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Rether than an editorial-type comment this month, what I'm re=
printing below iz the membership form for the WSA PUBLEHER'S
ALLIANCE, that I have signed for COLLECTOR'S CORNER. W34 has
dene tremendous work in comic fandom in ecleaning up many bad
dealers and racovering steolen funds, and helping to prosecute
proven fraude of fandom. As this OTRE hobby continues to grow,

I am of the opinion that this typs of orpanization will be
helpful to all of us, and urge all dealera to join (info on that
iz elsewhere in this issue). Sometimes I wonder if Radie
Nostalglia, Thomas Kiggzs, and Thomazs Salome would have even tried
to get away with some of fandom's monies had such an organizatien
been active in OTR years age. I ask all of you to support WSA

—
MEMBERSHIF FoAM

On July lst, L9756 Stanley R. Blair founded the NCE Publisher's
Alliance, Since that time, the NCB has been combined with it's sister
organization, the WsSa, and this alliance 18 now the WSh Publisher's
Alliance. For the sake of brevity the alliance will be called the
WSA PA.

PURPOSE AND INTENT WSA PA

1l T3 PREVENT THE FURTHERANCE OF FRAUDULENT SCHEMES BY PERE(N(S)
ADVERTISING IN TRADE JOURNALS DEVOTED TO FANOOM.

2] TO ASSBIST AND COOFERATE WITH THE W5R FROGREAM IN MEASUNES
INSTIGATED AS ANTI-FRAUD PROCEDURES AGRINST THOSE WHO WOULD FERFFTRATE
SUCH SCHEMES AGRINST COMIC PRMOOM.

3] T0 COLLOBORATE COLLECTIVELY AND IN UNITY FOR THE PREVENTION OF
THE PERFETUATICN OF ANY SUCH SCHEMES FOR THE INTEMT aAND FURPOSE OF
DEFAAULDING MEMBERS OF COMIC FARDAOM.

4] TO PROVIDE A MWORE BMPEDIENT MEANE OF COMMUNICATION, INFORMATION,
AND HMOST OF ALL=---RESULTE WITHOUT DELAY.

51 TO COOPERATE WITH THE WSA PA IN THE "STOP ADVERTISING" PROGRAM
OF TEQSE ENGAGING IN SUCH FRAUDULENT SCHEMES RGARINST FaKDOM.

The determination of a FRAUD complaint is based on Llntent, aor intent

to DEFRAUD, along with the supporting evidence furnizshed by the com-
plaintant. Failure to the second party te respond.or otherwise reply,
to furniah the merchandise or refund in licu of merchandise ie
generally accepted as proof of INTENT. Fallure cn the mart af the
defendant party to respond, reply. confirm, or otherwise furnish either
merchandise, in full, or in part, or refund, in full or in part, ase

wall as fallure to reply to the WSA's INITIAL inaguiry ia alsc gen-
erally accepted as proof of INTENT. The failure Lo make ooac BAD
CHECES after demand by the complaintant or the W3k PROCARAM iz also
generally considered proof of intent.

The work ol investiqating, reviewing, and contacting the defendant
party will be done by the WEA PROGRAM: rather than impose this burden
an the PUBLISHER.

The WER FA position is clear-cut, we will reccommend ko the publisher
that he evaluate certain advertlsers because of PROOY to DEFRAUD or
suspicion of fraudulent activities. However, whatowver decision about
2ald perason i3 to be nade will he made by the publisher alone. The
Wik PR "ETOF ADVEATISING" RAULLETIN is sent oanly te inform said menber
af the activities of sald advertiser.

I hawve, therefore, in consideraticn of memberghlp in the WER PA,

paid said esg and wolyntarily subscribed tn this aggreement ;
5T LT P e . y
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Radio Authors . oavidReznick
The fleood of publicity surrounding the move of Fred
Silverman from ABC to NBEC, and the resultant speculation
about possible new directions in network TV programming
have caused me to think about the current state of TV.
Televislon is a phenomenon which has had a greater
effect on the cultural valuses and perceptionz of
American socilety than radio or just about anything
else. It is worth hoting, however, that the forms and
content of television come directly from big-time
network radio, az do even the attitudes behind them.
TV is literally televised radiec.

Given the paucity of imagination and invention evident
in prime time TV programming, it's hot surprising that
the philesophy behind it is merely a calcified relic of
the network radie philescephy; after all, the radio ;
moguls and the inheritors of TV were the same men. Yet
it is maddening to see how the TV executives have
systematleally iselated all the worst features of radie
and applied them to the developing medium while
completely missing the essence of what made OTR the
enduring pleasure that it was, For we OTR collectors
are not deceived, we are not merely curators of
nostalgia museums—program for program, radic had more
entertainment valus than television. Why? Certainly not
because of the men in charge, but in spite of them.

Radic programming was not developed by desigh, It
aszumed its final shape by accident, by experiment, by
imperceptible incremental change, It could have
developed any number of different waysz, and in other
countries, it did, although American radic was the
pervasive influence, Starting as episedic wvaudeville,
it brought forth innovations, which becams conventions,
and finally metamorrchized into limitations. The
concept of commercial radio was of course the first and
most important one, a step which shaped all future
developments from then on, The practice of dividing
programs into guarter-hour, half hour, and hour
segments {why not three quarters of an hour?) was a
convenience for the commercial investor, but it forced
the producer and the writer into a procrustean bed
which shortly began to seem like the only natural
thing. Having to turn out a weekly program of precisely
30 minutes duration might make for good discipline and
productivity; Lut who is to say what a writer would
come up with if told te uze his best ideas and  take
exactly as much time as he thought necessary?

What did develop under the commercial system
was the regular half-hour weekly broadcast, a format




with == many commercial advantages as it has artistic
drawbacks., Familiarity became the great virtue—with
the name and nature of the sponsor's product, and by
extension, with the rmmes and personalitids of the
regular performers. The ultimate refinement of this
procedure was the situation program (not just the
situation comedy, as we shall see)}. This form has many
requirements which work to the detriment of excellence.
It requires familiar characters and events, thus
limiting the scope of the writer's imagination. It
requires that the characters do more or less the same
thing every week; the avdience comes to rely on the
game old turns (Digbe 0'Dell, Mr, Kitzel, Mrs. Nusabaum).
But the principal reguirement that there be zero
mavement of the s=ituation: that iz, no mater what
happsns in the half-hour space, the continuing characters
must all be returned to the same status and conditien
they were in at the beginning, This is the great
limitation of the situation form: at best, it guarantees
that there is to be no character development, no overall
organic growth of the premise—hard things to give up
when trying for dramatic excellence, At worst, it
legds to dramatic absurdity and unintentional humor.

If Dr. Kildare or Dr, Casey or Dr, Gannin fturns up with
a girl friend at the beginning of an episcde, we can be
reasonably ¢certain that the unfortunate lady will die
of cancer before the last commercial., Li'l Abner or
Dick Tracy might be allewed to marry, but radic-TV
herces must remain invielate. All regular characters
are ranning in place, Attempts to eoverrule this
conventicon have been almost nonexistant. There were
none in radio that I know of. In 1962 a TV program
called Ift's a Man's World attempted some continuity
between episodes, and was a very effective and moving
production, It died a quick death. The Waltons,
often plagued by self-conscisusness and sentimentality,
achieves a certain depth by continual references to
events which have taken place in past episcdes, and by
bringing back nen-regular characters a second or third
time. TV situation comedies are almost invariably

tired rehashes of radio forms. They very hest of them
never transcend the running-in-place requirement,
though they can occassionally be enjoyable and even
memorable, Mary Tyler Moore accomplished a great deal
by allowing the characters to be seen in non-comedy
situations, i,e., Lou CGrant's divorce. And yet, even
thiz program, surely the most satisfying sit-com of
recent years, returns the players te the starting gate
at the end of each episodes, thus cutting off the
possibility of true character devel-pment. 3Since the
advent of big-time telewvision, theie has been a new

and overwhslming reagson for the perpetuation of the no
-growth rule: the prevalence of reruns and syndicaticn
requires that each episecde be self-contained, so that
the series may be shown in any order.

Most radic series suffered from the prnﬂlﬂms gimilar to
those noted above, But the best of the network shows,
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assembly-line products though they might have been, had
a measure of lowve and humanity missing from today's
Norman Lear-style insult facteries. In the greatest
git-com of all, Fibber NcGee and Molly, nothing ever
happened, nothing ever developed. But the Jordans wers
in love and showed it, and made us love them because of
it., The guieter, more contemplative Halls of Iwvy i=s
fondly remembered for the =ame reason.

But although radic locked itself into the most stringsnt
formz and procedures, there was always,it secemed, room
for individual wveilces, eccentric loners who wouldn't
ztand a chance on TV, where the stakes are tooe high for
experients or on-the-job training., Radio was never
entirely a topl of the merchantz; and =o, when we listm
te the tape=z in our collections, we can occassionally
hear the beat of a different drummer. We can discern
individual personalities behind s=ome of the best-
remembered material, These are the guteurs or authors
of radio, who impressed themselves upon their material
Just as surely as Bergman or Fellini.

Consider theose men:

PAUL RHYMER: the creator of ¥Vic and Sade worked in the
mo&t ephemeral of media, but the body of work he
produced will live on, Most of the radio shows are
gone, but the scripts remain: and readers of the recent
anthologies compiled by his widow know that even without
the wonderful actors, the scripts are an ever-fresh
delight, and could undoubtedly bes presented on the stage
with a new c¢ast easily and successfully., PRhymer was a
m@gnificent eccentric, and Vie and Sade is an internal
diglogue characterized by surrealism and an intoxicating
gort of absurd wordplay. There are those who produce
new Sherlock Helmes adventures or 0z stories, but no

one will ever be able to write another line of Vic and
Sade,

CARLTON E,MOREE: the alternative to the rurning-in-
place zituation show waz the soap opera, but this form
had even less chance of artistiz success. The =ocaps
were written by a committes, ant depended upon their
audience for direction, a fatal artistic flaw. Yet in
One Man's Family, Morse was able .o take the form to
new heights be eschewing the bathos and melodramas of
his competitors and substituting an idealized bhut
highly recognizable version of life az his listeners
liwed it. The key was timing, Morse used the pace of
regl life. Listening to one episode of One Man's
Family was as boring as eavesdropping in a supermarket
waiting line. The powerful and satisfylng eflect of
the show was reserved for regular listeners, who came
to know the Barbours perhaps better than seme of them
knew their own familiezs, OMF didn't seem to be
entertainment; it had the inevitability of a family
reunion. All in all, an impressive achievemsnt, and
one that frantic, larger-than-life television could
never duplicate.




WYLLIS COQPER: The well-plowed field of horror-
anthology series produced many programs, fondly
rememberad but disappeinting when heard again, I am
hard pressed to find a truly memorable episcds of

Inner Sanctum or Lights Out. Eut the exotic fantasies
brought forth on Quiet Please linger in the memory.
Wyllis Cooper and his partner, Ernest Chappell, were
largely uncelebrated, but they were far ahead of all
the others in the creation of terror. The Thing on the
Fopurble Board iz a masterwork of radioc; its impact comes
from the leisurely, almost somnolent exposition which
explodes in a sudden change of tone at the end,.
Congider the TLillies, delicate, grotessgue, and
beautiful, could easily have become ridiculous in less
subtle hand=., Where Do You Get Your JIdems=% iz the
ather program I'd suggest to get an overview of this
remarkable artist's work.

NORMAN CORWIN: Although Corwin's seriptz often had the
garnest humerlessness of g WPA project, there iz ne
denying that he spoke with a powerful and recognizable
voice. He was successful in a great wvariety of werk,
from the whimsey of The Undeecided Molecule and Qdyssey
of Runyan Jones to the magnificent Lonesome Train. He
did what all the zealous social democratz of Columbia
Workshop ware trying te do.

GOODMAN ACE: It is diffiecwlt to £ill a block of air
time every day, and ever harder to do it with distinct-
ion, but Easy Aces certainly accomplished thi=, Ace
played Olympian games with the English language, using
a highly individual style unlike anything that came
befere. The dramatic walue of Easy fceg, when heard
teday, 15 negligible, but the literary wvalus 1=
inegtimable, Ace excelled in the sasay form, bub
managed to fashion something unique in the radic medium.
The works of these and other radioc guteurs will always
be prized for their unique and distinetive gqualitiss.
We are lucky to be able to enjoy them on tape, for we
will never see their Iike again,

[EDITOR=David's writing style i= especially
fazcinating. In this article he makes some interssting
points, and we would be happy te hear response on this
or any other articles which appear in CC.

&3 has been stated in the past, those of you whose
letters are published will receive a free issue added
an to the end of your subscription, Letters may be

gddressed te either Bob Burnham, 17173 Westbrook,
Livonia, MI 48152 or Joe Webb, 5 Valley View Dr.,
Yonkers, NY 10710. All letters recelved are assumed

STERDVAC MAGAZINE is echeduled for publication in late
Hovember. The magazine, published yearly by the
Society to Preserve and Encourage Radio Drama, Variety
and Comedy, is devoted to items of interest to the OTR
collector, Their first two issues were well done,
offering interesting and well written articles, neatly
presented, sandwiched between glossy heavy-stock covers.
Copies of the third issue may be purchased for $2.25
each. The magazine is 40 pages long. Checks payable to
SPERDVAC szhould be mailed to 314é E., Orangethorps Av.,
#B, Anaheim,CA. 02806,

CAFITOL has discontinued their line of blank receording
tape. A5 a result, some of the mall order tape dealers
have bought out Capitel's remalning stock apparently for
g fraction of it's original cost, then paseing savings
onto customers. One dealer, for example, is currently
offering Capitel's best 1800" tape {which sold original-
1y for B7.00) for $2,80 per reel in lots of 12,

The metro-Detroit, Michigan area is finally enjoying a
revival of OTR rebroadcasts, after being stifled for
about five years, WIWR (92,3 FM), formerly WCAR, now
owned by Gens Autry's chain, Golden West, plays OTR
seven days a week from 7:00-9:00 PM, WSHJ (85.3 FM) a
non=commercial station, devetes several hours of both
its day and night programming to 0TR. WTWR is airing
a number of shows too numerous to mention, WSHJ airs
Life of Riley, NBEC University Theater, You Bet Your
Life, Dragnet, Nightbeat, The Shadow, Johnny Dollar
and Richard Diamond.

RUSSOUND has introduced :nother tape/audio equipment
switching and patching device—The "S5P-1.," comes
complete with 12 pateh corids for about $150. For
details, write Russound/FMP Inc, Canal St.,N. Berwick,
Maine 03206,

fnother less sophisticated device is the Superex TSB-3,
which while it only costs about $50, handles only three
tape recorders.

Mew from SAE is its model 3000 preamplifisr for use
with tape recorders, It allows one to adjust EQ from
one tape deck to another with sliders for bass,
midrange and treble plus two separate Tilters for
30 hertz. and 100 hertz, The price 1z $350.00.

A cassette copy of RAYMOND EDWARD JOHNSON's Shakespeare readings

at the recent FOR convention is mvailable for $4.00, It also
includes & new MURDER AT MIDNIGHT program, “The Ape Song" which
sgtars Mr. Johhson. Write direet to him at: Raymond Edward
Johnson, 24 East 3ide Terrace, Wallingford, CT O8&4G2

to be for publication unless requested otherwise.
Letters should bear a signature and address. )
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tothe new...and
Mt SO m"-cam by Frank Gilmore

During the last ten years I have seen a lot of
collectors come...and a few depart the scene, I have
helped launch a few into the hobby and tried to steer
quite a few into some profitable trading habits. One
cardinal rule that isg worthy of rehashing is 'be
gelective, "

In my file cabinets are small catalogs from beginners
who had hoped to get a trading stock organized. They
&1l have one thing in common: The same endless listing
of garden wvariety programs that everyone has. already
goguired.

I knew it ie enticing for a neophyte to order reels of
Zhadow, Lone Ranger, Fibber MeGee etc.eto...but thesge
gre common programs that anyone in the hobby over a
couple of years already has in large quantities,

Thoze first dollars that the novice spends can be much
better invested in material that is relatively obscure.
There are some shows that no ohe has traded heavily.
Look over the cataleogs of the firms that sell tapes.

If one program series is listed by one dealer and no
other, then that is the one to buy.

True, it may not be a =erie=, you particularly care for,
but judicious purchasing will snable you to make as
many as two dozmen trades from ocne good resl of shows.
Then you can get the well remembered programs that you
desire.

Here's an example: Several years ago, a new collector
called me leng distance to ask if I had sesn the
supplemsnt of a well known dealer. I had it on my desk
go we perused it together, I spotted a couple of reels
that were new to me and I felt were new to the majority
of collectors, I advised him to buy it. It was a reel
of Frontier Gentleman. From that one reel, thiz person
traded with over 30 collectors! Not just small
colleptors either! HNow don't run out and buy Frontier
Gentleman, because since then, hearly everyoene has in
in their tape racks.

One final suggestion iz if you really want to get a lot
of milage from a tape, acquire g few transcriptlions
from some of the radio stations in your area and make
up an originel reel. It might be a1l Public Service
material, such as Proudly We Hail, or Hgvy Swings, but
it 1g new material and there are ehough characters like
me around that will trade for anything we don't already
have,,.even an obscure dizk jockey in Lock Jaw, Maine

8

reading the obituary page! I once traded for a reel of
AFRS stock market guotations from 1959! That one has
been a real loser, but'I didn't have it so.I got it!
The guy feund six of us that would accept that one.

Whoe knows, some day it might be a resl artifact or
zomething.

I am constantly amazed at how few people are taping
and trading"Earplay”which is some of the finest drams
around today. I don't hawve access fto 1t anymore &nd
would dearly love to get some reels of it. Again,

zome beginners are missing the boat on this one. I
khow there are newcomers with access to KPFA out on the
coagt, and they run some pretty bizarre material that
will some day be greatly sought aftsr.

Be selective...be original...and you will scon have &
trading stock!

(Frank—At the radic station I was formerly employed by,
I had access Lo the complete set of albums containing
Egrplay. OUOne day I worked a shift during which I aired
one of the program=, and must say the technical guality
waz incredible! Why didn't I tape them? Probably the
very fact that I'm NOT a beginner and the work invelved
in taping records (or disks% gingle speed, single track
was more than I thought was worth my while. I'we got
rlenty of other reels in my collection that are just as
tradable, and all I need te do is make coples.
#dditionally, each label of each record contained not
ohly the name of the program, Naticnal Public Radlie,
ete,, but also the statement, NO _COPIES MAY BE MADE.

If the albums contained the complete run of MR.KEEN
programs, I think I would have ignored that statement
anyway...Bob B, )

From-
Steven Macko, Northlake, IL.

Dear Bob,

I'm taklng time out to write you this letter to ftell
you how much I enjoy COLLECTOR'S CORNER. I subscribe
te all the OTR newsletters, and I think Joe Webb and
you put out the best one.

Your article in the June issue on "Why We Collect
OTR" i my favorite. It sounds like I wrote it, T
have 700 cassettes in my collection and I'm now just
starting to collect on reels.

The article on buying a used recorder in your first
izsgue was very informative and was mainly responsible
for getting my new reel to reel recorder.

In the September issue, "Saga of the Great Find" was
really interesting.




Articles like these are what make yvour newsletfter the
best., I hope you can continue to get more.,

(ED.: Thanks for your kind words. As you know, Joe
and I only do a small portion of the actual writing, =o
our contributoers are largely responsible for our
content., As I have stated in the past, enthusiasm over
something, whether it be an OTR show cr an activity,
creates drive which in turn induces one to do work.

The end result is a product, which reflects that
enthusiasm, Well, you needn’'t worry about our running
out of good articles—we're gtill pretty excited about
our publication, and letters of appreciation such as
yours are a generous reward for our efforts,-Beb B, )

froms RD Bauman, 3721 WMiddlefield Rd, Palo Alto, CA 947303

I have been trying to collect ILANM programe since I first heard
them. I have all of them listed in CC¥3, except "The Hermit of
San Fellipe Atabopha.” I would really appreciate it if you could
tell me where I might buy, beg, borrow, or etc. this seriss.

Also, if you are a fan of ILAM, I heard from Robert Hensley ihat
there iz a Rex Miller who used to liwve in Mt. Vernon, IL and had
some original ILAM records. He is now supposedly living in
Arkansas. I have not been able to trace him further.

The artiele by Jim Waclise mentioned “Steirway to the 3un" az the
ultimate ILAM saries. The chne I remember best iz the one about
the castle shipped from England, complete with mysterious-playing
orgarn, secret passages, and & homicidal maniac. Wish I could
find a copy!

If you know anyona else who iIs Interested in ILAM who would be
interested in corresponding, I would appreciate hearing.

{({I have a pretty good copy of the "Hermit,” and Don
Aston hes, supposedly, cne of the better cnes. It's a
mike recording, not from disea, so the sound quality

iz not too hot to begin with....... Rex Miller has giwven
up OTR end iz devoting his time to collectibles and
premiums. He has no more programs or discs, as he sold
them off about ten years ago, He alsce originated

tha "Fu Manehu” series that's circulating. He got out
of OTR because ha wag disappointed in the sound gquality
he received from other traders. He sald to me "Joe,
how do you tell somebody their sound is bad without
offending them?" FRex now lives in Missouri,----Joe W]

As has been stated in the past, Cellector's Corner is
always interested in receiving letters of comment and
criticism, Az an added incentive, we will extend this
offer te each person whose letter is published: Your
subscription will be extended one issue at ne added
cost., Letters may be mailed to sither Joe Webbk, 35
Valley View Driwve, Yonkers, NY 10710 or Bob Burnham,
17173 Weztbrook, Livonia, MI 48152. We are intermested
in your comments on any aspect of Collector's Ccrper——
i.e. suggestions for improving etc., your reflections
on collecting OTK in general,etc. We would be inFergst
-gd in starting a separate LETTERS column, but thisz i&
net possible if we hawe no input.
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12/21
12/28

=3USFENSE 1950=

Title

Ztar(s)

I Never Met the Dead Man
Four Hours to Kill

The Escape of Lacey Abboti
Mr. Diogenes

Conzideration

The Butcher's Wife

Murder Strikes Three Times
3low Burn

Lady Killer

Bangquo's Chair

Mative for Murder

ne and ne's a Lonescome
Blood Zacrifice

Salvage

Zix Feet Under

Pearls are a Nulsance

The Chain

Statement of Mary EBlake
Man in the Room

Angel Face

Very Much Like a Nightmare
A Case af Nerwves

The Casze of Henri W¥Wivard
Deadline

One Millionth Joe

Lave, Heonor; or Murder

OFF THE AIR

True Repoart

The Tip

Over the Bounding Main
The Crowd

Fly by Night

Rose Gardsn

Rave Hotice

The Wages of 2in
Too Hot to Live

The Victoria Cross
Blood on the Trumpet
In a Country Road

Going, Going, Gone

The Lady in the Red Hat
After the Movies

4 Killing in Abaline
Christmas for Carole

4 Ring for Marya

Damny Kaye

Robert Taylaor
William Powell
Ozzie and Harriet
Rozalid Russell
Kirk Douglas
Marlene Dietrich
Dick Powell
Loretta Young
James Masacn

Llan Ladd

Ronald Reagan
Jozeph Cotten

Yan Johnson

Dan Dailey

Ray Milland

Agnes Moorehead
Joan Bennett

Jahn Lund

Claire Treveor
Dennis 0'Keefe
Edward G Robinsan
Charles Boyer
Brodarick Crawford
Jack Carson

Cathy and Elliot Lewis

Pat O"Brien

Ida Lupino

Pan Dailey

Cana Andrews

Jaseph Cotten

Miriam Hopkins

Milton Berle

Barbara Stanwyck

Richard Widmark

Herbert Marshall

William Holden

Cary Grant and
Cathy Lewls

Dzziec and Harriet

Van Hafllin

Ray Milland

Alan ladd

Dennis Day

Cornel Wilde

"
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Title

Stariz)

Alibi Me

Vamp til Dead

The Well Dreassed Corpse
Aria Tor Nurder
Fragile: Contents Death
Windy City 5ix

Tha Death Parade

Bagk Seat Driver

The Gift of Jumbo Brannigan
& Vision of Death
Starnge feor a Killer
Three Lethal Words
Death Pitch

Murder in G Flat

Early to Death

The Rescue

The Thirteenth Sound
When the Bough Breaks
Daath chn my Hands

Another Man's Peison

Fresh Air, 3unshins, =and Murder
Cvardrawn

Tell You Why I Shouldn't Die
The Truth About Jerry Baxter
The Greatest Thief in the World
Cage of Dr., Singer (7]

One Hour to Kill (%)

OFF THE AIR
Report on the Jolly Death Riders
S3teale River Prison EBreak
The Evil of Adelalide Winters
Neal Cream, Doctor of Polson
The Losing Game of Frederick Hudson
Study aof a Murderer
Betrayal in Vienna
The Flame
Log of the MNarna
The Hunting of Bob Lie
The Trials aof Thomas Shaw
Mizzion of the Bells
The Embezzler
A Misfortune in Pearls
A Murderous Revisieon
Black jack to Kill
The Case History of a Gambler
Tha Night Before Christmas
Rouge Male

Mickey Rooney
Ginger Rogers
Eve Arden

Ezio Pinza

FPaul Douglas
Fred Macllurray
Agnes Moorehesad

Fibbar BMelGee & Molly

William Bendix
Renald Colman
Van Johnson
Joan Crawford
Jack Carson
Jack Benny
Lucille Ball and
Desi Arnaz
Jimmy Ztewart
Anne Baxter
Kosalind Russell
Phil Harris and
41ice Faye
Charles Bover
Jaff Chandlar
Dick Powell
Richard Widmark
Gragory Peck
Jamas Mascn

Willism Holden
Jeff Chandler
Agngs Moorehead
Charles Laughton
Tony Curtis
Jeanne Craine
Hertert Marshall
Cornell Wilde
Ray Killand
Richard Widmark
Jogeph Cotten
John Hodlak

John Lund

Frank Love Joy
Richard Widmark
Victor Mature
John Hodlak
Creer GRTEON
Herbert Marshall

Collectors Classifieds

NATIONAL RADIC TRADER--now in our third year.
The national medium for old time radioc devoteesy
Free, non-commercial trader ads for subscribers
reach hundreds of fellow collectors with large
and small collections. Also Frank Bresee's
"Golden Days of Radio" and Chuck 3Seeley's "News
of OTR" are both regular, exclusive features.
New, low, subscription price is $6.50 per year,
published quarterly. Box 1147, Mount Vernon,
Wa 98273

YESTERDAY'S RADIO ON TAPE--Reel to reel and
Cassette, Quality Sound, Reliable Service. Send
$1.00 for our giant catalog listing over %500
radic programs. ADVENTURES, PO Box kE2z2-C,
Inglewood, CA 90302

GOLDEN ACE RADIO--Une of the oldest and most
reliable sources for radio tapes. Free mini-
catalog lists both reels and cassettes.

PO Box 25215-0C, Portland, DR 97225

OMEGA MAGMNETICS, PO Box 39253-W, Redford, MI
48239, ...for reliable service and low prices on
recording tape and recording supplies. 3Send for
free patalog pages! FReel-to-reel, cassettes!

##£#YQIR AD CAN APPEAR HERE! See the inside of
our mailer for classifled and display ad rates!

Tell a friend about




FOUNDED 1970 === QUR $1h YE&3

THE WA FROGRAM [5 & MOM PROFIT TRADE
ASSOCIATION DEDICATED TO THE INVES-
TIGATION OF, REPORTING OF, AMD PROSE-
CUTION OF ALL EMNOWN FRAUD 1M FARDOM
AMD EXISTS FOR THE PURPOSE OF STANDARD-
IZIMG THE METHODS AMD PROCEDLIRES OF
DOIMG BUSIMESS BY MAIL,

The W3A acrs in and for the behalf of ik member
o GUARANTOR o all of Fardam on te the hen-

10 BECOME & EE__NHEE QF THE Wia PROGRAM !

Sed a LARGE 100 misinesr=ize 5.4 5. F ‘1o

WEA PROGRAM

Harry &, Hophing
Ckiaf af Qperatians
PO, Box 873

Largley AFB, VA 23485

esty, character, and integrity of its beers .
During i history the WA has investigoted hun=
drads of compl cints and hae recevered theusands
of dallars in behalf of mail froud victims,

WHAT DOES THE Wih PROGRAM

The WEL WiTT Qcr in and for your Behalf; making
irquiries, receiving ond reparting information of
wital interest 1o you! will mediare, arbitrote, odje-
dicote, ond otherwise settle complaints and misn-
dersrandings; =ill monitor ard protect fransacfion,
file complaints, collect merchandive ar maonies, in-

slhgale progeeutive oction when and if necenary and @
will perform ather miscellaneaus sevices as requesti= §

wd o reguired,

WHAT DOES THE wiaA DO FOR YOU

IR A FATIT TF recourte so the Pragram through

filing o complaint, the WSA will investigate and
aicertain the fact, whotever they may be. Impar-
teal wipgestions, recommendations o decitions ore
provided by the WHA bosed only an wuch focts a3
ascertgined

T BE SURE ., ALWAYS LOOK FOR THE WA
LOGO BEFORE ORI BUY ., T 13 YOUR
GUARARMTEE OF SATISFACTION,

You owe it 18 yaurself
ro bacame o member af e '!'l.
the WiA PROGRAM, ., L

o 000

Why woit ond beceme o loser 77

A the time of this writing owver 1300 WEA
numbers hawe been amigred in gur nine years of
operatian. B i estimoted that over 2000 sembers
will have foined by 1980. The WS4 prasently
hay esbumes which oppear in Fondam's two lorgest
trode jourraly, aleng with sur own periadical,

"WE", Fandom is growing and the WSA iy dadicated
to being @ part of that muwrh,

MANY COLI
TRYT WRITE U8, ON QALL GARY AT (31131]532-81031 ®OR OUR LATEST

h

WE'VE GOT IT!

A PRODUCT LINE TAILORED TO THE NEEDS OF THE O T R
AMPEX REEL TAPE
'APE I:.'|||. LIt @i I'f!t-'Iu:!l'.?l:l}
Bl, TAPE (wp hand=pick our Shemroclk)
] S [(ANY length to C-03)
Y BOX AND R
sociind pven MAILING BOXES for your reel tapes

R DETEND ON OMI REGULARLY . WHY NOT GIVE U3

AND PLEASE MENTION Q0 'ORS CORNEH. Thanks!

WRITE TODAY FOR MORE DETAILS.

Byl y

RICIARD DO AMORD, PRIVATE DETECTIVE (18001 3 54 dpe ¥ track 6 shows)

I=2%=52 The Al Brenners Oase

f= =54 The Oarribaldl Came

full=fiy The Edidis Burke Cape

The [lwon Case
The Hank Durton Cass

S=dl=%2 Mr. Walker's i'roblem 7.50
RICIAHD 01 AMGHD, PHIVATE TIE (100 5 5/4 dpa b trmck 6 ahowa)
ly=y="2¢! The Fnigma of Be EBEd

B=81=%% Willlam lolland

fi= =B Elght 0'Clock Murpder

G=21=%% Antlque Hhudda

f=ff=H8 Mr, Holden, Ounmoker

N=2=%8% Lt, Levinson ESdnapped 17.50
RIGHARD DIAMOND, PRIVATE DETECTIVE (1B00Y 3 374 ipa § track 3 shows)
H=p=05 Ice Plek Murder

H=16=5% Will Paxter

f=23=53 George L. Harvoy Bl 50
ASSOHTED-FRED ALLEN=JACHK BENHY-RABY SHOOKS (1800° 3 34 ips 3 track 3 his)
11=21=40 MAXWELL WOUSE COFFRE TIME {Good Wewe of 1940) wf Dick Powell, Ton
Mlacn, Hanley Stafford, Fanny Brice

B=fl=fd THE TEXACD STAR THEATHAE (Fred Allem Show) w' Maurice Evans 1 houn
3-0-47 THE FITCH BANDWAGON =/ Jack Benny

12-26=48 THEATER GUILD ON THE AIR "Elp Ven Winkle" w/ Fred Allem 1 hour

NSSORTE-FENNT-HOFE- ALLEN (1800 3 344 ips § track 3 hours) §7.50

Bt JACHK BEWNY RADIO TRIBOTE w/ Eddie @antor, Ed Sulliven, Ole Olecm,
Tho Cuiz Kids, Claudett Colbert, Herbert Harshall,

G=28-45 THE JACK BENNY SHCH FROM AFRS w/ Larry Adler, Martha Tilton from
the OLYMFIA THEATRE, FARIS, FRAGCE

12-6-4% THEL DOE HOFE SHOW o Jack i&nn_'r,, orie Tay, Jack Kirkwood

I=20=47 CGLAMODR MAKOR (the Kepny Palker Show] u Jack,; Benoy-Jack goes intc
hia vaulkt [or Kenny-—

1-15-45 OGEORGE EURK5-GRACIE ALLTN SHOW w/ flan Ladd-George is jeslous of
Gracle's crush on Alan Ladd

1-22-45 GCEIRGE EURNS-GRACIE ALLEN SA0W -Gracie's Oplift Society tries to
marry aff{ Harry Van Zezll T




Reels Only

Box 20 Hawthorne, CA 90250

LOX RADIC THEAT R (1200' 3 3/h 1ps 7 trock 2 hours)

b=G-3 "The Thin Han" w/ ¥illian Pesell, llyrns Loy

E=15=34 "Burlesoue" w/ i1 Jolson, Muby Keeler 5. 50
LUY RADI¢ THEATER (12000 3 3% ipe | track 2 hours)

E-22-145 he Rord Sngedn wf Yeplde Dheron

fmititm 3 =0 b Joapokbe DEDincis 8.0

1830 3 3L izs ;o track & shaws) starring Dick Powell
agela Hallens Jage”
Prafer Geltlement
“urder lth Hurisl"
Sfdde 2:11=20=45 ° F .11 Lady*
N2=13=i5 " Zuie Fanch"
12=20=-45 zrtuce In Purs” §7.50
BLl. FOGUES F D5 3 shows) starring Dok Powell

Side 1: “1=6=4F

1=17=45

1-31-45 =8
Blde 2: E=-21=4& "Clarh smea Cese"

L=b=L1A ike Fcyal Case"

B=f=l5 "Jgsnita Mansfield Cage" 7.50
E&T, ROBUES GaLTERY (1800 3 3/ ips & track & showed starring [eok Powell
Side 16-26 "Judige Zollin Beker Case" {9 eec him ¥ way throogh)

Lmis "Patricia Flynn Case"

B=1345 “Joe Jale Lmae”

f=2i=if "Charles Xelonmald Case" [(peh)

f= 50 "Mrm, Matt Yebb Cgsem {(rah)
=T "Jarie Zole Case’ {reh) 87.50
LUX RADIOD TEZATER {1200 o= ¢ track 2 hours)

Fumbmdf M Jai smn" W' Lionell Barrymore, Anne Shirley
F=20=3h T flaudette Colbert, Walter Huston $6.50
.

LUX RADIO LR {1200 3 34 dops ¢ track £ hours)
J=27=36 v 8i" w/ Joan Crawford, Franchote Tone
d=17=36 ng" w' Jobhn 2 % 86,50
GREAT 531 [1800r % 574 ixs 7 track 6 showe)

T: B=31-41 arrives in lummerfield (this 1s the very first 5.5, for ERAFT)
O=ll=hl. _erzy gets pAper route
GuZl=l] ariiriefs

E! D=g8-41
10=E=lp 1
10=19=iz1

track & shows)

11=89=L1
11=16=41
112341 - o p-
11=30=41 tr-

217

5 OBEND BB 5,4,5,.T, T0 RIS OILY, 20X 20, AAUTININL,
IT yow wuee thi: os an arder forn sdd $1.00 ?:-1' postrgn

i lnsurznce,




