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Collecting old radio programs does mot mean the same thing to all collectors. The resson
I started collecting was that 1 1iked tape recording, and collesting, and I thought I
would enjoy building 2 eallection to sell from. Later, I bought signal processing
equilrenjf; JVE 5 b?:‘ld equalizer, Phase Linear Autocorrelator, SAE parametric egualizer,
and the “improving" bit of collecting both interested me, and made my collection mare
worthwhile in my eyes. Since September, 1976 I have hesn made vary awars of speed
problems in ald radio shows, and altheugh I don't now posess equipment to adjust piteh,
[ am aware when fy shows come in more than 5% off, and my wnl?t-_r conscicusness tells me
that T either ought to do something about them, or not 195t them in my cataleg. Mo
doubt [ would 17ke to buy 4 pair of the new Pioneer 7" reel decks (see News section)
and have yet another parameter to adjust. Up until two years ago I didn't put Tistending
to the programs liﬂgh on my Tist of why I was collecting, why not? I guess I'd Tike to
yell that [ hadn't come across anything I considered really fnteresting. Now that I think
back on my cellecting fram 1974 to 1875 I have to admit [ was Tucky that no one caused
me to wonder why I slaved to aguire a top scunding collection 47 I had no intention to
|ﬂa{I 1t back. Luckier 58111 that somebody didn't fnvent a recording tape that could only
be listened to once, 1 such a product existed I B1indly would have put my collection on
it not realizing that I could ever want to hear a radio program a second time. I can't
say at thiz point that 1 have listened to many programs mere than once, but 1 anm aware
now that once I findsh 11stening the the Escape run, I den't want it to vanish from my
gars forever. Actually I not only was cured from 1iving out my 1ife as an OTR non-
listener, but I made a few dollars while taking my cure! What happened was that a-letter
arrived stating that T had a reputatien for finding Escape programs. I Tasghed 2 1ittle
at my new status, and rather than wonder how a person who had one Escape program maximum
had earned such a reputation, I tried to find Escapes that were new to circulation, and
als-olfn good sound. To this day, I have never had anything happen so effortlessly, and it
wasn't more than a month later that I had begun te sell my new aquisitions to this guy.
[t clicked! There must be a reason why sosecne wha had more than 150 Escapes would want
me to go out and get more. 1 Tistened to the program. I was hooked. From here T had a

reference standard where I could judge acting, scripting, and overall program quality in
other programs, and I have since developed a 'iist ug' prgug'r\a.rns that 1 111}“_ il o

Liking the actual programs haz increased my interest, but if I had to put one parameter
of collecting in the #1 spot it would be still, signal processing. .ﬂ.'l'lpp-enple Eue
different levels of quality consciousness in their collecting, and I can understand
collerting non-quality if the main interest is either in 1{stening or collecting. While
understanding the shows is easier if one has good sound, I can see, after three vears
of working at quality that it is easier to listen to & muffled show than it is to

find a good sounding one. So, T collect quality, and it is guite independent, and always
has been, of enjoying the program. When I Toad 2 tape for Tistening I can 1isten to hoth
the sound quality, and the program gquality at the same time, it actually amazes me
sometimes that at the end of & program I can say, "Mell there were four dropouts, a

frequency peak around 1,000 Hz throughout the show, varying hiss levels, a Norman Macdonnell

direction, this show is one of the ten best Escapes I have heard because of E174ot Lewis,
the relation with the frightened girl in the separtment store, and the sound quality is
L+, so0 1 Shgd'ld try someone on the West Coast who might have a better sounding copy for
an upgrade.® T can offer no explanation as to why I collect quality soumd, so I can
never convince someone whe sn't as careful as I am in preparing dubs why they should
go_for quality. My conclusion is then, that one should collact according to what one is
collecting for. If one wants top quality of a certain series then it makes sense to

qo around collecting many duplicates, so that one has a better selection. It makes sense
to buy equipment to remove nodse, and correct frecuency abberations. If one isn't inter-
ested in quality, it makes no sense at all to work at obtaining 1t, unless §t will give
you options for further trading, that will in the end he beneficial to vour goals.
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VIC&SADE 3

Vic & Sade is unlike any other radio program that T can think of. While most shows
count on weekly adventures, exciting plots, harrowing experiences, and climactic endings
for success, ¥ic and Sade concemtrates on the often tedious conversatioms and activities
of small town falk, specifically Crooper, I11ineds' citizens ¥ictor and Sade ook, with
thelr adopted son, Rush. And yet daily, 15 minute episcdes about “the small heuse half-
way ip in the next block,” as depicted by writer Paul Rhymer, are amcng the mest subtle,
hilarious and touching of all radio’s shows.

The reason is talent ...creative, whimsical, down-home talent of ¥ic and Sade's author,
Paul Rhymer ...the authentic, spontanecus talent of the actors: Art Van Harvey as WVic,
Bernadine Flyrn as Sade, Billy Idelsom as Rush, {1ater David Whitehouse as Russell),
and Clarence Hartzell as Uncle Fletcher. According to Rhymer himself, these actors cowld
read atowd from the telephone directory and sound entertaining.

But they weren't reading from any telephone book. Paul Rhymer began writing scripts for
Vi and Sade in 1932, He created the first script as & family show for audition befare
Proctor and Gamble. Although the show wasn't picked wp by Proctor & Gamble right away,
NEC 1iked Vic and Sade enough to start the show as a sustaining program on June 23, 1932,
However the increasing popularity ratings so impressed Proctor and Gashle that they fin-
ally sponsored the program for Crisce beginning November 3, 1%34.

¥ic and Sade 15 Rhwmer's unfque creation. He was persaonally responsible for the daily
scripts throughout the show's entire rum, 1932 - 1046, It is fortunate for us that
Rhymer's dedication to the show was so constamt, [ don't believe any other writer could
have managed ta portray the characters or sftuations in Vic and Sade half so well.

Bhywer's comedy was an absurd brand, perfectly suited to his {deas for ¥ic and Sade.
(He was am incorrigible practical joker by nature. He once named a group of jailbirds
in his story after all the vice-presidents of NBC.] Wis scripts are dotted with out-
rageous character names such as Ruthie Stembottom, Godfray Dimleck, Dave and Cora
Bucksaddle, Dle Chinbumny and Ray Delfinc, who could rib his feet together and make

a flame hot enomgh ta light a cigar. O1d Mr Gumpox, the garbage man, has a horse named
Howard. Then there are the twins, Robert and S1ohbert Hink, and Sade's friends, Chuck
and Dottie Brainfeeble. Yic belongs to a lodge, the Drowsy Wenus Chapter of the Sacred
Stars of the Milky Way, whose founder 1s named R.J. Kenk. 07d time friend Rishigan
Fishigan of Sishigan Michigan married Jane Bane of Pane, Maine.

0dd1y enough, these characters are as real to the followers of Vic and Sede as are the
four main actors. Yet, with the exception of Chuck and Dottie Brainfeeble, and L.J.
Ghertner, the city water inspector, played by Carl Kroenke, RFuth Perrott and Johnny
Coons respectively, all of these characters are merely mentioned in the scripts, some-
times by phone, sometimes by letter, more often by hearsay.

Vic, Sade, and Rush were the original speaking characters created by Rhpmer. ¥ic s

2 small town baokkeeper whose wife is obviously dear to him, but at the same time she
makes unfair demands upon him. ¥ic's most sbwiouws characteristic is his marvelous way
with words. Occasionally he mixes them up to cawse chaos in the conversation, but more
aften he brightens up the mundane with his extensive vocabulary. One of his most en-
dearing traits to me, is his ability to nickname Rush; within seconds Rush 1s "Crabmeat,"
*Margaret,® "Walnut Stain," or any number of other inane, but affectionate names.

Of course, Vic occasionally finds himself in impossible situations -- usually as a
result of his humility -- such as the time he was forced to $it on a bench cutside &
restaurant window in order to eat at a table with his boss and two business associates.
The tables pushed against the wall inside, you see, and there's no rom for four to sit
at the table. The restaurant, of course, is the Little Tiny Petite Pheasant Feather Tea
Shoppe [pronounced shoppie).

Sade i1z a wife-mother, and she {s marvelous at it. In Sade's character, you can see the
beauty of Rhymer's ability to portray these small town folk true to form, yet without
pitterness or malice. Sade has a heart of gold, but time on her hands -- it's no wonder
she places so much emphasis on letters from her sister, meetings with the Thimble Club,
phone calls from her friends or Dottie Brainfeeble's new dress.

Pictured on the Cover: Wic, Uncle Fletcher, Sade, Rush.
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The character of Rush s actually two characters: Rush and Russell. The character of
Rush, played by BE111 Idelson, is apparently the adepted son of ¥ic and Sade. Idelson
Joined the Mavy in World War 11, and while statfoned in the midwest, was allowed to
do the shows while wearing his uniform. Later he was stationed elsewhere, and the part
of Rush left the show, to be replaced by David Whitehouse as Russell, Vic and Sade's
nephew, Paul Rhymer's respect for acting made him choose to change the character in
addition to the actor. Pussell, while much the same in terms for his part in the show,
whs quite a bit more playful than Rush, and can be recognfzed as a different person by
the scripting alone. ldelson, as Rush, portrayed a fairly average teenage boy, intent
on impressing his friends and family, yet filled with sometimes creative, sometimes
half-cocked fdeas and plans. Russell, on the other hand, appears more “"grown-up,” in
sophistication, though more childlike in his fun. His humor is sophisticated, and his
talk is less self centered than Rush’s, in addition, Pussell iz not as concerned as
Rush in his immage a5 others see him. In either case, however, the boys' characters
enhance the show with their spontaneity and fmpossible schemes. Sometimes not so im-
possible... Russell and Vic scheming to draw a mustache on M Sludge as he sleeps
on their couch in the 1iving room is one of Vic and Sade's fimest shows.

Uncle Fletcher was introduced as a speaking character in 1940, Before that time, he had
been merely a name in the scripts along with the other assorted Crooper fnhabfitants.

But when Art Van Harvey became seriously 111, Rhymer was forced to introduce a new
character to replace him. He tends to talk right "through” people, say fine, fine, to
everything without hearing a word, and tell incredible stories about people who shifted
from Sweet Esther, Wisconsin, to the town which was the “"home of the Missouri State Home
for the Tall,” become inmates at the Missouri State Home for the Tall, and "later died.”
He 15 mot 211 fluff, however, he aggrivates Sade by telling her frankly that Dottie
drives him up a wall, only he misnames her, "Spotty." Fletcher however, in the same
scene picks up on her sensitivities toward Dottie, and attempts to help her admit them.

Even the anncuncer, Bob Brown, was part of the ¥ic and Sade drama. His subtle, confident-
ial style of introduction set the tome for the daily doings in the small house halfway up
in the next block. For it was the "doing" of each episcde that was the focal point,

not the action. Though simple in format, nearly every episode 1s a gem. Curfously, they
usually end just short of any expected climax, as if to prove that the importance iz

not plot. Instead, it is the collection of situations that give the series value.
There's humor enough in small town dofngs of ¥ic and his job as bookkeeper for plant
number 14 of the Consolidated Kitchenware Company; Sade and her housekeeping; Rush's
schoolwork and friends, and Uncle Fletcher's condemnation of nearly everything as
"halfwit.” 50 much humor, in fact, that Bernmadine Flynn who played Sade, safd that the
most difficult task of all was to keep a straight face while broadeasting.

== Janet Chapman.

HERE'S YOUR CHANCE TO RE-LIVE THE DAYS OF: “OLD TIME RADIO"
—LL JTME RALID™

IN YOUR OWN LIVING ROOM, AGAIN HEAR THE VOICE OF THE SHADOW T
RANGER, AMOS N' ANDY, BERGEN & MCCARTHY, GUNSMOKE, AND MaN v 25:2:;
HEAR AL JOLSON AS STAR OF THE SHELL CHATEAU aND MUSIC HALL,

$1.00 BRINGS YOU THE CATALOG 111
SHOWS COST: $1.50 PER HOUR (REEL TO REEL) TAPE — MINIMUM DRDER 2 HOURS.
CASSETTES - $5.00 PER HOUR — MINIMUM ORDER 1 HOUR,
| PAY POSTAGE ! | 11
MR. STUART WEISS

13649 JEWEL AVENUE
FLUSHING, N.Y. 11367

BRUCE RUGGLES Box 1258 NORTH BAY,
ONTARIO, CAMADA, PIB BES

is Tooking for Spike Jones from
1/2/48 to 3/1%/4B, and the
summer, 1945 series when they
replaced Bergen & McCarthy.

FRANK PROFETA, JR. 12396 East 'D'
fv. Richland, MI 49083,

Is interested in collecting Glenn
Willer broadcasts, specifically,
the 15 minute Chesterfield Moon-
Tight Serenade, Sunset Serenade,
and guest appearances or inter-
views. Frank will buy or trade
with other collectors.

ALAN DDBREY 10504 - 104th AV,
Fort 5t John, B.C. CAMADA. V1J 2L1
is looking for new Sergent Preston.

DLLECTORS

GERALD RUARE, 3202 Busy Bee Lane, Indpls.
IN, 46227. has a growing collection of
old-time radio and music tapes. Is
specializing in Spike Jones, and is seek-
ing more Spike Jones material and infor-
mation. Prefers to collect on % track.

WILLTAM B. DAVIS JR. 12141 PLAINVIEW AV,
DETROIT, MI, 48228 would Tike to purchase
cassette copfes of the "Railroad Hour" in
good sound quality.

KARL TIEDEMANN, 90 La Salle 5t, NY, NY
10027. has a twelve page 1isting of material
Tisted by program title. Will be able to
trade in Pugust. Accepts 2 track, but can
send 4 track. In addition to a wide assort-
ment, Earl has much Bob and Ray.

NENS

Fostage rates are going up for special
fourth class rate. Mew prices effective
July 5, 1977: 30¢ for the first pound,
11 cents each additional pound.

Rew electronic equipment was exhibited
at the Summer Consumer Electronics shaw,
held in Chigac in June. The most impor-
tant item there that would be of use to
OTR collectors, is the new Pioneer 7"
reel decks, models 707 and 701. Both
these models offer variable pitch, and

an interesting look, using a small

rack sized panel. The model 701 15 ple-
tured below. The model 707 is identical
to the model 701, with the exception of
an automatic reverse feature, which uses
sensing foll to reverse tracks. These
medels were introduced by Pioneer be-
cause there is an increased demand in 7"
decks, and Fioneer haz not offered any

in recent years. The second reason is
that Pioneer was not in on the develop-
ment of the Elcassette (Sony. Teac, and
Matsushita (Technics) developed that
format), and 1t iz hoped that this deck
will be able to compete in some form

with the Elcassette units mnow offered by
Sony and Technics. Most other new reel
equipmant by other reel manufacturers was
simply an addftfon to the top end. Sony
had new models, all with 10% inch capacity
and high price tag. The
ttractive thina about the
foneer decks is their
Tist prices of £525 and
5575, They are now the
Teast expensive method of
obtafning variable pitch
in a deck, without alter-
ations. Philips introduced
twe 7" reel models that
are both quite attractive.
One 115t price 15 $450.
That deck has solenofid
controls, and logic. The
ather will of fer more fea-
tures, and will cost about
$650. This move of Philips
iz a Tittle unusual, since
they introduced the
cassette format.
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LOG Vic & Sade 6

DECORATINN DAY PARADE You home, Sade?

SADE'S TRIP TO DMIGHT Vic?, Yeah, I was over at Donaghue's.

¥.Y. FLIRCH TIRES T TELEPHONE VIC Are you In a trance Pocket Watch?

THE KEY COMNECTION Yes, I carry some beautiful keys in my pocket.

FIVE MEN FROM MAINE He safd these five fellows in Hunkerman Maine.

CALLIMG LONG DISTANCE How nice of Mrs Keller to make the suggestion.

GRAND OLD LODGE LADY That's the third time in five minutes you've.

THE HAMMOCK When on earth are you gofng to get arcund to putting.

BROKEN ALAAM CLOCK This fellow, Art Guemers, invented a fish stretcher.
BUDGETING You talked lengthily on the telephone while I was.

THE PRIZE CLOCK ...gone over to Mrs Rogers. She won't be home.

HAME GUTSTOR, MAITRE 0' MNow all I have it all sone and have the evening free.
EDITH SUGGINS' VISIT Lodge meeting? Yeah. Let me tell {t.

IMCLE FLETCHER COMES TO WISIT I want you people to go right on ahead with your.
RAWHIDE SHOESTRING Tired, I guess I1'11 go to bed.

DOMAGHUE'S DOORBELL . ..around the bottom with a pin.

PUTTING UP THE PORCH SWING ...put up the porch swing, but [ think two of us can.
ACCOUNTING FOR SPUNDULICES Quick Vic, here they come.

THE ROCMMARMING ...go down to the YMCA and watch the fat men play.

TORNADD GOOK . ..what are you feelfng so good about?

THE TINY PETIT PHEASANT TEA SHOPPE Lamebrain Hooper up at scheol claims he is.
MRS APPLEROT'S PETITION I have just toted up the score.

UNCLE FLETCHER HAS ANOTHER LETTER FROM AUNT BESS Made all his wife's clothes.
THE GRAVY BOAT ...and finally tracked 1t down.

RUSH®S SCRAPDRIVE

MENTIOMED IW DESPATCHES Let me tell 4t first. We could flip a coin.

FOURTH LETTER FROM AUNT BESS You're just doing that to be mean.

CHRISTMAS CARDS, C.0.0. Greetings: O0Oh Hi.

ATTIC CLEANING Gosh but it's dark and stuffy and miserable apd hot.

FRED STEMEOTTOM BECOMES TED Didn"t wyou say our company would be a Tittle late?
CHERRY PHOSPHATES My stars. [s 1t that late?

THE MAYOR Come in. Have an application blank.

FRED'S COMCRETE FLOOR That was Fred.

SMELLY CLARK, THE BARBER Oh, I see Mrs. Tizzo.

THIMALE LADIES PLAN SOME VISITS 1I°11 treat you to a movie show, Mom.

HOWORARY TITLES FOR SALE Ts that another Lodge catalog?

DOTTIE'S LETTER FROM CHUCK Craziest halfwit winter I ever come across.
LE¥LAND RICHARDS 15 COMING 5ti17 more company, Sade?

LEYLAND IS5 HOMESICK Why, where did Leyland go?

DOTTIE BRAINFEEBLE ARRIVES There's a strong touch of spring in the air.

MR5. APPLEROT ¥5. DOTTIE

DOTTIE'S DRESSES You're mot doing anything but read that old news.

LODGE REGALTA Come here, 1et me see that scratch.

PICKING YIC UP Five minutes late out of Joliet, huh?

FIFTY PHOTOS OF YIC'S TEETH I been ridin' up on Gumpox' garbage wagon.
RUSSELL HAS TO READ BESS'S LETTER Well, I told Mrs Holloway in half an hour.
VIC'S DINMER GUEST Is that wou, Guv? Hi dee Hi! Ho dee ho.

HONORARY LODGE MEMBER: POMPOM CORDOVA Lady Margaret's Tuxuricus jet-black.
THIMBLE CLUB LADIES MEETING It's a fine thing when a man don't dare enter.
WATCHFOB COLLECTION Say mister, there's something I'd 1ike to say to you.
PHOME CALL INTERRUPTIONE I'm afraid I can't go into that with you.

B.B. BAUGH AND STIMGYBERRY JAM Sade upstairs are they? Be down directly.
WORKING OFF GUTSTOR'S [NDEBTEDNESS Third Lieutenant Clinten Stanley contemplated
IKE KNEESUFFER'S SMAPSHOTS Hi dee hi! Ho dee Hol

AMT BESS" LETTER How's your cold? Dandy. I believe it was.

B.E. BAUGH, THE DENTIST'S FRIEWD Why do Russell and me have to leave everytime.
THE BOSS'S CHRISTMAS PRESENT Hey, what ya makin' faces at?

GARBAGE WAGON PASS Well, [ hope, Sadie, you didn‘t call me up to drag.

SWEET ESTHER, WISCONSEIN Uncle Fletcher in the Tiving room Mon?

CLEANING DUT THE BOOECASE Let's not ar?ue, you're home from school early.
COLOR OF GUMPOX'S EYES Anybody in the living room, are they?

INYOICE PREPARATIONS Hullo, Hulle. May I bhe of service to you?

TEACHING CIGAR SMOKING Oh ishl What's the matter?

MISS0URT STATE HOME FOR THE TALL T now have a group of current events.

SIXTY PAIRS OF PANTS Decided what you're goelng to discard?

SLEEPERS BEWARE PBluetooth Johnson claims he's going to give.
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HAME GUTSTOP THROWS PARTY IN BRIDAL SUITE Do I Took 1ike a pretty girl
HANE GUTSTOF'S PROPOSITION Hullo. Anybody upstairs are they?
WIC"S CANCELLED TRIF I think that shows a trace of deceit in Eluetooth.
S50L0 MARCH Your friend Homer MeDancey, weites a lovely nice.
LODGE HOLIDAY HOME VISITS You found something in the box for all of us, eh?
LOLITA 01 RIENZI'S SUGGESTION Well, I'm back fn harness and travellin®.
AUNT BES5" THIRD LETTER Likely wou mever knew Ray Spelcher, Yic.
SALE AT YAMELTOM'S I believe it was the biggest and most successful.
MYSTERIOUS SKULKERS You've won two and [°ve won two.
ARRANGING THE HOMEYMOOM You didn't disturb Uncle Fletcher when you came.
WEDDING GUEST LIST For fifteen cents, [ wouldn't go over to lke.
SADE RECKONS HER DEBTORS Heyl People owe me Tots of money.
MUTED SILVER MOOMEEAM CHIMES MWith winter just around the corner and all.
MYSTERIOUS MOTHER OF PEARL BOX Got shot by a revolver cutside of Dayton.
BUSINESS TRIPF TO CHICAGD Yes every year she laughs and says how she's.
UMCLE FLETCHER LOOKS FOR A GUIDE Lady Margaret Penton, digging the toe of one.
CHANGING TIRES WITH FRED STEMBOTTOM She made it sound Tike a jolly gay little.
UMCLE FLETCHER'S PACEING FROBLEM Greetings, Guw. Hello Russell.
POMPOM CORDOVA I'm the poor dupe that's always got to.
UWCLE FLETCHER MEEDS SADE'S HELP Multiple coefficients of modern business.
VIC"S GREETING CARDS You tough about something, Gov.
YIC IS TO BE BEST MAN What is all this? A1l what?
REW. ¥. COOK'S LETTER 5ay, can we use your telephone to call the Fire.
THE GROOM IS5 ARRIVING OM THE 9:45 Yes, I do look nice. This is the micest I ever.
VIC'S UNHERRD MEWS It's a recognized fact that inhabitants of Toledo.
SAVING BLUETOOTH FROM TRAGEDY People have to be punctual or be prepared to.
THE BOX OF OLD LETTERS By George, I ache-in every muscle.
THE BRIDEGROOM DISAPPEARS Hi out there. Hi. Where have you been?
YIC DUNS KLEBERGERS Here's a piece in the paper about some halfwit.
GOODBYE By Georoe 1t's pleasant to be alive and well.
THE THUNDERSTORM 0Oh, out there, are you?
OVERNIGHT GUESTS Enow what time it §s7
LETTER T} WALTER Here, here, my man. There's a rule about.
LODGE SPEECH REMEARSAL Sky brother Gutstop, you are a bobolink with.
TRIF TO DEXON We had wonderful travelling weather all the way.
FLOWER GARDEN ARRMMGER Hey! I'm Tiable to go fnto business and make
YIC'S MEW HAT Want to meet me downtown tomorrow afternoon?
MR ﬂIIIHBiIlH'I' EATS ICE CRAM History's repeatin' itself agafnm, by George!
SADE'S MEW LUGGAGE It came about a5 close to bein' a fight.
NASHRAG COLLECTION Hi! Evenin', Sade.
RUSH USHERING AT THE EIJOU I very seldam go to the ten cent store,
DEEP CURRENTS OF HIGH SCHOOL LIFE Willie, I was talkin® to Mrs Collins this.
MR RUEBLSH HAS T0 WAIT T didn't blame her, T didn't blame her cme Bit.
PIERCING EYES Do wyou need glasses?
SPEAKING ACOUAINTANCES You're most industrious this evening, Smoke Screen.
WINES RULE BODK 1T received a peachy letter from Lodge Headquarters.
E;EEEEQSEHEF BERNICE You look sad, 1 am.
THE SUPREME COUBT Your sweet face 15 painted with a f :
LODGE REGALIA OUT ON LOAY  Hey. In here Guw. e HAMRY Edpce
VEGETABLE GARDER Why I thousht you'd be delighted.
BACON SANDWICHES Mom? Hey, don't wou be comin' in that front.
VIC'S BEOGRAPHICAL TRIP Your father feels jolly about something
SMELLY CLARK'S BIG DATE What's your watch say?
MR ERICESON"S HOUSE REPAIRS | was the only one in the class got the right.
ROTTON OAYIS TELEPHOMES Hey, you better get up from there. ]
AFTER DINMER TALE There's no hurry about this, Sadie.
RUSSELL STAYS WITH MILTON How about bed?
ICEREREE 1 glanced out the window and there were several.
;HF'ELE‘?EE;EEBLE.S HOUSEMARMING  You in there Vic?
K SOLICITS GIFTS Mom, member the other day me sayin'?
EHESEESTEFIW OF PLANT HUMBER 14 I am home, I am h:arm}."'f o
L MILLER, CON ARTIST I bet that's my good vellow stationsr 're using.
WHO'S WHO IN KITCHENWARE Article here about T.I.:f.‘f. Skeever. LI !
THE EASY CHATR First rate sasy chair for sittin' on.
GUMPLX DONAGHUE Why do you sit and look sTuogishly at your cards?
MR SLUDGE CALLS HIS MOTHER Why can't T o in?



The following programs are from the thirty ninute series.

700006 WOMAK'S AUXILIARY Your Tavely blue suit with the pin stripe.

7725746 HOVING TG PEORIA Listen to this, Mom.

ofBfa6 UNCLE FLETCHER {5 FARMED OUT 1 think of my brains as pretty much resembling.
10/13746 MR Z, THE HAMDYMAM It's not amy business of ours who Mrs. Kessler.

i0/26,/96 OFFICE WOPK AT ROME Miss Hammersweet, 1' calling because there's.,

1546 UNCLE FLETCHER'S PRE-ARRANGED MEALS That was a funny train of thought.

1946 POLICE CHIEF CULLERSON Martin Jordell laft Rochells, I11inois.

1948 PIANG LESSOHS Your chum Beuiah Mootcher got her name in the paper.

HOTES O THE LOG:

A11 pragrams are from the 15 minute series unless otherwise stated. The programs
circulate in some cases complete with cammercials, in other cases, with the opening
and closing cut. The date of broadcast 15 followed by the official “Friends of WYic &
sade" titie, followsd by the opening 1ine of the program to fdentify the program.

Eor the most part, the titles given above are the most commen, and the most mform-
ative of the titles that people have given the programs. If any reader has a program
which 5 not 1isted in the Teg, we'd appreciate a title, and cpening lime, with & date,
if one is given-

A BREMKDOWH OF THE SHOW:

1932 - NBC assigns Pau] Rhymer the faob of preparing 2 family type program for
quditioning ta Proctor and Ganble. Another program won the audition.

/7o 52 = The program goes on the air as a sustaining feature weekdays in the
afternoon. Bush entered the program in show #10, as Sade’s nephew.

11/5/30 - Proctor & Gamble sponsors the show because of its impressive ratings.
Twe broadcasts are made per day from the same script, one at 12:30,
and again at 1:45 on the HEC Blue and Red networks.

1943 Bi17y Idelson joins the Havy. and broadeasts for a period of time

while he was statfoned near Chicago.
After ldelsem 15 transferred, the character of Bush leawes the prodqram,
There i% a ozp of programs where no boy character is part of the program.
but in this time pericd, the character of Russell 15 referraed to.
Dayid Whitehouse enters playing the part of Russell
Rush later appears in the serfes, but the date s uncertain.

973044 - The progras leaves the air for 11 months. The reason is not known.

a/21/4% - The program returns on CBS. 1t is suspected that the programs were broadcast
weekly, and that Idelson was back playino the part of Rush.

1247745
1/i6/46

The program leaves CBS.

The program returns in a half hour 1ive format for the Mutual network. These
prograss are more artificial, perhaps because of the pressuré of trying to
work for lasghter from the audience, perhaps becasue the half-hour program
needed too much plot. Bill Idelson, and Clarence Hartzell did not Tike the
30 minute program. This series left on pecemher 4th or Sth of 1847, A day
change is suspected, because the dates of "Mr 7 the Handyman® and "Office
Hork at Home' are 13 days apart.

The Vic and Sade program goes on television in black and uhTte,l and color,
from Chicago, in a fifteen minute format, which lasts B weeks. The program
15| Iﬁek%y, on the WEC station. [one sound tape from this series is circ-
ulating

171057




