

make any difference to me .
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BETTY: Oh? Plell . . . .suppose I told you that he was engaged

to s omeone that you care for very much.

JI1G;iY : Oh? If you did, I would tell you that there was a

strong possibility that you were flattering your-

self, young lady.

BETTY: Very well, Jimmy Clayton . . .We shall see what we

shall bee .

JIIG2Y : Where are you going?

BETTY : It's none of your business,

( SIXJND : DOOR M AMS)

JIMtIY: Hahl

( MUSIC : "BY 14fYSELF" - JIMMY SC NGS V'JI TH VEHEMENGL)

( SOIIND : DOOR OPENS)

BETTY: (OFF) Oh. ., so t ha tIs tj)ee way you feel about ~

JIN2RY: Yes. . .thatis the way I feel about it .

BETTY : (FADING IN) (ANGRILY) Listen to me, Jimmy Clayton

. . .you're the most stupid . . .silly . . .big-headed . . .

niE-headed . . .stupid . . .thing .

JIMPdY : (LIGHTLY) Now, wai t a minute, Betty. . .7ou can c all

me all those others . . but you can't call me a

"Thing . „

BETTY: Oh. . .j can't, cantt I? You thing of a thir~g of a . . .

thing 1

JIK~7Y: (SMILING) Gosh. . .you look pretty, Betty . . .with

your eyes flashing like that .

BETTY: You cantt . . . .soaf sopt . . .you cantt s . . .s . . .s . . .

JIMi,qY: Soft soap?

BETTY: No. Pu27l the wool over m4 eyes .

JIbirdY : Listen, Betty. . . .wait a minute . . .please . . .don't go .
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JIM,2Y : Did you mean what you said that Walcott was going
(COIdT'D)

to marry someone I cared for a great deal?

BETTI' : How do Ikmow whom you care for and whom you dontt?

JIMaY: You know .

BETTY: Well . . .I don't . . .but to the best of my knowledge . . .

it's someone whom you cared for a great deal . . .

or at least that's what I thought . . . .and now . . .

you'd better get on with ycur practicing .

JI`2Y: Hey, Bettg. . . .Betty. . .wait a minute!

( SOUND : DOOR OPENS & CLOSES)

( THEItiE : "YOUR EYES HAVE TO Lp ME SO" )

ANNOUNCER : I'm afraid Jimmy wont t get much pleasure out of his

radio contract if it's Betty who's going to marry

James Walcott .

( ThEII,SE, • OUT )

yT}{01 0214601
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



i
r-

( S4UND : C LAiiG OF BE LL)

ANNOUNCER : Back in the old days, .they used to open tobacco auctions

by ringing a bell in the warehouse . We have that on the

authority of Mr F E Boone, the famous tobacco auctioneer .

Now I'd like to ask Mr Boone . . . were the auctions very

different back in those days?

BOONE : Yes, according to w hat the old timers told me .. You see,

everything was much slower. Those old time auctioneers

simply talked the bids like this . (BOONE TALKS - 33

DOLLARS BID . . . 33 . . . 33 . . . F1HOi*LL GIVE 34 . . . 34

DOLLARS BID - 34) Then; faster sales made them talk

like this . . . (SAME ONLY IRSTER) Finally, it got to

this . . . (BO,`NE CHANTS VERY FAST -- 8 SEC (YDS)

ANNOUNCER : And do all alactioneers now chant the way you do, Mr

Bn o ne?

BOONE : Well, more or less . Of course, like everybody else,

weire all different people and so our chants are differ-

ent, t oo .

ANNOUNCER: YJell, thank you Mr Boone : But now I think smokers may

be interested to hear about one point in which the over-

whelming majority of tobacco auctioneers and other

independent tobacco experts are exactly alike . . . That+s

in their choice of Luckies . Yes, among these independ-

ent experts - auctioneers, buyers and warehousemen, not

connected with any cigarette ma nufacturer - Lucky Stril-=

has over twice as many exclusive smokers as have all

the other cigarettes put together : This is a fact

established by sworn records - sworn records which any-

one may examine . So think of fine tobacco next time

you buy cigarettes•. And remember - with independent
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ANNOUNCER : experts, with men who know tobacco best, it's Luckies
(CONTID)

2 to ;31 (PAUSE) Join us again next Wednesday evening

at this same time f or another episode of "Alias Mr

Spatafaculi" with Buddy Clark .

( THEME : "HAPPY DAYS" . . . )

ANNOUNCER : The famous tobacco auctioneers heard on tonight's

program were Mr George E Love of Danville, Virginia

and Mr F. E . Boone of Lexington, Kentucky .

(SONG CREDITS . . . I F ANY)
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THE A11ERICAN TOBACCO COMPANY

"Alias Mr Spatafaculi" - Wednesday, June 29th 1938

Script #35

ANNOUNCER : Listen to the chant of the tobacco auctioneerl

(CHANT) lst Sale . . . 34 - 39
2nd Sa le . . . 32 - 37
3rd Sa le . . . 3Z - 38

ALL DONE? SC1LD TO THE AMERICAN TOBACCO COP+IPANY :

ANNOUNCER : Tobacco auctioneers sell to all cigarette companies . .

They're, in the truest sense, independent . So listen

to what Elvin Bradley Hicks -th6 veteran tobacco :.%

auctioneer yoU just heard - bas to &ay about cigarettes
F~I cK-,S
1~4#: I sell in North Carolina, Kentucky, and Georgia and in

my 21 years in the business Itve noticed that Luckies

have always bought a fine line of tobacco - tobacco

of good color and good texture . Tha t's one reason why

I've smoked Luckies myself for the last 14 years .

ANNOUNCER : Thank you, Mr Hicks . . . . . Among indeuendent tobacco

experts - buyers, warehousemen and auctinneers, like

'Ar Hicks -- Lucky Strike has over twic e as many

exclusive smokers as have all other cigarettes com-

bined . This is a fact proved by sworn records -

sworn records which anyone may examine . So next tir.ie

you buy cigarettes, think of fine tobacco and -

Remember -- Wi th men who know tobacco best, i t's

Luckies two to one :

( Ti~iP+tE : "HAPPY DAYS" . )
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AIvNOUNCER : And now Buddy Clark in "Alias Mr Spatafaculi" pre-

sented every Monday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes .

( Tf~i~ : "YOUR EYES HAVE TnLD ME SO" . CLARK & ORGAN)

ANNOUidCER : Last Mhnday when Betty told Jimmy of Walcott's accept-

ance of Jimmy and his orchestra fbr . their radio pro-

gram, Jimmy resented the fact that he had called

Betty instead of hima nd once again they quarrel .

Betty then tells him that Walcott is engaged to be

married to snmeone Jinnyy cares for . Jimmy misunder-

stands . . . . . and Betty, after several attempts to reason

with him, leaves him in a temper .

It iss a few minutes later . . . and Jimmy is

sitting at the piano singing plaintively . . .

( MUSIC : "LOVFR COIIE BACK TO ME" . . JIM'Y SINGS)

( SOUND : DOOR orL~iS)

LI LLY • ( FADI NG I N) Oh, wr Jimmy . . . tha t wa s lo ve ly. I

ain 1t heard that song in years and years . . . (PAUSE)

`rlhat's the matter? Ain't you feelin' well, Mr Jimrny?

JI?f^Y: Oh . . . hello . . .I*lly . . . yes I tm feeling all right .

Itm just rehearsIng . . . What are you doing here?

LILLY : What am I doing lere? Ain't you heard the news?

Iive come over to ielp.

JIl1"r1Y : What news?

LILLY : About the wedding?

JI .:4:iY: Oh. . . .that . Yes . . . . . yes . . .I heard there was going tro

be a wedding .

LILLY : And it's to be right away, too . . . . . Very soon . . . .and

I'm lelpint wiv the trousseau . . . . .Oh, Mr JiuIIny, you
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should see the things . ., why, the r oom's fair filled

to over-flowin, already what wiv silks and satins

and laces . Oh dearl An' I'm to be a bridesmaid,

too .

JIIvulY : That's fine, Lilly , . . . ,Congratulations?

LILLY: 1":ell, I'm not so sure about that, sir. You know the

ol' sayin' : "Often a bridesmaid . . . . never a bride ."

JIi8iY : Oh, I don't know about that Lilly . You'll get married

when the right man c omes along .

LILLY : Oh no, I won't, Mr Jimmy . . . Hets already come along

and he don't even know I'm on the earth .

Mir I;Y: Why . . . don't be silly, Lilly . . . .He's probably just

too bashful to let you know .

LILLY: Oh, sir, it ai n't that . 'Is affections is already

took . . . 'is 'eart is already give .

JI1L.IY : Don T t worry . . . there' 1l always be another one along

. . . Men are just like street cars, Lilly . There's

another one coming along every few minutes .

LILLY: Yes, sir . . . I know, sir . There's more fish in the

ocean than 'as ever been caught out of it and so on

,,,, and so on, . . .I tries to console myself wi tri

parables like that but . . . .well . . . .I ain't gettin'

any younger.

JIrfiMY : If you looked any younger ., ., the law wouldn't let

you get married , . . .Now stop worrying .

LILLY : I su-anose I shouldn't look on the dark side of things

but I do have a worryin' nature .

(MUSIC : °LnOK FOR THE SILVER LINING" . JIMMY SINGS)

LILLY: Oh thank you, Mr Jimmy , . .,I feels better already . . .
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sort of ublifted . . .you might say . But tell me . ., .,

fave you been invited to be best man?

JIbwTY: I have not.

LILLY : Oh well, I wouldn't feel badly, sir . . . . . It's probably

just an oversight . They just taventt got around to

i t ,ye t ,

JIMMY : They'd better not get around to it .

LILLY : Why, Mr Jimmy . ., . .what an attitude to take .

JIMMY: Never mind about my attitude .

LILLY: Well. . . . .if you won}t be the best man, you could at

least be an usher .

JIfiri1:Y: I won 't be an usher . . . . . I won 't be an anything connec t-

ed with that weddi ng . . . .

LILLY: F:hy, Mr Jimmy . . . why I thought . . .

JIMPIIY: Thought what? '

LILLY : Why I didnTt lmow you cared for ter .

JI',IT,iY : What makes you think I do care for her .

LILL`_!- F'Jell . . . .the way youtre actin' . I mean . . .the attitude

you're takin' towards the nooptuals . Well . . . .strike

me uink . . .an' all the time me thinkin' it was Miss

Betty ynu was taken with :

JI M.SY : Be t t y?

LILLY: Yes, sir .

JIMMY: «'ell . . . .suppose it was . . .not that I'm admitting that

it was . . . . but suppose it was . . .do you think I ought

to be happy because she's marrying another man?

LILLY : But Mr Jimmy. . . .you're a bit confused, ain't you?

JIMMY: It's not me thatts con flised, Lilly . It's you.

Bettyts getting married to this Walcott guy . . .that is,

ATXO1 021460?
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



-5-

~_. JzPti11Y : (CONTID) isn't she?

LIL:JY : Not from the latest information I've 'ad, she isn't .

It's Pdiss Gail that's gettint married to Mr Walcott .

JI PSIY: Wha t:

LILLY : You mean you didn't know?

JIMMY : Are you sure?

LILLY: Of course, I'm sure . I been felpin' Miss Gail all

morning and Iive just finished talkin ' wi th Miss

Betty.

JINTCaY : Did Miss Betty tell you to cc~me in here?

LILLY: Why no, sir. . . . . but come to think of it now . . .maybe

she did . . . .that is, not exactly . . .but I think she

did suggest . . .or rather put it . . . the

JIMMY : (CaLLS) Betty: Oh . . . .Bettyj

BETTY : (OFF) Don't shoutj

JIMi,:Y : (CALLS) I will shout . . . .Come here :

BETTY : ( O rT') I won 't 1

JIMbfY: Then I111 shout . . . . .I+ll yell!

idea . . .in my mind .

BET'?'Y : Jimmy please . . . .what will Mrs Donovan think?

JIM"+IY : 1 dontt care what Mrs Donovan thinks . . .I don1t care

what anybody thinks, . .what the whole wo rld thinks .

Now tell me . . .is it Gail or you whoTs marrying Walcott?

BETTY: Why. . .itts Gail . . .I thought you knew,

JI1V!y : You did not think I knew .

BETTY : Well, you certainly didn't think I was marrying him,

dLid you?

JI ;rLh;iY : Betty Bruce . . .youtre . . .the most beautiful person in

the w orld .

OTTY: Are you sure, Jimray2
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JDIirIY : Am I sure? Oh darling! Why didn 1 t you . . .

BETTY : tiihy didn't I what?

JIt-r '?Y : Why didn 't you le t a fe llow know?

BETTY : Do you remember when I said that you couldntt see

anything in front of your eyes but notes?

JIMMY: Gee . . . . . is that what you meant?

LILLY: Do you mean to say, Mr Jimmy . . . tha t . . . that you ha ven't

known all al^ng that Miss Bruce tas been in love

with you?

BETTY: Please . . . .Lilly. . . .

LILLY: Well . . . .I tve often leard that men didnt t recognize

the signs of true romanoe, . .but Ifve never ever

seen such a lorrible example .

JIWY: V.~e11 . . .I guess youtre right, Lilly . . .but li sten . . .

donft you think maybe you ought to go on End help

Gail with her. . . .her trousseau. . .or whatever it is .

I mean . . .I've got a lot . . . . .a lot of practicing to

make up. . . . .I mean to . . .

LI LLY: You mean . . .to begin,•dontt you . . .(GIGGLES) Vlell . .

far be it from me to interfere with the course of

love's young dream. Toodle-ool

( SOtTND : DOOR CLOSES)

JIMMY : Oh Bettyl

BETTY: Oh Ji=n.yl

JIMMY: Gee . . .I don1t know what to . . .what to say . . .I

. . .well . . .

( MUSIC : "ONE ALONE" . JIW4Y SINGS)

BETTY : Sing it again, Jimmy . . .Please sing it again .

( MUSI C : "ONE ALONE" . . . JZMtAY SINGS SECOND CHORUS)
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JI1bI ;-1Y: There . . . .now do you know how I feel?

BETTY: I. . .think I do .

JIK4Y: You know you do .

BETTY : Oh goodness, Jimmy . . .I forgot .

JIM"N"Y : Fbrtrot what?

BETTY; The rehearsal.

JIMMY: Vlell. . . .I tve been rehearsing all morning .

BETTY : I mean the rehearsal for the broadcast .

JIMMY : But I thought the broadcast wasn't until next week .

BETTY: It isnft . . .but the client and the advertising agency

will want to hear an audition tomorrow afternoon .

JIAIMY: But it's impossible, Betty . . .that's not enough time .

BETTY: Nothingfs impossible in radio, Jimmy . coms on . . .

ge t your hat and we '11 go out and r ound up the band .

JINB?Y : All right, Little Miss Head Man, . .but first . . .

BETTY: Oh Jimmy . . . .( AS HE KI SSES Hr:nj

(THEME : "YOUR EYES HAVE TOLD ME SO" .)

ANNOUVCER : IsnTt love wnnderful . . . . .and will Jimmy and Betty

be able to round up the band in time for the

audition tomorrow night?

( THEb1E : OTJT)
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W0MATd : Luckies, please .

aNNOU?iCER : Ever since 1924 Gertrude Lawrence, star of this

season's Broadway hi t, If Susan and God", has spoken

those same two w ords at c igarette counters . . .

WOMAN: Luckies, pleasel

ANNOUIdCER : Now Gertrude Lawrence's own friends an d associates

told Lucky Strike abbut this fact . So Lucky Stril&e

went to Miss Lawrence and asked her to tell her reasons

for nreferring Luckies . Well, according to Miss

Lawrence herself, the reason is that in all these

14 years of acting, Luc kies never once affected even

her sensitive throat . Isn't that a t)retty good in-

dication that Luckies will be kind to your throat,

too? You see, Lucky Strike has an exclusive process

known as "It's Toasted." This famous process takes

out certain harsh throat irritants found in all

tobacco and enriches the natnral mellowness of the

leaf . The result is that Luckie s aro _' j-ht smoh ,

minus certain undesirable elements and, therefore,

easy on your throat . Gertrude Lawrenc e's 14 years t

liking for Luckies is proof of this . But if you

want the best proof of all, try Luckies fo r a week .

Let your own throat demonstrate to you the throat

protection of the process "It's Toasted ." Next

time you buy cigarett4s, just say . . . .

VJOA'W?d : Luckies, please!

ANNOUNCER : Join us again next Friday evening at this same tinm

for another enistide Of "Alias Mr Spatafaculi" with

Buddy Clark.
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( T*.a~ 1 E : "HP_PPY DAYS" . )

A:;T?~U~CER : The famous tobacco auc tinneers heard on tonight t s

,orogram were Mr George E Love of Danville, Virginia

and Mr Elvin Bradley Hicks of Kinston, North Carolina,

(SONG CREDITS . . . I F ANY)
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THF: AP,LRICAN TOBACCO COMPANY

"Alia s Mr Spa ta facu7.i"

Script #36

- Friday, July lst 1938

ANr'OUIdCi:R : Listen to the chant of the tobacco auctioneerj

ANNOUNCER :

(CHANT) lst Sale . . . 33 - 37
2nd`Sale . ., 35 - 39
3rd Sale . . . 34 - 38

ALL DONE? SOLD TO THE AP+ERICAN TOBACCO C0.IPANY! `

That chant standsfor this fact ., . Among independent

tobacco experts - auctioneers, buyers and warehouse-

men - Luc~,:res have over twice as many exclusivb

sm~'.ers as have all the other cigarettes combined.

WOrriAN• Over twice as many?

ANNOUNCER : Yes, and this fact is established by sworn records

sworn records which anyone may examine . With men

who know tobacco best - it's Luckies 2 to 1J , . . But

therels yet another point to consider in buying

cigarettes .

'rr'0'.•iL4N : VIhat fs that?

AN.TJOUNCER : All tobacco orNntains certain irritants . That's the

advantaF~e of the Lucky Strike process "ItIs Toasted ."

This exclusive process expels certain harsh th roat

irritants found in all tobacco, and enriches the

natural mellowness of the leaf . The result is a

light smoke easy on yeur throat . Try Luckies for a

week and see for y,,urself .

( TT~,~! F, : nHAP PY DAYS" , )
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.a_'.:NCTMCE R : And now Buddy Clark in "Alias Mr Spatafaculi" pre-

sented every idonday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes . . .

(TE^r~.iE : "Y'.)UR BYLS HAVE TOLD 1`11E SO" . . . CLARK & ORGAN)

p.NNOUN C 1,~R : When James Walcott telephoned Betty to tell her that

they had decided to hire Jimmy for his new radio

program, Jimmy resents his calling Betty instead of

him, and then when Betty tells him that James Walcott

is engaged to be married, Jimmy, misunderstanding,

again quarrels with her . However, when he learns

through Lilly, that Gail is the one engaged to t"!al-

cott, he calls Betty and they make up . Since the

nrogram a-.dition is scheduled for the following after-

noon, he ai. Betty rush out to see if they can round

up the boys the orchestra .

It is th, -)llowing morning in the night club

and Jimmy and , ")and are rehearsing for their

broadcast . . . . .

JItY: Now listen, boys . . . . remember . . . . .when we do this

this afternoon . . . . we+ve got to do it exactly as they

. . .well, as if we were on the air . . .and there can't

be any mistakes on the air . Once you do it . . .it's

done .

GU".: Jimmy. . . . .

JIi ;_: Y: Ye s, Gus?

GUS : Listen. . .donrt you think maybe you better not . . .let

me play that sax solo . . . .all by myself?

JI MY: 1"+`hy. ., wha t f s t he r:1a t te r, Gu s? Don T t you thi nk you

can do it?
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GUS: Well, I . . .I think we can do it all right . . .whe n we

rehe«rse here . . .but when we . . .we get on the air and . . .

I think of all the millions an d millions of people . . .

sittin' in front of the radio loudspeaker listenini

to me . . . .Suppose I flat a note . . .and then theyfll all

sa7 . . .at the same time . . .just think. . .ten million

people will say. . . at the same ti-ne . . ."Listen to that

sour note ." Oh . . .I get to . . .shalsin' . . .Just . . .Just

by thinkin t about i t .

JIP, .'Y: Oh. . .donft worry, Gus . . .You wnn't blow a sour note .

BETTY : Of course you won't, Gus, .,Now just stoD thinking

about it .

GUS : That's a whole lot easier to say than do, Miss Betty .

JI1d'slY : Now cut out that kind of talk . You're going to get

us all nervous if you keep that up . Come on, fellas . .

le tI s take a hundred and twenty-nine. . . and see if we

can play it straight through without any mistakes . . .

Okap. . . . . .on the downbeat now . . .

ULTC : "IF' IT RAI_'3S - WHO CARrS" JI?rL14Y & ORCH)

JII:_`:'y: F'e 11 . . . tha t's no t bad . I f we c an i us t do i t tha t we ll

this afternoon . . .why . . .they ought to be satisfied.

T3g,TrL-y• Satisfied? I think they ought to be tickled to

death.

GUS: Yes. . .but Jimrly . . .playin' here wi th nobody listenint

is different from what it's going to be when we're up

there in front of one of them microphones .

Jly,r'y: G;ell . . . . a microphone won t t hurt you.

BL:TIY: Of course not, . .it}s just . . .just a little object . . .

just a little round thing . . .made out of . . .oh, metal . .
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BETrY: (CONTtD) and wires . . .and electricity . . .

GUS: Ynah. . .and an electric chair is made out of the same

thing .

JIPrL :Y: ell. . .never mind . . .Just remember this afterno^n that

millions of people wonf t be listening. This after-

noon i t's just Mr Walcott and some of the -ce ople from

the advertising agency.

BETTY : Of course . . .but Jirrmy don't forget to run over that

number that I've got the harp solo passage in .

JIbIrcY: why, I think you're smooth enough in that, Betty . . .

but if you want to . . .we'll try it again . . .All right,

fellov+s . . .Number a hundred and thirtY-six . . . . . Got it?

All right, now . . .here+s one fo r nothin g . . .

OMUSIC • "I MARRIiD AN ANGEL" . JIId[F'.:Y - BRIEF HARP - OACH)

JIivg<IY : That fs fine .

ROCCO : ( rADIT1G Ii7 QUICKLY) Hey, JimTny; Jimm7J

JIi;i~`Y : Thatts the matter, Rocco?

RdCCO : Oh, Jirrny . . . . .it has hannened!

BETrrv ; Vdhat has happened?

ROCCO : '1-he worst capostr•phe . . . the worst capoostrophe . . .

the wo rst catoost . . . . . Ahl something terrible has

ha zv)ene d .

GUS: Did you get marrie d?

ROCCO: Gus. . .please don't be . . .You mean Tontsie is married?

~".Ihn did she marry? Where is he?

GUS: No. . .I didn't mean. . .I mean . . .I thought .

ROCCO: Oh. . . . so you are trying to ernfuse me, huh?

JIMMY: No. . . Rooco . . .no nne 's trying to conflzse you and no

one's getting married . But what was it you were
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JIRi?.IY : ( CO_d`?'I D) saying . I mean. . . about the worst

capos . . .I mean . . .what's wrong?

ROCCO : Jir=y. . .I tm telling you. . .it f s the worst catistro . . .

JIIvi~IY~ Are you going to start that all over again?

ROCCO: Yes. . .I mean . . .no . . .but first sit down .

JIP1IMY: Vihy?

ROCCO : So you don't fall down when I tell you .

JIT.P,:Y: Well. . .maybe you'd better sit down, Rocco . I think

I can take anything you can tell me standing up.

ROCCO : Oh, you think so, huh? You're feeling brave now . . .

but wait until Itm telling you .

BET"'Y : Vsill you tell him and p~et thi s over with?

ROCCO : tal right . . .They are here : Hah: Wha t do you think

of that?

Jliri`Y : I dont t think anythi ng of it . Who 's here?

ROCCO : But wait till I tell you . . .then youtll think plenty

from i t.

JI`ti' Y : 'll ripht . . .I 'm waiting .

ROCC 0• aunts are hereJ

JTrrL. :Y : Niell. . .whatI s that got to do with me?

ROCCO : At M-rs Donovants boarding house they are here . . .

JIcrI :iY: Now li sten, itocco . . .wait a minute . I'm willing to

share my room with you and all your cats . . .but your

two aunts . . .well . . .

ROCCO : They are not m.y aunts . . . . .that is . . . .not really .

JI?r ::Y: You mean. . . . J

ROCCO : P_h-ha: Nnw, Mr Brave Man is getting the idea .

JIx-•,!Y ; You mean . . .my Aunt r:loise and Aunt Amaryllis?

BETTY: Oh Jimmy . . . . . .
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Yes . . .°Oh, Jimmy" . . . and with umbrellas . . .with suit-

cases and what is more, with a look in the eye . . .

both of them .

JI~,,U ;iY : ~hat do you mean . . . a look in the eye?

ROCCO : They are looking suspicion . . .thatls what . And I think

they got an idea that snmething is wrong . Because,

Ji=,y, I f 1l tell you . . . .Mrs Donovan come up to the

room . . . she say so;aeone t s here to see ?ar Jimmy Clayton .

All right . . .I think mavbe it is somebo3,y from the

Pdetropolitan Opera Comoan4 wanting to retain my ser-

vices to sing in Pagliac~;i or sn me opera so I say

send them up and the dnor opens and Mrs Donovan says :

"rere is Mr Clayton" and both these ladies say "Oh

no . . . . that is not Mr Clayton" . . . so I jump up and

say "I ani idr Cla ;*ton . . .and they say "Oh ves?" and I

say "Yes . . .and I can prove,,~t" and they say °Well . . . .

r-ahere are you from?" and I say "From Mapledale" and

they sa7, "Oh, yes? 11ho you know in Mapledale?" and

I sa7 "1417 two aunts, Eloise and Amaryllis ."

JI~'^!Y: Gce . . . . and what did they say?

ROCC 0: "_'he;T didn It sa7 nothin g. The,y j us t hi t me wi th

u,mbrtllas . . .

JIM ~IY ; Both of them?

ROCCO: Yes. . . .both of them .

JI:',LIY : Gee rrhizl Well . ., then what hapnened?

ROCC 0~ Then. . . I ran awa7 .

3LTTY : (LATJGIIS) Oh Rocco . . .

ROCCO: Oh. . .you think it Z_3 funny . . .being hit on the head

with two ladies by two umbrellas? How cnuld I, a
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(CONTTD) gentleman, fight back?

Arc they still there?

How dn I know? I supnose so . The last I heard of

them, they werehelling to me what did you done with

our nenhews?

,nM"y: Gee whiz? Well . . .you didn't tell them where the

club was or anything, did you?

ROCCO : I'm already telling you I didn't told them nothing .

They think I have kadnipped you . . .ah . . .kidnopped, . .

well . . .anyway they think something is wrong.

BET`!'Y : ( Lh HTLY) Tha t's s trange,

JIM-;T,y• Gosh. . . .do you suppose Mrs Donovan told them?

ROCCO : I dnntt supnose nothing from ars Donovan or any other

woman. From now nn, I tm going uti int o the highest

mountain I can find in all the world and I am going

to find the deepest, darkest cave in this mountain

and I am going to live in that cave the rest of my

life and if I see one woman . . . even a li ttle bitty

one . . . .Itm goin g to push her off that mountain .

BETTY: You. . . .youlre going to be a hermit,

ROCCO: Yes, . .from now on.

Jl*;i„y : Well. . . . gosh . . . .I don T t know wha t I tm going to tell

theml

BETTY: Look, Jimmy . . .we lv© still go t one more number to do

befo re the audi tion thi s afternoon . Don 't you think

you'd better finish the rehearsal first an d then. . .

well, then It1l go over with you a nd try to help you .

JIbT,4y: Yes. . .I guess we td better. Wha t . . .what number is i i;,

Gus?
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Itf s one forty two, ainI t it?

Yeah . . . . .all right . . .Gee . . .Aunt Amaryllis and Aunt

Eloise . . .I mean. . . .One . . .two . . . .

( i::U°i C : "I IL~`Jt7t : THAT YOU IG~0bV" . . . JIt•i :1Y SI?; GS )

JIM ;• ;Y : All right boys, that's fine . Remember, wetve Fot to

be uDtown at the studio at three o1clock this after-

noon . ti7e+d bettert get there about fifteen minutes

earlier. . .Dontt anybody be late .

GUS : Dnn1t worry about us, Jim.my. . .but are you sure your

aunts are going to let you get there on time?

JIM:a-Y : I don f t know . . .

BETTY: Of course the .y w,_1l . . . .Come on, Jinmy . . .I 'm sure we

can exnlain things .

Jibti+{Y: Oh ;*eah? You den t t know Aunt Amarylli s and Aunt

Eloise .

BET'r'Y: Come on, hocco .

ROCCO: l',ho, . .me?

BETTY: Ye s . . . . , you .

ROCCO : But, Betty. . .

BEmTY: C-me on. . .youTre in this as much as he is .

( T~'._iE : "Y,)'JR EYES Fir:VE TOLD ~~~IE SO")

:N1,'0U`TCER : This is a fine time for Jimmy's two aunts to arrive

just on the eve of hi s broadcast . j7ha t wi 11 happen

when they find that he has traded his o?x:ratic

career for a swing band?

(=ME: oUT)
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ANNOIIidC~;R : It takes an exnert to understand this . Listen. . .

( SOUiT~ : HIGH PITCHrD RADIO SIGNAL)

Lr :, ER : Yes, onl4 a trained wireless oDerator can easily fol-

low a message in Morse Code . But now here fs something

in "Tobacco Code" . . .

RIGGS : (CHaNT - 8 SECONDS - SOLD Ar1;RICAN)

ANNGU1tiCER : CSuld you follow? . . . To tobacco exDerts the chant of

the tobacco aucti^neer is a uerfectly clear and

business like record of 'Ads as they are riade at

auctions, Now, I'm going to ask the auc tinneer, Mr

Riggs, to chant a little more slowly for us and see

if you can't get s•,me of the actual bids as he cries

then out . . . .

RIGGS : ( SLOWLY CHANT 8 SEC^NDS - SOLD A::ERICAN)

AT:N(1T,NCER: THank you, ;dr Riggs . Now here's another interesting

fact about the tobacco aucti-ns down South . . .If you

were to visit one, you wnuld be imnressed by the

nuraoer of men smoking Luckies . Yes, amnng indenendent

tobacco exnerts down South - auctioneers, buyers and

warehousemen . not connected with any cigarette manu-

facturer - Lucky Strike has over twice as many

exclusive smokers as have all the other cigarettes

put together ; This is a fact established by sworn

records - sworn records which anyone may examine . So

think of fine tobacco next time you buy cigarettes .

And remember . . . with indenendent exne rts, wi th men

who know tobacco best, it's Luckies 2 to 1! (PAUSE)

Join us again next Mon day evening a t thi s same time

for another enisode of "Alias TAr Spatafaculi" with
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AN ::H: (CONTtD) Buddy Clark .

( TF~ ::_~ "iitiDPY DAYSu

Ai„` :)t _:CJtt : The famous tobacco auctioneers heard on ton ; ght Y s

program were Mr L A (Speed) Rigga of Goldsborough,

North Carolina and Mr E B Hicks of Kinston, North

Carolina,

( SONG CREDITS . . .IF ANY)
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, THE AtAERICAN TOBACCO COMPANY

"Alias rRr Spatafaculi° - Monday, July 4th 1938

Script #37

ANNOU.1CER : Listen to the chant of the tobacco a uctinneer!

(CHANT) lst Sale . . . 33 - 37
2nd Sale . . . 32 - 36
3rd Sale . . . 34 - 38

ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY:

ANN^UNCER : Mr E E Fbrbes of Durham, North Carolina who has been

n ttending tobacco auctions for 22 years both as

independe nt buyer an d auctioneer - smokes aliout two

packs of Lucky Strikes a day . And here in Yr

Forbes' own words are two reasons why he is "sold"

on Lucky Strikes .

VOICE : During my sales I have always noticed that the

Lucky Strike buyors purchaso the best tobacco . And

Luckies never affect my throat .

A2TN0U?;CER : Y es, Luckies are a light smoke easy on the throat

and the reason is twofold . In the first place, only

the finest tobaccos are used in Luckies . Among

inde-cendent tobacco experts like Mr Forbes - Lucky

Strike has over twice as many exclusive smokers as

have all the other cigarettes combined . This is a

fact proved by sworn records - sworn records which

anyone may examine . In the second place Lucky

Strike's exclusive process "It's Toasted" takes out

certain hars h throat irritants found in all tobacco .

°Toasting", by taking out these impurities, also

enriches the natural flavor of the leaf . So try

Luckies for a wee k and reme mber - w ith men who know
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A'N IN OUNCER: (CONTID)

tobacco best, it's Luckies two to o :iel

(THE:2;iE : "HAPPY DAYS" . . . )
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AiZ!Ot7~,iCER• And now Buddy Clark in "Alias Mr Spatafaculi"

presented every Monday, Wednesday and Friday at

this same time by the makers of Luc:kJ Strike

. . .Cigarottes

( lHEPEL• "YOUR EYES HAVE TOLD PJIE SO" . . . C LARK & ORGAN )

ANNOiRdCLR : Last Friday, while Jimmy was at the club rehearsing

for the audition to be held that afternoon for the

new radio nrogram, Rocco arrives with the distress-

ing news that Jimmyls aunts have arrived and that

Mrs Donovan had told them that he, Rocco, was Jimmy

Clayton, Rocco reported that he ran away just as

they started to hit hi :: with their umbrellas . Jimmy

is worried but Betty assures him that she will help

him explain things satisfac torily .

It is now a few minutes later up in Jimmy's

room at the boarding house and we find Jimmy, Betty

and Rocco trying to explain things to Aunt Eloise

and Aunt Amaryllis . . .

(FADE I N )

SI~vh:iY : . . . . . . . . So you see, Aunt AmarYlli s and Aunt Eloise,

itts . . . well . . . .just as simple as th at .

A::.kRYLLI S : Simple?

LLOISE : l"rhat do ,you mean by simple, Jimmy?

JI'.'rL'iY : FJe1l . . . .I mean. . .itts . . . . .well, itts not complicated,

AIWARYLLIS : Itts not complicated that you traded your birth-

right for a mess of pottage . . . . or. . .should I

say, . . .spaghetti?

ROCCO : Now, wait a minute, ladies . . . . please . . .If4L not a

mess of spaghetti .
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AN =:RYLLI S : Quie t, young manj

ELOISi : Don't interruptl

RLCCO : Hokay;

Jli,i'uY: We1l. . .I've been over all that twice . . .I . . .What

Itm trying to tell yo>> is that I didn't mean to do

anything . . . .well . . . . .dishcnorable . I . . . . I didn't

think it was . . . .

APJiARYLLIS : You didntt think it was dishnnorable, James, to

hoodwink us into spending our good mnney for a

musical ec.ucation for this . . . .ah. . . . this . . .

ROCCO : (QUIETLY) Spatafaculi .

AMARYLLIS : Spatafa . . . . .Who? Whatever he is,

ROCCO : S-oatafaculi . . . . culi . . . . culi :

AMARYLLIS : Quietl

ELOISE : Don1t intorruptl

ROCC 0 : Hokay.

BETTY : If you ladies will allow me, I thirk maybe I can

explain things to you. You see . . . .Jimray is a

little bit excited.

AMARYLLIS: Well, I hope so:nennc can explain things to us .

BETTY: You see . . . .I play the harp in Jircuny's band .

A:.iARYLLI S : Ha rp?

ELOISE : In a band?

BETTY: Well. . . .yes . . . .but the point is this . You see . . .

your nephew came here to New York to study voice

under Signor Cantabello . . . .

AMARYLLI S: Precisely .

ELOISE : That's what we intended that he should do .

BETTY: Vlell. . .he felt that . . .well . . .after he got here he
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BETTY: found that he . . . . . well . . .he liked popular music

more than he did operatic music .

_1?:UkRYLLIS : Popular music is not musicl

ELOISv : Definitely not. It's Twaddle ;

ROCCO : You are right: That's what I say . . . all the time .

AMARYsLIS : Quietl

ELOISE: Don't interruptl

ROCC 0 : Hokay.

BETTY: So . . . .well . . . . . the whole thing is really very

simple . Rocco . . .that is, P.Zr Spatafaculi . . .loves

opera and he had to direct a dance band for a

living and he didn't like that but Jimmy liked his

dance band and didn't want to study opera so they

just traded places .

AMARYLLIS : That is understandable, . .but why did they trade

names?

ROCCO: Oh. . .sq6s to . . . so as to make it legitimatize .

Oh, we just did that temporarily so that we could

sign contracts and things of that ?ti.nd . Wc didn1t

i ntend to change rmmos . . .well . . . . , forever.

ROCCO : I shol:ld sa-r not . Do you think I would give away

my name forever?

BLTTY: Please. . .Rocco . . .We11, Rocco is n?ar.n_ng to repa,y

you for the lessnns after he gets started in his

caroer .

JI1L.i'= ~ And besides Itm going to repay you out of the money

Imake,

AMARYLLI S: Money you make t

ELOISE : PahJ You never earned a cent in your life, James .
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Oh, but that isn ft true and he T s alreadv si gned a

contract that's going to make him a great deal of

mo M Y .

ELOI SE : Contrac t?

AbLARYL=,IS : Let us see itl

JIMMY : lfdell, . .it isntt here . Itfs stilVat the advertising

agency but . . . . I have already s i gne d i t and th eY

have, too .

ELOISE : They must be foolsl

AiF2AULLIS : Contract for what?

BETmY; Wh3r. . . . for the radio .

JIW:SY : Aunt Eloise and Aunt Amaryllis don 't know about

radio . You see they have never owned nne .

ROCCO: '•.',`hat 1 You don 't own a radio? I thought you was

richl

JIhIIIt i sn't that Rocco. They just don't like popular

music .

APdARYLLIS : As a matter of fact, young man, we do own a radio .

4,'e got it after Srola left .

E LOISE : Yes and a very nice one . . .with sixteen pipes .

A'~IARYL ~71S . Tube s .

ELOT-~ : Well . . .tubes then . . .and not only that . . .but it has

a short wave derartment and we can hear the poliee

calls .

JIn;2,i~ ; You mean 7ou really broke down and. . . and bought a

radio?

AMARYLLIS :"- We didn't break down, James . i"!e merelv purchased

a radio .

ELOI SE : Ye s . . . they have love ly symphonie s on Sundays,
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ELOI SE :

BETTY :
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Oh then . . .you never listen to any of the other

things .

Indeed we do .

But not because we like it . It's merely to Snd

out what the public is listening to .

Then if vrou ladies have been listening to the radio

you know something about singing .

We have always known something about singing,

young la d,q .

Particularly the opera .

4dell . . . .I 'vo heard Jimmy sing opera and . . .Ilve

heard him sing other things . . .and so, if you don't

mind, I think we can show you how things are this

way better than by trying to explain them .

. . . . .sit down at the piano th ere . . .

Oh gee . . . .Bett,y. . .

JimmY . . .sit down and

Carmen.

sing the Toreador s^rg

We have heard him sing it, thank you .

You mean, dear sister, we have

it .

You see, Betty . . .it1s no use .

heard him

Jimmy

from

practiciny

Oh ,yes . . .but it is . In other words,

admit he doesnft sing opera to

Precisely not .

Tha tIs why we s e nt him he re to

VJell . . .as you know . . .he didn't

ladies, you

your liking .

New York to study .

study opera . . .but_

he has perfected something else and . . .wel1, . .I wish

you wou3d listen to it .
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AMARYL=, IS : I don't see how it can possibly alter our opinion

but iZ it will pleasc you . . .

ELOISE: Yes. . .you have our permission . . .

BETTY : (SOTTO VOCE) Go on, Jimm,y . . .Givel

(PIIUS?C : "THIS TIME IT'S REAL" -- JIMMY SINGS)

ROCCO: Ah: Splendid, Jimmyl That was magnificent : Ah. .

that was lovely. Don't you think so, Ladies?

AMABY?LIS : I thought you were the gentleman who was interested

in opera .

ROCCO: Well. . .I am, . .but . . .after all, there are many

different kinds of music that can sound g)od, . .

besides opera .

EhOISE : You do appear to have . .l shall we say . . . a knack for

that type of music, James . . .Do you know . . .ah. . .any

morH :

JIF,4''Y: `Vhy. . .cr . . . thanks, Aunt Eloi se . Yes . . . here's nne

that you may like . . . .

(MUSIC : "PENNIES FROM HEAVEN" JIM:SY SINGS)

AMARYLLIS : Hm! He has some,thing of Carl Crosley about him,

Eloise .

ELOISE : Oh no, sister. Nothing at all of Crosley . He has

a distinctly and decidedly individual style .

AMARYLLIS : Did I say it was not individual? I merely said

that it reminded me of Mr Crosley.

ELOISE : I don't mean to oantradict you, sister, but what

you said could have been interpreted as intimating

that he was copying Mr Crosley .

AMARYhLIS: Well. . .if I gave you that impression, dear sister,

I+m sorry beesuse I aidn't intend that at all. I

ArX01 0214639
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Ar.4 :.RYLJIS : merely meant tha t Mr Crosley ha s so* :e thing of the
(CO'iaTID)

samc warmth. . . . .sweetness of tone . . .delicacy of

rhythm. But James definitely has more . . .ummphJ

ELOISE: No. It's not exactly ommph . . .itfs more . . .well . .

raszamatazzl

BET'i'Y: ( SOT^'0 VOCE) Jimmy. . . did you hear tha t?

JIM+iY: Yeah. . .pinch me and see if Ifm dreaming .

AMAFffLLIS : Young man . . .you are not dreaming .

ELOISE : Certainly not . Did you think that because we were

slightly advanced in years that we were old . . .ah. . .

AMARYLLIS : . . . . . . .Fbgies?

JIiVLaY: Of coursc not .

ELOI 5E : Then pick something lively and le t's see what you've

reallv got .

AMARYLLIS : Yes. . . .swing it, JamesJ

JIM,4iY; Okay.

( MUSIC : "HONEY ON THE MOON TONIGHT" . JINiA'!Y SINGS)

(FADE INTO)

(TF_.'ME : "YOUR EYES HAVE TOLD ME SO")

ANNOUNCER: Well . . .what is this? It looks like Jimmy is going

to get out of his scrape

pected . . . . . or is he?

( THEhTE : OUT )

much easier than he ex-
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( (CHANT 8 SECONDS)

ANY, OU?3CER : If that tobacco auctioneer's chant were the clang

of the Liberty Bell, it couldn't stand any more

truly for indenendence . For the tobacco auc tinneers

are free-lances . They deal with all cigarette

manufacturers, and eanft show favoritism to an,y .

So their judgment about cigarettes means a lot .

Now here is the judgment of a tobacco auctiomer

who rates tops - Colonel Hart Shewmaker of Lebanon,

Kentucky. . . .

VOICE : In the 23 ,qears I have benn an auctioneer, I have

sold well over 150 million pounds of tobacco .

Naturally, I am acquainted with the different types

of tobacco that each conlpany buys . And I have seen

Lucky Strike buy tho finest tobacco grown in Ken-

tucky, the Carolinas, and Georgia .

AA?PIOUNCER: May I add that Colonel Shewmaker smokes Luckies

himself - like most independent tobacco experts .

Yes, amnng these indenendent experts - auctioneers,

buyers, and warehousemen - Luckies have over twice

as many exclusive smokers as have a'.l the other

cigarettes put toRether : This is a fact establish-

ed by sworn records - sworn records which anyone

may exam_ne . Next time you buy cigarettes, remember

. .,with men who know tobacco best, it 's Luckies

two to one . (PAUSE) Join us again Next Wednesday

evening at this same time for another episo de of

"Alias Mr Spatafaculi" with Buddy Clark .

( THEETy' : "HAPPY DAYS ° . . . )

l~r
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AN?JOTrNCER : The Mous tobacco auctioneers heard on tonight's

program were Mr F E Boone o f Lexinfi ton, Kentuc ky

and Mr L A(Speed) Riggs of Goldsborough, North

Carolina .

(SONG CRLDITS . . . IF ANY)

HrXO1 0214634
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THE ARERICAN TOBACCO COMPANY

"Alias Mr Spatafnculi" - Wednesday, July 6th 1938

Script #38

ANNOUNCER : Listen to the chant of the tobacco auctioneer :

(CHANT) lst Sale . . . 34 - 37
2nd Salo . . . 33 - 36
3rd Sale . . . 35 - 38

El,LL DONE? SOLD TO THE APERICAN TOBACCO C019PANY!

ATI :IOUNCLR : If -you want to learn to chant like that there

actually is a school for tobacco auctioneers down

in Greenville, North Car,)lina . It is run by the

famous auctioneer, Otis Grey Rucker, who is still

"tops" in the business after 29 •rears . Now here is

something ~Nir Rucker said recently to a group of

people down in his home town.

VOICE : I know that the finest tobacco at the auctinns goes

to Lucky Strike and I would stake my reputation as

an indeuendent tobacco man on this statement . I

have been smoking Luckies myself ever since 1917

and I notice that most all my friends in the

tobacco business smoke Luckies also . . . . .

ArIidOTTi+CER : Yes, Otis Grey Rucker is t"ical . Among independent

tobacco exne rts - not connected with any cigarette

manufacturer - LuckiE s have over twice as many

exclusive smokers as have all the other cigarettes

combined . . . T::is is a fact established by sworn

records - sworn records which anyone may examine .

Next time you buy cigarettes remember : wi th men

who know tobacco best - itts Luckies two to onej

(THE ?Uh,: "HAPPY DAYS" . . . . )
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And now Huddy Clark in "Alias Mr Spatafaculi" :)re-

sented every Monday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes .

"YOUR EYES HAVE TOLD ME SO" . . .CLARK & ORGAN)

ANNOU:'CER : Just when Jimmy is getting rea 1y fbr his radio

t,1USIC :

ROCCO :

AMARYLLI S :

RLOI SE :

audition, Rocco r ushes in with the report that his

aunts have arrived. Jimmy is fearful of what will

hatDpen when he meets thcm to explain the exchange

of names but with Betty's help, and a couple of

songs by himself, he manages to win them over .

it is a little later in the afternoon . . .after

Jimmyls meeting with his aunts at Mrs Donovants . . .

Betty and Rocco are still with him and he is at the

niano singing another song at his auntst request . . .

"I HADN IT ANYONE TI LL YOU" . . . . . JI,'fi;:Y SI NGS )

James . . .why didn't you sing snngs like that at

home in Ma-oledale?

PJel1 . . . .gee . . .Aunt Amaryllis . . .I would have but I

di dn't think you liked them?

The bogTs right, Amar,yllis . . . .':~e were blinded by

Caruso,

And Chalianin .

And how about Tito Ruffo?

Yes . . .we were blinded by Ruffo, too .

Ah . . . if Oglethorpe had only been able to sing

like our James . . . ThinRs might have been different.

AMARYLLIS : Yes . . .I was just thinking the same thing ab^ut

Wilberforce .

ROCCO : Who is this 0gletharp and Wilberforce? I never

hear of them.
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s~ BETTY: Rocco,!

ROCCO : Ilm sorry, Miss Betty : . . . .I di dn T t mean to sa4 the

wrong thing .

AMARYLLIS : That's quite all right, Mr Spatafaculi, Oglethorpe

is the young man who used to call on my sister,,,

a lnng time ago .

EIAISE : And Wilberforce was a ynung man who used to call

on my sister a 1^ng time ago .

ROCCO : And y,)u didn't get marrie d, huh?

AMARYLLIS: No . . .we didn't .

ELOISE : We gave them the mi t ten .

ROCCO: lhe,y couldn+t sing opera too, huh?

AMARYLLI S: They only sang hymns .

ELOISE : And off-key.

BETTY: E'Yell. . . . never mind, . .you have a nephew who can

sing on keg, . .and sing very well .

AMARYLLIc : James . . .do you know any old snngs?

JAMES : Why sure. . .I think snme of the old ones are the

most beautiful,

ArtARYLLI S : Do you know "Beauti ful Lady?"

JIM.?Y : 1"/h,y Yes . . .it1s -ne of my favorites .

( hiUSIC : "BEAUTI FUL LADY" . JIi'PIY SI NC S)

BETTY: Oh. .t that was lovely, Jimmy.

AMARYLLIS : It was indeed .

ELOISE : James, . .we owe you an apology .

AMARYlJJIS : GJe certainly do .

JIM:,fY: You mean . . .it's all right . . .that you've forgive n me

for. . .for not studying opera?

ELOI SE : Forgiven you, dear boy.
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AMARYLLIS : And we want you to fortre us for trying to make

you do some thi ng you di dn tt w an t t o do .

JI;; Y: Oh gee . . .Aunt Amryllis and Aunt Lloise . . .why . .why

you two have been . . . . .gee, the only thing . . .I . .

Why . . .I . . .oh gosh! I donIt know what to - well . . .

( biUSI C : "GEE BUT YOU IRE S4VE LL" . JI 'MMY S I N GS )

A`4:?RYLLIS: Geo . . .but you're swell~,too, Jimmy .

ELOISE : Itll say he is .

BETTY: Well. . .if ynu think so . . .you ought to hear him with

his band .

AMARYLLIS: !:`e intend to .

ELOIS E: Yes. . .how soon can we hear it .

JI~VMY: Well. . . .you can hear it at the nightclub tonight .

BETTY : And then you can hear him on the air next week .

AMARYLLIS : Ynulve really got a contract for the radio?

JIN[:2Y: Yes.

ELOISE : I can't believe it .

A::L4RYLLIS : Aiust wait until the Ladies' Sewing Circle in

ELOISE :

A.,iARYLLIS :

Mapledale hears about this :

They'll die, my dear . . .theylll absolutely die on

the vine .

Lie . . .why. . .whsT . . .itIll slay teml

ROCCO : You said it, kid. . .he will slay tem, all right .

Jimr!iy . . .I always knew from the first time you came

into my room to share it with me that you were

going to be successful . . .and now that ever,ything is

turned out all right wh,y . . .we go down to the court

hnuae and get it fixed up to give you back yaur

name of Ji_mmy Clayton and I take back my name of
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ROCCO : Rocco Spatafaculi .
(CO*~TI D)

JI11,i :Y : All ri Rht, Rocc o. . . . . . . I gue ss there 's no need for

my alias any more,

AMLARIZLI S: I shrntld say no t . Do ynu t hink w e're go ing to have

them announce you on the radio under snme other

n ame .

-:!"LOISE : ti"Ihy certainly not .

ROCCO : Of course not . . . . .that's what I'm trying to say . .

We only did it in the first place . . .like we ex-

plained to you . . . . .so Cantabello would accept me

as his pupil . . . .so, if you'll excuse me . . .I think

I go now .

JIbINaY: Where are you going, Rocco?

ROCC 0 : I go to tell Cantabello the truth .

JItvirAY : If you do that why he . . . .

ROCCO : VVhat difference does it make? Don't worry, Jimmy

. . . about me . . . . Snme da,q . . . some time . . .I fll comple te

my lesson . . .and some day I'll be singing in the

::Ietropolitan Onera and there will be telegrams on

the table . . .telegrams on the wall . . .telegrams on

the floor. . . telegrams everywhere . . . telegrams .

Dnnft worry. . .I'll get telegrams . (FADES)

( 60T0: DOOR CLOSLS)

AIPIA,RYLLIS : He seems like a nice boy, Jirumy .

Ei,OI SE : Yes, he does .

3dARYLLIS : Has he a good voice?

JIitii ;'Y: Yes . . .he has . . .he has an excellent voice .

AP,iARYLLIS : Well . . .we started out to give the world anothe-r-

operal .singer .
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ELOISE : Is there any reason why we should change our mind?

AMP_RYL~IS : Definitely not, . . . .James . . .hand me that +phone .

JIAU - 'Y : Why yes. . .Aunt Amaryllis, . .but what . . .

AMARYLLIS : E'lhat is Cantabello t s number?

JINt~y: Gee. . .I don 1t know . . .I ought to . . .I tve heard Rocco

call it often enough . . .

BETTY : Itts Stuyvesant eight seven three two four . . .

AMARYLLI S : How do you work this thing?

BETTY: Here. . .Itll get it for you .

JIN4VIY: Aunt Amaryllis . . .what are ynu, . .?

( SOUND: DIALS PHONE)

A%ARYLLIS : I'm going to talk with Signor Cantabello about that

,ynung i-qposter who is on his way over there .

JIMr•?Y: But . . .oh.gee . . .Aunt Amaryl?is . . .Rocco didn1t mean

any harm . . .and he really intended to pay you back . .

and I'm going to pay you back too .

BETTY: Here he is . . .Miss Clayton. . .

AtiARYLLIS : (AT PHONE) Hello? Signor Cantabello, please . .Oh?

ti'Eell . . .this is Amaryllis Clayton . .Yes . . . . . . . Yes . . .

l"aell, I just wanted to tell you that my nephew whots

been taking lessons from you is not my nephew . .

He is an imposter whose real name is Spatafaculi . . .

Yes . . .well, hets on his way over there to see you

now and. . . . .No . . . . . . I don't want you to inform the

police . . . . .I want y^u to continue with his lessons

. . ., and continue singing . . . . .Yes, I'll confirm it

in writing . . .Oh . . .and by the way, what do you think

of his voice? . . . . . MmJ You do? . . . . . .I see . . .

Well, opera can use another good baritone . . .

Goodbye . . .(HANGS UP)
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Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



JI14':Y: Gee, . . .Aunt Amaryllis, . .Youtre ., . .oh, gee . . .

you're a peachJ

ELOI SE : I'd have dnne the same thing i f sho hadn't beaten

me to the ?phone .

JIKKY: Of course you would, . . .I mean you're both maehee,

BETTY : And I think youtre both just too darling for . . .

for words! Itm going to . . .Oh, I could just hug

both of you, . , ,

AMARYLLIS: Here. . . . here ., .young lady . . .

E.IAISE : Come, -o ome ;

BETTY: I'm sorry but I . . .I just couldnIt help it .

JIhPdY : You two had better get used to having her hug you .

AA6ARYLLIS: Oh'.'

ELOISE: So?

JIRVY: Yes. . .itts liable to happen every time we cane to

see you.

AMARYLLI S : Jimmy Clayton, do you mean to tell me tha t this

lovely, beautiful child is . . .

ELOISE : That this intelligent, sweet ynung person is, . .

JIN-iY: N+e 1l, . . . I don 1t know but . . . but I hope s he is,

AN:ARYLLIS: Splendidl

ELOISE : MagMificent!

AMARYLLI S : Tonight I want you to call up all your friends and

have them come to'a party at your nightclub. Eloise

and I are entertaining.

JIK14Y: It11 do it . . .on one condition .

AMARYLLI S: Condition?

ELOISE : What do you mean . . .condition?

J7NImY: Well itfs . . . . .itfs really up to Betty. -

A

ArX01 0214641
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



-a-
ETTY : Why, Jinany . . . of course, .I t11 come to the party .

JIMMY: It's not that . . .itts if goutll let me announce

something at the party.

BETTY: I'll give you my answer tonight . . .at the party. .

(THEME : "YOUR EYES HAVE TOLD ME SO" . . . . )

ANNOUNCER : Well, Jimmy's aunts turned out to be the kind of

aunts weld all like to have . . .and Friday night

we'll let you find out whether Betty's answer will

be the kind that Jimmy would like to have .

(1HEME : OUT)
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ANNOtTVCER• One of the things to see in Richm n d, Virginia i s

the big Lucky Strike plant . Now let's listen to

one man telling his wife what he saw there . . .

MAN : ( FaDING IN) And you know, I really saw that

"Toasting" process of Luckies . As a matter of fact

it was one of the first things I asked about .

wIFE : What did they tell you?

MAN : Darling, they showed me . I was taken right up on

the roof of the plant . There they opened a window

into a flue that led up from wize re the tobacco was

going through the "Toasting" process . They ex-

plained : "Just take a whiff of that and, remember,

these irritants are naturally present in all

tobacco but they~re out of Luckies ."

WIFE : What did it smell like?

MAN: Well - I'll tell you. . .I couldn't help thinking

what those irritants might do to my throat if they

weren't removed from the tobacco . . (FADE) And I

said to myself (FADE OUT)

ANP,M'NICER : Yes - Luckiest own exclusive process "It's Toasted"

takes out certain hsrch throat irritants that are

found irr all tobacco . The result is a light smoke

easy on the throat . That's why many of the most

famous stars of opera, radio, stage and screen -

people like Lanny Ross, Lotte Lehmann, and Charles

Boyer - have been smoking Luckies for years . And

you will find Luckies easy on y-ur throat, too .

Give Luckies a weekfs trial and let your throat be

the Judge . Ask for a light smoke . Ask fbr Luoky
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ANNOUAICER : (CCNTI D) Strike. (PAUSE) Join us again next

Friday evening at this same time for another epct-

sode of "Alias Mr Spatafaculi" with Buddy Clark .

(TIM ?as : "HAPPY DAYS°)

ANNOUNCER : The famous tobacco auctioneerA heard on tonightIs

program were Mr L A (Speed) Rigg's of Gol? .sborough,

North,Carolina and Mr' JiE -Cuthre2Z-of K!Lrrstoa,

.North Carnlina .

(SONG CREDITS . . . IF ANY)
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TIM AMERICAN' TOBACCO COMPANY

rrAlias Mr Spatafaculi" - Friday, July 8th 19,58

Script #39

ANNOUNCER : Listen to the chant of the tobacco auctioneer :

(CHANT) lst Sale . . . 35 - 38
2nd Sale . . . 36 - 39
3rd Sale . . . 34 - 37

ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY.

ANNOUNCER : Here are two yardsticks that can guide you to better

cigarette value . First ; the preferunce of independent

tobacco experts like the auctioneer you just heard .

Among these independent experts, Lucky Strike has over

twice as ma ny exclusive smokers as ha ve all other cig-

arettcs combined . This is a fact established by sworn

records - sworn records that anyone may examine . With

men who know tobacco best, it's Luckies 2 to 1 .

MAN : Yardstick Number Two is the cigarette preference of

the many stars of opera, radio, stage and screen who

have smoked Luc ki es for years . The se people whose

voices are their fortunes cannot risk throat irrita-

tion from smoking. So since they find Luckies easy on

their throats, doesn't it stand to reason Luckies will

be easy on y--ur throat, too?

ANNOUNCER : You see, Lucky Strkke has an exclusive process known as

"Itrs Toasted° . This process takes out certain ha rsh

~ ("HAPPY DAYS"

throat irritants found in all tobacco . These undesir-

able elements are out of Luckies and so Luckies are a

light smoke . . . kind to even the most se nsitive throats .

But test this for yourself. Try Luc kies for a week and

let your own taste and throat be the judge . Ask far
. . . . . . ~ Lucky Strike .
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from Mapledale, but with Roccols anr.l Bettyls help . . .

plus a couple of songs by himself . . . he succeeded in

winning them over to the point where they not only ac-

cept Jimmy as the leader of a dance band and a singer

of popular snngs, but they also agree to he lp Rocco

continue with his lessons fran Signor Cantabello .

To celebrate Jimmy's cnntract for the radio . . . and,

possibly, a very interesting announc ement concerning

himself and Betty . . . the aunts decide to give a party

for Jimmy and all his friends .

It is later that night at the club, after the

guests have gone and Aunt Amaryllis and Aunt Eloise

are at the head of a table attended by all of Jimmy4s

-2-

ANNOUhICER : And now Buddy Clark in "Alias Mr Spatafaculi" pre-

sented for your enjoyment by the makers of Lucky

Strike Cigarettes .

( THEME : "YOUR EYEES HAVE TOLD ME SO" . CLARK & ORGAN )

ANI10UIr'CER : Jirrmy had a good deal of explaining to do to his

aunts Amaryllis and Eloise who arrived unexpectedly

friends . . .

FORTESCUL' : Well . . . boys and girls . . . the last stranger has de-

parted from the portals of Chez Spatafaculi . . . and now

we are alone with our own select little group . . . Let

joy be unconfined and everythingis on the house .

AMARYLLIS : Here, here . . . wetre giving this party .

ELOISE : Of course we are . ., and everything is on the houso

of Amaryllis and Eloise Clayton tonight .

WALCOTT: Bravo . . . .( SI NGS "FOR THEY ARE JOLLY G OOD FELLCNf S"

WHI CH THE BAND PIC KS UP AND EVERYBODY JOINS IN THE
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(CHORUS . . . . . . . SOUND OF NOI SEMAKERS . . . HORNS . . .

RATTLES . . . APPLAUSE AND LAUGHTER)

FORTESCUE : And now, ladies and gentlemen, weIll have a few words

from our charming hostesses of the eveninp . . . the

Misses Amaryllis and Eloise Clayton .

(SOUND: AD LIBS . "HEAR, HEAR" "SPEECH" APPLAUSE)

AMARYLLIS: Well . . . we didn't come here to make a speech. We

came he re t o have a party ., . but I w ould like to tak-,

this opportunity to thank each and everyona of you far

the kindness and friendship . . . fbr the con sideration

and help you have extended to my nephew .

EIlJI SE : And I sec ond the mot ion.

( SOUND : Al-- PLAIJSE )

MRS DONOVAN : Well . . . Itd like to say somethiM to you about gour

nephew . . . and it's just this : That he t s extended

more kindness and more helping hands to any of us

here than have ever been extended to him . . . for it's

him thatts the one to think of others and never of

himself . . . and if only nne out of a hundred of me

boarders were of his stripe and kind . . . Ifd be de-

lighted to run a boardin' house from now until

eternity.

( SOUND : AD LI BS . "HEAR, HEAR" . . . . AP PLAUSE )

ROCCO: You said it, Mrs Donovan .

LILLY : And I'd like to say snmethint about his kirdlness to

dumb animals . You've no idea, 14liss Clayton and Miss

Clayton . . . how kind and thoughtful he was to the poor

little motherless kittens that lived up in tis room . . .

+ im an d Mr Rocc ols . . . an ? . . . whi le tha t might not
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I1 LILLYt seem much to some folks it shows that fets got a
(CONTID)

+eart of gold . . . as is obvious to anybody tha tts

got their eyes about them anyway . Thank you.

(SOM : APPLAUSE)

JI1tu,'IY : Oh, f or the love of Mike . . . wi ll you all cut thi s out?

BETTY: Now listen . . . youtre embarrassing the boy to tears . . .

Come on, boys . . . letfs play a hundred and thirty-six . . .

( MUSIC : "SAYS MY HEART" . . . JIM!.'IY & ORCHESTRA)

( SOUND : APPLAUSE)

PtALCC/PT: Well . . . while I still have an opportunity I want to

say how grateful I am to Miss Betty Bruce and my

fiancee, Miss Fbster, for bringing me in contact with

such ni ce material for my radio program . . . and also

for making it possible for me to meet this group of

entirely charming and lovely people

( SOUND : APPLAUSE . . . . . NOI SE1,'IAKERS)

JIDRr:Y : Aunt Amaryllis and Aunt Eloise . . . after all . . . thi s

is your party . . .

ELOI Sd : But it t s no t, Jimmy . . . we 're gi vi ng i t to you .

JI3vII:fY: Well . . . anyway . ., is there any song . . .any particular

song that you'd like to hear .

ELOISE : Yes, nephew . . . therets one . . . in particular that I'd

like but I dontt think yould remember it . . . It's

quite old.

JIMF4Y: Well . . . try me . . . what is i t?

ELOI SE : "Put on Your Old Gray Bonnett"

JIMIdy : Why sure, I know i t . . . Boys . . . you know "Put On

Your Old Gray Bonnett" . . . in the key of

ArX01 0234648
Source: https://www.industrydocuments.ucsf.edu/docs/srcl0012



-5-

1*4

(1;4USIC : "PUT ON YOUR OLD GRAY BONNETT" . . . JINMY & ORCH)

BETTY: (SOTTO VOCE) Oh Jimmy . . . that was fine .

( S0UND : BACKGROUND aF C ONVLRSATInN, NOISE ETC zUR F'OLY,OWfI AiC-)

JI .TTY : ( SOTmO VOCE) Havent t you forgotten seme thing?

BETTY: `r$ha t?

JIMAIY : Don't you remember you promised to give me your answer

tonight?

BETTY: Do you think I could forget?

. . .JITAQvIY: Well . . . . Betty . . . will you

BETTY : I think I111 take a chance .

JI%TY: You mean you . . . will?

BETTY : Yes, darling . . .

JI IC•,iY : V!h o o pe e 1

BETTY: ShI Vait . . . wait . . .donit tell them yet . . . -Rocco is

s tan dLng up . . . he 's about to say srm e thing .

ROCCO : Ladies and gentlemen . . . please . . .

(SOUND: ,?OI SE SUBSIDES)

ROCCO : This is one of the most hapny occasions fresn all my

life . . . Today I thought the world had crr1e to an

. . .end . . . but thanks to the kindness, the generosity

the big-heartedness . . .the opera-lovingness . . .of these

two grand ladies . . . Misses Eloise Clayton and Amary-

llis Clayton . . . snme day . . . thanks to them . . .I . . . .

Rocco Fidelio Spatafaculi . . .who you see standing here

before yolz today . . . tonight . . .I mean . . . . . close enough

for you to reach out a1d touch with ynur very hands . . .

thanks to these ladies, some day I will be standing

In my dressing room of the Metropolitan Opera House

with telegrams on the table . . . telegrams on the aall . .
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ROCCO : . . . telegrams evervwhere . . . telegrams . . . I cannot
(COiJTI ll)

. . . . say . . . . . . . ang more . . . . . My heart is too full!

Too full . . . . too ful11

JIMl:iY : That Is all right, Rocco . . . we understand .

ELOIE-: : Thank you, Mr Spatafaculi . . .my sister arr3 I are both

grateful for your attitude and please feel that you

are doing us a favor by allowing us to contribute in

a smal l way to the music of the world . . . in whic h

we are deeply interested . . . . Now, . .how about somr thing

in the romance department, Jimmy?

JIM1Y: Okay . . . hi t it, b oysl

( MUSIC : ttDAYDREAMI TdG" . JIbPY & ORCHESTRA)

( SOUND : AP?L.:̂USE)

JIMY: (SOTTO VOCE) Can I tell lem now, Betty?

BETTY: If . . . if you want to, Jimmy .

JI1"M: And now . . . ladies and gentlemen . . . I have an annourn)=

ment to make . . . , V7ell . . ., .er. . .er , . . . .that is , . .

BETTY: Go on, Jimmy . . .

JIMhIY: Er. . .well . . .I started to say . . .what I'm going to say

is . . . .I mean . . .what I'm Poing to say is . . .well, . .

Betty has consented to be my husband . . .I mean, I've

c^nsented to be Betty's wife . . .I mean . Betty and I

are going to be married! Whew ;

( SOUiID: APPLAUSE . . . . . .. HEAR, FIEAR" : )

GAI L: Jimmy , . . . .

JIM;,iY : Yes, Gail?

GAIL: Please . . .let me be the first to congratulate and to

apologize for allowing me to use you as an innocent

victim in makinF this dumbbell here . . .come to his
senses,
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CROYM : (THL'Y X, L LAUGH)

WALCOTT : Quite right, young man . . . and I appreciate it, too .

C RO?"D : ( T:ISI' A LL IA UGH )

A:3ARY LLIS : And now . . . if you don't mind . . .my sister and I have

both had a very hard day and . . . I'm sure you young

people have, too . . . so cbnft you think we had better

ELOI SE : Call i t a day?

AMAr'IYLLI S : Exac tl,y .

JIMP:Y : (SINGS "GO(1D NIGHT LADIES" . . . BAND PIC KS IT UP . . .

(TMP N THFY ALL JOIN IN . . . . .BOARD FADE)

ANNOUNCER : And so, for the time being, we leave Jir.miy Clayton

and his friends happily embarked on their individual

highways to happiness!

(THEME : "YOUR EYES F4VE TOLD ME SO" . .)
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ANNOUNC ER : And now here 's a lady with a question.

WOMAN : I'd like to know what proof there is for that statemmt

about the "men who know tobacco best,'t

ANNOUNCER : You mean - "with men who know tobacco best, it's

Luc kie s 2 to 1" . . . Madam, t o bao ;c tha t up, Luc ky

Strike can offer you the best proof in the world , . .

sworn records, duly witnessed and verified, which

anyone may examine . They reveal that among independent

tobacco experts - buyers, warehousemen and auctioneers

- Lucky Strike has over twice as many exclusive smokers

as have all the other cigarettes oombined : . . . Over

twice as manyl Now that is a most significant fact .

For these independent experts are in a unique position

to judge cigarettes . They earn their living in bu9irg,

selling and handling tobacco. Not connected with an,y

cigarette manufacturer but dealing with them all,

the,y actually see with impartial eyes what tobacco is

bought for what cigarettes . They see -- and they

choo se Lucki es 2 to 1 . So, next time you he ar the

chant of the tobacco auctioneer (CHANT 8 SECONDS)

Remember - sworn records show that , . . wi th men who

know tobacco best . .,itts Luckies 2 to 11

( °HAPPY DAYS" • )

ANNOUNCER : The famous tobacco auctioneers heard on tonight's

program were Mr L A(Speed) Riggs of Goldsboro, North

Carolina and Mr F E Boone of Lexington, Kentucky .

( SoNG CREDI TS . . . I F ANY)
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