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AIRWAVES IS MOVING 60 MILES EAST FOR THE SUMMER! From May
thru August, the address for correspondence and subscrip-
tion problems should be addressed to: JERRY CHAPHAN, 900
ELMADOD, WILMETTE, IL, 60097. Readers may also correspond
with JOE WEBR, & VALLEY VIEW DR, YOMKERS, NY, 10710,
concerning Airwaves. We will be happy to give replies to
problems and questicns, however we must now ask that you
enclase a self-addressed, stamped envelope with your in-
quiry. Many readers have expressed an interest in what is
now circulating, in addition to the new materdal that is
coming cut. [ do not belfeve there exists a list of all
material that circulates, and the only 1ists of material
that approach this fdea of a complete listing are cata-
Togs of Targe traders. The problem with this type of list
fs that the date information may be inacurate, and one
can not easily find all the programs of a given series in
a short time, since large catalogs are usually updated by
adding pages, rather than 4 rewriting of the whole edi-
tion. In 1974 and 1975 T worked on an alphabetical Tog
of widely circulated mystery-adventure and kid's shows.
The resulting 11st covers about 3,000 programs, with date
information when available. I sti11 have copies of this
for sale, it runs 16 pages, the cost is $4.00, and the
cost will be refunded if one i5 not satisfied with the
Teg and returns 1t. Mo information is given where one
might obtain each program, because I felt 1t unfair to
11st certain large collectors who have the material as
they might get a number of requests frem people who want
certafn shows, but could not supply new material them-
selves. [ had intended to come cut with 2 larger edition
listing as many as 10,000 programs, but my time and in-
terest ran out. I still feel there is a need for such a
list, and I'd appreciate hearing from other collectors
who are interested in continuing on frem where I left
off. I now have 5,000 shows listed on IBM cards, and I
am still interested in the project, but I need assist-
ance to continue. WHAT I5 NEEDED: persons who have
access to a keypunch and could punch cards listing
circulating programs that T have not covered; money to
pay others to keypunch, and to pay for printing of the
final 10,000 show 11sting; persons who are willing to
g2 through catalegs to find which shows are Tisted, and
which programs are unlisted. If anyone is willing to
help in any of the above categories, or in some aother
way, please write. Also, if anyone is invelved in daing
this type of thing, please write to let me know how 1t
15 going, and 1f I can help out with my 1isting of
circulating programs,

Details of the Airwaves round robin will be avail-
able in the next issue. Basfcally, it will consist of
a serles of reels in different categories, such as:
Detectives, Mystery, Horror, Comedy. The reel will
originate from Joe Webb, and will contain one track of
material, each member of the round robin will record
whit he wants out of the reels, and will add one track
of materia] to each reel. Costs will be $1.00 a reel,
and 32.00 additional per year. Contact Joe Webb for
advance information or if you have comments.

Jerry Chapman

Beck’s Point of View /1972/

The scene 1s the 1972 5 AV E convention, where Jackson Beck was invited to
speak to the gathering of radio traders. The speaker previous to Beck was Charles
Michelson, syndicator of radio programs.

BECK: Now's my turn to get into this act because I've ‘been sitting
here listening to this conversationm relative to what you do with
these programs, and I want to tell it to you from thé actor's
standpoint, You heard 1t from the distributer (referring to
Michelsen), new I'm going te tell it to you from me,

When I came up hare originally, I thought this was going to
be & niece gathering of radic fans, and we'd reminisce and Lt
would be very {word is unintelligible from tape). I did not expect
to run inte a trade organizatien, but since I have, let me tell
it te you right from the shoulder. When you buy, sell, and trade

~my work, I want a piege of the action, and I'd Letter get it,

And when I gay "I" want a piece of the action, "I am avary
performer you've liatensd to for forty years or however long
you've been collegting. You'd better take care of me., The ressarch
has been done, and if you don't take care of me, you're going to
take care of me in court.

. How I'm eerving notlee on you, If this iz a2 nice old fashioned
radio fan gathering, that's one thing; but when it turnz into a
trade organigation, baby, let's do business, let's trade—thers's
B buck in it—and some of you have been making a buck out of my
hide for too long. Now you'd better give me my share.

JAY HICKERSON (from the audience}: Mr, Beck, very few of us, very
few of us here, do sell. Most of us are nostalgic people, and we
trade—individuale to individuals—

BECK: I Jnow, but when I can send away for a cataleog this thick
{spreading his fingers to illustrate) that says, specially, "the
following programs feafuring Jackson Beck can be found on page
'so and 80 to page 'so and so,'" you'wve left nostalgla far behind.
How we're In the wrealm of high finance., Se lat's see a 1llttle
of 1t. I want it. I want it not only for me, I want it for
Wary Jane Higby, I want it for Feg Iynch, I want it for Evie Juster,
I want it for Ray Johnson (all gusste at thls cemvention), and I
want it for everybedy else in my businees. You've made a bualk
out of it. Now give us our piece—or else. I can't be any more
blunt than that; I can't be any quainter than that. You'd better
take care of me—me individually, me eollectively—if you den't,
it's going to cost you lawyer's feeg, too.

UNIDENTIFIARIE VOICE (from the audience; question ie muffled and
inaudibla).

HECK: I was thare first.
SAME UNIDENTIFIABIE VOICE: How do you lmow that?

BECK: You're buying, selling, snd trading me in a catalog. Now I'm
not—I don't say you're Spiegel's and I don't say that you're Sears-
Roebuck, and T don't say that you're Montgomery Ward. But when
¥you start merchandising me, baby, you're making a dollar out of me.
How I made that possible, I don't mind you buying, selling, and
trading, and when you sell me to a radic station, and he sells me
to & elient, that's a use of my work, that's an infringement an
my copyright, because my performance i= copyrighted by me. I can't
be any blunter than that. I have an Inharent copyright in my work.
fnd when you use my work to make a dollar, or anybody else does,
through your mechanism, I have to have a piesce of that. Becsuge
you are taking advantage of me, you are vielati oo ight.

And I want my pilece of the action. R R
Now that's from the actor's peint of view. Any more questions?
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ANOTHER COLLECTOR: What happens to our hobby?

BECK: You can pursue your hobby. I've no objection to that.
SAME COLIECTOR: How can we trade?...{inaudibla).

BECK: When you advertise in the paper, in the Times.

A FEW VDICES: 0Oh no, no.

BECK: When you send out a catalog this thick, and I have 1t home.

SAME COLLECTOR: Well, you need a catalog to carry out trading.
I gend out a catalog that thick, But I don't sell, but I trade.

BECK: I den't mind your trading. Let me tell you something, because
I think maybe I should have prefaced this whole thing by saying
imitatlon is the sincerest form of flattery, or has been up to now.
But being a live collectors item pute that in the shade, I'm
very flattered that you think of me—we are all very flattered that
you think enough of us, and what we did, anddwhat we contributed
to an art form—you think enough of us to collect us, to apprec-
iate the effort that we put in—and that's great. And we're with
you, and we love you for it, I couldn't be happier, I couldn't
be more flattered, I don't know of anything that feeds an actor's
ego more than that—or any man'sa ego. It's far beyond imitation.
Toe be a collector's item, to be a legend in your own time, that's
what we all are, because we represent an art form that no longer
exists, but it will again. That's one thing, and that's great.
But don't try to make a buck out of us. I'm telling you, because
it's unfair.

SAME COLLECTOR: Most of us, as I was saying before, are not trying
to make a buck.

BECK: Fine. But there are some who are not collectors, and those
are the ones to whom I am addressing my remarks.

SAME COLLECTOR: But, Mr. Beck, you didn't make that clear.

BEECK: Well I thought I did. When you sell me to & radio station
who sells me again in turn to a client, you're making a dollar
out of me that wasn't intended.

{Some rumblings, unintelligible except for the phrase “"He's the
biggest offender.”)

EECK: Okay, fellas, that's it. What else?

BOB WITTE: Didn't you originally sell those services to somebody
from whom you were pald?

EECK: For one time only.

WITTE: Didn't you originally negotiate contracts by your union with
broadcasters whereby you got residual arrangements?

EECK: No.
WITTE: You mever did.
BECK: Not on a radio program, no sir.

WITTE: What iz your theory that tells you that you'we got a copyright
on that which CharlegMichelscon cwns?

BECK: What tells me I have a copyright? I have a copyright on my
cwn performance. He's paying me for the re-use of that performance.

WITTE: Only because he's agreed to by negotiations with your unien,

BECK: That's right. And that's all I want from everyone else, :mthﬂed on
page 11.
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JACKSON BECK ACTOR

[T Adnit thet I was nervous before inter-
viewing Jackeson Beek, even though I was
assured by those who hed known him for
years that my fears were not grounded in
reason.

I first saw Jackson Beck mt the last
oollector's convention, and at that time,
he was just & name to me - until I heard
the volee, that famous voice. I then re=
alized who this was, and proceeded to be
in mwe of his talent, his experience, his
knowledge.

One thing about Mr. Beck is that he
is rarely lacking a though=out, calculated
opinion om any subject, especially those
which deal with his field of endeavor.

In the peice that follows, & trans-
ceript of hisg comments at the 1972 "SAVE"
Comvention is included. The following
article on Mr. Beck elucidates his con-
ments and thoughts, end adde further in-
aights on the subject of collectora and
old radio.

Here then, is the article on Mr. Beck.
I pow understand the swescme a little
better. —Joe Webb]

Perhaps one of the most memorable voices
of radio's heyday belongs to Jacksen
Beck, whose golden tones were trademarks
of SUPERMAN, MAN BEHIND THE GUN, MARK
TRAIL, HOP HARRIGAM, and TOM CORBETT.

Beck did not become involved in
radio by chance. His father was an actor,
and as a youngster, Jackson became in-
volved in neighborhood "productions.” He
always wanted to be an actor, and when,
during the Depression, Beck saw an ad for
radio actors, he jumped at the opportun-
ity. However he soon discovered that com
men were behind the ad. They wanted Beck
to pay 550 for acting lessons, but after
a bit of bargaining, Beck was paid %5.00
for every acting lesson he gave to ap-
plicants. After one week, he had picked up
everything he needed to know to get a
start in authentic radio procuctions.
Beck himself sought out agents, producers,
and directors with the hope of getting a
break. And, as he admits, such searching
is tough work because "you're selling
the most intangible thing in the world.
You're selling yourself and your're
5e11ing your ability to do something
nobody can put a finger on. And nobody's
going to know if you're good or bad until
after you've done 1t." And, he notes, it's
always important to g¢ to a job interview
".eoowith a girl. It's the only way to
work because they're not going to get
rough with a fellow and a girl. They'1l
get rough with you as an individual, a

BY JOE WEBE and ANNE NIKL

man or a woman, but 1f you're a pair, it's
always easier... They won't see one and
snub the other."

Well, Beck did get a start. He began do-
ing jobs for the Rorden Company. These jobs
centered around selling on the wholesale
and retail lTevel. He picked up a peice of
advice while working here that he actually
had been following all along, "plan your
work, and work your plan." Beck knew what
he was after, and he was willing to hoof it
;;Eum! New York until he was able to land a

Once he got started, Beck's popularity
began to snowball, as s evidenced by the
number and the success of the shows which
he worked on. OF all the shows he was a
part of, MAN BEHIND THE GUN, a show dabbed
with propaganda so as to assist the war
effart, and Beck feels it was his favorite.
Each episode followed one GI, sailor,
marine, etc. through a daring experience or
through his entire career. The show had a
great cast in addition to top-notch writers
and technicians. It was “quality all the .
way through."

Another favorite of Beck's was BROWN-
STONE THEATER, which was carried on WOR in
New York. This show took great Broadway
plays and adapted them for radic. Whenever
possible, the original star of the Broadway
version played his part for the radio
drama. (Often, Beck and Gertrude Warner
would play the leads behind the star 1f he
was unavailable or would carry the perform-
ance 1f the situatfon presented ftself.

Offhand, one might think that such
gleaming performances would be certain to
reap substantfal financial rewards for
these whe played major roles in these pro-
grams. Not so, says Beck, who noted that
before the establishment of AFRA (actors
union, today known as AFTRA (television))
of which he 15 a charter member, there was
absolutely no standardization of wage
scales in the radio fndustry. For the
three hours of preperation needed to
successfully execute a fifteen-minute show
an actor could take home as little as
$11.88, Perhaps the dollar was worth more
then than it is today, but certainly it
was not worth that much more. 5o, the main
function of the uniom was to give the in-
dustry scme semblance of structure, to see
that "...you qgot a fair return for your
e:’fnrtS. talents, trainin, experience, and
time."

continued on page 11.
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LISTINGS IN THE COLLECTORS COLUMM ARE FREE.
IF YOU DESIRE A MENTION, SEND DETAILS TO
JERRY CHAPMAN {ADDRESS ON PAGE TWO). IN-
FORMATION NORMALLY TO BE INCLUDED: MAME &
ADDRESS - PHOME - MATERIAL YOU HAVE FOR
TRADE - ITEMS YOU ARE LODKING FOR - ANY
OTHER COLLECTIMG DATA. PLEASE STATE ITEMS
AS SPECIFTCALLY AND INTERESTINGLY AS
POSSIBLE. IF YOU ARE UMDECIDED AS TO THE
CONTEMT TO INCLUDE, MENTION ALL YOU WISH,
I WILL EDIT FOR THE COLUMM. ALS0 PLEASE
STATE MODE OF COLLECTING. LISTINGS IN THIS
COLUMY WILL BE ASSUMED TO BE 3 3/4 REEL
IMLESS STATED OTHERWISE.

AL HISHOREN, Ed. D., 185 CRESTWOOD DR
ATHENS, GA, 30605 has about 4,000
prograss, started to collect in 1971,
is interested in individual show
trading. Interests are Documentary
Specials, BBC.

J.C. BRAY P.0. Box 98, GREEN LANE, PA
18054 has a specific want list of
Railroad Hour that he wants copies to
add to his collection, or upgrade bad
copies he presently has. Also wanted
are complete news broadcasts by:

FLO , ROBERT ALLEN, CLELLAN
CARD, SHEILA CARTER (Boake Carter's
Sister) PAULINE FREDERICK, LISA SER-
GI0, JACK KENMEDY, ROBERT McCORMICK,
MAJOR ANDREW WHITE, and others.

BILL DOHHAM 1412 5 WOODHAVEM, BATOM
ROUGE, LA, 70815 is looking for
magazine titled "Nostalgia I1lustrated”
prior to Rpril, 1975,

DOM FISHER 125 GRANDVIEW, BENNINGTOM, ¥T
05201 Interested in 'A' sound only.
interests are: Lux Theater, Sherlock
Holmes (R&B), Jack Benny, and other
comedy and mystery.

R.R. SCHURCH 9370 URBAN DR. LA MESA,

CA 92041 has been collecting 5 years.
has 7,500 shows, has 500 Suspense, and
115 Escape. Looking for Boris Karloff
material "Creeps by Might™ has seen only
4 programs, prefer to trade on custom
reel basis, has lists of series, and

a catalog.

TOM RILEY 920 W 9th 5t 5. HEWTOM, IOWA
50208 has 7,000 hours, lTooking for sources
for future sports broadcasts: College
football, and basketball from Michigan,
Alabama, Texas, Houston, Penn State,
Maryland, and Teanessee, Will trade otr
for games.

COLLECTDORS

ROY HALPERM 2928 WEST STH ST, BROGKLYN, MY)
11224 is looking for Abbott & Costello
shows or guest appearances, 01sen & John=
son shows or guest appearances, and Tive
performances of famous comedians in
concert, Cassette only, will buy the
programs mentioned 1f not in his
collection.

TERRY SOLOMONSON 190 MEBRASKA CIRCLE
JACKSONVILLE, AREANSAS, 72076 collects
everything. He is starting out, has
2,000 programs, and is interested in
helping beginners get a start, or in
trading with established collectors.
Terry has: Shadow, Lone Ranger, Fibber
McGee & Molly, Jack Benny and Suspense.
He is looking for chapters of The Story
Lady, the Toothfairy, and Chickenman.

ED CARR 629 E Race S5t, STOWE, PA
19464, TELEPHONE (215-376-4625) has
Jjust come out with a 15 reel sup-
lement, Tisting primarily mystery
programs, plus Dr Sixgun, Eddie
Cantor, plus a kid's serial reel
with CHICK CARTER "Pursuit of the
Fatman® episode. Ed needs more
Terry & The Firates, and Hop
Harrigan programs. Ed is looking for
traders who want to trade discs.

Ed has 105 discs, fncluding many
Sealed Books.

WILLIAM OTHMER 135 HILLSIDE AV
BERGENFIELD, MJ, 07621 15 looking

for EALTEMMEYERS KINDERGARTEN, not

the 5 min excerpt however. Also
Tooking for a Suspense program with
the following plot: Man is in auto
accident and is taken for dead until
4 tear-drop is seen on his cheek.

Also looking for a sports program that
tells a story about a well knewn event
with the closing of "Once in a 1ife-
time?

HAROLD B COX 552 PLUMAS AV, OROVILLE,
CA 95965 collects most programs from
the thirties and forties, 1s especially
interested in Your Hit Parade, and
comedy. He has 50 Your Hit Parade shows
and wants to trade for any he doesn't
have. Cox started collecting in 1971

BILL ZWACK 960 MT PLEASANT, DUBLQUE,
IQWA, 52001 is mainly interested now

in Fibber McGee & Molly. He has a

large (35 reel) collection of these.

He has 8 reels of Escape, and is looking
for the other remaining programs. Ozzie
and Harriet is also another interest.
Iwack has been collecting since 1965,
and originated many Amos and fndy pro=-

grams & while back, made from home-
made acetate discs he located.

MORGAN TIEL, 64 GRAHAM PL. TEMMECK, NJ
07666. "HI-HO EVERYBODY" - Rudy Vallee
fans, a new live 2 hour concert has heen
obtained along with prags., pictures, ete.
(1977) Will trade for other Rudy Vallee
material. “VINCENT PRICE® - Yincent Price
fans, a new, live 2 hour Tecture on
villians has been obtained by Morgan Tiel
[1977) Mlong with color pictures. Mite,
will trade.

JONAK L GOLDSTEIN, 7 BRIARCLIFF LAME
GLEN COVE, WY, 11542 has 2,000 hours,
became interested in collecting through
antique radio collecting. Interests:
Escape, Gunsmoke, Dimension ¥, Halls of
Ivy, and Suspense.

JOE WEBB, 5 VALLEY VIEW DRIVE, YOMKERS, NY
10710 - TELEFHONE (914-375-0175)

Qur very own Joe Webb 15 looking for
FALCON radie programs. Webb has facilities
for running transcription discs. Mew sup-
plement now available offering 2 new
Counterspy reels, and new Green Horpets
from disc, asking 2 for 1 trade on this.
Webb is pianning to put the Suspense
series in order. About 215 programs are
circulating, Webb wants those that he does
not already have, about 500 needed.

JERRY CHAFMAN, 900 ELMWOOD, WILMETTE, IL
B0091 TELEPHOKE (312-251-3024) is willing
to trade radio progreme (I have many very
close to 5uur-|:e€ for Tive Jazz and Rock
broadcasts now befng aired.

ANDY BLATT 42 BOWLING GREEN PL. STATEN
ISLAHD, NY 10314 Blatt, Tike Webb is
specializing in one show, The Whistler.
Hopefully, completing a Whistler
collection will go a bit faster than
Webb's Suspense. Among his offerings,
Blatt has five new Whistler programs,
AFRS, in fine sound.

GEQRGE W HOBSON 452 GOLDEM YALLEY DR.

5T LOUIS, MO, 63129 has 1,500 programs

is interested in the more obscure serials
such as Moon Over Africa and Magic Island.
Will trade on either reel or cassette.
George i5 assembling a catalog and would
Tike to get catalegs from other traders.

GEORGE KLOS 19 5 PEARL 5T. OMKFIELD, MY
14125 has 3,000 programs, likes Nick
Carter, Casey, Crime Photographer, Ozzie
& Harriet, and Phil Harris. George has

a reel of new DICK TRACY shows from
Canadian Transcriptions. These are Znd
generation recordings (13 programs) but
thay have 1ight crosstalk.

PAUL L RIEMDEAU, 32 LAWRENCE 5T, DAKYERS,
MA; 01923 wishes to cbtain: SCIENCE -
FICTION, Dimension X, X minus One. MYSTERY
Suspense and Escape. COMEDY Fibber McGee
wWill buy from collectors.
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The Whistler Log
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The Whister programs 1isted in the Tog below are all in circulation. There might be a Few
in circulation that do not appear in the log however. If errors or deletions are noticed,
we would be pleased to know what they are, so that the 1og can be corrected for the future.

The Whistler started on CES fn 1942 on the west coast. Signal 091 became the program's
sponsar in 1944, and in the T947-45 season, Household Finance carried the show in the
east. The program lasted fn parts of the country up ti11 1355, The Wnistler used quality
radio actors, in contrast to a series such as the sarly Suspense, which used well Enown

Hollywood actors who were not as sucessful on the radio. The series covers a broad

range

of styles in mystery Tike Suspense programs, some quite extraordinary, others predictable.
One source of Signal 011 Whistler programs come from a station in Weshington state, The
station manager wanted to air the Whistler and Suspense back to back, so engineers took
the programs off the 1ine and put them onto disc. Very faw prograss circulate from the

Household Finance run.

LOG OF CIRCULATING WHISTLER PROGRAMS =

APRIL / 77
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1589 WOESERT RECKOHTNGY &FL2F%3 WJETICER
BOESIGN FOR MURDERW WHALA TDOSCORES

-

"LACTES MaN"
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MSPELL TN GREENW
_MSTALEN MuEpER

WLADY FOTM THE GE&AW
WLADY TN A41TIMGW
HLADY OM A& YACHT®
— - WLENOSLIODEY WO CLOSE.
HLAST CURTAIW™
MLAST WMESSAGEM
2/L4/43 MLEGACY NF DEATH®
Bf29/42 MLETTEQw
12725749 MLETTER FROM CYNTHI AW
"LEYTEQ FROM YFSTEROAY™
MLETTER T MELAM]ES
WLETTEQS FRCM AAAON BUAA®
_"LITYLS RED pOOK™

HETORNY WEATHERW

TWLTNELY HIGHWAYS
LL/21/48 "LOVELY LOOKS
_12SLT/45 MLUCKY WIGHT®

10781742 "HALTCZ®
"MAN FOOM CALAQS™
UMAN TN THE STORM™

5F2L74%5
5/LE %3

WMEN WHO BOUGHT DEATHP
WHAN Wh WA TTEDH
MMATKED MAN®

672 /%0 HETRANGER [N THS HOLSE™
$/13/%3  “TAMGLED WERE®
1549 HTELLTALE BRAND"
"THAT PHYSICAL FaCcTm
1/LT/43  wTHIEFR™ _— "
12/24/50 THREE WISE GUYS"
MTICKET TO MOWHERE™
__MTILL DEATH DO US PARTH
4/ 28/%8  “TOUGE GUY™H
dATI59 RTRIGGTR Map®
"TWD LIVES COF COLBY FLETCHER™
WTWl YEAR PLANM e
F/LE/48  "UNCLE BSEN'S wIDdWn
_A0/5/42  MURGE TO KILLM
"WEAK SISTERW
L3540 HESAKLTNGD
"WHAT MAKES 4 MURDERER®
"wWHIALPOOL™

"WITH MINE CWN EYESH

THMASQUERADES
mh MATTER OF TMEw
L/24/43  WMIND OVER MATTERw B

LETTERS

9f 24 53 "MIRAGEY

UYMISSING HEIRESS™

"MA _PETTIRBOMNE! 45T HE Y.
AFL0F4%9  YMURDER AT TWIN PINESW
L9aq "MURDER IM PARADISE™
S/LI 48 ®MUSDET ON MARGIN®

"MURDER [OM ROURKE [SLAND®
LFALQF 43 MNEMEE] S

"MEXT ¥EAR 15 MINEW

*NOT IF [ KILL ¥YOU FIRST®
6f 2T 42 ™HNOTES IN THE NIGHT®

"OME [ARK M IGHT®
WONE ®AN JURY®
#DPEN ¥OUR TRUNKS
1L/27/42 "OTHER WOMAN®

"PACKAGE FOR EMILY®
WRERFECT ALIBI™
MPERILOUS MEETING™
PPERTLOUS WEEKEND®

WA PRESENT FOA 2ICKY®
"PROFESSOR AND THE FOX®
SPROSECUTDA®

WPUBLIC HERC®

B/ L8/ %8 ™QUESTION OF MURDER™
WOUIET SUTCIDE™
34459 “RAWHIDE COFF IN=
MEETURY TO S1amMpOw
“ROUNC TEIF TICKET® -
AF2T/52 WMEATURDAY HIGHT™
5 WEER ESCAPEW
WEEEATH FOR &N UNKMOWH® |
Ef27/5%1 SSEATTLE; TAKE THREE®
WEELLCUTY
NEEVEW STEFS YO MURDER® |
TRTES WSHADOW TF A MIND®
1949 PEHAKECOWN®

T WEHE WARTED TOO HUCH®
5815499 "SOLID CITIZEN™

Dear sirs:

Flease find enclosed a check for a
year subscription to Airwaves.

Your issue #3 which I read with
interest was one of the most pleasant
suprises I've had recently. Mr Chapman's
review of Dunning's “Tune in Yesterday®
was intelligent and showed a capacity
for selective criticism which is rarely
encountered in amatuer publications. The
electronic project was also good. T hope
you will continue with thems. Thank you
kindly for your attemtiom.

Yours truly,
Ralph P. Quinn
Tallahassee, Florida

Dear Jerry and Joe:

I'd Tike to know how and where the
long serfes of Lum & Abner and Jack
Armstrong programs were collected. How
are programs put in circulation and why
are some not placed in circulation?

Vincent E171s
Philadelphia

Programs are discovered in many ways,
in the sixties, many originated from
recordist's airchecks, more came from
collectors such as Dave Goldin who
obtained discs from networks. Other
discs were located in small radio
stations. Today most of the material
appedaring comes from network and
actor's collections, the days of
finding 2 rum, Tike Fibber MchGee &
Molly in & warehouse seem to be

over. What fs and isn't placed into
circulation is both a matter of
chance and choice. T do not know the
history of either Jack Armstrong or
Lum and Abner discs,
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A 39 week nationally syndicated Sherlock Holmes
radio series has been prepared by the Kiis
Workshop Radio Players in association with
Wichael Anthony Productiens out of Los Angeles
California. There sesms to be a delay in
broadeasting this series because of the dif-
iculty of lining up radie statfons. If readers
are fnterested in hearing this series, it is
suggested that you write local stations show-
ing your interest in hearing the series. Ed-
ward Mulhare, best known for his title role in
the television series "The Ghost and Mrs.
Muir," stars as Holmes. Ben Wright, who has
played in the 1940's network Sherlock Holmes,
in addition to other radic series, such as
Escape, is cast as Dr. Watson. Doyle's story,
"The Red Hegded League,"” written in 1891 for
Strand Magazine has been selected for the pre-
miere show. Michael Hodel and Wright scripted
the radio adaptation. The serfes has been re-
carded in stereo, other stories to be included
are: "Noble Bachelor," "Five Orange Pips,”
"Silver Blaze," "Charles Augustus Milvarton,"
and "A Scandal in Bohemia.'

New Mercury Theaters are appearing, making
25 to 30 now in circulation. These come from
two sources, New York, and the west coast area.
Sound quality varies on these, scratch noise
is heard at the end of the discs on some, the
reason for this most Tikely {s that the discs
were cut from inside to the cutside, with the
edge becoming exposed to dirt and elements.
The titles of some of the new material are,
"Around the World in 80 Days," "Glass Key,"
{written by Dashiell Hammett, author of "The
Maltese Falcon," with Sam Spade), "Magnificent
Ambersons," "The Thirty-Nine Steps," "Treasure
Izland,” "Green Goddess,” and "Passenger to
Bali," also done on Escape. Some of the pro-
grams are rehearsal shows, Also appearing with
the new Mercury Theater programs are Campbell
Flayhouse shows.

Discs have been discovered around Denver,
as a4 result of someone hearing about John
Dunning and his book. The programs consist of
Fibtrer McGee, Bob Hope, Fred Allen, and band
remotes. Qunning's book has done quite well,
selling about 2,000 copies. Later this year
or next, it is expected to come out in paper-
back. Dunning was responsible for bringing
B Counterspy programs, around before the new
batch, into circulation.

The new batch of Frontier Gentlemen that
are available are missing programs. The series
ran for 42 weeks, on one week no record has
been made to indicate a program was aired, on
one week, a program was repeated just as it
was heard the first time {no new live acting),
"Aces in Eights," is the title, program #7
has not been found anywhere, the three or four

others that are missing from the newly dis-
covered rum can be had in older, AFRS editions.
Other new material: About two resls of a |

1832 syndicated program, fAdventurer®s Club can °

now be had, These were crudely done stories
which consisted of a group of adventurers who
exchanged tales in a fancy clubroom. More
Gunsmokes are coming around, these consist of ™
programs that are already in circulation, but
the former copies were in various sound
qualities, and some were from AFRS discs.

More and more Remances continue to surface,
although a fine serfes, they seem to have a
limited appeal to collectors overall. Part of
the reason collectors are not 48 enthused as
they should be over the program probably is
because the program does not fall exact]y into
the mystery slot, and many collectors are un=
familiar with the series, since few, or perhaps
none were argund a year ago. About four reels
of new Green Hornet programs are starting in
circulation, discs for Green Hornet programs
were being sold for $6 to 38 apiece,

The disc market has been inflation-bound.
The reason for this, we suspicion, is that many
tape collectors have started to collect disecs,
The increased demand, in addition to a Jack of
experience new disc collectors have with
pricing, has brought prices for circulated
material as high as %10 a disc. It is suggested
that if you are considering entering the disc
market via auctions, the bids should be around
$5, perhaps az high as $6. $2.50 to £3.50 is
generally what a Tow interest program, or
AFRS music disc should cost. If a disc is not
circulated, and marketable, a bid of over %5
15 usually needed. Uncirculated programs are
rarely offered at popular transcription
auction.

CBS is presently contemplating the add-
ition of a third radio series. This program
would be presented once a week, and feature
two=hour adaptations of Broadway plays, inter-
upted for a five minute news spot. There is
a2lso a rumor that Carlton E. Morse s consid-
ering letting his older scripts be used in
current radio drama. On WFMT, Chicago, new
radio plays are presented once a month, on
the third Tuesday, repeated on Thursday. The
plays are in stereo, produced by the "ALL-
MEDIA DRAMATIC WORKSHOP," of Chicago. The
shows range from modern drama to classics,
and run one to two hours long.

The second FOR (Friends of Radio), con-
vention will be held October 1, 1977 at the
Meriden Holfday Innm, Meriden Ct. The canven-
tion committe is headed by Jay Hickerson.
Guests fiving tentative commitments include
Ed Blainey, Warren Somerville, Fred Foy, and
Ernest Kinoy. The 1ist will expand at con-
vention time. This news columm will mention
further developments.

JACESON BECE - Acter continued from
page five.

Az already mentioned, Reck s a charter mem-
ber of AFTRA and as a matter of fact, he was
the second person to join the organization.
How did it get off the ground? Well, first.
the need for the union exfsted, Second, the
Actor's Equity, the union for theater actors,
thought not only that radio broadcasting was
undignified, but also that it posed a threat
to "serious" acting. So, George Heller, a
member of the Equity council, was requested
to start a wnion for radic actors. With a
Toan of $100,000. together with & nucleus of
highly interested, highly motivated individ-
udls, AFRA became a wiable arganization.
Eventually, Beck decided to run for & union
office, and he recently completed his fourth
year as the president of the union's 10
thousand member New York local and as a
national wice president. He also noted that
nene of the union officers draw 8 salary for
their efforts.

An avid science fiction fan, Beck was not
particularly impressed with the NEC attempts
to bring it to radio with DIMENSION X or
X WINUS ONE because he has never really
found, efther in radic or telewision or
motion pictures any great satisfaction with
dramatic treatment of science fiction.

When asked about his impressions of
THEATER FIVE, the early ‘&0s attempt by ABC
to revive radio, he said, "I thought it was
radio's last gasp. I didn't think the shows
were terribly good mainly because the guy
they had in charge of it was from the motion
picture industry, not a radio man."

THEATER FIVE was not radio's last gasp,
thanks to CB5's recent commitment to the
medium. Beck credits the return of the art
form in part to the efforts and enthusiasm of
private collectors. Many of those who attended
the 1%7¢ SAVE convention may have misinter-
preted Beck's comments to the contrary.
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Beck's Point of View continued from pane 4.

WITTE: I would suggest therefors, that ne-—
gotintion and conciliation ip guite dif-
Ferent then coming to a group of pecple
Who «0llepl and threntening lewsuits
agrinst them.

BECK: I'm not threatening lmwsuits unless
my rights are infringed upca, and I think
that you must admit T hawve s walld point.

WITTE: I dom't adnmit it at all.

BECK: A1} right, then we have a dirference
of opinion.

HICKERSOM: T think what I mesnt to s&y be-
fore == I'm cne of the peopla mentiomed
that put out a newletter. I put out a
monthly newelettey. Ninsty-Cive per cent
of Hy subscribers, and I heoe rbout three
hundred, trade caly. It is costing dollara
and dollars in tape recorders, snd all we
do la trade — four hours for four hours.
There are a few of us whe sl for -- for
a llving, There are individuale that have
made r lot of money selling programs &t
#10 an hour, mnd most of the traders are
ageinet these people. But most of us here
agres with you. We trade, tut we hawve
never taken a dollar.

BECK: Fips. A1l I can s&y 15 that when I
got up I prefaced my renarks snd eafd that
if this was s great noetalgie thing where
you traded, apd T wes very flettered, and
all that—fine. But If £t turned inte a
trade associetion, I wented to meke 1t
perfectly oclear that the actor's standpeint
is that he ig btelng taken adventage of.

HICKERSON: But we do mgree with wyou.

BECK: ®ine. As T said, nothing could be mare
flattering than to be a. collector's item,
&nd be arcund to hear about it. But, when
6 guy sends me a thing in the mail, that's
sumething else agein. T wented to make my
pl:r!iLicm clear on that and of all the per=
formere, thenkyou for your time,

When he arrived at the convention, he
found people cosmercially exploiting old radio,
pecple whe ge out and supply stations with old
radio programs, who then, in turn, sell commer-
cial time to sponsors. Beck feels that since
sponsors are willing to finance old radio pro-
grams, his work on these programs has a value,
50 he should receive some compensation for his
talents since his voice is making money for
someane. Beck's comments were "...not intended
for the collector who trades for his own per-
sonal enjoyment. 1 didn't mean that at all. I'm
talking about those dealers who have catalags
which they advertise, who are making money out
of me. You're zelling me as a peice of enter-
tainment. 1 have no objection to you as &
collector trading with Joe Bloe as a collector.
You want to complete your caollection Tike a
collection of old stamps or 51lver spoons or
posters or whatever. I have mo ohjection to
that. That's wot commercial exploitation. I
mean 1f you sell it for the cost of the tape

plus a little extra for your time, [ don't
really object to that. T mean the pecple who »
are really merchandising the thing.® Hopefully
these comments clear up a1l doubt surrounding
Mr. Beck's opinion of collectors.

Beck Toved radio and he certainly hopes that
it comtinues to be revived. "It was a great way
to make a 1iwing,” he says. You got fo know
everybody in the business and had a great op-
portunity to socialize with fellow actors, a
Tuxury which the present broadcasting industry
does not enjoy. “We a1l grew up together in am
industry. We made lasting friendships and we
a1l got together and hung out in the same
places."

In short, and in summary, "radio was great,
television 1s good too. You make more money,
but you don't have as much fun."



HMERE'S YOUR CHAMCE TO RE-LIVE THE DAYS OF: "OLD TIME RADIO"

IN YOUR OWN LIVING ROOM, AGAIN HEAR THE VOICE OF THE SHADOW, THE LONE
RANGER, AMODS N' ANDY, BERGEN & MCCARTHY, GUNSMOKE, AND MANY OTHERS.
HEAR AL JOLSON AS STAR OF THE SHELL CRATEAL amD MUSIC HALL.

$1.00 BRINGS YOU THE CATALOG ! 11!
SHOWS COST: $3.58 PER HOUR (REEL TO REEL) TAPE — MiNIMLUM ORDER 2 HOURS.
CASSETTES - $5.00 FER HOUR — MINIMUM ORDER 1 HOUR.
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MRA. STUART WEISS

136-49 JEWEL AVENUE
FLUSHING, N.Y. 11367

COLLECTORS BOOK STONE - 6763 Hollywood Blwvd. Hellywood, CA. 90028

ORIGINAL MOVIE SCHIPTS

THE HOUND OF THE BASKERVILLES = Basil Rathbone, Nigel Bruce, Lionel Atwill,
John Carradine = First draft continuity, Mov. 29, 1938, 140 pages, copy #1,
Darryl F, Zanuck's own copy. §175.00

THE ADVENTURES OF SHERLOCK HOLMES = Dasil Bathbone, Nigel Bruce, Ida Lupino
temporary script, May 29, 1939, 175 pages, copy #1, Darryl F. Zanuck's own
COpPY o E175.00

THE HOUND OF THE BASKERYILLES = same cast, continuity & dialogue acript,
March 22, 1939, 143 pages, Taken from the screem. 275,00

THE ADVENTURES OF SHERLOCK HOLMES - same cast, continuity & dialogue script
August 19, 1939, 132 pages, Taken {rom the screem. E75.00

HOLLYWOOD MOVIE SCRIPTS 19273 = 1977. Owver 1,500 listed, many famous movies
and Oscar winners. Plus 50,000 Television scripts, 1950's = 1970%'a, Many
Emmy winners.,

A1l secripts are originals and created for the actual Filming.

Catalogue 1977=4, b4 pages $1,00
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