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MORNING , BABY, EVERYTHING N1/

ALL RIGHT ?7? '
GOOD MORNING, DADDY !

FINE, I GUESS, DADDY —BUT I
SURE WISH MY PITCHING ARM
FELT BETTER !

f| YOUR PITCHING ARM ?
E MARGIE — JUST WHAT IS
B THAT COSTUME YOU'RE
WEARING ?




I'M PITCHING FOR THE

ASSOCIATION !

7MY SOFTBALL UNIFORM ?

SOUTH SIDE GIRLS SOFT-
BALL AND HEMSTITCHING

MY LITTLE MARGIE

‘YEs ! AND WE'RE B
GOING TO WIN. TOO! e

N
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..-no.l'..A
)
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' SORRY, DADDY —
ARE YOU ALL RIGHT ?
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MY LITTLE MARGIE

7 WELL, DON'T TELL ME I Y HE'S OUT,

MORNING AND FOUND YOUR  zwesscc
FATHER QUT! ;

FINALLY CAME ON A SATURDAY ALL RIGHT—,

--COLD! GET HIM

A

GLASS OF T™

GEE - DID I DO

AT ?

V-

NOW WE CAN CALL THE GA
.\ ACCOUNT OF RAIN !

ME ON |
’l\

Ry




MY LITTLE MARGCIE

. ~ial
MUCH | NOW THAT THE ¥ Vo: COURSE NOT, sILLY ! vou
SOFTBALL GAME'S \ MEN ! DADDY JUST DREAMT
BEEN CALLED OFF IT WAS CALLED OFF— AND
MY WORRIES ARE

AND IT WAS
SUCH A
NICE DREAM !

YOU JUST HOPE (T WAS !

GEE, I'D LIKE TO, q

| FOR YOU, BABY — SO WON'T - _ 10E. DADDY — BUT THEY'RE
YOU DO ONE THING FOR | DEPENDING ON ME !
ME ? , A L4oy7 _ ol

72)!4. SURE , Y1 caN JUST SEE HER NOW, MR. ? rFREDDY AND I ARE ABSOLUTELY WELL,
I SUPPQSE ALBRIGHT — AT BAT FOR THE ONLY KIDDING YOU FOR |\AMOTHING ! ) THEY'VE
YOU'RE A YANKEES = THE YANKEE STADIUM YOUR OWN GOOD, BABY DRAFTED
WORLD CHAMP, | 1S FILLED TO CAPACITY — SHE — THERE'S REALLY EVERY WOMAN

ARQUND HERE
TO PLAY ON THE
TEAM AND WE'RE
STILL SHORT PLAY-
ERS. I'LL HAVE
i) PJbAY JUST THIS

NOTHING MORE RIDICULOUS
LOOKING THAN A WOMAN

IN A GET-UP LIKE THE ONEJ4
YOU'RE WEARING ! -

HITS A HOME RUN, AND ===

YOU'D MAKE A BIG HIT
WITH ME RIGHT NOW, %
YOU RAN HOME !

OR SOME -
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S0,

e ERGENCY, MARGIE ! TWO OF N/ ALMOST N F I Have X FINE! NOW wao;v', NO Y'DON'T ! IF YOU

OUR BEST PLAYERS JUST (ALLED | ANYONE THEM TO DISPROVE | THINK WE'RE GONNA
AND SAID THEY CAN'T MAKE 1T ! wOouLD 0O A POINT YOU | WEAR THOSE THINGS

AND THERE JUST /SN'T ANYONE NOW, EH ? GUYS SO YOUNE GOT ANOTHER
ELSE | NOW THE OTHER TEAM BRING ME THE RASHLY THINK COMING !
WILL. SURELY WIN ! UNIFORMS ! n

WELL ! THAT IST ﬁERE WE

\/

'7P‘LEASE, DADDY — YOU TOO, YEAH — NOW I wWAS RIGHT,
FREDDY, WE STILL HAVE AN INTERESTING ARE | LET'S | WE'LL SHOW ALL RIGHT !
THOSE WIGS FROM THE OFFER | — OKAY GET IT YOU_ HOW -
COMPANY SHOW INSIDE SO | 8Y YOU. FREDDY 2 OVER BASEBALL
NO ONE WILL KVOW IT'S WITHIN REASON, WITH ! SHOULD gt //

YOU, BESIDES — IF YOU'LL | THAT (S ! PLAYED ! j
DO IT—JUST THIS ONCE— N /7 WHO -
I'LL DO ANYTHING YOU TWO #aid NEEOS REASONS,

WANT ME TO DO FROM /A, LEAD ON.

émi

THEN ON

S

VWHAT’S Yw FOINT ! YOU CLAIMED THERE WAS T OUT OKAY—YOU'RE FIRST UP AT BAT, N
RIGHT, | NOTHING SILLIER LOOKING THAN A THE WISE DA--ER---DORIS | AND DON'T
ALL 7 | WOMAN IN THESE OUTFITS — MAY I CRACKS AND | LOSE YOUR WIGS OR THE OTHER
RIGHT 2 / INVITE YOU BOYS TO VIEW YOUR- LET'S PLAY | TEAM WILL SCALP WHAT You

SEWVES IN THE HALL MIRROR !

REALLY OWN !
EVEN I FEEL |

Y BETTER NOW THAT

|\ I'VE SEEN THEM !




MY LITTLE MARGIE

COME ON. ‘
DORIS ! YOU
n WERE GOING
TO SHow US
HOW, REMEM-

'WE CAN MAKE THAT CHARGE | CARE

ASSAULT WITH A DEADLY 0?7
WEAPON IF YOU CARE TO 4

PRESS THE CHARGES, Y A%
MR. HONEYWELL ! {

700 YOU ST/ lta WANT TO

OH, NO Y'DON'T, LADIES ! WE sAwW
THAT ! YOU'RE COMING WITH US !

PRESS CHARGES , MR.
HONEYWELL ¢




MY LITTLE MARGIE

HA! HA! WEE! yEE/! HEE

- OF COURSE NOT! THIS IS
THE BEST LAUGH ['VE HAD
ALL WEEK AND IT'S

WORHH T

V THaNKS TO YOU, ThEHE

HAH! TaaT's B
YOUNG LADY ! o)

EVEN FUNNIER !

[/ YOU'RE NUTS !! ALL OF YOU -~
AND YOU BELONG N JAIL !

.Y I HAD TO PAY 7 rooTenLL !

= oS mz\ sg:r«:evweu‘s LETS GO GIRLS... 7;1/¢T5
N“SI?AORE BASEBE.%&LL.,PEEA’_SEE’P ; SCRIMMAGE g LITTLE /
HONEY 2 IF You ] MARGIE !

HAVE TO PLAY
BALL — CHOOSE
A BIGGER ONE
NEXT TIME !

AGREED LIKE
I PROMISED,
DADDY — AND
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“ acoNy!

BY CHIC ST /_VE-» ,.

TRUE . MARGIE —TODAY I'M
GOING TO INTERVIEW A& NUMBER
CF GIRLS FOR THE JOB AS MY
SECRETARY AND I ‘WANT TO GET
TO THE OFFICE EARLY ! ;

ARENT YOU LEAVING FOR WORK |
A LITTLE EARLY, DAD = PV ARSI

TO BLY SOME VACATION

(SIGH) I'VE BEEN TRYWNG TO You 'TRY'<
CLOTHES FOR US FOR

| FIND THE RIGHT GIRL FOR WEEKS, | GETTING
BUT THEY ALWAYS TURN OUT ONE
TO BE BEAUTIFUL BUT DUMB, THAT'S JUST

OR ELSE THEY AWM TO GET PLAIN
% EFFICIENT

AND MAYBE
NCT SO GOOD

APPROACH I MAY
TRY TODAY,
MARGIE !
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VUH—WE'D BETTER HOLD V OH,ALL RIGHT—
OFF UNTIL I SEE HOW SEE YOU TONIGHT,

MUCH I'M GOING TO HAVE DAD !

TO SPEND FOR A SECRE-
TARY, BABY !

y HOW ABOUT TAKING IN
A MOVIE TODAY ,
LITTLE OLE GAL

& O MINE ?

I'D LIKE TO
FREDDY, BUT
I'M BROKE !

7GADF-'RV. NO! THIS 15 X BUT YOU HAVE TO
MY UNEMPLOYMENT HAVE HAD A JOR
INSURANCE CHECK ! / TO COLLECT THAT—
__—f WHAT JOB DID YOu
8l HAVE 2 ]
)é/ /‘._
Y2 " L
4 5 "~
g \]

71 DION'T KNOW QUR CAR
HAD A BROKEN MUFFLER
— OH, THAT'S FREDDY !

o M1, WARGIE !

NOW, THAT'S SLIGHTLY
INSULTING — I JUST GOT
MY CHECK TODAY !

WHAT 2 ARE
YOU WORKING 2

YYeEs? 1 oonrr
FOLLOW YOu,
CLEARLY !

VNONE AT ALL — IT WAS QU[TE
A DEAL! I LET A FRIEND USE
MY NAME TO GET A JOB IN A
EACTORY = ORDINARILY HE
COULDN'T HAVE GOTTEN A
JOB IN THIS PLACE CAUSE His
FATHER WORKS THERE AND
THERE'S A RULE! .




MY LITTLE MARGIE

\J
7WELL THIS FRIEND QUIT Y IF YOU WORK FOR MY MOTHER IT's BEEN AN
HIS JOB AT THE FACTORY [ THE UNEMPLOYMENT /5 IN THE EODUCATION
TO TAKE A BETTE JoB, PEOPLE, WE'RE AUDIENCE | LET ME TELL
I BECAME ELIGIBLE FOR ONLY KIDDING —

YOU | MARGIE !

UNEMPLOYMENT INSURANCE! A_OH, BROTHER !

L OR N wvow THar I NO—OF BENG Y AN N
BEING SHOULD SHED IN THAT LINE=- | EMPLOYMENT
A LTTLE LIGHT YOU KNOW, OF { AGENCY ?
ON THE SUBJECT! N RUNNING AN

3 FIRST |
LIKE TO LIGHT
THESE CANDLES

- THEY'VE GONE
8. our!

IM SERIOUSLY
THINKING OF
MAKING A
CAREER uT
OF !

5 WiLL YOU S SURE—YOU'D ALWAYS Y YOU

¥ ACCOMPANY S BE SENDING OTHER | SURE JERK — MIND IF I TURN OFF.
ME NOW, PEOPLE OUT ON AT THE TV 2 As I WAS SAYING
| GEORGE 2 JOBS —I'T WOULD BE | ALL WE COULD srAlz'r AN EMPLOY-

MENT AGENCY NOW (F ONLY
WE KNEW WHERE T‘HEEE
WAS A JOB OPEN !

MUCH BETTER THAN / THERE
WORKING ! 'srr?




ol BO ?
WELL , S5PEAK,
WOMAN [

MY LITTLE MARCGIE

DAD IS GOING TO HIRE
A SECRETARY—THATS
AN CPEN JOB!

'1.

GET THAT JOB UNTIL
GOT ENOUGH MONEY
OPEN THE AGENCY !

FROM HALLOWEEN |

SURE ! COULDN'T You

Px conr THINK s0—mavee TV say— Tuarey

WE COULD FOOL YOUR DAG | AN I0BA 2
FOR AWHILE WITH SOME OF | I MEAN —
THIS STURE LEFT OVER THAT'S AN

OH, FREDDY — 1 b |

WE DON'T THINK DAD

TO WOULD LIKE HIR-
ING ME AS HIS

BB SECRETARY ! ‘

1OEA !

PHEY | THAT'S OUR LEAD~ WITH Y OH, FREODY
THAT JOB WE COULD GET — 50 You
ENOUGH MONEY TO START AN L REALLY
EMPLOYMENT AGENCY — THEN. \ THINK 20 2
WE'D BOTH BE ON EASY STREET
FOREVER AFTER ! il

£

" BUT THAT'S
IMPOSSIBLE !

DION'T KNOW |T

BUT WHAT IF HE )
wAS You !

_A

VBOY! YOU CouLO
FOOL AE,
MARGIE !

~—




LuCK !

71' LL BE WAITING,
MARGIE — GOOD

N THANKS. EREDDY — LET'S N |

MY I.ITTLE MARGIE

HOPE THIS JOB WILL BRING
US THE MONEY TO GIVE YOU
A LIFE OF EASE FOREVER
WITH OUR OWN EMPLOYMENT
AGENCY !

Vo, s
UNDERSTAND
YOU HAVE —

AND WOU sAY
T DIDN'T
WORK 2

OH, HELLO MARGIE —
IS THERE SOMETHING
YOU WANTED 'T'O SEE

HE DIDN'T EVEN
LOOK TWiCE !
WHAT'LL WE
DO NOW 2

NOW THERE'S A WOMAN WHO
REALLY UNDERSTANDS ME !/ _

OH— OKAY,
MARGIE — SEE
YOU TONIGHT !

NO — NOT NOW,
DAD — NOT Now/
SEE YOU
TONIGHT 4,

I HAVE AN IDEA — HOW
WOULD X WORK QUT AS
A SECRETARY ?!




MY LITTLE MARGIE

LEAVE IT TO ME, 7AND SO I THINK YOU

' AR FREDDY ! SHOULD GIVE HILDE-
YOU SURE Ve GARDE HERE A CHANCE
YOU KNOW — 1 | AS YOUR SECRETARY !
WHAT TO AGREED, DAD 2 SHE'S A
sAY 2 WONDERFUL WORKER !

WELL~ CAN YOU TAKE
SHORTHAND WELL 2

I/ WELL,I WAS ON
WHAT'S MY LINE
AND DOROTHY
1 LIKED MY
su-aom' HANDS !

VERNE
ALBRIGH

7WHAT 2. SAY, MARGIE rJUST AS I WE (AN EXPLAN, | YES, MR. AlL.-

— HILDEGARDE SO SORR\/ THOUGHT ! OAD ! DON'T BRIGHT, DON'T
LOOKS SUSPICIOUSLY MR, ALBR’IGLJT’ g CHOKE HIM ! GET EXCITED
UKE —UH— LOOK !

our!

[?rE VC::%SDXER— 7LOOK5 LET'S QUIT THAT 2 ‘

SE LIKE WHILE WE'RE MONG

THE STORY, MR, SECRETARY 2 THIS 1S AHEAD=— DAD ofl\'ugn?él

ALBRIGHT — JUST L WHERE HE | GAVE ME THAT'S MY

TRYING TO MAKE ADVISED, VOU'RE HIRED! BEGINS | THE HIGH LITTLE

AN HONEST DOLLAR! / DAD ! I'M GETTING FOOLING SIGN TO DO\ !
o . i\ TIRED OF AROUND ! / SOME BERMUDA-

FOOLING
AROUND !

TYPE SHOPPING !
WE'LL GET RICH
NEXT YEAR ! _

=7




THAT’S OUR GALE!

Hollywood was absolutely fascinating to
the two New York cartoonists as they stood
on the corner of Hollywood and Vine. Both
had come out to have a story conference with
Gale Storm and Charles Farrell in regard to
preparing the next issue’ of their (this) comic
book, My Little Margie."

"You'll love her,” Al Fago was telling Chic

Stone. “Everyone does! And if we can only
get to sit down with her and Charlie for even
ten minutes . . ." :
"l know," Chic repeated the phrase he had
heard over and over again on the plane ride
out, ** . I'll have enough ideas for six
months!”

"Well . . ." Al Fago seemed a bit put out
having the words taken out of his mouth,
“that's right. If we ever find them. Where did
they say the studio was?" ]

“Culver City, wherever that is." Chic sighed.
""Sure it's around here?"

“"Never heard of it,"" Al stated bluntly. "'But
everyone’s heard of Gale Storm! Let's just
look for her!"

"You look for her," Chic mumbled, making
a quick sketch of one of the studio gates.
“Never can tell when | can use some of this
stuff in the strip.”

"Okay,” Al sighed. “Gldd you're getling
something out of this. I'm going to hail a taxi."

Well, Al stepped off the curb and —
WOOSHH! A passing,roadster nearly knocked
him back on it againt

"'Hey, carefull” Chic said, grabbing Al as
he leaned back. *'That's the first thing | heard
about this town! Don't ever try to cross the
street! There's folks out here that never get
to leave their block, the traffic's so badi"

“Oh, stop exaggerating!" Al said as he
brushed off his trousers. “We have just as
crazy a bunch of drivers in New York!"

"“Sure,” Chic agreed, "‘only they don't drive
this fast! And they can see better without the
dark glasses these natives wear!”

“That guy could see fine," Al said fiercly.
“I swear he tried to kill mel i | could get my
hands on him . . "

“"There's your chance!" Chic nodded to the

curb behind Al. The roadster's driver hod
backed his car up te the spot ‘where he had
so closely passed Al. The heavy-set, middle-
aged man behind the wheel looked strangely
familiar to our friends, He seemed to recognize
them toe — and got the jump on them: "'Say
you're' Al Fago, oren’t you? I'm Clarence
Kobl!" -

"Clarence Kolb?" Chic asked.

"Of coursel” Al said. “You play the part
of Mr. Honeywell on T.V. and fadio!"

I do indeed," Mr. Kolb said. “And it keeps
me hoppingl That girl really is a Storm! Jesse
L. Lasky made no mistake when he tagged her
Gale Storm. Have you seen her yet, by the
way?"™

“'We just arrived,” Al explained, “‘and were
trying to figure how to get to the Reed Studio
over in Culyer City."

“No need for that if you're looking for
Gale,"” Mr. “Honeywell" said in his so-familiar
voice. !'She’s on location right outside of town.
Hop in — I'm on my way over there now!"

The New Yorkers had hardly seated them-
selves in the open car when it zoomed away
from the curb and out into the fast-moving
traffic. Al, pressed down between the two men,
just stared up at the tanned side of Kolb's
face as he drové, set-jawed, through the mid-
day dust. Mr. “‘Honeywell” sensed this and
glanced aside at Al.

“Too fast for you?" he grinned.

*Uh, no — Al sat up and composed him-
self a bit. Chic was still sketching ~— this time
it was a profile of Clarence Kolb's face. Good
Honeywell stuff he was figuring. As Al sat up
straighter, Chick edged him back again with
his elbow to keep a clear view of Kolb's face.
Al knowingly accepted this and kept talking:
“It’s just that | was thinking . , .”

"About what?" Kolb asked, as he “cor-
nered”’ the automobile into a tree-shaded side
road, speed-shifted into second, then back
into high.

“Well — about you, Sir,” Al frankly ad-
mitted. “'l thought you'd look older than you
do."

"No time for that out here,” Kolb laughed.
“look at Charlie Farrell. | swear he gets
younger every time | see him!”

By now the roadster had reached the end
of the tree-covered drive and was turning into
a circular driveway. It looked like o country
club — but Al wasn't sure. Out here it could

" be somebody's summer home — or somebody’s

week-end cabana. Chic wasn't as complicated |
in his thinking. He simply looked vp and seid
“"Welll A country club!”

“Right!” Mr. Kolb said, stopping the ecar
and opening the door on his side in almost
one motion. "We're shooting some scenes for
next week's T.V. show around the poetl in
back. Let’s go!”

Kolb quickly led the way up the stone steps
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and into the high-ceilinged main lobby. In
the dim light, Chich bumped into a tall man,
looked up, said, “Excuse mel!" and turned
pale. The actor grinned an “‘Okay’ and went
on. Al and Mr. Kolb were too far ahead for
Chic to blurt his news to so he turned to a
pipe smoking man reading a magazine. ‘‘Hey
— that was Gary Cooper, wasn't it?"

“It was — and still is, | guess,’’ Bing Crosby
said, slowly taking the pipe out of his mouth.

“Gee!" Chic said, hurrying after his friends,
"Gary Cooper! Wait'll | tell All”

Chic burst through the archway leading out
onto the patio — with the shimmering pool
beyond. It was breath-taking! He couldn’t wait
to tell Al about — when he saw her! Gale
Storm! She was poised on the end of the high
diving board — arms outstretched — the
finger tips ftilting slightly upwards in an al-
most humorous fashion — and she was smil-
ing. Maybe it was the way the sun was be-
hind her, but to Chic her smile seemed to
actually reflect off the surfoce of the turquoise
pool. It radiated everywhere! Of course he had

drawn her picture hundreds of times for the g

"My Little Margie' strip — making her face
and cute figure one of the most familiar in
the world to him — that he, well, forgot com-
pletely about Gary Cooper! He whipped out
his fn.s'y sketch pad, started to draw in the
pose — when somebody shouted: "ACTION!"
‘— and she dove gracefully into the pool.

“'Over here, Chic!"” Al called, and for the
first time our young cartoonist realized the
edge of the pool was teeming with movie
mmakers and equipment. They were actually
making the T.V. film right here — and now.
Al was talking to Charles Farrell, who reached
a long, tanned arm through the mass of wires
and people to shake Chic's hand. A pleasant
Bostonian accent went with it: ‘‘Nice to meet
you, Chic. Hope you're doing right by us in
your comic book!"

*Gee, Chic started to reply, when
another voice boomed: “Knock it off! Sound!”

Chic almost asked “What?" but a strange
hand went over his mouth and another pointed
10 a inike boom being lowered to the edge
of the pool directly in front of them. He got
it, reluxed, and the strange hands went away.
He turned around to see who it was, but
couldn't tell, 1t might have been any one of
six guys == all staring at him with their
tingers over their lips. He felt cowed. At this
moment the young uctress' head broke water,
and she reached gaily for the edge of the
pool. Charles Farrell — now playing the part
of her father, Verne Albright — moved to
enter the scene, deve!oped a stern look and
spoke his lines:

"Margie, please! You'll guve me heart fail-

ure diving off that high board!"

“Oh, Daddy!" she said, lifting herself wp
onto the pool's edge, "It's nofhing! Freddy and
I have been doing it all dayl"

*Really?” he asked- surprise, "Freddy
went off the high board? Thct K'd like to see!”

“Well——yOU won't for a while, I'm afraid,”
she said, giving her “father’’ a sly look, "he
broke his arm on the first try!"

The director yelled: "'Cut!" The actors re-
laxed. Al grabbed Chic's elbow and started
toward Miss Storm.

“*Now's our chance to talk to her,”" he said.
*And don’t forget to take notes!’

“I'm not missing a thing!" Chic grinned.
She looked even prettier up close, She was:
the All-‘American Girl, he decided. Al stopped
right next to her, said, '‘Miss Storm — Gale
— 1'd like you to meet —'' But that was all he
got out. The heavy-set man in the purple-
print shirt waved a script, started for the
other side of the pool and bellowed: '‘Places,
everybody! We'll shoot  these other scenes
while we still have the sun with us!" And off
they went. Al and Chic just stood there —
Al's hand still in mid-air where it wos, a
moment before, resting on Miss Storm’s arm.
So — they followed. And the same procedure
followed — with different action,

Gale Storm slipped and fell into the paol
twice. — on cue. Charles Farrell was knocked
in once — weuring his terry robe — and .
was pulled in once as he tried to help her
out, All part of the script, The whole crew
moved again to the golf course — o trailer
pulled by a small tractor acting as a dressing
room — and more film wos exposed to lhcu
antics.

By this time Al was annoyed. A bit, anyway.
They had te fly back to New York that night,
ond so he demanded a bit of time between
six and seven! "Six and seven?'' the director
almost bit Al's head off. “We're on the air -
at six thirty!" With that somebody once agoin
yelled: “Cutl'" Somebody else called, '‘Print
‘em!"” and the entire safari moved "off.

It was dusk by the time Al and Chic reached
the club house, They went over to the counter
and ordered coffee. It was plush. — really o
beautiful place. And they had it oil to them.
selves.

‘‘Boy, these Hollywood people really know
how to five,” Al said, sipping his coffee.

“I'l say,” Chic agreed. After oll, Al waor
his boss.. And ovtside of having an even bstter
mental picture of one Miss Gale Storm in his
ereative mind, Chic Stone secretly decided he'd
take the peace and quiet of h:s little studio
back east in place of H‘ilt — anylimel

The Fnd



‘MY LITTLE MARCIE

TOO NICE T© 8E
WORKING (SIGH)— IF ME. HONEY-
WELL COMES IN IN A GOOD MO0D

"M GOING TO ASK FOR THE DAY
OFF TO GO FISHING L

GOCD MORNING ,
MR. ALBRIGHT | BEAUTIFUL
DAY, ISN'T T 2

Py —
NICE DAY, V
ISN'T (T !

GoopP
MORNING ,
MR. HONEYWELL !




MY LITTLE MARGCIE

THAT DOES (T (SIGH) NOT AT ALL ! IF HEY! I NEVER OF COURSE! WHY
— THE ONLY KIND OF | MR. HONEYWELL IS THOUGHT OF NOT ASK HIM TO
FISHING I''L DO TODAY | THAT BADLY OFF — THAT ! GO WITH You 2
IS FOR A KIND WORD / HE NEEDS A DAY '
FROM HIM ! OFF TO GO
FISHING !
AT
L]

Ys - o

| oty |

|!I \\ \

| i

3
VTHE ONLY THING |5 — MR EXCUSE ME, YES, MR, BRING ME SOME ASPI- &,
HONEYWELL IS THE TYPE MR. ALBRIGHT HONEYWELL 2 RIN~AND A COLD CLOTH
WHO'LL NEVER ADMIT ANY- - =THAT'S MR. FOR MY FEVERED BROW-S
THING 1S WRONG WITH HIM / HONEYWELL'S I'VE BEEN SEEING
— [F THERE WERE ONLY BUZZER... *SPOTS BEFORE MY
> EYES ALL

| _SOME WAY TO FIND OUT... AL

/
T MORNING |

V TUAT'S 17! THANKS FOR THE
IDEA ! FROM HERE ON ouT
I'M FIMING HIcH |




MY LITTLE MARGIE

YOU WERE NEVER MIND — THERE'S I BEG COME ON ! IT's APLAN ! T
FYING HIGH, MORE THAN ONE WAY YOUR ( HAVE A POLKA DOT TIE IN MY
ALL RIGHT . 3 TO SKIN A CATFISH { PARDON ., DESK I CAN WEAR — AND WITH

: TAKE YOUR JACKET YOUR DOTTED DRESS SHOWING—
WE'LL REALLY SHOW HIM SOME
N7 ) SPOTS BEFORE HIS EYES!
" '/..—\ 7 ‘_'. N =
R
a‘c\ )
: L4
»
=
' l 1 '\o" )

zl’AKE SOME ' UH-—-OH,T 7(AHEM) WE'RE IN A
DICTATION | MR. HONEY- SPOT ON THIS ACCOUNT,

. Y LET'S NOT CARRY
IT TOO FAR——T

WEAR THINK YOUR DRESS MR. HONEYWELL. DID
MY HAT AND MY TIE WILL R YOU WANT ME TO TIE
WITH THE DO IT WHEN HE IT'IN WITH THE OTHERS?
DOTTED COMES OUT TO y

DICTATE HIS
MORNING mAIL !

7( CHOKE) L-LATER, ALBRIGHT —DOT's — I
MEAN THAT'S SOMETHING WE CAN DISCUSS
AFTER I GET THROUGH WITH THE =~~

: ...YEEEEEEEEJ ]

-




MY LITTLE MARGIE

VIS SOMETHING WRONG 2 WHAT AREQ
WRONG, MR, HONEY- /| YOU TWO TRYING TO DQ?
BLIND ME WITH THOSE

GOOD! --ER--I MEAN THAT'S TOO 77 NO (CHOKE) I'lL. JUST
BAD! I'L TAKE YOU TO THE TAKE A LITTLE WALK---




MY LITTLE MARGIE

ZAND MAYBE THESE REALLY, MR, HONEY -
SPOTS WILL -=(CHOKE) WELL — YOU SHOULD
—==NO---I GUESS THEY / TAKE A D&Y OFF AND

W-WON'T | - GO FISHING OR SOME -

: THING. I'M SURE MR, AL-

BRIGHT WOULE GO WITH
o YOu.

=

77 THIS IS THE LIFE,

Z\GREED.' NOW LET'S FISH | THIS LAKE
HAS THE BEST SPOTTED BASS

STRANGEST THING —
I FEEL FINE ! MAYBE

BACK ON ME AFTER
ALL !

MR. HONEYWELL !
FEEL BETTER ?

IN THIS SECTION OF THE COUNTRY !

MY HEALTH ISN'T GOING

WOULD YOU OLD WELL—I DO HAVE A
SPOT 2 I MEAN LOT OF WORK TO DO-
SPORT | BUT--OKaY ! I'LL DO
IT FOR YOUR SAKE !

YOUR HEALTH IS FINE |
YOU TOOK A LITTLE WEARING A BOW
CONVINCING THIS MORNING, J TIE, YOU DOG !
THAT'S ALL ! OKAY —~WE BOTH
& WON THAT SESSION — BUT
NO MORE GAGS ! OKAY 2

DOT'S LIFE, AG THE FELLA SAID---BESIDES —
THIS 1S MUCH CLOSER TO GOING FISHING
T THAN' I THOUGHT I'D GET TODAY!




MY LITTLE MARGIE

TELEVISION’S TOP PROGRAM !

RS [L 'l"l'l.l 1D RATh’ER
R/Gf/f i

« SAME AS USUAL — ALL WORK AND
NO PAY MAKES “JACK” A DULL SUBJECT.
WHICH REMINDS ME ==

. DACDY ! HAVE A HARD
DAY AT THE OFFICE ?

W=
e S rd TR e L A Ll

@ I PICKED THIS uP
B ON THE waY
; HOME .
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MY LITTLE MARGIE

P/ Gee —DOES THIS MEAN X TO A CERTAIN
YOU'RE TAKING AN INTEREST | EXTENT, YES—

GEE — IF YOU WANT ME |/ THE BOOK 15 NOT
T GO OUT AND EIND FOR YOU, BABY —
MWYSELE A JOB I WILL, \ IT'S FOR YOUR
DADDY — YOU DION'T HAVE | NE'ER=DO- WELL
O TELL ME THIS WAY! ( BOY FRIEND, FREDDIE!

v v.
hVd %

PCERTAINLY NOT! 1D RATHER
YOU WEREN'T INDEBTED TO THE
LUNKHEAD ! IT'S& THE SCOTCH

TREAT DATES I OBJECT TO !

rAND THAT (S THAT I'M YOU MEAN YOU
SicKk AND TIRED OF HIM | MIND WHEN WE
BEING BROKE ALL THE - GO DUTCH AND I
TIME WHEN HE COMES HAVE TO PAY MY
TO TAKE YOU OUT ! OWN WAY ?

!‘.__.——-ﬁl
o o m o
AN s/
N Z
-~ o
\ 3 "oy

YEAH = WHEN HE BORROWS MONEY ; ' 'RE RIGHT. DACDY = FREDDIE | THAT'S MY %
FROM ME FOR H/S HALF! OR 'S NEEO A JOB! I'LL sEE UTTLE
DIDN'T YOU KNOW 2 //] T0 (T_THAT HE NOT.ONWY READS | MARGIE! %
=T : THIS BOOK BUT THAT HE PUTS _/ —1 ONLY
OS] ¢ : ORK | HOPE T
Crwm 3 IV SINKS INS
. L
: 4)
. = Y ;_',“ %
’@J = 7
L
W/;
N ‘&7 L
/ f




MY LITTL

I DO, FREDDIE —
AND IT'S NOT
JUNK !

YOU REALLY WANT N
ME TO REAL THIS |
JUNK , MARGIE 2 K

WELL ? WHAT

ARE WE WAITING
FOR 2 LET'S AUT
SOME OF THOSE

-

=

4 GEE — I HAD
: NO IDEA

THERE WERE SO MANY

JOB POSSIBILITIES — AND

WAYS TO GET THEM !

o ‘f TR 7 R :‘.
. = Al

NO JOBS ? WE'VE
TRACKED DOWN FIFTY
JOBS | HE'S GOING TO
HAVE TO DECIDE WHICH
ONE HE WANTS SOON !

W AL THAT AND XY
| STILL NO &

MARGIE

f okay (SIGH) -
UH—READ IT IN

OH NO Y'DONIT !
YOU'LL READ T NOW=—
AND ALOUD —TO ME !

)/ FINE ! IVE TYPED uP'
SEVENTY APPLICA~
TIONS FOR FREDODIE —
HE'S MADE TWENTY
TWO CALLS —AND HAS
HAD FIFTEEN
INTERVIEWS !

Barer-- [ wew, JHE

au
BEAVERS ! Howg THE
JOB HUNTING GOING ?

I. -,

WELL 2 WHICH

JOB ARE YOU
GOING TO

TAKE , FRECDIE,
M' aoy 2

TAKE A JOB 2 NOT
ME, MR. ALBRIGHT !
WITH ALL THESE
POSSIBILITIES ('VE
DECIOED TO OPEN My
OWN EMPLOYMENT

AGENCY !!




MY LITTLE MARGIE

I'D LOVE TO —IF ¥ BROKE AGAIN 2
YOU. CAN LOAN ME A WHAT HAPPENED TO
THE DOUGH... R YOUR EMPLOYMENT

, By, AGENCY 2 :

WELL —I TOOK IN
A PARTNER — HE )
s MADE ME PRESIDENT

OF THE THING — SO

Y

HI. FREDDIE | BUY )
E A SODA 2

WELL! wHAT'S 1o [ I wAS JUST
wiTH You, ~ /7 B\ TALKING To
BABY 2 £ R\ FReODE !

N

f FOR HEAVEN'S NO CHANCE FOR
SAKE —WHY ? ADVANCEMENT |

(SIGH) THAT'S MY )
UTTLE MARGIE !

Y HMMM — TELL ME — THAT
BOOK I GAVE YOU.FOR
HIM—DID IT FINALLY
SINK IN TO HIS THICK

-— I HIT HI
WITH (T !




MY LITTLE MARGIE

TELEVISION'S TOP PROGRAM !

g s’ '

OH, GOOD MORNING, DAD ! BUT
5 o SAY —ARE YOU SURE ABOUT
HYAWWWN — BOY, BUT M GLAD NO WORK 2
IT'S SATURDAY —NO MORE WORK : 3
UNTIL MONDAY !

IV HUH 2 SURE 1t SURE Y I JUST REMEMBERED
—UH—AT LEAST I THINK ) THAT LAST NIGHT YOU

150! wHy 2 MENTIONED SOMETHING HIM AT THE OFFICE TO ESTATE ACCOUNT
- ABOUT MEETING MR, HONEY-| | DISCUSS GULF — 1 THINK | ¢ YOU'RE WORKING ON !

WELL AT THE OFFICE THIS I GOTTA GO !

MORNING, DIDN'T YOU 2

MIGOSH  YOU'RE RGHT ! HE ' HE MUST CF MEANTW
SAID BE SURE AND MEET | THAT GULF REAL

e
AL S S oSS




MY LITTLE MARGIE

HO COW, I GUESS THAT WAS IT! T WAS
THINKING ABOUT THE WEEKEND . I GUESS,

WHEN HE SAID SOMETHING ABOUT GULF AND
THIS MORNING | 'O BETTER STEP
; ON IT !

—~

I DRESSED SO FAST I'M a
NOT EVEN SURE I HAVE
A SHIRT ON—BUT WE'RE

7I.<EEP YOUR SHIRT
ON, DAD - WE'LL

B8E
NO ! ALMOST THERE NOW !

7MAYBE IF I HURRY I'LL

7SEE YOU LATER, MARGIE !

/" Looke LUKE  \
HONEYWELL GOT |
HERE AHEAD

N )
{'LL. DRIVE YOU DOWN
GET THERE BEFORE HE AND YOU CAN FINISH
WILL— I DON'T REMEMBER | DRESSING AND BREAK-
WHAT TIME HE SAID TO FAST IN THE CAR—IT'S

MEET HIM ! TEN O'CLOCK NOW SO
YOU COULDN'T BE TOO
; . LATE !

?"?;:‘ P
o

ZK
L

IF YOU KEEP THAT
UP YOU'LL RUN YOUR-
SELF DOWN WITHOUT
ANY TROUBLE ! SEE
YOU TONIGHT, DaD!

THANKS FOR RUNNING
ME DOWN ! ;

L GOLF! T THOUGHT Y
YOU sAID GULF !
T BROUGHT THE
PAPERS WITH

DO YOU REALIZE YOU'VE
KEPT ME WAITING TWO
HOURS FOR QUR GOLF
DATE 2 AND YOU DIDNT
EVEN BRING YOUR
X cuss!




MY LITTLE MARGIE

N-NOW, BOSS — LoucHm coseeR B P (UL CALL BOB JOHNSON—HE's U (siGH)
TAKE (T BEASY ! I'LL YOU ! OH, WHAT'S AT THE CLUg NOW, AND WE cAaN YES,
GO CHANGE CLOTHES THE yse ! STILL GET IN A FEW HOLES BEFORE | SIR !
RIGHT AwAy ! IT GETS TOO CROWOED ! AND THEN
I WANT A WORD WITH YOU ABOUT
THIS FORGETFULNESS OF YOURs! /
A =
o 4 2 o — \\
=% B
pEos ~
A )) <
BWo MINUTES LATER— WHAT'S THAT, [ mavae THis BOOK it NTon —1 NEVER
MR, HONEYWELL. 2 EXPLAIN TO YOU HOW I REALIZED You
THERE —AND NOW, 1 KEEP TRACK OF THINGS | KEPT YOUR
ALBRIGHT — LET ME SHOW MY PERSONAL BOOK ) SUCCESS A
| You SOMETHlNG, FOR YOUR 7, THE SECRET OF myY SECRET !

OWN o

success |

7WHA:r "M TRYING TO IMPRESS SAY — 71 THOUGHT YOU'D AGREE—mY Y AND YOU
YOU WITH (5 THE NECESSITY THAT'S A BOOK IS MY BEST FRIEND, MY WANT ME
FOR KEEPING ACCURATE RECORDS/! GOOD LIFE'S BLOOD, SO TO SPEAK ! TO KEEP A
OF ALL YOUR APPOINTMENTS IDEA, OF COURSE , IF SOME SECRETS / BOOK. LIKE
AND WHAT YOU DO — I DO r , @OT AT, I'D BE

IT ALL THE TIME ! RUINED !

(
&




MY LITTLE MARGIE

OF COURSE ! AND ON MONDAY
YOU'LL GET A BOOK LIKE THIS
TO KEEP ALL/YOUR PERSONAL .
NOTES IN — [T'LL AT LEAST HELP.
YOU TO REMEMBER APPOINTMENTS!
IVE GOT TO RUN NOW !

OKAY, BOSS,
MAYBE

YOUVE GOT

SOMETHING

VWHEW—THE BOSS SURE MOVES AROUND
FAST! BUT IT SEEMS TO ME THERE IS
STILL. SOMETHING HE FORGCOT — OR
MAYBE THAT I FORGOT \.’

71 MUST HAVE PICKED THIS UP BY MISTAKE ! (F -
MR, HONEYWELL KNEW I HAD HIS UFE SECRETS
IN MY GRASP, HE'D NOT ONLY FIRE ME, HE'D
KILL NME ! WAYBE MARGIE WILL HAVE
A FEW |DEAS WHAT gu .

T : 577

.

oo

ZJF COURSE 1 HAVE —AND
OF MINE ! IF IT GOT OUT
THAT I HAD ONE, MY

STOP AT NOTHING TO GET
IT AND ID BE RUINED!

IR /]

&ATER—I SO THAT'S THE STORY,
‘ MARGIE [ I'VE GOT TO

GET HIS BOOK BACK TO-THE
OFFICE WITHOUT ANYONE SEE-
ING ME — IF THE BOSS KNEW
I HAD THIS BOOK T WOULD
REALLY BE THE TOTAL END!

X 1 WON'T BREATHE
DON'T YOU DARE BREATHE | A WORD, BOSS—
A WORD ABCUT THAT BOOK | YOU CAN COUNT
ON ME TO KEEP
ALL YOUR SHADY—
BUSINESS ENEMIES WOULD | UH-PERSONAL

MAYBE IF I STARTED MAKING A FEW NOTES,
LIKE MR, HONEYWELL SUGGESTED, I COULD
b REMEMBER WHAT IT IS THAT WAS FORGOT—
,  WHAT'S TH/S 2 MR. HONEYWELL'S

PERSONAL BOOK !

STAY COOL;?
DAD — MAYBE
WE CAN SNEAK
IT BACK INTO
THE OFFICE TO-
NIGHT SQ HE'LL
NEVER miss IT!




MY LITTLE MARGIE

71 HOPE THIS (5 THE

SMART THING TO DO,
MARGIE | THE OFFICE
BUILDING CLOSES AT
NOON AND IT'S :
ALMOST THAT NOW.

P JUST AS I THOUGHT —
THE BUILDING IS LOCKED
UP — BUT MAYBE WE
CAN GET IN THE
BACK. WAY |

A

LET'S GO,
OAD! GEE,
THIS IS FUN

A

Y OMIGOSH ! IF THEY )
DAD, CAUGHT ME NOW,
HERE THEY'D THINK L

COMES A | WAS TRYING TO

STEAL MR. HONEY-
WELL'S PRIVATE
. PAPERS

WE'LL MAKE IT, DAD S

WEVE PULLED

THROUGH TIGHTER

SCRAPES THAN

THIS, YOU KNOW !
7

EUN, SHE OKAY, DAD-
5AYS L WELL, GEE, I
MAYBE WE CAN | FEEL AS

GET IN THROUGH | THOUGH
THE BACK TRAN- / I'M ON A
SOM — I'LL TELEVISION
BO(agll' You DRAMA |

18
ON BY, DAD—COME [CAN'T
ON ! WE'LL GET THAT /MOVE,
BACK TO MR, HONEY-
WELL'S OFFICE

| SAY, WHAT'S IN
THAT BOOK

MARGIE
1S THAT
SAID THE

THIS BOOK
WARM WHI
fE

THAT WASTE
cAN !

CAN'T LEAVE 2 )

WHY NOT 2

I WOULDN'T DARE LOOK .T

KNOWN, COULD RUIN HIM !

THERE YOU GO — X ALL RIGHT,
I'LL TOSS THE BUT HURRY,
BOOK OVER AND | DAD — T
THEN CLIMB HEAR FOOT-
THROUGH BY <
STANDING ON ‘

! BUT ALL I kKNOW
MR, HONEYWELL
CONTENTS, IF

IS EVEN GETTING
LE M HOLDING

I''M STANDING
AGAINST A PUSH-

IN BURGLAR ALARM !
IF I WALK AwAY

I

FROM 1T (T'LL
GO OFF !




MY LITTLE MARGIE

VHERE' "L BRACE THIS
IT WON'T GO OFF !

Y TH-THAT'S MY LITTLE
BROOM AGAINST IT SO | MARGIE T WOW !
THAT wgs‘ A clOsE

e

¥ DO YOU HEAR THAT 2V

HE'S CHECKING ALL | GOT AN

THE HALL — WHAT
ARE_WE GOING
o

'WHEW.‘ I NEVER
THOUGHT WE'D
MAKE (T— NOW
LET'S GET QUT
OF HERE !

THERE — HEY,
THERE'S THE

MARGIE —
OH,THIS | YOU SHOULON'T
1S THE ANSWER THE
CLEANING | PHONE! LET'S

WOMArg 1L 604

HELLO ?

1 HEAR THE WATCHMAN COMING !
LET'S DUCK —I'D NEVER BE ABLE
TO EXPLAIN TO MR, HONEYWELL

IE THE WATCHMAN TOLD HIM HE'D
SEEN ME HERE ON SATURDAY AFTER-
NOON ! HONEYWELL MIGHT THINK I

v/

AND AS T
REMEMBER
THAT'S A
TALKATIVE
WATCHMAN,,

00! LET'S
DUCK INTO
THIS CLOSET!

STAYED TO READ

OH, DON'T PAY ANY )
ATTENTION TO SHEILA
- SHE'S SENSITIVE !

HUH?2 |

¥ I THINK YOU'RE R!GHT— LET's
GET OUT OF HERE ! :

THE REAL CLEANING

WOMAN CALLING TO SAY

SHE WOULDN'T BE IN—

NOW SHE'S CALLING -
THE Co




LET'S.GET
TO THE GAR
—QUICK |

I HEAR YOU
TALKING !

T ./_, .. //
g L L
0 .73

~\\ =/~ B )

| fj'i-: va( y,

s e %
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MY LITTLE MARCGIE

WE GOT WORD THERE
WAS TROUBLE HERE —
WHO ARE YOU . BUD 2

(ULP) MY NAME'S
ALBRIGHT — ANY
TROUBLE I CAN
HELP WITH,
OFFICER?

[7oH— I RECOGNIZE You NOW, Y (WHEW)
MR. ALBRIGHT — NO , JUST M-MAYBE YOU
WORD ABOUT A PROWLER ON | CAN' FIND
THE PREMISES! YOU MAY A/ OUT MORE
WELL GO ON HOME | ABOUT [T,
AMONDAY,
DAD

7MV BOOK ! NOT ON YOUR LIFE ! MINE 1S N
THE SAFE WHERE T ALWAYS STAYS —THIS
IS A BLANK I GOT FOR YOU! IF I'D THOUGHT:
ABOUT IT I COULD HAVE GIVEN. IT TO YOU
SATURDAY TO START WORKING ON THEN —
MATTER OF FACT, I THOUGHT MAYBE YOU'D
TAKE [T WITH YOU, BUT THEN THAT WOULD
HAVE BEEN GIVING YOU CREDIT FOR TOO
MUCH SENSE, I GUESS!

DAONDAY MORNING —

/ THIS BOOK —

IT NOW !

" GLAD YOU STOPPED
BY, ALBRIGHT — HERE'S
THAT BOOK I WAS *TELLING
YOU ABOUT AND & LT

YOU CAN ENTER INTO

B-BUT ISN'T IT
YOUR 800K ?

v

DADDY CAN'T ¥
SPEAK TO
| ME NOW 2

I THINK HE'LL BE ALL. RIGHT‘
IN A MINUTE — HE JUST SAID
SOMETHING ABOUT DRAW-

ING A BLANK TODAY AND
THEN JUST LAID DOWN ON




MY LITTLE MARCIE _

THAT wOULD :
BE GREAT, MARGIE!
THEN WE COULD
GET MARRIED !

THAT WAS A VERY HOMEY
PROGRAM, WASN'T IT,

FREDDIE ? D LOVE TO
HAVE A LITTLE HOME
OF MY OWN !

_TELEVISION'S TOP PROGRAM !

[V LITTLE

"THE HIGH
COST OF
LEAVING”

7T KNOW (T SOUNDED Y HIS SHORTCOMINGS I
FUNNY, DADDY —BUT CAN STAND — IT'S HIS
FREDDIE JUST BLURTS ~\ LONG STAYINGS THAT
THINGS OUT. YOU'LL HAVE \ BOTHER ME ! IF HE
TO GET USED TO HIS SHORT- | DOESN'T LEAVE

SOON I'LL=--

VDADDY. PLEASE ! IF YOU CAN'T BE NICE TO MY

FRIENDS I'LL

OKAY-OKAY ! I'L GO IN AND BE
NIGE TO HIM IF [T KILLS ME—
AND (T PROBABLY WiLL !

FINE! (LL GO
FIX A SNACK !

HE'S GONE ? Y We WERE HAVING A G-mrr.mm'; THAT'S MY LITTLE MARGIE |

WHAT ON ALL--ABOUT YOU! HE SAID

‘A EARTH DID HOW NICE YOU ALWAYS LOOKED
.YOU SAY TO / AND I SAID YOU SHOULD —
Him 2 MENTIONING THE MONEY T

SPEND ON YOUR DRESSES

EVERY YEAR...SO HE UPS

- AND LBAVES| s+




T,
e «

.
G »ﬁ:\:%}.}ﬁ&&é&?{v
2 SRR
S s ik b b

Fa
FRELT

S

SR

o

% R
THE U N

s day
S
i 2

i g
Ao e
i

e N

&

S
Saias
5

T
S
G

NOW AT YOUR LOCAL NEWSSTAND
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CHECK YOUR LOCAL NEWSPAPER TV
PROGRAM FOR TIME AND CHANNEL OF

“MY LITTLE MARGIE”
TV'S MOST AMUSING PROGRAM !




