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A problem encountered in any hobby is the Inkegrity of
tha producte of the hobby. Codn and paper currency
collectors for example have to be an the lookout Tor
bogus money. In eollecting old time redio programa,
authenticity uweually is not & problem, howvever because
of the rarity of "false" radic showe, OTR sallectors
for the most part do not question or check the validity
of some guestionable or unusunl meteriel. From 1970 to
1574 the series X MINUS ONE and DIMENSION ¥ vere seught
after by collectors. Bacauee of this many phoney

X MINUS ONE programs were created sisply by taking the
"meat" of nn EXPLORING TOMORROW show and splicing on

to the beginning and end the X MINUE ONE opening end
closing segments. In thie specific case PrOgrams Ccan

be cerrectly labelled as EXFTORING TOMORROW by one of
W ways. EXFLORING TOMOHEOW programs were narreted by
John Cambell Jr. His voice ia recopnizable, snd thie
series is the cnly one which he narrated. The nerration
2&n be heard between the mots of the radio play. The
other mark of that show is the closing musie background
of "As Time Gees By" on top of which is the final
commentary. Arvound 16 programs were passed off ag

¥ MINUE CHES at cne time. Although no one likes o
rind out that part of ene's collectica ie phener,
checking programs out sometimes glves interesting
Tagulta. A gollecting friend of mine who has rether
careful eollecting heblts became euspicious when he
enecuntered an X MINUS ONE where the closing credits
didn't metch the astusl actors dn the ahow. Besearch
diselozed that the patehed in coding wae aetuslly the
IMmension X version of that program. Nothing teo unasusl
ao far, except thet the program titls is "The Parade",
o program thet is not in circulation, to this day, dn
the DIMERNSION X producticn! One has +o wonder then

how an end to & program got thrown into the mainetress
witheut the progras iteelf. Surely scmecne nust have
had a copy of the progran. Whera is it today? Ie thot
Persctt just playing gemes by throwing out 1ittle elues?

& more common freud involves repests, For most radic
Prograns s repest means mn entirve new production, often
with different eerdpting and acting. Dimension X
ropeat programs, "Outer Limit" and "o Contact! wers
repeated in this live way of redoing the performance.
The programe "Groen Hills of Barth" and "Universe" most
likely were elec repeated with new veraions although

1 heve not checked theee two. ¥ MINUS ONE repente

[continued on page 8.)

RADIO GOES 3
TO WAR...

by Jerome Chapman

Normandy Beachhead, June 6, 1944

On June 6, 1944 an unusual type of excitement was coming from a "live" broadcast
made from a flying aircraft.

We're coming down right low to attack owr target, which is & reflway bridge, which
nay help those good fellowe down below in those boats. I know that it'e a pretty
Job. We're locking cut for merkers now. I don't think I cen telk to you while we're
deing this job, I'm not a blinking hero. I don't think it ie much good trying to do
these Tlash running commentaries when you're doing a divebombing atteck, I pan aee
fleahes where the Bomber Command stuff is ralling downi a lot of Bomber Command are
peunding this invesion epot 1like hell, doing thelr best to tear it to pieces.

I've just heard the nevigator say, "O0K On It." Now we're getiting our noss down, and
we !y got to go down mnd give this bridge the works. We're getting in a coloseal
static storm at the moment which is rattling in =y ears like mad == what with the
englne noise I can't hear myself speak at all, We're loping height rapldly -- we're
Just going in. There's socmething shead of uws there—- do you see, do you se= that
light? Oh I thought I weas talking to the pilot, T recorded that. There's a funnoy
light. I thought it was the markers going down == instead of talking into the
inteream I talked into the record. I just heard the bomb-aimer say, "Shall 1 pive
it & coah the mwoment I see it?" And the pilot said, "yes."

We're Just going in to drop our bomba; 1t's a very tense moment — Jjust the dewn of
the moment when owr troops ere golng in on the French Beaches; I've seen them with
my own eyes, practically in the mct of towching dowm on the beaches. I fee=l it a
great privilege to be getting remdy to o in and bomb, and I'd better abut wp. HOLD
IT] My God there's asme bloody nesty flak reund this place, very nastly flak, blast
1t
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BADIO GOES TO WAR continued.

Hewver mind, I heard the bonb—aimer say just now, "Go in and do your stutr.
Highto." Ah he hasn't let them off, I hear him telling the pllot to go ebraight
and ateady, "Straight mnd stoady.” Oh there they go —— my God, what a good 1ift.
What & good 11ft up into the air! We pointed the right way round now anyway.
Helle, the rear gunner's reported=-or the bloke st the back rether - has reported
& night fighter arter us. I hope we make this cloud ahead of us. I don't feel wvery
belligerent. We're heading Tor the coast now. There's o constant traffic of air-
craft coming to and fro. Homber Commend'e been cut, through which on= cen get a
pretty good wiew.

Wow I can sea the invaslion eraft out on the ses, like & gresnt Armeda attacking
France. This is history, it'e & thing I can't be slaguent about in an asroplane,
becauss I've got engine noises in my ears... But this reslly is a grest nmoement for
ug, and to feal that I sit here with this weird means of telling you about What
I'm seeing gives me a feeling of witnessing a strange pageant——eomething unreal.

I feel detached, &nd thet ewful feeling that the great history of the world is
unfolding before ue at this very moment.

With thiz style of broadcasting, radio captured an intimate sense of war, taking a
Tstener from a warm home to a few hundred feet above the invasion fromt. For the first
time, the entire world could participate in the war, while 1t developed. Since radfo
covarage of the First World War was slight due to equipment and the newness of the
medium, the Second Wold War coverage had no precedent. The governments in war feel it

is necessary for them to control as much of their nation as feasable in order to win

the war, and broadcasts are no exception, especially because of their position in
swaying public emotions. Germany, although it had strict control over their own broad-
casts, did not alter the truth of the rews during the first part of the war, primarily
because the German side was winning all the victories. For the first part of the war in
Britain the news covered the attitudes and difficulties of the English people rather
than news on the military angle. News that did come from the military fronts was erratic
and sometimes misleading because the Nazi thrust swiftly covered so much territory. The
correspondents scarcely set up news headquarters before the German forces threatened the
front line, and soldiers were driven back in retreat. To complicate accurate communica-
1'::1nn further, reports were censered above and beyond what was good for the "Alldied
ause.,"

News coverage of the Battle of Britain perplexed the British officials, for if they
were to let only a minimum of information become released enforcement could be trouhle-
some, with the result that people would know that they were being conned. Instead the
decision to encourage wide publicity of the bombing drew concern from Americans who not
only heard the news broadcasters, but the actual bombs exploding in  the background.
Some remarkable broadcasting was conducted im this stage, including a description by
Charles Gardiner that drew controversey because of its resemblance to a boxing match.

The Jermana are dive-bembing e convoy cut at ses. There are one, two, thres, four,
five, slx, seven divehombers. Junkers B7's. There's one going down on ite target
now, but — but he mizsed the ships. He hasn't hit & single ship. There are about
ten ships in the comvoy but he hasn't hit a singles one (shouts of gunners, snd
hitting of apti-mircraft fire iz heard in the background). There, you can hesr
the anti=-sireraft going at it now.

Somecne’s it a'German and he's coming down in s long streak, coming down completes

1y out of cantrol, a long streak of smoke... He's golng flat into the sea... there
he goes! SHA-A-A-R-EHI

There's a terrific mixup over the Channel! It's imposaible to tell which are aur
machines end which are the Germans'. There's o fight golng on—you can hear the
rettle of mechine—gun bullets. That was a bomd, as you nay imagine. Here comee o
Bpitfire. There's snother bomb dropping. It's dropped-it missed the convoy. You
know the— haven't hit the comwey in all this?

There's ancther Cight goling on now. I 5'pose about 20-25-30,000 fest sbowe our
heade. There's & Bpitfire... there are one, two, three, Tive Tighters right cwer
our heads now, and here's ane coming right down on the tail of what I think is a
Messerschmitt. .. Well, that wes reelly a hot little sngrgement while 1t lasted.

RADIO GOES TO WAR continued. 5

The particular strain that an eyewitness broadcaster felt fn such a broadcast, one

of how to accurately convey the story while in the midst of danger was probably the
mast grueling of the strains of the foreign corrvespondents, but before the United
States entered the war William Shirer in Berlin endured another type of mervousness.
Shirer, who later wrote one of the move popular books of the Eurapean war period,

"The Rise and Fall of the Third Reich", was born in Chicago in 1904, His first job
became reporting for an Iowa newspaper, and to further his knowledge of the field, and
the world he travelled to Europe. The Chicago Tribune hired him as a reporter in its
Paris bureauw. In 1934 Universal News Service hived him to be its Berlin corvespondent,
at the same time radio news broadcasting was dewveloping to be a reputable medium and
by the time that the airship Hindenberyg exploded and Herb Morrison recorded the dis-
aster radio news was very much in demand. The Columbia Broadcastina System called
Shirer at this time to prepare a broadcast on the German people's reaction to the
tradgedy. By chance Shirer and his wife were almost passengers on the dirigible, he
refused free passage offered for him and his wife due to job commitments and other
reasons which Shirer remembers only as befng obscure. The broadcast was edited by

the German government because of references to possible sabotage, Shirer was shocked
and nervous but the report was covered adequately and Shirer found himself an employee
of CBS a few months later. The Nazi Germany was not well understood so Shirer felt that
he was in an important position to attempt to convey the sericus aims of the party to
Amerdica. The job had its peculiar hazards of war. On Sunday, Bugust 14, 1938 Shirer set
heself up for a shortwave broadcast to America concerning Czech maneuvers. Skoda
planes were demonstrating power dives above the marching troops and one in particular
caught Shirer's eye. He described the plane swooping down when he realized that the
plane hadn't managed to pull wup in time and was going to crash, matter of fact the
plane landed just & few yards from Shiver's set-up. Shirver and the others twisted the
pilot out of the wreckage, who was still breathing. Afterward Shirer did not remesber
much about the broadcast, with the image of the plame whipping down still in mind, but
a woman, Phoebe Packard from the United Press remembered that throughout the event

he had kept the commentary running smooth. It turned out that the broadcast was only
a trial run, and the real broadcast was made afterward, though the shock of the wit-
nesses and Shirer remained.

After the war had begun in 1239 Shirer remained positioned in Germany, as the United
States correspondents were encouraged since their country was neutral. The strain of
Tiving in wartime Germany as an outsider must have both exhausted and stimulated him.
Correspondents were treated very well by Germany, given double rations, etc, to sway
them to Germany's side, but radio news in particular was heavily censzored. Shirer said
that his stay in Germany was somewhat unpleasant but he felt that it was important to
remain in his position and try as best he could to convey the real meaning of Germany's
war position. In the fall of 1940 when Shirer appeaved for a broadcast while the RAF
retaliated with raids,
he was provided with a =
special phase-cancel-
ing microphone, which
could ke used only in
close proximity to the
mouth, effectively
cancelling the sound
of bombs in the dis-
tance. In time the
information that was
allowed to Teawve
that nation contained
almost exclusively
lies. Adeptly by
unusual phrasing and
emphasis, Shirer was
capable of slipping
bits of truth between
Tines. From his book
"Berlin Diary" he
describes his tech-
nigue: "For the last
few months I've been
trying to get by on
my wits, such as they
are; to indicate a

German troops in Warsaw, 1939




RADIO GOES TO WAR contfinued. 6

truth or an officifal lie by the tone and inflexion of the voice, by a pause held longer
than is natural, by the use of an Americanism which most Germans, who've learned their
english in England, will not fully grasp, and by drawing from a word, a phrase, a sen-
tence, a paragraph, or their juxtaposition, all the benefit I can."

This system, as one might have guessed, came under close scrutinay by the censors and
Shirer realized that there was a 1imit to what could be transmitted under the circum=
stances. After the Luftwaffe bombing attack on London wormed into the Berlin newspapers
Germany 1ssued a statement that the bombing had been conducted but that England was
doing the same thing to German civilian targets. Shirer's broadcast that September
was fnspected line by 1ine and guestioned so heavily that by the time it was to be
aired it was st111 in the process of being cleared. By a secret shortwave system he
found out that the CBS in New York had been told that Shirer didn't show in time for
that day's broadcast. Shirer was to leave Germanmy shortly because of the adverse con-
ditions and he remarked from his book about ome of the later broadcasts: “Tonight I
noticed for the first time that one of the young Germans who do my modulating was
scanning & copy of my broadcast as 1 spoke, making funny 1ittle lines under the syl1-
lables as we used to do in school while Tearning to scan poetry. He was trying to
note down, 1 take ft, which words I emphasized, which I spoke with undue sarcasm, and
S0 on. [ was so fascimated by this discovery that I stopped in the middle of my talk
to watch him." At the end of 1940 he sailed back to America because he saw no point
in continuing if his job could not be performed at a reasonable capacity.

The method the communications were transmitted to fmerica was short-wave. Short-wave
has particular assets that make it suitable for Tong transmizsion. In any radio wave
two waves are generated, one is a direct ground wave that travels across the surface of
the earth, gradually decaying as the earth itself acts as a negative ground attracting
the signal. This type seldom can travel more than a few hundred miles, and in the case
of short-wave this ground waves loses power in a short distance. In the case of regular
medium and long waves this is the usual signal that our radios receive. The second type
of wave 15 a "sky-wave" which travels up to the ionoshphera, 1s reflected to earth, and
is reflected again upward again with the result that it can skip around the earth. An-
tennas which broadcast and receive short-waves are usually directionally aimed in a
particular pattern. The angle at which the wave strikes the Kennelly-Heaviside layer
determines the angle of reflection the same way the angle a ball hits a flat wall deter-
mines the angle in which it is deflected. When a wave is concentrated on a small area
small power is retained in that area rather than becoming diluted as s the case of

spherical ground waves. As an example a 5 kilowatt signal from the east coast of the U.5.

will have as much strength on arrival in England if sent directionally as a signal 26
times as strong would have 1f the stronger signal were to be sent omnidirectionally.
If the beam 15 made very narvow (a function of antenna design) the receiving antenna
can be located in an attitude so that the signal hits 1t exactly. This peint to point
communication is what the correspondents used to transmit their messages across the

globe, where they were later processed and sent through the standard network feed system.

The use of a particular freguency in medium and long band ra-
dio generally has no particular advantage over another fre-
quency in that range. Short-wave radio's choice of frequency
is essential for optimizing the broadcast quality. The reason
for the difference is that the sky waves are dependent on the
position of the Kennelly-Heaviside (E-Layer) in transmitting
any distance over a few miles. Different freguencies can be
used to take advantage of particular conditions. The sun's
effect on the E-layer causes a shift in position from 30 to
250 miles from the planet depending upon: 1) heat of the sky,
that is day and night, winter or summer, and 2} an eleven
year sunspot cycle. A trade-off exists fin selection of fre-
quency, low frequencies Tose power in & shorter distance than
higher frequencies (for example music over a distance sounds
shrill as the bass section is absorbed). High frequencies can
be s0 powerful however that they shoot through the ionosphere
lost forever into space. During the day the sum expands the
atmosphere forcing the E-layer up, s¢ in this case one must
select a high enough frequency to travel up to the layer with
" power. The choice of frequency in a single ground to sky to
ground skip is a formula-made decision, imagine however the
complexity of a signal that orfginates in South America on a
warm noon day with a destination in 2 cold section of the U.5.5.R. The signal mnot enly
travels from day fnto night, but through storms and temperature changes. To keep com-
munications as clear as possible a compromise frequency is selected, and to insure re-
ception against changing conditions many frequencies could be beamed simultaneously.
In wartime jammed frequencies perplexed the problem a 1ittle further.
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EDITORIAL CONTINUED.

also consist of new productiona, yet I
have aeen a get of Teels purported to
contedn the complete ¥ MINTS ONE serdien
actually contain duplieste progrems for
both dates, one program for one of the
airings and none for the other, or one
of the two programs, but with the other's
date! This may seem to be & miner point,
excapt that in some cases the two ver—
sions are redieally different, and &
complete collestion of anything sheould
consist of every different =lesment.

X MINUS OWE'S "Shulking Permit" for
exauple was dons two times. The acting
and interpretation of one show ie

not at all the seme as the second. The
dialog is not ewen the same. The soluticn
to aveiding these progreme or correcting
bad infermation generally is to be aware
that mistakes happen. Specifically, it
pEyE to check the dete of the program
and the program title that is deted a
week later with the wsual sonouncement
glven on the series of what follows.
This is not & certain test, ESCAFE for
exemple does not always mir what they
gay they will, but for the nost part the
error in deting programe is a collector's
miptake. Almost all collectore alamar
for datea {why, I don't know. It reslly
deesn't make too much difference to me
if a progrem wae broadcast in March or
Avgust. I ecllect dates with shows
primarilly because the cthera want them.)
yet once the date is hed the collestor
ian't comeernsd with the sccuracy of
that date. One wonders them if
collectora would be happy if we man-
ufactured numbers for, let's say,

NICKE CARTEE. If one chacks £he dotes

on on="s collection, eepecially the
older material one will find a number

of showa ecnly broadenst on & certein

dey of the week dated to appear on the
alr far snother day.

Bame collectors may alter material in
waye that meke the materisl better for
thelr eollection and if thia iz the
motive cne ecan't fault them for eire-
uleting bed material if it is properly
documented. In the Lifties for cxample
alrcheckers often deleted commercials
and scmetimes theme music and cpenings
to save apace. Seme collectore have
considered doctoring shows by inserting
cofercinls in AFRA reccordings, and I
even now of m cape where many Ziv
dipee were found slong with ads and
Heart and Lung Assceiastion public
service annoumesments, with the reault
that thess two diepe types were dubbed
an & tape 4o make a "whele" progrem

83 they wight have been aired for real.

Because the commerclala were offensive, and
to preserve the true nature of the syndicsted
dige I prepared coples for myself with the
extre meterial deleted, mnd the diec noiae
and um between breeks tightened up. Tn the
cage wbove pecple have different tasies so
that neither one of owr metheds was vrong,
yet eince people do not like to Teel bhey
hawe been ewindled I think it would hawve
been proper to trade the phoney commerciels
within the syndicated show with a 1ittle
notice telling what wae really poing cm.

{I sheuld point out that when thie material
wae traded to me, the supplier told ne abowt
the two typea of dises, and how they were
combined) Puriste dislike tampering in any
fTashicn, with the line that, "If there is

4 better way to do it, then a eopy cen
alweys e canstructed from the original, if
the original is kept intact.” Aes a gensral
rule, I think it makes sensa, but speeial
cAses warrant changes to be made. Equalize—
tion for exsmple used to be regarded by some
&2 improper. But what they feil to ses is
that there is no stendard equalization. What
wasd broadeast in Hew York eounded different
often from other areas because of feed line
filtering end compensetion. The disce them-
selves might hewve aounded different from
what the radic sounded 1like, #te. The real
integrity can even be cpen to interpretation.
The tape eollectsr nay sey thet an uncwt
GUNEMOXE progrem, complste with commercials
is the only pure program. A listener could
remark truthfully that the anly wvay to keep
the integrity of the dramatice would be to
cut the commereials. Although I have not
heard them, I've been told thet listening to
"WHAT'S [P FRONT WITH THE FILTER" after an
act in GIWEMOEE is not only jarring, but that
it actuelly is conbtra—prodoctive to the show
intent.

Since the time when radio shows were mir-
checked in the fiftlea sone stendnrd prac-
Ltices have developed ao that tapers have
wore of an ides today how to go abeut things
correctly. Feople who are reccrding CBH
RADIO MYSTERY THEATER probably are recording
the entire program complete with network and
local commeralals.

ne provlem that arflicts a majority of

ald radio progroms yet has gone relatively
unnoticed is that of speed. It hae been
eatimated that TS5E of the programs that moet
collectors mquire are off pitch from 2 1/2
to T¥, ueually the programs run fast. The
reason why fagt end not alow or an eguel dis=
tribution hms not been completely answered
but it is in part due to & fect that feat
prograss generally go unnoticed, while alow
Profgrams ere easily spotted. The awailabdility
of the Fionear reel decka 701 and TOT7 are

probably the best method for correcting piteh.

In the fubure I shell go more into the sub-
Jeet of pitehing and how to do it sceurately.

man__
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Construct your own patch-Tinkage-bay.
fn article by Bryce Jones of Birwaves
Tape 5Sales.

(me of the necessaries for those of
us with a number of tape recorders and
signal reprocess equipment is a patch bay
with capabilities for rerouting our deck
and equipment patches at a moment's
notice. The prospect of becoming stramg-
led by stray patch cords while recon-
necting machines comes to mind, not to
speak of electrocution by high fidelity
voltages. And if not by your own cords,
surely you have shivered at the thoughts
impatient onlookers have toward you when
your muffied statements of "This'11 only
be another minute, a1l I have to figure
nw 1s if input means input from this
item, or if it implies that this jfack
supplies the signal for the input to the
matching component." Last January the
only force impeding Jerry's fist into my
ear was his memory that when he tried it
the year before his arm escaped only af-
ter serious injuries due to the clinging
and sucking ability of the Dokorder
cords., There are several substitutes to
the backache of folding one's hody across
the equipment in order to re-patch it.

Switchboxes might appear to be the ideal
solution, simply patching equipment into
the box, using front panel switches to
make the patching combinations. Unfortun-
ately most switchboxes are either non-
versitile to meet the needs of many chan-
nels, or are too expensive. Faulty
switches account for many problems in
some units. Russound s an example of a
company that makes switching equipment

A patchbay s an elegantly simple method
of routing equipment with the advantage
that the system is adaptable to all
possible patching needs. The "switching®
that is perforsed with a patchbay 1s im-
plemented by patching short cords inte
inputs on the front panel of the patchbay
unit. The back of the unit contains out-
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uts which remain wore or less fixed. When
he bay is set wp in normal erder, the con-
rolling of the patches 1s a1l done om the
ront panel. At the end of the article
uggestions on how to work the patchbay will
e discussed.

p
d
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Teac and Russound have patchbays at a cost
of 380 to 390 (1ist). The size of the Teac
box 1s forty input jacks on the front panel.
While this s less expensive than a switch-
box or mixer of equal versitility, 1t is
possible to build one yourself for a lower
il
L
=
!

ost are met rather well, it does not even
equire wiring,

MATERTALS MEEDED:

1 wooden board 3/4% thick
suggested width = 18"
suggested hefght = 127,

20 = 40 female/female RCA connectors
molded into an approx 1 inch
plastic connector. (pictured
below)

4 L-shaped braces
16 wond screws [must it trhough holes
in L-shaped braces)
1 Contact paper sized to fit the wood
board. {I used hlack)

Patchoords are also needed after the
unit is built to implemant the sys-
tem. These should be 12 to 18" long.
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The principal cost, other than the cords,
2is for the RCA connector adaptors. T was
aable to obtain mine from a mail order firm
o2t 50¢ apeace. The entire patchbay that I
sconstructed, using 28 adaptors, cost under
e517.00.

CONSTRUCTION:

The wood used 15 cut twice. The first cut
eparates the main board that is to become
he front panel from the sides. The piece
et & cut diagenally to form right angle
riangles. The function of these peices is
oto set the board at an angle for access, and
ato provide clearance in the back for the
cequipment patching cords, The main board iz
2drilled in the pattern that you wish the
Ziacks to reside. At this point ome must be
crareful to allow room on the edges for the
a5ides to be attached. The drill bit that is
cused must be just under the diameter of the
&connmector. This is crucial. Before drilling
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rice. I shall describe the way T built mine
here the aims of fast construction time and
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Constructing a PATCH-BAY continued.

hales in the actual wood, test the drill
bit out on a scrap. The RCA conmector
needs to be inserted through the hole

50 that both ends eject equally, and the
connector needs a snug fit so that it
will not budge once it has been inserted
through the hole. The connectors T used
measured a 1ittle under % inch diameter
at the widest section. The drill bit

that worked for me with these was a 7/16

inch awl bit.

After all the holes on the panel are
drilled (one for each cemmector) cover
the front face of the wood panel with
Contact adhesive vinyl. The sides of
the unit should then be covered on one
side with contact. Though the face is
coverad, one can easily tell where the
heles are located. The connectors are
pounded 1ightly into the hole, breaking
the Contact covering the hole. - If one
is careful the broken Contact will move
into the hole with the comnector keep-
ing the appearance meat. If the connect-
or does not look well centered through
the board, it of course can be moved
further in.

The last part of the construction is to
attach the triangular peices to the back
enabling the panel to sit at a 45% angle
to the horozontal shelf. The wood screws
and braces are used in this attachment.

USE OF THE PATCH-BAY

The hard electronic equipment is hooked
into the comnecter backs. A memory or
record of how the back s connected is
needed when making patches on the front
panel. Short patch cords are used to

go from connector to connector on the
panel. Here is a sample description of
how your set-up would work. The patch
that 15 wanted is one from a reel deck
through an equalizer, and out to a
cassette deck. The permanent back con-
nections are as follows: the reel deck
output is Tinked to connector 1, The
equalizer output 1% in 2, the egualizer
input Tinked to 3 and finally the cas-
sette input is Tinked to 4, On the
front of the patch panel a connection
is made from 1 to 3, and another con-
nection is made from Z to 4. Motice that
the number of cords used om the front
correspond T:1 to the number used in
actual hard connections if the equip-
ment were to be hooked into each other
conventionally. In this patching set-
up if the equalizer i5 to be bypassed
one cord 15 used from 1 to 4. [ have be
been using such & patchbay for & months
and have not encountered troubles with
the unit .
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MANY MNEW FOMAMCE PROGRAMS ARE CIRC-
LETTNGy FCOMERLY THETE WERE AROUND
24 W CTIFCULATION. OTHGRS THAT ARE
NEW AFF: B TRUE DETFCTIVE PROGUAMS
FonM 1937 THE FPISODE w5 ARE IN THE
TWFNTIES, LARGE RUMS "F GRFAT GILDED -
SLEFVWF, DUR MISS RPOAKS, AMD BUTINS &
ALLFM ARF RUMDRED TO AS COMING FROM
CELTFRENTAL. 90 AF THE 106 HAVE GUM
PEOGRFAMS EXIST ANM CISCULATE TN GOON
SCUMTTHNG WETHOTK VERSINNS, TTHEZS ART
LFES, THEFE STILL MAY BF 5 MISSIMNG.
OTHEMCION X PROGRAME “PARADS % AMD
“MERTTAN PFATH MABCHW D EXTST BUT AT
THTS TIMF ARE HOT CTACULATIMG.
PHILTIPS HEGH FIDFLITY HAS INTRODUCED
# OMEW 3 M]TNR, 3 HEAT TAPE OFCK SELL-
THG FOR AFDUNT $3030 ACTUAL @RJCE,

THE CFfk FFATUPES SILENATD PFRATINN
BhD # DYMAMTL MAOLSE REQULTION CIrCUTT
WHTCH FHABLFS KOTST REOUCTTIN NF WOCA
™ FFCNACIMGS. THIS CIRCUTT WORKS

. PLAYPECK OMLY, MO ENCODIMG IS MEC—
FSSAFY, BKOCTHER MM=(rMMIYM FEATURE IS
A PUMBING SPESD OF L T/8 1P5 1Y ADDI-
TIOM TP THE TWY HIGHTR SPEFIS USUALLY
FRAt M "HE CABTIMET IS COMSTRUCTED OF
TTETRTNG GFSY AND BLACK STYRENF.
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Adventures of Philip Marlowe

by Janet Chapman

The adventures of PHILIP MARLOWE, adapted from the stories of Raymond Chandler, was first
heard as an NBC summer replacement series for the BOE HOPE SHOW fn 1947. Vam Heflin
starred as Marlowe, the detective with a tough appearance and a soft heart, throughout
the summer series. Milton Gelger adapted Chandler's stories for the NBC shows. The series
was dropped in the fall however, but a year later it again appeared, only this time for
CBS. Morman Macdonnell divected this version, and Gerald Mohr starred as Marlowe for the
show's three year run 1948 - 1950, The show was sustained for most of the run, though
Ford Motor Company sponsored it in 1950, Mohr portrayed a tougher Marlowe than Heflin's,
and his introduction to each show set the tone: "Get this and get it straight," Mohr
threatens, “crime 15 a sucker's road and those who travel 1t wind up in the gutter, the
prison, or an early grave ..."

The scripts for the CES show were written by Geme Levitt, Robert Mitchell and Mel Dinelld.
Despite the show's obvious gquality, the writers' interpretation of Marlowe differed from
Chandler's. T noticed three basic changes. The first seems to be a s1ight discrepancy,
but in my mind it considerably changed Marlowe's character. The difference is his calling
wamen “baby." Both the word and the tone Mohr used seem to convey an image too gamgster-
tough to suit Marlowe. In the books, he lived a tough 1ife, dealt with rough people, was
roughed and kicked up, but remained a sensitive man. fnother change im the radio version
= that the humor found in Chandler's stories is lost. The original Marlowe i5 a man with
a very dry wit -- similar to the dry humor associated with the British. In general, the
radio humcr sees either obvious or non-existant. And finally, the similes for which Ray
Chandler is so famous don't sound as spontaneous in the radio seripts. "A hand as big as
a catcher's mitt" is fine once, but overdone when it's heard in thres shows.

These are the differences I noted, but you might be interested in Raymond Chandler's
opinion. In the book of his collected letters, Raymond Chandler Speaking, edited by
Dorothy Gardner and Kathrine Sorley Walker, Chandler says: "1 have nothing to do with 1t
(the radio program) except to complain to my agency and to collect a weekly royalty...
the character [let us keep this secret or thay might stop paying me) has about as much
relation to Philip Marlowe as 1 have to Winnie the Pooh,™

The Philip Marlowe that Chandler did create was a tough private detective who Tived and
worked in Los Angeles area in the "30s. He had an ethical code as strict as an angel's,
but he always managed to get nvolved with characters just as rough as you could find.

It's curious that Chandler, who portrayed the underworld of L.A. so accurately, was him-
self a British public school man educated in the classics. He was born in Chicago, of
Quaker descent, then left with his mother for England. After his education there, he was
tutored in France and Germany. Hardley the background for L.A. crime and violence!
Chandler came to California fn 1919, and after completing a 3-year book-keeping course

in six weeks, he went on to become & successful officer of half a dozen independent ofl
companies. Had the depression not occurred, we might never have heard of Phillip Marlowe,
for it wasn't until after the businesses folded that Chandler turned to pulp mystery
magazine writing to make his living.

Chandler was never a prolific writer == he published only seven novels in his 1ifetime
and had a handful of short stories -- but the books he left are classics in the mystery
field. Chandler's strong point was his fascination for words. He became intrigued with
slang and used 1t to his advantage im all of his books. He was able to bring L.A. into
focus, describing perfectly the many different characters found there in the 30s. As
described in the intorduction of the Raymend Chandler Dmnibus, Chandler "was nelther for
nor against L.A.i his vision was not dazzled by the neons that rainbow the southern Cal-
ifornia night. He had the X-Ray eye that penetrates blacktop and fog... he had the gift
of tongue; he was a peet."

continued next page.




FHILIF MARLIWE continued.

Chandler's object was always to write well. If the stuff does not wibrate, the hell with
ft. he said. It irritated him that the mystery was delegated to a sub-category of 1iter-
ature. He corresponded with Erle Stanley Gardner, author of the Perry Mason mysteries,
and discussed at length his wision of a good mystery being accepted as & good book. In
Chandler Speaking, he writes to Gardner about the Perry Mason books; "Mhen a book, any
sort of book, reaches a certain intensi ty of artistic performamce, it becomes 14terature.®

In many ways, Chandler's personality mirvors Marlowe's. He considered himself to be pretty
hard boiled, but his passion for cats shows the sentimentalist in him. He disliked most
people who disliked cats. His own cat, Taki, lived for 20 years and spent a lot of that
time on Chandler's desk as he wrote. In all of Chandler's writings you'll find numerous
references to cats or cat-lTike behavior. He apprecifated a cat's sense of humor and
indeps_.-ndence, He was fond of telling others about Taki's almost unique attitue toward
catching prey. She never killed them, but always brought them unharmed to Chandler for
him to ki1l (if it were 2 mouse) or set free {in the case of birds and butterflies).

The Films

MOVIES BASED OM CHANDLER WRITINGS.

TIME TO KILL based on the "High Window™ starring Lloyd Molan

MURDER MY SWEET based on "Farewell My Lovely"starring Dick Powell 1944
THE BLG SLEEP based on the same title starring Humphrey Bogart 1946
LADY IM THE LAKE based on the same title starring Robert Montgomery 1946
BLUE DWHLIA screenplay by Chandler starring Alan Ladd 1945
BRASHER DOUBLOON based on "The High Window®  starring George Montogmery 1947
LONG GO0DEYE based on the same story starring E11410t Gould 19705
FAREWELL MY LOYELY based on the same title starring Robert Mitchum 19705
MARLOWE based on the "Little Sister" starring James Garner 1969

"Time to Ki11," although based on a Chandler story was from a serfes of movies
based on the character of Michael Shayne. The tough private eyve genre got its start
with what i5 sti11 considered to be the best film of 1ts type, "The Maltese Falcon,®
based very closely to the story written by Dashiel Hammett. Dick Powell, needing to
strengthen his appeal saw in the Marlowe character a chance to establish a new image.
The resulting film, "Murder My Sweet," unexpectedly restored the genre's popularity
after a series of films had become produced in assembly line fashion in the =sarly
forties. This film, not liked as much as "The Big Sleep” for the most part, is never-
the-Tess the best Marlowe film, and also considered to be the second best private-sye
film made after John Huston's "Maltese Falcon." "The Big Sleep" was one of the most
commercially successful Marlowe programs, undoubtably because of the Bogart/Bacall team.
The distinguishing factor is this film is complexity. though the book ties up the ends,
Hawks moviz includes so many details lightning-fast, and eliminates the pornographic
book angle, that the movie is incomprehensible on one's first viewing. "Lady In The
Lake," made by MGM was novel in its use of the suhjective camera, but the movie becomes
tied down by the camera’s sluggish pace. The "Brasher Doubloon™ is typical of the poorer
detective pictures. The mid=-forties developed a number of good motion pictures in this
genre, "Dark Corner," "Out OF The Past,” "Somewhere In The Night," and "The Blue Dahlia,"
with the screenplay written by Chandler himself. Nostalgia of the old private eye movies
brought Paul Newman-to the role of "Harper" im 196&. Perhaps becauwse the film was played
in a traditional Marlowe style, rather than a comedic approach, the film was not liked
by large audiences, and did not restart the trend. The two most recent films suffered in
that they did not portray a true enough Marlowe. The Long Goodbye had merit in how the
characterization was interpreted, but it definitely was not along Raymond Chandler T1ines.
Farewell My Lovely suffered for a number of reasons, foremost, I believe the trouble was
with Mitchum in the role of Marlowe. Around 1974 Jack Nicholsom starred in "Chinatown.®

Though the shamus was not named Marlowe, the references to him were more than coincidental.

Southern California, near broke detective, but with just encugh money to reject divorce
cases, and the sleazy atmosphere rekindled the feeling of the forties movies, yet
"Chinatown” was not nostalgia for its own sake. The movie keeps the genre up to date with
modern sensitivity evoking strong emotions from viewers. The audience of today permits
the director to show more on the screen, and as a result, Nichelson is filmed horozontal
with Faye Dunaway, making the film's interpretation of a Marlowe character more complete
than the films of the forties, where such activity is at most merely implied.
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HERE'S YOUR CHANCE TO RE-LIVE THE DAYS OF: "OLD TIME RADID""

I YOUR OWH LIVING RODM, AGAIN HEAR THE VOICE OF THE SHADDW, THE LONE
AAMGER, AMOS N° ANDY, BERGEN & MCCARTHY G UNSMOKE, AND MANY OTHERS.
HEAR AL JOLEDN AS STAR OF THE SHELL CHATEAU anD MUSIC HALL.

$1.00 BRINGS YOU THE CATALOG 1 1 11

| SHOWS COST: $1.50 PER HOUR (REEL TO REEL) TAPE ~ MINIMUM ORDER 2 HOURS.
CASSETTES ~ £5.00 PER HOUR — MINIMUM ORDER 1 HOUR.

IPAY POSTAGE 1111

MR. STUART WEISS

136-49 JEWEL AVENUE
FLUSHING, N.Y. 11367
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LETTERS

Dear Mr. Webb:

I was going to write after reading your July
editorial regarding Chuck Seeley/Jay Hickerson
controversy. I then decided that you simply
had an off day, so forgot about it, but now
you have compounded your error by doing ex-
actly the same thing again in your September
editorial. I submit the following three opin-
ions, the last one being the most important
as far as you are concerned.

1} 1 do not subscribe to Hello Again but
someone who does sent me two copies to
Teok over. Both have large parts where
the printing is so faint 1t cannot be
read, If Hickerson now has improved his
workmanship, as you sugoest in September,
then probably Seeley did him a great service
with his comments. Ferhaps his workmanship
will no longer scare away prospective sub-
scribers.

In regard to the trading 1ist Seeley
clearly indicated that his displeasure was
in Hickerson having the OTRCOE send out
the questionaire without telling them the

size of this commercial enterprise. Other
organizations find it necessary to pay for
ads in the Illustrated Press but this was

done as a favor because erson did not
have the courtesy to fully explain how it
was to be used. Certainly Hickerson "used”
Seeley in this matter.

This brings us to the hypocrisy of your
two editorials. In both you take Seeley
to task for "blasting” someone else who is
in the old time radio field. You stress
the need for “"solidarity" and say he
shouldn't attack others. In both editorials

u are doing exactly what you are criti-
cizing him ofr. It 95 all well and good to
say that Seeley started it (although 1 per-
sonally wouldn't agree as seen above), but
if you were truly sincere in that opinion,
then you would let it drop without comment,
or comment impersonally without using names.
You are attacking someone by name in the
same paragraph where you say that that
shouldn't be done. Now I am delighted to see
{W criticize 5Seeley for his stand, just as

was delighted to see him criticize Hick-
erson. Honest criticism 1s helpful and use-
ful. But don't yell at him for criticizing
Hickerson while you are d-:‘]n? the same to
him, Obvicusly you don't really believe
what you are saying about criticism, so don't
say it.

Sincerely,

James L. Snyder

Mr. Snyder:

You are of course right, and this
perception of yours is the reason why
Mr Webb feels that he has outlived his
usefulness to this publication, and is
currently busy preparing his "farewell"
issue.

Seriously I, myself, feel your arg-
ument is sound. The one possible factor
that 15 missing is perhaps it could be
considered beneficial to warn others to
be more considerate of péople im a rel-
atively small hobby such as OTR. And if
this is beneficial, how does one go
about stating one's opinion on the matter
without themself becoming inconsiderate?
I think Mr Webb truly believed that his
editorial was meant to flag Mr Seeley's
attitude, rather than “lash back" as it
appeared.

My own feelings toward "solidarity"
in our small hobby does not agree with
Webb's attitude. Since, to my knowledge
OTR people are not crusading for a com=
mon cause, there is no advantage to be
in harmony with one another. Competition
in the trading angle of this hobby has
uncovered so much material that I wonder
if otrdom combined rescurces and worked
together for a common purpose of finding
new material if it would work as effect-
ively as single efforts.

Coming in
the future

Behind the scenes at the Broadcast-
ing Museum in New York City.

Detailed analysis of graphic and
parametric equalizers. Are they
warth the money? Which type is
best for CTR. Brands analyzed
specifically.

Moise reduction via the Phase Linear
1000 Autocorrelator. Actualhhands-
on report.

Entire Suspense Log in dated order
with additional information l1ist-
ings.

an amazing Chapman's Rule that was
undiscovered at the time the August
issue was written.

Pitching radio programs, and report
on the Pioneer RT 707 with pitc
adjustment.







