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Dramatic Series
(Same Cast and cha(ncters)
NBC-—One Man’s Family.
NBC—The Aldrich Family.
NBC-—Mr. District Attorney.
" Pramatic Frograms
(Different Plays)
CcB8—Lux Radio ’I‘heater.
NBC—Cavalcade of America..
CBS—Screen Guild Players.
Variety Programs
NBC—Kraft Music Hall.
NBC—Bob Hope.
NBC—Fibber McGee and Molly.
Programs for Women
WOR,. New York—Martha Deane.
WOR, New York—*Bessie Beatty.
CBS—*Kate Smith,
WEAPF, New York—*Mary Mar-
garet McHride.
Blue—*Breakfast at Sardi's.
Programs for Child‘rel_n ‘
CBS—Let's Pretend. o
Blue—Quiz Kids."

‘Blue—Lone Ranger.
Musical Shows
CBS—Pause That Refreshes oa
the Air .
NBC--Tcle~ione Hour .
NBC—*Fled _Waring's Victory,

Tune - Time |
NBC—“Cities Service- Concert
NBC—*Kraft Music Hall

Comcdy Shows ‘
NBC—Bob Hope. i
NBC—Fibber McGee and Molly.
NBC—Jack Benny.

Quiz Skows
NBC—Information Please.
Blue—Quiz Kids.

NBC—Truth or Consequences.
Educational Programs
CBS—Scheol of the Air

Americas.
NEC-—TUniversiiy of

Round Table,
Blue--Town Meeting of the Air.

Commercial War Programs
CBS-—Cheers from the Camps.
CBS—Stage Door Canteen.
CBS—Vox Pop.

Government War Pregrams
NBC—The Army Hour. |
Blue—Treasury Star Parade.- .
Machines and Vic-.

of the!

Chicago

Blue—Men,
tor_y. !
Best News Job by Radio

in 1942
CBS—Cecil Brown.
CB<—AIll-Around Coverage.
NBC—John Vandercook's ‘“News
of the World.” :

-
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INBC Programs Top RADIO DAILY
Seventh Annual Editors’ Poll

Bob Hope Chosen Champion of Champions;

|One Man's Family Best in Drama Series

NEW YORK—NBC programs and personalities again
swept the annual poll of radio editors of the United States
and Canada conducted by Motion Picture Daily.

In the 34 classifications, NBC took 18 first places. . The
remaining 16 were shared by the other networks and unaffili-

ated performers.
places.

NBC took 18 second places and 21 third

The Motion Picture Daily poll is now in its seventh year.

Master of Ceremonies
NBC—Bing Crosby.
NBC—Clifton Fadiman.
NBC—Don Ameche,

Film Players on Air

Madeleine Carroll,
CBB8-—Lionel Barrymore:
CBS—-Orson Welles.

Male Vocalist (Popular)
NBC—Bing Crosby.
NBCG—Dennis- Day.
CBS—Barry Wood,

Male Voealist (Classlcal)
NBC—Richard Crooks.
CBS~—Nelson Eddy.

Johnr Charles Thomas,
Female Vocalist (Popular)
NBC (also Blue)—Dinah Shore;
CBS—Rate Smith.
NBC—Ginny- Simms, *
Female Vocalist (Classical)
CBS—Gladys Swarthgut.
NBC, CBS—Lily Pons,
della Chiesa. : T
Studio Announcers N\JR( Pro rams
NBC—Ken Carpenter, ' NBC g
NBC—Don Wilson.

Vivias

NBC, .CBS——Harry von Zell.
Commentators
Blue—Raymond Gram Swing.

NBC—H. V. Kaltenborn,
MBS—Boake Carter.
Sports Annsuncers
' NBC—BIill' Stern.
CBS—Ted Husing.
MBS—Red Barber.
vw‘mlen. Commentaters
« Blue—Dorothy Thompson.
CBS—Kate Smith.
MBS-—Sheelah Carter.
Symphonic Conductors
NBC—Arturo Toscanini.
NBC—Leopold Stokowski.
MBS—Eugene Ormandy.
Symphonic Orchestras
CBE—New York Philharmonic.
¢ NBG—NBC Symphony Orchestra
MB&—Philadelphia Orchestra.
Dance Bands (Swing)
€B6—Harry James.
CBS—Benny Goodman.
NBC—Tommy Dorsey.
Dance Bands (Sweet)
Blue—Guy Lombardo.
NBC, Blue—Sammy Kaye.
NBC-—Fred Waring.
. Morning Programs
Blue—Breakfast Club.
NBC—Everything Goes.
NBC, CBS—Vic and Sdde.
Daytime Serials
NBC, CBS—Vic and Sade.
NBC--Against the Storm.
' NBC—David Harum.

-4 Bob Mope ia Champion

Named “Champion of Cham-
pions,” highest honor in the pell,
was NBC’s Bob Hope. He was also
the editors’ choice for best come«
dian. NBC's Dingah Shore was se-
lected as the year's outstanding
new star, the best popular female
vocalist and drew third place
among the “Champions of Chamn-
pions.”

The editors chose Arturo Tos-
canini and Leopold Stokowski, con=
ductors of the NBC Symphony or=
chestra, as thelr two favorite spm-
phoric conduators.

Army Wour is Best

NBC's “Army Hour” drew the
editors’ votes as the best govern-
ment war program. Other NBC
tirst places included Fanny Brice,
best comedienne; Fibber McGee
and Molly, best comedy team; Bing
Crosby, best master of ceremonies
and best pepular male vocalist;
Rlchard Crooks, best classical male
vocalist; Ken Carpenter, best stu-

die announcer; Bill Stern, best
sports announcer.
“One Man's Family” took top

honors among dramatic series while
“Vic and. Sade” was first among
daytime serials: Bing- Crosby’s
“Kraft Music Hall” was voted. best
variety show; Bob Hope’s pro-
gram, best comedy program, and
“Information Please,” best quiz
program.

The results, as tabulated by Mo-
tion Picture Daily, follow: (Tles
are Indicated by asterisks.)

Champion : of Champions.

NBC—Bobe Hope.

CHBE—Fred Allen.

NBC—Fibber MecGee and Molly.

Year’s. Outstanding New Star

NBC, (Blue)—Dinah Shore,

Blue—2Zero Mostel.

NBC—Red Skelton.

Most Promising Star of
Tomorrow

CBS—Herb Shriner.

NBC—Cass Daley.

NBC—Garry Moore,

Comedians

NBC—Bob Hbpe.

NBC—Jack Benny.

. CBS—Fred Ailen.
Comediennes.

NBC-—-Fanny Brice.

NBC—Molly McGee.

. CBS—Gracie Allen.

Comedy Teams
NBC—Fibber McGee. and Molly,
CB&—Burns and Allen,
NBC—Jack Benny and Mary

Livingstone.




Jackie Kelk Learned to Act
Now He's Homer

at 8

Known the country over as
squeaky-voiced Homer, Henry's pal
in “The Aldrich Family,” Jackie

Kelk doesn't really talk that way,
In fact, he says his characterization
of the part just rappened—and of
-course he’s glad it did.

Three years ago, Jackie, along with
more than a hundred other young
actors, auditioned for the Homer
part in Clifford Goldsmith’s comedy.
Given a script to read, young Kelk
did as he thought best with it and
Homer of the raspy larynx was
born.

Jackie¢ Kelk, the son of a Brook-
lyn real estate dealer, learned to
act by performing in front of & mir-
ror in his home. He made his
Broadway debut at the age of eight
with Madge Xennedy in “Bridal
Wise” and entered radio the next
year over NBC as Fannie Brice's
son “Oifving” in “The Cohens.”

After becoming known as a child
stooge with such stars as Bert Lahr,
Burns and Allen, Eddie Cantor, Fred
Allen, Walter O’Keefe and Ethel
Merman, Jackie went to Hollywooad
in 1934 to be featured with Loretta
Young and Cary Grant in “Born to
be Bad.” Since then he has de-
voted nearly all his time to radio
with time out for summer stock en-
gagements, short subject films and
camp shows for soldiers. g

Since the days when this talented
juvenile attended New York’s Pro-
fessional Children's School, he has
been in constant demand. He was
the original Terry in “Terry and
. the Pirates,” Ned in “The Chase
Twins,” Bob Putnam in “Wings
over America,” Perry Winkle in
“Give Us the Funnies” and bhas
created innumerable other air roles.

A regular performer. in NBC's
daytime serial, ‘““The O'Neills,” Jackie
is now appearing in a new role in
this everyday -happenings in the
current world. As Eddie Collins, he
plays the part of a boy war worker
"in a man’s job with a man's salary
&nd responsibilities.

The young actor likes to Skl, swim
and sail.

In addition to the camp shows he
does in his spare time, Jackie is
making recruiting dises for the
army and navy and acting as bus-
boy at the American Theater Wing’s
Stage Door Canteen. There on sev-
eral nights each week he can be
seenn running around like crazy to
ihe soldiers’ cries of “Homer, “Hey,
Homer!”

Radio “Gun-Moll” Adds
Excttement to Hospital

Por twenty-four -hours, the staff

of & New York hospital had a
moll” on its hands and didn’t know
what to do about it!
* Vicld Vola, who plays the secretary
to “Mr. District Attorney,” recently
cheoked in t0 & hospital to have her
8| removed, and %o insure
complete privacy, Mlopted the name
ofh_the character she enacts on t.he
s

When Vicki, alias "lﬂu Mmer"
emerged from the anesthetic, she
muttared in her delirtum: “Keep

‘ve got the whole mob, this
.” The pussled nurses and doo- .,
tors were convinecl that she was
doubtless a bandit in skirts. The

-appearance. of Jay Jostyn, the “D.

A;" solved the mystery, when he
cme to eall on Vickl. »
recognhlng his’ volee u
he ulkod to his “secretary,”
lievedly reported to the .doctor m

.charge, thit the ‘“public eriemy”

was really & hw-ubldlnl. tax-pay-

° Jackie Kelk, pictured here, will
go to Hollywood this summer when
“The Aldrich Family,” on which

ing radio actress!

he plays “Homer,” vacations. He
has several picture bids and will
tour army camps,

‘Harlow Wilcox Gets
‘Fifth Top Show Spot

Harlow Wilcax signed his name
today to a contract that gives him
a perfect poker hand—five top-
ranking Monday: through Friday
' shows.
' The new assignment puts the an-
nouncer on the Amos ’'n’ Andy Fri-
day show, which premieres over
INBC Oct. 8. Now Wilcox can safe-
ly be said to have the highest col-
lective Crossley' on anyone's air.

Monday he spiels for “Blondie”;
Tuesday, “Fibber McGee and Mol-
ly”’; Wednesday, Lionel Barrymore;
Thursday, “Maxwell House Coffée
Time.”

The Amos 'n’ Andy assignment:
gives Wilcox a royal flush.

‘Mystery Show Realistic

" Eeriest studio in radio, according
'to Hollywood reports, is the ome
where “I Love a Mystery” airs over
CBS Mondays through Fridays.
Evidently the artists feel that grisly
things around them will help sustain
the mood of their-acting. At any
rate, among other gadgets in the
room are grinning skull ash trays
while the coat hanger has been
fashioned. from a real skeleton.

Wallace Wimple
Well Equipped
to Handle Role

The oddities about Ransom Sher-
man would fill a book. He is the
Whallace Wimple of the Filbber Mc-
.Gee and Molly show.

His parents wanted him to be a
& musiclan, He went go far as to
learn to play the bass fiddle, but it
_was just an expedlency to get into
.college plays without paying.

He took singing lessons, but was
never able to convince himself he'd
sound well outside of a shower stall.

He has a college degree, but he
takes a paragraph when asked to
name his school. He was-a fresh-
man at Northwestern, a sophomore
at Michigan, a junisr at Ripon and
a senior at Lewis Institute.

‘Serious-appearing, bespectacled,
he resembles an insurance broker
with his clients’ births and deaths
upon his mind, but he is listed in
the radio directory as a comedian.

However, Sherman has a sturdy
radio background. He started
broadcasting in 1923 in Chicago. He
was listed as an “entertainer,’
which included wisecracking, stoog-
ing and tongue-in-cheek singing.

Sherman came to nation-wig:
attention in 1937 with “Club
Matinee,” a daily one-hour show
from NBY Chicago which he orig-
Inated and wrote. In 1941 he came
to Hollvwood to star as the “Fibber
McGee and Molly” summer replace-
‘ment. Thereafter he made Holly-

The Great Gildersleeve

great fun with America’s flivorite
Water Commissioner’
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f}‘}N,‘vER

e
SANCTUM IS

TONIGHT

wood his home. He has been heard
In many roles in “Crestfallen
Manor” and “Grapev.ine Rancho.”



launches new
Clicquot Club
All-Star Shows

TONIGHT—6:30

 PERRY COMO

Clicquot Club, spoasored by .
Quaitop, presents a new all-
star music sories you won't
want fo miss every Thursday
night. You'll hear Bing Cros-
by, Dimah Shore, Frank Sin-
atra, Dick Haymes, and a
host of other star vocalisfs
and orchesiras. Be on hand
tonight at 6:30 to hear Perry
Come on the first great show!

ERRY COMO

Tune in at 6:30 tonight and every Thursday!

WHAM
NIGHT!

CLUB 15
7:30

DICK HAYMES

Andrews Sisters
Evelyn Knight
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~ The F.B. L
In Peace and War
- 8 P.M

TONIGHT AT 10:30
1 JOE MARTIN, JR.

Speaker of the House
From Hotel Powers

ALWAYS
OUT IN FRONT

iN
Rochester!

‘;.'I.I,-CII".LE BALL

S_I'arsfll_l_
. "MY
FAVORITE
- HUSBAND”
- 830
" LISTEN And
|  LAUGH!

IR R

DIAL WHEC TODAY! |
. el MONDAY
e\ Is Always

‘A Great Big

GODFREY
- DAY!

Tune In The
' ARJHUR GODFREY,
MORNING SHOW
10:15A. M.~
*  GODFREY'S
TALENT SCOUTS
At

8:30 P. M._

| DIAL WHEC TONIGHT! |
"LEAVE ‘
IT TO
JOAN" _
9:00 P. M.
Starring

JOAN DAVIS
The Funniest
Salesgirl
In America!




COLGATE vs. - HQPALONG
ARMY . CASSIDY

1:45 P. M. , 8:30 P. M.

. Atlantlc Refining presonts William Boyd folls bank reb-
foothall today & every Sc'l'.l Inry In llrsi CIS brudcuﬂ

American Home

Products Presents

"MR. KEEN,-
 Tracer Of
LOST PERSON: "

In The

* "TELEPHONE lodx

MURDER CAS!“

830

" Starring

BENNETT |
KILPACK

"LIFE
WITH
LUIGI"
9 P.M.
"Nationality Niglif"_
In Milwaukee

" Tonight

ON THE AIR

Rosalind Russell co-stars
with Wendell Corey in
SKYLARK

8:30 TONIGHT

THEATRE GUILD(

) 10:00 P. M.
Fellew ‘Marle Willson and
Cethy Lowis—and leugh!

BOB HAWK

SHOW

10:30 P. M.

Quip-quizx Master Hawks pre-
vides guestions and cemedy.

| WHAM < 1180

TONIGHT AT 9...WHAM

] condiaty

Blmnlv

SCREEN DIRECTORS’ PLAYHOUSE

PRESENTED EVERY FRID.AY BY RCA V|“°.

“ES(APE”
9:30

-Produced By
WILLIAM N. ROBSON
" Fine Drcmc,
Packed With -
Action!
Excitemeqt!

J “This Is ilng Crosby"
Starts Monday
A p. m.

il

-
Y N e ol
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SOUTHERN LORELE!—_Sweet Connee Haines is the little song-
bird with the voice that drives mgn—and Lou Costello—mad, She
handles the vocal honors on NBC’s Abbott and Costello show, and
when she drawls her “Hello, mah fat 1i’l sugar man™, inspires Lou
to great deeds. The southern accent iz the McCov—from Georala.

3/6/43

Allen, Baker to
Feud on CBS

That Fred Allen-Phil Baker feud
over whose program is lapping over
into wham's comes to an hilarious
climax -tomosrow whent radio puts
on its first - double-feature comedy
riot under the accommodating title
of “Séar Theater Or Leave It” (CBS,
9:30 to 10:30 p. m.). -

It takes legs than half an eye to
see that the Texaco Star Thester.
is being hooked om to the Ever-
sharp Tsake It or Leave It program
like a couple of Pullman cars. But
there the resemblance ceases.

There will be little opportunity for
anyone to {ry  to sleep with Phil
Baker trying to get back eight min-
utes which Allen allegedly took by
letting his show hang over into
Baker's time. o

And Allen wandering around in
.Baker's quiz program ought to pro-
vide a few ‘complications worth an-
ticipating. It all happens in Play-
house 3, New York. .

Add to this Portland Hoffa, Hi, Lo,
Jack and the Dame, the Allonyms of
Allen’s Alley, Jimmy Wallington,
David Ross—and the spectacle of Al
Goodman’s Orchestra working three
shows in one day (Family Hour with

Gladys Swarthout 5:00 to 5:45 ..
Star

9:30 tg 10:00 . Take

It Or Leave It 10:00 fo 10:30).

2/27/43

Burns and Allen
Sub for Benny

NEW YORK -— () — Any plans
Jack Benny may have had for that
long-projected broadcast tomorrow
from St. Joseph, Mo., where he has
contended ‘“‘they love me,” are defi-
nitely out.. Jack is ilL

In place, the program on NBC
at 7 o'clock is being transferred
to New York along with Dennis
Day, Rochester and Don Wilson,
who were in Chicago, and Burns
and Allen, now in the east, are to
substitute for him. They will use
Paul Whiteman’s orchestra from
their own program.

Benny, victim of a severe cold,
was ordered to bed by his physician
in Chicago. )

After the St. Joseph call the
troop had planned to return to
Hollywood after nearly three
months of touring service camps
in the eastern half of the country.

Jack was reported resting com-

fortably.
3/6/4%

Crosby and Hope
Team Up Tuesday

HOLLYWOOD—Those two zanies
of all of Paramount’s “Road to
. ." pictures are going to team
up on the air! But it's for one time
only. .
Bing Crosby, crooner and gag-
ster extraordinary, guests or Bob
Hope’s show next Tuesday., (NBC,
10 pm)) _ f
"Having traveled the roads to
Singapore, Zanzibar, and Moroc¢co,
the boys are thinking about calling
the broadcast “Road to Berlin.”
Everybody knows what a (errific
team these two are at the poxoffice.
On this broadcast, however, they're
going to roll up-a hig take for Uncle
Sam. The question is can they do
it without those talking camels, a
‘bevy of beautiful gals dressed In
wisps of chiffon and that sarong.
Uncle Sam is they-can.

__Crosby -and~, Bape "Will use the

1/23/4%

occaslon to sell War Bonds. For the
broadcast, the sponsor will waive all
commercial announcements to per-
mit the government to obtain the

.maximum benefit of the comedians’

bond selling efforts. All the selling
time on the show will be devoted to
bonds alone. ‘

The only reward Bing and Bob
ask is one chance to practice their
patty-cake routine on a certain
character who makes with the
moustache and the heil.
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Quiirk of Fate Has Made Radio
Careers Profitable for Many -

How a quirk of fate can change
ene's pattern of life is easily shown
by the number of famous person-
alities who started out with def-

. inite ambitlons and wound up suc-

ecsses in entirely . alien fields of
sndeavor.

John Charles Thomas originally
planpned to study medicine. It was
the wish of his father, a Methodist
minister, that he become a doctor,
and it never occurred to him to do
otherwise. He used his natural sini-
ing ability at informal gatherings
until an official of the Peabody
Conservatory in Baitimore heand
young Thomas sing and offered him
a scholarship.

Thomas was amazed that he
should receive sich reeognition but
after s few months of study, he
gave up forever his ambition to be

& doctor. He doubts very much i F

his present success and fame as an
operatic and radio star would have

American Humor 1s
Revised by Radio

Even if radio hado’t worked edu-
eational miracles in music and lit-
erature during its past ten years,
some credit for revising American
humer would have to be set down in
radio’s Iavor. :

Joe E. Miller had shaped Ameri-
ea’'s taste in humor until the New
Yorker megazine came along and
educated us out of the two-line “he
and she” gag. ‘Them. radio came
along and took us further with sit-
wation comedy, bon mnot, and wise-
ecrack, unttl today, American humeor
is the smoothest In the world.

Yfomor, as ‘we know it now, muy
take the form of Malapropisms like
these of Jane Ace on the “Hasy
Aoes” series, or Mrs. Oohen in
“Abie’s Irish Rose.”

It can be bon met, timed % the
aplit seoend, ms Bob Mope or Jack
Benny or Judy Canowa give it to
us

It can be situatien comedy, paint-
ed in the droad farcical strokes of a
“Great Gildersleeve” er s Henry
AMarich " :

It ean be the wisecrack—the ad
Nbboed comeback of & Milton Berle or
a Phil Baker and it can be the wry
twist to a siory that i Bill Stern’s
specialty on the “Sports Newsreel.”

Whatever form current American
humer ‘takes, Tedio s really re-
spensible ‘for the spread of what
Webster first identified as “that
quality which eppeals %0 a semse
of the hrdricrous or absurdly -
congruous.”

.c;/ll[qg

materialized, if it had not been for
that chance offer of a scholarship,

Oddly epough Harold  Peary,)
radio’s “Qlldersiteve” began his
career as & singer. He 1s g fine, na-
tural baritone, and was gaining na-
tionwide radio recognition in the
late “20's” as “The Spanish Seren-
ader.” It was early in the days of
radio,  and talented actors were
scarce. A producer friend o Peary’s
asked him to fill in the gap during
a dramatic program. Peary agreed
and his Bomedy characterizations
became s0 popular that Peary gave
up singing entirely. Only occasion-
ally, such as om a recent Gilder-
sleeve broadcast, does Peary sing—
yet he has never neglected his
voice, which has been recognized by
such experts as John Charles Thom-
ag as exceptionally fine.

Another potential opera singer,
whosf life wasg changed by fate is
udy’ Canova. Judy, who possesses
a fine coloratura ° voice, always
wanted to be an opera singer. Her

.| family, substantially well off, en-

couraged this ambition, and Judy
spent her childhood dreaming of
imaginary debuts at the great opera
houses of the world. Then destiny
—in the form of her father’s death
—took a hand. The Canova children
were left with the problem of im-
mediate careers—not ones that
would takt years of training and
schooling. Judy, the youngest of the
clan, missed qut on the extensive
conservatory tralning that sister
Anne and brothers Zeke and Pete
had received. Judy bechme a hill-
billy comedienne — but she still
doesn't neglect her high C's. As a
matter of fact, that abllity of hers
to trill to heights at ease, Is what
makes her song arrangements utter-
ly unique. ’

CAN YOU
TOP THIS?

*John, dear,” said Mrs, Brown,
“we nearly ‘had a terrible acci-
dent today. The grandfather's
clock in the hall fell over, and if
it had fallen a second sooner it
would have hit mother.”

“Ah, well,” sighed her hus-
band, “l always did say that clock
was slow.”

Can you top that one? Listen
to the ‘“‘experts” try to top
gags and jokes sent in by lis-
teners. Enjoy a half hour of
laughs! Tune in—

'.'CAN YOU TOP THIS?"
Every Saturday Night

9:30 WBEN

afdfaz

STA-RLIN‘ES——T
Names in radio

and how they

/got them....

XAVIER CUGAT

Born in Barcelona, Spaln, 42
years ago. )

Came to U. S. In 1915 with En-
rico Caruso, as violin accompan-
ist.

_ Awarded Grand Cross of Carlos
Manuel de Cespedes for populariz-

.| Ing Cuban music and for creating

jobs for Cuban musicians and com-
posers in North America—highest
honor the Island Republic can be-
stow.

Cugat is one of world’s finest
caricaturists, working with crayons,
colored pencils and pen and ink.

Drew pictures for Los -Angeles
papers using “DeBru” as nom de|
brosse. . '

Composed “My Shawl” and
“Nightingale”’—using former as
theme for¥*many years,

Spent 13 years “selling” rhum-
bas, congas and tangos in U. S.

Nearly gave up when “swing” got
in the groove three years ago.

Feels he is vindicated now for
staying with “los bailes latinos.”

Toured United States as concert
violinist, appeared at Carnegie Hall
in early days of his career.

Plans to present series of con-
certs with Philharmonic-Symphony
Society of New York in 1842 fea-’
turing Spanish and Latin music.

First band he organized was
Xavier Cugat and his six Gigolos,
which played intermission music at
Cocoanut Grove. Featured there
was Gus Arnheim and a vocalist
named Bing Crosby (1928).

Never uses baton to lead orches-
tra, preferring to play violin.

Owns more than $1,000 worth
of rare Brazilian instruments, which
he bought for a movie . . . locale
of which he changed to Argentina.

Nations represented in his pres-
ent orchestra are Cuba, Puerto
Rico, Brazil, Mexico, Spain and
Ireland.

In 1929 did score for “Under A
Texas Moon” in which Rita Hay-
worth and Margo (his niece) were
dancers. Latet scored “General
Crack,” John Barrymore’s first
musical; “Gay Madrid” starring

Ramon Novarro, and “The Great

Divide.”

Met Mrs. Cugar for first time
while she (Carmen Castillo) * was
acting a hair-pulling match with
Dolores Del Rio in “Carmen”
(1929).

Fell in love with her because

she was “such a good fighter.,”

87 |u%



Death Valley Days Writer Is

Native of New England |

L 4

1 But Trips Into West
| Offset “Handicap”

' The person who writes Columbia
network’s “Death Vealley Days” is al
woman, a native New Englander, a
graduate of Vassar (where no steers
were ever roped and branded) and
has raised a family in Rye, New|
York.

Prior to “Death Valley Days,” thet
most she knew of the wild West
was the stories told her by her fa-
ther, a mining engineer. But that
doesn’t mean that Writer Ruth
Cornwall Woodman doesn't know, |
at first hand, of what she writes.

When, in 1930, “Death Valley
Days” decided to use that new me-
dium of entertainment—radio—to
dramatize true stories of the West,
Mrs, Woodman was an advertising
copy writer and Death Valley was
nothing more to her than an un-
usual geological formation noted In
all atlases. .

Given the job of writing the
scripts, Mrs. Woodman attacked the
problem the best way she knew—by
going directly to Death Valley to
gather story material. She under-
stood the job would last but a year,
which proved incorrect. The pro-
gram Is now In its twelfth year and
ranks as the oldest half-hour net-
work dramatic show.

Since 1930, Mrs. Woodman has
kept up her practice of making reg-
ular yearly trips to the Death Val-
ley reglons gathering her story ma-
terial and checking on the facts
herself. When the program Wwas
young, she confined her stories only
to Death Valley, but in recent years
has spread into the surrounding
country of Arizona, Utah, Texas and
Nevada. This year she traveled thru
Washington, Oregon and down into
California—a trip which resulted in
at least one story laid in Washing-
ton.

Mrs. Woodman’s method of work-
ing is simple. She doesn't think sher.
job a strange one for a woman, and
takes a male guide with her not 8o
much for protectio- as a means of
entree into saloons and such places
normally prohibited to women alone.
On the more rugged treks into .out-
of-the-way camps, however, the
male guide ls a necessity.

Story tips are gathered, for the
main part, orally. Her opening con-!
versational wedge Is almost always|

“Death Valley Days.” Mrs. Wood-'

man has yet to meet someone in the
West not acquainted with the pro- |
gram, with the result that .people’
always know what she wants and
give her leads on the best people to-
[

One “must” in every new town;
she hits is a thorough study of the'
old newspaper files. Th addition, |
Mrs. Woodman is a regular sub-|
scriber to such western papers as)
the Tombstone Epitaph, the Inyo,
Register and the Arizona High-.
ways Magazine, All have given her
permission to use anything they
print.

She never knows, of course, where
a new story might turn up. She
stopped In the little town of St.
George in Southern Utah one eve-

| ning, expecting only to stay over-

night. A chat with the local service
station operator started the wheels
turning and Mrs. Woodman didn’t
leave until three days later.

- " Although it’s guite a job, Mrs.
‘Woodman keeps up a correspond-
ence with everyone she has inter-
viewed. Also, now that the pro-
gram 15 so well known, people reg-
ularly write in giving suggestiong
‘for stories. Mrs. Woodman answers

nfuz

RADIO
Heresand Ther_e’

The Pled Pipers, quartet with
NBC's Tommy Dorsey series orlgin-
ally were an octet, but ohe member
went to work in an alrplane fac-
tory, & second became a Montana
fire marshal, the third went to
work for the city of Los Angeles
and the fourth hooked up 88 ar-
ranger for the Bing Crosby Tadio
program. That leaves Jo Stafforq,
John Huddleston, Chuck Lowry and
Clark Yocum. .

Edward G. Robinson, Thursday
night “Big Town” star famous for
his crime-busting crusades, has re-
ceived an autographed photograph
—from a former bank robber who
“has completed his sentence.

Actress Irene Rich, star of the
Friday CBS “Dear John” series,
¢wns . & practical farm in the San
Fernando Valley and can do any
of the work her farm hands do.
:She has built stockades, walks and
. fences from old telephone poles and
,rallroad ties which she has hewn
 herself. :

Nila Mack, producer-director of
the CBS Saturday children’s pro-
‘gram, “Let’s Preterid,”. receives
many and varled story requests
from her juvenile fans, but she
. admits she was a bit amazed when

| ‘one youngster wrote in asking for a

idn’\'matlzatlon of “The Lone Rang-
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Ezra Stohe Lost No Time in

' How Ezra Stone, “Henry Aldrich”
®©f “The Aldrich Famlily” ever
akipped the one-line walk-on’s
wwhich usually precede more respon-
sible roles in a Broadway dhreer, is
& mystery to the many, and to Ezra

. most of all.,

Why he is a hero to thousands of
starry-eyed kids who descend on
New York each year for a theatrical
career, is another puzzler for Ezra.
As far as he can see, there has been

‘nothing exemplary in his career.

- He barely coaxed a diploma out
of Oak Lane Prep in his native
Philadelphia, disobeyed the will of
his father who would have had him
& chemist, and ran away to New
Work so often to go on the stage
that the family finally wearied of
dragging him back. .

Ezra hadn’t even completed his
tourse at the American Academy of
Dramatic Arts in New York when
he broke loose for the first time on
Broadway in an ill-fated play named
*parade.” When 1t folded, the op-
portunist in Ezra prompted him te
get. permission to haul away its
sets. They were presently doing
mervice sgain in a summer theater
upstate. It made money, plenty.

Young Stone’s next break came in
*0O Evening Star” You had to

- Jook fast to see him, since the play

issted only three days. The show
fnay have flopped, Z
Kts producer gave him a letter to
George Abbott, then busy throwing
together a little farce called “Three
Men On A Horse” Young Stone
found §n it his first long-term
Broadway run. .

“Ez" didn't stop at just making a
success on the stage for "Abbott.
Bpare time was spent learning ali
the angles of the producer’s busi-
ness. When Stone showed his boss
where he could save some substan-
tial sums on the printing of thea-
ter bills, the producer was more im-
pressed than ever. Stone became
his casting director—name on the
letterheads even,

Next big hit play of Ezra’s was
“Brother Rat” in which he had his
plump posterior paddled through
527 performances as the recalcitrant

underclassman at the military
academy. .
When Abbott started work on

"V&_’hat A Life,” he couldn't see any-~
thing in the Clifford Goldsmith
comedy for Ezra. Henry Aldrich
wasn't his type. Ez vowed he
would show him. He even dyed
his hair red to conform to Henry
as written. And when “What A
Life” took to the boards, there was
Ezra Stone in his first starring as-
signment,

After the play completed its
Tun, and Henry Aldrich had been
transplanted to radio, Stone went
to Hollywood for, a picture, “Those

but not Ezra.

| his number one home.

'Climbing Theater Ladder

ROUND 4—Ezra Stone, who
has been Henry Aldrich in the
current NBC series since July 2,
1939, and the famotis radio fam-
lly #s all ready for another birth-
day. In Uncle Sam’s army, inci-
dentally, It's Sergeant Stone.

Were The Days.” He is not going
back unless ft is to direct. The
stage is his dish—that and radio.
His work as director for Broadway's
hit “See My Lawyer,” and later for
“Reunfon In New York,” found
Ezra doing what he likes doing
most. Some day he is going to be
a director for keeps.

Ezra still calls the modest house
in Brooklyn where his family lives
His den is
dolled up like a ship’s cabin. There
is a rope ladder to his bunk.
Chances are he finds it harder to
climb than that other ladder we
hear mentioned so often.

Bverybody has heard about how
hard it is to be an actor, but he's
cne in the business who says act-
ing is easy—so easy that anybody
can do it. As a matter of fact,
Ezra says that everybody does act
from time to time.

“When somebody steps on your
pet corn,” Ezra explains, “the thing
that you want to do most is plant
one on his whiskers. But, instead,
you smile sweetly and say, “That’s
all right’ That's acting—project-
ing an emotion that you don't really
feel. Everybody acts, from time to
time—the wife who puts her best
foot forward to make a good im-
pression on her husband’s boss; the
salesman who keeps up an optimis-
tic, cheery exterior even when no-
body's buying. We're all actors—
and it's a good thing we.are. Im-
agine what it would he like if every-
body did and sald exactly what he
felt like doing anhd saying.”

6/6/un
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HOLLYWOOD— On a  vacation
trip through the middle west, Red
Skelton found his “I dood it” radio
expression had become a household
word. Kids and grownups, soldiers
in camps and on the road, virtually
mobbed the redheaded NBC comed-
fan for “I dood it” autographs.
Plying in to the famous old cav-
alry post at Fort Riley, Kans, for a
soldier show, Skelton found himself
in such demand that he had to do
five separat€ performances, one for
Negro troops and their “Champ,” |
Joe Louis, who is stationed at Riley.
Louls walked in after Red had
started the show. Skelton stopped
in the middle of a gag and asked
Joe for an autograph. The Negro
troops nearly raised the roof with
cheers.

Entertained Troep Traln

Once Red's train stopped at a
desert ‘station, alongside a troop
train. It was in the wee hours, An
NBC man awakened Skelton and
told him the scldiers wanted to see
him. Red didn't even bother to
comb his hair. He entertained the
soldiers . and shook hands with
them until the train pulled out.
At Wichita, Kans.,, where Red
was guest of honor at a baseball
game between Cessna  Aircraft
workers and cavalrymen from Fort
Riley, all attendance records were
broken for the ball park when word
went around that Skelton would be
there.

The Michita Beacon issued a spe-~
cial Red Skelton edition and ransa
full-page picture of the¢ comedian
on page one. The edition was a
complete sell-out and soon copies
were at a premium. News men said
it was the first time aince the sink-
ing of the Vestris that they had
ever seen & newspaper run a full-

“District Attorney’’
Is Guest Detective

In slightly less than four years,
«Mr. District Attorney” has faced
a crime each week end and, to the
delight of his audience, never once
failed to nail \he criminal or crim-
inals involved.

Now, “Mr. D.A." (played by Jay
Jostyn), is going to try his crime-
solving powers on another promin-
ent detective program, “The Adven-
tures of Ellery Queen.”

As guest armchair detective, he
will listen to the “Adventure of the
Four Murderers” on “Ellery Queen”
this evening (NBC, 7:30 p.m., EWT),
and attempt to solve the mystery.

will step in with the solution. In-
cidentally, in this particular “case,”

killer. .
It'll be up to the “D.A.” and he

Conservatively, It Looks
[Like Red Has Ar

‘dreds of Red’s autographed pictures

rived

page photo on its front page. Hun-

were sold at the ball game, for a
quarter each, for & children's char-
ity. Thousands more could have
been sald had Skelton the strength
to sign them.

‘Wife Best Gag Writer
Accompanying Skelton on the
irip was his wife and ace gag
writer, Edna, who took Red back
to her home town, Kansas City, for.|
the first time since he gained na-
tional fame as a comic. Red and
Edna met there when Red was ap-
pearing on the stage and Edna was
working as an usherette In the
theater.

Representatives of the city met
them at the Kansas City airport
with a giant banner reading “Wel-

Returning to his hotel in Kansas
City at 1:30 a’ m,, after & visit with
Edna’s folks in Independence, Mo.,
Red was mobbed by autograph
hunters that blocked traffic for four
blocks In the downtown district.

group of soldiers on leave finally
formed a cordon to the hotel door
's0 Red could get through.

Red and Edna alse were mobbed
by youngsters in a dime store In
Wichita and almost missed a big re-
ception Metro-Goldwyn-Mayer gave

come home; Red and Edna.” '

Police had to unsnarl the jam. A |

19

in their honor.
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f—slng like that.

it’s Bing.

fusing, isn't it?

‘When Bing Sings
‘Maybe It's Bobe

" Bob Crosby not only inherited a
lot of his brother Bing’s acting
talent, but also a bit of the throat

 wart which makes Bing—and Beb

That’s why, when you first heat
' Bob singing on the air, you think |
But when Bing is sing-
- ing, you never think it’s Bob.

If the “D.A.” is stumped, Ellery|-

everyone involved is a potential]-

have to think fast.

It's true, though. Bing retains
that crooning basso throughout all
- his songs. His wart is bigger and
stronger. Bob’s tuning wart can
‘modulate some notes with the Bing
. technique, but not with the same
. sustaining quality.
. Bob is the typical kid brother
' type who idolizes the more famous
member of his family since Bing
first hit the musical headlines with
“Mississippt Mud.” .

Now Bob has his own program
every Sunday night at 10:30 pm.
over NBC. “Who can teli?” he
asks, “maybe some day my wart
will grow and I'll- sound exactly
like my brother. But I won’t wear
his clothes.”

10/2/u3

- Eddie Cantor is
Ending Ten Years
On Radio Nets

HOLLYWOOD — Bddie Cantor,
lone of radio’s first comedians, will
icelebrate his eleventh annijversary
‘as a network headliner Wednesday,
during his “Time to Smile” show
- (NBC,. Wednesdays, 9 pm.) Charles
' Laughton will be Bddie's guest that-
‘evening to help celebrate the pec-
casion,

, The pop-eyed pioneer of radio
18ags really broke into broadcast-
‘ing in Pebruary, 1931, as & guest
lof Rudy Vallee but Cantor's own
lshow did not start untll later that
year. In those days, when network
Iradio was in {ts infanecy, praetic-
jally all bigtime shows were musi-
jcals. It's different today; comedi-
ians lead the Crossley ratings.
! In the days of the deep depres-
sioh, gag writers for radio wits
were unknown. Cantor started by
reading wliole pages from “Caught
i Short”, some autoblographical notes
;of the Great Crash of 1929. Later,
the readl from some other joke
- books.

Cantor clicked. He introduced the
fldea of a microphone stooge, s de-
1 vice copled skuply from the straight
-man technique of his vaudeville

days. After ‘that, Cantor could af-
ford script writers.

He started his professional career
‘when he won a $5 prize as an ama-
teur in a Bowery theatre in New
York. Cantor was a’singing waiter
nt Coney Island when Gus “dwards,
the man who started many an
actor on his road to stardom, dis-
covered him.

Eddie, ‘in turn, discovered many
another star when he reached the
heights. Among those whom he
“found” or gave them their big
chance are Burns and Allen, George
Givot, Block and Bully, Deanna
Durbin, Rubinoff, Bobby Breen,
Parkyakarkus, Bert (“Mad Rus-
sian”) Gordon and Dinah Shore.

He is one of the few performers

who reached top rank in. every ma-
jor entertainment media. Night
clubs, vaudeville, the legitimate
theater, motion pictures and radio
paid richly for his talents.
. There is hardly a person in the
{ United States who does not know
that the name of Eddie’s wife is
Tda. For the sake of the record
the names of his five daughters
are Marjorie, Natalie, Edna, Mari-
lyn and Janet.

i
i



THE wace OF ST LOUIS

O' -“' . " ‘c?cec(i*s
T mLIGHTS AL

Novemher 4
A'political address by P!'elldplﬂ"' ‘
Haeover iakés precedencs. .
M&mstonlght!nm'ISDtoﬁ
’oluk. when he talks yver the
ORS network from the Coliseum
- in A Jouls, This is bis second |
speech today over - EMOX-——hey _
ga Reard at 3:30 p. m., taik’ng
Spﬂnxﬂa!d. .Those' whe'
ﬁ' their pet. programs o po-
1. adfiresses must wsit whtil-
'| sfer Tuesday, whezn the smihe
from the ‘aly as a political battle-
nmd is leared atay. )
q:m P..M. . Excerpts from
*The Lue 91 Johnny Apple-
‘seed” are dramatized com--
,memorating Natlonal Apple
Week. ‘The play wag written
‘especially for thid progran by |
Marjorie Klages. Apple mel-
ndles as musical interludes
are provided by Jimmy Huff-'
. man, &t the OTrgAN. !

~ BINGIN' SAM ]
7:15 P. M. . . . As-n prelude to
the political harangue, Sing
ing Sam brightens the world
in general with “That Old-
Irish Mother of Mine” .and |
“Down Where the South Be-
gins.” )
# P. M. ... The Btreet Singer
glves us all the old favorites, |
including “On the Roéad to.
Mandalay” and “Till We Meet
Again.” Nat Shilkret’s orches-
tra provides a Jully back-
ground with Friml’s “Mighon-
ette.”
9:45 P. M. . . . Myrt. and Marge!
0P M.. Hulnn Eugen: Read
discusses the situation "hap-
penings of the day and com- |
ments tersely and helpfully
upon the election outlogk.
10:30 P. M. . . . Entraining for
- Sedalia, the Citizen of the
Southwest makes a mythical
Jour taking his listeners on an \
armchair trlp with him,’
i1 P M . Mike Child’s Or-'
ychestra .
11:153 P. M. ... Clyde “Pat” Kel-.
; ly is heard with Al Lyons’ Or- -
1 chestra from-the Beauz Aris
room of the Hotel Coronsado.
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Comedy-Drama

‘ToBe Broadeast}

NEW YORK, Oct. 3§.—Originating
under the wm"o!tluoldmw
York Hippodrome, & & series
“better than & cfirous, big than »
show” wijl be  inaugurated over an
NRC-WEAF network on Tuesday,
October 29, at 9:30 p. m., EST. It
will be s new serialized adaptation of
the great spectscle “Jumho” soon to
open at the Hippodrome,

The new serles will not be a circus,
or a musical comedy or melodrama,
but an admixture of each to produce
a comedy-drams with music against,
a circus background, Ben Hpchi and
Charlle MacArthur, authors of the

‘Hippodroms presentation, wﬂl write

the soript.
Billy Roae " Prodnclr

The new program Wwill be an adap-
tation of Jumbo, the stage aspsctacie
which Billy Ross, Broadway producer
is bringing into the historic Hippos
drome on Octoher 26th,

The new series will mark the first )
time in the history of Broadway that
s New York thoater has capitulated
to radio by closing its doors to permit,
ita cast to take part in a brosdouat’
production. There will he no stage
performance during the evening of the’
hrasdcast, nor will therd be a matines

during the afternoon.

An sudience of 400 persons wili
be admitted to the  broadeast’ eagh’
'I‘u day evening, and « .ocast of al-

100 persons, including a chorus

30 malé volces and a 33 plecs or-
chestra will ocoupy the ring and
stages in the arens. .

Stage Enl-rnd

To make all this po’llblo the old
Hippodrome is undergoing snather re~
juvenation, one of the many  which
bave marked its history since 1908,
when it was built. Beats in the é-
tire orchestra have been removed and
in their stead the main stage for the
production has been built. On it wii]

Jimumy Durpnts, Donald No-

alr,
10/25/35

s NOVEMBER o
lxﬁam”' 'Mumm

frocnc-t oi 8. Louls m
eireles, mumm

> k &

niite, -mhm‘ for W h

he 1s noled E!‘\y The ll-m-
mingbirids, they preseat *Isn't |
It Romantic?”

7:30 p. m. : . 1 Kate Smith ledves
for Hollywopd tonight, where
she will make her first fea-
ture pictyre. She is heard
just before she entrains and
her programs for the next six
weeks 2omie frém the ﬁlm
cit§.

GONE A-HOLLYWQODING

"KATE sMItH

B, “I said to my brother
d!orge says Gracie Allen
when she is heard wisecrack-
ihg With her husband,
Georgie Burns. With a back-
.{r:und of bthe great Guy
mbardo’s music, what a

! u “is' to Apare”
L} ﬂ. .+ "Re 13
ﬁk! ﬂeneomms tal title of to-
b s ""“.nw‘ Qe und i

nively and it
wili please yo i
L]y W momoua Ruth Etling 4
sings “Honest and Truly

b every nighs
empt Buhday whd tay
nt 9tbo p. 1. ...!'heltmg‘-
Men provide roillcking Bond
and the Comedy Adds hava
fofe really new jokes. Its
all that the title indicates--

' fun, fun and fuh,
e ). i, Myré ana Matgg
: ‘“”.i.. ‘
1 Jh .2 . Hutldan RBujéte Réa
ﬁn s Highlighis" giyed
a Buabel shion review .
hed tq uuse the word execﬂon
_afain!
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Guest Golumn:
Jack Benny's
Musical Debut

| Hello, Folks! This is Jack Benny
writing. It seems a little peculiar
to face the grinning keys of a type-
writer Instead of a cold, imper-
gonal microphone, and, besides, I'm
tired as I've been up all day. Well,
anyway . . .

1’d like to tell you about some-
thing that happened to me in New
York—something few people believe

even if I insist on telling about|

it at every opportunity. (Often
making my own openings.)

I played the violin in Carnegle
#Hall!

A certain alleged comedian, and
others of his ilk, have made a good
many disparaging remarks about
my ability to bring anything but
discontent to a violin. I want you
to know I studied this belabored
instrument for many years and dur-
ing my first nine years in vaude-
ville made a good -coffee-and-
‘doughnut living with no other me-
dium than this same bit of glued
wood and hank of horse hair. But
80 much for my early Baliban &
Katz background.

While in New York during my
recent tour of the army camps in
the East I was.invited to appear at
Carnegie Hall along with several
other artists to play at the Presi-
dent’s Birthday concert for the

' benefit of the Infantile Paralysis

Fund. The date was- January 17,
1943, and there was one evening
that had the New York music
critics hanging on the ropes.
Deems Taylor was master of cere-~

" monies for the evening and did a

very decent job of introducing Isaac
Stern, Jan, Peerce, Jarmilo Novotna,
Oscar Levant, Gladys Swarthout
and did an awfully good job of an-
nouncing the intermission.

Needless to saly, by this time I
had tuned my fiddle to within an
inch of its life and had read the
-program a dozen times to reassure
myself that it really did say ((and
here I am quoting 80 help me!):
“Concert debut of Jack Benny, ac-
companied by Oscar Levant.” In-
termission was over, -and Isaac

. Stern came back' for a couple of

numbers and a fellow named Ezio
Pinza sang three songs and then
he and Gladys Swarthout -did a
duet. and then there was a great
hush in this tremendous hall. Even

“

Walug

'Comedian-Musician Borge
Almost Gestapo "Guest”

NEW YORK—Victor Borge, whose
comic and musical talents lend
,galety to the Nelson Eddy show
over Oolumbia network Wednesday
_nights (CBS, 8 to $:30) reached
this comntry safely after a series
of seeming miracles which prevent-
‘ed him from heading the “guest
list” in a Nazi concentration camp.

In 1939 Borge was the highest-
paid film star in Denmark, cne of
the oountry’s most popular veude-
' ville comedians, a radio entertainer
.and a newspaper colummst of na-
! tional audience.

. That same year he was inwvited
) to appear at the Royal Theater in
: ' Stockholm, Sweden. After a few
¢ . successful weeks there, Borge was
. "called home to Denmark by the
' ' serious iliness of his mother. Hur-
! . rledly he made plane reservations
‘and cancelled his show—only to be
i informed by airline authorities that
! 'the ship could not take off due to
bad weather conditions. That was
"the day of the German invasion
of Denmark,

Had Borge returned home on that
plane, he undoubtedly would have
"been met at the airport by Gestapo
leaders, for the sharply satirical
tone of his anti-Nazi newspaper
writinge had earned him a high
place on the German list of “ob-
jectionables.”

Wliile the actor remained in Swe-
den, his wife, an American citizen,
received permission to leave Den-
mark and te board sn American
transport which was taking some
of the last American Nationalg out
'of the European war zone. A staD-
over im Stockholm gave Mrs. Borge
time to comfer with her husband

with all those thousands of people
you could hear a pin drop—in fact /
I heard two drop—and Deems ||
stepped out and said, “Here 1t is.”

Never have I been more graceful
as 1 glided across the well-worn
boards of that hallowed edifice and
nodded before the tremendous ova-
tion accorded me. About that time
Oscar Levant came skulking out
from the wings and seated himself
at the grand piano, forget some-
thing and went back and brought
out a cymbal which he placed be-
side the piano. Cool, poised and
perspiring slightly, 1 awaited the
tirst crashing chord which was
to make history at Waukeegan,
Illinois.

Suddenly like a tiger Levant
leaped at the pianog (a bit of a
show-off, Oscar)- and started the
introduction to my solo. After some
ten minutes of this sort of thing I
look inquiringly over my shoulder
in time to see him smack the cym-
bal a nasty blow and decided to
await my turn. In a moment it
was there, my cue, and I was in
the groove. With only the slight-
est rasp as my bow touched the
strings, I went firmly and serenely
into that old familiar classic—“Love
in Bloom.”

and to urge him to expend every
effort to ' obtain passage eon the
ship before it was too late.

His first preblem was a passport.
This precieus document, which usu-
ally took weeks to obtain, was
amazingly delivered within thirty
minutes. With all business ar-
rangements finally made, Borge
boarded a plane which took him
to Helsingfors. Just as he was about
to draw his first free breath in
hours, the plane was forced down
—bad weather again. This was on
Thursdey morning. The ship safl-
ed on Priday from Petsammo. No
private planes were available. This
looked -like tRe insurmountable
trick of Tate.

Then—the final incident—a mail
plane, not on scheduled flight, took
off that afternoon fram Helsing-
fors and arrived in Petsamo just
in time for Borge to get aboard
the American-bound boat.

Counting the three Borges (they
took their little dog along), there
were 1150 pasengers on the ship,
which had a normal capacity of
250. Of those passengers, only two
had complete faith that the ship
would make the hazardous journey
with safety. ‘They weré the Victor
Borges, who had seen so many
near-miracles come to pass that
they were certain of safe arrival
in New York harbor.

Already internationally known in
the theater world, Borge had little
difficulty in finding Ids niche in
American entertainment centers. In
Hollywood he was a popular radio
guest star sn top-flight shows be-

{fore being signed far tie sppear-
ances with Welson - Kddy.

Durante Gets Music Box
Back, Via San Quentin

! Jimmy Durante, who 1is heard
Thursdays over NBC with Garry

“Moore, now has his music box back,
‘thanks to a tip from San Quentin.

Several months ago, after Durante
had left Hollywood for New York,
his! California home was robbed and
the loot included a music box
Jimmy’s father had, which had
cheered The Beak in his childhood
hours. Jimmy told reporters he
missed most the musical keepsake.

,On his return to California he re-

ceived a letter from a man in San
Quentin prison, who wrote “Gee,
Jim, we didn’'t know it was your
music box. Go to Blank’s pawn

"shop on Blank street and get it

back.” Jimmy did, and now both
radio and movie celebs are listening
to its hundred-year-old melodies.




Amtis I Amly E[Igar Bergen

'JACK CARSON
at9:30 p.m.

ties with no harm to anybody,
unléss a good’ long lmgh ‘does
harm! 1

LET’S PRETEND
at 105 a.m;

Nila Mack brilliantly directs
her group of talented young artists
in the beloved fairy tales of all

literature, in a program that has
won the unqualified endorsement
of parents and educators.Children

love it...and,so do their parents!

A new comlc star in the sky I

Jack Carson, as you will discover:
hy tuning in his merry madhouse "
every Wednesday evening. Jack |

_ gets into (and out of) his difficul.

:30

Season F rom

‘Hollywood

vacation.

‘Benny Opens

“:‘The creaking of Jack Benny's
| rusty Maxwell will mark the big
network show's return to the air
this evening at 7 o'clock over NBC
and WBEN, after a long summer

Jack’s ancient car, more debili»
tdted than ever under gas and tif@
i ‘rationing, will supply the sound
l ‘effects theme as the comedian}

rounds up his stooges: Mary Liv- |

Aingstone, Don Wilson, Dennis Day,
iPhil Harris and Eddie (Rochester)
Arnderson. All hands apparently
.are grateful to the master for his.
‘thoughtfulness until he tries to
make them share the expénse of

)tha ride.

Second part of the opener will
\repreaent rehearsal for the first
'lperformance, wherein a new engi-
meer, & new production director
|and new sound-pffects man are in-
itroduced, the latter with burning
\du!rel to show off new doors,

‘windows and other gadgets.

Tenor Dennis Day will sing Be

Careful, It's My Heart, while Phil -
Harris’s orchestra will offer a new
mnumber which sounds like all_ of

'$hil's musical contributions.

The scheduled New York broad-

cast, which was to open the season,

" 1had to be postponed until October

{18th, on account of Jack being
held for retakes on his forthcom-
ing motion picture, The Meanest.

|Man in the World.

After the New York broadcast,
the gang will begin working its
way back to the West Coast via

|Army posts.




Network Netes I
) ~ }
Joe E. Howand, sm cee on “Gay
| Ninetids Revug,” obebrves that ev-

i< ot_"?‘“':“ Qoserves & -

| Victor Borge tells of the digest
- writer who ocut down so

mi a farm story—the cows.

in J¥ gave condensed milk! :

Jack Carson knows an old mad
who bought a Pullman ticket for an
upper—sahe wanted to have a man
under her ded.

"Laff of the  week—Garry Moore
recently announced -that he had
been out with Biamese twins. “Have
& good time?” inquired Jimmy Durs
ane. “Well,” said Qarry, “Yes and
no,” . '

! —
! The Office of War Information
: Black Market survey {s being- used
88 source material by the writérs of
"Chick Carter, Boy Detective,”
heard over Mutual, Monday
through Priday, 5:30 p. m., EWT,

. Wally Butiterworth, quizmaster
ron “Take-A-Card” over MBS Wed-
Desday nights, says he expects that
!aunr rationing will be lftad. With
30 many men at .the front there's
many & sugar with notfing to do!

Fisherman who got away—Phil
'Harris is currently telling : fish
story with a ‘new twist. Seems the

“First Nighter”
Program Returns !‘
for 14th Year

One of the longest run and mos#
popular dramatic shows of the air,
“First Nighter” will launch its
fourteenth consecutive year of-
broadcasting when it returns to the
Mutual network, Sunday, Novem-«
ber 7. ’

“Pirst Nighter” began its career
Thanksglving Night, 1830. Its dra=
matic format ploneered a trend in
radio performance of plays write
ten for the migrophone. Since then
more than 600 origina! plays have
been performed in the “Little Theg-
ter Off Times Square.” :

The program has been the spring=
board for many performers ine
cluding Don Ameche, Gale Page,

| Tyrone Power and Henry Hunter,

The late Madame Schumann-Heink
made her dramatic debut on the
program., and former film star
Pola Negrl chose this vehicle to
make her comeback in theater.
Eric Sagerquist and his “Pirst
Nighter” orchestra, which hasn't
missed a performance in the show’s
thirteen years of broadcasting, will
be In the pit as usual to conduct

the between-the-act music.

AUnfaz

9/25/43

Gags Come Easy
for Comic on

Kate Smith Show

Tall, cigar-smoking Henny Young-
man, heard regularly on the Kate
Smith Hour, thinks as he talks—
fast and flip. ~ ,
Henry recently saw g beautifully
tallored lad on Broadway. “There's
a 1-A sult ond a 4-F body,” he
quipped on his next Friday broad-
cast with Eate. At a restaurant, he
saw a man wearing a brilliant red
tle. The broadcast line turned out
to be, “I bought a bloodshot tie to
match my eyes.”

Broadway, subways, butcher shops,
rationing, newspaper items, all are |
grist for the keen Youngman wit,
“Very successful butcher,” he says.
“His thumb weighs fifteen pounds.”
Or perhaps, “Sorry, I'm late. Just
got a call from the bank and had to {
run down right away. Butter In my !
vault was melting.” )

Even the home isn’t safe from
the humorous biting of Youngman’s |
staccato delivery. “My wife is very
patriotic,” he says. “She’s wearing
a new victory hat. It's not exactly
a hat—it’s a price tag over one ear.” |

Henny éntered radlo about six
years ago. He did a benefit per-!
formance on a smali radio station
.and before the evening was over he
had won a guest spot on the Kate
Smith Hour.

Bartlett Robinson, leading man |
of “Portia Faces Life,” cou?(‘n‘t get
to the country, so he did the next
best thing, In his Greenwich Vil-
|lsge aparimient, Bartlett has buiit
‘& roaf garden with picket fence,
wading pool and sand pjle.

8inoce the recent death of 88
Keyes,” a character in the
Tracy comic strip, Keyes :
who 18 very much in. wcter ax
the . producer-announcer of
etter Half” marital quis show heard
over Mutual, has received - black-

i1

Realizing that day " to day obsar-
. vations of g leading mmdtzymmd
naval analyst will be 6f invalaable
use o Blstarians - In future - yeans,
S R R AT A

B[atJus

Washington, D. C. and owerheard
& professor bawling out his students,
{“This class i{s s0 -dumb,” the prof
‘ranted, “that If you stood around
In a circle, the FBI would raid
you, for being & dope ring!”

Bob Hope, cuwrrently - racing
around England wowing Allled
troops wherever.they are, is tum-
ing out a first-rate grade of atuff,
;Judging by those of his shows that
have been short-waved back to the
;U. B. for & closed audisnce. -“Eng-
land,”- Bab told the Britishers, “is
the place Churchfl] visits when he
luv‘es Ametica.” .
Prank Crumit, who conducts that
Saturday .night CBS quizs with
: Julla Sanderson, is going tq be extrs

sir from now on: On ons recent
broadcast, Te mentioned that he'd
like & horse, so that he vould take
Julla buggy-riding. A Mstener from
'Denver wrote that he was sending

careful about what he says on the’

solini: “He's out to be like -
all hard-bofled eggs—y! L

servioe men., .
AU.S.AmymeanthklnzM{ﬁf
in Bob Hawk's CBS quiz, “Thanks *
to the Yanks,” told quizmaster Hawk |,
that he was an equesirian. “Did yoy, *
ever ride alone?” asked Bob, “No,*-

replied the quizsee, “always with s
horse!” (Aw, it’s the heat). S

BSomebody asked Lionel Barry-
‘more, radio’s_“Mayor of the Town,”
by way of a rib, just what he knew -
about babies, when one of the show's
incidents centered around an infant, -

“Well,” drawled the Mayor, with
a twinkle, “I've been in politics for
30 years!” .

End results sometimes have -
sirange beginnings. Don Bryan de-
termined to became a trumpet -
er at the age of eight after Yeing
taken tp & concert of the looa}
Firemen's Band»not because he way
suddenly struck with a love '3,_
music—but because he was fascin-
ated with the way the trumpteg
could make his fingers move 80 Taggy

.one. It turned out to be a paper

e ———



THIS IS RADIO

DoYouCashlno

_ By JACK BENNY

NBC-Red Network Comedian

8itting here in the shade of a
beautiful big umbrells an the front
lawn of my Beverly Hills home, I
find this a good opportunity to
write a guest column—to while away
those moments between sales.

I'm on my vacation from radio,
you know—but trust ttle Jackle
Benny to put irle moments to good
use. Yes sir, this lemonade stand
of mine is doing a8 boom business.

Let's. see, threeg dosen lemons
plus eighteen gallons of water and
two cubes of ice . . . that's a cost of
twenty-five and two cents (I get
the water free from the spigot at
Ronald Colman’s house next door)
...80 it's a net cost of twenty-
seven cenis.a glass . . . hmmmm
. ... There you are! A net profit of
$8.75. Not bad. Not bad at all. I
can affard to devole my spare mo-
ments to this column with & profit
like that. ) .

Let’s see now, I was going to talk
about- something that’s peen on my
‘mind - for some timme. Oh, yes.
You know, I never get a chance to
say what I want on my own pro-
gram—the writers see to that.

I'd like to give you the low-down
on my cast. -One by one. And this
is going to give me as much satis-
faction as- three twenty-cent sales.
And believe me, brother, that’s real
satisfaction.

Take Mary, for instance. Always

n YourVacation?

don’t know why I have so much
trouble with salaries. Mary says
she'd gladly trade her full years
salary for the money that's in my
matiress and I'm just tempted to
take her up on it. Boy, will she be
surprised. It's not three anymore.

And Don Wilson.. That big fat—
geniugs of an announcer wouldn't
sign his new contract this year
‘until I eancelled the clause that re-
‘quired him to attend all the par-
ties at my house to annourte the
guests as they -arrived. Don
claimed it made a butler out of
him. You know that’s impossible.
To be a butler you have to fit in a
butler’s pantry, don’'t you? ‘That
takes care of that. )

Then there’s Dennis Day, my
tenor. A fine ungrateful fellow if
ever there was one. Before he be-
gan singing on my program he was
a frail youngster, underweight and
weak. Today he's as strong as an
ox, sun-tanned and the picture of
good health. But all I get is com-
plaints, He actually objects to mow-
ing the lawn more than once a
week.

And Phil Harris . . . what Alice
ever saw in that big ... words fail
me.

Well, Il have to put an end to
this thing sometime and I guess this
is about it. Here's another car-
load of tourists on one of those
“see the homes of the movie stars”
tours pulling up in front, )

Back - to - the lemonade—Business

complaining about _her salary. I

8/3

looks good! |
0/41

Lene Ranger Beginning
His Tenth Year on Air

DETROIT—When “Hi-Yo Sil-
ver” echsed through the homes of
America last Wednesday over the
BLUE netwark, “The Lone Ran-

_ ger” began his tenth consecutive
year of galloping down the air-
lanes.

It was back in 1838 that the
masked hero on horseback first
took shape in the mind of George
W. Trendle, radio executive. Tren-
dle decided that a melodrama,
western in locale and appealing
mainly to children, would be most
likely to hit the jackpot.

Trendle called in Fran 3Striker,

" a young script writer from Buf-
falo, to bring the character to
life. Striker beat out twelve
scripts, which included Teonto, the
“Lone Ranger’s” Indian comrade,
and the- now-famous “Hi-Yo Sil-
ver, Awa-a-ay!”

On January 30, 1933, “The Lone
Ranger” began as a regular pro-
gram on Detroit's WXYZ, Today
it is conceded to be the outstand-
ing children’s adventure prograra
on the air, and has gone into mov-
ies, comic strips and magazines.
To his creators “The Lone Ran-
ger” has brought wealth, to his
listeners countless hours of pleas-

Elmer Blurt Now
Heard on NBC

tat, rat tat.

CBS to Present
New “Shadow”

. The old snarly, nasty, criminal-
‘like “Shadow” is no more.

“The Bhadow” who 7returns o
thrill millions of listeners to Mutual
stations every Sunday at 5:30 p. m,,
‘has ‘beesme a dull personality—a
cross between m Lucius Beebe and
‘the Thin Men.

Early dialers with the who-dun-
itch may -remember -the gory crimes
of “The Bhadow” scripts. Today
“The Shadow” will go about his
:gnti-crime crusade with a reason-
able respect for his own heroic state.
He will never kill his victims direct-
ly. He will just aggravate them
irto suicide or unequivocal surren-
der. *

Blll Johnstone portrays “The Sha-
dow,” who in private life is LaMont
Cranston, the 32-year-gld well-read,
extensively iraveled cafe seciety.
man. )

And “Margot,” the one person in
all the world who knows that the
crime-crusating ‘“Shadow” is also
LeMont Craunston, is portrayed :by
Marijorie Anderson.

Johnstone, who succeeded QOrson
Welles in the title role, began as a
‘newspaper man but sson heeded the
urge of the footlights. After a few
.years of trouping, he made his radio
-debut in 1825. 8ince then he has
been one of the airlanes busiest
actors.

Marjorie Anderson, a product of
Finch's Finishing Schoal, spent all
her pre-radio years doing social
work. Someone casually remarked
back in 1932 that she had a lovely
voice for radio so she auditioned for
.the part. Since that fateful audition,
she has devoted all her time to
radio. :

10/3/42

HOLLYWOOD. — Sound effects
cue—knock on the door—rat rat a

ure.
2/6/4%

Elmer—“There’s nobody home, I
i hope, I hope, I hope.”
! Which introduces Elmer Blurt,
.radio’s super-lo-powered salesman,
‘and Al Pearce, - lmer’s creator, who
came knocking on the doors of NBC~
Red network listeners Thursday,
January 8, at 7:30 p.m.

- Pearce and his variety show were
switched to the NBC-Red network
with their half hour of sense and
nonsense, including Elmer and his
inferiority complex, and Pearce's
oddly assorted friends, from CBS.

An old friend of NBC listeners,
Pearce has starred in his own com-
edy shows since he first introduced
(Elmer Blurt to the radio audience
[in San Francisco back in the 1930’s,

Pearcé and his brother, Cal,
started a radio team, and Al, build-
ing up the two famous characters of
Eb and Zeb and Elmer Blurt, the
salesman, soon became one of thé
coast’s biggest drawing cards. He
was signed for an NBC series in 1935
and has been a headliner every

1/10/42

| year since that coast-to-coast debut.

- YOU'LL CHUCKLE acche world's

two most famous taxi-cab
operators . , ;

o
AMOS " ANDY

(Courtesy of Pepsodent)
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GORGEOUS —Kay Kyser, the ole professor ¢f NBC's “College of

Musical Knowledge”, must be tearing his hair out by the handfuls

these days when he thinks of the possibilities of television now that

he has signed gorgeous Georgia Carroll, sereen actress and former
Number One h‘:ud:,l. as colleoe solrist.

—_——————————= . ‘

Georgia Carroll
‘Now With Kyser

NEW YORK—Georgia Carroll |
'had had her share of miracles—!
just to have been born looking that !
way. But she had another stroke of |
luck recently whcih launched her |
‘on a brand-new career, singing

, with Kay Kyser's “Coliege of Musi- |-

cal Knowledge” (NBC, Wednesdays,
10 p. m) :

As one of the famous Powers
airls, Georgia became the nation’s
Number One Model. Eventually
_she made the westward trek to
"Hollywood where she ornamented
a number of color films in roles
ehich never gave her a chance to
show whether she could act or not.

She accompanied Kyser and his
pand on tour where her act con-
sisted manly of being locked at, to
the delight of eaudiences and the
boredome of Georgia. One day she
complained of having nothing to
do and Kyser asked what she could
do. Half-jokingly, she saikd she
could sing.

Kay gave her an audition and
agreed. He put her in one of the
tour shows and the audienee loved
her. After that Georgia practiced
four hours daily with members of
Kyser’s band, took vocal lessons
and had another audition Kyser
-booked her, and now she’s the new

controlto on his air show.

..\\‘;.‘\\\\s

Sherlock Holmes

Resumes on MBS

The Sherlocd Holmes as master
writer A. Coman Doyle conceived
him—cold, calculating, genius of de-
tection—untouched by twentieth
century streamlining—will be bheard
over the coast-to-coast Mutual net-
work evvery Friday night starting
next week, 830 to 9 pm.

With film star Basil Rathbone
portraying the maost celebrated
sleuth of all time, and another vet-
eran cinema performer, Nigel Bruce,
once again playing Holmes’ ever-
present friend, Dr. Watson, the radlo
series will present in weekly episodes
authentic stories directly transcrih-
ed from the detective classics.

“We believe the radio audience
wants to hear ‘SBherlock Holmes' ex-
actly as Doyle created him,” ex-
plained producer Glenn Heisch,
“and we have turned down sug-
gestions to bring the chamctc/r up-
to-date or devise new plot§ and
angles.”

Although both Rathbone and
Bruce play these characters on the
screen for Universal Plctures in ad-
ventures filmed in more modern
settings like the forthcoming pic-
ture, “Sherlock Holmes in Washing-
ton,” the Mutual network series

Levant, Piano fcg
Team Up on NBC

NEW YORK—Oscar Levant will
imake his first appearance on the
“Telephone Hour” Great Artists Ser-
_ies Monday evening as piano soloist
in an all-Gershwin concert with
Donald Voorhees and the Bell Sym-
phonic orchestra and chorus (NBC
9 pm.) . :

The pianist,
ist, close friend
-of the late, great
American com-
poser, will offer
the Preludes No.
2 and 3, the sec-

of Concerto in
P, assisted by
the orchestra,
and a med-
}ey comprising
Oscar Levant --ID?YRB € Agaln,,”
“Liza” and “Wintergreen for Presi-
dent,” with chorus and orchestra.

The orchestra also will feature
"Someone to Watch Over Me” and
“Fascinating Rhythm,” while chorus
and orchestra will join in a medley
comprising “Swanee,” “Somebody
Loves Me,” “Embracing You” and
“Strike Up the Band.”

Levant’s levity and practically in-

exhaustible’ knowledge of -music do |

yeoman service on NBC’s “Informa-
tion Pleasge.” Yet nothing roils him
so much as the fact that a large
part of the public wants everything
from him but the accomplishment
he cares about most.

“Yeah,” he once roared at his edi-
tor, “movies, radio, Broadway, popu-
lar songs—and now booksl You guys
rwant me to do everything but my
own racket.

“Do you know what I am?” he

ond movement |

slfur

wailed., “I'm a concert pianist.”

Songs to Front

War Brings Romantic

During war time the public turns
to slower tempo types of song. Men
and -women are under a great

will hold fast to the original Mnes.

;\s“\“3

mental strain in such times and the
anxiety for the future tends to step
up the pace of living so that each
day is wearing on the nerves. For
that reason, in their relaxation,
they choose music that will soothe.
them. ;

So says Marion Claire, lovely star!
of Mutual’s “Chicago Theatre of the|
Air” series, heard Saturdays at 9|
p.m., and Miss Claire should know,:
for her vast radio audience has in-'
dicated its preference in heaps of
fan mafl, the best known barometer.

“America loves a melody,” she
mainfains, “but radio audiences
have a fondness for the lighter
operetta type of song. Our public
is sentimental, on the whole, and
prefers the romantic type of music.
Ballads, light operettas, are like a
war-time tonic for us.”

Requests received by Miss Claire
seem to bear her out. Most demands
were for such songs as—"Always In
My Heart,” “Miss You,” “Skylark,”
etc. Most popular light operettas
included “The Vagabond King,*
“The Desert Song,” “Rio Rita,”
“Blossom 'Time,” “Irene,” and

“Naughty Marietta.”




Amos- ‘i An

(EDITON'S NOTE: After 13 ym on
She radio metworks, dwinu whizh they
established themaclves as an American
fnstitution, Awos ‘s’ Andy soom mey
terminate -thair nigAtly programs. Thwe
ts the first of twe articles dealing with
the birth and tRe development ef the
Charles Correll-Freeman Gosden leam.)..

Amos 'n' Andy. Radio listeners -

Rave always been extremely curious
about these two and the manier im
which they bdegan their career.

One boy hails from Peoria, IIL
His name i8. Charles Correll and
he hed been a newsbey, clerk,
bricklayer and technieian n an ar-
seval. Bué at Iast he found hiz
rea! love show business. Siariing
as a1 plano player In a -picture
house, he. wend en. t0 producing
amateur shows. b

The other boy, Freéman Gosden,
whose father fought under John
Moseby's command . during the
Civil War, came from Richmond,
Va. He'd tried selling tobacco and
automobiles and had been & war-
time radlo opentor in the navy.
.But he, too, scquired an itch for

theumtermd.:rta:thenr. ns -

success one amateur night in Rich-
mond won him a job in the same
company that employed Correll.

Oon August 17, 1919, young Gas-
den was ordered to Durham, N. C,,
where Charles Correll was rehears-
ing a production to the tume of
How Ys Gonna Keep 'Em Down
on the FParm? Currell was fagged.

“Sorry to interrupt you, Mr. Cer-
rell,” sald Gosden. “I just started
with the company and they sent
me down to pick up some scripts
‘and start a show over in Rlizabeth
Cit;

“{)h sure,” Correll asid, “I had
a wire ahout you. 8Say, you don’t
happen to know the dance. roatine
I'm trying to show these people, do

ou?”
¥ “Syre,* Gosden said, “I know that

“Oh, boy!” Correll sald. ‘You'
wouldn't want to give me a hand,
would you?

‘You bet” Gosden answered,

. “Wherell I put my coat?”
. Thus was the partnership of Car-
reli and Gosden formed—a pariner-

ship that bas continued unhroken
for 33 years. The two boys traveled
all ower the south producing ama-
teur show—learning, working to-
gether. It was six meiths after
thetr first meetimg that they found
themselves rehearsing a show in
New Orleans, where someone sug-
gested that they try a performance’
on a somewhat rwysterious device
known as radio. . , .

“All right, gemtlemen, if you're
ready,” came a warning from the
anouncer, as they stood in a studio.
“We go on the air in just a few
minutes.”

Andy Team Started By Chance
Meeting Of Two Amafeur _Producers

ey

'

TIRES ARE YALUABLE—Anies ’'n™ Andy, welt aware of the
. seareity of rubber these duys, feel swre that meotlhr bals willk po a long
: way toward helping them to save their tirem

“Say,” Gesden remarked, “this is
kind of different from navy radio.”

“Yes,” agreed the annhoumeer,
“radio has made tremendous strides
since the war.”

“What,” Gosden said, “is the
megaphone for—a cheerleader?”

“That’'s what you talk imto,” the
announcer told him.

“And people can really hear it,
m?u

“They sure can. Why, this morn-
ing we kad a call fream a woman
who lives a mile away from the
statiom'™

“No feoling?”

“Stand by,” the amnouncer ssid
“¥You're on the air.”

“Lety go,” said Correll. . . .
And the boys sang “Whispering.’

Nothing came of their first
broadcast, but a few months later
they were brought inte the home
office af their company i Chicago
and made department heads. Two
years of this and ome evening the
boys sat im their rooms and talked
things ewer.

“Charlie,” said Gasden, “I've been
‘thinking—whl we ever get any-
where producing these amateur
shows.
~ “That,” said Cotrell, “has been
on my mind, too, Freeman.”

“¥ou remember,” Gosdem contin-
ued, “a few years ago down in New
-Orleans—"

“Yes, I know,” Correll eut .

*“I know exaetly what you're going

to say. Radio.”

“Yep, that's right. Yeu know,
radio is getting better and better

‘then. See you - tonight,

all the time. It's going places.
Why, they've got sets now that
you can get New York on. You
know this fellow Bob Boniel, up
at the Edgewater Beach hotel—
Station WEBH?”

“Yeah. Wonder what he'd charge
us to let us broadcast?”

“I deon’t kmow what their rates

.are.”

“Well, it might be a good in-
vestment.”

They saw Bonilel and sang “Yes,

‘3ir, That's My Baby”’ with wnat

was then a hot ukelele accompani-
mens.

“Well,” said Boniel when they
bad finished, “you boys aren't bad,
but we've a lot of singers on tms
station. Tell you what you do.
Drop around tonight about 11:30
and I'll put you on the air for
one song. You understand, we
don't pay for talent.”

“Qh, sure,” Gosden said. “That's

‘all right.

“We understand, Correil put in.

“But after we sigm the station
off at midnight,” Mr. Boniei said,
“the hotel gives all the -artists a
plate luncheon. You dom’'t want
to miss that” - -

“Gosh, no!” Gosden uid “Okay,
And—
thanks.”
" Qutside the office Goeden said,

“Thad's great, Charlle. We don't

have to pay and we get a free
lunch besides. Now let's go home
and practice.” .
“No,” Correll said. "Nor‘ Let's
call up all our friends and get ‘em

. to send telegrams to the station

after we've flrlls_»hed tonight!”
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CAN YOU
TOP THIS?

*‘ Please, teacher, which is right
—Bill or William?**

*“William, of course, Johnny!"

“Well,” said Johnny doubt-
fully, “it ssems kind of funny to
say, ‘Look at that sparrow with
a worm in its William.""”

Can you top that one? Listen
to the “‘experts’ try to top
#ags and joke¢s sent in by He-
teners. Enjoy a half hour of
1aughs! Tune in—

“CAN YOU TOP THIS?”
"Every Saturday Night

habe

John Steinbeck

Hope's Work f

"'Bobgqpehmln;!" N

.comedian is lifting the blanket of

gloom and despair from wounded
‘snd homesick men. - . ’
+'and - playwright, in a cepyrighted
-zrugl,clconﬂopa!utthuYork

Sound Man a Magician, but
Still Has to Slam Doors

Back in the early days a radio
play was often described cynically
88 “a line of dialogue between doar
slams.”

Of course, that was long before
the business of sound effects be-
came & science—nay a separate in-
dustry In itself. Yes, today some
people make careers of being sound
effects men. NBC has a separate
sound effects department.

Today the .sound effects busl-
ness has progressed from the door
slam era to where you'd have to
do some tall thinking to conceive
of an effect that hadn't been- or
couldn’t be put on the air. Any-
thing from a volcano’s eruption to
& new-born babe's first wall, and
everything in- between, can be re-
produced by the magiclans of
sound.

Perhaps you've wondered how it’s
done. Well, here are a few trade
pecrets. .

First, remember that a mlicro-
phone can do strange things to
sound. Therefore ~ many sounds
must be faked because the real
thing doesn't sound at all like it

" should.

The second major problem con-
fronting sound men is that some
sounds can't be reproduced in a
studlo; artillery fire or a plane
crash, for instance.

‘Those two problems explain the
two types of sound effects; record-
ings and physical reproductions.

Nothing sounds less like a crack-
ling fire than a crackling fire it-
self. It took good imagination and
months of experimentation for
NBC sound men to discover that

crophone sounded like a fire, Try|
it yourself somettme, with your eyes
closed. -

Commonly-used effects include
wind, rain and storm. Wind us-
ually {8 reproduced by a device
that rubs a wooden wheel against
a piece of canvas, For rain a pan
of buckshot or birdseed is shaken
gently near a microphone, For a
violent thunder storm & large rub-
ber beach ball, with s handful of
pebbles inside, is bounced on the
floor. The same -device, hounced
vigorously, is used to simulate ar-
tillery fire. A fiat. stick slapped
against a plece of cardboard is an
Inexpeéensive gun shot.

Other common sound effects in-
clude scratching & nafl on glass for
a door squeak, tapping rubber cups
together for the pounding of hors-
es’ hoofs and rolling an ordinary
roller skate on a metal sheet to

Praises

or Wounded
him at the same time. Then he
jumps into a car, rushes to the next
post, and because he broadcasts and
everyone listens to his brosdeasts,

use the same show more
: & few times. He must, in the
midst of rushing and playing, build
new shows constantly. If he dia

this for awhile and then stopped
and took a rest it would be remark-
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doing this ever since the

started. His energy is bound-

Hope takes his shows all over.
isi’'t only in the big cainps. In
e groups on special duty you
same thing, They %know
] ranoe that he is com-
would Be rather a terrible

he did not show up. Per-
5 that s some of his drive. He

with himself and with the men that
nobody, leasteof all Hope, could
bresk. - It is hard to overestimate
the importance -of this thing and
the responsibility inyolved.”
Steinbeck tells of Hope pounding
himself into exhl.-nst.i?n
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lives he makes a bit brighter in a
world of semi-darkness.

“This story is told in one of those
nameless hospitals which must be
kept safe from bombs,” Steinh2ck
writes. “Hope and company had
worked and gradually they got the
leaden eyes to sparkling, had plant-
ed and nurtured and coaxed laugh-
ter to life. A gunner, who had a
stomach wound, gasping softly
with laughter. A railroad casualty
slapped the cast on his left leg by
way of applause. And once the
laughter was alive, the men laugh-
ed before the punch line and it
had to be repeated so they could
laugh again, -

“Then Hope walked into the aisle
between the beds and he sald seri-
ously. ‘Fellows, the folks at home
are having a terrible time about
eges. They can't get any powdered
exgs at aH. They've got to use the
old fashioned kind that you break
open.””

R

suggest the closing of an elevator |
door. -
When other equipment is not
available, a dollar bill can be snap-
ped rapidly to represent an out-
board motor,

~Such sounds as the screeching of
brakes and the purr of a gasoline
motor, the roar of & frain, the
wall of a boat whistle and many
others usually are reproduced from
recordings. These recordings are
made of the real thing, sound ef-
fect companies going to great
lengths to get realistic recordings
for the Innumerable effects NB
programs require. )
Despite all this, there is still
only one way to get the sound of a
door slam. That is by slamming &
door.

wrinkling cellophane before a mi-

Marx Brothers Have

easons for Names
Yew people know how the famed
Marx Brothers got those goofy
‘names ending in “0.” Groucho ex-
plained it this week during a lull
in rehearsals at his “Blue Ribbon
Town' &air show. “Chico” was thus
dubbed because the slang expres-
sion of his early youth was “chicken
chaser.” “Gummo” got the tag be-
cause he was so partial to a pair
of rubbers he would only wear them
when the weather was good. “Zep-
” was nicknamed during the early
1 of <the . Zeppelin dirigible.
“Harpo” was named for his harp-
playing abilities, and “Groucho” |-
because he wore auch a serious, wor-
ried look in his earlier days. i
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‘with  entertainment
‘they're ‘“‘ezsential to morale.”
That's the distinction conferred
by official Washington on Colum-
bia network’s “Amos ‘n’ Andy’—one
'of ten radio programs to be accord-
ed that honor. )
Realizing that radio is a potent
factor for public education and
meeale, Freeman (Amos) Gosden
an harles (Andy) Correll, have
aligned themselves and their amaz-
ing set of characters—virtually all
played by
government,
It’s learning with a laugh for the
listeners, of course. Their famous
“income tax” broadcast, for instance,
helped to unravel some of the knotty
problems of the March 15 headache
for listeners-in. They've similarly
treated other issues as they arose.
Virtually synonymous with all
that stands for radio and -its pro-
gress from the davs of the cat-

maker’s precision construction
modern receiving sets—Amos 'n’
Andy passed the 4,000-broadcast
mark Fridav, October 23, 1942, in
their fifteenth year of continuous
broadcasting. '

It was on March 19, 1928, that
Gosden and Correll stepped before
a microphone at WMAQ, Chigago,
and read a scriot marked: Am
Andy, Episode No. 1.

like an alarm clock trapped in a
spider web—but to listeners’ minds
there came a picture of a somewhat
frail but sagacious little
named Andy who talked of millions
of dollars while borrowing dimes
from his partner.

Episode No. 4.000 the world has
speeded up to 400-mile-an-hour
airplanes: markets have crashed;
nations have been erased.

But Amos has remained Amos—
and Andy still “promotes” big
money.

In 14 years, Gosden and Correll
have been voices of approximately
550 different characters in their
“mythical Harlem.”

Still active members of the little
group of original voice creations,
these two men have given America
through their vocal gymnastics such

themselves—behind the

Amos 'n' Andy Get New Honor,|
"Essential to Mora

They've always been synonymous; charactefs as The Kingfish, Lightn-
now :

whisker-and-crystal to the watch-|l€quested songs via WGN, Chicago.
of | That was in 1926.
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The microohone looked a little’

fellow .

Between Episode Number 1 and.

7
e

in’, Henry Van Porter, and Brother
Crawford. ‘

Grandfathers, fathers and sons
listen to Amos ‘n’ Andy today—and
if Andy’s love interest has passed
from Madam Queen of yesterday-
year to Mrs. Armbuster of today—
it is of small significance. Because,
in Andy’s heart, hope springs
eternal and matrimonial bliss eludes
him from one generation of listen-
ers to the other.

Gosden and Correll first met in
August of 1919 while they were
coaching amateur shows in Durham,
North Carolina.

Their radio debut came the fol-
lowing vear in New Orlean;s when
they sang into a “ham"” outfit in a
test broadcast. An excited listener
dashed six blocks to report he had
picked up the program.

As Sam 'n’ Henry. the boys were
the joy of the DX fans who wrote
in from all parts of the country and

Since 1928, it
has been Amos 'n’ Andy—with only
a few male voices not their own.
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- mas” leads the list.
,has been on the Hit Parade only
11 weeks, it has held down the No.

Irving Berlin's Hit,
"White Christmas,”
Tops Your Hit Parade

Meet the winnahs of 1842—the
songs that have been leading CBS’
Your Hit Parade! - "
" It'll come as no surprise to any-

_one who has been within earshot of
. radio, an orchestra or a juke box

that Irving Berlin's “White Christ-
Although it

1 spot for nl.ne‘of them.

Since it seems likely to carry on
in 1943 until Berlin's “Easter Par-
ade” takes over, it probably will top

_the all-time high of ten weeks, held

by “I Hear a Rhapsody.”

Other firsts are: six weeks—
“There’ll Be Bluebirds Over the
White Cliffs of Dover.” five weeks—
“Don’t Sit Under the Apple Tree,”
“Jingle Jangle Jingle” and “Deep in
the Heart of Texas.”

Four weeks—“My Devotion” -and
“He Wears a Pair of Silver Wings.”

Those that remained longest on
“Your HIit Parade,” regardless of
standing, are: . :

Sixteen weeks—“Sleepy Lagoon,”
“My Devotion” and “Johnny Dough-
boy Found a Rose in Ireland.”

Fifteen weeks—“He Wears a Pair
of Silver Wings” ‘and “Be Careful,
It's My Heart.” :

. Fourteen weeks — ““One
Roses.” .

Thirteen weeks—“Jersey Bounce,”
“Moonlight Cocktail,” “Tangerine”
and “Who Wouldn't Love You?”

Twelve weeks—“Don’'t Sit Under
the Apple Tree,” “I Left My Heart
at the Stage Door Canteen,” ‘“Deep
in the Heart of Texas,” “I Don’t
Want to Walk Without You, Baby”
and “Skylark.”

Eleven weeks—“White Christmas,”
“Kalamazoo” and “Blues in “the
Night.”

Ten weeks—"Praise the Lord and

Dozen

Pass the Ammunition” and “The
Shrine of St. Cecelia.” - -
The all-time high was “Marla

Elena,” which remained 22 weeks.
Berlin, incidentally, was repre-
sented last year by 38 weeks.

N,

 OLDTIMERS—An example of two fellows who aren't “regusted” is
gh-rle. J. Correll, better known as Andy, and Freeman F. Goaden,
better known as Amos. The reason for Gosden's amile and Core
rell's typewriter “intentness” is that “Amos 'n’ Andy” & coming
back to NBC in a new ha!f-hour program every Friday, come Oct. 8.
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