


Yes, Camay takes your skin

but of the shadows"
AND INTO THE LIGHT OF NEW LOVELINESS!

Like this Camay bride, you'll win

a fresher, brighter skin with your First Cake of Camay!

MRS. LOUIS AUER, lovely Camay
bride, says: "Camay's a lamb of a

beauty soap! After I changed to regular

care and Camay, a clearer complexion
was mine surprisingly soon!''

NO GIRL can expect eyes and hearts

to turn her way— or hope for a

ring for her third finger, left hand—
if she lets dullness overshadow the

natural beauty of her skin!

Are shadows keeping your beauty

hidden from view? That needn't be!

Camay can take your skin "out of the

shadows" and into the light of roman-

tic new loveliness. Change to regular

care—use Camay and Camay alone—

and your complexion will have a new
freshness— a clearer look with your

very first cake of Camay.

Camay

For complexion or bath, there's no

finer beauty soap than Camay. How
mild — how gentle Camay is! And
Camay gives you such an abundance

of rich, creamy, luxurious lather! What
joy to see your skin come "out of the

shadows" and into the light of roman-

tic new loveliness with Camay, The
Soap of Beautiful Women.

Head to toes— your beauty grows!

The daily Camay Beauty Bath

wakes your sleeping beauty,

head to toes! It brings your arms
— your legs— your shoulders—
that "beautifully cared-for" look.

It touches you with Camay's

flattering fragrance. Camay in

the Beauty-Bath Size offers more
lather— more economy!

"Sen

the Soap of Beautiful Women
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learn and glimmer, shine and shimmer . . . Sunlight or moonlight,

your hair has the clean sheen oj silk, the caressing softness oj silk, the

supple smoothness of silk, when you shampoo with today s gentle Drene.

(Sh! the secret: the cleansing agent in Drene—and only in Drene— that silkens your hair.)

Drene Shampoo
silkens your hair. . .as it cleanses!



Brushing Teeth Right After Eating with

COLGATE DENTAL CREAM

STOPS
BAD BREATH

AND

STOPS DECAY
BEST !

Colgate's Instantly Stops Bad Breath

In 7 Out of 10 Cases

That Originate in the Mouth

!

" COLGATE

DENTAL CREAM

MAKES
YOUR MOUTH FEEL

CLEANER LONOERi

It cleans your breath while it cleans your

teeth ! Brushing teeth right after eating with

Colgate Dental Cream gives you a clean, fresh

mouth all day long! Scientific tests prove in

7 out of 10 cases, Colgate's instantly stops bad
breath that originates in the mouth. No other

toothpaste has proved so completely it stops

bad breath. No other cleans teeth more effec-

tively, yet so safely!

AND THE

COLGATE WAY
STOPS TOOTH

DECAY BEST!

Yes, the best way is the Colgate way! In

fact, brushing teeth with Colgate Dental

Cream right after eating is the most thor-

oughly proved and accepted home method of

oral hygiene known today. The Colgate way
stopped more decay for more people than ever

before reported in dentifrice history! Yes, to

help stop bad breath and tooth decay at the

same time, the best way is the Colgate way!

No Other Toothpaste

Of Any Kind Whatsoever

Offers Such

Conclusive Proof!

SEPTEMBER 1952 AMERICA'S GREATEST MOVIE MAGAZINE

PURE, WHITE, SAFE COLGATE'S
WILL NOT STAIN OR DISCOLOR!
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Worry l/Varf-'

about what to use for

INTIMATE FEMININE

HW
\

GREASELESS SUPPOSITORY

Assures Hours of Continuous Action

Offers Many EXTRA Advantages

You can put your faith in Zonitors for

internal feminine cleanliness which
is so necessary for health, married
happiness, after your periods and to
protect against offensive odors.

Zonitors are dainty-to-use grease-
less, stainless vaginal suppositories.
A far more convenient method. They
are not the greaisy type which quickly
melt away. When inserted, Zonitors
release the same powerful type of
germ-killing and deodorizing proper-
ties as famous zonite liquid. And they
continue to do so for hours! Positively

D
non-poisonous, non-ir-
ritating.

Zonitors completely de-
odorize and help prevent
infection. They kill every
germ they touch. It's not
always possible to contact
all the germs in the tract,
but you can rely on Zoni-
tors to instantly kill every
reachable germ. Inexpen-
sive! At any drugstore.

NEWflontiws Now Packaged Two Ways

Individually foil-wrapped, or

t<* In separate glass vials

Send coupon for new book revealing all

about these intimate physical facts.
Zonitors, Dept. ZMR-92, 100 Park Avenue,
New York 17, N. Y.*

City. _Stote_
"Offer good only in U. S. and Canada.

Here's the truth about the stars—as you asked for it. Want to
spike more rumors? Want more facts? Write to THE INSIDE
STORY, Modern Screen, 1046 N. Carol Drive, Hollywood, Cal.

9. Is it true that Tony Curtis and Piper
Laurie really dislike each other?

—D. D., Danbury, Conn.

A. Yes.

9. I understand that Ingrid Bergman
once admitted to her ex-husband, Dr.
Lindstrom, that Roberto Rossellini at
one time had a reputation of being a
playboy. Is that on the level?

—B. J., Chicago, III.

A. According to Dr. Lindstrom's legal

testimony, Ingrid told him, "I know
that Rossellini has been running around
a lot. He has told a lot about his life,

and it is bad, but I feel I would like to

stay here and suffer the consequences."

<?. Isn't producer Walter Wanger being
treated with kid gloves at the Los
Angeles County Jail Farm?

—C. D., New York, N. Y.

A. He is doing light chores.

9. Why is Bing Crosby jealous of

Johnny Ray? Why has he made dis-

paraging remarks about that dreamboat ?

—Y. R., Rochester, N. Y.

A. Crosby has never made disparaging
remarks about any singer. He merely
admits that "I have no desire to imitate
those fellas who sing like they're having
a nervous breakdown."

9- Will Jane Russell quit RKO when
her contract expires next February?

—G. F., Frankfort, Ky.

A. Not if she gets the

been clamoring for.

good stories she's

Q. Whom has Rita Hayworth been
seeing the most of since her return to
Hollywood? I mean in the way of men.

—A. L., Washington, D. C.

A. Actor Richard Greene.

9- Isn't there a feud between the wives
of Jerry Lewis and Dean Martin?

A. No feud. The families just don't mix
socially.

9- Haven't there been a lot of disputes
between Jane Powell and Mario Lanza
about the forthcoming movie, The

Student Prince ?

—C. L., Portland, Me.

A. No disputes—just an understanding
that each is to get equal billing.

9- Hasn't Janie Powell asked Metro to
give her a glamor buildup?

—C. Y., Columbus, Ohio

A. She once wanted to be a glamot
gal when she felt she didn't have enough
boy friends. Ever since her marriage to

Geary, however, Janie's been content.

9« Yvonne de Carlo supposedly con-
quers so many men these days. Is she
really such a great siren or what?

—D. H, Santa Fe, N. M.

A. Yvonne employs a very hard-work-
ing press agent.

9. How come the stand-in for Piper
Laurie is her own grandmother?

—P. L., Dallas, Tex.

A. Piper's stand-in is Pat Bowers, a
grandmother, but not Piper's.

9. Audie Murphy looks disgruntled all

the time. What's the matter with him?
—E. K., Mineral Wells, Tex.

A. By nature he is quiet, taciturn, in-

hibited.

9- I've read that Gordon MacRae has
antagonized every magazine photogra-
pher in Hollywood. Is that true?

—S. K., Atlanta, Ga.

A. According to the photographers, he
will not be ranked number one in their

Popularity poll.

9- I've had the impression for some
time that Jane Wyman is one of the
most unhappy successes in Hollywood.
What is the lowdown on her?

—G. H, Moline, III.

A. At the moment there's no big love
in her life.

9. Why does Ann Blyth refuse to
talk about her father?

—S. T., Newark, N. J.

A. Her folks separated when she was
an infant. (Continued on page 28)
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Don't Bother +o Knock:
sia-rmg Richard Wi'dmark • Marilyn Monroe
with Anne Bancroft • Donna Corcoran • Jeanne Cagney • Lurene Tuttle • Elisha Cook, Jr. • Jim Backus

Produced by JULIAN BLAUSTEIN . Directed by ROY BAKER • Screen Play by DAN I EL TARADASH



LIZ IS HOPING FOR TWINS . . . BERGMAN WEEPS OVER PIA'S COURT TESTIMONY . . . JANE WYMAN'S RUG-CUTTING

Bing himself took this picture of the whole Crosby family! He used a delayed action tripper on his camera so that he could get into the

picture, too. Back row, left to right: Dennis, Phillip, Mrs. Crosby, the family's pet French poodle, Topsy, and Gary. Front row: left to right,

Bing, the family's pet Labrador retriever, Cindy, and the "baby" of the family, Lindsay. Bing just made his successful television debut.

" "H* lizabeth, you're going to have the most
spoiled baby in the world!" I said to

Elizabeth Taylor after she had just confirmed

to me over the 'phone the happy news.
"Oh, I know it—I know it and I don't care,"

Liz laughingly replied, obviously at this mo-
ment the happiest expectant mother in the

world.

"Why did your mother keep on denying it

after I had checked her time after time to see
if it were true?" I asked.

"Mother really didn't know, honestly," Liz

said. "I was not sure when I was in England,
and I wanted to wait until I came back home
and went to my own doctor. Oh, it just isn't

possible for two people to be happier than
Mike and I." Elizabeth had broken the

happy news to Michael Wilding via tele-

phone to London, The pappy-to-be had been
detained in his native England awaiting a
quota number and was to follow Liz within

a few weeks.
Let me let you in on something: Twins run

in the Taylor family and nothing would thrill

our girl more than to welcome a little Michael

and Michele. Those names will stick no mat-

LOUELLA

PARSONS'

GOOD NEWS



PARTY IS A WHAM-BAMM IE . . . ELEANOR POWELL AND GLENN FORD CLIMAX ALL OF THOSE RUMORS

When Pia Lindstrom graduated from public school, her father, Dr.

Peter Lindstrom, and the- Rev. Kermit Castellanos were proud by-

standers. The next day, Pia was in court (for the story, see page 40)

Liz Taylor was met at the airport by her mother, father, and on un-

identified family friend when she flew home from England. It was her first

reunion with her family since her marriage to actor Michael Wilding.

It was a girl this time for lovely Jeanne Crain, the mother of three

boys. The new baby, Jeanine, was eagerly welcomed by Paul, 'Jr.,

Michael and Timothy who were overjoyed to have a sister at last!

The world premiere of Warners' The Winning Team in Springfield,

Mo., brought many stars. Visiting the polio cottage at Burge Hospital

were, left to right, Virginia Gibson, Nancy Davis, Ronald Reagan.

ter what—Michael for a boy and Michele for

a girl—that's how crazy Liz is about her Mike.

Can you imagine what Liz, who has always

lavished affection on kittens, dogs, birds and

other pets, will feel about a child of her own.

Yes, indeed—everybody is glowingly happy

about Liz's baby-to-be—that is, all but MGM,
which had enough pictures lined up for her to

keep her busy the next two years.

So far, at least, those who predicted that

happiness between 20-year-old Liz and 39-

year-old Mike would be short-lived, may now
hide their faces in shame while everybody

croons lullabies!

I've never more enjoyed hostessing a party

than the one I gave in the garden of my
home honoring William Randolph Hearst, Jr.,

and his beautiful wife, Austine. I've known
Bill since he was a little boy, and I am so

proud of the way he is following, so bril-

liantly, in his father's journalistic path.

Everybody came to greet Bill and "Bootsie"

—so many acceptances, in fact, that we put

up a cellophane tent and set up white tables

with vivid umbrellas in the garden.

Lana Turner, in a beige cocktail dress and

coat that exactly matched her hair, came with

Fernando Lamas—who else? These two, so

much in love, held hands all the time they

were here.

Jack Benny came "stag" because Mary had

already left for London. I have to tell you

something amusing Jack said to Ava Gardner,

whose hair was surprisingly blonde, looking

like a doll's wig.

"Honey," began Jack, tactfully, "I'm not

your husband. But, if I were, I'd ask you to

get rid of that damned blonde hair and be a

beautiful brunette again!"

Frankie Sinatra died laughing, but he didn't

say anything! Ava was a good scout and

laughed, too.

I never realized how small Merle Oberon is

until I saw her talking with Father Thomas

English, the tallest priest in America—six feet

eight inches. Merle's neck was absolutely

bent backwards.

Gracie Allen had a wonderful time singing

with the string band.

Jane Wyman said, "What do you mean,

stealing my stuff? I'm the one who has gone

crazy over singing in public." Jane wore a

pearl gray cocktail dress and matching coat

along the same line as Lana's. She really

looked stunning.

Ginger Rogers wore black chiffon with

beautiful blue earrings and necklace.

Cary Grant and Betsy had to leave early,

reluctantly, because they have a new cook

who gets violent migraine headaches.

Sylvia Ashley Gable sat with the David

Nivens and said she was so glad to see so

many of her "old pals" again. Sylvia has

put on weight, but that is natural. She hasn't

been able to move around much since she

hurt her foot so badly. She has to use a

crutch.

I was particularly proud that California's

Governor Earl Warren and his charming wife

were able to attend. The Governor always

seems to enjoy himself so much.

Rosalind Russell wore a little yellow hat

with a tiny yellow veil over her eyes—very

flattering.

Norma Shearer Arrouge looked wonderful

in a smart black suit and hat.

I'd just like to say—as maybe I shouldn't—



Soaping dulls hair_

Halo glorifies it

!

'. ^ |p Not a soap,

-**f ^2/^ a7Z cream

f/aZo cannot leave
^ ""^ggSC" dulling soap film!

Wonderfully

mild and gentle

—does not dry

or irritate!

Leaves hair

soft, manageable-
shining with colorful

natural highlights. ^
Halo glorifies your^^jj^Q
hair the very first

time you use it.

—needs no

special rinse!

Removes

embarrassing

dandruff from both I

hair and scalp!

Halo reveals the hidden beauty of your hairi

LOUELLA PARSONS' good news

that I had an awfully good time, myself, at

my own party.

Tngrid Bergman wept as though her heart

* would break in a thousand pieces when
she read Pia's statement, "I do not love my
mother. I like her. I love my father."

Every effort had been made to keep the

newspapers away from Ingrid, who was very

ill in Rome just before the birth of her twin

daughters. But she got hold of them anyway.
A very close friend—who had talked with

her over Trans-Atlantic telephone—later told

me, "She is crushed. Completely crushed."

It is very hard for me to believe that Pia

wasn't coached in her testimony when she

said, "I seldom saw my mother. She was
usually working, or away, or tired."

I remember when Ingrid was making
Joan Of Arc and I visited her on .the set. It

was a big production into which a fortune

was being poured. But she was always the

mother as well as the great actress carrying

a heavy load.

The day I lunched with her, Pia was there,

so gay, so devoted to her mother and so

worshipful that she had her hair cut just

like Ingrid!

I know, too, that the little girl came often

to the studio and lunched with her mother.

And time after time I saw them shopping in

Beverly Hills with their arms around each

other.

Whenever I ran into Ingrid, she never failed

to tell me about Pia, some sweet thing she

had said or done or about hoW proud she

was of her good school cards.

As for Dr. Peter Lindstrom, I know what
I am talking about when I say his private life

is far from an open book. I know of a mar-

riage into which he brought great unhap-

piness himself. And, this he will not dare to

deny.

It is up to him to undo the terrible damage
he wrought in permitting a 13-year-old girl

to read everything printed in the papers and
the actual transcript of the Bergman-Rossel-

lini affair.

No mother in the world should live to hear

her daughter say she does not love her.

Right at the height of Jane Wyman's rug-

cutting party at the Tiffany Club, Jerry

Lewis said, "Man—this is a WHAM-BAMMIE!"
I'm not sure what a wham-bammie is, but

I've never seen so many top stars letting

down their hair and cutting up their feet!

It was a farewell for Jane's friends, the

William Perlbergs, who were leaving for

Europe where Bill will direct the Bing Crosby
picture.

Jane had taken over the small nightclub,

where so many hot jive bands play when
they come to Los Angeles. How that Janie

loves jive, and she looked so cute in a decol-

lete red-and-white checked gingham gown.
Believe it or not, but when I got there such

"dignified" people as Greer Garson, Gary
Cooper, Van Heflin, Barbara Stanwyck and
some producers and agents were hot-footing

it like crazy to Red Nichols and His Five Pen-

nies band!

As for Betty Hutton and Charles O'Curran
—they are such wonderful jive dancers they

could turn professional.

Everyone took Janie at her word and came
in ginghams and cottons—everyone but Evie

Johnson (Van's wife) who was done to the



Produced by PAT DUGGAN * Directed by ELLIOTT NUGENT* Screen ploy by ROBERT CARSON

2 Based on "FAMOUS" by Stephen Vincent Benet ' Songs: Music by HARRY WARREN • Lyrics by LEO ROBIN



TO STOP UNDERARM
PERSPIRATION AND ODOR!

And... 8times more effective:

Once in a blue moon something comes

along that is so much better than anything

yet invented for the purpose that it sweeps

the nation overnight.

Like home permanents . . . shift-free

driving . . . soapless detergents. And . . .

Like 5-Day Deodorant Pads. Actually

8 times more effective in destroying odor-

forming bacteria than the average of lead-

ing brands tested.

Women are literally raving about this

new way of checking perspiration and

odor. And they're deserting their old

deodorants in droves.

An overwhelming percentage of women
—and men too—who try 5-Day come back

for more. Your cosmetician and druggist

will tell you they've never seen anything

quite like this happen before.

We've made it very easy for you to

try this new wonder-deodorant. We'll give

you a month's supply absolutely free!

That's how sure we are that you, too,

will say . . . "At last! . . . this is what I've

been waiting for!" Just send the coupon

below.

5-Day Deodorant Pads are available at

all drug and cosmetic counters.

5-day

deodorantpads
Please, modame, try 5-Day Pads

at our expense! We want to send

you a month's supply . . .

fft££

5-Day Laboratories, Box #1001
Dept. MS-9, New York 1, New York

Enclosed find 10^ to help cover
cost of postage and handling.

CITY ZONE . . . STATE .

OFFER EXPIRES I

10UELLA PARSONS' good news

Save 0D cosmetic taxes I Instead of usual 20% tax on other deodorants, pay only . . 2(* on 25<t size . . M on 596 size . . M on J1.00 size

Debbie Reynolds is dressed as a football for

her latest picture / hove Melvin. She'll be
passed from dancer to dancer in one number.

teeth in full evening regalia. But she had fun.

Tyrone Power took a turn at the drums!

The fun went on until five o'clock in the

a.m. I'll never know how Janie got up the

next day, packed her two children, and took

off for the East.

Eleanor Powell was hysterical as she

sobbed, "Let me get myself together—I've

never been so unhappy. Yes, Glenn (Ford)

and I are having trouble, but I'm too miser-

ably confused to talk now."
This was the climax to a long series of

rumors that Glenn and his dancer wife, Ellie.

were on the verge of ending their nine-year

marriage.

Last year when Glenn went to Europe to

be gone a long time making .Green Gloves

and took his mother, the whispers of trouble

were really shouts around Hollywood.

But Eleanor held fast to her story and to

her hope that their marriage would survive.

When Glenn returned from Europe after four

months, he went home to Ellie and their six-

year-old son, Peter, whom both adore. Ap-
parently, all was well or, at least, calmed
down.

Then, Glenn went off to Europe again—this

time to make Time Bomb for MGM—another

jaunt of three or four months.

Eleanor, at first, told me that she had no
idea where Glenn was. Her mother, highly

excited, called later and said that Glenn
was in the house all the time these hysterics

were going on.

Whether he was or he wasn't, I hope by
the time you read this that things will be well

between the Fords again.

Thinking Out Loud: Bed Skelton must
watch his health—all the fame and success

in the world isn't worth what Red is pouring

into his work. Too much work. ... A certain

beautiful blonde babe is drinking too much.

. . . You'd be surprised if you knew what
top star, ultra dignified, has a great big crush

on Jane Wyman. Tried to get his plane ticket

changed to the train, just so he could ride

East with Janie and her children. . . . Barbara

Stanwyck is finally "over" Robert Taylor. . . .

Speaking of Bob, he's been dating Mickey



STARRING

Will RogerSjr JaneWyman
as His Father

james gleason, and as himself

as Mrs.Will Rogers

EDDIE CANTOR DIRECTED BYMICHAEL CURTIZ
screen play by FRANK DAVIS and STANLEY ROBERTS produced by ROBERT ARTHUR

Based on the Saturday Evening Post story. "Uncle Clem s Boy" by Mrs. Will Rogers



"Wake up your sleeping beauty
!"

saysYvonne de Carlo

clean deeper
with Woodbury

Cold Cream

"So many women have natural beauty . . . and

what do they do? They let it sleep under a

blanket of stale make-up!" says Yvonne de

Carlo. You must get to the bottom of stale make-
up and grime. Ordinary cleansing doesn't do it,

but Woodbury Cold Cream, with Penaten, does

!

Penaten works
the magic

Penaten, a marvelous new ingredient in Wood-
bury Cold Cream, carries the rich cleansing and
softening oils deeper into pore openings. Your
cleansing tissue will prove how much more dirt

you remove. Feel your skin; it's softer!

youll look
your loveliest

"You'll look fresher, younger," says Yvonne de

Carlo, star of "SCARLET ANGEL," a U-I
Picture, color by Technicolor. Try Woodbury
Cold Cream with Penaten on your skin today!

254 to 974, plus tax.

LOUELLA PARSONS' good news

UNITI0
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Rock Hudson gives Ann Blyth a lift as they
step off the plane that brought them East for

a number of personal appearances together.

Rooney's ex, Martha Vickers. . . . Rita Hay-
worth is really working very hard on Salome.

None of the headaches and suspensions con-

nected with her comeback movie. Affair In

Trinidad. But she does find time to dine

quietly now and then with Richard Greene.

. . . Doris Day threw out her Early American
furniture in favor of French Provincial—which
is Early French to the French. . . . The "up-

sets" between Kathryn Grayson and Gordon
MacRae making The Desert Song have not

blazed out in the open as did her troubles

with Mario Lanza. Kathie seems such an easy-

going gal off screen. What happens with her

and her singing co-stars?

Palked with John Wayne right after Jie

™ made up his miud that his marriage to

Esperenza was definitely over. For weeks his

Mexican wife, nicknamed Chata, had kept

him dangling about their marital status and
finally the worm turned. It was John who
said, "I've had enough.

"I can't take any more—and still keep my
dignity, Louella," the No. 1 star at the box
office told me. "I was absolutely bewildered
when I returned from Honolulu, expecting to

join Chata, to find that she had taken off

for Mexico.

"When we were both in Honolulu, she
promised to join me there again after a short

trip back home. She never returned. Never
offered any explanation.

"Things were getting to the point where I

didn't know whether I was married or not. It

was an intolerable situation."

I asked John if it is true, as everyone said,

that Chata was very jealous of his love for

his four children by his first wife, Jo, and of

the frequent visits he made to their home.
"That part of the gossip isn't true, and I

can't say that against her. But I can no
longer be kept dangling at her apron strings

about whether she wants me or not. Not

—

and keep my self-respect."

John wouldn't discuss whether there is now
a chance that he and Jo will re-marry. But
their friends are keeping their fingers crossed

hoping they do.

Well, Rock Hudson is back with Vera-Ellen,

as of this writing.
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IdreamedIopened

the World Series in mtj

maidenform bra
©A

What marvelous control! I'll be winning every inning

... so fittingly supported by my Maidenform Over-ture.*

Undercup stitching gives me such a lilting lift!

No wonder more women wear Maidenform

than any other bra on earth!

Over-ture in acetate satin, broadcloth, nylon lace and taffeta,

from 1.75. Send for free style booklet. Maiden Form, N. Y. 16. M

There is a maidenform for every type of figure.

SKIRT : SLOAT JEWELRY: MONET

*REG. U. S. PAT. OFF. ©1952, MAIDEN FORM BRASSIERE CO., INC

LOUELLA PARSONS' good news

When 'her dog Squeaky had pups, Piper Laurie

strung them up for a picture. (Read about

Piper's feud with Tony Curtis on page 50.)

Even after these two broke their engage-

ment and started dating others, they still

didn't seem to forget.

He is supposed to be Marilyn Maxwell's big

moment now—and Vera has been getting zee

beeg rush from Ernie Byfield, Jr. So, frankly,

I don't seem able to puzzle out just what will

eventually happen between Rock and Vera.

Here's a tip, gals. Jane Greer says theft

only relaxed women are glamorous.

"Can you imagine Marlene Dietrich, or

Garbo, or Hedy Lamarr chattering like mag-

pies at men, giggling on a dance floor, run-

ning here or there in breathless confusion?

"No—if a girl wants to go in for the glamor

treatment, the first thing she has to learn is

—

fake if easy. Not only that—it's a beautifier.

The girl who crinkles her face up and goes

into contortions when she laughs gets nothing

but—wrinkles.

"I don't mean a girl should be spiritless

and dull—but soft-pedal the voice, keep cool,

be a little remote and mysterious if you want

your husband or boyfriend to think you're

glamorous."

Had to laugh over the way the rumor

started that Doris Day and Marty Melcher are

"expecting." Doris' seven-year-old son by a

previous marriage, Terry, went to a kid's

party.

One of the children asked Terry if he had

any little brothers or sisters^ "Nope," he said,

"But we got one coming up!"

When I checked Doris, she died laughing.

"I'm afraid that's just wishful thinking on

Terry's part—right now, anyway."

The Letter Box: Alma Totters, Huntington,

Tenn., writes: "What has happened to June

Haver? She is my very favorite. She seems

to be slipping both on the screen and in

magazine interviews." June isn't slipping.

Alma. She has been ill, which has delayed

her newest picture, and naturally she has

not been available for interviews.

"Effie," Brooklyn, wants to know: "Don't

you like Rory Calhoun?" Of course I do.

He's one of the best-looking actors
:
in town,

and just , as nice as he looks. He's very

happy these days now that he and his lovely

wife Lita are on the Stork's list.



Hove y.» ever been troubled by

n STIFF, DRY HAIR
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For soft, shining hair tomorrow. • . tonight

CREAM-TONE
with Lady Wildroot Cream Hair Dressing

Is your scalp tight, dry, dandruffy? Is your
hair dull, listless, hard to manage? Have per-

manents, hair dyes, today's high-tension liv-

ing all taken their toll?

Then you're the girl who ought to know
about the recent discovery in hair care that

has excited the whole world of beauty.

It is called Cream-Toning . . . and it is

something you can do at home.You don't have
to soak your head in hot, smelly oils ! You
don't have to fuss with wet towels !

Cream-Toning is pleasant, relaxing, easy,

simple, inexpensive. And, oh, what wonders
it works for your hair

!

NEW PRODUCT makes
NEW TREATMENT POSSIBLE

!

The product that makes cream-toning pos-

sible is brand new. It is smooth, creamy Lady
Wildroot Cream Hair Dressing. Flower-pink,

flower-fragrant, it is a skillful blend of sooth-

ing, scalp-conditioning lanolin, costly choles-

terol and other ingredients that contribute in

rich measure to hair beauty.

How to CREAM-TONE
your hair with LADY WILDROOT!

It's easy ! First brush your hair. Then part

it, section by section. Rub Lady Wildroot

Cream Hair Dressing gently but thoroughly

into your scalp, along the line of every part.

Don't be afraid to use plenty ; it's good for

your hair.

Continue rubbing until all the cream dis-

appears— leaving your scalp glistening, re-

laxed, cream-washed, cream-toned. Now
relax! Give the rich emollients in Lady Wild-

root Cream Hair Dressing time to soften and
soothe. Let the luxurious lanolated oils work

their magic all the way from your scalp to

the very tip ends of your hair! Keep the

cream on as long as you wish— a few min-
utes, a half hour, or even over-night.

After CREAM-TONING
. . . Shampoo

!

Now for a good shampoo ! You'll like the

active bubbly lather in Lady Wildroot Sham-
poo . . . the way it dissolves and floods away
any remaining excess cream, taking with it

dirt, grime, loose dandruff.

Give your hair a second quick-sudsing—
with Lady Wildroot Shampoo ! Then rinse,

dry, and set.

Now, look at your hair ! Your scalp is so

pink and clean it glistens. Your hair is so

fresh and clean it gleams. It's soft, radiant,

beautifully manageable— easy to coax into

deep, easy waves. Women troubled with dry

hair, frizzyness, split ends, find this cream-

tone conditioning a joyous discovery. Women
with too-oily, sticky, gummy hair like the way
it does away with excess oil.

TRY IT TONIGHT!

You'll never know, you couldn't begin to

guess, your hair's own natural too-long-hid-

den beauty until you Cream-Tone your

scalp with new Lady Wildroot Cream Hair

Dressing!
(Girls who haven't time for a complete

Cream -Tone treatment put a teaspoon of

Lady Wildroot Cream Hair Dressing in the

final rinse— after an ordinary shampoo—
and find their hair extra soft, extra radiant,

extra manageable— snarls and tangles mag-
ically smoothed. Others use Lady Wildroot

for daily good grooming— to tame fly-away

locks, calm unruly curls and straggles.)

GUARANTEED! or double

your money back

!

If you have been hunting
for a solution to dry hair,

oily hair, frizzy hair; if you A

want to see how glamor- M
ously lovely your hair

can be . . . then tonight, I
Cream-Tone your
hair. Your favorite store j

has Lady Wildroot Cream i
Hair Dressing in the

50* and $1.00 sizes.

If you don't agree

tomorrow morning
that your scalp is

cleaner, your hair more 1

radiant, then return the I

bottle and Wildroot will ^88

gladly send you Double
your money back.

Don't forget — BE glamorous, Be beautiful.

Tonight . . . Cream-Tone your hair . . . with

Lady Wildroot Cream Hair Dressing.

M
HAI*

OKI SSIN6

REMINDER! Slop at your favorite

store and buy a bottle of . .

1. Lady Wildroot Cream
Hair Dressing. Discover

what CREAM-TONING
can do for YOUR hair.

-^-2. Get Lady Wildroot Shampoo
...for a soapless, sudsy, lanol

better-for-your-hair shampoo.
lovely.



Sweater Sweeties—

With a wardrobe of the

new plain 'n fancy sweaters,

you're well-dressed for dates

or duty, any hour, any day. But f

sweaters can be irritating, if you use

a deodorant that leaves the skin raw and

sensitive. That's why it's smart to use

yodora, the "beauty cream" deodorant.

yodora is gentle and pure as your

face cream. A recent four-week

test among more than a hundred women,

supervised by a leading skin specialist,

showed not one single case of underarm

skin irritation from using yodora, even

when applied immediately after shaving!

Dancing Dolls—

Show-off shoulder

dresses click at folk \ V / )

J

or formal dances. But be sure' //
your underarm is "show-off" '

soft and lovely, yodora, used daily,

not only stops perspiration odor

effectively, it also softens, smooths and

beautifies the skin. Massage feet, too,

with yodora, to help keep them fresh

and untired through the evening.

Tip for Teens—

Don't use too-heavy

make-up on sensitive ado-

lescent skin; nor a too-

strong deodorant.

In a recent study among readers

of a leading women's magazine,

one out of two women reported they

had suffered underarm skin irritation

from using too-harsh deodorants.

This need never happen to you if you

use yodora, the "beauty cream" deodorant.

Tubes or jars 104, 35tf, 60«5

16
McKesson & Robbins, Bridgeport, Conn.

hollywood
report

Ray

Grayson

famous columnist for

The Hollywood Reporter

WHO'S MAD AT WHOM:

This is how feuds start. Olivia de Havilland told me she went backstage after

a performance of Medea to congratulate Judith Anderson, the star. Olivia was

accompanied by her agent, Kurt Frings. Judith grabbed Kurt's arm, pulled him

into her dressing room, and slammed the door in Olivia's face ! Hurt, Olivia went

home, vowing never to speak to Judith again. But next day Kurt called her and

explained: That afternoon, before the show, a thief broke into

Judith's hotel room, cleaned it out and left an ace of spades on

her dresser ! Judith, accordingly, was barely able to stagger through

her performance . . . Olivia understands now. But she still hasn't

heard from Judith . . . Aldo Ray is under orders from Harry

Cohn not to date till his divorce is straightened out . . . Virginia

Mayo froze to her table at a party when another gal walked in

wearing the same dress. Only on Mayo it

looked better

!

Lynn Bari was first to congratulate Sid Luft

on his marriage to Judy Garland. But she also

reminded him not to forget to pay ten percent of his earnings,

as agreed upon in their divorce agreement—"or I'll sue again!" . .

.

Hollywood was horrified by the news from New York that John

Garfield's funeral was turned into a shambles by screaming matrons

who wanted autographs from the famous people who came to pay

their last respects . . . Shelley Winters and her Vittorio got crates

of congratulatory telegrams on their wedding but none from U-I,

which suspended her about the same time . . . Hal LeSueur, Joan

Crawford's brother, got a job selling fishing tackle in a Hollywood

sporting goods store. He and Joan haven't spoken for several years, although he has

joined Alcoholics Anonymous . . . Kathryn Grayson burned when Johnny Johnston

filed for a quick Mexican divorce after she had filed for a California divorce. Hers

isn't final until October, and she doesn't want any hitches such as an action like

Johnny's might cause.

ODD'S BODKINS:

Tony Curtis took advantage of his suspension from U-I to go

fishing at Durango, Colo., while Janet was making Naked Spur

there for MGM. Bob Taylor got wind that the fishing was good

and planed out to join them. Which makes two extra men, for

the statistically minded . . . Natives of Samoa kept asking when

Gary Cooper would arrive to shoot Return To Paradise. They see

American movies, too, and this is their name for Gary: Big Coop,

the Fierce, Great Indian Fighter . . . Mario Lanza's weight con-

tinues to give him trouble. He slipped to a dangerous 1S8 but got

up to 163 fast via a pound of butter and a cup of olive oil every

day . . . One reason Marlon Brando was so good in Streetcar

Named Desire: He spent months beforehand studying the corner-

of-the-mouth mannerisms of prizefighter Rocky Graziano at

Rocky's training camp . . . Bing Crosby, who always has a pipe

stuck in his kisser, actually smokes only four pipefuls a day.

Leslie Caron's spouse, Geordie Hormel, lined up that singing

date at the Cafe Gala for himself just to prove there's still some

ham in the Hormels .~. . Has anyone noted that Fernando Lamas

started his Hollywood dating career with Ava Gardner? . . . And

that Lana Turner used to go with Frankie Sinatra? . . . That right-side profile of

Stewart Granger in a national picture magazine was the first to hit the public prints.

He's one guy who can turn his best profile (that's his left!) to the camera quicker'n

Cooper



Only a PLAYTEX' Girdle

Si

and look as SLIM as this .

.

I n v

vera maxwell, top New York designer, says:

"Fashion accents slim hips as well as slim waistlines

this fall. It's a season of smoothness, of sleek

and softly curving lines. And the slender secret of it

all is your Playtex Fab-Lined Girdle/"

Whether fall means back-to-school or back-to-social-whirl,

you'll find Playtex is perfect / Made of smooth latex,

lined with cloud-soft fabric, it's invisible under your

slenderest clothes. From tummy-trimming top to four

Adjust-All garters, it hasn't a seam, stitch or bone.

And, it washes in seconds, dries in a flash/

Playtex... known everywhere as the girdle in the SLIM tube.

Playtex Fab-Lined Girdles from $5.95. Other Playtex Girdles—Living®

and Pink-Ice—from S3.50, at department stores and specialty-

shops. Prices slightly higher outside U.S.A.

FAB-LINED
Fabric-N ext-to-Your-Skin &s,

With New *Adjust-All Garters

i,

©1952 International Latex Corp'n. ... PLAYTEX PARK ... Dover, Del. Playtex Ltd., Montreal, Canada *U.S. A. and Foreign Patents Pending



Dial Soap

keeps complexions

clearer by keeping

skin cleaner!

Dial's AT-7 (Hexachlorophene) removes blemish-

spreading bacteria that other soaps leave on skin.

The cleaner your skin, the better your complexion.

And mild, fragrant Dial with AT-7 gets your skin

cleaner and clearer than any other kind of soap.

It's as simple as that. Of course Dial's bland beauty-cream lather

ently removes dirt and make-up, giving you scrupulous cleanliness

to overcome clogged pores and blackheads. But Dial does far more!

Here's the important difference: when you use Dial every day,

its AT-7 effectively clears skin of bacteria that often

aggravate and spread surface pimples and blemishes. Skin doctors

know this and recommend Dial for both adults and adolescents.

Protect your complexion with fine, fragrant Dial Soap.

DIAL DAVE GARROWAY— NBC, Weekdays

Johnson

Hollywood
report continued

you can say Claudette Colbert, another fast-

turner . . . ''Lady" Sylvia Gable still uses that

title, although it's been many years since she

was married to Lord Ashley . . . Barbara Pay-

ton waits outside the Hollywood State Unem-
ployment Office while Tom Neal picks up his

$25 check. But in a Cadillac!

FINANCIAL PAGE:

What makes a movie cost $4,000,000? Well,

the ballet slippers for Jeanmaire, Farley

Granger's dancing partner in

Hans Christian Andersen,

and for the other dancing

cuties in the picture set Sam
Goldwyn back $14,000. One
small item! . . . Remember
when MGM loaned Van
Johnson $100,000 to buy a

house? He has let it lapse

back to the studio, which in

turn re-sold it, but at a loss

. . . Average hourly earn-

ings of people wrorking in the movies are now

at a peak of $2.75, the highest of any industry.

They compare with an average of $2.23 in

coal mining; $2.21 in building; $2.10 in oil

refining; $1.89 in steel. Lowest is for laundry

workers: 92 cents . . . Paulette Goddard's

person and jewelry are insured for close to

$1,000,000, which makes her one of the coun-

try's top five holders of such policies . . . Dana

Andrews signed to do Glass Menagerie in the

summer theatres for $2,000 a week guarantee,

plus a percentage of the boxoffice take. He
also insisted that his wife play the part of

the crippled girl.

HOLLYWOOD HEARTBEATS:

The usually cagey little Debbie Reynolds

admitted to me that Bob
Wagner is her favorite—and

that his absence from town

is why she didn't attend her

pal Leslie Caron's party . .

.

In jail for shooting Jen-

nings Lang, Walter Wanger

said, "It is like nothing that

I thought it would be. I

can tell you that the men
in my tank at the jail are a

more polite and interesting

group than many I've met at Hollywood

parties" . . . Gene Tierney paid her stand-in's

way to Europe for her stint opposite Gable

in Never Let Me Go . . . Incidentally, Gene's

most recent beau, Ivan Mihanovich of the

Argentine polo team, is a fast 22! . . . Mama
Angeli no longer chaperones Pier's dates.

Hmm . . . Sign on the Hollywood Baptist

Church: "U Can't Spell Church Without

U" . . . June Haver spent her birthday at

her mother's bedside in St. John's Hospital

. . . While bedded during her recent illness,

Mala Powers kept up with the world by

looking at TV. Howard Hughes sent her

the set.

This is what they were saying when Judy

Garland got married: "So Sid Luft is what

you find over the rainbow?" . . . Joe Paster-

nak wrote Pfc Vic Damone in Germany that

he's lining up three pictures for Vic after

his release—this in spite of Vic's having al-

most a year to go with Uncle Sam . . . That

Wanger



Brady guy told me: "Dorothy Malone has

merely to say, 'Great, Scott!' and shell be

Scott's Dot !•" It rhymes ! . . . Cpl. James Mac-
Vicar, Martha Vickers' kid brother, won a

medal for heroism in Korea . . . Irving Berlin

was prouder of his daughter Linda getting

a part in Pasadena Playhouse's Life With

Mother than of any song he ever wrote . . .

Coincidental with the announcement of her

approaching motherhood, Myrna Loy said

she's writing finis to her film career . . . Ex-

citing new twosome: Rita Hayworth and

Charles FitzSimons, Maureen O'Hara's brother

and a fast man on his feet

!

QUICK QUOTES:

When Margaret O'Brien waxed overdra-

matic on Bob Hope's television benefit for the

Cerebral Palsy Fund, Jackie Coogan nudged a

nearby actor and remarked, "Gee, I'm glad

I never grew up!" . . . Star-

let, speaking of a bore: "I

spent eight months with him
last night!" . . . Preston

Sturges' recipe for keeping

calm: "Talk a morgue into

selling you the heart of a

man w ho died in anger, put

it in a jar of alcohol, keep

it on your desk as a re-

minder" . . . Eavesdropped
above the cry-&-hue at La-
Rue: "But she doesn't LOOK 42 '. Unless you
get real close to her—like 20 feet'' . . . Monica
Lewis unloosed this in my good ear: "MGM
wants me to have a scrubbed, shiny look but
I don't like it. What girl wants to look like

she's been scouring her face with Kitchen
Klenzer all morning?" . . . Swaggering starlet

to her bosom pal: "I've had three offers from
producers so far this week but they were all

married" ... At a party, I asked a star,

What's new?" She replied. "If I break up
any homes 111 call you."

FUNNIES:

Red Skelton's sage advice for Debra Paget:
"The girl who swears she has never been
kissed has a right to swear" . . . Ray Bolger
overheard it coming out of a movie: "I don't
like those double features. I always eat too
much" . . . Johnnie Ray sounds so much like a

revivalist, the only way
Fred Allen can enjoy his

singing is on his knees . . .

We spent hours trying to

check if it were true
Johnnie said of his wed-
ding to Marilyn Morrison,

"I'm so happy I could

laugh!" ... I got a card

postmarked Durango from
Janet. It said. "Tony
caught his 26th fish today.

We call him Huckleberry Schwartz" ... At

the end of the reissued bloodtinglers, Franken-

stein and Dracida, there's a trailer called Help
Your Blood Bank ... Ed Wynn, who counted

'em, reports 275 Wong numbers in the Los
Angeles phone directory ! . . . Movie heroine

at a party: "Don't you think she looks terrible

in that low-cut gown?" Movie hero: "Not as

far as I can see!" . . . Jean-Pierre Aumont,
back in town after too long awray, said the

climate in Hollywood must be wonderful

—

because not one of the women he knew would
admit to being a day older than when he was
last here in 1949.

Curtis

Brighten your hair color

with sparkle-giving lather

Shasta Cream Shampoo

creates glorious, active lather

that gives aH hair color

a dazzling lift.

Not a tint! Not a dye!

BRUNETTE HAIR DANCES with dark

fire. Shasta's sparkle-giving lather re-

moves color-dulling grime. Leaves hair

so clean, your natural color dances

through like sunshine streaming

through a clean window pane.

BLONDE HAIR GLEAMS with bright

gold. For Shasta's rich, active, sparkle-

giving lather actually "super" cleans

hair. Shasta Cream Shampoo reveals the

golden beauty of your blonde tresses,

brings out lovely glints.

RED HAIR GLOWS with burnished

glory. The secret is in the sparkle-

giving lather of Shasta Cream Shampoo.

Such wonderful, super cleansing lather

... it lets those coppery lights shine

out undimmed.

GRAY, WHITE HAIR SHINES with

silver. Yes, Shasta's sparkle-giving

lather brightens all hair color. See for

yourself how Shasta Cream Shampoo,

with its super cleansing action, en-

riches your hair color.

MONEY BACK GUARANTEE If not convinced

that New Lanolin-Enriched Shasta brightens your hair color

with sparkle-giving lather, return the jar to Procter & Gamble

and get your money back infull.

LANOLIN •

ENRICHED

29* to 89*

<yUw SflftSttil 6wm Shampoo
FOR BRIGHTER, RICHER, NATURAL COLOR



• Joan Bennett spends many happy
hours reading in the library of her Bev-
erly Hills home. Here's what she says
about Ayds: "The Ayds way is the
really sensible way to reduce. That's
why so many Hollywood stars follow it."

• Joan about to go for a drive with her
French poodle, Bambi. "If you are over-

weight, Ayds can do wonderful things

for your figure," says Joan. "I recom-
mend it to any woman who wants to keep
herself looking slim and youthful."

"AYDS Can Do Wonderful Things for

Your Figure," says Joan Bennett
Let lovely Joan Bennett, mother
of four, tell you how to win a love-

lier figure! Lose weight the way
Nature intended you to! With
the Ayds Plan you should feel

healthier, look better while reduc-
ing—and have a lovelier figure!

When you take Ayds before

meals, as directed, you can eat

the foods you like. Ayds contains
no harmful drugs . . . calls for no
strenuous diet.

Ayds is a specially made candy

containing health-giving vitamins
and minerals. It acts by reducing
your desire for those extra fatten-

ing calories. Easily and naturally
you should begin to look slimmer,
more beautiful day by day.

Delighted users report losing

up to 10 pounds with the very
first box. In fact, you must lose

weight with the first box ($2.98)
or your money back.

The
Loveliest

Women
in the World
take AYDS

Hollywood
report continued

SKIRMISHES OF THE MONTH:

John Wayne's wife, Chata, left him flat in

Honolulu, where they had planned to spend

time together while he was shooting Big Jim

McClain. It was their second separation of the

year. John, in a long-distance conversation

from Honolulu, denied they were separated.

Chata, who was here, denied

it too, and then flew off to

Mexico. And when John got

back to the mainland he

scratched his head, looked

bewildered, and said, "You'd

better ask Chata—I don't

know if we are or not!" . . .

Toni Carroll and Abigail

Adams, both claiming to be

Georgie Jessel protegees,

fought over the title at
Wayne

Charley Foy's Supper Club. Afterwards, gray-

ing Georgie said, "It's highly complimentary

to an old duffer like me" . . . Shock of the

year: Pia Lindstrom's refusal to visit her

mother in Italy. "I don't love her," she said

of Ingrid. "I like her all right, but I love my
father." What a price for Bergman to pay

—

the love of a daughter who once loved her

above everything else

!

Stewart Granger's habit of yelling at his

wife, Jean Simmons, in public is beginning to

wear on various and sundry nerves hereabouts.

He ordered her off his Prisoner Of Zenda

set . . . It was a tug-of-war between Olivia

de Havilland, Vivien Leigh and Greta Garbo

as to who would get the starring role in My
Cousin Rachel. Director George Cukor wanted

Garbo most but Livvie got it. Later, George

said he doesn't think Garbo will ever make an-

other movie . . . The Piper Laurie-Tony Curtis

feud is reminiscent of the fussin' and fightin'

that Joyce Reynolds and Bob Hutton staged

in Hollywood six years ago, and what's hap-

pened to them? . . . The Gassmanns' landlady

evicted Shell and Gass because she wanted

their apartment for her newly-wed daughter

. . . MGM had an awful time deciding between

Pete Lawford, Van Johnson, Farley Granger

and Dean Miller for Janie Powell's leading

man in Small Town Girl. Farley was the last-

minute decision—and it was a hurried one.

Picture had to be made fast because Jane's

baby is due Dec. 10.

DANCING DOLLS:

Is it news to you too that Marge Champion

got her start in pictures modeling Snow White

for the Walt Disney cartoon film? . . .

Warners rush-previewed

Virginia Mayo's Work-
ing Her Way Through

College, which as you

know is about a bur-

lesqutie in school, to tie

in with the much-pub-

licized panty raids

taking place just before

schools around the

country let out for the

summer . . . Columbia's

Salome won't be as bloodthirsty as others you

may have seen or read about. Princess Rite

will not be called upon to dance with the head

of John the Baptist on a platter . . . Samia

Gamal was supposed to wear a six-karat dia-

Mayo



mond in her navel, a gift from hubby Shep

King, when she opened at Ciro's. I looked, as

did everybody else who was there, but no

diamond. The gal gave Hollywood some real

lessons in shaking, however.

SEX APPEAL:

That much-publicized nude statue of Mrs.

Tyrone Power isn't new at all. Peter Lambda

did it of Linda in England

in 19S0 when Ty was doing

Mr. Roberts on the stage

there ... A CBS-TV censor

explained television's new
purity code to Marie Wil-

son: "A V-neck is okay but

you can't get away with a

U-neck any more" . . .

Marilyn Monroe (inciden-

tally, did you notice how
RKO billed her as The
Calendar Girl for Clash By Night?) auto-

graphed one of her nude calendar poses to a

photographer as follows "Wish it could have

been you" . . . The Breen Office returned one

of sweet little Pier Angeli's still photos to

MGM with the cleavage X'd out.

LONG HUNCH DEP'T:

Travis Kleefeld looks like Hollywood's new
Greg Bautzer. He bounced from Jane Wyman
to Beetsie Wynn to Ann Miller . . . You
haven't heard the end of a new feud: Jane

W.'s with John Carroll. Someone relayed to

him that she had said she'd rather walk the

11 miles back to Los Angeles from the Po-

mona County Fair than stay and listen to him

sing during her visit there! . . . Speaking of

singing. Gary Crosby is really setting himself

up for a vocalist's career. He joined the Glee

Club at Stanford University . .-. It looks like

we'll soon learn the truth of another feud

—

that of another Jane W. (Withers, that is!)

with Shirley Temple. Jane is writing her

biography . . . Greer Garson isn't about to let

MGM or anybody else cast her in any more

of those "charming matron" roles.

HOME FIRES BURNING:

Kirk Douglas rented a

house for his kids, only to

have them tell him they

wanted to spend the sum-
mer in camp . . . Baby
Bacall moved into the new
house down off the hill the

first night of moving. But

Bogie, overcome by nostal-

gia, slept over in the old

one ! ... In Jerrv Lewis'
r>ogari .

•

new home movie, A Spot In

The Shade, which is a take-off on—you guessed

it—A Place In The Sun, Tony and Janet will

play the parts originated by Monty Clift and

Liz Taylor . . . Betty Grable is still queen at

20th. When she came back to work after her

long "vacation," she still had the best table in

the commissary and the studio had remodeled

her dressing room . . . After quitting MGM
because they assigned her "too many pregnant

housewife roles," Nancy Davis Reagan expects

the baby in December . . . When Vic Mature's

pal. Bud Evans, got out of the Coast Guard,

Vic gave him garage living quarters, then made

him manager of his TV stores. Now Bud's

well-to-do and is building his own home,

complete with swimming pool. But Vic still

doesn't have a pool

!

Colgate

Chlorophyll Toothpaste

DESTROYS BAD BREATH
Originating in the Mouth.

Here is the magic power of
chlorophyll to destroy bad breath
originating in the mouth! Colgate
Chlorophyll Toothpaste in most
cases acts quickly . . . acts thor-

oughly . . . and the purifying action

for hours! Keeps your breath
and fresh longer!

Now! The Full Benefits of a

Chlorophyll'Toothpaste in a New,

Exclusive Colgate Formula

!

»

Fights Tooth Decay!Now Colgate brings you wonder-working
chlorophyllinthe finest chlorophylltooth-

paste that 146 years of experience can
create . . . Colgate Chlorophyll Toothpaste!

How Colgate Makes Chlorophyll Work For You!

Nature herself makes chlorophyll and
puts it in all green plants to enable them
to live and grow. But science must break
down this natural chlorophyll into a us-

able, effective form {water-soluble chloro-

phyllins)—before it can help you against

bad breath, tooth decay, common gum
disorders.

That's why Colgate's experience and
skill in creating an exclusive formula is

important to you. In Colgate Chlorophyll
Toothpaste you get the benefits of these

water-soluble cMorophyllins in a safe,

pleasant form!
. .

For real help against bad breath origi-

nating in the mouth . . . common gum
disorders . . . tooth decay . . . use Colgate

Chlorophyll Toothpaste after eating. It's

the finest chlorophyll toothpaste the world's

largest maker of quality dentifrices can
produce!

Colgate's Guarantee:
Try Colgate Chlorophyll Toothpaste
lor one week. If you're not satisfied

that It's the most effective, pleasant-
est chlorophyll toothpaste you've
ever tried, send back the tube and
Colgate will give you double your
money back, plus postage! Colgate-
Palmolive-Peet Company, 105
Hudson Street. Jersey City 2, N. J.

Every time you use

Colgate Chlorophyll
Toothpaste—especial-

ly right after eating

—

you act against the
destructive acids that

are a cause of tooth
decay . . . actually

help retard their
formation!

Checks Common Gum Disorders!

Tests show chlorophyll
promotes healthy gum
tissues. New Colgate
ChlorophyllToothpaste
brings you the effective

benefits of chlorophyll
to helpyou care for sore,

tender gums.

'Contains water-soluble chlorophyllins

NEW GREEN TOOTHPASTE

Tested and Guaranteed by COLGATE

!



Don't be dismayed if the "monthly"
days come during a spell of sweltering
weather. There's no need for you to en-
dure all those summer discomforts— if

you will change your method ofmonthly
protection from the external sanitary pad
to internally worn Tampax. . . . What
will happen? You will escape odor and
chafing and you will escape the warm
perspiration-bulk of the sanitary pad.
Tampax does even more. It discards

the whole belt-pin-pad harness
because it is worn internally.

There is nothing outside to

twist or bulge or show ridges

under light summer clothing.

No need to remove while taking tub or
shower or while swimming.

Invented by a doctor, Tampax is made
of pure, highly absorbent cotton com-
pressed into dainty applicators. Easy to
insert and, when in place, absolutely

unfelt by the wearer. Disposal naturally
no trouble.

You get Tampax at drug and notion
counters in Regular, Super and Junior
absorbency-sizes. An average month's
supply slips into your purse; the econ-
omy box holds 4 months' average supply.
Tampax Incorporated, Palmer, Mass.

m

Accepted for Advertising
by the Journal of the American Medical Association

MOVIE REVIEWS
by jonathan kilbourn

picture of the mont

Ar a gala ball, Gregory Peck meets and
falls in love with Ann Blyth, a Russian
noblewoman disguised as her own maid.

The henchman of a Russian prince, wh
has abducted Ann, arrest Gregory. An
agrees to marry prince if he frees Greg

Ann and Gregory foil the Russians and soil owcy from Alaska in the nick of ti.

THE WORLD IN HIS ARMS
Gregory Peck, Ann Blyth. a lot of beautiful Technicolor and the directorial talents

of Raoul Walsh have been lavished by Universal on this adventure tale of the 1850's,
most of which takes place in San Francisco and Alaska back in the days when the
latter was owned by the Russian Czar. Peck, playing the part of "the Boston Man."
an unscrupulous captain of a sealing boat, disposes of a fortune's worth of pelts in
San Francisco and settles down in the swankiest hotel in town to take his ease for
a while. At one of the liveliest grand balls in movie history, he meets Russian noble-
woman Ann Blyth, who wants desperately to get to Alaska. Since he has a well-
known aversion for Russians, she pretends to be her own lady-in-waiting. But before
they can get married, she is abducted by a Russian prince and carried by gunboat io
Alaska. There follows an exciting sea chase, between Peck and a rival sealer, cli-
maxed when the crews of both ships fall into the hands of the Russians. How it all ends
is a wonder, but it does and with the principals safe and sound and together again



DON'T BOTHER TO KNOCK

When a white-faced, simply dressed and

vacant-eyed Marilyn Monroe first appears in

the drab New York hotel suite of Mr. and Mrs.

Peter Jones to act as their baby-sitter for an

evening, it is quite clear that the movie audi-

ence is in for a taut and unusual experience.

Miss Monroe's movements are so persuasively

tense, the camera changes so suggestive, the

dialogue so simple yet full of so many un-

spoken overtones that the scene is set for some

sort of real explosion. A story like this, for all

its psychology, still depends on surprise, so

let's just say that it concerns an airline pilot

and his girl friend who sings in the hotel's

somewhat crumby cocktail lounge; the young

out-of-towner played by Miss Monroe; her

uncle, a hotel elevator operator; and the

Joneses, father, mother and child. Important

as all these people are to the film as a whole,

it is pilot Richard Widmark and Miss Monroe

who get most of the footage, singly and to-

gether, and they make the most of their many
moments. The pace at which a "shocker"

moves determines to a large degree the tense-

ness it creates, and in this case the timing is

a beautiful thing to watch. Director Roy

Baker, with the help of a tightly written

script and an imaginative camera, gradually

works what seem to be separate stories into one

shattering climax. The movie suggests, inci-

dentally, that Widmark—at his tough and ten-

der best in this one—deserves a chance at a

wider range of parts and that Miss Monroe,

under a fine director, can produce a real va-

riety of screen portraits.

Cast: Richard Widmaik, Marilyn Monroe, Ann
Bancroft, EJisha Cook, Jr.

—

20th Century-Fox.

THE QUIET MAN

Seventeen years after making The Informer,

a milestone in his own artistic career as well

as motion-picture history, director John Ford

has returned to Ireland for the scene of his

new film. But he has returned in a different

day and in a different mood, and the setting is

hardly recognizable as the same. For the

earlier picture was a somber one, a penetrat-

ing, pitying psychological study of a man who
betrayed his comrades-in-arms. The Quiet

Man, on the other hand, is a comparatively

sunny picture, filled with the lilt of Irish

laughter and side-remarks by Barry Fitzgerald.

Prizefighter John Wayne returns to Inisfree,

the Irish village of his birth. He buys his

family's old farmhouse and tries to win the

hand of Maureen O'Hara, a local lass with a

temper like th' divil and a brother like the

same. Finally he succeeds, with the com-

bined conniving of the whole community, in-

cluding the Catholic priest and the Protestant

minister, but finds that his troubles with both

his wife and her brother, Victor McLaglen,

have just begun. The problem is: Why won't

Wayne fight back? The script makes much
of the fact that Wayne's final blow in his

last ring battle in the U. S. was a fatal one
for his opponent, and he doesn't want to use

his fists again. No one except the audience

and the minister knows this, but the possible

drama in the incident is drained when his

sole confidant urges him to get in training

again and slug it out. Each picture-postcard

scene, each person contributes a memorable
bit, and none of the principals has ever been
better, so that The Quiet Man ends up mellow,

sentimental and entertaining.

Cast: John Wayne, Maureen O'Hara, Barry

Fitzgerald, Victor McLaglen.—Republic.
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Use new j^t/W, shampoo

tonight — tomorrow your hair

will be sunshine bright 1

It's like washing your hair in

softest rain water! This new gentle

lotion shampoo pampers your hair. . <

leaves it soft as a cloud, bright as

sunshine, and so easy to care for!

CAN'T DRY YOUR HAIR LIKE HARSH LIQUIDS

CAN'T DULL YOUR HAIR LIKE SOAPS OR CREAMS



with the Sponge Rubber Sole

Cushioned for comfort . . . glamour-

knit Honeybugs Slipper Socks

cradle your feet wherever you roam.

In eye -stopping patterns and colors,

Fluff for Big Sis (Can be worn in 3

different lengths) . . . Links for

Little Sis . . . 100% washable.

$199 $099
LINKS I FLUFF L

Winner of the

MODERN SCREEN

HOLLYWOOD FASHION

BOARD AWARD

JUMPING JACKS

The U. S. Army, and the paratroopers in

particular, will probably never be the same

again, for Jerry Lewis gives both of them a

thorough going-over in Jumping Jacks, the

latest and one of the wildest, zaniest and fun-

niest of the Martin-Lewis films. Jerry gives

himself a thorough work-out, too. This time,

as a New York night-club entertainer on his

way to big-time success with Mona Freeman,

he receives an SOS from his former partner.

Dean Martin. A paratrooper in training, the

latter has promised his camp some top-flight

entertainment. Naturally the show can't go

on without Jerry, but just as naturally Jerry,

a civilian turned down for service because of

an ear condition, can't appear in an all-

soldier show. So they rig up a uniform for

him—on Jerry it could more properly be

called a costume—and the fun begins, for

everyone but Jerry anyway. Not only does

Jerry get in the show and go over big, but

he can't get out of the Army. His private war
with that familiar institution, personified this

time most by a regular Army sergeant

(Robert Strauss), with his onetime pal Dean
and with the military mind in general (and

a couple of generals in particular) provides

the rest of the plot as well as plenty of

hilarity. Jerry, in his wacky way, has never

been a more lovable comic, and for that rea-

son Jumping Jacks is a signpost pointing to

a possible picture future for the Martin-Lewis

team. If the scripts-to-come can help intensify

this comparatively sympathetic guality, if

Jerry himself works at it, Lewis may even-

tually^ develop into a really fine film clown.

Meanwhile he's a good deal funnier than al-

most any one else around.

Cast: Jerry Lewis, Dean Martin, Mona Free-

man, Robert Strauss.—Paramount.

SALLY AND SAINT ANNE

SaJJy And Saint Anne is an unpretentious

little Irish-American family comedy with an
unusual twist: Saint Anne plays an important

role as the protagonist's ally and protector,

although she never appears on the scene.

Every time Ann Blyth. as little Sally O'Moyne,

one of a close-knit clan, wants something for

one of her family or friends she notes it down
in her diary and in good time prays to a

statue of the good saint. Since everything she

asks for comes true, naturally she credits the

saint. When, for example, Sally hopes that

Alderman McCarthy, with whom the O'Moynes
have been feuding these many years, will get

a black eye, lo! and if he doesn't appear in

the parish church the next Sunday sporting a
shiner. And that's nothing to what the

heavenly hierarchy have in store for the

black-souled city official in succeeding scenes.

These follow Sally's family through a good
many fights with the evil alderman and Sally

herself through the solving of a number of

teen-age troubles in which Saint Anne is

usually an off-stage agent of the plot. The

plot, though, is merely a number of old vau-

deville acts, shaken out of moth balls, and
that's not enough. Sally And Saint Anne turns

out to be all twist and no new trimmings.

Cast: Ann Blyth, Edmund Gwenn, John Mc-

Intire.—Universal.

SUDDEN FEAR

It's seldom that things start happening as

fast as they do in this Joan Crawford film.

That's just as well, because after the imme-

diate action there's a long stretch of almost

relaxing romancing, and for a while Sudden

Fear seems to be misnamed. It turns out,

however, that the love sequence is just a

movie trick to lull the audience, as it does

Miss Crawford, into a false sense of security,

for fright, flight and all sorts of melodramatic

maneuvers are just around the corner. Play-

ing a successful playwright helping to re-

hearse one of her shows before it opens on

Broadway, she fires the leading man because

he's "no -Casanova" (he's Jack Palance), and

—crack! bang!—there's the beginning of a

plot any playwright could be proud of. Casa-

nova or not, he does something to her. She

changes her mind about the man, if not about

his suitability for the part, marries him and

settles down for a blissful existence high

above the Marina in San Francisco. Always

the audience realizes that her existence can

be neither blissful nor settled for long, but

Miss Crawford's playwright is a woman who
has never tasted real happiness before, and

she savors it to the full until suddenly, by

sheer chance, something happens that brings

her to with a rude shock. Fearful she now
is, but a woman of character and determina-

tion she remains. How she reacts to what

menaces her makes for a novel suspense

story. The dialogue, camera work, over-all

direction and especially the performances are

so well keyed, the final scene in particular

so scalp-tingling that one must forgive the

slight shortcomings of the scenario.

Cast: Joan Crawford, Jack Palance, Gloria

Grahame.—RKO.

WE'RE NOT MARRIED

The title tells the story of the gimmick be-

hind this film, but it hardly hints at the hilarity

that results when six marriages are suddenly

dissolved. On Christmas Eve, Justice of the

Peace Victor Moore makes his first mistake.

He fails to read all the documents that permit

him to marry people beginning January 1, so

he unwittingly jumps the gun. The whole prob-

lem poses itself a few years later when one

couple sue each other for a divorce. Then there

are the complicated situations of five further

couples: (1) Fred Allen and Ginger Rogers

—This bickering pair, known professionally

as the "Glad Gladwyns," married each

other primarily to sell a radio network on

an early-hour husband-and-wife breakfast

show. (2) Paul Douglas and Eve Arden—

A

talkative Long Island couple before they mar-

ried, they live a monosyllabic suburban ex-

istence, with one evening's big news the

arrival of the new Book-of-the-Month. When
Douglas opens his notification of the rhubarb,

he begins considering the possibility of return-

ing to the ways of his primrose past. (3)

David Wayne and Marilyn Monroe—Wayne
wears the apron in this family, for his wife

has won the title of "Mrs. Mississippi" and

seems bent on becoming "Mrs. America"

while Wayne mothers their child. (4) Eddie

Bracken and Mitzi Gaynor—A GI and his

bride, they learn that they have been living in

sin just as Uncle Sam sends Eddie overseas

and the doctor directs Mitzi to an obstetrician.

(5) Louis Calhern and Zza Zza'Gabor—

A

Texas oil millionaire and his wife, they find

themselves in a situation that literally floors

one while it tickles the other's funnybone.

Cast: Fred Allen-Ginger Rogers, Paul Douglas-

Eve Arden, David Wayne-Marilyn Monroe

Louis Calhern-Zsa Zsa Gabor, Eddie Bracken-

Mitzi Gaynor.—20th Century-Fox.
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sterling in the mood of adventure

Here is modern mastery of silver in a pattern as stirring

as the sea which inspired it— Romance of the Sea! This

pattern depicts in glowing sterling the dramatic symbols of the

the beautiful sea gardens, the lovely pearl, the graceful wave,

delicate spray and majestic shell. It was created by famed desig

William S. Warren in sculptured "Third Dimension Beauty"—

the beauty of design fully-formed not only in front, but in

profile and back— giving you sterling perfection from

every possible view. This exclusive artistry in silver-

crafting is found only in Wallace "Third Dimension

Beauty" patterns.

Six piece place setting, Romance ofthe Sea, $43.50.

Settings of other patterns from $32.50 to $40.00

— all prices include Federal Tax.

Send for and read the exciting and romantic

design stories of each Wallace pattern in the

32-page book "Treasures in Sterling." It also

contains many helpful table-setting ideas. Write

(send 10c to cover postage) lo Wallace Silver-

smiths, Department 96, Wallingford, Conn.

WALLACE
>tmm6im (^fe/r/tf^

STERLING

wait APF SILVERSMITHS. WALLINGFORD, CONNECTICUT . . . Since 1835 . . . WALLACE SILVERSMITHS, TORONTO, CANADA Copy, i



ikf^ktfa ^k, autograph
collector

P£KR
PAD

adds glamour confidentially

without pads or puffs
For a beautiful summer, order a com-
plete wardrobe of Hidden Treasure bras
- in styles for every wear — sizes 32-36
A cup, 32-38 B cup. Mail coupon today to

:

BARBARA BRENT^™!
STYLE FABRIC COLOR SIZE CUP (MAN. PRICE

Regular Broadcloth White 350

Regular Nylon Wh.,Blk. 450

Plunging Broadcloth White 395

Plunging Nylon White 500

Strapless Nylon Wh.,Blk. 500

TOTAL:
(Add local sales tax wherever it applies.)

EtJrLn«&n
M -

- *> 'Over mailing.

n r n n handling. Satisfaction guar-
l—

I
<""•"• anteed or money refunded.

Susan Hayward—
collector's favorite.

I

*® U. 3. PAT, OFF. PATENTED 1
Jeff Chandler's
"real George."

by nancy streebeck

Wherever there are stars, there the autograph collectors congre-

gate. They can tell you the dispositions of the stars, their home
addresses, their telephone numbers, and the makes and license

numbers of their cars.

The collectors classify the stars as the "real George" signers, the

"meanies", and the "you-never-can-tells." At the top of the first

list you will find such favorites as Ann Blyth, June Haver, Alan

Ladd, Joan Crawford, Susan Hayward and Ruth Roman.
I can remember June Haver one afternoon at a radio broadcast.

It was only a day after her fiance had died but still she signed

every autograph book, every picture, and talked to the fans. Her
only apology was for her appearance !—and she looked wonderful

as usual. On another occasion she was the queen of the Sheriff's

Rodeo at the Los Angeles Coliseum. She came out on a large horse

and her size nine figure wasn't quite enough to control it. This,

however, didn't prevent her from shaking hands with the fans and

servicemen in the front rows.

Joan Crawford will always go out of her way to please the col-

lectors. One evening at the Mocambo a tourist was trying des-

perately to take a snap of her but the bulb failed to go off. After

smiling for several pictures which didn't take, Joan came over and

asked for the camera. She then took out the bulb, got down on

her knees in her white evening gown, and scraped it on the side-

walk ! Then she put the bulb back in the camera and asked the

tourist to try again It went off successfully and everyone

applauded Joan. She thanked them for taking the picture and told

them to be sure and look her up on their next visit.

Then there are the "meanies". This group merely stares, balks,

and refuses to sign. Bing Crosby will sit in his car eating lunch

and just dare you to come near. When he sees a crowd he holds

his hat and yells, "Comin' through, comin' through!" I've seen

him sitting waiting for Ann Blyth by the minutes chewing on a

toothpick. He watched Ann sign but when several people put the

book in front of him, he only muttered, "Nope."

Lionel Barrymore will often use profanity to ward off col-

lectors. He mumbles and groans but occasionally breaks down and

scrawls his name. Betsy Drake and Cary Grant never sign. They
say that they don't believe in such things and would like to be

left alone. Betsy signed before her marriage to Cary but now has

taken over his attitude.

Then there are the initial signers. Some on the list include

J. Cotten, V. Mature, M. Rooney, and M. Dietrich. Sometimes a

brave soul will ask them to sign their full names, but usually the

efforts are useless.

The older stars are usually very nice. I have never seen Rosa-
lind Russell, Irene Dunne, or Ethel Barrymore refuse to pose or

sign. Young Barrymore Jr. seems to take after his aunt since he

is one of the nicest newcomers in town.

Let me say right here that Marlon Brando and Montgomery
Clift are both swell to their fans. I have never seen Monty refuse

to sign and Marlon has a terrific sense of humor. He always has

something to joke about, although I'll admit you never quite know
what he means. They are both great favorites out here on the

coast.

There are always the stars who will sign—if you can catch them

!

June Allyson, Dick Powell, Van Johnson, Bill Holden, and Dana
Andrews are all experts in this field. If you can discover then-

secret exits they are usually most cheery and cooperative.

Hollywood will always have its "meanies", but there will always
be the others to make up for them. The collectors usually place a
higher value on the autographs that are the hardest to get but
they attend movies in which the nicer stars appear.



New creamy-soft make-up

covers so lightly

<3#^so naturally lovely

-7^^1ike your very own skin

Your Pan-Stik* Make-Up is so gossamer-

light, so dewy-fresh, it looks and feels

like your very own skin. Yet it conceals

every imperfection, stays lovely hours
longer—with never a trace of "made-up"
look. Try Pan-Stik today. See how Max
Factor's exclusive blend of ingredients

gives you a new, more alluring, natural

loveliness.

CINDY GARNER
as she looks when away from
"*

!¥'%v the studio.

Now appearing in

RED BALL EXPRESS"
a Universal-International

Picture

She uses Max Factor's Pan-Stik
because it feels so light and free

compared with moRt make-ups.
And it looks and feels.so natural.

Dress bv Ann /vlfel/vn

Pan-Stik
by

max Factor
$1.60 plus tax, in seven enchanting shades.

Delightfully right for suntan season:

Natural Tan, Golden Tan.

Available in Canada at slightly different prices.

Max Factor's Pan-Stik

is creamy make-up in

new convenient stick

form. No puff, no
sponge, can't spill or

leak into your purse.

2
Swivel up Pan-Stik just like lipstick.

Apply light strokes to nose, forehead,

chin and cheeks. No messy fingernail

deposits, as with ordinary cream make-
up. No dripping as with liquid.

c3

ft

Now, with fingertips spread Pan-Stik

gently over your face. Notice how
smoothly it blends, how perfectly it

covers. And how fresh and naturally

lovely it makes your skin look and feel.

*Pan-Stik (trademark) means Max Factor Hollywood cream-type make-up.



SweetHeart
ismyBeautySoap

Leila says: "Working as a model means I

must have a clear, soft, smooth complexion.

That's why I always use pure, mild
SiveetHeart Soap. SweetHeart Care leaves

my skin as soft and smooth as satin."

9 out of 10 Leading Cover Girls

use SweetHeart Soap

Try SweetHeart! See—one week after you
change to thorough care—with SweetHeart
—your skin looks softer, smoother, younger

!

Try the SweetHeart Cover-Girl Facial!
Leila Hyer shows you how:

Each night and morning,
massage SweetHeart's rich,

creamy lather into your skin.

J Use an upward and outward
motion, with special atten-

tion to the skin around nose
and under lips.

3
Rinse with warm, then cool

water. In 7 days, see the

difference! Get SweetHeart
Soap today!

The Soap
* i that, AGREES

} with Your Skin

continued from page 4

9. In dance routines whom does Fred
Astaire consider the best of all the
partners he's had ?

—F. K., Westbtjry, L. I.

A. He refuses to say but thinks very
highly of Ginger Rogers, with whom he
enjoyed his first cinematic success.

9. I've heard that the reason Joan
Evans' parents object to her marriage
to Lee Kirby is that they're afraid of
losing a meal ticket. True or false?

—R. E., Los Angeles, Cal.

A. Completely false. Joan's parents are

both highly successful writers.

<?. How come in all the stories about
her fabulous television success in /
Love Lucy, Lucille Ball has never once
credited the director, Marc Daniels?

—G. J., Elgin, III.

A. Marc Daniels, after directing the
show for one year, resigned this past
spring.

Q. How much does Marlon Brando
earn per picture, and why does he dress
like a bum? —C. T., Miami, Fla.

A. $150,000 per picture. He hates shirts,

because they have to be buttoned.

<?. Isn't Aldo Ray the new fair-haired

boy at Columbia, and isn't John Derek
a thing of the past?

—A. N., Detroit, Mich.

A. Aldo is the new fair-haired boy, but
Derek's best years lie ahead.

Q. Isn't there an inside story about Zsa
Zsa Gabor and her child that defies

publishing ?

—F. C, San Francisco, Cal.

A. Yes.

<J). Did Anne Baxter really hire a press
agent to make her more sexy as it says
in the newspapers?

—T. Y., Sea Girt, N. J.

A. Yes.

9- Are Van Johnson and Keenan Wynn
still very close friends? Isn't Wynn
very bitter about Van?

—S. L., Wyano, Mass.

A. No bitterness between these two,
just understanding.

Q. Isn't that alleged romance between
Ann Blyth and Charley Fitzsimmons,
Maureen O'Hara's brother, strictly a
phony? —H. Y., Brooklyn, N. Y.

A. No romance, a real friendship.

Q. Which actress spends the most for

clothes? —S. L., Salem, Ore.

A. Toss-ttp between Loretta Young and
Irene Dunne.



sweet

Recommended

by leonard feather

FROM THE MOVIES
JUST FOR YOU

—

Zing A Little Zong by Bing

Crosby* (Decca); Dorothy Loudon (Vic-

tor); Helen O'Connell (Capitol); Rob-
ert Q. Lewis (MGM). Title song by
Bing Crosby (Decca).

HIGH NOON—title song by Frankie Laine**
(Columbia); Bill Hayes* (MGM); Tex
Ritter* (Capitol); Lita Roza (London).
Here's a real surprise! In a film we ex-

pected to be nothing more than a
glorified horse opera, they make the
cleverest use of a musical theme since

Laura and The Third Man—in fact,

it's more effective than either, since

this time there are lyrics as well as a
melody on the sound-track to help es-

tablish and build moods.
Tex Ritter is heard, but not seen, per-
forming the number at the beginning
and end, as well as at intervals through-
out the picture. The lyrics actually tell

the story of the film, and snatches of

melody underline the action.
GROUCHO MARX-Hooray For Captain

Spaulding* ( Decca )

.

Groucho does the title songs and others
by the famous team of Bert Kalmar and
Harry Ruby (remember Three Little

Words?}. He's helped by the Ken Lane
Singers and Victor Young's orchestra.

SKIRTS AHOY—What. Good Is A Guy?
{Without A Gal) by Debbie Reynolds
(MGM).

POPULAR
ROSEMARY CLOONEY

—

Botch-A-Me** (Co-
lumbia )

.

This zingy novelty with the harpsichord
flavor ought to be Rosemary's biggest
hit since the similarly styled Come On-A
My House.

VIC DAMONE

—

Take My Heart* (Mercury).
Released soon after Pvt. Damone re-

turned from Germany, this is a big-
voiced treatment of an exciting new
ballad.

ALAN DEAN

—

Luna Rossa* (MGM).
The ballad king from England does an-
other fine job, on a Neapolitan tango,
the title of which means "Blushing
Moon."

JUNE VALLI—Strange Sensation* (Victor).

Little Miss Valli has been looking for a
big hit record ever since she won the
Arthur Godfrey talent show in 1950.
Maybe this adaptation of the old Latin
favorite La Cumparsita will do the
trick for her.

FRAN WARREN

—

What Is This Thing Called
Love* (MGM).

THE weavers—H ard, Ain't It Hard*
( Decca )

.

JAZZ
CHICO O'farrill— It Ain't Necessarily So*

(Mercury)

.

Chico is an Irishman from Cuba (that's
right!) who used to arrange for Benny
Goodman. He assembled a fine band,
as well as writing the arrangements, for
this tune and the backing, Guess What.

JOAN CRAWFORD, starring in "SUDDEN FEAR"-
A Joseph Kaufman Production, an RKO Release.

The Most Beautiful Hair

in theWorld
is kept at its loveliest . . . with

Lustre-Creme Shampoo
When Joan Crawford says, "I use

Lustre-Creme Shampoo". . . you're

listening to a girl whose beautiful

hair plays a vital part in a fabulous

glamour-career.

You, too, like Joan Crawford, will

notice a glorious difference in your hair

after a Lustre-Creme shampoo. Under
the spell of its lanolin-blessed lather,

your hair shines, behaves, is eager to

curl. Hair dulled by soap abuse . . .

dusty with dandruff, now is fragrantly

clean. Hair robbed of its natural sheen
now glows with renewed highlights.

Lathers lavishly in hardest water . . .

needs no special after-rinse.

No other cream shampoo in all the

world is as popular as Lustre-Creme.

For hair that behaves like the angels

and shines like the stars . . . ask for

Lustre-Creme Shampoo.

The beauty blend
cream shampoo
with LANOLIN.
Jars or tubes,

27t to $2.

Famous Hollywood Stars use Lustre-Crem Shampoo for Glamorous Hair
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Cover girl charmers have it

... so ean you!

"It's business with me . . . keeping my
complexion as flawless as I can," says

model Alice Kelley. "Luckily, I've

found one simple beauty habit that does

wonders . . . daily washing with pure,

mild Ivory. My skin loves it!" And re-

member this : what Ivory does for Alice's

blossom-fresh skin, it can do for yours!

Ihithoi'fiLook
lfbungAmerica has ft..Jfru ean have it in?days

!

99&% pure...it floats

More doctors

any othersoap

Playpen Pretties have it...

so ean you

!

You and Baby Justine have a beauty problem

in common : skin that needs the gentlest pos-

sible soap. And gentleness is what Ivory is

famous for : more doctors, more skin special-

ists advise Ivory for baby's skin—and yours

—

than all other brands of soap put together!

\ou ean have That Ivory Look . .

.

a week from today!

See yourself growing prettier, day by day, as

your skin gets clearer, fresher, lovelier! Just

change to regular care and pure, mild Ivory.

In 7 days your mirror and your friends will tell

you that your complexion is smoother, softer,

younger looking ! You'll have that Ivory Look

!
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Judy Garland is Mrs. Luft now. She likes it

but Hollywood doesn't. Already rumors are flying,

and many are saying that had luck runs in threes.

BY ARTHUR L. CHARLES

mm0MmfarMy
Judy Garland has done it again!

For the third time in ten years, the lovable,

muddled little girl with the slightly bowed
legs, the tragic past, the arched, penciled

eyebrows, and the incomparably great voice,

has gone and gotten herself married.

The groom, as everyone knew it would be,

was her manager. Sid Luft. a smooth young
man of thirty-six.

The marriage was top secret, strangely

unromantic. and hurried.

It took less than five minutes and was

performed on Judy's 30th birthday at the ranch

of Bob Law. a millionaire California oilman.

Judge Pappy Hain. who married the

couple, said.
,:

It was over like that. Mr.
Luft wanted it swift, sweet and simple, and
that's the way I gave the ceremony."

Just why Judy and Sid wanted to keep their

marriage such a big secret, they aren't saying.

Judy's explanation is. "'Even-one knew we
were going to get married eventually, so

we saw no point in making a big fuss over it."

Others say it was because Luft was facing

a legal suit and was afraid that, as Judy
Garland's husband, the court would order

him to pay his ex-wife Lynn Bari more
than it did.

As a matter of fact, Judy's third marriage

might still be a secret had it not been for

the alertness of a reporter from the Hollister

Evening Free Lance who happened, in perusing

a list of marriage license applicants, to

come across Judy's real name. Frances

Gumm MinneUi.

It was under that name that Judy on
Sunday. June 8th. applied for a license in

Hollister. California, a city not too far away
from San Francisco {Continued on pa^e 72^



Ava's happy with Frank

—but Hollywood's

making her miserable!

She wants to get out of

the movie colony's

spotlight for a while,

and settle down as just

plain Mrs. Sinatra.

BY THELMA MC GILL

AVA WANTS

"A girl's got to be crazy to marry a guy in show business,"

says Ava. "Why did I do.it? I can't explain it in terms of

logic. I fall in love and I'm hooked. I'm a sucker for love."

The Sinatras' Palm Springs house is perfect for vacations

—but what they really need is a permanent home some-

where. They'll never find it in Hollywood, Ava feels.

Ava Gardner has had it.

After spending 12 years, the springtime of her

life, in the movie colony, the cat-eyed beauty from

Grabtown, N. C, is ready to pull out.

"I want to leave Hollywood," Ava confessed to

me, "at least temporarily—and maybe even longer.

Frank and I were talking only the other night. If

we could spend a year in Europe, it'd be crazy.

Honestly, darling, I've got nothing against this

town, only it's such a darn tough place. I mean to

make a success of marriage."

She leaned across the sofa to an end table,

reached for a cigarette and lit it. Then, she opened

the top collar button on the- $12.95 grey broadcloth

shirt she'd bought at Amelia Gray. She straightened

out a fold in her grey flannel skirt, cost $18.95,

exhaled a puff of smoke and continued talking.

"Today is our seventh anniversary, you know.

Seven months. We were married on the seventh. I

think I'll put in a call to Chicago and talk to Frank.

That's what I mean about this town, doll, or maybe

it's just the business we're in. You want to see your

husband, and where is he? Playing the Chez Paree

in Chicago. For nine months I'm not in a single

picture. Then I get married and bop !—the studio's

gotta have me right away.

"Honestly, doll, ever since the boy and I got

together we've been on the move. First you rent a

house down at the beach that costs seven hundred

a month. Then you rent a place like this, and it

costs five hundred a month. Frank and I really

don't own any furniture, you know. A lot of the

stuff here comes from his office. Just threw it in.

"What we need is a house of our own, a little

security, somewhere to plant roots, and somehow I

just don't think this is the town for that. Cripes!

What an army of snipers. What do they call that?

Occupational hazard, I guess. The best thing I can

think of, on the level, would be to live here for six

months and live in the East for six. That's it

—

here six, there six. Right now I'd like to be there."

She mashed her cigarette. "Cripes ! I'm. hungry.

Don't you want something to eat?" she asked. I

shook my head. She got (Continued on page 90)





by hedda hopper

WHAT LIZ

TOLD HEDDA!
One of the first to

drop in and welcome Mrs. Mike

back to Hollywood was

her old friend Hedda Hopper,

who got all the latest

about Liz's little dividend

from her own lovely lips.

Hedda's known Liz since she was 6, and has

given the young star lots of advice .since

then—but, she admits, it's seldom heeded.

I've known Elizabeth Taylor since

she was six years old; and one of my first

impressions of her has been the most

lasting. Her mother, ambitious for her daughter

to have a movie career, brought her to my
home. She was but a child, with no particular

interest in me, a career, and certainly not men.

'On that visit she concentrated on playing

with a chipmunk which to Elizabeth's glee

scrambled all over the place while her

mother and I talked. Since that day, I've

written much about her—her screen work,

romances, marriage, divorce, and a bewildered

young lady trying to find a pattern for her life.

I've praised Elizabeth, criticized her, and

given her advice to which she listened but seldom

heeded. Through the years I've been

alarmed with her seeming flightiness— particu-

larly in the romance department—and dis-

appointed with her lackadaisical attitude toward

her film career, because she has what practically

every girl dreams of having: great beauty,

talent, and opportunity. But I've also loved her

as a mother does a child. To me she's still

a little girl gleefully laughing at the chipmunk

perched saucily on her shoulder. That

is Elizabeth essentially—the girl that stole

America's heart in National Velvet and almost

overnight became a movie' personality who

made headlines. We've had our differences,

especially when I've tried to protect this wilful

young woman from following her own careless im-

pulses. But through the years we have re-

mained friends. She has never refused me an inter-

view and has always answered my questions as

frankly as a child. It's hard for me to believe

that she's been twice (Continued on page 68)







"I like mens," says Zza Zza

Gabor, and every woman in

Hollywood unsheaths her

claws. They call this Hungar-

ian beauty, a newcomer

to movietown, "the most

dangerous mantrap since Eve."

BY JIM BURTON

Hollywood's
most disliked
woman

Some weeks ago a writer for one of the many national magazines

that have been printing articles on Zza Zza Gabor recently sat in the Gabor

living room posing questions for a piece he was preparing.

"Tell me, Zza Zza," he asked, "why do you think other women hate you so much?"
"Hate me?" Zza Zza's expressive eyebrows rose in

absolute disbelief. "Vy, zat is ridiculous. No woman ever hates me. Zey all

love me. I am the best of friends with every woman I have ever met!"

'But how about so and so," said the writer. "I hear you had

quite a feud with her recently." The name mentioned was of a pretty

prominent Hollywood woman.

"Please!" said Zza Zza indignantly. "Don't ever mention that

girl's name to me. I can not stand her."

The reporter decided to abandon the issue right there, mainly because

Zza Zza was honestly not aware that she had contradicted herself in two consecutive

statements.

And that is the way it is with this Hungarian beauty who, in the space

of a year, has become the most talked about newcomer to films

and television in Hollywood. She considers herself the most ardent champion of

her sex about, but actually has little time or much consideration for

women. She 'regards herself as a lover of aU mankind, and is positive she is loved

in return, but the truth is that she is a majestic snob and probably

Hollywood's most likely candidate for lynching if the female citizens of the

film capital ever institute Vigilante rule.

It must be admitted that the women who would like to see Zza Zza Gabor .

ploughed under have a point, for she is without (Continued on page Q&r~~'



VITTORIO GASSMANN HAS SHOWN HOLLYWOOD HE'S THE NOBLEST ROMAN OF THEM ALL—A GUY WITH EVERY-

A few weeks ago a tall, dark and in-

credibly handsome foreigner stepped out

on the stage at the small Circle Theatre

in Hollywood. In accented English he

announced that he would recite some

Italian poems—in Italian.

For the next two hours, without book

or notes, he delivered what is probably

the most amazing poetic reading ever

heard in Hollywood. He ranged back to

Virgil, through Dante and into the Ital-

ian moderns. Few in his audience un-

derstood a word he said, but in all that

time there wasn't a whisper, rustle or

cough. He held them spellbound with

his magnetic personality, with the rich-

music of his voice, his dramatically

changing inflections, his eloquent, grace-

ful gestures. The performance was so

sensational that it had to be repeated.

Afterward, he was swamped with letters:

One came from a man who wrote,

"You have suddenly brought back to

me the whole aim and excuse for acting,

which has been forgotten—to lift up and

inspire. I have not had this spiritual

feeling since I heard Caruso sing."

Actually, there was nothing surprising

about this amazing exhibit of talent

—

only the fact that Hollywood was sur-

prised. The magnetic young man is a

poet himself, the author of a collection,

Tre Tempi di Poesia (Three Stages of

Poetry). He is also a novelist whose

book, Luca dei Numeri, won literary

prizes in Italy. He is a student of the

law, besides, and a professor at the

Italian Academy of Dramatic Arts. He

has acted in 93 Italian plays and 20

Italian movies, directed seven plays him-

self and written as many. He is a clas-

sical as well as popular actor, who has

38



A superb athlete, Shelley's latin lover is also an actor, poet and novelist.

THING ! BY KIRTLEY BASKETTE

brilliantly performed the works of

Shakespeare and the classic Greek
dramatists in the capitals of Europe. He
has played Aeschylus' The Persians for

35,000 people in the ancient Greek,

theatre at Syracuse and also in Paris

and London, where the crustiest British

critic rhapsodized about him, "tonight a

young god walked on the stage and

illuminated the theatre with his bril-

liance." He was the first actor allowed to

portray Christ in Britain, where it was
against the law.

Two years {Continued on page 62)



hollywood's most dramatic heartbreak:

INGRID AND PIA TELL

On these pages appear two of the most revealing, intimate

documents ever published in Modern Screen. They are Ingrid

Bergman's letter to her sister-in-law telling why she reft Dr.

Lindstrom for director Rossellini, and Pia Lindstrom's own court

testimony to the effect that she does not love her mother.

These documents are presented herewith with no editorial

comment whatsoever. No words beyond these of the major

participants could more adequately portray the pathos and

tragedy underlying this most widely discussed case in

recent times.

Ingrid Bergman's letter is translated from the original which

was written in Swedish, and presented here in full. Pia's

testimony has been edited only to eliminate repetitions and

the legal phraseology inherent in any court proceeding.

To reacquaint the reader with the situation at the time these

pages went to press, Pia gave her sensational testimony just

as Ingrid Bergman was giving birth to twin daughters, and

Rossellini was trying to gain permission to enter this country

to defend himself against Dr. Lindstrom's grave charges in

the custody case involving Pia.

For purposes of identification "The Court" mentioned in

Pia Lindstrom's testimony is Judge Mildred Lillie, Gregson

Bautzer is Ingrid Bergman's lawyer, Mr. Pacht is Dr. Lindstrom's

attorney appearing as Pia's counsel.

INGRID TELLS WHY
Dearest Anna-Brita,

When I received your third kind letter for

my birthday, I was really ashamed. I am send-

ing the letter to Clara for forwarding to you,

because I am so lazy. But also, as I have

truthfully said; it is hard to write. But now
you are going to get a letter anyway.

You wrote in your letter: "You still be-

long to us." But dear, I will always belong

to you. And I hope that you feel that way,

too. You cannot just push aside IS years of

a person's life. And you know, even if I have

not always been writing letters, that during

all these years I have been so attached to

Stode, mother and father, and all of you. Like

you wrote in your first letter that I said a long

time ago: "Even if I should get divorced, I

will get married to a Lindstromer." Surely,

they were true words that came from the bot-

tom of my heart. I will later come to why I

don't now choose a Lindstromer. First I want

to say that if I do get married again, my L.

(Lindstromer) and my IS years of happy life

will always be left in my heart and my
thoughts.

What you wrote in your other letter was so

true. "If you. do go back to P. (Petter), you

PIA TESTIFIES THAT
LOS ANGELES, CALIFORNIA. FRIDAY,

JUNE 13, 19S2. 2:15 P.M.

PIA LINDSTROM,
called as a witness by and on behalf of the

defendant herein, having been first duly sworn,

was examined and testified as follows:

THE COURT: Do you understand, Pia?

THE WITNESS: Yes.

THE COURT: All right. You are not

frightened?

THE WITNESS: Oh, no.

THE COURT: Mr. Bautzer over here is

going to ask you some questions, Pia, and you
listen to the questioning and think about it

before you answer. Now, any question that

anybody asks you, you give it some thought

before you answer it, and if an objection is

made and there is a lot of talk between

counsel and me, if you can remember the

question, you keep it in your mind, will you?
THE WITNESS: Yes.

THE COURT: All right.

These three attorneys here represent your

mother, and these two attorneys here repre-

sent your father. Do you understand?



THEIR OWN STORIES!
SHE LEFT PETER LINDSTROM
will wonder if it was right and you will think
of what the other one could have given you.
If you stay with R. (Rossellini)

, you will think
of Petter." You know, if I woke up tomorrow
and found that I was in Beverly Hills, Calif.,

and I had dreamed this, all these months of
soul agony, tears, scandal, etc., I would prob-
ably be satisfied and continue my life as before.
I am always thinking of Petter and Pia, but
at the same time I tell myself that it is im-
possible to go back. Petter is a settled, good
man, I really know that, and I am a "flytt-
fagel" (bird of passage, fly-by-night). I have
always, ever since I was a little girl, looked for
something new, new. I have longed for the
big adventure, as much as I had, saw and
lived through, it was never enough. I tried to
get through the daily tristesse and find happi-
ness and satisfaction. But I didn't know what
gave me happiness and peace. That is what I

searched and searched for. It was the same
thing with my work. I tried to change roles,
change type, move from studio to studio,
search for new people and work, people that
could develop and help me to the goal, ful-
filment. But I was never satisfied. Perhaps I
came closest to my goal with Joan Of Lorraine

on the stage. And at home with Petter every-
thing was all right. After all the years of
separation, while he studied, I longed for and
dreamed of the moment we could have a house
as all the other big stars,, a home with pool
and everything. And we got it. We re-
modeled it, we rebuilt it, we planted, we
planned; and again the "flyttfagel" began to
spread its wings. Now I had everything, now
I ought to be satisfied. But now I started to
think of how closed in everything was. I knew
so few people, I saw so little of the world, I
felt as if I could not develop any more. Then
I started to travel around on bond tours, I

went everywhere to entertain soldiers and I
went to hospitals. You know, this was during
the war. I was happy then, although the
work was hard. Petter knew how unruly my
soul was. He tried to help me, gave me all

freedom to go to New York when I wanted,
he tried to adjust the work in our home and at
the studio without any fuss. He thought that
I found peace in my work. I worked on like
a demon. I always told Petter how happy I
was this last year. I had wanted another little

child. Maybe I thought that would take the
restlessness out of me. Then I met Rossellini.

Here I found another "flyttfagel" (bird of
passage). A man curious of life and people,
a man who tries to make the most of his own
life, who has seen so much, traveled so much,
knows the good and bad sides of life, because
he has lived with both, knows poverty and
riches, hunger and luxury, intelligent, has
studied everything with deep interest on ac-
count of his curiosity, who knows, under-
stands, has immense sympathy and great gen-
erosity toward his fellow man. He had a rich
father who was probably too kind, because he
grew up first as a brat, got everything, did
everything. He was temperamental and wild
and really never satisfied with anything.
You write about his women. I do not know

what the Swedish press says but his women
are doubtless no exaggeration. Now he has
met someone, who in spite of circumstances
and surroundings and different childhood un-
derstands him, because she has sometimes
wanted to do as he but has not been able to.
I feel like I have found what I have been
searching for. With him I have the world I

wanted to see, the work, and all new people.
He says that through me he has finally found
a harbor. He {Continued on page 86)

SHE DOESN'T LOVE HER MOTHER
THE WITNESS: Yes, I do.

DIRECT EXAMINATION
BY MR. BAUTZER:
Q Miss Lindstrom, I am Mr. Bautzer, and

I am one of your mother's attorneys. Have
you heard from your mother recently?
A Yes.

Q And when was the last time that you
heard from her?

A A few days ago; she wrote me a letter.
No, she didn't either. She sent me some
flowers—oh, no, she didn't. Yes, she did. She
sent me some flowers. Somebody else sent
them for her.

THE COURT: Do you know what they
were for?

THE WITNESS: For graduation.
THE COURT: Did she write you a letter

too?

THE WITNESS: No; before that.

Q BY MR. BAUTZER: Did you receive
any communication from your mother at the
time of your graduation?
A Yes—no; no, I didn't. Well, she wrote

me before that, but not that day. I didn't

receive any letter or anything that very day,
just the flowers.

Q BY MR. BAUTZER: You have talked
to your mother during the time since you saw
her in England

; you have talked to her on the
telephone?

A Yes.

Q About how many times would you say
that you have talked to her on the phone?
A Two times; maybe three.

Q And have you received letters from her
during that interval since you left England
and the present time?

A Yes.

Q About how many letters?

A Five, six—I didn't count them.

Q What have been the subjects of your
communications? What have you talked
about, as nearly as you can remember?
A Oh, we just talked about her house by

the sea, and about her children, and I have
talked about my dogs and cats and my school.

Q And in these conversations or communi-
cations has your mother told you about little

Robertino ?

A Yes.

Q Has she told you, Miss Lindstrom,
about the anticipated birth of the twins?
A Yes.

Q Has she told you that she misses you?
A Yes.

Q And has she told you that she loves you ?

A Yes.

Q Has she told you that she would like

very much to see you this summer?
A Yes, in a round about way; not exactly

to the point.

Q But you are aware of the fact that she
would like to see you this summer?
A Yes.

Q What have you said to your mother
when she has told you that she misses you?
A I didn't say anything in particular.

Q Have you said anything to her in your
conversations on the phone or in your letters
as to whether or not you loved her?
A No.

Q Have you said anything in your con-
versations on the telephone or in your letters
to her as to whether or not you missed her?
A No.

Q Do you have {Continued on page 86)



She rose to fame living

a lie. Now the girl who never

intended to deceive

the public is letting the

truth be told. For

Marilyn, it's a great relief.

BY STEVE CRONIN

secret

life of

Monroe

The scene was a small room in the Cedars of Lebanon Hospital in

Hollywood. Marilyn Monroe, her blonde hair in disorder and her pale cheeks wet

with tears, lay back against her pillows in the sterile bed and stared

dully at the wall. An executive of 20th Century-Fox Studio stood before

her, his face set in' stern lines. He had just finished telling her that Erskine

Johnson, a syndicated columnist, was prepared to blast the story to the world that

Marilyn's mother, who had been believed dead since Marilyn's infancy, was alive and

living in Hollywood. Unless, of course, Marilyn could come up with some

satisfactory explanation of her deceit.

Marilyn didn't speak for a long time. Nor did she look at the studio man. She just lay-quietly

facing her own conscience and turning over in her mind the big lie she had been living, and

the background she had felt made the lie necessary. It was a sad moment for her. But

she knew as she lay there that she would at last have to speak the truth, forget her own

unhappiness and make a straightforward statement. She would have to explain why she had created

the fiction she had been giving to the press and her bosses ever since she started in the

movies. She sat up and sipped a drink of water to relieve the awful dryness in her throat.

"It's true," she said at last. "My mother is alive—and I've known it all along."

Because of this incident Modern Screen feels the time has come to bare the complete

facts of Marilyn Monroe's life, which we present herewith for the first time.

Marilyn Monroe was born in the Los Angeles County General Hospital, June 26,

1926, which makes her not 23, but 26 years of age this summer. Her mother, a casual film

lab worker, who has been employed by both RKO (then Radio Pictures) and Columbia

Studio, was-, herself, 24 years old when Marilyn was born. (Continued on page 93)



TY AND LINDA'S HOUSE IS LIKE A HIDDEN JUNGLE FLOWER. BUT THEIR FRONT DOOJ^^LWAYS OPEN . . .

In the Spring of 1947 all Hollywood was speculating

on the outcome of Tyrone Power's tempestuously sizzling

romance with Lana Turner.

That hectic love affair was reaching its crescendo, when
suddenly the quixotic Ty took off on a round-the-world

good-will flight.

Two months after Lana had clingingly kissed him
goodbye at the Los Angeles Airport, Ty was rumored as

being engaged to a relatively unknown Mexican star

named Linda Christian.

Who was Linda Christian? Everyone in Hollywood
asked. What did she have that would make a man forget

Lana Turner?

No one apparently knew the answer, but there were
others scattered throughout the world who could "have told

the local curiosity-seekers plenty. The employees of the

Far East Oil Company, for example, stationed all the way
from China to Palestine, smiled knowingly when they

read the news. To them, Linda was George Welter's

daughter, the attractive little girl who always spoke about

becoming a rich and famous Hollywood actress.

The girls who went to school with Linda at the Paggio

Imperiale in Florence said Linda's engagement came as no
surprise to them. They didn't know Lana Turner, but

they were willing to bet that Linda was infinitely more
versatile.

In Mexico City, friends of Linda's family said that Ty
Power was a very lucky man. After all, Linda was witty,

beautiful, athletic, intelligent, and could speak five lan-

guages fluently. In addition, she was a good cook, a patron

of good art, a competent manager and housekeeper.

Ty must have recognized all these virtues, because he
married the girl in the Church of Santa Francesca Romana
in Rome. It was a wild, mad, tumultuous wedding with

hundreds of movie fans, (Continued on next page)

Ty and Linda spent a small fortune clearing land to make room
for this 35-foot heated swimming pool. Then dirt had to be brought
in to make 'a level terrace. Now they're set for outdoor living.

Against their pale pink interior walls, the Powers used white and
off-white furniture throughout. The handwoven upholstery is undyed
natural. Diego Rivera's portrait of Linda makes a vivid color spot.

On the dark-stained wooden floors, the Powers used shaggy white
wool carpets. The custom-made tables are of bleached cork with
antique legs. Fireplace bench was copied from Hawaiian hikie.

MORE >



Ty's den with its bleached birch walls makes

a perfect setting for his framed playbills,

trophies and his many autographed photos.
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Black wrought-iron accents make up the

Powers' front door. There's a glimpse of Mr.
Roberts, the Power poodle, in this picture.

the house that spells welcome continued

With a house full of collector's items, it

isn't odd to find Ty drives one also. Both

the snappy car and Nikko are his pets.

clamoring and mobbing them as they left the church.

Ty and Linda were sure their marriage would last, but in Hollywood

the jaded sophisticates were saying, "It's only an infatuation. Probably

won't last more than a year or two."

The marriage is three and a half years old. Ty and Linda have an

8-months-old dumpling of a daughter named Romana, and they've

just moved into a new home that is causing almost as much comment

as their surprise love affair.

The Power house is one of the most beautiful in a colony of beautiful

homes. Painted a tropical pink, which contrasts with its black wrought-

iron accents, it looks almost like a jungle flower half-hidden among the

lush growth of trees that cover this particular section of Bel Air.

The interior walls are also painted a pale pink, and most of the

furnishings are white. Carpets of shaggy white wool are spread on dark

stained wooden floors, and the handwoven upholstery remains in undyed

natural. The dining room table and the lamp tables in the living room

are of bleached cork set on antique white legs. The massive bedroom

furniture is modern and covered in white calfskin.

Against this monotone of white and off-white, Ty and Linda have

filled their home with collectors' items from all over the globe. They

own paintings from Bali, African pouffs from Marrakesh in Morocco,

Italian banquet plates, a beautiful Greek urn from Athens, and a portrait

of Linda painted by the great Mexican muralist Diego Rivera.

The overall impression of the Power mansion is that here stands an

exciting, exotic house set down in the middle of an upper-strata Cali-

fornia neighborhood. To most of the movie colony, the house is difficult

to understand. There's a foreign quality, an air of mystery about the

place, which is why it causes so much talk.

A few of the self-appointed Hollywood authorities say the pink Medi-

terranean house is too stagey, too theatrical, that it resembles a set out

of Casablanca. Others observe that it reflects Linda's international up-

bringing and Ty's far-flung travels, that it is a house which is basically

designed for entertaining rather than family living. But the regular

Sunday parental crowd like Van and Evie Johnson, Lex Barker, and

Ty's sister, Anne, all of whom bring their small fry to swim in the pool,

say that the house accepts children in the same casual continental way

it entertains movie moguls.

Ty and Linda are either unaware or unmindful of the furor their

home is causing' around the cocktail party circuit. I don't know which.

They realize, of course, that it's the perfect home for them, and sensibly

enough that's what counts.

In line with this, Linda likes to tell of a curious coincidence. "When

Ty and I were in England," she recalls, "and he was playing in Mr.

Roberts, I used to get spells of homesickness. One day when I couldn't

stand our hotel rooms any longer, I began to sketch the house I'd like to

own some day. Those sketches which I still have are almost identical with

this house."

The style of structure is traditionally Spanish. Like hollow squares

around an inner court, all the rooms, including the kitchen, open onto a

sun-drenched patio. Most Mediterranean and Mexican homes follow this

pattern, so that when Linda first saw the house, it reminded her of the

many homes she'd known as a child in various Latin countries.

The main rooms in the house are on one level and face the side of the

square nearest the street. The portion of the home you'd expect to keep

more private—the bedroom, nursery and Ty's study—are located in the

rear. This section is two stories high, the nursery and guest room being

situated upstairs and away from the master {Continued on page 83)



Late one night in April, 1945, Loretta

Young lay wide awake in bed fighting the

agonizing battle familiar to those who are

desperately tired and long to sleep but can't

"Please, God," she whispered, "let Tom
come home safely. But if he must go, let

him be prepared to meet You, and let it

be quick and painless."

Then she rebuked herself. Loretta knew
that hundreds of thousands of other wives

were equally distraught over the safety of

their men in the service during the last

bitter fighting before V-E day. She said a

prayer, then, not just for Tom Lewis, but
for all of them. Miraculously, a few mo-
ments later, a feeling of peace swept over

her and she lapsed into a deep contented

sleep.

"It was almost," Loretta says, "as if a

hand had reached out and patted me on
the shoulder and a voice had whispered en-

couragement. In the normal way of think-

ing there was no logic to explain what I

knew—that Tom was safe. But I knew it."

The next morning Loretta's bedside tele-

phone rang at six A.M. It was Tom. He had
flown into Washington the night before,

direct from the battle zone—landing at al-

most the exact time that Loretta had
abruptly known that he was all right.

Now let the skeptics declare that this was
just a coincidence. Almost everyone can

recount similar experiences. But those of

us who are of a (Continued on page 91)
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HOW THE STARS FOUND FAITH





BUT WHETHER IT'S A REAL ROW OR JUST A TEMPEST IN A TEAPOT, NOBODY KNOWS. • BY SUSAN TRENT

In a town where actors and actresses

call each other "Darling" and "Sweetie" and

"Honeybun," and publicity men are ordered

.

to soft-pedal the verbal cat-clawing

that goes on behind the scenes among many
high-priced stars, it is extremely difficult

to write about something like the Tony
Curtis-Piper Laurie feud.

It is difficult because this is one of those deep,

simmering antagonisms that definitely exists

but that everyone has been ordered to deny.

Tony Curtis and Piper Laurie don't

particularly like each other, and that's putting

it mildly.

Neither of the two will say anything for

public consumption—but privately, oh brother!

These private whisperings are the

catalysts that set this feud boiling. A
friend of Piper's hears what Tony has to

say in confidence about his sometimes leading lady

and back it goes to little Piper, or

Piper in an unguarded moment will pass

a remark about Tony, and in a matter of minutes

the rumor makes its home in Tony's dressing room.

This sort- of routine fans the flame into such

a blaze that most of the inner echelon of

studio employees now regard the Curtis-Laurie

feud as a simple fact, as the real thing.

As you probably know, most of the well-

publicized feuds aren't on the level at all.

They're promotion gimmicks. The Zza Zza

Gabor-Corinne.Calvet fight, for example,

is a device to keep Miss Gabor in the

public eye, ditto Miss Calvet. The Jack Benny-

Fred Allen feud is an out-and-out joke and the

Bob Hope-Bing Crosby verbal tussles are

more of the same.

The real feuds like Tony's and Piper's, June
Haver's and Betty Grable's, Haver versus

Jeanne Crain, Celeste Holm versus Bette Davis,

Joan Crawford versus Robert Montgomery,
Tyrone Power versus Constance Smith,

Merle Oberon versus Miriam Hopkins, Joan
Crawford versus Gloria Grahame—these are the

feuds that are played down because they involve

jealousy, ambition, personality traits and

conversations which are not approved by
Emily Post. (Continued on page 76)



The sunlit patio at the Bel-Air home of Jeanette MacDonald and Gene Raymond was the

setting for the Anniversary Award meeting of the MODERN SCREEN Fashion Board luncheon

party. The stars on the Board who met to vote are, top row— left to right: Gene Raymond,

Ann Sheridan, Frank Lovejoy, Corinne Calvet, Jeff Hunter, Vanessa Brown, Bobby Van, Jeanette

MacDonald, Robert Stack, Vera-Ellen and Keith Andes. Seated—left to right: Terry Moore,

Sally Forrest, Virginia Gibson, Barbara Rush (Mrs. Jeff Hunter), Suzan Ball and Ursula Thiess.

See Board Members Jean Pierre Aumont and Mr. and Mrs. Rod Cameron on the following pages.

All nylon hosiery on fashion pages by Luxite

iTR3
Baked stuffed lobster was the popular

'piece de resistance" at the buffet luncheon.

The Raymonds' pool-side terrace made
ideal background for parade of fashions.

Mona Freeman in Murray
Sices' suit of menswear worsted.

Black, navy or brown— 10 to

24 (for the figure 5'5" and under),

about $55. Hat from Madcaps. Ledo
jewelry. Grantly Wardrobe Sunglasses.

Vera-Ellen chic in a Koret of

California one-piece dress

made of washable nylon-acetate

Tubinyl, pleated bodice front

and skirt. Black, brown, red

or navy— 10 to 18 about $20.

52

Luxite hosiery, Ledo jewelry and Skwish
atomizers were among Award Winners.



TOP STARS PICK FASHION FAVORITES AT MODERN SCREEN'S AWARD PARTY

approved fashions

"Eeet's majeek," sighed Corinne Calvet as she stepped out of her car
and gazed in wonder at the scene around her. It was one of those clean,

crisp summer days when to breathe tastes like a tall, cool drink and sun-
light sifts down through leaves to fleck velvet lawns with patches of green-
gold.

The occasion was the special gathering of Hollywood's prettiest models
and Modern Screen's all star, clothes-wise jury to choose what promise
to be this fall's most popular fashions. And the setting was the beautiful

Bel-Air home of Jeanette MacDonald and Gene Raymond.
Just before noon passers-by stopped and stared at the first signs of

activity around the entrance to the rustic brick walk that leads to the

Raymond's low-lying flagged terrace and swimming pool at the rear of their

home. Chefs in white caps, waiters in red coats—all from Hollywood's
famous Brown Derby Restaurant—bobbed in and out setting tables and
distributing platters of assorted hors d'oeuvres, {Continued on page 64)

Janet Leigh in a middy dress

—

the top can be worn outside pnly.
Black or navy wool, taffeta to
match—7 to 13, about $35. By
Junior House of Milwaukee. Hat
Madcaps. Ledo rhinestone jewelry.

Sally Forrest poses in a Grace
Norman Original by Kay Windsor.
Novelty black and white striped
brushed rayon jersey, bow-ties
at neck and sleeves. Black and white
stripe only— 10 to 18, about $15.

Vanessa Brown in Luxite's

cute cotton jersey balbriggan lounger
called Toreador. Red with
multicolor striped top only—9 to
15, about $6. Holeproof's Nappers—
all nylon slippersocks, about $3.

Hollywood Approved
Fashions Available at Stores
Listed on Page 66, Buy in
Perscm or By Mail.

Studio and picture credits of the stars on page 64.



Barbara Ruick in a Junior House
costume—wide-wale corduroy
middy top (jersey blouse),

menswear flannel skirt. Gold top,

grey skirt or pumpkin top, brown
skirt (with white blouses)—9 to

15, about $30. Ledo jewelry.

Cotton carries over into fall.

Corinne Calvet in Kay Windsor's

button-down-the-front Glen
plaid dress, bow-tie neck, gold

buttons and leather belt. Green
plaid only— 10 to 18, about $11.

A Grace Norman Original.

The coat dress shown at its

best by Vera-Ellen—of fine rayon

faille, blouse has dolman
sleeves, and. a full skirt with

rolling pleats. Black,

grey, green or brown— 10 to 20.

about $13. by Kay Windsor.

fashions for fall

A three-piece string

ensemble played 'softly

in the background while

stars took pencils and
paper in hand, jotted

down preferences.

54
Hollywood approved fashions available at stores listed on page 66 ; buy in person or by mail.



Sally Forrest in velveteen

separates by Koret of California

—rib-knit band trimming,
skirt is flared. Both in black,

royal or brown—sizes 10 to 18.

Weskit, about $11; skirt, about
$15. Ledo rhinestone jewelry.

Mona Freeman in a Murray
Sices ribbed worsted wool suit,

straight skirt. Postman's blue or

Banker's grey— 10 to 24
(for the figure S'5" and under),

about $55. Hat from
Madcaps. Lubar umbrella.

All nylon hosiery by Luxite

Sally Forrest greeted
models, who were shuttled
from the Beverly
Hills Hotel to the
Reymond's home in a
Tanner Gray Line Bus.

The Rod
Camerons arrived

almost too late for

lunch but in

plenty of fime for

final judging-.

Suzan Ball

and Ann Sheridan
compared notes

and found they
had voted the same
on every item.

Vera-EHen
begged Bobby Van to
help her choose
most becoming pair of
Grantly sunglasses
from display tray.

Studio and picture credits of the stars mi page 64.



Studio and picture credits of the stars on page 64.

Jean Pierre

Aumont, who is France's

favorite leading

man, contributed a

fashion-wise Parisian view-

point to the judging.

Jeanette and
Gene approve sketches

of Modern Screen's

new Fashion Trophy,

heckled by their

terrier Stormy Weather.

When the Judging

was over, the stars discussed

Hollywood's basic

fashion trends, decided
black and grey were
their favorite fall colors.

Jeanette MacDonald,
hostess of the M. S. party, poses in

a greatcoat of patterned

wool tweed. Gold, red, grey, blue

or nutria combined with

black—7 to 15, about $70. Designed

by Prestyly for Jaunty Juniors.

Virginia Gibson in Koret

separates. Jacket, skirt of rainbow

striped wool, blouse of brushed

nylon-acetate. Jacket, skirt: grey

or brown background—both 10

to 16, abouf $1 I each. Blouse, rain-

bow colors— 10 to 18, about $6.

Janet Leigh wears a tri-color

middy top two-piece wool jersey

dress by Junior House (top can
be worn outside). Shades of grey,

beige or green with white

—

9 to 15, about $35. Ledo gold
nugget jewelry. Lubar umbrella.



Hollywood approved fashions available at stores listed on page 66; buy in person or by mail.

Models were from
Hollywood's leading model-
ing agencies, also

work as bit players, on
TV—and hope some
day to become stars, too.

approved fashions

for fall

Ann Sheridan in a swagger
coat of two-tone looped wool,
velvet-faced collar and
cuffs. Copper, red, gold, grey, pur-
ple or beige combined with
black—7 to 15, about $50. By
Jaunty Juniors. Hat from Madcaps.

Again, Mona Freeman outstanding
in a Murray Sices suit. Flannel, in

Banker's grey or Postman's blue— 10 to 24, about $55. Hat from
Madcaps. Ledo Bijoux Noir
rhinestone jewelry. In right hand,
Mona uses Skwish perfume atomizer.

Jaunty Juniors' beautiful

full length coat of wool fleece

(milium-lined for extra warmth)
is worn by lovely Arlene
Dahl. Yarn-dyed colors: natural
red, blue, gold, shrimp, navy
or grey—7 to 15, about $70.





Here's the key to why the John Wayne marriage may be headed for the rocks for good this time:

Love isn't enough. A marriage needs

careful tending to make it bloom year after year.

And John and Chata just haven't had the time for that!

BY MARSHA SAUNDERS

Several weeks ago when he finished Big Jim McLain,
his latest, in Honolulu, John Wayne grabbed the first

plane and winged back to Hollywood.

He • was nervous and anxious throughout the entire

flight. He was worrying about Chata, his beautiful Mexi-
can wife with whom he's had a very disturbing touch-and-

go relationship these past six months.

Chata had been with Duke in Honolulu, purportedly on
a second honeymoon, but when he'd started the picture,

Chata had packed her bags—she's no location wife

—

and back she'd come to their rambling estate in the San
Fernando Valley.

Was Chata—the word is Spanish for pug-nose—angry
with him? Was she happy? Had her skin allergy broken
out again? How was she doing with her mother?

These and many other questions raced through Duke's
mind as the Stratocruiser put down at the Los Angeles
International Airport. It was 7:00 a.m., and Duke's old

friend, Al Murphy, was waiting with a car.

Duke gave Al a lusty greeting, then climbed into the

Buick and headed for home and Chata. Only Chata wasn't
there, and a look of hurt disappointment broke over
Duke's face. He dropped into an easy chair and muttered
a few words to himself, then rose, tramped around the

house, asking the help if they knew what the score was.

It doesn't take long for news to make the rounds in

Hollywood. Inside of a few hours, the gossip-gals were
phoning Wayne.

"Is it true," one asked, "that Mrs. Wayne has flown

the coop?"

"Look," Duke said, "all I know, is that she's gone to

Mexico City with her mother for ten days. She'll be back
then. Everything's fine."

That's a stock answer with Duke. He refuses to lead

his private life in public, and whenever anyone asks how
his marriage is coming along, there's the usual one-word
answer, "Fine."

Only it doesn't happen to be true. Duke's marriage has

been foundering for years, suffering from a variance in

temperament, outlook, mother-in-law trouble, background,
and a few other difficulties.

To understand the story behind the recurrent separa-

tion rumors, it is essential to know something about the

beautiful young actress Duke married in 1946 at the

Long Beach Presbyterian Church.

To begin with, she was IS years his junior and an only

child. They had met in Mexico City and Duke had taken
her boating on the floating (Continued on page 64)

so



At five years,

she knew what she wanted.

Since then Anne Francis

has been going straight,

straight up to stardom.

She only paused long

enough to meet a man . . .

BY JANE WILKIE

and her heart
went^AM"

The walls of Sing Sing Penitentiary all

but leaned against those of the Ossining hospital

where Anne Francis was born. Mrs.

Francis was attended by the prison doctor and.

while in labor, had the dubious pleasure of

being serenaded by a continuous

clanking on the rock pile. The fact gave rela-

tives and family friends an opportunity

for much ribbing, and among other

jocular remarks was the prediction that, because

of her start in life, Anne was sure to "go wrong."

She began moving, all right, and has kept

going at such a pace that by comparison

Ossining's most prominent citizens have

been standing still these past 21 years. She

did not, however, go wrong. Not only has. she

kept out of the pokey and off of the

country's police blotters, but at the moment

she is the shining new light on the 20th

Century-Fox lot.

Moviegoers first saw her in Elopement, in

which she played Clifton Webb's daughter.

Critics there said of her, "A new star is bora.

Anne Francis is a vital young lady of

exceptional good looks—a dewy-eyed blonde

with an appealing freshness and considerable

talent." Then came the lead in Lydia Bailey

and her role as Webb's daughter once

again in Dream Boat. By the time these films

were ready for distribution, the master

minds at the studio (Continued on page 84)

In May, Anne married Air Force

veteran Bamlet Price, Jr. He's" taking a Ph.D.

in motion picture production at UCLA.
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the truth about shelley's husband

(Continued from page 39) ago Ingrid

Bergman answered the interested query

of Sam Zimbalist, a Hollywood producer
then in Rome, "Oh yes, he's the finest

actor in Europe today," an opinion echoed

by her husband, Roberto Rossellini.

Besides all this, he is a championship
fencer, with three cups to prove it, and a

former center on the Italian Olympic bas-

ketball team. He's muscled like a boxer,

which he has been, is as tall as a grenadier,

which he has also been, and is so good-

looking you could call him beautiful. On
this September first he will be 30 years old.

Obviously, he's quite a guy.

Yet until recently and indeed through-

out the past year he has been known in

Hollywood frivolously and usually dis-

paragingly as merely "Shelley Winters'

Roman Romeo." Now he's her husband.

His name, of course, is Vittorio Gassmann.
A town that makes millions playing for-

tissimo the theme of romance, just couldn't

believe the real article when it happened
to a home town girl. Well—now the joke's

on Hollywood.
Not only did Shelley Winters find a

true love match in Rome and become Mrs.

Vittorio Gassmann in Juarez, Mexico, as

of last April 28, but what's more she's

ecstatically happy, despite the sniping ru-

mors you'll hear from time to time. And
Vittorio Gassmann, who never sought a

job in American films until they sought

him, experts now agree, may well become
the greatest Continental star ever to grace

Hollywood's lots. Already his tense Dis-

placed Person role in The Glass Wall, di-

rected by Maxwell Shane and produced,

by Ivan Tors, is introducing him bril-

liantly, and his romantic Mexican in

Sombrero has MGM bosses pounding each
other on the backs. He'll star next as a

convict in a highly dramatic film, Men
Don't Cry before he flies with Shelley

back to Rome in October for what he con-

siders his real life's work, the classic

Italian drama. He'll be back in May.
But whether or not he becomes the

greatest movie rave since Valentino, one
thing is certain: Already Vittorio Gass-
mann qualifies as the most underestimated
and misunderstood man in all of Holly-
wood's cockeyed history. So maybe it's

high time to toss all the silly business out
the window and level down on the truth

about the amazing man Shelley Winters
married. And that's a pleasure . . .

Vittorio Gassmann is a true artist and
you can tell that the minute you meet
him. His head, from it's thick wavy
black hair to the prominent, pointed chin,

is cleanly carved, and of noble propor-
tions. His nose is aquiline. This Praxi-
telean perfection caused the cameraman
on The Glass Wall to exult, "It's a face

that breaks into sculptured planes no
matter how you shoot it. There hasn't

been a face like that around since Garbo."
Vittorio's eyes are dark brown pools

that seem to reflect sadness one minute,
excitement the next, tenderness and then
gaiety, all in the space of minutes as you
talk to him. His mouth is large, with
sensitive, curving lips and a smile that
flashes doubly white against his dark olive

complexion. He has long, thin hands and
he uses them expressively. His brow is

high and wide, the brow of an intellectual.

His speaking voice is low, rich and re-
strained. Yet with all this sensitivity

Vittorio conveys an unmistakable impres-
sion of strength and masculinity.

Physically, he seems slight and thin,

but actually he weighs 203 pounds, all

bone and muscle. He stands six-feet-two,
but walks gracefuljy like a cat. He in-
herited his physical strength from his fath-
er, Enrico Gassmann, a German engineer

who came to Italy after the first World
War and married Luisa Ambron, a Floren-

tine girl who had always wanted to be an
actress. Vittorio inherited his artistic

gifts from his mother, and later she

encouraged him to pursue them. He was
born in Genoa, Christopher Columbus'
hometown, September 1, 1922. But when he
was only five he was taken to Rome where
he grew up.
Until he was 15 years old Vittorio Rob-

erto (he never used his middle name)
lived under the rugged domination of his

father, a giant of a man, six-feet-five, who
had duelling scars on his face and the

brawny shoulders of a sculler. Vittorio

was the only son, and his father was a
rough trainer. When Vittorio was barely

more than a baby, he tossed "Toto," as they

called him then, into the Mediterranean

on one Riviera vacation, walked away and
left him to sink or swim. Vittorio swam;
he had to. He started him boxing and
wrestling almost as soon as he could walk
and turned him loose for the Roman kids,

who raced around the ancient ruins, to

complete the manly training. "Roman boys
are rough," Vittorio grins today. "They took

. over enthusiastically." He has scars on his

face today from street battles to prove it.

The Gassmanns weren't wealthy. The
highwater mark of family affluence, Vit-

torio remembers, was the purchase of an
old Fiat car. But there wasn't enough
money to rent a garage, so it stood in

the streets under the rains until mush-
rooms sprouted on the top. There was
usually enough money, though, for enter-

tainment. Only, while Vittorio's mother
and sister went to the opera and theatre,

his father took him along to the soccer

matches at the Stadio. He went to public

schools—three years elementary, five gym-
nasium and three lyceo, where he quickly

became a sports whiz and a top student.

His artistic talents hadn't a chance to

sprout, however, until his father died, or

rather, as Vittorio thinks, "killed himself."

Not deliberately, . of course. But Enrico

Gassmann was a man who scoffed at ill-

ness and hated doctors. So when he de-
veloped acute appendicitis, he spurned
medical care, took sweat baths and violent

exercises to cure it. Peritonitis developed
and he died. Vittorio was 15 then, and
his mother took over.

She had rich material to mold because
Vittorio was really a born artist and he
secretly dreamed of being a writer. Up in

his room he delved into the classical poets

—Homer, Dante, and Virgil. Outwardly
he kept up his athletics.

When he was 19', his mother took posi-

tive action. Unknown to Vittorio, she
secured a borsa di studio (scholarship) to

the Academy of Dramatic Arts and en-
rolled him. He had never acted in his life

or even considered it. But when, back
from a basketball jaunt, she told him
the news, Vittorio remembers being
pleasantly elated. "I was curious," he
says, "and I thought: An acting school

—

ah, there will be pretty girls!" Of course,

all of this he sized up then as strictly

a dilettante deal. Actors don't get rich

in Rome, seldom even the good ones.

Most poets and writers starve, too. For
his serious profession Vittorio was headed
for the University of Rome and a course
in law. In Italy it was not impossible
to take on both schools at once, because
universities there don't hold classes. Fa-
cilities for study are available, and it's up
to you to pass periodic examinations on
the way to a degree. Vittorio still has
six exams to pass for his law degree. But
he's now on the faculty at the National
Academy.

It wasn't only the pretty signorinas who
held his major intrests there—although

Vittorio wasn't disappointed in the scenery.

But "little by little," as he admits, "I turned

into a—how is it—ham." More accurately,

what he found at the Academy was poetry

in motion, a chance to be the poet that

was inside him and the graceful athlete,

too. In fact, his first fatal burst of applause

came from a gymnastic feat in his first

public play, Zorilla's Don Juan. Vittorio

played Don Luis and got skewered in a

fencing duel with a sword atop some high

stairs. "My fall to the floor was magnifi-

cent," he smiles. "It—what you say-
wowed them."

After that he played in almost everything

the Academy produced—musicals,

operas, comedies, classic tragedies. He had

one more year to go on his three-year

course when the Italian army called him
for officer's training with the Grenadiers,

but that lasted barely two months because

the Yanks were swarming up Italy's boot

and there wasn't much future in being an

Italian soldier. With the Allied Armistice,

they let bun go. Vittorio left the Academy,

dropped his law courses and turned pro.

To get a steady job he had to go into

enemy country, up north to Milan, the

Nazi half of Italy. He made his debut

there at the Odeon Theatre, in a play

called, appropriately enough, The Enemy.

It wasn't exactly a climate you'd expect

budding artists to flourish in. There were

constant bombings and the imminence of

Nazi concentration camps. But Italians

are seasoned by a violent history, and they

take life as it comes. The repertory thea-

tre where Vittorio acted never closed,

war or not, and he did 36 plays the first

year. Salary—300 lira a night, or in Amer-
ican money, exactly one half-dollar. But

in 1944, believe it or not, you could live

pretty fancily on that in Milan. Vittorio

lived in a good hotel and, as he modestly

admits, "I was a big hit with the old

ladies."

The young ones liked him, too. Especially

Eleanora Ricci. the daughter of Renzo

Ricci, a famous Italian actor. They were

married during Vittorio's second year at

Milan, when he was just 21. They have

a daughter, Paola, now seven. But their

marriage lasted barely three years. 'We
just didn't get along," is all Vittorio will

say about that. There's a point, m passing,

however, which Hollywood ignored m its

first uninformed gossip about Shelley

and Vittorio: She was breaking up no

home when she fell in love with the

handsome Roman. Vittorio and Eleanora

had been separated five long years before

Shelley and Gassmann met, although,

with no pressing reason for a divorce, he

didn't get his until ten minutes before he

and Shelley said "I do."

During those years Vittorio Gassmann
became, as Ingrid Bergman truly stated,

"the finest young actor in Europe. Back

in Rome after the war, he plunged into

classical drama. He played everything—

even American stage hits like A Street Car

Named Desire, All My Sons, and Anna
Christie. All in all, close to 100 plays he

behind Vittorio Gassmann, and in the best

Rome theatres. He had his own company
with the Italian actress, Maltagliata, for

which he directed and wrote. In 1947 he

published his prize-winning novel. He
won top acting awards—more of those

than money. So to support his family he

made Italian movies—20 of them. The one

with luscious Silvana Mangano, Bitter

Rice, was the only one of the lot shown
in Hollywood, where a girl named Shelley

Winters saw it before she left for a Euro-
pean holiday. Pretty soon, in Rome, she

was telling Vittorio Gassmann how much
she liked his performance, which was the

truth. And Vittorio was telling her how



much he enjoyed her job in A Place In
the Sun, which was a lie, he hadn't even
seen it. But, as Vittorio argues, "I had to
have some kind of an approach, didn't I?"

It's a little late at this point to review
the global romance of Vittorio Gass-
mann and Shelley Winters. Mostly, it can
be summed up in Vittorio's words. "Be-
tween us we supported the trans-Atlantic
airlines." Vittorio flew to Hollywood and
home. Then Shelley flew to Rome for two
months and they both flew back together to
Hollywood. By then, of course, a certain
understanding had been reached. In fact,
it was after Vittorio flew home the first
time that Shelley sent him the gold key
that is his most sentimental possession to-
day. It carries the familiar French wish,
"May we love as long as we live, and live
as. long as we love" and a more intimate
inscription from Shelley: "Here is the
key to my house and the key to my heart."
There is one still lingering myth about

those impulsive Hollywood flights of Vit-
torio's, however, that needs to be punc-
tured: He didn't fly either time to get
a job in Hollywood pictures. He flew to
see Shelley.

Actually, Vittorio Gassmann had
-f*- chances at Hollywood long before he
met Shelley Winters. Three years ago Sam
Jaffe, now his Hollywood agent, looked
him up in Rome and shrewdly signed a
managerial contract, even though at that
time Vittorio didn't speak English. Then
Sam Zimbalist, fired by Ingrid Bergman's
report, told Mervyn LeRoy about him and
suggested a test. But although Vittorio
could have taken one all the long time
that Mervyn directed Quo Vadis in Rome
he never bothered.

It's true, of course, that after Shelley
Winters fell, curly head over high heels,
for Vittorio in Rome he needed neither an
agent nor press agent to sing his praises
in Hollywood. Shelley told everyone she
knew and a lot she didn't in superlatives
about Vittorio. Understandably, she had
and still has the best reason in the world
to want him here and now to keep him
here. But Shelley faced a torturing di-
lemma one day not long before they were
married.
She was at MGM then, making A Letter

From The President. Vittorio had an ap-
pointment with Benjamin Thau, a top
MGM executive about a proposed contract
still in the talk stage. Shelley left him
and flitted off to wardrobe, and when she
returned she found Vittorio leaning de-
jectedly against a parked automobile, his
face white as a sheet and looking to Shel-
ley "as if he was about to cry."
The cause of Vittorio Gassmann's upset

condition, incredibly enough, was some-
thing that would make the average actor
new to Hollywood jump with joy. He
had just been offered a seven-year con-
tract at the greatest studio of them all,

guaranteeing him more money than he
could possibly make in Rome. But he
hadn't signed. Instead, he had walked out
into the air to think, uncertain, torn and
a little scared. He wanted to stay in Holly-
wood with Shelley. But seven years in this
one place, making movies!
"Seven years passes quickly" Shelley

argued. "I signed a seven-year contract
not so long ago and already it's halfway
through. Before long you'll be free to
go back to Rome and financially indepen-
dent for life."

"Yes," agreed Vittorio. "I know that.
But there are so many things I want to
do. Play Hamlet, act the classics, study,
direct, write, travel. These are my young
years, the years that count."
By now a lot of people, including Shelley

Winters, understand a lot more about
the intense, studious young Roman who
has come, seen and started to conquer

Hollywood. Mainly, they realize that the
problem isn't keeping Vittorio busy, it's
keeping him here. Frankly, Hollywood
doesn't particularly enchant him—for ar-
tistic, patriotic and practical reasons. Vit-
torio makes less but keeps about as much
making pictures in Rome, where already
he's top man; there are lower taxes, no
agents' fees, cheaper living. Besides, being
a Roman, anything away from his "ter-
ribly exciting city" Vittorio really con-
siders camping out He likes Hollywood all
right, but he's not impressed. "It's exactly
as it's supposed to be," he'll tell you. "The
architecture is a little—uh—mixed. But
Hollywood is honest. It doesn't pretend to
be anything it is not." New York—that's
another thing. To his European eyes it's
ugly, rushing, noisy, nervous. Rome's
strongest pull for Vittorio is the classical
drama. By now, of course, he has that
compromise six months in Rome, six in
Hollywood contract at MGM, which proved
the answer to his riddle.

A lready in Hollywood Vittorio Gassmannxx
is respected as a flawless screen actor.

He spoiled exactly one take during his en-
tire first Hollywood picture. He impressed
his hard-cooked crew, to whom no actor is
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a hero, much less a foreign one, with his
talent, friendliness, and his moxie, too.
They often broke into applause after
his emotional scenes and had to hand it
to him for plenty of guts right from the
beginning.
The first day of shooting after a late

night, Vittorio had to race time and again
up a long ramp at the United Nations
Building. He disappeared after the first
two tries, but came right back and car-
ried on. Not until the day was over did
they find out he'd ducked under the ramp
and lost his breakfast. Another time some
sailors aboard a boat, chasing Vittorio to
an easy leap off a five-foot rail, got their
timing confused and dashed to the action
spot seconds late. Without hesitating, Vit-
torio climbed to the deck above and
jumped down a jarring 15 feet so the
scene would come out right. "Hey," pro-
tested his director admiringly but con-
cerned, "If you're going to do stunts, I'll

hire a double."

t

Gassmann laughed. "In Italy," he said,
"an actor who has a double is a sissy."
Last day of the picture his crew tossed
Vittorio a dinner and strung a banner
across the studio street. "YOU'RE A
GREAT GUY, VITTORIO," it read, "WEL-
COME TO AMERICA. WE WANT YOU
TO STAY."

Actually, Vittorio Gassmann has had no
trouble at all adjusting to America and
Hollywood. Basically, he is a sophisticate
who stays himself and indulges his tastes
no matter where he is. The glamor of
movieland doesn't intrigue him; on the
other hand it doesn't bother him. He lives
with Shelley in her small Hollywood
apartment with no plans for anything
more pretentious until they come back
from Rome.
Each morning he rises early and reads

the classics, an hour before Shelley gets
up. Sometimes he writes, sometimes he
just sits and meditates. To Shelley her
husband is "a mathematical man—the most
disciplined, organized person in the world.
"Why," she'll tell you, "I twirl around
like a dervish but nothing happens.
Vittorio doesn't make a wasted motion
and everything's buzzing along all the
time!"

Little of the buzzing is frivolous. Vit-
torio's no stuffed shirt, though. He likes
to go dancing, for instance, at Ciro's and
Mocambo now and then and does, al-
though "fun" to him usually means a play,
opera

^
or concert. "I do a very good

samba" he'll inform you with no false
modesty, explaining that he learned it in
Brazil where he took an Italian company
on tour last year. He doesn't care for big
parties, but agrees that they're the same
all over, usually a bore but sometimes
amusing. Food to him is important and
so far, while Shelley struggles with
cookbooks from scratch, they've been prac-
tically living at Hollywood's Italian res-
taurants like the Naples, because Vittorio's
not tactful about American fodder at all.
To his palate, it's awful. "Everything," he
thinks, "has peanut butter on it or mayon-
naise."

TJut there is nothing superior or con-*J descending about Vittorio's manner;
on the contrary, he is as friendly as a pup
and sometimes seems actually naive. For
most of his pet American peeves, he has
discovered something else he likes. If
he does abhor television, hurried meals,
and traffic signals, he's crazy about Holly-
wood's casual clothes, his second-hand
Chewy, and of all things, fresh milk.
For cosmopolitan Vittorio Gassmann the

shuttle between Rome and Hollywood
should present no major problems. A new
language, for instance, to a man who al-
ready spoke five, has already proved a
breeze. The first sentence Vittorio spoke
to Shelley, barely a year ago, was halting
and incomplete. "You—very—fine—artist,
I theenk." But by now he can talk and
understand American as well as anyone,
even slang, and his accent irons out more
every day. Shelley taught him. So now,
with the new intercontinental life in view,
Vittorio's returning the compliment—with
the aid of a steadily spinning linguaphone
and daily lessons with a professional
Italian language teacher.
But I wouldn't say that Shelley Winters

is considering rivaling her Roman mate
at the drama on his own home grounds
or anything like that. .Not at least if

the lesson I saw scribbled on a scratch
pad the other evening when I dropped
by the Gassmanns' is any indication
of her thoughts. It read in Shelley's
fine hand:
"Buona sera, Caro (Good evening, Dear)
"Hai lavorato molto? (Did you work
very hard?)
"Hai fame? (Are you hungry?)
"Cena e pronta (Dinner is ready)"
That's nothing out of Dante, of course.

But with a lesser Italian poet named Vit-
torio Gassmann, who came to Hollywood
with a couple of strikes against him, it
makes a hit—just as Vittorio has with
Shelley Winters and everyone else who's
been lucky enough to meet him. end



Hollywood fashions for fal l

(Continued from page 53) enormous
bowls of tossed green salad, dishes of

fresh fruit and delectable baked stuffed

lobster—the piece de resistance.

Presently, a Tanner Gray Line bus

pulled into the drive, and out of it flowed

an array of lovely young models—all in

brightly colored cotton prints and carry-

ing band boxes—who were whisked into

the house, there to change into the new
fall outfits and await the judging.

Then came the stars, greeted in turn by
Jeanette and Gene. The last to arrive

was Vera-Ellen, who exclaimed admir-

ingly as she took Jeanette's hand. "You
should always wear copper color. It goes

so beautifully with your hair!"

As Gene escorted the guests down the

steps to the pool, strains of soft music rose

from the terrace where a three-piece

string ensemble was playing. Suzan Ball

and Ursula Thiess couldn't resist stopping

along the way to marvel at the sight below

of multi-colored blossoms reflected like

jewels in the emerald-green water.

During lunch the show opened with a

unique specialty number. June Taylor,

who swims under water to music, ap-

peared at the edge of the pool in a long,

filmy, gray chiffon cape. She removed the

cape and stepped forth in a silver sequin

swimsuit, then darted into the pool and
went through her Quicksilver number,
twisting, turning and diving in that fan-

tastic, breathtaking type of swimming
that made Esther Williams famous. Jeff

Hunter, who was busily engaged in con-

versation with Mrs. Hunter (Barbara

Rush) and the Rod Camerons when June
started her act, suddenly caught a bright

flash in the pool near his table. "Man,"

he said, startled, "for a fish like that I

should've brought my block and tackle!"

After June's act the stellar board set-

tled down to the business at hand. The

tables were cleared and all manner of

accessories were laid out for inspection.

Each star had pencil and paper, and, as

sparkling jewelry, colorful umbrellas,

Luxite nylon hosiery, and Dream Step

shoes, both formal and informal, were
passed around, the names of favorites

were jotted down. Vanessa Brown was
completely captivated by a tiny purse

atomizer, "Skwish," which looks like

lipstick and can be used to carry per-

fume, deodorant or hair lacquer.

Finally the models passed in review,

and the snappiest salutes were earned by
Jaunty Juniors for coats, junior dresses

from the famous Junior House of Mil-

waukee, more sophisticated dresses from

Kay Windsor, suits from Murray Sices,

who calls them "Sicettes" and makes 'them

for women 5 ft. 5" and under.

West Coast designers who made a good
showing were Koret of California for an
informal, sports-type dress arid Luxite

for balbriggans, together with Holeproof

Nappers (Slippersocks) for casual wear.

Everyone decided Madcaps were a

pretty saucy, becoming type of hat, and
Lubar's umbrellas a happy combination

of parasol and rain-resister. The jewelry

from Ledo was an easy winner, and Hon-
eybugs' "Slip-A-Sox" was the answer to

what to wear for loafing. Other winners

were Luxite's nylon hosiery and Grantly's

sunglasses by Foster Grant.

When the judging was over, Sally For-

rest, Vanessa Brown, Corinne Calvet,

Jeanette MacDonald, Virginia Gibson,

Ann Sheridan and Vera-Ellen slipped in-

to the outfits of their choice to pose for

the photographers. The other members of

the board stood around and chatted among
themselves, making their own observa-

tions on trends they felt were important

for fall. If you had been there and over-

heard some of the comments, you would
know that there will again be the rustle

of taffeta mixed with the softness of wool;

velveteen, plain and with corduroy; printed

and woven cottons with a new fall look

in dark patterns; rhinestone and the new
gold nugget jewelry; small, snug hats;

open-toed shoes; and last of all something

quite new—"Koret's Tubinyl", a dress

with permanized pleats that can be dashed

through suds, rinsed, and presto, fresh and
crisp and ready to wear the next day.

Studio and picture credits of the Modern
Screen Hollywood Fashion Board Mem-
bers: Jeanette MacDonald, star of screen,

stage, concert, opera, radio—and now TV.
Recently appeared on film with Archie

Gardner on Duffy's Tavern; Gene Ray-
mond, stage, screen and TV star; Keith

Andes, RKO's—Blackbeard The Pirate;

Jean Pierre Aumont, soon to appear in

MGM's

—

Lili; Suzan Ball, a Modern Screen

Golden Key Girl, U-I's —Untamed Fron-
tier (color by Technicolor) ; Vanessa
Brown, U. A.'s—The Fighter and .MGM's

'

—

A Tribute To A Bad Man; Corinne Cal-

vet, Hal Wallis star, in Para.'s—Thunder
In The East and 20th's—What Price Glory;

Rod Cameron, Voltaire production (color,

shooting in India)

—

The Jungle—a Lippert

Release; Vera-Ellen, soon to appear in

MGM's I Love Melvin; Sally Forrest, MGM
star; Virginia Gibson, Golden Key Girl,

Warners'—The Miracle of Our Lady Fati-

ma and About Face; Jeff Hunter, 20th's—

Dream Boat; Frank Lovejoy, Warners'

—

The Winning Team; Terry Moore, Colum-
bia star in Para.'s

—

Come Back, Little

Sheba; Barbara Rush, Para.'s—Flaming
Feather; Ann Sheridan, U-I's—Just Across

The Street; Robert Stack—Arch Oboler's

Third Dimension motion picture

—

Bwana
Devil and TV's—Phantom Pirate; Ursula

Thiess, RKO star and a Golden Key Girl;

Bobby Van, MGM's—Small Town Girl.

Studio and picture credits of guest stars:

Arlene Dahl, Para.'s—Caribbea?t; Mona
Freeman, Hal Wallis'

—

Jumping Jacks—

a

Para. Release; Janet Leigh, MGM's

—

Fear-

less Fagan; Barbara Ruick, Golden Key
Girl, MGM's—Fearless Fagan and soon to

appear in MGM's

—

Above And Beyond.

the on again, off again waynes

(Continued from page 59) gardens of

Xochimilco, where natives in flat-bottom

boats pull up beside you and for a few

pesos sell you soft drinks, great fragrant

bouquets of flowers, and all matter of

souveniers.
It was the 17th of the month so Duke

bought his Chata 17 red roses, and on
each wedding anniversary she receives

the same gift.

Chata (Esperanza Bauer) was a com-
petent actress in Mexico, and on the

way up when Duke Wayne first met and

fell in love with her. She had none of the

fame that enveloped Maria Felix and
Dolores Del Rio nor the touted sex appeal

of a young internationalist named Blanca

Welter Christian who was later to be-

come Mrs. Tyrone Power.
Esperanza lived a quiet life with her

mother, who was only 15 years older than

she; because of the nearness of their ages,

the relationship was almost sisterly.

Added to this was the fact that Mrs.

Bauer had been separated from her hus-

band ever since her daughter's infancy.

She had no other children. Esperanza

was and is the all-consuming interest of

her life.

In Catholic countries, maternal super-

vision is extremely strict. In Esperanza's

case, it was nearly slavish, since Senora
Bauer had nothing else to do but watch
over her daughter and her career.

This sort of solicitous care is admirable,

54 but it has its drawbacks, too, and one of

the most outstanding is that it hinders

the growth of self-reliance on the part of

the girl who is being supervised.

It is no secret that when Chata mar-
ried Duke Wayne, she felt lost; so, too,

did her mother. Duke, having much more
perspicacity than people give him credit

for, much more sensitivity and insight,

recognized this at once, and it was he
who insisted that his mother-in-law live

with them.
He hadn't thought about it beforehand—

in fact, had only bought a small house

with one bedroom and a den. But when
he saw how deeply this separation through
marriage affected mother and daughter,

he said, "You must live with us, Mamacita.

It'll be best for everyone."
Mrs. Bauer refused. "It is best for

young married people to live alone," she

advised. But then she looked at Chata,

at the desperate plea for acquiescence in

her daughter's eyes, and at last, she let

herself be won over. She went to live

with Duke and Chata, no doubt hoping

to make a break in the near future. But
the break never came.

It is difficult to grow up and face your
problems yourself when you have a

mother nearby to do all this for you, and

that's what happened to Chata, according

to intimates.

When Duke was away, and he s away a

good deal of the time on location, Chata

always had her mother for companionship.

They gossiped together, they went shop-

ping, they gradually re-iufnished the

house.
When Chata came down with a cold,

Mrs. Bauer took charge at once. Nothing

was too good for her baby.
When Chata had small quarrels with

her husband—and these are part and par-

cel of every marriage—there was always

Mamacita to run to. While Duke never

complained, . he's always been partial to

people who stand on their own two feet.

Friends say that he resented the fact

that, on occasion, Chata would move into

a hospital and take a room next to her

mother when Mrs. Bauer was ill. Whether
or not he thought this was carrying

loyalty too far, Duke never said. Where
Chata is concerned, he's been amazingly

tractable. He has loved his little "Pugnose"
very much and realizes that she gave up
much for him.
Sometimes a man's second wife re-

sembles his first. This is true where
Wayne is concerned in that both of his

wives are of Latin extraction.

Duke's first wife, Josephine Saenz, was
the daughter of the Dominican consul

stationed in Los Angeles. She met Duke
when she was a coed at the University

of Southern California, and he was a sec-

ond-string tackle on the football team.

They were married in 1933 in a Catholic

ceremony held in Loretta Young's garden.

Ten years and four children later, Duke
was hailed into court and sued for di-

vorce on grounds of mental cruelty.

The mental cruelty was the legal facade.

Josephine was socially ambitious, intent

upon raising her children and meeting

people in the right circles, a woman of

great charity and civil consciousness—and

Duke—well, he's always been the earthy,

homespun type who prefers to hoist a few,



with loud and lusty men such as Grant
Withers, Ward Bond, Jack Ford, and
others of that ilk. Basically, he's a man's
man.

W/'hen he married Chata he not only
found her physical beauty irresistible

but was overcome by her spiritual tran-
quillity and her willingness to dedicate
her entire life to him. This oneness of
purpose was something he found almost
difficult to believe—a woman who wanted
absolutely nothing but him.
But a man sometimes is not enough.

There should be children or friends. The
Waynes' marriage has not been blessed
with children; and Duke has spent so much
of his time working far from home that
there has been no one for Chata but
Mamacita. Since Mamacita's ties are to
the old country, there have been many,
many trips to Mexico City and Acapulco.
For a time Chata was sure that she had
lost Duke to his work, and while she real-
ized that a man's work came above his
woman, she resented not having her
share of his time.
Chata is not one for the rough, lusty

back-slapping frontier type of humor. No
1^Un-American §irl is. In the company
of Duke's friends, she has frequently felt
out of place, insecure, an intruder in her
own home, because discussions of fishing
and politics left her cold.
This insecurity, this loneliness, this feel-

ing of being outside the pale manifested
itself in various psychosomatic illnesses.
Bo Roos, Duke's business manager, who

goes down to the Scripps Clinic at La Jolla
for a checkup each year, suggested that
Chata check in and let the doctors give
her a thorough going over.

"If anyone can find out about her skin
allergy," Roos said, "these guys 'at the
Clinic are the ones."
So Chata came and was examined, and

when it was all over, the doctors shrugged
and said, "Nothing organically wrong, Mr
Wayne. It's probably just nerves." But
this manifestation of nervousness had
something behind it and still does.

A friend of Wayne's feels that "Chata
thinks her husband resents her mother.

But Duke really likes Mrs. Bauer a lot.
Others suggest that Chata is afraid of

facing life, of making her own decisions
without maternal advice. They say that
there is a tremendous conflict seething
within her. To whom does she owe her
first loyalty? To the mother who has
sacrificed everything for her? Or to her
husband?
When Duke was pressed for some reason

why he'd
. returned to a wifeless home

after finishing Big Jim McLain, he said,
Chata's gone down to Mexico City to buy

her mother a house. After that, she's com-
ing back here. We haven't separated or
broken up or any of that stuff."

'That Chata is willing to work hard toA save her marriage, no one denies. When
reporters asked her in Mexico City
whether she was determined to divorce
Wayne or would try to work things out
she said emphatically, "I still hope that
John and I can work everything out and
that we'll be back together very shortly.
Of course, I can't promise definitely that
we will. Nobody can, but well try. I
always

;

think when there's been trouble
that it's a good idea to get away from
Hollywood for a while and let things
simmer down."
Jerry Giesler, the famous trial lawyer

whom Chata had consulted last February
before she and Duke were reconciled, told
me, "By the time your article appears in
print, we'll definitely know whether the
marriage is on again or off again." end

Put that *1©0 gleam in your hair !

Does your hair have that S100
gleam ? Does it sparkle with
highlights . . . does it have that

alive look ? Sounds like you've
discovered new Lady Wildroot
Shampoo ... the liquid cream
shampoo that gleams as it cleans

. . . cleans as- it gleams.

Wildrootgleam girl, Diane Chervil
of Omaha, Neb. says. "Ladv Wildroot
Shampoo rinses awav like magic . ,

gleams my hair without a special rinse
. . . leaves it radiandv alive."

You see, Lady Wildroot Sham-
poo is more than just a liquid...

more than just a cream ! It's a

combination of the best of both.

It's a soapless shampoo plus

soothing lanolin. Watch it foam
into a quick lather for deep-
down cleansing. Feel it leave

your hair soft, silky, in all its natural beauty. . .with just
enough body to take a quick set... and to hold that set

!

For a clean... deep-clean scalp... for softly gleaming, radiant
hair.. .for manageable hair that never needs a special rinse
...for a soft shampoo that protects your hair... try new Lady
W ildroot Shampoo today

!

Wildroot gleam girl, Tommie
Hendler,Vancouver, B.C., says,"Ladv
Wildroot Shampoo makes my hair
gleam because it gets it so clean."

How to win SlOO
Want to win $100? Want to have your
picture in a Wildroot ad ? Just send a snapshot
or photo (not more than 8 x 10 inches in size) that

shows your hair after using Lady Wildroot Sham-
poo, plus a Lady Wildroot Shampoo box top. to

Lady Wildroot Shampoo Model Hunt, P. O. Box
189, New York 46, N. Y. Print your name and
address on back of picture.

If your photo is chosen, a famous artist will paint
your portrait from it for use in a Wildroot ad, and
Wildroot will pay you S100. Judges will be a New
>ork Artist and art director. Decisions of the
judges are final. No photos will be returned. Offer
is good only in 1952. Send in your photo today.
And keep that S100 gleam in your hair just by
using Lady Wildroot Shampoo !

Wildrootgleam girl, Barbara Ellen
Myers of New York says. '"I love the
good smell of Lady Wildroot Sham-
poo . . .'n mother says it never leaves
a dull film 'cause it rinses right out.
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where to buy

modern

screen's

Hollywood

approved

fashions

for fall

Sally Forrest, ,MGM star, displays Award Winning Honeybugs^

Slip-A-Sox—just the thing for casual wear, indoors or out. The '/2

sponge rubber soles are proof against heat or cold—the wool tops

are embroidered (Laconic pattern). Hand washable. Red, green,

royal or light blue. S.M.L. $3.99. Sally's Koret of California velveteen

separates are the same as she wears on page 55. Ledo s gold and

topaz jewelry.
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Purchase in person or by mail from
the following stores

GRANTLY SUNGLASSES
(Foster-Grant) Pages 52, 55

Available at leading drug, jewelry
and department stores throughout
the country.

HOLEPROOF (Slippersocks)
Page 53

Available at leading department and
specialty stores throughout the
country. Write to Holeproof Hos-
iery Company, Milwaukee 1, Wis-
consin, lor the store nearest you.

HONEYBUGS (Slip-A-Sox)
Shown in photo above

Akron, Ohio, M. O'Neil
Atlanta, Oa., Rich's
Baltimore. Md.. May Co.
Cincinnati, Ohio, Snilltco's
Cleveland, Ohio, May Co.
Columbus, Ohio, F. & R. Lazarus
Jamaica, N. Y., Gertz, Inc.
Minneapolis, Minn., Payton Co.
Oklahoma City, Okla., Haliburton's
Paterson, N. J., Meyer Bros.
Providence, R. I., Outlet Co.
St. Paul, Minn., Golden Rule
Washington, D. C, S. Kann Co.
Youngstown, Ohio, Strouss-Hirshberg

JAUNTY JUNIORS (Coats)
Pages 56, 57

Albuquerque, New Mexico, Kistler-
Collister & Co.

Baltimore, Md., Hutzler Bros.
Baton Rouge, La., Goudchaux's
Buffalo, N. Y., L. L. Berger
Cincinnati, Ohio, Jenny Inc.
Columbia, S. C, Haltiwanger's
Dallas, Texas, Philipson's
Dothan, Ala., Blumberg & Son
Houston, Texas, Mays of Houston
Lincoln, Neb., Magee's
Montgomery, Ala., The Fashion Shop
New York, N. Y., John Wanamaker
Philadelphia, Pa„ John Wanamaker
Portland, Oregon, Berg's
Rochester, N. Y., B. Forman Co.
Rockford. 111., D. J. Stewart Co.
San Francisco, Calif., Livingston

Bros.
Savannah, Ga„ Fine's
Springfield, Mo„ Savage-Juliette

Syracuse, N. Y., The Addis Co.
Topeka, Kans., Harry Endlich
Washington, D. C Hecht Co. •

Waukegan, 111., Hein's
Winston-Salem, N. C, Arcade Fash-

ions Shop
Zanesville, Ohio, The French Shop

JUNIOR HOUSE (Dresses)
Pages 53. 54, 56

Aurora, Colo., Kay Carter
Braddock, Pa., Jaison's
Birmingham, Ala., New Williams
Chicago, 111., Mandel's
Cleveland, Ohio. Wm. Taylor Son &

Co.
Detroit, Mich., Kline's
Des Moines, Iowa, Younker's
Ft. Worth. Texas, R. E. Cox & Co.
Hartford, Conn,, Manhattan Shop
Hempstead, L. I., N. Y., Frederick's
Jamaica, N. Y., J. C. Clayton
Little Rock, Ark., Pferlffer's
McKeesport, Pa., Jaison's
Memphis, Tenn., Lowenstein's
Milwaukee, Wis.. Boston Store
Minneapolis, Minn., Harold, Inc.
New Orleans, La., Maison Blanche
New York, N. Y„ Oppenheim Collins
Norfolk,, Va., Berson's
Reading, Pa., Parisian Shop
San Francisco, Calif., Livingston

Bros.
Schenectady, N. Y., Jo-An Shop
Seattle, Wash., Bon Marche
Syracuse, N. Y., The Addis Co.
Washington," D. C, Krasner's
Wilkes Barre, Pa., Hollywood Shop
Williamsport, Pa., Town & Country

KAY WINDSOR (Dresses)
Pages 53, 54

Baltimore, Md., Hochschild Kohn
Boston, Mass., Filene's
Chicago, 111., MarshaH Field
Cincinnati, Otiio, Kline's
Cleveland, Ohio, Wm. Taylor
Detroit, Mich., Crowley Milner
Ft. Worth, Texas, R. E. Cox & Co.
Jackson, Miss., R. E. Kennington
Little Rock, Ark.. Gus Blass
Los Angeles, Calif., Bullock's
Louisville, Ky., Stewart's
Miami, Fla., Burdine's
Milwaukee, Wis., Gimbel Bros.

Memphis, Tenn,, Lowenstein's
New York, N. Y., Franklin Simon
Philadelphia. Pa„ John Wanamaker
Pittsburgh, Pa., Joseph Home
Portland, Ore., Chas. F. Berg
Washington, D. C, Lansburgh's
Wilmington, Del., Braunstein's

KORET OF CALIFORNIA (Dresses)
Pages 52, 55, 56, 66

Alexandria, Va., Wellans
Augusta, Ga., Cullum's
Austin, Texas, Buttreys
Baton Rouge, La., Goudchaux's
Baton Rouge, La., Rosenflelds
Boston, Mass., Leed's
Dallas, Texas. Ring & Brewer
Ft. Worth, Texas, Cheney's
Greensboro, N. C, Prago-Guyes
Indianapolis, Ind.. Schmidts
Miami, Fla., Hartleys
New Orleans, La., Labiche
New Orleans, La., Maison Blanche
New York, N. Y., Saks 34th St.
Oakland, Calif., Kahns
Phoenix. Ariz., Goldwater's
Salt. Lake City, Utah, Hudson Bay

Co.
San Diego, Texas, Grand Stores
San Francisco, Calif., The Emporium
Shreveport, La., Rubenstein Bros.
St. Paul, Minn., Schunemans Inc.
St. Petersburg, Fla., Ruths
St. Petersburg, Fla., Wilson-Chase
Topeka, Kans.. Crosby Bros.
Washington, D. C., Woodward &
Lothrop

LEDO (Jewelry) all fashion pages
Available at leading department and

specialty stores throughout the
country.

LUBAR (Umbrellas) Pages 55, 56
Available at leading department and

specialty stores throughout the
country.

LUXITE (Balbrigg'an) Page 53
Available at leading department and

specialty stores throughout the
country. Write to Holeproof Hos-
iery Company, Milwaukee 1, Wis-
consin for the store nearest you.

LUXITE (Hosiery)
all fashion pages

Atlanta, Ga., Rich's
Baton Rouge, La., Goudchaux's
Chicago, 111., Chas. A. Stevens
Denver, Colo., Denver Dry Goods Co.
Des Moines, Iowa, Wolf's
Evanston, 111., Lords
Fort Worth, Texas, Monnig's
Lowell, Mass., Cherry & Webb
Los Angeles. Calif., Coulter
Milwaukee, Wis., Gimbel Bros.
Omaha, Neb., J. L. Brandeis
Orlando. Fla., Dickson & Ives
Portland, Ore., Meier & Frank
Phoenix, Ariz., Korrick's
Rochester. Minn.. C. F. Massey Co.
San Francisco. Calif., Rocs Bros.
Washington, D. C„ Whelan's

MADCAPS (Hats)
Pages 52, 53, 55, 57

Available at leading department and
specialty stores thrc--ghout the
country.

MURRAY SICES (Suits)
Pages 52, 55. 57

Allentown. Pa., Hess Bros.
Atlanta, Ga., Rich's
Baltimore, Md., Hochschild Kohn
Birmingham, Ala., Parisian Inc.
Boston. Mass., Jordan Marsh Co.
Chicago, 111., Morris B. Sachs
Denver, Colo.. Neusteter Co.
Des Moines, Iowa, Younker Bros.
Detroit, Mich., Ernst Kern Co.
Houston, Texas, Foley Bros.
Indianapolis, Ind., Wm. H. Block Co.
Lincoln, Neb., Gold & Co.
Los Angeles, Calif-., Broadway Dept.

Stores
Minneapolis, Minn., Young-Quinian

Co.
Nashville. Tenn., Cain Sloane Co.
Newark, N. J., Kresge Newark, Inc.
New Orleans, La., Gus Mayer & Co.
New York. N. Y., Arnold Constable
Philadelphia, Pa., Lit Bros.
Pittsburgh, Pa., Gimbel Bros.
Portland, Ore., Lipman, Wolfe & Co.
Providence, R. I., Cherry & Webb
Roanoke, Va., S. H. Heironimus
Washington, D. C, The Hecht Co.
Utica. N. Y., J. B. Wells Co.
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in Lux Soap care

actually stimulates moisture within your skin

. . . makes even dry skin fresher, smoother!

Science proves it's

moisture from within that

makes skin really smoother

There's a definite promise of

smoother, fresher skin for vou

—

in this SKIN-TONIC ACTION of

Lovely
Elizabeth

Taylor says:

'Tm thrilled

with the new
smoothness of
my shin." Skin-
Tonic Action
will work for

yon, too!

Lux Toilet Soap care. A dewier,

more radiant look . . . that's the

wonderful young look!

Skin-Tonic Action in Lux
care wakes vital moisture
within your skin.

It's moisture within that makes
skin look really smooth, lastingly

smooth. It's moisture within

that brings radiant freshness.

Your skin must have natural

moisture to look its loveliest.

And that's just what Skin-Tonic

Action gives your skin!

Moisture! for dry skin, too!

Skin-Tonic Action in Lux Soap

care is a special blessing to dry

skin. It helps dry skin retain

moisture. Ouick imnrovement

is evident! Radiant new fresh-

ness, lovely new softness.

A minute a day. Try Lux Soap
facials. Simply cream in the rich

lather . . . rinse warm and splash

cold. Now see your skin's new
satiny look, its dewy freshness.

It's proved—Skin-Tonic Ac-
tion improves any normal skin.

With Skin-Tonic Action, just one

cake of Lux can make your skin

definitely smoother, definitely

fresher. 9 out of 10 screen stars

use Lux Soap.

LUX TOILET SOAP care and
the beautifying benefits of its

Skin -Tonic Action are guaran-
teed by Lever Brothers Com-
T k n ri \ (ir i'Ani> »-*-w^ »« <-> » »» . > i\ » .1 .-, ,1



new dream
of a make-up...

in a dr£am of a compact

by woodbury
only 59 (

plus tax

Here's a total make-up

( foundation-tint-and-powder

)

that veils blemishes, velvetizes

your skin, yet looks completely

natural ! Dream Stuff puffs

on in a minute ; clings for hours

!

Five fashion-minded warm-to-cool

shades make you look like

your prettiest dream of yourself

!

the compact: a plastic wafer,

that won't crack, break or spill

its contents in your purse.

Complete with puff.

also in the dreamy gold-and-blue box: 494 plus tax. C

what liz told hedda

!

{Continued from page 35) married, and
is now an expectant mother at twenty.
Shortly after her divorce from Nicky

Hilton, I had a heart-to-heart session with
her in the small apartment she was liv-
ing in. She received me in a gorgeous
lace negligee; but like an impish little

girl, she was barefooted. It was the first

time I'd ever seen Elizabeth in a serious
mood. There was no laughter in her
violet eyes, which usually dance, and she
was as tense as a violin string. Life had
descended upon her, leaving her hurt
and confused.

"Hedda," she told me then, "I'm begin-
ning to realize that I've been riding
through life on a pink cloud. But the
whole thing now seems like a dream with
everything so right and perfect on a
fantastic scale. But I fell off that cloud
with a bang. I'm glad I did. One can't

go through life being a romantic—at least

the way I was. You see I'm just a nor-
mal girl with the average faults and vir-
tues. But, being a movie actress, I wasn't
allowed to develop on normal lines.

"I was thrown with older people in-
stead of kids my own age. I'm still scared
•of young people. The older ones protected
me—perhaps in the wrong way. They said
I was fine when I wasn't fine. They gave
me praise when I needed criticism. I

know little of responsibility; and I'm going
to have to learn it the hard way. I'm
even having to teach myself to pick up
my clothes and put them away. You see,

being a movie actress, I had all these
little things done for me and took them
for granted."

A T that time she was dating Stanley
Donen. Hollywood predicted a quick,

impulsive marriage. I asked Elizabeth
if she was in love with the guy. She
thought the matter over carefully before
answering. "No," she finally said, "I don't
love him. We're good friends who have
a lot of likes in common." She was ob-
viously speaking the truth as subsequent
events revealed.
Then she went to New York and was

frequently seen with Montgomery Clift.

The press tried to cook up a romance
between them; but I laughed at that one.
If they wanted romance, they had plenty
of time for it while making A Place In
The Sun together. I saw them do a love
scene before the camera that was so
passionate and realistic it shocked even
me. When the scene was over, I asked,
"Where in the world did you learn to

make love like that, Elizabeth?" She
grinningly replied, "Oh, Hedda, you ask
such funny questions." It wasn't Monty.
It's true that he escorted her to the pre-
miere of The Heiress in a rented tuxedo
with a studio limousine at his disposal.

But he thought so little of the event that
he stopped at a drive-in for a hamburger
on his way to pick up Liz; and his chief
concern was how the studio press agent
who accompanied him was to get home
after delivering him to Liz's door.
But Liz was born for romance. She

went to London to make Ivanhoe and
came up with Michael Wilding, who was
20 years her senior. I said, 'Ye gods,

here we go again. Taylor is off on an-
other tangent!"
When Michael came to Hollywood, I

had them both visit me for a very
frank talk. Having gone through the
same situation of marrying a man much
older than I, I warned Liz in Mike's
presence of the hazards of such a situ-

ation. She looked at me with those great

eyes and said, "What do you think I am?
A child?" I couldn't help but smile, be-



cause at that time she was 19 years old.
I then mentioned the fact that her

predecessor in Mike's affections had been
Marlene Dietrich, and going from a grand-
mother to a debutante was romance in
reverse. Without boasting, Mike said,
"Fve gone with many women in my time."
At that Elizabeth gave him a sharp

glance and asked, "Many?"
"Of course, darling," he replied. "You

know how old I am."
I then broke up something that might

have been a quarrel by saying, "Eliza-
beth, you haven't done badly for a 19-year-
old girL Remember Glenn Davis, Bill
Pauley, Nicky Hilton, and Stanley Donen."
Mike giggled.
After that we settled down and I gave

Mike a going over that he won't forget.
"I happen to be very fond of this child,"
I told him. "And even though she thinks
she's mature, she's not. You're an ex-
perienced man of the world. You've been
around, indulged, had experience." Again
I pointed out the failure of my own mar-
riage by wedding such a man. This was
for Elizabeth's benefit, but she laughed
in my face. "No matter what you or
anybody else thinks, I love this man, and
I'm going to marry him. I love him, I
love him, I love him."
"You were probably saying the same

thing to Stanley Donen a few months ago,"
I said. The idea didn't seem at all strange
to her. She said, "Stanley and I are
friends. I shall always be grateful for his
help when I was going through a difficult
time after divorcing Nicky. But Mike I
love."

It was Uz who kept bringing up the
subject of love. Mike was reticent about
expressing his feelings. But I must say
this for him. Despite my trying to talk
Elizabeth out of marrying him, he held
no enmity toward me. Before leaving for
Europe, he called up to say, "I want to
thank you again for your frankness and
to say goodbye."

T iz was back on that pink cloud again,AJ but this time more substantially so.
When Mike said in New York that he
didn't consider himself engaged, it made no
difference to her. She followed him to Lon-
don and got her man. Immediately after
the ceremony, he sighed, "Marriage is
such a tiring affair," and allowed a Lon-
don bobby to carry Liz through a jost-
ling throng to a waiting limousine while
he trailed along behind. When a reporter
asked where they intended to spend their
honeymoon, he replied, "Together, I hope."
Evidently Liz just skipped such quips.
Then came the startling news that she

was expecting a baby in December. I say
startling because she returned home ahead
of Mike to do a picture for MGM. Rumor
had it that one thing that broke up her
marriage to Nicky was that she didn't
want a baby and he did. Liz, the talk
went, was too interested in her career to
take on the added responsibility of chil-
dren.

This was not true. "A month after my
wedding I knew we'd made a mistake.
Our marriage couldn't last. So I didn't
want to bring a child into the world under
those circumstances," Liz explained to me.
"I know about that rumor and the criti-
cism I got. But I couldn't tell anyone the
real reason for my not wanting a baby
then. I hardly dared tell myself, because
I wanted, oh, so very much for our mar-
riage to succeed. I kept telling myself
that it had to last, even when in my heart
I knew it was ended."
Liz returned to Hollywood alone; and

quickly the gossip that she and Mike were
having difficulties started floating around.
The fact is that MGM had given Liz a
four-months (Continued on next page)

At the following fine stores or write: KAY WINDSOR FROCKS, 1400 Broadway, New York 18, N. Y.
Allentown, Pa Hess Bros.
Auburn, N. Y Auburn Dry Goods

D . „ (The Big Store)
Boston, Mass Filene's
Brooklyn, N. Y Martin's
Charleston, W. Va. The Diamond
Detroit, Mich Ernst Kern
E«e, Pa —Trask Prescott & Richardson
Garden City, N. Y. Martin's
Los Angeles. Calif Milliron's
Louisville. Ky _ Stewart's
Memphis, Tenn Lowenstein's

Miami, Fla Burdine's
Milwaukee, Wise Gimbel's
New York, N. Y Franklin Simon
Oakland, Calif Kahn's
Omaha, Neb J. L. Brandeis & Sons
Philadelphia, Pa John Wanamaker's
Phoenix, Ariz Korrick's, Inc.
Portland, Ore. olds & King
Tacoma, Wash Rhodes
Washington, D. C Lansburgh's
Wilmington, Del Braunstein's



honeymoon, and now the studio wanted
her to come back to work. 'Michael

couldn't come along, because he had to

wait for passport clearance to come to

America. This time he intends to settle

in Hollywood, as MGM has him under
long-term contract. The ugly rumors had
it that MGM had signed Mike, because

it feared Liz might take a permanent
suspension to remain with her husband
in England. This is also false. The studio

was negotiating with Mike long before

the officials knew that Liz had fallen in

love with him. I went straight to the top

to get this information. Dore Schary,

head of production at MGM, has much to

do with the hiring and firing at that studio.

He told me, "We signed Wilding because

he has personality, charm, and can act.

He'll be very good in comedy parts: and
we think we have a winner in him."

I asked Liz if she wanted to co-star

with Michael in films. "Naturally," she

replied.

I seem to be always popping into Lizs

life when important things happen to her;

so as soon as I learned she was expecting

a baby, I went to see her. She was shar-

ing her apartment with her companion-
secretary, Peggy Rutledge. When I walked
in, three animals were bounding around
the living room. One was a miniature

wire-haired dachshund; another was a

French poodle. Sharing their rompings

was a cat that was apparently alley bred.

Liz may have Mike, but she still can't

bear not having animals, too. Apartment
rules forbid pets, but I'm not letting her

down by revealing her secret. By the

time this article hits the stands, Liz

and Mike plan to be living in their own
home. And all the ex-landlord can do is

scratch his head and ponder the thought

that he'd harbored a miniature menagerie.

Peggy opened the door for me, and Liz

emerged from the kitchen, looking ra-

diant and smiling at her brood of animals. I

could see immediately that she was her

old impish, happy, carefree self. She cer-

tainly didn't appear to be an expectant

mother. She wore a low-necked, white

pique dress with a full skirt and ruffled

petticoat beneath. But, miracle of mira-
cles, she was also wearing shoes. Her
hair was poodle cut and she kept tousling

it all during my visit. Her waistline was
still something all girls dream of having.

"Are you excited about the baby?" I

asked. —
"Oh, gad, yes," she replied. "Thrilled is

no word to describe my feelings. We
wanted very badly to have a child."

"Then you won't do your picture," I said.

"I probably will," she said. "But the

studio wants to re-write the script again,

and delay the starting date two months,
which may complicate things."

"What did the -heads of the studio think

of your having a baby with a picture com-
ing up?" I asked.

"They're in sixth heaven, especially

Benny Thau and Nick Schenck. They
loved the idea."

"And your mother?" I asked.

"She's in seventh heaven," Liz replied.

"I don't care whether it's a boy or a girl.

If it's a boy, we'll call him Michael; if a
girl, Michele. Don't you like that? Michele
is the feminine equivalent for Michael."

Peggy brought us slices of watermelon.
I gave a bite of mine to the cat. "Freaka,

the dachshund, will eat anything—cucum-
bers, radishes, endive," said Liz. "We just

grew this watermelon in the backyard.

Do you like it?"

"I got the seediest slice in the lot," I

said. Liz giggled. She had seated herself

with her feet on a coffee table, and
started fondling a cross that hung from
a chain around her neck.

"When I come to see you, you have to

work, young lady," I said. "I brought a
photographer along."

"Well, let's get him in here," said Liz.

I gave him the high sign through a win-
dow to enter; and Liz greeted him like

an old friend. He suggested that we pose

together with the animals. "You'd better

take the poodle," said Liz. "She hasn't

spoken to me since I got home. She's

jealous of the dachshund." While I held

the poodle, Liz cradled the cat and dach-
shund in her arms. The two dogs started

sizing each other up. "Get this shot over

quickly before somebody gets killed,"

said Liz.

"Co you know what married life is all

^ about now?" I asked.

"Yes," she said. "I feel married. I'm all

for it."

"What do you like about it?" I asked.

"Look straight into the camera," said

the photographer.
"That was a mean question," said Liz.

"I like the happiness of being married. I

haven't been so happy since I was 12 years

old. I never expected to have that feeling

again. I like the companionship. Use all

the adjectives you know and you won't

have enough. I like the closeness of it

and most of all the contentment. I feel

just like an old cow—just sitting here

gloating away. Life is so peaceful."

"But don't you miss all the excitement

of running around and all the intrigue?"

I asked.
"Oh, cripes!" she said.

Lady Tailspin (the cat) tired of play-

ing with the dog, went into the dining

room, jumped up on the table, and began
eyeing a caged love bird. "Aren't you
afraid the cat will get the bird?" I asked.

"It's a bit of a problem," said Liz.

"Watch out for the kitty. She scratches."

"I don't like 'em," I said. "They always
scratch me."
"Oh, they know whom to scratch," Liz

roared.
She was right Lady Tailspin gave up

trying to get the bird out of the cage,

moved up on a ledge, and began sniffing

the flowers on my hat. Then she scratched

me.
"Are you going to teach Liz to play

golf?" I asked Peggy, who's very good at

the game. "Now that she's expecting,

shell need exercise."

"Do I? Oh, dear!" said Liz.

"I took her to the links one day, and
after three holes she was finished," said

Peggy-
, , •

"I do take walks—from the living room
into the bedrodin," said Liz. "You can't

ride horseback when you're pregnant, can

you?"
"Noooo, dear," I said.

"I've just learned you're not supposed

to travel either during the first three

months. And here I've been flying half-

way around the world."
"When did you learn that you were

J

going to have a baby?" I asked.

"About a month ago," she said. "I

wanted a baby so bad; and then I got the

idea that I couldn't have one. I thought

I was only half a wife, because I couldn't

have children for Mike, and I'd cry on his

shoulder about it."

"You're so happy, I do believe you'd

give up your screen career," I said.

"I wouldn't mind giving it up," she

replied. * "Fortunately, however, things

can be worked out so I can have both z

career and a family. But it wouldn't

bother me if I had to quit movies."

"Your career was never a matter of life

and death with you anyway. For a 19-

year-old girl . .
."

"Twenty," she corrected. "I was 2f

on my honeymoon."



"Youth! It's wonderful," I said. "What
happened on your honeymoon?"
"What can you print that happens on

a honeymoon?" she said. "It was beauti-
ful. There was snow 12 feet deep every-
where, but the temperature in the daytime
was around 90 degrees. Everybody skied
in bathing suits. We were in the French
Alps, and the only English speaking
people at the hotel. It was very cold at
night. But with the white snow, bright
sunlight, and that blue, blue sky, the days
were more beautiful than you could
imagine.
"We had a little balcony outside our

rooms, and each day we'd go there and
sit in the sun with towels around us. A
friend of ours who ran a bar nearby told
us later that the people trained their
binoculars on that balcony when we were
there. And when we'd go inside and close
the shutters, they'd all drink a toast to us."

HPhe photographer finished his work, and
the animals were released. The cat

and dachshund started playfully batting
their paws at each other. Liz was in-
trigued. "I love Freaka. We saw her pic-
ture in a paper when I was sick ' in bed
with the flu. Mike loves dogs, too. So
he rushed all over London trying to lo-
cate this particular puppy for me. He
found it finally around midnight and
brought her home to me.
"We had no name for that cat. The head-

waiter at the 500 Club gave it to us. The
pilots and stewardesses on the plane
coming home gave her a new- name—Lady
Tailspin. Peggy, do you know what I did
with that thing they signed?"
Peggy got up and found the paper. It

was labeled: "Flagship Flying Report.
Flying Crew. Flight 5. One small English
kitten. Lord (or Lady) Tailspin. May
she always land on all fours."

"She's a girl," said Liz, "so I'm calling
her Lady. As soon as I have this baby, I

want another. That way they'll be com-
panions to each other without too much
differences in their ages."

"Sister, wait'll MGM hears about that
little scheme," I said. "The studio likes to -

keep their box office stars working. Maybe
you shouldn't have told about your going
to have this baby until you started your
picture."

"I can't keep a secret," she said. "You
know that. Besides, by the time it started,
I'm sure they would have guessed. Maybe
they'll rush the picture, so I can do it."

The white poodle was down under the
coffee table chewing on something. Liz
investigated, retrieved the object, and said,
"Here, you can't gnaw on that Buddha.
A soldier in Japan sent it to me."
"Would you like to live in England?" I

asked.
"I'd love to live there in the spring,"

she said. "It's like no other place in the
world then. But Mike can't go back for
three years. He has to stay here to es-
tablish residence. Mike's sold his apart-
ment in London and most of the furniture.
The furniture was antique and we're
going to get a modern house. We've both
got five-year contracts at MGM."

"I hear you got a big hike in pay when
you signed your new contract," said I.

"That's right," she replied. "More money.
More taxes. But I don't mind."
She can use the cash. A year ago she

was practically broke. She asked for no
alimony from Nicky Hilton.
"Do you remember when you called me

in New York, the day I flew to England?"
she asked.

"Yes," I said. "The King of England
had just died. And there were stories
in the^ British papers that Mike's parents
weren't too keen on your marrying their
son." (Continued on next page)
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"They're the sweetest people in the

world—very old World type," said Liz.

"The English people were wonderful to

me. But when you called me in New
York, I was in a real panic. After hang-
ing un the phone, I started to cry. So I

called" Mike and told him I couldn't come
over because people were saying it didn't

look right. He said he'd try to get per-

mission to come to America, but that we'd

have only five days together. He prom-
ised to call me back. But something went
wrong with the telephone and my plane

was leaving in 45 minutes. So I said,

'To heck with it! I'm going to England.'

The plane was already warming up when
I got a call at the airport; and a man came
running out to tell me that Mike was on
the phone. I said, 'Tell him I'm on my
way to London.' So we had four wonder-
ful months together instead of just five

days."
"Doesn't Mike have any qualities that

irk you?"
"None. We're both a little lazy."

"Do you still leave your clothes lying

around on the chairs and floors?" I asked.

"Or does Mike pick them up for you?"
"Are you kidding?" she said. "He picks

his things up, but leaves mine lying there.

But I'm better about that than I used to

be. If I leave things lying about, they

accumulate and I can't get through the

room. So I figured it was easier to pick

them up as I went along."

"Have you done any cooking?" I asked.

"Just one dish—bacon and eggs," she

said. "But that's Mike's favorite dinner.

Lucky me."
"Why don't you go to cooking school

like Shirley Temple did?"
"I don't want to be too precise with my

cooking. I want to experiment. Just take

a cook book and figure it out myself.

But I'll need plenty of time to daddle and
throw pots and pans around."

"How often do you talk to Mike?" I

asked.
"Every day," she said. "We just like

to hear the sound of each other's voices.

He's so generous. He gave me this cross,

a sapphire and diamond pin, and some
long diamond earrings."

"Well, let's get a load of the loot," said I.

She brought out the jewelry and said,

"I can wear the earrings long or short.

They're in two pieces." She tried very

hard to put the two sections together.

"I can't make them stay in place. I'll

have to send for Mike. He knows how
they work."

"Will you have your servants call you
Lady Wilding like the Douglas Fairbanks'

do? They call him Sir Douglas."

"Sir Michael, Lady Wilding," she said

pertly. "Oh, just call me Queenie!"
With that, I picked up what the cat had

left of my hat and departed.

This is the picture of Elizabeth Taylor

as of today.t Quite a contrast from the

confused young girl, bordering on a ner-

vous breakdown that I interviewed just a

little over a year ago. She's the little girl

with—not a chip—but a chipmunk on
her shoulder again. END

number three for judy

(Continued from, page 31) where Judy
spent the month at the Currant Theatre,

continuing her sensational stage comeback.
The license clerk, Katrina Lynn, says,

"I didn't recognize Judy at all. She was
wearing slacks and a large pair of dark

glasses and her hair was tied in a bun at

the back of her head. She and this fellow

Luft applied for a license, and then they

rode off to some ranch about 20 miles

south of here."

It was a record-breaking ceremony, but

at least Judy didn't get married in slacks.

She wore a short-sleeved dress of navy
blue but was hatless.

After the ceremony, which took place

at four in the afternoon, the couple spent

the night at Law ranch, then drove back
to San Francisco. Judy remained to carry

on with her act, and Luft returned to

Hollywood where all hallelujah broke

loose.

The day after the wedding, Sid was
hailed into the California Superior Court

where he was ordered to double the $200

monthly payments he makes to his ex-

wife, actress Lynn Bari, for the support of

his three-year-old son, John.

When Luft turned up in court with his

attorney, he told no one of his marriage

to Judy, and the supposition was that he
and the singer were still engaged.

Luft was put on the stand and was
asked about his financial position. He was
a most uncooperative witness, and he
angered the judge so much that the Bench
termed his testimony "guarded, evasive

. . . and nowhere near the truth," which
is strong language indeed from a Superior

Court judge.
On occasion Sid's sense of humor gets

the better of him, and this oftentimes

works against him. For example^ Miss

Bari's lawyer asked Luft about a motion
picture manuscript entitled Man o' War,
which Sid's company purportedly owns.

"Is this a manuscript or a book?" the

attorney inquired.

"It's a horse," Luft snapped.
The attorney, little Sammy Hahn, blew

his top at that remark. The reply, he said,

was typical of "the man's character—to

give such an answer under oath in a

court of law. A horse," he continued,

"that's what we're talking about. This man,
who is too poor to pay more than $200

a month for his son, can feed three horses.

When a rrian can feed and shoe horses,
7- he can feed and shoe his own child."

Hahn then got around to Judy, whom
he had subpoenaed into a court a month
before. "She's a little Charley McCarthy,"
he asserted. "This girl gives him all her

money. He can write as much of a check

as he wants. He lives high."

The judge said that he thought Miss

Garland had told the truth when she

testified that she paid Luft a salary

of $500 a week as her manager. "She's

very vague about business matters," he
said.

He then studied a list of expenses

which Lynn Bari had made out as neces-

sary for the support of her son: $200 a

month for a governess, $75 a month for

rent, $50 a' month for nursery school, $50 a

month for food and $25 for clothing.

He ordered Luft to pay these. When
Judy heard about this in San Francisco

she said nothing. But then came the de-

layed, reluctant announcement by Bob
Law that Judy and Sid had been mar-
ried at his ranch.

Back into court marched little Sammy
Hahn, charging that inasmuch as Sid

was married to Judy when he appeared in

court, he should be held in contempt, as

he had failed to disclose that fact.

"My client's original complaint," the

lawyer said, "alleged that Luft and Judy
Garland were in a partnership, and that

last year the partnership had earned more
than $750,000. When they both came to

court, Miss Garland denied it. Luft denied

it, too, which was all right, because they

weren't married then.

"But they got married on Sunday, and
three days later Luft came to court still

denying, still pleading poverty.

"Under California law, the day they

were married he immediately got half

her income. That makes him half a mil-

lionaire."

Hahn petitioned for a new hearing, and
it may well be that Luffs payments for

support will coincide with his increased

ability to pay.

Judy says that her marriage to Sid

"is the most wonderful thing in the world,"

and it is no secret that she credits her

husband with the success of her come-
back.

After all the trouble she's known in

her young life, however, it seems ironic

that three days following her third wed-
ding, Judy should be back in the head-
lines because of her new husband's legal

difficulties.

She ' herself had no trouble whatever
'

in arriving at a quick financial settlement

with her second husband, director Vin-

cente Minnelli. She paid him $25,000 for

his share of their house in the Hollywood
hills, and he agreed to pay her $500 a

month for the support of their five-year-

old daughter, Liza.

Moreover, Judy's relationship with her

former husband is warm and friendly.

"Vincente," she says, "is one of the nicest

and kindest human beings I've ever met."

Lynn Bari's opinion of Sid Luft, how-
ever, is entirely different.

In all honesty, it must be reported, that

the prevailing opinion in Hollywood is

that the marriage will last two or three

years, no longer.
j

A director who has known Judy for

years says, "My own feeling is that Judy
is now in a state of dependency. I caught

her act in Los Angeles, and I was at

Romanoff's for the after-show shindig,
j

and she still seems very neurotic to me.
What that kid needs is a first-rate analyst,

not a husband. She's been mixed up ever
,

since she .was a child, and I don't think
j

she understands herself yet. As for Luft,

he's a nice enough guy. But you know
what happens when a husband is de-
pendent upon his wife's talent for his

main support. After a while he begins to

resent her. Subconsciously he accuses her

of depriving him of his manhood, of his

self-respect.

"I remember a guy by the name of

Harmon Nelson, who was married to
[

Bette Davis. Ham earned his own living,

too. He had an orchestra, but Bette was
so domineering that he couldn't take it.

After ten years he threw in the sponge.
|

Judy isn't domineering. If anything, she's I

the opposite; she's ultra-dependent and
emotionally immature. But let's face it.

Suppose she got sick tomorrow. What
would Luft have to manage?

"I don't want to sound like a pessimist.

But it just doesn't seem like a healthy

setup to me. I love Judy, and I pray to
jGod I'm wrong."

Myrtle Tully, Judy's secretary, says,

"I think Judy and Sid came along for

each other exactly at the right time. Both
needed help. They found it in each other.

They get along very well. Judy's matured
a lot these past few years, and Sid has

been the man behind that improvement.

No matter what anyone says, I'm sure it

will be a good and lasting marriage."

For any marriage to be lasting, both

partners have to contribute to each other's

welfare. In this marriage, Luft is proving Jh
to Judy that she is a highly desirable I

L

woman whom he loves for herself rather
||

than for her talent. END
|



for

fn&u'll be



er
.ture

any
/hom
/way.

.. a few
East to

ty. And,
ried ten

.rriage as
ince tour

must be
nothing

y's mar-
?ade-out.

ed in The
The Races,

jdy Seen My
.om, and Mis-

A, was starred

and Universal
build these kids

ignitude.

e any cause at this



point for any unhappiness between them?
While Piper's popularity is zooming,

Tony is the first to admit that there's
enough room on top for everyone.
Tony was angered in June of this year

when the studio took him off salary for
going away to Durango, Colorado, for five

weeks with Janet Leigh, who was on loca-
tion making Naked Spur with Jimmy
Stewart.

"I've never been so mad in my life,"

the irrepressible curlyhead blurted out.
"I've tried to cooperate with the studio to
the best of my ability. I've gone on tours.
I've done stuff over and above what was
called for in the contract. And if that's
the way they want to play ball, I can
play that way, too."

Friends say that the suspension cut
Tony to the quick, that he felt he needed
someone to protect his interests—after all,

Piper had Leonard Goldstein to look after
hers—so he discharged his agent and
signed with the Music Corporation of
America, Hollywood's largest talent
agency. The move helped, because it was
an MCA representative who went out to
Universal and got Tony back on salary.
"Look," the talent representative told

the Universal crowd, "what's the sense
of bickering? I pick up a trade paper,
and I read how much Tony spent making
long-distance calls to Janet. The studio
says it paid for them. I pick up another
trade paper, and there's a story of how
Tony, when he was in New York, wanted
a corned beef sandwich from his favorite
delicatessen. The studio paid the cabfare
to get him a sandwich from the Bronx.
This is kid stuff. Tony's done a lot for
the studio, and the studio has done a lot
for him."

TTpshot of the whole shebang was that^ Tony was taken back on salary and,
what's more, raised to $1,000 a week.
Just about the same time, the contract

of producer Leonard Goldstein expired,
and he left Universal.

"I think," said a friend of Piper Laurie's
when she read the news, "that Leonard's
departure is a good thing for Piper. From
now on whenever she does anything good,
she'll get the credit instead of having it

attributed to Leonard's influence. All
Leonard ever did for the girl was to give
her an opportunity to display her very
fine dramatic talent. A few jealous cats
may resent that, but everyone needs a
helping hand, especially in this racket."
You can talk your jaw off, but that

still doesn't mitigate or allay the existence
of a feud between these two intensely
ambitious youngsters, Piper and Tony.
The feeling exists in many quarters that

they will never again make a picture to-
gether, not out of choice anyway. But
such a feeling will undoubtedly prove
wrong, since movies are not cast on basis
of personal likes or dislikes.
One studio man I consulted said, "So

maybe these two kids aren't crazy about
each other. What of it? Who says that
you have to go crazy over everyone you
meet? Sometimes you meet someone, and
you just don't like the way he looks.
Youngsters, on the way up, they're en-
titled to feel their oats. Let them be a
little temperamental; let them do things
to spite each other. As they grow up,
they get to realize how silly it is. In this
business, you have to live and let live.
"There is no studio rule which compels

anybody to like anybody else. Everyone
on the lot, however, must be able to work
together. From where I sit, Piper and
Tony work together just fine, and that's
the way it's got to be. They're both a
pair of lovely, intelligent kids, and what
differences they have, I can assure you
they'll work out." END
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Modern Screen presents a new service

department in which the stars themselves

trade ideas, opinions and problems with

our readers. Jane Russell contributes

the fifth in a series of columns being

written by top Hollywood personalities.

Take my word for it

by JANE RUSSELL; star columnist for September

My son owes me nothing.

VICTOR MATURE AND I had an interesting time the

other day—we got together and compared sullen

looks. There are lots of people like us in the world;

they can feel happy as a delirious lark inside, yet

from the outside you'd think a storm was raging.

Well, maybe a person's disposition needs a little

hiding . . . that way there is an agreeable surprise

when you brace a sourpuss and he or she turns out

to be feeling very sunny indeed ! Somewhere I read

that tramps make it a rule to mooch from persons

who look grouchy, because they always seem

anxious to prove that they are not and come across

that much quicker with the dime—or is it a quar-

ter these high-priced days?

Few things peeve me, provided I've had enough

sleep the night before. All I want is nine hours—

but I don't mean eight and a half ! We Russells can

always sleep. If we don't sleep, we can't even think,

let alone get around and look normal. Everyone

who makes trips with me thinks I have a ghastly

way of traveling, especially on planes. I put plugs in

my ears, wrap myself up in a blanket and curl up

like an old snake from take-off till get-there. (And

at home I sleep like a bear in a hole—the room

dark, the bed and pillow soft—none of this new

orthopedic hard mattress stuff for me. Not yet, any-

way!) And that nine hours business figures in all

my appointments. For instance, in New York, when

I wanted to take in some of the hot music spots

on S2nd Street, I always figured backwards from

the time I had my appointment the next day. Sup-

posing I had to make a personal appearance at

10 a.m., I'd count backwards and thus find out I

could be out as late as 1:00 a.m. the night before

and still get my sleep. I was able to see Slim Gaillard

this way at the Downbeat Club, and I was able to

attend a big party for Mel Torme at Jane Harvey's

apartment where Herb Jeffries, Hazel Scott and

Johnnie Johnston, among others, were present. No,

I didn't pipe down and listen. I sat on the piano

and gave out as loud, if not as good, as anyone!

And I loved every music-filled second of it!

I LIKE DEFINITE THINGS. I like complete bop or

strict symphony. Opera leaves me indifferent, or,

let me be plainer and say I think it's corny. I don't

mean to offend anyone who does like it, but this is

how it is to me, honestly . . . one minute dramatic,

the next musical, like a day that can't make up its

mind if it's going to be sunshiny or rainy. I like one

or the other, but not half-way. I guess I'm the

same about my personal habits. I'm either dressed

to kill or casual—I don't even own anything in

between. Without slacks or blue jeans I'd be lost.

Without a beautiful gown for a change I'd be minus



LITTLE LULU-Gx^a^o

the thrill I get when I do step out of an
evening all a-glitter.

My professional name is Jane Russell, but
it's not Miss Russell at any time, as far as

I am concerned. If anyone is worried that

much about addressing me, they might as well

be legally correct and call me Mrs. Waterfield.

But what I prefer, the simplest, is just "Jane."

That's definitely yours truly at all times.

I GET TERRIBLY IMPATIENT about little things:

a pin won't come loose, a door is stuck, some-
body is stupid (including me). The big trou-

bles I think I can accept without too much
inner conflict . . . that is, all but one which is

bothering me now. I can't get over what I

consider is a dirty trick being played on
young married couples today. I am talking

about the tract house, the homes they are

selling in most of the big housing develop-

ments. Why, in this period of picture windows,
of living rooms stretched out attractively by
making the kitchen space a part of them (just

separated by a bar or counter), of great study
being given to merging the inside of the house
with the outdoors, must the same old-line

dwellings be put up? Why do they insist on
putting a small window in a large wall? Why
not view instead of wall? It costs no more.
Why not ideas instead of conventionalism,

which is sometimes called tried-and-true but
which I call tired-and-trite ? There is a reason,

of course. It's a simple one. The men who
lend the money for housing projects, the

bankers, are mostly old men, and they refuse

to approve any plans for houses which are

not like the plans they have okayed for years.

They are deaf and blind to the modern touch
and go dumb when such ideas come before

them.

I get unhappy every time I pass such a new
home settlement. I really believe that what we
are building in these tracts are the slums of

tomorrow. It has bothered me so much that I

have been devoting a lot of my time working
with an architect I know, Tom Lane, to get

our ideas accepted by builders. Maybe I'll

go into the business along with my husband.
Last year I was offered a chance to decorate

a model home in a housing tract in Pueblo,
Colorado. It was part of the Hoffman develop-
ment there, and I jumped at the chance. This
may have been the beginning of something
for me. (Continued next page)
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I THINK THAT IF I WERE ASKED what I like to

do more than anything else in the world, my
answer would be to redecorate old, dilapidated

houses. I just ache to do over a place. I am

probably not great at it, my tastes may run

too much to the dramatic, but I usually

can figure out ways of giving almost any sort

of a place some personality. I like to use

shadows (meaning low-powered lamps in some

areas), to dramatize, to cut up a garden so

that there are spots with surprise elements,

and I try for a feeling of age or tradition in

the general effect. When I did my own house

I had the help of Harriet Shellenberger, one

of the best interior decorators in California.

She encouraged me on my passion for Chinese

guk (my house looks like something peeking

out from behind a statue of Buddha) and ad-

vised on materials. I didn't go so much for

patterns or prints, more for solid colors and

modern designs. I was able to go in for

heavier, silky fabrics rather than cotton, so

I did. But a lot of what I have could be had

in cotton if the other came too expensive.

My furniture is from the Baker Company and

mainly copies of old Chinese designs. For a

personal touch I created my own dinnerware

—

large, square plates of pouf umber with gold

dripping around the edges. (Pouf umber is

what I call the color you get when you mix

raw umber and burned umber together. Some

people call it mud, but I like it so much that

my whole living room is done in it.)

I JUST HAVEN'T A HEAD FOR MONEY. I guess,

and refuse to think about it. They are still

talking at the studio about the time I was put

on a plane for London and somebody got

suspicious and asked me if I had any funds.

We went through my purse and found three

dollars! Tom Lane and I went to a down-

town Los Angeles church once, where we joined

the choir—he with the bassos and I with the

feminine contingent. Came collection time and

I knew I hadn't a dime. But I had a scrap

of paper and a pencil. I passed a note all the

way across the choir to Tom. It read, "Can

you give your Aunt Jane a little money to

put in the pot?" He did.

Because of my habit of coming home with a

new table or the like when I go out to buy

a dress, Robert sometimes comes home with

a new dress for me when he goes out for a

shave and a haircut. He has bought me a

barbecue dress, sweaters and other wearing

apparel. His taste is surprisingly good. As he

had come to learn, I am not one of the ten

best dressed women in America; maybe he's

fighting to keep me from being one of the

ten worst! He knows what I like. He knows

I don't like knicknacks (he's no knicknack

himself!), but he thinks I should spend a bit

more time on wardrobe details.

In a way I do. I have quite a collection of

lotions and creams, and I use them pretty

steadily. I'm one of those girls who uses a

dark lipstick to outline the lips and a lighter

lipstick for the inside. I'm still looking for the

right lipstick. I like to paint my fingernails and

my toenails in the summertime—beach time

I should say. I use mascara, and I know enough

to start making up with a clean skin and, no

matter what happens, to keep the hair out of

my eyes. I don't think a tall girl looks so

well using the peek-a-boo technique, although,

as you know, you wouldn't have to go far

to find a photograph of me in just such a pose.

Unless it says so in a picture script, and

only in a picture script, I don't wear strapless

dresses. I have no arguments against them

for anyone else except that they are darned

uncomfortable. I like halter tops with every-

thing. So in wardrobe I am afraid I am not

too selective, and certainly not in flowers,

since my favorite, because it grows easy and

gives you the most fun, is the lowly geranium.

Start them anywhere and there they are, in

almost any color, any combination you want.

THE PERFUME THAT INSPIRES ME the most is

Charbert's Breathless, which is probably a

wrong way to pick perfume since you should

consider the effect it has on others. Well, if I

don't consider this, I do think about other

people a lot. I have plenty of opportunity in

my business. One of my pastimes is psycho-

analyzing people; putting them into certain

pigeonholes, and it is surprising how accurate

you can be at this if you don't use snap

judgment. I am most suspicious of "pushy"

people, the kind who don't give you a chance

to make up your mind about them but just

assume they will be liked. They come on too

fast; they have their foot in the door while

you are still wondering whether you should

have opened it in the first place.

Oh well, it is all in the way you have been

brought up, I suppose ... but maybe that's

too simple. I was brought up on plain food,

for instance, and I love the more garish dishes

—Mexican, Spanish, Russian, grapeleaves with

meat and rice and that sort of stuff. This last

is an Armenian delicacy.

WHAT I MEAN ABOUT CHILDREN is that proper-

ly raised they mature with individualities of

their own; wrongly developed they are mix-

tures of undecided traits and characteristics.

I don't care for parents who promote childish

fears as disciplinary aids. I don't care for

parents who hope their chlidren will live in

ignorance of what life is about as long as

possible. I think children should be, as a Bible

phrase has it, "Wise as serpents and harmless

as doves." My number one peeve, however, is

the mother or father who keeps harping at

their children about how much they owe their

parents. A child owes nothing to his father

or mother. All this business of "After all I've

done for you !" is so much mouthwash. If your

child doesn't love you, it is your own fault.

You have been too assertive, too demanding,

perhaps. There is only one way to get love

and that is to win it. The very fact that you

don't have it is all the proof necessary that

you don't deserve it.

My Tracy is ten months old now. My
Thomas is two years old. She is almost as

big as he. They are full of love ... so full

that they can't help giving me lots of it if I

am a nice person. If I am not, there is nothing

they can do about it. It will be my fault.

Editor's Note: You may want to correspond with

Jane Russell personally. Simply write to her, c/o

Modern Screen, 1046 North Carol Drive, Hollywood

46, California. Don't forget to enclose a self-

addressed, stamped envelope to insure a reply.



Hollywood's most disliked woman

(Continued from page 37) a doubt the
most dangerous mantrap since Eve. Al-
though a neophyte in the theatre, Zza Zza
(She spells it with a double z and pro-
nounces it "Jah-Jah") is not like the usual
doll who descends on Hollywood from
some beauty contest and sets the men
talking to themselves over her face and
figure. She is mature, probably on the
shady side of 30, and offers none of the
clean-cut American girl attributes of the
run-of-the-mill glamor girls. She is a
modern version of what our fathers panted
after in Barbara LaMarr and Pola Negri.
Zza Zza Gabor boasts no freckled nose

or healthy tan. She is less of a tomboy
than Whistler's Mother. She has been
quoted as speaking of slacks as proper
attire only for lady plumbers. She would
rather be seen in a pine box than a
pair of blue jeans; and she thinks exercise
is all right for weight lifters but not for a
lady of gentility. She is a stickler for
morality, however, and proves it by hav-
ing little more than a cool nod for men
she isn't or can't be in love with. The
fact that Zza Zza's romantic urge is so
overdeveloped that she finds something
lovable in almost every man she meets
keeps her life from becoming dull and is

largely responsible for her reputation as
a love thief.

As she herself puts it, "I like mens!"

A newly crowned starlet long on
curves and short on intellect, upon
being shown a picture of the Venus
de' Medici shrilled, "A medical
Venus. That's a new one on me!"

Bennett Cerf in
This Week

The Gabor type of loveliness: is heady.
She is .what a man would hope to see if

he passed a lady's Turkish bath and some-
one had forgotten to pull the shades. Her
hair, which changes color at her whim
but is generally reddish-blonde, is never
done in a prim coiffure but is delightfully
and carefully wispy. Her skin is like
white satin. Her eyes are blue and cool
and rather small, but generously circled
with thick lashes much darker than her
hair. Her nose and mouth are classic and
her jaw line sweeping and youthful. Her
expression is mobile, impish one instant
and adoring the next.
Below the neck, Zza Zza Gabor is hap-

pily proportioned. Her measurements, 36-
24-36, are better than average, but it's

the way she uses her body that is really
outstanding. Even at ease she looks as
though a good deep breath would make
her more comfortable, but she won't take
it. And her neckline is a constant source
of irritation to all other women.

IV o film celebrity has a background to^ compare with Miss Zza Zza Gabor.
She was born—only her mother knows
exactly when—in Hungary, and is one of
three daughters of an aristocratic family.
Her father was an exceedingly well-off
army officer. Her training from birth,
supervised by her lovely mother, Jolie,
was directed almost entirely toward the
day when she would be set free among a
world full of handsome rich men. The
arts of batting eyelashes and listening to
baritone voices with an expression of
complete attention and suppressed passion
were instinctive, but were improved upon
by Jolie. And Zza Zza was taught to
accept a jewel or fur with infinite grace
and gratitude, while at the same time
taking it as something quite her due. It
is these things that make Zza Zza dif-

ferent from other, less gifted women. And
these things, also, which cause her to be
disliked so intensely by her own kind.
At the age of 16, a time when the aver-

age American girl is in love with both
Tony Curtis and the captain of the bas-
ketball team at school, Zza Zza experi-
enced her first mad passion. She fell in
love with a gentleman quite her senior
by the name of Burhan Beige, head of
the Turkish Ministry of Information. He
was anxious to get married, but Turkish
law forbade a career member of the gov-
ernment service from marrying a for-
eigner. It was a poser, but Zza Zza turned
her face toward the President of Turkey
and he promptly proclaimed Turks and
Hungarians brothers, making the marriage
possible.

The next two years of her life held
enough adventure to last most girls a
lifetime. Ankara, Turkey's capital, was
the scene of some of the most exciting
international intrigue in history. A recent
movie, Five Fingers, exposed the period.
Zza Zza flitted through the international
quarters of the city like a butterfly in a
swarm of horse flies. She had friends

—

and admirers—on all sides of the conflict
that was raging. A high official in the
British Embassy was insane about her,
as were a number of the Axis supporters.
And to balance things, the president of
the country found himself unable to re-
strain himself in her presence. Zza Zza,
totally and truly unaware that anything
except good company, flirtations and ex-
citement counted, soon found herself
obliged to leave her husband and the East
for a less explosive atmosphere.

/~)n the journey that finally brought her
to America in 1941, she experienced

most of the incidents one would expect
her lusty beauty to lead her into. She
was arrested as a spy in Bagdad, sus-
pected of being one in numerous other
places, and shuttled around as quickly as
nervous espionage detectives could ar-
range transportation. In England she was
a guest of the King and Queen, as well
as H. G. Wells, G. B. Shaw and other
notables. And she arrived in this country,
broke but eager to face a new life.

Although she came to Hollywood shortly
after arriving in America, so she could
be with her sister, Eva, who was then
under contract to Paramount, Zza Zza had
no desire to begin a theatrical career.
The movies were too tame for a girl who
had lived, and wanted to continue to live,

the genuine article. She spent a period
as a hausfrau, Zza Zza's own improper
term, and then married the richest man
she knew, Conrad Hilton, the hotel mag-
nate. She became the mistress of his
household and, ironically, "Mom" to Hil-
ton's two fun-loving sons. And she missed
by an eyelash becoming Elizabeth Taylor's
mother-in-law.
When her marriage to Conrad Hilton

ended, Zza Zza walked away with a
chummy handshake and a fortune in
gems and property. She has a five-year-
old daughter, Francesca, as a result of
that marriage. For a period after that
Zza Zza played the local field of admirers,
taking time out occasionally to act as
hostess at her ex-husband's social affairs.

Then she met George Sanders.
Those who knew Sanders intimately

could hardly believe what they saw
happening. Noted as a man who lived
for his own pleasure and a man unim-
pressed by any feminine qualities, Sand-
ers fell hook, line and fishing pole for
Miss Gabor. He began t > smile in public
and actually (Continued on next page)
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he was smitten. Zza Zza dangled Sanders
from the tips of her fingers. And when
the mood and the madness of the man's
passion suited her, she married him.
Because you can't change an old dog

but can teach him new tricks, the Sanders
marriage was different from the outset.

George slipped back a bit into his nar-

row cloister, and Zza Zza went along in

her gay, usual way. Finally, Hollywood
discovered that she was accepting dates

without apparently disrupting her home;
nor did she seem to mind when George's

eye fell on another woman. Separations

followed without either one appearing to

mind it too much.
As of this moment, nothing has been

resolved about this marriage. Zza Zza
lives in a huge home in Bel Air's swanki-
est section. George is about somewhere.
On the day Modern Screen interviewed

Zza Zza, the reporter happened to look

through a window and see Sanders drive

off toward town. He expressed some sur-

prise, having heard that the husband had
moved out again.

"Oh, zat is nossing," said Zza Zza, with

a wave of a hand that wore a 22 carat

diamond, "he is just a guest here."

Zza Zza might have lived the rest of

her days without ever making a pro-
fessional appearance if it had not been
for an incident while the family was en-
tertaining the James Masons one night

early in 1951. Zza Zza was telling Mrs.

Mason that a television producer had ap-
proached her and asked her to make an
appearance on the now famous Bach-
elor's Haven program.

"Ridiculous!" George snorted. "She's

too dumb to do anything on television."

It would be an understatement to state

that Zza Zza has proven differently. Within
a matter of weeks she had become no-
torious as a woman who said exactly what
she meant—and who meant plenty. Some-
thing in the Iconoscope she faced each
Sunday night heightened her natural

beauty and she came into living rooms
more exotically beautiful than ever. Her
butchery of the English language rocked
even the poker-faces of Movietown with
laughter. Zza Zza became a star.

But with stardom came the hatred she
ignores so elegantly today. Although she

is ostensibly on the side of the ladies on
her program, she shifts at the first sign of

a real battle to the male point of view.

This is distracting to her professional" foe,

Paul Coates, a Los Angeles columnist,

but downright infuriating to girls who sit

with bared teeth before their TV sets at

home. In the first place, they calculate,

she just can't look that good. And in the

second, she's obviously just after every
man she sees. It has gotten so women who
have husbands she hasn't seen object to

her. And the only thing that keeps Bach-
elor's Haven from becoming the highest

rated television program in its area are

the iron hands of wives turning the sets

off when Zza Zza smiles into the camera.

Zza Zza Gabor's entry into movies came
as a result of her television show. Mervyn
Leroy, preparing a picture called Lovely
To Look At needed a foreign woman whom
men could be counted on to look at. He
called Zza Zza, after seeing her on the

show, and asked her if she'd like to test

for the role. Zza Zza indignantly informed
him that she most certainly would not

test. She could be seen on TV. That was
test enough. Leroy opined as it probably

was and hired her anyway. During the

making of this picture, Zza Zza was
teamed with Kathryn Grayson, Marge
Champion and Ann Miller. She vows these

girls swear the sun rises and sets on her,

but, being women, it seems unlikely.

There is such an air of competence about
Zza Zza Gabor that Hollywood women

refuse to consider it as part of the reason

her screen career is forging ahead: They
prefer to blind themselves to her talent

and unique charm, and hint that she cap-

italizes on her over-stimulated glands to

get ahead.
"It is so silly," says Zza Zza about this.

"People are always saying I make love

to my producers or directors. Such non-
sense. They say I am in love with every-

body, and every man is in love with me.
They say Mervyn Leroy was in love with

me at MGM, and Nunally Johnson at

Fox. And now they say John Huston,

who I will work for in Paris, is my lover.

This man I have never even met yet!

And all of these men are happily married

to other women!"
Because of her almost terrifying candor,

you can bet that Zza Zza's statement is

true. But it cannot be denied that any
wife whose husband comes into intimate

contact with Miss Gabor will spend a

couple of extra hours a week in a beauty
parlor. No woman, no matter how sub-

stantial her marriage, could possibly ig-

nor the Gabor risk.

Zza Zza's opinions of Hollywood women
are given at the drop of a suggestion.

Farley Granger's quote to a news-
paperman when Shelley married

Vittorio: "I'm surprised. I always
thought Shelley would marry
Shelley."

"Everything is wrong here," she said

recently. "A woman in the movies ge s

up at five o'clock in the morning. At
seven she is seated in a beauty parlor

chair having her hair done and her face

made beautiful. At nine o'clock she is

standing in a lovely living room, dressed

in an exquisite evening gown, and she

spends the day until six o'clock playing

a romance with a lot of handsome men.
So when she gets home in the evening,

she takes it all off and walks around in

old clothes or a comfortable bath robe.

No wonder the men get sick of them."
Zza Zza expresses the opinion, also,

that the Hollywood men are spoiled.

"There are too many beautiful women
here," she stated as though it was an in-

teresting lie. "A man must shove his way
through them to get into a night club.

Consequently, the men are not as cava-

lier as they should be. Some of the beau-
tiful women here should go away. Things
would be better."

Men, according to Zza Zza, should be
dangled on strings rather than have
their wills catered to. No man, she feels,

should be given an inkling that he is

anything more than a temporary toy that

might well be discarded the day after

Christmas. And she feels strongly that

women in Hollywood lack candor. One
of her acquaintances, a very beautiful

actress, once sold gloves in a department
store and now never mentions it.

"It is so silly," says Zza Zza. "How in-

teresting it would be for her to say to

a mans, 'Once I used to sold gloves for

a living.' He would like her better."

This attitude is considered undercover
hatchet work by Zza Zza's contemporaries,

who are quite sure telling a man the low
points in a glamor girl's background is

almost a certain way to lose him. She's

a liar and a giver of bad advice, they cry.

When she is in the mood to confess her

real opinions, Zza Zza will repeat a favor-

ite expression which seems to imply that

Hollywood girls are something less than
all-around prize packages.



"The girls in Hollywood," she says,
"are not on a par with European women!
In Hollywood a woman is a nothing. In
New York a woman is a telephone num-
ber. But in Paris a woman is a woman!"
Yes, Zza Zza Gabor is a revolutionary.

By instinct and training she is a predatory
creature not willing to share a male bone
with any other female. She has the
attributes which make her plundering
easy—and she must go through life, and
her movie career, which now looms for-
midably, on a solo safari, wary ever of
the spears of her own kind.
Modern Screen asked her for a single

incident which would prove her conten-
tion that women really like her.
"Very well," Zza Zza said, "last Christ-

mas Eve I was at a party and somebody
introduced me to Ethel Barrymore. Miss
Barrymore was very kind to me. She
said she liked me on the television and
admired me very much. She wanted to
be my friend. You see?"
We saw, but we left without making an

issue of the fact that Miss Barrymore is
roosting on 70, and more than likely
no longer cares. Forty years ago, she'd
probably have cut Zza Zza down with a
Christmas tree icicle! END

the house that spells welcome

(Continued from page 48) bedroom and
Tys private office-den.
In addition to the patio in the middle of

the structure, there's a lanai on the far
side that runs the full width of the
building. This outdoor living area serves
as a second living room. The roof over
the terrace is made of translucent glass,
giving off a lovely soft light to the open
porch. The tile floor is partly covered
with hemp rugs, and Linda had a great
time filling the outdoor room with com-
fortable black and rattan lanai furniture.
It's a terrific spot for a party as any
member of the movie colony's social set
will testify.

Chortly after they adjusted themselves^ to their house, Ty and Linda decided
to give a housewarming.
The Powers rigged a tent over the patio,

hired an orchestra, and rented a dance
floor. They strung plastic curtains along
the edge of the lanai as a protection
against the California night air, then set
ten tables for ten on the lanai.
Not satisfied with looking like a queen

for this occasion, Linda decided to prepare
some of the dinner. She can cook in five
languages, too. The dinner that night was
so sensational that before it was over, every
woman in the house was pleading with
Linda for a set of recipes.
Before Ty and Linda purchased the

residence they now occupy, they insisted
upon a couple of re-modeling ideas they
had in mind. Ty particularly wanted some
kind of projection booth so that he could
show 16 mm. movies in the living room,
and he also wanted a study and a bath
nearby. Linda's remodeling ideas centered
about a diet kitchen next to the nursery
upstairs. And, of course, they both wanted
a swimming pool.
Putting in the pool was quite a job. A

good portion of land had to be cleared of
trees and undergrowth to make room
for a 35-foot tank. Workmen brought in
truckloads of dirt trying to terrace down
to a level plot. It cost a pile of money,
but for people who love to swim in a heated
pool all year round, it was worth it.

When it came to the interior, Linda in-
sisted that it be furnished with custom-
made pieces (Continued on next paqe)
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(Continued from preceding page) of her

own design. She's a creative person

with very definite likes. In every case

she knew the effect she wanted the

room to bear. To make certain that her

furnishings would lend themselves to that

effect, she enlisted the services of Paul Fox
from 20th Century-Fox's art department.

A man whose daily job consists of execut-

ing fabulous script ideas for decoration, Fox
had no trouble in following Linda's designs.

All the upholstered pieces in the Power
living room are modern but based upon
old motifs from other countries. The
couch, for example, is made of foam rubber

set on a wooden base but it's definitely

Moroccan in feeling. The bench in front

of the fireplace is copied from a Hawaiian
hikie.

The dining room is small but surpris-

ingly expandable. There is one large

rectangular table that seats six. Then
along the wall there are two console

tables that serve as sideboards, but they

can be pushed against the end of the long

table or they can be fitted together to form

a separate table. Linda is having still

another pair made so that she can seat

20 people at three tables.

Linda so arranged her furniture that

when you step into the living room and

look through to the dining room, you don't
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see a table and chairs but a mirrored

screen that gives a feeling of great depth

to the two rooms.

Like most Californians, the Powers do

a good deal of outdoor living. They
use their patio so much that a complete

set of china is stored outside in the great

Italian dresser. China and dresser were

wedding gifts from Henry Hathaway who
directed Ty in Prince Of Foxes and origi-

nally used the stuff as props.

Most of the pieces inside the bedroom
come from Ty's old Brentwood home.

Linda liked and kept them. Only the

huge bed and commode covered in white

calfskin are new.
When he's home, Ty spends a good deal

of time in the den he had built for himself.

The bleached birch walls are perfect back-

drops for his framed playbills and etchings.

All in all, the house seems to radiate

an atmosphere of worldiness and solid

reliability. A visitor who was taken

through recently by Linda turned to his

hostess and said, "My dear, if your mar-
riage is as good as your house, it will last,

a long, long time."

Linda smiled. "Por supuesto," she said,

which is Spanish for "of course."

(Tyrone Power can soon be seen in

20th Century-Fox's Pony Soldier.)

and her heart went "bam
»»

(Continued from page 61) sat back and

purred over the knowledge that they had

once again picked a winner.

And while they were busy congratu-

lating themselves, Anne momentarily and

quietly slipped out of their fingers and

into the arms of Bamlet Price, Jr., a dark,

handsome veteran bomber pilot. The
young couple, who had told no one of

their plans, were married in a surprise

ceremony, with only a few close friends

and relatives present. Then followed a

week's honeymoon trip to Santa Barbara,

Carmel, San Francisco and Yosemite. For

Anne, who's looking forward to raising a

family, her marriage is by far the happiest

achievement of her first 14 months in

Hollywood.
That she landed in Hollywood at all is

no surprise to Anne. When she was five

years old she painstakingly scrawled her

first written sentence
—

"I want to be a

movie star." The paper still rests with

other mementos in a beribboned box
tucked away in the family home.
The childish hope for the future may

have been coincidence, but Anne's talent

was not. From the time she was six years

old, most of her waking hours were spent

before a photographer's camera, a micro-

phone, a theater audience or a television

camera. She was kept so busy as a pho-
tographer's model and an actress that

public school was out of the question and

tutors were hired to educate her. Back
in those days, Anne sometimes envied the

kids who went to P.S. No. 74. They went
skating and swimming in the afternoons,

and Anne sometimes wished she could

join them instead of going downtown to

pose for another magazine cover. But
these were only fleeting moments of re-

gret, for Anne liked her work. Now she

feels it has been more than worthwhile.

She claims to have worn out two tutors

before Miss Quinn came along. To Anne,

then 13, the 20 -year-old Miss Quinn
seemed ancient and very wise. The teacher

had a way of spreading her own en-

thusiasm for learning. Mathematics and
geography were, brushed over in a cursory

manner, and then the Misses Quinn and

Francis really got down to brass tacks in a

discussion of philosophy and life in gen-

eral that went to a depth shunned by the

average adolescent.

Anne is an exceptionally mature girl

for her age, a natural result of her having

spent so much time with adults. She has

none of the giddiness associated with

most girls of college age, and when occa-

sionally she catches herself acting gayer

than she feels, she pulls herself up short.

She loves people, but as individuals and
not in crowds. At a party she prefers

to sit quietly in a corner and observe

rather than join in the small talk. She
likes to meet people slowly and take her

time in getting to know them. Nothing
irritates her so much as a new acquaint-

ance who pushes too fast for a friendship.

People have described Anne as reserved,

but it is not quite the proper word, for

although she shows a great deal of re-

straint, her personality bubbles around
the edges and there is a suspicion that she

is holding back an innate gaiety. Per-
haps it can be explained by the fact that

early in life her career put the cap on an
effervescent personality.

When Anne was still an infant, the

family moved from Ossining to a small

town in New York called Yorktown
Heights. It was a country life, and Anne
loved it. There were woods to roam and
horses to ride and chickens in the back
yard. Once in a while her mother would
take her into New York City, only an
hour away, to pose for a magazine cover.

But back at home she could take off the

fancy clothes, climb into something more
comfortable, whistle to her dog and be

off again to the fields. Then, when Anne
was seven, the Francises lost their home.
They moved into Manhattan where her

father got a job selling at Macy's and her

mother picked up occasional work. The
transition from overalls and bare feet to

patent leather shoes and hat was made
suddenly, and Anne simmered with re-

sentment against the necessity of "look-

ing like a lady." She was a tomboy at

heart—the fire escapes in back of the

tiny three-room apartment were a sorry

substitute for the meadows she had
known.
But her career boomed. While she went

on being a junior cqver girl, she also en-



tered radio, eventually becoming known
as the Princess of soap opera. She was
the first child actress to have her own
television show, and for many years was
much in demand as a fashion model. She
worked in summer stock, and on Broad-
way portrayed Gertrude Lawrence as a
child in Lady In The Dark. In between
jobs she visited agencies with her mother,
looking for work. Even at the age of
seven Anne was a true professional and
knew instinctively the kind of smile or
type of expression wanted bv a photog-
rapher.
Her earnings were spasmodic, and most

of the time infinitesimal. The Sundav radio
program she called her own brought the
munificent salary of two dollars per show.
Anne worked not to add to the family
coffers, but because she wanted to. The
money she made was "put back into the
business," spent for clothes and her studies
in dramatics, piano and singing, and for
the other lessons that filled her days.
Nevertheless, her parents were well aware
that such a professional life was apt to
spoil Anne, and they did everything in
their power to keep her a normal young-
ster. There had been three babies before
her, none of whom had lived, and it was
difficult to deny Anne anything. They
tried to teach her the value of money. Anne
recalls one method in particular—if she
was willing to walk the 12 blocks to
Rockefeller Center, she could spend the
bus fare saved for a book of paper dolls.

A nne was taught that a young lady neverxx shows anger or temper or any ex-
treme emotion, and in her effort to "coop-
erate she bottled up a natural exuberance.
Her emotions have been released in her
acting, and Anne says today that if she
hadn't chosen to be an actress, she would
now be a potential explosion.
This early training in restraint made

her self-conscious, and her shyness in-
creased when she began working with
other professional children in New York.
The others considered her odd because
she was from the country, and although
she made friends quickly, her whole life
was to be affected by one particularly
vicious small female who, jealous of
Anne's success, managed to turn her
friends against her. Anne didn't under-
stand; she would find one good friend or
a group of friends and be happy in their
companionship until suddenly they would
drift away from her, and sometimes even
avoid speaking to her. The reserve that
people notice in Anne today is the out-
come of this experience, which happened
in the sensitive years when she was enter-
ing her teens.
The change didn't affect her career. It

went right on soaring, and at about the
same time her father found a more re-
munerative job. The family bought a
house on Long Island, in East Rockaway,
on the water. It was only a summer
place, but Anne and her parents made it
into a permanent residence. With the rise
in the family fortunes she felt the world
was growing brighter. Hollywood, by this
time, was her affirmed goal. She haunted
the neighborhood movie theaters and wor-
shipped Alan Ladd from afar. To Anne,
Maureen O'Hara was the most beautiful
thing that ever flashed across a screen.
"She looks the way a heroine should look,"
Anne used to say.
She didn't have long to wait, for when

she was 15 MGM beckoned and gave
her a one-year contract. Career-wise, it

turned out to be the biggest disappoint-
ment of Anne's life. She sat for the whole
year, waiting for a role, and got nothing
more than a brief walk-on part in a
Mickey Rooney comedy. She found her-
self in front of the broom when the studio
swept out a lot of young hopefuls at the

end of the year, and, disheartened, she
went back home. Not long after, she was
given a role in So Young, So Bad, a film
about juvenile delinquency that was made
in New York. On the strength of her
work in it she was brought to 20th.

Tt was, of course, the turning point inA Anne's life. Her mother came to
Hollywood with her and stayed for almost
a year, during which time the mother-
and-daughter team was swamped with
pitiful letters from Mr. Francis, inquiring
how to make an omelette and what herbs
to put in a stew. After nine months Mrs.
Francis felt that Anne was well enough
established in her new home and went
back to take over the kitchen in East
Rockaway, much to her husband's relief.
Neither parent felt any qualms about

leaving Anne on her own. They would
miss her, certainly, but from the first they
had known that Anne was destined for a
career and would one day want to leave
the nest. They had every reason for con-
fidence in their daughter. Anne was set
to work in pictures immediately, and took
the whole thing with a serenity that sur-
prised Hollywood. No one knowing Anne's
background, however, could expect her to
be non-plussed. She had behind her years
of experience in every medium of show
business, and neither cameras nor fame
were unknown to her.
Anne has made a great many friends in

Hollywood, but, unlike most newcomers,
she hasn't attached herself to one of the
social cliques of the town. Her friends
are mostly actors and actresses who are
struggling along without contracts. They^re
all around Anne's age, and they are people
who understand her, friends with whom
she feels comfortable.
Before she met Bam, she was perfectly

content to be by herself of an evening,
reading, painting, or playing the piano.
She's a quiet, self contained person, and
there's never been the urge for her, as
there is with most people, to always be
with others. Sometimes she would eat
out alone at a Westwood restaurant where
she knew the piano player and the
waitresses. Customers often turned to
look at the attractive blonde sitting by
herself in a corner and wonder, and Anne
looked and wondered right back.

Mow all that has changed. Anne and
- Bam (a family surname) were intro-
duced for the first time by mutual friends
last August. Later, when Anne moved to
Westwood, she discovered that Bam had
an apartment right next door. She also
found out they had much in common, and
they used to sit for hours discussing their
ideas about life and work.
Bam, who's studying for a Ph.D. in mo-

tion picture production, wants eventually
to teach in the field of educational films.
He is currently writing, producing and
directing a short documentary on the evil
effects of dope, and Anne is serving as
his assistant director and producer. The
two spent a recent week end scouting
locations for the film near Lancaster, and
finally discovering an ideal spot—a Joshua
tree and cactus stretch that resembles
the country around the Mexican border.
At the moment they are living in one

apartment and using Barn's as a studio
and workroom. But they hope soon to
find a larger place, perhaps a small bun-
galow house.
For an actress who has been in Holly-

wood such a short time, Anne seems to
have her life well in hand. She knows
what she wants, and if she is still a bit
self-conscious in a crowded room, she is

confident before the cameras. She is
serious about her work and her marriage,
and she is constantly seeking self-im-
provement, end
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(Continued from page 41) searched and searched for

someone who could take his unruly head in her lap

and say: "So, so . .
." .... . ,

How do I know, Anna-Britta, if this is the great

happiness? I understand that this is the big adven-

ture. But who knows the end? Now about Fetter.

Why don't I stay? Why don't I marry a Lind- .

stromer? Because far inside we have grown apart.

We all have happy memories. Petter took me as a

little girl and moulded me, taught me everything.

But now I want to develop more, and Petter does

not fly where I want to fly. Petter with his hard-

headedness, uprightness, and stubbornness cannot

understand it. Maybe nobody understands. But 1

hope that you understand that I never will hate

Petter If I do hate someone, it is myself who has

ruined a home, who has caused worldwide scandal.

To calm my bad conscience I am telling myself:

I think Petter without me, without having to be

the husband of a movie star and live in Hollywood,

will better find himself. Now he is on his own and

with a great career ahead of him. He has always

said that work for a person is the most important

thing and comes first in life.

I think that Pia when she has overcome the first

shock, also will grow up to become a better and

richer person. Life in Hollywood is not good for a

child. To have everything, and only have friends

who also have everything, what is she going to do

in life if she once should not come into not so good

circumstances. Now she can go to school with "nor-

mal children," and she can come to me and see the

"world". Maybe some year she could go to school

in Switzerland. She will get a wider view of life

and by seeing different sides of the world she will

learn and understand more. -

'

Dear, such a long letter. I am now finally finish-

ing and hug you with all my heart.
Ingrid

P S.—I am so occupied with my own problems that

I did not ask how you are and how things are

with you and Lena. I hope everything is well.

Write again soon ...
The above is a translation from Swedish ot a

letter consisting of five handwritten pages, dated

Rome, Sept. 3, 1949, addressed to Karaste Anna-

Britta and signed Ingrid. Testified to by

Walter Danielson, consul

Royal Vice Consulate of Sweden
at Los Angeles

ila Isndstrom testifies

86
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(Continued from page 41) the letters that your mother

wrote to you?
A No. 1 think I threw most of them away, be-

cause we are moving. I don't like to clutter up my
desk I don't want to keep any letters or messages.

Q Have you kept any of the letters that your

mother sent you?
A I probably kept a few. They are probably

around somewhere, but I don't keep track of them.

Q Did you show your father some of the letters

that your mother had sent you?
A I might have shown him a few of them but

I don't show them all to him, just if I feel like

showing him a letter, or something; just something

funny, or something.

Q Now, generally in the letters that you have

thrown away, did your mother tell you in each of

those letters, Miss Lindstrom, if you can remember,

that she loves you?
A Well, at the end of the letters she always

says, "Miss you. Love, Mama."
Q Would you have any objection to seeing this

little baby, Robertiuo?
A Not this year. I mean, I don t want to see

him this year. ... . .,

Q Would you have any objection to seeing the

expected twins, assuming that they are born and

that they are twins?
A Oh, well, I would like to see them, but I would

like to see them in Pittsburgh.

Q You would like to see them where?

A In Pittsburgh, because that is where we will

be, and I don't want to go to Europe this summer.

Q Have you ever had any association with small

children ?

A Yes. . ,

Q Little babies within the age of a year or two.'

A Friends, neighbors have babies.

O You like children, don't you?
A Well, I am a child myself. I guess I like them.

Q When you saw your mother in England in

the summer of 1951, did your mother tell you about

the heme that she lived in, in Rome?
A Yes. . , ,

O Did she tell you at that time that she would

like for you to come and visit with her in her home

in Rome?

Q BY" MR. BAUTZER: Did you tell your

mother at that time, in England, that you would

like to visit with her in Italy ?

O You desire to stay in, I think you said, Pitts-

burgh or near Pittsburgh, this summer?
A Yes.
Q Why is that? .

A Because I would like to get acquainted with

my school and with the people living around, • and

I have never been there before, so I would like to

get acquainted with them before I start school there.

Q What time does school start there, do you

know? , . .

A No, I don't know. It probably starts at eight

o'clock or nine, 1 guess.

Q No. My question was perhaps not definite

enough. What I mean is, about what date does

school start, if you know?
A Oh, well, it starts in September; about 'bep-

tember 12th, I guess.

Q About three months from now. Would you

object to taking a trip someplace for a few weeks

prior to the commencement of school?

A Yes, I would.

Q Do you think that you would not have an

opportunity, if you took a trip for a few weeks, to

become acquainted with your environment?

A Oh, I probably would have a chance, but I

mean even ifT did visit my mother, it takes a few

days to get there and it takes a few days to get

back, and we were just there last summer. I don t

see any point in going again.

Q I didn't specifically mean, Miss Lindstrom,

about going to see your mother. I mean, would you

have any objection to taking a trip for a while

before vou commenced your school in September;

A If we went up for a few weeks up to the

mountains, or something like that, that would be

all right.

Tell me, did you enjoy the meeting that you

had with your mother in England?

A It was all right.

Q Were you happy to see her?

A Yes.
,

Q And she was happy to see you, wasn t she i

A Yes. ,

Q You didn't object to seeing your mother in

England?
, ,

A No, except I wanted to get to Sweden, because

I expected to meet her in Sweden, and I wanted

to see my relatives.

Q You like Sweden, don't you?
A Yes.
THE COURT: Were you born there, Pia?

THE WITNESS: Yes, I was.

Q BY MR. BAUTZER: Would you object to

going back to Sweden for a while to see your

relatives ?

A Well, not during this summer.
Q Was there anything unpleasant that happened

between you and your mother during your visit?

A Well, it wasn't unpleasant. My mother argued

with my father. It wasn't unpleasant for me, be-

cause I wasn't arguing.

Q And was this the time that your mother said

that she would like to keep, you permanently ?

A No. They were arguing over stolen money.

Q That is, your father and your mother were

arguing over stolen money?
A Somebody stole money.
Q Wasn't it a fact that they were arguing over

whether or not she could keep you permanently?

A No: thev were arguing over money.

Q Is that t'he-only thing they were arguing over.

A Well, when I was sitting at the table, yes. It

was during dinner.

Q But during all the time that you were in

England, is this the only time that they argued

about money ? - .

A Well, they might have argued when I was m,

bed. or something.
, . .

Q Did you ever hear your mother, say that she

would like to keep you permanently?
A No. * '

Q Your mother told your father in front of you,

didn't she, Pia, that she had a right to take you

wherever she wanted to?

A Yes. , ,

Q Do you remember when you and your mother

were in bed together in England, that one night?

A One night? '
. , ,

Q Didn't you sleep together one night, you and

your mother? .

A No; we slept together three nights. Well,. may-

be it was two nights. We slept one night at friends,

and one night at Mr. Bernstein's farm. Maybe it

was two nights. I think it was two nights.

Q One night you slept together at the Leans,

did you not? - . ' ».".»

A Yes. I don't remember how many times, but

it was more than once we slept together.

O Whether it was once or twice or three times,

do "you remember one conversation that you had

before you and your mother went to sleep?

Q What was the subject of the conversation?

What did vou say and what did mama say?

A Well, we had been reading this book that had

modern art' pictures, and there was one picture that

had an eye, and a big foot, and a rock, and a bird

and a bush, and we were laughing because the pic-

ture was supposed to be of a man kicking a i'ock,

and the stone 'flying at a bird and knocking tins

bird out of a bush. That was the conversation.

6 Any other conversations?

A Oh, yes. I ruined a pair of shoes. 1 stepped

in a lot of mud, and I had to throw my shoes away.

We talked about my shoes. .

Q Any other conversations that you had during

any of these occasions that you and your mother

slent together? .

A I think she talked about her house by the sea

again, and—I don't remember.

Q Did your mother ask you then whether yen



were happy to be with her?
A I don't think she ever asked me in that sort

of way, "Are you happy to be with me?" I don't
thinK she ever said that.

Q IJpt in those words, but in effect did she ever
say. "Pia, are you glad that we have this oppor-
tunity to be together?"
A I don't remember whether she ever asked me

that or not.

Q Did she ever ask you, during anv of these
conversations, if 3'ou missed her?
A I guess she must have.
Q What did you say?
A I guess I said yes. to be polite.
Q You guess you said yes, to be polite?A Well, I really don't miss her that much, but I

couldn t very well tell her I don't.
Q And the only time that you heard vour mother

and father arguing was that one occasion at the
dinner table, about monev?
A Yes.
Q Tell me, would you object to seeing vour

mother again in England?
A Not this st:mmer.
Q Miss Lindstrom, before vou left for the sum-

mer visit, what did your father tell vou about the
visit to England?
A \\ ell. he said we were going to England and

my cousins were going to come down from Sweden
and stay in England, and we were going to go to
Sweden and my mother was going to meet us in
Sweden.
Q Did he tell you that he thought it would be

a good idea if you visited with your mother ?A Yes. After we got to England he found out
that she was in England, and I met her. and then
we arranged that I should go and stav with her for
a few days.

IT HAPPENED TO ME
It was a rainy

weekend at the
seashore and our
drafty, antiquated
Victorian hotel
was at its worst.
It was also burst-
ing at the seams
with guests. A
friend called from
New York to say
she was bringing
a very important person and that we
had to make room somehow. Ap-
palled, we had to give her the worst
room in the house—it was the last one.
That evening my friend introduced

us in the cocktail lounge, and we
talked of our work, our children and
other female trivia. Not a word about
the poor room, the bad weather or
the cold she was coming down with

. . and nothing but praise for the
food which I had prepared.
Of course, the guest was the chic,

perennially charming and completely
fabulous Gloria Swanson.

Beryl T. Yocum
Beach Haven, N. J.

Q And you wanted to see your mother in Eng-
land at that time, didn't you, as well as see your
relatives in Sweden?

c
A Well, I was going to see my mother in

bweden I didn't know she was going to be in
tngland. 1 didn t expect to see her.
Q You didn't object to seeing her in England, did

you ?

A Well, I would rather have seen her in Sweden.
U Do you remember whether or not vou wrote

her telling her that you were anxious and' happy to
see her ?

A No, I didn't say that in a letter.
Q \ou don't write those kind of letters ?A Well, I didn't write her a letter saving that.

- H. Vave you ever written her a letter telling her
in the letter that you love her?
A I always sign my name, "Love. Pia."

And does that express the way you feel about, Q
her?
A
Q
A in my

father

No; it is just an ending for a letter.
Did you say it to her to be pleasant?
No, it is in my letters. I alwavs sav

letters, "Love. Pia," to mv mother, to my
I say, "Love, Pia".
Q But the meaning to vou in each case is dif-

ferent. 15 it not.'
A I think so.

Q So I take it to mean that vou actuallv when
you sign the letter saying "Love, Pia", that vou
aon t love your mother?
A I don't love her. I like her.
Q And you don't miss her, do you 3

A No.

i Q And you don't have any desire to see her'A No. I would rather live with my father.
<J Miss Lindstrom, do you understand what this

case 15 about, as to what your mother is seeking to do
in this case ?

A Yes. She wants me to come to Italv. and T

don't want to go to Italy.

. Q But you realize, d'o you not, that your mother
,s not asking to have you live with her?A But I ;ust saw her last summer.
U But you realize, do you not. Miss Lindstrom,

that your mother is not making any request of this
court or of you to live with her?A Yes.

Q You realize that she is only asking to have you
visit with her during a part of your summer vacation '

A W ell, she has written to me that she would likeme to stay, too. I mean, she would like me to com-
and visit her and stay, and how much I would like
Italy, and I must learn how to speak Italian in school.
U I think loving you as much as she does,

she probably would like to have you stay with her.
D"t I want to know whether or not you are aware of
the fact that she is not making anv request of Judge

.Lillie here, noi are we asking upon her behalf, for you
to go and live with her. You realize that?A \ es.

Q And you realize further that she is onlv asking
for you to come and spend a part of the summer vaca-
tion with her?
A Ye^
O And that vou object to'
A Yes.
Q You love your father very, very much, don't

you. Miss Lindstrom?
A Yes.

Q And your father has told vou that he does not
desire for you to go to Italy, hasn't he?A Well, he would rather have me live with him.
Q Yes. but he has told vou. has he not, that he

would prefer that you do not go to Italy ?A No, he hasn't.

Q ,
He hasn't, upon any occasion, told vou that he

didn t want you to go to Italy or didn't think that vou
should go to Italy?
A No. he never said I shouldn't go to Italy.
Q Has he told you that he doesn't think that you

should see vour mother?
A No.
Q Has he told you that your mother is responsible

for this present situation which even finds the re-
sult here in the courtroom?
A No.
Q Has your father told you anything at all about

your mother in the course of last year?A Well, he has talked about my mother.
Q What has he said?
A Today he said— He gave me a necklace for my

confirmation, and he said how he used to buy jewelry
for my mother, and he talked about my mother. •

Q If your father told you that he "desired you to
go to Italy, that it was his desire that you go, would
you then go?
A No.
Q If the Court felt that it was necessarv to make

an order for you to go to Italy, would you go?A No.
Q Well now, Miss Lindstrom, you would like to

do whatever would make your father happv. wouldn't
you ?

A It depends upon if I want to do it. I mean, if
he told me to go to Italy. I wouldn't go. and if he
said it, he wasn't very happy; it wouldn't make me
happy, so 1 wouldn't go.

Q BY MR. BAUTZER: You testified, I believe,
that you had met Mr. Rossellini?
A Yes.
Q . That was when he came to Los Angeles in

A '

Yes.
Q Did you ever have any conversation with Mr.

Rossellini at that time?
A Well, he lived in our house, so I guess I

talked to him, but I don't remember anvthing that
we talked about.

Q Did you find him to be a considerate, gentle-
maiuy man?
A I don't remember. I didn't find him anything.THE COURT: How old were you. Pia, when he

came there, do you remember? Was that in 1949'
MR. BAUTZER: Februarv of '49.

THE COURT: Did vou see him often, Pia'
THE WITNESS: Who?
THE COURT: Mr. Rossellini, while he was at

your home.
THE WITNESS: I was out. I mean, I went to

school.

Q BY MR. BAUTZER: During the times that
you did see him, did you observe anything about
him that you objected to?
A Well. I didn't eat with him. I ate by mvself,

and I went to bed earlier than he did. so I didn't
observe much.
Q _

But during the time that you did see him, you
didn't dislike him at that time, did you?
A

t

I didn't like him; I didn't dislike him. I just
didn't have any

—

Q Your father has told you about him, hasn't he?A What about him?
Q Well, you had conversations with your father

about Mr. Rossellini?
A No. We just don't sit down and say, "Let's

talk about Mr. Rossellini."
Q I am certain you don't. Miss Lindstrom, but

you have discussed Mr. Rossellini with your father,
haven't you ?

A Yes—yes.

Q And what generally has your father said and
what have you said?
A Well, .he said. "He lives with us," and then I

said, "Yes." I don't remember what we discussed.
We just

—

Q As nearly as you can remember.
THE WITNESS: I don't remember what we dis-

cussed. We discussed that He used to stand in front
of the fireplace and tell how religious he was . . .

He borrowed my fathers money and bought presents
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O BY MR. BAUTZER: What else?

A I don't remember, what we talked about. 1

don't know. I don't remember what we talked about

O BY MR. BAUTZER: When your father told

you that Mr. Rossellini used to stand in front of the

fireplace and quote the Bible, did he tell you what Mi.

Rossellini said?

THE
1

COURT: He didn't say "quote the Bible".

He said "talked about how religious he was .
.

BY MR. BAUTZER: Talked about religion.

Did your father tell vou that he quoted the Bible?

A Yes.
, ,

Q And that he borrowed money !

Q Did' he tell you anything else about Mr. Ros-

sellini ?

Q He' told you absolutely nothing else about Mr.

Rossellini and Mrs.»Lindstrom?
A Nothing that I can remember.-

Q Well, he told you about the publicity cohcern-

in°- Mr. Rossellini. didn't he? . .

A I don't know what publicity you are talking

abl
Q Did he tell you about any publicity about Mr.

Rossellini? He did. didn't he?
. .

A Well, there were articles m magazines about

"q Your father discussed those with you, didn't

he
A He said I shouldn't get worried if people in

school talked about articles He said I should know

about them, that 1 wouldn't get very surprised fl

should hear my name mentioned, that i was getting

in the magazines and the papers.

THE COURT: Pia, before your motliei lett toi

Italy did you spend much time with her?

THE WITNESS : No.

THE COURT: Weren't you home when she was

10

THE WITNESS: Well, she wasn't home very

often. '

, ... , ,THE COURT: Did vou eat with her?

THE WITNESS: No.

THE COURT: Did you eat with your father or

by
THE WITNESS : Well, my mother didn't want to

eat with me. She didn't want to eat by herself, and

she ate later than I did. I had to go to bed.

THE COURT: Did your mother ever eat witn

" °THE WITNESS : Not that I can remember.

THE COURT: How about breakfast?

THE WITNESS: She was up earlier than 1 was.

THE COURT: Did you see your mother very much

during the dav after school?

THE WITNESS: No. She comes home later than

1 was. She came home while I was going to bed, and

had dinner after I was m bed.

THE COURT: That was when she was making a

picture and working, isn't that right?

THE WITNESS: Yes.
,

THE COURT- When she wasn t working and

wasn't making any pictures, didn't you see her quite

° f

THE WITNESS: No, because then she went to

Ne
THE° COURT: How often would she go to New

York or other places away from home?
.

THE WITNESS: Whenever she felt like going to

Ne
THE°

r

cbURT: Was it once or twice a year, or

would vou remember? ,

THE WITNESS: I don't remember. When she

got tired of staying at home, which was quite often,

she went to New York. ... , . ,

THF COURT: Did she ever take you with hei .'

THE WITNESS: No.

THE COURT: Did she ever ask you to go?
' THE WITNESS: No. because 1 had school.

THE COURT: Did your mother ever take you

anv place like the movies?
THE WITNESS: No. She took me to the studios

3
THe'toURT: Did you go any place with your

mother aside from that?

THE WITNESS: No.

THE COURT: Did vou go with your iathei r

THE WITNESS: Well, sometimes he picked me

up from school, but he was working, too, during that

"THE COURT: Who took care of you?

THE WITNESS: We had a nurse, and then we

had a maid, and my father did most of the taking

Ca
O°BY MR. 'BAUTZER: Pia, you testified that

your mother would go to New York when she got

tired. How did you know she was tired.'

A When she got tired of staying home.

O You mean bored? .

A Yes When she couldn't find anything else to

do' She would swim and take sunbaths, and when

she got tired of taking sunbaths or swimming she

went to New York. . , f

Q How did you know .that she was tired of

tnkine sunbaths and swimming?
A Because that's why she said she went to New

Y
Q
k

' She told you the reason she went to New

York was because she was bored?

THE COURT: When your mother would go to

New York or go away from home, would she write

you?
" THE WITNESS: \ es. . „
Q BV MR. BAUTZER: She would call you on

the telephone from New York?
.

A I don't remember. I was only about sin or

maybe up to eight years old. I don't remember when

she called me or if she called me. *. s
Q Miss Lindstrom, isn't it a fact that you used

to go shopping with your mother quite often ?

A I don't remember.
Q Miss Lindstrom, has anyone told you to say,

"I don't remember"?

Q Nobody has told you at all to just say, if there

is a question that maybe you don't know how to

answer vou should answer that—it is perfectly

proper—which it is—to say, "I don t remember j
\ No I was., told that I could say ies or

"No", or "I don't know" if I don't understand; it

I don't know it.

Q Or. "I don't remember ?

A No. I was never told to say, "I don t remem-

ber", but I don't remember.
.

Q You don't remember any occasion ot your

mother taking you shopping? . . -

A No. I wasn't thinking that I was going to have

to remember it. , . ,.
(

Q Do you remember your father taking jou dif-

ferent places? . ,

-\ No I don't remember that, either.

THE COURT: What would you and your mother

do together at home, if anything?

THE WITNESS : Swim.
THE COURT: Did she read to you?

THE WITNESS: I don't remember whether she

read to me or not.

THE COURT: You don t remember?

THF WITNESS: No. I mean, I don t remember

whether she read to me. I suppose most mothers read

to their children good night stories, or something

'^THE* COURT: Did your father read to you?

THE WITNESS: I don't remember.

O BY MR. BAUTZER: You remember your

mother reading Alice In Wonderland to you, don t

vou ?

A No.

irk was because sue was uu.^u. .

A She said that she was tired of staying at

home and she wanted to go and see the plays in Uew
York, and she wanted to see some friends

Q Isn't it a fact, Pia, that your father told

y
°A

th
I 'don't remember. I don't remember who said

it
,
but^omebody^aid it

e ^^ ^ ^
isn't it. Pia?
A Yes.

Absent Minded Rex

Rex Harrison plays tennis on a

court that belongs to his friend Doug-

las Fairbanks, Jr. Occasionally his

wife is confronted by a bewildered

husband who remarks that he seems

to have lost a lot of trousers some-

where. She knows just where to

look for them. Sighing, she drives

to the Fairbanks home. After ten-

nis. Rex, Doug, Jr., and their ath-

letically inclined friends retire to a

steam bath Fairbanks has built near

his court, and when Harrison finishes

parboiling himself, he is likely to

climb absent-mindedly into a pair of

flannels belonging to Fairbanks. His

wife has fetched home whole arm-

loads of his trousers, as well as shirts

and sweaters.

Pete Martin—"Hollywood

Without Makeup"'

Q You don't remember. Do you remember a little

market on Camden Drive in Beverly Hills ?

A Little market on Camden? No, I don t remem-

ber any market on Camden.
O You don't remember?
X No. There's lots of markets on Camden.

There's McDaniel's, and there's the Safeway, and

there's Ralph's. , . ...

Q You remember being m those markets with

your mother, don't you?

Q Didn't your mother used to buy your clothes

fol

A
y
°I 'don't remember if she did. Somebody did.

I don't know whether she did.

Q Don't you remember the times. Miss Lind-

strom. that vou and your mother used to play a little

game where you both imagined that you were in an-

other world, and the two of you were diffeient people

or different animals?
A No. I don't remember. . . .

Q You don't remember having any association

with vour mother at all ? , , ,

A Well. I remember that I saw her. and knew

that she was my mother, and I said Hello ro ner

and "Goodbye" to her, and we swam together and

talked together. Naturally I guess we l ^d. i

plaved with my father. I always played with bothflf

them I don't remember anything about a little store



on Camden and another world and animals and bed-
time stories.

.
THE COURT: When your mother didn't come

back did your father talk to you about your mother
and Mr. Rosselhni?
THE WITNESS: Yes.
Q BY MR. BAUTZER: What did your father

tell you?
A I don't remember his exact words, but he just

told me about them getting married—no; he said my
mother wasn t coming back. .

THE COURT: Pia, after your mother left did
you stay out of school a little while, or did vou just
keep on going to school as you alvvavs had?THE WITNESS: Yes.
THE COURT: Do you remember when your fatherwent to Italy the first time ?

THE WITNESS: Yes
THE COURT: When he came back, did you stayou ' °f* c

}l°°
l a whlle, do you remember?

thrnW )
V *T

T
NESS: h don't remember, but I don'tr, 1

,
dld

" 1 guess if I would have stayed out ofschool I would have remembered it.

Tt,T
H

?-!r
0URT

r
: When your father came ^ack fromItaly, did any of your classmates at school say any-thing about your mother?

y y
THE WITNESS: Well, they always said—well.there was writing in the papers, so they would say,

I read about your mother m the paper," or "I saw

I know""
mentloned in the Paper," and I said, "Yes,

gJHECOURT: Would any of them mention Mr.

THE'wiTNESS: Yes.
Q BY MR BAUTZER: You talked to your

you not
3
?

mentlon of Mr
- Rossellini, did

A I suppose I did.

Q When the stories came out in the newspapersyou read them, did you not?A Yes.

tw AnVl is
?

fa?' i5 "'' h
>

Miss Lindstrom,
that your father then discussed them with you?
A w "

to me about tnem first -U Well, he told you about the stories first, and
d you about Mr. Rossellini, did he not'

D
A „?e

.

said
,

that my mother was marrying Mr.
Rosselhni, and that's all he said.
Q Nothing else?

„ \ )
V
v
U

'
1 remember. It must have beenon that line, of them getting married, and she wasgoing to live m Italy and she was going to have aSOn

^~°k-i mean
',

,

she was Soing to have a child,

to be?
y°U whose ch!ld that was going

A My mother's.

9 5j
d
„
he

T
say anytning else about that?

h P,rhiY/\'v
,ust

.
took % granted that it was

r\ t? j
ew she was havlng a baby.

Q Did he say anything else about it?

it *„r,u°' -jS? \
remember—we just talked about

it, and he said that they were going to stay away.
™ 7u -

0W
u
many tlmes have y°u written your1m 1 the
L
35 ' couple of y?ars, Miss Lindstrom?

4 u ^y g^dness I don't know how many letters.A hundred fifty; I don't know how many letters Idon t write her every week, but I answer her letters.U Do you show the letters to your father beforeyou send them?
A No, I don't.

Does he read them?
Not unless I just feel like showing it to him.Which sometimes you do?
Yes, because sometimes I spell words wrong-

,
dont k

,
now how to spell a word j ask hinow the word is spelled.

Q Your father has told
mother, hasn't he?
A Yes, he has.

bedroorn°?
y°U haVC * p!cture of your mother in your

A Yes, I do.

Q That is on your dresser?
A It is on a table. I have a whole lot of pictures

of my father, my mother, and relatives and friends-
mostly empty frames, because I haven't found any
pictures to put in them.

Mostly empty frames?
A Well, yes; people keep giving me frames for

presents, and I don t have any pictures to put inthem, so they just sit there.
y Have you noticed any continuation of theremarks of your classmates in the last year?A Well, no. Now they all know, so nobody saysmuch any more.

Now they all know what?
A That my mother is married to another man.
y In the school that you go to, do any of your

classmates make fun of you any more?A They never did.

y They never did?
A No.
Q What did your classmates say to you if voucan remember? '

A Well, they would say, "I read somewhere that
your mother is getting married to another man, and
I saw your name in the paper and there was a pic-
ture

_

of you m the paper; didn't look anything like
you, and so on, like that. Just read things in the
paper or m magazines. There was an article in one
magazine.

y Did they say anything about Mr. Rossellini?

T,
' „. .

ey said that my mother was marrying Mr
Kossellini.

y Anything else, Miss Lindstrom?

»C
eS

' ^Ky ,

used *° say people who weren't
they called them Rossellinis.
You discussed this with your father, didn't

Q
A
Q
A

if I

you to write your

A
nice,

y
you ?

A
Q
A

Yes.
What did he say about it?
He didn't say anything.

Q Did you ask him what to do, or

—

't

1
t
USt S

n'
d

'- "Jhey are caIlinS People whoaren t nice, Rossellinis," and so he said, "Ha-ha "
°r
THF mnRT^-'jl™311

'
he didn't say anything.

trlh, COURT: Did he ever tell you not to pay any
attention co what the children said?THE WITNESS: Yes.

that?
IE C0URT: He said it in connection with

THE WITNESS: Well, he said not to mind any-
thing that people said.

y Assuming that you went to Europe, and pic-
tures of you and your mother were taken, would
you object to that?

ctr
A

(

Yes
'

because every time I walk down the
street, everybody looks at me.

When you testified that your mother never hada meal with you, that you could remember, youasked your father why your mother didn't eat with
you, didn t you?
A I don't remember.
y You told your father, did you not, that youwere not interested in seeing your mother?A \es.

y And this was prior to your trip to England?A No, I never said that. I mean, I didn't say

to E
r

nglLd.
ent l

° EnglaDd tHat 1 want t0

Q You didn't say it?

mvin^3"5'!-1 ^d"^ Wv 1 was S° inS to meetmy mother m England.

England"?* ^ "0t haPPy t0 S££ y0Ur motner in

A I was happy to see her.
y Then before you left you told your fatherdidn t you, that you were not interested in seeing

A Well, yes, I didn't want to see her that much.
• * j

you t
.

e11 your father that you were not
interested m seeing your mother?A No. I said I would be happy to see my mother,

mother'"'
particularly want to see my

y BY MR. BAUTZER: You told your father
didn t you, that your mother didn't care about you?A l don t remember saying that.

now?
IE

•
COURT: Do you feel that way about her

THE WITNESS: What way?THE COURT: Do you feel that your motherdoesn t care about you now ?

THE WITNESS: Well, I don't think she caresabout me too much.
THE COURT: Why do you say that?THE WITNESS: Well, she didn't seem very in-

terested about me when she left. It was only after
she left and got married and had children that shesuddenly decided she wanted me.THE COURT: Pia, if you wanted to go to Italy,would you tell me that you did?THE WITNESS: Yes.
THE COURT

: Even though your father may notwant to go?
THE WITNESS: Well, he wouldn't go anyway

1 don t think. '

THE COURT: Well, even if he didn't want to
go, would you tell me if you wanted' to go?THE WITNESS: Yes.
THE COURT: You are sure you don't want to

go see your mother this summer?
THE WITNESS : Yes.
THE COURT: And this is your idea and not

your father s, is that right?
THE WITNESS: Yes. He told me that if Iwanted to go, he would stop the court case, and I

could go.
BY MR. BAUTZER: When did he tell you
today ?

No.
When.
About two weeks ago, when the court case

-I think it was a week ago, whenever the court
case was beginning to start, he said that it was
costing hin, a lot of money, and he said if I wanted
to go, he would stop "the court case because it was
wasting money unless I wanted to stay.THE COURT

: Did you talk with vour father then
about it ?

THE WITNESS: He said that they were going
to go in court, and they were gjing to try and
decide, because my mother wanted me to come to
Italy.

THE COURT: Did you think about it then,
whether or not you wanted to go ?

d
.THE WITNESS: Well, I already knew that I

ThI W^TNlsS^Yer
reC°nsider at that time?

THE COURT: You told your father that you
didn t want to go ?

THE WITNESS: Yes.
THE COURT: Do y°u have any feeling at all

about Mr. Rossellini?
THE WITNESS: Well, now I naturally don't

like him because from what he has done now, but
before I didn't think anything about him at all I
mean, he just brought me presents all the time and
was very nice to me, did everything I wanted
brought me presents about every day, came home
with more presents.

BY MR. BAUTZER: You haven't talked to
your father about Mr. Rossellini regarding your at-
titude about not wanting to see him, have you?A Well, he knows, I think, that I am not inter-
ested m seeing him.
y If Mr. Rossellini were not with your mother

and you would not have to see him, would you feel
differently?
A No.
O Would it make you feel any differently towards

your mother or towards her desire to see you ?

A No. END
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ava wants out

(Continued from page 33) up and said,

"Excuse me, honey. I'm starvin'."

She called Maria, the housekeeper, and

politely asked for a coke and a lettuce

and tomato sandwich toasted. When she

returned she tried to crack a pecan with

a single-blade nutcracker. She tailed.

"Gosh!" she exclaimed. "What a hokey nut-

"When did you dye your hair blonde?"

"How do you like it, darling?"

I crinkled my nose.
.

"It looks awful now," she explained

quickly, "because it's yellow but wait till

you see it tonight. Tonight the girl 11 put

some blue in it and silver it up. It 11 look

nice. Really will. I dye my hair about

once every two years. I don't know why.

For the change, I guess. Honestly, doll, it

doesn't look
;

half bad. I mean, Frank

doesn't mind." .

Maria brought the coke and sandwich.

A.va bit into the toast. She weighs 123 lbs.

-nd looks thinner than she ordinarily

does. She hasn't been feeling too well

^tely, she admitted, in fact had been laid

up in the hospital for a few days.

"How's your mental condition? I asked.

"Whattaya mean, mental condition?

"Your outlook on things." '

"What things?" Ava Gardner asked.

"Your suspension, Frank, your plans for

the future, those things."

She thought for a moment, her eyes

growing meditative as twilight. "I wish we

had the Palm Springs house m Los

Angeles," she said presently. "Thats a

great house. About the future, who knows.'

We don't have any definite plans. How
can we? Who knows what comes up in

this business? That's what I've been try-

ing to tell you. A girl marries a stock-

1 broker or a bookkeeper, her life is set.

She knows the score. Marry some guy m
show business and it's rough. Today he s

in Chicago. Then he's hitting St. Louis.

When he comes home, the studio wants

you to take a flying leap to Mexico.

"I know what you're going to say. You

always say it. Why don't I quit and have

some kids and settle down? Id settle tor

that Funny thing, we were in this restau-

rant the other night. A handwriting

analyst—some hokey dame came over.

I scribbled a few words. 'You re going to

have twins,' she told me. 'Eventually two

boys and a girl.' She also told me Im
going to be pregnant in five months, t rank

told her we'd work on it. I cant have

twins Least, I don't think so. No twins

in Frank's family. None in mine. But two

girls and a boy, that'd be great. I mean

two boys and a girl." _

"Frank makes a good father, I said.

Ava smiled. "Out of this world. We
had the kids down at the desert before

we went to Honolulu, and Frank was

wonderful with them. It was the first time

for me. Their mother's done a great job.

I sure want to see more of them. They re

just adorable, you know."

The housekeeper let Ava s dog, Rags,

into the house and tied his leash to the

coffee table.

Ava picked the dog up and hugged him.

"He's a Welsh Corgi," she explained.

Then to the dog, '-'Aren't you, Rags?" She

put him down, explaining that shed first

> met the dog in England two years ago,

thinking he was a lovable little mongrel.

An Englishman told her that Rags was no

mongrel at all, that her mistake was a

frequent one since there were less than

150 such dogs in America. "Anyway,
Frank had this little creature flown over

90 for my 28th birthday. My sister Babs has

one named Shannon. They're just won-

derful. Excuse me, honey. Thats the

phone."
, T

While Ava was talking to her agent, 1

looked around this new house she an~

Frank rent furnished at $500 a month.

It's a small house located in a fashion-

able section of Beverly Hills on a canyon

road. It has five rooms and one for the

maid. The largest room is the bedroom.

Ava and Frank sleep in a tremendous

double bed. On the night table at the left,

Ava's side of the bed, rests a small portrait

of Frank, showing him a 17-year-old

youngster in Hoboken. A wedding picture

of Ava and Frank stands on one dresser

and portraits of Ava's various nephews

and nieces on another. The room also con-

tains a radio, a record-player especially

built for Frank, and a television set.

One of the closets in the foyer beside

the bedroom was opened. It contained

nothing but Ava's shoes. I counted 35 pairs.

Most of them were plain black high-

heeled pumps.

Tain't true that Sam Goldwyn. not-

ing the success of Biblical pictures,

decided he was going to film Adam
and Eve "with a cast of thousands."

Irving Hoffman in

The Hollywood Reporter

I returned to the living room, a modern

rectangle done in light green with grey

carpeting. A portrait of Ava painted by

her good friend, Paul Clemens, hung on

the wall over the baby grand piano. Por-

traits by Clemens hang in many Holly-

wood homes.
Ava came back from her phone call.

"Sure you're not hungry, sweetie?'

I said, "No."
:

.

"When I'm hungry," she said, 1 eat

like a pig. Honest!" „

"I thought of some questions to ask,

I said, "while you were on the phone. I d

like you to level on them."

She said she would.

"A year ago," I began, "when I asked

you if you were contemplating a marriage

with Frank—or maybe it was more than

a year ago, you said, 'Do you think Im
crazy 7 Why should I marry him? He's m
show business. I've already been married

to two guys in this racket. Look what

happened.' Now tell me, Ava, what made

you change your mind?"
She laughed to herself. "I still say the

same thing. Honest, doll. A girl's got to

be crazy to marry a guy in show business.

Why'd I do it? I can't explain it in terms

of logic. In fact, logic's got nothing to do

with it. With me it's pure emotion. I fall

in love with a guy, and I'm hooked. Lana s

the same way. We're a pair of suckers for

love. I always will be.

"In all of my marriages, it's been the

same bit. When I told friends Mickey and

I were going to be married, they came to

me and said, 'Listen, Ava. Better suicide.

You don't know what you're doing.' With

Artie the same routine. When I started

going with Frank, more warnings.

"Here's the way I feel about it. If things

blow up, I'm the one to suffer. I'm the

fall guy. I'm the one who's got to take the

rap. But I'm funny about marriage To

me if two people fall in love, the best

thing the only thing, is a wedding cere-

mony. I feel I'm entitled to make my own
mistakes and pay for them.

"I fell in love with Frank. It wasnt m-
tenticnal. I'd met him ten years ago when

he was singing with Tommy Dorsey at

the Palladium. I'd seen him around the

studio. It was nothing. Just hello and

goodbye. Two years ago we met and it

started getting serious. Can I help it if I

don't have sense enough to run away trom

love? The result is that I've never been

happier in my life. I think the same goes

for Frank."
-The phone rang again. Maria came into

the living room. "Perdoname, Senora, she

said, speaking to Ava in Spanish. Su

doctor. El telefono."

Ava jumped up. "Back in a minute,

She was back in less. "Shoot," she said.

I fired a second question. "What goes

with you and these constant studio sus-

pensions?" _
Ava lit another cigarette. For the first

time her good humor seemed to evaporate.

"All I'm going to say about that, doll, is

this: my contract expires in December

next year . . . Enough?"
I nodded. It's no secret m Hollywood

that Ava would like to terminate her

MGM contract as quickly as possible. Hol-

lywood's most beautiful actress and Hol-

lywood's largest studio just don't happen

to see eye to eye on story values.

Ava has developed into an actress ot

considerable talent and surprisingly fine

literary taste. She has turned down several

roles offered to her. The studio sees no

point in paying her for not working so that

a good portion of her time has been spent

on suspension. .

Once Ava's Metro contract expires, she

intends to leave Hollywood, circumstances

permitting, for a substantial period.

She has never been a particularly am-

bitious girl. Neither does she covet fame

or money. What she is looking for is

emotional security and personal happi-

ness To have these, she feels strongly

that she must be with her husband. She

prefers to spend at least six months ot

the year with him away from Hollywood.

In the movie colony she has the recur-

' rent feeling that she is the cynosure ot all

eyes, that everyone is waiting for her

marriage to founder, that thousands ot 1-

told-you-so wiseguys build up every little

quibble into a cause celebre.

Hollywood has given Ava some money

—not much but more than she ever had

before—and a good deal of notoriety, but

she has been happiest away from Holly-

wood when she's had Frank at her side.

Since Ava's suspension Frank has been

the sole source of family income. Frank

makes good money on the personal ap-

pearance circuit, but it's hard work and

he has to give away a good portion of his

earnings for the support of ex-wife Nancy

and his three children.

If Ava could only obtain her release

from MGM, she feels she could go to

Europe and make a picture over there

for at least $50,000 per film. Metro gets

$65,000 and up when they loan her out:

Ava could also remain in Hollywood and

make films on a free lance basis which

would again supply her with the where-

withal to travel.

Ava loves the house she and Frank own
in Palm Springs, but the desert is no

place for a young couple during the hot

months. Besides, Ava is beginning to think

that Palm Springs is too close to Holly-

wood for the type of privacy she craves.

"I never have been very good," Ava

says, "about explaining how I feel about

things. All I know is that I've got to get

away from this town for a while. I need

a change." .

"Is that why you've been dyeing your

hair?" I asked. "A sort of substitute?

Ava Lavinia grinned. "It's sure going to

be funny," she said. "I've posed for dif-

ferent magazine photographers as a bru-

nette, an ordinary blonde, and a platinum

blonde. By the time the magazines come

out, I'm going to be a redhead." END

(Ava will soon be seen in MGM's Som-
brero)
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miracles do happen

(Continued from page 49) normally reli-
gious turn of mind feel we have had
personal proof of the power of prayer.
Those who take pride in being modern
sophisticates scoff at such a thought but
cannot deny that there is much in life
that cannot be explained.
"Prayers are always answered,"' Loretta

Young declares. "Sometimes almost mirac-
ulously. If you believe in prayer, you can
make things happen that seem miraculous,
that is, if you storm heaven with your
prayers."

It must be explained that Loretta makes
no apology to friends or the public for
the fact that she is religious, nor has
she ever maintained the attitude that her
beliefs make her a trifle "better" than
anyone, inside or out of Hollywood. To
the casual observer, her delicate, ethereal
beauty makes her appear fragile, as though
a brisk wind might pick her up and de-
posit her in the next county. Actually,
Loretta Young's personality is as lusty
and direct as a truck driver's, minus of
course the tendency of many of those
gentlemen to employ a vocabulary that
can peel paint off walls.

"'You might as well face it," Loretta
told me, "I am not going to be trapped
into a deep discussion about miracles. I
am perhaps as well versed in theology as
the normal church-goer, but I might as
well attempt to explain the mysteries of
a delicate brain operation. But I will
tell you some of the answers to prayers
that I have experienced personally and
some wonderfully inspiring experiences of
people I know personally.

Actors worry and fret their ca-
reers away instead of enjoying
them.

Loretta Young

"To get down to cases. Two years ago
one prayer of mine was answered so
swiftly and surely that it seemed like a
miracle to me. This answer came with
blinding, split-second speed and no one
could convince me that it was not a posi-
tive answer to my prayer.
"My two young sons and I were out

walking. Peter, the youngest, ran on
ahead, suddenly turning off the sidewalk,
across the narrow parkway, and into the
street. I called after him, frantically, but
my four-year-old sprite was free as a bird.
His entire world at the moment consisted
of the empty street and the new wonders
that lay on the other side of it.

"My vision swept the road in search
of that inevitable speeding car. Normally,
a half-hour could go by without anyone
using that street, but there it was, a huge
station wagon bent on setting a new speed
record. Horror-stricken, I shrieked Peter's
name and stood paralyzed.
"He didn't hear me. At that point he

was about four feet into the street and
pounding ahead on sturdy legs. I don't
know whether I had time to close my eyes,
but I whispered Please, God, please save
him!'

"

For an agonized moment that seemed
an eternity, Loretta waited for the sound
of screaming brakes and the indescribable
pain of seeing her child lying crushed on
the pavement. Then, as though she were
watching a motion picture in which one
scene is suddenly frozen on the screen,
Loretta saw Peter standing stock still,

just shy of the middle of the road, while
with tires whining, the station wagon was
rounding the turn just ahead.
Something had caused Peter to stop,

amazingly, in his headlong romp. He

couldn't have heard his mother's frantic
call. He couldn't have seen the station
wagon, for a parked car to his left had
hidden it from sight. Even if he had
heard the sound of the approaching sta-
tion wagon, he couldn't have stopped, be-
cause his four-year-old reflexes could
never have halted his momentum.

"It was prayer," Loretta repeats, sim-
ply. "God said yes."
"The true miracle," she continues, "is

a supernatural act of God which the
human mind cannot logically explain.
Just as a child cannot understand why an
electric light goes on and off but accepts
the fact with a perfectly natural faith, an
adult cannot fully comprehend the actual
cause of what we call a miracle but
also accepts it as a matter of faith."
One of Loretta's favorite stories of the

power of prayer concerns Pat O'Brien.
"Pat's oldest daughter was only a baby

at the time," she says. "About two, I
think. Anyway, she became terribly ill.

The doctors did everything they could.
They finally gave up in despair. There was
no hope. It was only a matter of time,
Pat went into his room alone. He went
down on his knees and started saying his
Rosary. He stayed there in his room,
alone, on his knees all that day and night,
praying, never moving. And they came
in the next morning and told him his
little girl had reached and passed the
crisis and miraculously had lived
"You can bring about apparent miracles

through prayer. Actually, what you are
doing is asking for spiritual guidance to
help you get what you want. If it is right
for you, you'll get it. If it isn't, you won't.
You just don't get down on your knees
and say 'gimmee.' And it will happen
many times' that a prayer will be answered
for one individual, but not for another,
even though the circumstances seem al- I

most identical. This has happened to me.
If this has happened to you, don't let the

j

result be that you become skeptical."

T cretta points out that she could never
Aj explain or attempt to prove the truth
of miracles to anyone. There may be thou-
sands, or hundreds of thousands who have
never heard of the miracle at Lourdes, or
the many others that have been verified
through the years. If they cannot accept
these as facts, then unfortunately, they
will never be able to recognize those al-
most miraculous events that happen around
them every day.
For instance, some years ago a priest

who is an old friend of Loretta's came
to her to explain that he needed $5,000
for a trailer and a projection unit to take
into Utah missionary territory. Loretta
was upset, because she couldn't at the
time afford to donate the amount.

"I just don't have that sort of money
right now," she explained, "but I'll see
what I can do among my friends."

"We'll work on this together," the priest
said. "I will pray."
And Loretta prayed. And the answer

came. Several days before, the Lux Radio
Theater had asked Loretta to play in one
of their weekly dramatic shows. But, be-
cause the studio contract at the time stipu-
lated that she must pay the studio 50
per cent of her radio fees, she had been
turning down air shows as a matter of
principle. This, however, was different.

Loretta called the studio and asked if

they would waive the 50 per cent clause
in this particular case. The executive to
whom she talked not only gave in, but
sent her a sizable check of his own. Then,
with another small prayer that the part
would still be available, Loretta called
the Lux people.

Call it coincidence, but the star who ac-
cepted the role in Loretta's place got a
heavy cold a few (Continued on next page)
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{Continued from preceding page) hours

before and couldn't do the show. The Lux
man thanked heaven over the telephone,

and well he should have. The following

night. Loretta did the show and gave her

check for $5,000 to the priest.

Most agnostics, psychiatrists and ]ust

plain people might not believe that this

happened as a result of prayer. Loretta

does believe it, and no one can deny that

her faith has had a great deal to do with

a happy life, while many of her sister

stars, who believe only in luck and them-

selves, have reached a climax of unhappi-

ncss.

As Mrs. Tom Lewis, Loretta leads a

full, busy life. Her happy marriage is

not an accident, but the creation of a

husband and wife who recognize their

marriage as an adult partnership. They

do not "adjust their halos" every morning.

They are a pair of warm, exciting and

adventuresome spirits. They have great

standing, and wealth, too. But it has not

made them arrogant or prejudiced.

On the latter point—the subject of prej-

udice—Loretta Young has another story

well worth re-telling to those who have

not heard it.

N the set of her last picture, Paula,

she ran across a sound technician who
had worked on previous pictures she made
at Columbia. "Why, Dick Williams," she

exclaimed, "I haven't seen you in ages.

What have you been doing with yourself?"

The answer rocked her back on her

heels. "A year ago," he said, "I was a

dead man!"
"Oh, stop it," Loretta retorted.

"It's true," he persisted. And then he

told his story:

Dick Williams was a Texan. A b.g,

gruff man, proud of his southern heritage.

As has been the case with people all over

the country, at times, Dick grew up with

an unreasoning prejudice against Negroes.

In his later years in Hollywood, he took

to drink. Took to it all the way. He be-

came, in fact, a drunken bum. No studio

would hire him. Eventually his wife left

him. He was thrown out of his apartment.

He wound up in a shack, contracted

pneumonia, and one day some neighbors

found him on the floor of his miserable

quarters, apparently a dead man. A doc-

tor certified to the fact and sent him

to a funeral parlor.

Moments before he was to be injected

with embalming fluid, Dick Williams flut-

tered an eyelid. The undertaker, under-

standably nearly changed places with him.

Dick was rushed to a hospital, where his

condition was pronounced hopeless. Nev-

ertheless, the usual emergency remedies

were applied and he responded feebly.

What he needed was 24 hours nursing

care but the man was a refugee from

Potter's Field, stone broke. There were

no funds to provide three nurses on eight

hour shifts, but volunteers were found.

When Dick Williams, many hours later,

regained consciousness, the first thing he

saw was an anxious colored face peering

into his own. He was a weak, sick man,

so he could do nothing about the old

feeling of revulsion that swept over him.

Devotedly, the three negro women slaved

without thought of themselves to cure

a man who "hated them and all their

people.

They not only saved his life. They re-

newed it and added purpose in place of

the prejudice that had ruled his thinking.

Today Dick Williams is back at work.

One of the first things he did was to save

every penny he could earn to buy those

nurses three fine watches so important to

them every day in their wonderful lifework.

"It wasn't much," he told Loretta, "but

it was all I could give them, then. Ma-
terially, I mean. What counts is the way
I feel about it. I love those three women.

They taught me real, brotherly love. I've

found something I never had before. I

lost my life, and it was given back to

me. It was a miracle!"

So, is it so hard to understand why
Loretta Young will frankly admit that

she believes in prayers being answered.

But still refuses to try to explain how

they work? It's enough that they do

work—for her, and for others who truly

believe in them.
Take the case of the prominent L>os

Angeles woman who suffered so acutely

from arthritis. Medical science failed to

stem the tide of pain. For two years she

had been in a wheel chair unable to move

her limbs. She often lunched at a drive-in,

where she need not leave her car. A
little car hop who waited on her noticed

her great pain and brought her a small

statue of Christ.

"Put this on the table beside your bed,

she told the woman. "I will burn candles

for you, and on the ninth day from today

you will have no more pain."

On the ninth day, the woman remem-

bered, but did not expect relief. She looked

wistfully at the little statue, and in a

moment she had lifted both arms above

her head, something she had not been able

to do in years. And from that day she

has been free from pain.

Obviously, it happens every day. Lor-

etta Young is not the only one who can

tell us about such proof, but she does

so with effective, factual honesty.

And you come away, knowing that what

she has said is true. END

the secret life of marilyn monroe

(Continued from page 43) Marilyns

mother's name was Gladys Pearl Monroe
and she was a native of Mexico. Her

father was Edward Mortenson, who was

a baker by occupation. It is apparent

that at the time of the birth Edward
Mortenson was estranged from Marilyn's

mother, for the birth record states that

his whereabouts, on June 1, 1926, were

unknown. Although Mortenson was only

29 years old at the time, there is no

known record of his ever showing up again,

so he may be presumed to be dead. There

is no proof, however, that he was killed

in an automobile accident as has been

printed in Marilyn's official studio biogra-

phy-
Gladys Monroe had borne two children

prior to the birth of Marilyn. One, a girl,

died at a very early age, and the other,

a boy, is still alive. He is an invalid,

it is reported, and not aware of his re-

lationship to the glamorous star. Because

his mother's original name was no doubt

of Spanish origin, it is evident that Gladys

Monroe was married to another man be-

fore Edward Mortenson, and that his name
was Monroe. It has only been during her

motion picture career that Marilyn has

used the name Monroe. Before trying

Hollywood she used her legal name, Norma
Jeanne Mortenson most of the time, but

did, on occasion (as in early studio biogra-

phies) call herself Norma Jeanne Baker.

The only clue to the reason for this lies

in the fact that on her birth certificate the

name Baker appears as her father's trade.

Marilyn may have picked it from there.

Not long after Marilyn Monroe was
92 born, her mother fell ill of a nervous ail-

ment and entered a state hospital for

treatment. She has been confined to this

or other hospitals for most of the time

during the past 25 years, being released

from time to time as her condition im-

proved. When it became apparent that

Gladys Monroe would be unable to care

for her infant daughter, the child was
given to a foster mother, Grace McKee,
who is now Mrs. E. L. Goddard, to be

raised as her own. No record of a formal

adoption has been uncovered, but there

is evidence that Mrs. Goddard and Grace

McKee are the same person because when
Marilyn was signed to a contract by 20th

Century-Fox for the first time, on Septem-
ber 5, 1946, Grace McKee appeared before

the Los Angeles Superior Court as Mari-

lyn's legal guardian. It must have been
established at that time that Grace McKee
had some legal standing as guardian,

otherwise the court would not have ap-

proved her signature on Marilyn's con-

tract. And Mrs. E. L. Goddard has been
identified as the woman signing the papers

with the studio.

An odd facet of this contract, by the

way, is that the signature of a guardian

was not necessary. According to California

law, a girl of 18 who is married is emanci-

pated insofar as the making of contracts

is concerned . . . and on September 5,

1946, Marilyn Monroe was still married

to James Edward Dougherty. It is not

relevant that she was separated from her

husband at that time, so the signature of

the legal guardian might well have been
intended to hide the fact of her marriage
from the studio and public. Or it might

have been to hide the fact that she was

20 years of age. If the studio today be-

lieves that Marilyn Monroe is 23, as her

official biography indicates, it might have

believed on September 5, 1946, that she was

17, which would have made the approval

of a guardian and the courts necessary.

Evidence available at this time seems to

substantiate the major portion of Marilyn

Monroe's story of her many foster homes.

Records of Los Angeles County's found-

lings and displaced children are not avail-

able for any number of reasons, so it is,

therefore, impossible to check and con-

firm the exact number of homes Marilyn

Monroe lived in and the names of the

people she stayed with. It was possible,

though, to confirm that Marilyn's "adop-

tions" were not all handled through

official channels. She was taken care of by

some families for short periods of time as

a kindly service to the guardians properly

charged with her. As a matter of fact, m
the absence of public records in the mat-

ter, it is not too certain that Marilyn

was ever actually a county ward, except,

of course, in the sense that, being a semi-

orphan, she came under the legal jurisdic-

tion of the county officials.

Many people have been kind to Marilyn

Monroe in her life. While she was

never close to more than a handful of

her benefactors, she has at least been

given the love and friendship of as many
folks as most of the rest of us. Mrs.

Goddard has been her first and foremost

friend. She has, throughout her life,

been at hand when Marilyn needed her.

She has kept her secrets and substan-

tiated Marilyn's stories about the deaths

of her mother and father publicly, when-
ever it was necessary.

Because the details of Marilyn* Monroe's
boarding out has been printed so many



times—mostly in error—it is practical in
this report to skip over most of her
formative years and move to her mid-
teens. At that period she was living with
a Mrs. Anna Lower in Westwood,- Cali-
fornia, and attending one of the three high
schools she studied at. Her life with Mrs.
Lower was very happy, for it seems it

was really the first "home" Marilyn ever
knew, a home in which she felt equal
with other kids. But something happened
to break it up. Mrs. Lower was planning
to move east.

Marilyn was faced with the problem of
finding another permanent home. She had
never been in love and has admitted to
only one infatuation, a crush on a neighbor
boy who today is making quite a name
for himself in pictures, one Howard Keel
of MGM. She had met and dated a lad
named James Edward Dougherty, a shaker
at the Lockheed Aircraft Plant.
Jim Dougherty says' he liked Marilyn

well enough, and some of their friends
thought that if they married it would solve
all her problems. On the 19th of June,
1942, Dougherty and Marilyn were mar-
ried in Westwood and took up residence
somewhere near Culver City. Shortly
after, Dougherty joined the Merchant Ma-
rine

_
and after a training period in Cali-

fornia went to sea. They never had much
of a home life, nor were they really ever
terribly fond of each other. When Dough-
erty went away, Marilyn took a job at one
of the small defense plants making parts
on contract for the aircraft industry. It
was then, at the age of 17, that she got her
first taste of the limelight.

Sweaters are the lazy girl's way
to romance.

Jane Russell

An army team of public relations sol-
diers came to the plant one day to shoot
some pictures of a war plant in action.
Marilyn, for obvious reasons, was chosen
as the model for the worker in the pictures.
They sold it to editors like hot cakes, and
this sowed the seeds of discontent in
Marilyn Monroe. She began to want the
fame and glamor of a public life.

Dougherty, during this time, was over-
seas. As he tells it, he was in Shanghai
when he got a Dear John letter informing
him that Marilyn wanted to be free. He
told a reporter some years later that it

didn't make much difference to him.
James Edward Dougherty is now a

policeman on the Los Angeles Police De-
partment. He refuses to discuss his mar-
riage to Marilyn, stating only that he is
again a married man, with a couple of
kids, is very happy and wants nothing to
interfere with his marriage. He lives near
his station in Van Nuys, California.

With modeling proving to be a pretty
tough racket, even for a girl with all
of Marilyn's attributes, she decided to
branch out into the entertainment field.
It has never been publicized, but she
planned to become a singer and started
taking lessons in vocalizing and stage com-
portment from Phil Moore, the famous
jazz musician who has coached many stars
in stage and cafe technique. She tried
hard but never got anywhere, probably
because she had no musical talent. She
moved to the Studio Club, a boarding
house for young women just three blocks
from an orphanage where she spent some
time as a child. She tried to get day work
in pictures, as a photographic model, and a
walking dress model for clothing salesmen.
It was during this period that she couldn't
pay her board at the Studio Club and
posed for the now famous nude calendar
which is today being distributed by the
Western Lithograph Company of Los

Angeles. She earned 50 dollars for this pose,
and it has netted the owners a fortune.
How Marilyn Monroe got her first con-

tract at Fox is not known. But the story
that she was baby sitting at the home of a
studio casting executive and invited in
for a screen test is a complete fabrication.
At any rate, she did go to work at 20th
Century-Fox, remained under contract for
a year and contributed exactly one film
role, a bit in Scudda Hay, Scudda Ho,
before she was dropped.

It was shortly after her first stint at
20th that Marilyn again met her mother.
Gladys Monroe was improving in health
and, with the approval of her doctors,
had come out of the hospital. Marilyn
moved in with her and they tried making
a home together. But it didn't work. They
had been apart for so many years, accord-
ing to friends of the mother, that they
were strangers. When they went their
separate ways it was for the last time,
although Marilyn has helped her mother
financially whenever it has been necessary.

It has always been surprising to Holly-
woodites that Marilyn Monroe has never
played the glamor circuit of gay night
spots nor indulged in any of the quickie
romances most pretty girls in the movies
seem to devote so much time to. She
divorced James Dougherty in Las Vegas,
Nevada, on October 2, 1946, at the age of
20; the charge was mental cruelty. And
since that time she has only been known
to have two men in her life who could
actually be called "boy friends." One of
them was Jolinny Hyde, one of the most
important agents in Hollywood. She was
his constant companion for almost two
years prior to his death in 1951. The
other is Joe DiMaggio.

Tt has been rumored from time to timeA that the reason Marilyn doesn't get
around much with fellows is that she is

the secret lover of a prominent motion
picture executive. Even the most simple
investigation proves this to be a lie and
either the result of a malicious gossip or
an attempt by publicity men to give her
an aura of sexy mystery. Any self-respect-
ing courtesan in Hollywood has at least
three mink coats in her closet and drives
a late model Cadillac convertible. These
are the badges of the lady's occupation.
Marilyn Monroe has an old, small car,
not even a convertible, and when she
needs a fur for a premiere or some such
event she must borrow one from the studio
wardrobe department. No, it is not pleas-
ant to blow up a good story, but Marilyn
Monroe is an unusually straitlaced and
moral young lady for any community, let
alone Hollywood.

A s she lay in the hospital bed at the
Cedars of Lebanon Hospital turning

these thoughts over in her mind, Marilyn
Monroe must have thought that it was a
cruel twist of fate that had brought her
secrets into the open. She must have
dreaded facing the people of her studio
and the press that she had fooled, but
she need not have been ashamed.
The road before Marilyn Monroe today

is well paved with good things. Love has
come into her life with Joe DiMaggio.
Success on the screen in better roles is as-
sured her. And, in time, she will have all
the money she will be able to use. Her
mother, widowed again recently and liv-
ing within five miles of the studio where
Marilyn is under contract, is close if she
wants to see her, and need no longer be
denied. The husband of her youth is out
of her life and she need have no further
contact with him. The past is behind and
the future bright ahead. end

(Marilyn Monroe can soon be seen in
20th Century-Fox's We're Not Married.)
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after night ... he kept his eyes on . .

.

$BCh6lOt(7tli"\vi apartment 8-A!

Richie McAllister trained his big

binoculars on the luscious bru-

nette across the courtyard. He re-

membered his orders: "Stay here

until the killer returns. Keep your

eyes on everything."

Night after night Richie peered

through the window across the

way. He watched the brunette get

up in the morning, and prepare for

bed at night. He learned startling

things about her private life he
never expected to know!

Finally the killer showed up.
Gun in hand, Richie crept along
the window ledge. Had he guessed
right about the "bachelor girl" in

apartment 8-A? In a few nerve-
shattering seconds he would know!
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