


That

ivory

Look
YoungAmerica has it...

Wu can have it in 7days!

Babies have That Ivory Look . . .Why shouldn't you?^

The milder the beauty soap, the prettier your skin.

And Ivory is mild enough for a baby's skin ... in fact,

doctors everywhere choose it ahead of all other soaps

for baby's complexion and for yours.

pure..it floats

In just one week, you can have That Ivory Look . . .
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a complexion that attracts attention. Simply change

to regular care and pure, mild Ivory Soap. One week

later your skin will look prettier, fresher, younger.

You'll have That Ivory Look.

Doctors'First Choice For Your Complexion
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AN IMPORTANT MESSAGE TO YOU ABOUT TOOTH PASTE

No dentifrice can stop all cavities—
tut...

you can reduce tooth decay up to 60%'

with new Ipana* containing Anti-Enzyme WD-9

Easy directions on every package.

Based on 2-year clinical tests.

T.p you are one of the many people who
Al have been confused by recent prom-
ises of tooth-paste "miracles," here are two
facts we think well worth knowing:

1. No dentifrice can stop all tooth decay.

This includes our new Ipana with WD-9.

2. But if you want to have far fewer cavities,

no other dentifrice—tooth paste or powder

—

has ever been proved more effective for help-

ing you.

And you can be sure of this:

^Two-year clinical tests showed that brushing

teeth after eating can reduce tooth decay up to

60%. This means when you use new Ipana with

WD-9 this way, the Ipana way— you can ex-

pect the same results.

What's more, if you do this, there's an
excellent chance that you will never have

In 2-year test. X-rays showed
60o/ fewer cavities than from

ordinary methods

ONE OR MORE NEW CAVITIES
FOR ALMOST 2 OUT OF 3 PEOPLE
USING ORDINARY METHODS

NO NEW CAVITIES FOR ALMOST 2 OUTOF 3 PEOPLE USING THE IPANA WAY.
Here is proof that there is a sure
way of reducing tooth decay.

How independent scientists

proved the Ipana way works

The tests which proved
the Ipana way best were
conducted by university

scientists, leaders in the

study of decay
.
reduc-

tion. Ipana had no connection with

them or with the tests.

Over a two-year period, half the

subjects tested brushed their teeth

the usual haphazard way. The other
half used the Ipana way, clearly

stated on every package. X-ray ex-

aminations showed the difference.

to worry about excessive cavities again.

The way most dentists recommend

We make these statements confidently be-

cause the benefits of the Ipana way were
proved by two full years of clinical testing.

Most dentists recommend this way (ask

yours). And the directions are right on ev-

ery Ipana package.

Important to new Ipana's effectiveness is

its anti-enzyme ingredient, WD-9. In stop-

ping the bacterial-enzyme action that pro-

duces tooth-decay acids, WD-9 is one of

the most effective ingredients known.

Children enjoy new minty flavor

As you know, your youngsters don't like

to use a tooth paste if it doesn't taste good.

But Ipana has a wonderful new minty fla-

vor so that children will enjoy using it. It

has new built-in foaming and cleansing

power to reach "danger spots" the tooth

brush doesn't touch. For refreshing your

mouth, we think you'll find that no other

tooth paste is quite like it.

Don't forget your gums

Ipana with WD-9 does much more than

help reduce tooth decay. Brushing with

Ipana from gum margins toward biting

edges of teeth helps remove irritants that

can lead to gum troubles. And as for bad

breath, a single brushing stops most un-

pleasant mouth odor as long as 9 hours.

When you can get a tooth paste that does

all this without paying a penny extra for

it, why not make your next tube Ipana?

SAME PACKAGE
NO INCREASE IN PRICE

Reduces Tooth Decay up to 60%

...Stops Bad Breath All Day

Product of Bristol-Myers

ALL IPANA NOW ON SALE CONTAINS ANTI-ENZYME WD-9



NewMum with M-3
MUs odor bacteria
...stops odor

all daylong
Amazingly effective—just use daily. So sure,

so safe for normal skin. Safe for clothes.

Gentle Mum is certified by the American
Institute of Laundering. Won't rot or discolor

even your finest fabrics.

No waste, no drying out. Delicately fragrant

new Mum is usable, wonderful right to the

bottom of the jar. New fragrance. Get a jar

today and stay nice to be near.

For sanitary napkins — Mum is gentle, safe,
dependable . . . ideal for this use, too.

A Product of Bristol-Myers

MARCH, 1954

AMERICA'S GREATEST MOVIE MAGAZINE

modern screen
stories

OUT OF THE SHADOWS (Suzan Ball) by Alice Hoffman 19

THE LOWDOWN ON HOLLYWOOD WOMEN by Sidney Skolsky 31

THEY FIGHT FOR EACH OTHER (Granger-Simmons) by Steve Cronin 34

I'M GONNA QUIT (Dale Robertson) by Thelma McGill 36

STILL SLUGGING (Susan Hayward-Jess Barker) by Imogene Collins 38

THE TROUBLE WITH SINATRA by William Barbour 40

THE QUEEN AND I (Debra Paget) by Lisa Gaye 42

RETURN FROM NOWHERE (Guy Madison) by Robert Moore 44

LIVING ON WHEELS (Lucille Ball-Desi Arnaz) by Marva Peterson 46

NEW BABY—NEW HAPPINESS (John Derek) by Susan Trent 50

MISS GRABLE STEPS OUT (Betty Grable-Harry James) by Carl Schroeder 52

WHAT I LEARNED FROM WOMEN by Tab Hunter 54

CRAWFORD MEETS THE CRITICS (Joan Crawford) by Jack Wade 56

BIG NOISE FROM FRISCO (Guy Mitchell) by Louis Pollock 58

WHATEVER HIS PURPOSE by June Allyson 60

featurettes

SHELLFIRE (Shelley Winters) 28

I SAW IT HAPPEN (Bing Crosby) by Joy Arch 67

MR. TRACY: KEENER THAN MOST PERSONS (Spencer Tracy) ... 71

THE ONE THAT GOT AWAY (Jean Simmons-Robert Mitchurn) ... 80

NO OLE' FOR AVA (Ava Gardner) by Wanda Hale 87

departments

THE INSIDE STORY 4

LOUELLA PARSONS' GOOD NEWS 6

MOVIE REVIEWS by Florence Epstein 12

JUST FOR THE RECORDS by George Frazier 16

TV TALK - 26

On the Cover: Color Portrait of 20th Century-Fox star Marilyn Monroe now appearing

in River Of No Return. Photograph by Beerman and Parry. Lingerie by Arlene Dahl.

See page 74 for other photo credits.

CHARLES D. SAXON
editor

DURBIN HORNER
executive editor

CARL SCHROEDER

PAIGE LOHR, story editor

BARBARA J. MAYER, assistant editor

KATIE ROBINSON, western editor

FERNANDO TEXIDOR, art director

BILL WEINBERGER, art editor

BOB BEERMAN, staff photographer

BERT PARRY, staff photographer

MARCIA L. SILVER, research editor

NOTIC^ TO SUBSCRIBERS

Changes of address should reach us five weeks in advance of the next issue date.

Give both your old and new address, enclosing if possible your old address labeL

POSTMASTER: Pleg'se send notice on Form 3578 and copies returned under
Latel Form 3579 to 263 Ninth Ave., New York 1, New York

MODERN SCREEN, Vol. 48, No. 4, March, 1954. Published monthly by Dell Publishing Company, Inc.

Office of publication at Washington and South Aves., Dunellen, N. J. Executive and editorial offices, 261 Fifth

Avenue, New York 16, N. Y. Dell Subscription Service: 10 West 33rd St., New York 1, N. Y. Chicago
advertising office, 221 No. LaSalle Su Chicago, III. Los Angeles advertising and editorial offices, 8701 West
3rd Street, Los Angeles, California. George T. Delacorte, Jr., President; Helen Meyer, Vice-Pres.; Albert P.

Delacorte, Vice-Pres. Published simultaneously in the Dominion of Canada. International copyright secured
under the provisions of the Revised Convention for the Protection of Literary and Artistic Works. All rights

reserved under the Buenos Aires Convention. Single copy price 20c in U. S. A. and Possessions, and Canada
Subscriptions injU. S. A. and Canada $2.00 one year; $3.50 two years; $5.00 three years,- Foreign. $3.00 a
year. Entered at second class matter September 18, 1930, at the post office at Dunellen, N. J., under Act ol

March 3, 1 8S19. Copyright 1954 by Dell Publishing Company, Inc. Printed in U. S. A. The publishers accept no
responsibility For the return of unsolicited material. Names of characters used in semi-fictional matterare fictitious

— if the name of any living person is used it is purely a coincidence. Trademark No. 301778.



At last

all the might

and magnificence

of The Unconquerables

and their Seven Days
of daring that forged
the American Frontier*

TELL ,tas w can be told only with THE SWEEPING

>nWARNERCOLOR and
THE ENGULFING REALISM OF

Stereophonic Sound
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Tampax
can even be

worn in tub

orshower

If you're used to bulky external pads,

this may sound unbelievable. But the

reason Tampax sanitary protection can

be worn in tub or shower is because

it's worn internally.

Everything about Tampax is small and
dainty. The throwaway applicator, for

instance. The fact that Tampax is easily

disposed of. The discovery that a whole
month's supply slips into the purse. Yes,

once you change to Tampax, you're due
for many pleasant surprises.

One of the pleasantest is the way
Tampax protects you against odor. An-
other nice thing is that it eliminates the

whole cumbersome belt-pin-pad harness.

(Tampax doesn't show; once it's in place,

you can't feel it; you almost forget it's

there.)

Tampax is a doctor's answer to all

these monthly problems, and everything

about it strikes millions of women as

ideal. Get it in your choice of 3 ab-

sorbencies— Regular, Super, Junior— at

any drug or notion counter. Economy
size gives an average 4-months' supply.

Tampax Incorporated. Palmer, Mass.

Accepted for Advertising
by the Journal of the American Medical Association

Want the real truth? Write to INSIDE STORY, Modern Screen,
8701 W. Third St., Los Angeles 48, Cal. The most interesting

letters will appear in this column. Sorry, no personal replies.

<J>. Is it true that when he first came
to Hollywood, Marlon Brando moved
in with his agent, Jay Kantor? And is

it true that a little while later, Kantor's

wife, actress Roberta Haynes, divorced

her husband, hoping to marry Brando?
—R.M., N. Y. C.

A. Although Jay Kantor is now di-

vorced from Roberta Haynes, he is still

one of Brando's few close friends, and
he still handles him for MCA, a talent

agency.

Q. Can you give Zsa Zsa Gabor's exact

age? ^E.D., Chicago, III.

A. No. According to some of those who
knew her in Budapest, Zsa Zsa is some-
where between forty-two and forty-

seven.

Are Walter Pidgeon and Irene Dunne
grandparents?

—F.E.R., Muskegon, Mich.

A. Pidgeon is; Miss Dunne is not.

Q. Before Michael Wilding married

Elizabeth Taylor wasn't he a chorus boy
in London musicals?

S.A., Salem, 'Mass.

A. Yes, seventeen years ago in Home
And Beauty.

Q. Would you please give me the name
of the Paris plastic surgeon who per-

forms uplift breast surgery on Holly-

wood actresses?

—J.G., Memphis, Tenn.

A. Dr. Jean Boivin.

Q. I knew Gail Russell when she was
the prettiest girl in Santa Monica. Will

you please tell me why she has turned

so frequently to alcohol?

—G.V., Santa Monica, Cal.

A. Insecurity and unhappiness, accord-

ing to friends.

Q. I understand that Bela Darvi is

scheduled for a tremendous buildup at

20th Century-Fox, that she will play

the top feminine role in The Egyptian,

that she is a Polish refugee. True or

False? —Y.M., Anchorage, Alaska

A. True.

<?. Why has Janet Leigh bleached her

hair? —E.L., Stockton, Cal.

A. She considers it attractive.

<?. Is this a good time for a young
actress to try her luck in Hollywood?
Who are the biggest agents there?

—G.F., Dante, III.

A. This is not a good time. The largest

talent agencies are MCA, William Mor-
ris, and Famous 'Artists.

Q. Why does June Allyson refuse to

have anything to do with her father?

—J.R., Paterson, N. J.

A. June and her father have been es-

tranged for years.

<?. Is there any possibility of Bob Wag-
ner's marrying Barbara Stanwyck?

—H.R., Fresno, Cal.

A. Practically none.

Q. Is it true that Jacques de Bergerac

cannot get a top role in a Hollywood
movie unless his wife, Ginger Rogers,

plays opposite him?
—R.O.,, Syracuse, N. Y.

A. That's about it.

<?. What lies behind the Martin &
Lewis-Abbott & Costello feud?

—B.L. Sea Girt, N. J.

A. Costello once advanced Martin some
money for surgery, had him sign a per-

sonal management contract, later threat-

ened a law suit. It's all been amicably

worked out, and the feud is no more.

Q. Can you tell me what part a girl by

the name of Edna Murphy played in

the life of director Mervyn LeRoy?
—T.E., San Francisco, Calif.

A. She was his first wife.

<?. Isn't true that for the past several,

years Robert Taylor has been seeing

Gary Cooper's old friend, Countess Di

Frasso? Haven't they secretly met in

Rome? How old are they, anyway?
—B.L, Washington, D. C.

A. Taylor is forty, the Countess Di

Frasso is sixty-five; they have met in

Rome on a purely social and business

basis.



She's a delight

in her most

heartwarming

role, singing

not one, but six

wonderful

hit numbers!

AND SINGIN' WHEN YOU SEE
THESE WONDERFUL YOUNG

STARS IN THE YEAR'S
HAPPIEST, NEW MUSICAL!

Colorby
TECHjsrlCOWH

JAClcCmOM
GUYMITCHELL

p/\rQ?oufL£y-genebaw?/
CflSSDALEYandintroducing
joanne Gilbert

Producedby Directed r [i/riftex,

f* PARAMOUNTPlCru&£

The most likeable young
cast that ever was corralled ! And in the warmest
musical story ever to come gallopin' out, of the
old West. More whoopin' and hollerin' than at a
Saturday night Wyoming steak fry . . . More
romancin' than on a Sunday Picnic Grounds in

Iowa ... An unusual story that's bigger than oil

of Texas! And it's in the kind of beautiful color
that you never, never see in real life, darn it!

It's the sort of happy show you call wonderful,
'cause that's how it'll make you feel!

«3£ PLEASURE: (Webster) State of grati-
fication; delight; enjoyment and joy.

Introducing o
new ray of

screen sunshine,

in her screen

debut! When this

romantic honey

charms you

with a song,

your heart'll

really love it!

A fresh, exciting,

young girl

with joyful

personality

that will win

you right over.

She's the

All-American

girl!



ESTHER WILLIAMS VOTED UNCOOPERATIVE . . . JANE POWELL'S NEW ROMANCE . . .

LOUELLA PARSONS' GOOD

A gala studio talent show, "Inside Universal International," brings the charms and skills of the lot's young

Susan Cabot plays a scene from The Fonrposter with Rock Hudson. After the show Kathleen Hughes and Hugh O'Brian confer with their

Rock is an outstanding example of U.l.'s successful star-making policy, pleased coach, Estelle Harmon, who directed the production. Hugh's

an unknown when he started there, he is now a top box-office draw. two humorous skits got a big hand and lots of laughs from the audience.

Susan Cabot, Barbara Rush, Mamie Van Doren formed a trio. Appearing
before live audiences gives the performers poise; U.I. believes that

these shows, drama lessons, rigorous training can produce good actors.

Barbara Rush, of Magnificent Obsession, joined her co-star Rock Hudson
and Mamie Van Doren, of Yankee Pasha, for a scene. Besides acting

many U.I. hopefuls take courses in diction, fencing, riding and singing.



SANTA CLAUS: HOLLYWOOD STYLE . . . KARGERS RECONCILE . . . THE YEAR'S ASTOUNDING STATEMENTS .

Kathleen Hughes and Sara Shane check their shoes before the grande Susan Cabot is now playing in Ride Clear Of Diablo ; she has had more
finale of the show, which consisted of scenes from famous plays plus acting experience than most of the youngsters in the show. Her companion
songs and dancers. Sara's latest movie is Magnificent Obsession. at the mirror is Ruth Hampton, who has a role in The Glenn Miller Story.

WHEN ESTHER WILLIAMS was alerted

that she had won for two years running

the dubious title of "the year's most uncoop-

erative actress" from the Hollywood Women's
Press Club, she glanced at her brand new
baby daughter asleep in her bassinette.

"Anyway," she cracked, "I'm cooperative

with my husband!"

But make no mistake—Esther is deeply hurt.

I must say, myself, I am a bit puzzled by
Esther's getting the raspberry in 1953. I am
sure the press girls have their good reasons

for voting the way they did—Roy Rogers and
Dale Evans as the "Most Cooperative,"—Dale

Robertson and Esther as the booby-prizers.

But I took a little time out to investigate and
here is the Swim Queen's record for 1953:

For two months she was out of the state

making Easy To Love in Florida.

She was pregnant when she returned and
went on automatic suspension from MGM

—

which means off-salary during which time

studios are prohibited from calling stars for

publicity.

Nevertheless, during the time she was preg-

nant, Esther granted eight interviews.

After the birth of her baby daughter, as

soon as she was able to be up and around,

she gave nine interviews to newspaper and
magazine writers.

It's an unwritten rule that publicity depart-

ments do not ask stars to pose with new
babies until the infants are three months old.

Esther posed with her daughter when the

baby was two months old.

And I doubt if you would get the men in

the various branches of the service, stationed

near Hollywood, to vote her uncooperative.

At the invitation of the Navy, Esther offici-

ated at the launching of the newest sea plane

in San Diego.

She has also appeared twice in shows at

the Veterans Hospital in Long Beach.

Not a bad record for "Miss Non-Cooperation

of 1953," I would say, not bad at all.

THE LOOT was terrific this year. The Hol-

lywood wives and sweethearts opened
Christmas gifts more like booty from the

Arabian Nights tales, and this is supposed to

have been an off year for many stars.

Ray Milland's combination Christmas-and-

reconciliation present to his lovely Mai was
a huge square-cut diamond ring.

Tony Curtis did no economizing on his gift

to Janet: an antique silver cigarette case from

London encrusted with diamonds.

Janet gave Tony a 35-mm imported German
camera with all attachments and a hand-

tooled leather carrying case.

On the romantic side, Pat Nemey commis-
sioned artist Paul Clemens to paint an oil of

Janie Powell.

Lucille Ball and Desi Arnaz gave each other

a week's vacation trip to Honolulu, with Lucy

wearing a beautiful new diamond link neck-
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Nothing OutWears-Out-Shines-

Out-Glamours

HERE'S POSITIVE PROOF!

U. S. TESTING CO. PROVES*: Regardless of

price, you can't beat Cutex for lasting wear!

Case-history results of tests made by this im-

partial laboratory prove that even expensive 604

nail polishes don't outwear the sensational new
Chip-pruf formula brought to you by Cutex!

THE REASON—ENAMELON ! Only Cutex,

world's largest selling nail polish, contains this

miracle ingredient that prevents chipping and

peeling . . . keeps fingertips lastingly beautiful!
Pearl Cutex, 39(2

WHY PAY MORE? When Cutex gives you long Chip-prof Cutex, 15?:

wear — prettier colors — plus the safe Spill nruf
~ r

-l l l • i r. i. 1 > »U.S. Testing Co.

ieature, not available in the 2 tested polishes! prices Pius tax. Report no.66174—h/is/53

LOUELLA PARSONS' good news
Continued

lace with her cocktail gowns.
Even the sunglasses went snazzy. Debra

Paget gave her ever-present mama, Margaret

Griffin, a pair framed in pearls and rhine-

stones.

Didn't sound too much like the Michael

Rennies are separating, either: he wrapped
up a Black Mist mink coat and sent it to her

in London.

Jeff Hunter surprised Barbara Rush with

two complete outfits, including accessories

—

one for daytime, one for formal evenings.

JANE WYMAN and Freddie Karger sepa-

rated (for a week) while I was in New
York and as they were still apart on my re-

turn, I called Janie on the phone.

"Come on over here and tell mama all

your troubles," I said to my girl friend. "Don't

you know you're almost like a daughter to

me and I'm not going to have you unhappy?"
Jane arrived about five in the afternoon.

For the next two hours we sat talking, or

rather, she was talking and I was a'listenin.'

When she had finally poured out all her

woes, she looked at me for my reaction. I

promised her I wouldn't reveal what she

said. But I didn't promise I wouldn't tell what
I said:

"Honey," I told my favorite star-child,

"you've been making mountains out of mole-

hills. None of this is really important. I can't

think that Freddie has done anything terrible,

and if you stop to think it over, I'm sure you'll

agree."

Just at this moment the doorbell rang and
who should walk in but Freddie? Now how
in the world did he just happen by at this

particular time? I couldn't have been less

surprised.

For about five minutes there was a bit of a
strain. Then suddenly we all broke out laugh-

ing. "Mother," chided Jane, "you planned

this."

"How could you ever think such a thing,"
.

I protested as modestly as I could under the

circumstances.

Anyway, the important thing is that when
they left, the Kargers walked out hand-in-

hand and the next day I broke the story that

the Kargers were back together again.

I'm not saying that Janie and Freddie are

completely out of the woods, maritally speak-

ing, yef.

But, if they just use a little common sense.

Terry Moore dressed conservatively for party;

her bathingsuit (p. 29) was banned in Korea.



sprinkled with some good, old-fashioned give-

and-take, they can save their marriage.

If they don't—it will break up again, and I

would feel as bad as they. I love Janie and I

have grown fond of Freddie, too.

JANE POWELL is trying to play it cozy

with her new romance, Pat Nerney. "I

don't want to fall in love again," says the

little blonde singer who got her fingers burned

in l'afiaire Gene Nelson.

But, from the looks of Jane and Pat when
they are together, maybe she can't help her-

self.

There's no doubt that the Janie of these

days is a disillusioned girl. She doesn't want
to be hurt again—but I repeat, there's a
warm, warm gleam in her eyes when she

looks into Pat's.

SOME ASTOUNDING STATEMENTS OF
1953:

Esther Williams: "I will have many more
children. I have them so easily. Ben (Gage)
and I are the best baby-making factory I

know."

Robert Mitchum (after speeding away from

a traffic cop giving him a ticket): "Sorry, Dad.
I thought you might be a bandit."

Arthur Godfrey anent Julius La Rosa: "He's

lost his humility." What a cloud of dust that

blew up!

Dolores Donlon, new starlet: "My husband
owns a medical building he could fill with

just psychiatrists—they are so busy taking

care of Hollywood people crazy for fame!"

Jane Powell about her break-up with Gene
Nelson: "I suppose I high-pressured him too

much, forcing him to make decisions he didn't

want to make."
Ava Gardner after her estrangement from

Frank Sinatra: "I wish he had left me with a
baby to remember him by."

Errol Flynn, describing his co-star Gina
Lollobrigida : "What a department store!

Something desirable on every floor!"

I CRIED SO HARD at The Glenn Miller

Story premiere that it's a good thing I

looked around before the picture started to

see who was there. I was too busy sniffling

and wiping my eyes when it was over.

Jeff Chandler and Marilyn Maxwell sat

behind me, holding hands.

"What happened to your engagement to

Jerry Davis?" I asked Marilyn, not too tact-

fully as I look back.

Jeff looked real pleased when she shrugged,
"It didn't work out."

All the way inside the theatre you could

hear the fans screaming and yelling as Jim-

my Stewart and his lovely Gloria arrived. In

fact, Jimmy was pushed so many ways by
radio announcers, autograph hounds, photog-

raphers and press agents that he got sepa-

rated from Gloria.

"My wife, fellas," yelled Jimmy, "Let me
get my wife.'"

Of all things, Donald O'Connor, with Sheila

Connolly, forgot his tickets! "Just wait till the

house fills up," he told the usher philosophi-

cally, "and just put us where there's a gap for

two!"

Whoops! Was Shelley Winters in a low-cut

gown? She was half in and half out of a
startling gown of salmon and gold. Cute old

Charlie Coburh's monocle almost fell out of

his eye as he stood up to let Shell get to

her seat.

Debbie Reynolds was surprisingly subdued
(for her) with Richard Anderson.

And what's all this steady dating with

Rock Hudson and Julia Adams? This is be-

ginning to look very serious.

I thought Janet Leigh looked beautiful but

much too thin. Tony's on the thin side, too.

After the delightful musical was over I kept

thinking how sad it was that little June Ally-

son, who is so wonderful as Mrs. Miller and
who gives her best screen performance, had
to miss the premiere. She was in the hospital

following an appendectomy.
Bravo, Junie and Jimmy! You are both great.

TERRY MOORE looked cute as a button

when she dropped by to tell me goodbye
before taking off for her Christmas show in

Korea.

She was wearing a white jacket trimmed
with white fox collar and cuffs, a white skirt

with red and green Christmas trees of se-

quins, red and green jewelry and a tiny white

hat.

"Terry," I accused her, "did you ask to go

to Korea because B. Johnson is stationed

there? And are you going to marry him?"

"Maybe," Terry dimpled, "if he asks me."

If Terry does become Mrs. Johnson she'll

become a member of the fabulous Texas fam-

ily which owns the even more fabulous King

Ranch.

FRANK SINATRA celebrated his birthday

dinner with his three kids at home.

His thirteen-year-old glamour girl daugh-

ter, Nancy, Jr., baked him a cake, coconut,

with six candles.

"What's the six for?" asked her old man.

Mitzi Gaynor, Jack Bean attended Jay Robin-
son's party for Terry Moore, Susan Zanuck.

Host Robinson chatted with Anne Francis. Party

was among year's most enjoyable events.

NEWS-
wears best... costs less!

stays on . .

.

stays creamy

• ••longer!

America's longest lasting
— creamiest lipstick! Stays on

after eating, smoking, even

kissing. So rich in creamy

lanolin, Stay Fast with

"Moisturizing Action" keeps

lips soft as a rose! Choose from

the latest, loveliest colors.

WHY PAY MORE?
Stay Fast in a golden case,

only 59t or 29? plus tax.



WRINKLES?

DOES WONDERS
FOR YOUR SKIN

The very first time you

smooth in this golden liquid,

premature wrinkles due to i

dryness and tiny lines seem

to fade. For Lanolin Plus, with

its precious esters and cho-

lesterols, is most similar to

Nature's own skin lubricants.

Only $1 , plus tax.

Get-Acquainted Bottles

ONLY 25< EACH

A LANOLIN PLUS
Is^$& Dept. 1233

jffijjjffi
30 West Hubbard Street

iggBH Chicago 10, Illinois

Gentlemen: I enclose in cash for the

following guest-size bottles of:

15-facial bottle _ ,

Lanolin Plus Liquid ZOf
Guest-size bottle jm

,

Lanolin Plus Liquid Cleanser. . . A D£

Month-supply -
Lanolin Plus Hand Lotion Z09-

1 0-shampoo bottle O
Lanolin Plus Shampoo AOr
15-application bottle c ,

Lanolin Plus for the Hair ZO£

SEI

cou
NO

I I Special

All five Only $1.00

Name.

.

Address

City. .

.

Zone. . .'. .State. .

We pay postage and federal tax
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LOUELLA PARSONS' good news Conti

"Oh, it's just a good round number," replied

the eldest Sinatra offspring.

Frankie groaned, "Isn't it bad enough that

your brother is another George Burns? Do you

have to be Gracie Allen?"

All in all, it was a very festive occasion.

After dinner, Nancy, Jr., and Frankie, age ten,

played piano duets for Daddy—and very

good, too.

Five-year-old Tina Sinatra sat on Frank's

knee during the recital and suddenly piped

up with:

"I can't play the piano. I can't even tell

time!"

P.S. All right, all right. I know what you're

wondering—where was Nancy Sinatra, Sr.,

while all this was going on? She was very

much present and a charming behind-the-

scenes hostess at the children's party for

theii father.

LANA TURNER and Lex Barker .slipped

back into Hollywood so secretly they had
time to move into Lana's house and get the

phone number changed before friends and
business associates realized they were here.

Obviously, they didn't want any welcoming

"Helios."

Steve Crane, father of Lana's little Cheryl,

didn't like that unlisted telephone number
business. "Maybe they want to be alone," he

said, "but no one is going to keep me from

being in touch with my little girl."

Cheryl and her father became fast friends

during the time Lana was making two movies

in Europe.

Almost every night she was having an
early dinner at his cafe, the Luau, with Steve

and Lana's mother.

As of this writing, Lana has taken her

$200,000 home off the market. It was for sale

during her absence, but apparently she's

changed her mind for a couple of good

reasons:

First, no one came up with $200,000 even

for the privilege of living in a glamour girl's

house.

Second, Lex is assuming the payments on

the house—his Christmas gift to his bride.

WENT TO LAS VEGAS to see Marlene

Dietrich in her nightclub debut, and be-

lieve me, no one can see more of Marlene

than is on display in a gown that creates the

impression of being completely nude on top.

It isn't—it's net covered chiffon—but it might
as well be.

It isn't often that Hollywood people are too

shocked about things, but Frances and Van
Heflin and little Joan Evans and her hand-
some husband who sat with me at the Sahara,

were—well, disappointed—that the fabulous

Dietrich would resort to such burlesque-type

costuming.

I covered all the Las Vegas spots before I

returned home. Vic Damone was on the same
bill with Jimmy McHugh and his singing stars

at the Sands, and between shows I had a
talk with Vic.

He told me there's no real, serious romance
in his life these days. He is devoted to Joanie

Benny, Jack and Mary's sweet daughter, "but,

we're just pals now," is the way Vic puts it,

"more like brother and sister than the en-

gaged pair we've been rumored to be."

rpHE LETTER BOX: Marie Priffer writes

from New York to thank me for the two
fine friends she has made, via letters to

Korea, through names of service men I have
printed from time to time in this department.

And, thank you, Marie, for making it happier

for two G.I's in the bitter loneliness of Korea.

In this season of assorted polls, I got a
kick out of the letter from "ten grade school-

ers" in Baton Rouge, Louisiana, who sent me
the results of a poll of the fifth, sixth and
seventh grades as follows:

Favorite actor: Bob Wagner
Favorite Girl: Susan Hayward
Most Beautiful: Ava Gardner
Favorite Musical Girl: Betty Grable
Favorite Musical Boy: Donald O'Connor
Favorite husband and wife team: Roy Rog-

ers and Dale Evans, Marge and Gower
Champion, Lucille Ball and Desi Arnaz,

tied.

Amusing, in view of the above, that Mrs.

Pia Szymkiewicz, Stoughton, Mass., writes:

"Frankly, I'm sick to death of opening movie
magazines and reading about Robert Wagner.
Robert Wagner, Robert Wagner. What has he

done on the screen to rate all this ballyhoo?

He is just a fair actor—and just fairly good
looking."

Mrs. S., let me refer you to the winner of

the grade school poll as to why Bob rates all

the attention.

Rosemary Clooney goes out with brother Nicky
when husband Jose Ferrer cannot squire her.

Shirley Temple, now expecting her third baby,
attends a premiere with husband Charles Black.



Mr. and Mrs. Tyrone Power (Linda Christian) with daughter Romina in the Bahamas

"WhyBe Fat?"saysMrs.Tyrone Power

"I Lose Weight Without Any Trouble!"

Nowhere in the world will you find

women so figure conscious as in

Hollywood. You know that Ayds
really works when lovely women like

Linda Christian tell you how it has
helped them lose weight easily,

pleasantly and safely!

Proved by Clinical Tests!

WithAyds you loseweight the way Nature
intended you to —without dieting or hun-

ger. A quick natural way, clinically tested

and approved by doctors, with no risk

to health. With the Ayds Plan you should

feel healthier, look better while reducing

—and have a lovelier figure.

When you take Ayds before meals, as

directed, you can eat what you want-
all you want. No starvation dieting—no

gnawing hunger pangs. Ayds is a specially

made, low calorie candy fortified with

Ayds has helped many famous Hollywood
stars to a lovelier figure. It can do the
same for you ! At drug or department stores.

health-giving vitamins and minerals.

Ayds curbs your appetite—you automat-

ically eat less— lose weight naturally,

safely, quickly. It contains no drugs or

laxatives.

Guaranteed—A Lovelier Figure!

Users report losing up to ten pounds with

the very first box. Others say they have

lost twenty to thirty pounds with the

Ayds Plan. You, too, must lose pounds

with the very first box ($2.98) or your

money back.

Linda Christian vacationing in

Acapulco. "I discovered for my-
self that by taking Ayds I could

lose pounds easily," says Linda.

Linda loves the sea, the surf and
the sunshine. "I recommend
Ayds," says Linda. "It has done
wonderful things formy figure."



THE GLENN MILLER STORY. In the early forties when everybody went wild about

dance bands Glenn Miller's name was on top of the heap—and that was no accident.

Here's his story to prove it—the story of a musician who was searching for a sound he

couldn't recognize until he heard it, a sound no other band had. Five years after he'd

found that sound and with it opened the door to fantastic success, he disappeared some-

where over the English Channel in a single-engined Norseman C-64. That was in Decem-

ber, 1944; he was on his way to Paris to lead his service band in a Christmas Day

program. This film is a tender, moving tribute to his memory. James Stewart's per-

formance as Miller is so subtle and sensitive he actually seems to resemble him physi-

cally. June Allyson, as his wife, reveals a warm, courageous spirit. Their crazy courtship,

their marriage, their struggle not to compromise and finally, their coming into their own,

is the fabric of this sentimental but never mawkish tale. If you liked Miller's music,

you'll enjoy the soundtrack—it took work to make any band sound that much like

Miller's old crew. Louis Armstrong, Gene Krupa, Ben Pollack, Frances Langford and

The Modernaires are around, and they, too, make some pretty noises. The cast includes

Charles Drake, George Tobias, and Henry Morgan, all of whom do justice to a carefully

researched script—which, by the way, had to have Mrs. Miller's approval of every page

before production was begun. You might be interested to learn that the trombone Jimmy

blows was the one Miller actually used, and even the glasses he wears were copied from

a pair worn by the band leader. Technicolor.—U.I.



how to be fitted comfortably in

YOUR BRASSIERE

Maturing

It's worth a lot to get a comfort-

able brassiere—so be sure to get

the right size. Your trained

corsetiere will measure you

around the diaphragm. Add 6"

to that measurement and you

have your brassiere size. Say you measure 28"

—

add 6", and your size is 34. If you measure an

odd size and you like your brassiere snug, try the

next size smaller. If you like it

loose, try the next size larger.

Most brassiere cups are sized

A, B and C—"A" being the

smallest. Your corsetiere can

Pull down

h bstk

best tell you which of these sizes you need. The

cup size is right when the bra rests close to the

body at the breastbone.

When you put your brassiere on, be sure that

it is pulled down in back to fol-

low the bra's natural cut. If you

don't it may gap at the armpits.

Adjust the shoulder straps com-

fortably. When you try on a

"Termadift*" Bra the support

comes from the base of the bra

cups and not from tight shoulder straps. If you

follow these simple steps, you'll get more bra

wear and comfort than you've ever had before.

Tight SfHp!

The Msgie Inset

A "
'Perma'lift" Brassiere has one very important

exclusive feature—the patented Magic Insets at the base of

each cup. The Magic Insets gently support your breasts

from below—and, best of all, neither washing nor

wearing will ever affect its uplift or support.

"Perma'lift" Brassieres are priced so reasonably—
from $1.50 to $7.50. You 11find them in most fine

Corset Departments, so be sure to get yours soon.

*" Perma.lift"—A trade mark of A. Stein & Company
Chicago—New York—Los AngeUas (Reg. U.S. Pat. Off.)
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If your hero's cronies leave you cold—
| I

Hold your fire Q Demand a showdown

Though your new Sigh Man's old friends

may be sterling characters—seems to you
they could do with plenty of polish! Of
course, you could ignore the guys. Yet

wouldn't it be nicer to try winning them
over, for his sake? (You'll boost your

rating!) And win yourself an A for "as-

surance" at problem time, with the com-
fort of Kotex. For Kotex is an old friend

you trust for softness that holds its shape;

absorbency that saves panicky moments.

What can't a sharp dresser do without?

A wolf call Knii wit Cashmere

You needn't put all your cash in cashmere!

Just put your wit to knitting your own
sweater wardrobe: those new, long, bulky

jackets that copy-cat your beau's. Nylon
and wool; won't stretch; wash easy. So,

for a "purl" of little price— needle up!

But on certain days, bulk's what you don't

want— napkin-wise. Choose Kotex. Those

flat pressed ends prevent revealing outlines.

And Kotex gives extra protection.

know?

How to cut a gabby phone belle short?

r~l Drop dead Q Disconnect Q Thank her

Connie's got you hooked— for hours. Just

when you're expecting a Very Important Call!

Wriggling off the line would be easy, if you
knew her better. But try this: At the first

semicolon, thank her for calling; say you'll

see her soon. To free yourself from calendar

dilemmas (such as which absorbency of

Kotex to choose) — try Regular, Junior, Super.

You'll find the very one you need.

More women choose KOTEX
than all other sanitary napkins

OTHELLO When Orson Welles puts his hand to

something it's often overwhelming. Grandiose, pon-
derous, sensually sating are ways to describe -his

production of Shakespeare's Othello. You know the

plot—Othello, a Moorish general woos Desdemona,
daughter of a Venetian Senator and marries her
against her father's will. He takes his bride to the

Isle of Cyprus and with great good will puts Cassio

(Michael Lawrence) in charge of a general celebra-

tion. This enrages Iago (Michael MacLiammoir) who
is ambitious and hates Othello. That very night Iago
plans to destroy Othello's love for Desdemona (Su-
zanne Cloutier). Patiently, cunningly, he arouses

Othello's jealousy which grows very quickly into a

towering rage. He murders Desdemona, then learns

of her complete innocence and kills himself. At the

state funeral given them Iago is imprisoned in a

cage hoisted in the air, prey to circling vultures. The
photography is magnificent, the settings are vast,

gloomy, lordly. The acting is sweepingly rhetorical.

Perhaps you'il be impressed. Cast includes Robert
Coote, Milton Edwards, Fay Compton, Doris Dow-
ling.— U.-A.

MISS SADIE THOMPSON Rita Hayworth in 3-D is

a heck of a lot of Hayworth, and when she starts to

sing her sultry songs you dig them, brother. Miss
Sadie Thompson is ba^sed on W. Somerset Maugham's
famous short story, Rain. Hollywood's done it before

—but now they've brought it up to date which doesn't

mean it's an improvement, but still, it's new. A bunch
of Marines stationed on a tropical island are trans-

ported w-ith joy when Sadie—bejeweled, perfumed
and awfully democratic—lands. (The boat that was
to take her from Honolulu to New Caledonia is quar-

antined.) Also landing, though, is Alfred Davidson's
party. Davidson (Jose Ferrer) is a fanatic reformer

bent on keeping "evil" out of the island. One look at

Sadie tells him he has a job. Sadie and Marine Aldo
Ray get romantic. This agitates Ferrer to the point

of apoplexy. He digs into her past, confronts her with

accusations, arranges to have her deported and finally

agrees to save her soul. Poor Sadie is overwhelmed
with guilt and submits to Davidson—until he stops

acting pious and, to her horror, starts making passes.

In the cast are Harry Bellaver, Russell Collins. Tech-
nicolor

—

Columbia

IT SHOULD HAPPEN TO YOU One of the most de-

lightful comedies of the normal screen, It Should
Happen To You stars Judy Holliday, Peter Lawford
and Hollywood newcomer Jack Lemmon. The scene

is New York, the gimmick is that Judy, who appears

to be a startlingly average girl, has a terrible yearning

for fame and fortune. With her hard-earned one
thousand dollars she rents a huge billboard overlooking

Columbus Circle upon which she has her name em-
blazoned. Gladys Glover, it says, for all the world to

see. Peter Lawford's soap company has traditionally

used this billboard and to get it back Lawford offers

Judy half a dozen other signs strategically located

throughout the city. Soon her name is a byword, al-

though no one knows for what. Until Michael O'Shea
makes her his client and they rocket to giddy heights

of notoriety. The humor is so fresh, the romance be-

tween Judy and Jack Lemmon so charmingly real,

the acting so deceptively natural you're sure to love it.

With Vaughn Taylor, Connie Gilchrist.

—

Columbia

Which of these "steadies" does most for you?

[J] Romeo & Juliet Q Kotex and Kotex belts Q Moon V June

Made for each other— that's Kotex and Kotex sanitary belts — and
made to keep you comfortable. Of strong, soft-stretch elastic . . •

they're designed to prevent curling, cutting or twisting. So light-

weight you'll hardly know you're wearing one. And Kotex belts take

kindly to dunking; stay flat even after countless washings. Why not

buy two . : .for a change?



Jackpot Of The Month
THE BEST YEARS OF OUR LIVES In 1946 the
war was over and fathers and sons came home.
That was when The Best Years Of Our Lives
was released and almost everyone who saw it

felt personally involved. Now, eight years
later the movie is back and a lot of people
won't even notice it was about another war
in another decade. They'll be thinking of

Korea. Fredric March, Dana Andrews and
Howard Russell are the tired heroes who dis-

cover that fighting was almost easier than re-

adjusting to civilian life. March is a family
man, a banker. Andrews is a soda-jerker for

whom the Air Corps opened new vistas.

Russell is an amputee. The lives of the three
intermingle as each searches for his identity.

Pathos and drama are still powerful in The
Best Years which threatens to become not
only an American classic but a perennial best

seller. Cast includes Myrna Loy, Teresa
Wright, Cathy O'Donnell, Virginia Mayo.

—RKO

ACT OF LOVE A once gay, always romantic Paris

is brought to nostalgic life in this film based on Al-

fred Hayes' novel The Girl On The Via Flaminia.

Written by Irwin Shaw, directed by Anatole Litvak,

Act Of Love is a poignant story haunted by the

knowledge that if these lovers had met somewhere
else at some other time they would not have lost each
other. Kirk Douglas, an ex-soldier, sits on the terrace

of a Riviera hotel and his thoughts go back to 1944
when he sought one thing of beauty, one moment of

peace amid the coarse, ugly monotony of war. He
meets Lisa (Dany Robin) a waif of exquisite, child-

like loveliness: She accepts his offer of food and
shelter which necessitates her sharing his room.
Frightened and resentful, she nevertheless falls in

love. But a broken city full of angry or apathetic

people, full of black markets, suspicious police and
an army of men leaves little space for fulfillment.

Prominently cast are Barbara Laage, Serge Reg-
giana, Robert Strauss, George Mathews.— U.-A.

THREE SAILORS AND A GIRL When you join the
Navy you're supposed to see the sea and not come
messing around Broadway with $50,000. These three
sailors (Gordon MacRae, Gene Nelson and jolting

Jack E. Leonard) gathered the loot from their crew-
mates, planning to invest it in stock. In stock! cries

scheming Sam Levene. You mean show business

!

And proceeds to outline a script that will shortly lose

ihem all their money. We're with you, say the sailors

hree, after sighting Jane Powell, Levene's star.
rane feels guilty about involving the boys, especially

vhen she falls in love with MacRae. But a girl's got
o eat and life is tough and oh, does that show flop

n Boston (or New Haven). But hark! One of the
obs can sing and one has feet that fly and one is so
at and funny you'll faint. I didn't faint. Technicolor.
Vith Archer MacDonald.

—

Warners
(Continued on page 24)

Uu.

He won't— if you don't! And 10 seconds

is all it takes to keep your hands soft

and smooth and heavenly to hold! Yes,

this pretty-pink, Lanolined lotion actually

smooths rough skin, soothes dry,

chapped skin quicker 'n you

can say "Cashmere Bouquet!"

'Specially formulated to vanish

instantly. . . leaving no sticky

feel, no oily film . .

.

just the flower-fragrance of

Cashmere Bouquet.

Beauty Bargain! 9-oz. Deluxe
bottle with handy pump dispenser

. . . 6W; other sizes, 25^ and 47^

cashmere bouquet
HAND LOTION
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A new, exclusive MODERN
SCREEN feature: a nationally-

known record expert gives you
the latest on recording stars,

new releases and equipment.

JUST FOR THE RECORDS

attack your face

Try to cover up with heavy make-up?
"Operate" on blackheads yourself?

Give up and hope you'll outgrow it?

If your face has started sprouting

blackheads, excess oil, enlarged pores

—you can find remarkably quick help

in Pond's special greaseless treatment.

Hundreds of girls with complexion
troubles like yours tell us how amaz-
ingly effective Pond's treatment is!

often become over-active, the skin

sluggish. Flaky particles pile up,

roughen the surface. Dirt and oil,

trapped by these dead skin cells, clog

and stretch the pores. Then—black-

heads and "bumps" are on the way.

Do something about "Young Skin,"

now! Just cover your face deeply,

except eyes, with snowy-cool Pond's

Vanishing Cream. Its "keratolytic"

action loosens, dissolves away clog-

ging oil and dead skin cells . . . frees

tiny skin glands to function normally.

After 1 minute, wipe off, rinse with

cold water. Girls who use the treat-

ment say: "Pores look much smaller"

. . . "My skin looks so soft, so clean!"

"Young Skin" doesn't like heavy make-up I

A powder base of Pond's Vanishing

Cream gives a fresh, unshiny look.

The last time I spent much time with

Joseph Frank Lavecchio, a former Chicago
choir boy better known as Frankie Laine,

was when we went together to Johnnie
Ray's opening at the Copacabana in New
York City. As things turned out, it was a

rewarding experience. At the end of the

floor show, Laine and I dropped back to

Ray's dressing room to offer our congratu-

lations.

Frankie said, "Johnnie, you were won-
derf

—

"< But before he could finish, he
choked up and suddenly began to sob.

Obviously, this was the behavior of an

enormously emotional man. Watching it, I

realized more than I ever had before why
Frankie Laine is one of the most successful

vocalists of our time. For one thing, he be-

lieves what he sings and, for another, he is

marvelously capable of communicating his

own feelings to his listeners. It explains

why he has won seven gold records (which
are awarded to an artist when one of his

records sell one million copies) and is one
up on Perry Como.
Some months after our visit to the Copa-

cabana, Laine underwent surgery in order

to relieve severe throat congestion. It was
far from a minor operation and many
people believed that he would never sing

again. But he did sing, and he sang spectac-

ularly. The first record he made after

leaving the hospital was the affecting best-

seller, "I Believe." It was a reaffirmation of

his deep faith.

Frankie is a balding and chunky thirty-

nine-year-old man. Since the operation,

things have never been so good for him.

Happily married to beautiful Nan Grey, he
only recently signed a fat contract to make
three movies for Columbia. Meanwhile, he
also managed to score a resounding hit at

the Palladium in London. This month he is

on hand with a Columbia album called "Mr.
Rhythm" that is immensely exciting.

"Mr. Rhythm" demonstrates that while

Laine is a good singer to watch—one of the

greatest of all so-called "action" singers

—

he is also quite, quite moving even without
benefit of his physical exertion. "Mr.
Rhythm" proves that his singing is impres-
sive even if you can't see him thrashing his

arms and stamping on the floor as though
he were trying to break through to the

basement.
This album contains some lovely songs.

One is a heartbreaker out of the 1930's

called "A Hundred Years From Today."
Then there are such classics as "Someday,
Sweetheart," "After You've Gone," "Lulla-

by In Rhythm," "Laughing At Life,"

"Willow, Weep For Me," and Hoagy Car-
michael's memorable "Judy." In them,

Frankie gets wonderful support from his

regular accompanist, a Cherokee pianist

named Carl Fischer, and a fine orchestra

conducted by Paul Weston, who is prob-
ably more celebrated for the skilful col-

laborations he has made with his wife, Jo
Stafford. All in all, "Mr. Rhythm" is a

good addition to anybody's record library.

RCA Victor has finally brought out its

long and eagerly awaited 12-inch lp called

"Show Biz." Aside from its infinite appeal

as undiluted entertainment, this is an alto-

gether remarkable document, spanning, as

it does, the annals and personalities of show-

business from, according to the notes.

"Caruso to Pinza, Smith and Dale to Mil-

ton Berle, Nora Bayes to Dinah Shore,

Vaudeville to Movies to tv to 3-D." Based
on the monumentally informative book of

the same title by Abel Green and Joe
Laurie, Jr., "Show Biz," which is narrated

by George Jessel, is a cavalcade of fifty

years of one of the most exciting and re-

splendent occupations imaginable.

One of the "hottest properties around
today," as the expression goes, is Frank
Sinatra, who, only a year or so ago, ap-

peared to be finished. His performance in

From Here To Eternity helped to re-

establish him, of course, but so did his

singing. Like Frankie Laine, Sinatra sings

with immense conviction. If he is happy,

his singing reflects it. If he is sad, it is

almost impossible for him to conceal it in

his voice. His new Capitol album is touch-

ing proof of this. It was made at the

height of his difficulties with Ava and the

fact is apparent in almost every selection.

Here, in a collection that includes such en-

chantments as "Funny Valentine," "The
Girl Next Door," "A Foggy Day," "Little

Girl Blue," "Like Someone In Love," "I

Get A Kick Out Of You," "They Can't

Take That Away From Me," and "Violets

For Your Furs," is one of the best Sinatra

presentations in a long, long while. It is also

an authentic torch song by a man who
wants the whole world to know that he's in

love.

The success of Universal-International's

The Glenn Miller Story (in which Jimmy
Stewart sometimes manages to strike an un-

canny resemblance to the late orchestra

leader) has, as was to be expected, inspired

a number of record companies to get in

on the act. Far and away the most suc-

cessful of the efforts to capitalize on the

movie's appeal is, of course, RCA Victor's

"Glenn Miller Limited Edition," which in-

cludes many Miller broadcasts and costs a

staggering $24.95 per album. It has aston-

ished practically everybody by selling close

to 100,000 copies. {Continued on page 86)



YES, BARBARA STANWYCK uses Lustre-Creme Shampoo. In fact, in a mere two years, Lustre-Creme has become the shampoo of the majority of

top Hollywood stars! When America's most glamorous women use Lustre-Creme Shampoo, shouldn't it be your choice above all others, too?

For the Most Beautiful Hair in the World

4 out of 5 Top Hollywood Stars

use Lustre-Creme Shampoo

Glamour-made-easy! Even in hardest

water, Lustre-Creme "shines" as it cleans

. . . leaves your hair soft and fragrant,

gleaming-bright. And Lustre-Creme

Shampoo is blessed with Natural Lanolin.

It doesn't dry or dull your hair!

Makes hair eager to curl! Now you can

"do things" with your hair— right after

you wash it! Lustre-Creme Shampoo
helps make hair a delight to manage

—

tames flyaway locks to the lightest

brush touch, brings out glorious sheen.

NOW in new
LOTION FORM or

famous CREAM FORM!

Pour it on ... or cream if on! . . . Either

way, have hair that shines like the stars!

Lustre-Creme Shampoo in famous
Cream Form—27^ to $2, in jars or tubes.

In new Lotion Form— 30«^ to SI.



At Last ! The make-up

that keeps its promise

!

Only Creme Puff makes you

look so pretty so quickly . . .

stay so pretty so long!

JUST THE kiss of a puff and this magi-

" cal make-up—Max Factor's wonder

blend of crean^y make-up base and

powder— brings a soft, lovely look to

your skin.

It veils tiny imperfections instantly

. . . yet always feels fresh and light.

Yes, Creme Puff is the smoothest of

make-ups... blended to super smooth-

ness with lanolin-rich creams. It can't

dry your skin. It can't absorb the nat-

ural skin moisture that causes other

make-ups to streak or turn orangey.

That's why only Creme Puff by Max
Factor looks so lovely— so long.

Creme Puff comes in 7 complexion-

true shades. In star-studded compact,

$1.25 plus tax; in De Luxe golden-

tone compact (refillable), $3.75 plus

tax. At department and drugstores.

I

Smooth, lasting loveliness-

with just the kiss of a puff.

CremePuff
made only byMAX E\CTOR

HOL I>YWO O T>

Creme Puff (trademark) means Max Factor

Hoflywoo'd creamy powder make-up-



odern screen in the news

The heroic story of

Suzan Ball is one to be read

and re-read for its message

of courage and

honesty—and the faith

that can move mountains.

BY ALICE HOFFMAN

Extensive treatment, operations, have not injured the beauty that gave Suzan her start.

out o-P the shadows
Fate wrote a bitter script for Suzan Ball.

It marked her early as a beauty, it let her grow into a striking young woman
with a record of small and large successes. She won recognition in Holly-

wood, and then, unbelievably, though she was only eighteen she was struck

down by cancer.

The excitement of her proximity to fame faded. The loneliness that loomed

ahead overshadowed everything else in her life.

That was the script—but that isn't the way Suzan Ball is playing it. Out of

her courageous wisdom, and the new love that came to her, the will to rewrite

fate was born. The new scenes are not filled with despair but with hope, not

death and the dread of death, but life and the special joy of new life.

Suzan Ball was born in Buffalo, New York. She remembers running through

the streets there when she was a child with such a surge of life that she once

cried out aloud: "I'll just never be sick. Not in my whole life I won't ! I won't

even get old. Not me!" 1

When her parents came to southern California (Continued on next page)

Dick Long met Suzan when she was still

using crutches; his love and his faith

in her helped to speed her recovery.



that man!

and every wonderful minute

been together. He's the sort

of a guy who'd keep you

waiting six months for a date

. . . promise you the world

without a dime in his

pocket ... or even propose

to you by long distance

phone . . .These are

the things about

Glenn I'll remember

forever . . . and

that's the way it

I is with his music . .

.

it goes on and

on ... in the

I . dancing hearts

of the world!

james Stewart june Allyson

HEAR THESE MEMORABLE
GLENN MILLER HITS:

"MOONLIGHT SERENADE"

"LITTLE BROWN JUG"

"IN THE MOOD"
"PENNSYLVANIA 6-5000"

"STRING OF PEARLS"

"TUXEDO JUNCTION"

"CHATTANOOGA CHOO CHOO"

and many, many more!

CHARLES DRAKE • GEORGE TOBIAS • HENRY MORGAN
and these Musical "Greats" as Guest Stars!

FRANCES LANGFORD • LOUIS ARMSTRONG • GENE KRUPA

BEN POLLACK • THE MODERNAIRES

Directed by ANTHONY MANN • Written by VALENTINE DAVIES and OSCAR BRODNEY • Produced by AARON ROSENBERG
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(Continued from page 19) she was delight-
ed. She attended North Hollywood High,
won fair study marks and with her dark-
haired, hazel-eyed beauty won a new beau
every two weeks. She discovered she had
a good singing voice. After her graduation
at seventeen her parents wanted to move
again, this time to northern California, but
Suzan refused to go with them. There was
a family scene.

"I've got a future here!" she cried. "I

know I have. I'll succeed." She hoped to

get into musical comedy. Finally she won.
She went to live in the House of Seven
Garbos from which Ruth Roman and Linda
Christian and others have gone on to suc-
cess in motion pictures. Her family went
off to northern California.

She sang with small orchestras . . . some-
times for as little as $15 a show. She took
a job in a Beverly Hills cleaning shop,
taking bundles in over the counter. And,
incredibly, she got into pictures! The hus-
band of a girl she knew was a writer. He
arranged an interview for Suzan at Uni-
versal-International. They liked her, signed
her and started her training.

Then in a dance routine in the studio,

her foot slipped and her knee was hurt.

Two months later, on a personal appear-
ance tour in Boston, the same knee was
hurt again in a minor automobile acci-
dent. Last April after a thorough exam-
ination, she heard the frightful diagnosis

—

not just the possibility of cancer, or the
beginning of cancer, but cancer fullblown
and raging through the bone of her right
leg just above the knee. Her life was in

danger unless the leg were amputated. The
time for decision was short.

So much of the bone had been invaded
by the tumor that if the malignant tissue

were removed there would not be enough
bone left to support her weight, she was
told. Unless surgically removed the can-
cer would spread, leaving her, perhaps,
only a few months more of life. This would
be the risk she would take if she sought to

treat the tumor with X ray: the chance of

curing her leg would be slight, and the
chance of fatal consequence unless she had
surgery was considerable.

Suzan had to take it from there alone.
Roughly her choice seemed to be to

lose the leg and live, or to keep it and die.

Besides pure horror, she experienced then
her first entirely honest moments with her-
self.

"After eighteen years of self-concern,"
she recalls, "the prospect I faced was so
awesome as to seem impossible. Already,
there was a dirge in the air. It came in the
form of condolences. 'Gee, Suzie, I'm sorry
to hear about it. If there is anything I can
do . .

.' they'd say, and then they would be
gone. There was something frighteningly
familiar about these phrases. And then it

struck me. They all sounded just like I used
to sound when I professed sympathy for

someone and immediately forgot about
him.

"It proved to me that I was worrrying
about what was actually a small indrawn
life, this one I had led. It must have been
so if I had not been able to muster up an
honest sentiment for another person.
Really, I asked myself, did my life amount
to enough to be worth saving? Not until

this question failed to shock me more than
the fact that, I had cancer shocked me, did
I believe I was getting properly objective
about my problem. You see, if I overrated
Suzan Ball I might talk her out of taking
a chance she perhaps should take."
This little conference with herself took

place last April when she had been at Uni-
versal-International Studios for a year and
a half. Even though Universal had high
hopes for Suzan and had starred her in

several pictures, she felt that she still had
a long way to go.

;

If
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Now that she had taken a good square
look at Suzan Ball, Suzan Ball decided she
was not so important that she couldn't take
the risk of X-ray treatment. Her doctor's
plan was to control and eradicate the can-
cer by X ray and then restore missing bone
structure by the process of calcification. It

might take a year or more and Suzan would
certainly have to wear crutches through all

this period.
Having made up her mind to go ahead,

Suzan also decided there would be no dra-
matics about it, no living with pent-up hys-
teria ready to burst forth if she found that
she had guessed wrong and the malignancy
became general. To be even more thorough
in her self-reformation she did not permit
herself to brood. Rather, she sought ways
of keeping herself busy.

Tnstead of avoiding the studio and curious
-*- stares, she reported regularly. She be-
gan a course of study in English, Spanish
and French. She even tried to talk writers
into creating wheelchair parts that she
would be able to play.
She talked to everyone and overcame

her sensitivity about her misfortune. She
didn't, as she first thought she must, avoid
running into Tony Curtis. His favorite

Anthony Quinn and his lovely
wife, the former Katherine DeMille,
attended a cocktail party given by
Kirk Douglas at his villa on the
Via Appia Antica outside Rome.
The Quinns, with their four chil-

dren, planned to take over the
villa when Kirk left. In preparation
for the move, Kirk showed Kath-
erine around, pointing out the
beauties of the place, the grounds,
flower beds, rose gardens, swim-
ming pool, terraces, and the spa-
cious house with its Italian archi-
tecture, art and furnishings.

"Well," he said to his guest at
the end of the tour, "pretty great,
huh?" "Lovely," Katherine said
quietly, "but you left out the most
important part of our tour. Where
is the linen supply? And is there
a place in the back yard to hang
diapers?"

—Wanda Hale

greeting to everyone was always "Hi'ya,
Gimpy!" and he would be sure to forget
himself and say it to her. She was right. He
did forget. But she was able to laugh it off,

much to his relief, too. She was able to do
more than that.

Her parents were divorced after they left

North Hollywood. Her mother stayed in
northern California with Suzan's younger
brother, and her father came to live with
her. Suzan needed help now and she adver-
tised for a maid, staying home one after-
noon from the studio to talk to applicants.
The bell rang and on her crutches Suzan
went to open the door. A young girl stood
in the hall. Seeing Suzan she involuntarily
cried out, "Oh, you're a cripple!" Then she
looked terribly embarrassed. "I'm sorry. I

didn't mean to say that."
Suzan felt the blow but she was de-

lighted to find herself smiling and answer-
ing easily. "Yes, a cripple, but just tem-
porarily, I hope," she replied. They talked
and the maid is with her to this day. She is

a fine person and a mainstiS^' at Suzan's
apartment.
Suzan achieved an air of self-sufficiency

Respite the fact that she had to depend on
her crutches—an air that stood her in good
stead when she began to feel that a tall,

brown-haired fellow around the studio was
taking more than a passing interest in her.
Richard Long had come to Universal as

an actor before Suzan but had left in 1950

Pretty housewife Mrs. Dolores Dalzell uses detergents daily — but
doesn't take chances with her hands.

"I scrub 1600 sinks a year...

but I'm proud of my pretty hands I"

Only 10£ to $1.00

plus tax

JERGENS

LOTION

Dolores Dalzell's shining home is proof of the good
detergents can do. She uses them to scrub over a

thousand sinks a year. ( You scrub that many, too!

)

While detergents cut through grease, they can

rob her hands ( and yours ) of natural oils, and
leave them rough and red.

Dolores' solution? Right after detergents — after using

any harsh soap or cleanser, she puts on pure, white

Jergens Lotion.

It penetrates instantly ( instead of just "coating" the

skin), with two softening ingredients used by doctors.

You'd never guess how often Dolores uses detergents.

Her hands are as soft and pretty as the day she was
married! Use the world's most popular hand care —
keep your hands safe, tool

Use Jergens Lotion - avoid detergent hands
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Here is proof of the greatest scientific discovery

in toothpaste history—proof that Colgate Dental Cream

with Gardol* Colgate's exclusive, new, miracle ingredient,

gives lasting protection against tooth-decay enzymes!

ONLY NiW COLGATE DENTAL CREAM

HAS THE CLINICAL PROOF
that brings new hope to millions for

AgainstToothDecay!

Actual use by hundreds of people has proved the long-lasting protection of

New Colgate Dental Cream with Gardol! Tests supervised by leading dental

authorities—for a full year—proved this protection won't rinse off,

won't wear off! Proved just daily morning and night use guards against

.

decay-causing enzymes every minute of the day and night!

A JURY OF DISTINGUISHED DENTISTS HAS EXAMINED THE

EVIDENCE! Documented facts, recently published in an
authoritative dental journal, have convinced these dentists

that Colgate Dental Cream with Gardol is far more effective

against decay-causing enzymes than any other toothpaste.

And because Gardol is the only long-lasting anti-enzyme

ingredient with clinical proof, these dental authorities agree

that New Colgate's with Gardol gives the surest protection

against tooth decay ever offered by any toothpaste.

Sodium N-Louroyl Sarcosinate

Cleans Your Breath

While It

Cleans Your Teeth!

No Other Toothpaste Offers

Proof of Such Results!

LARGE 21i GIANT 47< ECONOMY 63*

Mr LIFETIME PROTECTION AGAINST TOOTH-DECAY ENZYMES

for two years in Korea and Japan with the
Army. While he was in Tokyo he saw a
picture called Yankee Buccaneer, made by
his old studio. Suzan was in the cast. He
made up his mind to meet her as soon as
he got back to Universal.
When he resumed his career, playing a

featured role in the Barbara Stanwyck -

Richard Carlson co-starrer, All 1 Desire, he
saw Suzan in the studio commissary, got an
introduction and talked to her for a min-
ute. The next time he saw her they talked
for ten minutes, the time after that for an
hour and the fourth time they lingered
at their table for three hours after lunch
was over. It was then that Dick found the
courage to ask Suzan what was wrong with
her leg.

Suzan remembers this as the first crucial
test of her acquired policy of honesty—to
others as well as to herself. She felt a
temptation to soften her answer, to lead up
to the truth by speaking about a treatment
which gave every promise of curing some-
thing that might have been serious. She
finally gave a one word answer: "Cancer."

It shocked Dick all right. He'll tell you
that. "But also," he recalls, "I felt an ad-
miration I had never felt before for any-
one I knew personally. I detected no self-
pity in Suzan's face nor heard a trace of it

in the tone of her voice. I said to myself
that when I saw her on the screen in Tokyo
I considered her beautiful, merely beauti-
ful, but now I had found dimensions to her
character and nature that made her, well
—inspiring!"

A fter a beginning like that neither of
them was going to stoop to kid each

other about anything, about themselves or
their romance. When Dick worked in a
scene and wanted honest criticism he knew
just where to go for it. And he knew that
was what Suzan wanted from him; her fling

with pretense was over.
Handicapped as Suzan was, she was far

from a restful influence on Dick's life. "She
has a dynamic nature," he reports. "She is

always on the go, impetuous, eager for
every moment of life." But Suzan's impetu-
osity had its limitations, Dick learned, when
he asked her to marry him last October.
Before she could answer that one, she told
him, she would have to do a lot of thinking.
She didn't have to tell him that her thoughts
would include the question of survival. Was
she going to be around for any length of
time? Up to now there had been medical
reports that bone calcification was proceed-
ing satisfactorily but there was no assur-
ance that cancer was gone. So Suzan kept
saying no.
Late last November Suzan's dog, a brown,

miniature French poodle named Cezanne,
brought on the hour of decision in Suzan's
life when he knocked over his drinking
bowl on the kitchen floor. Suzan entered
a few minutes later, slipped on the wet
tile and broke the twice-injured leg in
the very same place where the process of

bone building had been going on for such a
long time. She remembers being conscious
just long enough to think of this with a
great pang of regret. Luckily Dick was
present in the livingroom and heard her
fall. He picked her up, telephoned the doc-
tor and Suzan was in the hospital before an
hour had passed. There, after an examina-
tion made on the operation table, she got

the finest news she had heard in a year.
There was no trace of cancer. Surgery could
now be used to graft bone from her hip to

the leg and within a few months she could
be back on her feet. Cezanne had in effect

told his mistress, "If you're going to be
well, let's take the shortcut." There was
another shortcut. Dick, who had been pro-
posing on the average of every other
Thursday, suddenly woke up to the fact

that Suzan was saying yes.
"When?" he asked.



They went a little crazy and decided
Suzan would be spirited out of the hospital

somehow and flown to Las Vegas that very
weekend for the marriage. But good sense
prevailed. Instead, that weekend, just a
fortnight before Christmas, the bone-graft-
ing operation was performed. When Suzan
came out of the ether, the doctor told her
the surgery had been successful and there
was nothing more to worry about. She re-
membered a quotation from Dickens' Bleak
House—"A person is never known till a
person is proved," and understood for the
first time what it meant. She felt wonder-
fully strong and sure of herself, and cer-
tainly Dick had proved himself.
Then she and Dick made their plans, ac-

cording to which they will have been mar-
ried for weeks by now. She will be back
at the studio, ready and able to work in a
picture, and they plan an interesting fu-
ture, perhaps eventually combining their
careers on the stage. But whatever their
professional success, or their lack of pro-
fessional success, it- is not to interfere with
their personal lives.

Cuzan and Dick want children. They want^ a baby of their own as soon as they can
have one, and they plan to adopt one. They
want their real life to go on with no inter-
ference from their efforts to interpret life

on the screen or stage. They mean this even
though they kid each other about it, and
about the fact that with Suzan now able to
hobble about they are everlastingly on
the go.

"You see, like I said, Suzan is dynamic,"
commented Dick. "She doesn't want to miss
a thing."

"I've been marking time. Don't you un-
derstand?" countered Suzan. "I'm well
now."

"Yeah," said Dick, teasing her. "You had
your chance and you had to get your leg
well and pass it up."
"Chance for what?" asked Suzan, puzzled.
"To be a second Sarah Bernhardt, of

course. She did her best acting on
crutches!" said Dick—and then ducked. Su-
zan had pretended she was going to throw
Cezanne at him. Instead she threw herself
into his arms.

That's the way the script reads now . . .

in the life of a girl who lived with death for
months—to earn a chance to live with real
happiness. END

IT HAPPENED TO ME
The year was

1924 and I was
visiting Los An-
geles. Funny man
Ben Turpin was
the first movie star
I met. I chattered,
"It must be won-
derful to be able
to make millions
laugh as you do.
It seems so easy
for you."
To my amazement, I saw that his

comical eyes were full of tears and his

face had a pained expression. I thought
he was clowning until, with a little

catch in his voice, he said, "No, it isn't

easy. You see, I love my wife very
much, and she is dying a lingering
death. I have to keep working or hold
up production. Besides, we need the
money. But it's very difficult." Then,
two big tears rolled down his cheeks.
Since then, whenever an audience

howls with laughter at a fine come-
dian, I always wonder if some secret
sorrow may not be eating at his heart.

Maurine Hathaway
Omaha, Nebraska

Richard Hudnut reveals two secrets of

Truly beautiful hair

4

Try this famous 2-step hair beauty treatment today!

STEP 1 ...a gentle thorough

non-drying cleansing with
Richard Hudnut Enriched
Creme Shampoo. It's made
with real egg formula. And
egg is a natural beautifier

for hair. This rich, golden

lotion creme sudses quickly

even in hardest water. Com-
pletely rids hair of loose

dandruff scales and dust.

Gets it really clean!

STEP 2...a quick after-

shampoo rinse with Richard

Hudnut Creme Rinse takes

only a minute more, and
gives your hair a fragrant

beauty-finish! It leaves your

hair soft and curlable;

tangle-free, easy to set, easy

to keep in place. Do as

Richard Hudnut advises,

and you'll be proud of your

new hair beauty!

by RICHARD HUDNUT of Fifth Avenue 23



**y. that's even le^
w<^

e

/ots af,K0^

It washes or rinses, drains,

damp-dries, turns itself off . . . all automatically!

It's wonderful! Does a full-sized 8 lb. wash, with new Super-
Agitator cleaning action ! Floataway-Flushaway draining keeps

dirty wash -water from straining through clothes to re -soil them.
Completely portable. Rolls anywhere, stores anywhere. New Flex-

ible Metexaloy Wondertub is so durable, it's guaranteed, in

writing, for 5 full years ! Honestly, what other machine could possibly

give you so much for your money? *model-wdn

BENII

APPLIANCES

BENDIX HOME APPLIANCES, AVCO Manufacturing Corp., Cincinnati 25, Ohio

"GO. MAN, GO!" You don't have to be a basketball
fan to know about or enjoy The Harlem Globetrotters.
Like all champions, they're bigger than the game;
they use the game to express themselves. Many years
ago in Chicago there was a man named Abe Saper-
stein who could think about basketball the way other
men dream of music or painting. He was driven to
create a team that would be the best in the world,
that would function like a perfect machine. It would
be his work of art. The team had its beginning in
barns, dry swimming pools, hilly courts all over the
states with Saperstein looking for men who loved
basketball more than food and played that way. But
perfect teamwork wasn't enough for the big leagues
when prejudice, slick operators and phonies called
the plas's. What made the difference, what pitshed
The Globetrotters over the barrier was Saperstein's
frenetic energy, his stubborn defiance of all odds.
Dane Clark plays him with boundless charm. The
Globetrotters appear as themselves in this unique and
rewarding film. With Patricia Breslin, Sidney
Poitier

—

U.A.

BAD FOR EACH OTHER Real inspiring story

about a fine young man (Charlton Heston) from
Coalville, Pa., whose fingers keep itching for money.
He's a doctor, late of Korea, who returns to his

natal coal pit to be socked on the jaw by an old friend.

What'd I do? he says. Not you, says this old friend.

Your brother. Not only did he die in the mine explo-

sion, he was responsible for it. My brother? says
Charlton. Yes, says Mildred Dunnock, mother of

both, your brother. I'll make up for it, says Charlton,
falling into the silken arms of Lizabeth Scott. Liz is

such a vampire her father (Ray Collins) must trot

around warning boys away. She endears Heston to

the idle rich and pretty soon he has an all-leather

office. But in the back of his mind lurks an old sick-

ness. That mine. That rotten brother. And Heston's
nurse, big-eyed Dianne Foster, keeps looking at him
sadly. Go back to Coalville, her eyes say, that's where
you belong, boy. A mine explosion brings him back
and nevermore does this fine young man wander
from home.

—

Columbia

WAR ARROW Out in Texas the Kiowa Indians are

having a ball. They can't build tepees fast enough
to hold all those scalps. But do you think Colonel John
Mclntire is doing anything but holding his head?
He is not—which is why Major Jeff Chandler arrives.

Chandler's plan is to enlist the Seminoles' aid. How-
ever, the poor Seminoles had the fight knocked out

of them years ago and now roam about quite list-

lessly. Mclntire sneers at Chandler. Maureen O'Hara
doesn't. She lures him on to a proposal which,

strangely enough, engenders in her a feeling of

absolute hate. Chandler can't worry about that. He
has the entire state of Texas to save and several

dozen Seminoles to stir up and one Seminole (Suzan
Ball) to simmer down. Chandler manages fairly well.

With Charles Drake and Noah Beery, Jr., assisting,

he gives the Kiowans a run for their wampum.
Mclntire objects to his tactics until the bloody end,

though. As for that O'Hara lady, she has a dead
husband to worry about. That is, she hopes to heav-

en he's dead. Technicolor.— Universal-International



BORDER RIVER I always thought the right side won
the Civil War but now they show us a Confederate

(Joel McCrea) who's got more guts than Dick Tracy
and I'm thinking someone's putting the wrong slant

on American history (even though most of my best

friends are southerners). Anyway, McCrea divests a

Union mint of two million dollars and swims all the

way to Zona Libre which is on the other side of the

Rio Grande. Smirking Pedro Armendariz rules this

little province (but his days are numbered) with his

captain, smiling Alfonso Bedoya. And Yvonne De
Carlo runs a little cafe to which repairs every rene-

gade of almost every country. Like Baron Kurt
von Hollden (Ivan Triesault) whose days are also

numbered. McCrea wants to buy arms from Armen-
dariz. Armendariz wants McCrea to believe he'll sell

when actually he, Pedro, is waiting to lay his hands
on the two million and sink McCrea in the Grande.
Therefore there is much secrecy, much moving among
the brush at night, much suspicion and intrigue

afloat in the Early Cosmopolitan air. Well, McCrea
gets his supplies—and Yvonne DeCarlo. But his-

tory maintains it didn't do much good. Technicolor.
— U.-I.

RECOMMENDED FILMS NOW PLAYING
KNIGHTS OF THE ROUND TABLE (MGM) : Mel Fer-

rer as King Arthur, ruling the heroic Knights; Ava
Gardner as Queen Guinevere ruling the romantic
heart of Sir Launcelot (Robert Taylor). Also decora-

tive in costume, CinemaScope and Technicolor are

Ann Crawford and Maureen Swanson.

HONDO ( Warners) : Another big western,, this one
stars John Wayne, Geraldine Page, Ward Bond and
lots of Indians. Wayne defeats them all with the help

of a small boy. Warner-Color.

THE MAN BETWEEN (U.A.): James Mason and
Hildegarde Neff meet and fall in love in postwar
Berlin. Like most pictures turned out by Carol Reed,
this one has excitement, suspense and a little more

—

fine acting and a poignant, tender story.

THE EDDIE CANTOR STORY (Warners) : Sure to be
one of the year's big hits. The story of Eddie's rise

to fame stars Keefe Brasselle and Marilyn Erskine
as the understanding Ida plus Cantor's own singing
on the sound track. Exceptionally fine performance
by Aline MacMahon as Grandma Esther. Technicolor
too.

THE WILD ONE (Col.): Newcomer Mary Murphy
falls for Marlon Brando, but he and his crowd of

restless, motorcycle-happy friends bring brawling
and hysteria to her small town.

HOW TO MARRY A MILLIONAIRE (20th-Fox) : An-
other lavish CinemaScope production, this one stars

Marilyn Monroe, Betty Grable, Lauren Bacall in a
raucous story of three models who rent a penthouse
as headquarters for their man-trapping expeditions
into New York's night life. David Wayne, William
Powell, Cameron Mitchell get trapped. Technicolor.

MURDER ON MONDAY (London Films): Ralph
Richardson, Margaret Leighton in a tight, well-plotted
English murder mystery, about a bank clerk who
may be an amnesia victim—or a murderer.

KISS ME KATE (MGM): A glorious, riotous dish
that has just about everything—Cole Porter tunes,
Kathryn Grayson and Howard Keel to sing them,
Ann Miller to dance to them and top comedy per-
formances by everyone in the cast. Technicolor.

CALAMITY JANE (Warners) : Doris Day and How-
ard Keel at their top singing, loving and comic form,
straightening out all sorts of improbable and hilarious
mishaps involving the charming Miss Allyn McLerie.
Technicolor.

THE ROBE (20th-Fox): This widely-heralded epic
of early Christian days tells in sensational new
CinemaScope (realism without goggles) the story of
Lloyd C. Douglas' best-selling novel. Heading the
huge cast are Richard Burton, Jean Simmons, Victor
Mature. Technicolor.

fa

As Laura read Jim's old love letters, she
had no idea what had broken their

engagement. She spent many a lonely
evening before she discovered that
sometimes there's a breath of difference

between "ex" and "exquisite". Once
she corrected her trouble, she gradually
won Jim back. And exquisite she was
as he carried her across the threshold

. . . exquisite in every detail.

Listerine Antiseptic stops halitosis

(bad breath) instantly . . . and not just

for minutes but usually for hours on
end.

No Tooth Paste Kills Odor

Germs Like This . . . Instantly

Research shows that your breath stays

sweeter longer depending upon the degree

to which you reduce germs in the mouth.

Listerine Antiseptic does for you
what no tooth paste can possibly do.

Listerine instantly kills bacteria—by
millions— stops bad breath instantly.

Listerine Clinically Proved

Four Times Better Than Tooth Paste

No tooth paste, ofcourse, is antiseptic.

But Listerine kills bacteria by millions,

gives you lasting antiseptic protection

against bad breath.

Is it any wonder Listerine Antiseptic

in recent clinical tests averaged at least

four times more effective in stopping
bad breath odors than the chlorophyll

products or tooth pastes it was tested

against? With proof like this, it's

easy to see why Listerine

"belongs" in your home.
Every morning . . . every

night . . . before every date,

gargle Listerine . . . the
most widely used antiseptic

in the world.

Product of The Lambert Company

LISTERINE STOPS BAD BREATH
4 times better than any tooth paste 25



Kilgallen is not for

beguiling . . . What

makes Linkletter blush?

. . . Tallulah is

svelter than ever.

Did you notice Tallulah's brand new figure

when she played Hedda Gabler a couple of

months ago? If you missed it, watch for it the

next time La Bankhead appears on TV. She

may do a weekly panel show a la Groucho, so

you'll have plenty of chances to catch her.

She's proud of her svelte new look, which she

achieved by dieting and by surgery . . . All the

talk about the Gary Moores breaking up was
misinterpreted. As usual, everybody figured

the husband was the one who wanted the end
of the marriage. 'Twas on the contrary. But

it's all straightened out, and the Moores—who
have been married for years—will stay that

way . . . Have you noticed how Burr Tillstrom,

the creator and the voice of all the Kukla-

politans, always appears at the end of Kukla.

Fran, and Ollie with one of his puppets? Next
time notice how careful Burr is to make sure

the puppet is still behind the stage while he

stands to one side. He refuses to be photo-

graphed holding or maneuvering any of his

creations because he's afraid it will spoil the

illusion that they are real. This insistence may
be one reason why people talk about Kukla
and Ollie and Dolores and all the gang as if

they were friends instead of. puppets. Both

Burr and Fran Allison talk about all the

Kuklapolitans as if they were real people, and
they want all the viewers to have that attitude,

too. Kukla, by the way, has a bright yellow

face and a red nose. And Ollie's hair is a

chic shade of auburn. You'll all see for your-

selves when you get a look at color television.

It's not as perfect as Technicolor yet, but it adds

a lot to shows . . . Many people are relieved

that Mike Wallace is appearing without his

wife, Buff Cobb. Buff is a cute little blonde

whose looks complement Mike's tall, dark

handsomeness. But when they were together

on tv, she outtalked him and upstaged him.

Now he's getting a chance to work by himself,

and he's making a real hit . . . Dave Gar-
roway is seen around New ' York with more
good looking' women than any other unmarried

man in town. But he isn't hunting for a second

Mrs. G. . . . When Joan Crawford works in

television, she takes more pains with every

little detail than any other actress. She watches

all the camera angles and all the costumes and

all the staging. If more stars had this con-

scientiousness about their tv work (instead of

looking down on it as an easy- way to make a

26 fast buck)
,
they'd be bigger tv hits—and get

more jobs on the small screen . . . Carleton
Carpenter, who left MGM before his contract

was up to appear on Broadway, has a couple

of routines reminiscent of his old ones with

Debbie Reynolds. But he certainly could use

Debbie to add that wonderful pep . . . The
reason Dorothy Kilgallen seems to ruffle so

many viewers is the same reason she was
hired—to get the right answers. She's a smart

girl—very quick and very shrewd—and she's

on the panel of What's My Line to guess the

occupations. The others members are around

for charm and humor. So don't hate Dorothy.

She isn't getting paid to beguile you. That's

Arlene Francis' job . . . Marlin Perkins really

loves those snakes he fondles on Zoo Parade.

and Jim Hurlbut really loathes them. Jim can't

get used to working with the crawling things,

but Marlin has been batty about snakes ever

since he was a kid. The happiest time of the

year for him now is when he can go out in the

field and hunt for rare specimens . . . Alistair

Cooke is one of the most debonair men around

town. He's much more casual on tv, however,

than he is in person. Off screen, he plays his

cards pretty close to his chest. He's more
consciously charming than anything else. You
get the feeling, when he makes a bon mot, that

he's made it before and liked it—so well he

memorized it . . . Mrs. Milton Berle is an old

and dear friend of Henry Morgan. They used

to be seen together all the time—for years.

And there probably aren't two comics less

alike than Henry and Miltie. Ruth has always

been able to be all things to all men. With one,

she'd seem shy, with another, smart. Maybe
that's how she finally got Milton . . . Don't let

anyone try to tell you Maria Riva is as gor-

geous as her mother, Marlene Dietrich. She
never has been, and she isn't now. Marlene's

unique, and not even her own daughter can

match her. Maria, who is the mother of two

young children, is a clothes horse just like her

old lady—but no one has the class grandma
has. Maria's marriage, by the way, is not as

steady as it used to be . . . The rumors about

Red Buttons are growing and growing, A
year ago you couldn't have found a more
humble lad. Now a week doesn't go by without

another tale of how he's changed . . . Have you
ever wondered why Ethel Merman never looks

as good on TV as she does in the movies?

There's one reason, of course, that holds true

for everyone: movie lights are kinder to the

older stars than tv's. But Merman also doesn't

seem to care about how she looks. When a

wardrobe woman gives her a dress to wear, she

puts it on and wears it. She never even looks

in the mirror to see if it's flattering. As a

result, it isn't . . . Another girl who could look

better if she tried—and easily—is Nina Foch.

Nina seems to go'out of her way to look bad.

She wears hardly any lipstick—and no other

make-up at all. If she just wants to look "inter-

esting," she succeeds . . . You'd never guess it

to hear him talk, but John Henry Faulk has

a Master's degree and used to teach English

in college! His heavy Texas accent (which is

heavier than any Texan's in Texas) is an acqui-

sition—on purpose. Although he was born in

the Lone Star State, he never drawled that much
until he was teaching in the University of

Texas. Then he found out that the easiest way
to hold his students' attention was to be corny

and lay on the drawl with a trowel. He even

keeps it up in his private life. Every now and
then he slips back and talks like the rest of us;

but then he suddenly remembers and starts

layin' it on ag'in . . . Mark Stevens was re-

cruited from Hollywood to become Martin

Kane, Private Eye for one main reason—to add
"class" to the program. The producers decided

they wanted "high class" murders—whatever

that means—and so they needed someone like

Mark to give the show a glamorous touch. He
has succeeded, too: the rating's higher than

ever . . . Did you know that Sheldon Leonard,
whom you've seen in a thousand movies, is now
directing the Danny Thomas show? Leonard
has given up acting for work on the other side of

the camera. This big switch has long been stand-

ard with established movie actors—it could be-

come a TV fad, too. ..Nobody has ever seen John
Cameron Swayze looking messy, disheveled,

or even casual. He is always as neat as that

proverbial pin. And he's so fond of ties that

he sends them as presents to women! . . . Art
Linkletter pretends to be embarrassed every

time anyone says anything risque on one of his

shows, but there never was a man less embar-

rassed—nor more frank-talking. The best act-

ing he does is when he ignores a faux pas from

a contestant. There are one million gay retorts

on the tip of his tongue. But Art knows which
side of his bread is buttered, and he keeps

up the wholesome routine. He can even man-

age to look as though he's blushing on black

and white tv. And that's a neat trick, too!



Here's the wildest chase,
the craziest race, the

funniest pace that ever
rocked you with laughter!

mm PAT RICHARD

Robert Strauss • Gerald Mohr • Sheldon Leonard • Romo Vincent

Directed by George Marshall • Screenplay by Hal Kanter

Adaptation by James Allardice and Hal Kanter • A Paramount Picture

'WILL NOT BE SHOWN IN ANY THEATRE IN THE UNITED STATES
UNTIl AFTER COMPLETION OF THE SPECIAL 3-D SHOWINGS



For $15,000 a week, Shelley sang and made eyes at capacity
crowds, lost friends, influenced managers to threaten murder.

Shell demanded (and got) attention. Annoyed at comedian's
act, she demanded (but didn't get) changes in it.

Practice shots at dice tables are strictly against the rules

—but Shelley, who makes her own laws, took one anyway.

'4H

Slot machines refused to shell out for Shell—but more easily

intimidated cashier came across with the money she used.

SHELLFIRE

On stage, Shelley was Las Vegas'

biggest hit. Off stage, everybody

wanted to hit Shelley!

"I won't stay another minute in this hotel!" Shelley Winters

stormed at the fabulous Flamingo in Las Vegas.

'"That's all right with us. We'll send up a man for your bags."

No hotel management sends a movie star packing. It isn't done.

But this time the man meant what he said and amazingly, Miss

Winters calmed down. Shelley had had a great deal to say about

the comic who appeared on the show with her. She didn't like the

way he kidded her act, nor the way the orchestra played, just for

a start. According to the management, by the time she had finished

ranting, they weren't too sure who was running the hotel.

About this time a Modern Screen reporter-photographer ar-

rived in Las Vegas to find out what the fuss was all about. There

was no fuss at all, after Shelley kept him waiting a couple of

days for his pictures. Then she showed up with her little daugh-

ter, Gina. They were all smiles, and not once did Gina show any

evidence of the tornado temperament of her mother. After Gina

had smiled for enough pictures, she was put to bed. Then Shelley

set sail to investigate the wonders of Las Vegas gambling.

First stop: the dice table. Shelley barged in, picked up the

dice and announced, "This is a practice shot."

The croupier turned grey. "Look, lady. There are no practice

shots at any table anywhere in Las Vegas. Nothing is for free.'

"This is a practice shot," Shelley announced, ignoring him

and tossed the dice. The cubes came up seven and everybod)

winced. The customers egged her on, but Shelley would play n<

more. "The hotel is paying me a lot of money now; if I too!

any more away from them, they might start charging me fo

ice water."

Grabbing the photographer by one arm, she dragged him t

the nearest quarter slot machine. She didn't have a purse and th

photographer didn't have a quarter. She walked up to the cashie

and said, "Gimmie some money!" The cashier nearly swallowe

her gum. She looked at a house man standing nearby. "I said.

Shelley repeated, "gimmie some money." The house man shrugge

and the cashier shelled out two quarters. Shelley planted ther

in the slot machine. There was the usual grinding of the wheel c

but no payoff.

"See?" Shelley exclaimed. "This is no way to get rich!" Wit
that she disappeared to rest for her evening show in whici

louder and longer than any performer in months, she sang an

swayed to rocking applause. Evidently, although she was a thor

in the side of the show managers, she did please the customer

and she was well worth the $15,000 a week they paid her.

One boss said: "Next time I hear that doll is headed this wr
I'm heading for Paris—fast." He'd better not; Shelley may ta!<

her show to Paris. With all her startling behavior, she is belove

by the press, because she makes news a mile a minute. That'

the press. As for her press agent, he's suing her. He claims sh

hasn't paid all the money she owes him, and he hints privatel

that she has exploded once too often.

Shelley retorts, "I'm the easiest girl in the world to get alon;

with. What's wrong with everybody?"



it's a
secret . .

.

(but soon it will be on everybody's lips)

Max Factor discovers a way to put '

'stay-on lustre" into a lipstick

Now at last the secret's out ! After years of research, Max pj|

Factor has developed an amazing new non-smear type lipstick

with "stay-on lustre" that won't blot away, won't fade away,

won't wear away. You smooth on this lanolin-rich, creamy,

non-diwing lipstick. Hours later . . . after dinner, after coffee,

after that last kiss ... its satiny "stay-on lustre" will still be on . *a. «•

your lips! In 9 glowing fashion shades. Only $1.10 plus tax. you can't blot away the lustre

max Factor S Color-fast lipstick



T H E R E'S

NOW IN

HER

PETAL-SOFT

SKIN GOES

STRAIGHT TO

HIS HEART!

Pamper your beauty with new Camay!

Wonderful for complexion and bath!

Here's wonderful news about complexion

care! Now Camay contains fine cold

cream. It's yours at no extra cost, and

Camay alone among leading beauty soaps

brings you this luxury ingredient.

More delightful than ever before!

Whether your skin is dry or oily, new
Camay leaves it feeling exquisitely

cleansed, wonderfully fresh. And Camay
with cold cream brings new luxury to

your Beauty Bath, too!

You still get everything that's always

made Camay a treasure . . . the softer

complexion that's yours when you change

to regular care and Camay, that velvety

Camay lather, famous Camay mildness,

and delicate fragrance yours only in

Camay. There's no finer beauty soap in

all the world!

NOW MORE THAN v E R THE SOAP OF BEAUTIFUL WOMEN



modern screen / march 1954

At last one of

Hollywood's most popular

reporters (and man-about-

beautiful-women) bares

his soul. For the first time,

Sidney Skolsky tells all

about his love-life—and the

private lives of his loves

—

including some of

Hollywood's hottest stars!

"the lowdown

Mr. Charles D. Saxon

Editor,

Modern Screen

261 Fifth Avenue

New York 16, N. Y.

Dear Chuck:

Once upon a time in a Marx Brothers

picture, Chico, having a lot of trouble with

Harpo, said to him: "I'd like to buy

back my introduction to you."

I'm tempted to say the same thing to you.

Chuck, because when you asked me to write

an article exposing the Hollywood female, I

thought you must be kidding. Who am I

to be exposing these lovely creatures? Besides,

anyone who tells you he knows all about women
is either a fool or a phony, or both. The only

thing I know about women is that (Cont'd)

TURN PAGE FOR COLOR PORTRAITS OF FIVE OF SIDNEY'S BEST GALS



I don't—and it • took me many years

to learn this.

So I'm wising you up fast and cheap.

Chuck. I'm a real friend and I don't

like to see you buying an article from

me about Hollywood women just be-

cause I know Marilyn Monroe so well.

After all, Marilyn isn't the only girl

in town.

During my years of covering Holly-

wood I guess I've come to know Lana

Turner, Ava Gardner and Joan Craw-

ford, as well as a lot of others among

them, maybe better than some of their

husbands. It's part of my job and I

learned a long time ago that life is

much sweeter if you like what you're

doing.

One of the beauties of my job is

that I'm not always aware that I'm

working. Take Lana Turner, for in-

stance. When I first knew Lana, she

had only one sweater to her frame, and

if I had told my readers what I

knew about her they wouldn't have

known who I was talking about. It

takes every glamour girl a little while

to become Somebody. For instance,

Chuck, when Lana was in the first

flush of her popularity a famous Euro-

pean visited (Continued on page 81)

ABOVE: When Ava kissed Sidney, he thought a
truck had hit him. Few love harder than Ava; only
real heartbreak makes her admit romantic failure.

•LEFT: One of Marilyn's closest friends, Sidney
pinch-hits for DiMaggio when the ball player is

out of town, finds The Monroe bright and honest.

lt t

:



the lowdown
[

&tfiJ>4J continued

Actresses are not like the girl-next-door.

Stars are dolls with a malady—more than

any other women, they want to be loved!

Terry Moore posed for Sidney in the white ermine bathing suit

later banned from Korea. The reason: confused authorities

thought Terry was doing a strip! So she finished tour in slacks.

ABOVE: Elaine Stewart will probably be a blow to many a

masculine ego, Sidney predicts; like other glamour stars, she

may be more flattered by her own pictures than by her men.

RIGHT: Debbie Reynolds' real nature was a surprise to Sidney;

he knew that she led a Girl Scout troop, but didn't dream
that, she also ted her crowd of Hollywood sophisticates.





While her towering, lusty, free-talking husband was hard

at work with Elizabeth Taylor making Beau Brummel in

London, Jean Simmons was out on the town. With Frank

Sinatra and her agent, the dashing Bert Allenberg, the

bewitching, brown-eyed little actress dropped in at the Coco-

nut Grove to hear Lena Home.
Jean Simmons loves nightclubs and Stewart Granger hates

them. So while he was in England. Jean was indulging herself

—and enjoying herself.

The very next day Hollywood was trying mightily to blow

the Sinatra-Simmons item into an incipient romance. Ava had

called it quits with Frankie and flown to Rome, and Granger

was in England. Otherwise, Sinatra and Simmons do not seem

to have much in common.

Hollywood seers have always insisted that the Stewart

Grangers' marriage simply cannot last.

Is it because Granger is seventeen years older than his wife?

Is it because he does the cooking and all the planning?

Is it because he is over-protective and masterminds his

wife's career?

Is it because two careers in one family rarely mix?

Is it because he is an intellectual and Jean is a talented

child?

Is it because eventually Jean {Continued on page 85)





to give up his career, a lot of

people want to know why.

His studio, for example,

his public . . . and his wife.

BY THELMA MCGILL

No matter what people say about Dale Robertson—that he takes himself too seriously, that he won't

cooperate with his studio's publicity department or that he is a horse-crazy, frustrated cowboy, the fact

remains that he always tries to tell the truth about himself. When this drawling young giant tells you'

something, he means what he says.

When he says, as he did a few weeks ago, "I'm gonna quit acting ,in another two years," he means it.

He isn't reaching for a headline or a mention in a gossip column.

Robertson has always insisted that, "I came to Hollywood with one goal in mind. Wanted to get me
enough money to buy a horse ranch.

"The way I figured it back then, the way I still figure, is that anyone can become an actor. I reckon

you can walk out on Hollywood Boulevard right now and make good actors out of the first ten folks

you run into. I'm not saying they'll develop into stars. Nothing like that. It's the public who makes the

stars, not Hollywood. But anyone can act. When I learned that, I decided to do something about it."

So he went out and raised all the money he could and bought interest in a manufacturing concern

called Everlast Laboratories. Now he's president of the corporation.

His business manager, Morgan Maree, who used to limit his spending money to $20 a week, tried

to persuade Dale not to buy into this business. "Why don't you invest in an (Continued on page 73)
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TOP: Even in supposedly happy days

before marriage, Susan had Jess sign a

waiver renouncing his right to com-
munity property he now claims. BOTTOM:

Susan has granted Jess weekend
visits with his sons; her lawyers now

claim he has been seeing them illegally.

ill

From the first, Susan

felt her marriage

was a mistake.

Now she's paying

in public heartbreak

for ten years of

hidden bitterness.

BY IMOGENE COLLINS

slugging

All married couples fight. Some verbally, some physically,

some in subtler ways.

In the last ten years Susan Hayward and Jess Barker have tried

them all, apparently. Some of these fights have resulted in

temporary separations followed by loving reconciliations.

A few months ago, just after Susan had finished Demetrius And

The Gladiators at $5,000 a week, she and Jess were sitting in the

livingroom of their Longridge Road home.

The atmosphere was frigid. Whatever love they had once had for

each other had now turned into a battle of the sexes. The only

Dond which held their marriage together was the twins, Timothy

and Gregory, who will be nine years old this month.

Susan Hayward, as Hollywood knows, is an iron-willed, tenacious

young woman of thirty-six, who has long been suggesting that

her husband give up his not-too-successful acting career.

For years she has been advising Jess to "get into something else."

Jess has demurred.

"After all," one of his friends explains, "How could he

possibly take a job in a filling station? People would drive up and say,

'See that guy over there? He's Susan Hayward's husband.'
"

On this particular night, Susan again brought up the

unpleasant subject of Jess and a new job. According to intimates,

she salted her conversation with one or two aspersions

on her husband's manhood.

Provoked, Jess slapped the beautiful redhead. She bit his hand.

He cuffed her again. "He has slapped me many times." Susan

said later, "but this time I could tell it was going to

be worse, his face was so distorted with rage
—

"

Susan began to scream. Jess, according to her version,

came after her again. She tried to get (Continued on page 78)





Despite co-workers' reports that Frank's career has hit new oeaks and his disposition is remarkably cheerful, he suffers "nervous exhaustion.

Ever since last November when he

was admitted to Mt. Sinai Hospital in

New York, because of "nervous ex-

haustion," Frank Sinatra has been the

target of suicide rumors.

It was whispered of Frank then that

when he learned of Ava's determination

to divorce him he grew depressed and

in a subsequent fit of despondency tried

to slash his left wrist.

Sinatra's physician said there was no

truth to this report and that his patient

had been suffering from fatigue.

Although Sinatra is not indefatigable,

he is close to it. Thin, wiry, with an al-

most inexhaustible supply of energy,

Frank has burned the candle at both

ends for years with practically no sign

of physical deterioration.

The one exception has been his hair.

Despite consistent and expensive treat-

ments it is thinning and he will prob-

ably be as bald as his father is.

When Frank checked out of Mt.

Sinai Hospital on November 19, one of

his acquaintances said, "With him sui-

cide is always a possibility. He is a

volatile person. He is either way up on

top or way down on the bottom. No
medium level for him.

"But I don't believe he would ever

commit suicide because of a woman.

He has known too many and he is too

much in love with himself to love any-

one so desperately that her withdrawal

would make his life meaningless.

"A year or so ago, he was really low,

and maybe he contemplated it then. As

an entertainer he seemed to be all

washed up. He made Meet Danny Wil-

son at Universal for practically no

money, maybe $10,000 and a percentage,

and it laid a bomb. His recordings -were

selling almost zero. His attempt to

buck Milton Berle on tv was hopeless

and the network dropped him. He had

left Nancy and the three kids for Ava.

Then he fought with Ava all the time.

He was in hock to the Government for

back taxes. Besides a few gambling

characters, most of his friends and

employees had pulled out.

"If Frank had put a gun to his head

then I could have understood it. But

now? I don't think so. Maybe he

scratched himself or took an extra pill

in order to {Continued on page 66)
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His friends say

lost love could not make

life meaningless for

Frankie. But this is not

the first time Sinatra

has touched tragedy.

BY WILLIAM BARBOUR

Frank laughs with Eddie Cantor, Eddie Fisher, but scar on wrist hints at suicide attempt.

FRANK'S ONE
SECURITY IS HIS LOVE
FOR HIS CHILDREN.

Despite the fact that much

justifiable criticism has been

launched against Frank Sinatra

and his personal life, his

singing, and his negative attitude

toward friends and press, he has

always been an exemplary fathe

When Frank divorced Nancy I

Sinatra in 1951 to marry Ava,
I

he never once quibbled about

the resulting financial settlement!

He agreed that his family

was entitled to a minimum of

$50,000 a year and a percentage c

his earnings. Since his divorce

from Nancy, the crooner has alwa>'

provided well for his three

children and their mother.

Last Christmas he took his

children holiday shopping in

Hollywood and spent more time i

with them than he had

the entire previous year when he

was traveling in Europe

and Africa with Ava.

All three children resemble

their father physically. In

background and bringing up,

however, they are very

different from Frankie. For this

he is profoundly grateful.

"I had a helluva youth," he

has sometimes remarked,

realizing that in many ways his

boyhood was responsible for

his being the restless, intense,

driven, unpredictable firebrand

he is today—though it also

contributed towards making him

a charming, popular and

hard-working public idol.

For Sinatra's children, perhaps

life is better in Hollywood

than it might have been for

them in Hoboken.



When little sister becomes big competition, hair-pulling usually results.

But Debra isn't scalping me—she says her throne is big enough for two.

THE QUE
AND I

The only time people recognize me on the street (that's me on the left,

you know!) they think I'm Debbie. In fact, I got my first break in movies
when Debbie suggested me for a part originally scheduled for her.

If my sister, whose name is Debra

Paget, ever plays the part of a twin in a

movie the role won't be too unfamiliar

to her. Once she was a near-twin. I, born

eighteen months after her, was the

other. That was the closest our mother

ever came to getting the twins she had

always wanted. She made the best of it.

She dressed us alike and as soon as my
size caught up a bit with Debbie's we
actually began to get the kind of

stares twins get. There was

a resemblance, of course. The report

on my first movie test (the first of nearly

a dozen!) was unfavorable because I looked

too much like Debbie to be accepted

as a personality in my own right.

I can still remember that Debbie and

and I liked being twins. There was a special

allure to it because we had our big secret

(that we weren't twins really) and

any time we wanted to be individuals

again we could. That time came

permanently for Debbie when she was

nine years old. She fell in love with

a pink and white dress which could not

be duplicated for me and that was the

end of our "twin" period.

Almost everyone asks me, sooner or later,

what Debbie is like to live with. I guess

what they have in mind is the question

one girl put to me bluntly. "Is she like

a queen or something?" she wanted to know.

Well, if by "queen" she meant

someone who floats around in an aura

of unapproachable regality, the answer is

no. It's nothing like that. In fact, the

queen is no queen. She is more accurately

described as one of four sisters or as

a girl who is interested in two things

—

her family and her (Continued on page 67)





RETURN FROM NOWHERE

Contrary to the prediction made by Hollywood

almost ten years ago, Guy Madison does not live

in oblivion. In those days people said his popu-

larity was a freak in show business, that his

appeal was based only on the fact that he was

young and handsome. They said that since

he couldn't portray emotion much more effec-

tively than a wooden Indian, his burst of fame

would shortly dwindle away.

The prophecy came close. Guy's wave of pub-

licity subsided, he dropped out 6f sight, and for

a long time hardly anyone knew what had hap-

pened to him. Then last summer Warner Brothers

gave him a contract which pays him $100,000 per

picture and guarantees him at least five pictures

at this remarkable salary. The brass hats who run

movie studios have been known to make costly

mistakes, but the promise of a half million dollars

for the services of one young man implies confi-

dence backed by solid reason.

The reason is Guy himself. He is different from

the boy of eight years ago, but he hasn't lost

his appeal. Gone is the roundness, the stolid mus-

cularity of the curly-headed youth who attracted

thousands of bobby soxers during the last years

of the war. Guy is thinner, harder, a powerful

man of thirty-one. His face is lean and his body

has matured into a lithe suppleness. On the sur-

face his personality has changed very little. He is

even more taciturn, limiting his conversation to

terse "yups" and "nopes." Outwardly, he is

developing into a young edition of Gary Cooper,

with the same quiet appeal of a man who is

happiest out of doors.

Naturally, there is more to Guy than meets the

eye. In these last years he has learned that life is

a difficult and exacting school. There is an old

wheeze in the theatre that a man must have

suffered in order to be an actor. Guy is living

proof. He not only has the Warner contract in

his pocket, but also the Wild Bill Hickok show,

on radio three times a week and on television

every Sunday. The long climb back to the , top

has been difficult for him, yet it is perhaps be-

cause of it that Guy has found his niche in acting.

At the beginning, it wasn't easy for him. His

picture on the cover of a Navy magazine at-

tracted the attention of an agent who eventually

interested David Selznick in the young sailor.

Guy was given a role in Since You Went Away,

appearing in his Navy uniform for three minutes

on the screen. The three minutes were enough

to bring tons of mail to the studio, inquiring

about the "handsome (Continued on page 75)

Guy shares his love of outdoor living with Rory and 3-D hit Charge At Feather River re-established Guy
Lita Calhoun, his friends for years. For some time, .as a top ranking star and solid actor, brought him a

his Wild Bill outfit constituted his entire wardrobe. good role in director Dav?d Butler's The Command.
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It takes guts to fall

from phony stardom and

climb back to the top

again. Guy Madison

made it the hardest

way—but this time,

it's for real!

BY ROBERT MOORE

Now separated, Guy and wife Gail Russell

look back on early days of marriage with

tenderness. Guy hopes for eventual reunion.
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Forty feet long and built of polished aluminum, the New Moon, as Lucy
and Desi call their trailer (right) handles like a baby carriage. Living-

room (above) is tailored to Lucy's coloring, has two extra-big windows.

Drop-leaf table, matching chairs, seat six in livingroom. Partly hidden

by partition, Youngstown Kitchen (below) features Florence Stove with

window allowing. Lucy to watch her cooking without opening oven door.

LUCY AND DESI WORKED WITH IT IN AN

One afternoon after she had finished her umpteenth

/ Love Lucy television film, Lucille Ball, in her de-

lightfully addle-pated but highly efficient way, decided

to organize a weekend vacation trip to Palm Springs.

In the livingroom of her ranch house out in tne

San Fernando Valley, the tall carrot-head began to

check a list of essentials required for the desert

holiday. Bed linen, spice cabinet, stationery, canasta

decks, paints and easel, and scrapbooks.

As she checked off each item, Lucy added it to the

pile of paraphernalia in the front hall. As the pile

mounted, the hall receded until Desi, coming in from

the sunlit outdoors, tripped and fell across the fishing

gear.

"Lu-cee," he shouted ominously.

From the kitchen: "Yes, dear?"

"Wha's all thees stuff?" Desi demanded, his Cuban

accent growing hotter with the throbbing in his

ankle. "Is pick-up time for the Salvation Army

maybe?"

The preoccupied housewife, Mrs. Desiderio Arnaz

shook her head. "We don't have time for jokes," she

said. "Get up on your feet and load these things into

the car." (Continued on next page)



MGM MOVIE—AND LIKED IT SO MUCH THEY GOT A TRAILER OF THEIR OWN! BY MARVA PETERSON



living on wheels continued

In answer to New Moon queries, Desi Favorite parking spots, when Lucy and Yellow, white and grey kitchen has
requested combination tub and shower in Desi vacation, are near the golf course in more cupboard and drawer space than
their completely equipped bathroom. Palm Springs and by the dock in Newport. many Hollywood apartments.

In simulated agony—after all, he is an actor—Desi

slowly raised himself. He looked at the pile of equipment

Lucy had stacked for the trip. He looked twice because he

couldn't believe it the first time.

"I'm not going,
-

' he declared. "I'm not going to Palm

Springs, have people say, 'Look those crazy gypsies. Every-

thing they have they take with them!'" Pointing an

accusing finger at his wife, he continued, "Last time you

promised that if we take a trip, we travel light. You call

thees"—his arm swept the room

—

"light?"

"All I promised," Lucy said sweetly, "was that I would

bring the bare essentials. And if I'm going to enjoy my
vacation, these things are essential."

"But, honey, we can only stay three days."

"Three days or three months—I need my home right

along with me to be happy."

Desi muttered something dark and bitter and husbandly.

To Lucy, however, he said, "Why don't you put thees house

on wheels? Maybe then you be happy?"

Many months later when he and Lucy had signed to star

in The Long, Long Trailer at MGM, Desi recalled this par-

ticular conversation with his wife.

He was talking to director Vincente Minnelli. Vincente

said, "We're having a forty-foot mobile home driven here

from Alma, Michigan. What you've got to do for the pic-

ture, Desi, is to practice parking and driving the trailer

before the actual camera work begins."

Desi's eyes popped. "Did you say 'mobile home?' "

Minnelli nodded. "That's a fancy name for a trailer."

Desi smacked his hands with glee. "That's exactly what

we need," he said. "Lucy and I—whenever we take a trip,

she has to take everything. How much do thees mobile

homes cost, Vince? Where can we get one?"

Minnelli shrugged a shoulder. "I don't know much about

them," he said. "There's a fellow on the lot somewhere who

represents the New Moon people. Maybe you can talk

to him."

"You say his name is New Moon?" Desi asked.

"That's the name of the company that makes these

trailers."

Two hours later, Desi Arnaz walked out of MGM with

a smile as wide as the east gate. Via long distance telephone

he had arranged with Jim Redman, president of New
Moon, Inc., to have one of their (Continued on page 62)

THE AMAZINGLY COMPACT FLOOR PLAN OF THE EIGHT-FOOT WIDE NEW MOON MOBILE HOME:

Divided into four rooms, the trailer has extra sleeping space in

livingroom where full-scale daybed stands; wardrobes and closets

line one wall, are easily accessible from all sleeping quarters.
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On Metro lot Lucy and Desi use trailer

as office, guest lounge, private diningroom
when Lucy wants to cook.

The children's room has nursery-size beds instead of

the usual double-decker, allows Mr. and Mrs. Arnaz
to take the kids on otherwise impossible trips.

The cheerful master bedroom has windows on three

sides, ample space for either a double bed and
nightstand or the twin beds Lucy and Desi prefer.

Lucy's much-used theatrical make-up mirror and
dressing table were installed along one wall of the

bedroom by Doris Christensen, New Moon decorator.



The years of fear are over for John Derek.

The birth of his daughter has

ended the anguish that made him Hollywood's moodiest guy.

BY SUSAN TRENT

new baby-
new happiness

When Pati ended career to marry John, she was a Zanuck
European discovery, John an unknown. They quarre'

occasionally but believe trouble solidified their marriage.

Born with a split esophagus, 4-year-old Russell underwent major s >

gery when 14 hours old, still chokes dangerously sometimes. New
daughter Sean is completely healthy-, brought John new outlook on litf .

One of the advantages of having a

child by Caesarean section is that the

mother-to-be can call her own shots. She

can make an appointment for the birth

of her baby. This method of delivery is also

extremely convenient for such nervous hus-

bands as John Derek. His wife doesn't

wake him at three or four in the morning.

There is no sudden panic, no mad race to

the hospital trying to beat the stork. Every-

thing is placid, measured and arranged be-

fore time.

John Derek's wife, a beautiful, pixie

European named Pati, took care of all the

details. Last October she called on Dr.

Benbow Thompson, an obstetrician who
has delivered the babies of more screen

stars than any other Hollywood physician.

"I wonder, Dr. Thompson," Pati said,

"if I could have my baby at eight or nine

in the morning. Then John and I could

have a good night's sleep."

Born in Turkey of Greek and Russian

parents, Pati Derek has been in the United

States less than ten years. Her English

grammar is perfect but she still speaks with

a soft foreign accent.

"You can have your baby any time you

want," Dr. Thompson told her. "Have

John drive you in tomorrow and we'll do

it then."

Early the following morning—a little

after six—John loaded his wife into their

1952 Cadillac convertible and drove the

eighteen miles from their home in Encino I

to the Hollywood Presbyterian Hospital.



At eight a.m. on October 16, his second

child, a seven-pound, three-ounce girl, later

:hristened Sean Catherine Derek, came
Dawling into the world.

A few minutes later the twenty-seven-

'ear-old actor, one of Hollywood's most

tandsome men, was called to the delivery

oom. His daughter was held up for his

ispection. He was permitted to count her

oes and fingers, to see that she was born

1 perfect shape. As John Derek looked at

is red-faced, black-haired infant, he smiled

as all fathers smile, but in his heart he

prayed that this tiny girl would be saved

the near-tragic suffering of his first-born.

You must have read or heard at some

time that John Derek is immature, moody,

difficult and humorless; that he is as tense

and high-strung as an overtrained colt; that

he is quick to anger and easy to annoy.

For the most part these stories are true,

but John is not like that naturally. There

was a substantial reason behind his displays

of nervousness and irritability.

Four years ago his son Russell, a

good-looking child, was born with a split

esophagus.

The esophagus or gullet is the food tube

in the body which delivers the chewed-up

food, after swallowing, from the throat

to the stomach. About one-half an inch

in diameter, it extends from the pharynx

to the opening of the stomach and is located

behind the windpipe.

A few days before Russ was born the

nurses at the (Continued on page 64)
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miss Grable steps out

Just outside Barstow, California, a sleek

streamlined train called the Super Chief made its

brief stop after picking its way slowly through

the Los Angeles slums and suburbs. Here,

this de luxe train with a cargo of business tycoons

and show world celebrities takes on ice

and provisions for its swift dash across the

Mojave desert. Inside, insulated against

the withering heat, Betty Grable fell back

luxuriously on the. great sea-green

cushions and exclaimed, "Think of it! Nobody

to disturb us for th? next 'thirty-five hours. Harry,

what a blessing \ The

telephone won't ring an even once!"

No? On the heels of Betty's happy statement

came a loud prolonged beep! It was the

compartment door buzzer.

"That's something we'd better

have disconnected," Harry James suggested,

answering the summons.

"Telegram for Mrs. James,"

a grinning porter announced.

Into the outstretched hand, Harry

dropped his usual oversize tip

and closed the door. He dropped the Western

Union message on Betty's tummy.

"I don't even want to look," Betty

said, keeping her eyes closed.

"You'd better," Harry advised.

"It could be important."

"Nothing," Betty intoned, sleepily, "could

be more important than you."

"Than me. And the kids?" Harry asked.

Betty Grable sat bolt upright,

clutching the yellow envelope and tearing it open.

Wordlessly she scanned the message.

She snatched a (Continued on page 88)

Unlike some movie stars on tour, Betty and Harry took

their act seriously, rehearsed eight hours a day for four weeks

before opening in Chicago. Harry's famous drummer, Buddy
Rich, was on hand, too; despite slump in the band business, Harry kept

his top artists with him, found this policy paid off in their show.

LO! THE POOR BETTY! SHE LEFT HER STUDIO, LEFT HER CONTRACT. NOW SHE HAS NOTHING

LEFT BUT HARRY, HOME, HORSES AND HER HEPPED-UP CAREER! BY CARL SCHROEDER





A lot of girls

in Hollywood are

keeping tabs on

Tab. And as for him,

his motto is simply

"Love and learn!"

by TAB HUNTER

About women they say, "You can't live with them and you

can't live without them." That first part I wouldn't know about,

because the only woman I've ever lived with was my mother

and I get along pretty fine with' her. Once in a while she for-

gets herself and starts ladling out small warnings and reminders

to me. Things like "Drive carefully" and "Don't forget your

keys." When that happens I turn the tables.

"Say, Mom," I tell her, "you're getting too thin. Are you

eating enough?"

She flusters a little and then looks straight at me and says,

"Stop treating me like a child!"

"Okay, okay," I tell her, "and you let go of me."

It's my only kick against Mom, so it rolls off my back. For the

rest of it, my mother is a rare woman. Once she felt my brother

Walt and I had the necessary upbringing, she adopted a hands-

off policy and contented herself with cheering from the side-

lines and giving advice only when asked for it. So Mom has

been pretty easy to live with.

As for the tag part of the bromide, "you can't live without

em," I am inclined to agree. I suppose I would have lived, all

right, but if it weren't for the girls and women I've known

I wouldn't know half as much as I know now. Not that I know

a lot—if you talked to me about suspension bridges, for instance,

you'd find me silent—but I feel that the fair sex has done

more than its share of teaching me (Continued on page 90)

»irls like charming Gloria Gordon have given Tab, once
ly, the self-confidence he needs, taught him to look behind
jsual impressions for the full character of an individual.
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When Joan indulges

in three feuds in eight

months, even her best

friends say it's time to

stop telling people off and

start telling people why

!

BY JACK WADE

Crawford came close. She has more fans and more

friends than most of Hollywood's headhners, but she has

enemies. Her fans are legion, spreading to every cranny of

the world, of all nationalities and ages. Closer to home,

she is treasured as a friend by many people, commendably

including perhaps more "nobodies" than "somebodies."

There are others who feel that Miss Crawford should be

put under wraps, and it is noteworthy that lately this small

band of dissenters has some new members. Crawford is a

smart woman in the ways of Hollywood, and it is surprising

that at this stage of her career she should suddenly begin

to create ill will.

Hollywood never was an easy town for • making and

keeping friends. Competition is wicked; jealousy and tem-

perament spill through the tinseled air; feuds are rampant.

For many years Miss Crawford did a remarkable job of

staying off the battleground, and except for a long-standing

miff with Claudette Colbert which was entirely personal,

Joan managed to keep peace.

Then in the spring of 1953, eight years after her latter

day movie life had been assured by the award of an Oscar,

Joan burst out of her shell of security and her role of

Hollywood's First Lady by blasting Marilyn Monroe. It

would be more exact to say that Miss Crawford blasted

about Marilyn for she had no idea that her searing criti-

cism of Miss Monroe's plunging gowns and ungirdled

curves would be repeated, much less printed.

It happened when an AP correspondent interviewed

Joan. They talked about a recent award dinner and

he asked as an afterthought if Miss Crawford did not

agree with him that Marilyn's dress had been vulgar, also

her behavior. This opinion was shared by many in Holly-

wood. Marilyn's own studio was trying to quiet the storm

of protest arising over the Monroe's projected voluptuous-

ness. Most people thought somebody ought to tell Marilyn,

for her own good, that things were going too far. Which is

precisely what Joan Crawford replied to the AP corre-

spondent. She said, among other things, "It was like a

burlesque show. The audience yelled and shouted and Jerry

Lewis got up on the table and (Continued on page 92)



GUY MITCHELL

A bronco-busier at 14, Guy surrounds himself At Hotel Flamingo Guy thrilled fans with Here seen with co-worlcers at the Fla-

with animals even at work. Now he has added voice that made famous "My Heart Cries For mingo, Guy is separated from wife

guitar-playing and acrobatics to his talents. You," "My Truly, Truly Fair," other hit discs. Jackie Loughery, former Miss U.S.A.

Guy's own saddle pony, Scotch Boy, was
brought from his parents' ranch so that he

could do some riding between scngs.

One morning last fall the middle-aged owner of a small

ranch in Tarzana, California, prepared for a trip.

From his stable he led a 'brown saddle pony into a

horse trailer which he hitched behind a maroon sedan. When
all was secure a woman came out of the house and joined him

in the front seat of the car. They drove out of the yard and

headed for the first mountain pass reading out of the valley

to the east. Mr. and Mrs. Albert Cernik were on their way

to Las Vegas, Nevada, to see their eldest son. The happy,

husky boy who had always wanted to be a cowboy had

somehow become the newest singing sensation of the enter-

tainment world.

He wasn't called Albert Cernik, Jr., any more. Now he was

known as Guy Mitchell. They knew that all over the country,

in big theatres, hotels and nightclubs, his singing was in de-

mand. He had even sung in England. They knew that he made

records which sold by the millions and they knew that he

made pictures in Hollywood. Mr. and Mrs. Cernik were still a

little dazed about all this and about the Tarzana ranch he had

bought them because he wanted his father to retire from work.

Sometimes they even found (Continued on page 71)
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IOW THE STARS FOUND FAITH

SOMETIMES WHEN TRAGEDY STRIKES, WE CANNOT SEE THE BLESSING BEHIND IT.

BUT IT IS FROM OUR MOST DESPADRING MOMENTS THAT TRUST AND LOVE CAN GROW.

whatever His purpose..
I don't think I have ever made

an entrance on the stage, or walked in

front of a motion picture camera

without the security of having prayed

for confidence and command
of myself—and having gotten it.

That habit was a great help to me
when I first came out to Hollywood

and ran into a curious problem.

It was all due to my efforts to avoid

being known as a "Five-line

Actress." A five-liner, if you haven't

run across the term before,

is a girl who can remember just

about five lines of dialogue

at a time—no more. After she has said

them, the filming of the scene must

be interrupted, and everybody

waits while she tries to commit to

memory another bare five lines.

I didn't want to be like that so I

went too far the other way!

I learned my scripts so well that

when the director ordered changes

in the lines, as he generally does at the

last moment, I couldn't change. I had

the original words ground into

my memory and those were the words

I spouted out when my cues came

!

It may seem silly but actually it was

serious. It made me feel as though I

were dense. The director would explain

to everyone in a scene how he was

To my daughter Pam, God
a triend of the famiiy ond praye
is as natural as a phone coil.



changing the dialogue; everyone except

me would quickly absorb the corrections

and remember them when it was time to

speak. Then, I, Cement Head, would talk

and we were back where we started.

It began to look as though I needed
. more than I had in talent, self-control

and, particularly, in elasticity of memory,
to make good in Hollywood. There was a

lot I could do to help myself, mostly tech-

nical things, tricks of acting, to give my-
self greater freedom from the script and
yet not violate it. But the biggest thing
I did, and that which gave me the greatest

help, was to pray like mad!
The feeling that there is greater-than-

mortal help to be had if one asks for it,

and particularly if one has lived so as to
deserve it, has been in me from earliest

memory. I don't think there is a man or
a woman in the world who doesn't, some-
where within, feel the same.
The first prayers I ever said were not

so much prayers as conversations with
God. I was hardly out of kindergarten and
I was suffering my first tragedy. My grand-
mother, who had frankly made a pet of

me to the disgust of various cousins, died
suddenly. I heard it from one of these
cousins when I came home after school.

"Now you won't be so smart!" she cried,

running to meet me. "Grandma's dead!"
I didn't fully know what dead meant. It

took me two days to find out, two days
locked in my room most of the time and
carrying on a running talk with God to

find out what had happened. At the
funeral they let me see Grandma. She
didn't look right and I was convinced she

}

wasn't happy because God hadn't taken
her to Him. Back I ran to my room to

plead with Him about it and it seemed to

me that Grandma looked happier and
more at peace after that.

T didn't know it, of course, but I was
about to have an opportunity to get

really chummy with God. This opportunity
fell on me in the form of the limb of a
tree which cracked off as I was walking
under it. My back was broken, my skull

i and a leg and an arm were fractured, the
: rest of my body crisscrossed with scratches
and bruises. When my mother came run-

|

ning to the hospital all she could see of me
that wasn't bandaged, plastered or tied

up in pulley arrangements was my right

eye. This must have looked none too
healthy because my mother fainted.

I lay there, eight years old and sort of

screened off from the living world for

weeks in my cotton, canvas and plaster of

paris cocoon. I kept asking God why He
was mad at me. It seemed • incompre-
hensible to me that He would cause half a
tree to fall on anyone He liked!

I can recall going over my past and
checking for sins I might have committed
of such a grievous nature that they re-
quired me to be all but shattered in the
course of penance. I was puzzled and I had

ask my mother to interpret the ways of
God. Where was the divine justice she had
Jd me about? What was His purpose?
"I don't know," my mother told me. "It

between you and Him. It is plain that
e wants you to bear things."

It's funny. I was rather complimented by
er answer. And I can still remember

t in .my own childish way I saw that
<

|

3e was getting at something worthwhile.
ie was teaching me to think with clarity
ind depth which had never marked my

thinking before, and which was born of
Jlny very questioning of Him. In time I

"ealized that whatever His purpose in
lecreeing that I should be under the tree
when it split, He has made it up to me

SML'iver since!

II
Really, I know that it is given to few
eople that their dreams come true as

mine have. I know, or rather I have reason
to know, what life is really like for most
of the millions of people on earth. Most of
us wish for something we never attain. I,

for no reason that I myself can fathom,
did attain what I wanted. Believe me, I
am more grateful than proud, more won-
dering than smugly sure I deserved it!

Lying in my bed of pain at the hospital
I was inspired to become a doctor. I mar-
veled at these fine men who came to me
every morning (the doctor and the in-
ternes with him) and concentrated all their
skill and great knowledge (and hand-
someness, I must put in here!) to ease my
pain and get me well. No life, it seemed
to me, could be finer than one devoted to
healing the sick. And with this purpose as
my secret, I gloated for weeks and
months—a skinny, cracked-up moppet, ly-
ing content in her bed of pain because she
visualized herself curing the lame and the
halt and bringing ease to the sick of heart.
I don't know a better way to suffer than to
imagine curing the suffering of others. It

not only makes you forget your own pain; .

it makes you glory in it. And time and
again I saw myself as a physician, stetho-
scope hanging from my neck, patting the
hand of a patient as I told him comfort-
ingly, "Yes, yes, I know just how you
feel. I, too, have suffered!"

~YP7ith the aid of a metal and leather back
" brace I finally left the hospitial. Since

I was now a person with an important
mission in life I expected to be greeted
with respect by my old playmates. It didn't

work out that way. They were a little awed
by anyone's having been kept so long in

a hospital. At the same time there was
that funny brace I was wearing—certainly

something to laugh at. And they did.

I resented their jeers and I came, to re-
sent my brace as well, I suppose. At any
rate, it was a challenge to me and as soon
as I could, I stopped wearing it. Not only
that but I tried to teach myself dancing
to prove to myself and to the kids that I

was far from being a cripple. I still had
dreams of a medical career but I realized

my mother didn't have the funds to

finance medical training, and I made a
slight switch in plans. Instead of treating
people I would entertain them. I would go
into show business. Before I really de-
cided on my future I had two oddly un-
related ambitions for which I constantly
solicited divine cooperation:

1. I would be a great doctor.

2. Some day I would dance with Fred
Astaire in a movie.

I never even made a start toward medi-
cine but, you know, I almost did dance
with Astaire! We were talking one day at

the studio and he said, "We must make a
picture together." I thought he was kid-
ding. Not long afterward I was told that
he wanted me to play opposite him in
The Royal Wedding. It was one of the big-
gest thrills I ever had and I was just on
the point of cheering when I suddenly be-
came sick at my stomach. The timing for

this role which I wanted so much was very
bad; I was on the way to motherhood at

the moment and this was the first hint that

I was not going to have a serene pregnancy.
When this dismaying fact became pretty

w.ell established and it was clear that
working was out of the question, Judy
Garland was named to replace me. By the
time the picture was started Jane Powell
had it. I had Richard Powell, Jr. God
knew what He was about. I really needed
my son. He was a blessing to me, an edu-
cation, and the tie to the future which
every woman needs.
Because of the curiously personal re-

lationship I had with God as a child, it

seems natural to me that my children
speak of Him as someone close to the

family. For instance, after we had enter-
tained at dinner for a series of evenings,
little Pamela casually asked when we were
having God over to dinner.
The only answer I could think of was

that God is always with us.
If Pam prays and doesn't think her

prayers are being answered she talks of it

as people will talk about a telephone call
that didn't go through. "I don't think God
is home today," she will say. "I'll have to
try again tomorrow."

C ometimes- L too, have to try again, and
^ there are times when I have been filled

with misgivings as to whether or not I

have been keeping in tune with Him. I

am afraid I have had renegade moments.
When my husband Richard was seriously
ill more than a year ago, and seemed to be
getting worse after his operations, I sud-
denly became terribly afraid. There was a
period in which the doctors said nothing
could be done and time must decide
whether he would recover. I was seized
with the feeling that unless treatment was
continued he would die.

I remember this crisis as the one time
in my life when I withdrew into myself so
deeply that I cut even spiritual ties; I

know that in my anxiety I became resent-
ful of what had happened and there was
a' morning when I told myself there could
be no God. We all seem to have an instinct

to blame someone or something for per-
sonal tragedy. Looking backward, I realize

I was blaming myself for not being a
better wife—just as I blame myself for
not being a better mother whenever one of
my children is ill.

Just the same it was prayer to which
I finally turned. I am convinced Dick's re-
covery was due to this and to my urge
to get a new doctor and follow his in-

structions completely. The situation re-
minded me of a picture I made with Mar-
garet O'Brien called Music For Millions.

I was telling a writer how the story
stayed in my mind. He said that when the
greatest novel is finally written it will

corisist of a prayer recorded as it comes
straight from the heart. I am inclined to

agree with him. In my scripts I sometimes
run across bits of such prayers and they
always give the picture its most glorious
moments.

''Phis, then, is my form of worship

—

prayer. And it may take place at any
time in my life and at any place I happen
to be. If I do not get His response I am
resigned to the fact that I am not going
about it right—principally because I am
not right with Him. Pamela has asked me
about this, too.

"How do I know when I'm doing the
right thing?" shell ask.

Here I try to associate her conscience

with God, the conscience being the pointer

in God's hand, so to speak, showing
her what is right and what is wrong.
Like all children, Pamela is well aware
that when mischief is afoot there is an
inner prompting which wants to be heard,

but which won't be heard unless one keeps
listening for it.

To follow your conscience, even to the
extent of going back: and rectifying a wrong
you have made, may seem irksome, but
it has its compensations. You appreciate it

during those moments in your life when
you are alone and perhaps assaying your
worth in terms of human values. It's funny
how much satisfaction there is if you can
honestly conclude that you are a pretty
nice person. If ever you are close to God,
and if ever He loves you . . . that is the
moment! END

June Allyson can now be seen in Univer-
sale The Glenn Miller Story,



living on wheels

(Continued jrom- page 48) deluxe trailers

driven to Hollywood. The $5,500 gift

was to be a complete surprise to Lucy.

In answer to a few company queries,

Desi had specified that he preferred

twin beds, twin sinks, and a combina-
tion tub and shower in his mobile home.
Instead of the customary double-deckers,

he requested two nursery-size beds for

his children.

"As for the decorating," he told Redman,
"I leave all that up to you. Just remember:
my wife is a redhead."
Lucy's surprise package was timed to

coincide with her arrival for work at MGM.
Under the guise of showing his wife where
he had been taking trailer-driving lessons,

Desi drove out between the sound stages

to the extremely realistic small town street

known at the Metro lot as Andy Hardy
Village.

Parked in front of Judge Hardy's white
clapboard house was forty-one feet of

streamlined, polished aluminum on wheels.

"It's a beauty," Lucy said, "but can you
really drive that giant, Desi?"
Arnaz grinned. "Handles like a baby car-

riage." And taking the ignition key out of

his pocket, he slipped it into Lucy's hand.
"Go ahead," he suggested. "Try it."

Attached to the key was a tag reading,

"To Lucy, with Love. Desi."

Lucy read the tag. Eyes brimming, she
turned to her husband. "Does this mean
that—"
Desi took her in his arms and kissing

her near the ear, he said, "Surprise for

you."
Lucy pulled back. "I don't believe it.

This must be a gag. That trailer can't be
real. It's a studio mock-up."
Desi howled. "Go inside and make sure."

'"P o LtJCY the interior of the trailer proved
twice as exciting as the gleaming ex-

terior. Within its bright framework, it

boasted four separate rooms and a full

bathroom.
Each section of the Desilu mobile home

is scientifically engineered for maximum
comfort, livability and beauty. It was the
beauty of it all that first took Lucy's breath
away.
The livingroom, which is located at the

trailer's front end, is decorated in shades
complimentary to a redhead—rust brown,
coral, and turquoise. The accessories add a
bright, cheerful note—brass lamps, plant-

ers, and serving dishes. Although the
trailer is only eight feet wide, the living-

room also boasts a full-scale couch taste-

fully upholstered in a durable tweedy
fabric. The bolsters of this piece are easily

removed so that it makes up into a single

bed. A wing chair and a wrought-iron
swivel chair make up the main conversa-
tional grouping.

Another corner of the same room fea-
tures a drop-leaf table with matching
chairs that form into an expandable dining
unit, capable of seating four to six people.
Unobtrusively beside the door stands the
compact Coleman 3 Cond-Air combination
heater and air cooler. In the winter it

keeps the mobile home as warm as a
house. In the summer the blower cools the
trailer by a continuous flow of fresh air
from outside.
When Lucy first stepped into her trailer

and looked around, she was impressed that
in such a compact area so much furniture
did not look crowded. Knowledgeable
planning has prevented that. Two large
windows on opposite sides of the trailer
give the room a look of spaciousness. The
mirror behind the couch creates an illu-
sion of extra length and even the storage

62 shelf which now holds Desi's collection of

brass cooking pots, is adroitly spotted above
eye level so as not to crowd into, the room.
The total effect is a triumph of design,

or as Lucy puts it, "For a livingroom, it's

the greatest."

"The greatest" is the phrase she used
and still uses in describing every room in

the mobile house. The yellow and white
kitchen is partly hidden behind a corru-
gated partition of plexiglass. When the tal-

ented comedienne saw that, she was
charmed.

"If this isn't the most compact, utilitarian

kitchen!" she bubbled. "Really, this is abso-
lutely the greatest!" She looked into the

four-burner stove, then ran her hand over
all the kitchen counters which are fin-

ished in grey formica. She opened the six-

foot refrigerator which also has freezer

space for twenty-eight pounds of food, and
finally, as her eyes drank in all the fur-

nishings, she turned to her grinning hus-
band and said with amazement, "This

when april's issue

of modern screen

comes your way

lovely Hz taylor

will be on the cover.

Watch for it at

your newsstand

march 5.

kitchen has more drawers and more cup-
board space than you'll find in most Holly-

wood apartments."
It so happens that Desi and Lucy are

both good cooks which means that they can
appreciate their carefully designed Youngs-
town trailer kitchen. Through the years,

even before they got their mobile home,
many of their meals were joint creations.

Desi specializes in well-seasoned salads

and steaks while Lucille attends to the
garlic toast they both love, and concocts

too-rich desserts.

Because she is a mother, Lucy also ap-
preciates the care and thought that went
into her trailer nursery. Here is a room
with two little beds, frilly curtains, and
cute stuffed animals. When Lucy first en-
tered it, she let go a scream of pure de-
light. "No, Desi!" she cried. "This is the
end. The absolute end. Have you ever
seen anything so darling?"

(\f the four rooms in the trailer, the nur-" sery probably means the most to Lucy
and Desi, because they've always felt that
their immediate family of four should
spend lots of time together without the
benefit of a nurse or a well-intentioned
grandmother.

"There's something about the plain phys-
ical fact of being in small quarters that

seems to give our children a feeling of

warmth and family solidarity," Lucy says.

"Before we got the trailer, it was always
a federal case to take the children with
us on any trip, no matter how short. We

had to move cribs, play pens, clothes,

baby food, the whole works. Now, life is

much simpler. We keep the trailer well-
stocked and ready to roll at a moment's no-
tice. If Desi wants to take a few days off

and go to the desert or do some fishing off

Balboa, we just toss the children into the
nursery and we're set.

"At one time we thought seriously of
building a weekend house. First, we
thought we'd build it in the desert near
Palm Springs. Then we changed our minds
and decided to build one in the mountains.
Then Desi said he'd like to have a house
near the ocean.
"For us the trailer came as the perfect

answer. In Palm Springs we own a piece
of land near the golf course and connect
our New Moon to the club's electric out-
let. At Newport we park in the grounds of

the Villa Marina Motel where we've always
stayed to be near the dock. While Desi
fools around on his boat, I can be at home
with the children."
The trailer is more than a vacation home

to Lucy and Desi. For the last several
months they've used it constantly in their
work. At Metro it followed them around
from stage to stage, from back lot to spe-
cial locations. They used it as an office,

snack bar, private diningr'oom, and lounge
for visiting guests.

As soon as The Long, Long Trailer was
finished, they had the mobile job moved
to their home business location at Mo-
tion Picture Center where from Monday
through Thursday of each week, they labor
on / Love Lucy.
Here again, it serves mulitiple purposes.

The trailer's master bedroom has enough
floor space to accommodate twin beds or a
double bed and night stand. Windows on
three sides keep the room light and well-
ventilated. But what Lucy likes best about
the room is the theatrical make-up mirror
and dressing table which Doris Christen-

sen, the company's decorator, had in-
stalled along one wall especially for the
busy Lucy.

"I've worked in lots of studios," Lucy
says, "but Tve never had a dressing room
I wanted to five in before. This one's got
everything."

T>y joining the ever-growing fraternity

of trailer owners throughout America,
a fact which MGM publicized during the
production of their film, Desi and Lucy
have attracted a whole new group of fans

who write to them regularly. Letters pour
in daily from itinerant workers who use
trailers on special construction jobs, from
servicemen and their families who live in

trailers and move from post to post, and
from newlyweds whose futures are so un-

i

determined that they have invested in a
mobile home rather than a stationary one.

And of course there's plenty of new fan
mail from the retired couples who live well

and simply in trailer camps throughout the
country.
All of these correspondents have compli-

mented Lucy and Desi on making a pic-

1

ture about trailer life, and several hun-
dred have volunteered to act as technical
advisers on any future trailer film.

Only last week the Desilu organization
received a letter from an old-timer who
had been having a wonderful time trailer-

touring the United States for the last thirty

years.
"Dear Desi and Lucy," he wrote, "I un-

derstand by the morning paper that yot

two folks have bought yourselves a trailer]

For folks who live in Hollywood that shows

a lot of good common sense. I've owned a

. trailer on and off for the past thirty yeard

and I can tell you that you only live onca

and that a trailer is the best way to see th*

world before you leave it."

Lucy plans to frame that letter and han
it in her New Moon trailer. EN{
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new baby—new happiness

(Continued from page 51) hospital were
given a lecture which included the symp-
toms of a faulty esophagus. In a new-born
child the tip-off is the inability of the in-

fant to swallow anything.
On the day Russell Derek was born, the

nurse noticed that he couldn't swallow his

sugar water. She reported her suspicion

to Dr. Louis Earle, the pediatrician, who
promptly examined the infant. He con-
firmed her suspicion. Russ had been born
with a damaged esophagus.
Unless major surgery could be performed

at once, John and Pati Derek would have
no son to take home from the hospital. And
even if surgery were performed, the
chances were only fifty-fifty that the child

would survive.
Pati Derek lay on - her hospital bed,

chatting happily with her husband. John
sat beside her, holding her hand and tell-

ing her what a great horseman he would
make of their son. He was proud of his

son. Both he and Pati had wanted a boy.
Then the doctor walked in to speak to

the unsuspecting couple. "I sensed some-
thing was wrong," John now recalls, "but
I didn't know what it could be."

"I want you to brace yourself for a
shock," the doctor warned Pati. Then he
told them. Their little son was dying. No
food of any sort could pass down the
baby's gullet. Intravenous feeding might
keep him alive for a little while, but not
for long. There was only one thing to be
done. The infant would need an operation
immediately. He recommended that Dr. J.

Norton Nichols, who had specialized in that
particular technique, be called in to per-
form the operation.

Pati looked at John. She could not
speak of the anguish in her heart and the
fear in her mind. John was immediately
decisive.

"Let's get him," he -urge.d. "For God's
sake, let's get Dr. Nichols here at once."
They called the surgeon and he came.

Fourteen hours after he was born, little

Russell Derek was wheeled into the oper-
ating room. He was anesthetized, and then
the nimble fingers of Dr. Nichols went to

work. The scalpel cut through the baby's
chest, laying bare the trachea and the gul-
let. Dr. Nichols found the break in the
esophagus and repaired it. The chest inci-

sion was sutured. The surgery took hours.
Pati and John waited in Pati's room. They
hardly spoke. They sat "looking at each
other, silently praying. Waiting was eter-

nity, a seemingly endless torture.

Finally, the doctor came in. "I think he's

going to be all right. But he'll need a lot of

care for a long time."

They kept Russell in the hospital for

weeks. And even how that he's four, Pati
and John have to be careful that nothing
gets stuck in his throat and that he doesn't

gag on food.

'T'his vigilance is part of the reason John
Derek has been so edgy and nervous.

In the last four years he has made many a
wild dash to the doctor's office' with Pati
clutching her son, seeing the boy's face
turn blue, afraid that he would strangle on
a piece of bread before they could get re-
lief for him.
With this kind of trouble you" can un-

derstand John Derek's worries when he
was about to see his baby daughter for the
first time.

"Was she really perfect?" he asked him-
self. Maybe she just looked fine and then
when the pediatrician came, he'd find
something wrong. Maybe it would be Russ
all over again; the near-tragedy, the sur-
gery, the countless hours and weeks of
strain and worry:

There's nothing like that. Sean is a
healthy, happy baby. Her big brother is

coming along fine, and now that they've
weathered their first big crisis together,
John and Pati Derek seem to be more in

love than ever.
"Quarrels and differences that we had

in the past," Pati says, "now seem so small,

so insignificant, just part of our adjust-
ment."
People used to say that John and Pati

quarreled incessantly. They predicted the
marriage would never last. Too many dif-

ferences in background, taste and outlook.
For instance, John likes meat and potatoes.

Pati, born in the Near East and brought up
in Paris, was a gourmet. She loved to pre-
pare elaborate dishes, garnish them with
rich sauces.
A few months after they were married,

John came home from the studio to find
that Pati had worked all day preparing a
gastronomic delight

—

crepes suzette, chick-
en cooked in wine, some other tasty deli-

cacies.

Her husband took one look at the lov-
ingly prepared food. "Looks great, honey,"
he said. "But this sort of stuff isn't for me.
Throw on a steak. I'm all in."

Pati, discovered by Darryl Zanuck after

IT HAPPENED TO ME

I was just a cub
reporter on a San
Antonio newspa-
per a few years
ago when Doro-
thy Malone and
the stars of Two
Guys From Texas
came to the Ala-
mo City to pro-
mote the film.

It was Miss
Malone's biggest role until then and,
since she was a Texan, she rated an
interview. I got the assignment. I

was excited. It was my first press
breakfast with a real movie star.

"I hope you'll excuse my nervous-
ness, Miss Malone," I blurted out.

"But you're my first movie star!"

Ill never forget her smiling re-
sponse. "I know just how you feel,"

said Dorothy Malone. "You're my
first reporter!"

Keith Elliott

San Antonio, Texas

World War II when she was dancing in a
^Paris nightclub, had given up her career
at 20th Century to marry John.
Now she wondered why. In no uncer-

tain terms she voiced her doubts. John
said he couldn't help it if he happened to
like steaks. This gooey French stuff just
didn't settle well in his stomach. Tears,
temperament, recrimination.

Pati finally accepted the fact that her
husband is strictly a meat and potatoes
man. Nowadays that's what the Dereks eat.

"Actually," she says, "it took me about
two years to get adjusted to John, to un-
derstand his ways. He has an enthusiastic
nature. If he likes sailing, then he will buy
a sailboat. Maybe he doesn't know how to
sail and will wreck the boat the next day,
but it's best to let him have his own way.
I've been told that I spoil John, that I have
the European woman's attitude toward
marriage. You know, that the man of the
house does hot belong in the kitchen, that
he shouldn't wash dishes and make beds.

"Well, I believe that. Certain things in
the house are women's work, and do not fit

a husband's dignity. In an emergency if a
husband loves you he will do everything,
but it is not fair to make him share the

housekeeping chores after a days' work.
"Not that John hasn't done these things.

When I was pregnant with Russell, I had to
stay in bed for many weeks. John would
get up at six in the morning to take care
of my dog and make breakfast for me. He
would serve it to me in bed. At night
he would carry me a dinner tray and he
would clean all the dishes and straighten
the house. That's when I learned that what
counts most in a husband, what counts
most in any man, is the way he acts in an
emergency when his family really needs
him.
"Like the trouble with Russell. I don't

know what I would have done had John
turned out to be a weak man. It was his
strength, his how do you call it?—his drive,
his will power—that has made things turn
out well. It is very difficult for an actor to
work and concentrate and at the same time
to realize that he has a baby son at home
and that maybe the son can die any min-
ute.

"It has not been easy but I think we are
now out of the woods."

Tn contrast to Pati who is quick to ex-
press her feelings about anything, John

Derek has lived within himself for so
many years that he finds it extremely diffi-

cult to talk about the crises in his life.

When you ask him to tell you about the
solidifying effect of Russell's illness on his
marriage, he comes up with, "Well, it was a
little rough with Russ. Had some trouble
with his esophagus, but he's okay now."
He cannot bring himself to talk about

the terror he experienced in the hospital
as he waited for the doctor to bring some
news about the success or failure of the
operation on his son. He cannot talk about
his .suffering, physical or mental.

Instead, you hear that John was worried
sick about the big mortgage on his home,
that he sat up nights wondering if he could
pay his bills. Derek could talk freely
about financial matters, but such discus-
sions were substitutes for the major worry
in his life, the health of his son.
Nor did he ever talk about the monthly

trips with Russ to the hospital. He never
described how the little boy's esophagus
was stretched with a glass tube. He never
told about how long it took to feed the
child or what nerve-racking meticulous
care was necessary. He never told how,
despite this precise care, the baby would
sometimes choke. Pati would scream,
clutch the infant to her breast, and they
would race to the car. Then the life-saving

dash to the doctor's office.

Tohn Derek is an only child and the
" child of divorced parents. He was born
into the motion picture business. His
mother was an actress and his father a di-
rector. They separated when John was five.

The boy was passed from parent to par-
ent. He was insecure because he didn't
have the kind of home other children had.
Children need to conform. When circum-
stances make this impossible, they develop
defenses or compensatory reactions. John
became withdrawn.

Later, he tried to kid people into believ
ing that he was the happy-go-lucky type,

but he never succeeded. In his youth he
never got the love and discipline he need-
ed. He went from one school to another in

Los Angeles and Santa Monica but didn'i

graduate from high school.

Fortunately, he was handsome. He
the friendship of Russ Harlan, a pho
tographer at the studio where his mothe:
worked. Harlan was a kind of father
John. "He taught me how to ride, how
box, how to hunt, how to do all the thing:

every kid wants to learn. My son is name
for him."
One night when he was bowling at

alley in Westwood, John was spotted b;
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Henry Willson, a talent scout who has dis-
covered more than one handsome young
man. Willson was working for Selznick
then and he signed Derek at $150 a week.
John attended drama classes and was

given a bit in III Be Seeing You. "He
loused it up real good," a director recalls,

"but he was only a kid then."
After serving with the Paratroops in the

Pacific, after eleven and a half months in

the Philippines, the kid returned to Holly-
wood a man. Again his face, not his acting
ability, got him a contract—this time at

20th Century.
It was here that he fell in love for the

first time in his young life. He fell in love
with Pati Behrs, a young dancer Darryl
Zanuck had discovered in Paris.

"Pati was making a good salary," John
says. "She was living it up in the Bel Air
Hotel while I had a crummy little apart-
ment, and it looked as though the studio
meant to make her a big star. They kept
her around for three years, gave her a few
bits, and then out.

"We took a liking to each other- while we
were in dramatics class, and then we be-
gan going around. Down to the beach, rides
around town, a few shows. No night clubs.

I hate night clubs. And then one night in

1949 we decided to drive over to Las Vegas
and get married."
With his marriage, John at twenty-three

found screen success. He had read a novel,
Knock On Any Door, and was convinced
that he was born to play the role of the
juvenile delinquent. He begged his agent
to get him in to see Humphrey Bogart who
was producing the picture independently.

The agent tried to high-pressure Bogart.
"You'd better sign this kid right now," he
told Bogey. "He's so hot Metro is dangling
a big fat contract in front of him."
"Nobody is dangling anything in front of

me," Derek interrupted. "I just want to
play this part, Mr. Bogart. I want to play
it real bad."
Bogey took a chance on the kid, and as

he says, "He was tops. Just tops. Gave the
part everything he had. The kid's okay."
Columbia Pictures signed John to a

seven-year contract (with options, of
course) on the strength of his performance
and then cast him in All The King's Men
which won the 1949 Academy Award.
Anxious to capitalize on his popularity

with the teen-age crowd, Columbia cast
Derek in a couple of Grade D pictures. He
didn't like them but he was in no position
to complain.
When Alfred Hitchcock wanted to bor-

row him for a role in Stranger On A Train
and the studio said no, John began to
gripe. A few weeks later, Paramount, hav-
ing been notified of Alan Ladd's intention
to leave .the lot, tried to buy up Derek's
contract as a protective move. Again, Co-
lumbia said no.

This time, John gave vent to his feelings.

The studio boys accused him of getting the
"fat head."
"The kid should take it easy," one of

them explained. "This high-pressure rou-
tine won't get him anywhere. He's doing
okay."
Only John wasn't doing okay. Russell

Andre Derek had been born. The medical
expenses were astronomical. The repeated

operations, the special care. This was an
ordeal that was almost impossible for out-
siders to fully appreciate.
Not only did Pati and John see this or-

deal through together but they decided to
have more children and face another kind
of ordeal. John was determined to get out
of his contract with Columbia.
All during Pati's second pregnancy he

clamored for his release. The studio re-
fused. They loaned him out to Republic for
Thunderbirds. Then they cast him in two
adventure spectacles, Posse and Prince Of
Pirates. Then they made him star in
a TV film for the f ord Theatre. And only
when the video picture was completed
would they finally consent to give the
young man his freedom.
Now that he has his occupational free-

dom and a healthy new daughter, John's
entire- behavior pattern has Changed. He is

again the relaxed, cheerful young man he
was before he came close to losing his son.
And he is again ready to devote himself
unreservedly to his career.

"I've already done one picture for Re-
public on my own; Fortune Hunter it's

called. Fve got confidence in myself after
working in fourteen pictures and I know
I can make a go of it. I like this business
and I want to work hard in it.

"In four years of marriage, Pati and I

have had more than our share of worries.
With Sean's birth, I've got a feeling that
our luck is changing. When that little girl

was born she brought glad tidings with
her. From here on in, the keynote around
our house, as long as the children have
their health, is going to be happiness." END

the trouble with sinatra

(Continued from page 40) frighten Ava
into returning to him, but the chances "are

he wouldn't."
That was on November 19, 1953.

The next day Sinatra flew into Los
Angeles, seeking another reconciliation
with Ava Gardner. At the airport he was
surly, irritable, and unsmiling. He wore
a long overcoat, completely covering his

wrists. Reporters who questioned him
were brushed off with "no comment."
On November 26, Ava announced that

she had talked to Frank and had decided
finally and definitely to divorce him. Then
she took off for Rome where she is starring
in The Barefoot Contessa.
On November 29, after moving into a

suite in the Beverly Hills Hotel, Sinatra
reported to El Capitan Theatre in Holly-
wood for a rehearsal of the Eddie Cantor
television program. He was to be a guest
on Eddie's show along with singer Eddie
Fisher.

At the rehearsal where visitors are al-

lowed, a fan of Eddie Fisher asked if she
might take a photograph of Sinatra talk-
ing to the two Eddies. Permission was
granted, and the girl, Mary Nogueras of

San Bernardino, California, began to shoot.
In one of his poses, Sinatra put his left

hand up to his jaw, thereby exposing his
left wrist.

When Mary developed the film and
made a print she noticed the inch-long
scar on Frank's wrist,* a scar which, you
can see, looks as if it were the result of a
knife wound, perhaps a superficial slash,

but a slash deep enough to have drawn
blood.

Mary sent her photograph to a Los
Angeles newspaper. The paper sent re-
porters around to talk to Sinatra. As he
had previously refused to talk to the rep-
resentatives of Modern Screen, Frank at

first refused to talk to reporters from the
Los Angeles Mirror. Later, however, he

agreed to talk, spoke to them over the hotel
house phone.

"Is it true that you recently attempted
suicide?" he was asked.

"That's ridiculous," Sinatra snapped.
"Don't" you have a deep cut on your

left wrist?"
"No," the crooner said.

"But we have a photograph showing
your wrist with a slash mark," Sinatra was
told.

"Oh, that," Frank suddenly recalled. "I

got it when I bumped into a corner of a
desk and scratched it—and that's all there
is to it."

"When did it happen?"
"Don't remember."
"Where did it happen?"
"I told you," the singer repeated. "I don't

remember and that's the truth. Why
should I lie about it?"

Actually, there are several reasons why
Sinatra should lie if he had made a suicide
attempt.

First and most important of all, it could
reveal an instability, a neurosis, great un-
happiness, and an inability to adjust to
circumstances.
In fairness to Sinatra, however, it must

be said that besides Ava's.loss, he has no
apparent motive for suicide and had none
as far back as November 15.

Frank's career, in fact, has rarely been
better than it is now.
His role in From Here To Eternity has

sent his film stock soaring. His salary for
guest appearances on tv has jumped from
$5,000 to $7,500. His agent is asking and
getting a minimum of $75,000 per picture.
He has a new recording contract with
Capitol Records. His nightclub salary has
jumped to $10,000 a week. He owns 2%
of the gambling casino at the Sands Hotel
in Las Vegas. He has been offered a new
cbs radio show.
Moreover, people who are currently

working with him on the set of Pink Tights
say he has never been more jovial, has
never worked harder, and has never been
more cooperative in his life.

Yet this is not the first time that rumors
of Frank's attempted suicide have reached
the newspapers. A few months before he
and Ava were married, they had a fight

at Lake Tahoe. Then Frank took a few
too many sleeping pills.

Sheriff's deputies and other persons who
were present said that it looked like an
attempted suicide.

Los Angeles newspapers duly reported
the news. Frank said the stories were
not true and threatened to sue.
"The rumor that I took an overdose of

sleeping pills last Tuesday," he insisted,

"just isn't true. Last Sunday night Ava
and I and Mr. and Mrs. Hank Sanicola
went to the Christmas Tree restaurant*
When I got back to my quarters I found
that I didn't sleep well. I took two pills.

"When Ava went to Reno to take the
plane back to Hollywood I drank two
brandies and later broke out with a rash.
That's all there was to it."

That was in August, 1951.

Most of Sinatra's unhappiness might be 1::

dated from the time he first began to go
with Ava. Miss Gardner has a way of
sending her lovers to great heights and
great depths.
Howard Duff, for example, who was her

steady before the "Thin Man" moved in,

was desperately in love with Ava and
made no secret of the fact that he wanted
to marry her.
Ava's attitude was to refer to him as

"Puppy," a dog she might lead around on
a leash. Duff has never recovered from
this humiliation and the mention of Ava
Gardner still inspires his friends to saj
bitter things.

There is no doubt that Sinatra had
tremendous and overpowering love fol^o
Ava. Otherwise he never would hava*-

u

defied convention, the church and theism-

public by leaving Nancy and his threflta

children.
There is no doubt that he still lovegrs

Ava and would do practically anything
short of killing himself, to get her baclja

One actress who knew Frank well ex|«;



plained his behavior when she said, "This
boy specializes in the dramatic approach.
I don't think he really attempted suicide.

I think maybe he was just rehearsing

—

firing blanks.
"I do think these rehearsals were done

well enough to fool his friends who picked
up the phone and called Ava from New
York.

" 'You've got to take Frank back,' they
probably screamed. 'He tried to kill him-
self. We got him in time, but you're the
only one who can save him.'

"It's my guess," this actress said, "that

Ava refused to fall for this routine after

it had been worked a couple of times,

and called it quits.

"Ava is a soft-hearted dame, a good
dame and a nice dame. And I'll give you
dollars to doughnuts that when she re-
turns from Europe, she and Sinatra will

announce a reconciliation. Unless, of

course, she finds someone in Italy she
likes much better than Frankie. Chances
are against that.

"When Frankie wants to pour on the
charm, he is absolutely irresistible. I think
he is the greatest charmer the world has
ever known. He has a tremendous ego,

too, and because of that I think his suicide
is completely out of the question.
"He would never think of suicide,

genuine, complete, ' death-producing sui-
cide, unless maybe he could do it in the
Los Angeles Coliseum before 120,000 peo-
ple and be promised a twenty-year con-
tract in heaven." END

the queen and I

ell <

(Continued from page 42) work. She is

quiet. She not only does her chores regu-
larly (cleans her room, dressing room and
livingroom and cooks dinner if she is the
first one home) but she loves to do them
and does them well. (Maybe I ought to

list my chores: the two upstairs baths, the
playroom, my father's room and also the

cooking if I get home first.)

She doesn't parade her likes and dis-

likes, nor her ability. She talks less about
boys than I do, but it is pretty well agreed
around our house that she knows a lot

more about them. She is more analytical

about men than I am. She can tell the
true from the false more readily.

I can remember having dozens of crushes
when I was in high school—some so devas-
tating that I would go running to my
mother convinced that "this is it!" Debbie
had few, if any. Today I can't remember
what half of my mad crushes looked like,

and I can't imagine what I saw in those
I do remember. All this waste motion (and
emotion) was something Debbie didn't

have to go through. She already knew
puppy love for what it was (it was "for

the birds," she said) and saved her energy
for more important things.

She thinks a girl, particularly one whose
career places her before the public, should
always be self-possessed. I don't know
how she does it, but Debbie keeps her head
even when she has lost her temper. What
I know about handling a flirt I think I've

learned from observing her. She likes

good-humored kidding, but she hates the
hand patters. ("Hand pattery is a dis-

ease," she says.)

Some of our friends think Debbie is a
little too serious in her relationship

with people; not easy to meet and cer-
tainly not easy to get to know. The answer
to that is simple—Debbie, whom I can
recall as a regular tomboy in her child-

hood, has had sobering responsibilities for

a girl of her age—both as an actress and
as an elder daughter in her family. The

I SAW
IT HAPPEN

Bing loses a match

and takes a town!

Bing accepted a toupee from Arthur Anderson

of Everett, Washington, mc of ceremony.

roaner interrupted his vacation at Hayden Lake to drive over for the fund-raising match.

Know what an "eagle" means to a

golfer? Bing Crosby does, and he

ought to! It's a hole-in-two—exactly

what Der Bingle shot on the third hole

at an exhibition match he played in

Wenatchee, Washington, to raise funds

for a new municipal golf course. The
club that done the deed, lifting the ball

over 110 yards, was a nine iron.

Just luck? Maybe. But every one of

the spectators crowding the galleries

felt it was luck well deserved. Bing

was playing with spectacular golfers.

His partner was Washington's own
Jack Westland, Congressman and Na-

tional Amateur Golf Champion for

1952. Opposing them were a pair of

youthful champs, Bruce Cudd, North-

west Open Champion for 1953, and
Eddie Draper, Washington State Ama-
teur Champion for the same year.

These three thrilled the gallery with

long drives, good approaches and phe-

nomenal putting. But it was only Bing,

Mr. Lucky of the day, who took time

to chat amiably as he walked down the

fairways, turning every fan into a per-

sonal friend. It was Bing who despite

the blistering August heat joked good-

naturedly when he was introduced to

the crowd and when he was presented

with a toupee ! "Thanks for the divot
!

"

he quipped, and then spoke briefly

about his love for golf. "If it helps a

little," he finished, "I'm happy to be

here."

Maybe it did help. Maybe it helped

not only the fund drive and the spirits

of the perspiring spectators—but Bing

himself. Maybe it was just this air of

casual, friendly good nature that made
it possible for him to beat three top

golfers on the third, fourteenth and

eighteenth holes and sink that beauti-

ful eagle. Bruce and Eddie took the

match that day. But it was Bing who
took with him the hearts of the crowd.

And that takes more than luck!

Joy Arch
Wenatchee, Washington
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work she has had to do and the decisions

she has had to make were at the expense
of her playtime girlhood years. She has
always known that her career is not only
important to her but can mean (and has
meant, for that matter) a lot to all of us.

I'm in pictures simply because Debbie got
me into them. She encouraged me, she
helped me study, and she practically placed
me in my studio.

Actually, Debbie has gone to a great deal
of trouble to keep from growing away from
people. I can remember when she decided
to give up going to school in the studio,
even though it was so convenient, because
she thought she would develop more norm-
ally if she went to a regular high school.
Even today few of her friends even know
she ever made such an attempt. She ap-
plied at Beverly Hills High, was admit-
ted, and attended classes there for exactly
three days! The girls there just wouldn't
accept her!
We realized later they couldn't under-

stand why a girl who could spend all her
time at a movie studio would want to waste
any of it in a school. They were actually
suspicious of Debbie, as if they felt there
must be something wrong with her! And
Debbie, who just wanted friends of her
own age and the kind of life that went
with them, was broken-hearted when she
had to give up the idea.

I am- pretty sure that our twinship, even
thought it didn't last, set a pattern of close
relationship that is with us even today.
We do a lot of our dreaming and planning
together, and certainly our working and
playing.

1\/T any nights we talk acting; we concoct
wonderful roles and then the stories

to go along with them. No writer has ever
worked according to the formula we fol-
low! We start creating for ourselves the
kind of role we feel we can best portray;
then we fit in the plot any old somehow!
The way we figure, Shakespeare was wrong

I when he said "The play's the thing!" (You
know I'm just kidding.)
We do a lot of ballet practice and vocal-

izing together; that takes some of the
monotony and hardship out of it. And if

you want to go bicycle riding and the
nearest place is a city street you know
how silly you can feel by yourself, where-
as it becomes fun when there is another
girl along.
As we grew older Debbie and I learned

that we were different in a number of
ways—including one that really hurts me.
I shall refer to it as our rates of meta-
bolism. Debbie, who has a wonderful
shape, can eat what she likes when she
likes without gaining an ounce. The food
gets burned up and disappears without
burdening her down in any way. What I
eat, however, just wants to stay with me
forever. Consequently I must diet while
Debbie doesn't.

If only my appetite were small! But it

isn't. It's titanic. I have to work at
dieting. Only once a month do I indulge
my craving for sweets. The whole
family generally goes along and we head
for a place famous for its hot fudge sundaes.
A half hour after everybody else has fin-
ished I am still nursing my sundae along,
trying to make it last.

We differ in our philosophies, too. Deb-
bie has her sights always set on the future,
mine are usually extended no further than
maybe a half day beyond the present (in
other words not past the next meal)!
While I cotton to people more quickly than
Debbie does, she is the one who likes to
have visitors at our home on Sundays
when we are not working. (I just want the
family around.) Quiet as Debbie is, and
ready to do anything to avoid a commotion,
she occasionally sets off a riot around the
house by getting an impulse to play a

practical joke. The biggest scare I ever
had in my life I got from Debbie one
night when I was watching television and
thought I was all alone.
The program was a suspense play and

I was already enjoying goose pimples when
Debbie sneaked into the house. She went
to her room and pulled a silk stocking
over her face so that her features were
fearsomely distorted. She covered her
hands with white cream. Creeping up
behind me, she lifted the hands in front of

my eyes as if she were about to choke me.
I screamed and looked around to see a
horrible brown smear of a face and my
heart nearly exploded. If ever I was sore
at Debbie and if ever we had a real fight,

it was that night!

Ordinarily, we get along beautifully.

Once in a while something comes be-
tween us—something, say, like the two
peasant-style slips bought for us by mother.
One was black and the other white. We
both wanted the black one. We talked
about it at night without settling the mat-
ter, and when I got up first in the morning
it seemed only sensible to put on the black
one. Why argue further?

IT HAPPENED TO ME

I was chosen I

from the audience jt@r-
' * >

at a radio show 'Sr^r^
as the amateur to 'm
appear with a ^fc iTiwPw
panel of experts. m^L f*- W '

j.

Most charming of I

the experts was \ jf. 1
Vincent Price. As I JM
we sat backstage mHR^i .^hBI
in the last few | HF t^TB
minutes before
show time, I gathered my courage to

remark with a smile, "Mr. Price, 1

saw you in House Of Wax, and you
were such a villain that I just hate
you."
"Madam," replied the tall, handsome

actor with a bow, "that is the nicest
compliment I have ever received!"

Gene Desmond
Hempstead, New York

Of course, just as I was leaving the
house somebody had to think about it and
somebody had to call her mother to call

me back, and then we had to go into it all

over again, the talk running something like

this:

MOTHER: Lisa, which slip did you put
on?
ME: Who, me?
DEBBIE: She put the black one on and

I'll need it today because I'm wearing my
Moulin Rouge gown. (This gown was cre-
ated for Debbie by Nikki, of Hollywood,
and is a semi-cocktail and evening gown.)
ME: I'm wearing my strapless gold and

the white slip won't do for that. Goodbye.
DEBBIE: Mother! She's going!
MOTHER: Lisa!

ME: Who, me?
MOTHER: Take it off.

ME: Who, me?
MOTHER: Take it off, take it off, take

it off!

And so I sniffed at everybody and said

something about some people who are so

inconsiderate just over a little old slip. And
I took it off and I was sore. But when I

got back from the studio that night I'd

forgotten all about it. And the same with
Debbie. I mean in cases where she has
lost the argument, and sometimes she does,
she harbors resentment no longer than I

do.

Of course Debbie can get really angry
if sufficiently provoked. Then she is some-
thing to handle! Nobody who knows her
quiet ways today would ever believe that
as a youngster she was a tree climber, a
dare taker and a yelling leader of the
neighborhood gang. For that matter, no
one who knows my reputation as an extro-
vert (by comparison to Debbie, anyway)
would believe that I spent most of my
spare time in school writing poetry.

I wish I could let you read a sample so
you would know I'm not kidding and be-
cause none of my stuff was ever printed!
Debbie gets some ideas out of my poems,

she says. Also some laughs. I love to hear
her laugh. When Jimmy Stewart and
Debbie played in Broken Arrow, a Techni-
color picture, she had to wear contact
lenses over her blue-green eyes to make
them look brown because she played a
brown-eyed Indian maiden. In a scene
that ended with a clinch, Jimmy was sup-
posed to whisper, "I love you." He did.
Then he added, "but your right eye is

slipping." Debbie howled so loudly that
Jimmy claimed she disgraced her whole
tribe.

T~)ebbie had less trouble getting started
*-'in pictures than I did. She made it on
her second test, but not until ten terrible
days of waiting had passed. I'll never for-
get the night we got the news. We were
having a spaghetti dinner and were half
way through when the telephone rang and
someone asked for Debbie. She went to

the telephone, talked quietly for a few
moments, and then returned to the table
to announce, still quietly, that Billy Gor-
don of 20th Century-Fox said she had been
accepted because the studio had nobody
like her.

Two years later I took my first test at

20th and was turned down because the
studio already had someone of my type
—Debbie, of course. From that day nearly
five years ago, until last year, I was tested
periodically by every studio in town. The
answer was always no. Then one day my
present studio, Universal-International,
wanted to borrow Debbie from 20th for a
picture. She couldn't accept but she
suggested that they test me for it. They
did and signed me, but not for the role
they were going to give Debbie. I didn't

care. I was started. Since then I have had
small roles in a half dozen pictures but,

in my last film Drums Across The River,
I play opposite the star, Audie Murphy.
Next on the list for me is Francis Joins the
WACS with Donald O'Connor. From now
on nothing can stop me except, maybe, hot
fudge sundaes. (And how I wish I had
one!)

Tt is still much easier for me to meet
people and talk to them than for Deb-

bie, but why shouldn't it be? People don't

get that odd "Oh!-she's-a-celebrity" look
in their eyes when they see me. They don't

recognize me at all most of the time. When
I do seem familiar to them it's because
they think I'm Debbie.
But anyway, Debbie is no queen, and I

shall never be a queen either—mainly be-
cause of the lady who is our mother. Mar-
garet Griffin (Mother's stage name) knows
what life is about and has given us the
benefit of her knowledge. One of her big
lessons is that pretense belongs strictly on
the stage—not off it. She can spot false

temperament, or even just plain temper,
while it is still aborning. That is why Deb-
bie is no queen in our domicile and that's

why I'm not even a princess! We're just
two of mother's four daughters—the mid-
dle two. Let us know if you want to come
to see us. We'll ask Mother if it's okay.

Debra Paget can now be seen in 20th
Century-Fox's Prince Valiant.) . END



This new star will steal your heart!

From Hollywood to New York, the news is out: the

stunning new 1954 Mercury is a dream car come true.

You'll love Mercury on sight for its longer, lower

lines and fresh, trim air of modern smartness

—

for the way it takes the spotlight wherever it

goes. Inside, you'll find still more excitement in

Mercury's glamorous new color combinations, strik-

ing upholsteries, and rich appointments.

And Mercury's trend-setting styling is comple-

mented perfectly by Mercury's new 161-horsepower

engine—new ball-joint front suspension, and 5

optional power features to make your driving as

easy as you wish.

Mercury's years-ahead Sun Valley—America's

first transparent-top car—joins Mercury's smart con-

vertible as the nation's new stars of road and boule-

vard. See and drive a 1954 Mercury soon.

MERCURY DIVISION • FORD MOTOR COMPANY

Be sure to see Lucille Ball, Desi Arnaz, and
Mercury in M-G-M's "The Long, Long Trailer"
—coming soon to your favorite theater.
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guy mitchell

(Continued from page 58) themselves
thinking of this Guy Mitchell as may-
be a stranger. That's why, when he had
telephoned them to be his guests at

the Flamingo hotel in Las Vegas where he
was now playing, they were secretly
pleased when he also begged them to bring
his pony along so he could do some riding.
That boy, always crazy over horses, they
knew well, no matter what you called
him!

That's Guy Mitchell, a surprise to most
people, even to his own folks—but a
pleasant one.
You'd think that a boy who actually

broke wild horses to the saddle at the age
of fourteen would be a rugged-looking
customer by the time he reached his mid-
dle twenties. Guy Mitchell is. He stands
medium tall, weighs 175 pounds, has a
heavy cast to his features and probably
the biggest pair of fists in show business.
Extraordinary fists which can probably
check a horse dead when wrapped around
a pair of reins. But the face smiles easily
into blond, blue-eyed friendliness and
those fists open to become unusually ex-
pressive hands when he is singing in a
baritone that can boom or croon over a
range of two and a half octaves. Most
characteristic is a wholehearted impul-
siveness about everything he does. When
his mother and father got to Las Vegas
he not only fell on their necks with joy
but had to run back to the trailer and
kiss his horse, Scotch Boy, as well.
This combination of outer strength and

inner warmth makes for a telling person-
ality when he is before the public. He
bounces onto the stage and hits his full
singing stride within the first three notes.
As an English theatre manager put it: "He
works close; he reaches right out from the
stage to tap the shoulder of the fellow
sitting in the last balcony seat." In his
first two movies, Those Sisters From Se-
attle and Red Garters, it was quickly de-
cided by his producers to let him be his
natural self rather than make him conform
to any specifications of the writers or
directors. Even when he is not seen, but
just heard, as in his recordings, most of
his personality comes through in his voice.
"He sings inside of you," the song experts
say when talking about his style.

vy's first real taste of success came^ only three years ago when he recorded
"My Heart Cries For You," his sixth plat-
ter for Golumbia Records. It has sold al-
most two million copies. Since then, with
such hits as "Sparrow- In The Tree Top,"
"The Roving Kind," "My Truly, Truly
Fair," "Feet Up, Pat Him On The Po-Po"
and "She Wears A Red Feather," the cumu-

Ilative
sales of his records have reached the

ten million mark. Figures of this kind,
including the multi-thousand dollar sala-
ries he receives today for his radio, TV,
theatre and nightclub appearances still

awe him. He wants nothing to do with
the business end of his work; the figures
mentioned in the checks and contracts
are always for amounts of money which
convey little meaning to him. After all,

just before he made good as a recording

I

artist his income was in the sub-low
brackets; he used to find it difficult to pay
a New York landlady who asked only $5
a week for her room. She would be sad
for months about him, generally two
months' worth of sadness or $40 in back
rent.

When he was in New York his only
income came from making demonstration
records for songwriters who nowadays pre-
fer to submit their compositions to music
publishers in this form. Guy made his

He's the quiet

kind you suspect is

really a Man

of Mystery—

MR. TRACY:

KEENER THAN
MOST PERSONS

Funny thing about Spencer Tracy.

He's made more big, quality motion

pictures than any other star in Holly-

wood. Yet in the last decade, prac-

tically no lengthy stories about him
have appeared in the magazines.

Tracy* with his practiced under-

statement, says, "I lead a quiet,

simple life."

Known to directors as "the quiet

type of lover" or "the kind of hus-

band most women want their hus-

bands to be," Tracy's favorite home
is his San Fernando Valley ranch.

When he is working, he keeps an

apartment in a Beverly Hills hotel

convenient to MGM. He gets up at

five A.M. and with the help of a pot

of black coffee he goes over the day's

dialogue. He is on the set by eight-

thirty, ready for work and sore at

players who turn up late.

His heart is as soft as custard. His

ranch is stocked with horses, turkeys,

hunting dogs, and two or three polo

ponies. The horses never race. No one

ever kills the turkeys because Spencer

likes them for pets. The dogs haven't

hunted for years, and the polo ponies

haven't seen a mallet since Tracy gave

up the game before the war.

He loves to worry. He insists that

his last role was always "my worst. I

did a really lousy job." He has said

this so many times, even about Cap-

tains Courageous and Boys Town, his

two Academy Award winners, that no

one pays attention to him any more.

After he finished a picture, he used

World War II gave him a break when lead-

ing-man shortages let him get the qirl!

to drive up the coast highway, park

his car, and do a little painting. "It's

good, nerve-soothing occupational

therapy," he used to say.

The last few years, however, he

has left for Europe upon completion

of films. He has a son, John, and an

eighteen-year-old daughter, Susie,

who looks very much like him.

He is with them practically any

night he's in town. He usually takes

them to dinner at Chasen's or Ro-

manoff's in Hollywood.

He began his acting career almost

thirty years ago and he has never

been out of work for more than two

consecutive weeks.

When he first came to MGM, he

was placed in a series of films in

which the other fellow always got

the girl, "the other fellow" usually

being Clark Gable. Tracy wasn't

handsome enough to sweep a beauti-

ful woman off her feet, they said.

During World War II, however,

when most of the lovers had gone to

war, Tracy tried their parts.

In Cass Timberlane he snatched

Lana Turner. In State Of The Union

he won Katharine Hepburn, and as a

Romeo, he's still winning, although

he is now fifty-three years old.

His hair may be white and his

weather-beaten Irish face lined and

he may be as he says, "on the verge

of retirement," but he generates

enough quiet sex appeal to make him

one of the most reliable box office

attractions in the country. 7\



headquarters on the sidewalk in front of

the publishers' offices on Broadway and
you could get him to sing for five dollars

a song—less, if you cared to bargain. One
afternoon he cut his regular rate to help
an impecunious songwriter with a novelty
tune. The writer sold the song and it

became one of the biggest hits in the
history of popular songs. It was "Rudolph,
The Red-nosed Reindeer." The writer
made a small fortune out of it. So did
almost every artist identified with it. Guy,
the first man ever to sing it, got two
dollars for his efforts, and as he says, "I

could use the money, too."

uy, whose folks are Yugoslavian, was
born twenty-seven years ago in De-

troit on Washington's Birthday, but he has
been caught telling lies in his time. His
mother was the victim of one of his biggest
fibs. While attending Mission High School
in San Francisco after his family came
west he would come home day after day
with various injuries—skin lacerations,
muscular sprains and even suspected con-
cussions. His story was that he sustained
all of this damage in football practice. The
truth, as she found out years later, was
that he had taken up bronco busting.
He was spending his spare time at the

local stockyards, helping the cowboys ip

their corral work and trying to ride the
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wild horses which were occasionally
shipped in. As Guy's skill grew, he seri-
ously decided to take up rodeo riding.
He was only fourteen when he spent

$25 for an outlaw colt headed for the glue
works because nobody could break it to
the saddle. A month later he was able to
sell it for $100. It was a well-behaved ani-
mal, amenable to final training. That
summer and the next he found cowpoke
work on ranches in the San Joaquin Valley.
Guy lied to his mother because the

family had agreed that his destiny was
singing. Whenever there was a spare
dollar or two it was used to pay for sing-
ing lessons. This didn't bring much train-
ing because spare dollars were rare, but
the idea was there. He knew his parents
wouldn't consider it a bit sporting of him
to go around courting a broken neck with
his horse wrangling.
But he could not stop. He had western

fever and he still has it. He even ap-
prenticed himself to a saddle-maker when
he was in his teens because he loved
the feel of leather. He still makes all his
own riding gear. Playing anywhere in
the west he will usually be seen sporting
riding garb. If he happens to be missing
in a new town his road manager, Marty
Horstman, checks saddle and leather stores
first. Invariably, he finds Guy at one of
them. That little ranch he bought for his
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parents in Tarzana is not the last land
transaction Guy plans; there will be an-
other one some day, in Nevada prob-
ably, and it will be for a real cattle out-
fit, he says.

Guy's family moved from Detroit to
California when he was eleven, living in
Los Angeles for a year before going on to
San Francisco. At that time Guy's sing-
ing, overheard by a scout while he was
riding on a Greyhound bus, won him a
grooming contract at Warner Brothers
Studio and regular singing assignments at
the studio's radio station kfwb in Holly-
wood. Nothing came of this nor of sub-
sequent radio work as a singer in San
Francisco with Dude Martin on his kya
and kgo radio shows. Guy left Dude to
join the Navy in 1945 and returned to Dude
in 1947 feeling that nothing was any
different except the feel of a horse—he
hadn't been on one for sixteen months. He
decided he could never stay away from
horseflesh this long again. During his tour
of England, playing London and the prov-
inces, one of his manager's principal duties
was to hire horses and bring them to the
stage door. Guy hadn't the time to go
riding but at least he wanted the satis-
faction of sitting a mount once in a while.
When there were no horses to be had the
manager appealed to mounted policemen
for their co-operation. They would al-
ways understand and plod their steeds to
the stage door to dismount and let Guy
climb on.

T ate in 1947 Guy switched from Dude^ Martin to Carmen Cavallaro's orchestra
as a male vocalist. The next summer when
Carmen's outfit went to New York for
its annual engagement at the Astor hotel,

a date Guy had been looking forward to
all year, he had a serious attack of laryn-
gitis and a bad case of ptomaine poison-
ing. Cavallaro gave him two weeks' salary
and a plane ticket home to San Francisco
for a rest. Guy cashed in the ticket, and
with a total bankroll of more than $500
figured he had enough to invade the sanc-
tums of those who control the music world
and prove to them that he deserved their
support. For a long time he got no closer
than the busy curb outside their offices.

There were moments of glory. One
night, while singing in a small night club,
a $50 bill was thrown at him by a cus-
tomer. In the fall of 1949 he placed first

on an Arthur Godfrey Talent Scout
Show. This seemed to impress nobody
and he was soon back at his sidewalk
stand.
One day a tunesmith named Ned Wash-

ington asked Guy to make a demonstration
record of a song called "My Foolish Heart."
It was accepted for publication by Eddie
Joy, vice-president of the Santly-Joy com-
pany, who liked Guy's voice and wanted
to meet him. Joy also manages singers
and is credited with master-minding Mindy
Carson to top recognition. He placed Guy
under personal contract and told him to

study the leading vocalists for guidance
toward achieving a warmer and more per-
sonal style of singing.
Joy obtained the Columbia Records con-

tract for Guy and his career really got
under way when "My Heart Cries For You"
began tear-jerking buyers into the record
stores at the rate of a quarter million a
month. Guy, who was still faithfully try-
ing to figure out what a successful singer
did to a song to make it a hit, was told
he could stop now; all he had to do was sing
like Guy Mitchell.

If you are a young American citizen, c

male, who can sing like an angel and ride s

like the devil, you might as well start house
j

hunting in Hollywood—you'll be out there
sooner or later. Guy's records caused talk •

and the talk got to the ears of talent heads
at Paramount Studios. Both of his pictures
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are Technicolor musicals. In Red Garters

he co-starred with Rosemary Clooney,
Joanne Gilbert, Pat Crowley and Gene
Barry. The cast of Those Sisters From Se-
attle' included Rhonda Fleming, Agnes
Moorehead, Teresa Brewer and, again,

Gene Barry.
During his months at Paramount he got

to know everyone in the studio and had
only one unhappy day. This was the after-

noon he was handed his new cowboy outfit,

made in resplendent white and tan, for his

role in Red Garters. Strictly a blue jeans

man himself, Guy was ill at ease in his new
costume. He slunk in and out of doorways
and killed time on the set in dark corners.

IT is parents and his younger brother,

Donald, who is seventeen, paid him a

visit at the studio. They met Bob Hope and
afterward Guy thanked him for being so

affable with them. "That's all right," said

Bob. "You just be nice to my folks when
they come. I'm no fool." This, according to

those who know Bob, is no mean compli-
ment to Guy's talent and his future, even
if it sounded like kidding.

It is fairly certain that for the next few
years he is going to be a busy boy; he is

one of the most solidly booked entertainers
in the world, and in every medium of show
business. Working so steadily and with so

many different kinds of performers has ex-
tended Guy's talents. He used to confine his

work to singing. Now he has added some
dance steps, does nice things with a guitar
and has developed an easy, conversational
relationship with his audiences. There may
be more to come. He has been caught prac-
ticing tumbling tricks, acrobatics and
bouncing about on a trampolene like a cir-

cus clown.
His only serious illnesses occurred be-

fore he was seven years old when he had
pneumonia a couple of times. Since then
his health has been perfect. He can. sleep

up to fourteen hours a night, preferably
on what he calls a "basketball court"

—

two three-quarter beds shoved together.
He likes to read, but because he hasn't
much time he reads only best sellers. He
insists that he was a good student in school
but his mother remembers him as "just a
passing one." He was a half credit short
when he left Mission High School in San
Francisco. He recently went back there
and sang for the students in the assembly
hall. Afterward, principal Alvin C. Morse
awarded him the missing half credit.

In October, 1952, he married Jackie
Loughery who was Miss U.S.A. in the an-
nual Miss Universe contest at Long Beach,
California. The cast and crew -of Those Sis-
ters From Seattle gave a surprise luncheon
for the couple at Paramount on their six
months wedding anniversary. Five months
later they had separated. Jackie is suing
for separate maintenance, charging cruelty.
Guy has said, "I want to be married. I want
children. When I get my ranch my life

won't be complete until I have a wife and
children on it." END

I'm gonna quit

(Continued from page 37) apartment
house?" he suggested. "Why don't you buy
some real estate?"

"That's not for me," Dale said. "What-
ever money I've got saved up, I reckon
I'll put it in this Everlast setup. I like the
looks of the place. I've talked to the
chemist down there. We can turn out
some wonderful products, products the
country needs."
Other friends listening to Dale told him

he was nuts. "Look," advised one, "it's

only been a year or so that you've been
earning a thousand bucks a week. Why
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don't you invest that dough in blue chip
stocks? This manufacturing business is too
risky."

T? obertson had heard that kind of talk
before. After World War II when he

returned to Oklahoma City and told people
he was going to try his hand in Holly-
wood, they gave him the same routine.
Too risky, you'll spend all your money.
Dale drove out to filmland. It was plenty

rough before he got his break. "But once
I made it," he recalls, "they all became
back-slappers. 'Knew you'd make it, boy.'
"Same with this Everlast thing. We're

turning out an innertube rubber coating,
makes the tires on your car absolutely
puncture proof. You squeeze the stuff into
your tire tubes. They do it for you at
filling stations. Costs $2.50 a tire. An' for
ten bucks you've got yourself four punc-
ture-proof tires. It's a good deal.

"We've been selling the compound all

over the country. Safety Seal. It's our
own secret formula. And we've been in
the black since we got under way.
"Funny thing. All these folks telling me

I was plumb crazy, now they're coming
around. 'Dale boy,' they're saying. 'How
about buying in with you? How about
selling some stock?' Nothing doing. There's
no stock left. I hocked myself to get
things going. Now I reckon I'll just sit

back a bit and see what goes.
"In this company of mine, we got lots of

plans. We propose to turn out a special
hand lotion for secretaries. Then we got
a face cream. We got big plans but we're
moving slow. Maybe I shouldn't say this,

but I'm getting as big a kick out of this

business as acting in films."

The thirty-year-old Oklahoman ex-
plained that acting was pleasant and ex-
citing. He was grateful for the opportunity.
"Only thing about it," he pointed out,

"is there ain't no one can tell you how
long you gonna last."

When Dale was first signed at 20th
Century-Fox some of his fellow employees
were Linda Darnell, Anne Baxter, Betty
Grable, Joanne Dru, Bill Lundigan, June
Haver and Gary Merrill. Today, for one
reason or another, they are no longer
there.

Early this year when Robertson's con-
tract came up for renewal, it was touch-
and-go whether or not his option would
be picked up, despite the fact that for the
last three years he has been ranked one,
two, three in fan mail popularity.
He began to look for additional income.
He had met a chemist, an elderly

European, who said he had worked out
formulae for many salable products. Dale
decided to do some careful investigation.

It all seemed very complicated and any-
one else might have dropped the whole
thing to concentrate on acting.

After all, he did have a good job. He
did have to report to the studio and he
did have to learn his lines. Could he pos-
sibly do two jobs well at the same time?
But then he decided as did others such

as Bing Crosby, that every star should
have a financial pillow to weather bad
times. His friend Betty Grable had her
Baby-J ranch with seven race horses,
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Below you will find credited page by
page the photographs which appear in
this issue.
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Engstad, Beerman, Parry; 40, 41—INP, No-
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three of which, Big Noise, Laughin' Louie,
and James Session, have won more than
$150,000 in prize money. What did Dale
Robertson have?
"The answer," Dale says, "was nothing.

So I decided to get me into something just
the way all the smart money men have
done. I got me into Everlast Laboratories.

"I brought my brother Chet out from
Oklahoma, hired my old buddies, and we
went to work." Dale's factory in West Los
Angeles is a fairly large plant. It em-
ploys twenty-odd people and it is growing.
One of the employees who prefers to

remain nameless, says, "I've worked for
an awful lot of men in my time, but I've

never worked for anyone like Dale Robert-
son. He's a new breed of boss. You can
knock off at three or four in the afternoon.
He doesn't care just so long as the work
is done.
"He wants you to get that work done,

and if you can do your job in three or four
hours that's fine with him. You'll do any-
thing for a boss like that. He's a regular
guy. I'm telling you Mr. Robertson is

going to be a big success in business. He's
a man of his word. When he tells you
something, that's it.

"He himself keeps strange hours. Comes
in ten or ten-thirty; sometimes doesn't
come in at all when he's working in a
movie. But the work gets done.

"He's got a big office with all the trim-
mings but I've never seen him wear a tie

yet. First president of a company I've
seen without a tie. Doesn't mind working
with his hands either. He's loaded \he
truck. He's run the canning machinery.
He's done everything."

IXow does Dale's wife, Jacqueline, feel

about her husband's business venture?
The Robertsons still live in a $52-per-
month G.I. tract house.
Her friends say that Jackie deserves bet-

ter. "After all, she was accustomed to a
much better standard of living as a single
girl. Her father is Sering Dunham Wilson,
of the social Philadelphia Wilsons and her
mother is Fairy Burney, the actress.

Jackie was born in Paris, brought up in
Princeton, and sent to private schools.

"I wouldn't say that she married be-
neath her, exactly, but I would say that
now that Dale is making some good money,
he should have moved his family into a
more comfortable home. Instead he takes
everything and plunges it into this busi-
ness. After all, he is making a thousand
dollars a week. If he were my husband,
I'd demand a higher scale of living."
But Jackie Robertson is not the sort of

wife who makes demands.
Her faith in Dale is limitless. He is not

an easy man to live with; he tends to be
moody, opinionated, and a little spoiled.
But Jackie is very much in love with him,
and now that she understands what makes
him tick, they have made a satisfactory
marital adjustment.
Dale Robertson does not come out of

the mould that usually makes an actor.
He is no self-centered exhibitionist. He is

a man who loves the outdoors and a great
deal of action. He likes to work with his
hands as well as with his mind. He knows
his first responsibility is his family.

-

He likes being an actor but he dreads
being a "has-been" actor at forty.

When Rochelle grows up and people ask
what her dad does for a living, Dale doesn't
want her to stammer and pause and
finally say, "Well, my father used to be a
movie star."

He'd much rather have her say some-
thing about the old man not only having
been a great movie star, but also president
of Everlast Laboratories.
"Reckon that's why I'm beating out my

brains," he explains, "holding down two
jobs at once." END
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return from nowhere

(Continued from page 44) new actor.' The
Selznick studio immediately went into

action, giving the youngster a class A
(colossal) publicity buildup.

If they weren't prepared for such an
overnight sensation, neither was Guy. He
had never given acting a thought and
knew nothing about it. He had thought he
might go into forestry after the war. And
here he was, suddenly made a star by
public pressure, and soon afterward
bumped into a leading role opposite Dor-
othy Maguire in Till The End Of Time. It

was a frightening experience for him,
shouldering half the responsibility of a
top budget picture along with a star of

experience and magnitude. He knew that

he was becoming the butt of jokes around
town. 'As good as Guy Madison' became
a standard gag, and Guy tried to shrug it

off. "What am I supposed to do?" he
asked. "If they want to give me the work
and pay me the money, I'd be crazy to

turn it down."

T^espite his wooden performances his

popularity increased, and along with
Frank Sinatra and Van Johnson, Guy be-
came the idol of the teen-agers. He had
hit the movies at the right moment. Most
of Hollywood's actors were away in the
service, and those who weren't needed
4-F papers to excuse themselves for being
loose. Guy was in the service, and there-
fore a double-dyed hero. He was exceed-
ingly good looking, and twenty-one, a
proper age for the adulation of girls whose
lives were so empty of young men.
He was loaned to RKO to make Till The

End Of Time following his discharge from
the Navy, and then to make Honeymoon
with Shirley Temple. Selznick never used
him in a picture after his brief appear-
ance in Since You Went Away, but instead
cashed in on him as a popular property.
Possibly Selznick knew how unprepared
Guy was for starring roles- and preferred
to let other producers take the chance. At
any rate, Guy was released in 1947 from
his Selznick contract. On his own, he
found that the going was not easy. Pro-
ducers had seen him struggling with his

lines and concluded that Guy Madison
was, after all, only a flash in the pan.

Guy had mixed emotions about it all.

He figured the publicity was still heavy
enough to insure future movie roles, but
if anything drastic happened, he thought,
he could always go into commercial fish-

ing. He hadn't asked to be let in, and now
if they wanted to let him out, he could
find something else to do. But in his heart
he wanted the movies to be his livelihood,

and braced with optimism, he married
Gail Russell in July, 1949, after a court-
ship of three years. That the two were
deeply in love no one doubted but in
April of the following year they had their
first spat. There was an argument at a
party, after which Gail moved to an apart-
ment and Guy went hunting. "He always
goes hunting when he wants to think,"
she said when they were back together
again. The rift lasted only a short time,
but it was the first indication that all was
not well with their marriage.

At that time, Guy had been a year with-
out work, and shortly afterward Gail
asked to be released from her contract
with Paramount. Gail never wanted to be
an actress, any more than Guy wanted to
be an actor. Her sultry beauty had
been discovered while she was in high
school in nearby Santa Monica, and she
had been booted to stardom, much as Guy
had. Both of them, but especially Gail,
lacked self-confidence. After years of lead-
ing roles she left Paramount. It was a
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move that helped their marriage. But Guy
wasn't doing well. He did theatre work
around the country and made a few pic-
tures for independent producers, notably
Red Snow and Drums In The Deep South,
but without the backing of a major studio
these films were scarcely npticed.

In 1950 a pilot test film was made of
Wild Bill Hickok, with Guy in the title

role. The series was planned for television,

but as is true with every tv program, it

took time, and lots of it, to find a sponsor.
Because the show might be sold at any
time, Guy couldn't make other commit-
ments, and the doldrums made a lean and
hungry period of waiting.

Ironically, this was the period during
which Guy, for the first time since finding
himself within the gates of Hollywood,
had confidence in his own ability. During
the years of erratic employment he had
been working with dramatic coach Eda
Edson, who after talking with him two
hours gave him his cue. Guy was not an
actor, per se, but he had the makings of

an excellent performer. And so Miss Ed-
son told him, "To thine own self be true."

That was a valuable bit of advice for Mr.
Madison. He began to realize that if he
felt out of place wearing a tuxedo in real

life, he would be unconvincing in a tuxedo
on the screen. He learned that if he wanted
to be a success in Hollywood or in the
theatre, he must seek out roles he could
understand, parts in which he could react
naturally. It is a method that has paid off

handsomely with many of Hollywood's top
performers—John Wayne, Gary Cooper,
Esther Williams—the list is endless. Guy
had his cue, at last, and chafed with im-
patience for the chance to prove himself
to his former critics.

hen Gail went home from Paramount
" to be Mrs. Madison, the budget was

taut. Guy's income was sporadic, yet his

new confidence gave him the courage to

hang on and wait and hope.
Perhaps all would have worked out had

it not been for Gail's tragic addiction to

drinking. It was a habit brought on from
long years of insecurity and a childhood
that left much to be desired. Gail was, and
still is, one of the best-liked girls in town,
and her friends have understood the fact

that she was a sick girl much in need of

help. Modern medicine has proved that
the alcoholic is not to be blamed, but
rather the circumstances which have led
him to drink. From those who knew her

secret there was no censure, but under-
standing and sympathy for Gail in her
battle to conquer the habit. She tried hard,
with Guy at her side to do all in his power
for her.

This sort of thing is tough on any mar-
riage. With this friction, their incompata-
bilities began to show more each day, and
soon Hollywood was speculating on how
long the marriage would last. No one
wanted to see it break up, as both Gail
and Guy, despite their retiring manners,
were liked and respected even in the ex-
trovert town of Hollywood. People knew
they were in love, but there was trouble.

Their friends were not surprised when
they separated a year ago.

In the time that has since passed, they
have remained the best of friends. This is

a speech worn thin by Hollywood di-

vorcees, but it is true of the Madisons.
They have deep feeling for each other, but
they cannot make a go of marriage, and
have given up trying. The decision wasn't
made without a great deal of effort. Only
last August Guy said in one of his rare
statements to the press: "I admit I am
heartsick over our separation, but for

various reasons we can't seem to make a
go of it. I am still devoted to Gail and
anything she needs from me she will al-

ways have. I have only appreciation for

the wonderful years she made possible.

I have no regrets. After all, I'm lucky

—

I had the chance to experience a strong
and honest emotion."
At this writing there is no legal separa-

tion but chances are that Guy and Gail
will make the situation legal, either by
separation or divorce. Whatever happens,
there will always be a bond between them,
and Guy's continued support of Gail, act-
ing still as a pillar of strength to bolster

her extreme insecurity, is one of Holly-
wood's most admirable stories. Whatever
happens, both of them have the respect
and good wishes of the whole town.

O y the time the Madisons had separated
Guy had become known once more to

the public, this time through his TV role

of Wild Bill Hickok. It had been rolling

for a year, and Guy in buckskin was
a familiar sight to the kids of America.
Many of their mothers, seeing him ride

across the screen in their living rooms,
remembered the days when they too had
been fans, and felt a renewed interest.

The Hickok role brought him his chance
for a movie comeback. During the first
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flaring of 3-D fever, Warner Brothers
studio planned a batch of these films and
one of them, to be called Charge At Feath-
er River, was hurriedly prepared for pro-
duction. The stumbling block was the
casting of the leading man. Gary Cooper,
John Wayne and many of the screen's
outdoor men had been approached but
none of them could take the role because
of other commitments. Only one week be-
fore start of production Warner executive
Steve Trilling mentioned the problem at
home. His eleven-year-old daughter said,

"Why don't you get Wild Bill Hickok?"
Trilling took his child's suggestion, and
Guy was brought to the studio.

His performance in Charge At Feather
River surprised everyone, not the least

of whom was director Gordon Douglas,
whose serious reservation about Guy
changed to astonishment. After working
with him a few days, Douglas saw to it

that the script was strengthened to give
full play to Guy's surprising new ease be-
fore the cameras. Television experience
had made movie work much easier for
him, and he stuck to his cue from Eda
Edson and acted like Guy Madison would
act. It was important, too, that Guy's new
job came only two weeks after his split

with Gail. To erase his unhappiness he
dedicated himself to doing the best job
possible, and as a result the press did nip-
ups of surprise the night the picture was
previewed. As one young fan put it in a
letter to Guy, "I have seen all your tv
shows plus Charge At Feather River. My
big sister said she didn't think you could
make love until she saw you in that movie.
Now she says gee."
Guy's appealing love scenes were only

a small part of his charm for his new-
found public. They discovered another
quality—the lithe, panther-like way he
moves. Director Douglas told him, "You

give the most beautiful action since Tom
Mix," and director David Butler has nick-
named him "The Cat." Women were quick
to notice this agility, and the fan letters

once more poured in for Guy, this time
more than 3000 a week.

His appeal stems from the fact that he
is a man's man, and therefore a woman's
man, too. He is quiet, not in the shy way
of ten years ago, but in the way of a lone
wolf. He is the kind of man who gets
along more easily with children and ani-
mals than people his own age, and
greatly prefers conversation with a man
to that with a woman. Still ill at ease
among strangers, he doesn't talk much
when he's with a crowd. Some say Guy
wishes he could unbend, but he doesn't
know how. He has been known to be
closely associated with people for more
than two years before they feel they have
broken through one small part of the wall
that surrounds him.
Without knowing what he is thinking or

what makes him tick, they do know he is

generous, thoughtful and sincere. He is

completely unaffected, deeply sensitive,

and has a horror of hurting people's feel-

ings, though he hides the sensitivity and
shies away from obvious sentiment.
His thoughtfulness is shown by his re-

fusal to help his brother break into movies.
"There are too many people out of work
in town," he told Wayne. "If I went in and
pitched for you it would only create re-
sentment." Instead, Guy invited his broth-
er to visit him at the studio, and when his

directors saw Wayne they put him to work
as Chad Mallory.

uy thinks nothing of appearance for
appearance's sake. He drives a pick-up

truck "because it's useful for hunting, and
for the rest of the time it takes me where
I want to go." He has been criticized for

wearing his cowboy clothes around town.
"Guy Madison is taking the Wild Bill

Hickok thing too seriously," was a typical

comment. The reason was that Guy had
no other clothes. One afternoon he kept an
appointment at a swank restaurant with
Louella Parsons. He had come directly

from work, wearing a dress cowboy out-
fit, and somebody said they wished he had
taken time to go home and change into

street clothes. "I wish I could," said Guy,
"but I don't have a suit. I've been too busy
to grab time to buy one."
He pals with men who also shun the ele-

gant life of Hollywood—Rory Calhoun,
Andy Devine and Howard Hill—with whom
Guy often goes hunting with bow and ar-
row. It remains his chief interest in life, be-
sides his work, and because of these two
things Guy is seldom home. He lives in a
small Westwood apartment which is sparse-
ly furnished. The living room contains only
a television set and his archery equipment.
He sleeps and showers at home, and sits on
the floor to watch television. He eats at

the homes of friends or in restaurants and
doesn't even make coffee in his kitchen.
He has a new respect for money—"A

couple of bad years taught me"—and his

way of living allows for a nest egg which
he hopes to apply some day to the pur-
chase of a ranch up near Marysville.

"Some people spend money on Cadillacs,"

he says, "but I probably put just as much
into hunting. It's more important to me."
Last November he went on a month's

hunting trip in Idaho, packing in twenty
miles up in the mountains, and except for

eight free days in the previous six months,
this was his only time off. Guy devotes
himself to his work and allows little time
for living. Now that he is so earnest about
acting, he is showing a surprising under-
standing of plot, script and dialogue. After
reading the script for The Command, his 77
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second film for Warners, he wrote pro-
ducer David Weisbart a letter which began,
"It's been my experience that to come across
believably I have to be able to believe
that I, personally, could act and react the
same way as the character I am playing."
He followed with ten suggestions, includ-
ing long scenes full of dialogue. The studio
considered his changes valuable enough to

be incorporated into the script.

"I'm not inclined to try sophisticated
roles," he says now. "Before, I went too
far too fast and had roles beyond my ca-
pacity with the result that my work wasn't
up to my publicity. I don't go for false

publicity. I think it should be angled ac-
cording to what you're trying to accom-
plish.

"From now on I'm going to concentrate
on Wild Bill Hickok on the radio and tv,

plus the movies for Warners, and I'm free

to produce one picture a year on my own."
This is a long statement for Guy Madi-

son, but it neatly summarizes his plans.

It shows a man who is devoted to his

work, certainly through deep interest and
careful training and possibly because of

heartbreak. The last five years have been
full of pain for both Guy and Gail, but
out of it all each has found some happi-
ness. Gail is doing what she has always
wanted to do; she is using her remarkable
artistic talent to illustrate a book. And
Guy has come into his own as a performer
who, from the look of things, is here to

stay, this time. end

still slugging

(Continued from page 38) away but he
caught her outside at the edge of the
swimming pool and lashed out with a short
left jab to the cheek.
Her screams of "No, Jess, no!" and

"Somebody, please help me!" aroused the
neighborhood. The neighbors called the
police. By the time they arrived, Susan's
eye had begun to turn black and blue. She
looked like a battered passenger emerging
from a wrecked car.

Now there are some wives who don't
mind an occasional beating. They absorb
the punishment as a manifestation of their

husband's love. Susan is not this type.

She called her lawyer, Martin Gang.
"This is the end," she wailed, "the end,

Martin. He almost killed me. I want you
to file for a divorce as soon as possible."

Like all good lawyers, Martin Gang tried

to discourage a divorce. Before this, he
had recommended that the Barkers con-
sult Dr. Maurice Karpf, a marriage coun-
selor in Beverly Hills.

Susan and Jess had gone to see Dr.
Karpf rather regularly. Their problem was
a simple one; for Hollywood, an ordinary
one. The wife was the breadwinner, and
an uncommonly successful one. She was
earning $250,000 a year while her husband
was earning $500.

This situation would hurt any man's
vanity. Jess' ego was suffering badly.
While Susan was at work in the studio,

he was staying at home and taking care
of the children.

In short, their marital positions were re-
versed. Jess was playing the mother and
housekeeper and Susan was playing the
dominant wage-earner.
The solution, of course, was for Jess to

take any kind of a job that would restore
his self-respect and Susan's.
But that brings up the other problem of

pride. When Susan and Jess were married
they were equally successful movie actors.

Although Susan has far outstripped him,
professionally, Jess is still an actor.

At thirty-nine, he thinks he is too old to

canvass new employment fields. He has no
second profession and of course he would
have a difficult time finding a job in a field

in which he has no training.

Gradually, he began missing his appoint-
ments with Dr. Karpf. Then came the fist

fight with Susan.
In living with Jess Barker for almost ten

years, Susan Hayward was deceiving her-
self. She must have known that she didn't
love her slender, handsome husband.
Susan might have divorced Barker after

a short marriage, but the twins came along
in the first year and she decided to make
the best of what she already considered a
mistake. She hoped that things would
improve. Instead they got worse.
By 1947 she had decided that life with

Jess was impossible. She went to see her

attorney, then Kenneth Chantry, and di-

vorce papers were filed. Chantry suggested
that Jess and Susan talk things over with
Dr. Paul Popenoe, the Institute of Marital
Relations counselor.
This advice prevented a divorce but

never reached the heart of the Barkers'
marital problem, possibly because Susan
failed to tell the whole story of their mar-
riage.

Anyway, as Susan's marriage disinte-

grated, her career reached new heights. In

1947 she was nominated for an Academy
Award on the basis of her performance as

an alcoholic in Smashup. She has always
been single-minded about her career and
as she achieved more and more promi-
nence, she didn't have much time to worry
about her domestic difficulties.

Once those difficulties deteriorated into

fist fights, Susan decided that she could
not stay with her husband any longer. She
filed for divorce, claiming that there was
no community property and that Jess was
entitled only to visitation rights.

Jess' lawyer, Sam Hahn, countered, "My
client is not interested in a divorce. He is

thinking of his children. He wants to pre-
serve his marriage. Miss Hayward has no
cause for divorce. We want this case to be
heard by the conciliation commissioner."
You all know what happened then.

Susan agreed to go to the Conciliation
Court with Barker but she was adamant
about giving up any idea of divorce.

"I just want to be free of him," she said.

"There is absolutely no chance of recon-
ciliation. I simply do not love him."
She asked the court for an order forbid-

ding Jess to go near her property or bother
her. She also agreed that he might have
the two boys every weekend.
After putting her mother in charge of

the twins and the house, she flew down
to Mexico to star in Garden Of Evil.

A few days later, in violation of the
court's restraining order, Jess Barker
moved back into the house.
According to Mrs. Cleo Miller, the

housekeeper, Barker said, "I'm back and
I want you to start cooking for me as well
as for the boys. Do you understand that?"
He demanded to see his sons.

"It's past their bedtime," Cleo told
Barker.
"Don't you worry about that," the actor

allegedly announced. "I'm the boss."
Barker picked his boys up at the Buck-

ley School one afternoon and didn't bring
them home that night. Aggravated and
agitated, Mrs. Marrener, Susan's mother,
called the lawyers.
Immediately, they filed a show cause

order asking that Barker be cited for con-
tempt of court and punished for violating
the previous restraining order. It looked
as though Jess Barker might go to jail.

Jess explained his violation of the re-
straining order. "I returned home because
I learned that my son Timothy was sick.
When I dropped by to see how he was



feeling, I found that the person left in

charge of the house was not in and the

children were not under proper super-

vision.

"My wife's mother wasn't on the prem-
ises when I arrived and she hadn't been
at the house for two days.

"I am as fully concerned about my
children as any normal and right-thinking

parent would be. And I think any parent

has a perfect right to be with his children

—especially since the other parent is in a
foreign country."
Susan was in Mexico unaware of the

goings on at home. Her mother and her
housekeeper were ordered to appear at

the California Superior Court in Burbank
for a new battle against Jess Barker.
When Barker, nattily dressed in a brown

glen plaid suit, yellow shirt and brown tie

and carrying a thick red-bound law book
under his arm, showed up in the court
lobby with his lawyer, Susan's lawyer en-
gaged them in out-of-court conversation.

"Now, look," he said, addressing himself
to Barker's counsel, "you promised the
last time that your client would not occupy
Miss Hayward's premises. You said he'd
stay away. As soon as my client left town,
Mr. Barker was back.
"We don't want to get tough, Sam. We

don't want to ask the judge to throw Mr.
Barker in the jug, but please understand
this, Miss Hayward is afraid of her hus-
band. She's afraid that he's going to beat
her up. That's why we got a restraining
order. We don't want him around."
"We understand that very well," Sam

Hahn said. "But there are extenuating cir-

cumstances in this case. My client learned
that his son was sick. This was an emer-
gency. As an emergency move he went
back into the house. He wanted to make
sure that his son was taken care of.

"The mother-in-law was supposed to

look after the boys. But where was the
mother-in-law? Don't forget that Miss
Hayward is in Mexico and that these boys
are entitled to some parental love and
attention."

Susan's lawyer said he realized all that
but Barker had been granted visitation

rights. Moreover he had the boys every
weekend and could take them wherever
he liked in California.

"I know," he went on, "that Mr. Barker
hasn't been getting on with' his mother-in-
law, but I don't want to get into that angle
of the case. All I can say is that she was
in the house when he was there. Mr.
Barker wouldn't even let the boys talk to

their grandmother. All he would let them
say was 'Goodnight, Grandma,' and then
they were shooed off to bed.

"I'll tell you what, Sam. We are willing
to drop contempt proceedings against Mr.
Barker this time, but I'm going to ask for
a new restraining order keeping him away
from the property and making it manda-
tory that he obey the temporary custody
agreement. We'll drop contempt proceed-
ings, providing you agree as his agent to
accept subpoena for any of his violations."

"It's a deal," Sam Hahn said. And then
the principals in the case filed into the
court room.
Susan's mother, Mrs. Kate Marrener,

sat in the front row.
"I just wish," she muttered to a re-

porter, "that they'd give me a chance to
testify. Boy, I could tell them some things.

Tried to kill her. Yes, kill her. That's what
he did."

"Really wasn't that bad," a reporter
said, "was it?"

"Just shows what you know, young
man," Mrs. Marrener sniffed. "Fell into a
tub of butter. That's what he did. Never
had it so easy in his life. My girl going to
work every day while he hung around
the house. Unnatural, that's what it was.
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And those poor little boys. All mixed up.
The Lord knows what ideas he puts into

their head.
"He's spent so much time with the boys.

He's been mother and father to them. Of
course they love him. I came home. The
boys were gone. Didn't know where he'd
taken them. He'd picked them up at

school. I was worried sick. I called the
lawyers right away.

"I hope my daughter doesn't hear of this.

Think she'd hear down there in Mexico?
My poor girl. What a life she's had! Lord
knows how long this has been going on,

his beating her. Too proud. Too much
pride. That's the trouble with her. Tried to

keep everything to herself. Should've left

him years., ago, years ago."

Roy L. Herndon, the presiding judge,
entered the courtroom and looked at the
calendar. The case of "Barker versus
Barker" was called.

Both attorneys stood up and asked the
judge for a private conference in his

chambers. Jess Barker went with them.
After fifteen minutes, they returned to the
courtroom.

Barker was given a seat at a desk next
to the judge and told to listen carefully.

"Your Honor," began Milton A. Rudin,
speaking on behalf of Susan Hayward, "we
are prepared to drop contempt proceed-
ings against Mr. Barker at this time, pend-
ing two stipulations. We want him to stay
away from the premises at all times ex-
cept when he is calling for his two sons.

"We have agreed, Your Honor, that
Mr. Barker is entitled to have custody of

his boys from Saturday at ten a.m. until

Sunday at six p.m. until such time as a
definite custody ruling is made.
"With reference to the Christmas holi-

days, we agree that Mr. Barker is en-
titled to pick up the children when the
holiday commences on December 18. He
is to keep them until ten a.m. Christmas
Day. Their mother is flying up from Mex-
ico where she is currently employed on a
picture, especially to spend Christmas Day
with them. She is to have them until

December 27, after which Mr. Barker is to

pick them up again and return them when
school begins, which I believe is January
4, Your Honor."

THE ONE THAT GOT AWAY
For Jean and Bob, loan-out oft loses both itself and role.

Two of the most coveted roles of 1953

were Burt Lancaster's role in From Here

To Eternity and Audrey Hepburn's part

in Roman Holiday.

These two roles were originally

scheduled for Robert Mitchum and Jean

Simmons.

Mitchum was sent the script of Eter-

nity and was so excited about the part

offered him that for two months "I tried

to get RKO to loan me out. I called the

man in charge of those things every

single day for sixty days. I never could

get him. I even went to Las Vegas look-

ing for him. No soap. After weeks of

waiting for me, Columbia gave up and

signed Burt Lancaster. Burt did a bang-

up job, just great."

Jean Simmons has a similar story to

tell. She was offered the lead in Roman
Holiday opposite Gregory Peck. The
start of the picture was even delayed for

her. She was doing nothing at the time,

and she begged her own studio to loan

her out.

"Sorry," they said, "we have some-

thing big coming up for you." It never

came, and Audrey Hepburn was signed

for the role of the princess.

When the film was released, Jean went

to see it, living every moment of it, so

well did she know the script. When the

screening was over she drove home with

her husband, Stewart Granger, and tele-

phoned Audrey Hepburn.

"For weeks," she confessed, "I've

wanted to hate you, Audrey. But I

couldn't. I've just seen you in the pic-

ture, darling, and you were wonderful.

I'm glad you got it."

Jean Simmons lost Roman Holi-

day role to Audrey Hepburn.

Bob Mitchum lost role in From
80 Here To Elem ity to Burt Lancaster.

The judge turned toward Barker.
"You understand you are restrained and

enjoined from occupying the premises?"
"Yes, Your Honor, but I've got my

clothes there. I'd like permission to go back
there and get them."
At this moment, Mrs. Marrener jumped

up and whispered something to Rudin.
"I've been told, Your Honor," Rudin in-

terrupted, "that Mr. Barker's clothes are
no longer at the residence. They've been
packed and moved to Bekin's Warehouse."
In a second, Barker's little lawyer,

Sammy Hahn, was on his feet.

"See, Your Honor," he shouted. "It's the
mother-in-law's fault. Right away as soon
as my client's back is turned—gone! The
clothes are gone. This is pretty unfair,

Your Honor. My client is a professional
man, needs his clothes. She has no right

to move them out. A man's house is his

castle. My client is a professional. You see
what I mean, Your Honor? This trouble
with relatives. Right away the mother-in-
law. Who asked her to send his clothes

out?"
Opposing counsel grew angry. "Your

Honor," he said, "we're not arguing a cus-
tody case here. Neither is Miss Hayward's
mother on trial. We entered into an agree-
ment with Mr. Hahn to drop contempt
proceedings against his client who was
definitely violating an existing restrain-
ing order. Now, all of a sudden he wants
to try my client's mother."
The judge agreed with Susan Hayward's

lawyer. "Eventually," he said, "the conduct
of relatives will be considered by the court
in granting custody of the children. But
right now, Mr. Barker, I want to impress
upon you the importance of giving com-
plete obedience to the pending court order.
You are not to occupy Miss Hayward's
premises and you are to have visitation

rights with the children only as previously
stipulated. This Court will view any vio-
lation or breach of that order as a very
serious matter and will take suitable ac-
tion. I want to impress that upon you. Is

it understood?"
"Yes, Your Honor," Barker said, "I un-

derstand."
"But how about his clothes?" Barker's

attorney asked. "How does he get his

clothes?"
"After this case is over," Rudin said,

"I'll go to the warehouse with Mr. Barker
or have someone go with him and see that
he gets his clothes. I realize, Mr. Hahn, that
he's a professional man."

Jess Barker got his clothes and custody
of his twins during the Christmas holidays,
and when Susan Hayward found out what
had happened during her absence, she saw
it as another manifestation of her hus-
band's antagonism.
Unfortunately, the divorce trial is going

to be ugly. Susan refuses to give her hus-
band one cent of their community property
which comes to about $350,000.
Susan maintains that she made Barker

sign a waiver to all his community prop-
erty rights before they were married. In
a deposition given to Miss Hayward's law-
yers, Barker says that perhaps he did
sign such a document, but he signed it

without reading it and without benefit of
counsel.
The question arises as to what sort of

woman, in love and about to be married,
would expect her fiance to sign such a
document.
The Hayward-Barker marriage, accord-

ing to one friend of the family, "was a
mistake to begin with. Susan has paid for
that mistake in pain and heartache. Now,
she doesn't want to pay for it in money."
The battle rages on. No matter who gets

what, the twin boys of this marriage will

wind up the losers. In this kind of strug-
gle, it is the innocent children who suffer,

always. END
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lowdown on Hollywood women

{Continued from page 32) this country, and
he asked, "What is a Lana Turner?" It
sounded like a gag and it made the news-
papers. But it really wasn't so funny. And
what's more, it isn't easy to answer.

If I really intended to expose Hollywood
females for Modern Screen, I'd have to
explain that a long time ago I was well
acquainted with Lana's best friend Zelma,
who worked in the studio publicity de-
partment. Zelma lived only a few doors
from Schwab's drugstore, my real home.
And it happened that I had a friend in
Zelma's apartment house who shared her
telephone party line. It was only natural
that while visiting my friend I'd pick up
the telephone and find myself in the mid-
dle of Zelma's conversations with Lana.
Normally, I'm not the sneaky type, but a
sort of paralysis would set in, and I
couldn't put the telephone receiver down.
That's how I happened to learn that Lana
was rather fond of a young attorney by
the name of Greg Bautzer—and that her
mother wasn't. And I got all the news
about Judy Garland and the other MGM
kiddies they talked about.

C o I could tell you what a Lana Turner

Y is - She is a good kid, for one thing.
I've seen her pick up the tab often when
she was on a date back in the good old
days at Sugie's Tropics restaurant. Fre-
quently, her escorts couldn't afford to. I've
watched and listened in on her romances
with not only Mr. Bautzer, but with Artie
Shaw and a few others. Off the record, let
me tell you about Lana, Chuck, but don't
you go printing it. In her romances, Lana
has always been the aggressor, even with
that Tarzan fellow who is her husband.
When Lana decides she wants a man, she
goes out and gets him. One night Lana
defended her method, saying, "Ever since
Eve chased Adam with an apple, women
have pursued men—in a way to make
men pursue them." This may be true, but
to Lana's misery it generally happened
that her pursuit of a man either made
him too sure of her or frightened him
away, leaving Lana without the love and
affection she sought.

Just between us, the majority of Holly-
wood females suffer from a common mal-
ady—the most beautiful of them and the
most glamorous became actresses because
they wanted to be loved. Maybe if you
printed that they'd be offended, but it's

the truth.

Marilyn Monroe admits it. She told me
only recently that she realized the basic
reason she became an actress was she was
seeking a love she never got from her
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parents. "I didn't go into movies," Marilyn
explained, "to make money. I wanted to

become famous so that everyone would
like me, and I'd be surrounded with love

and affection."

It takes a mighty bright girl to discover

a fact like this about herself. On the other
hand, dozens of actresses go to psychia-
trists to learn that their unhappiness stems
from their struggle to find approval in

some form—the love of family or the
admiration of friends. They learn that

their lives are lonely because they depend
on applause and the love of an audience
to feed their emotional appetites which
are hangovers from childhood.
That's why when anyone says an actress

is like the girl next door, I want to laugh.

No matter how hard they might try to

be ordinary, actresses are different. This

was brought out in the movie, All About
Eve. One of the characters had a speech
which went something like this: "Once in

a while somebody writes an article saying
that actors and actresses are just like

other people. We're not. It's because
we're not that we are actors and actresses."

See what I got into with this little letter

trying to explain why I can't do a piece

for Modern Screen exposing the Holly-
wood female? First thing I know you'll

be calling me Sigmund Skolsky. Little did

I think I'd ever be discussing females in

this manner. I like to be with them and
prefer their company to that of males.

"Desides, most actresses are good talkers.

Sometimes, though, I manage to get

my word in with these gals. Like the time
I told Ava Gardner not to worry, she'd be
a big movie star. A fellow wouldn't have
had to be very bright to predict this, but
in Hollywood such a forecast will make
you a genius and get you a friend for life.

I gave Ava this pearl of wisdom while
she was a nobody divorcing Mickey
Rooney. Ava lived over on Fountain
Avenue, also close by my residence at

Schwab's drugstore, with her friend, Peggy
Maley. Now, there's a character! Peggy
is the blonde, you remember, who made
the front pages a few years ago when she
toured Buckingham Palace and stepped
out of line to have herself photographed
sitting on the throne. Peggy is featured
in Marlon Brando's new film The Wild
One and could provide plenty of copy.

Well, Ava had a stock contract at MGM
at the time and was actually afraid that
the studio would keep her only so another
studio wouldn't cash in on the Mickey
Rooney name. She was a scared chick. I

used to go over to her place, sit on the
floor and play gin rummy until the early
hours of the morning. I'd listen to her,
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Ava has much in common with Lana.
They're very buddy-buddy. Their taste

in men is often alike, and they both go
after what they want when shopping for

emotional response in men. The difference
is that after Ava makes her conquest,
that's it until the roof falls in. The fun
for her is in the chase, after which she
becomes almost a peasant-type, one-man
woman, and puts up with an almost end-
less amount of grief before she will admit
the failure of a romance or a marriage.
Lana and Ava are both ex-wives of

Artie Shaw. As if this didn't give them
enough in common, Lana, you recall, went
with Frank Sinatra for about a verse and
two choruses. Ava's marriage to Artie
Shaw was a real jam session. Artie was
always urging her to read a book, smarten
up. Then, late one afternoon, Artie re-
turned to their apartment and found Ava
proudly curled up with a real book, For-
ever Amber. Artie grabbed it from her,

hurled it across the room and shouted,
"How can you read such junk?"

Artie's next wife was Kathleen Winsor,
the author of Forever Amber. A few years
later, Ava told me that the incident,

coupled with Artie's marriage, helped her
to regain her composure after the shat-
tering effect of their divorce.

Of course Ava went right on to stardom,
which makes me a great man with a crys-
tal ball. She had some other romances,
climaxed by her marriage to Frankie
Sinatra. You'll have to admit, Chuck, that

in her latest breakup with Frankie she
has conducted herself in a fashion that

approaches real dignity and maturity.
It happens that I was present and a

participant, so to speak, with Adlai
Stevenson in the first makeup after the
first breakup of the Sinatra-Gardner mar-
riage. Ava adores Stevenson's blue eyes
and wouldn't stay away from the big po-
litical rally, even though she knew
Frankie, who was campaigning for Adlai,

would be there. Ava gave me the story.

I was there when she kissed and made
up with Frankie. She also kissed me, and
I want to tell you that no actress in Holly-
wood kisses as hard as Ava. It has the
impact of a truck backing into you, and
with her, non-smear lipstick smears.
As editor of Modern Screen, Chuck, you

have been around actresses for a long
time, too, but you aren't on hand every
day to watch them struggle. Statistics and
even honest stories in your magazine can't

record the real sweat and tears the effort

to stay on top takes from these girls with
the angel faces.

How many times have I heard a young
unknown actress say she should play

the leading role in a current best-selling
novel? "I'm the girl!" she declares, and
she probably is right. "The author had me
in mind when he wrote it." She sincerely
believes this, aware of the fact that you
know she has never met the author.

I've sat in theatres and watched movies
with many struggling actresses and heard
them wish they were up there on the
screen in the role. When Shelley Winters
was a nobody I went to a movie with her.
She suddenly pinched me and exclaimed
indignantly, "I belong up there! I can
play that part better than she does. But
nobody will give me a chance!"
That was true at the time, but I knew

nothing could stop Shelley. It would be
easier to stop Niagara Falls. There is no
possible way to halt the drive, determina-
tion and singleness of purpose in a Shelley
Winters. Sadly, too,' there is nothing to be
done about the unhappy private lives of
these sexy volcanoes while they are in the
midst of their struggles. They know what
they want and go after it, while at the
same time their inner beings struggle
desperately to stay normal. Observing

these battles, you have a feeling that you
should run for the hills. A lot of men
don't, and they get hurt.
No matter how many people put Shelley

on the pan, I always wait to hear Shelley's
side of the story. Mind you, I don't always
say she's right. But for the most part, I

buy Shelley. Most actresses are over-age
children. They are using the screen to

show themselves off, using their dramatic
ability to hold attention and win ap-
proval. Shelley made her first appearance
when she was five years old, and it was
right in line with her present kind of

behavior.
She was taken by her mother to see a

vaudeville show in St. Louis. The main
act featured an amateur contest. Shelley
watched several of the performers and
then whispered an excuse to her ma. In
a matter of minutes Shelley's mother was
watching her daughter on stage in the am-
ateur contest, singing Shirley Temple's "On
The Good Ship Lollypop." She finished a
chorus, then put her hands on her little

hips and yelped to the orchestra leader,

"Can't you play it faster?" He did and she
romped through another chorus. Then
she took her bow and before the applause
could die down she was onstage singing
some more. They had to give Shelley a
prize to get rid of her. "That taught me
something," Shelley told me. "The louder
you do a thing, the better it pays off."

And the only thing in Hollywood that is

louder than Shelley is a pair of Van John-
son's socks.

lYTow, on the private life side, let me tell

you what goes with Shelley. Once,
long before she had even heard of Vit-
torio Gassman, whom she married, she
went on a date with a fellow by the name
of John Hudson who had just come to

Hollywood to do his first movie. I joined
them in a booth at Googie's restaurant,

along with Director Jerry Epstein. All of

a sudden, a stranger in a nearby booth
began to make disparaging cracks about
Shelley, both as an actress and as a person.
We all ignored the fellow up to a point.

When he went past it, Jerry said to him,
"Why don't you keep quiet?"

This was all the guy needed. He hauled
off and punched Jerry in the nose and
then picked up a table knife. Johnny
Hudson stepped in with his face carefully

averted because he didn't want his career
ruined before it started. It was a comic
sight and I had to laugh. The knives at

Googie's would have a tough time cutting
butter.

After it was all over, Shelley invited

us to her hilltop house where she gave
Jerry a glass of wine to calm his nerves.

After that she sat on the floor and pro-
ceeded to demonstrate how she had played
the role of Billie Dawn in Bom Yesterday
in summer stock. Mr. Hudson read the
leading man's part and the party broke up
around four in the morning.
When I woke up in my own bed around

noon, I reached for the morning news-
papers and there was a full front-page
story with all the details. An unknown as-
sailant had pulled a knife on Shelley. So
I called her and asked if she had seen the
papers. Had she seen them? She had
given out the story before she went to

sleep! She honestly believes that the worst
thing in the world is a secret about Shel-
ley Winters.

On the other hand, Chuck, you editors

of Modern Screen have had plenty of

experience with the exceptions among
actresses. You recall the time your pho-
tographers went over to Elizabeth Tay-
lor's house and managed to put a sweater
on her while an editor kept mama up-
stairs engaged in conversation. And how
Liz, who had not yet experienced her
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first romance turned to photographer Bob
Beerman and said, taking a deep breath
and rilling out the sweater, "What sort of
an expression do you want on my face

—

like I'm waiting for time to go by?" That
should have been the tip-off right then.
Liz was and is more interested in her per-
sonal emotional life than she is in being a
big movie star. Maybe she'll change, but
I doubt it.

"W/" omen seldom change from the form
" into which they are molded in the
beginning. Take Terry Moore. She told
me: "Ever since I was four years old I

have wanted to be an actress. Like some
girls want to marry a millionaire, I wanted
to be a movie star. Not for money and
not for love. I did it because I wanted to
express myself. I've got all the love I can
use in my young life."

And how this young lady expresses her-
self! She believes not only that one pic-
ture is worth a thousand words, but she
believes that one sexy picture is worth
thousands of words in a movie contract.
Terry started out by playing sweet little"

girls, but she didn't really get anywhere
until she turned sexy. This got her the
role in Come Back, Little Sheba, and an
Academy Award nomination. When people
commented on how she changed by ac-
quiring sex appeal, Terry replied, "I've
always been the same. I guess it's just
how you sell it."

To draw a significant comparison, Terry
works as hard as Shelley Winters at the
career game, but without being as bom-
bastic, and by curbing the frankness which
can get a girl in a jam. Terry hears about
new pictures before they are written; she
visits producers and directors and flatters
them. She can call every photographer
covering night clubs by his first name.
Terry is hep. She's not afraid to argue
with a reporter, but she will always leave
him loving her.

Not long ago, I asked Terry if she'd give
up her career for marriage. She looked at
me as though I'd said something obscene.
She explained that today's woman can mix
marriage and a career successfully, and
that if a man truly loved her he wouldn't
want her to stop acting. "I want," she said
blandly, "to be swept off my feet by a
man I can dominate!"

Vet, with all this concentration on self,
-1 Terry can take a look around at her
sister stars and admit that they have class,

too. "Little Debbie Reynolds," she says,
"is one of my best friends, if not my best.
And I admire the way she usually gets
what she wants. She is a born leader. She
was a leader in the Girl Scouts, and she
is a leader now. When our crowd gets
together, we find ourselves going where
and doing what Debbie suggests."

I told Terry I had never suspected this
of Debbie. "Of course not," Terry re-
torted. "That's why it's so wonderful.
Debbie's ambition is looked upon as en-
thusiasm, pep, youthfulness. I've often
told Debbie I wished I had her qualities."

I could hardly keep from smiling, listen-
ing to Terry on this "youth" bit. She went
on to tell me that Debbie knows exactly
what she wants, professionally. She said
that Debbie's goal is to become another
Lucille Ball. "And that Debbie won't
miss," Terry continued. "She's a strong
character. Once she wanted to go to a
premiere real bad. Bob Wagner had
phoned her to invite her that very after-
noon. But as much as Debbie wanted to
go, as much as it meant to her, she turned
Bob down to teach him a lesson for calling
so late. I admire her for it. I couldn't
have done it."

You see the type of stories I'm liable to
start telling if I ever do a piece for you
exposing the Hollywood Female. Mr.
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Editor? While I'm at it, let me ask you
another question. You've been to Holly-
wood, Chuck. Did you ever try to romance
a movie actress? (If your wife is looking
over your shoulder, don't answer that.) If

you have tried, you probably understand
why so many movie romances don't last.

You understand the behavior of a Jane
Powell or a Rita Hayworth.

HP his is what a man is up against when
he starts a romance with any actress,

from Debbie Reynolds to Joan Crawford.
The minute an actress comes to the studio,
she is pampered and catered to. No queen
in history ever had it so good as a movie
queen. There's a wardrobe woman to

hand her all her clothes. There's a make-
up man to powder her face. There's an
assistant director to run and get her a
container of coffee, somebody else to an-
swer her telephone. The director is "cour-
teous no matter how sore he might have
been about yesterday's temperament, and
these are only the heads of the big parade
of people who start to compliment her at

seven in the morning and don't stop until

six in the evening.
It's pretty tough, as a result, for a movie

queen to go home and be treated like a
civilian. The gal's got to be supremely
well-adjusted and smarter than a psychia-
trist to pull the big switch and start bow-
ing down to just one lone male to whom
she happens to be married.
Sooner or later that male ego is going

to explode and then there's real trouble.
But how can you hold the interest of an
Elaine Stewart, .for instance, when she's

used to seeing herself on the screen five

times as big as she really is? No offense
to Elaine. She can't help it. She's going
to be even bigger. So are a lot of others.
With CinemaScope they're all going to be
bigger than ever and maybe even more
difficult to get along with.

IVToW; you take our girl Marilyn Monroe.
' I include you in this, Chuck, because

of the cover picture of her that you re-
quested for this issue of Modern Screen.
As you suggested, I asked her if she'd pose
for it and she was pleased. I even went
over to the gallery to watch the job being
done.

The posing started at twelve-thirty and
was still going on at a little past four p.m.

when I left. I was tired just from watch-
ing. Maybe your readers would like to

know that when you see a photograph of

Marilyn or any other actress on a cover it

isn't just a case of "hold it, honey" and
"thank you very much—that's all." To
illustrate, Marilyn brought along her fa-

vorite hairdresser, Gladys, and her own
make-up man, Whitey. She wanted to look
her best and these efficient people under-
stand her. Marilyn made several costume
changes to get exactly the right pose for

Modern Screen's cover and when I told

her I never realized how much trouble a
thing like this was, she said, "I act when
I'm posing. Just as hard as I do when
I'm playing a role in front of a movie
camera. I think 'of something for each
pose so I'll have the right expression." (I

don't know what she was thinking of for

this cover, but wow!)
I know what Marilyn said is true. When

Marilyn is making a picture, she doesn't

care to go out. She often forgets to eat

and she completely forgets such practical

things as time and money. She is almost
in a trance. Let me give you a for instance:

She telephoned Schwab's to send over
some toothpaste, face cream, etc. By the

time the boy arrived, Marilyn had forgot-

ten all about it. She was surprised to see

him, but she took the package, looked at

the bill which amounted to $7.95 and said,

"Wait a minute, I'll give you a check."
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When the delivery boy returned to the
store, Leon Schwab looked at the check
and said to him, "What's this? The tab
is $7.95 and the check is for $2.50. What
happened?"
The boy said, "I'm sorry. I never looked

at the check. I couldn't take my eyes off

Miss Monroe."
So he had to go back for another look

and another check. Marilyn told me that
when all this happened she was reading
a new script and there was a line in it

about two dollars and fifty cents. So she
wrote the check out for that amount, nat-
urally.

She just never wants to get out of her
dream world. And this place called Holly-
wood is a dream world for the girls who
come here and for those who don't. It

will always be that way in spite of the
nightmares most of our Hollywood females
go through,- sooner or later, even though
these nightmares are public gossip.
Need I say more, Chuck? I hope that

you will finally get it through your
head that I would rather write you a letter

like this than to try to sell you a story for
Modern Screen. Exposing the Hollywood
female, my hat! If I tried to sit down at
my typewriter and come off with any-
thing like that I'd tense up and hand you
a mess of wordage that would wind up
with the tons of publicity copy you re-
ceive every day—right in the wastebasket.
I'm sorry I goofed, but then who cares
about money? And who could expect me
to sit alone at my desk figuring out words
about Hollywood females when I can be
out on the town with one of the real live

articles?

Sincerely,
Sidney Skolsky

Editor's note: With no apology to our
readers, we publish Mr. Skolsky's letter.

Only next time we hope he will put enough
postage on his letter. An editor has to
complain about something! END

they fight for each other

(Continued from page 35) Simmons will

revolt against a marital setup in which she
is treated as an innocent child who re-
quires strong supervision?
Undoubtedly all these and many more

reasons are the basis for the prediction of

a short marriage.
Right now Jean Simmons and Stewart

Granger are more in love than ever and
they are fighting for each other with such
verve and loyalty that it looks as though
the prophets of marital dissension have
made another error.

C tewart Granger has been reformed.
^ When he first came to Hollywood a
few years ago, he was known as "Snarling
Stewart," the most unpopular actor in mo-
tion pictures. He fought with practically
every director assigned to his films. He
seemed to have appointed himself the
leading authority on matters cinematic.
He refused to see London visitors. He
frightened newsmen away from his young
wife. In no time at all, he succeeded in
making himself as popular as a leper.
He spoke of hunting trips in Africa, of

buffalo, of his adventures with Michael
Wilding of Her Majesty's Regent Street
Rifles, and he sought to prove that he was
nore Hemingway than Ernest himself.

It wasn't long before Hollywood news-
nen were giving Mr. Granger a wide berth,
rhey believed that Granger was an unco-
iperative blow-hard. True, they appreci-
ited his protests. "I'm sorry. My wife and
just can't be demonstrative in public

Jaces. I simply can't move myself to keep
.issing her in a restaurant so that photog-
aphers might have visible proof of our
ffection."

Yet if a man is a motion picture star,

arning his livelihood from his public fol-

iwing, that public is hungry for knowl-
3ge of his private life. Surely such a star
light drop some crumbs of information.
Not Stewart Granger. Perhaps the drop

1 Granger's popularity with movie-goers
as the result of his staunch defense of his
'ivacy. One month he was ranked num-
;r one on Modern Screen's popularity
)11. Sixty days later he was down to
/enty-seven.
Granger receives the same salary from
GM whether he is ranked one or forty.

2 is not the sort of man who will com-
omise with principle, but the fact re-
sins that his general attitude was re-
cted in the press. It may have cost him
ausands of admirers.
His youthful, girlish, incredibly talented

Jean sometimes gives the superficial im-
pression of being a flighty, irresponsible,
absent-minded wife. But Jean Simmons is

a sensitive, perceptive girl. Loving her
husband and knowing him better than
anyone else, she has tried to tell people
about him as he really is and not as the
press sees him. She is the best press agent
Stewart Granger could have. Certainly, she
is helping to make friends of his former
enemies.
Like everyone else who knew Granger

when his name was James Stewart, she
refers to him as Jimmy.
"Jimmy is really a shy man. Now, I

know," she'll say, "that sounds strange.
But he really is.

"When he is afraid of something or
merely nervous about it, he hides his nerv-
ousness by going to the offense. He attacks
with gusto. He argues furiously.

"Some people resent this behavior, but
only because they don't understand what
motivates it. It is purely defensive.

"I've heard that Jimmy is rude. I have
honestly never heard him or seen him in
any rude behavior unless someone pro-
vokes him. He does retaliate in kind. After
all, he is a man who believes in speaking
his mind. But he is not the sort who will
ever go out of his way to start a fight.

"They say he doesn't particularly like

people. He does, but here again he's shy
about making friends. One must not forget
that our backgrounds are British, not
American. When Jimmy makes a friend he
keeps him forever. Michael Wilding is an
example. They've known each other for
twenty years. He was best man at our
wedding.
"As for these stories about our quarrels,

Jimmy and I have our tiffs. I'll scuff his
hair and he'll nip my neck, but ours is a
wonderful marriage. And Jimmy is really
a fascinating man. But you do not get to
know him easily, and you can't pass judg-
ment on him fairly until you do know him."

'"Phis sort of exposition has persuaded
Hollywood to take another look at

Stewart Granger.
At first he seemed to be too high-handed

in his treatment of his wife. In America
wives are treated as equals. In Europe
they are not.

In Stewart's first marriage his wife was
about ten years older than he. At the out-
set of their life together, she was a suc-
cessful actress and he a neophyte. Probably
his ego suffered because of that. Anyway,
he has come full circle. The next time he
married, Granger chose a hero-worship-
ping girl who had loved him since she was
fourteen.
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JUST FOR THE RECORDS >nt'd

As this is being written, nobody knows
what will happen to the sound track of The
Glenn Miller Story, which was made by a

band carefully rehearsed in the Miller man-
ner. Miller's widow, who still keeps her

late husband's bed made, has flatly refused

to permit the soundtrack's being released in

any way that might lead the public to be
hornswoggled into thinking it was by the

original Miller outfit. Meanwhile, of course,

several current bands are not averse to ex-

ploiting the fact that they can boast of a

connection—even of the vaguest sort

—

with Glenn. RCA Victor, for example, lets

it be known that Bill Finegan of the Sauter-

Finegan assemblage once arranged for Mil-

ler. Capitol does the same in the case of its

top band, Ray Anthony's. Anthony, who
faintly resembles Cary Grant and who used

to blow trumpet with Miller, has come out

with an LP called "I Remember Glenn
Miller." Although I think it leaves some-
thing to be desired, particularly when com-
pared with the "Glenn Miller Limited
Edition," I must report, that it is an ap-

pealing and, on the whole, efficient job that

is worth your hearing.

What most movie reviewers have failed

to note is that Miss Sadie Thompson offers,

in addition to the beguilements of Rita

Hayworth, some wonderful jazz in the se-

quence which has Rita entertaining the

Marines with a sensual dance. The open
cornet in particular is exciting. In any case,

by the time this review reaches print, some
company may have put this music on a

record. If so, do not miss it. As for Miss
Hayworth's husband Dick Haymes, there

is little to report except that he seems to

be destroying his career by his lack of

responsibility toward his public as well as

toward his employers. This is a great shame
because Dick has one of the most exciting

baritones around.

In the instrument field this month there

are several items of more than ordinary in-

terest. Two especially merit your attention.

The first is, as they advertise it, "the
world's smallest, lightest, 3-speed portable

phonograph." Called the Capri, it measures
10" x 9" x 4", weighs slightly more than six

pounds, and costs only $29.95. It plays all

7-, 10-, and 12-inch records and has "Ste-

reosonic Sound." This little marvel is quite

a buy. The second is RCA Victor's "Push-
Button" tape recorder, which retails for

$189.95. By merely pushing a button, you
can preserve on tape whatever sounds hap-
pen to strike your fancy at a given mo-
ment—a child's laughter, a radio broadcast,

the audio of a television program, and so

forth. It also can handsomely serve an-
other purpose. It can reproduce phonograph
records. I'd like to point out the advantages
of this. One is that you can take the ma-
chine to the home of a friend who has a
collection of records that are no longer
available, push the button, thereby trans-

ferring to tape those records you would
like to own. Equally important, you can
reduce your own collection of 78 r.p.m.'s

into a comparatively small space. Tape re-

quires little room. You can transfer whole
operas to tape and save space. This ma-
chine is also good fun for those who like

to reproduce conversations or what goes on
at a party. You might try it once. It's worth

86 the price in pleasure.

Apparently, Jean Simmons is completely
dependent on her husband. In their mar-
riage it is he who handles the finances, he
who chooses the furniture for their hilltop

house, he who makes and breaks the social

engagements, he who runs the home.
This has given rise to talk that "in Jean

Simmons, Granger doesn't have a wife so
much as he has a third child." (Granger
has two sons, eight and ten, from his pre-
vious marriage.) It has also been said that
"he is more a guardian than a husband."
Whether or not this is true, Jean and
Granger obviously like their marriage.
Jean Simmons does not particularly rel-

ish responsibility. She loves having a
fiercely protective husband who will fight

to the death for her. Occasionally, this may
tire the poor fellow. He may get piqued at
what he considers her immature behavior,
but when the chips are down, when she's
in trouble, it's a great relief to her to turn
the battle over to a burly two-fisted fighter
with broad shoulders and a rapier tongue.
Take Jean Simmons' fight with RKO.

RKO maintained that it had an employ-
ment contract with Jean Simmons. Miss
Simmons' husband maintained that no
contract had been signed. He said Jean
was more or less a free agent, whereupon
many studios offered her roles.

I SAW IT HAPPEN

When my family
was vacationing in
Glacier National
Park we found
that we were at

a hotel with a lo-

cationing movie
company. We fol-

lowed the big red
biusses that car-
ried the stars to

the cliffs above
St. Mary's Lake. While they set up
their equipment I made friends with
the make-up man. He introduced me
to Vincent Price, an interesting man,
and I had pictures taken with him and
with Piper Laurie.
During the filming of one scene,

producer Louis King stopped all the
cameras with a shout. "Cut!" He
slowly turned around and faced my
dad. "Would you kindly stop run-
ning your noisy movie camera so we
can take our sound movies?" And
then his cameras began to roll again.

Gail Farwell
Reedsburg, Wisconsin

One of the best offers came from Para-
mount. They wanted her for the princess

role in Roman Holiday.
RKO maintained that Jean was a con-

tract player, that she was scheduled to

work on several RKO pictures, and that

they had no intention of permitting an-
other studio to use her.

At this point, Stewart Granger had had
enough. His friends begged him not to

start a long, costly legal battle with RKO.
But Granger was adamant.

"I'm not going to sit by and let them do
this to Jean. I'm telling you no written
contract was signed. Jean has rights. She
should be free to accept offers from other
studios. She's a great actress. I cannot let

this happen to her."
Every argument was tried to dissuade

Granger. He was told that it might be
years before a final legal decision could be
reached. He was told that Jean could be
black-balled as a trouble-maker. He was
told that Howard Hughes, chief of RKO,
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had never lost a legal fight in his life.

But Stewart Granger is a fighter, too.

He has guts and he has courage and in the
face of tremendous pressure, he refused to

give an inch.

"I am going through with this," he an-
nounced, "if it takes every penny we have.
Jean is entitled to know where she stands.

Is she under contract or is she not?"

Content to put her fate in her husband's
hands, Jean went along with the play.

When the case finally came to trial, it was
shown conclusively that Jean Simmons
had never signed a written employment
contract with RKO. So the studio had no
right to prevent her from making pictures
elsewhere.
RKO maintained that there had been an

oral understanding but the court declined
to accept this as a valid contract. None-
theless, because RKO had brought Jean to

America, Granger agreed that they were
entitled to consideration.
For $200,000 his wife agreed to make

three films, not for RKO, but on loanout
from them between February, 1953, and
February, 1954. This arrangement was
signed.

Jean went to MGM and made Young
Bess with Stewart Granger, then to 20th
Century for The Robe with Victor Mature,
then back to MGM for The Actress with
Spencer Tracy. Reportedly, she got $100,-

000 for each of these films, none of which
had any connection with her RKO loan-
out deal.

Late in October, Stewart Granger was
sent to London to star opposite Liz Taylor
in the re-make of Beau Brummel. Stewart
wanted his wife to accompany him, but if

Jean left Hollywood and RKO exercised
its right to loan her out, she would lose

$200,000. If she remained in Hollywood,
RKO would have to loan her out or pay
her $200,000.

On October 1, RKO began to pay Jean
Simmons $10,000 a week, although she
had no work to do.

Late in November, it was announced
that she was to make a film called A Bullet
Is Waiting for Fidelity Productions. She
will play opposite Rory Calhoun.
How much Fidelity Productions paid to

borrow Jean, no one knows. By February
26, Jean will be $200,000 richer. With her
earnings from her previous films, there is

little doubt that she will be Hollywood's
biggest earner for the 1953-1954 period.
When Stewart Granger arrived in Lon-

don without his beautiful young wife,
everybody wanted to know why she wasn't
with him.

"It broke her heart not to be able to

come home," he said. "But she's sitting out
her contract. What a contract that was! It

helped waste her first three years in Hol-
lywood."
"How do you feel about Hollywood?'

Granger was asked. Instead of the vitu-
peration expected from him, Granger said;'-

mildly, "I've no complaints. I've been very :

lucky there. It's nice to be home. I'm just

sorry Jean isn't with me."
The Grangers' third wedding anniver- S

sary has passed. Some of the memories ^
are pleasant, some sad.
In England four or five years ago, Jearifc

Simmons was one of J. Arthur Rank': W it

leading lights. She was smiling aric ^ hi

gracious and cooperative through her tre- Hi
mendous birthday party with Arthur Rank ,\
and 200 other guests and a five-tierec aPS:

birthday cake and magnum after magnun ^
of champagne.
Suddenly, "I can't stand it any longer, ^

she cried. And bursting into tears she rai e

from the room. Everybody was a littl
'

shocked.
"Don't breathe a word of this," a pres

agent said. "But she's hopelessly in lovi

.with Stewart Granger. He's the one persoi

I



she wanted to see at this party and ap-
parently he hasn't been able to get here."

At that time no one could imagine a
more unlikely love affair. Granger was
much older than Jean. He was worldly,
experienced, adventurous, a man who
knew all the angles. Jean was a talented,

naive, simple girl.

Jean simmons was born at Crouch End,
London, the fourth child of a gymnastics

teacher. She lived in Cricklewood, at-
tended school at Edgeware.
At the beginning of the war the family

was evacuated to Somerset. There Jean
developed a great love for animals and
decided on her life's work.
"When I grow up," she used to say, "I'm

going to become a kennel maid." But she
began to take dancing lessons, and when
the family was moved back to London, she
decided, "I should prefer rather to become
a dancer."

Jean's mother sent her to Aida Foster
School of Dancing where she won a prize
as the most popular" girl in the school.

When Mrs. Foster heard that the Gains-
borough Studios wanted a girl to play
Margaret Lockwood's sister in Give Us
The Moon, she recommended Jean Sim-
mons for an interview. There were 150
applicants for the job but on Friday, 13,

Jean won it and went to work on the
film.

One afternoon, Stewart Granger who
had been acting on a nearby sound stage,

dropped by to say hello to Margaret Lock-
wood. Jean, sitting alone in a corner, sum-

; moned up enough courage to approach
him. "I wonder," she said, "if I might have
your autograph?" She fell in love with

j

the tall handsome actor right then and
there.

Her performance in Give Us The Moon
was so good that she received other film
offers. By the time she was sixteen she
had played in six films and was given a
starring part in Great Expectations.
And by the time she was sixteen she

had seen Stewart Granger on many oc-
casions, at film premieres, at studio gath-
erings, at various canteens, but supposedly
ihe was still a happily-married man. She
held her young heart in check.

In 1948 Jean Simmons played Ophelia to
Laurence Olivier's Hamlet. Her perform-
ance in that one is an all-time great.
The following year at Manchester, she

'made her only stage appearance and that
was opposite Stewart Granger. She cried
•as the audience applauded, but only she
knows whether it was because she was
lappy or because she was sad. Granger
lad decided to go to Hollywood to work
'or MGM.

Dy this time he was divorced and re-
*J porters asked Jean when she planned
o marry. All she would say was: "I met
lim when I was fourteen. I thought then
hat he was the most wonderful person in
hhe world. I have known him really well
or three years now,' and I still think that.
)ne couldn't find a nicer, kinder man or
better friend."
Six months later, Howard Hughes flew
hem to Tucson, Arizona, where they were
larried in a simple ceremony. The only
riend present was Mike Wilding who flew
ut from New York where supposedly he
ad been enjoying the company of Marlene
'ietrich.

Three eventful, jampacked years have
lapsed since their quiet wedding. In those
iree years Jean and her Jimmy have ex-
erienced tremendous changes in their
nancial and professional status. In what
ley feel for each other, however, there
as been no change. Their love still turns
/ery defeat into a victory, every tear into
smile. end
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Ava with Spanish matador Mario Cabre.

NO OLE FOR AVA . . .

The Spanish

aren't speaking to her!

Ava Gardner's much-publicized

stay in Spain made American head-

lines because of her supposed ro-

mance with torrid matador Mario
Cabre. Occurring at a time when
she was only a headline away from
becoming Mrs. Frank Sinatra, it

brought about a flood of publicity.

But the Spanish had nothing to

say. They were mad at Ava—but it

had nothing to do with bullfighters.

For Ava had made a crack about

paella.

Now, paella, Spanish rice, is the

national dish. It is a culinary work

of art, delicious and very, very rich,

made of fried rice with fish, shell

fish, chicken, meat, hot sausages and

other ingredients undetectable by the

untrained American palate. When
Ava was in Spain she ate and loved

paella; when she got home she told

the press about it and was promptly

asked for the recipe. The question

didn't stump her. She grinned

reminiscently and announced that

you take fried rice and add all the

leftovers in the refrigerator.

The Spaniards heard about it, and

their indignation knew no bounds.

"A bad thing for her to say, really

sacrilegious," a lady told an Amer-

ican reporter, adding, "Everything

we put in paella is fresh, bought the

day we prepare it!"

So don't ask Spanish movie-goers

about Ava. If pressed, they will ad-

mit grudgingly that she is a beau-

tiful woman. But this is merely

damning her with the faintest of

Spanish praise. "She's too thin!"

they will add with the air of one

dealing a fatal blow . . . and go

home to a midnight snack of paella.



JUST FOR THE RECORDS

As this is being written, nobody knows
what will happen to the sound track of The
Glenn Miller Story, which was made by a

band carefully rehearsed in the Miller man-
ner. Miller's widow, who still keeps her

late husband's bed made, has flatly refused

to permit the soundtrack's being released in

any way that might lead the public to be
hornswoggled into thinking it was by the

original Miller outfit. Meanwhile, of course,

several current bands are not averse to ex-

ploiting the fact that they can boast of a

connection—even of the vaguest sort

—

with Glenn. RCA Victor, for example, lets

it be known that Bill Finegan of the Sauter-

Finegan assemblage once arranged for Mil-

ler. Capitol does the same in the case of its

top band, Ray Anthony's. Anthony, who
faintly resembles Cary Grant and who used

to blow trumpet with Miller, has come out

with an LP called "I Remember Glenn
Miller." Although I think it leaves some-
thing to be desired, particularly when com-
pared with the "Glenn Miller Limited

Edition," I must report- that it is an ap-

pealing and, on the whole, efficient job that

is worth your hearing.

What most movie reviewers have failed

to note is that Miss Sadie Thompson offers,

in addition to the beguilements of Rita

Hayworth, some wonderful jazz in the se-

quence which has Rita entertaining the

Marines with a sensual dance. The open
cornet in particular is exciting. In any case,

by the time this review reaches print, some
company may have put this music on a

record. If so, do not miss it. As for Miss
Hayworth's husband Dick Haymes, there

is little to report except that he seems to

be destroying his career by his lack of

responsibility toward his public as well as

toward his employers. This is a great shame
because Dick has one of the most exciting

baritones around.

In the instrument field this month there

are several items of more than ordinary in-

terest. Two especially merit your attention.

The first is, as they advertise it, "the

world's smallest, lightest, 3-speed portable

phonograph." Called the Capri, it measures
10" x 9" x 4", weighs slightly more than six

pounds, and costs only $29.95. It plays all

7-, 10-, and 12-inch records and has "Ste-

reosonic Sound." This little marvel is quite

a buy. The second is RCA Victor's "Push-

Button" tape recorder, which retails for

$189.95. By merely pushing a button, you
can preserve on tape whatever sounds hap-

pen to strike your fancy at a given mo-
ment—a child's laughter, a radio broadcast,

the audio of a television program, and so

forth. It also can handsomely serve an-

other purpose. It can reproduce phonograph
records. I'd like to point out the advantages

of this. One is that you can take the ma-
chine to the home of a friend who has a

collection of records that are no longer

available, push the button, thereby trans-

ferring to tape those records you would
like to own. Equally important, you can

reduce your own collection of 78 r.p.m.'s

into a comparatively small space. Tape re-

quires little room. You can transfer whole

operas to tape and save space. This ma-
chine is also good fun for those who like

to reproduce conversations or what goes on
at a party. You might try it once. It's worth

86 the price in pleasure.

Apparently, Jean Simmons is completely
dependent on her husband. In their mar-
riage it is he who handles the finances, he
who chooses the furniture for their hilltop

house, he who makes and breaks the social

engagements, he who runs the home.
This has given rise to talk that "in Jean

Simmons, Granger doesn't have a wife so
much as he has a third child." (Granger
has two sons, eight and ten, from his pre-
vious marriage.) It has also been said that
"he is more a guardian than a husband."
Whether or not this is true, Jean and
Granger obviously like their marriage.
Jean Simmons does not particularly rel-

ish responsibility. She loves having a
fiercely protective husband who will fight
to the death for her. Occasionally, this may
tire the poor fellow. He may get piqued at
what he considers her immature behavior,
but when the chips are down, when she's
in trouble, it's a great relief to her to turn
the battle over to a burly two-fisted fighter
with broad shoulders and a rapier tongue.
Take Jean Simmons' fight with RKO.

RKO maintained that it had an employ-
ment contract with Jean Simmons. Miss
Simmons' husband maintained that no
contract had been signed. He said Jean
was more or less a free agent, whereupon
many studios offered her roles.

I SAW IT HAPPEN

When my family
was vacationing in
Glacier National
Park we found
that we were at

a hotel with a lo-

cationing movie
company. We fol-

lowed the big red
busses that car-
ried the stars to

the cliffs above
St. Mary's Lake. While they set up
their equipment I made friends with
the make-up man. He introduced me
to Vincent Price, an interesting man,
and I had pictures taken with him and
with Piper Laurie.
During the filming of one scene,

producer Louis King stopped all the
cameras with a shout. "Cut!" He
slowly turned around and faced my
dad. "Would you kindly stop run-
ning your noisy movie camera so we
can take our sound movies?" And
then his cameras began to roll again.

Gail Farwell
Reedsburg, Wisconsin

One of the best offers came from Para-
mount. They wanted her for the princess
role in Roman Holiday.
RKO maintained that Jean was a con-

tract player, that she was scheduled to

work on several RKO pictures, and that
they had no intention of permitting an-
other studio to use her.

At this point, Stewart Granger had had
enough. His friends begged him not to

start a long, costly legal battle with RKO.
But Granger was adamant.
"I'm not going to sit by and let them do

this to Jean. I'm telling you no written
contract was signed. Jean has rights. She
should be free to accept offers from other
studios. She's a great actress. I cannot let

this happen to her."
Every argument was tried to dissuade

Granger. He was told that it might be
years before a final legal decision could be
reached. He was told that Jean could be
black-balled as a trouble-maker. He was
told that Howard Hughes, chief of RKO,

had never lost a legal fight in his life.

But Stewart Granger is a fighter, too.

He has guts and he has courage and in the
face of tremendous pressure, he refused to

give an inch.

"I am going through with this," he an-
nounced, "if it takes every penny we have.
Jean is entitled to know where she stands.

Is she under contract or is she not?"

Content to put her fate in her husband's
hands, Jean went along with the play.

When the case finally came to trial, it was
shown conclusively that Jean Simmons
had never signed a written employment
contract with RKO. So the studio had no
right to prevent her from making pictures
elsewhere.
RKO maintained that there had been an

oral understanding but the court declined
to accept this as a valid contract. None-
theless, because RKO had brought Jean to

America, Granger agreed that they were
entitled to consideration.
For $200,000 his wife agreed to make

three films, not for RKO, but on loanout
from them between February, 1953, and
February, 1954. This arrangement was
signed.
Jean went to MGM and made Young

Bess with Stewart Granger, then to 20th
Century for The Robe with Victor Mature,
then back to MGM for The Actress with
Spencer Tracy. Reportedly, she got $100,-

000 for each of these films, none of which
had any connection with her RKO loan-
out deal.

Late in October, Stewart Granger was
sent to London to star opposite Liz Taylor
in the re-make of Beau Brummel. Stewart
wanted his wife to accompany him, but if

Jean left Hollywood and RKO exercised
its right to loan her out, she would lose

$200,000. If she remained in Hollywood,
RKO would have to loan her out or pay
her $200,000.

On October 1, RKO began to pay Jean
Simmons $10,000 a week, although she
had no work to do.

Late in November, it was announced
that she was to make a film called A Bullet
Is Waiting for Fidelity Productions. She
will play opposite Rory Calhoun.
How much Fidelity Productions paid to

borrow Jean, no one knows. By February
26, Jean will be $200,000 richer. With her
earnings from her previous films, there is

little doubt that she will be Hollywood's
biggest earner for the 1953-1954 period.
When Stewart Granger arrived in Lon-

don without his beautiful young wife,
everybody wanted to know why she wasn't
with him.

"It broke her heart not to be able to
come home," he said. "But she's sitting out
her contract. What a contract that was! It

helped waste her first three years in Hol-
lywood."
"How do you feel about Hollywood?"

Granger was asked. Instead of the vitu-
peration expected from him, Granger said
mildly, "I've no complaints. I've been very
lucky there. It's nice to be home. I'm just Ore

,

sorry Jean isn't with me."
The Grangers' third wedding anniver-

sary has passed. Some of the memories
are pleasant, some sad.
In England four or five years ago, Jean : '

;

Simmons was one of J. Arthur Rank's ftfr

leading lights. She was smiling and^bf
gracious and cooperative through her tre
mendous birthday party with Arthur RankJ \
and 200 other guests and a five-tiered V
birthday cake and magnum after magnurrj^
of champagne.
Suddenly, "I can't stand it any longer,"

she cried. And bursting into tears she ran ,f

from the room. Everybody was a little^
shocked.
"Don't breathe a word of this," a press!

agent said. "But she's hopelessly in love
with Stewart Granger. He's the one person



she wanted to see at this party and ap-
parently he hasn't been able to get here."

At that time no one could imagine a
more unlikely love affair. Granger was
much older than Jean. He was worldly,
experienced, adventurous, a man who
knew all the angles. Jean was a talented,

naive, simple girl.

Jean simmons was born at Crouch End,
London, the fourth child of a gymnastics

teacher. She lived in Cricklewood, at-
tended school at Edgeware.
At the beginning of the war the family

was evacuated to Somerset. There Jean
developed a great love for animals and
decided on her life's work.
"When I grow up," she used to say, "I'm

going to become a kennel maid." But she
began to take dancing lessons, and when
the family was moved back to London, she
decided, "I should prefer rather to become
a dancer."

Jean's mother sent her to Aida Foster
School of Dancing where she won a prize
as the most popular girl in the school.

When Mrs. Foster heard that the Gains-
borough Studios wanted a girl to play
Margaret Lockwood's sister in Give Us
The Moon, she recommended Jean Sim-
mons for an interview. There were 150
applicants for the job but on Friday, 13,

Jean won it and went to work on the
film.

One afternoon, Stewart Granger who
had been acting on a nearby sound stage,
dropped by to say hello to Margaret Lock-
wood. Jean, sitting alone in a corner, sum-
moned up enough courage to approach
him. "I wonder," she said, "if I might have
your autograph?" She fell in love with
the tall handsome actor right then and
there.

Her performance in Give Us The Moon
was so good that she received other film
offers. By the time she was sixteen she
had played in six films and was given a

i starring part in Great Expectations.
And by the time she was sixteen she

had seen Stewart Granger on many oc-
I casions, at film premieres, at studio gath-
I erings, at various canteens, but supposedly
j he was still a happily-married man. She
held her young heart in check.
In 1948 Jean Simmons played Ophelia to

Laurence Olivier's Hamlet. Her perform-
ance in that one is an all-time great.
The following year at Manchester, she

made her only stage appearance and that
was opposite Stewart Granger. She cried
as the audience applauded, but only she
knows whether it was because she was
happy or because she was sad. Granger
had decided to go to Hollywood to work

to -
for MGM.

"Dy this time he was divorced and re-JJ porters asked Jean when she planned
to marry. All she would say was: "I met
him when I was fourteen. I thought then
that he was the most wonderful person in
,the world. I have known him really well
-for three years now, and I still think that.
rOne couldn't find a nicer, kinder man or
i better friend."
Six months later, Howard Hughes flew
hem to Tucson, Arizona, where they were
narried in a simple ceremony. The only
friend present was Mike Wilding who flew
'•>ut from New York where supposedly he
lad been enjoying the company of Marlene
Dietrich.

a
Three eventful, jampacked years have

^lapsed since their quiet wedding. In those
hree years Jean and her Jimmy have ex-
lerienced tremendous changes in their
inancial and professional status. In what
hey feel for each other, however, there
«as been no change. Their love still turns
(very defeat into a victory, every tear into
smile. en o

The ONLY Vaginal Suppository

for FEMININE HYGIENE
Tfat Oatt Make.M

these, elamts/
Today, modern women everywhere are turning to Zonitors —
the greaseless, stainless vaginal suppository which offers so

many advantages:

1. Zonitors contain the same powerful and deodorizing type of

medication which makes zonite liquid so effective.

2. When inserted, Zonitors instantly release their powerful

antiseptic-germicidal medication.

3. Zonitors form a protective hygienic coating which lasts for

hours. They are not the old-fashioned greasy type which
quickly melt away.

4. Zonitors are absolutely safe to body tissues. They even
have a soothing effect.

5. Zonitors completely deodorize. They keep your person so

dainty and feminine.

6. A blessing to fastidious young wives. So convenient.
Zonitors require no extra equipment. They eliminate all

embarrassment.

Buy Zonitors today. They are packaged two ways: individually

foil-wrapped or in separate glass vials.

Young Wives Deper,

on Zonitors

Zonitors Eliminate
All Embarrassment

Zonitors Are Powerfully
Effective Yet Harmless

Ava with Spanish matador Mario Cabre.

NO OLE FOR AVA . . .

The Spanish

aren't speaking to her!

Ava Gardner's much-publicized

stay in Spain made American head-

lines because of her supposed ro-

mance with torrid matador Mario
Cabre. Occurring at a time when
she was only a headline away from
becoming Mrs. Frank Sinatra, it

brought about a flood of publicity.

But the Spanish had nothing to

say. They were mad at Ava—but it

had nothing to do with bullfighters.

For Ava had made a crack about

paella.

Now, paella, Spanish rice, is the

national dish. It is a culinary work

of art, delicious and very, very rich,

made of fried rice with fish, shell

fish, chicken, meat, hot sausages and

other ingredients undetectable by the

untrained American palate. When
Ava was in Spain she ate and loved

paella; when she got home she told

the press about it and was promptly

asked for the recipe. The question

didn't stump her. She grinned

reminiscently and announced that

you take fried rice and add all the

leftovers in the refrigerator.

The Spaniards heard about it, and

their indignation knew no bounds.

"A bad thing for her to say, really

sacrilegious," a lady told an Amer-

ican reporter, adding, "Everything

we put in paella is fresh, bought the

day we prepare it!"

So don't ask Spanish movie-goers

about Ava. If pressed, they will ad-

mit grudgingly that she is a beau-

tiful woman. But this is merely

damning her with the faintest of

Spanish praise. "She's too thin!"

they will add with the air of one

dealing a fatal blow . . . and go

home to a midnight snack of paella.
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miss grable steps out

{Continued from page 53) a newspaper,
folded it neatly, stood up, took two steps

to the window where her husband Harry
sat, watching the landscape run by. Tak-
ing a crisp stance, she whacked her
beloved firmly on the head with the

morning's final edition of the Los Angeles
Times.
"My dear wife," Harry asked groggily,

"What was that for?"
"For horses," dear wife Betty retorted.

"Horses which do not send telegrams."
"Let me look at that!" Harry grabbed

the telegram and read aloud: "Dear Betty.

Sorry you two couldn't make good in Hol-
lywood. But next time you stop by a race
track look me up. I'll cop you a fortune.
Signed James Session.

"Well, bless his happy heart!" he
laughed. "Good old James Session. Good
old horse. Isn't it wonderful to have some-
body in the family with talent!"

You know the story. You know that

after ten years of helping to make 20th
Century-Fox into a kind of mint, Betty
Grable was what is known as an "ex-movie
star." In this capacity she has not en-
joyed the good wishes of producers, col-

umnists, writers and hangers-on. She
seemed to be that unforgiveable Hollywood
commodity, "a has-been." And that's the
one thing no one in Hollywood wants any
part of. How did it happen to Betty?
Was she, perhaps, borne screaming and

kicking from the gates of her studio? Did
she demand a pension, an annuity? Was
she, before the eyes of the world, thrust
out into the California snow? Well, no.

"I figured it was time to leave the studio.

I had wonderful years there, but I don't
think it's smart to stay with any one studio
for more than ten years. Enthusiasm be-
gins to wane and executives lose their ex-
citement about your possibilities every
time they see a newcomer."
So the shoe is on the other foot, is it? It

is Miss Grable who heartlessly junked the
studio, home of her youth and patron of
her career? Well, no.
After a couple of suspensions, accom-

panied by hints from stockholders that
her salary checks were bigger than the
studio finance department, Betty amiably
but firmly decided she wanted out. And
out she got.

Of course, one thing is sure. Any out
wants in again. No bargainers, these Hol-
lywood has-beens; they'll settle for a walk-
on in a horse-opera mob scene. And Grade
C at that. Take Betty Grable, for example.
She's practically begging.

"I won't sign another studio contract
unless I have the right to do outside pic-
tures of my own choosing. I'll never sign
another contract with a "good girl" clause
that cuts off the money every time I don't
do exactly what the studio executives
have planned. TV? Maybe yes, maybe no;
it all depends. I'm the kind of girl who
never plans her career. I just let nature
take its course."

T)ut what next? What if the tour is

a flop? What will that mean to a
changing career? What will it mean to a
marriage? And when the register has been
signed in Chicago's famous Ambassador
East Hotel, does the confidence of many
years' success fade before the nervousness
of an all-important debut?
Those are questions only this long shot

can answer. In the Chicago Theatre the
big house went dark. Standing in a
shimmering sequin version of her famous,
fabulous bathing suit pinup costume, Betty
shivered a little from the backstage chill.

Suddenly, the fanfare. The curtains
inched apart. There was a hush. A seem-
ingly endless hush before the great au-
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dience broke into a storm of applause, and
backstage a husky musician's voice was
heard, "Man, ain't she the end? The ever
livin', ever-lastin' end!"

Well, he said it. He said it not only for

the audience, but for the kids at home and
the anxious friends in Hollywood. He said
it for the mob of fans who crammed into
the alley outside the Chicago Theatre
chanting "We want Grable! We want
Grable!" Some has-been!
He said it, too, for the audience out front.

They broke into quick little rashes of ap-
plause during Betty's "Honey Man" num-
ber. "Let's give 'em the tickles, Harry," she
stage-whispered as she danced around the
stage looking into the faces of her dancing
partners in search of her "honey man."
Then, sotto voce, she let the audience
in on the byplay. With each rhythmic
swing of her slim hips, Harry played
hot little rills and burbles on the trumpet.
Betty, with a meaningful look at the far
reaches of the balcony murmured, "Talk to

me, daddy boy. Listen to that, my daddy's
talkin', talkin' to me."
No doubt about it, when Betty finally

ran off the stage and into the arms of

Harry, she had completely captivated the
toughest of critics and tamed an audience
famous for being hardboiled. An audience
so callous that entertainers have been all

but driven from the stage by a rain of

pennies. One unfortunate performer nearly
fainted when someone tossed an iron
bolt. He ducked and the deadly missile
sailed right through a big bass drum.
But Betty wasn't having any of this

trouble. The reason is simple enough.
Most big-time stars on personal appearance
tours whip ujp a pleasant little act, then
walk on stage with every posture implying,
"Ah, you lucky peasants to get a close-up
look at magnificent me." If anyone criti-

cizes the act, the star is bewildered. As
one of them said, "After all the trouble I

went to, leaving Hollywood for this tour,

do you mean they expect me to perform?''
The surprise reaction to the Betty

Grable-Harry James show both at the
Chicago Theatre and afterward at the
Michigan Theatre in Detroit was expressed
by the Detroit Free Press. "There's only
one thing wrong—it's too short. From the

first note of the famous band leader's trum-
pet to the colorful finale, the audience ap-
plauded for more."

T3 illy daniel, Betty's old friend, as wel
as her dancing partner and director

points out that this terrific show just seerhi
short and is designed to leave the audience
"hungry."
"Betty is responsible for my being in pic-

tures," Billy says. "After they created thi;

girl they threw away the pattern. SheV
trouper all the way through and wha
show folks call a real pro. This show is

slam bang success because it was rehearsec
eight hours a day for four weeks, wit!

both Betty and Harry working themselve
to a frazzle, and Harry even composing
music to go with the slightest variation ii

Betty's dance steps.'

"Harry kept pushing Betty along in he;

rehearsals until she finally protested, 'Baby
you'd better take it a little easy or I'n «n

liable to do el foldo.' But she didn't. Afte Pe
the eighth curtain call at one performance
she turned to Harry and said, 'Shall w
fuss with another retake, old boy?'

'

Billy Daniel has known and worke< -

:

with dozens of stars, but Betty is his ido

"People always ask what it's like to danc
with Betty. All I can say is that whe
she begins to sing, 'Put your arms aroun< . .

me, Baby,' and struts into your vest pocke
looking you right in the eye, it's like takin

a great big living doll in your arms. Yo
start dancing and you're all gone, man, a

gone."
You'd think that any man married to

bi;

tit



girl who generates so much excitement
would tend to be a very jealous guy. Not
Harry. You don't have to worry about a
wife with Betty's attitude.

"I don't know anything about statistics,"

she says. "I don't know if there are more
divorces i«a Hollywood than other places.
I don't read the gossip columns and I

couldn't tell you who isn't getting along
with whom. I wouldn't tell you if I could.
Some stuff you can't help hearing, and most
of that I pay no attention to, because so
much of it is wrong. But you do get a
little tired of being regarded as a creature
with two heads because you've got a happy
marriage in Hollywood. Lots of picture
people are happily married. There's noth-
ing weird or mysterious about it.

"To me, loving someone means that you
want to make him happy. You don't make
a man happy by secretly going 'out on the
town' when he has to hit the road. You're
not privileged to travel the 'what's just
a little romance on the side mean?' road
just because you're a movie star. Marriage
demands loyalty and integrity."

Somehow, it's the loyalty and integrity
in Betty Grable that make her attractive
both to dowagers who drive to her shows
in Cadillacs and to teen-agers who hitch-
hike to see her in person. Betty is living
proof that you needn't indulge in scandal
to have a big name. The fact that the
Chicago Theatre paid Mr. and Mrs. James
a real cool $45,000 for their stand there also
proves that clean entertainment can be
glamorous and packed with wallop.

J

T) etty grable knows that loyalty is a
two-way street. She insisted on the

,

pin-up pose at opening curtain because, "I
"

2

want to be the Betty Grable the kids think
j I am." The electricians couldn't believe
their eyes when they saw their cue sheets,

rh calling for multiple light changes during
jetty's numbers. One of them said,

"Shucks, she's Grable! She doesn't need to

. put everybody to so much work. What's all

^ this macaroni for? Why not just throw a
J5 big white spot on her?"
I When he saw the results, though, he ex-
claimed, "The gal's right. If she wants to

jXtrick it up some more I'll sit up all night
^and re-wire the theatre."
t Hollywood is always sending out good
I Will ambassadors to let the public know
that it's a nice town full of good people.
Sometimes these ambassadors have created

Ijin impression so bad that it would have
f| aeen better if they'd have stayed home.

The studios ought to take up a collection
or Betty's hep way of making friends and
nfluencing people. In Chicago Betty had
o make seven or eight costume changes
or each turn, and she had only four or
ive minutes between numbers. She caught
old and refused to believe that she was
ear nervous exhaustion. She insisted on
oing out to sign autographs between num-
ers while she was perspiring heavily and
ie cold got worse. She was ordered to
:op it and the stage door was locked,
.s the orchestra replayed her next cue
ie was found leaning out the window,
leaking autographs to her fans.
One of her most loyal admirers is a tiny
iddle-aged lady who has gone to every

6
,ie of her pictures for years. Betty saw

f?jsr between acts and accepted a cute pair
aprons the lady had made. The two fell

i each other's shoulders and wept.

etty grable doesn't object to anyone's

,
knowing that she was born December

1916. To find someone with more youth-
T I wallop, you'd have to go look at the
ayful colts on the Harry James ranch.
Yet Betty's youthfulness is no miracle,
ue doesn't do it with massage and face
ling. She says she's lazy and she's no
jlete. To- skirt a deep subject, youth
!ms to have a lot to do with honesty.

Betty Grable is honest about her age and
herself and her two children, Vickie and
Jessica. Hedda Hopper once reported that
when she came to interview Betty, Vickie
came in and whispered, "Mommy, can I

stay here while you talk?"
Betty replied. "You certainly may,

honey. You can stay wherever mommy is."

Hedda went on to relate that she recalled
another star whose child wandered in dur-
ing an interview. The star stalked out of
the room, hissing to the nurse the ill—

disguised order, "Get that child out of
here!" Then she returned and cooed at
Hedda, "Isn't she sweet? Goodbye now,
little sweetheart."

It's just possible that Betty Grable has
no harsh lines in her face because she
hasn't spent her life trying to look and be
something she isn't. Her performance is

consistent. When Ted Fio Rito offered her
a job, she said to him: "There's just one
thing you ought to know. I can't sing."
"Who," replied Ted, equally honest, "is

going to notice?"

A fter that, Betty suffered a couple of
unhappy loves. Then she became Mrs.

Harry James and the mother of two
daughters. She has retained her earliest
fans and the loyalty of her fellow workers.

It's impossible to report honestly on
Betty Grable without telling a lot that is

true of no other star, largely because most
of them are afraid to be honest with the
public. More than a year ago Betty told
Modern Screen that she was going to "quit"
her studio. Everyone scoffed at that, even
those who went backstage in Chicago to
say they are sorry they ever let her go.

Let her go? They couldn't hold her.
Then there's Betty's mother and father,

Lillian and Conn Grable. With many
movie stars it takes a private detective to
discover the whereabouts of the parents.
Although Betty's parents are divorced,
Betty insisted that both come to her open-
ing in Chicago. They were overwhelmed
by this evidence of love for them both.
Then, not a few stars avoid being pho-

tographed at the race track for fear that
their public may resent their interest in
the sport of kings. Betty figures that those
who love her will allow her the sports and
hobbies she likes. Which brings us to the
place we came in with this story, for it

was on the way back to Hollywood on the
Super Chief with Mr. Harry James that
Betty burst into their compartment, Daily
Racing Form in hand. She shook Harry
awake and showed him the paper.
"What's the matter?" Harry muttered.
"Nothing, honey," Betty exclaimed,

"nothing at all! But maybe you remember
the horse that sent me a telegram two
weeks ago saying he'd win? Well he did!

Look here—'James Session wins Salinas
Handicap at Bay Meadows.' "

Mr. James woke up a little. "What did
he pay?"
"Oh, not much," Betty retorted. "At

$10.30 to win, if you had a thousand dol-
lars on his nose, all you got back was a
little over five grand, figuring the odds on
a two dollar bet."

"Yeah—that's what I figure."

"You mean we won $5,000?" Betty ex-
claimed.
"No," Harry replied. "I mean all I put

on him was $2, which wins us $10.30. I

didn't really think he'd win."
"Oh fine!"

"I'm sorry," Harry James said. "It looks
like we'll both have to go back to work!"
And so they have. If you go to Las

Vegas soon, you may be able to see their
show at El Rancho Vegas. If you can't

make it, you can see Betty next in the Co-
lumbia Picture, The Pleasure Is All Mine.
That, in case you've been wondering,

is what happened to that ex-movie star,

Betty Grable. END
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Test." Test it yourself. Results mav surprise you. Write to-
day for your test bottle. Caution: Use only as directed. Print
name plainly. Don't delay. Sold by Liggett and Walgreen Drug
Stores and other leading druggists. LAKE LABORATORIES,
Box 3925, Strathmoor Station, Dept. 8309, Detroit 27, Mich.
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IF YOU SUFFER
QAiAM of HEADACHE
r^FmmmW neuralgia
^^ta^^. _ NEURITIS

the way thousands of
physicians and dentists recommend.

HERB'S WHY . . . Anacin is like a doctor's

prescription. That is, Anacin contains not

just one but a combination of medically

proved active ingredients. No other product

gives faster, longer-lasting relief from pain

of headache, neuralgia, neuritis than Anacin

tablets. Buy Anacin® today I

FALSE TEETH
KLUTCH holds them tighter
KLUTCH forms a comfort cushion; holds dental
plates so much firmer and snugger that one can eat
and talk with greater comfort and security; in
many cases almost as well as with natural teeth.
Klutch lessens the constant fear of a dropping,
rocking, chafing plate. 35c and 60c at druggists.
... If your druggist hasn't it, don't waste money
on substitutes, but send us 10c and we will mail
you a generous trial box.

KLUTCH CO.. Box 5487C. ELMIRA. N. Y.

Make Big Money! Sell Latest Style Uniforms

UNIFORM
PLAN

f*££
FULL

COLOR
STYLE
BOOK

Famous direet-from-factory line, from
$3.98. Dupont Orion, Nylon, etc.
Sell full or part time to waitresses,
nurses, beauticians, others. Not sold
in stores. No experience or invest-
ment needed. Exclusive creations.
Write for big FREE Outfit.

UPLAND UNIFORM CORP., Dept. ED-2
208 E. 23rd St., New York 10, N. Y.

MAKE MONEY
ADDRESSING ENVELOPES

OUR INSTRUCTIONS REVEAL HOW

GLENN GLENWAY^^°9L,^VE '

CLEVELAND 3, OHIO

HOW
TO

THAT
SELLWRITE SONGS

A complete course in writing and selling songs. Hit songs
are often written by amateurs who have learned the special
techniques and secrets of the professionals. This course
covers every phase of the popular songwriting business and
lolls you how to get your songs to the attention of legitimate
publishers. $2.98 c.o.d. plus postage or send $3.00 and we
pay postage.

Northland Publishing Co., Box 1690, Milwaukee, Wis.

NEW TOWELS
12 .„ *|oo

LARGE SIZE! Assorted Colors. Newl
Not seconds. Money-back guarantee.
Order Nowl Supply limited.

TOWEL SHOP. Dept. 182, Box 881, St. Louis 1, Mo.

HAIR REMOVED
cfnstantlu

Unwanted superfluous hair re-

moved immediately from Face.
Arms, Legs, with our wonder-
ful HAIR REMOVER. Yes, you
can actually remove hair above
and BELOW the skin surface.
It is harmless and leaves the
skin soft, smooth and lovely to
touch. WE GUARANTEE that
we will refund your money if

after the third application hair
grows bacfe. Priced at only $2.00.
Triple Size $5.00. Rush your
name and addreBB. Enclose cheque,
cash or money order (cannot
send C.O.D.)

LAUREL CO.
125 E. 46th St., Dept. C-415, New York 17, N. Y.

what I learned from women

(Continued from page 55) about life and
how to live it.

Mom, of course, contributed the most.

I don't know who writes Mother's scripts,

but they hand out a lot of fine advice.

"Soap and water are cheap," Mom used to

tell me. She taught me to try to learn a

little bit every day. I used to clam up
with strangers, but Mom loosened me up.

"When you meet people, speak up," she
said. "You're as good as anyone else

—we all come from the Infinite." Because
Mom thinks good thoughts, she's a good
woman. I've tried hard to have some of

those thoughts rub off on me.
There are females of all ages who've

been sprinkled through my life and I've

come away a little wiser by knowing each
one of them. Some guys in their teens

have a lot of trouble talking to girls,

but I never did. I always felt at home
with them. Even when I was a little kid

I'd walk home from school with a girl, and
lots of times pick a flower for her. The
gesture never was awkward for me. When
I got older I sort of slid into friendships

with girls without any self-consciousness.

I never had to go through that stiff-necked
stage in which a guy has his first real date
and regards the girl as a frightening crea-
ture from another world. Maybe it was
because I was lucky enough to have in-

terests in common with girls. For in-

stance, I was crazy over horses. I

dreamed about them at night and drew
pictures of them in class when I should
have been tending to my algebra. There
was a bunch of girls who used to go riding
after school from a barn in the neighbor-
hood. I learned to know them easily be-
cause all we ever talked about was horses.
Mary Lou lived around the corner from
our house, so I'd usually ride with her and
always walked her home afterward. It

wasn't what you'd call a romance—I guess
I had a crush on her—but I always relaxed
with her.

Tt was the same way with Joyce Lock-
wood, only with her, it was ice skating.

We skated as partners. I think Joyce was
the first woman whose quality of beauty
from within struck me. It was something
you couldn't quite put your finger on.
When she walked into a room everyone
turned to look at her as though she had
some magnetic force. Maybe it was be-
cause of her remarkable outlook on life,

but whatever it was, Joyce always ex-
pressed pure beauty when she was on ice,

and also when she wasn't. From her I

learned that you get beauty out of life if

you put beauty into it.

Barbara Jones was another skater, a
girl who was really dynamic on ice. We
used to work out in the afternoons, and
since she was a far better skater than I

ever hoped to be she really put me through
my paces. It was the way she did it that
made working with Barbara such fun.
She never nagged, but if she saw a point
that needed improvement she put it over
to me in such a way that my male ego
wasn't offended. That took some doing, con-
sidering the fact that I was painfully aware
that this girl was a champion and that
next to her, I looked like a Tahitian who
had never even seen ice. Barbara taught
me how to put both my pride and my hu-
mility in their proper slots.

Miss Joost was a plump, jolly music
teacher in high school. Instead of join-
ing the guys in batting practice during re-
cess, I used to hang around Miss Joost's
classroom where a gang of us played the
piano and sang. My voice wasn't any bet-
ter then than it is now. I knew how bad
it was and I kept it down to a whisper.
Then Miss Joost gave me a cue that I have

found applicable to many things. "Let
yourself go," she said. "Relax and sing
the best you can. Let your voice and
yourself be free." If she had kidded me
or let the other kids do it, I'd have shrunk
right back into my shell. This way she
helped me to get over being self-conscious,
and without that, I'd never had had a
chance in the acting game.
Last December I toured with the play

Our Town, playing opposite Marilyn Ers-
kine. In that brief run I learned more
about the movie industry than I'd ever
known and most of what I learned came
from Marilyn. I'm a greenhorn at this

business. It's all so new to me that I go
around waving my ears like an elephant
trying to pick up valuable advice. I've

always been impulsive and forgetful, and
spent money as soon as I had it. Marilyn
advised me to plan my career carefully,
setting a goal and working toward it step

by step. While she was at it, she ex-
plained that this can be done without
stepping on other people's necks. She
taught me how to be selective about parts
that are offered to me. Through her tu-
toring, informal lessons over coffee cups
in assorted towns, I learned to be more
critical of performances—including my
own. Marilyn is a great actress and a fine

technician. I listened and listened until
I thought I couldn't absorb another idea.

The nice part of listening to Marilyn
was that she didn't try to change me in

any way—she only pointed out ways to

take advantage of what I am and what I

have to offer. I notice lots of guys trying
to change their girl friends and vice versa,
and I don't gp for that. It isn't right.

It's like telling Deb Reynolds not to be so
happy all the time. You can't tell the sun
not to shine.
Debbie is one of my favorite people in

this town. Underneath all that crazy
gaiety of hers she's a warm, sensitive per-
son. I don't think I realized this until the
night I took her to see Jane Powell at the
Coconut Grove. I was watching Janie
who was singing the last song of her open-
ing night there. Suddenly I looked across
the table and there was Debbie, crying
softly.

"Well," I said, "this isn't the Debbie
Reynolds J know."
She laughed through the tears and threw

her napkin over her head to hide her con-
fusion. Deb is like that—all heart. And
despite her great success she still has a

fine sense of values. She instinctively
knows what's right and what's wrong

—

which is as it should be, considering her
wonderful family.

T ori nelson is like that, too. I guess I

like Lori better than any girl I know.
At first glance she looks like the drawing
room type who'd feel uncomfortable with-
out her pearls. She isn't like that at all.

She rides and swims like a demon, and
wants to learn to ice skate. I might add,
I'm just the guy who would like to help
her. And I want to take her up to the
mountains and teach her to ski. Lori
looks wonderful in old clothes, blue jeans
and shirts and stuff, just like Deb. And
like Deb, Lori is one of the best sports I've

ever known. One of the best little ac-
tresses, too. I watched her act in the dress
rehearsal of Inside U. I., the live talent re-
vue her studio puts on every year, and she
was unrecognizable in the role of a metal-
lic, disillusioned woman. I was so proud
of her that afterward I rushed into the
dressing room and picked her up anclj

whirled her around. "You were wonder
full" I yelled, and I was so excited that 1

didn't even notice that the other girls were
screaming and ducking for cover. Lor
is wonderful. She's intelligent and hard
working and soft-hearted, and she has the

same quality I admired so much in Joyce



Lock-wood; a true beauty from within.

Plus which she's a good listener, an at-

tribute that builds my confidence.

Looking back over this it occurs to me
that I'm giving the impression my life so

far has been filled with nothing but ro-

mances. I don't mean to. These are girls

I've known who have taught me something
or helped me in some way, girls to whom
I'll always be grateful. The idea seems to

have got around that I'm fickle because I

date so many girls so often. Actually, I

date once, maybe twice, a week and as

far as dating different girls is concerned,
I never did go steady and don't think I

shall until my marriage is in the offing.

Joyce Lockwood's dad, a man I look on
as a second father, told me long ago, "I

don't believe in this steady routine when
you're young. Go out and meet a lot of

girls. You'll be more sure when you final-

ly decide to get married." I've stayed with
his advice and so far it's working out fine.

I figure that people change a lot when
they're young, and. it's better to get your-
self settled before you get hooked up. Of
course, I do want to get married some day
and have three kids. As the line in Our
Town goes, "people are meant to live two
by two—it ain't natural to be lonesome."
I remember once when Mom and Walt and
I lived down in Long Beach, Walt had a

date to take a girl to the movies and for

some reason I tagged along with them. I

remember how cute she looked in her
new Easter hat and how lonely I felt

when Walt wouldn't let me sit with them.
I vowed to myself then (I guess I was
about eight) that soon I'd have a girl, too.

f have been lucky, I guess, not to have
tied in with any women who are

schemers. I don't like women who play
games, or women who are cheap or vul-
gar, and if I don't like them I'm not apt
to get mixed up with any of them. I've

met a lot of types, and I've learned what
I don't want in a wife as well as what I

do want.
I remember the girl I met on the roller

skating rink in New York when I was
in the service. I had a buck to my name
and I was lonesome. So I went in
and pretty soon I was talking to this girl

and I bought her a cup of coffee. That
left me with one thin dime. I had to bor-
row twenty cents from her to take her
home and for my own subway fare. I

was only sixteen, maybe less, because I lied
about my age to get into the Coast Guard.
I had a rough time getting up the nerve
to ask her for a date. I was to get my
paycheck the following week and prom-
ised to take her out on the town. Well,
we had dinner at a fine restaurant and
then went to a lot of nightclubs, all good
places, like The Embers, and I was getting
a big boot out of just sitting there over
coffee and listening to a tinkling piano in
the background. It was my first big date
and it was just the way I'd always dreamed
it would be, sharing a romantic, relaxed
evening with a beautiful girl. Then she
leaned across the table and said, "I don't
know how people can just sit around like
this and talk. Let's go someplace where
there's some life. Someplace where we
can dance."

"Sure," I told her. To myself I said,
"This girl has just flubbed the whole
thing."

It seems to be a little thing, but I like
a girl who can be content with quiet rather
than one who has to be chasing around,
running away from herself all the time.
Like I say, it's what's inside that really
counts.

I've known girls who are naggers, whose
voices tend to whine, and just having that
kind of a thing on a date should steer any
guy away from a lifetime of it. I've
known some girls I liked very much but

somehow I wasn't able to get through to

them. Our conversation was stilted

and strange, and I sensed a wall around
them. Sometimes I've thought perhaps I

could help a girl like that to learn how to
enjoy herself. After a few dates, if I can't
break down the reserve, I've given up.

alt was always a little nonplussed at
" the fact that I went around with so
many girls. For Walt it was girl friend No. 1,

then girl friend No. 2, and then he got
married. "My brother's harem," he used
to snort, but our own ways have worked
out fine for each of us. Walt got a won-
derful wife, and I feel I'm a better guy for

having known a variety of girls. They've
given me the self-confidence I need in this

business. Heavens knows I didn't have
it at first. On my first interview, when
the reporter asked me to repeat my name,
my mouth opened but no sound came out.

When I took my first test I was half dead
with fright. When I began to meet movie
stars and get invitations to Hollywood
parties I was petrified. But then I began
to think that we're all equal (Mom's
advice coming back to me) and if other
people failed to be polite to me, all I could
do was feel sorry for them. You must
care for the complete character of the hu-
man being in this life.

It's a little easier now, but I have so
much to learn that it makes me dizzy to

think of it. I'm in sort of a funny position
in Hollywood. I've made four pictures
but I'm not under contract to a studio. In
these days studios aren't rushing to sign
up every new kid who comes along. I've
been picked for a movie here and there,
but in the meantime I'm on my own as far
as learning about the business is con-
cerned. Mom's on my side—she's happy
as long as I'm interested in something and
trying my best to make a go of it. And
Walt is interested in my work in his own
quiet way. Last time I saw him he
grinned and said, "Saw you in Gun Belt,
kid. How are you?" Which, from Walt,
is the same as "Go to it!"

Co here I am, on my own two feet, and
^ learning a business that I love. I'm
still surprised when somebody asks for my
autograph and sometimes, when head-
waiters bow and say "Good evening, Mr.
Hunter," I have to laugh inside. I say to
myself, "Art Gelien, boy skater, lookit
you!"

If I should ever hit the top the most im-
portant thing I'd have to learn is to keep
my head out of the clouds. Already I see
danger signs. Two years ago I wouldn't
even have hoped that I could take a girl

to a lush Hollywood restaurant for dinner.
Yet just the other night, when I took a girl

to La Rue, she mentioned what a good din-
ner we'd had there last fall.

"Last fall?" I said. "I don't remember
being here with you before."
And then I remembered. It had been a

great evening, and I had been so concerned
since with what I considered a big thing
that I had forgot that evening—an evening
which should be a big one in anybody's
book. I rapped myself on the head.
"What's the matter?" said my date.
"Nothing," I said. "I'm just teaching

myself a lesson."
And if I do hit the top, I'll never forget

that in great measure it's the ladies who
put me there. Not that any girls have
taught me about acting, specifically. But
we are all composites of those we have
known and a lot of girls have, to put it in
a corny phrase, made me what I am today.

I've known a lot of men who grumble
about women, but as far as I'm concerned,
bless 'em all! END

(Tab Hunter can be seen now in UA's
Screaming Eagle.)
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Ladies! here's big news

SPARE TIME MONEY
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Crawford meets the critics

(Continued from page 57) whistled. But
those of us in the industry just shuddered
. . . Apparently Miss Monroe is making
the mistake of believing her publicity.

Somebody should make her see the light.

She should be told that the public likes

provocative feminine personalities; but it

also likes to know that underneath it all,

the actresses are ladies." She added, "I

think she'd better become a comedienne
—or something."
When this bit of hemlock hit the papers,

verbatim, those in the industry shuddered
once more. What had happened to Joan,
the woman who had made a ritual of keep-
ing within the bounds of good taste, that

she should suddenly let fly such an un-
provoked attack? When they realized that

Joan had been practically tricked into it

they first made a mental note to keep their

own mouths shut (inasmuch as everybody
had been saying the same thing but had
had the good fortune not to say it within
earshot of a reporter) and then they felt

genuinely sorry for Joan.
It put Miss Crawford in a great spot.

Everyone was talking about it and Miss
Monroe was weeping softly into her mink.
The awful part of it was that Joan had
said it. She told Louella Parsons that
she wished she had saved her opinions as

a bit of private advice to Marilyn, and she
said, "There's still room in this town for

both of us. I feel if I were to meet Marilyn
face to face I'd say 'Hi, there' and we'd
shake hands."
To our knowledge there never has been

a direct apology, an omission which may
be for the best, as it would have had to be
a hollow gesture. Instead Joan said, "I

wish I could say I didn't say those things
but I did say them. But, believe me, in the
future I'll think twice before I talk so
openly." That much had a ring of sincerity.

IVTot one month had passed before Miss
Crawford was slogging around in an-

other bit of mire. To make Torch Song she
returned to MGM for the first time in ten
years. She began her career there in 1925
and she spent eighteen years at MGM be-
fore career doldrums set in and she left,

only to defeat the slump by making Mil-
dred Pierce elsewhere and winning an
Academy Award.
Metro gave her a cracking big party to

celebrate the return of their conquering
heroine. It was a neat example of the
sticky sentimentality which Hollywood
reserves for its own. Verbal flurries of by-
gone years were forgotten in the blare of
trumpets, the expanse of red carpet and the
glitter of brass hats on hand to welcome
their own Joan. For her part, Joan retal-
iated with her usual generosity. Her
opening day gift to director Charles Wal-
ters was a tremendous salad bowl filled

with two dozen bird of paradise flowers.
On these were hung a cashmere sweater,
bedroom slippers, four bottles of lotion and
cologne for men, the mixings of a Caesar
salad, and two lamb chops. There wasn't
a dry eye in the house.
Then they began to work on the picture.

Miss Crawford's co-star in Torch Song
was Michael Wilding, husband of Eliza-
beth Taylor. Mike was visited frequently
and lovingly by his wife. According to re-
ports which seeped from the guarded walls
of MGM, it wasn't long before Miss Craw-
ford was upset about visitors on the set.

No specific visitors were mentioned, but in
the process of closing the set to all out-
siders Miss Taylor found herself, despite
her own importance on the lot, unable to
see her husband during his working hours.
A new queen had arrived and Miss Craw-
ford's omnipotence, cemented by the fact
that at the welcoming party she had been

soundly bussed by every upper bracket
man on the lot, gave her seniority. The re-
sult was that relations between leading
man and leading lady in Torch Song were
strained.

Differences between the two leading
lights never came into the open, possibly
because of the Herculean efforts of Metro
to keep the matter quiet. Witness the
reporter who tried to find out if Joan did
the singing in Torch Song. Somebody had
said that India Adams had done the
warbling. Joan was not happy over
the report. Investigation proved it was In-
dia's voice when the picture had its first

preview, and the story went that Crawford
then asked to re-dub it with her own
voice. When the movie had been com-
pletely completed, a reporter phoned the
studio with the question, "Whose voice
was used for Crawford in Torch Song?"
"We do not give that information out,"

droned the voice at MGM. It is small
wonder that the tiff with the Wildings was
kept within the confines of Hollywood.

Joan's next picture was Johnny Guitar,

made at Republic, and since Republic's
walls are not so soundproof as those of

MGM, the whole town soon knew that

Crawford and Mercedes McCambridge
were not seeing eye to eye. The story goes
that Crawford did not want Miss McCam-
bridge, a magnificent actress, to appear in

the picture with her. Miss McCambridge
was made aware of this from the first day
she reported to the lot. Things grew worse
the day Mercedes did a scene so adeptly
that the crew gave her a hearty round of

applause. It is said that after that the air

surrounding Miss Crawford's dressing room
was below zero, and the big freeze was on.

McCambridge, just as honest as Crawford,
did not hesitate to report the shenanigans.
There are many people, however, who

find it difficult to accept any criticism of
Miss Crawford. One columnist even broad-
cast an open letter to Mercedes McCam-
bridge, telling her she should be ashamed
of herself for saying such things.

Said he: "Ever since Joan Crawford and
Mercedes McCambridge started work to-

gether in Johnny Guitar the gossip col-
umns have been filled with hints of a feud.
Joan Crawford has patiently refrained
from making any comments, but Miss Mc-
Cambridge has not hesitated to make sly

insinuations, among which was the state-

ment, 'Joan's chief trouble is that she's lost

her sense of humor.' Frankly, I'd say this

is a case of one actress who always takes
her work very seriously and another who
takes herself too seriously."
The last sentence stirred considerable

speculation as to which was which. Miss
Crawford was undoubtedly grateful for

the comments on her behalf, and Miss
McCambridge was duly unhappy about the
partisan pitch, aired throughout the coun-
try. Johnny Guitar was completed without
a mend in the rift, and odds are that the
Misses Crawford and McCambridge will

never have compliments to exchange.
For Joan, this made three dips into duel-

ing within the space of eight months. Why?
It has been said that Joan Crawford, re-
gardless of her huge success, is an inse-
cure woman whose happiness thrives on
manifestations of love and perpetual flat-

tery. With adulation surrounding her, she
is calm and benign as a June night, softly

shedding silvery light on those near her.

Allegedly the storms arise only with the
suspicion that she is losing her grip on a
situation or a person. "Joan Crawford,"
said one producer recently, "is an angel as

long as she's also the whole show." In this

sort of thing as in everything else Joan is

a perfectionist, and therefore it is believ-
able that she would have wanted, once the
news leaked about India Adams' voice in

Torch Song, to remain replete in the spot-
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light by singing her own songs.

And so Hollywood pondered the reasons

for these recent uprisings. Nobody came
up with any answers nor did anyone
understand why, last October, Joan Craw-
ford was rude to a member of the press

for the first time in her life.

Johnny Guitar was made in part on lo-

cation in Sedona, Arizona, about 200 miles

from Phoenix. With such a celebrity in

the vicinity Phoenix's Arizona Republic

assigned its drama critic, Maggie Wilson,

to interview Miss Crawford. According to

Miss Wilson, the interview was arranged

for her by the publicity director of Repub-
lic Studio, and cleared by the unit publi-

cist working with the picture company. It

IT HAPPENED TO ME

When Debbie
Reynolds was
making a personal
appearance .in

Cincinnati, hun-
dreds of people
turned out to see

her. We wanted
to take pictures of
her, but we could
barely see her
over the heads of
the crowd. In desperation, we finally

shouted, "We can't see you, Debbie!

Get up on the table."

She looked doubtfully at her slim,

straight skirt, then grinned and
scrambled up on a table to pose for

our pictures.
Jane Wehrman
Batavia, Ohio

was assumed that Miss Crawford had
agreed to the impending interview. Miss
Wilson set out for Sedona, via devious
mountain roads, and arrived, mussed and
dusty, only to be told that Miss Crawford
would not submit to the interview. This is

known as being stood up, and Miss Wilson
did not take it lying down. The following

day her column consisted of a violent at-

tack on Miss Crawford.
Miss Crawford said nothing. Two weeks

later the Republic's competitor, the Phoe-
nix Gazette, carried a three-column, five-

inch ad written and presumably paid for

by members of the Johnny Guitar com-
pany. It read: "To whom it may concern:
anyone who happens to be suffering with
what might be diagnosed as chronic sour
grapes poisoning: " (To the snubbed Miss
Wilson, this was rubbing it in.) "Hea«- this:

We would like the world to know Joan
Crawford. We have worked with this

great lady in a wide variety of circum-
stances, in oftentimes difficult and ex-
hausting situations, at all hours of the day
and night, and in all kinds of weather. And
we are prepared to testify that if there is

a more cooperative, charming, talented,

understanding, generous, unspoiled,
thoughtful, approachable person in the
motion picture business, we have not yet
met him or her . .

."

The ad was signed "Members of the
Johnny Guitar company who have previ-
ously worked with Miss Crawford."
This ebullient defense of Joan Crawford

is a typical reaction. It happens every time
a word is said against her. Nevertheless,
hei- refusal to keep an interview appoint-
ment made people wonder. The press has
always found Joan Crawford the most
cooperative soul in the industry. With
both the fans and the reporters she has
ever been anxious to make friends and in-
fluence people. She has personally an-
swered every fan letter written her, and

keeps a running correspondence with her
admirers that consumes a wad of hours
every week. She amazes reporters by re-

membering their names through long
months between meetings. In two consecu-
tive years, 1945 and 1946, she was awarded
the golden apple by the Hollywood
Women's Press Club for having been the

most cooperative star. Each year she ac-
cepted the award with a hint of tears in

her eyes. It is a systematic thing with her,

this minute personal attention to her re-
lations with people who can be her friends,

and so it is all the more surprising that she
should suddenly put the plan into reverse.

On the other hand, Joan Crawford has
never been noted for her stability.

She flits and flies as her fancy dictates,

and the Crawford part of it is that Joan
herself is unaware of this inconstancy. Her
interest patterns are kaleidoscopic. One
month she will take a passionate interest

in her home, regaling friends with her
troubles in ironing the children's dresses.

The next month she, will be determinedly
the great lady, and only things of the
greatest elegance will catch her attention.

During the early days of her marriage to

Franchot Tone, dinner was served on a

long, candlelit table, with Tone seated at

one end and Joan, in the distance, at the
other. One night when guests were pres-
ent Mr. Tone happened to drop his napkin,
whereupon Joan leapt from her seat and
sprinted the length of the table to recover
the linen from the floor and, kneeling, to

press it lovingly into his hand. At one
time she conceived a deep interest in all

things botanical. Learning about male and
female trees, she devoted approximately a
month to the personal purchase and plant-
ing of young fruit trees, determined to

create her own orchard. In the romance
department it is the same, and while usu-
ally she limits herself to one beau at a
time there was a period after her divorce
from Philip Terry when she seldom went
out without an escort of three, four, or
sometimes five young men.

In the spring of 1945 when she was
awarded the Oscar for her performance in

Mildred Pierce she did not attend the
Academy affair because of illness. Her
severer critics hinted that the excuse was
a hoax, made to order for the dramatic
photograph of the Oscar with Joan at her
bedside. It was a cruel suggestion, but
these same people hooted triumphantly
the following year that they may have
been right after all. For in the spring of

1946, when Olivia de Havilland won the
Oscar for To Each His Own, previous win-
ner Crawford was not on hand to make
the customary presentation. The reason
given was illness, yet Joan was seen the
next day at Palm Springs, attired in tennis
shorts and in the best of spirits.

These events with their dramatic possi-
bilities, might conceivably be Joan's own
ideas. She is a woman of great imagination
and one who understands the ramifications
of publicity. And they are things one can
expect of Joan Crawford because she is

Joan Crawford. She is a legend and a
myth, in some ways a Rock of Gibraltar,

in others as skittish as a horse in a high
wind. There is no valid reason for anyone
to be too deeply disturbed about what
Crawford says or does in a moment or a
day or a week, because the following mo-
ment, day or week she probably will be a
different kind of person, with different

points of view. The real Joan Crawford
was lost long ago.

Nor is there any real advantage in press-
ing the point of an altercation, no matter
how angry or hurt the antagonist may be.

For every single person who attacks her
in any way, Joan has an army of faithful

friends who spring to her defense. Nothing,
by this time, can hurt Joan Crawford. END
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You'll be surprised at what happens

when lad;/ and servant

want the same man!
RAVISHING, irresistible Baroness

Anne Stuart always enjoyed the
thrill of conquest, and when she met
handsome young Dr. Angus Moray, her
restlessness flamed as always. How was
she to know that she would have to pit

her experience against her own servant,

pretty Sylvia Hay, who wanted the

doctor with all the ardor of first love?
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'100 IN A MONTH
JUST FOR

WEARING
AMD SHOWING

LOVELY DRESSES!
Ladies— here's the best news you ever heard! Your chance
to get a whole new beautiful wardrobe of your own ... a

stunning collection of the most colorful new styles . .

.

WITHOUT PAYING A SINGLE PENNY! And -
unbelievable though it sounds—you can make up to $100
in a month just by wearing these glorious dresses— and
showing them to your friends!

HERE'S ALL YOU DO!
ust wear these lovely Fashion Frocks given to you as a bonus. What

could be more pleasant? You have your choice of over 150 striking

new styles— designed by one of America's best known dress com-
panies. When friends ask about them— (as they're bound to! )—simply
explain how you can get them the same exquisite styles. Your friends,

relatives, neighbors— almost any woman you know— will jump at

the chance to get these dresses. It's our way of advertising the un-
beatable values offered by world-famous FASHION FROCKS!

NO CANVASSING... NO EXPERIENCE!
No woman can resist such smart, original styles . . . such mag-
nificent colors and fabrics. And there's a complete range of

sizes for every type of figure . . . Misses, Half-Sizes, Juniors
and Stouts. Until you actually see the breath-taking port-

folio of new Fashion Frocks, you simply can't imagine
the amazing variety of styles, colors, weaves and pat-

terns. What's more, each dress carries the Good House-
keeping Seal and our own unconditional guarantee
of satisfaction. So it's no wonder you'll be making

BIG MONEY just by wearing and showing
A them to your friends. Best of all, there's no

^ JM door-to-door canvassing. You need no ex-
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perience either. And to top off the whole
wonderful plan, you can get your own gor-

HHHHf geous new dresses month after month —
without cost to you.'

EVERYTHING IS

GIVEN TO YOU

FREE!

NO OBLIGATION OF ANY KIND!
Everything is ABSOLUTELY FREE OF COST!
The coupon brings you a striking Style Portfolio,
showing the whole thrilling array of Fashion
Frocks designs in glorious color. And you'll re-

ceive actual fabric samples of each exclusive new
style. And don't forget! Everything you get is

absolutely without obligation of any kind!

DON'T WAIT! OPENINGS LIMITED!

Fill out the coupon ana send it in

before the quota is filled. Don't
miss this chance of a lifetime!

Paste coupon on postcard—Rush!

FASHION FROCKS
Dept. 0-3054

Cincinnati 25, Ohio

In Canada,

North Ameritan Fashion Frocks Ltd.,

2163 Parthenais,

Dept. 0-3054, Montreal, P.O.

PASTE THIS COUPON ON POSTCARD MAIL TODAY!

FASHION FROCKS, INC.

Dept. O-3054, Cincinnati, Ohio
Yes, I'd like to be one of the women who get the chance to make up to

3100 a month for wearing, showing your dresses. Without obligating me
in any way, please send everything I need FREE!

Name

Address _

City & Zone_ _State_

Age_ ^Dress Size_

If you live in Canada, mail this coupon to North American
Fashion Frocks, Ltd., 2163 Parthenais, Montreal, P. Q.
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No adverse effects to the nose, throat and
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Copyright 1954, Licgett & Myers Tobacco Co. I


