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HALLOWEEN NIGHT, 1983. A call comes to the local police: the host of a local call in
show has been murdered on the air. The calls persists, both to the police and the
radio station, but no body can be found and no killer located.

The talk show host never existed and the killer was the electronically recorded voice
of a local actor. The hysterical phone calls were real. This "War of the Worlds"
scenario actually happened, on Cape Cod and accurately illustrates the power of radio
dramas produced by CAPE COD RADIO MYSTERY THEATER.

CAPE COD RADIO
MYSTERY THEATER

Tanya Macklin is host of *“Talk Line’’ —a
weekly,advice-on-the-air, radio program. Tonight,
the problems of her listeners are about to take a
back seat to one of hér own. A problem so large it
will threaten to transform her normally sane world
into a nightmarish world of terror. A true, suspense
thriller in the tradition of ‘““‘Sorry Wrong Number.”’

(36 minutes)



"It indicates how much is possible on radio, and the strength of people's imaginations,
say CAPE COD RADIO MYSTERY THEATER creator, writer, and director STEVEN THOMAS ONEY.
"The Caller on Line One' was the second drama produced by Radio Mystery Theater and
along with a dozen other episodes, was released on audio cassette by a Metacom
Audio Publishing Group.

Pleasant, idyllic Cape Cod is transformed in Oney's dramas into a dark, brooding,
inpenetrable peninsula. " The Cape is a good place for a mystery," Oney, a Barnstable
(Mass.) resident since 1978 explains. "It's an old part of the country; there are
ghosts, Indians, puritans, old graveyards, the ocean and shipwrecks." From the legend
of the pirate ship "Whydah" to the gothic novels of Phoebe Atwood Taylor and the
hardboiled detective stories of Robert B. Parker, Cape Cod has proved an aptly
atmospheric setting for tales of mystery and suspense.
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A premonmon of murder leading to violent death.
Voodoo, seances, automatic writing and psychic
messages from the dead are all elements in a bizarre
murder plot. A worried Doctor Scofield calls in his
friend, Captain Waverly Underhill. (49 minutes)



"The further away yeu get from the Cape the more imterest there is; we're trying
to give peeple a sense of the Cape. When people th'nk of London, they think
¢f Sherlock Holmes., In the sams w2y it would be nice te create a ficticnal
litery presense here," says Oney. The void is being £111 ed by Captain

wav. rly Underhill, a retired detective who aleng with his side-kice Dr. Alexandex
Scofield, 18 called upon te solve a handful of mysteries ranging from a

mirder a% a Previncetown art shew te a family eurse involving a mysterieus

beast stalking Cape marshes.,
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MURDERED MISER

An “‘historical’ mysiery. A flashback, courtroom
melodrama that poses the hypothetical questions: . - - -
What if Ebenezer Scrooge had been murdered? With
appearances by Charles Dickens, Bob Crachit, and
that most famous of English barristers, Sir Percy
Mason

(68 minutes)




Oney's entry into radie drama came after blind lwek Jed him to nick up some
cassettes of old radie myateries. The early shows were primitive compared

to today's standards, but Oney realized they contained the essence of what makes
nysteries emtertaining: paeing, heavy nlct lines and tension., He submitted a
nuriber of seripts to CBS Radie Mystery Theater, and they vere eathusiastie abeut
the ideas, Uney says the varyimg length ef pregrams from 36 te 77

minutes, ultimately resulted in their rejectiem.

Cney found cther p eople interested in resurreeting radie drama and,
together with engineer Jehn Tedd and musician/composer Mark Rirwinghanm

the first Cape Ced Radie Mystery Thea';er drama was produced o1 g sheestring
budget at HT Reeerdimg Studie im Dennis (i’ass) and aired September 1, 1983

on Previncetewn's WOMR.

CAPE COD RADIO MYSTERY THEATER PRESENTS

THE DEGACY OF

EURIAH PILLAR

A CAPTAIN UNDERHILL MYSTERY THRILLER .
e, /.qgf g‘-‘ "

A “‘twist’’ mystery. The bizarre terms contained in
an old man’s will set off a chain of events that leads
to treachery, deceit and threefold murder. A Captain
Waverly Underhill mystery thriller.

(44 minutes)



The first few pregrams were breadcast irregusrly on WOMR durimg 1983 and 198}
and en Cape Ced's Cervmunity Cellege's WKKL, and Martha's Vinevard's VMVY.
Later, through a grant from the Massachusetts Ceunsil en the Arts and
Humanities and help frem The Cerporatien for Public Breadcasting, more

than 80 statiens acress the country affiliated with Natioenal Public Radie
breadcast episodes eof Cape Cod “adie lystery Theater,

"Now *hat I've stumbled inte it, I'm surpriced other peeple haven't taken

advantage of radio," savs Unet. "Radio is close to Reading: wou have an
ability te get inside semeone's wmimd which yeu den't have in TV and film.
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A gothic mystery with a modern day twist. The
classic mystery story combining a lurking sense of
danger in a strongly atmospheric setting. A strange
and interlocking chronology of events dating back to
the whaling days of New Bedford. The reawakening
of a family curse foretelling that another death is
about to take place. A Captain Waverly Underhill
mystery.

(76 minutes)



With only a handful of radio dramas broadcast nationally, Oney thinks the medium
has been neglected, relegated to gossipy talk shows and bubble gum music. '"Radio
was such an exciting medium for a long time, then television came along and usurped
it," he says. '"There has been radio drama all along, but on such a small scale.
Nobody has yet to explore all of the possibilities." Through Cape Cod Radio
Mystery Theater and other outlets Oney feels, " more and more people are

learning to open up their ears."

A psychological thriller. A journey inside the mind
of a young woman who lies trapped in a coma. A
guided tour through the twilight realm of the sub-

conscious mind, where the real and the surreal coex-
ist, where the past mingles with the present, and

. where the Specegf Terror, once encountered,
" Torepelididtself in its pufditi most elemental form.
(42 minutes)



Unlike the old radio shows which relied on stock characters and formula scripts,
Oney has attempted some rather innovative variations on the standard radio drama.
"The Hypnotist" os told from the point of view of a woman who has gone into a

coma after narrowly escaping a murderer. The stream of consciousness and space age
sound effects come closer to avant garde video than traditional radio drama, and
the tension is psychological rather than emotional or physical.

The Captain Underhill programs on the other hand, are straight laced detective
stories, analytical and witty in the style that Conan Doyle would have admired.

More than half of the programs recorded so far have featured the Underhill

character with such titles as "The Curse of the Wales Tooth," "The Automatic Murders,"
and "The Legacy of Euriah Pillar.™

The Judge at a Provincetown art show is murdered on opening night.
Captain Waverly Underhill is faced with a freshly murdered corpse and a room
full of suspects.

(43 minutes)



In recording technique, Oney's Scripts resemble a modern musical recording more
than old time radio drama. Actors, all of them local, first record dialogue;

sound effects are then added, and finally the music, using a polypyonic synclavier.
Mixing a program can take up to a week.

Oney plans to bring back the psychopath who created such a stir in "The Caller
on Line One," as well as work on radio dramas for children. With his band of
volunteers, he hopes to lead a minor revolution in radio.

He says with a grin, "I'm trying to do the same thing for radio that Hitchock
did for film."

Timothy J. Wood
The Review

PLAYBACK A murderer records his crimes and sends the tapes to the police.
In his own demented twisted mind, he's daring the police to stop him before
before he kills again! Audio mystery at its finest!

(69 minutes)




MURDER TFROM THE BRIDGE  Waverly Underhill and Alexander Scofield M.D. attempt to
unravel the mysterious chain of events which lead to the death of a man found
aboard his sailboat in the waters off Cape Cod. Was it suicide, as the

authorities have chosen to believe? Waverly Underhill thinks not.

(35 minutes)

CAPE COD RADIO
MYSTERY THEATER

“It's a foggy night on old Cape Cod. A perfect night ... for a
mystery!” Cape Cod Radio Mystery Theater. a radio theater organiza-
tion founded in 1983 and located on Cape Cod, presents a new series
of spine-chilling, radio mysteries that are destined to becorne classics.

Cape Cod Radio Mystery Theater is available from
METACOM INC
5353 NATHAN LANE
PLYMOUTH MN 55442
PHONE 1-800-328-0108
FAX 612-553-0424
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Radio mystery theatre producer

ts sound effects for submarine story
gg:ijvl:%om plungers and Volvo tires create essence of underwater sounds
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By Rebecca Morris

Two actors sit ensconced in a 1960s stereo couch.
Audio taping is about to begin. Washtubs, concealing
microphones, hang from the ceiling and face the actors - .
whose voices now take on an unreal, tinny quality. This is
an underwater radio play.

_ The recording studio, a converted garage in Dennis, is a
mess of cables and discarded odds and ends. Standing op-
posite the actors, on the other side of a large window, the .
author and his engineer push buttons to create on audio
tape what they have already imagined -- two men are
trapped in a bathesphere, a mini-sub, searching for
treasure on the bottom of the ecean:

“This play is going to be fun, fun to do and fun to listen
to,”” smiles Steven Oney, writer, producer and director of
11 Cape Cod Radio Mystery Theater plays. The 12th, now
in production, is ‘‘Revenge of the Titanic.”” Chief engineer
for-the series of plays to date is John Todd. Mark Birm-
ingham, a Cape resident who now lives primarily in
California, composes and mixes the music in Los Angeles.

How a written script becomes ‘‘theater of the mind,"”’
as radio is frequently called, is a fascinating and exacting
process.

The cast of characters this time around includes
“Stephen Russell, Dug Credit, Jim Granlund and Michael
Mellor. Credit plays Captain Hugo, an entrepreneur and
the money behind the pillaging of the Titanic. The script
describes him as ‘‘renowned for his adventuresome ex-
peditions to test the great myths and legends of the world .
~ Loch Ness, Big Foot, Abominable Snowman and the )
Bermuda Triangle.”” Russell is Mr. Smalley, pilot of the
Hugo One, the mini-sub. Smalley is intimidated by Cap-
tain Hugo. Granlund is a crew member aboard the Glom-
mer 1, mother ship to the sub and Mellor is a newsreel
announcer.

To produce a radio play, actors are recorded during
several weeks of rehearsals and tapings. Many sound ef-

- fects are created on the spot; others are mixed in and
edited later. At one point, Granlund, for example, talks to
the other characters through an intercom to sound as if he
is in the radio room of Clommer I

THE CASE OF
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Some sound is recorded on video tape on a digital
recorder which produces a quieter, more suitable sound
for compact disc and can be more easily manipulated
when edited. The sounds are then laid on six-track tape
along with the dialogue, other sound effects and original
music. "“Quality and time are related,” Oney says of the
laborious process. ‘‘There is a sculpting process to it.”

Rehearsals are a senes of stops and starts. Oney directs
the actors while paying meticulous attention to the sound
effects that will take the audience on the same voyage as
Hugo and Smalley, a voyage three miles down to the dark
and cold bottom of the Atlantic. .

Oney: | listened to a lot of what we did last night and | lik-
ed what you snuck in.

Credit: Oh. The grunts?

Oney: Give us a good eight seconds worth of snoring.
Don’t make it too realistic. We don’t want a half hour’s
worth. You look awfully comfortable in there, Hugo.

Oney will go to any lengths to find in'teresting sounds.
‘“We did recordings in a Jacuzzi tub, from inside a car .
wash and in a World War ! turret in the backyard of an
Osterville house for this show,” he explains.

Armed with a tape recorder while on a trip to Florida,
Oney got the idea of taking it into the hot tub with him.
| put the mic in a plastic bag sa it could go under
water,” Oney remembers. He then experimented, placing
it sometimes close to and other times away from the
powerful jets. It made a variety of sounds, I'll use the
sound where they’re trapped on the bottom in the sub
and they have to set off some explosives to try to free
themselves,” he says, obviously quite pleased with the
results.

To create the sound of the bathysphere being lowered
into the ocean, Oney and his wife Debbie, late one night,
secured microphones to the back wheels of their Volvo
wagon and put one down the gas tank. They then rocked
the car back and forth to find just the right sloshing sound.

Oney is always thinking sound. When a reporter
rewinds film in an automatic camera, Oney likes the
sound and stores the idea away for a future production.
For one play, Oney needed sounds of cars crossing a
bridge. He went around his house pounding everything
with his fist to see what it sounded like. Finally he found
hitting a piece of rubber with a toilet bowl plunger gave
him the effect he wanted.

For every 20 things that Oney tries, he uses one. He
sometimes prethinks effects that he needs. It's been said
that Oney doesn’'t watch a sunset, he listens to it, perceiv-
ing even the environment though his ears.




Oneyv Can vou guyvs talk scrept 7or a second? Stephen, can
| give vou the bad news wrile vou re standing way over
there? | don’t think we're girg to use ansthing we did last
mght (they all laugn:. It was2't that it was so bad. | made
the big mstake...You two guys should nave been side-by-
side There is even that part :n there ahout “'They speak in
the hushed tones that one assumes in the presence of ..~
That busiress

Oney: Tonight, f we can do it. (et s do scenes seven
and eight

Russell: All for naught last night

Onev: Not really. If we really get in a . am we could use
it It was lixe a rehearsal.

Russell. This must be like work:ng in frims.

Credit: You rush to the daihes and sav, * Cod everything
we shot vesterdav 1s crap.

“He’s a "Smalley’ sort of person,”” Russell savs about
the character he piays in "Revenge of the Titanmic.”” It is
his lot in life to be always working for people who have
power over him, He's not sure about this expedition, but
a job is a job Later, he lets his feelings be known. It sort

of comes out at once when things reach a crisis.”

Credit says the great Hugo is a bring ‘em back alive
character. “"He's a pompous ass. used to getting his own
way and being in charge.”

tt is Russell’s second radio mystery theater play with
Oney and Credit’s first. ‘“It's great fun,”’ Russell says of the
unpaid work. ‘‘Steven is a wonderful writer. | totally miss-
ed radio. (He is 35.; I'm very much a TV baby. You often
find this is the case, that people who missed something
are the most active in resurrecting it.”

‘! remember the last of radio theater,”” 38-year-old
Credit adds. “People don't read and exercise their im-
agination enough. Radio gives them a chance to paint pic-
tures with their imaginations.”

Both actors say as uncommon as radio acting is these
days, it is not all that different from the stage work they
usually do.

“It’s still the basics. You create character,”’ Credit says.
“"You're just missing ane of the tools, that of stage
presence. So you put more into your voice.”

Russell reminds Credit that the great Russian acting
teacher Konstantin Stanislavsky said voice is everything.
And Russell says it is not disconcerting to work without an
audience. *An audience is the icing. But the cake exists
without the icing. Some of my most satisfying perfor-
mances in live theater have been in rehearsals. But live
theater vanishes. With this (radio), we have a permanent



Oney: | think we will redo the paragraph on page 27 and
let Hugo chime in a little more with his irritability. What
we‘re going to do is begin with their (Hugo and Smalley)
arriving at the bottom so the static needs to-be higher up
on your static generator there. Dug, say ‘We're sinking’ in-
stead of ‘We're taking on water...And a few of those
whaaaahs!”

Any resemblance of ‘Revenge of the Titanic” to last
summer’s French expedition lifting artifacts from the burial
ground of the Titanic, which had been untouched for 75
years, is entirely deliberate on Oney’s part. “There is a
strong urge to lambaste the French,” Oney explains. “'In a
way, the play is about what should have happened to
them. It lampoons their behavior."

Oney takes his jabs at the French expedition. He says
he names the mother ship in the play Glommer I/ because
the characters are ‘‘glomming’” onto things. By the play’s
end, the great Hugo is not the fearless man of the hour, -
and is in fact reduced to being just another Titanic
souvenir,

The 1986 exploration by Robert Ballard which found
the Titanic did not touch the remains of the ship. The lux-
ury liner lies on the ocean floor in international waters.
Various countries had attempted to stop the French from
carrying off the contents, though they failed in their ef-

forts.

“‘Revenge of the Titanic "’ may be set on the bottom of
the ocean floor off Newfoundland, but inspiration came as
Oney walked Sandy Neck Beach near his West Barnstable
home. He talks of how one day he stood on a dock and
watched the ferry from Yarmouth, Nova Scotia pulling into
Bar Harbor, Maine. Months later, walking the Cape Cod
beach, he was struck again with the image of the ferry and
the idea for ’Revenge of the Titanic”’ came to him “out of
the blue. | was wading and all of a sudden 1 knew what |
was going to write.”’

He thinks of creativity as an enigma. ‘‘You let the dog
out without a leash,”” Oney says of ideas. “‘It comes back
with something and you think, ‘oh, that’s great.” Then you
have to put the leash on it and direct it. It's a mystery to
yourself as you're doing it.”

John Todd positions mi'crophones while Stephen Russell
and Dug Credit sit "trapped’ in a simulated bathysphere

Oney consulted Martin Bowen of the Deep
Submergence Laboratory at Woods Hole Oceanographic
Institution while working on his own expedition parody.
Bowen was inside the mini-sub Alvin during Ballard’s
historic finding of the Titanic and operated Jason, the
robot that went inside the ship with a camera. | asked
what it was like in the sub, the temperature at the bottom,
what it sounded like. Bowen says it does-sound incredible.
It's hard to tell what direction sound is coming from or
how far away it is. You can hear your voice bouncing

ba.ck to you from the surface of the water as well as the
voices above,”” Oney says. Oney has tried to recreate
similar sound effects for his radio drama.

Orey also uses sound to foreshadow what is to come.
For example, on the descent of the mini-sub to pick up
the antifacts from the Titanic, Hugo hears music playing
He’s the only one who hears it and it will be music frot:n
gzksairr:w?gelrza‘that was playing on the Titanic the night it

’:The Titanic is a symbol of so much,” Oney says of his
sub;gct. “It is a symbol of terror, of cowardice and of
heroism. And it really lends itself to radio theater.

Oney hopes the radio play will air by Halloween. 1t
cpuld be rushed to completion this summer if an exhibi-
tion of Titanic artifacts scavenged by the French tours the
U.S: “Revenge of the. Titanic will be offered by satellite to
National Public Radio affiliates across the country. About
12(? NPR stations and some independents have carried the
series. On Cape Cod, WEFCC will carry the plays for a se-
cond year. Ironically, the Chatham station is the only one

in Massachusetts to carry the locally written, acted and
produced series.

* Todd: Okay. Let’s slate it and you're on.

Oney: Page 27, scene 6, take three, starting with the
paragraph ‘an orchestra playing. ‘IR



RADIO GROUP'S SUCCESS IS NO MYSTERY
BY ANNE COLDEN
SPECIAL WRITER

Chatham- It's a rainy night and you're alone in your home in the woods
of Cape Cod. The wind howls and hisses through the pine trees and rattles
the rafters. You turn on the radio for some company andyou think, some
comfort.

If at 8 p.m. on Thursdays through Novembey you turned the dial to
WECC-FM in Chatham, comfort is not what you'll find. Instead, you may
hear the sound of a corpse dropping to the floor, stairs crezking and
women shrieking.

The reason! Cape Cod Radio Mystery Theater. A series of radio
dramas designed to scare, erthrall and maybe even amuse listeners.

The series is the creation of Steven Oney36, of West Barnstable,
who wrote the first installments in 1983, after trying unsuccessfully
to get other things he had written published.

Radio seemed a more accessible medium and one in which he could
have some control over the final product. He said, Being a child of the
1950's the golden age of television, he didn't listen to radio much. "I
grew up with the television tuned to "The Twilight Zone " and Alfred

Hitchcock" he said.

But once he got started, he realized that radio was " a hell of a

medium to convey suspense.'

And that's precisely why WFCC president Joseph Ryan was interested in

the series. "The wonderful thing about radio is that it lends itself
to using your imagination." Ryan siad. Oney has been the director and

producer for the series, but he readily credits his friends, whom he
recruited to collaborate. None of them knew much about producing a radio
drama when they started. They include Scott Dickie of Hyannis responsible
for sound effects and black and white illustrations. John Todd of
Dennis, chief engineer; Mark Birmingham, now of Los Angeles, who

composed the music; artist Jerry Williams, formerly of West Yarmouth, who
designed the promotional poster; and Oney's wife, Debby, who is a series

actor.



Page?2

The group's amateur status might have worked against them, but it
hasn't. "In a way, it was a strength, it hasn't gotten in the way of being
entertaining," Oney said.

"We've really attempted to convey a sense of Cape cod:in that sense it's
kind of fun to listen to.... We use locales people are familiar with."

The first in the series. " A test for Murder." was set at a Provincetown
art opening, while other settings include Cape Cod Hospital. The Cape
Cod Canal, a Cape radio station and Woods Hole. ‘

Oney has used several forms of the mystery geare in his tales,
including thrillers like " The Caller on Line One", about a psychotic
killer who stalks a radio talk show hostess while she's on the air.

There are Gothic mysteries, intentionally overwritten and ornate like
"The Curse of the Whale's Tooth."

In other stories, Oney experimented "The Hypnotist." the story of a
woman in a coma "struggling to release herself from her surrealistic
realm." is told from inside the woman's mind.

The first two installments have used a more traditional form-the
sleuth and his sidekick- featuring former police captain Waveriy Undernil
Dave pllsworth and retired doctor Alexander Scofield ( Wally O'Hara).

Oney said he wanted Scofield to be more of a doctor than that other
famous sidekick, Doctor Watson. "I wanted him to be an old man and I
wanted him to act like a doctor. He's always pretending to be senile,
but he's not, of course."”

Not just along for the ride, the sidekick serves an important role

in moving the story. "The sidekick is like the audience, he asks the
questions the audience wants to ask". Oney said.
The dramas are spiked with humor and exaggerated characters. " To

a certain extent they have to be spoofs on themselves" Oney said.
In " A Test for Murder," in which the jurist at a Provincetown art show
is found murdered, a minor character familiar to anyone who knows the
Cape appears on the scene-the summer cop. This one, upon seeing his first
murder victim,exclaims, "Bdy he's really dead isn't he!" The sage '
Underhill cooly responds, "You've just seen your first dead body: if we
move quickly, you may yet get to see your first murderer."

There's also a disgruntled, struggling artist, who calls the murdered
art show judge a "creep," and another character, believing the whole
thing has been staged, says, "It's one of the best examples of performance

art I've seen."
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In the thrillers, the main aim, naturally, is to scare. "We
try to scare ourselves, If we're scared, we figure others will be too."
Oney said.

The most time-consuming part of the process is the sound effects,
because they are recorded in the real world, not in a studio.

For an upcoming show, "The Buoy," the group recorded the sound of
a truck lifting a garbage bin and pchessed it through a synthesizer
to simulate the sound of a buoy's chain being stretched. Oney said.

0ddly enough, cape Cod Radio Mystery Theater is probably better
known in the Midwest or on the West Coast than it is on the Cape.

While a number of the program's have been broadcast from time to time on cape
radio stations in the past, they haven't been aired in a series.

They have, however, aired on about 100 affiliates of National
Public Radio across the country. The series is popular in Alaska,

Oney said, "I don't know if it's because the nights are long or if they
have good imaginations.”

Oney credits the folks at WFCC, who bill their station as
"fine arts radio", for airing the mystery series.

"For an FM classical station, this is a risk for them. It
shows they believe in what they say they are. If this isn't fine art,
at least it's folk art," Oney said.

Most commercial radio stations "play the ratings game very seriously,"
Oney said, and the mysteries don't fit their radio format.

But Ryan doesn't really think of the series as a risk.

"We're very optimistic about it," he said.

"It's the sort of thing we are striving to do at our station,
that is, something different....This had all the ingredients that
would be ideally suited for what we had in mind-the setting is Cape Cod,
the actors are Cape Codders, and it's a mystery."

Ryan had purchased a cassette of one of the broadcasts before his
station went on the air last spring. "I bought one, and I got more
information about it." It was an idea he kept in the back of his
mind for the station to pursue. So when Oney contacted him, he and
station manager John Miller were eager to make the arrangements.

The actors and many others involved have volunteered their
talents so far. "None of us make our living at it," Oney said. Making

money in radio is difficult, Oney said, because "the system that'sg



Page 4‘

supposed to return the profits back to you is so full of holes, it's
like a leaky bucket. By the time it gets back to you there's hardly
a drop in it." Cassette tapes of the series are available in some
Cape Cod book stores.

While radio's use as a medium for drama may have waned while
television blossomed, Ryan and Oney believe the audience remains.

The radio listeners are seeking a "relief from the onslaught of
blandness and crudeness of television," said Ryan.

Said Oney: "The audience hasn't gone away.... Along with children's
programs, it's what listeners of public radio always clamor for more
of ."

Ryan said the response from listeners and advertisers has been
positive, and he's looking forward to more of Oney's work. "I will
follow him around and see what he's working on next. Hopefully, we
will get the first shot at what he's doing."

Cape Cod Radio Mystery Theater will present a live performance,
simulcast on WFCC, of "The Legacy of Euriah Pillar," on Nov. 5 at
Barnstable High School. Proceeds will benefit the Cape Cod
Conservation Compact, a group that helps towns in their conservation
efforts, an appropriate cause for Oney since he worked for five
years with the Nature Conservancy in Minnesota. ‘

"I still have strong conservation leanings," he said, "but

I couldn't shake loose from the hankering to do some creative writing."




OTR Defense Fund

Only Lamont Crantson knows how long the legal battle over his shows will drag on...
A special report from the Administrators of “The OTR Defense Fund”

CONGRATULATIONS! YOU MAY HAVE WON $15,874.50!1!]
By Carolyn and Joel Senter

Well, you really haven’t won anything, but now that we have your attention, please
be aware that some real nice people recently got a bill for $15,874.50! How would that
grab you if it popped up in your morning mail?! Please let us direct your atiention to
a2 matter of considerable importance to all of us In the “OTR Community.” We have
previously published information about this issue, but we do admit to having been
somewhat vague about the specific nature of the problem. We were deliberately vague,
in part, because some of the people involved were too modest 1o want their problems
advertised. We now realize that in belng so obscure we may have de-personalized the
problem to the point of making it appear to be some sort of philosophical issue rather
than a real, human problem which might eventually affect all of us. Judging from the
content of some of the conversations we have had with OTR folks around the country
recendy, it appears that we may had misjudged our previous approach. We probably
should have gotten “down to brass tacks” earlier. We now think that we should have
named names and cited figures in the first place. OK, we're going to do it now.

The Problem:

On, or around St. Patrick’s Day in 1989, some (olks whom one author has identificd as “several OTR
Dealers within The Hobby* were served Federal Court summons. These folks, named at the time
or added subsequently, were in alphabetical order: Don Aston, Howard Brenner, Rex Bllls, Bob
Burnham, Carl Froclich, Charlic Garant, Larry Kiner, Dick judge and Pat McCoy (we'll call these
fcllows “the defendants” in the remainder of this article). Any of these names ring a bell whh
anyone? They are names which are familiar to many of us because these are some of the folks who
have madc it possible for us to assemble our OTR collections. These same guys have also been, in
our opinion, largely responsible for the prescrvation of Old Time Radio programming to the final
decade of the 20th century. Without these folks, and people like them, itis not at all unreasonable
1o believe that old time radio programniing would have simply become extinet by now. The
aforementioned summons was issued as a result of a lawsuit brought in Federal Court in Connecticut
by an organization called Premler Electronics (the plaint!ff) who claimed to own exclusive rights
1o certain, as yel unnamed eplsodes of The Shadow. We all know that none of the OTR dealers would
sell programming which they KNEW belonged to someone else. They have comie to their current
unpleasant legal position through no malice or untoward Intentions on their parts. If there had been
any infringement (2 matter for the courts to decide, ultimately), It would certainly have been done
innocently, and terminated on request.

Nonctheless, the suit alleged infringement and asked damages of $100,000 from EACH of the
defendants! At least some of the defendants offered a *no contest” settlement through which they
agreed to surrender any money which they had collected from the sale of the contested programs
(a few hundred bucks at most) and o withdraw the programs from their listings. Premicr, the
plaintiff, refused the setlement, continued the sult, but now demands *damages” from $10,000 to
$20,000 from cach defendant. The defendants were placed in a position of having 10 “knuckle
under” or to dcfend themselves. Electing to pursue the latter course (a courageous decision and
one certainly benefictal to the hobby), the defendants collectively hired a law firm from New York
(we'll call the firm P & W, Esq.) to represent their interests in this matier, Now the folks atP & W,
Esq. are really good at their business and, as s usually the case, really good things don't come cheap!

The most recent bill (and this isn't the only one) submitted to the defendants was in the amount
mentioned in the titlc of this article, namely, $15,874.50. Certalnly for these individuals, this would
be more than a noticeable amount of money — even when divided up among nine people. Somebody
is going to have to pay this bill. Let us also hasten to mentlon that this figure of almost sixtcen grand
doesn't count any future legal costs nor does It count any other money spent by the defendanis for
individual or local legal assistance!

The Old Time Radio Defense Fund:

Along about last Fall, we established *The Old Time Radio Defense Fund® (we'll call it *The Fund,*
herein) with the purpose of offering OTR hobbiests around the country the opportunity to help the

The address is:

above named dealers pay thelr legal fces. Our motivaton was two-fold: First, we were extremely
Interested in helping these defendants avoid being *bullied” out of exisience through the financial
superiority of one “big business.” Justice is cxpensive, and we wanted 10 help see to it that the
defendants could *have their day In court® without crushing expense. Second, we felt that those of
us in the hobby who have profited so bounifully throughout the years from the availability of good
programming at reasonable prices, often due to the direct efforts of these very guys, shouidn't just
stand by and let them take the onslaught of the legal attack all by themselves. We tried our best, at
the time of the origination of The Fund, to remain ncutral in the dispute, We ceriainly did not feel
that it was our place to make any judgement as to who really *had the rights” to the disputed
programming. We knew that this was a matter for the courts to decide. We just wanted 10 try to help
the case get to court so that an appropriate legal decislon could finally be made. We can'tdeny, though,
that we would be pulling for the defendants, not only because some of them are our personal friends,
but because if "big business® turned out 10 win, It might well mean the end of our habby as we know
it. If any "monopoly" were able to sew up OTR programming, they could control what shows were
distributed to collectors, and at whatever price the *monopoly” might wish 10 levy!

Now, no matter what we do, it is possible (God forbid!) that the plaintiff might evenivally win. We
could not stand by, however, without making some effort to keep them from winning by default
without a fair contest. Hence, the gencsis of The Old Time Radio Defense Fund.

In spite of the rather wide publicity given 10 The Fund, through the courtesy of *The lilustrated Press,”
“0ld Time Radio Digest,” *Hello, Again,” “NARA,” and others as well as through several direct mail
communications, we have been rather surprised at the number of active hobbiests who have never
heard of it. We were astonished to find out that even one of the defendants, who is now a beneficiary
of The Fund, never heard of it!

As of now, The OTR Community has graced The Fund with approximately $1,600 In donations. On
February 10, 1990, The Fund dispeased $1,000 10 the defendants’ atlorneys. At the present time, The
Fund has tiie remalning $600 in a bank account. By the time this article comes to press, this $600
will have been dispensed. The defendants have been kept apprised of, and provided documentation
of, the dissemination of these funds. Every cent collected has gone toward the legal expenses of the
defendants; we have personally absorbed all of The Fund's costs (printing, postage, 1axes, fecs, etc.).

We had rather hoped that this article, which reveals who the defendants sctuatly are and the size of
the bills they are facing, might persuade other OTR devotees 1o make contributions. You see, we think
that if everybody who cver bought a cassetic or a reel from these vendors (or others “within the
hobby") would contribute just two or three dollars, we would have morc than cnough 10 pay their
current legal bill. We have to confess that there was a time a while back when we really got
discouraged and were considering paylng out the monles in The Fund and just dissolving it. As luck
would have it, though, we started to receive a few more contributions and became encouraged again.
We now plan to continue our efforts. We hope that everyone who reads this article will help us to
help these defcndants and that each reader will talk to a friend or two in OTR about contributing
something, 100. We think that these guys deserve all the help we can give them. Butremember, your
contributions won't go just for the direct benefit of these defendants; the outcome of this whole
litigaton may well affect the entire OTR hobby and ALL OF US who now love and enjoy it (not 1o
mention future generations who may never have the opportunity 1o experience radio's Golden Age
at all)! [t is decidedly to the advantage of all of us 10 do whalcver we can 10 try 10 keep OTR
programming from becoming the exclusive property of limited conunercial enterprises.

So, the OTR Defense Fund continues to be alive (albeit, a bit anemic) and ready
to reccive contributions. Won’t you please help us help our dealer friends?

LAST MINUTE NEWS!

We have talked to a few OTR folks around the country recently and found that other
dealers (some not currently involved in the litigation) are becoming refuctant to
sell thieir wares because of the threat of “out of the blue” legal consequences, and
also, that some COLLECTORS are becoming cautious about cven TRADING
programs with other colleciors!

Such is the “fallout” from this whole thing!

PLEASE CONTRIBUTE TO THE OTR DEFENSE FUND!
EXTRA! EXTRA! EXTRA!

For any donation of $10.00, or more, we'll send the donor an *I Love Old Time
Radio™ bumper sticker.

OTR Defense Fund
c/o Carolyn and Joel Senter
4003 Clifton Av
Cincinnati, OH 45220



THE OTR DEFENSE FUND
by
CAROLYN & JOEL SENTER

Most of the good news we have to share came from the Friends of 0ld Time Radio Convention
in Newark. Each year the Friends of 0ld Time Radio present a philanthropic gift of cash
to a worthy cause. This year, the OTR Defense Fund received a donation of $500! Not only
do we, and certainly the defendants, sincerely appreciate the money, but we are also

very pleased that the membership of an organization with the prestige of The Friends of
0ld Time Radio has elected to recognize the existence of The OTR Defense Fund and to make
public its contribution to the Fund. We are all very grateful, both for the monetary
support and the moral support.

The FTOR Convention brought a bit more good news. Some of the attendees were, individually,
quite generous in their personal contributions. We accepted contributions through several
routes. Direct cash contributions, of course welcome. In addition, a few people made
donations of merchandise, proceeds from the sale of which were all donated to the Fund.
Larry Kiner and Dan McCoy both sent programming in the form of records and cassettes

for us to take along. Both Larry and Dan are "Shadow" defendants, and, it would seem,
believe in the old saying, 'the Lord helps them who help themselves!" We received a

big boost from the generosity of Ron Barnett (Echoes of the Past). Ron, whom most

readers will know as a dealer of fine, high quality reels of OTR programming, is not one

of the "Shadow" defendants. He donated quite a few reels for sale by the Fund with all
proceeds going to the Fund.This donation, which is among the largest individual
contributions The Fund has ever received and the largest voluntary donation made by an

OTR Dealer, was most gratefully received. Ron's contribution, when combined with other
individual donations offered by"rank and file" of convention attendees, added up to

almost $300! Altogether, then, the fund was enriched by almost $800! This is more than
has been collected during any whole month since the inception of "The Fund." Thanks to all!!

Now, about the bad news. .

In spite of the sparkleing generosity of many good people, we think that we have failed ,
miserably, in getting '"the message out to the OTR community at large! It would appear

that no matter how hard we tried, and no matter how much support we have received from the
good folks 1like FTOR, The OTRC (who have been steady supporters from the beginning),

The Listening Guide Newsletter, the Daily Sentinel, the Old Time Radio Digest, and

others we simply don't seem to have been able to convince the masses of OTR fans, collectors,
and devotees of the gravity of this situation. It's like OTR fans don't seem to

understand the fact that some of our most reliable and devoted purveyors of OTIR

are under attack has anything to do with them, personally. So what, if a handful of

people have gotten into legal trouble for selling Shadow episodes? After all, people

seem to think, when those guys decided to sell OTR programming, they took their own risks
and stuck their own necks out, and, besides, they must have made a pot of money! Not so!
Nobody has made more than a few hundred dollars on Shadow shows. The Courts must,
eventually, decide this issue. Certainly, if there has been an infringement, it was
innocently and without malice. But this is not the issue. The Conflict is not one between
the plaintiff and nine program vendors from"within the hobby." It is instead an issue
which concerns virtually all of us. If you happened to be at the Newark convention, you
might have notice that only one vendor was selling. any Shadow tapes. This is not the

worst of it. People are becoming reluctant to do any kind of dealing or trading for fear
of the "out of the blue"lawsuit! What we seem to be unable to get people to understand

is that this issue is one which stands to affect the entire hobby and each and everyone of
us who knows and loves it! IF, for some reason, we don't feel like coming to the aid of
vendors who have been largely responsible for the very preservation of OTR programming

and, certainly, for many of our personal collections, we must try to see it that our rights
to preserve and enjoy OTR programming are properly defended through the proper channels.



We don't seem to be able to convince large numbers of people that it is not just the nine
vendors who are in legal trouble, but, instead, it is our entire hobby which is maybe
threatened. If the plaintiff is allowed to win b default simply due to lack of funds
available to the defendants to pay for their '"Day in Court," we, as OTR fans, will not
only have failed our vendor friends, but we may well have failed ourselves and the very
future of our hobby. We are having a great deal of trouble understanding why there

seems to be so much apathy concerning the 'Shadow'" issue in the OTR community.

We must confess that we, personally, have something of almost a religious fervor about
this cause for which the Fund exists. From our point of view, this whole matter seems
to represent a potential, ominous threat to the relatively free flow of OTR programming,
and we have great difficulty understanding shy so many other s don't seem to "see the light"
aand join us. After all, the plaintiff is but one company; there are thousands of
us OTR fans and, if we all pull together, we could put up one hell of a fight!

If anyone among our readers here could make suggestions as to how we might be able

to convince the OTR community that this is a matter of serious concern to each and every
one of us, and that it is to our mutal benefit to unify and get behind the effort, we
would be most grateful for you advice and assistance; or perhaps someone could explain what
are doing wrong. We don't seem to have been able to sustain a convincing campaign

by ourselves. By hanging together we can muster a formidable front; separately we may find

The Official Comic Book

Adaptation of the Hit Movie

Available from

QUEEN CITY BOOKSTORE

3184 Main Street * 5319 Transit Road
Buffalo, New York Depew. New York

716-833-6220 716-684-5981
(near U.B) (near Broodway)

and MARVEL COMICS
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Audio Visual Products, Inc.

AVPRO"
P.O. Box 2385 ¢ Livonia Ml 48151

Avpro™, Audio Visual Products, Inc., is a new business offering quality entertainment products to the general
public that often are not readily available elsewhere. Products offered by Aston’s Adventures, Audio Classics™
or BRC Productions can now be ordered through Avpro™. Rety on Avpro™ for a full product fine of old time radio,
classic video and unique related publications. Please note prices of some BRC and Audio Classics™ products
ordered through Avpro™ may be subject to change.

Those who order from this ad will be placed on our active mailing list and will recelve additional listings in the future.
Periodically, Avpro™ willissue an oid time radio special. Often the material will be completely NEW, and previously
unavailable. These specials willbe available on C-60 cassette orhalf track 3-3/41.p.s. reeltoreel only. Sound quality

will be VG (very good) or better and most will be second or third generation coples.1/2 track (reefl) will play on 1/
4 track machines.

Prices:

CASSETTES REEL TO REEL/ HALF TRACK SHIPPING & HANDLING
You must purchase an entire reel, or 1reel. $14.00 (all orders)

group of 3 cassettes (per reel). No 2reels: $13.00 eq. Ortlors to $50.00: odd $3.00
random selections. 3reels: $12,00 ea.

Orders from $50.00: add $2.00 for each

3 casseftes: — $18.00 additional $50.00 of the order,

6 caossettes: — $33.00
9 cassettes: — $47.00
12 ormore: — $5.00 eq.

4reels: $11.00 eq.
5 ormore reels: $10.00 eq.

See following page for Republic clussic
serials available on video. Orders

placed from this ad will receive
additional flyers in the future.

Avero™ FALL 1990 RELEASES:

REEL JB001 Jack Benny REEL C003 The Chase 3
1. 11/17/40 w/Mary Martin (East Coast show) 1. 1/11/53 Professor Calvin and the Voice’
2. 11/24/40 Don Wilson just married (East Coast show)2. 1/18/53 Killer-at-Large

3. 12/1/40 Jack is sick in bed (West Coast show) 3. 1/25/53 The Creeper

4. 12/8/40 Packing for New York (West Coast show) 4. 2/1/53 Corpus Delicti

REEL SP002 The Adventures of Sam Spade
1. 5/21/50 The Red Anapola Caper (rchearsal)

2. 5/28/50 The Honest Thief Caper (rehearsal)

3. 9/19/48 The Hot 100 Grand Caper

4.9/26/48 The Dick Foley Caper

5. 12/15/40 From the Ritz Hotel, NYC
6. 12/22/40 Christmas shopping in NYC

REEL TRO001 Tales of the Texas Rangers

1. #2 7/15/50 White Elephant
2. #3 7/22/50 Apache Peak
3.#44 7/29/50 Broken Spur
4.45 8/5/50 The Trigger Man
5. #6 8/12/S0 Quick Silver

6. #7 8/19/50 Fool's Gold

REEL TR002 Tales of the Texas Rangers

1. #8 8/26/50 Open Range

2. #99/2/50 Play for Keeps
3. #10 9/9/50 Dead or Alive
4. #11 9/16/50 Candy Man

5. #12 9/23/50 Open and Shut
6. #13 9/30/50 Clean Up

5. 2/8/53 The Money Shroud
6. 2/15/53 The Million Dollar Chase

REEL C004 The Chase-

1. 2/22/53 Jailbreak

2.3/1/53 A Frame for Murder

3. 3/8/53 Special Delivery
4.3/15/53 The Lady is a Corpse
5. 3/22/53 Cupid's Deadly Arrows
6. 3/29/53 Murderer's Row

REEL SP001 The Adventures of Sam Spade

1. 6/20/48 The Deathbed Caper

2. 6/27/48 The Bailbond Caper

3. 7/4/48 The Rushlight Diamond Caper
4.7/11/48 The Wheel of Life Caper

5. 7/18/48 The Missing Newshawk Caper

5. 9/3/50 The Farmer's Daughter Caper

REEL CDNP004 Crime Does Not Pay

1. #31 Don’t Write—Telephone w/Jack LaRue

2. #32 Between the Dark and the Daylight w/Lionel
Stander

*3. #33 The Second Hand Pistol w/Nancy Coleman

4. #34 Imporied Headache w/Joseph Buloff
5. #37 Clipjoint w/Alexander Kirkland
6. #38 The Professor Pulls a Switch

ORDERING FROM AVPRO™...
Orders will be shipped via United Par-
celService or Special 4th Class Mail. A
street address is necessary for U.P.S.
delivery. Allow four weeks delivery
after your order is received.

NOBONUSES, COUPONS OR OTHER DISCOUNTS MAY APPLY TO THESE SPECIAL OFFERS. All payments aretobemade
to Audio Visual Products by check, money order or Visa or MasterCard in U.S. Dollars. Mich. res. add 4% sales tax.

Avpro™ has not yet published a complete catalog. When a complete Avpro™ catalog becomes available it will
be annouced.



m“' Audio Visual Products, Inc.
P.O. Box 2385 ¢ Livonia Ml 48151-

THE CUFFHANGER SERIALS Finest quality video products mastered from

original negatives. Titles available in VHS only.
from Republic Pletunes

Adveniures of Coplain Mervel 1941 9. Monhunt In the Alrican Jungle 1043
‘.mﬂm:uqm 18 NEVEr-40-De- OO SpRDTN 18 sochet-powwed epioces

wilom Tywer. Frark Cagan. Louse Quse wifRod Cameron, Duncon Renaiio. Joan Mdamh w/Denri Moare. Unaa Seing
2. The Crimson Ghosl 1948 10. The Masked Marvel 1943 18, Redammen from the Moon 1982

12 eucAing. SxOioEve SRSOCEs 12 3py-amcehing, oNe-INQING epkoces 12 foneatic, ARISIC eploces

w/Charies Quigiey, Unda Sering. CIoyion Moo wiWillam Forest. Tom Steeie, Lovuse Cume w/Qecrge Walkace. Alne fown, Qarton Moore
3. Doredevils of the Red Circle 1939 11. The Mysterious Doctor Satan 1940 14, Son of Zorve 1947

xrying 15 iIncredidly ormang

fmw Hernan Bk, Corole Lands Cianedl. Robert Wicos. Eia Neal
4. The FAighiing Devil Doge 1938 12. Nyoka ond the Tigermen 1942

12 elecwiying 18 chiling chapien of akcan advenhse

wAee Powel. Hesman B, Beancy Stowat w/Ciayron Moore, Kay Adicige. Loma Gedy
8. G-Men va. 1he Mack Drogon 1942 13. Porlis of the Darkest Jungie 1944

15 euciing SxICEVe SONOS 12 ocson-packec, Mril-Bed episodes

w/Rod Cemeron, Constance Worth wi Aan Lane. Unaa Skeing

Rides Again 7

e e e acoe 7O ORDER VIDEOS FROM AVPRO™...

w/Ciayron Moore. Unda Shering. Roy Sarcroft mnqunenMamwnmau— Mmmu’;awum”m
2. King of the Rocketmen 1949 Alow 4 weeia delvery Gtern oraier § received subisct 10 Cwailabilty. MIChIQAn res. Gad 4% sies L EOCh compiete sendl
12 tonvoatic it epsaces preserted in G 21O Mt . POyment accepied by CHECK. MONEY ORDER or VISA / MASTERCARD payatie in UL Dollaa.

w/lss Coffin. Moe Ciariee. L Stantard Joley

8. King of the Texas Rangeen 194}

TR R 40N e ek NEW TITLES FROM

Republic Pictures

FROM REPUBLIC PICTURES Pre-Order by Novermber 23 Expected ship January ]
. SAYE $1.00 and shipping. Pre Order Price $28.98
Price after Novermber 23 is $29.98 plus shipping®
1. The Painted Stallion 1937
12 exciting chapters
w/Ray “Crash* Corrigan

A1l Yideo Serials
available in YHS only!

4. Undersea Kingdom 1939
12 adventure-packed chapters
w/Ray "Crash* Corrigan

2. Robinson Crusoe On Clipper Island 1936 S. Zorro's Black Whip 1944

14 exotic chapters 12 thrill-a-minute chapters

w/Ray Mala w/Georeg J. Lewis, Linda Stirling
3. S.0.S. Coastguard 1937 6

. lorro's Fighting Legion 1939
12 cliffhanger chapters
w/Reed Hadley

12 action-packed chapters
w/Ralph Byrd

NEW TITLES FROM RHINO VIDFO

1525.95 plus Sh‘Db};EI

2. The Hurrican Express 1932

12 action-packed chapters
w/John Wayne

ALSO AVAILABLE from Rhino Video

1. The Phantom Empire 1936 3.
w/Gen Autry

1. Dick Tracy 1937

15 crimestopping chapters
w/Ralph Byrd

The Return of Chandu (The Magician) 1934
w/Bela Lugosi -
2. Junior g-Men 1940

4. The Shadow of the Eagle 1932
w/The Dead End Kids

w/John Wayne

_——
e —————

C L A S S 1 C C LI FFHANGER C OLLECTI I ON

FROM YC1 Vvideo Communications, Inc. Available now [S29.95 plus shipping]

1. The Adventures of Smilin' Jack 1943 2. The Mystery of the Riverboat 1944
13 action-packed Chapters 13 adventure dripping chapters
w/Tom Srown, Sidney Toler w/Robert Lowery, Eddie Quillan, Lyle Talbot
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s R— - 1 The Best of
| ; . $19.95 EACH ‘
Old Time Radiol | £,2/ 20071, $18.50
Great Variety! ;
g Ak This set of tapes contains 12 of the most SH ”-T[jleG'$2 50
¥ wt popular programs ever broadcast. Included EA ' ADD" |_ 60
vy Eduts Al are comedies, mysteries andthrillers. Featured : —
T - 4 | selections: Amos & Andy, Fibber McGee &
THE BEST | Molly, Suspense, The Whistler, Boston Blackie, VISA/MC
OLD TIME RADIO | JackBenny, Escape, The Creaking Door, Quiet ACCEPTED
canrn e ves o3 et pae o Please and EdgarBergan & Charlie McCarthy.
. | COMEDIANS!

! Lots of Laughs!

An outstanding selection of Old Time Radio's
favorite comedians. Featured selections in-
| clude: Fred Allen, Jack Benny, Baby Snooks,
| Fibber McGee & Molly, The Bickersons, Our
Miss Brooks, Burns & Allen, Amos & Andy, The
i Great Gilersleeve, Lum & Abner, Phil Harris &
Alice Faye and Edgar Bergan & Charlie Mc-
Carthy.

# 3 THE
THRILLERS!

Spine Chilling!
The very finest of Old Time Radio’s scariest
programming. Featured selections include:
o . Inner Sanctum, The Whistler, Black Mass,
THE BEST OF R K| Lights Out, Suspense, Beyond Midnight, Quiet
THE * THRYLERS” L Please, The Creaking Door, Mysterious Trav-
OLD TIME RADIO > ]| eler, Escape, Halls of Fantasy and Murder at
o LR AR v | Midnight,

. R A e &

HOW WELL I REMEMBER ...

# A4 THE
4 CINNAMON BEAR

50th Anniversary

Commemorative Edition!

The ultimate children’s Christmas Story. Truly
a classic enjoyed by children today as well as
it has been by every generation of children for
50 years. Introduce the children in your life to
the unforgettable story of “The CinnamonBear.”
They will remember it forever.

ECHOES OF THE PAST BOX 9593 ALEXANDRIA VA 22304 (703) 751—323?]

e ————————




THE OLD TIME RADIO CLUBS EXTENDS ITS THANKS ALSO TO0:

NOSTALGIA RECORDINGS

KEN MILLS

907 Maple Avenue

Ridgefield, New Jersey, 06757

Telephone" (281) 945 - 2757
Specializing in old time radio anc big band sounds

CASSETTES NOW. ReEgLS ALSO 1930 - 1960
0ld Time Radio shows on tape

Your satisfaction guaranteed 100%
EDWARD J. CARR

216 Shanor Street

Boyertown, Pennsylvania, 19512
Telephone: (215) 367 -9114
Catalogs - $5.00

" NEW RELEASE EIGHT REELS OF THE TALES OF THE TEXAS RANGERS
ALSO AVAILABLE ON CASSETTE

CALL OR WRITE FOR DETAILS



AMOS ‘N ANDY

. N oA, -
NMNET :r-«.\’\,'l,:\ﬂ

OLD RADIO SHOWS
ON CASSETTES

QUALITY TAPE — HUGE SELECTION — FREE CATALOG
2732 Queenstcro Ave.. Pittsburgh, PA 15226
412 - 343-5225

CHRISTMAS MUSIC SiG 2ANDS

EIGHT NEW LIFE WITH LUIGIL SHOWS (1ST NEW FIND IN 10 YEARS)
$15.00 PER REEL POSTPAID
$18.00 ON 4 CASSETTES POSTPAID

8y Popular Demand. . .

The GREAT AMERICAN
OLD TIME RADIO CASSETTE

CATALOG

Featuring . . .

Over 3000 Different Cassette Listings
100 Large & 1.2x 117 Pages
Large, Easy to Read Type
Alphabetical Program INDEX
Cassettes Priced at Just $3.50 asc*
(in fots of ! Oor mare)

Send Just £5.00 (to cover printing and mailing)
and we'll send your catalog immediately |

GREAT AMERICAN RADIO

P. 0. Box 528, Mt Morris, Michigan 48458

%“we'll still have our manthly $2.50 Specials Flyer
Prices in effect as of June 1990 and are subject to revision.






|Detective

Buffalo, N.Y. 14216
(716)833-2883

Buy-Sell-Trade

All za.i Comics Year Round

Comics - All New Issues

Comics - Back Issues
* Marvel ¢ Gold Key
e DC e Charlton
* Independents * Walt Disney s e
* Golden Age ® Horror lea LTS i
e Silver Age * Westerns g A _
® Dell e Classics ILL.
T T T R e s S L S i g
. We also do mall order | w
Ask about our want list service §
Gt certificates also available 3
DPTEPVOPDIODIROPTSOCI OSSN S

—— YOUR ONE STOP LOCATION!

HOURS

Thursday 12-8
Monday by appointment only Friday 12-8
Tuesday by appointment only Saturday 12-8

Wednesday by appointment only

11 these hows mre an inconvornmnce, please undersiand hot doreg s e | am hunting down yoor
person wants and looking for new stock and Weas to halp mmprove Fantasy Waelkd!

Thank you for your continued patronage, patience and understanding






