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Science Fiction and Radio.
Selence Fiction and Radio.

They should have made
the perfect palr. Think of
the action, the drama, and the
adventure of SP—now add a few
good sound effects, a dash of
imagination, and away you go,
off on the hottest radio serles
Bver,

And yet... the marriage
didn't last.

It's too bad,. too. The
five US SF series, which should
have bean the best shows in
radio history, were weak and
short-lived. They ranged over
the years 1945 to 1958, yet
the longest run was only three
vears. DIMENSION X is touted
as the best, but even that
falls way short of ite potent-
jal. How come?

{ne of the biggest
reagong ig timing., If only S5F
had hit radio socner, it might
have stocd a better chance.

Aa it was, by the time SF gain-
ed encugh popular appsal for
the alr, radic was already
bteing overshadowed by TV.

Also . sclence fiction,
as a popular medium, was still

¥oung when it hit radic in 1945.

Of oourse it hed come a long
way from the first 5F novels of
Juleg Verne and H.G. Wells.
Even so, 1t took until April,
1926—only 19 years before the
firat Us SF radlo series—for
the first 3F magazine Amazing
Stories to be published by
Hugo Gernstack. And though
this and other magagine=s help-
ed to create some popularity
for SF, it was a long time
before S5F fans were taken
geriously. Most people con-
gldered thim a bunch of erack-
pots. FProbably the Cetober 30,
1938 broadeasst of "War of the
Worlds" on the CBS Mercur;
'I'haa.r ocn the Alr d4id little
t0o help public opinion. The
broadeast was alred without
commercials or station breaks,
ao the show convinced a great
number of people that the world
was really going to end! Be-
cause of this, public ocutrage

was vented against CBS and Orson
Welle= (the star of the show)
for the production.

S0 the majority of the
American public were just be-
ginning to understand SF when
it came to radic. Britain was
the leader with long 3F series,
gometimes running two to six
hours. Suspense and Escapa alsa
produced occasicnal S3F shows in
their geriea. But the first US
series devoted to SF wes aired
in 1945, ealled EXPLORING THE
UNENOWN. The shows, aimed at

“seience at work, searching for
knowledge that will shape your
future,” were produced by
Sherman H. Dryer for broadeast
on Mutual. Revere Copper and
Brass Co. sponsored the show for
two yearg, for December 2, 1545
through 1947. Then the show
want to ABC for one season a8 a
sustained program.

Mutual's second series,
TWD THOUSAND FPLUS, explored the
years beyond 2000 AD. Dryer
alzo produged this show which
began March 15, 1950 and ran
through the 1951 sesgon. Mutual
then offered a third seriass,
EXPFLORING TOMORROW during 1957
to 1958, This rather obscure
series asked you to "gtep into
the ingridible, amazing, future.”

HEBC offer=sd the U5 its
first 3F serles with broad appeal
to adulte by way of the show
DIMENSION X. This series, be-
ginning April B8, 1950 and run-
ning through September 29, 1951,
concentrated on adventures in
time and space “told In future
tonse.” The show dramatiged
workse by writers such as Hay
Bradbury, Robert Heinlein, Kurt
Vornegut, Isasge Asimov, and
Robert Bloch. Ernest Kinoy, an
MEC in-house goriptweiter, also
contributed a story or two, in
addition to adepting about half
of the stories from the original
pleces.

DIMENSION X was alsc cne of
the firet shows to be recorded
cn tape. The story has 1t that
the recerding technigue was so
primitive that "Mars is Heaven,"
written by Ray Bradbury, had to
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be recorded three separate
times—because the NBC
#ngineer, in editing the show,
kept erasing it!

NBC'=s second attempt at
3F, X MINUS ONE, appearsed on
April 24, 1955. In some ways
it can be considered as an
extenszion of DIMENSION X,
ginee X MINUS ONME used sev-
eral of the earlier series'
stories. This time; the
series lasted three years,
going off the air on January
9, 1958, (NBC tried to make
a comeback with the show in
the 1970, but due to bad
scheduling, and lack of
publicity, the show galned
few listeners and was dropped
again).

X MINUS ONE also em-
ployed more comedy than the
earlisr seriea. Kinoy again
adapted about half of the
seripts, and George lefferts
wag a freguent contributeor,
Fred Collins announced, and
Daniel Sutter directed. Jchn
Dunning, in his book, Tune in
YEE‘t&rﬂa.E._ notes that X MINUS

of fered some of the Dbeat
drama of the mid-1950s and
was algo one of the faw
places where radio veterans
such as Santos Ortega, Jack
Grimes, Joe Julian, Reese
Tayleor, Luis Van Rooten, Joe
DiSantis, etc. could find
work,

Both DIMENSION X and
X MINUS ONE broadcast some of
the best of SF radioc. DIMEN-
SION X's "Mars 1= Heaven" and
"Martian Chronicles" by Ray
Bradbury can both be consid-
ereéd claeeice. "The Light"
by Poul Anderson ls one of
the excellent radic shows
gired on X MINUS ONE. But,
all in all, the SF series can-
not compare to many of the
other radioc series through-
cut its history. For
instance, ESCAFE easily
beate any of the 3F =meries
in terma of excitement,
adventure, and sophistication.

Probably one of the big-
gast problems of SF radia is
the nature of SF itsalf. In
creaating science fiotion—
a "theory” about what could
happen in the future, apec-
ifieally with regard to
sclentific achievement—the
authors of the 508 gesmed to
limit themselves. For one
reagon or another, they tied

thsrmaglves ta their own_place
and time and then saw all of the
future in these terms. Thus,
for the most part, the stories
produced on X MINUS ONE are
about human beings doing
depressingly human things, only
in ocuter space.

) Algo X MINUS ONE worked
in cooperation with Gal
MEGE,};MM-
Horace Gold edited the magazine
at that time, and though many
top authora were published by
him, Gold appears to have had
& rather narrow-minded view of
what constitutes good science
fietien. He liked slick
writing and would reject even
very original concepts if

they did not fit into his
editorial framework,

A8 B result, the stories
—and therefore the shows—
are often alike, There's
usually no hint of anything
nice or enlightening to be
found in outer space—only
humdrum taleg of machines
that don't work, near fist-
Tights in spaceships and often
human beings condescending
to straighten out scome
planet's business. To the
19708 listenser, these story
lines can seém corny. Also,
there's no real sense of the
moral crizis that lnevitably
contributed to the adventure
in so many of the ESCAFE
programs. In comparison,
the 5F series seems like
Space Soap Operas.

But that decesn't mean the
SF series should be shipped
To outer apace! The stories
are fun, some of them are
very exciting, and they
make for good listening, My
only regret was in thinking
what gould have been,

—Janet Chapman

{MEXT ISSUE, we spotlight the
populer comedy series YIC
AND SADE).

Ernest 5
KINOY

by JOE WEBE and ANNE WIKL

Singe the entire May lssue of AIRWAVES iz devoted to Science Fiction,
you may be wondering why an interview of the writer of the first two
epizodes of the TV phencmenon Roots appears here. Well, almg wlth

his Roots fame, Ernest Kinoy also has gquite a bit of radio writing
under his belt. Although he became involved in the industry relatively
late {late 1940's), when many considered radic's effectivensss ag a
medium to be waning because of the advent of television, Kinoy wrote
for a number of successful series including Dimension X and X Minua One.

Kinoy reealls getting involved in radic in 1948 when he was taken
on at NBO, At this peint he had elready sold a few free-lance scripts
for such series as the CBS Schocl of the Alr and Columbiaz Workshop,
for which he had done®a two-part adaptation of Melville's Moby Dick.
In addition, he also worked on Mick Carter and on & documentary
entitled Exploring the Unlmown aired over WOR and about which Kinoy
recalls, "...1t was thecretically a science documentary. You had to
invent a story to make a sclentific point.” One such "scientifie
point® dealt with the rele of fluorldes in the prevention of tooth
decay. MNow, what kind of plet gould possibly revolve arcund decaying
teseth without putting an audience to sleep? Well, Kinoy came up with
a plot that dealt with a female circus performer whose act consisted
of hanging from & rope by her teeth. The villain of the story wanted
to murder the lady by introducing "...bacilli into her chocolate milk
.».and make her teeth decay.” Tha haro of this calamity—=a dentist
of coursae.

Well, asslgnments such =3 this were certainly challenging, but the
first assignment with any real substance to it which Kinoy got his hands
on was to write a six-part adaptation of the Dickens classie, Great

Expectations, for NBO. Although the show was produced in Chicage, the
scripts were weitten in New York., The idea adapting classics for radio,

although not a new one, led to the birth of NEC University Theater.
"Every year we would start with the first novels and ge through to

contemporary novels."”

AIRWAVES: Does the staff do assembly line scripting?

Kingoy: MNo. You did it much the same as you did any other free lance
except that you got pald every weelk, which was very nice. That
gtaff was guite Impressive as a matter of fact.

AIRWAVES: What was NBC's poliey for thie kind of group? Did they
"zteal"” from colleges or lock feor young writers?

Kiney: I was probably the youngest cne that came on. Mest of them had
gome radio experience before.

LIFWAVES: What was your background? -

Kinoy: Right out of Columbia. I worked on the ¢ollege radio station
gt Columbia. This was a totally extra-curricular activity. I
paid very little attentlon to school.

Kinoy commented further on the writing staff at NBC. "We did many,
many differsnt things. I think it wes s very good training for weiting
becauze you did everything. You could find yourself doing the openings
and closlngs...public gervice announcements...dramatic programs, almoet
anything that had to be written that was to come out of the network we
wrote except for news...all kinds of crazy things. The mode would
change on and off as to what you were doing, We invented the aclence
fietion program that we had on. We put a Western on called Dogtor
Sixgun, They had announced Gunsmoke over at CBS...and we sald, 'Hell,
we can get one on the air quicker; we'll write it now and we'll put it
onn Thuraday,' so we did."

LIFRWAVES: What was 1t like writing for the Prank Sinatra series Rocky

Fortune? . .
Kinoy: This was weird begause this was Sinatra's low ebb in his career

...%0 we sat around and made this thing up...end every week this
{zontinued on page elght)



Round Robin

Geveral attempts have been made to form radio round robina with small
groups of callectors. Unfortunetely, many of these have failed or
continue to flounder becauge of either or both of two reasons. The
firgt reason is the slowness of the round robin's movement. The
second problem iz that there are those collectors who are not even
minimally quality-conscious.

The AIFWAVES round robin will seek to eradicate these problems
with the establiszhment of the following ground ruleg:

1. DO KOT hold a round robin reel longer than thres
days—COPY IT IMMEDIATELY!

2. The specilal postal service called SPECIAL HANDLING
must be used to expedite the package. This is at
a cost of 50¢ more per packege, and is necesszary to
be sure that the reel can circulate at our minimal
goal of six times per year.

3. GOOD SO0UND QUALITY IS & MUST!

+ Programs appearing on the reel should not be repeated
on 8 future reel—hkeep good records!

5. If any person on the round robin fails, after an initial
warning to comply with the above, that person will
be dropped from the reel, yearly membership will be
returnad, pro-rated.

The above rules are crucial to the success of this program.
The round robin is a fun and interesting way of acquiring programs,
and is cne way of becoming "better-known™ to other collectors.

How it works: The reel will originate with an AIRWAVES ataff
member or a collector designated by AIRWAVES to sct as an auditor
of tlming and quality. When the AIRWAVES member £ills in his track
of the 1800" reel with programe on track 1-L, he then mails it to
the eollector incharge of track 2-L, who coples 1-1 for himself, and
places programs from his cellection cnto 2-L. The 2-L collector
gende the reel to the person designated for 1-R, who coples 1-L and
2=L for himself, adding programs cn 1-R. The 1-R collector sends it
to the collector in charge of 2-R, who coples 1-I, 2-L, and 1-R, and
then adde programs to 2-KE. This person sende the reel back to the
ATRWAVES staff member on 1-L.

#find then the round robin begins mgain when the 1-L collector
copiea 2-L,; 1-R, and 2-R for himeelf, and records over 1-L with
brand new Programs. You should have the idea by now. If not,
you'll get the hang of it when you get your firegt reel,

MEMEERSHIF FEES: Special discounts to AIRWAVES subseribers!

YEARLY MEMEERSHIF .00 for subscribers
3.00 for nen-subacribersa

REEL FEE 1.00 per category for subscribers

1.50 per categery for
nen-subscribers

CATEGORIES OF EHOWS: The following cetagories will classify reels.
One reel will be clrculated per category. Al1l shows placed an the
reel must be a type of show specified by that category. The
categories are:

COMEDY: Fibber MeGee, CGildersleeve, Fred Allen,
Jack Benny, and other shows of this type.

DETECTIVES: Sam Spade, Philip Marlowe, Boston Blackie,
Nightbeat, and other shows of this type.

MYSTERY AND HORROR: Ihner Sanctum, Haunting Hour,
SZuspense, Murder at Midnight, and other shows
of this type.

MOVIES 0N RADIO: Lux Radic Theater, Screen Director's
Playhouse, Kovietown Radio Theater, and other
shows of this type

VARIETY ANO MUSIC: Spike Jones, Bing Crosby, band
remotes, and other shows of this type.

Fending success of the above, more catagories will be
added later. One reel that will be circulated will be
of shows belanﬁlng to & single series (such as a

Suspense real.

Pleasa fill out the form below; if you have questiona, please make
them known to us.

ﬁlﬁgiuﬁihb {If you're reading this as part of
5 Valley View Drive your monthly issue of AIRWAVES, and
Yonkers, N.Y. 10710 prefer not to cut your lssue to
! ' shreads, uses separate sheet of paper).
Hame : { } I'm an AIRWAVES
) subseriber!
[ ) I'm not an
Addread: ATRWAVES
i subseriber!
Citys State: Zip:
I enclose ]gE.DG membership fee (subscribers cnly)
{ 133.00 membership fee {non—sub@nrib«rs¥
I want to be part of the fellowlng round robin reels:
{ ] COMEDY { ) DETECTIVES
{ | WMYSTERY AND HORRGR  { } MOYIES ON RADIO
{ ) VARIETY AND WUSIC
I enclose $ Egl.nﬂ for sach category) as regl fog.
1.50 per category lor nnn—sﬂ{seriberﬂ

Reels will begin circulating on June 20, 1977. As other categories are
added, the informaticn will be included in the reels and will also be
announced in AIRWAVES.

Would you please answer the below gquestions so we can serve you better?

Would you be interssted in a reel for programs
that are WESTERNS? [ 1 Yem { No

What other categories should be added?

If a reel were to be confined to one program,
what should it b=?

Any other suggestions? (use a separate sheet if
necessary)




(Kiney): thing started in the un-
employment office..It was silly;
it wag & joke; it was for fum;
that was ite point.

S: How was Dimension X
pregented to this group of
writera?

Kinoy: We decided we wanted to

o science fiection. We did it as
a pilot first. Our first title
for it, which I would have pre-
ferred, was Future Tense (NEC
later used it)J., The first story
we did was a Ray Bradbury story
called "Marz is Heawven."

Mr. Kinoy continued: "The
beat seience fiction on TV iz that
where the only strange things are
imagined., Onece you must build odd
monstera or cdd sets, there ls no
longer & bellevablility.

"You should ask the audience
to believe oneimpossible thing in
each story. So that, for example,
when we were on 8 rocket ship, the
only thing we asked them to believe
was that there was such a thing as
a rocket ship, the procedures and
all the talk we'd make as common-
place as we could. They didn't
carry zap guns. It's encugh to
ask listensrs te bellev one in-
credible thing at a time."

AIRWAVES: Do you remember a
PrOEram o d Enook?
Einoy: Yes, 1t's & Frederick Erown
story Did I do that? I guess so0.
"The last man on earth's all alone
and there's 8 lnmock on the doar.”
Brown is a mystery writer by trade,
really, so his storles are were
always very tightly plotted.
AIRWAVES: Hew often would you have
to read 8 story before you could
start adapting it?
Kinoy: You de it over and over
agaln ag you do it.
AIFWAYES: What was the toughest
gtory to adapt?
Kinoy: There were different prob-
lemz with each one. But nobody
went at it with the kind of liter-
ary self-consciousness that people
bring today when they think about
it...you just went at it.
AIRWAVES: Do you compose stralght
on the typewriter?
Kinoy: I think most writers do, T
Imew one felleow who used to write
standing up with a pen.
ATRWAVES: How amny revisions do
you have to ge through?
Kinoy: As few as possible. I don't
finigh and then go back. Ezzentislly,
when I am through with the copy,
that's the way I hand it in.
AIRWAVES: Which was easlier to
write for?
Kinoy: I think radic was in many
ways. The programs were much more
literal, obwioualy.
AIRWAVES: Would some of the
solence fiction scripts have been
carried over better on radio if

a Bradbury or an Asimov had

written them?

Kinoyt I doubt it, because the

gpecific eraft of writing for

the radio is a 1little different
..That is not to say that a

short story writer cannot be

a fine dramatist, but it's

not necesgarily so.

AIFRWAVES: What sbout writing

for radic today? Are you

femiliar with that at al1l?

Kinoyt Eccnomically, it's
impossible for me, but radie

im a good place for young

writers to start.

Mr. Kiney alsc remarked
that many young writers are
not even attracted to radio,
gince scripte for regular TV
ghowe B3 Cannon. pay L 00
each, and radic scripts are
paid a fraction of that,

As already menticned,
Mr. ¥Kinoy wrote the two opening
episodes of Roots, the ABC
television smash. .
AIRWAVES: Did you work with
Haley at all?

Einoy: MNo, never met him, I
spoke with him over the phone.
He didn't have anything to

do with the adaptation.
AIRWAVES: Were you surprised
by its sucoess? ;
Kinoy: Yes, I was....I think
sverybody hoped it would be
succegeful, but no one was
really sure.

AIRWAVES: Can you tell when
you're adapting something
whether or net it will be
successful?

Kinoy: No,; I can't. I can
only tell if I like it...As a
matter of fact, some producers
maintgin if I like something,
it's going to fail; if I don'%t
like it it'e going to be a

big success. Adapting is fun
because the basic problem of
what the story ls about has
already been salved and you're
left with the chellenge of
making it work in a different
medlum.

ATRWAVES: What are you doing
L

Kinoy: AT the moment I'm doing
gome work for FPES on soclal
history in New York from the
18B0's to the 1890's. I'm also
doing a pllet for Lorimar on
James Michener's Hawail.

Well, i1t's easy Lo see that
Ernest Kinoy certainly has gotten
the best of two worlds of radio
and televisicn, and we can all
thank him for the many hours of
entertainment which he has given
us wia his remarkable talents.
The staff of AIRWAVES thanks
Mr. Kiney for his hospitality
and coocperation, without whieh
the interview would not have
been possible.,

WEASL

There is new equipment in the
news this month. The firat is
the SAE 5000 {made by SAE),
and this is a transient nolise
remover. What it deoes i= to
remove ticks and pops from
sound recordings by "remem-
bering" the sound before the
pop, and uses this-sound to
blank out the scratch sound.
The list price of the unit

is $200 (the wholesale price
is about $105), and more
information is avallable from
SAE, Box 40271, Terminal Annex,
Los Angeles, CA 90060,

Jther equipment in the news
iz the parametric equalizer.
Parametric equalization iz =
method of obtaining the accuracy
of third-cetave equalization,
without gacrificing cost.

Rather than having thirty

ad justable knobs, fewer are used,
with each one capable of a vari-
able bandwidth range, in

addition to the usual choicge of
frequency center, and slape.

The term “parametric® comes from
"parameter,t meaning that cne

has the cholee of possible values.

ZAE has a' four band and an
eight band model, list prices at
$300 and $550, respectively.
(Wholesale prices are about $140
and $280). The Technics modal
has ten bands, listing at 1000
fabout $550 whl}lesalﬁ, and Lux
has a 12 band model (#50i2],
ligting st $645 (about $3B0
wholesale), but this model does
not appear to have the versatil-
ity of the SAE or Technics models.

Teac has discontinued use of
“ligt prices,” so be aware of this
when getting quotes on eguipment
from salesmen. The dealer's cost
far thelr popular A-23008X reel
to reel is approximately $340,
with 3390 a very good price if
purchazed through mail-crder
outlets.

The SPERDVAC annual magazine
is available for $2.25 from
SPERDVAC, Box 1587, Hollywood, CA
90028, The magazine has reprints
from older radio magezines, an
article on Heartbeat Theater, and
other subjects include Rudy Valee.

Groundwork for the second
annual FOR (Friends of Radio)
Convention iz proceeding at a

very acceptable pace, FPerson-
alitieg giving tentative commit-
ments include Peg Lynch, Fred
Foy, Mandel Kramer, Warren
Somerville, Ed Blainey, Ernest
Kinoy, Noel Gerson, Blair
Walliser, George Anabro, Yicki
Yola, and Raymond Edward Johnson.
The date iz October 1, 1977 at
Holiday Inn Meriden, Meriden, GT
06477, Jjust off I-91 and the
Merritt Parkway, E. Main S5t. exit.
The convention will be from

9AM to 11PM. It will cost $13
per person including a buffet
dinner. Children under 16 can
get in for $10. The program
will inelude liwve radio shows,
panel discussion, awards, and
contests ("name that show" and
"name that theme®), and movies.
There will be 25 dealers tables.
Hend checks to Jay Hickerson,

Box C, Orange, CT OB477. Mention
if you want a dealers table or
if you will be participating in

a radio-related talent ghow {or
both). This should be the best
convention to date.

The Mational Broadcasters
Hall of Fame in Freehold, NJ,
is now open to the publiac. There
are many exhibite ineluded,
which feature pictures, radios,
radic parts, broadocast egquip-
ment, microphenes, sheet music,
books, magaszines, and more.
There are alsc over 20 listening
booths., The address is 1% Weet
Main Street, Freshold, NJ Q7728,
and the phone number is (201
Lat-4654,

lew NIGHTEEAT programs are
gurfacing. Most of théae cire-
ulating sgtar Frank Love joy. The
program ls alse in syndication,
avallable from Hostalgia
Eroadeasting in Iowa.

New MOLIE MYSTERY THEATER
programs will surface socn, and
more DRAGNETs are coming. Hew
I WAS A COMMUWIST FOR THE FBI
are now cireulating, as are some
new MERCURY THEATER shows.

The new SHERLOCK HOLMES
radio series of the KIIS Work-
shop Radioc Players appears to
have finally lined up some
atations for thelr 39-week
saries. Edward Mulhare (best
Imaown feor his work on TV's "Ghost
and Mrs. Muir")stars as Holmes,
Benn Wright plays Dr. Watson.




All of the below programs are in girpulation., ILoge for Dimension X
and X Minus One can be found in most cellector's catalogs; both series
began circulat laegt year in chrenological order, with very few

epigodes missing.

EXPLORING THE Wl
Dark Curta with Veronica
Lake)

EXPLORING TOMOREOW
Most of the shows of
this series are ¢ire-
ulating without open-
ings and closings).

Baby Born in Space

Closenesa of Love and Hate

Convict

Country Boy

Desert Object

Dreame

First Contact

Firat Man on the Moon

Flashback

Fugitive from Yesterday

Gift

How Big iz a Man?

John Campbell

Last Doctor

Liar

Made in Avack

Man from the Past

Martian Queen

Meddler's Moon [(Time
Traveler) 1958

Meet Cuter-Space Man

Mimic

Mocn is New

Mutants

Ho Way Cut

Overpopulation

FPlanet of Geniuses

Secret

Sound Decision

Specialized Inferiority-
Superiority

Stowaway

Time Heals

Trouble with Rabots

Vincent Deem—1997

War Fams

With All the Trapplngs

FUTURE TENSE (1957 relissue
of dome NBC scripts, laat
two shows are new scripta)
#1 Pail of Alr

01ld Die Righ
3 Tunnel Under the World
4 Zero Hour
5 Parade
& Defenders

#
’
#
#7 Frotection

#8 Saucer of Lonliness

#9 Seventh Vietim
#10 Martian Death March

FUTURE TENSE, continued
#11 Cold Equaticon
#12 Pletures Don't Lie
#13 Enook
#1% With Folded Hands
#15 Beally Heavy
and Third from the Sun
#16 Born of Man and Woman
and Dr. Eitar's Experiment

TWD THOUSAND FLUS
Brooklyn 1K
Glant Walks 11/5/50
Green Thing

Insect

Men from Mars 3/29/50
Robot Killer

Rooket and the Skull
Veteran Comes Home
When the Worlds Met
Worlds Apart

SE-EE {South African)
dover and the Android
Angwer

Cage

Cagtaway

Death Dust
Greenville's Flanet
Homecoming

Jenny with Wings

Last Rites

New Wine

Quest

Routine Exercise

Sound of Thunder
Space Cow

Wanted in Surgery
Watchbird

Will

BEC SCIENCE FICTION (partial
31

Day of the Triffids (3 houras)}

Foundation Trilegy (B hours)

Host Flanet Earth {3 hours)

Journey to the Center of the
Earth (& hours)

Mobius Twist (90 minutes)

Orbiter X {11 chapters, #10
mizsingt 5 hours)

Satellite Seven (&4 hours)

War of the Worlds (3 hours)

[If there are any programs
omitted from this list, please
elert AIRWAVES as scon as
possiblal.







