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1 INTRODUCTION

This handbook iz intended to help begin-
Mng old. time radic ecllectors learn about the
“nuts amd bolts" of their hobby, the "how=to®
portion, Much of this material may seem rather
obvious to the veteran collector, but new col-
lectors are often confused by the basics of
the hobby and bewildered by the many terms
used bty collectors. Up until now, the only -
places for beginning collectors to learn the
basic infermation, aside from experienca, have
been scattered issues of the many OTR fan pub-
lications. The purpose of this handbook, then,

iz to provide ohe central reference to all the
facets of OTR collecting, 1f you're just think-
ing about getting into the hobby, this should.
give you an ldea .of what you're letting your-
self in for.

Undoubtedly, there will be omissions and
errors, no matter how extensive the research
or careful the proofreading. If demand warrants,
a revised edition of this handbook will be pro-
duced, and suggestions and ,eor‘rentmns are o=

'-11¢1ted from the readers..

2. EQUIPMENT ey

* 0 0ld time radio programs can be collected
on several formats., It is wise to look at all
of them before you start spending your money.

By far the most popular is the open reel,
or reel-to-reel, format. Cassettes are next in
order of popularity. Some collectors use eight=
track cartridges, and some just collect the
commercial LP records of that are available
from various companies, There are even those
collectors who specialize only in the or:.giml
transcription discs,

But whatever method, involving magnetic
tape, that you choose to use, you will need two
machines if you wish to trades one to record
and ones to playback. Let us discuss reel-to-
reel first, since mpst of the items will apply
also to cassette and -!.ght-track.

The initial cash outlay for two reel-to-
reel tape recorders of the quality to be dis-
cussed will be fairly steep, if you opt for
brand new machines. Used recorders are avail-
able via the want ads, garage sales, etc. but
you should not buy one of these unless you know
exactly what to look for.

As for new machines, all brands have good

and Bad points and it wouldn't be proper to en-
dorse any heres Check around at your local
stereo and electronics shops before you. buy.
It might be well to check back issues of Con-
gumer (protably available in your local
libraryl, or equipment reports in the various
OTR fan:'mes.

Whatever brand you decide to buy, make
sure that the machine you purchase is fairly
rigged. If you decide to get into heavy trading,
you'll be using your recorders nearly every day,

for perhaps weeks or months at a time. Hecorders .

are precislon-built pieces of machinery and you
need one that will hold up under hemr;r Use .

In some cases, it may be to your advan-
tage to buy a recordsr made for cormercial use
(such as those used in radie stations, etcl.
The machine would pay itself off over many

sars of relatively maintenance-free servioe,
iut such recarders dare usually beyond the means
of the average UTR collectors However, the
qualities of the commercial recerder can e
used as a guide to which festures to look for
when ‘buying your own machines

1) A well-constructed servo-controllec motor

drivg ray well be the best type of drive mech=
anism, slthough equally well-constructed direct
Ariyé and hyateresis synchronon motors. are in-

dicative of a rugged recorder. The drive mech-
anism iz a vital part of any recorder, so
choose it with care. Among other features to
look for here are dual capstans and tape ten-
sion regulators, both of which help keep the
tape as steady as possible as it psases aver
‘the recorder's heads.. ]

2) Obtain and learn to read the specification
sheets for various brands of recorders. Specs
will often tell you more abaut the machine than
the salesman can.

3) Perrite heads should last 10 yaars or g0y
they may be your best bet.. . . ;

4) You might consider lnakins at recorders with
pitehseontrol, or variable speed, There are
many programs in cireculation that are eéither
fast or slow, and a variable speed machine will

~allow you to correct shows in that condition,

if they®re not too far off-speed.

5). Definitely look for machines that hawe auto-
matic shut-offs that will completely disengage
all working parts when the tape runs out. This
is important because & pinchroller will devel-
op a flat spot if left pressing against the
hard eapstan: for a. lerl%tlw time, wh:.eh will
cause the tape to run Jjerkily.

&) A pause control that will lock is very handy
in editing tapes or vghsn setnng thn vo}.ume
level, gl e e R R

2) Recording level meters, or VU meters, are
desirable for monitering the sound level when
recording. There are still some recorders that
have distortion lights instead of VU meters,
but stay away from them. The newest kinds of
VU meters are LED moniters, which make for

. Ereater accuracy,. Houevar. the si.mple\ YU meter
i your ‘beat bets

8) Lf you buy a recorder with three heads (re-
cord, erase, playback) you'll be able to mon-~
itor both your master tape and the tape you're
recording,. Comparing the cntput of the two will
tell you if the copy you're making is defegtive
or net, With a two head mchim you can only
moniter the master Uhile ypn . ncord,ms.

Obviously, it's up. o the indlvidual as
to how much to spend. The buyer should consider
all factors before deciding. Machine repair is
expensive, so fipuring long term ghould be a
consideration, It's fodlish to buy a cheap ma-
chine and. ther Tace a repair charge~of half the
purchase, price gr more a few years laters S tudy
the manufa~turer's suarantees "

-as. 4 base |

If at'all pasni‘blg. wheh looking at used
recorders, wkp long someone wh,o knows what
to look for. Pailing this, here's a checklist
of smu :h.ings to check outs

1} ‘Ramu the ad'emr ‘and look at thu heads.
You're looking itting, excessive dirt,
discolordation, cracks, all of which indicate
heavy use. The hﬂdﬂ shuuld igeally be: smooth
and shiw.

2) Make sure a1l the controls work, Check
e\rerythi'ng‘l ks

3) Taie along a ret). of‘ tape e‘-‘r!carded with
‘excellent sound quuli\‘.gunater al. Even with the
usually poor speakers built-in on some rccord-
ers, this will help you judge the machine's
quality. Some Tecorders won't have built-in

speakers but the seller mlsh't ‘have 'a couple
: 'pluggad in. In any case, doﬂ t buy it if you

; - 1ieten tc it.

i) Lnok at the general appedrance of the record-
sr. Make sure the cage isn't cracked or warped.
When you 'pick ‘it up, it shouldn’t ratile,

5) Checx the accessori&'s sockets. They should
be fight. If they're looge, it may indicate a
poor ccmctxon emewhere and potential prob-
1!"55-

After you have your maching, read the in-
-atruction booklet carefully and follow its di-
rections, Many beginners plunge right ahead
without knowing what they're doing and they may
damage the machine, So take the time and read

the imﬂ tructiﬁns. :

Th!’ mat‘ruct,iuns will expiain hmr 16 fa-
nii.iari.ze yourgelf with the recorders It will
tell you how to use ‘patch cords to connect the
recorder to your radieo, phonograph, ete. It may

“be wise to practice recording inconsequential

material first. This might seem “hickey Mouze",
but isn't it better to make your mistakes (and
you, \uIl} during practice rather than when
you're tapmg smef.}lin& imperunt?

The same general guidelines hold true
for cassettes and eight track. It's generally
agreed that' t?mse two formats are less satis=
factory than upm reel for.a cmple of masona.
prime of which is- a poorér sound quality when

‘compared with open reel. Thig is changing, how=

ever, with some new cagsette nachmes pmducmg
emellent sound.

Caggettes and, to a 1easnr extent. eight
track ‘have the advantage on. open reel in eage.

of storage and handling. A stack of 12 cassettes

measures about 10 inches by 2 inehes by 5 irches
compared with a stack of 12 reels at B 1nches
by 74 inches by inches, But this isn't real-
1y a valid aonparison- The same amount of ma=
terial that fits on 12 one hour cassettes will
fit on 2 1800' resls, which.measure about 1%
inches by 7% by 7%. Eight track cartridges mea-
sure about 4 im.-hns by 5% by 1 each.and are a
strange breed because of the odd tape lengths
available. Also, since sight tracks are one un-
broken leop. of taps, yr.m'll hsar a cli.ck every
time the tracks change..

Cassettes and eight tracks are 1dea1 for
use in car sound systems because of the ease
of handling, It's tough to thread an open reel
while you're spudms along a highway.

Care for your -aclzme well, fallwing
the directions in the :mstruction booklet.
Clean and demagnetize regularly. With proper
care a tape recorder will last a 1ong tixn.
With abuse....forget it. ;

Youw may wish to invest in &n equalizers

These ‘are somewhat expensive but, if you're

really eoncerued ‘about having the best sound
available, you'll find it wery useful. An
equalizer eliminates much of the extraneous
noise found in many OTR shows and enhances the
sound- quality to a certain extents Equalizers.
are-definitely worth looking into if you want
to build a really fine collectiona +

; Demﬂtstinn is-a practice over which
collectors disagres. Purists maintain that. re-
corders. shopld be demagnetized after every 8
or-10 or-12 hours of use to prevent damage to
Both the tape and. the heads. Demagnetizers are
available in'most radio or electronic ntorts
and come whh instructions for uses:

You nigh.t also be .i.nterest\ad in & bulx
eraser, Sometimes & tape will not be cwplctuly
erased (because of different. degrees. of head
alignment on different mauhme:fr 2 A res -
usedy eroéstalk ecan result. # bulk eraser elim-
inated this and makes sure that t}w #ape yau
use is cmpliuly bXanks

3 TAPE

Recording tape is made up of two layers.
The first is the bn material, tsually acetate
or polyeater + The majority of collse-.
tors use the ‘mpe, though some insist on
acetate beeauge, 'in the event of a snag or :
foul-up on the recorder, acetate ‘backed tape
will nguickly snap, thus making repair a simple
matter of connecting the broken ends uith a
pigee of ﬂ:flh:ing ta Sound guality won't be
too badly affected. :;hr tape may, on'the
other hand, streteh before it breaks, The = -
stretehing will affect the sound on.that pors
tion of m,pe that is atretched. 2

Py ‘Y.G. {palywinyl ehloride) Uy a1kd used
some . tape manufacturers. Some col-
lectors won't use Pe¥.Cu tape because it has a
bad reputation as a "dirty tape, Some people .
blame this on the PuV.C. itzelf, others on the
manufacturers. You might try using & reel ar
two: of each of the waricus base nateria,ls and
decide wh:.eh you li.ke best.

i The second layer is an oxide cmting of
binding resin with either ferric oxide or

ghromium dioxide particles. The oxide particles.

are eagily magnetized and it is thsse that
carry the actual sound on a tapes When 'the:
tape passes the recording head on'a tape re-
corder, the oxide:particles are "re-arranged”
inte a series of patterns that/correspond to
the frequencies of the sound being recordeds
Playback is the reverse of this, with the mag-
netized particles: creating an electrical sig-
nal which eventually emges from t‘ree apaaker
ag sound.

- The !‘a-rter the hpa pnsnes by the reco'r-d-
ing head, the bBetter the sound gquality will be.
Home .recorders (open reel) are available with
speefta of 16, 7%, 3 3/, and 1.7/ inches per.
seeond, with most of the newer machines using
7% and 3 3/4 ips. Open reel eollectors rarely
uge 1 ?(/ﬁ beesus; “the resulting sound guality
iz poor, It ie the 3 3/ speed that is used
most aften. Remenber, most of the O'I‘R sho\rs !

ik |



currently available to collectors originated
on transcription discs which are often’decades
old’ and  the sound gquality, not surprisingly,
is often far from perfect. So 3 3/4 serves as
the most desirable speed. +
3 3/4 ips is also popular because of the
amount of material that can be placed on reels
at that speed. Below is a table of recording
timeg based on tape footage and speed. The
times are in'minutes and are for all four
tracks of a tape. For half-track, divide the

‘times in half.,

g;d 1. 7/8 33 7% 15
300 120 6030 15
_goo 240 120 60 30
900 360 180 a0 g
1200 480 . 240 120 60

ung_zzn__.._aﬁn_mn_ao_...;“
2800 . 960 kBO 240 420
3600 . . a4bo. 720360 180 .

Mozt colleéctors use 1800" or 1200' reels
recorded ‘four track at 3 3/4 ips, which yield
six and four hours of recording time, respec-
tively. : S

A tape is divided lengthwise into four
tracks, or channels. A stereo recorder is ca-
pable of using all four tracks separately. &
mono recorder will only use two tracks.

- +0f eourse, to the eye, thera's just a
single plece of tape. The separations between
each track is equal to about the width of a
human hair.

The tracks are properly referred to b
thelr numbers, However, through usage, they've
become known as Side One Left, Side Two Left,
Side One Right, and Side Two Right. The tracks
are usually recorded in this order.

Track Onesesvssenssssssss Side One Left
Track Four.. +s Side Two Left
Track Three. e . Side One Right

Prack TWouasssersoensesss Side Two Right

The "left" and “right" designations are
derived from the location of the recording con-
trols on the front of the machine.

A mono recorder will use tracks one and
four only. However, .if there is material
on tracks three and two, it will also be picked
ups This results in garbling that makes the
tape ugeless to the mono user, When trading
with a mono collector, use ONLY tracks one and
four.

You should use the track system when la-
balling your tapes, It is wise to keep a con-
tents 1list with each tape. Most collectors just
write the contents on the back of the tape box.

Collectors use and swear by many various
brands of recording tapes. The higher.grades of
Scoteh, Ampex, TDK, and Capitol are genarally
agreed upon as being of the best quality, with
Shamrock, Concertape, and computer tape being
on the lower end of the scale. However, the lat-
ter are heavily used for trading because they
are go cheaply priced. Many collectors use the
higher grade tape for their masters and the
lower grade for trading (which necessitates
re-taping with resulting loss in sound quality).
Uthers. trade exclusively on the higher grade,
Obviously it is important for traders to agree
on the type of tape to be used before the trade
takes place. Be sure that whatever tape you use
iz lubricated tape. Unlubricated tape will cause
greater head wear. ’

. There are as many varieties of cassette
and eight track brands as there are in open
reel., A good method to check cassette construc-
tion is to Yut it in your recorder and put it
on Rewind. If you hear a severe rattle it isn't
a very .good cassette. Another method is to put
it on r.and listen for rubbing or grinding
noises. Good cassettes make very little noise.
Good cassettes will alsc be put together with
screws instead of glue, Thig facilitates tape
repair, should the need arise.

It's pretiy tough to check an eight track
for construction qual « One, imperfect, way
is to press lightly on the exposed tape. It
should spring back when you release the pres-
sure, But this isn't foolproof, With eight
tracks more than with open reel or cassette,
you pay your money and take your chances.

4 BUILDING YOUR COLLECTION

There are many ways to begin an OTR col-
lection from seratch. If you are fortunate
enough to-have & radic station in your area
that programs CTR, you ean tape the shows right
from your ‘radios ’EM quality and completeness .
of these wvary but it's probably the cheapest.
and most convenient way for a beginner to go.

“ Your publie. library may have some OTR:on
tape or record. You may or may not, depending
on the library, be able to borrow these and dub
your own copies. 1f you can’t borrow them, you
may be able to make arrangements to. bring in
your own recording equipment and. dub the shows
right: in the Library. i

A growing source of OTR for the neophyte
ecollector are the warious record companies that
market OTR on LPs. The wast majority of shows
released -on records can be found in gireulation
among-OTR collectors, Here again, sound guality
and compbleteness vary, and it might .be a good
idea to check around before you buys

The disadvantage to limiting your collec-
tion to the commercially available LPs isg, of
eourse, that receords wear out much, much ster
than tapes will. If you have a tape recorder,
it's wise to dub a taped copy before you play
the LP toe oftens :

. Many collectors began thelr collections
by buying shows from OIR dealers, While the un-
licensed selling of copyrighted programs is il-
legal, the practige is very widespread. The un-
licensed dealers usually get around the legality
of the thing by stating in their selling lists
that they are charging only for the tape itself
and their time, not the actual shows. ices
range widely, as does quality. It's best to ob-
taifi catalogs from several dealers and compare
them before spending your money, if you thoose
to go this route.

 Licenged dealers normally charge higher
prices Decause they have greater expenses, In
some cazes they've made great effort to locate

the actors, actresses, and production people of
the shows to pay them their due. Licensed deal-
ers often have better guality shows because, in
some cases, they've been given access to the
original program transcriptionss

Whatever you decide and whomever you buy
from, you'll find that you'll need only a few
shows before you can build your collection by
simple trading.

. Joining an OTR elub that has a tape li-
brary is an excellent way t¢. begin collecting,
Most clubs charge members a-small postage
and handling fee to borrow library tapes, Clubs
are also useful for making trading contacts,
learning various recording techniques, kee

~ abreast of news in the OTR world, and generally

increasing your enjoyment of the hobby. Many
of the OTR fanzines serve collectors in these
ways, as well.

Long before the advent of magnetic tape,

radio shows were recorded onh eleéctrical tran=

seriptions, or dises. These are large, usually

16 inch, record platters. Depending on its
length, a program use several discs, all
to played in a certain order. Probably the ma=
Jority of OTR shows presently in circulation
were taped from discs that were found in radio
stations, attics, basements, junk piles, and,
in one case, buried in the ground. The condi=
tion of these discs affects the quality of the
shows on them, and waries widely.

If you are fortunate enough to discover
some ‘transeriptions, DO NOT try to play them
on your home record player. With very few ex-
ceptions, the discs were designed to be played
on special equipment, with compatible turn-
table, stylus, and filtering devices. You'll
only damage a disc by playing it on your re-
cord player at home. Your best bet is to get
a friendly person at a radio station to dub a
tape from the dise for you, or find a collector
who has the equipment to do it. If you can find
such a collector, he'll usually make a tape
from the disc for you in return for making a
copy for himself, - ; f

5. TRADING

4 Alright., You now have two tape recorders,
a supply of blank tape, and a' few radio shows.
The next step in building your collection is
trading. ; B

Piret, obvidusly, you have to make con=
tact with other collectorss: There are several
methods to do this If there aren't any in your
area, The best way is to join an OTR club that
hag some sort of regular publication in which
members' wants, trade offers, etc. can be found.
A club ig especially useful to the beginning
collector who might otherwise have trouble mak-
ing trades because his collection is too small.

An alternative or auxiliary to joining a
club is to subscéribe to ome of the OTR fanzines.

Mogt of these have either free or cheap classi-

fied ad sections. There are several excellent
OTR clubs and publications available. Check the
listing in this booklet.

Tt s desirable for a trader to have a
catalog or a listing of his collection that can
be sent out to potential traders. This is by

-far the best and easiest method to achiewve

trades. It is considered common courtesy to
send your catalog in return for another trader’s.

Ditto and mimeo are probably the cheapest
methods 1o use in making up a catalogs Also,

“many of the increasing number of fast-print
‘shops can do your catalog for you at a very low

price and save you the trouble of collating,
stapling, etc. :

One of the prime considerations in making
up a catalog is legibility. Type your lists us-
ing a ty{on-if.-r with clean characters. Follow'
the specialized directions for typing on ditto
or mimeo masters, and use a new ribbon for the
fast-print lithography. :

Your name and address should appear some-
where on the catalog, It's a good idea to use
a cover sheet that explains your sound ratings,
the type of tape you prefer to use, mailing in-
formation, your special wante, and any other =
pertinent informatibon, h

The format in which you list your shows
in the catalog depends largely on what method
you use to keep track of your shows. Most col-
lectors number their tapes and list the con-
tents of eath either on the tape box 'or on a

plece of paper attached to the tape box, It's
very wise to keep an alphabetical master list
of all the shows you have., This will tell you
a4t a glarice which shows you hawve or don't have,
Don't wait too long to begin keeping such a
1ist or you'll scon find yourself hopelessly
immersed in un-indexed programs.

The best method is to keep your master
index and catalog as simple 'as possible. For
example, 1list your collection on index cards,
with a separate card for each program series
like, say, ESCAPE or X MINUS + List all the
episode titles of a particular series on that
series' card or cards., Include all pertinent
information, including sound quality, broadcast
date, stars, title, length of show, how com=. '
plete the show is, and, don't forget, the num-
ber 'of the tape on which that particuldar show
can be found. Some collectors list the show's
network and sponsors in an effort to have as
much information as possible, An indéx like
this will give you a gimple cross-index system
2o that you can locate any episode guickly
given tape number and series title. .

; Program titles are often a sore spot
among collectors. Most comedy, variety, and
musical shows, and some dramas, don't give a
title during a program and different collectors
have often given the same épisode different
titles, which leads to confusion. There are'

-gome simple ways to avoid this confusion and

the possibility of trading for shows you al=
ready have. If a title is given during the =~
episode, 1T, making sure that you copy it
correctly. With comedy shows that aren*t ti-
tled, use the first joke or sketch. Similarly,
with untitled musieal shows, use the first '
gongy In all ecases, list as much information
ag you can about the show to aid your trading
partrer in identifying it. If the original com-
mercials are intact; say so. Note if the pro-
ram ig from the AFRS, (The AFRS is the Armed
orces Radio Network.) ] ;

Pn)%'rnll dates are another sore spots One
collector’'s mistake on a date can be picked up
and eirculated through many colleéctors. OUne way
to avoid this is to check the date you have us-
ing & perpetual calendar (almanacs usually have
perpetual calendars)., Using one of the OTR ref-
erence books, find out the day of the week that
the program was broadeast, If the date you have
doesn't match the date you've found on the per=
petual calendar, obviously there®s beén a ng-




take. Usually it's just an error of a day. or
two, or the transposition of numqrals. s0.it's
eagy enough to correct. .

Probably the sorest spot of all among
collectors is ‘the rating of sdund quality. It
often seems as though each ecollector has his
own personal system of sound rating which ends
up at odds with someone else's. Despite count-
less fanzine articles, there is no strict stan-
dard to use in the rating of the sound guality
of shows that are decades old, Some collectors
believe that sound quality is the most imper-
tant econsideration, no matter how rare a show
might be, and they tend to collect only the
best sounding ghows aVailahle. Everyone will
probably agree that it's desirable to have
shows with good gound, however we shouldn't
lose rare shows because the sound is less than
perrsct.

As with the general :xrngram information
mentioned freunusly. it is best to list all
pertinent formation regarding sound guality.
While it 'is not really necessary to list every
small imperfectien, you should nmote things like
hisg, hum, distortion, surface scratch, volume
drop or fluctuation, crosstalk, squeal, station
drift, static, and speed wariation, if severe.’

If you rate the ‘sound quality of your
eollection usin? the usual terms, excellent
(E), very good {VG), gooa {G), fair (F), and
poor (P), be sure to explain exactly what you
mean by ‘:hem. A show that is broadeast gquality
would be rated excellent, one that has some
minor defects might be rated very good, and
80 OMN. J

Sound quality has been a bone of conten-
tion among collectors sinee the hobby began.
Do your best to make wure your trading partner
knows exactly what he's getting and y'ma should
not have any m-oblens. :

Probably the most common format of 1ist-
ing shows in a catalog is by tape number.
Frobably the mest convenient format {for your
trading partner) is the listing of shows al-
phabetically by series, with the tape number
after each -show. Some cellactor‘s just Ligt -
their ;shows haphaszardly. Whichever format you
choose, include the most complete information .
that you can. for each show {if this point. °
seems - wer-emhashed. it's. on purrmss}-

hE Jour ‘eollection grows. you'l.l find
yourself sending out supplements to your first
catalog. Use the o gportun!.ty to include cors.
reatmns to yuur first listl.ng;.

: Some collactors ge Torm letters when .
they send out catalogs. There's nothing wrong
with . form letters, but adding the: pe‘rsnml
tou:‘.h will ba apurec:tated- ’ g

Eeep a record of- your corraspurrdema,
-mki.ng ‘gure names and addresses are correct..
Make carbons of letters you send out and. keep
them on file under that trader's name, g you
get into sctive trading, you'll see that it's
wize o keep a list of what programs you'we
teguested from which trader, Keep track .of
what ymz owe to whom and: who bwes you whats

OK. You've exchanared catalugs uith. =ay,--
Frank Remley. Frank writes to tell you he'd
1ike to-trade. for the reel of ESCAPE shows you
naves You decide that you'd like his reel of -
GUNSHMOKE shows, 8o you agrse to the t"ade-

The 1mpcir\tant thing now.is for you two
to dgres opn what kind of tape to use. Ubvicus-
1y, if you gend Frank a reel of top quality
Ampex and he sends you & reel of cheap Shamrock,
you're going to feel a bit cheated. Work this
out before you trade Lo save a lot of hard
feelings. .

ﬂnen you're both s&tlaried, makeup the
tape and gendiit off o ?rank Remley as sdon as
pozaibles Be. sare;” when %ou re making up atape,
to dub all of the show, Don't emit anything.
Many traders will inadvertently ecut off items
such a8 network annauneemnta at the snd of a
program becatise they're in.a hurry. Don“t be.
You wouldn't want to receive an inesmplete
show yourself. :

Don't begin dubbing too close to the end
of ‘& reel of tape, Tape ends get frayed and
creased through use and will affect the soind
quality. Allow:a few revolutions of the take~
up reel before beginning to -dub. Sma thing
goesg ror the enﬂ of a reel. ¥

Leave a little space between thu endi
of one show and “the beginnming of another. Thir-
ty seconds or so isg i‘me.

The vast majority. of shows in eirculation
are half-hour or hour ghows. You can see that
one=and=a-half hours of material will fit on
one track of an 1800' reel recorded at 3 3/4
ips, or one hour on one track of a 1200% reel,
Don't try to squeeze more on tham that. It's -

“rery annoying to have to stop and turn a reel
~over -during the middle of a sghow. The extra

time gained isn't worth the hassle, so ﬂon y 2
break up shows between tracks. If having

little tape laft over after the end or the last
show on a track offends you, you can always dub
in five or ten minute extras or excerpts from
shows. Many collectora do this. g

i Don't ewer substitute another show for
one that your trading partner requests unless
you tell him. first and “he agrses.. S

When ynu package the tape to be sent,
use a bit of tape to attach the free end of ~
the recorded tape to the plastic reel. Use the
piece of adhesive tape that comes with new =
reels or a good tape that won't “run® when it
gets hot md gets everything sticky. In any
cage, don’t attach the free end of the recorded
tape to the rest of the tape itgelf. The adhes-
ive: f‘rom the adhesive tape can get on your re-
corder's heads, which is not gond, o 0 -

; Be certaln to intlude a 1ist of the con-
tents of the tape with the tape when you send
it outs Many collectors have printed up insert
sheets with spaces’ for program information by
tracks 411 ypu really have to do is simply type
up & contents list and slip it into the tape -
box. It's also a good idea to put your name and’

address oh the tape boxs

Make sure that you package the tape well.
The Post Office isn't noted for its gentleness
in handlln.g packages, =0 use haav'y eardboard .
to protect the tape. It may even be a good ;
idea to attach a copy of ‘the trader's address
to the cardboard in case the outside wt‘a{ppina‘
paper gets torn off (it happens}. You can make
sturdy mailing boxes sasily enocugh with heavy
cardboard &nd good adhesive tape. Théde boxes
are reusable and can be sent back and ferth by
traders many times. Cut'the cardboard just a
little larger than the tape box to further pro-
tect ther edgea from dame. Some collectors use
foam-packed ™ jiffy bags", and these work well
shoughs Just be gure to staple the oben end se-
curely clbsed. - ' )

Ir you encloge & letter with the tape,
don't write "letter enclozed™ on the outside
of the package, If you do, the Fost Office will
charge you Tirst class postage for the letter
vlys the charge for the packages Send ‘the pack-
age at the Special Fourth Class rate, which is
the cheapest rate for recorded material, Thare
i= no echarge to mail recorded maferial to the

Blind, !
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It may be a good idea to insure the tape
when you send it, Thig way, if the package is
ty you'll get something back, In any case,
t‘s a. good idea to gend a posteard to your
‘ading partner to let him know that you've
led the tape. Do the same thing when you've
eceived a tape s0 that the trader knows his
1 pe ‘made it through.

© " Remember, the decision to trade is up to
ynu. Xi’ ybu feel unhappy about a proposed n-nds.
ﬂpil.y don’t do i.t.

'l.'herc L a.l.unys the chance that you'll run

'.intn a trader who'll try to cheat you. Warnings

about such traders usually sprud through the
apevine pretty fast, so don't be too concern-
‘about it. Besides, the overwhelming ma jority

: n! people you'll meet in the hobby are good

oples Don't worry overmuch about the less
1% that aren’t,

; Unlike most other kinds of collecting,
(OTR collecting requires no loss of collected
material when trading. A stamp or comic book
collector has to giwve up actual items when he
trades. But the OTR collector never loses his
master co of ‘any ghow _he has because he
trades copies, not originals. The exception to
" “this, of course, is the transcription collector,
‘if he hasn't made a taped copy of the disc be-
fore he trades it aways

.. When making tape cophs. in whatever tur-
mat, use patcheords. Simply placing a micro-
phone in front of a speaker will not give you
a good copy. Patchcords have jacks on each end
which plug into the appropriate sockets on

~ your recorder. Whem you buy patchcords, make

sura you. get the correct type of jacks for
your particular machine. You should check your
En.’tehcnrds periodically, examinimg them for . ~
reaks, loose comnections, etcsy all of which
will adversely affect sound quality.'

The most reliable method to keep sound
levels balaneed is through the use of the ¥U
meters. Some VU meters are marked off with de-
gibel numbiers, others. just have black and red
lines. 1t is desirable to keep the meter needle
between -6 and 0 decibels, but wery brief peaks
i.nto the plus (or red) area are OK,

Always set the sound lewvel on the dupli=-
gating recorder before starting to make a copy.
1f you set tbe gound level as you ares making
the copy, you'll end up with a duplicated tape |
on which the wolume fluctudtes, Simply set your
duplicating machine on Record, lock the pause
control, and run a few minutes of the to=be-
duplicated show through to set the levels. This
ghould be done with each program on the tape,
unless you are certain that all the programs on
the tape are of the same volime,

Many collectors ‘use double-tracking to
eut down the time involved in copying tapes.
In double-tracking, also known as speed re-
ecording or fast taping, & tape with programs
mordid at 3 3/4 ips is duplicated using the
r ips speed and recording two adjacent tracks

one and three or four and two) at the same

. time, Hoth recorders must be set at the 7% ips

M. When' the duplieate is played back at

3 3/% ips, it will sound fine. Some collectors
maintain that sound quality is lost by double-

tracking, but this point is highly debatable.

Remember that the large majority of UTR shows

were produced on relatively primitive equipment

compared to today's standards.
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You may contact collectors who will ask
two to one, or more, in exchange for rare, un-
circulated material, You 'may also be asked not
to trade such material for some period of time.
At first glance, this may geem like %ust plain
unfairness, but it isn"t. The ecollector probab-

went to a good deal of trouble or spent con-

siderable time and money to obtain the materi-
al. He simply wants first crack at trading them
and, since uncirculated programs are generally
worth more than those in circulatim. asks a
higher trade walue for “them.

Again, the decision is yours, If you want
‘a program badly enoughy you'll agree to what-
ever price and restrictions are set. If you
don’t, you'll be willing to wait until such
time ag the program ig gensrally circulated.
It's your choices

6 DUPLICATING

Using double=tracking, all four tracks
of an 1800" tape can be duplicated in an hour-
and-a-half, and a 1200' tape in an hours

No matter what duplicating method has’
been usged,; the tape should be at least spot
ehecked before it'is sent out, Listen to brief
excerpts at various intervals spread throughout
all of the recorded material,

It i possible that 4 defect in the 'bnpe

‘{a poor oxide eoating that causes a volume

drop, for illll!pl&) will slip by you when: ua!.ng
the spot check method, Apart from listening to
the entire ‘copled tape, though, it is the most
efficient way of checking the tape. If your
trading partner returns the tape you sent to
him, complaining of some defect, it 'is consid-
ered common courtesy to make another cnw for
him, using fregh tape.

When you receive a tape in trade, you

should zpot check it immediately. You should

not hold a tape for long before sending it
back, if need be, :

It's not difficult at all to locate
shows or a reel of tipe, After ybu'we been re-
cording a short while, you'll learn how to
Jjudge the amount of tape a show uses so that
you 11 be able to fast-forward or rewind %o the
show's approximate location, Don't depend on
using the tape counter on your machine since
every recorder will come up with a different
counts You can make up a chart for the counters
on ‘each machine you have, but you'll have to
take into account each length and thickness of
the tage you use, ga charts are rarely
worth the trouble.

There may come a ti.ne when you'll re=
ceive a tape on which you'll notice crosstalk.
If you get such a tape, try it on ahother re-
corder, 1f you datect the cresstalk on this
machine a.l.so. you ¢an usually assume that the
problem isn't with your recorders. dsk the
collector frem whom you received the tape if
erosstalk is présent . in his master. If not,
then one of you 'has a mchi.uo with hudly
aligned heads,

Some. collectors insist that crosstalk is
inevitable with four track or sterec machines
because the recorders most collectors use are
not designed to keep .channels separate and
distinct from each other, Everytime, therefore,
that a copy is made on a four track recorder,
a-little more crosstalk is added. Early dub-
bings, or generations, are the most desirable,




then, although in gome cases the crosstalk may
be acceptably low through six or seven genar-
ations. As a general rule, the ¢loser to the
source; the better the sound.

- Other colleéctors will tell you that
erosstalk can be prevented on four track ma-
chines through proper recording techniques,
Patch cords, jacks, switches, and all conmec-
tions should be checked and kept in good repairy
faults in these can cause crosstalk as well as
other sound defectz. When dubbing, try to keep
the volume level on all channels as equal as
you can, This will prevent the higher wolume
on one track from “spilling ower® onto the
lower volume of snother channel. :

. Here's how to check your recorder for
erosstalki Using a blank tape, record bath
tracks at once,; but put material on one track
OMLY, leaving the adjacent track blank, Play
the tape back with the volume on the blank
track up full and the volume off on the other.
If you can hear the recorded material on the
blank track, you've got crosstalk, and the
loudness will tell you how bad it is,

Most reel-to-reel eollectors use 1200°
or 1B00* reels, of the seven inch diameter wa-
riety. An important consideration in choosing
tape is the tape's thickness, measured in mils.
1200" is 1.5 mile thick {on seven ineh resls,
as are all these), 1800" is 1 mil, and 2400°
is 045 mils i E

‘Generally speaking, the thicker the tape,
the better it will be for long term storage.
Thin tape, especially 0.5 mil, after having
been stored for some time, will tend to allow
bleed-through. Remember, the sound on a tape
is eéncoded by the arrangements of the magnet-
ized oxide particles. After a long pericd of
time with or’\1¥ a thin barrier between them,
the particles’ magnetism may affect each -other.
-This results in a "scrambling” of the signal
whieh you can hear as an echo or "ghost" sound.
1t is advisable, therefore, to record programs
you want to keep on thicker tape.

.. Bome gollectors storas. their reels wound
"tail out™. This means that the tape has to be
rewound to ‘the beginning before use. This meth-
od decreases the chance of blesd-through since
the tape is stored with a much looser wind than
it would be if it was rewound before storage.
But most collactors involwed in trading use
their reels often enough not to have to worry
about tight winds.

; Sometimes a tape user will get carried
away and snap his controls quicklg from, say,
Play to Rewind, never pausing at Stop. This

ig not advised! The sudden and violent change

in tape speed and direction can break the tape
or streteh ity not to mention possibly harming
the machine. Also, when using Rewind or Fast
Forward, make sure the tape is taut between
the: reeles Too much slack will also eause
breakage because it tends to snap taut when the

extra speed is applied.

You 'may recelve tapes on which the pro-
grams are off-speed, running either too fast
or too slow. This iz caused by the programs
being dubbed on a machine that isn't running
at the correct speed. If you use a battery
powered machine, be especially careful because
the machine’s speed will slow as the batteries
get low, Similarly, a machine that uses tubes,
instead of being solid-state, is prone to spe-
cial problems. A tube may be defectiwe and go
undetected, causing sound problems 'and other
difficulties. It's wise to keep rezular checks
on: tube equipment. s ; ;

There are a couple of methods to correct
off-speed shows, other than using a wariable
speed racorder, though that's probably the best
and most acourate.

You can use a transformer to act as a

rhe@ostat to vary the speed of your recorder's

motor but this can't be done on all machines.
Check with a knowledgeable repairman before
attempting something like this. If you don't
know what you're doing, leawe it alone.

Ancther method is to put tape around the
capstan on reel-to-resl recorders. The slight
increase in the capstan diameter will slightly
increase ‘the tape speed. Be sure ‘to thoroughly
¢lean. the eapstan when you remove the tape.

Wher you're recording cassettes, be sure
to allew time for the non-magnetic leader tape
to run past the recording head or you'll miss
the beginning of what you're going to record.
You can manually wind the cassette up to the
maghetic tape using the hub gears. i

If you have a recorded cassette, it'sa
good idea to break off the little tabs on the
back of the cassette, The resulting holes will
trigger & lock on the cassette recorder to pre-
vent you from accidentally erasing material
you.want te keep. You can always cover the
holes with a bit of tape when you want to re=
use . the cassette. A

. Keep your tapes, whatever format, out of
direct sunlight, high heat, high humidity, and
strong magnetic fields, suech as those found in
speakers or electric motors. The plastic case
on cassettes and eight tracks will warp or' =
crack in high heat or-direct sunlight.

- 7 CONCLUSION

So what do you do with your colleétion
after you've amassed & few hundrad shows? Ob-
wviously, you listen to them: But thers are other
things you can do that will increase your enjoy-

ment of UTH,

Give yourself a knowledgeable background.
Learning about the history of the networks or
the bicgraphies of the stars can be fascinatirig.
Reading coples of old radi¢ magagines to learn
what audiences thought of ‘the programs back when
they were originally broadeast is wery interest-
ing. Most of the OTR club publications and fan-
tines earry background pieces on various shows
and ‘these, too, can add to your hobby. Giving
yourself this type of background will, not in=
eldentally, also allow you to have intelligent
conversations with other collectors, UIR collec-

tors are never strangers;i their hobby gives them
ample ‘common grounds : 3

“You might choose to specialize in colleact-
ing, say, one particular series or one actor's
or writer's shows, and concentrate your research
on them. Should you choose to share your know-
ledge, there are many OTR fansines that would
be eager to print your writings. You'll find
participation in active OTR fandom wvery stimu-
lating and lots of fun. ; ;

Perhaps you feel that you'd like to share
your enjoyment of OTH with others. Tou might con-
tact hospitals, schools, and institutions in
your area and offer to play some shows for: the
patients and students, This can be wery reward-
ing. ‘Associations for the blind and homes for
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‘are excellent places for this. You
aside a few hours a week 'to go over

some OTR for the people in these places)
‘many of them happy, and should give
od feeling, too.

Use’ OTR to entertain your friends and fam-
People who remember. listening to DTR will
1y enjoy hearing them again, especially
rite shows. Also, various clubs and organi-

 There are many books concerned with OTR.
volumes listed here are not the best or

st but are perhaps the most general. Some of
3@ are still in print, others are not, Out-
int books can sometimes be found in used
stores or public libraries.

The first two titles 1isted are the books
collectors use for immediate reference, be-
se of the Tormat and information.

v kng&:m 1920-1950, by Prank Buxton and
m'gi.ll en, ¥iking P_re;s, 1972, :
¢ In » Ine

; Igld iie Madior 1955
rentice-Hall, 1976,

Encyclopedia of
» by John Dunning,

in Babel, by Erik Barnouw, Oxford Uni-
versity Pr;ss. 1966, ._ '

CESs ]ﬁl&ﬂéﬁm in a Bloodshot by Robert
3 ‘Metz, Signet paperback, 19 .‘

¢

If you're reading this a substantial time
after the printing date, it would be a good idea
to write to the clubs and publications listed
before you send any money. Include a self-ad-
dressed, stamped envelope; or at least a stamp,
and” inquire about present rates. G

. THE GULDEN RADIO BUFFS OF MARYLAND, e/o Gene

i ; Leither, 3127 Wallford Drive, Apts D,
Dundalk, Maryland 21222,

The initial membership fee is $10 per
year, renswal thereafter is $8, The club
meets quarterly and Has an annual banquet
with an OIR star as guest. The club pub-
lishes a bi-monthly newsletter and main-
tains a tape library. y

; ri:i}mn SHOW SOCIETY, ofo Lynn Biederstadt,
. 24 Bth Avenue, Brooklyn, New York 11217,

 INDIANA RECORDING CLUB, /6 Willism Davies,
. 1729 Hast 77th Street, Indiamapolis, In-
aiana 46240

 diana i ;
. The club publishes a newsletter and main-
tains a tape library.

zatioms might ask you to play a show or two for
the enjoyment of their members.

. There are, then, a good many things you
can do with your collection. Personal enjo nt
ranks highest, however: An actiwve imagination

while listening to, for example, a science fic-

tion show can easily outstrip the visual splen~
dor of "Star Wars", The Theater of the Mind
knows no limits.

8.0TR REFERENCE BOOKS

Golden Web, Eric Barnouw, Oxford Univer=
s sity fr‘ess:’y;m_. ;

Conedians, by Jim Harmon, Double-
day, 1970, 4

The' {; by Jim Harmon, Doubléday
ma:ggmum S
Xear

The Historv of Broadcastingi A
: ﬂ%t in the United y ison
Summers, Ohio State Univarsn'; Press, 1958,
The Imace + by Erie Barnouw, Oxford Uni-
versity sgy 1970%

i e
Hhe Howard gﬁ_h, im paperhﬁ ?nlwi. : ;
A B . 1111':? S_ﬁmn?tUngvars}w a;’

Oklahoma, 1971,
Whatever ; Be iﬁ series by Richard Lampar-
\fki. uﬁ‘ﬂ'ﬁn. 1967 to present.

9 OTR CLUBS

MILWAUKEE AREA RADLU ENTHUSIASTS, c/o Ken Pabst,
L blhp North 77th Street, Milwaukee, Wiscon-
8in, 53218, it
The club publishes a newsletter and main-

taing a tape library.

NORTH AMERICAN RADIO ARCHIVES, c/o Sherill and =
Gayle Bland, Box 11962, Reno, Nevada 89510.
Single membership is $10 per year, family
membership is $15. The club publishes a
quarterly newsletter, usually about 50
‘pages lonz, and various extras. Book, mag-
azime, and tape libraries are maintained,

OLD TIME RADIO CLUB OF BUFFALC, P,0, Box 119,
Kenmore, New York 14217, ;
Membership is $10 per year. The club meets
monthly and mainta book, magazine, and
tape librarigs, A monthly twelve page news-
letter and a quarterly twenty page magazine -
are published, as well as various exitras.

RADIC HISTCRICAL ASSOCIATION OF COLORADO, /o
John Lloyd, 2667 Bast 99th Awenue, Thorn-
‘torn, Colorado 80229, : &
Membership is $B per year., The club meets
monthly, publishes a monthly newgletter,
and maintains a tape librarys %
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a

SOCIETY TO PRESERVE AND ENCOURAGE RADIG DRAMA,
YARLETY, AND COMEDY, P.0. Box 1587, Holly-
wood, Califernia 90023.
Membership is $15 per year. The club has
monthly meetings, often with OTR stars as
guests. A monthly newsletter and an annual
magazine are published. The club maintains
a tape library and, program 1og and script
SGI‘V].CeS-

10 OTR PUBLICATIONS

ALIRWAVES, 900 Elmwood, Wilmette, Illineis 60091.
Editors Jerry Chapman
Subscriptzons $10 for one year, $16 for two.
Fregquency! monthlx ;
Formats s 12-16 ‘pagess
Contantst Peaturu articles, program logs,
:dla.ssiﬁ._eds, OTR news, traders’
S

THE EIG BANDWAGON, 3055 Hull ﬁ?emle. -Bronx, New
- Yorky 10667,
Editor: Roselle Scaduto
Subscriptiont Sample copy fox‘ $1.25
Formats 84" by 11", 4 pages
Contentss Brief articles on the Big Bands,
reviews, classifieds.

COLLECTIBELES MONTHLY, Pi0. Box 2023, York, Penn-
sylvania 17405,
Editors Margaret Olds
Subsoriptions $5 per year ‘mailed -Bulk-Rate,
$9 per year mailed First
‘Classg.
Frequencys Monthly
Formats 2B tabloid pages, newsprints
Contentss Featur's articles on all kinds of
gollecting, with a good amount
dewoted to OTR, many classifieds.

HELLO AGAIN, Box C, Orange, Cntnnecticut 06477,
Editors Jay Hickerson 3
Subseriptions $6 per year
Frequencys monthlr
Formats 83" by 11%, 2-4 peges. nimeo,
(:ontentsl OTR news, cnllectors wants,

trade ‘offers. 1
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BATIGNAL RADIO TRADER, P.O0¢ Bog 1147, Nt. Verrnon,

WORLD

Washington 982?3.

Editors Fhil Cole

Subseriptiont $8 per year'

Frequencys quarterly 2

Formats B3* by 103", B<10 pages, typeset.

Contentst OTR rews, grticles, many classi-
fieds. Recommended.

NOSTALGIA RADIC NEWS, Box 2214, Syracuse, New

York 132204

Editorss Allen Rockford & Don Ri¢hardson

Subseriptiont: $6 per year, sample 25¢

Frequencyt monthly

Formats 8%" by 11", 28-30 pag

Contentss OTR riews, classlrleds, logs,
articles, current radio listings.
Recommended s

OF YESTERDAY , 13759 60th Street North,

Clearwater, Florida 33520

Editorst Linda & Ron Downey

Subscriptions $5 per year controlled eir-
culation, $10 per year First
Clasgs

Frequency: 5 times a year.

Pormats 83" by 11", 36+ pages.

Contentss Faature articlas. clagsifieds,

heavily illustrateds Recommended.




