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Howdy, Pards!

Welcome to ROY ROGERS
WESTERN! First off I'd like to
thank all of you Roy Rogers fans
who supported the first issue of
this magazine. We certainly appre-
ciated all your warm letters and
phone calls.

This year we will be produc-
ing lots more Roy Rogers mate-
rial. Did you know that a new
DALE EVANS WESTERN comic
book from AC Comics is also avail-
able now? That's right, friends,
Wild Bill has wanted to do a Dale
Evans comic book for years. | al-
ways thought Dale's old series
from Dell Comics had great art and
I've been itchin' to show some of
it off. Now thanks to fan/collector
David Robson, we've brought
back the Queen of the Westerns
in her own book. Dave rounded up
the material for that issue and we
certainly couldn't have done it
without his help! You can order
DALE EVANS WESTERN No. 1
from us right now. It's $4.95 plus
postage.

Next month, Roy Rogers guest
stars in the 5th big issue of BEST
OF THE WEST! Roy has the lead
story and is featured on the color
cover with Charles “Durango Kid"
Starretl. If readers like Roy's guest
spot, we may have the King of the
Cowboys back again in a future
issue. Also please note that with
this 5th issue, BEST OF THE
WEST is now in a larger format
with more stories!

Roy also appears in WESTERN
SAMPLER, a big, fat 80 page
comic from AC ($7.95) that also
features Durango, Lash LaRue
and Rocky Lane. There's only a
few copies left! Roy Rogers rides
again!

Bill Black
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King of the Cowboys

YOU'RE SURE THAT BROKEN

i o G n S D
"RIDING '
THE

WANT YOU GET-
TING SHOT BECAUSE YOU'RE
SLOW ON THE DRAW!

o

—

HAVE SOME MORE STEAK,

ES THIS SATISFY YOU BOYS STOP YOUR FOOUSHNESS
YOU, SHERIFF ? NOW AND EAT YOUR SUPPER! YOU'LL

Yy 2 ROY, I KNOW/ THANKS,,
UH--YEAH! MRS, MARSH ! T
SAME 0OLD ;

GURE WILL!
SLEIGHT OF HAND! )

BLAST! SOUNDED
FROM THE JAIL! COME
ON, BULLET/

T 25
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Art by JOHN BUSCEMA
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HEY! THE WHOLE ===
< ALL RIG‘HT, —— I\ SIDES BLOWN IN! '
‘ ,‘( M BOB: - =
f

'ulllll |

WV§i{ STAND ASIDE,
CROWD BACK,BOB W\  GENTS [

WHILE T LOOK/

\

?Aéms THROUGH THE CELL INTO sl
THE CORRIDOR, BULLLET COMES UPON A
BOUND AND GAGGED FORM-~THE JAILOR!

NAT! TIED, GAGGED AND KNOCKED
OUT BY THE BLAST! BUT HE'S NOT
ANYWHERE/




BETTER GO HOME, NEIGHBORS, 50 ) I SURE HOPE
AS NOT TO MESS UP ANY CLUES YOoU GET
THE PRISONERS MAY BANNERMAN
HAYE LEFT! WE'LLGET'EM! JOKAY, '\ POOR HANK
SHERIFF!] VROMAN'S

KILLER /

AND CUTTER BOYLE!NAT
GRADY WAS KNOCKED OUT
BY THE

w | .

|

i > =g =

L

THEY'D ALREADY
TIED NAT UP WHEN
THE BLAST CAME/

YOU MEAN-- THOSE

[GA-AY! HOW DID BANNERMAN
TWO HAD ALREADY

AND BOYLE MISS GETTING
KNOCKED OUT WHEN -
THIS BLAST--

. WHY IN THE NAME OF REASON DID \|
THEY WRECK MY JAIL? THEY WERE LOOSE |
ALREADY! NOW WE'LL HAVE A POSSE ON /

THEIR TRAIL THAT MUCH QUICKER/ A

YEAH...GUN! DUNNO WHERE
HE GOT IT/ TIED ME UP...

NAT! WHAT DID
BANNERMAN DO~




BOB, DID YOU EVER PUST--HUH?

HEAR OF A RUSTLER 7y YOU MEAN THIS
STAMPEDING HIS BLAST WAS
GTOLEN BUNCH SO

HE COULD MAKE
HIS GETAWAY IN

)
» JY
)

THE ONES BANNERMAN WORE
LAST WHEN WE TOOK THE

ESTRAIGHT BACK TO THE RUINED CELL BLOCK,
GCENT, BULLET! GET THE SCENT ) ROY, THAT'S USING ’ , A
ON THEGE HANDCUFFE+THEY'RE /“OUR HEAD! BULLET] ROY'S R FOOTED PARTNER LEADS...

¥ . A JUST WHERE THEY

NOISE TO COVER
A SMALL NoISE!
WE'LL FIND OUT

WENT FROM

NN TRACK, BULLET--
A, 7RACK HiM/
= = W\

HEY! HE PICKED THAT ROY! THIS ALLEY WE'LL SEE,
GCENT OUT OF ALL THE RUNS RIGHT BESIDE 80B/
| OTHER FOLKS TRACKS THE BANK! DO
Sa  JUST AS EABY, ROY-~ YOU THINK...? —
A
- s LONBHORN  H{—
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THE BACK DOOR OF THE Irs O"ENF THE DOOR OF THAT WAS THE

BANK! GO ON AND WATCH BoB/ -
’

A ’ : A % ,'. /| .

iR [g) = Ve FARDY
i JON | e '
| ' |/ ;'V"-.t “.' -
| DN 1 )
-‘\.\“

THE VAULT--BLOWN }| LITTLE NOISE THAT
OPEN! LOOTED! /\ THE BIG BLAST AT
THE JAIL COVERED UP!

-~

| ’/Jmm%1}‘*]',\\“1\\"”!15\3’
N8z 4.

BANNERMAN AND CUTTER BOYLE < AND EVERY- | THEIR TRAIL OUT OF \/~

2? THE GUN AND THE DYNAMITEL / THING THEY { TOWN, WITHOUT wm‘

~ ) IGHT-- "

4 / w\ NESDED! can ) ING FOR PAYLIGHT.- &, 5i- 7 N
' !g A’;- “\'%

THANKS TO YOUR
0SE, FELLA! [ |
LTINS

ON, BULLET/ ;‘(/\

e T ff N % 2
YIIGE | CCOES
A== e it SN

SOMEBODY FROM OUTSIDE BROUGHT )-AND HORSE? WE CAN PICK UP

PLENTY OF TIME FOR THAT, 808!
I'LL SADDLE TRIGGER AND FOLLOW
BULLET'S NOSE--NOW! I'LL DROP

FOR YOUR POSSE TO

IT WILL \
TAKE ME
A WHILE

7 FOOTPRINTS, BULLET?
THEY MUST HAVE LED
THEIR HORSES S0 AS
NOT TO MAKE

ANY NOIGE...

PAPER SIGNS




95 HE MOUNTS, ROY DROPS A SCRAP OF
GUIDE THE SHERIFE'S POSSE...

GOOO BOY! FOLLOW
THAT HORSE TILLWE

/" END OF FOOTPRINTS, EH, FELLA?
[ BUT THERE ARE HORSE TRACKS HERE
| WHERE BANNERMAN MOUNTED! SCENT

' HORSE TRACK, BULLET/
AND FOLLOW!

-, | 8 ) 424
A 3 - iy e, N\ '

'\\‘—'” - i \ L - ) —
N \ \..Q e —

S DAWN BREAKS, ROY AND HiS FOUR-FOOTED FARTN
ARE MANY MILES FROM LONGHORN TOWN--BUT STILL WITHIN
THE COUNTY. BEYOND LOOM THE DESERT MOUNTAINS...

THREE HORSES-- TRAVELING SLOWER

KEEP MY EYES PEELED NOW/ TIRED...OR SAVING THEIR

FOR AMBUGH!




_

WON'T EXPECT ANY
PURSUIT UNTIL
PAYLIGHT... T'LL

WITH THE TRAIL

BANNERMAN PROBABLY

GROWING WARMER!

(s

HAVE TO COUNTON lg‘;L 3
THAT! BUT THERE'S JIINSSTL "N
ALWAYS A RISK... NS\ "

A["Fw HOURS LATER, DEEP IN THE
MESA AND CANYON COUNTRY...

HOLD ON, A\ B
| 1%

/ ...AND WE'RE MIGHTY CLOSE! THESE |
HORGE TRACKS WERENT MADE MORE )
THAN HALF AN HOUR BACK! IF 5,
\_ THEY'RE WATCHING BEHND... )

N\ TORISK A TRAP! /

T ME, BULLET-- AND NO 1/,

KEEP CLOSE TO W NO RIFLE BLASTING AT
ME FROM AHEAD! BUT IVE
GOT A FEELING THAT

P\WE'RE BEING WATCHED -~

YIPPING! WE'LL HAVE
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L/ MISSED HIM,
[ CLEAN! IF THERE

/ W
| A Posse FoLLowINg, | /#

-\ HE'LL LEAD'EM! -

aly ;'. S —I'.'" —
snitof maah [
ey

| ' N\ / YOU'LL DIE, ALL RIGHT, ROGERS --AS
[ TIE ME UP BANNERMAN? | SOON AS WE _ FIND A 6000 PLACE
/A YOU'RE A MURDERER /) TO HIDE GeS\YOUR CARCASS /
AL ANDHE'LL S
A ,,/\ KNOCK OFF I‘/—— ‘(")
TAGA T0UR DOG/ YOSy b %




OUND AND SEATED IN HIS OWN
SADDLE, ROY LISTENS, AND KEEPS

S

\Y) X
i‘}: HIS EYES OPEN FOR A POSSIBLE BREAK...]
£ ot

[ WHERE'S THE
{

/' BRANCH CANYON,
| CLIFF DWELLING /| A COUPLE OF MILES
- > YOU TOLD ME

-+ ( asour,cuTTER? )

IF HE'S HIGHTAILED FOR
HOME, WE CAN FORGET HiM!
IF NOT, WE'LL G6EE HIM
ENEAKING AROUND AND
SHOOT HIM FOR SURE!

@

THERE'S MORE THAN
ONE OF THOSE OLD INDIAN
DWELLINGS, HALF IN RUING.
WE COULD PULL A COUPLE
OF WALLS DOWN ON THIS
JASPER AND NOBOOY'D
EVER FIND HIM /!

UNLESS THAT DOG
OF HIS LEADS 'EM
TO THE PLACE!
HE'S DISAPPEARED!

THIS HERE IS THE
CANYON WHERE MOST
| OF THE CLIFF DWELL-

\ NGS ARE...'BOUT
\\ 0

A TRUCK/! RIGHT UNDER THE
\ INDIAN DWELLING CAVE!




NO!! T HAVE A & LISTEN! SOMEBODY
BETTER IDEA,CUTTER! | HAMMERING IN
THAT TRUCK WILL THRoW | | | THE OLD CLIFF
DOG OR PO3SE OFF / DWELLINGS ! <
: THE TRUCK'S [ =S

OWNER! | &
SOME GOAT- | i
BEARDED OLD\ 28
RELIC HOUND, \'5
LIKELY! WE'LL \3
TAKE CARE OF
HIM, ALONG WITH
THIS SMART
A DEPUTY WE

CAUGHT...

MEBBE WE'D \
BETTER FULL

ST BANNERMAN'S SUGGESTION, ALL THREE CLIHB
THE CLIEF TRAIL TO THE DESERTED DWELLING CAVE...

SHUT UP! IF YOU

MAKE ONE SOUND, DEPUTY-- ;
AND T'LL DRILLYOU QUICK! / =

DROP IT AND REACH, NEVER MIND WHO \ NONE OF YOUR BUSINESS,MR.
MISTER - HUH? A GIRL? DESPERADO! ANO IF YOU
WANT MONEY, YOU'LL BEDIS-
APPOINTED!
L ( ALL TOWN IS

RIGHT! HOPE
NORCROSS BY NAME.
WHO ARE You?




BRING THAT PIGGING STRING SOU'VE
GOT, CUTTER--TO TIE HER UP! I'VE

GOT HER GUN/

7

| ‘
.'"Iml’"!y"l "

GIRL HASN'T ANY RELIC-

WE'LL MAKE SURE THE

HOUND FRIENDS POKING
AROUND THE
CANYON, TOO/

HOW ABOUT
WALL DOWN

BOSS?

PULLING THE )| TAKE A LOOK AT THE TRUCK
ON 'EM NOW,

UMM/ NO HURRY... WE'(..‘I.Q

FIRST, AND GRAB A MOUTH-
FUL OF GRUB/

AFTER? I NOTICED
YOUR STAR,
DEPUTY ==

. .BROKE OUT OF THE
LONGHORN JAIL, WITH
THE HELP OF THE THIRD
SPUD BOYLE...

MR,

I GATHER FROM THEIR TALK THEY AIM TO
BURY US IN THEGE RUINS AND MAKE OFF

—

WITH YOUR TRUCK !
THEY'VE GOT A LOT
OF BANK LOOT, AND
ALL OF THE U.S.
TO HIDE IN! BUT
TELL ME-- How
DIDYOU COME

TO BE HERE,
A MA'AM?

... BUT THIS
LAST TRIP!

NOT “MA'AM®/ HOPE NORCROSS! T'M AN W
ARCHEOLOGIST, AND ALSO A REPORTER FOR |
TWO OR THREE DESERT COUNTRY PUBLICA- /
TIONS. T LOVE TO
POKE AROUND IN
PLACES LIKE THIS,
LOOKING FOR OLD
POTTERY AND
STONE ARTIFACTS

LOOKS UKE MY




zﬂs THE THREE OUTLAWS GATHER ON THE SHADY
GIDE OF THE TRUCK, BULLET SEES HIS CHANCE...

THERE'S ENOUGH GAS IN THIS
_ BUGGY TO TAKE US ACROSS THE
STATE LINE, BANNERMAN/
<. / /
A
/

.
. v
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ALL RIGHT, BOYS—~WHEN WE
FINISH EATING, WE'LL CLIMB UP
THERE AND PULL THE HOUSE
DOWN ON THE TWO WE
LEFT TIED UP/

- el 2
WY HY o
\ ) AT
| !
BOLLOWING ROY'S SCENT, BULLET ... AND MOMENTS LATER- [ gy L ET/ COME. | MOUR DOG,
MOVES NOISELESSLY UP THE CLIFF TRAIL.. IN QUICK - AND CHEW [ ROY?

f‘!.\
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ON THESE ROPES/
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YES --MY DOG, HOPE! THE BEST
TRAINED DOG N ARIZONA! IF THERE'S
TIME, HE'LL HAVE MY HANDS FREE!




THERE! YOUR HANDS | MY CATS,
ARE FREE, HOPE... / €0CO AND
UH! WHAT IN SMUDGE !

THE WORLD--? ) THEY'VE BEEN

OUTSIDE THE
DWELLING...

HUSH UR, BULLET/

% 4
s . RAOW!

N .
'5:“ :’?." TR, \ /
L N
: ROY-« MY GUN/! ...
A\ THERE IN THE DUST/

SIAMESE CATS ARE

(| AWFUL FIGHTERS--AND
¥ N, MINE DON'TLIKE
N\~ \ STRANGE MEN!/

URR-

A PFRFT NG %

\ o :, )
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o [ ARRGH! ;’ 44
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[ TURN AROUND KILLERS/
Ve AND DROP YOUR 6UN
- GEpl  BELTB!

— S —
—
——— —r ——
————— .
—




-~ BULLET! T HATETO
EHOOT FROM BEHIND!

OVER THE - / i f = ] STOP ‘EM,
R.‘ /

s -
4 37 2>
[ > >
/ . e
- m '\l]

<

’/—-’-

Q‘mlsyr FOR THE OUTLAWS' SHOULDER BLADES el
= KPPHEIR FOOTING LOST, ALL THREE OUTLAWS
IN THE MANNER OF SIAMESE CATS DEFENDING e ARD T CARON'S R0 <.

THEIR OWN -+ LEAP COCO AND SMUDGE...
T YARKI /A /, ; '
/

1

IT'G ALL OVER, ROY{ AND
NEITHER OF US EVEN HURT




| ()
DALE EVANS and ROY ROGERS photographed in Victorville,
Ca.In 1984.

FOR ADDITIONAL ROY ROGERS PRODUCT and
other Western Comics, check out the AC Comics
Web site at <http://members.aol.com/GAReprints/
reprints.htm> or write to AC Comics, Box 521216,
Longwood, FL 32752 and ask to be placed on our
WESTERN MAILING LIST.

Below: The title card to THE GOLDEN STALLION, Republic
Pictures, 1949, It was produced in color and ran 67 minutes.

- -~

COWBOY HEAVEN:
IRON EYES CODY

Cherokee Indian actor Iron Eyes Cody
whose career began in 1919, died January
4, 1999 at age 94. He was featured with
Roy Rogers in NORTH OF THE GREAT
DIVIDE and SON OF PALEFACE: with
Gene Autry in THE COWBOY AND THE
INDIANS; with James Stewart in BROKEN
ARROW and appeared in dozens more. In
later years, Iron was remembered for his
“Keep America Beautiful” TV spots.
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DALE EVANS
- ESTELITA RODRIGUEZ - PAT BRADY
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You saw it here first, Pards! Roy Rogérs, Jr.’s first time on Triggér!

————

“Dusty”
clutch “Dusty” has on the reins, looks like there's sure to be a successor to
King of the Cowboys.

gets his first ride on Trigger, accompanied by the whole Royal Famll¥.. By the
the

present

If he weren't the top Western
starin the land, Roy Rogers could
easily become a professional ad-
visor to the world's parents. Roy
gets between 80,000 and 90,000
letters each month from all over
the globe, about half of which are
written by parents asking Roy to
write their children telling them to
eat their cereal, drink their milk,
go to bed on time or to take medi-
cine the doctor ordered. Since
Roy is the ideal of all children,
they follow his advice blindly.
This is a big responsibility for Roy
to take on but he accepts it will-
ingly and does a fine job since he
is well qualified for it.

The King of the Cowboys has
faced the same problems with the
three youngsters in his own Royal
Family. There are two Crown
Princesses -- Cheryl Darlene, 7
1/2; Linda Lou, 4 1/2, and one
Crown Prince “Dusty” (the nick-

name of Roy, Jr.), nearly a year
old, who are about as lively and
mischievous as any normal kids.
Roy solves all his problems as
they come up--- fairly and wisely-
-- the result is a completely happy
family.

Home to Roy is Sky Haven
Ranch, about 55 miles from Los
Angeles on Lake Hughes. That's
where Roy heads whenever he
can get some free time away from
Republic Pictures Studios and his
radio, rodeo and circus commit-
ments. At Sky Haven, Roy is able
to indulge in his favorite relax-
ations of hunting and fishing.

No wonder, then, that when
Roy sings “Home on the Range”
for rodeo fans, he feels a sharp
stab of homesickness, for it is
there at the place he loves that the
three young Rogers impatiently
await their Daddy's return from the
tour.

Reprinted from the ROY ROGERS RODEQ program
book from 1947, before Roy married Dale Evans
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~ Cheryl 6ariéné:3: .
, - Linda Lou get all *
Cheryl and Linda wouid run than walk, ' COWDoy suits
and certainly not walk down the stairs when 10 go walking with

‘ .m&pgg;‘ e
e “"»":01‘\ > o v

10 lend a steading hand: -

“Laugh and the
world laughs with

o 4 TS NN : you' is probably

| mm—

A confirmed family man, Roy. Is the  Dusty's outiook on
favorite playmate of his energetic life. This family
daughters. When stormy weather group is one of the

prevents the girls from riding their
ponies, they persuade Roy 1o acl as
substitute in their playroom romps..

closest and most
loving to be found
anywhere,

N T

]

=3

ly TR
TEAN STYLE

#

— ~ . ..

When Linda stubbed her tos, Dad s

Roy was on hand with the first aid. Ha" |

has become ade  with the jodine and

ga’ndaid practicing on his.two lively |
augnters. b L B B

OO il

el &

% =

: B
. N
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Usually the housakeébér'éupewbés i
bedtime washing up, but when RoyIs *
at home, he takes over. Here he is

- going to work on Cheryl Darlene’'s

teeth as energetically as il he were
hcmymg' Trngger, while Linda Lou waits
ar tum,



art by RUSS MANNING

THE TURQUOISE BELT

WE'RE NEW TO THIS
COUNTRY, MISS, AND I GUESS
WE'RE LOST/ WE WANT TO
GO TO PAILTE HOLLOW..BEEN
PROMISED A BI@ JOB
THERE ! —

e et MR

P/

ff—Y%

4 4! e,

[ \ak g'x.','/-,, ‘\‘, > ; /
\%ﬁ,ﬁ ‘ %/ ¢% r‘

\?",/)ﬁ &N

/l?f\ ".‘_{:éﬁ' %

BE GLAD TO SHOW

A SPREAD NEARBY!
— YOU THE ROAD!

,

THIS FELLER BROWN 1 HAVE TO PASS I'M DALE
SAID HE'D MEET ME E HOLLOW ON EVANS/ ARE| MOSS/ THIS IS JANE,
THERE / HE’'S GOT MY WAY, SO T'LL YOU MR, AY NIECE .,,SHE LIVES

Ve’ NAME'S FRANK. |

WITH ME 7

& SHORT TIME LATER..

WE'RE STOPPIN' EVERYONE,
PALE, LOOKIN' FOR. A
GUNSLINGER. WHO STOLE
/ A MONEY BOA FROM A
A\ L/ WELLS FARGO STAGE IN
¢ \\ [ MONTANA/ HEARD HE
e o WAS HEADIN' THIS WAY!

~/ “MORNING,
[ sAM! WHAT’'S
'\ GOING ON HERET?

e

YOU FOLK.S CAN 60 ON... &—
JUST KEEP ON THE LOOKOUT
FOR A LONE RIDER, WEARIN/

A FANCY GUNBELT COVERED

WITH TURQUO\'SES-'S
)




THAT ROAD
LEADS TO

AIUTE
HPO LLOW... OHM ! YOU'RE

S0 1I'LL SAY AURTING MY
GOOD-BYE... ARM, ., !

Phen Frank LEADS THE HORSES

L po”’r “u'n’ PLEASE
STAY AND EAT WITH US/
WE'LL STOP SOON AND —

T THOUGHT
YOU WERE
FALLING..!

SOUNPS

MIGHTY GOOP
TO ME, JANE...
AND BUTTERMILK
NEEDS A REST
AND WATER/
THIS LOOKS
LIKE A GOOD
WONLET'S
STOP HERE!

b2 ) TH
“~/ TRIP

TO A STREAM...

I HAVE A FEELING
SOMETHING'S WRONG,
JANE.. THAT'S WHY T
STAYED ! WHAT IS \T7

I DON'T
KNOW...BUT
M Scarep!

I GAVE UP TEACHINEG
SCHOOL TO TAKE

IS IS MY FIRST
WITH UNCLE FRANK!

FEEL LIKE A
PRISONER!
UNCLE FRANK
HAS VISITORS
AT NIGHT,
WHEN HE'S
HOME ... BUT
' 1 NEVER SEE
2) THEM! THERE'S
SOMETHING
STRANGE
ABOUT HIS
TRIPS AND
THIS WAGON!

PLEASE DON'T GO

IN THERE, PALE /
UNCLE FRANK DOESN'T
ALLOW ANYBODY INSIDE
THE WAGON... NOT
EVEN #ME /7

THIS 1S OUR ON&
CHANCE TO SEE
WHAT'S IN HERE!/




THERE'S NOTHING N
THIS BUT BLANKETS 7
A MAN COULD SLEEP
N ITY

43

7 /i _:-j

- —
——

NOONDPAY
MEAL,
PALE
SAYS

FO0L-BYE

ANC
RILES
AWAY...

8UT
SHE
MHEALS
~oR
PAIVTE

UNT/L,

OR.M/PE IN |T! HERE'S
ANOTHER HIDING

PLACE UNDER. THE

FLOOR /

UNCLE
AFRANK'S
COMING /

LET'S
GET OUT
QUICK LY/

I THINK WE'RE
ABOUT TO SOLVE
THE MYSTERY
ABOUT YOUR UNCLES
TRIPS AND THIS
WAGON /... NOW,
HERE'S MY PLAN..!

YOU SURE TOOK A
LONG TIME GETTING
HERE, FRANK.!

-

LAWMEN ARE COVERING THE WHOLE

TERRITORY, LOOKING FOR YOU, CAL..7
YOU'D BETTER LIE LOW AT MY PLACE
FOR A WHILE? GET IN THE WAGON
AND LET'S MOVE 7

F//VALLY ;
y/
’ &,

B EVERYTHINGS WORKIN' OUT
Py N FINE, CAL LTHE GIRL'S BACK BY
THE 'ROAD... SHE WANTED TO
| — PICK BERRIES FOR DINNER./
THE LAW WON'T STOP
g THE WAGON WITH
HER. ON T/

t/

:.)/

LALE SLIPS
AWAY AND RIPES
BACKk 7C JANE...

P
-

™ — 5~
# —

R A

Qr‘

=" HEADING BACK HERE
i  NOW/ IT'S WORKING
LlKE WE PLANNED!

! YOUR UNCLE
I\ MET CAL
CROF7, THE
STAGE QOBBER
JANE.,. THEY' RE




A FEW MINUTES LATER THE WAGON | DON'T MOVE, MISTER!
RETURNS AND FRANK CALLE T2 JANE. AND OONIT AAIE 4
WHO 15 OUT OF

S/GHT...

—
HERE T AMm,

UNCLE FRANK ! mY
FOQT'S CAUGHT/

UNDER COVER.
WHILE T GO
GET HER, CAL’

2,145 TIES THE ROBBER HOLO IT, M/ISTER! T'LL TAKE YOUR
WITH HIS OWn TURRUOISE BELT. GUN..AND YOU CAN PUT JANE DOWN

NOW! THEN WE'LL DRIVE YOU AND

YOUR FRIEND AND THE WELLS
FARGO MONEY TO TOWN/

THAT'LL HOLD You
TILL WE BRING
IN YOUR. PAL!

3o

AR
ol °
] | ’.
R. FIX-IT'S JO 1 HAD A HUNCH SOMETHING WAS
Zarer, oa%, ALL RIGHT? Wes Boen | WRONG WHEN T SAW YOUR SCARED
IN THE USING HIS" WAGON TO HAUL FACE, JANE 7 BUT EVERYTHING'S
SHERIFFS FUGITIVES AND STOLEN ALL RIGHT NOW, AND THE REWARD
OFEICE GOODPS ALL OVER THE MONEY WILL HELP YOU GET ,
: COUNTRY.../ SETTLED TEACHING AGAIN.
-~ / ' — DL =~
U<, -;,- - gy O
& - )/
\ ?
~- '\. N N
=
—
== // Y/




ROY
'ROGERS
King

of the

Cowboys
by
Al Rackin

(This article was
originally published in
Rodeo Magazine, Vol.
XXIV, No. 2 and
distributed to the fans at
Madison Square
Gardens, NYC in 1955)

For 12 years, Roy Rogers has reigned su-
preme, the undisputed “King of the Cowboys"
in our golden West of myth and folklore, mov-
ies and television, radio and rodeo. He's con-
sistently topped every poll of boxoffice popu-
larity, won more and more fans each year,
young and old, and promises to keep right on
breaking records for years to come. And his
favorite way of combining work and fun is the
grass roots way —going out across the coun-
try on the personal appearance tours that al-
low him to meet so many friends in person.

There never was a better choice for an out-
door hero than Roy. Reared on a farm in Duck
Run, Ohio, he grew up knowing and loving
the things of the soil. Riding and hunting and
fishing were and are his hobbies, and after
all his years in Hollywood, he'd still far rather
putter around the dog kennels at his Chats-
worth ranch or fish for albacore in the Pacific
than go night-clubbing or attend a glittering
premiere.

From the day he bought a guitar in a Cin-
cinnati pawnshop and taught himself how to
play it, Roy was headed for big things in the

entertainment world, but it was to be a long
time before the going would be smooth. He
quit high school after his sophomore year to
help support his family, and put his hand to
any honest job. He worked in a shoe factory
in Ohio, worked on a road construction project
and picked fruit in California before his natu-
ral talents with guitar and voice began to pay
off.

Once it started, his climb was fast. Radio
and square dance engagements led to a
chance for an audition at Republic Studios
for a singing cowboy role. He not only got
the job, but won stardom in a phenomenally
short time, his rangy good looks and easy-
going manner—combined with horse named
Trigger—endeared him to fans from the start.
A radio program of his own followed soon,
and then came the first of the many rodeo-
variety tours he was to make.

Since December, 1951, Roy has starred
on NBC television and radio in his own shows,
sponsored by the Post Cereals Division of
the General Foods Corp. Along with Bob
Hope and Jane Russell, he and Trigger co-




starred in one of 1951’s funniest movies, “Son
of Paleface.”

The “King of the Cowboys™ has also be-
come one of the country’s top merchandis-
ing men. By agreement with Roy Rogers En-
terprises, more than 70 outstanding manu-
facturers turn out clothing, toys, furnishings
and all sorts of novelties bearing his
brandmark. Sold in department stores
throughout the 48 states, this merchandise
has won a high reputation for quality and du-
rability, and Roy is careful to put his brand
only on goods that meet his own high stan-
dards.

Add to all this some 20,000 fan letters a
week (Roy maintains one fully staffed office
in Hollywood just to handle letters and an-
swer requests for photographs) and records
selling up in the millions and you have a guy
with more boosters than almost any other ten
men put together.

No mention of Roy,
of course, is complete
without word of Trigger,
his beautiful Palomino
that shares his every
working moment. Roy
is the first to say
thatTrigger is more than
half of the show, and 3
years ago turned down
an offer of $200,000 for
the steed. (Roy ex-
plained at the time that
there wasn’'t enough
money in the world to
buy Trigger, in the first
place, and in the sec-
ond place—how can
you sell a member of
your family? )

Roy's personal re-
treat is the comfortable
ranch-style home in
Chatsworth, which he
shares with wife and
co-star Dale Evans
and their family of five
children- Cheryl, 15,
Linda Lou, 12, Dusty,
9, Sandy, 8, Little
Doe,4, and their Scot-
tish ward, Marian
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Fleming, 14. The Rogers are one of the hap-
piest, most closely knit families to be found
anywhere.

Far from being the typical Hollywood glam-
our mansion, theirs is an easy-going house,
with the general air of an Ohio farm from
Roy's childhood. There's a big garden “patch”
where they grow all the vegetables for their
table, a henhouse sheltering 150 cacklers, a
coop filled with noisy geese and ducks, two
big fields for alfalfa and Sudan grass, and
yards for the 20-odd hunting dogs without
which Roy feels lost. Busy as Roy and Dale
both are with movies, television films, radio
recordings and personal appearance tours,
they still find time to enjoy their home and
family. When spare time shows up on their
schedule, they head for home instead of for
restaurants, theatres and night clubs. The
“King of the Cowboys" and the “Queen of the
West" are King and Queen at home too!
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HELLO, ROY! I'VE CHUCK DANIELS/

BEEN LOOKING ¥ 1 WAS JUST HEADING
=\ FOR You! AN D 7(Wns) FOR SHERIFF BOB'S
= TS 5 OFFICE,
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ROY ROPES EEEE=N7

WHAT'S NEW, CHUCK? YES -+ POACHERS,
TROUBLE AT THE GAME TRAFPING BEAVER!
PRESERVE YOU'RE AND 1 NEED HELP
MANAGING? ;

I'VE FOUND A COUPLE

OF BEAVERS IN TRAPS--BUT

A NOT A SIGN OF THE TRAPPERS/
NO FOOTPRINTS...NOTHING! &,
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UMM...QUEER!
BECAUSE “OU'RE A
GOOD TRACKER !
WELL , CHUCK, PAT
AND T WILL RIDE

HE FOLLOWING DAY, HIGH
IN THE MOUNTAINS WHICH

MOST - N

RIM LONGHORN VALLEY.,. NORTHERN
KINDS, PAT...
HOW MANY KINDS OF | wINTERS ARE |
GAME HAVE THEY GOTIN | \ cowo uP

THIS PRESERVE, ROY?

Art by JOHN BUSCEMA



" ROY, IT'VE

BEEN WONDERING...
WHY DIDN'T CHUCK

SIC THE STATE GAME
WARDEN ON THOSE
BEAVER POACHERS?

THEY'RE PRIVATELY
BOUGHT BEAVERS-- NOT
STATE PROPERTY!

r THAT'S
FUNNY! HE WAS
EXPECTING US.

HE MIGHT BE WATCHING ‘
THE BEAVER PONDS! WE'LL

LEAYE THE HORSES HERE AND
GO SOFTLY! CHUCK MmAY HAVE
GOT ON THE TRAIL OF THOSE
. BEAVER TRAPPERS.

A BULLET CREASED HIS SCALP...
DIDN'T INJURE THE SKULL! HE‘LL B
ALL RIGHT 500N--WHEN
HE WAKES UP/

CALL AGAIN,
ROY! CHUCK MUST
BE SOMEWHERE
AROUND.

I s ” ,
&

YOU STAY WITH HIM, PAT! T'LL TRY TO
LOCATE THE GUN THAT DOWNED HIM! POACHERS,

PROBABLY-- AND THEY
CAN'T BE FAR AWAY/

OKAY! BUT DON'T
TAKE TOO LONG A CHANCE
AGAINST RIFLES, ROY!



NOT A SIGN OF A FOOT-
PRINT! AND NOTHING IN
§ SIGHT ON THAT BEAVER
POND. BUT THERE ARE
MORE BEAVER PONDS--A
CHAIN OF 'EM, IN THIS
DIRECTION.

AROUND-- AFTER
KNOCKING OFF THAT
GUY! LET'S GO!

NO MORE TRAPS! YOU'RE
UNDER ARREST! DROP YOUR

/
ALL RIGHT-- NOW
THE RIFLE!

- - ————

—_—
. ———

s e RS
IN THE SAME SPLIT SECOND! .|

IKE A STRIKING SNAKE, NICK WHIPS UP THE
RIFLE FROM THE BOTTOM OF THE BOAT-- BUT ,
ROY, SEEING THE MOVEMENT, DODGES... Aot Al




NO! NOBODY'S TAKING
ME IN! PADDLE, NicK!

OROP THOSE
PADDLES/

HE'S BLUFFING!
HE'S ONE OF THOSE

WHO WON'T SHOOT AN
UNARMED MAN! AND

PADDLE WITH YOUR NANDS, NICK! WE CAN N £ J THEY'RE RIGHT-- (R
MAKE THE OUTLET ON THE OTHER SIDE--BEFORE ‘ 7 Y : I'M STUMPED! g7
3 HE CAN GET AROUND THE SHORE! & ,




THIS IS SLOW GOING FOR ME-- AND THEY'LL 6AY! WHAT'S
BE OUT OF SIGHT IN A MINUTE. BUT I CAN M THAT HUMMOCK
PICK UP THEIR TRAIL., NO USE SHOOTING HOLES . AHEAD? IT
IN THEIR ALUMINUM BOAT--THE STYROFOAM
UNDER THE SEATS WOULD
KEEP IT FROM SINKING/

[ JUMP! WE'VE

GOT TO swim!

-/ BACK
UP! SHE'S

S’ crowneo with THE
LILY STEMS SHE HAS BEEN
FEEDING ON, THE COW
MOOSE REARS UP...

DIVE, NICK!
SWIM UNDER

THE TREE!
IT'S QUR ONLY




A PARTNER!
THAT COW MOCSE
1S A HOMELY OLD

GAL, BUT T
LOVE WER!

IF SHE KEEPS THAT

UP, SHE'LL KNOCK

THE BLASTEDR
TREE OVER!

WHAT WAS ALLY\

THE GUNPLAY,
ROY? YOU HAD

_ME WORRIED. /-

NOTHING TO WORRY ABOUT,
PAT., BUT I CAUGHT YOUR
POACHERS, CHUCK! AND I'VE

GOT A PARTNER TAKING
CARE OF THEM FOR ME!

.

CLIMB, NICK/ N~
SHE'S CLOSE? |.

| m—

R — —
e NI gy,

__.

THE OLD LADY WILL
KEEP 'EM THERE FOR
A WHILE! TI'LL GO
BACK AND SEE HOW

INTO A CON MOOSE FEEDING IN THE
POND! AND NOW SHE HAS THEM
TREED! S




GOOD BOY, TRIGGER-- THAT \
WAS QUICK! CHUCK, Nou'D ) ,,

BETTER RIDE TRIGGER
TO THE POND.

PR-R-REE-EEEP! |
TRIGGER! TOME! j\

: DISTANCE-
PIERCING WHISTLE
SHRILLS THROUGH

THE WO0DS.,

AN
IO X - O
\ B 4".
FINE A\
\ Lo

THE WATER 1S PRETTY
DEEP ALREADY, ROY -~
FOR HORSES! HOW--2?

PREE-EEEPS

WE'LL HAVE TO 'S
ROPE THAT MOOSE--
IN ORDER TOGET AT
OUR PRISONERS,

YEOW! SHE MEANS
BUSINESS! ROPE
HER, ROY/

“ L.
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WATCH HER WHEN :
SHE GETS UP, PAT! ~

¢ JPOY TRIES FOR BOTH FOREFEET--
= AND ROPES ONE. S =

ot
S

| _{ RO-0-0Y/ THOSE POACHERS

ARE GETTING AWAY/
, IN ABOUT THE TIME
CAN'T HELP IT 1 IT TAKES T

NOW, CHUCK / 31 | THOSE BIRDS /\

KEEP BACKING UP PAT/ IF i —=( OKAY, PAT! KEEP YOUR ROPE TAUT,
SHE RUSHES EITHER OF US, WE . WHILE I LOOSEN MINE AND TIE HERUR
CAN STEER HER INTO THE . s =




L HI, CHUCK! WHICH WAY
DID THOSE POACHERS

WE MADE IT, GIL! COME ON! WE'VE GO

7~ T'LL BET HE N
T WENT AFTER 'EM
'\ ALONE, ROY!

YOU SURE
HAYEN'T! T'm
TAKING YOU

GET HIM FROM \ 4
BEHIND, NICK! )/

YOW! THE GUY 1
WE BUMPED! ' |
i IN

CHUCK! WHERE
ARE YOU, MAN?




YOU'D BETTER START BACK 3 NO, ROY-- '\ THAT MOOSE 1S THE BEST X

TOWARDS THE GATE WITH THEM, \ LET HER GO ) INSURANCE I'VE GOT AGAINST |

CHUCK,..PAT AND I WILL TRY TO : CHARACTERS LIKE THESE TWO. AL ~~
BRING IN YOUR LADY MOOSE, / ™> — BESIDES, SHE WOULDN'T COME!

WE'LL HAVE TO
CUT HER LOOSE...

SORRY, OLD GIRL! \  / NOT YET, ROY/ SHE MIGHT
1'D HATE TOROPEA | [ YOU'LL HAVE TO /{ CHANGE HER MIND-- AND
PARTNER LIKEYOU! /= \ SHOOT HER IF SHE = “\ SPOIL THE END OF A
o CATCHES You! RS T sk At o

-
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& STOP IT, YWH VA
PO YUK WANT TO KILL
2" SANDY CLAUS ?

TR SANTA IN SUMMER

Dled ~ DESCENDING A CHIMNEY ?
N WHATS UP? WELL IT MUST BE
4 EXCITING, BY JIMNEY!

e

YUK IN A COON'S AGE, [[ME A JOB O I CAN
PULL UP A CHAIR AND CHRISTMAS SHOPPING.
REST YORE BONES.

3
.
A [TCUFF CRAGG ! AN'T SEEN )| CAIN'T, GABBY. EDGED

.v \%@ RE ’”c"

A=/
i

A
¢

—]
Vcumstias sHOPPING | MY CIBING O HIEH UP ON | y DONT YOU FRET NONE, CLIFF. uj

IN THE MIDDLE OF [THE MOUNTAIN WE GOT ., ZANTA CLAUS COULDN'T FIND YORE
SUNNER? ARE YUH [PLUMB SNOWED IN FROM c C/BIN ON CHRISTHAS DAY, HES
NOVEMBER TILL Nﬁw. W Y A GOIKG TO FIND IT NOW'! T AM
CHILDREN DIDN'T HAVE ANY ) BE SANTA ClAUs!

FLUKB LOCO, CLIFF?,
T

CHRISTHAS. T GOT TO MAKE
IT UP TO THEM NOW, ONLY I
- AIN'T GOT AKY MONEY.

J -

Art by LEONARD FRANK




WIHILE GABBYS [NSIDE
BUYING PRESENTS GALORE;

THREE SINISTER FIGURES
RIDE UP TO THE STORE,

AIN'T IT RISKY COMING
HERE WITH OUR STOLEN
GOLD, BLACKBEARD 7
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NAH! BESIDES, WE NEED SUPPLES Y
FOR THE HIDE-OUT.
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{ THAT MIGHT SERVE IF

YOU STUFF ‘EM WITH

A 'PJLL —1

RECKON THIS'LL HAVE TO
DO. NOW I WANT A PAR
OF ANTLERS AND A POT

CORKER, YO'RE GOING TO ss‘
ONE OF' THE REINDEER. OH,OH!
I LEFT THE BAG OF OYs IN

THE STORE. GOT TO GET '

- NSTEAD “OF
b/ ot Al 1S

I
Y
J R 1
n A
2 t "
B
L7
o

] I/Jmae BELLS! JINGLE BELLS!
GOLLY BUT IT's HOT!

I'lL MELT DOWN TO A BLOT!

W i

IF I PO NOT GET THERE SOON \i

A >

s |




AS THE THIVES LEAVE THE STORE
THEY ARE FILLED WITH CHAGRIN---
THEY'RE MISSING THE BAG
THAT THE BOODLIE WAS W!

HEY, THIS\ [ THAT RED-SUITEDV HE WEH!',
AIN'T THE |[ GAFFER MUSTVE | THAT-A-WAY!
&oLp! TAKEN IT.

‘( ! \
& /
e \ N l
Pwkiew! wiek wearier ror \ | Fwonper 1F ie N/ i\ | [/AWD UP on THE ROOF
ROOF CLIMBING. BUT AT CHIMNEY |5 WIDE \_HE Is: THERE AROSE SUCH A CIATTER,
LEAST THERE WON'T BE ANY

ENOUGH .... o4/ THE CHILDREN BELOW

FIRE IN CLIFF CRAGGS WONDERED WHAT WAS THE MATTRR!
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AWND NOW THE REAL BLACKBEARD (G
$O BAD AND SO BOLD 2.

15" CLIMBING THE CABIN
| TO GET AT THE GOLD!

YUH SIDEWINDER' ANYBODY THAT
SHOOTS

AT SANTA CLAUS

B | DEsERYES A HIT IN THE HEAD.

Y.

[/ (%

ol o

[LL JUST TE UP YUH

VARMINTS TO WAIT FOR
THE SHERIFF. I RECKON
HE'LL HAVE_LODGINGS

—

BROUGHT THAT

US A BAG | GOLD WASSTOLEN

!\ OF ¢atp/ ) AND HAS TO BE
RETURNED TO THE

RIGHTFUL OWNERS.
BUT YOU KIDS WILL GET
THE REWARD AS A LATE
CHRISTMAS PRESENT!

{ -_—

MERRY SUMMER TO ALL _ |
AND-TO ALL A GOOD DAY.




COWBOY HEAVEN

photo by Bill Black

On March 4, 1999, the world lost one of
the last of the Matinee Cowboy Western
stars... Eddie Dean. He was born in Posey,
Texas in 1907 and moved to California in
1936 where he began getting small, support-
ing parts in Western films. Possessing an
excellent singing voice, Eddie made a name
for himself on radio as early as 1930.

In 1945, PRC launched Dean in his own
starring role movie series which included
SONG OF OLD WYOMING. The earliest en-
tries were in color. Working in support were
Al “Lash” LaRue (who later became a West-
ern star in his own right) and sidekick Roscoe
Ates. The series ended in 1948.

| first met Eddie at Western Film Festivals...
even before | had seen him in a film. My best
memory of him was at the 1976 Central
Florida festival. Monte Hale and film producer
Caruth C. Byrd had adjoining suites where a
few of us would gather to listen to Eddie sing.
Wow, talk about your moments to remem-
ber. I'll always remember Eddie as open,
warm and friendly. His beaming smile shown
clear across the room.

Eddie was a constant guest at Western film
festivals where he would gladly greet guests
and entertain at the banquets. He was one
star who really appreciated the attention that
fans bestowed upon him. He is survived by
his wife, Dearest.

In the 1980's we talked with Eddie about
producing an Eddie Dean Western comic
book. Eddie was all for it but, unfortunately,
the fans didn't support the project and so it
fell by the wayside. That's a shame
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EDDIE DEAN with fellow star Sunset Carson in 1983
atthe Memphis Film Festival.

KIRK ALYN

Bom Oct. 8, 1910, Kirk Alyn was a former
Broadway chorus boy and vaudville entertainer
before playing bit parts and supporting roles
in Hollywood films. He died March 14, 1999,

Tho not a Western star per se, Kirk Alyn did play
support in several oaters. He is best remembered as
the hero in many action packed serials that played
with your favorite Westerns at movie malinees.

Kirk Alyn portrayed BLACKHAWK for Columbia
Pictures and SUPERMAN in two serials for the same
company. In 1971 he wrote and published a book on
his film career entitled A JOB FOR SUPERMAN. He
also starred in cliffhangers for Republic Pictures. From
1970 on he was guest at many film and comic book
conventions.
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