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MARION AND JIM JORDAN were first heard on radio as FIBBER MC GEE AND
MOLLY on April 16, 1935. The early shows were first heard on Monday avenings, but by 1938
the Squire of Wistful Vista and his wife were Tuesday night regulars. They were one of the
most successful comedy teams on vadio, continuing to entertain listeners with regular broad-
casts thru the 19505, {NBC photo via The Chicago Tribune)
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SHE PUT THE

“GOLD”
IN GOLDBERG

A REPRINT from TV REVUE, January, 1954

third generation is now learning all about Molly Goldberg, who
has been “yoo-hooing™ neighbors on Tremont Avenue in the Bronx for
maore than 23 -years.

Her creator, Gertrude Berg, was born in New York Oct. 3, 1500,
attended local schools and, upon graduating from Columbia University
where she studied writing and acting, she married Lewis Berg, a chemi-
cal engineer, She accompanied him te a Louisiana sugar plantation
where he worked as a research chemist,

After the plantation had burned, in the mid-20’s, they returned to
New York with their two children, Cherney and Harriet. Mrs, Berg,
who had been writing for fun most of her life, then decided to do some-
thing about it professionally. Friends encouraged her to develep her
two-character dialogues into full scripts, and this led to the development
of “The Goldbergs” (then known as “The Rise of the Goldbergs™},

Mrs. Berg, who had written out her scripts in longhand, took them to
an NBC executive and when he found her handwriting undecipherable,
asked her to read them aloud. When she had finished, he astounded the
young writer by saying he would take the show if she would play the
feading role.

As a youngster, Mrs. Berg had spent much of her time at an upstate
New York inn run by her grandparents where she frequently took part
in entertainments put on for the guests. Still she was dubious about play-
ing a leading role on radio and reluctantly accepted the assignment to
play Molly. When, however, illness forced her off the air for a few days
and NBC received over 11,000 phone calls demanding to know why
she wasn't on the show, Mrs. Berg decided that she should continue in
the role.

That was in 1929, and since then “The Goldbergs” have become
headliners not only on the radio but in television, a play entitled “Me
and Molly,” a movie, “Molly,” and a book called “The Rise of The
Goldbergs.”
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Those WERE the Days!

WISTFUL VISTA

it

MEMORIES OF

CHUCK SCHADEN CHATS WITH THE CAST
OF THE FIBBER MC GEE RADIO SHOW

It was not so long ago when we had a rather rare
opportunily to sit down and visit with four of the
people who played a very importani part in the
Fibber McGee and Molly radic series. Chatting

informally (with our trusty tape recorder captur-
ing all the memories) were JIM JORDAN who
starred as Fibber; HAL PEARY who created the

role  of  Throckmorton

P.  Gildersiceve;

GALE

GORDON who was Mayor LaTrivia; and PHIL LESLIE
who, with Don Quinn, wrote the show.

b asked Jim Jordan when he first
worked with  Hal  Peary. Jim's brow
furled as he tried to remember. . .

HAL PEARY: Let me refresh your memory,
Jim. It was Kaltenmeyer's Kindergarten,

JIM JORDAN: No kidding?

HAL: Yeah,

JIM: Was | on that show?

HAL: Yes, | think so! You and Marion did a
coupie af Irish kids, didn’t yau?

JIM: You know, Chucle threw me for a loop.
| couldn’t any more rermember when | first
worked with you — it seemed to me | worked
with you forever.

HAL: Mo, What happened was that you had an
{tahan musician — } think he worked on your
show, too, at one time. . |

JIM: Don Manganao.

HAL: Don Mangano — and he was supposed
to be on Kaltenmeyer's Kindergarten. And he
was snowbound® somepiace, and somebody
said, “"Well, there’s a guy outside—"" oh, it was
Clarence Menzer, the production manager.
He says 'There's an actor out there, he's just
started to work here. He's Portugese, he ought
to be able to do an ltalian.” So they came out
and got me, and | played, you know, like four
or five lines. | think | was somebody’s father.
And that was the first time | met Marion and
Jirm.

CHUCK: That was, of course, in Chicago.
HAL: Yeah, and then that occasioned a big
thing. Right after that they hired me to dn a
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Chinese Laundryman by the name of Gooey
Fooey. It just shows you how talent gets out.
CHUCK: Hai, when did you first come on the
tWcGee show?

HAL: 18937, Something hke that.

JIM: 38, | think,

HAL: Mo, | was still there in ‘37, running out
of the studio in the warm-up, don’t you
rermermber?

JIM: Oh, did you do that?

HAL: Yeah! They used to hire me to do a
part, and then geccasionally they'd put me out
in the audience, and somebody'd — what was
the routing, do you remember?

JIM: You yelled—

HAL: Let me out of here, or something?
JIM: Mo, wou were chasing Bili Thompson
across the stage. s that the one you rmean?
HAL: Well, no, somebody 'd say—

JIM: You'd say “Sanborn! Sanborn!*

HAL: Yeah, that's right.

JEM: And then I'd stop you and say, “What're
vou daing?’" and you'd say, “Chasin’ Sanborn.”
HAL: But prior to that, Jim, | would just sit
out in the audience and a guy came Qut to
warm it up, | guess it was Harlow Wilcox,
and | finatly said, "Hey, what's the name of
this show?" and he said “Fibher McGee and
Molly™ and | said “LET ME OUTA HERE!"
I think | came to see somebody else, | can't
rermember.

PHIL LESLIE: | never had the chance to write
any of that stuff, that sparkling stuff like
“'Chasin’ Sanborn.” | came too late.

FAMILY PORTRAIT—Who says “tain‘t funny when Fibber McGee and his frenatic family
pose for a vintage 1890 tintype? This photo from a 1948 Radio Album shows (seated, from
left) announcer Hartow Wilcox, Jim snd Marion Jordan, writer Don Quinn, “Old Timer”
Bill Thompson, {Standing, from left) “Doc Gamble™ Arthur Q. Bryan, orchestra leader Billy
Mills, the King’s Men (R. Robinson, Ken Darby, J. Daodson, B. Linn}, sound man-producer

Frank Pitman, and “Mavor LaTrivia’” Gale Gordon.

JIM: Don Quinn used to work in the audience,
too. In the warm-up, I'd say, somebody would
whisper in my ear, and I'd say, 'ls there a
doctor in the house?” and he'd stand up,
way over by the door, and say “Yes, I'm a
doctor!” and I'd say “Hi, docl

HAL: Do you remember when | aisg played
Peary the Portugese Piccolo Player in Ted
Weams Band? That's when Perry Como was
on the show, and Cuthris Washburn, and
Red Ingles, and the whistler, what was his
name?

JI: Elmo Tanner. | saw Elmo Tanner when
[ was down in Burmingham. | had & valve joh,
you know, down at the University of Alabama,
And Elmo’s living there. He's in the implement
business,

HAL: Still whistling?

JIM: | don't know.

HAL: You know, | played a guy callad Georga
Fditeh, vou haven't forgotten that. Don Quinn
was  wonderful  with names. From Gooey
Fooey | went to & guy called George Fditch,
and | even played a mayor at one time called
Apple-puss, it was done by Tom Past, and then
Tom didn't do it. His name was Appleby,
wasn’t it? Mayor Appleby?

JIM: On our show?

HAL: Yeah!| Tom Post used to do it

JIM: | know Tom used to be on the show.,
HAL: Yeah, and he was il or something, so

“ Continued . . .
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| doubled a guy called Mayor Appleby, and
he used to call me Apple-puss. That didn't
last long. | became George Fditch, and later
on when the voice got kind of well-known,
they changed it to George Gildersleeve. |
moved in next door to you. And that didn’t
sound too good; that's how we came
by Throckmorton P, Giidersleeve, Then | got a
$10 raise, you know.

JIM: | got deducted five bucks!

CHUCHK: Gale, when did you first come onto
the Fibber McGee and Molly scene?

GALE GORDON: 184%1. For a oneshot.
For a character named Otis Cadwallader,
a boy-friend of Mally's,

JIM: That's a show I'fl never forget. We were
gonna put on the dog and he was coming
through town, and we wanted to have a nice
dinner and so we wanted to make him think
we were rich, so we got the guy next door to
wear his tuxedo and come over and act as
butier.

HAL: And | was the guy next door. |'ve got a
recording of that,

JIM: That was the funniest radio show | think
we ever did. He was standing right kehind this
litle guy McGee, see, after he’s doing him
this favor, trying to helg him out, he sat there
and just couldn't resist telling Cadwallader
what a rat he had living next door.

PHIL: And you ran him around as a butler
nearly like crazy; you took every advantage
of him possible, {t was a cute show,

JIM: Yes, it was.

CHUCK: When did Mayor LaTrivia first appear
an the scene? Do you recall exactly?

GALE: No, | don't recall exactly — it was a
few weeks after that -

JIM: You did something in between Cad-
wallader and LaTrivia, what was it, Williams, or
something?

PHIL: Well, now, Jim, he did something be-
tween LaTrivia and LaTrivia. There came a time
when we dropped the LaTrivia character for a
while—

GALE: When | went in the service,

PHIL: When you, went into the service. Then
you came out, and | don't remember exactly
why the decision was made — Mayor LaGuardia
had died in Mew York, and LaTrivia was sort
of a name picked up from LaGuardia by
Don Quinn. | don't know whether that was the
reason or not, but then Gale played Foggy
Williams, the weatherman. And he was never
guite sure about anything, yvou know: “The
weather tomorrow is clear, probably, if it
doesn’t turn rainy. . " he was always in a fog,
GALE: Foggy Williams. That's right. I'd for-
gotten.
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PHIL: Faor a couple of seasons, and then you
went back to being LaTrivia.

JIM: Which was the great, strong character.
CHUCK: LaTrivia came in after Gildersleave
had 1eft the scene, Wasn't LaTrivia the same
kind of a — | know it was a different character,
but wasn't it the same role, the antagonist...?
HAL: Another straight man, that's all.

GALE; Ng, because you and | were on the
show the same time, It was long after | came
on as LaTrivia that he left to do Gildersleeve.
HAL: | even came bhack, too, and did some
guest things he was on. Il wasn't the same kind
of a character. We were both straight men for
MWcGee, that's all.

HM: You daminated him. .

PHIL: Outrageous characters. . .

GALE: Well, we both tried to put him daown
all the time.

CHUCK: Theose wonderful Mayor LaTrivia
blow-ups where you'd just get so frustrated
and eonfused, vyou know-Foggy Williams
didn 't do that.

GALE: No.

Jind: Foggy Williams was much guieter, never
as good a character as LaTrivia.

PHIL: Molly and Fibber used to deliberately
bait LaTrivia to death. There were no mistakes
about it; they were just out to hang him on
every word he said.

CHUCK; The announcer for the run of the
show was Harlow Wilcox. Now he always had
a sketch with Fibber as they’d come in and
do the Johnson's Wax commercial. Did he ever
get involved on any of the other scenes on the
show? Did he ever do anything with you foiks?
HAL: He played Harlow, or Harpo. . .

JIdg: | think he did, | remember once when

he said, “Hunker Down by the fahr. . .77 that
was a western, . .
PHIL: ¥es, and we had a sleigh ride — | was

looking through some old seripts not long ago
— everything took place on & sleigh, it was a
cold wirter night, and MeGee had hired a
sieigh. | don't know who was driving, mayhe
McGee. Anyhow, Harlow went along on that
simply to do his commercial in the middle,
He was on the sleigh.

HAL: But he never played anything but Harlow
Wilcox.

JIM; Oh, no.

PHIL: There was a bit in there where Harlow
said, “I'm trying to get some circulation back
in my feet; they're freezing!” and McGee
says, I don't know whose feet youre rubbing,
but you're rubbing one of mine, and it feels
just great,”” and LaTrivia says “The other one
you're rubbing is mine, keep it upl”’

FIBBER FPROUDLY DISPLAYS MIN MEDAL AS THE "WORLIVS
{HAMPION LIAR™

CHUCK: Gale, you were involved in a lot of
radio shows, as were Hal and Phil Leslie, too.
Jim, of course, didn’t do much other than
Fibbar McGee after the show started, which
is enough for anybody. But you were on
The Judy Canova Show, and | think you were
on My Favorite Husband, weren't you?

GALE: With Lucy Bali, yes. The forerunmer ot
I Love Lucy,

HAL: Gale also played a very important part
with us. Mr, Bullard, the stinker next door,
who was so rich. You remember? What's the
name of the kid that does the sports on CBS?
JIM: Gil Stratton.

GALE: Gil Stratton. Yeah. He still sounds
the same. He even looks the same. | hate him,
CHUCK: You were Mr, Conklin on Our Miss
Brooks, too. On television as well as radio.
Can you folks remember a specific show that
might have been outstanding in your memory?
Jim remembers the Ottis Cadwallader ane,
wilth Gildy as the butler. | wonder if there
were any other special moments that you might
be able to recall from one of the MeGee series.
HAL: Well, the one that | remember, and |
think Jim will agree with me, was a great show
— was where we fixed a watch in the bathtub.
JIM: Yes, We took it apart,

HAL: That's right.

JIM: And we got in the bathtub so we wouldn 't
lose the parts when they fell, the watch parts,
you know., We did the whole show sitting in
the bathtub.

HAL: Yeah. It was a riot.

PHIL: They were laughing their heads off.
They never had a chance to take apart a watch
before, and this was a watch thai Fibber
had found out on the street.

HAL: | think the payoff was the mainspring
went down the thing, wasn't it?

JIM: | don't know,

PHIL: Mo, they looked inside the back cowver,
Hal; it was a watch that had been bought as
a Christmas gift and not delivered yet, and it
said 'To Throckmortan P, Gildersleeve from
his grateful employees!”

HAL: From the Gilderslesve Girdle Works!
CHUCK: Gildersleeve was originally intended
to be a summer replacement for the Fibber
McGee and Molly series, wasn't it?

HAL: Yes, What happened was Marion and
Jim wanted to extend their vacation. You
used to take about eight weeks off, and decided
you wanted thirteen, or samething like that,
S0 we got a real fast shuffle, and Don Quinn's

‘Y Continued . .,
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assistant in those days was a fellow by the
name of Leonard Lawis Levinson, so he wag
assigned to go to work and we’'d write a show,
you know. We even went to Jack Lewis’ house,
he was the adwertising agency executive in
Phoenix, with Cecil Underwood, who was
the producer, to present this tittle idea we had.
| was a bachelor, as Gildersleeve, in Summer-
field. 1 was really married, but we were raising
a neice and a nephew. S0 this was the idea
we got: Gildersleeve has to yo to another
town to take over the care of a niece and a
nephew. So  this was the idea we got:
Gildersleeve has to go to another town to take
care of a niece and nephew that had been
orphaned. The housekeeper was called Birdie.
The real one | had was Verdia, but Levinson
contrived that. Anyway, | go to the other town,
you know, to take over the children, but en
route, | fall from the upper berth into a tower
berth onto a guy by the name of Judge Houoker,
who later became my nemesis for a lang time.

e presented the show; it ran, like 13 minutes.

over before the stwudic audience, and we said
boy, we're a riot, because we got a lot of good
laughs. | remember our old friend Frank
Nelson was on it, doubling four or five parts.
He.played a porter: “Kin | brush you off, 5ir?"™
and | said, “No, I'll just get off ail by myseif.”
That's the one gag | wanted to take out and
they wouldn't let me. )

PHIL: it got a great big laugh, though, didn't
it?

HAL: Yeah, it did!l. Well, they sent the show
back ta Mr, Johnson, Mr. Johnson heard it,
and said, ‘Very funny show, but | want
Ransom Sherman!” And that's what he got!
So | was guite relieved. | didn’t necessarily
want the troubles of having my own show.
| wanted to go back and work with Fibber
and let him worry. You know. So | wenrt on
a wacation, and while | was gone, they were
trying to find me. I'm up at Glacier Mational
Park, and they finally found me with a —
with - mmm, .,

HM; A dame.

HAL: Mo! The guys that wear the hats. You
know, what do they call 'em— a Forest Ranger.
They brought me back and Cecil Underwood
was on the phone and he says "Hal, are you
sittin® down?'' and 1 said “"Well, no. No, I'm
standing up.” What the hell, | was ocutside,
vou know. And he said, "Wel, you better sit
down.” “Why?" "“Well, Jack was a little upset
about his brather-in-law not taking your show
and he went over and soid it to Kraft.” | said,
“What, for the surnmer? | can't make it! 'm
up here!l™ “Ma, no, no. You're going on in the
fall.” And that's how it happened.

PHIL: You had about six weeks to get ready.
HAL: Yeah! That's right. “Get back here
quick!™ And then { thought | was going on
for cheese. | didn't go on for cheese, | went
on for oleg, and my father was the head of a
big dairy up in San Francisco! Nobody spoke
o me for years. Except my Dad, of course,
That’s what happened, that's the truth, Scared
me to death, too.

CHUCK: It started on Sundays, didn't it?
HAL: Started on Sunday, right after The
Catholic Hour, before Jack Benny. And
my competition was a wvery charming lady
by the name of Mrs. Eleanor Roosevelt.
CHUCK: What about after work, after hours
with the McGea cast. Did vou folks all go your
separate ways, or did yvou have other jobs,
did yvou pal around?

JIM: We always used to go to dinner, didn't
we?

GALE: We went to dinner after the shows.
The whole group, for years. Was one of the
delights of the whaole. ..

JIM;  Wasn't always everybody who'd ao. . .
HAL: Started out at Lowry's, and then there
was a private place at a club, it was on Third
Streaet—

GALE: Lucy’s, across from Paramount—

HAL: The Derby, of course. . .

HM; Tally-Ha. Wasn 't that the one?

HAL: | don't know. It was a place over on
Third Street— it was a famous private club,
you know. They used to kid you, say it was a
club, and you'd pay another dotlar for the
drink.

PHIL: Shows you what a happy group it was.
GALE: it was wonderful,

JIM: Yeah. Wasn't always the same group of
people— but generally,

HAL: | worked for the same advertising agency,
and the same man produced gur little Gilder-
steeve show that produced Jim’s show, then
we had two of ‘em. You know, we got real
affluent there, and | had my own producer
for a while,

CHUCK: Did you have to give up being an the
McGee show, Hal, to do your own, or were
vou working consecutively?

HAL: Oh, ng. | actually did my own show,
but then | came back and guested —

JIM: —once in a while.

HAL: You were off the show ‘cause you were
ill one week and | came in. | had to give up
doing everything else, which | regretted,
because people would recognize me. if | did an
audiance show. Like | did a show with Charles

- Continued . ..
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Boyer, shortly before | had my own show
when | was still with Jim. And they negiected
© introduce me to the audience, the idiots.
So | went on after the show had been on about
five minutes, and Boyer is out there charming
the people, and somebody started a hell of a big

-hand out in the audience as | walked up. God,

[ almost died. So | went on and did my little
scene with him, and after the scene we had
a little break, he turned to me and said, "'Oq
the ‘ell are you?'" I'll never forget. He knew
me, and he knew | was somebody else, He's
also the fellow that said to me, when | was
ching his father on a show. Shortly before that.
Jay Clark, the producer, came up to me and
said, 'l want you to play Boyer's father in this
show. You do a pretty good impersonation of
him, |I've heard you. So be sure and do it,
but make him older.”” 3o | did. | started color-
ing it during the dress, and he said, “"Why are
you playing my Tfather with an accent?” |
thought he was putting me on, you know,
We had to change it. | went out and played 1t
straight., | don't think Charles really thought
he sounded as French as he did.

CHUCK: Gale, you first were associated with
the MeGee show in Hollywood, right?
GALE: Yeah.

CHUCK: How did you come to get that job?
GALE: Well, Cees Underwood, who was the
director, suggested me to Jim when that part
came up—

JIM: The Cadwallader part. That was the first
thing you did.

GALE: Yes. Cees suggested my name, }'d done
a lot of things for him, and | know---Jdim pro-
bably doesn’'t remember this, but he was
terribly  worried, Because he didnt know
whethar | would wait for laughs.

JIM: Oh, yeah.

GALE: He said, well, Gordon’s a straight
dramatic actor. |t made him very, very worried.
And Cees talked him into it, chvicusly, and |
got the job. | think | waited for the laughs all
right.

HAL: Didn't you do it in the picture, too?
JIM: Yes, that's right. At RKO.

GALE: At RKO. “Here We Go Again,” or
samething, it was called.

HAL: You danced with Marion,

CHUCK: What kinds of roles were you doing?
As a dramatic actor?

GALE; Well, | was lreme Rich’s leading man
on the Welch Grape Juice Hour. For nine
years. And that was a different character
each week. She did a story a week, And |
was doing a whodunit thing, and | was on
dear Frank Morgan's show, doing a professor,

10 Nostalgia Newsletter

or something or other, And, as all the radio
actors did in those days, any parts you could
do, for ten, fifteen, or twenty dollars. iy
gosh, | went out on an evening and got a
hundred and f'iftv dallars, That was — | started
out at $2.50 a show and NBC took out 25¢ for
hiring me.

JIM: | thought they got three bucks.

GALE: That was afterwards, | heid out for
three bucks down at KFI in Los Angeles and
they wouldn't hire me. They said, "We're not
gonna pay that money for that SJO.B."” They
didn't. They wouldn’t hire me. | had to
scrounge around somewhere else for three
dollars.

JIM; Timas did get better a little later, didn't
they?

GALE: Yeah. But for years MBC and CBS
tock ten percent out of your check for calling
you.

HM: The Artist’s Service.

CHUCHK: Ewven though you may have had an
agent?

JIM: They were the agents.

GALE: Agents!? We never had any agents
JIM: You know, they never did that with
us, in Chicago. Because Marion was a union
mugician.

GALE: Ah-ha. .
HAL: | held a check for a long time. | turned
in an expense account check when | was in
San Francisco when | was with NBC Artist's
Service for seven dollars. They sent me out
to de a little promotional thing. And some-
body sent out the check for $7-- | think it
was the furniture company, Bruner, up there.
And NBC deducted 70 ifrom my expense
account. So | never cashed the check. Almost
drove the poor dames- what was her name,
Macadoo, she was the head of the bookkeeping
department. | was already in Chicage, and they
were  writing  me  letters. “SPEND THE
CHECK!"” | had it hanging in my office for a
{ong time,

GALE: For some twenty years | worked for
CBS doing different things, The Second Mrs.
Burton, which is a soap opera thing out here.
Far twenty years, | got a check from CBS
every week for Miss Gale Gordon. And after
twenty years, | went and met the gal who
was the auditor, and | said, “I'm ..Miss Gale
Gordon.™  “Oh."” And that was it. | finally
got it, just Gale Gordon.

CHUCK: Well, you folks have all been in radio,
really, from, if not exactly the beginning..
HM: | was in exactly the beginning. Before the
beginning.

CHUCK: Jim, when did you start? When was
wvour first thing?

JIM; Bout 1925,

CHUCK: That's pretty close to the beginning.
HAL: | was in earlier. About 1923, in KILLX
in Qakland. | was the Oszkland Tribune's
boy Caruso. | had a boy soprano voice. But
the dramatic eritic didn’t know the difference

between a soprano and a tenor, so he called

me the Oakland Tribune’s boy Carusa. 1923,
K LX, the Qakland Tribune station.

GALE: That was one of the first in the country.
The ather one was in St. Loujs, | think.

HAL: That station, and one that Al Pierce
and his brother worked on in San Joss. They
were the first two stations in that locality.
Then came KGO Oakland, which later became
the Blue network.

JM: Marion and | went an in 1925, | had been
on before when | was a singer in vaudeville
and picture houses. | was with Egbert van
Alstein. It was about 1922 or 3, whenever it
could have been, whatever that year was,
must of been 23, we were playing the State
Theatre in Minneapolis. We walked down under
the stage, and through the cellar, clear out 1o
the street in the front of the house, to a micro-
phone and a piano. We did that thing. .- that
was in 23 or samething like that. And | wrote a
letter home to my wife in Peoria to tell her to
be sure and listen, ‘cause we were gonna do this
ﬂww, And she did. But, like Hal said, you
just walked in off the street in those days.
Even in '25 when we started, they didn't pay
you anything. Just walk in and do it.

HAL: | was given a little stuff from the Tribune
for entertaining carrier boys on Saturdays.
With short pants. Boy, you had to be a hero
in Oakland, even in those days, to wear short
pants, if you had a soprano wvoice. Anyway,
I did it. | never led with my right hand; though.
But the Molans used to pay me a little weekly
stipend. | worked for nothing, though, singing.
CHUCK: Gale, heing that you are considerably
younger than these two fellows—

GALE: Nothing of the sort.

CHUCK: --when did you get started in radio?
GALE: The first radio show | ever did was in
1926, Radic almost died aborning, because
I went down to a little studio that was under
a tower on Sunset Boulevard where the Warners
studic is now. And they had a little room under
this big tower that was there for many, many
years. That was a radio station. And some
friend of mine said, "Look, why don't you go
down to the Warner Brothers thing, they
want tao fill up time, Just watk off the street,
do anything; do an imitation, say helto, any-
thing to use up time. They need people.” And
in those days | had learned four chords on the
ukelele, And |I'd written some original |yries
1o “lIt Ain't Gonna Rain Mo More,” lyrics
you should not even be bothered with, And |
went on and | sang, and | accompanied myself
on the ukelele with these four stale chords

coming out of this radio station in 1926.
Almost finished radio right there. Worst thing
that had ever happened. | wasn't paid. | didn't
even see anybody, Except a mike. | walked
inte a room, somebody said, "Go shead.”
And that was it.

JIM; All by yourseif, eh?

GALE: All by myself. Walked out—nobody
said goodby, hellg,

PHIL: We were talking the other day, and
Jim commented on how much fun they had
and how easy and relaxed it all was in those
very carly days, because, he said, we all had
the feeling that nobody was listening anyhow.

JIM: Yesh, that's right. That's the way it was.
HAL: You weren’t sure, anyhow,

JIM: Well, you never thought about anyhody
listening. And that's why we just grew up after
years and years and years of doing the same
thing. When you found out there was 40
million people listening it didn't mean a thing.
There was still nobody listening in your own
mind. That's the way we e/t about it.

CHUCK: They came in kind of ane at a time.
JIM; Yep.

CHUCK: | think that we could just go on and
talk about these things forever, but | know
everyone has to mowve along today. It’s a pretty
exciting thing for a kid who grew up with radio
to be talking with the pecple who made radio
grow up!

HAL: You know, Chuck called me one night
from Ewvanston, lilinois. ‘Bout a vear and a
half ago. He says, “How about calling you
back in about five minutes and daing an inter-
view?"" I said, "“You're kidding!” | thought
somebody  was putting me on, Then vyou
told me you had all these famous McGee re-
cords that somebody had found in  the
Johnson's Wax basement., So | said, *"Yeah,
all right, )'ve heard about those. QOkay, call
me. And you did.

CHUCK: That was one of the very best inter-
views | ever did. Because of you.

GALE: Did you put them on tape?

CHUCK: Yes, All those McGee shows are on
tape. So you guys are well preserved,

GALE: I'd like to get all of them.

CHUCK: We'll see that you get some,

HAL: He's got a lot of 'em.

PHIL: That's the nicest thing anyhody said
about us all day. We're well preserved.

JIM; Yeah!

HAL: You'll hear from my tawyer about this!

MEMORIES OF WISTFUL VISTA

LY
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W Without exception, she’s the busiest gal
in radio. Does television and recordings, too.
She’s booked regularly on five CBS and NBC
week-day shows; as Susan Collins in “The
Guiding Light;” Barbara with Darny
Thomas; Mildred Anderson with Dennis
Day; Babs on “The Life of Reilly,” and
Ellen on “The Rexall Theatre.” Pretty, dra-
matic Barbara Eiler entered radio unexpect-
edly. One day in a Los Angeles high school,
classmate Don Chapman -asked her if she’d
like to act on the air. Just like that! Seems

Busy
BARBARA EILER

She made

famous gals in their teens. Babs kept the
spot for two years, graduating to Baby
Rosalie in “Babes in Arms.” When she got
the role of Lois in “Junior Miss,” starring
Shirley Temple, Babs rejoiced. That is, till
she heard sponsor-rumblings, “Eiler’s got to
go. Her voice is too much like Temple’s.”
Day and night she slaved to change ity tim-
ber and her characterization. Result-——she
kept the job. During the war this lass had two
adventurous and disastrous experiences: a
brief marriage, and a raising-rabbits venture.

her radic bow
in an ingenue
role. Today they're

her specialty.

REPRINT from 1948 RADICO ALBUM

| Another rehearsal, this time
j with the cast of “The Life of
Riley.” Recognize William Ben-
dix? She plays his daughter,
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KFAC needed a fresh young voice to portray

Chicago Radio Theatre

anactivity of All-media Dramatic Warkshop
presents

INVASION
FROM MARS

Live presentation of the famous 1938
“panic broadcast” adapted from H. G.
Wells’ The War of the Worlds by Academy
Award-winner Howard Koch

with broadcast personalities

Jorie Lueloff

Frank Mathie

Dick “Chickenman’ Qrkin
Ray Rayner

Norman Ross

and

Bob Wallace

at

THE GOODMAN THEATRE
200 South Columbus Drive

MONDAY, APRIL 18
at7pmand8pm

Tickets—$6 general seating for both
performances. $25 Donor seats for 8 pm
show only {includes champagne reception
afterward with the cast).

By mail order from All-media Dramatic Workshop
612 North Michigan Avenue, Chicago 60611
At Goodman box office April 18 only.

Proceeds benefit WFMT's critically acclaimed
Chicago Radio Theatre, winner of the Armstrong and
Ohjo State Awards for broadcast excelience, The All-
media Dramatic Workshop Is a not-for-profit, tax-
exempt corporation; tickets may ba tax deductible.
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MEMORY
CLUB

If you have a fondness for the “'good old days,” then you're autormatically a member of our
MEMORY CLUB which mesats every Saturday evening in the Community Room at North Wast
Fedaral Savings, 4301 W. Irving Park Road, Chicago. There's plenty of free parking in the large
lot at the rear of the NWF office on Dakin street and CTA transportation to the door. MEMORY
CLUB movies begin at 8 p.m. and the doors open at 7:30 p.m, ““Dues’’ are $1.26 per meeting,

payable at the door,

SATURDAY, APRIL 2nd
HOLLYWQOD CANTEEN (1944} Warner
Brothers” ail-star World War I feature pre-
sents appearances by just about everyone who
worked at Warners: Bette Davis, Jack Benny,
"Eddie Cantor, Jack Carson, Dane Clark, Joan
Crawford, John Garfield, BRobert Hution,
Joan leslie, Ida Lupino, Dennis Mearpan,
Eleanor Parker, Joe E. Brown, Afexis Smith,
Barbara Stanwyck, Jimmy Dorsey and his
band, Carmen Cavallaro and orchestra, Andrews
Sistars, Kitty Carlisle, Helmut Dantine, Faye
Emerson, Sidney Greenstreet, Alan Hale,
Paul Henried, Peter Lorre, Irene Manning,
Joan McCracken, Dolores Moran, Roy Rogers
and Trigger, S.2. "“"Cuddles” Sakall, Zachary
Scott, Jaseph Szigeti, Donald Woods, Jane
Wyman, Golden Gate Quartet, Sons of the
Pioneers, Andrea King, MNora Martin, Janis
Paige, William #Prince, Craig Stevens, Chef
Milani {!], and others.

SATURDAY, APRIL 9th

LAUREL AND HARDY COMEDY NIGHT-
An evening with Stan and Qllie! We'll have the
full-length 1940 feature SAPS AT SEA with
Mr. Laurel and his very good friend Mr. Hardy
and James Finlayson and Ben Turpin PLUS
a program of short L & H comedies, SAPS
AT SEA is the one where Qllie, on the verge
of a nervous breakdown because of his job
in a horn factory, must spend some guiet time
at sea. Me andl Stan rent an unseaworthy
hoat in which they'll spend the convalescent
period safely tied up in the harbor,

SATURDAY, APRIL 16th
PARAMOUNT ON PARADE {(1930) Its
Paramount’s turn to show off all its big stars
in & spectacular early talkie. Here's the talent
parade:  Jean Arthur, Clara Bow, Maurice
Chevalier, G'érv Cooper, Mancy Carroll, Leon
Errol, Stuart Erwin, Kay Francis, Frederic
March, Helen Kane, Jack Qakie, William Powal|,
Buddy Rogers and many others,
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SATURDAY, APRIL 23rd

LIFE OF THE PARTY {1937) Gene Raymond,
Joe Penner, Harriet Hilliard, Victor Moaore,
Parkyakarkus, HMelen Broderick, Ann Miller,
Franklyn Pangborn, Margaret Dulont, A
delightful 19305 musical with screenplay by
songwriters Burt Kalmer and Harry Ruby.
Harriet’s mother wants her to hook an eligible
male, but she seeks a singing career instead.
Songs include ‘'Rgses in Decermber,” “'Let’s
Hawve Ancther Cigarette™ and “'Life of the
FParty .’

SATURDAY, APRIL 30th
THIS IS THE ARMY {1943} A film classic,
rarely seen since World War ([, this is an ail-star
feature produced for the government in the
midst of the war. Music is by Irving Berlin who
sings “'Oh, How ! Hate to Get Up in the
Morning” and presents *'| Left My Heart at the
Stage Door Canteen’™, "The Army’s Made a
Man Qut of Me”, “God Bless America” {sung
by Kate Smith}, “How About a Cheer for the
Mavy,” "With My Head in the Clouds,”” "My
Sergeant and | Are Buddies,”” "That Russian
Winter,” and “That's What the Woall-Dressed
Man in Harlem Will Wear.” And the cast is
great, too: George Murphy, Joan Leslie, George
Tobias, Alan Hale, Charles Butterworth,
Bolores  Costello, Una Merkel, Rosemary
DeCamp, Ruth Donnelly, Frances Langford,
Gertrude Migsen, Lt, Ronald Reagan, Sgt. Joe
Louis, Sgt. Tom D'Andrea, Sgt. Julie Oshins,
Sat. Ezra Stone, and many, many others.

SATURDAY, MAY 7th

ALL-CITY RIVERVIEW NIGHT OF
MNOSTALGIAl - By popular demand, we're
going to have a bigger and better Riverview
night to recall those wonderful days of the
World's Largest Amusement Park, formerly at
Western and Belmont, For this special event,
we'll move to the Lane Tech High School Audi-
torium, 2501 W. Addison St., with more than
2,000 seats. For this program, tickets, denation
$3 each,

HOSE M BAE « WNIE= FSL

SATURDAY AFTERNOONS e

SATURDAY, APRIL 2nd
TOWMN HALL TONIGHT {56-18-38) Fred Allen
and company aon the air for Ipana and 5al
Hepatica. The Mighty Allen Art Players star,
Fred as Captain Andy on the “Showboat”
{57 min}
DEATH WALLEY DAYS (1939) “The White
Burro™ i5 the story told by the Oid Ranger.
126 min}
OUR SPECIAL GUEST will be actress
FLORENCE HALQP who starred on radio as
“Miss Duffy”™ on Duffy's Tavern and in a host
of other roles, {22 min}
DUFFY'S TAVERN {11-23-42) Ed Gardner
as Archie, Fiorence Halop as Miss Duify and
guest Charles Coburn. {30 min}
CASEY, CRIME PHOTOGRAFHER (1-20-54}
Staats Cotsworth stars as Casey with John
Gibson as Ethelbert and Jan Miner {who is
Madge the manicurist on those TV commercials
today) as Casey's friend Ann Williams. {20 min)}

SATURDAY, APRIL 9th
HOLLYWOOD ON THE AIR
HALLMARK PLAYHOUSE ({4-14-43} ‘'One
Foot in Heaven'' stars George Brent in an
Eastertime broadcast {30 min}
THE HARDY FAMILY {1-31-50} Mickey
Roorney stars as Andy Hardy with Lewis
Stone and Fay Holden as Judae and Mrs.
Hardy. Andy is a Junior Executive! (28 min}
TURNING POINT {8-14-57} An unusual broad-
cast for us as we present this conversatian pro-
gram from 1957 which features an in depth
interview with STAN LAUREL reminiscing
about his career and his 30 year association
with QLIVER HARDY. {83 minutes)
LUX RADIC THEATRE {9-24-51) "Mavietime,
USA" is a special program in the Lux series.
This broadcast honors the motion  picture
industry on its BOth Anniversary, presenting
scenes from a galaxy of “new’ films featuring
a host of stars including Dan Dailey, JoAnne
Dro, Claudette Colbert, Ann Blythe, John
Wayne, Robert Ryan, Gene Kelly, Leslie
Caran, Donna Reed, John Berek, Wendell
Corey, Vera Ralston, Forrest Tucker,- Gary
Cooper, Jane Wyman and Bing Croshy.
{80 min}

SATURDAY, APRIL 16th
A SALUTE TO WISTFUL VISTA! On the
42nd anniversary of the first Fibber McGee
and Molly broadcast we spend an afternoon
reminiscing with our SPECIAL GUEST JIM
JORDAN (who created the role of the Squire

1:00 UNTIL 5:00

of Wistful Vista) as he recalls his show business
career [B4 min) and we tune in to some radio
milestones:

FIBBER MC GEE ANDE MOLLY (12.-28.39)
Jim Jordan’s favorite show features Jim and
Marion Jordan, Hal Peary, Gale Gordon, 8ill
Thompson, lsabel Randolph, kel Blanc and
Harlow Wilcox. (30 min)

SCREEN GUILD PLAYERS (2-10-47)
“"Heavenly Days' stars Marion and Jim Jordan
in the rpoles they portrayed on the screen in
their 1944 movie. {30 min}

SUSPENSE [2-3-49) “Back Seat Driver™ stars
Jim and Marion Jordan in a weli-calculated
mystery thriller. (30 min}

FIBRER MC GEE AND MOLLY (11-11-41)
Edgar Bergen and Charlie McCarthy wisit
Wistful Vista for the premiere of the film “Look
Who's Laughing.’’ Charlie tries to date Teeney.
{30 min}

SATURDAY, APRIL 23rd
BACKSTAGE RADIO: AUDITIONS AND
REHEARSALS
WOODY HERMAN SHOW (8-16-44) Rehearsal
of a broadecast for Old Gold with announcer
Red Barber and singer Allan Jones, {30 min}
HUMPHREY BOGART ADVENTURE
(8-17-49) Audition or pilot show far a series
of programs featuring Bogart as actor-producer.
“Dead Man™ {30 min)

LUX RADIO THEATRE (11-14-43) Rehearsal
of the Lux version of the 1943 film ""Hello,
Frisco Hello® starring Alice Faye and Robert
Young. Cecil B. DeMilte is producer. (B0 min}
THE WY NN SHOW (1950} Audition program
for a situation comedy featuring comedian
Ed Wynn (The Perfect Fooll and his son
Keenan. With George Jessel and Marilyn
Maxwaell, QOur original disc features audience
reaction to the pilot program. {43 min}
GUNSMOKE {2-19-56] Rehearsal session
featuring Wiliam Conrad az U.S. Marshall
iatt Dillon {18 min}

SATURDAY, APRIL 30th
THANKS AGALIN FOR LISTENING!
It's been seven full years of broadcasting these
vintage radio shows in the Chicago area and
we’ll celebrate the oecasion with an afternoon
af special memories and a Hall Closet-full of
axcerpts from some of the best of ail the
radio shows from the Golden Age. It's going
to be a‘super-special show and we're going to
keep the contents a surprise until the 30th.
& |F you join us then, however, we promise you'll
be rewarded with some radio entertainment.
And, thanks again far listening!
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FRIDAY, APRIL st

GREAT GILDERSILEEVE  {1850s5] The
Mayor's dinner dance. Willard Waterman stars
as Gildy .

QUIZ KIDS {6-20-48) Quizmaster Joe Kelly
on the 8th Anniversary program with Lonnie
Lunde, Joel Kupperman, others.

JACK BENNY PROGRAM (2-4-45) From
St. Alban's Naval Hospital, Long Island, MNew
York. Guests: Fred Allern and Portland Hoffa

MONDAY, APRIL 4th

EDDIE CANTOR SHOW {2-7-45) Eddie Cantor
Von Zell Jr. is kidnapped!

CHARLIE MC CARTHY SHOW {1-13-48)
with guest Chester Morris, Anita Gordon,
Mortimer Snerd, Ray MNohle and orchestra.
AMQS ‘N ANDY  (1-26-45) Andy, the
Lovelorn columnist.

TUESDAY, APRIL 5th
PHIL HARRIS-ALICE FAYE SHOW (3-26-50)
Remley and the flying saucers.

STAMN FREBERG SHOW (7-14-57) The first

program in Freberg's legendary summer series
of 1957 with Daws Butler, June Foray, Peter
Leeds, Peggy Taylor, Jud Conlon Rhythmaires,
Bily May and the orchestra. There were 15
programs in this series, the last of radio’s
original variety shows. We'll have them all,
every Tuesday and Thursday morning thru
May.

COMMAND PERFORMANCE (i1940s] Irene
Dunn, Jimmy MeHugh, Johnany Mercer, Jerome
Kern, Johnny Burke, Jimmy WVan Heusen,
Hoagy Carmichael, Pied Fipers, Connie Haines.

WEDNESDAY, APRIL 6th
RED SKELTON SHOW (2-19-46) Red stars
as Willy Lump-Lump and as Junigr, the mean
little kid.
KRAFT MUSIC HALL {10-30-47) Al Jodson
plays host to actor William Bendix. With
Oscar Levant.
DUFFY'S TAVERN (1948} Hollywood gossip
columnist Hedda Hopper is guest. Ed Gardner
stars as Archie, the manager.

THURSDAY, APRIL 7th
MILTON BERLE SHOW ({4-6-48) with Pert
Kelton, Jack Albertson, Dick Farney, Frank
Gallop. Sslute to Motoring.
STAN FREBERG ShOW 17-21-57) Second
show in the series. “Rock Around Stephen
Foster”
NATIONAL BARN DANCE {9-2245) Luluy
Belle and Scotty, Arkie the Arkanmsas Wood-
chopper, the Hoosier Hot Shots, Pat Buttram,
Phil Regan,
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FRIDAY, APRIL 8th

JACK BENNY PROGRAM {2-11-45)
Glenview MNaval  Air Station, [linois.
celebrates his 72th Birthday!

YAUGHN MOMNROE SHOW (19403} with
Bert Parks, Claude Thornhill, Shirley Booth
THAT'S OUR BOY ({8-26-80) First show in
the serigs featuring Tommy Bernard as a
“20th Century Tom Sawyer”

from
Jack

MONDAY, APRIL 11th

COUNT BASIE (1944) Remote broadeast
with vocals by Earl Warren and Jimmy Rushing
PHIL HARRIS-ALICE FAYE SHOW (4-2-50)
Bunnies for Phil on this Easter broadcast.
EDDIE CANTOR SHOW (2-14-45} Songwriter
Hoagy Carmichael is guest. A typical day in
the life of Eddie Cantor.

TUESDAY, APRIL 12th
KRAFT MUSIC HALL {5-18-44) Bing Crosby,
Marilyn Maxwell and guest Jack Carson, Time
marches back to the year 1927,
STAN FREBERG SHOW ({7-28-57) Third
show in the series. An interview with *“Miss
Jupiter”
RAILROAD HOUR {4-16-51) “Gne Touch of
Venus” starring Gordon MacRae and Ginny
Simms

WEDNESDAY, APRIL 13th
LIFE OF RILEY (4-5-47) William Bendix as
Chester Riley, a “cruel Monster' to his son
in this visit.
BOB HCPE SHOW (1950s) Guest is Rosemary
Clooney.
KRAFT MUSIC HALL {11-847) Al Jolson,
Oscar Levant, Lou Bring and the orchestra
and guest Humphrey Bogart.

THURSDAY, APRIL 14th
COMMAND PERFORMANCE (8-25-44} Bette
Davis is hostess with guests Marilyn Maxwell,
Jirnmy Durante, Artie Shaw, Jose lturbi.

STAN FREBERG SHOW (8-4-57) 4th show
in series. 'Lox Audio Theatre'’ presents “Rack
Around My Moge,”

BILLION DOLLAR SHOW {8-28-52) Bob and
Ray are hosts on this salute to New York's
station WEAF on the occasion of the 30th
anniversary of commercial radio. Lots of clips
from their closet!

FRIDAY, APRIL 15th
MILTON BERLE SHOW (4-13-48) Salute to
Health

VIRTHEAHAUNGLOSETRAWNCEMEIEMIIOE
. MONDAY THROUGH FRIPAY ¢ 7:00 10 9:00 AM

JACK BENNY PROGRAM
is actor William Powelf
RED SKELTON SHOW (2-26-46) Telephones
are the topic of Skelton’'s Scrapbook with
Red as Willie Lump-temp and as Junior,

MONDAY, APRIL 18th

BURNS AND ALLEN SHOW (10-18-45)
George and Gracie with bandleader Meridith
Willson, Bill Goodwin, Les Paul Trio and Msal
Blanc as Mr. Fostrman.

TIM AND {REMNE {4-20-38) The Jeil-O Summer
show, replacing Jack Benny. Vaudevitle days.
CHASE AND SANBORMN SHOW (7-8-45)
Spike Jones and his City Slickers and Frances
Langford are joined by guest Vera Vague

{4-8-48] Guest

TUESDAY, APRIL 19th

GLENN MILLER'S SUNSET SERENADE
{8-30-41) First program in the series on the
Rlue Network. From the Steel Pier, Atlantic
City, M.

STAN FREBERG SHOW ({8-11-57) 5th Show
in series. Herman Harne lectures on Hi Fi; Stan
watches Lawrence Welk on TV,

PHIL HARRIS-ALICE FAYE SHOW (4-8-50)
Tickets to see "'South Pacific™”

WEDNESDAY, APRIL 20th
KRAFT MUSIC HALL (11-20-47) Al Jalson
and guest Charles Boyer,
RED SKELTON SHOW  [3-18-46) Clem
Kadiddlehopper gets a driver’s license, “Junior
Police’” with the mean little kid,
| LOVE LUCY (2-27-52) Lucille Ball, Desi
Arnaz, Vivian Vance, William Frawley in the
radio version of the hit TV series, “Breaking
a lease.””

THURSDAY, APRIL 21st
AMOS ‘N ANDY {2-2-45) Freeman Gasden
and Charles Correll. Another law suit for Andy.
STAN FREBERG SHOW (8-18-57) Program
nurmber G. Freberg has troubfe with the gensor;
Face the Funnies panel.
GREAT GILDERSLEEVE
Waterman, Waltar
Randoiph. Gildy's two girls!

FRIDAY, APRIL 22nd

ABBOTT AMND COSTELLO SHOW {12-10-46)
Bud and Low go hunting. With Skinnay Ennis
and the orchestra and vocalist Marityn Maxwell,
EDDIE CANTOR SHOW (2-21-45) Eddie’s
guest is singer Ella {ogan

JACK BENNY PROGRAM {4-11-64) Rehears-
Ing for Jack's TV show.

(1950s)
Tetley,

Willard
Lillian

NRTHEHALHGIO SETRAWNXEMEIEMIICE;

MONDAY, APRIL 25th
CHARLIE MC CABRTHY SHOW (9-20-45)
Fred Allen and Portland Hoffa arg guests in
this broadcast from MNew York,
COMMAMND PERFORMANCE {19405} Actress
Carole Landis is mistress of ceremonies with
Jo Stalford, Garry Moore,
KRAFT MUSIC HALL {4-26-45} Bing Croshy
with Carmen Cavallero, Florence Alba, Eugenie
Baird, Chariotesars,

TUESDAY, APRIL 2Gth
PHIL HARRIS-ALICE FAYE SHOW {4.18-50)
Birthday party for Mr. Scott's daughter,
STAN FREBERG SHOW (8-25-57) 7th show in
series. “The Lone Analyst’’
BENNY GOODMAN {10-21-37) Remote broad-
cast from the Madhattan Room of the Hotel
Pennsylvania, New York. Vocals by Martha
Titton.

WEDMNESDAY, APRIL 27th
EDDIE CANTOR SHOW {1.3-45}
"Rochester” Anderson is guest
KRAFT MUSIC HALL (12-4-47) Red Skelton
is Al Jofson's guest
JUDY CANOVA SHOW {5-8-48} Judy is joined

Eddie

by all of radio's pros: Hans Conried, Gale
Gordon, Joe Kearns, Ruby Dandridge, Mel
Bianc

THURSDAY, APRIL 29th
RED SKELTOM SHOW (2-26-46) The Skelton
Scrapbook of Satire explores “Newspapers''
and features Deadeye and Junior
STAN FREBERG SHOW (9-1-57) Program
nurnber B8 in this series of 15 shows fram the
summer of 1957, *'St. George and the
Drragonet™
LET YOURSELF GO t{June, 1944} Milton
Berle hosts an unusual show featuring Al Jolson
recalling his carear,

FRIDAY, AFRIL 30th
JACK BENNY PROGRAM (10-144) Fred
Allen is guest on Jack's first show for Lucky
Strike cigarettes
VOX POP {12-1248) The show visits Atlanta,
Georgia for the premiere of Walt Disney's
“Song of the South™
BOB HOPE SHOW (5-22-45) From the Naval
Training Center, Samson, New York, Bob
afd the regulars: Frances Langford, Vera
Vague, Skinnay Ennis, Jerry Colonna
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ALLADIN'S CASTLE and the CHUTE
that we'll remember fondly on Saturda i
y, May 7th during our gala RIVERVIEW NIGHT
NOSTALGIA st Lane Tech High Schaol Auditorium, (Photo by Chuck Wiodarczyk} °F
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THE CHUTES are two of the exciting attractions

GODDIDONODDODNNDDDDD
. COME JOIN US FORTHIS .

*UALL-CITY ¢
RIVERVIEW NIGHT
OF NOSTALGIA

BPMe SATURDAY, MAY 7 1977
LANE TECH HIGH SCHOOL AUDITORIUM
2501 WESTADDISON $T., CHICAGO

© FILMS*SLIDES« SPECIAL GUESTS

EVERYONES INVITED! - DONATION ¥ 32
( PER PERSON)
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ADVANCE /
TICKETS -

‘ FEDEBAL‘
AVAILABLE AT . .. .|gahEDE ~ A

Visit Any of NWE’s 5 Customer Service Centers
Or At The
METRO-GOLDEN-MEMORIES S1OP
5120 W. Irving Park Road,

Chicago, 111. 60641
(To get your RIVERVIEW NIGHT tickets
by mail, send a self-addressed, stamped
envelope to Metro-Golden-Memories Shop for —

prompt mail responses.) -
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“THE MOST INCREDIBLE SCREEN
ACHIEVEMENT EVER!" screamed the ads
in  the trude publications and Newspapers.
“THE ACTION JUMPS RIGHT OFF THE
SCREEN AND INTO YOUR LAP!Y The
industry was hailing a new technigue which
it hoped would bring back cingmagoers in
droves in the early 1950s: 3-D movies.

The catchlines above were touting
BWANA DEVIL, Arch Oboler’s story of the
building of a railroad across the African con-
tinent. Photographed in Naturalvision 3D,
it was the first full-color 3-D feature film in
histary,; but the history of 3-D movies goes
much farther back.

The warld's first three-dimensionai feature
was in fact a silent movie, made by film-maker
and inventor Harry K, Fairall: THE POWER

ClippeD BY

OF LOVE. The film opened at the Ambassador
Hotel Theatre in Los Angeles on September
27,1922 to favorable reviews.

Experimental shorts and features were
released almost annually by different film-
makers in different parts of the world. Abel
Gance filmed part of his famous NAPOLEON
{1925} in Polyvision, which was really a fore-
runner of Cinneramsa, using three curmeras and
three projectors to create g flanoramic picture.
BEGGAR'S WEDDING was produced in ltaly
in 1938 in polarized 3-D. 1937 brought a color
film  from Germany titled, appropriately
enough, YOU CAN NEABLY TOQUCH IT.

In the States, the second World War
slowed the progress of 32-D development.
But with the commercialization of television

in 1948, watching free entertainment in the

| How 3-D Works
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The above diagram shows clearly how the first full length feature

in 3-Dimensions, “Bwana Devil currently at the

........ . ...... Theatre.

is able to produce its vealistic effeet. {A} Images are photographed

from two different points of view, jnsi

us they are scen in nature. Each

[rnﬁl., focusing and converging on an objeet almost precisely as do
the hunmanr eyes, provides a separate and complete 2-dimensional pc-
ture. {B) In the theaire, the normal 1wo projeclors in a booth project

the two sceparate piclar

es onlo the screen in superimposition, much

as in natore they are projected onto the “Bbrain eve™ (see diagra
(C) Thl_c right and left images pass throngh Polareid lighlgﬁ]lezs
placed in the port-holes of the projection booth., (D} The two images

are superimposed almost as one on
images are reflected back to the vie
roid glasses, which serve 10 aceept the
e¥e, while rejecting the image not in
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a refleetive type sereen. (E) The
wer who is equipped with Pola-
corrert image intended for each
tended for that eye.

hoame was much mere interesting than paying
admission to the theatre. The film industry
entered a slump that has only recently been
equalled, The major studios were distraught; it
was up to the independents to find a solution
to Hollywood's box-office dilemrma. The first
solution was wrap-ground Cinerama, and g
1951 short  demonstrating  the  process,
THIS IS CINERAMA, brought audicnces out
of their easy chairs in droves.

Meanwhile, Milton Gunzburg produced a
short subject about a boy and his hotrod in
Naturalvision 3-D which he peddled to the
various moguls in and arcund Hollywood.
Interest was minimal, until Arch Gholer latched
anto the process for BWANA DEVIL. The
success of the jungle adventure was all the
studio heads needed. Within the next 18
maonths, no fewer than 40 features were pro-
duced in three dimension processes.

Columhbia pictures scrapped  footage
already shot for MAN IN THE DARK (1953)
and began anew in 3-D with the additional
added attraction of “sepia  mono-color.””
Warner Brothers, the first major studio to
jump on the bandwagon, released the now-
famous HOUSE OF WAX (1253} on April-
10 with g special 24-hour  “Premathon.”
Columbia bounced back with their second
feature, FORT Tt (1953). Lintwversal
built and tested their own equipment rather
than renting from outside sources for IT CAME
FROM CQUTER SPACE {1953}, which was
released with an accompanying 3-D featurettie
starring Mat King Cole.

At Paramount, Adolph Zukor stopped
production on SANGAREE (1953} so that
a steren version could be filmed using equip-
ment the studio had abandoned after experi-
ments vyears earlier. Metro-Goldwyn-Mayer
released AREMNA {1963} in a dual-camera
version called Metrovision, Even the cartoon
studios got into the swing of the 3-D rage:
Wait Disney Studios produced MELODY
{1953} and WORKING FOR PEANUTS
{1953}, a Donald Duck cartoon featuring
Chip ‘N’ Dale; Walter Lantz produced a dimen-
sional Woody Woodpecker for Universal,
HYPNOTICK HICK: Paramount produced
BOO MOON with Casper, the friendly ghost,
in 3D, as well as POPEYE, THE ACE OF
SPACE; WARNER BROTHERS put their
biggest star, BUGS BUNNY into a stereo
offering  called LUMBERJACK RABBIT.

Unfortunately, because of the rush to get
intoa 3-D production, most of the dimensiconal
pictures tacked considerably in story \ralu_e.
The films were written with 3-D gimmicks in
mind, such as rocks, arrows, pies, spiders,
gorillas and paddie-balls leapiny off the screen.
All 3-D systems requived two projectors, which
would occasionally get out of sync, causing
at the very least unbearable eye strain, and
at the worst autrageously comic effects. At a

D'S FIRST

FEATURE LENGTH

_ MOTION PICTURE
N

. NATURAL ¥ISION

THE SCREEM WOW HAS DEPTH!

HAHIRAL VISION

if ;

Wil GPEN A WHOLFE HEW WORLD
OF ENTERTAINMENT FONR YOU!

_NATURAL VISION

Es

in thrilling COLOR -
. Higet

- STACK - BRIVTON - BRUCE

MREALED THAU URITED ARTI3TH

‘showing of 20th Century-Fox’s SEPTEMBER

STORM (1960} in Detroit, the projectors
got so far out of sync that |eading man Mark
Stevens appeared to have four arms.

But the plague that sounded the death
knell for 3-D movies was the nacessity for
glasses. By the time all these problems were
ironed out, public attention had shifted to
widescreen processes, which were erronagusly
advertised as “the 3-D you can see without
glasses! " Ag a result, some_of th_e finest' 3D
mavies were never shown in stergo wersions:
MGMs KISS ME, KATE (1953}; Alfred
Hitehcock's DIAL M FOR MURDER (1954}

But even today, whenever a 3-D movie
plays, it usually generates intarest. Perhaps it
is only a nostalgic pang from audiences who
lived through the great 3-D era; more likely,
people are still willing to don polaroid glasses
ta see something they can't see at home, pro-
vided that that something is worth looking at!
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Lots of cards tell people who you are.

The north-west-card shows them.

It's your personal picture 1.D.
It also gets you free photo-
copies, free notary service,
and free card lamination. No
service charge for travellers
checks,
greeting card checks, You can
even enjoy special group
tours. Keep $5600 in a savings

checks, registered

account with us, and

north-west-card is yours free.

NORTHWEST
FED.
SAVINGS

rorth epestecard

a

It can save you a lot of money. .. 63 hours a week,

CHICAGO EDISON PARK NORRIDGE
DES PLAINES ARLINGTON HEIGHTS
Phone: 777-7200
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The vocalist or vocalists with a big band
were very important to the success of that
band. Just look at the number of recordings
that were sold in the "30s and "40s-many
had the famous and not so famous hig band
singers on thern, The list is endless.

Many of the famous big band wvocalists
spent their time with more than one famous
band. Helen Foarrest sang with Artie Shaw,
Benny Goodman, and Harry James, and then
went out on her own as a single. Dick Haymes
started his career with Harry James ([remember
when he sang 1’1l Get By' with the James
band?}, but did vou know that he also sang
with Tommy Dorsey and Benny Goodman?

Many famous vocalists began their career
as a band vocalist. Frank Sinatra was featured
with Harry James and Tommy Dorsey {not
at the same time, of course}; Lena Horne
with Artie Shaw and Charlie Barnet; Perry
Como with Ted Weems; Peggy Lee with Benny
Goodman; Bea Wain with Larry Clinton;
and Kitty Kallen with Harry James, Ewven
Bing Croshby began his long and varied career
as a band wocalist, singing with Paul Whiteman
and Gus Arnheim.

Buddy Clark was in a teague of his own,
Did you know that Buddy was with Benny
Goodman for a period? He made two records
with Goodman and even appeared on the
hand’s first radio show, “'Let’'s Dance™ In
addition to singing with the Goodman band,
Buddy appeared in person with or on record
with the orchestras of Gus Arnheim, Wayne
King, Xavier Cugat and Dick MecDonough.

7 NOSTALGIA
BOOK CLUB

.4 great place to obtain books,
records and information ahout the good
old days — at considerable savings, A
regular monthly publication describes
the current selection and prints names
and addresses of others who share your
interests. Write for details.

NOSTALCEA
BOOK CLUB

- NOTES, From T4 BANDSTa

165 Huguenot Street
New Rochelle, N.Y. 10801

o

Quite a few big hand vocalists never re-
ceived the recognition that they deserved.
Louise Tobin and Carlotta Dale were two such
people. On the other hand, Helen Ward, Martha
Tilton, Jo Stafford and Anita O'Day were
highly praised, as were Al Bowlly and Ray
Eherle.

There were some vocalists that would
{atar give up singing and turn to other fields
af entertainment, such as Ozzie Nelson and
Harriet Hilliard, later as TV's Ozzie and Harriet.
Ewven Art Carney did a little singing; he spent
some time with Horace Heidt and his Musical
Knights.

Some hands counted heavily on wvocal
departments, Horace Heidt had the King
Sisters for a time. Kay Kyser is probably the
best example: most songs that Kay is remem-
bered for were of the wvocal type. Kay had
several  well-known wocalists: Giany Simms,
Harty Babbitt, Sully Mason, Trudy Erwin,
and how can we forget Ish Kahbbible?

There are several ex-band vocalists who
to this day say that their days with a band
were where they learmned the most. Frank
Sinatra and Jo Stafford both say that they
learned how to phrase properly by watching
the way Tommy Dorsey phrased his passages
on the trembone.

When the end of the war came in 1945,
the wvocalists began their careers as singles,
and the bands began to lose their popularity.

« Perhaps it justl wash’'t Lhe same seeiny
someone other than Frank Sinatra singing
Il Mewver Smile Again' with Tommy Dorsey.

Nostalgia Newsletter 23



GET A

NOSTALCGIA CLADPHIC

TO DECORATE YOU

R MEMORY.

& AN OLD-TIME RADIO
o JUDY GARLAND ® SHERLOCK HOLMES
Each print is 17" x 22", lithographed on quality stock,
perfect for framing, decorating or gift giving.
For each print Send: Enl:::()sed is mvc:leerzlittance money order for §
Flease send me printis) as indicated below,
to: — AN OLD-TIME RADIO __._STAN AND QLLIE
o. SHERLOCK HOLMES __ DY GARLAND

THE HALL CLOSET
Box 421
Morton Grove, Ill. 60053

$2.95

MName e
Address .
CHy ..

—Slate

- Zip—

ey’ DISContinued . . .

By RICHARD WAGNER

“How do | get started collecting 78's77. ..
is g gquestion that often comes up.

My first answer is actually another gues-
{ion—Do  you really want to collect the
ORIGINAL 78%? There's more to it than
visiting a few recard shops,

Perhaps you just enjoy the sounds of
yesteryear, like early Bing Crosby, Louis
Armstrong or the Ben Poliack Band of tha
20'%. If s0, there are fine reissue LP's5 available.
Most are high quality, professional transfers
from the 78% with much of the “scratch’”
and “hiss” filtered out. Any fine record or
department store is the place to start leoking
for these. {The MGW Shop has an excoellent
selection.) Sarne stores even have a “Nostaigia™
corner where you can take your pick from
amongst hundreds of “oldies” on LF.

It the reissues aren’t genuine enough or
you MUST have a complete coliection of some
particular singer or band, then the original
78's are the route to go. But, be prepared to
spend hundreds or perbaps thousands of dollars
and several years in search of what you want.
Maybe now those LP reissues won't seem

CBS RADIO

Tune in CBS Radio Mystery
Theatre nightly on WBBM radic,
780 on the AM dial, from 10:30
p.m. to 11:30 p.m. These dramatic
productions are sponscred in part
by North West Federal.

like such a bad idea after all and you can’t
beat the nice pictures and other information
on the jackets.

5till not discouraged? Then first decide
what you want to collect on record and
whether or not you'll be seeking averything
by the artists involved. Remember that
complete collections mean much more of an
investrment in time and money then represen-
tative samplings.

Perhaps a fellow collector can help you
narrow the choices by taping some records
of a faverite performer at different stages in
his career. Those LP reissues can be of help
too.

Let's say you've just “"GOT” to have
every record by Hari Kari's Six Saki Sippers
{this band really existed). Two good places
to begin are thrift shops and second hand
stares. Don't forget the Sabvation  Army,
“Good Wil and ewen Aunt Emma’s attic.
This shouid keep cosls down while you get
the hang of collecting.

When the same records start turning
up repeatedly it's time to go after bigger
game. A glance at the “Phonograph Records”
listing in the Yellow Pages will show you which
dealers handle “oldies”. !t doesnt hurt to
‘chone first just to see if the dealer’s idea of
an old record is a mid '50's rock and rell 45,

Hopefully in  your collecting  you'll
encounter others with similar interests and can
arrange trades or exchanges of information.
A record that you've been segking for years
may be a piece of junk to some new found
friend.

At this point the going gets tougher and
the expenditures in time and money ingrease,
Several national and international magazines
are published by and for record collectors.
Extensive correspondence from such places
as South America, England and all aver the
United States may be involved. Mail order
auctions are run by some collectors who accept
bids from arcund the world. Sometimes trades
can be arranged by mail with these collectors.

If you have any questions or would like
rmore information, just write me cfa THE
NOSTALGIA NEWSLETTER and we'll do our
best to answer.

There are few real experts where 78's
are concerned, but lots of collectors would
be willing to help. Just give us a try.
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BURBANK, ILLINOIS—Would like to tell you
again how much | enjoyed your programs
over the years, especially 3aturday afternocons.
I am still waiting patiently for some “‘Peter
Quill”" shows to be aired. Wiil | aver hear one
again? And will there be more “Lights’" or
“Hermit's Cave'! These are the programg
that came on after @ or 10 p.m. Some wera
good, some carmy, some good and gory that
made the hair on the nape of the neck stand
straight up! Keep those good old time listenings
coming over the airwaves,. My husband has
Jack Benny, the boys have a variety to choose
and | like the mind tickiers, mysteries, etc.
Radio is something new to the younger genera-
tion. What an experience for both therm and us
“oldies.” It’s great to watch their expressions
as they learn to see with their minds by using
their imagination.—~LENNY KASMAR.

IED. NOTE — We've been searching for "Peter
Quill™ since we started. No luck so far. . but
we keep looking. And yes, we'll try 1o serve
up more of “Lights Out’”” and whenever we
come across another “"Hermit’s Cave' we’ll
also share that with you.}

ROSELLE—! have listcned to the Hall Closet,
bought two of your advertised tapes and last
week visited your shop for the first time. |
find some nostalgic things fascinating, although
I am only 30 years old. | have always keen
curious about things that went on before |
was around — especially in pop culture, |
want to thank you for your contribution to
my education. {t helps me to understand the
roots of the present time.—-DAVID ALLEN
CONDON,

HOFFMAN ESTATES—Just before Christmas,
1975, | accidently stumbled on to the CBS
Radio Mystery Theatre. | got a cassetie re-
corder for Christmas and started taping it.
Later on | talked to a neighbor who tapes
your shows. Then | started tuning in to “Those
Were The Days’' on Saturduy and enjoyed
the wvariety of Suspense, comedy and other
shows that you broadcast. | then subscribed
to the NEWSLETTER and iearned you also
broadcast on other stations. | have a job now
and have trouble listening to the Saturday
show. Every pow and then | use some excuse
to get off work just to listen to your pro-
grams. | would like you to do me a favor.
Can you give me the address to the CBS Radio
Mystery Theatre?—PAT QUINN.

(ED, NOTE: Send your letter to Mystery
Theatre, WBBM, &30 N. MeClurg Court,
Chicago, 60611, And we hope your employer
isn’t a subseriber!)

WORTH—Just received the March issue of
your NEWSLETTER. It is interesting to read
the comments of other subscribers. 1t prompted
me to recall the year 1928 when | attended
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Lindbloom High school. ! was a doorman at the
Marquette Theatre located at 63rd and Kedzie.
In addition to ticket taking, | changed the
“Now Playing” and ‘“Corning Attractions’”
signs on the marguee with large zing letters.
One such attraction that stands out vividly
in my mind was “The Cockeyed World"” star-
ring Victor Mclaglen and ? ? {who?) with
Lili Darmita and El| Brendel, to name a few.
Am very rusty on the other actor's name
but know who | am thinking of. The sound
partion of the film may have been Vitaphone.
When a diiferent feature picture was
scheduled to succeed the one currently shown,
a truck would pull up about 12:30 or 1 a.m.
and drop off the film in the lobby along with
a metal case containing several wvery large
discs or records for the sound. These records
would sormetimes get out of synchronization
with the picture and the operators would have
to stop the picture and make a correction.
Not very long thereafter, Movietone removed
this difficulty by placing a sound track on the
film.—ALFRED S. BODIN.
(ED. NOTE: Thanks for the memories. And the
other actor in that 1822 Fox film, “The Cock-
Eyved Worid” was Edmund Lowe.}

BERWYN—I'm a regular listener to vyour
Saturday show, and am compeiled to write
you to say how rmuch | enjoyed hearing the
“real” Mercedes MecCambridge I{without a
seript). 1t was sheer delight. God bless har!
She’s been my radio favorite ever since the
days of “Skeleton in the Closet,” which |
used to listen 1o in my tent as & Boy Scout
in camp in Indiana. Luckily, I'm also a regular
listener to WBBM's “Mystery Theatre” show
each  night and so | get to hear Miss
McCambridge occasionally. I'm mad for her!
—BERNHARDT J. VON KQOLLER.

LISLE—Just moved into the Chicago area and
found your programs — they're great! First
exposed to old time radio through John
Dunning in Denver {he has & show on a free-
form AM station). Glad to be able to continue
here, | would like to request a few more
"spookers” like “Three Skeleton Key™ or
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“The House in Cyprus Canyon’ and maybe
a serial like “City of the Dead’" {Adventures
by Maorsel. And, while I'm at it, lots of science
figtian. I'lt try to patronize your advertisers
and get by the M-G-M Shop to pick up a few
tapes. Good luck and thanks for the memories.
~GARY BARDSLEY.

EVANSTON—My name is Patty and | am
twelve years ald. | haven't bean a fan of yours
for vury long, only the last three weeks listen-
ing to "l Love A Mystery.”” My dad first intro-
duced me to your show, and now that | think
of it t wonder what | did every Saturday
without it. | look forward to every coming
Saturday. Sometimes | tape the program,
and listen to it ower and ower again. |
also want to wvisit Metro-Galden-Memories.
—PATTY SHANAHAN.

{ED. NOTE — Thanks for listening, Patty.
Glad we found each other!)

FORT WAYNE, INDIANA—I enjoy the NEWS-
LETTER, even though I'm unabie to pick up
the FM radio broadcasts. | especially would
llke to compliment you on the excellent
cover pictures. Question: are back issues
of the NEWSLETTER available?—JAMES
R. BANNISTER,

{ED. NOTE - Selected back issues of this
publication are available at our M-G-M Shop.
Give us a call at (312) 7364133 and we’ll
let you know which ones and how much.)

CHICAGO—| |ike your theme shows a great
deal. On the other hand, you might get your
biggest audience with a variely of shows. For
example, | do nor care for westerns, 50 when
you're having an all-western show, | do not
listan. When wyou have all Buspense, or all-
Inner Sanctum, | listen and tape. Probably
a mixiure of shows has & wider appeal like
you're doing in March — a comedy, 4
“Suspense,”” an interview, etc. Even though
| love “lnner Sanctum,” four hours is ewven
toa much  “lnner Sanctum' for mel The
neates! way you combine a theme and get
variety s 10 focus on one radio star and feature
him iy @ variety of shows, | love your inter-
views with the radio stars. One thing | miss

in your Saturday shows is audience participa-
tion. Can’t you give a few minutes each
Saturday for peaple to call in and talk? You
used to do that on WLTD, Where did the old
Hit Parade contests go?

My favorite show of yours was your
interview with your grammar school principal.
When vou do have your anniversary show,
please do NOT play your old Hector Q.
Peabody shows. | enjoy sharing your memories
of Steinmetz, grammar school days, #te., but
your first amateur radio show is truly terrible!
One minute is all right, but when you play
10 minutes of it, it is a true disaster! Thanks
for all the entertainment you and vyour
sponsors bring us. | won't touch the diall
—ROMN PETERSON,

{ED. NOTE—We try to mix it up to provide
good listening for most people and so we will
cceasionally do “theme’’ shows on Saturday
and sometimes just offer a good variety. And
perhaps we'll get started with a bit more
audience participation, as well. Please rest
assured that the ald Hector Q. Peabody shows
will not see the light of day on our 7th Anniver-
sary program coming up on April 30th. Our
grammar school principal, DOr. John V. Leigh,
made us promise not to play one this yearl}

QOAK PARK—I enjoy listening to your radio
shows, but am more of a movie fan than radio
freak. That's why | enjoy Mamory Club movies
so much, and am looking forward to
“Paramount on Parade™ on April 16th. There
are so many old movies not shown on TV —
“Broadway Melody," "“Love Parade,” “Monte
Carlo,” — lots of Buddy Rogers-Nancy Carroll
musicals, "Cur Dancing Daughters,” “Dancing
Lady.” Any chance of seeing any of these at
the Memory Club? | have a feeling that a series
of Melson Eddy-Jeanette MacDonald movies
would bring lots of fans out to 4901 W.
Irving Park Road on Saturday evenings.
—DOROTHY SANDSTROM.

(ED. NOTE—We've already shown several of
the films you've mentioned, . .and the others
are, of course, on our “to be scheduled’’
list. We try to schedule good old movies that
are not regularly shown on TV or in revival
houses in the area. By the way, you may be
interested 10 know that North West Federal
Savings has broken ground on an addition to
the facilities on Irving Park Road and soon
they will have a big new theatre-auditorium
for our Memory Club get-togethers and other
NWF activities. We'll keep you posted.)

MORTON GROVE-Will you be home for
dinner any evening this week? —ELLEN
SCHADEN '

~ {(ED. NOTE: I'll try, but remember NWF s

open 63 hours!}
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Subscribe Now

This classified ad column will appear regularly in our NOSTALGIA NEWSLETTER, We'll announce
anything you like . . . to buy or sell or swap or trade. Use your imagination and reach out to others
who share your nostalgic interests. Ads, which should have a nostalgic subject mattar, are anly ten
cents per word (no charge for one-letter words) and must reach us by the 10th of the month to
appear in the following issue. Minimum ad is $1 and payment should accompany the ad. Also
include your telephone number). Send to NOSTALGIA NEWSLETTER, DIME STORE DEPT.,
Box 421, Morton Grove, 60053.

WANTED — Pre-1925 Radios and Spark
Fyuipment. Alse early Ham gear. Old tubes
and parts. PEQUOD, 8520 Terpald, Morton
Grove. 967-9161.

WANTLED 10O BUY — Paying up to $2.00 per
copy for pre-1957 issuas of 1V GUIDE, TV
FORECAST, TV TIMES and other old Tele-
vision oriented magazines. Call Joe, 3816 W.
Fawrence  Awve., Chicapo, 60623, 583-5740,
'LL BUY ALl YOUR OLD PLAYILR PIANO
ROLLS. Mike Schwimmer, 8535-2428. Even- |
ings.

With Beautiful Girls

35 CHARMING
INSTRUCTRESSES

For Your Dancing Pleasure
Dance Nightly from 8 P.M. Until . .

Conttnuous
Entertainmeant

b
Refreshments
at the Bar

4o
3 Minutes from Your
Loop Hotel—in the
Loop

*
WELCOME
SERYICE MEN

WELCOME
CONVENTIONEERS

27 S. WABASH

Between Madison and Monroe
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SING-A-LONG SLIDES 50¢ each. Call 763-
2214, anytime for informalion.

FOR SATFE—Old Philco console radio—1920s
—3100 or besi offer. Very old electric Atwater
Kent metal box type radio $125. 424.3505.

RECORDING SPECIALIST - HAS LARGE
SELECTION BIG BANDS AND SINGERS
— 1936 to 50. CAN MAKE CASSETTES,
RELLS OR RECORDS. WILL ALSO RECORD
YOUR MATERIAL IN ANY FORM. PHONE
423-7193. M.E, HEILBRON, 5511 W. 85th
Piace, Burbani, Tli. 60459,

NOSTALGIC DANCFE MUSIC. Furnished for
all occasions, Call 763-2215, anvtime.
WANTED TO BUY —Used Lionel and American
Flyer eteetric trains, Call 453-3686.

OLD TIME RADIO PROGRAMS ON TULL
HOUR  CASSETTES! SUFERIOR  SOUND
QUALITY. PROTESSIONALLY PFRODUCED!
CUR  COLLFECTION NOT  AVAILABLE
FROM ANY OTHER SOURCE! We Also Offer:
NAME BRAND, HIGIT QUALITY BLANK
C-60 CASSETTES, Plastic Storage Boxes
& REEL to REEL TAPE, at DISCOUNT
PRICES! Self-Addressed, STAMPED Envelope
brings complete list & price infuormarion.
Armstrong Radio, Box 11400, Chicago, Tilinois
60611,

BANIO MUSIC  for ALL OCCASIONS.
REFERENCES. CRAIG ELVIDGE, 423-2244,
FOR 5ALE Various LIP%s. Call Ken, 263
4866, X-51 hetween 9.5,

WFE HAVE THEM. Luarge selection of old time
radic shows, Tor a free lisi, send a self-
addressed,  stamped  bousiness  eovelope  to
JELD Old Time Radio Company, P, O, Box
41624, Chicago, INinois 60641,

WANTED Historical books about Chicago.
Call Ken, 328-9585.

WANTED — Goeneral mapazioes, movie maga-
zings, movie-oriented sheet music. TV Guides
prior to 1965, Call Trave, 692-4532,

for a FULL YEAR of
memories. Page after page
of articles from and about the L -
good old days. PLUS the mm T ST
compiete schedule of vintage radio e M el w2

shows we offer throughout the week

on a number of Chicago area stations.

To: NOSTALGIA NEWSLETTLER, Box 421, Morton Grove, Ji. 60053

Please send a subscription to:

NAMII . —

ADDRUSS _. .
e ZIPCODYE ____
[ 2 yeur subscription $13

CITY & STATL
Ll year subscriplion $7

dssue. My cheek for S . isenclosed.

Begin with

[ 1t's a gift! Send a card Lo read:

FROM: J— e
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CASSETTE TAPE FOR APRIL

SEND TO:

THE HALL CLOSET
Box 421

MORTON GROVE, ILL.

OR

GET YOUR
CASSETTE
IN PERSON

FEDERAL
AT " |SAVINGS

TRED ALLEN
TOWN HALL TONIGHT

“Want ad — Lady with 60 minutcs,
would like to meet Gent wilh radio.
It"s Town Hall To-Night!” With Port-
land Hoifa and announcer Andre
Baruch., Fred interviews several
“theatrical nobodies™ during he

60053

CHICAGO —

4901 W. Irving Park Road

news portion of the program. Guests
include hunting and fishing experd,
Ray Smith, who usually guides the

DEMPSTER —

2454 Dempster Street, Des Plaines

Town Hall Quartet on Lheir trips, and
Ed Albany, the “human echo™ whao

HARLEM-IRVING —
4190 M. Harlem Avenue,

Harlern-Irving Plaza, Nerridge

tells all of Fred's jokes a second later
via double talk. The Mighty Allep At
Players present 3 Tin Pun Alley saga,
I'red is working on 1 new song and

ALGONQUIN-GOLF
904 Algonguin Road,

Surrey Ridge Shopping Plaza,

Arlington Hgts.

has twao bars to go ... the Waldorf
and the Astor!™ Sponsored by lpana
and Sal Hepatica ... “for the Smile
of Beauty and the Smile of Health,"
February 22, 1938,

BUILD YOUR TAPE COLLECTION!

PREVIOUS CASSETTES $B ceor

still available by mail, Order by number
from the HALL CLOSET, BOX 421, Morton Grove, [1i. 60053

48 HOPALONG CASSIDY—William Boyd stars in

The Boss of Vinegar Bend
THE CISCO KID—The Phineas Boys

49.1984 .. George Orwell’s “Big Brother' story from
the hour-long WS, Steel Hour Theatre Guild
broadcast in 1954, Richard Widmark stars.

50.THIS IS YOUR LIFE BERGEN AND MCCARTHY
—Ralph Edwards presents two consecutive
This Is Your Life programs from 1950 with
Edgar Bergen and Charlie McCarthy as his
surprise subjects.

51.ADVENTURES OF FRANK MERRIWELL—The
Douhtfu) Alibi

BUSTER BROWN GANG--$milin’ Ed McConneli
and Midnight the Cat, Squeeky the Mouse,
Froggie the Gremiin,

S52.DRACULA—Orson Welles' Mercury Theatre an
the Air in a classic horror program from
1938. An hour-lang drama with Welles as
Count Dracula,

63.ADVENTURES OF SHERLOCK HOLMES—
Orson Welles stars as the immortal Holmes
in this Mercury Theatre hroadrast from 1938,

THESE SELECTED

NOIDATIMEIRADIO

SHOWS ARE AVAILABLE ON

8-TRACK TAPE
CARTRIDGES

FROMTHE HALL CLOSET BOX 421

each MORTON GROVE, IL. 60053

# B-1

# Bm2

# 8-3

# 8~10

# B=15

# B=36

CHARLIE MC CARTHY SHOW-W .C. Fields, Rudy Vallee,
Don Ameche, Marilyn Monroe

FIBBER MC GEE AND MOLLY—Fihber pluns a magic
act Tor the Liks Club

AMOS 'N” ANDY —Radio’s all-time favorites. Kinglish neecds
$100in a burry!

LUM AND ABNER Valentine's Day al the Jot-em-Down
store

FRED ALLEN SHOW—Portland Heffa, guest Jack Benny
and a visit to Allen’s Alley
INNER SANCTUM Ghosts Always Get the Last Laugh

ABBOTT AND COSTELLO--Five great comedy routines
including Who's On First?

ESCAPE—Leinengen vs, the Ants—outstanding broadcast from
series.

SUSPENSE— Sorry, Wrong Number—Apnes Moorehead stars in
the first, original broadeast of this classic Suspense drama
in 1943

MILTON BERLE RADIO SHOW--Uncle Milty, before 1V,
saluting Radio!

THE WAR OF THE WORLDS—Orson Welles and the most
famous radio broadcast of all time. From the
Mercury Theatre On the Air, October 30, 1938,
this version of the classic H.G. Wells story of the
Martian Invasion frightened half the nation. Complete,
one-hour program.

LY

$ 6
cach FROMTHE HALL CLOSET + BOX 421 + MORTON GROVE, IL. 60053
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ggxsréglA NEWSETT.ER FIRSTCLASS MAIL
MORTON GROVE, IL 60053 Rt

FRST CLASS MAIL i

Morton Grova, §Il.

CHINESE CUISINE
AT IT§ TASTIEST

Eqg rolls, lobster, barbecued pork,
shrimps, peppet steak and other
genuine Contonese dishes are spe-
clalties of our chef.

SHANGHAI
MOON

Only the flnest of Liguers Served

5.8 WEST RANDOLPH




