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BING CROSBY is celebrating his 50th Anniversary in Show Business this year and thess photos
show Bing (at left] on a 1960 Kraft Music Hall television rehearsal and {at right} on his first .
«raft Music Hall radig broadcast in 1936. His first radio appearance was on September 2,
1931 on the Columbia Network, He's been a star of stage, screen, radio and television aver
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crowd. They attend first nights
whenever a new play opens. They

sit around night clubs. They gessip at
Lindy’s. They are mobbed on the
streets by autograph-hunters, who
somehow get tipped off where they are,
Their names appear in all Broadway
columns, and a mention by Winchell is
their salvation. .

And then there is Fred Allen, the
Hermit of Radioc Row,

Fred -gets his share of publicity.

The agency and the studios see to
that. But his publicity always seems
to be about his work. You never see
him where the lights are bright, where
the column-writers hunt paragraphs,
where the show-offs strut their stuff,

And he hasn’t gone sporty or soclety
on us, either. You won't find him in a
box at the races or at the polo games.
He doesn't attend horse-shows or gar«
den parties, literary teas, or debu-
tante's balls. :

He mystericusly bobs up once a

THERE’S always the Broadway
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REFRINT from
EADIO GUIDE MAGAZINE
NOVEMBER 7, 1936

THE HERMIT OF
RADIO ROW

week at the studio for his show, then
disappears for aznother seven days.

Ask the Broadway crowd where
Fred Allen lives. They pride them-
selves on how smart they are, but that
query brings only a shrug and a quick
change of subject. Your Broadwayite
hates to admit there is something he
doesn’t know.

Yet if your business is legitimate, if
you can convince the agency or the
studio that Fred should be unearthed
for your henefit, he isnt hard to find.
He lives in a quiet little hotel, three
blocks from the NBC studios. From
his window he can look out and see

Continued . ..

“
Postland [Tallyho) Hoffa and Fred Allen who hide themselves
away while Fred writes his own material with her help,
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the glittering lights along Broadway.

But if I told you the name of the
hotel he’d shoot me. He's had to move
three times in the past year because
his ‘hideout became ncised about.

The only way the hotel manage-
ment can retain him as a customer is
to pretend they never heard of him;
for once aulograph-hunters begin to
hzunt the lobby, once cranks start
ringing his phone, Fred Allen performs
another disappearing act. Perhaps if's
just around the corner, but there isn't
an easier place in the world in which
to drop from sight than teeming New
York.

S0 I asked Fred what it was all
about, why he resolutely dodges
the limelight-—the profitable publicity
which others so assiduously court.

“I just don't have time to get around
much,” was his excuse,

HE TRIED to prove his point. He
showed me twenty pages of hand-
written manuseript, done with a hard
pencil on unruled paper—the script
for his next show.

“But I have to do forty-five pages,”
he complained, “and it has to be in
tomorrow morning. You've writien
enough to know it can't be done in a
night club!”

T admitted I had probably caught
him at a busy time, but I insisted that
there must be something more than
work back of his self-enforced soli-
tude. With the persistence of an in-
terviewer who sees a scoop in the
making, I shot leading questions at
him. And he dodged the issue with all
the adroitness of a heckled politician.

He showed me a bushel of clippings,
and explained:

“I read nine newspapers every day,
and clip everything that seems to con-
tain a suggestion for the show.

“Pegple wonder where 1 get all of
my ideas, wonder if the source will
ever dry up. Well, as long as people
remain human, and newspapers coh-
tinue to record their foibles, I'll always
have something to laugh at.

“And it's the things I laugh at that
the radio audience laughs at too. The
public has a keen sense of humeor, but

it isnt trained to see all of the laughs

in the news. So, I point up the humor,
gnd the listeners enjoy it. Men and
women are too busy with their own
problems to dig up their laughs as they
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skim through the papers. That’s my
job.

“And that's all Will Rogers did foo.
He made a trade-mark of the confes-
gion that ‘All T know is what I read
in the papers.’ He searched for his
laughs, and passed them on to others.

“Perhaps Will Rogers was closer to
his public than I am. Anyway, he
didn't have to dress up his laughs the
way I do mine. But even if our ap-
proaches are different, our purpose
has been the same: {o show you fhe
humor in some of the things we takce
too seriously.

“Now take this clipping .. .”

I took it. Tt was a learned discus-
sion on the causes of divorce, written
by a London jurist. It was Lhe judge’s
opinjon that seemingly harmless fam-
ily spats eventually lead to the wreck-
ing of homes.

I strained my meager imagination,
looking for a laugh. It scemed to me
to be pretty serious.stuil. So I handed
back the clipping, wearing my usual
blank looK. . '

“There's an idea for a swcll sketch,”
Allen said nonchalantly, *and all I
had to do was to read the headline.”

Then, without further attention to
the item, he proceded io rattle off an
imaginary conversation between a hus-
band and his wife—a seemingly harm-
less discussion that guickly devcloped
into a firsi-rate quarrel.

And there was a punch in every
line. Every crack the mythical couple
made at each other sparkled with
tvpical Fred Allen humor.

1t wasn’t something he had already
written, cither. Ii was enlirely im-
prompfu—made up as he went along,
just for my benefil.

But the wery ease wilh which he
made it up, gave him away. Fred
Allen wasn't fooling me. This talk
aboul working so hard that he had no
time for anything else was refuted by
his spilling of those lines. For any-
body who can ad lib big-time humor
that fast doesn’t have to spend scven
days writing a one-hour script {(with
time out for amateurs).

E HAD cleverly swilched 1l talk

to his work—his stock alibi only

to knock that alibi full ol noles by
giving me a demonsitration o the
facility with which his mind Minetions,
So I switched the tallk hoek to

Broadway, told him he was missing a
lot by not seeing the current plays.
There were a few that were really
worllh while,

f‘I don't miss muny of them,” he
said. “Portland and I take in every
production we think is worth seeing.”

I registered surprise, told him he

hadnt been seen at a first night for
years, tried .to leave the impression
L:hat I had been to all of them, just
tor the express purpose of checking up
on him.

“First  night!  Contempt fairly
oozed from the exclamation. “T said I
wenl to sce the plays. People who go
to first nights are there to be seen
not to see the plays. The night a ne\&;
show opens the actors should be in the
sea_ts and the audience on the stage.

“l don't have to go ip first nights
ta be seen. If I want to look at my-
geif, T have a mitror right here.”

To prove the point, he went over

tl? the l_arge glass hanging on the wall,
sized himself up, and made a face at
his reflection.
. “Now I've been seen” he snorted,
It took me half a minute. If T went
to a first night it would iake three
houars,"” .
I opened my mouth. He waved it
shut.
,“I know what you're going to say.
‘P've seen myself-—at first nights other
people ecan see me.

WELL, here’s the funny thing about

the exhibitionists who come in
late at first nights, sit in night clubs,
hang around Lindy’s: they don't go
there to see ihe other fellow—they go
t¢ be seen. If they notice somebody
clse present they shout hig name, nc;t
because they are plad to see him, but

i

Continued . . .
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te  attract atlenlion to themsclves.
They think they are making a big im-
pression, but they are impressing no-
body but themsclves. When I want to
be seen I take a peek in the mirror,
and I've accomplished the samie result
—I've been seen by the only perzon
who really wanted to sec me.

“Many a good show is ruinad vy .
first-night crowd. The actors never
really have a chance, because the audi-
ence is concerned only with itself.
Critics make a mistake in judging a
preduction by the first-night impres-
sion. They see the cast at its worst,
not its best. There is too much com-
petition on the wrong side of the foot-
lights. '

“] go to plays a week or so aftes
they have opehed. The actors have h d
time to become accustomed to their
roles, so 1 see a better show. Besides,
1 don't have to sit through the really
terrible plays, for the absclute fiops
will hgve closed before I gel around
to them.”

“And how abgut night clubs?” I

asked. “That’s where you find most of
the Broadway crowd after the show.”

“A night club,” he asserted, “is an-
other place where the exhibitionists go
to show off. The trouble is that the
lights are bad.

“If people enjoy paying a big price
to sit in a smoke-filled room, see a
second-rate show, and dance on a
postage stamp, I have no quarrel with

them. I have a better time sitting at

home with a book. If I wani company,
I have the best right here.”

Portland Hoffa, his wife, chose just
that moment to enter with-her equally
charming little sister, which made en-
larging upon the last point quite un-
necessary.

WHEN Portland withdrew, Fred
started in to talk about his work
again, He does a mystery sketch for
his radic program only once in seven
weeks, yet he showed me his library,
with a whole shelf devoted to books
on criminology, scientific detection
methods, and most of the world’s best
mystery stories. Some day he hopes
to write detective stories himself.

ILie gave me the outline of a sampie
plot—a plot that would form the
framework for a eorking good mystery,
except for the typical Fred Allen pay-
oft at the end.

It seems that Won Long Pan, his
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Chinese detective character, was con-
fronted with solving the problem of
fiftcen murdered policemen, all lying
there on the ground in a gnry row,
with their throats cut.

With typical Oriental cunning, the
detective traced the murder instru-
ment to the Chinese laundry patron-
ized by the policemen. There he found
that the villain had mixed cement in
the laundryman's starch. Then, get-
ting the cops lined up, the murderer
shouted “Hey there!” As one man, the
cops turned their heads suddenly, and
their collective throats were cut by
their too-stiff collars!

' FINALLY got him out of the library.
The lights of Broadway were just
beginning to flicker in the gather-
ing dusk. I led him to a window, and
we looked out on the flashing, in-
candescent glare.

“Doesn’t Broadway,” I asked, “hold
any charm at all for you? Why are
you never seen out there where the
lights are bright?”

“Broadway!" he sneered. “A herring
and a double {feature!” He Ilooked
down on the street distastefully.

“Broadway used to mean some-
thing,” he said with grim wistfulness.
“In the days of vaudeville, Broadway
was the Mecea of the show business.

“Broadway meant something, then.
I.went out those days, met my own
kind of people. Where are those peo-

. ple now?

“A few lucky ones are in radio. A
few are in Hollywood, hut mostly the
movies prefer to develop their own
talent, find someone to photograph, and
then teach him a little ahout acting.

“Most of the real Broadway crowd
has disappeared. Many are dead.
Some are on relief. A few retired with
money. Most of them went back fo
the work they would have been better
oft not to have left.

“Broadway! Just another street!

“Why, those lights out there used
to carry the names of the actors on
the stage. Now the biggest light on
Broadway advertises something you
find stuck under the seat in {he double-
feature movies!

“I"d rather sit here and read a
book.”

S50 Fred Allen remains the Hermit
of Radio Row-—the man wha would
rather stay at home than go out and
meet old memorics under hrondway’s
glittering lighis. He would rother stay
home—and he does!

5120 W. Irving Park Road, Chicago 736-4133
WE'RE OPEN! COME IN AND BROWSE
Tues. & Wed. 11 to 6 Thurs., Fri., & Sat. 11 to 8 Sun. 1to 5

LBOCOKS « MACAZINES - LECOLDS - TALLS

CALDS - CIFTS - CAMES - NOVELTIES
Produced & Directed by Dave Denwood & Chuck Schaden
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REPRINT from SCREEN GUILD, Oetlober, 1941

IT’S NOT NEWS that movies are examined by censors on the basis of
their effect on child-minds. But you can seldem see what can't be
shown on the screen. To make some censor rulings as graphic as possible,
without showing anything offensive, Screen Guide has selected from Leon
Schlesinger's cartoons some which show what maoke the unh-unh men
grab for their scissors {cartoons are censored just as leature films are).
Having in mind cartoons” appeal 1o children, Schlesinger himsel! deletad
most of the ones shown on this page before submitting them to the Hays Of-
fice. Nevertheless they demonstrate common types of film censorship.

Movies are seli-censored. The Hays Office censors films so outside
agencies won't. In most cases this works well. In others, strict adherence
to book rules at the expense oi common sense meckes the system seem
ridiculous. Most recent boner was the “sweater girl” fiasco. Until the

never-observed ban was announced, nobody had thought much about.

the possibilitres of sweaters. Ancther time o scene in "Manpower” was
censored because in kissing Marlene Dietrich, George Rait swung her
off the floor. {The Production Code says one foot must touch the ioor!)
) One producer moaned to Screen Guide, “You can't make aduits be
otill for stories cut down o fit idiots!” But it's not possible nor profitable
to make movies for just certain people—so there must be some cen-
sorship. And this system seems the best of all possible necessary evils.

Bl

“Quentin Quail” had trouble with his crest falling over his
eyes; he blew it away with a "razzberry” {left}). The Hays
Office decided it was vulgar, so now he whistles it away
{right). The Code says, "Treatment of low, disgusting, un-
pleasont—ihough not necessarily evil—subjects should be
subject to . . . regard lor the sensibilities of the audience.”
Considering kid copy-cats, they were probably right hetel

Ho Sl in Neswsled e

Film Censorship s Sometimes Very Silly;
“Silly Cartoons [flustrate How It Works!

%ove scenes make trouble for every producer and actor—even including
Bugs Bunry.” His clinch (left) had to be revised to the coy scene at right
The Code rules, "Scenes of passion should not be introduced when ‘ot
essential to the plot. Excessive and lustful kissing . . . suggestive pos-
tures and gestures are not to be shown. . . . Within the limits of pure
love, certain faets (are) outside the limits of sale presentation . . . Im-
pure love must not be presented as being attractive and beautifull”

Only stars offended by cartoons
about Hollyweod are the ones
who are lelt out; they feel slight-
ed. Mickey Rooney and Judy
Garland are never touchy, but
even “temperamental” Kathar-
ine Hepburn saw hersell 3 times
in g cartoon in which she was
shown with the face of a horsel
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THESE SELECTED

OLDATIMEYRADIO

SHOWS ARE AVAILABLE ORN

8-TRACK TAPE
CARTRIDGES

FROM THE HALL CLOSET BOX 421

each MORTON GROVE, IL. 60053

CHARLIE MC CARTHY SHOW -W.C, Fields, Rudy Vallee,
Don Ameche. Marilyn Monzoe ‘

FIBBER MC GEE AND MOLLY - Fibber plans a magic
act for the Elks Club

AMOS 'N*' ANDY—Radio’s all-time favorites. Kingfish needs
F100 in a hurry!

LUM AND ABNER—Valeniine’s Day at the Jot-em-Down
store

FRED ALLEN SHOW.. Portland Hoffa, guest Jack Benny
and a visit to Allen’s Alley

INNER SANCTUM —Ghosts Atwavs Get the Last Laugh

# B=1

# 82

# 8=3

ABBOTT AND COSTELLO- Five great comedy routines
including Who's On First?

ESCAPE- Leinengen vs. the Ants—outstanding broadcast from
series.

# 8-10

SUSPENSE- Sorry, Wrong Number—Agnes Moorehead stars in
the first, original broadeast of this classic Suspense drama
in 1943

MILTON BERLE RADIO SHOW—Uncle Milty, before TV,
saluting Radio!

# B=15

THE WAR OF THE WORLDS—Orson Welles and the most
famous radio broadcast of all time. From the.
Mercury Theatre On the Air, Oct_ober 30, 1938,
this version of the classic H.G. Wells story of the
Martian Invasion frightened half the nation. Complete,
one-hour program,

# B=36

$
' Geach FROM THE HALL CLOSET » BOX 421 » MORTON GROVE, \L 60053
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After Tommy warsey broke up partnership
of Lthe Dorsey Brothers band with his brother,
Jimmy Dorsey was left with an important deci-
sion: what to do with the band that Tommy
laft him? .

Jimmy decided to keep the band and stay
with it as leader. Not only did Jimmy have a
band, but also the Darsey Brothers recording
contract with Decca Records. As a matter of
fact the new Jimmy Dorsey band went into the
Decca recording studios eight days after they
had entered the studios as the Dorsey Brothers
band.

Not only did Jimmy have a recording con-
tract, but also a band of crack musicians.
Jimmy always had his band stocked with the
best; Shorty Sherock, Freddy Silack, Toots
Camarata, Bobby Byrne, Ray McKinley, Buddy
Schutz, Charlie Teagarden and even Mayrard
Ferguson,

In 1836, Jimmy began a stint on the Kraft
Music Halt with Bing Crosby. Jimmy and Bing
were old friends from their days with Paul
Whiteman and the Dorsey Brothers Orchestra
had backed up Bing on severa recording ses-
SIONS,

The one problem with the band's stay an
the Kraft Music Hall was that the band would
have to remain on the West Coast for each
weekly broadcast, which meant that the band
was not that well known outside of the West
Coast, outside of the Kraft program and a faw
broadcasts fram locations such as the Palomar

. Ballroom®

Because of this ane “problem,” when the
band ended its stay on the Kraft program and
headed east, the public confused Jimrmy’s band
with brother Tommy s band, which had just be-
come very successful. At midwestern ballrooms
and New York Hotsls Jimmy was besieged with
requests far “Marie” and “Song of India,”
which were then Tommy‘s current hits. This
would change a couple of years later when the
band returned to New York — berter known,
This time the public knew to request for such
tunes as “John Silver” and “'Parade of The Millk
Bottle Caps.”” This was due in part to the way
the band was presented on record by Decca.
Cne of their wise moves was to have Jimmy ac-

company a few of Decca's star vocalists fike i

Frances Langford, Bing Crosby, The Andrews
Sisters and even Louis Armstrong.

One of Jimmy's most famaous tunes Was
“Amapola,” as sung by Dorsey vocalists Bob
Eberly and Helen O'Connall. This came about
as the result of a special arrangement needed
for Jimmys “Twenty Grand” radio show,

BNVPR T 6
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where a “grand finale” number was needed.
These grand finales would start out with a sloww,
dreamy Bob Eberly vocal, speed up the termpao
to Jimmy's clarinet or alto sax, and then to
Helen G’Connell, who would finish with a
“swingy '’ rendition of the song.

Jimmy's band was riding high a!l through
the war years and made many V-Discs for the
troops, including one effort which featured the
combined bands of Jimmy and Tommy Dorsey,
numbering  some 36  musicians  {without
Tommy’s string section). One critic once tatked
about the session, which featured drummers
Buddy Rich and Buddy Schutz, describing Rich
and Schutz's performance as “the only time
featuring the world's two loudest drummers.,”

Jimmy continued leading a band untit
1953, when he teamed up with brother Tarmmy
for the last time. The band was festured on
" Stage Show,” a summer TV replacement for
Jackie Gieason. Perhaps one of the least known
facts about the “Stage Show" program was that
this was the first TV program which a young
Elvis Presley appeared on. {He must have sing
with the Dorsey band on the program, although
| doubt he sang “Marie” or “Amapolal’)

When Tommy died, Jimmy took over the
band and it was billed as Yimmy Dorsey and the
Dorsey Orchestra. But Jirmmy did not lead it
for long, for he passed away just a few months
after Tommy's death.

Lee Castle still leads the Jimmy Dorsey
orchestra, as he took over after Jimmy's death.
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I admit it. I'm a movie freak, a compul-
sive moviegoer. Last year | viewed 170 fitms,
topped only by 191 in 1973! Since 1962 1've
sat through 1,938 motion pictures!

What has caused this mania, this cine-
matic craze? In one word—-RAMOVA. MNo
it’s not a virus, but a small {1,200 seat} theatre
which still stands on 3518 South Halsted,
which | have been told was once the site of
an early film studic.

{ lived in Bridgeport for 22 years (1944-
1966), much of which time was spent in the
glorigus  “‘'movie palace’” munching popcorn
that could be purchased for five or ten cents,
As long as | can remember, buttered popcorn
was always a quarter, It was filled to the top
in rectangular containers, the bottom of which
held a napkin which could be used to wipe
your fingars and face. What a treat it was to
have my dad or mom accompany me, since my
show allowance could not cowver the twenty
cents adrmissicn charge plus the luxury of
buttered popcornl

I'd gquench my thirst with soda {Wild
Cherry was my favoritel purchased from
machines which, in exchange for a single nicket,
would vield a cup of chilled f{without ice)
pop.

When a y;oungster, it was most difficutt
to sit through an entire movie without going
1t the refreshment stand at least once. Movia

matinees were usually hellish for serious viewers
since bands of youngsters were known to com-
morly talk foudly, throw popcorn, play chase
-through the aisles, and cause other mischief,
So inbred in me was this idea that all matinees
in all theatres were similar to the Ramova,
that | stifl to this day reluctantly go toc any
matinee.

What was so nostalgic about the Ramova
was their programing. In a typical week, six
different films would be shown, Thursday,
Friday and Saturday in 1952 might feature
“High Neon’ and “Captive City” (Even an
eight year old kid kept guiet for the former}.
Sunday, Monday, and Tuesday meant another
new doubie feature, usually two actioners
like 1954°%¢" Saskatchewan” with Alan Lacd,
Shelly Winters, and Hugh O'Brien, paired with
“Tanganytka™ starring Van Heflin, Ruth
Roman, and Howard Duff. |t makes me wonder
who programmed that one!

As youngsters in the 1850's, we didn't
like Wednesdays at the Ramova, since they
were devoted to “old’ filrms. Little did we
know that they were film classics. When [ had
enough sense to realize how great an oppor-
tunity this was to see early filrm claszics, the
Wednesday programming was discontinued,
Thinking back, { can recall shunning such “old"”
films as John Ford's “Lost Patrol”, “Gunga
Din”, “Rebecca” and “Spelbound.”

—————— MIKE

ON NEW
459  South

Wheeling,

ayer Piano

LOWEST.PRICES IN TOWN

(just % mile south of Dundee Road (Route 68)
Illinois -

Open Monday thru Saturday from 10 AM to 8 PN
. Open Sundays from Noon to 5 PM

1

SCHWIMMER'S Ve

Parlor

PLAYER PIANOS!

Milwaukee Avenue (Route 21)

Phone: 541-5850
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Confessions of a Film Freak Lﬂim’
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Going to the Remova {or as my brother
called it “The Big R”) was especially exciting
on Saturday evenings, when at 8:30 sharp,
everyone would play WAHOQO, a variation of
BINGO. As vou entered the theatre ¥Oou were
given a WAHCO sheet with five numbers under
each letter column. As these letters flashed on
the screen, vou'd punch out the perforated
slot on your card. The prize—$5 and the chance
o come on stage and spin a lucky wheel to
win more. The management, if business were
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good, might call numbers until an additional
15 or 20 players might win, a dollar each!

Even then, many smirks and other sighs
of zontempt and displeasure could be noticed
from serious moviegoers annoyed by this
spectacie.

Today, because of the Ramova's influence,
| seek out double features, avoid theatres that
do not show coming attractions, and become
impatient when the lights come on signifying
intermission.

Why? There was no such thing as inter-
mission at the Ramova. In addition to the
double feature (*“Pal Joey” and “House of
Numbers” 1957) | could see six previews of
coming attractions, @ newsreel {Paramount’s
“Eyes and Ears of the Worid” or MGM'S
“Movietona News'') plus a cartcon, or maybe
two (Bugs Bunny was the king, and then rated
in terms of popularity was Popaye; for sorme
reason, my date would prefer Caspar the
Friendly Ghost—Ligh!}

Films were usually 890 minutes or shorter
then, but with all of these extras, you might
expect to sit through four ar five hours of
entertainment. One exaggerated prograrm which
must have been six hours in length was “\War

and Peace” with Henry Fonda {208 minutes)
and “Between Heaven and Hell” starring
Robert Wagner, Broderick Crawford and Terry
Moore (94 minutes). | can recall an irritated
customer loudly complain to the owner at the
absurd iength of the hill.

With six new features per week, not all
films were worthy of the adult 40-cents
admission—G0-cents on  Sundays. I've sat
through countiess Jungle Jim, Bowery Boys,

and low budget B western and horror films
coupled with first rate films.

Mid-fifty films .began to become more
adult. Nuns in the nearby parochial school
would guestion students regarding their fitm
habits. | had the misfortune to admit in class
that | had seen *'Battle Cry' {1955} with
Van Heflin and Tab Hunter. The whole class

. was told that the producers of this film would

go to helll Another film they warned that

would result in the damnation of MGM was

TOR"_ By F

“Blackboard Jungle.” Need | say, that when
| saw it, | was more discreet, being especially
furtive as | left the Ramova. There were spies
everywhere!

I knew changes were being made when
“Peyton Place” and “A Farewell to Arms”
{1957) were not paired togather, but were-
shown as single attractions! Prominently dis-
played in the box office window was an
ADULTS OMLY sign. Only then did | overtly
demand that | pay the adult price of admission.

One final nostalgic bit of memaorabilia
I wish that | stili owned was the glossy paper
preview of coming attractions, foided in three
places, which was offered to you as you left the
theatre. When for some reason | couldn't attend
the Ramova during the week, | would seek out
anyone who might have a copy of such a print
out which featured illustrations of coming films.

Th. Fri. Sat. “Marty” and ‘‘Violent
Saturday” [1955)

Sun. Mon. Tues, “King and I'* and “Away
All Boats” {1958)

Wednesday “The Cat Man of Paris”
and “Werewolf of Laondon™ {1935).

Those Sunday afternoons when my farmily
and | would stand in lines outside the theatre,
and even in the theatre along the walls, waiting
for someone to leave, are memaories. Rarmova's
owner also ran the Milda Theatre {32nd and
Halsted; the building still stands) and the
Milo {18th and Loomis-razed | believe) which
were patronized when the lines at the Ramova
were too great. The laiter two were old, drafty
and not well ventilated. The Ramova was the
elass theatre.

Today when | visit the Montclare {Grang-
Harlem} | am reminded of the Ramova. The
intertors are almost exact,

« At this point, | must discontinue sharing
my memories and get back to reality.

I'm almost late for tonight’s film!
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MEMORY
CLUB

If you have a fondness for the “good old days,” then you're automatically a member of our
MEMORY CLURB which meets every Saturday evening in the Community Room at North Waest
Federal Savings, 430t W. irving Park Road, Chicago. There’s plenty of free parking in the large
iot at the rear of the NWE office on Dakin street and CTA transportation to the door. MEMORY .
CLUB maovies begin at 8 p.m. and the doors open at 7:30 p.m. “Dues’ are $1.25 per meeting,

payable at the door.

SATURDAY, MARCH 5th
THE SINGING MARINE (1937) Dick Powell,
Hugh Herbert, Lee Dixon, Doris Weston, Allan
Jenkins, Larry Adler. A bashful Marine wins an
amateur contest and sings his way to fame and
fortune, A Busby Berkley musical with lots of
music by Dubin and Warren,

SATURDAY, MARCH 12th
SPECIAL: SATURDAY NIGHT MATINEE! —
We'll attempt to recreate a good old Saturday
AFTERNOOMN at the movies during this
Saturday NIGHT Memory Club. This time our
main feature will be “BELLS OF ROSA RITA"
starring Roy Rogers and Dale Evans with
Gabby Hayes, Wild Bill Elliott, Donald “Red"”
Barry, Adan *‘Rocky’" Lane, Bob Livingstone
and Sunset Carson. And we'll have a fun-filled
program of selected short subjects, cartoons
and surprises. Don't miss it if you can!

SATURDAY, MARCH 19th

IT STARTED WITH EVE (1941} Deanna
Durhin, Charles Laughton, Robert Cummings,
Guy Kibbee, Walter Catlett. Considered by
many to be Deanna’s best film, it's a delightiul
romantic comedy with Miss Durbin posing as
Cummings’ fiancee to please Laughton, his
dying father. li's a very funny comedy of mis-
taken identity.

SATURDAY, MARCH 26th

TO BE OR NOT TO BE {1942) Jack Benny,
Carole Lombard, Robert Stack, Lionsl Atwill,
Felix Bressart, Sig Ruman, Helmut Dantine.
An excellent comedy of wartime Poland about
acting troupe which hecomes involved in inter-
national affairs. It's Carcle Lombard's last film
and Jack Benny's best. Skillfully directed by
Ernst Lubitsch.

SATURDAY, APRIL 2nd
HOLLYWOOD CANTEEN {1944) Joan
Crawford, Bette Davis, John Garfield, Sidrey
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Greenstreet, Peter Lorre, Ida Lupino, Eleanor
Parker, Alexis Smith, Barbara Stanwyck, Joan
Leslie, Andrews Sisters, Jack Benny, Eddie
Cantor, Jack Carson, many others.

SATURDAY, APRIL 9th
LAUREL AND HARDY COMEDY NIGHT —
An evening with the great Stan and Ollie.

SATURDAY, APRIL 16th
PARAMOUNT ON PARADE (1930) Jean
Arthur, Clara Bow, Maurice Chevalier, Gary
Cooper, MNancy Carrcll, Leon Errol, Stuart
Erwin, Kay Francis, Frederic March, Helen
Kane, Jack Oakie, William Powell, Buddy
Rogers, many others.

SATURDAY, APRIL 23rd
LIFE OF THE PARTY {1931} Harriet Hilliard,
Gene Raymond, Joe Penner, Parkyakarkus.

SATURDAY, APRIL 30th

THIS IS THE ARMY {1943} All-star feature
produced for the government during World War
1l. Music by Irving Berlin {who sings "Oh, How
| Hate to Get Up in the Morning’’} includes *'I
Left My Heart at the Stage Door Canteen’’,
“The Army‘s Made a Man Out of Me” and
“God Bless America’’ [sung by Kate Smith].

SATURDAY, MAY 7th
ALL-CITY RIVERVIEW NMIGHT OF
MOSTALGIA! — By popular demand, we're
.going to have a bigger and better Riverview
night to recall those wonderful days of the
World's Largest Amusement Park, farmerly at
Western and Belmont. For this special event,
we'll move to the Lane Tech High School Audi-
torium, 2501 W. Addison St., with more than
2,000 seats. For this program, tickets, donation
43 each, will be available in advance to guaran-

tee everyone a comfortable seat.  We’'ll have
films, slides, special- guests, exhibits and
memories. {(See advertisement elsewhere in this

issue of the NEWSLETTER).

SATURDAY AFTERNOONS

ITHOSERWERERTHE ANIBREMOAI

 [:00 UNTIL. 5:00

SATURDAY, MARCH 5th
FBI IN PEACE AND WAR (6-10-53} “The
Traveling Man" starring Robert Redick (30
min}
BURNS AND ALLEN SHOW (6-14-49) George
and Gracie with guest Rudy Vallee. (30 mir)
SUSPENSE (9-2-43) “Tha Singing Walls”
starn;ing Preston Foster and Danme Clark. {30
min
FIBBER MC GEE AND MOLLY (6-8-39)
with Horatic K. Boomer, the Gid Timer,
Mrs. Uppington, Harlow Wilcox, Donald
Novis, The Four MNotes, Billy Mills and the
orchestra. “Mauler McGee' (30 min)
THE THIN MAN (7-13-48 "“The Haunted
Marns’ starring Les Tremayne and Claudia
Morgan as Nick and Nora Charles. {30 min}

SATURDAY, MARCH 12th
X MINUS ONE (2-27-57) “Raal Gone” starring
disc jockey Al "Jazzbo” Collins, {22 min)
HALLS OF 1vY {1950s) Budget problems for
Ronald and Benita Cotman as Dr, and Mrs.
Hall of lvy College. (24 min)
QOUR SPECIAL GUEST wiil be ALICE REIN-
HEART who played Che Che on radio’s
“Life Can Be Beautiful'' and appeared on hun-
dreds of other broadcasts. (40 min)
LIFE CAN BE BEAUTIFUL {12-10-46) an
isolated episode of the daytime drama featur-
ing Alice Reinheart as Che Che,
GREAT GILDERSLEEVE (19405} Hal Peary
as Giidy, Walter Tetley as leRoy. "“LeRoy’s
Hut.” {23 min}
OFFICIAL  DETECTIVE {21780} “The
Informer* stars Craig McDonald, Lawson Zerbe,
Joe DeSantis. {24 min)

SATURDAY, MARCH 19th
BOB HOPE SHOW (1950s) Bob and guests
Bing Crosby, Terry Moore, Les Brown and the
8and of Reknown, From Fort Ord, Calitarnia.
124 min})
MYSTERIOUS TRAVELER (9-1-48] “No One
On the Line™ {28 min)
ALDRICH FAMILY (1940s) Ezra Stone stars
as Henry with Jackie Kelk as Homer, House
Jamison as Mr. Aldrich. “Candy for Kathleen,
Flowers for Alice.” {24 min)
LIGHTS OUT {1940s) “The Day Sinatra Got
Fat” stars Jack Krushin, Valerie Larner. {19
min}
MARLIN HURT AND BEULAH SHOW
{8-13-45) ""The Heat Wave.'" {30 min}
SUSPENSE {8-9-55) *'Lave, Honor or Murder'
starring  Willlam  Conrad and  Charlotte
Lawrence. {24 min}

SATURDAY, MARCH 26th
YOURS TRULY, JOHNNY DOLLAR {19504}
“Charmona katter” {18 min}
SAM SPADE, DETECTIVE {12-18-50)
‘Prodigal Panda Matter” stars Steve Dunn
as Sam, Lurene Tutile as Effie, William Conrad
as Lt. Dundee. {29 min)}
QUR SPECIAL GUEST is ALICE FROST
who starred on radio as Parn North in the Mr.
and Mrs. North series as well as in many dramas
during radio’s goiden era. {18 min}
MR. AND MRS, NORTH {1-17-45} “The
Frisby Klisby Case” stars Joseph Curtin ang
Alice Frost as Pam and Jerry North. (26 min)}
ADVENTURES OF SHERLOCK HOLMES
{10-22-45) “The Great Gondolfo” stars Basi!
Rathbone as Holmes and Nigel Bruce as Dr.
Watson. (30 min}
MR. KEEN, TRACER QF LOST PERSONS
{4-10-52) “The Mother’s Plea Murder Case'

stars Phillip Clark as Mr. Keen. {29 min)

THIS 15 JUST ONE of the scores af
old time radios you’ll see when you wisit
the PEQUOD PIZZA RESTAURANT at 8520
N. Fernald in Morton Grove. Ask owner Burt
Katz to give you a peek at his fabulous col-
lection of radios from the 205, 305 and 40s.
Jf you need directions to find PEQUOD'S,
call 967-89181. When you get there, just LOOK
at the radios. Don‘t touch the dials!
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TUESDAY, MARCH 1st

EDDIE CANTOR SHOW (11-29-44) from
Mavy Pier, Chicago, with Joe Kelly subhbing
for Harry Von Zell,

KRAFT MUSIC HALL {7-27-44} Bing Crosby
and guest Sonny Tufis

GLENN MILLER STORY {1958} Part 9 of
the 18-part series of programs looking at the
_career of Glenn Miller.

WEDNESDAY, MARCH 2nd
FIBBER MC GEE AND MOLLY (5-30-39)
Convicts escape.
CANDID MICROPHONE (8-31-47}) Allen Funt
at the candid mike.
DORIS DAY SHOW {3.28-52) Guests are
Danny Thomas and Mrs. Gus Kahn.

THURSDAY, MARCH 3vd
GREAT GILDERSLEEVE {1950s) Willard
Waterman as Gildy. LeRoy’s little puppy!
MILTON BERLE SHOW {3-248) Salute to
Literature
GLENN MILLER STORY (1958) Part 10

FRIDAY, MARCH 4th
SPIKE JONES SPOTLIGHT REVUE (19-29-48)
Dorothy Shea and guest Tony Martin
JACK BENNY PROGRAM (10-23-49} Jack
returns from hospital after surgery.
AMOS ‘N” ANDY {1-19-45) Andy’s adoption.

MONDAY, MARCH 7th

CHARLIE MC CARTHY SHOW (1940s)
Edgar Bergen, Mortimer Snerd and guest Rita
Haywarth

COUNT BASIE (11-3-37} Remote broadcast
from Meadowbrook Ballroom,

BURNS AND ALLEN (1-17-38) George and
Gracie with Tony Martin, Ray Noble and
orchestra. Mystery play, "Fantasy of the City.”"

TUESDAY, MARCH 8th
BOB HOPE SHOW (1850s} from Fort Ord,
California with guast Bing Crosby.
STOOPNAGLE AND BUDD {3-8-35) starring
Frederick Chase Taylor (Col. Stoopnaglel
and Budd Hulick. Early satire for radio.
GLENN MILLER STORY (19568) Part 11

WEDNESDAY, MARCH 9th
KRAFT MUSIC HALL (10-2-47) Al Jolson
stars with guest Edgar Bergen and Charlie
McCarthy. First show in Jolie’s first season for
Kraft. With Oscar Levant, Ken Carpenter and
Lou Bring and the orchestra.
LADIES BE SEATED (7-14-47) Johnny

16 Nostalgia Newsletrer

VRTHEHAUMGLOSETRAWIXEMEEMIIOE
MONDAY THROUGH FRIDAY- 7:00 o 9:00 AM

Olson emcees an audience participation pro-
gram.

THE HARDY FAMILY {19405} Mickey
Rooney, Lewis Stone and Fay Holden star.
Andy entertains a visitar,

THURSDAY, MARCH 10th
MILTON BERLE SHOW {3-9-48} Salute 1o
Income Tax
PHIL HARRI|S-ALICE FAYE SHOW (2-5-50)
Phil and Alice in Mew York
GLENN MILLER STORY {1958) Part 12.

FRIDAY, MARCH 11th
COMMAND FERFORMANCE {1940s) Robert
Young, Lena Romai, Chico Marx, Jack Benny,
Charioteers, David Rose and Orchestra. Jack
does a spoof of “Sorry, Wrong Number.”
GLAMOUR MANOR — THE KENNY BAKER
SHOW {10-3-46} Guest is Jack Benny, who
visits his former singer,

JACK BEMNNY PROGRAM {11-14-54) The
sound track from one of Jack’s TV shows!

MORNDAY, MARCH 14th
RED SKELTON {2-5-46} with Red as Kiem
Kadiddlehopper and as Junior, tThe meaan little
kid. Bod Q'Connar, David Forester and orches-
tra, Anita Ellis.
MAIL CALL 11940s) Johnny Mercer, Martha
Tifton, Mel Tarme, Harry Von Zell.
BLUE RiIBBON TOWN (1-841} Groucho
Marx stars with guests Charles Laughton and
Leo Gorgey

TUESDAY, MARCH 15th
EDDIE CANTOR SHOW {12-6-44) Harry Von
Zell is upset hecause Eddie used Joe Keli\,.r an
|ast weel's show from Chicago.
STOQOPNAGLE AMND BUDD (3-15-3B} Satire
in the early days of radio.
GLENM MILLER STORY {1958) Part 13.

WEDNESDAY, MARCH 16th
HARRY JAMES SHOW (6-20-45) Music from
Harry and the Music Makers and guest The
Three Suns.

KRAFT MUSIC HALL (10-2-47}) Al Jolson

stars with guest Lauritz Melchior,
PHIL HARRIS-ALICE FAYE SHOW {3- 550}
Mr. Scott’s problem.

THURSDAY, MARCH 17th
PHILCO RADIO TIME {10-22-47) Bing Crosby,
Haward Duff, Clifton Webb, Burl lves.
MILTON BERLE SHOW (3-16-48) Salute to
Politics
GLENM MILLER STORY [1958! Part 14.

comlon. ROD.]

FRIDAY, MARCH 18th
JACK BENNY PROGRAM (1-8-39) Sketch
about “Snow White and the Seven Dwarfs™
SONGS BY SINATRA (9-19-45) Frank with
guest Pegyy Lee
ADVENTURES OF QZZIE AND HARRIET
{1-23-49} Ozzie's card tricks

MONDAY, MARCH 21st
CHASE AND SANBORN. SHOW {7-15-45)
Starring Spike Jones énd his City Slickers and
Frances Langford with guest William Frawley
OMNE NIGHT STAND {2-25-46} Bob Croshy
in a remote broadeast from the Hollywood
Palladium
RED SKELTON SHOW (2-12-46) Red as J.
Mewton Knumbskull and as Juniar.

TUESDAY, MARCH 22nd
CHARLIE MC CARTHY SHOW (1940s}
Edgar Bergen, Don Ameche and Frank Sinatra
COMMAND PERFORMANCE [1240s)
Andrews Sisters, limmy Durante and Garry
Moore, Celeste Holm, Delta Rhythm Baoays.
GLENN MILLER STORY {.1958} Part 1b.

WEDNESDAY, MARCH 23rd
BOB HOPE SHOW (1-30-51) from March Field,
California with Les Brown and his band and
guest Judy Garland
DOUBLE OR NOTHING i(8-30-49) Walter
O'Keefe is Paymaster of Cerernonies in this
guiz show
KRAFT MUSIC HALL {10-16-47} Al Jolsan,
Oscar Levant and Bing Crosby

RTHRARAUICLOSETRAWXEMEEMIIOE]
~ MONDAY THROUGH FRIDAY e 7:00 T© 9:00 AM

THURSDAY, MARCH 24th
MILTON BERLE SHOW {3-23-48) Salute to
Spring
REYNOQLDS ALUMINUM PROGRAM
3-17-53} Fibber McGee, Kings Men, Bill
Thormpson, Arthur O, Brian, Bitly Mills and the
archestra
GLENN MILLER STORY {1958} Part 16

FRIDAY, MARCH 25th
PHIL HARRARIS-ALICE FAYE SHOW (3-12-50)
Julius’ romance
JACK BENNY PROGRAM {3-10-48} Guest
Ray Milland joins the gang for a take-off of
“Lost Weekend ™
DENNIS DAY SHOW (1940s) The inheritance

MONDAY, MARCH 28th
SONGS BY SINATRA (10-10-4bh) Frank is
joined by guests Frances lLangford and Ginny
Simms
KHRAFT MUSIC HALL {9-16-43) Bing Crosby
and guests Falstaff Openshaw {Alan Reed)
and Jinx Falkenberg.
GINNY SIMMS SHOW (1-11-46) Guest is
Gene Keily

TUESDAY, MARCH 29th
COMMAND PERFORMANGE (1940s) Ann
Rutherford, Bob Hope, King Sisters, Jerry
Colonna, Gloria DeHaven, Afan Ladd
EDDIE CANTOR SHOW {12-13-44) Hope for
Harry Von Zell to return to show.

GLENN MILLER STORY (1958) Part 17

WEDNESDAY, MARCH 30th
KRAFT MUSIC HALL (10-23-47) Al Jolson
stars with Oscar Levant and guest Groucho
Marx
CAN YOU TOP THIS? {5-18-48) Dennis James,
Ward Wilson, Harry Hirschfield, Joe Laurie,
Jr., Peter Donald. A panel of jokers,
PHIL HARRIS-ALICE FAYE SHOW (3-19-50)
A new car for Alice,

THURSDAY, MARCH 31st
KAY KYSER'S KOLLEGE CF MUSICAL
KNOWLEDGE (1945) The old professor,
contestants snd singer Mike Douglas.
MILTON BERLE SHOW {3-30-48B} Salute to
Horseracing
GLENN MILLER STORY {1958} Part 18.
The conclusion of this 18-part logk and listen
at the career of bandleader Glenn Miller.
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(WHENTRADIOMWASIRADIOBWIR EZZEMISIIS,

EVERY THURSDAY NIGHT ¢ 8:00 To 9:00 PM

OUR PRESENT SERIES of “WHEN
RADIO WAS RADIO™ broadcasts on the
Chicago Board of Education station
WBEZ draws to a close on February
26, 1977.

THE SERIES BEGAN on October
3, 1973 und we produced 122 hour-
long broadeasts for the National Public
Radio station in Chicage. In February
of 1976, WBEZ began re-running the

series which has been heard on Thutsuay
and Saturday evenings.

RADIO  STATION WBEZ has
informed us that they will resume re-
broadcasts of our “WHEN RADIO WAS
RADIO™ programs sometime in (he
future, but for the present they will
not be included in the WBEZ broad-
cast schedule.

ITHEICLOSETMMWATTTRIAMISY0),

MONDAY THROUGH SATURDAY 9AM AND 2 PM

We open our HALL CLOSET six times a week on radie station WAIT {820-AM). This mini-series
is heard twice daily, Monday thru Saturday at 9 am, and again at 2 p.m. immediately following WAIT
news headlines, On sach show you can hear a short excerpt from a vintage broadcast from those good

cld days When Radio Was Radio)

HADES FUNHQUSE—one of the exciting RIVERVIEW attractions that we'll reminisce
about on Saturday, May 7th during our gala RIVERVIEW NIGHT OF NOSTALGIA. {Photo
by Chuck Wiodarczyk)
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COME JOIN US FORTHIS .

ALL-CITY +

RIVERVIEW NIGHT

OF NOSTALGIA

8PMe SATURDAY, MAY 7 1977
LANE TECH HIGH SCHOOL AUDITORIUM
250| WESTADDISON <T., CHICAGO

FILMSeSLIDESe SPECIAL GUESTS |
EVERYONES INVITED! - DONATION ¥ 322

( PER PERSON)

LINMITED TO CAPAC ITY)
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@ ADVANCE
TICKETS

ﬂmm oo
AVAILABLE AT . .. .“vff&mﬁl& N
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Visit Any of NWF's 5 Customer Service Centers
Or At The
METRO-GOLDEN-MEMORIES SHOP
5120 W. Trving Park Road,

Chicago, Ill. 60641 _
(To get your RIVERVIEW NIGHT tickets
by mail, send a se!f-addressgd, stamped
envelope to Metro-Golden-Memories Shop for
prompt mail responses.)
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Meet Gene Autry—
America’s No. 1 Cowboy

little Oklahoma town, a young,
good-looking cowbey peered anx-
Iously down the track.

“Train on time?”’ he called to the
telegraph operator, whose head wasg
vigible through the depot’s open win-
dow.

“Shore is,” the man assured him,.
*You expectin’ company?”’

“Nope,” - the tanned young man
sprinted down the track for the
ninety-ninth time. “Got a package
comin’ from Noo York.”

“Store clothes®™ the inguisitive
operator wondered,

“Noype,” the cowhoy flushed under
his tan. “I got me a saxophone com-
in’. Kinda had a hankerin’ to play
one o’ them things. They shore make
purty musie.”

Night had fallen. Along the trail,
a lone cowboy rode. The full moon,
rising over the prairie, found itself
caught in a shimmer of silver plating.
Coyotes stopped in their tracks, awed
into silence by the ear-splitting wail
of an unknown animal.

It wus Gene Antry and his brand
new saxophone.

"I kept the thing for a while,” Gene
told us. “Got purty good on it too,
But, when I found out how had it
interfered with my singin’, 1 turned
it in on a guitar.”

And that was the beginning of a
career that was to lead Gene Autry
into the sereen and radio spotlight as
Awmerica’s greatest cowboy star of
the. day, appearing with the great
outdoors for his theater-—his audience
a herd of steers. No “drug-store”
cowboy, this lad, No synthetic croon-
er made cowhoy 'overnight through the
acquisition of 8 ten-gallon hat and a°
pair of woolly chaps. Born to the
saddle, a havd ridin’, straight shootin’,
carefree cowboy singing the songs as
he learned them on the range, around
the campfire; and at the bunk-house
on wintry nights when a Norther
swooped down from the Panhandle
and sent the steers huddling in the lee
of the storm with their heads to-
gether and their tails to the wind.

All this, Gene Autry brings us in
his voice and his songs. A sincere

IN FRONT of the lone depot of a
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reflection of that great, friendly coun-
try and this chap who is a first rete
cowboy, a “knockout” radio person-
ality and a much loved recording
artist.,

In a little log eabin near Tioga,
Texas, back in the hills of Grayson
County, Gene Autry “yodeled”  his
ﬁrst_greeting to the world. The Autry
family were early settlers in this lo-
cality, where Gene’s grandfather was
minister of the littie Tioga Church,
Here Gene spent the eavly years of
his life, One short stay in Oklahoma,
when it was still Indian Territory and
Gene was very young, was the only
break in his early training us a “cow
puneher,” with his Dad the interested,
helpful teacher.

Gene always sang—he loved it!
When in churech, Gene tried to drown
out the cholr with his lugty, childish
volce—to hiz mother's embarrassment
and the congregation’s enjoyment.
Gene's big opportunity came—with a
t:,ravelling “Medicine - Show.” Gene,
just ten, managed to gather up
enough eourage to tell the banjo play-
er of the troupe that he could sing.
And he did! It teok a lot of coaxing,
but finally Gene’s mother let him go
with the “Medicine Show” on a two-
months’ tour of the neighboring
town's. This was his public appear-
ance!

Like every normal boy of sixteen,
Gene developed the “wanderlust”—he
wanted to go to new places, see new
things. And he wanted to satisfy a
lifelong wish to be a. railroad man,
inasmuch as he wag learning to be a
telegraph operator. He managed to
secure a job with the “Frisco” rail-
road at Sapulpa, Oklahoms.

It was Gene's goed fortune to have
as “boss” one Jimmy Long, Jimmy
heard Gene sing, heard him play his
guitar, and liked both! He decided
Gene had a “carcer” ahead of him
that had nothing to do with box cars
or steers! He supervised Gene’s ging-
ing, gave him helpful ideas and en-
couraged Gene to start writing those
songs inspired by the happenings in
hiz own colorful life. Together Jimmy
Long and Genc Autry wrote many
ballads that are now nationally
known. “Silver Haired Daddy” is one.

GENE AUTRY AND “CHAMPION” VISIT WsM

i i f the curious
Announcer David Stone, left, shows Gene and Champion some o
equripment us,ed II,l making soumd effects for_ radie . . .

Later the two of them *teamed up”
to record many of these popular bal-

lads.

When vacation time came along in
1928, Jimmy Long urged Gene to go
to New York to have a voice test for
recording., The big city wasn't friend-
lier to Gene than it is to the rest of
us. He did secure an appointment
with one of the larger recording corne
panies, and went back to Oklahoma-—~
with a lot of good advice. Unlike most
of us, Gene tock this advice to heart
and set out to pet real experience as
a professional singer. Then it was he
“lassoed” his first radio audience with
the singular sincerity of his pleasant
voice. Station KVOO at Tulsa, Okla-
homa, gave him his title and intro-
duced, “Oklahoma’s Yodeling Cowboy,
Gene Autry,” to the radic world.

From then on it was a “stampede.”
Gene had that real “twang” of the
range, and a repertoire of his own
compositions that assured a wvaried
and interesting program. He was wel-
come in every radic station in the
South. In Oectober, 1930, Gene Autry
made his first recordings, Today,
Gene Autry is recognized as one of
the most popular among the Jong lists
of famous artists recording for
American records,

A large mail-crder house offerea
him a thirteen-week contract to sing
on their radio program over WLS,
Chicago. And the 13 weeks somehow
stretched themselves into 13 months—
and on into better than three years.

‘ine radie audience became Auntry-
conscious, and when letters began to
pour in, asking where copies of Gene's
oft-requested song, “That Silver
Haired Daddy of Mine,” might be pur-
chased, the frustrated station manager
came to Gene and wanted to know
where in thunder he got it.

“I just made it up out of my head,”
Gene told him meodestly. “Never did
have tiwme w puv it down on paper.”

“Well, put it down on paper!” the
station manager howled. “Get it pub-
lished, for goodness sake! We're
swamped with reguests for informa-
tion about that number!”

So, Gene obligingly “put 1t down on
paper.” And, to date, the sale of
“Yilver-Haired Daddy” has hit the
million mark, not to mention the num-
ber of records that have been carried
away from music counters all over the

« eountry.
REPRINT from

RURAL RADIO, JTunuary, 1939
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This old gal is o cinch to guess— Remember him in Wintersei?
Clire: Her initials are N, He has o wifs who's nomed Paulstte.

She's Mrs., M. Arrouge, os well, Oh, .., come clean
e ... . , can you fell? What do they call you on the screen?

Cn Tuesday night he's on the air,
Mamed by the coler of his hair.
Although he looks like Fu Manchu
H's just ... .. ... foolin' you.

Poor granny, we're not fooled o bit—
Your age cams from a make-up kit
Star of Our Towm, we think g lot
Of your fine talents, ... ... ...

Here's Monte Cristo in  disguise, Whao'd ever think this kind of foce
Called . ... .. otherwisa, Could win an "Oscar’ any place?
He's in Yo*mj Wtdmt:, by the woy— But with it ... .. .. did get
That's simply all we're gonna say. The sl-nm,r qolden stotuotfe.

DON'T LOOK YET! MOVIE EXAM ANSWERS!

"Lb6| "lequasoN ‘Qu[ze3R VYV AV LS
TIAQW 1 pereadde Aruwrdio WyXa HIAQW S0 sl {aded syt uo SSIAN00[0)
HOY VI JTAddyd PUP HLIATFW $S39UNY ‘AIVMAVH SINOT YTIVIHS
VIWYON pue (98ed 12130 811l U0 aslmyo0d) AASOAD ONIE PU¥B NOLTENS
Often ¢ wolfman or an ape Who's dis here ond-man, Mr. Bones? d3¥ ‘AANVHD NOT ‘LIODS VIHLAVIN paospss nok ;noaydu sineg

hare is wrapped [n tape. We knaw him by hi A

. - oo " Y ¥ his groonin’ tones,
SmC_e Lenny™ in O}' Mice a“,d Men In Welcome, Stranger, as you know,
Wa've rarely soen his face ogain. 0 plays o Medico,
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GET A

NOSTALCIA CGRADHIC

TO DECORATE YOUR MEMORY...

e t—
m—— e e—

¢ JUDY GARLAND

® SHERLOCK HOLMES

——

Each printis 17 x 22", lithographed on quality,stock,
perfect for framing, decorating or gift giving.

= ————— ——— A e e ———————— e e ———

For each print send:

. %293

THE HALL CLOSET
Box 421
Morton Grove, lil. 60053

Enclosed is my remittance

| check money order} far §

Plaase send me printls) as indicated below.

— AN OLD-TIME RADIQ ____ STAN AND OLLIE

SHERLOCK HOLMES ____ lUDY GARLAND
Name .. :

Address -
City State _.. Zp o

S

VAUGHN MONROE

PROTILE
from
Winter, 1942

Carnegia Tech, .'33 — Na-
fion's Favorite, 42, That's the
stary of the sansational band
that was organized only two years ago and today is among the lsading
bands in the counfry. Blond, six footer Yaughn Monroe has shat up
to nation-wide prominence sinces he left Jack Marshand's band in 1940
His Blusbird Records and his CBS sustaining wire established him as the
new idal of the donce fans; his subbing on a Camel Summer Show
clinched the honors he had won already. Born in Akron, Ohio, Vaughn
was tooting a trumpet in a school band at the age of sleven . . . and
when the Monroe fumily moved to Jeanstte, Pennsylvania, Yaughn be-
came an all around athlete; playing trumpet and vocalizing with the
schaol band on the side. Planning fo be an enginser, Yaughn attended
Carnegie Tech, earned his fuition ss a musician but on graduation in
1932, landed a job playing trumpet with Austin Wiley's band and was
alse fectursd os vocalist. Ha joined Jack Marshand in 1936 and four
yoars later left to organize his own band. But it took a lot of convincing
by Marshand for ¥Yaughn to make the move. " Marshand finally teld
Yaughs he'd fire him if he didn't agree to start his own band, so Yaughn
took the big step and was an immediate success. His anginsering train-
ing now proves useful in his hobbins of flying and eutboard moferboat
racing. He plays golf, tanais, swims and rides horseback for recreation
and his evenfual ambition is to retire to his New Hampshire farm.
Twanty-seven-yeor-old Yaughn says his band owes its success to the fact
that it can play both swest and swing. Vaughn won a state contest for
a trumpet sola at Milwaukee in 1926 and ever aftar that instrument was
the guiding force in his lifa—at collegs, Yaughn played trumpet nights
and ws a result flunkad ftafian! Equally successful as a vocalist,
Vaughn's fine baritene voics helped him land hic first band job with
Austin Wiley. Once a featured NBC vocalist, his vocals are now as
popular as the band's own records. When Yaughn organized his present
band, featuring Marilyn Duke and trumpeter Ziggy Talent, he soid, "I
want o real musical band, the kind that can play the best music, sweet,
swing, fox-trot or rhumbe." That's the kind ‘of band he has today.
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ARLINGTON HEIGHTS—After having read o4
your shows in a recent Chicago Tribune article
and, upon receiving my first issue of the NEWS-
LETTER, | am happy to say | have “re-dis-
covered’’ the entertainment found in the old
radio shows. | am also happy to repaort that my
sons {ages 7 and 3] gladly give up television on
weekdays at 8 p.m. and go to bed in exchange
for a half-hour program on the cassette tape be-
fore prayers. If for no other reason than this,
the investment in our tape collection will be
worth it. Television offers so little to chiidren
of this age bracket; yet, listening to an old radic
show not only provides clean entertainment but
also allows for the development of their imagi-
nation. Your sponsors are to be commended
for allowing these programs to be broadcast and,
in turn, taped for later enjoyment by the whole
farnily. - CHARLES F. RHODE

DES PLAINES—How about printing the name
of music played on 'l Love a Mystery’ in the
NEWSLETTER? — ALICE MAVEETY

(ED. NOTE: The ILAM theme used on so
many af the Cariton E. Morse shows is “Valse
Triste” by Sibelius.

BUFFALO GROVE—| would like to know
what month and the day of the year that Brace
Beemer passed away. He was the Lone Ranger
from radio. — GEORGE KRAUSS

(ED. NOTE: Brace Beemer, who played the
Masked Rider of the Plaines on radio from 1941
thru 1954, died of a heart attack in Crxford,
Michigan on March 1, 1865. He was 62 years
old. Beemer was six foot two inches tall and an
accomplished horseman, marksman, and rmaster
of the bull whip. He wanted to play the Lone
Ranger when the series moved to television in
1943, but was a bit overweight and had never
_done__ any motion picture -acting. Clayton

/ NOSTALGIA )\
BOOK CLUR

. A great place to obtain books,
records and information about the good
old days — at considerable savings. A
regular maonthly publication describes
the current selection and prints names
and addresses of others who share your
interests, Write for details.

ROSTALCIA
BOOK CIUUB

" {ED. NOTE:

. CHICAGO—Tafking

165 Huguenot Street
New Rochelle, N.Y. 10801

/
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Moore, who hau appeared in scores of film wes-
terns and serials became the TV Ranger. When
the radic Ranger series ended in 1954, Brace
Beemer continued his radio career, becoming
Sgt. Preston in the “‘Challenge of the Yukon'
series.}

8T CHARLES—My family enjoys vour three
radio shows: weekdays, Thursdays and Satur-
days. Naturally, the kidsdon 't stay as interested
as my wife and i. It is a new experience for my
wife and my three kids. My wife only listened
to a few. radio shows when she was growing up.
She really enjoys the shows now and often
wonders just how much she did miss as a kid.
—JOHN W. JACKSON, JR.

(ED. NOTE: |f she keeps listening, we'il try to
present EVERYTHING she may have missed as
a kid! Well, we'll sure tryl)

CHICAGO | love to listen 1o recorded old time
music played by the big bands. | have found in
your Dime Store Classified ads an advertiser —
M.E. Heilbron — who renders me an excellent
service. | am a satisfied customer. —ED
MANIKOWSKI

DARIEN, ILL—I have really enjoyed your show
and am always taping — especially the Jack
Benny shows. It is wonderful 1o hear the old
shows where the humor is still funny without
being aff-color or suggestive. Do you know this
is the first fan ietter | have ever written! In fact,

- the only time I've ever written to a radio per-

sona_lit\,r was when | joined the Jack Armstrong
“Write a fighter” club when | was in the 4th’
grade! — MRS, NOEL T, SMITH

Jack was an Ali-American bay,
tool}

! sbout  bringing  back
memaries, & week ago Saturday on your pro-
gram,_ they were talking about a vitamin drink
of mixing yeast with tomato juice. | remem-
bered a little eousin who had eaten two cakes
of_ yeast. We dashed to the hospital with him
thinking the kid would “rise” like bread 0;

blow up or something] — MARGARE
INSLEY T

b A A i i R G

CHICAGO—1 can remember listening to a
Saturday morning program called “Land of the
Lost’ but na one else does, Can you give me
some information on the program? — CAROLE
MILLER

{ED. NOTE: “Land of the Lost” was first
heard in 1944 on the American Broadcasting
Company. Red Lantern {who was at one time
played by none other than actor Art Carney)
was a big, red fish who glowed under water.
Twa chitdren, lsabel and Billy were guided on
their Saturday morning adventures by Red
Lantern. Jim Boles, who was Doc Long on the
"l Love a Mystery” program, and his wife
Athena Lorde were regulars on the series.)

PALATIME -If you like trivia about Steinmetz
High School, try this. . . .My wife has the new-
est looking graduation ring from the ‘50'%. She
dropped hers in the balgony of the (Steinmetz)
auditorium shortly after getting it. The ring
bounced into a ventilator duct. Just recently
it was discovered by a workman, He cleaned it
— found her initials — and traced her through
her mother whe still tives at the oid address.
All the time her parents thought some guy had
talked her out of it! — DOMALD J. SCBEY

CHICAGO—| have been listening to your show
since October and enjoying it wery much.
{ have been interested in old time radio shows
for several years, but have never been able to
copy them until this year. | listen to your
show on my radio-cassette recorder combina-
tion, and whenever possible, tape the shows
directly onto blank tapes from the radia,
| always turned out good.

| am hlind, totally, and have been that
way from the age of four. | once had good
sight in one eye, inasmuch as | was able to read
print at one time. If | could have been fortu-
nate to continue seeing, | would have enjoyed
reading the magazine you talk about $o much.
But | lost my vision through retrolental fikbro-

plasia. | do not work as they do not have good -

jobs for blind pecple. | am determined to go 10
college to prepare for a.career as a music

teacher. | play the organ, accordion, and
melodica. | used to play the piano, but after
1 left high school, | have not been near a piano.
| never played in a band. | have done a little
nublic performing and enjoyed myself im-
mensely. | especially enjoyed playing in a
nursing home twice in my high- schoo! days. It
gave me a feeling of being useful.

For my 21st birthday, | got a new
Gulbransom organ and since that time, | have
pean practicing like crazy on it. | like it very
much. It gives me another thing to go on dur-
ing these rather lonely days.

| also take correspondence courses from
the Hadley School for the Blind in Winmetka,
which is probably close to Morton Grove. |
take a college prep course in music appreciation,
and Braille Grade Three, a highly contracted
form. Braille is a special medium of raised dots
read by touch by the blind. We use special
writing equipment to write letters to friends,
but a lot of blind people also use cassettes.
| can go on and on, but this letter would be
too long, and | don't want to sound stuffy or
take too much of your time,

The main reason | write this letter is to
let you know i listen to your shows every
morning, as well as on Saturday afternoon
and Thursday evenings. | also like the big
band sounds much better than the modern
rack and roll that so much of the young people
go for, but | can't exactly say why. | guess
| tave different tastes for music. If all music
was the same, it would be terribly mongtonous.
i tive with my parents. They have a machine
shop, B. & R. Manufacturing, where they make
steel parts for other companies. t take care of
our German shepherd dog, King. He is no
trauble. | used to work at the shop six years
ago, making small plates, and finishing them
off on an automatic drill press and packing
them, but those days are over. Keep up the
good work on your show. | will continue to
be a steady listener. —Isabelle A. Rudys

{ED. NOTE—Thank you very much. You make
it all worthwhile,)

OAK PARK — Your system of cataloging tapes is
similar to mine. ! have numbered each tape in se-
quence. Next, | typed a list of each tape in nu-
merical sequence, and listed the songs in the order
of appearance on egach side of the tape. In addi-
tign, each tape is cross-referenced on a 2 X 4
index card. ! typed the title and length of the
song, the name of the band, the vocalist (s}, when
it was recorded, who wrote the song, on which
numbered tape and side the song appears, as well
as comments, if any, about the song, band, voca-
lists or musicians. The index cards are filed alpha-
betically, according to song title in file boxes.
— NORMAN WIEGMAN.
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This classified act column will appear regularly in our NOSTALGIA, NEWSLETTER. We'll announce
anything you like . . . to buy or sell or swap or trade. Use vour imagination and reach out to others
who share your nostalgic interests. Ads, which should have a nostalgic subject matter, are anly ten
cents per word {no charge for one-letter words) and must reach us by the 10th of the month to
appear in the following issue, Minimum ad is $1 and payment should accompany the ad. Also
include your telephone number}. Send to NOSTALGIA MEWSLETTER, DIME STORE DEPT.,

Box 421, Morton Grove, 60053,

WANTEDR  — Pre-1925 Radios and Spark
Fquipment. Also early Ham gear. Old tubes
and parts. FEQUOD, 8520 Ferpald, Morton
Grove. 967-Y161.

WANTED TO BUY — Paying up to §2.00 per
copy for pre-1957 issues of TV GUIDE, TV
FORECAST, TV TIMES and other old Tele-
visioni oriented magagines. Call Joe, 3816 W.
Lawrence Ave,, Chicago, 60625, 583-5749.
I'LL BUY ALL YOUR OLD PLAYER PIANO
ROLLS., Mike Schwimmer, 835-2428. Even-
L ings.

WANTED —Historical hooks about Chicago.
Call Ken, 328-9585,

W‘AN'I‘]:;D — General magazines, movie maga-
zines, movie-oriented sheet music. TV Guides
prior to 1965, Call Dave, 692-4532,

CBS RADHO -

Tune in CBS Radio Mystery
Theatre nightly on WBBM radic,
780 on the AM dial, from 10:30
p.m. to 11:3C p.m. These dramatic
productions are sponsored in part
by Morth West Federal.
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SING-A-LONG SLIDES 50¢ each. Call 763-
2215, anytime for information.

FOR SALE - C(athedral Radio $60. Large
console radio $25. 3 old 1'Vs $5 each, all 3
for $10. 424-3505.

RECORDING SPFECIALIST — HAS LARGE
SELLCTION BIG BANDS AND SINGERS
— 1936 to 50, CAN MAKE CASSETTES,
REELS OR RECORDS, WILL ALSO RECORD
YOUR MATERIAL IN ANY FORM. PHONE
423-7193. M.LE. HEILBRON, 5511 W. 85th
Place, Burbank, Ill. 60459,

NOSTALGIC DANCE MUSIC. Fyrnished for
all oceasions. Call 763-2215, anytime.

WANTED — Pre-1925 radias, tubes, maga-
zines. Also pre-WWII E. H. Scott, McMurdo
Silver, Lincoln radios. J. CUNNINGHAM,
675 W, ARDMORE, ROSELLE, ILL. 60172,

- 894-2370.

'HAPPY NEW YEAR SPECIAL — BUY TWO

DOZEN HIGH QUALITY, LOW NOISE C60
CASSETIES AT A LOW PRICE OF $11.95
PER DOQZEN AND RECFIVE A THIRD
DGZEN FREE, IT'S TRUE |, . . GET THREE
DOZEN C-60 CASSETTES FOR TIHE PRICE
OF TWO ($23.90). Send your check or money
order to 8 O 8, Box 595, Nerthbrook, Ilinois
60062,

RANJO  WMUSIC for ALL OCCASIONS.
REFERENCES. CRAIG ELVIDGE, 423-2244.
WANTED — MARS ATTACK GUM CARDS
from early 1960%; CIVIL WAR CARDS from
1950°s, RON GLINEKE, 3142 N. Olcott,
Chicago, IIl. 60635, 389-6326.

AIRWAVES., OLD RADIO PROGRAMS ON
REFEI. AND CASSETTE TAPES. SALES AND
RENTALS. CATALOG, §1.00, deductable
from order. AIRWAVES, DEPT. 5, %25 F
EAGLE HEIGHTS, MATNSON, WISCONSIN
53705,

ot 2 et —

e

for a FULL YEAR of

good old days. PLUS the R o 5

Subscribe Now

memories. Page after page
of articles from and about the\

il
«-wm'

complete schedule of vintage radio
shows we offer throughout the week
on a number of Chicego area stations.

"fo: NOSTALGIA NEWSLETTER, box 421, Morton Grove, Il 60053
Please send a subscription to:

NAME -

:.ADDRESS

.CITY & STATE ZIPCODE

0O year subscription $7 (] 2 year subscription $13

issue. My check for § is enclosed.

Begin wilh
[O1t’s a gift! Send a card to read:

FROM:
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THEARALEIGLOSE T,
CASSETTE TAPE FOR MARCH

SEND TO:

THE HALL CLOSET ©
Box 421
MORTON GROVE, 'LL. 60053

CR

BOSTON BLACKIE

The Case of the Unused Shoes

“Lnemy to those who make him an
enemy, triend to those who have no

GET YOU. friend.” Blackie finds a dead man in

CASSETTE the park and discovers the man is

IN PERSCN wuarmﬁg a pair of shoes that have
never been used. Inspector Farraday

AT " |SAVINGS accuses Blackie of the murder,

CHICAGO —

4901 W. Irving Park Roag

CERPSTEF— LIGHTS OUT

2454 Dempster Street, Des Plaines

HARLEM-IRVING —
4190 M. Harlem Avenue,
Harliem-trving Plaza, Norridge

ALGONQUIN-GOLF
904 Algonquin Road,

Surrey Ridge Shopping Plaza,
Arlington Hgts.

A Study in Horror!!!

Six
short horror stories. (1) The Head of
a4 Young Girl, (2) Taking Pappa
Home, (3} The Dark, (4) A Day at
the Dentist, (5) Television Horror,
and {6) A Growing Heart.

BUILD YOUR TAPE COLLECTION!

PREVIOUS CASSETTES $6 oo

still available by mail. Order by number
from the HALL CLOSET, BOX 421, Morton Grove, |H, 60053

29. THE SHADOW _Stgke Out—Breit Morrison is Lamont
Cranston—Blue Coal
SUSPENSE-Moment of Darkness with Peter Lorre, Wendy
Barrie, George Zucco ‘

30. LET’S PRETEND-Beauty and the Beast—Uncle Bill Adams,
Cream of Wheat '
ADVENTURES OF OZZIE AND HARRIET—The Nelsons,
America’s Favorite young couple
31. COMEDY CARAVAN—Jimmy Durante and Garry Moore—
the Nosz and the Haircut!
BULLDOG DRUMMOND-The Bookshop—out of the fog
and into the night!

32. DRAGNET-Szturday, September 5th—Dum de dum dum.
Jack Webb stars
GUNSMOKE—William Conrad as U.S. Marshall Matt Dillon—
reward for Matt's killer

HelLO Oul THeRe iN RaDiolanD!

MORE GOOD NEWS on the rauio entertainment
scene., Radioc statien KIIS in Hollywood, California
is preparing a series of 39 hour-long radic shows
called the "Sherlock Holmes Radio Theatre." The
programs will feature the "KIIS Workshop Players"
with veteran actor Edward Mulhare set to star as
Holmes. Ben Wright, another veteran radio-TV per-
former will portray Dr. Watson. The executive
producer of the series is Williem Baer who says
the "Sherlock Holmes Rgdio Theatre" will be avail-
able for syndication early this spring. Let's hope
some statiop in this area will schedule this new
radio feature. We'll keep you posted.

SPEAKING DF NEW-TIME RADIO, that "General
Mills Adventurs Theatre" is now being heard every
Sgturday and Sunday afterncon at 5:08 p.m. on WBBM,
It's a very good companion piece to the "CBS RADIO
Mystery Theatre® still going strong on WBBM every
night at 10:30 p.m.

AND DON'T FORGET that WGN carries a good half-
hour of old time shows every Sunday evening at
about B8:30 p.m.

IT LOOKS LIKE RADIO == 0ld and new —--= is
alive and well!

QUR SPECIAL THANKS to JOE JURICA for his nice
article, "Confessions of a Film Freak™ in this
issue of our NEWSLETTER. Joe gets a lifetime sub-
scription for his efforts...along with our thanks
for the memories.

WE'RE GETTING READY
for our Tth Anniversary
broadcast, coming up at
the end of April.

More details next
month. In the meantime,
stay tuned...and thanks
for listening!

Nostalgia Newsletter 31



NOSTALGIA NEWSLETTER
BOX 421
MORTON GROVE, IL 60053

FIRST CLASS MAIL

FIRST CLASS MAIL
U.S. Postage
PAID
Parmit No. 21
Morton Grove, {Il,

NO COVER
NO MINIMUM ¢
Bill Lehle, Headwalter =




