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The epdic saga of the Amerdican West L4 more than Zhe hiétoag
of events, of people, on of places, more than a composite of all
the Wests - the mining frontdien, the Spanish Southwest, the catitle
drnives, the Inddian wars, the "promised Land", the conquest of the
Plains by plow. 1% 48 monre than Mandifest Destiny, more than the
"escape valve" of Fredendick Jackson Turnern. 1t 44 our g0flk Legend,
comparable to the great mythologies of Zhe world. 1t 4s our morality
play, the everlasting contest between good and evil. 1t 45 the soul
0f Amendica. As such 4t touches each of us in an emotional way.

The story of the Amendican West has found expression in art,
music and Literatunre. 1% moved into the "pulp press" - the "dime
novefs", the "Police Gazette"- depending as much on Limagination
and fantasy as on fact. The movies embraced £t. Ingant raddo
gound 4in 4t the excitement and adventure with which to attract its
audience. Then, 4in the eanly 19505, creative gendius culminated
in the Long nunning Aerndies, "Gunsmoke", which broke new ground 4in
interpreting the West, giving Lt dimension, character, and balance,
a sense of <immediacy and realism.

This Lssue gocuses on that segment of the Amendican Legend -
the pranie cow town of Dodge City, Kansas - as presented on
"Gunsmoke". It has been made possible because of the generousity
of oun membens. We are 4indebted to Jay Hickerson , the prime
inspirnation behind the Newark Convention, who has made available
the program Log. Broadcast historny owes a special thanks to Don
Aston of Aston Adventures, who spent ten years seeking out and
presenving almost the entine run of the "Gunamoke" senies. To
him and to Linda do we extend our apprecdiation fon the photographs
of the radio cast at work, and a working scadipt of "The Badge".

The historny of the program 44 dendived primardily grom "The
Biography of Gunsmoke" produced by Norman MacDonnefy and John Hickman
and adired on 4/25/1975 on WAMU-FM, Washington D.C. Photos and
“background information on Kansas in the 1§704 has been researched
in histonical works. PO'D






EVERYTHING YOU ALWAYS WANTED TO KNOW ABOUT
"GUNSMOKE" |
BUT WERE T0O SADDLE SORE TO ASK

Phyllis Wazenska-0'Denneld

1t 4s an endless Landscape, this Kansas prairie ¢4 the 18705,
nolling relentlessly toward the distant horizon. A hot brassy sun
blazes doewn on the parched earthfrom a Leaden skhy. The wifd pradtde
grasses, taller than a man's head, bend begore the unceasding, keendng
wind. Bees tumble among the grasses and fLowens, smalf animals
scurny thein silent way unseen, binds, g§Locking, cast dath shadcews
across the Land, shaggy headed buffalo rest, invisible in the gulldies,
an 4s0fated soddy snuggles into a nise, barely perceptible in L1ts
sunnoundings. 1% 44 a Land, seemingly empty of habitation - but
vibrating with £4ife and ugly with death.

A garmen attempts to claw subsistence grom a fertile but
inhospitable country, the Inddian travodis criss-cross the Pladns,
the dreamen and the gamblen seek thedir fortunes, the cowboy yeatns
gor nelease grom Lso0fation and Loneliness, the dislccated psychopath
drifgts westward, a traif of carnage behind him. Thedir paths cress
at the nailfhead of Dodge City, queen of the cowtowns.

On Sairnday evening, April 26, 1952, Long agten the closing of
the histornic West, a new Marshall, Mati Dilfon by name, rdides Lnto
Dodge Cdity, with £ts wooden sidewalks, (fs gfalse gront buildings,
Lts Front strneet deep with choking dust which transgorms into a
mire of mud with the rain, a marshall sc realistic that the medean
Dodge City Chamber of Commerce would write to the producers o
"Gunsmoke" seeking information on the exact years of Matt Dillcns
service 4n ogfdce. Thedinr nesearch had already indicated the exdis-
tence of a Matt Dillon...

* * *

"Gunsmoke” was a new concept Lin the portral of the West, and
as such, Lt became "the most successful radio property of trecent
times". Untif then, through movies, radio and televisdion, the
West presented "heroes" Like Gene Autry and Roy Rogers who portrayed
themselves in a format of story telling, songs and dbunrhouse humonr.
Orn £4ire the "rneal" Wild BiLL Hickock whose only reality was his
histondical existence. Or L£ike the Lone Rangen, Hopafong Cassidy
and Red Ryden, 4in whose stordies the good guys faced the bad guys
(the white vernsus the black hats|, the action was gast and furious
and rescue came, {ike a Greek deus ex-machina, to nesclve the plot
into a happy ending.

Cpposite 1.to r. - Nommen Mecdomrell, william Conrad, Perley Saer
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"Gunamoke" aimed at creating real people, with thein foibles,
thein strengths ana theirn weaknesses, at developing a sLowly
growing refationship between the ongoing characters, and at presen-
ting £4ge as Lt was, with no Last minute rescues, but with Lits
everyday routines, £ts dreams, {ts emotions, Lts tragedies, Li1s
humor. Matt Di€lon was not 40 much the hero as an anti hero, the
gocal point around which the stonies of others were played out.
Cecil Smith, 4in a Los Angeles Times column of September 1975, wrote,
"Gunamoke is the dramatization of the American epic Legend of the
West, oun own 1€iad and Odyssey, created on the standard elements
0§ the dime novel, the pufp Westean as nomanticised by Buntline,
Hart and Twadin. 1% was ever the stugg of Legends." John Meston,
the gudiding Light of Gunsmoke, used the facts and the fantasies
1o create the f4rnst Westearn aimed at appeafing to an adult auddience.

Gunsmoke's noots f£4ie deep 4in the 1946-47 CBS production of

Hawk Larabee, an unusual, experimental Western of Limited episodes
in two different formats, presented to see whether a new appiroach
could sell. 1ts contribution Lay in its attempts to authentically
present the old West - or what they thought was authentic. Hawk
had a real Texas accent, words and phrases new to radio peppered
the dialog 1o create an {LLusdion of reality, and Kenneth Perkins,
who wrote widely on the West in fashionable magazines, was hired
gon the Weastern background of the serdies.

14 Hawk Larabee was the ancestor, Escape was the parent of
Gunsmoke. In the Autumn of 1947 Wif€liam N. Robson, producenxn,
brought this prestigious stepchild of the successful Suspense
anthofogy senies, to the air, with Norman Macdonnell as assistant
dinecton. The best actors in Hollywood - among them Jeg4 Corey,
Lawrence Dobkin, Ben Wright, Sam Edwards, John Dehnen, Parley Baex,
Howard McNair, Virginda Gregg, Georgdia €LLLs- became in essence a
s0d4id stock company of players, who happily alternated between
Leading rofes and supporting parts. WilfLiam Conrad was not only
the opening vodice, but the astrong right arm and mainstay of the
program, acting in parits Large and small. Writers included such
talents as Kathleen Hite, Antony ELLLis, Morton Fine and David
Friedhin. '

When writer John Dunkel Legt to free Lance, John Meston
neplaced him as story editor forn the many CBS shows on the aixr.
Although he had not viewed himself as a budding writer, he soon
began writing original scaipts gor Escape Lo much critical accladim.
Growing intenest on the part of Macdonnefl and Meston himself
nesulted 4in the f4inst of several experiments at reaching an adult
audience with a Westean. 1In Late 1950, Meston's "WiLd Jack Rhett"
was heard on Escape. 11s narration was poetically descriptive, Lts
dialog undenatateﬁ, blunt and Laconic. Contrary to nradio's established
principle of no "dead air" , "Wild Jack Rhett" was the §irnat to
need no constant diafog, but to Let sdifence speak through Asound
efgects that not only carndied the story Line, but drew the Listenen
more intimately into the acene.

Oposite - 1. tor. Jon Dehrer, Noomen Macdorell









Anothen experiment goflfowed on Romance, which came out of
the same stable of production, waritens and actors as did Escape.
The pattern set in "Wild Jack Rhett" was considered a good premise
gor a Western , and "Pagosa" in mid 1950, astarring William Conrad
as sheriff Jegd Spain, was presented in this new style. Flushed
with success, Macdonnell and Meston approached C BS management
about a spin off series, only to be refused. CBS was already 4in
the process of developing a westearn called Gunsmoke, and was not
interested in a simifar topic. Harny Ackerman afready had obtained
the title, and writers and cast were already 4in mind. Two audition
discs had been made with two weff known nadio actors, Rye BilflLsbury
on June 11, 1949, and Howard Culver on July 13, 1949, as Mark Dillon,
in on ondiginal stonry "Mark Dillon Goes to Gouge Eye" by Morton Fine
and David Friedkrin. Nedither was successgul and neither made it on
the air; neventheless CBS executives were admant and could not be
persuaded to give Jeff Spain a chance. Jeff Spain was dead because
0f Gunsmoke and Gunsmoke had died stiflborn.

Fate and history now took a hand. The tense 19504 were identi-
gied with paranoia and witch hunting communists. 1In 1952 Operation
Underground, an exciting adventure spy story aired. So strongly
anti-communist in attitude to his antagonists was the hero that
producenr Robson was called on the carpet by CBS management and
neminded that while anti-communism was gine, communists were consumens
too. The end result was that the serdies was cancelled, and to $44£4L
the breach, Gunsmoke was resurrected. 1t took 26 yeans grom the
czeation 04 nad<o fo the creation of a rnealistic attempt at portraying
the West.

* * *

Norman Macdonnei{, producer-dinector, and John Meston, L4
othen guiding £ight, envisioned a senies of adull stories set 4in
the ofd West of 1870. Waltear Brown Newman, armed with transcripiion
discs of "Wild Jack Rhett" and "Pagosa" as a guide to the style and
mood wanted, was called in, and within the alfotted week, turned
out the story of 12 year ofd Billy Bonney 4in his §irst murderous
brush with the Law. Rex Koury, whose musical credits to date had
not included western music, was selected for the backgound music
and theme precisely becausg a seasoned musical director who could
undenstand this new and broader approach was needed. Tnteneasted,
Koury tackled the interion music finst- typical of his approach-
Leaving the opening to the Last. 1In ten minutes, the theme that
had been percolating in his mind throughout the week was frantically
set to paper and nushed to the copyists just before the deadline.
For the principal character of Matt Diffon a big name was wanted,

50 "alfmost everyone in town, including Robert Stack and Raymond
Bunn, was auditioned. WifLliam Connad had been rejected as ovexr-
exposed and too strongly identified as a "heavy", but grudgingly,
he, too, finally was called in to audition, and walked 044 with the
part. For supporting players, the actors from Escape were tapped.

On April 26, 1952, Gunsmoke aired on CBS.
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CBS executives were ambivalent about the program. This
innovative sendies may have been developing as a finely crafted
portrait o4 a West seen through the eyes of a U.S. Marshall, but
that Marshall did not have the waam, understanding, paternalistic
qualities of a herno. Conrarily, he was tough, often grumpy,
grequently grustrated, at times discouraged, congused and unhappy.
Likewdinre the stordies were the most violent ever to have adred on
radio - bodies Lying rotting on the prairdie, senseless acts of
destruction, sadistic treatment of the weak, gunmen slashed with
rndves or chopped open by axes. The serdies was nelegated 2o an
obscure time Lol where Lt remadined, sponsorless, gor the next one
and one half years until the nrelease o4 High Noon, which won an
O0scar, and Shane which was to become a §4€m cZassic, resulted 4in
a move o a more favorable spot. There it became a smash hit and
gadined a sponson, Chestenfield.

The only established nole had been that of Matt Dillon, although
Doc and Chester did appear in The finsl episode. Additional writers
(among them Les Crulchfiedd, Henb Purdom, Joe Murcott, Lou Houston
and Antony ELLLs - a cross section of the better writers in radio,
many of whom wehe identifdied with Escape) were brought in to create
suppoxting characters and mold pernsonalities and establish relation-
shdips. John Meston provided editorial supervisdion to such an
extent that within the yeanr he nesigned grom a very promising careexr
at CBS to "have the fun" of wrditing full time gor Gunsmokre, as
chancy a job as that of Matt Dillon, aince there was no assurance
the program would be a hit. Until he made the tranaition to tele-
visdion, Meston wrote virtually all the scrdipts, producdng grom gorty
To §4i4ty two per yeaxr.: :

Not a §Lashy writer, Meston was simple and understated, with
a depth of understanding based not only on extensive research but
also his boyhood experiences in Colorado. A thorough technician,
he was a writer of 4integrity and accuracy. Having known old cowboys
and codgers, heswas able to translfate thedr picturesque patterns |
that gave ndichness to their speech and able to create word pictures
and distinctive names Linto a undique, distinctive and unduplicated
writing style of his own.

Meston Legt an ineradicable imprint on Gunsmoke. He brought
to it a sense of tragedy: there would be no Last minute rescues,
gew happy endings. There was reality: such accurate detadils as
bugfalo steaks with the taste and texture of shoe Leather, the
dint, the hardshdip and such human concerns as Kitty's dress fitting
and Doc's new buggy. HLs dialog was brieg, his characters human,
complex, fallible and theregori invariably real. His creation of
the Dillon characten came out of the histordic neality of post Civil
Warn Amendica. The turbulent years priorn to and durding the war had
created such dislocation and created a generation of pychological
misg..ts, who ' unable to adjust to peacetime, drifted West to f4ind
notorniety through Lawlessness. Some chose to do thedin killing on
the side of the Law. With a hazy sense of fjustice, they not ingre-
quently violated the accepted mores of not drawding §4rst, when
cleaning up a town ox madintaining order when cowboys were on a spree,
especially when theﬁi were no witnesses. These realities were taken
into account in delineating Diflon. While ne was a step above these



ruthless killerns, whife he was basically honest and honorable, he,
too, was warped in pensonafity, since no normal man would take a
job such as this. Meston's other trademark was his compassionate
view of the Indian.as victim of Washington's policy of genocide
and assimilation, which destroyed a culture and forced the Indian
to retaliation. These views wenre expressed through Dillon.

With Meston's involvement with television by 1955, Les Crutch-
gield became the main contributor. His touch was fLighter, 4involving
more humor, more human interest, fess tragedy. 1In time, membens
0f the casit, of production, even the stage crew were contributing
scndipts. Writens icluded Kathleen Hite, John Dunkel, Harny Bartell,
Len Krugman, Vic Perrndin, Sam Edwards, Jeannete Nolan, Lawrence Dobkin
and John Dehner (the fLatter two being the most effective of the
psychopathic characters passing through Dodge), Tom Hanley, Noaman
Macdonneft and Marion CLark (who produced approximately 70 scriptas,
placing more emphasis on the nofe of women in their society).

* * *

Ain time. Galloping hooves, the whistle and ping of a gunshoZ.
The announcer - Roy Rowan in the early years, Geonge Walsh gor most
0f the shows, with George Fenneman as backup- intones the now famous
introduction: " Anound Dodge City and in the tearitory out West,
there is fust one way to handfe the khiflers and the spoiferns, and
that is with a U.S. Marshallf and the smefl of gunsmoke.

"Gunamore, starring WiLLiam Conrad,the transcribed story of
the violence Zhat moved West with young Amenica, and the story of
the man that moved with Lt..."

"I'm that man, Matt DifLon, United States Marshall, the firnast
man they Look f§or, and the Last they want to meet. 1It's a chancy
job and it makes a man watcinful...and a Little Lonely..."

, The musdic fades and our principals are on stage...

As integral to Gunsmoke as the atory Line
wene the pensonalities and The intenrelatd: :
between the four principal feads. These grew
sLowly throughout the senies from small talkr
and reactions to things happening around
them.

Matt was not handsome. His ned hain
was thinning, €ines of hardship and past
disappointment fLined his face and his
appearance gave the impression that Life had
given him a beating. He was an 4intelligent,
compassionate man, tryding to see the good
in others, but nealistic and able to see
gaults and call a spade a spade. Likewdise
he was a sad, Lonely , even tragic man.
Marniage was not 4in the picture, not only
because of his personality, but because his
job offered no guarantee that he would have

WILLIAM CONRAD appesrs as U. S.
Marshall Matt Dillon on Gunsmoke,



a future. At times, he did not want the job, but he was not

neally (it for anything else. He viewed the role of marshall as
something that had to be done and he did Zhe best he knew. He

knew that afthough he had faith in his frdiends, 4in the end he could
only depend on himself.

Played by Georgia ELLLis, Kitty Russedl was the Life of the Long
Branch Safoon. She had wistful dreams of marrying Matt and having a
Little spread, but understood that he would not be happy elsewhere
and nesigned henself to serving drinks and entertaining men, sdince
she had no whene else to go and no other nealistic options. ALthough
never ovexrtly stated, there was no doubt that Kitty was a prostitute
norn that Matt avadiled himselg of hen services al times. She was
good heanrted, generous, maternal and Loving, always willing to ofger
a helping hand. She adored Matt, had an abiding fondness gon Doc
and Chester. For practical purposes, they were her family.

Chester Wesley Proudgoot, named by Conrad and Parley Baex
who played him, was the 9th of 11 sons of a poor sharecropper.
Despite thein marnginal existence, he was fiercely proud of his
gamily. He may have been the town Loafer and a hanger-on, but the
consensus was that waile Chestern was Lazy, while he dithered and
spun his wheels, he did do his fob. Somewhat dim witted and
simple, he was a dependable and obedient non-thinker who would do
exactly as he was told by Matt, whom he adulated and to whom he
was completely Loyal. However, there was always the possibility
that Chesien would in a cnisis not be funcitional, and he was known
to stretch the truth. He was pathetic, especially since he had
awareness of his shortcomings, a fact afll the more painful because
0f ndis sensitive nature. Chesiter was overly gond of felly, Liked
his Licorice, and would never turn down the offer of a glass of beenx.

Howard McNear was Doctor Charles Adams, a cantankerous, often
shanp tongued medical man, who fLoved his whiskey, and would not
ingrequently get drunk, especially after a difficult case. He
enjoyed playing cards, and could be found 4in the back room of zthe
Dodge House, playing pokern. For his day, he was a good doctoxr,
conscientious, compassionate, and with a strong sense of duty and
commitment. For his integhi«ity and skRiLL, he earned respect 4in
his progession.

Scenes were brief, but concise, emotionally heigntened by
background music and bridged by music as distinctive to Gunsmore
as £ts tneme. While a full orchestra was used for the Latfer, a
24ix to seven pdece combo - consisting o4 harmonica, guditar, tympany,
pipe organ (played by Koury himself) and a specially designed elec-
tric accordian pumped by foo%, afl used individually or 4in combi-
nation depending on the effect desired- was used §or internal
parts. The sound of tinny barroom piano from the Long Branch was
created by placing th mbtacks on the hammers. There was wide
scope 40r music in Lnterpreting mood.

The cast "fooling around" edither between acts or durding the
show Ltself became the background nodise gor the background barroom
activity because of L{ts authenticity. The sound men - BLiLL James,

Ray Kempenr,



and Tom Hanley- were creatdive, inspired and dedicated. They:
established setting, mood and action by using dead air Linierpre-
tively.

The writing, sound effects, music, character development and
the chemistrny of actors created a unity that gave depth to the plots.

* * L

By the mid 19504 television had grown {n {importance and popula-
nity, nresulting in the transition of some radio programs to that
medium. Gunamoke, under the aegis of Charles Marquis Warren and
John Meston not only succeeded 4in making a succesmjul transger Zo
televisdion, but concurrently ran §or another seven years on radio.
Warnen 44 credited with keeping the intent and feel of the original
senies despite majon changes, the most obvious beding the selection
of an entinely new cast gorn the tefevision version. 1In the 19604
cast changes occurred; some running characterns Left, new ones were
introduced, and 4in accordance with a popular trend, the program
expanded to an hou~x.

However, the pernsonalities and characten of the major roles
had been set by the nadio actors; John Meston, s0 Ldentifdied with
the nadio vension remadined at the creative helfm on television, and
radio scnipts previously used were necycled for television. The
television Gunsmoke was well recedlved and Litself made televisdion

history.
* * *

The nadio cast was more surprized than disappointed that it
had not made the transition to television, but recognized it was
much happien where Lt was. Nevertheless, the period began sad times
gon nadio on the whole. Advances in audio equipment that would have
enhanced radio programming dramatically, came at a time when rad<o
audiences were beding siphoned off to television. Decreased audiences
nesulted in the withdrawl of sponsorship, and Gunsmoke was agfected
when (ts Long time sponsor, L&M pulled out. Loss of nevenue Led 2o
retrenchment, with resultant reruns of earlfien programs. Raddo
drama from the west coast was disappearing and Gunsmoke was Lo be
the Last network program to originate out of HolZywood. The 1957
musdicians' strike taught producens thay could get along without
Live musdic. Gunsamoke fLost (ts Live orchestra and the original
music designed for specdific scenes in favor of prerecorded music
grnom the public domain that was picked arbitrarily as needed. No
Longen was there unity of script and musdic.

Anothen maforn problem, currently being faced by Local televi-
sion news departmenits, was .the change in the nature of radio execu-
tives. Into the 19505 these has experiences with and feeling fox
the creative aspects of radio, and decision making regarding specdific
programs was Lin the hands of a few individuals. By the Late 19504
a shif§t had occurred. Businessmen with no background in theatre
on in the creative aspects of radio, who did not understand the needs



0f writens, dinectors, producers orn actors, but who did understand
and were primardify concerned with profits, were now 4in charge. The
sales department had gained precedence over creativity, whife dec-
sdlon making was increasingly by committee, with resultant delays,
ned tape and confusion and no one person accepting ultimate
responsibility orn authority. As profits became primary, whofe
blocks of programs were cancelled wholesale.

On June 18, 1961, at the end of the Gunsmohke program, an

announcement was made that "This concludes the current senies 04
Gunsmoke." Radio's Matt DilLon rode off§ into the sunser.

* * *

A ten yean nun, especially in troubled times for radio, was a
more than respectable necord. Why this success? John Dunning Asumma-
nizes: "Gunsmoke offered a Listener total radio, complete Linvolve-
ment, from the opening Acene to that fLast spot forn LEM §iftens
When Marshall Dillon went out on the plains, you didn't need a
natratorn to know what was happening. You heard the faraway prairie
wind and the dry squeek of Matt's panis against saddle Leather. VYou
could almost hear the bit moving 4in the horse's mouth, count the hoog-
beats on the paxrched earth." Gunsmokre was different. Not the ordinary
"shoot 'em up", it was a morality play, a serdious examination of
people, a gocusing on the Lnescapability of problems, a astressing
of the dignity of man. 1% handfed small slices of Life, handling
them in an adult way, and created characters that were believable
and about whom- Matt, Doc, Kitty and Chesten- one could caxre.

Gunsmoke was also the inspired combination of talented, intelli-
gent and creative people whose years of apprenticeship culminated
in the creation of a classic. The muasic and sound effects created
an atmosphere henetogore unknown; the acting was superb. Conrad,
accornding to Dunnding, brought to the part a depth never qudiie achieved
by James Arness on television. He created a tough man, hard as nails,
yet underplayed him that the Listener was aware of depiths of feeling
and powen neven expressed. The program was a Labor of Love for the
entine crew. They nead extensively on the West and became s0 know-
Ledgeable that they could and did bring up historndic Linconsistencies
to the writens. Many, grom producexr, %o actor,to sound effecis
man, contributed scripts. ALL contributed on many Levels in the
process.

It was a quality show, and quality showed.
* * *

How accurately did Gunsmoke interpret history? Space Limita-
tions preclude an explorafion of the subject, but some bried obsen-
vations will aitempt at perspective.

Unquestionably, the stofes wene realistic and the historic
detadil accurate. Gunfighters, Lawbreakers, psychopaths and sadists
did exist and 4in Larger numbers than in the East, but they were a
small pencentage of the popufation. Many settlerns neven saw a
gunfighter, much fLeass a gungight. "Do you know I am disappointed



that we have seen s0 Little of the histornic glamor of Kansas,"

wrote Warnen P. Taimm in the Late 18704. "1 haven't even seen a

man wearing a A4{x gun 4in a holfster since I came to Kansas A0 1 feel
cheated." Life was extremely hard, both physically and emotionally.
People had to Live Ain tight family and nieghborhood groups, and not
only be able to get along with each other, but nespect each othex

in onden to work together 4in orden to survive. One could not afford
to treat one's gamily sadistically undern the circumstances. Life
was also ordinary, with picnics, and young couples courting, and
speciakl trnips to town, along with church and chifdren going to school.
As fon the famed gunsfighterns, they wenre often cowards, preferrning
to shoot theinr enemies  4in the back, or from some secunre Aspot where
they wouldn't be seen. Moreover, weapons wene sii€f crude, did not
have accurate range and monre often than not missed thein target.
More men died of the wound (if necedlved) than wenre kilfled outright.

However, Gunsmoke was intended to be fiction and allowed itself
peatic L4icence. Neventheless it did accuraztely portray the Amendican
g0tk myth, which was one of {ts cornerstones. And Lt also 4Anter-
preted the West through the eyes of a U.S. Marshall, who because
of the nature of his job, would have a distonted view , rather than
a complete picture. 14 one consdiders Gunsmoke based on these two
premises, Gunsmoke did interpret the West accurately.

“Rain-in-the-Face at his tepee, 1880.”
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GUNSMOKE
"The Badge"

‘ | #209

SUNDAY, APRIL 26, 1959 , TC: 6:30 PM - 6:58:55 PM NYT
| KNX: 6:30 PM - 6:58:55 PM PST
DIRECTOR: NORMAN MACDONNEIL/ SATURDAY - MARCH 28, 1959.
ASSOCIATE: KEN MC MANUS ASSOCIATE:  10:00 AM
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AMPEX: WILIARD DAVIS AMPEX: #12 1:00 PM - 2:00 PM
ANNCR: GEORGE WALSH . RECORD: 1:30 PM - 2:00 PM
AUTHOR: MARTIAN CLARK
EDITOR: JOHN MESTON
SECRETARY: ANN GAFFNEY
WILLIAM CONRAD ~
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| KNIGHT: _HE.u., is Frank Knight uuomEm for the world's most
2 honored wvatch, Longines. Way, way back when the west
SOUND: _HORSE FADES ON_TO FULL MIKE...ON CUE.,.RECORDED SHOT 3 vas being settled, the name Longines on the dial of a
MOSIC: STAB AND HOLD UNDER 4 vatch vas E.n.mmnq an accepted symbol of excellemce and
WAISH: Around Dodge City and in the territory on West -- there's 5 perfection, just as it is today. Decade after decade,
Just one way to handle the killers and the spollers - 6 for almost a century, Longines watches have maintained
and that's with a U.S. Marshal and the smell of 7 this enviable position of leadership, winning highest
NGUNSMOKE! " 8 honors for excellence, elegance and accuracy in pudblic
MISIC: THEME HITS...FULL BROAD SWEEP AND FADES OUT UNDER 9 " competitions against the best of the world's watches.
WAISH: “GUNSMOKE," starring William Conrad. The story of the 10 To wear a Longines watch marks a person of good taste --
violence that moved West with young America and the n and good judgment as well. For like all things of finest
10 story of a man who woved with 1t 12 quality, a Longines is in the long run the most econcmical.
"1l CONRAD: I'm that men...Matt Dillon...(MUSIC OUT)....United 13 Amazingly, you may own or proudly give a Longines watch
12 States Marshal...the first man they look for and the 14 foras little $75.00 -- a Longines -- the world's
13 last they want to meet. It's a chancey job - mwn_. it 15 most honored watch -- unﬁ.& with distinction -- cased
1% makes a man watchful...and a little lomely: R 16 in precious metal -- promising a lifetime of faultless
15 MUSIC: COMMERCTAL INTRO 17 timekeeping. Visit your authorized Longines-Wittnauer
o 18 Jeweler. He will be honored to uou..qm you. ¢ w\
19 MUSIC:  FIRST ACT OPENING ”

An old-time chuck wagon, about - 1885,

Temporaty shacks like this one, often moved from site 1o site
on the plains, were set up 1o esiablish ownership of claims.




| \\ntf o4 [r6[s4 GUNSMOKE  -2-
\//. T Badge" 4/ ( GUNSMOKE  -1- )
: (REVISED) | RACK: Git down behind thewm rocks the way we planned ite”I'1l /7™
| SOUND: _ AUGIE SAFFORD IS WALKING OVEZR ROUGH GROUND TOWARD HIS ) . _
) - RACK L 2 cover you from up here.
; n»ﬁi. m..dﬂlmu E...-:.fk:u. 3 Semives cad. : -
- RACK: ROUGH, MEAN TYPE ' : s 0 : i :
’ ) What you doin' back ﬂou.n\v\.Hoc see 4 RACK: And don't you start nothing 'til I sey, you hear? 3
4 somebody comin' ? : : %2 7 ‘ . 17
S AUGIE: (PLAINTIVE . L2 5 5 ¥ou koep sELTLLAT. A |
H . ] .
. , NOT TOO Wﬁmﬁv It's ot out thsre in them s wamm" J— oa...w. wﬁw.«_mnww. surd” ® ;>
rocks, Rack. ned - vay vp, Mol 1ok 10 3
P I figured to taks we 2 spell in the shade '7 SOUND: __ RACK MOVES TO HIS POSITION BEHIND HIGHER ROCK, COCKS GUni. /%2
7 back here... . . : . 19
. . 8 IN DISTANCE, HOOFEEATS OF MATT'S HORSY APPROACH, COME UP /33
8 RACK: Git on back and watch the road. EVER ~
9 AUGIE: I'm alvdfs watching! ? 4 e laik . e '
. . o - ,e0 /
o e o g ze 23 10 RACK: (oP) %du your gun!, You're oo<ouow~\.x 3> \F\
RACK: ten . We got to ke , .
| . » Augle e g 0 kKeep ahead of the law and make Il SOUND: HORSE STOPS s \t.w\
t to the border, don't we? : » i
D " ¥, don't we 29 12 RACK: Play 1t smart, mibtSr. Drop the gumi ’A ) 149
" ¢ Sure, Rack, but... ) .5 I3 SOUND: __ MATT'S GUN EITS GROUND o
H . ¥ / . : !
e RACK We got to get us a-horse that can move, instead of that : 14 RACK: That's betid?, Nov - git off the horse and wwws valkin',
L) »
s lame cue, MB t we? Is ., Do and it Like. . .right back down the read.27 0
s B . mAanN: L K
' AUGIE: W 'quwNﬂﬁq«... ~ 16 SOUND:  SHOT FROM AUGIE'S GUN..MATT FALIS, AUGIE RUNS CUT OGN ROAD 3
R -0
BACK:  You go o out there and keep looking. When sowebody ks I7 AUGIE:  (QFF) IGot him: I got himi Peew- 20 7
17 cof8s along, riding single, you come. fefeh me. But 'til «™> 18 RACK: Auglet /3 dawaed rFonl (4 (30 . o :
18 then, you stay NWM. Now get??4 ad Avc,s.  Come ow docin Smo Coor ar wein, Eaait? 31
. 79 PPt 19 SOUND:  RACK MAKES HIS WAY DOWN TO ROAD _
19 SoUND: _ AUGIE'S ‘POOTSTEPS “sbaRé-ore Sry i 275
2 gIHm. e . a2 . oo w4 20 RACK: I told you not to make no wovey.” (FNEEESZDOMNY .
N_ ¢ Seems likely you oughta do sowe of the watclilng... - 20 AUGIE: I bad to shoot him, Rack,.twss<’ 0
RACK: Seens QM&. somebody has to d ! i i ND& R
#4 M\ y © do your thinkin' for you. i 22 RACK:  ,You didn't do a very godd job. He ain't dead. He's out,
22 Go on dow, : . :
: QOTSTEPS GO ON FOR A FEW PACES < : gy
PACES, THEN HE STOPS o3 24 AUGIE: Let me finish him off, Rack! Just one shot! I wamt A
24 AUGIE: “Habk! Reschl! "o ‘
2 . 25 that badge!
RACK: ou got some more arguing to do? e :
, . 898 o : m“ ¢ 106 26 BACK:  What are you talling about? What badge? -
26 ANGIE Dovn the road...a rider...coming siowJ’ rof . : .
27

_ Jo
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GUNSMOKE -3~

. F L4 >0 Lewsrmn ol ND;.!.. Hawnovea
AUGIE:. Turn him over, Rack! He's a: ao%orpt .
I wu.cwuﬂ vanted me a uwnmm Ekm nshn. 2409
RACK: Emuwmw. You shot a Marshal, (STARTS T0 IAUGH) The %
n.,_.n.unmw:%oc ever take a shot at, and it's a U. S. Nk\
mar1: .
AUGIE: It ain' t that m_wnw Rack..7let me finish him om%\ kel
RACK: Walt a wminute! What makes you such a ﬁmum.Mn. all m.uﬂ\oaom.. 17
AUGIE: I told youl It's the badge' A man vearing a badge like "
«ﬂﬂm n.n\.m.moﬁnu t 1 k he amounts to sowething. . I vant to 3o
vear wme ono.\Qm%\o? Rack. Stand back. ILet me finish 30 m\
him, .
SOUND: _ COCKS GUN .
RACK:  Auglel Put ..ﬂ...o dovmt, » » 1d
AUGIE: He's mine, Rack! I got a right to do the shooting'
RACK:  Ain't going to be no shooting.
AUGIE:  You just Eoing to leave him Hmmw\m there? Tuen let az°
_ me get the badge on%, him.
m.bowu leave it be! (BEAT) I got N-wm..\w better “_Mmp. 337
AUGIE: You ain't ocughta take him away from me, w;m\bu\_a. He's mine.
RACK: .H ain't gonna take him away, u»ﬂ».w\ro. I'm gouna MMM you
k%P him. Your very owa U. S. Marshal. K4
AUGIE: I don't want hia...I just vant t24¥ badge . IE¥7
RACK: Listen to me 4\ .W\m\moa. a far plece to go with that Py
holdup woney, nw fit we?
AUGIE:  You don't need to keep telling me that. g /& ) -
RACK: And 1t's likely that we'll Hdb\u.ano some n.m‘\hm_p spots, 23
ain't 1t? _
J0 .

~O@\l°~m+wm—'

GUNSMOKE -4~

sy’

”~
Well sure, but we got us through 39 fer..

AUGIE: .
RACK: We been Hmwww But if we got us our own U, .« Eu.ush.._. ' u»\w
ain't nobody going to stop mm..n all the way.
AUGIE: They Eb.ne
RACK:  No, they ciaft. To tmrt us, they got to :Mmm nim, A 42%
they ain't going to do that. Iie ain't going to let 'em
AUGIE: Weli., Em.% e. But - :mn.w‘ about the horse, wmn_ne This w2
vay we still need andithr horse. .*t\
RACK: We can mwﬁmwu get another horse, but it ain't likely we'd
get another chance at & uiEhal, sowediDimss, o1l 4>
drag tim up to that dno_nmuno:n shack, and see if we can
fix him up. .
AUGIE: Can I <%.M. the dmm%m.we 47
RACK: zaiﬂaﬂ. 11 make you a bargain. “43
AUGIE: How's gm.ﬁ..
RACK: We get across the doamu. and he's NRQOE.w You omu s ﬂ
finish him omh and udc can wear the dmu.mo Come on, now.
Take his feet.«? /° 4 i3
MUSIC: ° HQuw .
SQUND: &zmm om ZACKIGROUND. . DOC AND CHESTER ARE AT THE BAR “e3
SAM SETS TWO BEFRS DCWN IN FRCNT OF THTM
CHESTER: Thank you, Sam. mond*w your beer, Doc. “ n\
DOC: Thank you, Chester. E,mwn% big of you to WunE.n :nwu b»\&
CHESTER: Well I tell you, Doc. The way I figure 1t, 2 man has no
do the buying onmm.um a while, or they's a chance he'll RQ
be thought of mu a chesap skate. .
DocC: You've noticed, am.<0 u‘oﬁwo 57? ?
CHESTER: How's that?....Oh...hello, Miss Kitfy? geol
SAUND: KITTY'S FOCTSTEPS UP

Jo




GUNSMOKE -5~

Jo

| KITTY: Hello, Chester, Doc.
N. DOC: mo.u.u.o..ﬁna«,. v A %
3 KITTY: I don't ses you in here very often in the morning, Doc
4 DOC: Well, Kifts, Chester's biying. I figured I'd better 7%
"5 accept his offer before he changed hfi“dL o
6 CHESTER: Oh I'da stood good for it any time, Doc.
7 KITTY: Sure you would, Chester. You heard anything from En.% .w!.vw\
8 CHESTER: Why no, Miss Kitty, I ali't.
9 DoC: Supposed to be back yesterday, wasn't he?
10 KITTY: That's what I thought. .
CHESTER: Well now you can't néver tell what he might of nm into Cad
12 up there in H.Pndon
13 KITTY: I can imagine. \~
|4 CHESTER: I remewmber one time we was up there, ve like to never
IS got Dn-am ] )
16 Dpoc: Had a hard time transacting your dcuubmuu. eh? ro\kk
!7 CHESTER: Well no, it Koo t nsw« exactly - it's just that folks
I8 in that saloon co.n% o sociable like.. &30
19 EKITTY: It gets that way sowetimes. Well, I hope Matt isa't °
20 baving such a good time soclalizing that he forgets his .
21 -..-\»JA\ vlu.%
2P Cussten. tbﬁxq\d...sﬂ.wo\ b oamve fo weely sowe sg0ut Mme 0. % A bo 2
22 MUsic: BRIDGE
23 SOUND: _ IN/THE SHACK, RACK IS DRAGGING A CRATE OVER TO WINDOW mvgow\
24 RACK: wn..MNM him over here, Augie. Sit him down on nm.mh.u._ onmmo\. &
25 under the window.
26 AUGIE: (#) I don't know 1f he can valk.
27 mATT: I can cn.;wem -

] RACK:

GUNSMOKE -G~

Well novw Kmu.u:nf that's just B.ao I'w glad to see you )
b come cut of u.n so noon oo-.u a! ocmm. here, m\\w
JMATT:  Vhat for? i .
4RACK: You got -. gﬁbn ‘in your ugu.now. Pas t wd:e *
S MATT: HQ: ought to kmow. TR
6 RACK: Sd I didn't do that to you, Marshal.. >=mu.o da1i4, t.%.« o 80
7 that u»&.m Prs3 . )
8 AUGIE: That sure 1is. 1@#&? By rights he ought to be l Fu&
9 prisoner, n.mm?o -
10 RACK: Bring hip over heref*™” é .wL\
11 sgomD: AUGIE WALKS SPHM:mﬁ..Ho WINDOW ‘ é e 4
12 RACK: $22 aom Sou% Turn woﬁ. shoulder toward the &mmn\ (4 ;.m

{3 SOUNDTS=~MAPP-SHI-EN-CRAT ,

14 RACK:
IS AUGIE:
16 MATT:
17 RACK:
I3 MATT:
9

20 RACK:
24

22

23 S0UDe
24 MATT:

25 RACK:

26 MATT:

Jo

Nosnamrns [oiebbosn ot §h.t Ht !c
.>mmun me your kmife, Augle.

e ]

Hofs?

You going to cut on _me vith that n—.nbmo

You want that dﬁmwon out, don't you :ﬁ.uawwe

If you're going to use that dirty blade, ud: might as vell

7%

leave it in. N
{30 fel 74
Well now I sure do beg your pardon, Marshal...I sure
vouldn't want to dirty you up 035, Here. I'LL vipe 1t 7/ %
'y

off real nice. Tear we a piece of your us.mma >_.ﬁnu-\ 717

Attt S -Pr -

RIP CF MATERIAL., >coHn HANDS IT TO RACK P
b g™ NX

I was better off donono
How's that, Marshal?
Get on with 1t.

g Qe ooy~ et a i Caca o Ly
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RACK: Well all right, then. I' %m% waited w Honm ﬁ.am to W& mﬂ
on nuu likes of you...I want to be ucn.o S.Fan is just
right...
MATT: I'11 bet. ) : \
RACK: Hold uﬁ.ﬁ..w\\“.dmmmu‘m T0 PROEE FOR BULIET) 73
MATT: (REACTS)
RACK: A little rough, Mardiel? (DIGGING AWAY) Well...T'aV.. 24 %
sure sorry to hear Q..En....
AUGIE: Moc tmba we to doE. him mm.o_n..
MATT: You don't have to soamﬁ.a 75
RACK: Why no, Augie. The Marshal's a brave mww (EE'S STILL
WORKING AT MATT'S SHOULIER) Aln't you zwuuw.wﬁ? 7
MATT: Yottt
SOUND: MATT PASSES OUT, STARTS TO FALL OFF CRATE - Fov
RACK: Cateh him, Augidt?>/ :
SOUND: AUGTE STEPS FORWARD, CATCHES MATT
AUGIE: He's passed out! )
RACK: ° Just as I was dmmubwpﬂam to enjoy _1..\ Hold him up :ou.m \u%
Might as well get it out dou. (A COUPLE OF EEATS) tere. £
You want to Wmov the bullet, bcmwmo
AUGIE I don't vent no old Ez;b«..ll.\ﬂ‘\rl\!l\ll
RACK: Idon't :Em\ to hear no more about that badgel oo@ on Sddt
novw, Help me lay mm.m down over there near the wmA\.\u N JM
SQUND: THEY CARRY MATT ACROSS SHACK, SET HIM DOWN ON FLOCR ) \ WP
AUGIE: "You think he's moubm to sﬂ.mwmdx
RACK: We'll give him a nb% or nto mbn. see, He ain't no good \ F\

to us unless he can r a.m.

- o

0 @ NN AW N -

GUNSMOKE  -8-
AUGIE: wwow....
RACK: HeA? 4 ..
. 1,37 u?
AUGIE: Just vhile he's lying there...c&2’t T wear it... , } 5
SQUND: RACY CLOUTS AUGIE ACROSS FACE
e .
RACK: I...told...yod. . to. . .shut: . up. . . (CLOUTS HIM AGAIN) g5
AUGIE: (REACTS) &a.n start hitting me sgain, Rack...don't .
mﬂﬂMn my head to hurting again.. . 9
RACK: You'll be hurting from nmﬂ\on if you don't keep your £3
mouth mﬁ .ﬂ Glve me another plece of your shirt. I
200 \ 1. I “Q w
vant to bandage that shoulder,/*' ~ -~
MISIC: FIRST ACT CURTAIN
Jo

Setting for movie 5.& R?S.sa: westerns, the real Dodge City
looked like this at the height of its wild gaminess in 1879.




PEPSI-COLA ("SPOTACULAR") JANRNONN

DISC:

GUNSHOKE -B-
@®-24-57
HHHW}. - CUT 8 (R631J) : :

GIRL: ?u IF TALKING TO Eﬁmﬁi Sociable ... up-to-date...
debonaire, .

ANNCR: What's this? A new word gams?

GIRL: No. I'm Jjust Bunn»o_.._.w..ﬁ the qualities that people admire
in onuru uoo.uwa.. ’

ANKCR: Oh! I sees. If you're sociable ... up-to-date ... and
uhat was that other word ... debonair?

GIRL: Yes, debonair ... but listen to it this way.

MUSIC: 4 BAR INTRO

GIRL: (smNGS)
Be sociable, look smart
Keep up-to-date with Pepsi
Drink light refreshing Pepsi
Stay young and fair and debonair
Be sociable, have a Pepsi

ANNCR: Notice how many of your friends are serving Pepsi Cola these
days. It's the up-to-date refrestment.

GIRL: (SINGS) Be soclable ... serve Pepsi.

MUSIC: SECOND ACT OPENING

B

GUNSMOKE -9~

AUGIE:
MATT:
AUGIE:

MATT:

AUGIE:

MATT:

AUGIE:

MATT:

i .uwu. 903
SOUND: _ MATT STRETCHES, TURNS OVER
marr:  R&Cke “imast you? 98
ABIE: I atn't’REA g1/
MATT: 0h. bcwm..\o I'm awful dry.
AUGIE: Hotomtont. Lacn, winsb t..&w.—\ . Q\a
MATT: Anything wrong with you getting me Some WAtert—m——— /7
SOUND: _ AUGIE WALKS TO CANTEEN, TAKES IT TO MATT
AUGIE: u..mﬂ 4 ) % v\ﬂ
MATT: Thaoks. (DRINKS)
AGIE:  You gofhg to i r A - ? 24 )
MATT: En.uiﬁtno you? ,
AUGIE Rack says we need you to ﬂm.._.,_..m vith wwe
MATT:  I'dubng better if he'd been easiar with that mife. 74
AWGIE:  Rack likes to duf 7 Al
MATT: Yoah. Where'd he go?
AWGIE: He .aan to g9t another ndide > (EEAT) # ashouldn'a said. Mﬁow
MATT:

Don't coa ' H.B not exactly able no go after him. <.« ¥

Rack adift 1768 ze to talk.
You alvays do what he says?

ya0

This time you oughta be mwa_eH done what he said, Marshal. /2°<

How's nmb..mo

Why I <mu am. for finishing
230

shot «o: I shoulda had the badge.

The badge??? Oh.. m.m\c&mo

735

Rack didn't hdve no right to taks it. He figured it vould

s
you off. I was the ome that 7627
700

Q

\!J\\

1#37

help him mun close enough to get a horse, but I was the one

b=
uzbh a :cu.w. it.

What would you do with 1t?

74 .\N
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) Qe fo 103
| AUGIE: why.. ucaw wear it around some. Feel like somebody.
: D
2 Folks think you're uauxww«mnn when you wear a mqnnmo And (03«
3 smart.
4 EE..? Not uu.:mw“\. JouV
S AUGIE: How's that?
& MATT: Never mind. ot come you let Rack get away with taking 1t?
7 AUGIE: Well® uo:. wmo_n aoou the nEbE.nm around Ho\do
\uz
8 MATT: He beats you up pretty good too, nomun.n :no :
9 AUGIE: I ain't said nothing about that.
117" 010 1790 ..‘P
{O MATT: Those marks on your face didn't h\ t grow there.
Il AUGIE: I vanted the badge.
¢
12 MATT: Yeah. tosw\w you can't mmn it 1if u.oc 3 scared.

|3 AUGIE: It ain't all that, Marshal. zmm um%w I ain't smart enough

14 to wear it.

IS MATT y
16 AUGIE: Rl
¥ 0 7 >
17 MATT: You were wEmH.n enough to shoot me, wa nmmm we prisoner. /
s0 30 ) A
I8 AUGIE: Yeah! Yeah, I was, wasa't I? /
|9 MATT: Sure you cma\ I think you're smart, Augle. I think
20 you're prebably a lot smarter than Rack gives you credit
Pos 3 : 113 a3
2} for.’037 3
22 MUSIC: BRIDGE .
R 33
23 SOUND: !*"HOGFBEATS OF THREE HORSES AT MODERATE PACE
74 AUGIE: S‘»»b.n we never going to stop to eat, Rack? My belly's 1306
25 :FW-D. Qﬂvﬂﬁ . 11 &0
P 9!
- 26 RACK: You wc»m a taste for prairie grass and mﬁbﬁ weed you go Ve
0
27 right shesd and stopy 1)

GUNSMOKE =11~

| AUGIE: Ain't even seen a rabbit for" Bu.Hou Seems like we oughta

174
2 have sows mu.mws left. : 10"s?°e
3 RACK: Seews lika %o%o ate your way through it as much as anybody.

1709 \
4 Quit your bellyaching. The marshal ain't bellyaching, now "
S are you marshal?

7 < 2 WO

6 MATT: Everything's fine. Just fine.

[-4.3 g N
o hitiHin for; Rack? THis umocu.maa. wﬂgd&m .

pelidieclmi it 0 anual: ot an?monvneg:u#ﬂ&

1208

13 RACK: You ain't in no UOuwﬂ.os to an_n sméP jiso
14 MATT: You won't be either if you aoa.n find uosm food pretty soon.
IS Two days 1s a long n\u\mﬂ no ride S.E.muq 1210
|6 AUGIE:  He ain't lying, Rack. e o
17 RACK: %Eigjg You shut
18 your mouth, or I'll knock both your m.m.mum into mn..lw uoo_ﬂn iz
{9 MATT: I mow c:on.m you can pick up some food.
20RACK:  In the Dodgo City jaiis 12 ¥
2] MATT: \m.\&oc wvant me to tell you, or not, mister?
22ATGIE: I vant Him to tell..

M) m._\ 1»v7
23 RACK: ms.cn up, Augie! Go shead. _
24 MATT: There's a dirt farm just over the fext rise. .—nln.am,cubﬂ 1232
25 something.
26 RACK: I suppose you want to ride up there and get it for us.
27 MATT: I could do nm.m.%
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RACK: Yeah. \.ﬁﬁm bet you could They're good friends of  /*>37
. : "D !
yours, I suffdSe. Be glad to hslp you qut...vith food, /2 %%
: guns, anything you need. Thet mWoca it, Marstiaf? 257
w..“’ : 125
MATT: They' re new folks, I don't _mm%w Ye@, They don't
movw me. P
3
RACK: But you figure they'd be glad to helip the Marshal out.
12577
MATT: They dight,
. -
RACK: Well...I'1l tell you what I'm going to’do. I'm going y
- 130
to do you a rm.m.ungoﬁ Marshal. I'm going to find out
o t2r0 .
for you what thow’ folis think of the law, 120}
MATT: I figured you might, (Skes ~onmivse) ,
- .30 215 1=
AUGIE What you going to do, Rack? How you going to mm that? /3
RACK: Why - I'm just going in there myself. Wearing the
’ —\
Marshal's badge, of cotrse.
1220 /7332
AUGIE Now listen here Rack. It's wy tumrm...
RACK I'11 ride up as polite as you please, and ask for a s’
/
little grab, If they're good, law-fearing folks, they' 11
1asfy30 / w W /
see thia badge, and they'll give it to me. I'll cowe
back and tell you all about it, Marshal,
MATT: Thanks. .
1y 1478 3 .W“
AUGIE It ain't r you should wear it this time too, Rack. 7/
nlet we wear it. M\F« we ride in thb¥¥.° I'1l get the /3 4/
food for you, Rack. I'll bring it back just as... yu
e, 136
RACK: Augiel ’
SN OO LA O
: vy
RACK: * Get downlo~s ﬁl* moRSCs
SCUND: AUGIE DISMOUNTS. _ 1 <
: w
RACK: Come m_au.u.. 13 wq
SOUND: AUGIE WALKS UP TO HIM

O @ N O R W N e

10
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MATT: Why don't you leave him alone?

WWQM,".. mmtn.wmwdmo« enough sense o<o=. to be let alone, -Em.-uﬂhwj w.n\
(CRACKS AUGIE ACROSS FACE) I ein't going to listen to
much more mewling about that badge kcmm.‘“\. you hear. uso!
AUGIE: I got sense...: .
RACK: (CRACKS HIM AGAIN) ou better get some, whils you'ro ?
still alive. Nowifsten to 4aT you take the Marsual '
back there off the rosd and watch him 'til T get back. ¢4 /%
AUGIE: Doa' t hit me no amm..»o\wsms.
RACK: You watch him close, Augle, or I'll hit .wr.u\ permanent. /4 g .
. Go on.® Yead E.us.o%nﬂ back of them rocks.’”*° PPV . 16
Rucs: At gut, Racre. (2F3) Clocks o MHoRLE : Come o, 1677
SOUND: AUGIT WALKS TO MATT'S HORSE.. LEADS IT AND HIS OWN. HORSE
BACK OFF ROAD |
RACK: w_.._xwmsnao wocuuo.uh. I may bring you cmbzm sowe of the \G.vow
Nuﬂmwu 4 \n\.w >
SQUND: RACK'S HORSE STARTS Om.,m. AT FAST PACE, HOOFBEATS RECKDE Jid 2
MATT: &%ow—ﬂn seem like you've convinced him yet.($#sp Mer)
AUGIE: 5?.‘«\000 you mean? .
MATT: That you're smart enough to do your own aﬁbwmw,.«bﬁ.? b
AUGIE: Afn't & reason in the world I couldn't of 43 off arter /: %7
that food. .
MATT: Sure there isn't.
AUGIE: Woulda wore that cwm.mo mcua as unn.\wm..mﬂnb too, and... \h.H.Y
m. C 2wl OOFBEATS: - COMING-ATLANG : ROAD THEY - HAVEJUST: TEFT ._A\
AUGIE: rg‘.c? 3 son..uww. coming down the road! it
wrr: P {£2% oy gss) . o
AUGIE: .nu_,wumﬂ‘&mww«ﬁmwﬂg%&ﬁé.: ’?
Jo
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\{!L
MATE: . It'S all right, Augle. Youcen nahits 1t 5?7
AUGIE: H can.
(butﬂw rwo “/3
MATT: MEEHoczmud like Rack said, and I'll edge out and ,\v

v3?

see who they are.

AUGIE: ﬁoo_u.u..ﬁomw..ngﬁ.n a good idea...
) or 57 i § ) 53C
MATT: You just let'me do the moving... no use you bothering...

o
SOUND: %&Oﬁmimgﬁ MOVIRIG SLCWIY TO ROAD:

HOOFBEATS KEEP COMING CLOSER

o357
AUQIE: ..you go right out there...(BEAT) now...you .._sun ,
hold on thefat
o
MATT: What's the awnwouw&.?%l...\,
AUGIE: Cowe back here.
- (r ¥
MATT: I told you...I was going to look an..
AUGIE: I got a gun on qo:. Marshal. You aoﬂ_umwu.wm.o:.:‘V 1531
SOUND: MATT SLOWLY COMES BACK: HOOFBEATS AIMOST THERE PRPYA
P ) 1853
AUGIE: &H«m dowa. >=n you be quiet,
SOUND: HOOFBEATS nozn IEVEL, GO PAST .
de 2
AUGIE:  (AFTER A BEAT OR TWO) woc nwsouﬁ got away with it, A~
Marshal. You almost £36led me. 80
MATT: Should have _nmoem‘w better than to try. 2\
SHD
AUGIE: I wvas smart enough then, wasn't I, Marshal? Swmart enough "

to keep you from tricking your way out to get gﬁﬁo
MATT: Yesh.
AUGIE: I mcoﬂﬂwmbx couldn't have done no better, could he? 160
MATT: You did the job, Augle: .
AUGIE: Guess I'm' uﬂﬁ& enough to wear a badge, all H.hmwn\an.

“th (u\ bl < ,
MATT: Yeah, Augle., I'mBégimning to wonder if I ard N..\ / \ 1818
MISIC: SECOND ACT CURTAIN r\

2

ALLOCATION Q.Sﬁzonw -C-

- (World News Roundup-World Tonight) 4-26-99
\.\ o

_>z.znw The services provided by CBS NEWS, broadcasting's foremost

V0NN WwWN

news-gathering organization, doesn't " just happen.” This
vital service is the end product of an enormously complex
operation u..u<ow<u.=m hundreds of skilled newsmen here and
abroad, and designed to convey to you with speed and
accuracy the very latest news when it happens...from where
1t happens. Complicated 13sues are easler to understand
when you follow world events on CBS Radio. That's because
CBS NEWS features like our WORLD NES ROUNDUP and THE WCRLD
TONIGHT broedcast eye-witness news in the words of the

newsmakers. Every morning, THE WORLD NEWS ROUNDUP puts
you in direct contact with CBS NEWS correspondents at ths

big story scene. Every m<mu§m.§o full feeling and
flavor of the news are yours to review on THE VWORLD

TONIGHT. For highly-detalled eyewitness reports from
overseas...for lively intervievws with people in the news...
hear THE WORLD NEWS ROUNDUP and THE WORLD TONIGHT every day
and evening over most of these CBS Radio stations. 439

'9MUSIC:  THIRD ACT OPEIING

Gunsmoke Trivia:

There is even a Gunsmoke novel

GUNSMOKE, by Robert Turner, illustrated
by Robert L.Jenney, Whitman Publishing Company,
Racine, Wisconsin, 1958, is the authorized edition
based on the television series. The cover says,
"Authorized edition featuring Matt Dillon, western
marshall of the CBS television and radio programs."
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. ol /6r5"
| SOUND: z»ﬂ%ﬂﬁm»wwombwzgm ARE MAKING CAMP AFTER
2 q..mmHN DAY'S RIDE /6 \%
3 RACK: oomn to me like you vas mighty glad to get off that horse,
“ .‘
4 ;mw You ain't getting too tired, now are you? /6™
S MTT: Never mind. .
1920/530 o? A s’
6 RACK: I'd sure hate to see a nﬂn.oam man like you puney up,
7 especially the way I bin doctoring you. .
135 1 163/
8 MATT: If the doctoring didn't kill me, nothing's moubm to. 5
3
9 RACK: Well now I wouldn't count on that if I was ,m.ws Amm..s..v /0
10 I bin thinking though... (BEAT) ...mce I get 5 across the Larv
’ /
1" batdd$, I might take up dectoring. ;
4
12 MATT: Anybady you work on will umw»%uo: far sure. \Q
13 RaCK: Inc E:bm you?
14 MTT: mv.Hn I get the chance /oy V
5 RACK: Well nﬁu\nwnn ain't very grateful..
16 SOUND:  AUGIE'S POOTSTEPS HURRY UP FROM STREAM WHERE HE'S BEEN
17 WATERING HORSES :
18 AUGIE: Rack. . Rnkslcsajey
Wrat? . .
19 FACK:  Quiestyiskusbe. . iMe-and-the mrsha}¥s been having & talle~: -
20 g&._ os téring. L.
21 QUGIR=""* .
22 .pACK s Jﬁﬂu&;uoﬁ«o to Eﬁuﬂu« K
{72 1018
23 AWGIE: I got to tell you about nwo Uoﬂuou
24 RACK: What about ‘'em?
< P—o0
25 AUGIE: Well I was tanoﬂbﬂ 'em like you 4da.. .and tnat bay... .\
‘26 RACK:  What about the mn.@?%
B
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| AWGIE: He just embk%h%n down the oa.o_n uoaovwnoo. Rack.. 70 .h
2 RACK: Did you go get him?
3 AWIE: Well no - I figured I'd better come w5 You... 20
+. SOUND: RACK HITS AUGIE >. COUPLE OF HARD BLOWS
5 RACK: Not enough sense to water the uou.\"_uMun. 173
6 AUGIE: Don't hit me no more, Rack. I'll go w».nmn. ﬁb .
7 RACK: I'11l go after E.m..&umwh You :ocmbm..n find hir if he uas 1217
8 standing on your oot.*'? . ' 709
9 SOUND: RACK'S FOQOTSTEPS OFF
10 RACK: You see the Marshal don't cmbnron. off n\%m_\ nov. — 1723
Il AUGIE: He got no call to beat u._.mt\www the time,
§2 MATT: No, he EA\n k\,q{r\ : 2 »\“
I3 AWGIE: He keeps hitting me in the head, and I can't think ghda:
14 MATT:  YdeR? 123>
15 AUGIE: Nobody could think good, they get their head beat all the time:
16 MATT: Listens—Augie. .. lowliedmr—o—
17 AUGIE: He been do\mnm..r\w on me ever since pav died. He ain't got no
8 call..7 - b &0 —=

. 843 17
19 MATT: why don't you walk out on him?
20 AwIE: why...I ain't never thought of that, mﬂp ,Rh“m\oﬁg.n 1153
21 let me...
22 maTT: You wouldn't have to ask him. You'd do better without the
23 beatings, wouldn't: Mm;:._ﬂ
24 AWIE:  Well sireo.. s 793
25 MATT: You've got sense of your own, Augle. .
26 AUGIE: Yeah. .u:rn.u. kﬁ . You said I vas smart, yourself. 1303
27 MATT: M.....ch.nd smart enough, Augie. And I'll help w..wc.!ﬁ 1507
8 AGIE:  nelp'me?. -7
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o™
Listen. You just see that my feet are untied tonight after

| MATT:
. 70X .
2 we bed down. And I'll help you get away.
3 AWGIE: WeddP:..I dunno...
1510 42109 .

4 MATT: And I'll see that you get the badge. .
5 MIGIE: The bedge?? Kin Z'weif 1t? Right here on my shirt?

St 7 B »
6 MATT: - You can wear it. You've got as much right to it as mmow
7 has. )

L 14’
8 AWGIE: Yeesh. Yeah. (BEAT) All right, Marshal. I'll walk out
9 on him. 1I'll walk out on him wearing the vmm.mm\o. Gw.u“
10 MUSIC: _ BRIIGE -
1792 ‘
Il SOUND:  NIGHT SOUNDS: RACK IS SLEEPING HEAVILY IN BACKGROUND:
12 AUGIE STARTS TO CRAWL OVER TO MATT
Yo .
I3 AUGIE:  (WHISPER) Zm.m.»ng.m.um ? I come to loose your feet!
76énd
14 MATT:  (WHISPER) Yeah. .,o.z.smn. .
{5 SOUND:  RUSTLINGS AS.AUGIE UNTIES MATT
MAF . s [ i r A s g = b B

16 AWGIE: ¥ou won'& noumon to get the badge...
17 yarr: VI won't forget. .mhwwmo it .
I8 SOUND:  MATT STARTS TO CRAWL TOWARD RACK: RACK WAKES

RE-

]
19 E’Qnulo\ Nﬁ:wn.u going on? What'te you doing over there, Augie?

20 Ag1E:

N . Qbﬁ %0
mo.uuaunmonﬁbmnsoummno&ﬁw.mmow.nsm&.mmu.w...

1103

21 0r?) -
RACK: (2" ‘You let him 10036727 -Mhig-Iehtuye

-~ -
,1V 3 -

Don't you come over here beatin or'me, Rack. -Twalinlh

22 SoUND:  RACK STARTS TOWARD AUGIE
23 AWIE:
24

s e e AT LB e

0 R

g *3
"wv?
183%

1827
\%kﬁ

V(4

7347
7450

1358
190 v

1968

/4 /0
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o (7L
| RACK: You ain't never had a beating like the ons you're going 9 /5%
(28 , o SRS
3 AGIE: zbm.«www“_._ .ﬂeﬂ& You sald you'd stop him...here's l\mﬁ“ﬂﬁ..: \-wsh
4 SOUND: "~ AUGIE TBROWS MATT A GUN
S RACK:  Why u.wum . .(SHOOTS AUGIE)

6 SOUND: _ SHOTS AS RACK SHOOTS AUGIE, MATT SHOOTS RACK, AUGIR AND

2 to ge

i . 3 7
7 /BAGKEML, MATT'S FOOTSTEPS TO RACK, THEN T0 AUGTE X 14
28 oM. e ¢ = ATwmm, 7 [
8 AUGIE:¢-9Marshal. He shat me...I'm hist, %o, - 7
o ]
9 MATT: Yeah, Augie. Just ._.\Hu% still... '9 “
10 AUGIE: You..you shot Rack? &
- ; \Qum\\?‘\ o\ Vg 4 3
Ul MATT: I had to, Augie. (#s) - .
o . .
12 AtGIE: _ﬁﬁp beat me. He'll beat me bad. : \bu /930
13 MATT: No, ﬁmﬂ He won't beat you. Not any more. He's dead. 1703
2 1157

14 AUGIE: Am I...am I going to die too, Marshal?
IS MaDT: (KNEELING DOWN) \N.m@:no:H don't think so, I think you'll W=D
16 heal up all right.

Vg

20

17 \UGIE:  merss..thea T can wdfZ out, just like you said. 2004
190. A )

18 MATT: Not quite, Augie. I'lr have to take you back to Dodge City 9/ o

Z]
19 with me _...R.MM. You've got a bank g\u.‘acv to answer for. l\\:\
Gre
20 A\uGIE:  Oh. Yeah. I'd fofkd? avout 4EAE, for sure. w0/
21 MATT: It almost slipped my mind & couple of times too. .
1%-3," 1470 2o
22 AWGIE: But zmu.mmbm.*. . .

23 MATT:  Yeah... <

&4 p .
24 AUGIE: The badge. You promised if I'd help uom.hn I'd gat to wear zaY
25 the badge...
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. ALLOCATION - GUNSMOKE  -D-
) - (Law Umi Lo 4-26-59
JMATT: Yeah, Augie. I promised. And jou can vear it. All the I») -
. 3y 2 A | ANNCR: Working suwiftly, foux rmen in stocking masks rob a bank at
2 Mwu back to Dodge! 7 - . 20 O . 1ad1
vetr.d point. On a deserted side street, a m e-8 man
JMUSIC: DRISAE. . _ . 2 gunpo R °ged
/vE 3 ‘. . R 3 falls victim to a viclous mugging attack. These are
am.oqa. \ dﬁa BACKGROUND, DODGE CITY: MATT AND AUGIE RIDING . .
. : 4 vicious crires...savage ard deliberate. But, coasider this,
ONT OF MATT'S OFFICE" HORSES SLOVW, STOP
{ (790 R E3 too...consider the tice when you decided to see how fast
MA Get off the horse, Augle. e
N .M é your car would do with the accelerator floor-boarded.
BOTH. DISMOUNT 7
* : And how about that friend of yours...the ons whose memo
BATGIE: /«ﬂrME.u as Yar as “.o mo.w.\ﬁtﬂ ¥ i
. iy 8 conveniently failed him when he was making out his income
9MATT: O V/g.ouvﬂ é
9 tax return? ~ Can it te that a :reepirg disrespect for
|AUGIE: t s, where nuo u% 1s? e " )
-3 10 the principles of law 1s reflected in incressed criwe...and
| IMATT: t's Were the Jath1s! come 441 > ) priccip '
i \. on a different level, "gett away with things"? Next Frid
12S0UND: __ THEIR Borw UP ON.BOARDUALK, A COUPLE OF STEPS, THEN 2 . ’ moH 5“ y » ik
May first, has been proclairmed Law Dey by President
13 QAWE ﬁrotw/gomauo Zba.u.m ou...m_Hom OPEN ’ -
) 13 Eisenhower. Law Dsy, U.S.A., is a tims for s quist,
|4CHESTER: Well vo.... of, Mr. B We : beginning to toanon if you
IS vad ever . 14 personal rededicaticn to our rights and responsibilities
er ¢ \
» \\ 15 under the law. The rights that our laws safeguard will

_gﬁuﬂn .- He
17

I va3 m“_.E.E.m to- nonaou a time or n:o

A\~

crumble unless each of us accepts this cbligation. Law

/ \\ 17 observance guarantees us the bleesings of freedom. 1It's

>

onb”mon Lty muhgw cu‘ Larned vay for a 18 somethirg all of us should keep in mirmd on Law Dey...every
/ 19 dsy. - ; -
qu take oou.o of aao &ounou. hes mS They've 20 MUSIC: THEME )
£ C\ /
{ Mr. u»b.ou...?m»ﬂ :b.n you nou.mon
23 \\\
24 MATT: tTs !
25 CHESTER: Ain't you woubw Troduce me to your friend?
No w N 1 .ﬂ()\
mar/  oh. .H.Eu, Atg w\m.«mnnoa Chester.
=
-0
27 CHESTER: Pleased to meet wnﬂc. My name's Proudfoot. You @Nﬂ:@ to
28 be here long? '
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GUNSMOKE -E- (Rev)
4-26-59

Gunsmoke produccd and directed by Norman Macdonnell stars
William Ccnrad as Matt Dillen, U.S. Marshal. The story was
specially written for Gunsmcke by Marian Clark with
editorial supervision ty John Meston. Featured in the

cast were: Vic Perrin as Augle and Harry Bartell as Rack.
Parley Baer is Chester, Hcward McNear is Doc and Georgia
Ellis is Kitty. .|

THENME

This is George wWalish inviting you to join us again next

.wveek for enother story of the western frontier...when Matt

Dillon, Chester Proudfoot, Dcc end Kitty tcgether with
all the other hard-living citizens of Dodge will be with
you once more. It's.Americe growing west in the

1870's - it's GUNSHOKE! Amm":wv

THEME TO FILL ) e

Jake Plum. his wife, and the Jamily mules outside their sod house near Broken Bow, 1888

.4&5‘_ N nlt 1 N et A
. ; : AL A IR
I - L e







GUNSMOKE: A Llog Price:

By: Jay A. Hickerson, Box C, Orange, Ct. 06477

GUNSMOKE was on the air from 4/26/52-6/18/61 on CBS. There were about 480 performances;
68 wene nepeats. There were 2 audition shows, 6/11/49 with Rye Billsbury as Matt
(Mark); "Mark Dillon goes 1o Gouge Eye". 7/13/49 with Howard Culver, same stony.

4/26/52 - 9/26/53 Sustained - Saturday

10/3/53 - 12/26/53 Post Toasties - Saturday

1/2/54 - 7/3/54 Sustained - Saturday

7/5/54 - 9/27/54 Chesterfield - Monday

10/2/54 - 4/7/57 L § M - Saturday

4/14/57 - 6/18/62 Sustained - & multi-sponsored - Saturday

The theme was called "The 0d Trall" written by Rex Kourey.
Most 04 the descriptions give names 0§ main characters.

(R) means a nepeat program.

4/26/52 - BILLY THE KID: Billy the Kid wanted for murder

5/3/52 - BEN THOMPSON:

5/10/52 -  JALISCOE PETE: Will Thompson's house burned

5/17/52 - DODGE CITY KILLER: Major Randell upset; 2 soldiers murdered

5/24/52 -  BEN SLADE'S SALOON: Les Jones; Slade Ramaris

5/31/52 -  CARMEN: Connie Bell; Corp. Bowers

6/7/52 ~  BUFFALO KILLERS: The white buffalo

6/14/52 -  JAILBAIT JANET:

6/21/52 - HEAT SPELL:

6/28/52 - RIDE BACK, The:

7/5/52 ~  NEVER PESTER CHESTER:

7/12/52 - BOUGHTEN BRIDE, The:

7/19/52 - DOC HOLLIDAY:

7/26/52 - GENTLEMEN'S DISAGREEMENT:

8/2/52 -  RENEGADE WHITE

8/9/52 -  KENTUCKY TOLMANS, The: Hanna Tolman wants father protected from son.

8/16/52 =  LYNCHING, The: Billy Saxton lynches by Jeb Abel

8/23/52 -  SHAKESPEARE: Irving Henry, Sakes, actor found near death

8/30/52 -  JUNIPER TREE, The: Jim Stanley accused of stealing money from Mingo's
gambling table

9/6/52 - BROTHERS, The: Jim and Will Thompson in town to sell horses to Clem Bares

9/13/52 -  HOME SURGERY: Tara Hawtree; father has gangarine

9/20/52 - DROP DEAD: Howard won't let Jack Jackson water his herd

9/27/52 -  RAILROAD, The: Mrs. Segar won't give up land to railroad

10/3/52 -  CAIN: Cain Vestal

10/10/52 -  HINKA-DO: Mamie new manager of Longhorn (1952) Longbranch (1959)

10/17/52 -  LOCHINVAR: Ardis Nash marries Ben Martin; Francis Craig in town

10/24/52 -  MORTGAGE, The: Caleb Andrews wants to foreclose on Ed Blake

10/31/52 -  OVERLAND EXPRESS: Joe Bodrie shoots Matt's horse; runs into Zimmer on stage

Opposite 1.to r. Georgia Ellis, Howard NoNear, Nommen Macdorell
‘ William Conrad, Parley Beer, Virginia Gregg,
others unkoan
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11/7/52 - TARA: Tara friendly with Jack Grace .

11/14/52 = - SQUARE TRIANGLE, The: Eva Morley causes deaths of 3 men

11/21/52 =~  FINGERED: Jim Corbett loses wife to Indians

11/29/52 -  KITTY: Matt takes Kitty to town dance

12/6/52 - I DON'T KNOW: Danny Birch finds his father

12/13/52 -  POST MARTIN: Catherine looking for brother, Martin Blair

12/20/52 -~  CHRISTMAS STORY: Will Ross and Harmony

12/27/52 -  CABIN, The: Matt caught in blizzard; refuge with Hack and Albie,
murderers

1/3/53 - WESTBOUND: Jack Daggett brought to Dodge; brothers try to stop him

1/10/53 -  WORD OF HONOR: Jack Worth's son is kidnapped

1/17/53 -  PAID KILLER: $1000 in gold; Lawson Hale hires to man to kill Matt

1/24/53 - OLD LADY, The: Ellen Henry and Luther mixed up in horse stealing

1/31/53 - CAVALCADE: Hunter to arrest Calvin Moore (Doc)

2/7/53 - CAIN: (R)

2/14/53 -  ROUND-UP, The: Matt shoots Zall Mattlock by mistake

2/21/53 -  MESHOUGAH: Brill Gang

2/28/53 - TROJAN WAR: Pueblo gang

3/7/53 -  ABSALOM: Billy Mallor and boys in town

3/14/53 - CYCLONE: Cyclone ranch - Bartlett sell to Wade

3/21/53 - PUSSY CATS: Ferra killed in Long Branch; Jackie finally killed

3/28/53 -  QUARTER-HORSE: Thatcher challenged by Butler; races 1/4 horse

4/4/53 -  JAYHAWKERS: Cocld Brand and Jim Salter

4/11/53 - GONIF: Frank Bissell and boys in town

4/18/53 - BUM'S RUSH: Matt returns Gorse and Orlaw to Dodge; Blaine says they're
innocent

4/25/53 -  SOLDIER, The: Capt. Shaw mad; Dillon jails 2 soldiers, Gallagher and
Spear

5/2/53 -  TACETTA: Dorgan kidnaps Tacetta, dance hall girl

5/9/53 -  BUFFALO HUNTER, The: Gatliff stabs man; Yorky witness

5/16/53 - BIG CON, The: Mr. Pap, banker, asked to back poker hand of Mr. Hook

5/23/53 -  PRINT ASPER: Print Asper kills lawyer :

5/30/53 - FALL SEMESTER: Lee Dargon),drunk,wants to sleep in jail; then kill Salter

6/6/53 -  SUNDOWN: Great Eagle comes for his dead daughter

6/13/53 -  SPRING TERM: Dan tries to kill Matt

6/20/53 - WIND: Dolly Verdun and Mike Ferris

6/27/53 -  FLASHBACK: Stark, a killer and colonel

7/4/53 - DIRT: Siebert marrying Polly into family

7/11/53 -~ GRASS: Harry Pope kills Joe Carter

7/18/53 -  WILD WEST: Matt finds Yorkie Xelly boy

7/25/53 -  HICKOCK: Wild Bill Hickock wants Matt tc hold Grisler

8/1/53 - BOY: Webb bought Long Branch

8/8/53 - SKY: Bill Daunt and shooting of Frog Mouth Kate

8/15/53 - MOON: Jack Saulter; Vince; gambling

8/22/53 -  GONE STRAIGHT: Parker in town to arrest Dane Shaw

8/29/53 = JESSE: Pruit,partner Bill kills old man

9/5/53 -  SUTLER, The: Sye hauling rifles into Dodge; Jim Fail; Will Jonas

9/12/53 -  PRAIRIE HAPPY: Pawnees going to attack tomorrow

9/19/53 -  THERE WAS NEVER A HORSE: Kin Creed, gunman

9/26/53 - TFAWN: Mrs. Phillips; captured by Indians; with Fawn
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10/3/53

10/10/53
10/17/53
10/24/53
10/31/53

11/7/53

11/14/53
11/21/53
11/28/53
12/5/53

12/12/53
12/19/53
12/26/53

1/2/54
1/9/54
1/16/54
1/23/54
1/30/54

2/6/54

2/13/54
2/20/54
2/27/54
3/6/54

3/13/54
3/20/54
3/27/54
4/3/54

4/10/54

4/17/54

4124754
5/1/54
5/8/54
5/15/54
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6/12/54
6/19/54
6/26/54
7/3/54
7/5/54
7/12/54
7/19/54
7/26/54
8/2/54

8/9/54
8/16/54
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HOW TU KILL A FRIEND: Ben Corder in town

HOW TO DIF FOR NOTHING: Ellen Henry .

YORKY: Yorky captured by Brant; white boy with Indians

BUFFALO HUNTER, The: (R)

HOW TO KILL A WOMAN: Jess Daggett killed by Nat Pitcher; JD killed wife
because of NP; NP kills 2 people first

STOLEN HORSES: Jim Redigo killed; horses stolen

PROFESSOR LUTE BONE: Medicine show; Prof. Bone

CUSTER: Granby's horses; Joe Trumble; Granby hanged

KICK ME: Tobile -

LAMB, The: Lew Madallon comes to town; Ab Fisher meets him

CAST, The: Sheeley Tucker's wife swallows nail, dies; ST hates doctors
BIG GIRL LOST: Phillip Locke looking for Lora Simmons

GUITAR, The: Weed Pendel; guitar

STAGE HOLDUP: Jermo; Matt on stage; held up; man with shotgun

JOKE'S ON US: Tillman family revenge

BEAR, The:

NINA: Kuff Peters and wife Nina, a Mexican, sick; Hanie Lawson
GUNSMUGGLER: Pawnees appear to have killed couple, Major, gunsmuggling;
gave them 44's

BIG BROAD: Emmett Fitzgerald; Lena Wade (Big Broad)

KILLER, The: Jesse Hill threatened Crego

LAST FLING: John Peevy

BAD BOY: Tom Vickers rustling father'scattle

GENTLEMEN, The: Marcus France, gambler, and Mavis McCloud

CONFEDERATE MONEY: VNeil Butler fired bv Ender

OLD FRIEND: Ben Corder comes toc town to zamble

BLOOD MONEY: Joe Harp saves Harry Speener

MR. and MRS. AMBER: Pete Fletcher accuses Mrs. Amber of killing calf
GREATER LOVE: Matt risks life for Doc; Jed Butler and Howard Brand
hold up stage; Butler captures Doc

WHAT THE WHISKEY DRUMMER HEARD: Wilbur Hawkins hears Matt to be

killed

MURDER WARRANT: Ben Goddard sent Jake Harbin to get Lee Prentiss

CARA: Matt's old girl; plans robbery

CONSTABLE, The: Ranse and Crew beaten in fignht

INDIAN HORSE, The: Sy Pitcher bets on Col. Benson's race; Lt. Flagg
MONOPOLY: Ivy tries to buy freight business

FEUD: Humberg and Witherspoon

BLACKSMITH, The: Emil plans to get married

COVER UP, The: BRaxter killed A. Long: Hoffer

GOTINC BAD: Luke Quiller and Dave Robbins

CLAUSTROPHOBTA:
WORD OF HONOR: (R)

HACK PRINI:  Lee and Dolph lrumbull; Hack Prine

TEXAS COWBOYS: Tallv,; Bud Coller killed

QUEUE, The: Chin Lang Wing; pigtail cut off

MATT FOR MURDER: Samples frames Matt: Jim Huggins

NO INDIANS: Lee Stapp: hostage; men dress as Pawnees; kill people for
horses

JOE PHY: Matt to Elcatur to catch Garv Post; Joe Phy has quieted town
MAVIS McCLOUD: Mavis and Lee Stalev

Matt finds Rilev dead in cabin; Obie Ridgers & Jim Branch



Gunsmoke:

8/23/54
8/30/54
9/6/54
9/13/54
9/20/54
9/27/54
10/2/54
10/9/54
10/16/54
10/23/54
10/30/54
11/6/54
11/13/54
11/20/54
11/27/54
12/4/54
12/11/54
12/18/54
12/25/54

1/1/55
1/8/55
1/15/55
1/22/55
1/29/55
2/5/55
2/12/55
2/19/55
2/26/55
3/5/55
3/12/55
3/19/55
3/26/55
4/2/55
4/9/55
4/16/55
4/23/55
4/30/55
5/7/55
5/14/55
5/21/55
S/28/55
6/4/55
6/11/55
6/18/55
6/25/55
7/2/55
7/9/55
7/16/55
7/23/55
7/30/55

A log

YOUNG MAN WITH A GUN:
OBIE TATER: Obie Tater

HANDCUFFS, The (Orig.: The Promise): Spriﬁger doesn't want handcuffs

DOOLEY SURRENDERS: Doolev surrenders, but didn't do it
F. U., The: Al Clovis blamed for shooting Ony Becker
HELPING HAND: Bill Pence; Emmett Bowers; kids steal horses
MATT GETS IT: Don Gratt shoots Matt

LOVE OF A GOOD WOMAN: Abby Twilly wins over Carry Thorne
KITTYCAUGHT: Karp Bros. kidnap Kitty

MA TENNIS: Ma and Ben Tennis

PATSY, The: Dave Thorpe killed by brother

SMOKING OUT THE BEEDLES: Jim Beedle

WRONG MAN: Sam Rickert kills Bob Hulbert

HOW TO KILL A WOMAN: (R)

COOTER: Ben Sissle hires Cooter Smith

CHOLERA: Gabriel McReadyv; sons killed

BONE HUNTERS: Nooley Meeker and Zant

MAGNUS:

KITTYLOST: Kitty went out with man-Frest

BOTTLE MAN, The: Cassidy; Flora
ROBIN HOOD: Teddy Blue Fisher holds up banker on stage
CHESTER'S MURDER: Chester accused of killing Picard

SINS OF THE FATHERS: Daggert married to Yellow Horses daugnter

YOUNG LOVE: Jim Box kills Jesse Wheat

CHEYENNES: Stone Eagle

CHESTER'S HANGTNG: Jim Candow accused of shooting Binders
POOR PEARL: Pearl xilled: Calhoun; Webb Thorn

CRACK-UP: Nat Springer in town to kill Matt

KITE'S REWARD: Andy Travis; Joe Kite

TRIAL, The: Judge Stokes: Homer Tisdale blamed for robbery
MISTAKE, The: Jim Bostick; Honey

HORSE DEAL: Deesha sells horses that are his; Emmett Powers
BLOODY HANDS: Matt brings in 7 Brant; resigns

SKID ROW: H. Groat bothers Kittv: Ann cabot locks for Shcmer
GYPSUM HILLS FEUD, The: Peavy-Cade feud

BORM TO HANG: Joe Digger almost hanged

REWARD FOR MATT: Hornbv's widow hires person to kill Matt
POTATO ROAD: Groat xills son

ROBBER BRIDEGROOM: Mr. Reebes waiting for Laura: finds she is kidnapped

LTAR FROM BLACKHAWK, The: Hank Shin

COW DOCTOR:. Ben titcher

JEALOUSY: Kam Durbin jealeus: Dike caused it

TRUST: Nation priscner on stagze

REED SURVIVES, The! "than Hunt killed >v wife, Lucy

ARMY TRTIAL, The: ook arrcvsted Tor desertion

GENERAL PARSLEY SMITH: Drew Holt. danker; Ed Nash, gunman
UNCLE OLIVER: Uncle OQliver and Vines Stanu

TWENTY/TWENTY: Troy Garver blind; icoks for Mate

BEN TOLLIVER'S STUD: Ben tolliver stole stud of Jake Krieg
TAP DAY FOR KITTY: Nick Culler wants te marry Kicey




Gunsmoke:

8/6/55
8/13/55
8/20/55
8/27/55
9/3/55
9/10/55

9/17/55 .

9/24/55
10/1/55
10/8/55
10/9/55
10/16/55
10/23/55
10/30/55
11/6/55
11/13/55
11/20/55
11/27/55
12/4/55
12/11/55
12/18/55
12/25/55

1/1/56
1/8/56
1/15/56
1/22/56
1/29/56
2/5/56
2/12/56
2/19/56
2/26/56
3/4/56
3/11/56

3/18/56
3/25/56
4/1/56

4/8/56

4/15/56
4/22/56
4/29/56
5/6/56

5/13/56
5/20/56

5/27/56
6/3/56
6/10/56

A log

JOHNNY RED: .
. INDIAN SCOUT: Amos Cartwright; Bailey killed

Page 5

INNOCENT BROAD: Linda Bell rums away to marry Lou Paxton
Bill Crail returns

DOC QUITS:
CHANGE OF HEART: Jerry Cass' brother arrives after death
ALARM AT PLEASANT VALLEY: Matt and Chester see Clayburn dead, ranch

.burned

THOROUGHBREDS: Jack Portiss suspected of stealing horse with Wineglass
brand

INDIAN WHITE: Cullen boy kept by Indians; thrown out of store

BARTON BOY, The: J. Barton jealous

GOOD GIRL -- BAD COMPANY: Major Harris takes over Dodge

COWARD, The: Ed Ebbe, coward, tries to gett Matt shot

TROUBLE IN KANSAS: Jim Hoyt; Jack Raymond; jayhawkers

BRUSH AT ELKADER: Ben Williams shot

CHOICE, The: Andy Hill

SECOND CHOICE, The: Andy Hill, former murderer, now respected citizen
PREACHER, The: Ceff Tandy, preacher, loses faith; hunted by Sam Keeler
DUTCH GEORGE: Dutch George in town

AMY'S GOOD DEED: Amy Slater wants Matt to kill her

SUNNY AFTERNOON: Ned Crater and Josh Sidrow; cold winter

LAND DEAL: Mr. Trumble leads immigrants

SCARED KID: 1Ida Stewart and Gil Barden; Gil threatens to kill H. Gant

TWELFTH NIGHT:

PUCKET'S NEW YEAR: Ira Puckett left to die

DOC's REVENGE: Doc's hate for Clem Maddow

HOW TO CURE A FRIEND: Gambler in town; Nick Search

ROMEO: Andy Bowers and Judy Worth married

BUREAUCRAT: Rex Proctor inspects town; no guns

LEGAL REVENGE: Mrs. Tebbs kills killer of husband

KITTY's OUTLAW: Cole Yankton, friend of Kitty, comes to town; robs bank
NEW HOTEL: Hotel burns down

WHO LIVES BY THE SWORD: Joe Delk, killer, turns coward

HUNTER, The: Jose Murdock

BRINGING DOWN FATHER: Crowdy stops Burke Kreger from taking Sloap
Carson's land

MAN WHO WOULD BE MARSHALL, The: Emmett Egan wants to be Marshall
HANGING MAN: Mel Tucker, Dressler and Cora Bell

HOW TO SELL A RANCH:Tupp Quaver tries to sell ranch; almost gets gypped
WIDOW'S MITE: Ada's husband killed: Leach Fields

EXECUTIONER, The; Tom Cleg kills Curry

INDIAN CRAZY: Bob Orin killed by Indians

DOC's REWARD: Ken Seaton; Doc prevented from going

PHOTOGRAPHER, The: Jacoby

COWS AND CRIBS: Thorpes; scarlet fever: Bowers cattle rustle

BUFFALO MAN: Ben Sipes and Earl Ticks tie Matt and Chester up for
Pawnees
MAN HUNTER: Ben Quillan; Hank Young; Ike Abbott

PACIFIST, The: Hardin Hook, turned pacifist, hunted by two men
DADDY-0: Kitty's father in town; bought Longbranch



Gunsmoke:

6/17/56
6/24/56
7/1/56
7/8/56
7/15/56
7/22/56
7/29/56
8/5/56
8/12/56
8/19/56
8/26/56
9/2/56
9/9/56
9/16/56
9/23/56
9/30/5€
10/7/56
10/14/56
10/21/56
10/28/56
11/4/56
11/11/56
11/18/56

11/25/56
12/2/56
12/9/56
12/16/56
12/23/56
12/30/56

1/6/57

1/13/57
1/20/57
1/27/57
2/3/57

2/10/57
2/17/517
2/23/57
3/3/57

3/10/57
3/17/517
3/24/57
3/31/57
4/17/57

4/14/57
4/21/57
4/28/57
5/5/57

5/12/57
5/19/57
5/26/57

A log Page ¢

CHEAP LABOR: Foss Kepper wants to marry Cavry, Ben Stangler's sister
SUNDAY SUPPLEMENT: Sam Sprague and Ben Kell, writers, steal totem
GUN FOR CHESTER: Asa Ledbetter to kill Chester

PASSIVE RESISTANCE: Julian Seak, shephard, beaten by cowman

LETTER OF THE LAW: Brandon Keak evicted

LYNCHING MAN: Hank Blenis lynched; Charlie Drain

'LOST RIFLE: Frank Paris shot; Ben Tipper blamed

SWEET AND SOUR: Chester has girl; Ea Feeney to get brother, Luke
SNAKEBITE: Gorman and Hicks kill Pony Thompson's dog

ANNIE OAKLEY: Kinsman - Dolliver flirting

NO SALE: Tom Bruce and Red Temple buy Longbranch

OLD PAL: Borler and Rankin

BELLE'S BACK: Belle Ainsley returns

THICK 'N' THIN: Odie Perkins and Brace McCoy

BOX O' ROCKS: Packy Roundtree pretends he's dead to escape Jeb Kruter
BROTHERS, The: (R)

GAMBLER, The Clint Ascombe to kill James Cass

GUNSHOT WOUND: Jim Neilson to kill Bahler Bros.

"TIL DEATH DO US: Jezra Cobb

DIRTY BILL'S GIRL: Rose, the gambler

CROWBAIT BOB: Crowbait Bob leaves money to Kitty

PRETTY MAMA: Hank Marble is dead .

BROTHER WHELP: Sted Ryleer comes back after 6 years; finds Cassie
married to his brother

TAIL TO THE WIND: Bert Reese and boy

SPEAK ME FAIR: Indian boy tongue cut out; Tratches ranch rustled
BRAGGART'S BOY: Tom Cleveland comes home from Phil,

CHERRY RED: Cherry O'Dell husband killed; Red Larnard

BEEKER'S BARN: Harmony and Ross

HOUND DOG: Sonny Ramar kills Corpus Day's dog

DEVIL'S HINDMOST: Buck Weber kills wife; Rancy thinks it's Frisco Bates

OZYMANDIAS: Burke Kreager own valley; Sloap Larson
CATEGORICAL IMPERATIVE:

WOMAN CALLED MARY:

COLD FIRE: Marvin Goss robs bank

HELLBENT HARRIET: Jim Marna killed; wife Harriet
DOUBTFUL ZONE: Young girl, dressed like boy, killed robbing store
IMPACT:

COLLEEN SO. GREEN: Colleen Tawry and Bull Reager
GREBB HASSLE: Elvin Grebb and Billy

SPRING FRESHELT:

SADDLE SORE SAL: Sal Bricoff cheated by Tucker
CHICKEN SMITH: Chicken Smith and Prag Looner fight
ROCK BOTTON:

SALUDOS: Three men; one shot Indian girl

BEAR TRAP: Hod Logan in town; after Andy

MEDICINE MAN:

HOW TC KILL A FRIEND: (R)

SHEEP DOG: Orlin Barkus shoots Will Peterson

ONE NIGHT STAND: Ben Argo

PAL: Tiny Maybus dog; Chester wants it



Gunsmoke:

6/2/57
6/9/57
6/16/57
6/23/57
6/30/57
7/7/57
7/14/57
7/21/57
7/28/57
8/4/57
8/11/57
8/18/57
8/25/57
9/1/57
9/8/57
9/15/57
9/22/57
9/29/57
10/6/57
10/13/57
10/20/57
10/27/57
11/3/57
11/10/57
11/17/57
11/24/57
12/1/57
12/8/57
12/15/57
12/22/57
12/29/57

1/5/58
1/12/58
1/19/58
1/26/58
2/2/58
2/9/58
2/16/58
2/23/58
3/2/58
3/9/58
3/16/58
3/23/58
3/30/58
4/6/58
4/13/58
4/20/58
4/27/58
5/4/58
5/11/58
5/18/58
5/25/58
6/1/58
6/8/58
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BEN TOLLIVER'S STUD: (R) .

DODGE PODGE: Sutter and Jason Rote and Packy

SUMMER NIGHT: Baby left with Doc

HOME SURGERY: (R)

BUFFALO HUNTER, The: (R)

WORD OF HONOR: (R)

BLOODY HANDS: (R)

KITTYCAUGHT: (R)

COW DOCTOR: (R)

BIG HANDS: Bull Logan suspected of killing Hank Rodgers
JAYHAWKERS: Dolph Quince has Matt ride with herd; javhawkers
PEACE OFFICER, The: Cleg Rawlings, after cleaning up Tascosa, forced to
GRASS: (R) leave
JOBE'S SON:

LOONY McCLUNY: Pop McCluny dead Jfter getting gold

CHILD LABOR: Sibert hires Chaney Bros.

CUSTER: (R) )

ANOTHER MAN'S POISON: Jeff finds wife, Sally, married to Ben Bogan
ROOKS, The: Rook Bros. tear up Dodge

MARGIN, The: Flags Miller blames Grodie for cattle stealing
PROFESSOR LUTE BONE: (R)

MAN AND BOY:

BULL: Bull Hogan suspected of killing Frank Wilkins

GUNSHY: Rafe Mayfield runs Tom Wilson off ranch

QUEUE, The - (R)

ODD MAN OUT: Cyrus Huggins wife missing

JUD'S WOMAN:

LONG AS I LIVE:

UGLY:

TWELFTH NIGHT: Evan Hicks; settle feud; Jack Morgan

WHERE'D THEY GO:

PUCKET'S NEW YEAR: (R)

SECOND SON: English Gambler

MOO MOO RAID:

ONE FOR LEE: Oney Hager missing with cow; worked for Tush Lee
KITTY'S KILLING:

JOKE'S ON US: (R)

BRUGER'S GOLLY: Sam Bruger; prison

SURGERY, The: Erin tries to stop Doc from operating on wife, Lucy
GUITAR, The: (R)

LAUGHING GAS: Laughing Gas Show

REAL SENT SONNY:

INDIAN: Little White Wolf; Pawnee killed

WHY NOT: Cyrus Taggart looking for daughter

YORKY: (R)

LIVVIE'S LOSS: Ben Redgate; saloon fire

PARTNERS, The:

SQUAW, The: Haggert kills Pawnee Indian; squaw there

. HOW TO DIE FOR NOTHING: (R)

LITTLE BIRD: Bill Taggart steals Maria, Mexican from Delmarco Valesquez
STALLION, The: Oates tries to take over Stokes ranch

BLUE HORSE: Renegade Indians save Matt

QUARTER~HORSE: (R)

HOT HORSE HYATT: Bragen almost lynches Jessie Hyatt



Gunsmoke:

6/15/58
6/22/58
6/29/58
7/6/58

7/13/58
7/20/58
7/27/58
8/3/58

8/10/58
8/17/58
8/24/58
8/31/58
9/7/58

9/14/58
9/21/58
9/28/58
10/5/58
10/12/58
10/19/58
10/26/58
11/2/58
11/9/58
11/1+/58
11/23/58
11/30/338
12/77/58
12/14/58
12/21/58
12/28/58

1/4/59
1/11/59
1/18/59
1/25/59
2/1/59
2/8/59
2/15/59
2/22/59
3/1/59
3/8/5¢
3/15/59
3/22/59
3/29/359
4/5/59
4/12/59
4/19/59
4/26/59
5/3/59
5/10/59
S/17/59
5/24/59

A loy ‘ Page 8

OLD FLAME: Dolly Milton

TARGET: Senator Hooper

WHAT THE WHISKEY DRUMMER HEARD: (R)

CHESTER'S CHOICE:

PROVING KID, The: Bravo belittled by Matc; kills Big Red
MARSHALL PROUDFOOT: Chester's father in town

CAST, The (R)

MIGUEL'S DAUGHTER: Joseph Ramirez is bothered

HOUSE AIN'T A HOME, A: Jedro kicked out by son, Ramy
PIANO, The: Miller and brother rob stage; kill Mrs. Hamford inm cabin
BLACKSMITH, The: (R)

I THEE WED: Sam Lackett beats wife '

TRIED IT -- DIDN'T LIKE IT: Eddie Kates; trouble with father and
Hank Jurgens

FALSE WITNESS: Hawkins testifies against Tom Morries

BIG GIRL LOST: (R)

KITTY'S REBELLION: Billy Kret comes to town for Kitty
TAG, YOU'RE IT:

DOC'S SHOWDOWN:

KICK ME: (R)

TRAGEDIAN, The

OLD MAN'S GOLD: Cashus Mavhew keaps suitcase

TARGET: CHESTER : Bert and Jake Leach shoct Chester
BRUSH AT ELKADER: (R)

CORRESPONDANT, The:

BURNTNG WAGON:

CRASS ASP, The:

KITTY'S INJURY:

WHERE'D THEY G3: (R)

CHOICE, The: (R}

COWARD. The: (R)

WOLFER, The:

KANGAROQO:

BOOTS, The:

BOBSY TWINS, The:

GROAT'S GRUDGZ: Groat familv keeps Matt anc Chester in cellar
BODY SNATCH:

INCIDENT AT INDIAN FORD:

BIG TOM:

MAY HAWKTINS:

INCIDENT AT INDTAN FORD: XD

TRIAL, The: (R

LAURTE'S SUTTOR: Laurie Benscn; 2 suitors
TRAPPER'S REVENGL:

CHESTER's MISTAKH

THIRD So.

BADGE. The

UNWANTED DEPUTY: Wilew tries Co take Matz's job
DOWAGER'S VISIT: Wwoman locks for grandson at Yaile
SCARED BOY:

WAGON SHOW:
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5/31/59 - DESERTER, The:
6/7/59 -~ DOC'S INDIANS

6/14/59 - KITTY'S KIDNAP: Pete Brass' gang kidnaps Kitty

6/21/59 - CARMEN: (R)

6/28/59 -  JAILBAIT JANET: (R)

7/5/59 - EMMA'S DEPARTURE: Emma Hyde wants to be arrested

7/12/59 -  FRIEND'S PAYOFF:

7/19/56 -  SECOND ARREST: Will Hunter, witness, is missing

7/26/59 - OLD BELLER:

8/2/59 -  BALL NINE, TAKE YOUR BASE:

8/9/59 -  MAVIS McCLOUD: (R)

8/16/59 -  POKEY PETE:

8/23/59 - REED SURVIVES, The: (R)

8/30/59 - SHOOTING STOPOVER:

9/6/59 - MATT'S DECISION: Many things discourage Matt; Lou Gilmore, Indian
chief points out his usefulness

9/13/59 -  JOHNNY RED: (R)

9/20/59 - GENTLEMEN'S DISAGREEMENT: (R)

9/27/59 - PERSONAL JUSTICE:

10/4/59 -  HINKA-DO: (R)

10/11/59 -  KITTY'S QUANDARY

10/18/59 -  MORTGAGE, The: (R)

10/25/59 - OLD GUNFIGHTER

11/1/59 - WESTBOUND: (R)

11/8/59 - CAVALCADE: (R)

11/15/59 - SQUARE TRIANGLE, The: (R)

11/22/59 - PAID KILLER: (R)

11/29/59 -~ HARD LESSON:

12/6/59 -  BIG CHUGG WILSON:

12/13/59 -  DON MATT:zO: Estaba, used to ride with Matt, killed by Matt

12/20/59 -  BEEKER'S BARN: (R)

12/27/59 - PUCKET'S NEW YEAR: (R)

1/3/60 - TROJAN WAR: (R)

1/10/60 - LUKE'S LAW:

1/17/60 -  FIERY ARREST: Matt and Chester tied in cabin; Mosley and Hog Moore;
Milly comes

1/24/60 - BLESS ME 'TILL I DIE:

1/31/60 - CHESTER'S DILEMMA:

2/7/60 - DELIA'S FATHER:

2/14/60 -  DISTANT DRUMMER: Raffv gets picked on; blamed for killing; has drum

2/21/60 - MR. AND MRS. AMBER: (R)

2/28/60 - PRESCRIBED KILLING: - U S —

3/6/60 _ BLOOD MONEY: (R) Attachments. to Orc{mary Coal and Wood

3/ 13 /60 _ U.\'LOAD ED GUN: Stoves, for Burning Straw and Hay.

3/20/60 -  €ONSTABLZ, The (R)

3/27/60 -  INDIAN Ba3Y: Dorrie or the Baby

4/3/60 -  GREATER LOVE: (R)

4/10/60 - DAVE'S LESSON:

4/17/60 - SOLOMON RIVER:

4/26/60 -  STAGE SNATCH: Big Foot Revenge

5/1/60 - NETTIE SITTON:

5/8/60 * WRONG MAN: (R)




v
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5/15/60
5/22/60
5/29/60
6/5/60
6/12/60
6/19/60
6/26/60
7/3/60
7/10/60
7/17/60
7/24/60
7/31/60
8/7/60
8/14/60
8/21/60
8/28/60
9/4/60
9/11/60
9/18/60
9/25/60
10/2/60
10/9/60
10/16/60
10/23/60
10/30/60
11/6/60
11/13/60
11/20/60
11/27/60
12/4/60
12/11/60
12/18/60
12/25/60

1/1/61
1/8/61
1/15/61
1/22/61
1/29/61
2/5/61
2/12/61
2/19/61
2/26/61
3/5/61
3/12/61
3/19/61
3/26/61
4/2/61
4/9/61
4/16/61
4/23/61
4/30/61
5/7/61
5/14/61
5/21/61
5/28/61
6/4/61
6/11/61
6/18/61

AR TN . LY % Y

TALL TRAPPER

MARRYIN' BERTHA: Mrs. Coreen Gatesly seeks Chester; love letters
BAD SEED:

FABULOUS SILVER EXTENDER:

KITTY ACCUSED:

HOMELY GIRL:

LINE TROUBLE:

LITTLE GIRL:

RELUCTANT VIOLENCE:

BUSTED-UP GUNS

IMPOSTER, The: Abe Stringer hunts outlaw; Sara Curtiss; Sam Frazier
STAGE SMASH

OLD FOOL:

NOOSE, The:

DANGEROUS BATH:

TUMBLEWEED:

PEACE OFFICER: (R)

ABOUT CHESTER: Emmett Bowers; Doc missing

TWO MOTHERS:

DOC JUDGE: , : :

BIG ITCH, The: Samantha looking for George Church

BORN TO HANG: (R)

CRACK-UP: (R)

NEWSMA'AM: Phoebe Appleby, reporter

NEVER PESTER CHESTER: (R) )
JEDRO'S WOMAN: Jedroe's wife, near death, takes bean from Matt
BIG CON, The: (R)

PROFESSOR, The: - -
DIRT: (R)

KITTY'S GOOD NEIGHBORING
COO0K, The:

HERO'S DEPARTURE
MINNIE: Minnie Higgins has eye on Doc

SPRING TERM: (R)

OLD FACES: -

WAKE, The: Orson Boggs is dead; wake by Gus Matthews

HARD VIRTUE:

HARRIET:

LOVE OF MONEY:

DADDY-0: (R)

KITTY LOVE: Dean Murdnck shot; Kitty falls in iove; bank robber

JOE SLEET:

MELINDA MIL:zZS: Tom Power wants to marry Melinda

SWEET AND SOUR: (R)

JOE PHY: (R)

NO I[NDIANS: (R)

CHESTER'S INMERITANCE: Chester inherits $368 and loans it to Ed Rimes
HANGMAN'S MISTAKE: Art Bernie lets brother die for mistake (Julius)
COOTER: (R)

FATHER AND SON: Zack Wilkins and Buford kill man; Indian girl
EX-URBANITES: Turnbull and Guillot; Doc wounded :
MA'S JUSTICE:

LADY KILLER, The: Cv Welch on trial; Grant Rickert witness

CHESTER'S RENDEVOUS: Chester has a girl

SOD-BUSTER, The: Sedge Wilker and Bessie in town:; Matt looks for Cliff
COWS AND CRIBS: (R) Meadows
DOC'S VISITOR: Doc Weber comes to Dodge; Doc to Phil.

LETTER OF THE LAW: (R) Last Show

— - o~



Supplement #1
GUNSHOKE L0G

Additional Information

1/20
9/1
10/27
12/1
12/8
12/15
12/29

1/19
1/26
2/2
3/16
4/20
6/22
7/6
10/5
12/12
10/19
10/26
11/¢
11/23
12/7
12/14

1/18

1957

Matt goes after Clay MacKlin, rustler, who eventually goes straight

Tad Harley, Jobe's son, killed while robbing bank

Young Deputy, Crowley Tobin, tries to bring in Jess Rickert

Jud Barton very jealous of wife, Jennie

Todd Bricker shoots Doc for not being in town when child was sick. She died.

Bruno Baer, ugly man in town
Clint Goty accused of robbing Jonah. Keeps Matt at his house doing chores.

1958

Oney Hager missing with cow; worked for Tush Lee,

Willie Angel tries to kill Senator Hooper

Jacob Leach wants to kill Olie Redfield

Sonny Garnett triesto kill Matt for Nate Skyler .
Cranston Grover and Maury, William Tell act, after widow Gans
Cully Tates and Ambrose - Indian marries Cully's father
Howard Bulo tries to kill Matt Dillon ‘

Carl Killion, hired killer .
Lenny Woods dies. Doc baits his killers
Tobile

Edward Landerman, actor, warns Matt about Kyler

Burt and Jake Leach make Matt shoot Chester

Ray Norton after story on Stage holdup

Red Bastians kills Carl Willard. Blames him for killing wife

Kitty injured. Matt and Kitty stop at cabin. Son tries to take Kitty away.

1959

Self-ordained preacher tries to cut Chester's hand off

Henry McCarty as a child. This photograph of
Billy the Kid was collected from the effects

of John B, Morrill, who operated an opera house in
Silver City where young McCarty performed.

(N.B. Despite the above caption,
historians generally credit
William Bonney, a child from
the New York City slums, with
being Billy the Kid.)







ASTON'S ADVENTURES

1301 No. PARK AVE.

INGLEWOOD, CA. 90302
(213) €73-4458

THE BEST

IN OLD TIME RADIO
UN S SR L

REEL TO REEL anp C-60 CASSETTE
HERE EVERYONE GETS THEIR

GUNSMOKE RADIo PROGRAMS

GUNSMOKE  Tefevision History

9/10/1955- Finst show, Fhour foamat, introduced by John Wayne
1956-57 season - creddited with stariing Westean craze on TV
1957 season - 1961 - Number # 1 serdies 4in ratings
1961-62 season - changed to 1 hour format; declining ratings
1961-64 - 4in addition to new 1 hour productions, # hour ruruns weerdly
1966-67 season - g4€med in coioxr
1967-68 season - 1973- In Top 10 4in ratings
9/1/75 Last show in senies
two made for TV movies sdince, the Last Lin 1987

* credited with being the Longest nunning TV Westean (1955-1975)
* credited with being the {Longest running prime time senies with
continuing characters

Producens

Norman Macdonnell (1955~ 1964)

Charies Marquis Warren (1955 - ?)

John Meston (1956 - ?) - asat. producenr 1955
Philip Leacock (1964 -1967)

John Manttey (1967 - 1975}

Musdic - Lud GLuskin

Stars
Matt Dillon - James Arness (1955-75)
Kitty Russell - Amanda Blake | 1955- 1974)
Chester B. Goode - Denndis Weaver (1955-64, with prior departures)
Doc Galen Adams - Mifburn Stone (1955-1975 with absence for {if€Lfness)
Festus Haggan - Ken Cuntis (1964-75)
Quint Asper - Burt Reynodds (1962- 1965)

Writens .

0§ the 233 half hounr episodes, 156 were previously aired nadio
Acrapts. In 1957, John Meston assumed responsibility for writing
oniginal scrnipts through ? Other writers from radio

Opposeite 1.to 1.- Parley Baer, Georgia Ellis, William Conrad,
Howard MoNear



THE OLD TIME RADIO CLUB THANKS THE FOLLOWING FOR
THEIR GENEROUS ADDITIONS TO OUR LIBRARY:

SHADOW SOUNDS OF THE PAST
THOM SALOME
354 22nd Street
Brooklyn, New York, 11215
"If you don't have it, we'll find it, buy it, and sell it to you cheaper."

AUDIO CLASSICS
P.0. Box 1135
St. Charles, Missouri, 63302

ECHOES OF THE PAST

RONALD C. BARNETT

P.0.Box 9593

Alexandria, Vvirginia, 22304

Pﬂly Brooks—gunfighter, lawman, and horse
thief—who in 1874 was hanged by a lynch mob
' in Wellington, Kansas.
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PRRIRIE QUEEN.,
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2

A HEARTFELT THANK YOU FROM
THE OLD TIME RADIO CLUB

IS ALSO EXTENDED TO THE
FOLLOWING FOR THEIR DONATIONS
TO OUR LIBRARY: :

AM TREASURES
P.0.Box 192
Babylon, New York 11702

0ld radio shows on cassette
Quality tape

Huge selection

Free Catalog

JAMES ALBERT

2732 Queensboro Avenue
Pittsburgh, Pennsylvania, 15226
Telephone: (412) 343 - 5235



THE OLD TIME RADIO CLUBS EXTENDS ITS THANKS ALSO TO:

NOSTALGIA RECORDINGS

KEN MILLS

907 Maple Avenue

Ridgefield, New Jersey, 06757

Telephone" (201) 945 - 3757
Specializing in o0ld time radio and big band sounds

CASSETTES NOW.,” REELS ALSO 1930 - 1960
0ld Time Radio shows on tape

Your satisfaction guaranteed 100%
EDWARD J. CARR

216 Shanor Street

Boyertown, Pennsylvania, 19512
Telephone: (215) 367 -9114
Catalogs - $2.00



GREAT ARERICAN RADIO

| P. 0. Box 528,
ga.goH,Em,gHﬁmﬁmm

PHONE (313) 686-5973

VINTAGE BROADCASTS

42 BOWLING GREEN

STATEN ISLAND

NEW YORK 10034

A bibliography of materials used far the preparation of the article

and readings on the West of the 1870s can be dbtaired by writing to
the editors.




ASTON’'S ADVENTURES

1301 No. PARK AVE.
INGLEWOOD, CA. 90302
(213) 673-4455

“6UNSMOKE"

STARRING: WrtrLiam CoNraD --- MarsHALL MATT DiLLON
PARLEY BAER --- CHESTER WESLEY PRrRouDFoOT
HowarRD McNEarR --- DocTorR CHARLES ADAMs
GeorGIA ELLIS --- KITTY RusSELL
JoHN DEHNER, Vic PERRIN
LARRY DoBKIN, JAMES NusSer ___ LOTS OF OTHER FOLKS

BARNEY PHILLIPS, BEN WRIGHT
HARRY BARTELL, SAM EDWARDS

This "Adult Western' was one radio's truly great shows. Everything about this
program was thoroughly planned. Research was extensive. The sound effects were
the best. This outstanding radio program was first heard over the CBS Radio Network

on April 26, 1952. The final broadcast was June.ll, 1961.

ASTON'S ADVENTURES has all but 15 of the total of 480 shows broadcast. These shows
have been placed on 42 reels in chronological order. All 42 reels are recorded at
3 3/4 IPS 4% track. Most of the shows have a SOUND QUALITY rated VG (Very Good).

These 42 reels may be purchaed as a set at a SIGNIFICANT SAVINGS from our regular
catalog prices. ALL 42 REELS MAY BE PURCHASED FOR $500.00 plus $30.00 shipping and

handling. No bonuses, coupons, or other discounts may apply to this special offer.

NAME
SUB TOTAL
ADDRESS Calif. Res. 6%
CITY STATE 71p Shipping
TQTAL

___ Check or money order enclosed

____charge to MASTERCARD or VISA CARD

CARD NUMBER valid till
SIGNITURE

All payments are to be made to ASTON'S ADVENTURES by check, money order, or

charge card in U.S. Dollars.

YESTERDAYS RADIO

.ON TAPE
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1523 HERTEL AVENUE
Buffalo, N.Y. 14216
(716) 833-2883
)
P 20% OFF
5 FANTASY All New Comics Year Round
{s\s WORLD
\%ﬁ ("/
NN

- Buy - Sell - Trade
Comics - All New Issues Comic Supplles
* Marvel * Independents * Plastic Bags * Magazine
* DC * Japanese Manga * Comic Boxes Boxes
* Comico * Undergrounds *  Mylar Snugs * Acid-Free
* Eclipse * Graphic Novels Boards
* First * Trade PB Movie Items
‘ *  Posters
Comics - Back Issues *  Lobby Sets
* Marvel * Gold Key *  Stills
* DC * Charlton
* Independents * Walt Disney Sci-Fl ‘
* Golden Age *  Horror *  Star Trek *  Robots |
* Silver Age *  Westerns * StarWars * Toys
* Dell * Classics ILL. * Paperbacks * Models

PLUS
* Beatles & Rock 'n Roll memorabilia, records, posters, etc. *
* Buttons, posters, signs, toys, games *
* Baseball cards, and sports related items, non-sport gum cards 1920-1985 *
* Political pins and memorabilia *
* 1960's TV adventure - James Bond, Man form U.N.C.L.E. etc. *
* Old magazines, unique paper items, postcards *
* Character Dolls, Snoopy and Disney memorabilia *
* Board games *
* Space 1999, Gl Joe, Dinosaurs, Robots, Star Wars, Star Trek, Marx Toys *
* Out of Print Models *
* Lunch box and Thermos sets * Elvis Presley *
* Miscellaneous collectibles and almost anything nostalgic! *
We also do mail order
Ask about our want list service
Gift certificates also available
- YOUR ONE STOP LOCATION!

HOURS Thursday 12-8
Monday Closed (appolintment only) Friday 12-8
Tuesday Closed (appolntment only) Saturday 10 -8
Wednesday Closed (appointment only) Sunday 12-6

If these hours are an inconvenience, please understand that during this time | am hunting down your personal‘
wants and looking for new stock and ideas to help improve Fantasy World! ‘

Thank you for your continued patronage, patience and understanding :




GPLASTIC MODEL KITS

SRR

= FROM 1838 —1373
S

“ESPECIALLY FIGURE KITS”
Also kits based on popular
movie, television & other

general media subjects.

IF YOU HAVE RELATED ITEMS FOR
SALE OR TRADE, CONTACT ME AT:

(716> 833-2883

8UY - SELL - TRADE-

1523 HERTEL AVENUE - BUFFALO,NY 14216




BRC Productions

P.0O. Box 2645 ¢ Livonia, Michigan 48151

Classic Radio & TV Products Audio. Video. Books. Magazines & More

OLD TIME RADIOS BEST KNOWN & RESPECTED SOURCE FOR PROGRAMS, REL ATED BOOKS, MAGAZINES,
YINTAGE TV, RADIO-RELATED RARE & UNUSUAL FILMS ON YIDEOCASSETTE

STOCKED BY BRC: MOST NOVELS BY CARLTON E. MORSE!

STUFF THE LADY'S HATBOX-The first | LOVE A MYSTERY novel from the master
craftsman of radio adventure and drama...Join Jack, Doc and secretary Jerry, for an all-new escapade
of the A-1 Detective Agency! If you loved the radio show, you're in for a treat. 240 pages.. postpaid
price: $11.95

KILLER AT THE WHEEL-The first suspense-filled Morse masterpiece concerning a prophecy
about traffic accident victims in L.A. HARDCOVER EDITION.. postpaid price: $18.95

STOCKED BY BRC: All issues of OLD TIME RADIO DIGEST!

OLD TIME RADID DIGEST #25- A look at the radio favorite,”l Love a Mystery,” and a review of Carleton
E. Morse's first novel, "Killer at the Wheel.” Also, cataloging OTR, Crooks, Thieves and Liars, an OTR
Ghost story, and more! . postpaid, just $2.50!

OLD TIME RADIO DIGEST #26- The Cincinnati OTR convention, great feature

on Gale Gordon, and more.. postpaid, just $2.50!

IN STOCK: A LISTENING GUIDE TO CLASSIC RADIO PROGRAMS- by Bob
Burnham...The “bible " of serious old time radio collectors...every aspect of the hobby is covered from
organizing your collection and trading to technical concerns. A panel of collectors rate many different
shows, the history of OTR collecting is included along with, directories of collectors, clubs, and much
much more! The Friends of Old Time Radio presented the author with the Alleh Rockford Award in 19684
for an earlier edition of this publication.. Order your copy today .. postpaid, just $14.95.

MINIMUM ORDER $10.00, OTHERWISE ADD $3.00 SMALL ORDER HANDLING CHG.

OLD Tl STOC SSETT OPEN REE

FINEST FIDELITY -- All reel & cassette masters processed & equalized
in actual playing time..We are the only dealer in the hobby utilizing the
Phase Linear Autocorrelator to improve the sound of old time radiol Stock
cassettes run on professional Sony CCP-200 series stereo duplicators for
unsurpassed fidelity!

WIDE SELECTION -- if you don't see it in our catalogs, ask!
REASONABLE PRICES -- Stock cassettes low as $2.29 ea., 1800°
reels low as $8.39__prices even lower on package deals!

FREQUENT MAILINGS TO REGULAR CUSTOMERS -- We mail
catalogs/supplements 4 - 6 yearly.

CUSTOM SHOW RESEARCH -- We talk Macintosh®, and have an extensive
volume of shovws loaded into our database. We are using FileMaker®4.
CATALOGS;- - Steck cassette/publications (all currently in print): $2.00

Video: (Shokus Vintage TV and Genera) Yideocassette catalog) Both fer $2.00
REEL TO REEL : Sunwner 1988 edition- $2.00/Summer 1987 edition- $1.00

Macintosh is a trademark licensed to Apple Computer, Inc., FileMaker is a registered trademark of
Nashoba Systems, Inc.
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Well, @ueen City Bookstors has an an amazing

selection of strip reprint books, stop
by and relive those golden age

-comic strip days.

Queen Clty Boolkstore N & m. |
3184 Main Street (716) 833-6220 A«Wm 4 - main st.
AZQN_. va 3184 Main ub.
Buffalo, N. Y. 14214 = & .

833-622 G 100 discovent per book
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PRESSMEN'S
QUICK PRINT

3348 Genesee Street
Cheektowaga, New York 14225

631-5881

Quality Printing » Fast Service ® Reasonable Prices

SERVING THE COMMUNITY SINCE 1978

Business and Personal

¢ Business Cards e Engraving

e Stationary ¢ Laminating

e Envelopes ¢ Bookbinding

e Carbonless Forms e Copies 10¢
 Newsletters 82 x 11

* Printing up to * [nvitations

11 x 17 e Magnetic & Custom

¢ Resumes Made Signs

¢ Rubberstamp

Prepublication photostating of MEMORIES is done by
PRESSMAN's QUICK PRINT



THE BEST OF RADIO'S GOLDEN .AGE
NEW...1988 CATALOG

"V\J
2\ )Through the efforts of a few dedicated collectors, Radio's greatest shows have been
preserved. Jack Benny, The Shadow, Suspense, The Lone Ranger, Lux Radio Theater, 4

Inner Sanctum, Escape(Perhaps the best series ever done on radio) and Gunsmoke are
part of the 9000+ shows available on reels. Each reel contains 8 - 12(1/2 Hour)shows.

* 450 SERIES
* 9000 PROGRAMS Aﬁ}/

* Each Reel Contains 4—-6 Hours Of Shows

MAKE CHECES PAYARLE To:

100+ PAGE CATALOG:$5.00 "gcnoES OF THE PAST"

ECHOES OF THE PAST BOX 9593
ALEXANDRIA VA. 22304

Prefer cassettes? More than 300 shows are available on cassettes. Send a SASE for
Radio's Golden Age On Cassettes.
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¥y  SPECIAL OFFER...
v |
a¥ AMPEX OPEN REEL TAPE

1800
USED ONCE in NEW Boxes

25 REELS: $29.00 + $4.50 Shipping
(Maximum of 50 Reels per customer)

AUDIO TAPES INC. BOX 9584
ALEXANDRIA VA 22304
VISA/MC Accepted

OFFER EXPIRES 12/31/88




EXCLUSIVELY  From &

RADIOS PAST
\\7 PAGES AND ovmffab @m W
:?:: S mosr PAMou? ﬂgsomu- I) E D S O N A I T I @

TO ORBER: SEND CNECA ORN ,RA DIO‘S PAST

Moty ORBEA 10 SABIO'S
ST ~ S5 » S280 Siu#a%
AND NANBLING P O. Box 153
Oakland Milly, Pa. 17070
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PERSOUNALTTIES

in Historic Photographs
Anthony Slide

Before television, even before the talking film, there was radio. The first commiercial =

programming hit the airwaves in 1922, By 1931, reviews of countless star-studded
broadcasts regularly appeared beside those of movies and Broadway plays: the golden
age of radio had begun. Yer, some twenty years later, atter the advenc of celevision, the

wit, the drama, the exciting live broadcasts of great music and sparkling rcpancc—all s

" had vanished.

Now Anchony Slide, distinguished historian of Amcrican entertainment, has assembled.

239 stunning photographs that bring back to life the all-too-brict golden era of radio

broadcasting, This gallery of familiar and unfamiliar t.xcgs—portraymg nearly every o B

important radio personality—is complemented by full blographncal captions that recall -

the colorful history of live broadcasting and are as full of >urpnscs as the old programb

themselves.

You will discover or recall with nostalgia the familiar grectings once available at the -~

flick of a dial: Rudy Vallee’s “Heigh-ho, everybody!™ or perhaps Waltct Winchell’s
electrifying appeal to "Mr. and Mrs. North America and all ships at sca.” Here also are
the famous tags, amusing catchphrases by which many otherwise forgotten person-
alities are still remembered, among them Ben Bernie's *Yowsah, yowsah, yowsah”
and Joe Penner’s

Stoopnagle and Budd, Parkyakarkus and Ish Kabibble. But most of all, you wnll ﬁnd :
the greac talents who have not been forgouten.

In its prime, radio broadcasting otfered nvatm;> dramatic performances. that nvalcd‘

those on stage and screen, displays of comic genius as hilarious as anything in vaude- "~ 7"
ville, outstanding live concerts, and a ceaseless stream of stirring reportage and fas- - -
cinating conversation. Most of the immortal personalities who made all this pessible - -

are portrayed here, together with notes on their broadcasting successes. Among the .

profusion-of grcat comedians, vocalists, announcers, newscasters, and multitalented-
personalitics who defy categorization are Burns and Allen, Al Jolson, Edward R.

Murrow, Orson Welles, Fibber McGee and Molly, Edgar Bergen, the Andrews Sis- -

ters, Arthur Godfrey, Arturo Toscamini, Fred Allen, Cab Calloway, Gertrude Berg—

even President Franklin D. Roosevelt—and dozens more, as well as many now-tadgd o

figures who will pique the memery of radio butfs.

The last of the grear broadcasts are gone. But now, with this outstanding collection, '
you can preserve the immortal moments and the faces that macch the untorgcttablc
voices of this unique episode in the history of American entertainment.

Wanna buy a duck?” You will also tind many colorful performers Lo
that fcw remember today, like the Clicquot Club Eskimos, Whlsp«.rmg Jack Smith,

GREAT RADIO PERSONALITIES
IN HISTORIC PHOTOGRAPHS

k4

A fine 116-page book of wonderful photographs, beautifully
printed, of all your favorite radio stars -- Abbott and Costello, Fibber
McGee and Molly, Fred Allen, Amos 'n’ Andy, Jack Benny, Charlic
McCarthy and Edgar Bergen, Bob and Ray, Fannie Bryce (Baby
Snooks), Bob Burns, Jimmy Durante, Herb Shriner, Arthur Godfrey,

The Hoosier Hotshots, Bob Hope, Spike Jones, Ish Kabibble, Lum and

Abner, Groucho Marx, The Mills Brothers, Joe Penner, Will Rogers,
Kate Smith, Stoopnagle and Budd, Orson Welles, Jack Webb, Ed Wynn,
" athers -- 239 in all, each » ~sting o~
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GRANT BOOKS

&
COLLECTIBLES
HARDCOVERS . autographs
& ACTION :
PAPERBACKS Mystery & stills

sci = Fi ADVENTURE

.RARE & COLLECTIBLE

.Out of print books !

COMiICS

SPORT CARDS
MODEL KIiTSs

RARE ALBUMS

”

serving Buffalo since 1959"”

» 433 ;

IV} 1-(716) 832 - 5352

o~
—
s

1419 Hertel ave.
Buffalo N.Y. 14216



