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This is EPILOGUE #3, hereafter published

F ; on an attempted monthly schedule from
7605 Sandra Drive in Little Rock, Arkan-
2 sas (ZIP 72209). Cost of each copy is
Mutter'n 25¢, and henceforth complimentary copies
e Ei,..“ will be sent only to those with whom I
trade either tapes or fanzines. There is
also a postage charge of 6¢ per copy,
but you can send stamps instead of cash
if you wisgh. A 1imited supply of number
one is still available, end will be sent
to those first to request them for the
cost of postage only. BPILOGUE is a non
profit, hobby publication.

VWiritten or art material gratefully ac-
cepted,..s0 sit down at that typewriter
now and pound out a masterpiece for the
next issue. Deadline is...more or less
the first week in April,

MAha!," said many of you as the opening of March came and went. "Aha! I suspect-
ed that Jennings would never comply with a ohe month deadline for EPILOGUE 31!"
Had you uttered that prophetic pronouncement, you would have joined with Je=-
nings himself, who is filled with self-recrimination and vows to face the east
at least three times daily in penance (but only if he can listen to Lum and Ab-
ner to help pass the time).

One of the reasons for this edition being sort of bi-monthly at this particular
point in time is the fact that mail from number two was eXtremely slow in com-
ing in. It's apparent to me now that the U.S POST OFFICE must have some sort of
system by which magazines of this type are routed through Alaska before wending
their way to a destination. I mailed out #2 on the first two weekends in Janu-
arys...and I would be most interested in hearing comment on when the cories
arrived in various parts of the country. It must have been a delay of some sort
«.because the eventual quantity of response was better than from the first iss-
ue,..but it is still coming in,

There will be a much larger run of number three than there was of number two.

I managed to circulate only a bare 150 copies last time, and found that I had
to disappoint a fairly large list of individuals., If you requested an EPILOGUE
two and did not receive it, the only reason is that I have but two left, and
certainly don't wish to part with them. By the way, anyone who has written with
questions or requests should turn to the new section, CROSS TALK. Since it is
a virtoal impossibility for me to carry on correspondence on the level necess-
ary to communicate adequately, I decided that it would be best simply to ex-
pand the scope of EPILOGUE.

I =2ssume that everyone within reading range has partaken of a copy of the Feb,
19, 1971 edition of LIFE magazine. It caught me gquite unawares one rainy Sunday
afternoon at the neighborhood 7-11 store, and although the cover gave no hint
that old radio would be a topic within, I became more than slightly suspiecious
upon spotting the cover bearing photos of Rita Hayworth; Ruby Keeler, Paulette
Goddard, Myrna Loy, Joan Blondell, and Betty...who? But, alas, there is only
one page devoted to our interests, and it covers very, very little. As usual
in such pieces, the apparently disinterested writer took the cliche method out,



and efayed primarily with the-one plece of rodic Lirtuiy wliiclida fTon itare.
though only through decades of hearsay. This mulled-over enlqnde is of course
they Mook Ma, it's the Martians" bit which should have been forgotten (merci-
fully) following the network tone. It's not that I have anything against Orson
Wellea, or even his forlorn creation of that October night. I do tire, though,
of the one comment that always follows a discleosure that T am an old radio
collector/buff/nut: "Yes, indeed! then you must know all about the thing they
did back in 1938. What was it? Oh yeah...War of the Worlds,.or something like
that. Say; I had an uncle who told me about that night, and d'ja ever believe
it, but...?" To the general public, old-time radio is three things -- War of
the Worlds: the Squeeking Door ("Wes indeed, then you must know all about that
door that used to...,hmmm.,.now what cdid it do?"); and maybe, if you're lucky
encugh to run into a real self—tought expert, the sirens on Gangbusters,

The LIFE article does contain one redeeming feature...an excellent characture
(sic?) of Welles on attack night, as rendered by former EC artist Jack Davis
(EC was the absolute pinnacle of comic book publishing, which flourished and
died in the garly and mid-fifties). The artistic pun is suitable for framing
and hanging, with a little shellac applied here and there.

In the LIFE piece, there is a line about, Yrebroadcasts that radio stations
are increasingly airing from...collections." This brings out into the open an
area of potential future difficulty which we all are aware of...the Tact that
gsome of the shows running around the country are simply from collections..e«ss
and have no clearance whatsoever. In recent months, I've come across numerous
squibs in broadcasting trade journals concerning the possible gathering of
legal storm clouds on the matter of what are going so far as to label "piracy®.
One instance which comes to mind (primarily because I saved this c¢clipping)..
was a hrief item in a business neWEletﬁer'éent to.various station managers...
which said, "...while the supply of nostalgic material is eXtensive, a radio
station that wants to use some of the old shows should be sure not only that
the tapes are technically ok, but also that they are cleared for broadcast.as.
that payments have been made to artists, producers, and music writers. Grow-
ing piracy of old dramas is tempting rights holders to take legal action," The
piece then goes on to list an AFTRA (American Federation of Radio anhd Televi-
sion Artists) agent on each coast, and closes with the following: "By mid-1971
the National Asscciation of Breoadcasters will have a Broadcast Pioneers Infor-
mation Registry; right now a copyright lawyer can check netvorks and composers
quickest."

They have a point. There was work done, and it was earning = living for the
people who created old time radio just as much as it is for those who lahbor
in the Video industry of today. But, let's exXamine the following: why is it
that today, in the second year of the fast-paced and ultra-hip Seventies....
why is it that now we have a certain amount of this alleged "piracy"? How can
this be...for didn't radio breathe its last dramatic gasp when Johnny Dollar
solved his curtain call case on the night of the Oxford, Mississippi crisis
in 1962? (Theatre 5 doesn't count)

Certsinly, no one could credit the networks with inspiring the minor league
rebirth. For when it was all over, they closed their doors and minds forever

to dramatic, creative radio...and in most cases either discarded all recorded
material, or stored it in a dank, dusty corner of their vast edifices,..perhaps
leaving it guarded by the surliest of bulldog types who was under orders to
draw a bead on anyone who looked remotely interested in that corner's con-
tents.

L



And it probably will not be the networks who eventually wield the legal and -
economic aXe which halts all but the most tightly licensed airings., It will,
of course, be the above mentioned unions more than anyone else...for they'll
have the opportunity to cease an issue and champion the rights of the varied
members involved, This is, I guess, their legitimate function.

My point is this: with an apparent rhubarb in the wind over rights and lack of
them, one wonders why these concerned parties have not been working lo these
many years for the legitimate broadcasting...pald for...of the properties which
they now so vehemently protect? Isn't it becoming painfully obvious that 1971
is a bit late to show sympathetic kinsghip with performers of broadcasting's
Mzolden age™. If the "guardians" had done their job, the airwaves would abound
with the many, many hours of fine material we all know to physically exist.You
can't dispute their "legal" claims even at this late date..but you can specu-
late on how different things might have been if there had been as much fore-
thought as there now seems afterthought.,
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As I mentioned elsewhere, I'm eXtremely disappointed in the letter pull from
the last issue. It's not necessarily that enough people did not send me a note
«s+s8 large amount did. But 97% of those missives were mere one-liners saying
that the fanzine had been received...keep up the good work, etc. Now, I'm the
last person to turn down encouragement.,..and I appreciate any kind of reply
at all. EPILOGUE must, however, become a forum if it is to survive. It is not
my purpose in writing editorials or commentary to dictate my ideas on readers
sss0nly to stimulate them to scme sort of reactiorn. I want to hear your ideas
qn our hobby...its future...its applications..its problems. Certainly, if I
can hack out the publication with any kind of regularity, it isn't tco much
to ask you to compose a half a page (hopefully more) of your own thoughts.
Please...don't just send me a postcard or note about this issue., Send me a
few of your own notions. Let's breathe a little life into the next edition.
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Digressing for a moment to that other suliject which is a bit of a side-hobby
with me...VideoTapeRecording. While there have been no startling new develop=-
ments gince I last brought 1t up, there has developed a most unusual magazine
which should be investigated by anyone even remotely interested in VIR. It

. is apty titled VIDEORECORD WORLD, and it is anything but an amateur publica-
tion. VW is a slick, professionally put together trade magazine,..the first
of its kind, Issue one was mailed on a complimentary basis to potential sub-
scribers in the broadcasting world. Aside from what small amount of "hard
news" is available, it contains background articles on just about every phase
you can imagine of the growing industry of home videotape. VW is available
from: Box A-Z; Irvine, California 92664. One year subscription is $18.
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Al though there will most probably be a further word from me later in these
Pages, I'd like to take this brief space to thank a few folks. First, repeated
aprreciation to Bill Elalﬂck, who is responsible for almost every single non-
“typed item in these pages. ther he created the material himself, or dug it
up., Then; I'm most pleased with the review glven EPILOGUE #1 by a fan magazine
titled (appropriately enough), GEORGE (why, I never found out). Because of it,
" I'we found that the scope of my mailing list is broadening into areas whera
new converts might be lurking.



Richard Hayes --- 59 Myrtle Ave. --- Cranston, R.I.

You may be interested to know that I'm attempting an after-school course (act-
ually more like a club, in fact there will be no tests or marks or credits) in
OLD TIME RADIO, In fact, I made up two 2-minute "blurbs" to promote it and had
the first broadcast over the P-A. system at school (high school) this morning.
It wag very well received, Twelve students have alréady signed up and half as
many teachers have asked to sit in on it., The assistant prinecipal made a spe-
cial trip to my room just to express his interest. (And that's unusual in my
school!). One of the boys who =signed up (he's a senior) told me he has gone to
broadcasting school and knows a few staff members at WPROy in Providence. WPRO
used to be the Providence affiliate of CBS. He told me they have lots of tran-
scriptions there yet. I asked him about the possibility of taping them and he

said there wouldn't be any problem. So maybe I'll be able to come up with a
bonanza for us all, who knows?

GJ: I know only too well that there is a great potential among
youth for our hobby. Using materisl free from license entangle=-
ments, (FAMILY THEATRE, etc), I've had a number of shows aired
on KAAY, my employer. The reaction has come primerily from cole-
lege age individuals,..discovering something completely new,
The station is a 50,000 watt clear channel operation, and most
of the time the programs were run after midnight. You'd be a-
mazed at the near-reverence some of these kids have eXpressed

for what we would consider to be a series of fairly pedestrian
dramas,

Harry Warner, Jr. --- 423 Summit Ave. --- Hagerstown, Maryland

Your aquisition of the old Atwater-Kent reminded me of the Philco console site
ting in the attic., It is about five years younger than your treasure, but it
would still be quite a conversation piece if shined up and brought down where
vigitors could see it. When I was about ten years old, I won it, thereby using
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up my entire stock of luck, because I haven't won anything since. It was the
most exXpensive model stocked by the local Philco dealer....five wavebands of
fine tuning, a little gadget to show when you'd tuned to the exact center of
a channel, a local-distant -switch on the side which never did work, and the big
feature that Philco was pushing that year, a slanted speaker which radiated
upward at an angle. Strange thing: looking through the high fidelity magazines
I see advertisements for speaker systems that throw out sound in 360-degree
circles and upward through the top and downward against the floor and in a lot
of other directions but I've never run across another speaker that was canted
at an angle.

I don't agree with John Crosby's claim that radio ever catered to the lowest
taste., When the eternal verities become known, maybe we'll discover that it was
best radic did cater to the taste it chose, the great majority of people, not
those with the lowest nor the highest brow tastes. As long as I could hear WQXR
in New York when I wanted to listen to good music and the short wave broadcasts
when I wanted a different viewpoint on things, I was happy, even though I was
more of a snob in the great days of radio than I am today abcut music and drama
and comedy. Incidentally, I did read somewhere recently a convincing argument
that golden age radio's comedy standards could have been better without the stu-
dio audience. This writer argued that audiences were largely composed of dolts
and freaks who weren't representative of the audience throughout the natiofes.
but the comedians were forced to play down to the visible audience to keep the
“Yaughs coming.

Tou express amazement that Godfrey is still on the air., I'm the one who really
cught to feel awe about that situation, because I was listening to him before
he became a network star, He had an early morning talk show over WISV, if I re-
member the call letters correctly, in Arlington or Alexandria, Va., a station
which later became WTOP of Washington and has sinnegfhifted to an all news for=-
mat, This was the period when Arthur was gaining regional fame for kidding the
commercials as he read them. Two I remember most clearly were for Uncle Joe
Cherner, a used-car dealer, and Zlotnik the Furrier who always mentioned his
big clock along with his furs. I would hear a half-hour or more of Arthur before
leaving for school, then as soon as I got hime I'd turn on the same station
again so I could hear the'end of the Washington Senators game as described by
Arch MacDonald, who got up a fake-feud with Arthur. Arch was an individualist
+ s+ the only baseball announcer in my memory who described events in the past
tense when recreating the out-of-town games by telegraphic wire.

I don't see how you resisted com-

BY BLALOCK menting on the time rates given in
the reprinted article. If I under-
WiNSTON stand the current structure correct-
CHURCHILL ... 1y, an advertiser pays more today
BECAME A for one minute on one network in
GCRANDEFATHER certain prime time programming than
FOR THE THIRD the bill for an entire hour on all

three networks when FDR was giving
fireside talks., And can you imagine
any newspaper or magazine today sta-
: ting "the White House enjoys its
SEND YourR prerogative by not abusing the priv-
‘GﬂOFﬁ'/M,__ ilege and the mutual good will re-
sulting all around offsets the

money considerations™?
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Earnest L.E. Hack
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GJ: I'm in partial agrecment with the
comments on studioc audiences (and in to-
tal agreement where canned laughter is
used), There were (and are) some shows
which totally disintegrated with the in-
teraction of an audience. A perfect cage
in point is my old favorite friends, Lum
and Abner. As long as the two operated
without spectators, the characters were
perfect and well defined. But, when the
program went to thirty minute length and
added an audience, the appeal was com-
pletely destroyed, Lum and Abner were
no longer intimate aquaintances of each
listener; now they were just another psair
of stand up comics reacting to the chuck-
les and guffaws of a few lucky viewers.

By the way...for those of you reading
this who are not familiar with HarrVes.
he is actually a member of science-fic-
tion fandom, who has leanings in a nostal=-
gic direction, I have hopes of converting
him entirely in the near future....

As far as the attitude towards Washington
and free time, This is, like much recalled
fondly ftoday...perhaps a reflection of

a sgimpler time. More probably though, of
a naive editor,

-=- 6 Perkins Street =-- Bristol, Conn.

s+ «ePlease mention in your magazine that I also am a eollector of the old radio
and movie magazines of the '30s and '"40s and would be willing to trade radio
programs for same if anyone wishes. I have over 1500 programs in my list and
also have lots of tapes (which sren't listed) of LPs of vocalisis and country
and western music from the 4Os and up. Also have many tapes of the Big Band
Era such as Guy Lombardo, Sammy Kaye, Kay Kyser, Glenn Miller, etc. The only
tapes listed in my catalog are the radio broadcasts which also have many big
dance bands of the 30s and LOs.

GJ: There were other letters, but all were either exXtremely brief
or were not of amy interest for the magazine., One of the most im=-
portant features of any succesful publication on the amateur lev=
el is the letter column, Please,..try to send me comments..about

anythines on your mind., And especially about EPILOGUE,

In the next issue of EFILOGUE, more of Bill Blalock's fabulous art of the
n@olden Era",,.excerpts from the "Pine Ridge News".,.and what I hope will
be the most mbsorbing letter column yet published (get the hint?). Remem-
ber, EPILOGUE is a non-profit, hobby publication,..which takes momey %0

put out...=so any visible aid in this direction is always appreciated,



"It gtill isn't right,™ Dick Thorne's voice came booming out
of the intercom speaker from the control room, "You've got the
interpretation all right, and the insane laughter is good...
but,..something's missing, Carl.m

. Thig was a rehearsal for one of the old "Hall of Fantasy" mys-
" tery shows aired by the Mutual Network during the early fif-
ties, Thorne, producer, director, and writer of the series (al-
g0 an actor in it), was always striving for perfection in hie
broadcasts. This week's script was an adaptation of Edgar Al-
len Foe's classic "The Tell Tale Heart," and he needed some
kind of gimmick to add that extra special touch which marked
all of his efforts as being the finest examples of aural ter-
ror on the airwaves.

Carl Greyson, playing the lead, sighed and shrugged his should-
ers, He stepped out intc the hall to light a cigarette. Thorne
had left the control room and was now sitting in the studio

; - with his feet promped up on a sound-effects cabinet. As be
mulied over his problem, he could hear Greyson chatting with an engineer in the
hallway., The technician had apparently told Carl a joke, and his deep, robust
laugh echoed wp and down the large corridor.

WThat's itI", Thorne shouted, jumping to his feet and nearly toppling the cabi-
net in front of him. "Carl, come in here, will you? I want you to do those lines
again where you murder the old man, and then go into hysterical laughter."

As Greyson stood before the microphone, intoning the words of Poe's madman,
Thorne instructed the audio mixer to wait for the laughter. Carl let loose &
burst of psychotic chuckling that would have made the hairs cn your neck rise
without any special effects, but Thorne wasn't satisfied, so he shouted, "Now
-=quick=-=put his mike through an echo chamber filter!™ The result was startling
«sshere was the master's touch. The echo chamber was symbolle of the killeris
hollow madness! Needless to say, when the program took to the network a short
time later, it proved to be one of the most spine-tingling half-hours of that
particular season.

For another program, the sound of a supernatural creature oozing and sloshing
through a swamp was required. Several methods were utilized, none meeting with
Thorne's approval, Finally, a large tub was filled with crumpled newspapers and
flooded with water. The monster's footsteps were simulated by working two plumb-
ers' plungers around and around in the soggy mess. "Beautiful!", Thorne grinned,
"That's my monsteri"

The most terrifying moment of any in the history of the series, however, had
nothing to do with the horrors created by its author. It happened in the mid-
dle of an actual network broadcast. Thorne read a bit of dialogue consisting of



two or three words and waited for his fellow actor to reply. The man opened
his mouth and nothing came out. He had lost his voice! There was a brief si-
lence as Thorne's face turned white. He immedietely started to ad-lib while
pointing to a glass of water on a nearby table. The other actor dashed to the
table, took a few gulps, and coughed into a handkerchief, He returned to the
microphone and picked up where he'd left off. "That was the greatest moment
of fear 1've evr known", Thorne recalls,

The announcer on the show, George Bauer, under the hypnotic spell generated
by the various tales of ghosts, witches, etc. developed a mental block and
could not read the closing credits without fluffing, Instead of the phrase,
"Musical Moods were created by Harold Turner'", it kept coming out, "Moo-sical
Mee-yoods"! After three weeks of this, Bauer took a brief hiatus from the pro=-
gram, and upon his return managed finally to speak the line without further
difficulty.

For "The Dancing Dolls of Death"W, a multitude of tiny, elflike wvolces was to
lend eerie emphasis to a certain sequence. Thorne appealed to the entire crew,
actors, soundmen, musicians, to assist him in the executiion of this effect,
Figuring that they would sound like a bunch of gibbering idiots, most of them
appeared reluctant to comply with his request. After begging and pleading,
ranting and raving, Dick at last hit upon the proper approach, He invited them
to the cocktail lounge next door to the studio and after a couple of rounds
of drinks, had mellowed them enough to try anything!

While not as well known as "Inner Sanctum™, "Lights Out", or "I Love a Myster-
y"; H.O.F. should be included in the ranks of these all-time radic greats. It
was typical of the Chicago school of dramatic presentation. The Windy City..
remember, was also the point of origin for such honored shows as “"Tom Mix%,
"Captain Midnight", "Jack Armstrong" and "First Nighter".

The scripts for H.O0.F., always extremely well written, covered a wide range of
macabre subjects. There were adaptations of horror classics including "The
Haunted and The Haunters", and "The Cask of Amontillado", Original science-
fiction tales like "The Day Time Ended" and the "Meteor Storm!, were cffered.
"The Automaton" was a take-off

on the old Frankenstein idea. In
"The Man in Black", Thorne creat-
ed a sinister vampire-type of
character similar to Count Dracu-
la., A resuscitated mummy stalked
about in "The Curse of Amun Rah".

Thorne's favorite show, based up-
on the beliefs of the Cult of
Satan Worshippers, was entitled
"The River of the Moon". It con-
cluded with ugly black shapes de=-
scending on the world from the

. skies, while the hero, trapped on
a mountain top, watched in terror
as fields of grass transformed
into tangles of flaming human
hair, and the water in the nearby
River of the Moon became a tor-
rent of blood! Many listeners, no

* doubt, lost & night's sleep after
hearing that one,




The opening of the show, done to a2 background of mezsured footstieps, dirge~1like
drum beats, and mysterious organ music, was as nemorable as The Shadow's laugh,
or Raymond's Squeeking Door. Thorne, his Orson Welles-ish voice being fed
through an echo chamber would sy, "Welcome to the Hall of Fantasy. Welcome to
the series of radioc dramas dedicated to the super-natural, the unusual, and
the unknown. Come with me, my friends, We shall descend to the world of the un-
known and forbidden, Down to the depths where the veil of time is lifted and
the super-natural reigns as king! Come with me and listen to the Fade of iy
and here was inserted the title of that week's story. It was an invitation to
terror, and an opprortunity to eXcercise the listeners' latent creative abilities
»soWhat a shame the invitation is no longer open.

Thorne's brain-child started as a local program in Salt Lake City, Utah in the
mid-forties, It moved to Chicago in the late forties and was picked up by the
network in the early fifties, as mentioned previously. There were plans for a
TV wersion, but these never materialized.

Many well known artists appeared on H.O.F. Jim Ameche (the original Jack Arm-
strong) starred in several episodes, as well as Charles Flynn, a later Jack
Armstrong. Ken Nordine, of "Word Jazz" record fame, was a frequent guest. Oth-
ers heard were: Paul Barnes (Captain Midnight), Maurice D, Copeland (at one
time. radic's “"Answer Man!"), Everett Clarke ('"Crime Files of Flammond™), juve-
nile leads Jack Bivins and Beverly Younger, and Norman Gottschallk, the man of
a Thousand Veices,

Now that radio drama is enjoying somewhat of a revival, is there any chance
that "Hall of Fantasy" will return to the air? Not likely. Dick Thorne has
turned his back on broadcasting. He is now in public relations work and recent-
ly bore the distinction of being the press secretary to the Governor of the
state of I1linois. Broadcast rights to H.0.F. were sold to the Mutual Network
many years ago, and apparently the network has no intention of ever making any
use of these rights. 3 ey

Thorne still has a - few transcriptions and tapes of the series but these are for
his own reference 'and amusement. No:one can blame him for not wishing to part
with them. To him- they represent the product of his creative genius. To us, the
members of hisg 1isztenihg audience, they represent countless hours of thrills
and entertainment.

Dick Thorne's contribution to broadcasting was considerable and we are all in-
debted to him for his fine efforts in bringing to us, what future historians
of the audio medium will surely regard as - a classic of its kind! :

One of my favorite games in recent years has
been what could loosely be labelled, "Spot
the VoiceY. In this manner, ¥yoil colle across
such radio stars as Larry (now, Lawrence)
Dobkin; Mandell Kramer; and many others. If
you have a chance to see the new film, '"Cold
- Pofkey". .. watch carefully for a scene film—
A-7/20 in a small town church. That fellow with
-igghe earphones turns out to he Jack Grimes,
e,.gﬁfhce of "Let's Pretend" and many other well
¢4 kniovn shows, 0ddly enough, he's the first
" radio performer who locks like hie voice.




Everyone seems to agree that creative radio is dead and we'll never be able to
dial it in again. Tain't so YcGee! If you live within range of the signal of

VML in Cedar Rapids, Iowa, you can hear Lum and Abner again, Dial 600 at 8:45
any weeknight and there they are...in the Jot 'Em Down Store. If you miss the

8: 45 broadcast, tune in at 12:45 AM for the repeat. If you live in the Chicago
area, the re-released [Lights Qut series (under the title of The Devil and Mr,.
0) can be heard Saturday nights at 11:30. The station is WLS-FM. Residents

of Madison, Wisconsin can hear an old time radio hour each and every Sunday
night on WMFM, The show is becoming extremely popular, especially among the
college students. An old radio show comes on to them as a brand new art form.

My purpose in telling you all this is that if you do some snooping around in

the part of the country where you live, you should be able to turn up some very
interesting program material, And it can be yours just by taping the shows off
the air. Here are some more tips: Be sure to check your local educational and/or
University stations. Most likely they are now running a BBC geries called "The
EBC World Theatre". These shows, usually about an hour and a half long, consti-
tute what I feel is probably the best produced radioc dramatic series on the air
anywhere right now, It is high brow material, Greek tragedy, Shakespearean dra-
ma,..and the like, Anciher EBC series many of us are already familiar with is
"Tthe Goon Show", starring Peter Sellers, Harry Seacom, and Spike Milligan, I
have about 75 Goon shows in my collection now, Most of them T have recorded

from my local University station here in Milwaukee. There's a good chance that
it is also on the air near you, So take some time to determine if radio is real-
1y dead around your area before writing of your AM/FM tuner as a worthless piece
of equipment. Those of you who live near the Canadian border have an added plus



+ssthe CBC. The Canadian Broadcasting Corporation is right up to date with
contemporary broadcasting of dramatic shows like Theater 10:30 and comedy pro-
grams like The Immigrant. Do you know someone who lives in the British Isles,
South Africa, or Australia? There's plenty of creative radio in the air in :
those countries, and if you know someone who lives there with a tape recorder,
you're all set. Nope. Radioc isn't quite dead yet. It does take some digging
to find out if there is anything worthwhile on the air in your neck of the
woods. ««but that's what the hobby is all about...right?

- Transcribed,

EDITOR'S NOTE: Lum and Abner are currently being aired on over 20 outlets a-
round the country, with each one at pretty much a different point in the 1000
plus episodes available, An additional idea: Do you have any servicemen in
the family who are serving in Japan, Germany, or the like? If you can inter-
est them in old radio, the wealth of material on the Armed Forces Radio Serv=-
ice is fantastic, It might even behoowe you to buy them an inexpensive record-
er as a "gift". ;
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Haﬁe Gun

Gunsmoke

m
J h D l’ Out of the restless Old West they W Il I
0 nny 0 ar come—the rough cattlemen, the I r&ue
He's busy cornering chiselers in a desperados and homesteaders-- Moot Paladin — his trigger's fioy
cool but tense war on fraud. His to challenge U. 5. Marshal Matt hire and the whole West j= hig

casual insurance sleuthing hides
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TLire is another group of collectors, hard at
‘p it, with whom most of us have had little or no
contact, as far as I can tell. And considering

the objects of their passion, this is indeed

5 most odd.
[p ; ” I'm referring to those individuals whe pass

their spare time tinkering with, and repairing

vintage radio receivers. According to an arti-
cle in 2 very recent WALL STREET JOURNAL, the
MAntigque Wireless Association" now has more

than 600 members...with most of them having
joined in the past few years.

The JOURNAL says that most of the enthusiasts are engineers, or worl: in relat-
ed fieldsss.sand there is some indication that a few of the members are making
as much as a thousand dollars a year on the side by selling some of the =sets
which they recondition. One of the hottest items in collectors' circles dis
an Atwater ent Model Fives..manufactured in 1923, of which only ten are known
to ;Xist. Their value is placed at between $300 and $400...=zometimes as high
as #600,

Let me quote briefly from the JOURNAL, "Tocday, when friends drop by, the enthu-
giast can tune in the local disc Jjockey znd sroduce rock music that sounds as
if it were being played throuzh a megathone. One lMaryland man goes further...
he buysrcbmmeraial recordings of old radio programs, anc plays them through
the spealier of a 1924 Atwater Kent he rebuilt in his basement,™

o

Anywaf; that last commnent shows one possibility -- maybe the two hobbiesg could
be pdrtially united. We could trade copies of old shows for refurbished radios.
Or =2t lessty we should be in contact or some scort with the assoclation. Does
anypgs have a suggestion on the idea?

Editor's lNote: The following brief article was first issued in the latest Jay
Hiclkkerson HELLO THERE. I am reprinting it at Jay's request for further circu-
lation of the idea,

/ Convepltioné

I should like to propose an idea that I have been toyingz with for several
yeats now, and believe that this is the time and the year for it. In order for
the’ success of this project, it would have to be a joint venture with all the
interested persons in the U.S. and Canada., As a cartoonist, I have been attend-
ing the comic book conventions in New York City since 1965 and it was then
that I reasoneds..why not a convention of golden radic buffs? I propose "The
Jirst Annuzal Eastern Convention of Golden Radio Buffs" to be held in New Hav-
en, ;Conn, sometime during the month of July, consisting of a Friday-Suncay
weglkend, and helc at one of the hotels or motor inns in the area., Rooms could
befget up with antique radios for exhibition purposes, or for sale, cepending
on the owner, Collectors may bring recorders with them for copying. Also, blank
tape would be on sale on the premises. The general »ublic would be invited, as
‘well as press and TV coverage. #What about radio? GJ# If we begin now, we will
aprange for golden racdioc npersonalities to be on hand as guests and later to
address us with some interesting talk on the good old days of radio. The first
night would also be ideal for a cocktail hour where we may all meet and get
aouainted with one another. The hotel also would be ideal for out-of-towners.



f.et me know what you %taini of my brain-child enc if it ceserves a good healthy
effort. Hemember, only you can maks it a success,

GJd: And here I am again, to comuent just as if this were a letter
column, I do, heowever, have zome gpecific thousghts on S21'g pro-
posal.” I've entertained thouzhts of a natienal or regional conven-
tion in recent months, and I believe 5al's methods to be basically
sound. I'm afraid, though, that he doesn't fully realize the amount
of preparatory work that is necessary for even the =mallest gath-
ering among fans familiar with convention going, In most instances
it takes well over a year to put together the arrangements and to
get enough people signed up to make the thing worthwhile (and, as
in the case of Science-Fictioh Fandom, activity starts several
years in advance). Also, what about the cash needed to bring in
guest speakers, and the inumerable other eXpenses which will most
certainly rear their ugly heads?

Poventially, we are reaching a stage of development in the collect=
ing of 0ld radio where there should be enough interested parties

to supsort the convention theme., More than lilkely, a series of co=-
ordinatec regionsl conventions could be held at the same general
time...so0 that pno one would be left out. Let's have some discussion
within these pajes...and perheps eventually, these meetinZsees.0r
something similar,..could become a reality.

Last week, I received & cuestion =nd answer sheet of sorts...sent by the College
of Arts and Sciences at liemphis Stete University (locsted only 150 miles from
Little Rock). It mentioned rather sketchily that tie University was beginning

a project invelving the collecting of old ‘radio materizl, and apparently was
gent out to some 300 or so hobbyists.

I filled the paper in, anc sent it to Memvhis, along with copies of the first
two issucs of EPILCGUZ,..and a couple of additional notes. Yesterday, I recelv-
gd & reply...from Dr, Marvin B. Bensman, DMresctor of Brozdcasting a2t the school.
Itd like to share certsin portions with you, ;

Mie are zoing to be getting a rather substantial amount of tane this summer from
s0Me buugeu witain the University, =nd we already have a master and two slaves
for dumlicating plus the progrems noted herin, and more,

We want to collect at least one excellent example of & comnlete prosram from
every show that ran on the networks, plus any loczl stuff from any stations a-
round the country. Plus, news, comnercials, specizl events and special programm-
ing of a dramatic and interesting neture, Thig will be freely traded out for any
contributions from the collectors we are contacting. We feel that since evry-
one Just wantes to cbtain prograoms we can help by nerhans being a central clear-
inghouse for informstion anc sources as well as soame programs. We do not sea
‘the need to collect every spisoce of, say, the Lone Ranger--but certain repre-
gentative GQlSQﬂES‘—&lfLE&EJt casts, techniques used over time, etec., for ana-
lysis and sholarly interest. But we will be taking 211 the catalogues from coll-
ectors and keying theam to & rogramming list--s0 sosmeone who wants a 1936 what-
ever, we'll have a record of all collectors who have such a Jrogram.

As "Gu can tell, this is goue project—-in time and effort primarily--zs well as
postane and tape--but one “that is close to the hearts of people who remember the



50 called good old days. Ve want to Dreserve as much =s possible before it is
a1l lost or swellowed us by individuzl collectors who die and nothing is heard
from their hard-won collections. We have receivec many returnecd guestionairres
where collectors have passed on: and no information that their collections last=-
ed after them. Ve hove to overcome this by institutionalizing our files and
giving them the life of the institution."

The project, as Dr. Bensman has outlined it, seens most interesting...and most
ambitious. Anyone who woulc lilke to aid in it may contact him at: Memphis State
University; lemnhisy Tenn, 38111,

For the pursoses of this artisle, a hit show may be defined as one which 1s on
tor of the heap at the moment, causing coument, commanding attention; drawing
8 large audience, Mot 2ll advertisers want a hit show. Some sre satisfied to
draw a limited group of listeners for a gmaller eXxpenditure of money. But be-
cauge the cost per listener decreases as the zudience grows, since the charges
for time and station facilities are the same whether & show is popular or un=
popular, it iz safe to say that when most producers put a snuw on the edr, it
is in hopes that 1t will becoms a really big hﬂu.

A hit usually has its beginning when a sponsor goes to the acdvertising agency
with the zZlad tidings that it has money to spend for a radio program. From that
point on, actual production is usually in the hands of the agency with a spon-
gor's representative gitting in as adviser. The agency may cim at two types of
shows...the "“"star"™ show, where success depends upon the drawinz power of a
star's name, »erha’s a comlc or comedy teaw, such as Bdciz Centor, Ed Wynn,
Burns and Allen, Stoopnagle and Budd, a great artist 1ike John McCormack, Al-
bert Spzlding or Lavrence Tibbett; or the “idea™ show, such as "The March of
Time" or the "Captain Henry's Show Soat! hour, In any case the most highly de-
gireable requisites of a hit show =2re first, that it have an appeal for all the
members of the family and second, that it have a framework capable of infinite
repetitiond and variation, for radio chews up material faster than any other
medium,

As in other branches of sghow business, to the listener's ﬂisfortune: the most
popular way of stteining a hit show is the 'follow the leader' method, In other
words, if one advertiser is winning a following with a2 show containing a comed-
ian, blues singer and a dance orchestra, then eighteen other advertisers will
immedietely be convinced that the best way for them to get = hit is to builcé a
show just like it, The shrewder and more imaginative among the agency produc-—
tion men, however, recognize the fallacy of this reasoning. They see that while
it iz a safe way to secure a mederate hit, it i=s an almost imrossible way to
secure a smash hit, because the first in the field always creates the biggest.
To the innovator belongs the spoils. They say that no other comic will ever be
as popular as Cantor when Cantor was at the peak, that no other script show
will ever paralyze telephone service as Amos 'n' Andy did in their hey-day,
that no other symphony orchesira will ever create the comment thet the Phila-
delohia orchestra cid in its fifteen minute spots for Chesterfield. Hence, the
ghrewder gentlemen run counter to the popular trend, try to devise 2 hit show
sditething entirely different from that which has ever been tried before, It
is far from easy to think of something entirely fresh and new, but far more
productive of really bi; results. ;

(Continued after REMEDBER WHEN)



I've found in these past couple
of months that there is absolute-~
1y no way that I can properly give
personal attention to the inquir-
iEE Gﬂmin_‘g in about EPILDGUEI e
especially those containing po-
tential trading lists, and ques-
tions about my own collection. It

B)’ FLALo0Ck

is just a physical impossibility

oo AND THE : +s.a8nd I want to repeat that I'm

TEAM /S JUST not trying to snub anyone. I've
S7TANODING AROUND already curtailed a fair percentage

WITH THEIR of my own trading in order to
ENDS DOWYH. .. channel the =ffort into  these
i pages..and a further reduction
would put me out of the hobby al-
mogt entirely.

SEND YoUR Which brings us to the creation of

"GOOFS" /... "CrossTalk" as a continuing fea-

. ture, In this aolumn, I'l1l try to
keep communicaticon open with all
{or most) of wou who have written,

: but whose letters were not really
appropriate for "FeedBack". In most cases, the one sided ¢onversation will prob-
ably be of some interest to the rest of the readers, too. So...we're off and
running (or at least crawling).

Donald Waggoner of Huntington, West Virginia began his letter to me in what I
must admit iz a most unusual style. “A couple of months ago I wrote to you a-
bout your magazine...and I was wondering why I haven't heard from you. When I
went through my desk today to find your address, I found out the reason why: my
original letter was still in its envelope unmailed." Congratulations, Dola....
you have now applied to your hobby a process which I have sucessfully used in
both my business life and my bill paying tactics for years. In the latter, it
has admittedly caused me anxious moments...but it works very well in the for-
mer: I very seldom get replies to my letters...therefore eliminating more troub-
lesome paperwork. I do get hungry every now and then, though. Anyway, thanks
‘for the two bucks. EPILOGUE is yours.

A new collector...at least he hopes to become one..is Alex McFee of Banning,
California. Alex says that he's about to purchase his first shows, and comments
on the relative prices of a few dealers he's made contacts with. I've made a
Point before of putting down the individuals who place our hobby only one small
. 8tep above the marketplace. However, I must admit that I am beginning to see

& partial Jjustification for the existence of scme of them, They are probably
the only way that someone like Alex can get started. I know from experience
that it has become virtually impossible for a trader who has been around for
- awhile to help out everyone who wants to get involved in old radio these days.
Things have mushroomed -to an almost unbelievable extent. There was comment on
this subject recently in the the second issue of STAY TUNED (a well done old
radic fan mag ?ubllshed by Sound Tapes of the Past, 1250 La Baron Circle, Web-
ster, New York). It goes, "Most of us get our start in collecting old radio
shows by purchasing our first series of shows from some of the collectors like
us that sell shows. After we have an initial supply which may total anyplace
from 12 to 50 hours worth of shows, we devise ocur own catalogs and proceed to
contact other collectors to trade with to obtain new shows." I must concedé to



this line of lozic in some degroe, The real diffi-
culty lies in two areas: a lot of the sellers are
not in the least bit interested in helping anyone
but themselves...as their prices show. The sec-

. ond problem is simply an attitude on the part of
collectors such as myself who have been around
for awhile, I resent someone making a profit off
of material which they did not originate. What
business does some huckster in Oklahoma have...
clearing cash from a program that I dug up from
oblivion? There have actually been situations
where the indiseriminate sale of shows has endan-
gered a source of future episcdes.

D.nald Whyte of Buffalo, New York notes that his

interests lie in off the air recordings of the
swing bands of the late thirties.end early forties...with certain periods of
specific bands.

I received an interesting note from the man who most people acknowledge to owm
the largest collection in existence: Barry Brooks, De«D.S. The Doctor has the
following to say, "I wish I had time te contribute material, but it's impossi-
ble right now. As you ‘probably know, I have over 10,000 Shaws, plus side coll=-
ections of comic books, premiums, etc, I also am a rock music freak, with thou-
sands of LPs., Like you, I have varied interests in music, though I really dig
heavy rock as well as the standard fare. My favorites include Hendrix, Joplin,
Rod Stewart, Eric Clapton. My 'listening time!' is divided between old radio
and current rock, Since my busy dental practice and responsibilities at home
(we have 6 children) allow me very little time for hobbies, I guess I've built
up my collection at the exXpense of sleep, but that catches up with you after
awhile, and lately I've found I can't stay up til 2am and function the next
day." So comments Barry Brooks, I've decided to have that letter bronzed and
hung over my tape machines and typewriter., Then every time I begin to tire in
even the smallest degree, I'll s=imply scan it a couple of times for inspira-
tion.

Mark Durenberger of Minneapolis offers to compose material for EPILOGUE....in
the form of a "...doctoral thesis from the technical point of view concerning
high-speed dubbing, care and feeding of machines, construction of a couple of
dandy filters, and perhaps a few words on various tape oxides and bases." I'd
certainly like to have this kind of article...perhaps a technical column...
because I know each of us is almost as much a tape hobbylst as we are an old
radio hobbyist. I've often suspected that one of the partial reasons I started
collecting was to give myself an eXcuse to play with and buy more tape record-
(=1 i =1

Well, the majority of the other missives received at this address were simply
requests for the fanzine...some of them containing cash, others not. Let me
make this policy statement: if I have just heard from you for the first time
(perhaps you read about ms somewhere..or a friend showed you a copy of ERI=-
LOGUE), you are receiving this issue as a complimentary item, There will

no further copies sent on such a basis. I must hear back from you...with a
quarter for every future issue you would like, This edition is being sent

to all of those who requested back numbers...but, since I do have about thirty
copies of number one (none of number two), I W111 send that out to anyone who
wants to ask for it again, and who this time sends a quarter to cover eXpenses
and effort.
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So you want to be a radio actor? So do thousands of othér-lads a?d lassies, in-
cluding some three or four thousand veteran performers from the. legitimate
theater. Strangely enough, even though you have not Etudf%d-qlﬂbution nor have
been to dramatic school, your chances are almost as gcod}ag ? ained stage
thespian, In fact, some of the best radio actors have never seén the brightest
side of the footlights. & =

i
If you leave out the comedians who are actors, too, you can count the dramatic
stars of radio on your fingers. In fact, radic has yet to develop a John Barry=-=
more or a Helen Hayes. And its best known drametic performers are not even
known to the listeners by their real names. For every person familiar with Ger-

trude Berg, a hundred know Mollie Goldberg.
meet the names of the two girls who portray

But you still want to be a radio actor. Six
for fame and fortune on the radio stage was
Today that situation has changed and by the
of zsome of the best known Thespians will be

And ask the first ten persocns you
Myrt and Marge.

or seven months ago, the outlook
not so good for dramatic players.
time this is in print, the names
geen regularly in radio columns,

Among them, according to contracts now being negotiated for Helen Hayes, Jud-
ith Anderson, and Roland Young.

The network officials have become drama conscious in a big way and the adver=-
tising agencies which have more to do with your radio program than the net-
works, are alsc planning to use more and more drama. The comedians have told
all the jokes but there is no apparent limit to the number of dramatic situ-
ations...hence the advertisers who use radico say there is wisdom in the de-
velopment of radioc drama, Already BEddie Cantor, Al Jolson and Fred Allen have
set the style in mixing in brief sketches with comedy and other comedians are
wondering if they aren't potential Hamlets. The dramatic cyecle is upon us and
there will be need for more and better radio actors. S0...there is some reason
for wanting to be a radio actor! Now, let's look at things as they are today,
We'll dish up some facts now that we've tasted the theories. ‘

The National Broadcasting Company, at this time, uses approximately one hundred
actors a week on its sustaining programs. The average fee is $18 a program.

A total expenditure of $1800 a week for all its sustaining dramatic performers.
Almost as much money as is paid one fairly well-knowm comedian for ten or
fifteen minutes of gags written by someone else.

The picture is a bit brighter when you look at the commercial programs on HNBC.
Last Winter there was work for approximately one hundred and thirty actors
every week on ¥BC sponsored broadecasts. And the average fee for an actor on

a commercial program is $30 a program. Multiply that and you have a total of
$3900 a week for dramatic talent paid for by advertisers and a grand totsl

of #5700 for services of two hundred and thirty players. Ed Wynn receives
more than that for a single broadcast, according to reliable reports.




Now, let's go over to Columbia Broadcasting Company's studios on Madison Ave.
in Msnhattan. CBS uses comparatively few players on sustaining programs. At
the time this is written, fifty players a week is sbout average, and the av-
erage fee is sbout $20., Which means there's a thousand dollars of Columbia's
money for performers. Commercial programs on CBS use approXimately the same
number of players as those on NBC. The figures are about the same...in other
words, less than $6,000 a week is divided between more than twc hundred per-
formers. The best paid actors on the air are probably heard every Thursday
night on the Rudy Valee variety show. Dramatic stars, recrulited from Broad-
way sucesses, are presented in brief excerpts from current plays and the ac-
tors' checks are written in three figures. These performers, however, are not
really radio actors. =

Some of the actors who devote tieir entire talents to radic do rather well,

It isn't unsusual for a player to be in five or six broadcasts a week and that
means an average income of $150 a week, which is a small fortune to almost
any Broadway actor these days.

4 very few players are stepping to the front as stars. There are Nick Dawson
and Elsie Hitz in "Dangerous Paradise" and there is Don Carney in "Main Street®
sketches., Little Nancy Kelly in "The Wizard of 0z" is becoming well known and
Spencer Dean of the Eno Crime Club is a familiar name, The Goodman Aces of
WEasy Aces" are very well known by their own names, for they had the good
judgement to incorporate their actual names in the sketch title.

Now for the honest lowdown on how to go about being a radio actor. It may
sound cynical, but knowing the right people is a tremendous advantage. It is,
indeed, half the battle, It you know a network exXecutive or an eXecutive of
an advertising agency, it is not difficult to get over the first hurdle of an
audition. And if your Uncle William is head of Canned Foods, Inc., and Canned
Foodg has radio programs...well, things are decidedly bright for you.

There are other connections that are possible, too. Sometimes a newspaper man
can introduce you to the right person in an adverising agency or in a radio
studio. Never forget the advantages of a "friend of a friend." Three or four
years ago, anyone could get an audition. Today, unless you have some advance
information or have some sort of name in the theatrical world, you may have

to wait weeks and even months for a chance to prove that yours is the voice
with a soul, Now, let us take a different case. Let us assume that Margaret
Miles, who lives in Springfield, Illinois, has decided she is the future Ethel
Barrymore of the air. And Miss Miles doesn't know anybody in radio nor has she
any friends who know the right people. All she has is the firm conviction that
if ghe ever gets a chance, she will be a2 success. And that firm conviction

is gomething worth hawving!

She should have practically no trouble in getting on programs broadcast by the
Springfield radio stations but is extremely doubiful that she will be paid for
her efforts. However, two or three months eXperience on a home town station
is decidedly worth having. There is no time like the present to get aquainted
with Old Man Microphone.

With the background of two or three months experience in Springfield and with
the "firm conviction! shining brightly, Chicago is the next step. Almost as
many programs are cast in Chicago as in'New York., Margaret Miles, with suffi-
cient funds to live in Chicago at least =2 month, goes there., A Chicago tele-
phone directory gives her the address of the National Broadcasting Company,
the Columbis Broadcasting System and the important independent stations. Her
next step is to apply for auditions,



If, after a month or six weeks, Miss Miles fincs her funds are low and she has
not been on the air, she had better go home to Springfield....thereby saving
herself any amount of future grief and hard labor. If, on the other hand, she
does find she is on a radio program, there is nothing more to tell her. She
has made the grade and, if she is clever enough to do that, she will get along
ail right.

May I inject a few warnings? I will, anyway. Do not be too much afraid of the
Big Bad Wolf sponsor or eXecutive who wants a nice girl to give all in return
for a part on a program, There may be a few of them, but they are humorless
creatures who are not nearly important as they think they are,

When you get your audition, do not lose gleep if you are terribly nervous, All
good actors and actresses are nervous at auditions. Performers who are not a
little shakey are regarded with suspicion. Do not count on any radic job un-
less you are called back for a second audition. The bright pecple who get theilr
Jobs after one audition are found in steories only. And, when you get on the air,
do not expect to be famous overnight. It takes time to learn radioc technique
and it takes time to build a reputation. If you are paid enough to live on,

it I1s worth sticking arcund for a few years.

It is just a rougﬁ egtimate, but this writer believes there will be jobs for

a thousand more actors in radio by the end of 1934, Naturally, there will be
twenty thousand applicants, but a twenty to one gamble in show business is not
bad at all. Perhaps you are one of the twenty. I hope so. Only please do not
ask me to introduce you to the radic casting directors I know. I have a girl
friend of my own. I married her.
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& [ oUNg MAN- 19 Tymf-f\| To me, the prime interest din the above art-
\ SELECTWE 3T % ) icle is that it focuses in on the guts of
ey the now deceased radio era when entertain-
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s } little of the profession's inherent immedi-

. :’;ﬁ-_ & acy and intimacy in the work of those who
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perform in recorded commercials of today.
And they are the only dramatic actors at
all now in the audioc art,

At the bottom of the last page of the above
article is a small "Radio Gossip" section
designed to fill space. The most interesgt-
ing item: "In New York, Harriet Hilliard
has annulled her marriage to Roy Smedley,
the comedian. Radioc Row picks Ozzie Nelson,
the bandman for whom she has been warbling,
as Harriet's second hubby. But the lady
says, 'lever agail...henceforth I am wedded
only to my art.' Time will tell."

That last is quite a prophetic statement.,
And, how many of you knew that Gzzie wasg
Harriet's second husband?




¢ DOPING OUT A HIT continued)

Mysterious to the listener likewise is the suddenness with which 2 new star
eppears upon the horizon with all the attendant ballyhoo and fanfare. Where
did he come from? Who knew that he would be good on the air? There is more

here than meets the eye. It is fun to be fooled but it is more fun to know,

As a matter of fact every important star on the azir today has been watched for
& year or two before even being given an audition. Rizght now, there are at
lesst forty potential Radio stars around the country, being constantly watch~
ed by the leading agencies who are waiting until their time is ripe,

Joe Penner is a case in point. To the listener in North Dakota, Joe Penner ise
probably a funny man who walked inte & radic office with a duck, absocluetely
unheard of, and had everybody rolling on the floor, proving so funny that they
just had to put him on the air. But every Ilistener in Altoona, Scranton, Balti-
more, Washington, or .any other cities where Joe Penner has played in vaude-
ville or the movie houses, knows that he has been a housshold by-word for ten
years. . :

Their past blotted out by the blinding glare the spotlight of fame throws on
their present, people are apt to forget that the renowned Amos 'n' Andy were
for years the only moderately well-known team of Sam 'n' Henry over a local
station in Chicago., Even Cantor was on the air for a while in a short serles
and didn't create any great stir until Chase and Sanborn put him in a Sunday
night one hour show and he became a household institution.

Feople forget that the "March of Time! program was sent out to local stations
on records as a test for a year before the response Justified the finanecing of
& network show, that Jack Pearl was a2 well known dialect comedian on the stage
for years and was carefully tried out in a number of spot broadcasts before the
mantte-of-Beron Munchausen was dropped on his shoulders; that Burns and Allen
were a popular vaudeville team sure of drawing & crowd to any house before they
were given cautious trials on the air; that Stoopnagle and Budd were the handy
men of a little station in Buffalo until their clowning began to attract atten-
tion and a sponsor brought them to the networks.

Sc much for picking talent and shaping = show, But once the show is on the air,
lacking the box office barometer, how can the sponsor tell if the show 1s click~-
ing? First, there is fan mail: Advertisers don't take much stock in fan mail
anymore. They have found that fan mell can be Juggled, a performer can produce
volumes of mail by answering the letters that come in to him, putiing a "teas-
er" guestion in his reply that will draw another letter Dealer Heaction: Every
spongor has & network of dealers spread over the country, gengltive to the reac~
tions of customers. Gossip in the Street: The office boy, the elevator opers-
tor, the scrub woman, the waitress, the people next door...all make up the lis-
tening sudience. Individually theilr reactions mean nothing, but strike an aver-
age and they are pretty good straws in the wind, A&nd above all is the transcen-
ding sense of showmanship, rarest,..but most valuable guide of all, is radio
develops, it is producing ftrained radio showmen who know from instinct and
experience what a hit show needs,

S0 when you ask one of these showmen, "How do you know a show ig going to be &
hit?" And he answers, "Why, I just know, that's all.™

Chences are he's right.

(June, 1934)
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E NEVER reckoned that Holly-

wood was a sure enough real place,
and we never thonght we'd ever git to
see it, but I-grannies, here we are. And
it is the most mixeduptest place we ever
seen in all our life. Special the way they
name things—jist backards you might
say. Fer eggsamples, they’s a place here
called Beverly Hills. We went out there
to look ‘em over, but all we seen was
lots of houses and palm trees. There
warn't nary a hill around there, The hills
is all off in the mountains. Awful purty
though. Then we took a ride through a
place called Cold Water Canyon, but
we couldn’t see no water at all. And we
was awful surprised to hear that many
of the movin' pitcher studios ain't in
Hollywood, like we allus thought. Some
is in Culver City, and one is in Burbank,
and one is in Universal City, and all
them places iz miles away from
Hollywood.

Bein® interested in agricultures, we
couldn’t figger out how fokes could raise
crops in such hilly country. Seems 1o us,
if a man tried 1o do any farmin’ on the
side of a monntain, he'd he takin’ a awlul
chance of fallin® right out of his farm.
But we found out that all the crops is
raised in San Fernando's Vallev. Right
purty place. The principal produce is
citrus, anil lemons and oranges. Seems
awful funny to sce oranges growin’ on
trees thataway, just like apples. Even
though they do a right smart job of
gm\-.'in’ things out here, they ain’t got no
‘farms. Leastways, fokes here don’t call
‘em farms. They call 'em Ranchez. Now,
down home, if a feller has {ruit trees on
his place, he’s got a orchard, but out
here it’s a grove. And another thing we
can’t figrer iz how they grow anything.

hecause it never rains . . . *Course, zome-
times it gits a little foggy, and damp and
the streets gits a little looded. and people
gay it's jist mist. But we ain’t never seen
mist pour the way it did last night.
The streets iz mostly called Bod-
le-vards. Now, take Hollvwood Boo-le-
vard, fer incidence . . . Some of the nicest
lookin® stores, and some of the purtiest
elothes in the windows, but most of the
people we seen around town was wearin'
pajamas and shorts. Evervthing in
Hollywood is a heap different from thing<

in Pine Ridze. Down home we gol Luke
Spears Lanch Room, and the T-Rone
Tooter, but in Iollywood it’s awful

§0 THIS IS THET CALIFORNY “HMIST"

hard to find a place to eat. We figgered
the best place to git vittless was the
Hollywood Bowl, so we went there, but
there warn't no food. Jist a big place out -
in the open, with a lady singin’ in it and
a lot of other fokes sittin® "round on the
grass listenin” to her. Some of "em looked
like they was goin” to spend the nite
there, because they had blankets . . . Er
maybe they was jist Indians . . . We
didn’t stay to find out. We was awful
hongry, so ast somebody where we could
git some mice home cookin’ .and they



tried to send us to a hat store, A place
called the Brown Derby . . . L-grannies,

KIN YOU BEAT THET—A LUHCH RODM IN A HAT!

we've wore “em. bt we got better sense
than te try to eat out of une. Then we
heerd that Clara Bow and Rex Bell the
movie stars has a lunch room, called the
11" Cafe, We wentin and sat down at a
talile and ordered some of "It”, but we
never got none. Facts is, we never even
found out what "1t was, but we specks
“1t*” must of been the good food. I-gran-
nies, it shore is a fancy place.

One day we was walkin® down IHolly-
wood Boo-le-vard, and we come to a the-
ayter that looked like a Chinese Pagody.
Would have been awful purty, but the
frant of it was epiled by somebody
walkin® around in the cement "fore it got
dry. The foot prints is still there, and it's

a shame, too, "cause they tell u;'."t]mt's;l

the place they hold the Pre-views .. . A
Pre-view is somethin® we can’t guite
figger out. A new movin’ pitcher is run

TSK! TSK! FOOTPRINTS IN THE CE-MENT

off 80’s the producer kin git the public’s
reaction, but the public can’t git in to
see it. They all stand outside while the
actors go in to see theirselves on the
screen, and there’s more smart hand-

clappin’ goes on. All the men fokes is

dressed in long black coats, like under-
takers, but the women locks like fairy-
tale princesses right outen a story hook.

Purtiest we cver seen. Not very strong
fookin® though. Not one of em that
tooked like she might be much of a hand

at milkin® er churnin® er choppin® wood.

. » » The fokes that eain’t gt in the the-
ayter all waits outside "till the show is
over, And when the actors and the movie
Slars comes out evervbody rushes up to

em with papers and pencila and note-

buoks tu git em Lo sign their names, . .
Autygrals they ealls it Some fokes is s

,anxious to git autygrafs they let em
- write on their shirt fronts, or their cuifa.

ST

IMAGIME GETTIN' & AUTYGRAPH ON YORE SHIRY

. . . They say that's quite a fad out here,
puttin’ thingz on the cuff. . . . Must be
awful hard on the laundry, though.

We kin allus tell when there’s a Pre-
view, by lookin® out of our hotel winder.
They's big lichts flashin’ in the sky.
Everybody starts rushin fer em jist like
moths. We warn't no different from the
rest. We started out one evening . . .
walked fer four miles and when we fin-
ally got to the place where the lights was
at, all we saw waz a flock of airyplanes.
The man told us we was in the wrong
place, so we started back and come to a
place where there was more spot lights,

Jbut there warn’t no movie stars, jist a

lot of fruits and vegetables, It was a new
market hein® Previewed. Fokesmusthave
bad eyesights hereabouts, they use spot-
lights for might nigh everything, We'd
like to take one home fer Cedric to shine
Possums with.

Natcherl . . . bein’ strangers out here,

‘we wanted to lodk up some old friends,

and we tried fer dayvs to call up one of
the Arkansas movie stars on the tele-
phone, He's from down home, and he's
got hiszelf a good job mevie actin in
Hollvwood, First off we looked upe his
nanv in the telephone Bk, Bt s



{ium and Abner in Hollywood - contifued)

warn't there, so we asked the operator to git it fer us, but she said she could-
n't, Seems like everybody keesps their phone numbers a secret, We finally met
him on the street one day and he said he'd been trying t& call us. He wanted
our phone number but we didn't know what it was, offhand, on account of we
never called ourselves up, S0 we asked the operater, but she wouldn't give 1t
us neither, Seems like fokes here gits chased by salesmen a lot, and that's why
they ain't given to lettin' fokes have their phone numbers. Which ain't a bad
idy at that. We're goin!' to change our ring at the Jot 'Em Down store and hide
it, too. Then we can play checkers in peace, and not have Sister Simpson call-
in' up botherin' us fer groceries,

The Coconut Grove is sure different than anything we got in Pine Ridge. Now
take down home, when we build a house, we clear away the trees first, but at
the Coconut @rove there's trees growin' right inside...they build the house ov-
er them, We were told we could eat there, but we didn't care much fer coconuts.
Ingide, a man in a Prince Albert coat asked us if we had reserved a table. We
couldn't figger out what he meant at first, but we explained to him that we
wasn't regular members of the club...we was just visitin', so he set us down at
a2 front row table., Most of the fokes we saw was havin' trouble gettin'! fed...
cause as socon as the food was served to them, the band would start playin' and
everybody had to git up and dance. They had what they called a floor shoW....
girls singin' and elocutin',..the whole thing put us a mind of a boX soclal and
literary.

One of the most peculiar things about Hollywood is that we ain't met nobody that
was actual born here. Seems that most fokes livin' here comes from Iowa or New
York and after awhile of. talkin' to the New Yorkers, they turn out to be from
Iowa, too. There was a old settlers reunion the other day, but we couldn't go
cause you got to be a residence fer six months to be a old ssttler. We did meet
one old man who says he's been here fer nigh on to three years, but we only got
his word fer it.

Beck home, we ain't got no oceans, but it's'real handy here, sc one afterncon,
we went dowm to a place called Santa Monica, where they got a Beach Club. We
didn't have no idys vwhat this was, but it turned out to be a place where peop-
le changed into their bhathin' suits. We figger'd we'd see a lot of fokes swimm-
in' but there warn't nary a one in the water...they was all on the beach, ly-
in' under big colored umbrellers, 4nd it warn't rainin' none neither, Seems
like they don't come to the ocean to git washed--they jist want to git burned
by the sun. Another one of them Hollywood ways of bein' differunt. And that's
jist the trouble with ocur whole frip out here. We lknow blamed well, there ain't
ary & soul in Pine Ridge that's ever goin' to helieve us when we tell 'em what
We seen here, Facts is, there's sech strange goins on round here, when we get
back home, we doubt if we'll be able ter believe all the things wWe seen our-
selves!

EDITOR'S SPARKLING FOTE: The above article, authored by Lum Edwards (or Eddards)
veeis from Lum and Abner's "Adventures in Hollywood', which was their 1938 Fam-
ily Almanasc. It is rich in material of great interest to the variety of L&A
nuts who populate the countryside. T plan to reprint more of it as we progress
along EPILOGUE's merry way. I'd lilke your comment., Dro or con,

By the way, the first two pages were actually reproduced using a photocopy for
masters, Unfortunately, this last page waz too dim to register...hence the
retyping., In the future, I'1l use as much of the originsl as I can.



On the first page of this magnificent issue, there's a statement to the effect
that the deadline for the next issue would be around the first of April. Since
I am typing this final commentary on April 4th, it is apparent that a few re-
vigions are in order. It is equally appsrent that I did not succeed in keeping
the size of EPILOGUE within the bounds necessary for a monthly...or even six-
weekly publication. '

My only explanation is that it just seemed to grow on its own....and as I began
each time to wrap things up, something else would pop up that seemed worthwhile
to print. Not that each item herein is "priceless'...but each one helps to round
out the edition., The two pieces from 1934 are sxamples, Their place, I helieve,
is to set the meood of the era we are dealing with.

HOWEVER, this will not happen again. ER. #4 will be much smaller...for I refuse
to let it take command on its own once more, After all, I am the pilot of this
vegsel,..as cockeyed asg it somellmes seenms,

EATIANBECUS SIDE COMMENTS OF NQ PARTICULAR STGHIFICANCE

I fictice that I have ohce azain managed to print an article without mentloning
the name of the author. In this case, I refer to the short piece on the "Golden
Radio Convention®...which was reprinted from Jay Hickerson's "Hello There', It
was written by Sal Trapani of Box 377, Seymour, Conn, 06483. If you have any
jideas which might interest Sal, you can contact him at that address.

e

Lgnes Moorehead will be in Little Rock later this week, appearing in what is
billed ag & "One Woman Show%W. If I am not out of town (Easter is coming up), I
plan to interview her for EPILOGUE on her experiences in dramatic radio. There
probably is no one better qualified to exXplain what it was really l1ike to be
behind the mike in the days of eXcellence., Who knows...she might even have sgome
tapes which are not in circulation.

Jay has an interesting summation on the subject of tapes...and various qualities
of same in his current issue, He covers =ome very obligque areas which have need-
ed discussion for some time, and comes to a few fascinating conclusions. "From
what I have been able to gather, almost any tape that is close to # inch in width
and somewhere near the proper length is packaged under the CONCERT name for the
HADIO SHACKE chain. I had cone reel that was seven minutes short of 1ts claimed
time. I also can produce tape users who have received CONCERT tape which had one
or more splices despite RADIO SHACK claims that it is 'splice free!'. Other prob-
lem= with CONCERT tape have been oXide that shed so badly that it could be
scraped off the heads with a knife. Also, tape that was jasged on one edge and
even tape that did not contain oxide on the full width of the tape. Also, tape
that wag too wide and would not pass through machines made to certain exacting
standards."

I have personally come up against almost every problem mentioned therein when
dealing with CONGERT. I alsc found several reels with horizontal hlank stripes
{no oxide) through the entire length of the tape. However, I still continue to
use CONCERT,..and probably will do so for some time to come, The reason is sife
ple: I dub in such quantities that a more exXpensive tape would put me out of
actlions..and really, CONCERT has ruined very few of my recordings. With a fair
degree of diligence, it's guite sasy to weed out the relatively =small number of
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bad spools one comes across, Then, too,..there is word out in profeszsional cir-
cles (radic stations, etc.) that RADIO SHACK will soon be the only company at
all dealing in lower priced bulk tape. You'wve all noticed the escalation of
price in recent months of SHAMROCK, which used to be almost exactly the same as
CONCERT, This is due to a new process which cuts down the amount of reject tape
wss8nd it already has resulted in the total closing down of the MELODY brand
nsme. As long as CONCERT can hold the price line, I'll use it.

By the way, the article from which I quote was written by Mel Schlank.. .whom I
hope to be able to induce to compose a masterful commentary of cimilar sorts
one of these days.

Next issue will feature, smong other things, a marvelous cover by Bill Blalock,
I came very close to using it this time...but decided to hold off. I am work-
ing on an article which will tie in with it...and I just can't afford to expand
this issue any further,

By the way...I came close to making an attempt at switching over to offget press.
That is to say, I did make the attempt. A friend of mine owns such a device,

and gave me full permission to use it. So, I purchased metal nlates...had some
negatives made...and spent one of the most ruinous Saturdays in my life trying
to run off just one page. It took me three days to revive my nerves and clean
the goo from various parts of my body. Never again! !y Rex may be hell to oper-
ate...but at least 1tfs a devil I have control ofl

Well, this is my last opportunity to comment in any direction, and also
my first opportunity to try out the stencil cutting powers of & brand new
RENINGTON typewriter. &s you will note, the typeface is quite a bit largs
er,..which might be = boon for the less~than-perfect sighted. Most likely
T111 use both mechines in future issues, depending on space available,

The mailing list for this issue is coming from a great many SOUrceSe..
ineluding the Radio Historial Society (to which I am most grateful). To
all of you who heve =ided, in fact...my thanks.

in item of interest was reported a few days ago by & natiomal news serve
ice: "4 live, non-commercial radio network will begin operation llay 3
with the hook-up of 90 stations across the country." The article goes
on to explain this network ig financed by the Corporation for
Public Broadcasting,..and although it will start primarily with news, it
will eventually develop, a "full day of cultural attractiong, including
dramag, syuphony orchesatras and operas.”

Perhaps there is some hope after all...though I fear that the average man
probably will be overlooked in the "eultural" process. But, the step is
in the right direction.

See you soon....and let me once again repeat my plea that you write...
more than just a postcard.





