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THIRTY-NINE YEARS AGO THIS MONTH — on Qgtober 30, 1938, Orsan Walles presented
his Mercury Theatre production of “The War of the Worlds.”” It has become the most famous
radio broadcast of all time,
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PIED PIPER, 1935

Al children know Uncle Donl

REPRINT from RADIO STARS Magazine, June, 1935

ONT of the wonders of radio is Uncle Don.

Dor’t you know TUncle Don? Then ask your
little son or daughter, or your niece, or your neigh-
bor's child, or the little boy who runs your errands.
They know Uncle Don! Over a million and a half
adaring youngsters are members of Uncle Dow's
Radio Club, conducted every night at six. Uncle
Don has been on the air longer and more often than
any other radio personality in the couutry. Now
he's starting his seventh year on the air, appearing
on ten half-hour programs a week,

The funny part of 1t is that about seven years ago
Uncle Don was actually afraid of chil-
dren. He was playing in vaudeville. Not
as Uncle Don, and not for children. He
was Don Carney (his real name) and
his act was a pilanologue comprising
sophisticated songs and subtle humor, «
Strictly adult fare.

Continued . . .

By MARY
MORGAN
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Pied Piper, 1935 Style
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e " . A - Fe was a hit and as a rule would
T pack the house, but Saturday matinees were a
....... nightmare. A Saturday afternoon, as any good

vaudevillian will tell you, is children’s day at
the theater. Woell, when Don Carney sat down at
the piano and started to play, the kids would get rest-

FROM for the further less and fidgety and start crying and whining. And

* ----- St T ezt T to Don Carney up there on the stage earning his
M AR- 56 tures of — living, those inattentive children presented his big-

RE adu‘?i,ﬂ_.-g_‘,_,._;;.a gest problem.. With the decline of vaudeville, Don

GORDS T e turned to radio and had got a few odd jobs in airwave

GEORGE GARABEDIAN PRODUCTIONS - shows, He happened to be around the WOR studios

f»:: i LET THEM REMEMBER one afternoon when there was a hurry call for an

audition for a manufacturer of toy dogs. In those

The Excitement a“d Fu“ early days of radio last-minute auditions were not

rare, The manager saw Don, and that’s how he

of Radio Shows chancgd t? b;: assigneddto get up a kiddie program
- - i iat tk itiomn.
A WGNDERFUL GIFT Imﬁ\l«%tlll?nftyan;rsci-?l')?uwlh:;goevef, he sat before the

microphone and told a story about a little toy dog

O T I T who had walked out of the toy factory and had got
i 3 lost. And on and on went the fantastic adventures.
§§ 13 From that time Don Carncy became Uncle Don.
b 4 He walked home with a contract which called for
) 1 him to appear on the air three times a week. But
-3 St & instead of being happy over this, he was worried.
g B iy : “I've got myself into a pretty pickle,” he told his

COME IN AND BROWSE THROUGH HUNDREDS OF TITLES, LIKE: . wife that night. “How am I going to keep this up?

1 know nothing about children

{5 The Green Hornet [ Fibber McGee & Molly, Vol. 1 {1 Frankenstein ' He sat up all night writing niore adventures of
[ The Great Gildersleeve [ Gearge Burns/Gracie Atlen [ Flash Gordon the toy dog. But soon, like a modern Pied Piper
[J Laurel & Hardy [ Raurel & Hardy [Another Fine Mess) L]The Whistler he cast a spell over the children. Iis six o'clock
[ Little Rascals [] Popeye—Drig. Radio Broadcast L) Superman € cast a s ver the cf . 5 G cloc
[ Dracuta—D0rson Welles [] Mills Brothers, Orig. Radio Broadcast ] Bela Lugesi hroadcasts had become a ritual with his young 115‘
[] Little Orphan Annie [ W.C. Handy, St. Lowis Blues ] The Shadow teners. Letters by the hundreds came to him daily,
{J The Lone Ranger E:‘“ Eveging Wi&“-l“mli“h;‘“ . ] E"""“e Chan written in a childish scrawl. Mothers
1 Harry §. Truman ajor Bowes Original Amateur Hour I Lassie : S At T ) .
Smig!;s Your FBI [} edgar Bergan/Charlie McCarthy [ Tarzan wrote to hm}]J. flfl:l.dld‘n t I:d‘ e’l‘tod“ Or;}
{] Captain Midnight ] Mr, Keen—Tracer of Lost Persons £ Tom Mix i any morc about his script. oday ne
] Hopalang Cassidy [} The African Queen, Garson/Bogart ] Mae West doesn’t use a line of prepared COpy,
[ Soap Operas, Vol. 2 [ Way Out West, Lawre] & Hardy {1 Dick Tracy the entire broadcast being impromptu
[ Hindenkurg Disaster ] Jack n;m'st;ong-}mllknm:rican Boy i % !‘\awalg ?a;‘; and informal.
] Terry and the Pirates [ Louis Armstrong Tatks About Himsel .C. Fields Lo s .
[ Chandu The Magician {3 Little Qrphan Annie, Capt. Midnight, Val. 2 7 Rudy Vallee leb_]buLCEb_S 1n Ca{)tll\ ating the minds
[ Set. Preston of the Yukon {7} The Enforcer, Humphrey Bogart Sound Track [ Red Skelton ) of children in a wholesome, construc-
[0 Ripley's Believe [t Or Not {1 Judy Garland tive way has heen so sensational that recently a class
QO‘den M in Yale devoted a whole afternoon to trying to find
. out the secret of Uncle Don's child psychology. And
Available ate)‘so ' this past summer the officials of Columbia University

i asked to be allowed to photograph his voice to see
what magic something there was in it that fascinated
the youngsters!

He accomplishes almost amazing results with his
5941 W. IRVING PARK ROAD, CHICAGO 736-4133 adoring devotees. Where mother and father and

WE'RE OPEN! COME IN AND BROWSE Continued . ..
Monday-Friday 11-5:30 Saturday 10-7:30  Sunday 12-5
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Pied Piper, 1935 Style (Uncle Don)

teacher have failed to break Johnny of a bad habit,
Uncle Don will succeed. Mother will write in to Uncle
Don that Johnuy, for instance, bites his nails. Will
he please reprimand Johnny for it on the air?

But, Uncle Don doesn’t reprimand Johnny. It
would be humiliating to Johnny to criticize him pub-
licly as a mail-biter, and besides, children resent
scoldings. Uncle Don, instead, talks in heart-to-heart
fashion with Johnny, as though Johnny were a grown
man. Then, a few months later, he’ll come back to
him in a personal, reminiscent sort of way: “"Say.

Johany, remember the time

when you used to bite your nails? And
he'll chuckle, “What a silly thing to do!
You don't do it now. Nesirree!. You're
too grown-up for that”

And Johmny, listening in, glows with all
of his five-year-old pride. It may be a
slow method but it works.

A pathetic case was that of little Ruth.
She had a broken arm which wasn't set
right, and was so painful to move that she
let it hang limply by her side. Her doctor
was afraid that her muscles would con-
tract and she would lose the use of her
arm altogether, DBut all his coaxing and
that of her parents couldn’t persuade the
poot child to exercisc it

Tt was a serions siluzlion. In despera-
tion the doctor wrote to Uncle Don. And
TUncle Don captured the girls imagination
by making a game of her problen. “Come
on,” he would say, “let's sec if you can't
move your arm. [ know it hurts, that’s
what makes it all the more wonderful if
you do it. Ahg—I knew you'd make it}
That was fine. Tet's try it again, Say,
Ruth, will you take a dare? I want to see
if you'll be able to put your arm all the
way around your neck until your hand can
pat your cheek. Are you gamed”

What child wouldn't respond to such a
challenge? Tt wasn't more than a few
weels Iater than Uncle Don received a
note written by. Ruth herself, announcing
the fact that she had taken him up on his
dare and had done it! Today her arm is
strong and normal again.

Uncle Don never reads Mother Goose
rhymes or those Bunny Rabbit stories to
his children, “Too juvenile,” the says,
“Modern children are too sophisticated for
that,"”

He never uses baby talk, either. He
helieves in talking with children, and not
doten to them. “You'd be surprised,” he
told me, “how quickly a child detects a
gushy, babyish tone of voice and distrusts
6 Nostalgia Newsletter

jmmediately  the otte who is using it”

That's why he conduects his Uncle Don
Cluly very seriously. There arc three raps
of the gavel 1o open the meeling; there's
a Ways and Means Committee; there are
certain rituals, daily rveports, and all of
the ccremony of a grown-up, important
club. The little memhbers love all this and
are deeply attached to their cluhb.

Several times during the year Uncle Don
arranges Irce hoat parties, excursion trips
atul movie parties for children. He has
made thousands of wnfortunate children
happy. But nothing gave him such a warm
alow of satislaction as did this incident.

He onece spoke on the air to a little boy
who wouldn't talk to his haby brother
hecause the mother had died when the haby
was born.  So sympathetic and  under-
standing was he in dealing with that
touching problem that several days later
he received this letter from an adult:

“When I heard vou talk o that
litile boy whe disliked his baby brother,
i struck howme. When my gon was
horn my wije died in childbivth, and [
hoted him for it. I refused to bring
Bim wp and left him with velatives for
eighteen years, Then, when I heard
yott speak, I realized how tervibly
stupid and cruel { had becn and I wen!
to wy son and asked him to forygive
me. Now we are plonaing a newe life
fogether and I am brying to wmake uf
for the wrong I have done, Thank you
for opening my eyes.”

And now a word about Don himself,
He's a big—mnot fat—fellow, in his laie
forties with a fascinating twinkle in his
eyes and a three-cornered, Irish smile.
The tragedy in his life is that he has no
children ol his own. But all of his love
and understanding he pours out on his
million and =z half gicces and nephews.

A COMPLETE PHOTO HISTORY BOOK

Riverview

1904-1967
Gone But Not Forgotten

By Chuck Wlodarczyk
The Story of the

"World's Largest Amusement Park™
Western and Belmont Avenue, Chicago, lllinois
OVER 100 PAGES —812 x 11 —PAPER BACK BOOK

Hundreds of photos.. tickets...blue-
prints  of park rides..memories.
Far 64 vyears Riverview Park
thrilled people with its  ex-
citing rides: The Baobs, Chutes,
Pair-0-Chutes. Ewveryone laughed
their troubles away at Riverview!
This book is a photo history
that will bring back the good old
days of Riverview,

9.95

5941 W. IRVING PARK ROAD, CHICAGO 736-4133
WE'RE OPEN! COME IN.AND BROWSE
Monday-Friday 11-5:30  Saturday 10-7:30 Sunday 125
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AUTUMN, . .and the leaves fall from the
trees, leaving the bare branches clawing at the
sky, rying to grasp that elusive harvest moon
as it flits in and out, peering around the dark
gray clouds.

A chilling atmosphere is  prasent;
Hallowe'en is nigh, and film fans ‘round the
country head for their local theatres for a dose
of the celluloid *'spirit”. For those who don't
have a revival house near them, television sup-
plies an ample amount of spook spectaculars;
the kind of scare shows Horrorwood has found
so lucrative ever since DRACULA was released
on that fateful St Valentine's day of 1831.

Afler DRACULA was such a big hit,
nearly every major studio jumped on the
Universal bandwagon, some even borrowing
Universal stars: MGM produced THE MASK OF
FU MANCHU with Boris Karloff; along with
MAD LOVE and DR. JEKYLL AND MR.
HYDE ({which won actor Frederic March an
Acadermy Award—the only actor in a horror
film ever to be so hongred). Paramount re-
|eased ISLE OF LOST SQULS,
based on the classic H.G. WELLS story “Island
of Dr. Moreau.” RKQ gave us THE MOST
DANGEROUS GAME and the classic KING
KONG. Warner Brothers took time off from
gangster epics to filtm THE MYSTERY OF THE
WAX MUSEUM., But in spite of all the compe-
tition, no monsters had as much longevity or
as much love as those that lumbered out of
the Unjversal Studios.

Universal's Christmmas present to cinema-
goers in that banner year of screen harror,
1931, was the beginning of a series that

spanned 17 years and eight motion pictures:
FRANKENSTEIN. The film was so unigque that
Universal's president, Carl Laemmle, insisted
on a prologue warning audiences of the
picture’s grisly nature. |f audiences didn’t feel
they cared to subject their nerves to such a
strain, they had the aption to leave the theatre.
FRANKENSTEIN made a star out of a former
truckdriver named William Henry Pratt. In the
opening credits, he was billed simply as 72",
Only in the closing cast titles did the name
Boris Karloff appear. The name was to stick
in the minds of the public, and Universal
began putting his last name onty above the
title an all his subsequent films through 1836,

Karlofi's performance in FRANKENSTEIN
was an enjgrmatic one: on the one hand, his
physical appearance and brutish  strength
terrified film audiences. But on the other,
the pathos he created in his interpretation of
a newly-born creature who received only
rejection from all sides brought him sympathy.
Karloff was always pleased to 1ell reparters that
he received a large number of fan letters from
children who felt sorry for the monster; thase
|atters  touched him deesply. In later years,
he would refer to the Frankenstein Monster
as “'that dear old monster’” or "'my best friend.”

Karloff donned Jack Pierce's heavy make-
up once again in 1935, {or a picture many
critics feel is the singla most outstanding
feature of Hollywood's Golden Age of Horror.
THE BRIDE OF FRANKENSTEIN also fea-
tured Elsa Lanchester, wife of Charles
Laughton, in an wunusual dual role. The
prologue found Miss Lanchester essaying the

B Nostalgia Newsletter
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role of Mary Shelley, author of the novel
FRANKENSTEIN; later in the film she

appeared as the Monster's mate. Karloff argued
many long hours with director James Whale
over the Monster's dialogue in the film, Having
the Monster speak, Karloff claimed, would
destroy the character’s innocence. Yhale
disagreed and Karloff had many lines of dia-
logue in the finished product. While it did make
the Monster's motivations more accessible to
the audience, it was a device which was never
repeated.

THE SON OF FRANKENSTEIN in
1938 found Karloff mute once again, and
gravely i} after having been struck by a lighten-
ing bolt. He is cared for by Ygor, a broken-
necked  blacksmith  played  with  relish by
Bela Lugosi. The character of Ygor was a sore
point during production: originally conceived
as little more than a walk-on, director Rowland
V. Lee was so enthralled by Lugosi's perfor-
mance that he continually expanded the part.
Lugos took great pleasure in taunting Karloff
with thizs fact: while the monster spent most
of the picture lying dormant on a slab in
Basil Rathbone's laboratory, Ygor was stealing
the show,

Kartoff refused to play the rmonster after
SON OF FRANKENSTEIN: he felt the part

was |losing its integrity. Also, he was not a
yvoung rman, During the production of SON
Karloff celebrated his 52nd birthday. Lon
Chaney, Jr. took over the rale in THE GHOST
OF FRANKENSTEIN {1942} and Bela Lugosi
repeated his role as Ygor. The finale found
Lionel  Atwill transplanting Ygor's wicked
brain inte the body of the Monster, only
to find out too late that Ygor’s blood type
was not the same as Frankenstein’s creation,
The Monster, blind, staggers through the
faboratory and disappears fehind a wall of
flame.

Universal planned a grand finale for the
series in 1943, but it turned out to be just
another chapter in the continuing saga of the
Frankenstein Monster. This time, his story is
combined with the legend of the Wolf Man,
a character created by actor Lon Chaney Jr.
in 1941. Lugosi was chosen to continue as the
Monster, since Chaney was needed for the role
of Larry Talbot, alias the Wolf Man. It is par-
ticularly ironic that Lugosi should play the
role at this late date for a numper of reasons.
First, he had originally turned the part down in
1931 because it lacked dialogue. Second, he
was 61 years old and most of his strenuous
work, including the climatic battle with the
Walf Man, had to be done by a stunt double,
Finally, although the Monster had a great deal
of dialogue in the original script, someone in
the front office decided 2 mute monster was
more frightening, and all of the Monster’s
lines were cut, This caused some confusion in
the story, nat to mention consternation in the
audience who could see the Monster's Kips
moving many times in scenes with no sound
coming out! FRANKENSTEIN MEETS THE
WOLF MAN {1943} was Indicative of the
direction the series was heading.

Universal followed with HOUSE OF
FRANKENSTEIN (1844} lwith Karloff return-
ing to the series as a mad doctor), HOUSE
OF DRACULA (1845}, and ABBOTT AND
COSTELLO MEET FRANKENSTEIN {1243);
the unfortunate Monster was reduced 1o little
more than cameo roles in each. Karloff was
right: the part has little integrity after SON
OF FRANKENSTEIN, But the Frankenstein
Monster as portrayed in the mowvies has left
a lasting impression in the minds of all who
have seen him. In fact, you may very likely
meet him in person when you open your front
ddor this Halloween!
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THE
HOOSIER

HOT SHOTS

GOT THEIR NAME

REPRINT from RURAL RADIO, October, 1938

a bushel of fun, and four rollick-

ing young men who can and do

play everything from a piecolo to
a washboard—and there you have the
“Hoosier Hot Shots.”

These boys don’t need an introduc-
tion. They erashed the gates of radio
in 1932 via WOWO, Fort Wayne, In-
diana—and nine month's later, they
went over to WLS with an act that
has carried them to the top of radio
fame, Currently, they are one of the
high spots en the famcus National
Barn Dance and appear three times a
week over the NBC network with
Uncle Ezra. And to top it all off, they
are literally “bringing down the

TAKE three pecks of foclishness,

/ NOSTALGIA

BOOK CLUB

. .a great place to obtain books,
records and information about the good
old days — at considerable savings. A
regular monthly publication describes
the current seiection and prints names
and addresses of others who share your
interests, Write for details.

ROSTALGEA
BOOK CLVUEB

165 Huguenot Street
New Rochelle, N.Y. 10801 /

10 Nostaigia Newsletier

house” on their personal appearances
at theatres all over the Middle West.

None of the Hoosier Hot Shots are
professionally trained musieians, and
they got this name pretty much as
they did their music. In other words,
they just picked it up. The “Hoosier”
part comes from the fact that three of
them started out as plain Indiana
farm boys, and as for the “Hot Shots”
—well, that just seemed to fit them to
a T.

Hezzie and Ken Trietsch, the two

{rrepressible fun-makers shown in the
center of the above picture, were born
on a farm near Arcadia, Indiana, and
started playing instruments in a fami-
ly band when they were just young-
sters. Ken says he remembers he was
30 small he had to put his tuba on a
chair to blow it. Hezzie got hig idea

for his now famous “washboard” when
he had to help his mother with the
large family wash. Between shirts,
Hezzie whistled and drummed on the
board in rhythm. Then one evening
when he was bringing the cows home
for milking, he was struck with the

pastoral melody of the cowbells, so he
added several to his washboard for
variety.

Since those farm days, he has added
a number of gadgets to his washboard,
including pie tins, wooden blocks, red
lights, auto horns of wvarious types,
and he plays it with thimbles,

Gabe Ward, the third Indiana mem-
ber of the band, came from Knights-
town. He started to study for the

THE HOOSIER HOT SHOTS 6O TG TOWN

Left to right, standing: Gabe Ward, Ken Trietsch, and Frank Kettering. The gentle-
man all tanlged up in the instruments is Hemie Trietsch.

ministry, and when he was 15 wag
Indiana delegate to the International
Christian Endeavor convention, How-
ever, lack of funds kept him from ful-
filling hig ambition te¢ become a min-
jster and he turned to music. Gabe

plays the clarinet “hoth hot and
sweaet,”

Frank Kettering is from Illinois,
and almost before he was old enough
to talk, he was taught to play the
fife by his grandfather, a Civil War
veteran.  When Frank was only five
years old, he was playing for ladies’

aid societies in Monmouth, and when
he was eleven, he was a regular mem-
ber of the municipal band., *I was the
only piceolo player for miles around,”
Frank explains, “so all the town bands
used te call on me when they were
giving conecerts.” Frank is a graduate
of Monmouth College, and includes
among his instruments the bull fiddle,
banjo, guitar, flute, picecolo, piano and
Org@arl.

All of the Hoosier Hot Shots are
married and have children. Frank
has a 3-year-old daughter; Gabe has
three ehildren—Jimmie, Timmy and
hirley; Hezzie has a son, age five;
and Ken has a daughter 8 years old.
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Step thru the mamn
gate of time and
tearn the secrets and
mysteries of Repub-
lic studios” serial
vears . . . docu-
mented  from  Re-
public’s own files.
This fantastic vol-
ume (440 big 12"
x 17" pages) has
over 2,000 photos
and over 1,000 frame
blowups. Destined
to become a true
collector’s itemi, this
fantastic book, print-
ed on high-quality
enamel paper with
dazzling color
throughout, is bound
in a fush, gold-
stamped cover. i
gives you complete
details on the 66
Republic serials, in-
cluding cast mem-
bers, salaries, costs,
everything,

”
S

DICK TRACY . ..
THE LONE RAN-
GER. . .FIGHTING
DEVIL DOGS . ..
DRUMS OF FU
MANCHLU.. ZORRO
RIDES AGAIN. . .
SPY SMASHER. . .
PERILS OF NY-
OKA. . MASKED
MARVEL. . .CAP-
TAIN AMERICA. ..
INVISIBLE MON-
STER. . .and all

By JACK MATHIS the rest!

LIMITED EDITION . . .. 66

Available at

5941 W. IRVING PARK ROAD
Monday-Friday 11-5:30 Saturday 10-7:30 Sunday 12-5
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DISContinued . . .

By RICHARD WAGNER
_

Last year the Unjted States celebrated
its bicentennial. 1977 is anather important
anniversary — at least for us — because in
Movember the Talking Machine will he 100
years old,

It's hard to belicve, hut all the way back
in 1877, Thomas Edison made the first crude
drawings from which his chief engineer con-
structed a strange !ooking device, The machine
has no motor but consisted primarily of g
large threaded, crank-driven cylinder. Qver
it was suspended a small round digphram
assembly from the center of which a shorr
needle pointed towards the grooves.

Of course 1877 was only the beginning,
because Edison set aside his new invention
for several years to work on other projects
like the incandescent light bulb., Bluring that
time others improved the phonograph.

What we know as the phonograph
{actually a Gramophone) was the brainchild
of one Emile Berliner, an Austrian immigrant
who believed that records should not defy
gravity as Edison’s “hiil and dale’” grooves
did. So he developed what began as a seven
inch disc and hand-powered playing machine
by 1883. Later, in collaboration with Eldridge
Johnson, an inventor of spring driven sewing
machine motors, a wind-up Gramophone was
perfected and the stage set for a war betwsen
disc and cylinder.

The great cylinder — disc war never came
about. Though not always technically superior,
discs were easier to manufacture in the large
quantities demanded by a growing record
buying public. Copies could be stanped while
cylinders still had to be recorded over and over
again. For the user, a disc phonograph seemed
simpler to use with less that could go Wrong,
As the 20th century dawned, Berliner's 78's
became the accepted standard.

Two of the major record companies do
date back to the 1300's: Columbia, previously
known as the American Graphophone and
Talking Machine Company and Victor, minus
the RCA. Edison, too, was active in the record
industry from 1878 but his conservative
poiicies and awful taste in taulent doomed the
business to eventual failure by 1920,

Other companies were comparative new-
comers. Early in this century, Aeolian Vocalion,
the player piano and rol! company, competed
against itself by entering the record and phong-
graph business in 1918. Eventually they were
bought out by Brunswick, perhaps best known

of the now defunct record manufacturers,
Brunswick, Balke & Colander enterad the
competition in 1921 and eventually acquired
Emerson, Banmer, Cameo, Melotone, Oriole,
Perfect, Romeo and Regal.

During brief periods of success, Columbia
also  acquired other labels like Clarion,
Congueror, Diva, Harmony, Okeh and
Velvetone. However poor marketing techniques
and exceptionally expensive, though excellent,
manufacturing methods brought the company
to bankrupcy mere than once. After several
financial crises, Columbia closed its doors
in 1936 and didnt resume preduction again
urttil 1940 after it was purchased by CBS.

Decca, a late-comer, began production in
August of 1934 and stands alone as the marvel
of its era. With only some financial helg from
its English counterpart, the new company
which started in production in the midst of
the Depression, rose in only a few short years
to a pinnacle of success that would make Decca
a household word for three generations to
come,

ln 1926 high compliance diaphrams
heralded the arrival of “‘High Fidelity"". This
new play-back system, called Orthophonic
by Victor and Vivatonal by Columbia, took
advantage of the electrical recording process
developed by Western Electric in 1924 and
used by rmost record manufacturers from 1925
on,

By 1931 automatic record changers, long
playing records and radio-phonograph combina-
tions were available to those who could afford
them. Unfortunately, the more expensive
conveniences all but disappeared during the
Great Depression. It took nearly 15 years and
a world war for the audio industry to recaver.

Much has happened during the first
century  of the phonograph. The sccond
hundred years may prove to be even more
fascinating. Presently work is heing completed
an a Video disc systern for home use. You will
shortly be abfe to purchase favorite TV shows
of movies as you would LP's. Devices are now
available that could be adapted to an automartic
phonograph enabling it to take care of jtself
and its own records.,

- Cheer up Mr. Edison, the age of the
phonograph is not yet over.
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REPRINT from CHICAGO DAILY NEWS, March 2, 1945 [

HOLLYWOOD CHATTER

Lucille Ball Refuses ‘Offer’
To Marry Van Johnson

BY SHEILAH GRAHAM.

HOLLYWOOD«-—-Lucille Ball is offered the chance of marrying Van
Johnson—and refuses! Johnson is offered $50,000 to marry
Lucille—and refuses! It's the oddest situation of a decade and hap-
pens in their picture “Farly to Wed.” Not only does Lucille not want
to marry Van, but she calls him a “Baboon™ and an “Ape.” Beifer
find & good hideout, Lucille. Van, by the
way, has again been rejected by his draft
board because of the medical plates in his
head—put there after his auto accident. These
confraptions give Van almost unbearable
headaches.

* k%

Robert Benchley on his way io New
York to catch up with his son, now on fur-
lough from the Pacific. Bob will soon be a
grandfather—for the second time, . . . When
“Saratoga Trunk” is shown in Army camps,
the boys have fun during the scene where
Gary Cooper s5ays to Ingrid Bergman, “What
am I doing here?” The angwer—from the
audiences—is not printable. . . . James Craig
tells me that his wife is expecting their baby any day now. “The doctor
says. it will be a boy,” says Jimmy, who was hoping for a girl. He
aiready has a son. Craig is selling off most of his 10,000 heng, and
buying 7,000 turkeys. “They are less trouble,” he explains. “With
turkeys you only have to work about seven monthg of the year, then
sell them off for Thanksgiving and Chrisimas.”

i

LTCILLE BALL,

* ok Kk
Seen and heard at a recent $22,000 party. This was thrown by )
a national magazine at Cira’s to celebrate. it's prize-giving to their _ Tune in Yesterday: The Ultimate Encyclopedia of Old
choices for the hest acting performances and for the best picture of | Time Radio 7925-1975 is the buff's bible, the trivia addict’
the year—won by Bing Crosby, Greer Garsen and “Wilson” . , treasure chest, the nostaigiac’s sweetest I:nemory book Yos $17.95
Lana Turner putting her head close to Turhan Bey’s, for a photograph. get plots...dates...sponsors... theme songs...casts a l(j‘ .
“You're an Angel,” whispers Turhan—to this reporter—a thank you characters., .. biographies of radio’s stars. "

for an item in this column. Lana looks to see who the angel is and
seems disappeinted,

* * * | Avallable at
Gary Cooper to me—"Why didn*t you come back and see me on ‘o
the =et?” (of “Along Came Jones"), “I swoon ioo much when I e)‘;
see you," is my reply. Gary looks skeptical, and turns away—to his
Sandra. ., . . Joseph Cotien introduces me to his wile. Like me,

Lencre suffers with claustrophobia. *I always wonder what would
happen in a place like this if a fire started,” she says cheerfully.

« « + Teresa Wright in an inconspicucus corner with husband Niven 5941 W. IRVING PARK ROAD: CHICAGO 736-4133
Busch, and locking like a cule liftle mouse. WE'RE OPEN! COME IN AND BROWSE
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SATURDAY AFTERNOONS

SATURDAY, OCTOBER 1st
RADIO ON WHEELS

AMQS ‘N ANDY (4-20-45) Freeman Gosden
and Charles Correli. The Kingfish persuades
Andy to go partners on a used car. With Harlow
Wilcox and the Mystic Knights of the Sea
Quartet. Rinso. {11:30; B:05; 10:25)

CASEY, CRIME PHOTOGRAPHER {1-3-54)
“"Road Angel” starring Staats Cotsworth as
Casuy, investigating a hitchhike murder. {11:46;
17:00)

PHIL HARRIS—ALICE FAYE SHOW (3-19-50}
Alice's new car. Cast includes Elliott Lewis
as Remley, Walter Tetley as Julius, Robert
North, Jeanine Roos, Anne Whitfield, Hans
Conried. Rexall. {11:20; 8:10;9:30})

INNER SANCTUM (1-23-50) “The Hitch-
hiking Corpse,’” drama about a truck driver who
gives a ride to the "“red-headed witch of Moon
Hollow.™ {12:20; 11:35}

THE HARDY FAMILY {19560} “Andy's hot
rod” features Mickey Rooney as Andy Hardy,
Lewis Stone as Judge Hardy and Fay Holden
as Mrs, Hardy. (12:30; 13.05)

FIBBER MC GEE AND MOLLY ({i940s)
McGee and the Traffic Safety Frogram. Jim
and  Marion  Jordan, Gale Gordon, Bill
Thompson, King's Men, Billy Mills and the
orchestra. {8:15; 9:00; 6:00)

SATURDAY, OCTOBER 8th
DETECTIVES ON THE AIR

SAM SPADE, DETECTIVE (4-1049) “The
Stopped Watch Caper™ stars Howard Duif as
Sam with Cathy Lewis as Sam’'s njece Buffy,
subbing for Effie, Sam’s secretary, Wildroot
Creme Qjl. {16:45; 13.10)

BOSTON BLACKIE {1940s) “Murder By
Ligh‘ming” features Richard Kollmar as Blackie,
“enemy to those who make him .—m ahemy,
friend to those who have no friends.” {13:25;
13:15)

ADVENTURES OF PHILLIP MARLOWE
{5-20-50) "The Seahorse Jockey™ with Geraid
Mohr as Raymond Chandier's tough private
detective, (15:15; 14:20}

PHILO VANCE {1348} “Manicure Murder
Case” stars Jackson Beck as the detective
created by S. 5. Van Dine,

ELLERY QUEEN (1-7-43) “The Singing
Rat'’ starring Carleton Young as Queen. Arm-
chair detective Ann Corio tries to guess the
solution before it is revealed by Ellery. Bromo
Seltzer, |6:00; 16:40: 5:20)

16 Nostalgia Newsletter

1:00 UNTIL 5:00

SATURDAY, OCTOBER 15th
CLASS OF '62 REUNION

It's been 25 years since your “Those
Ware The Days” host graduated from good
old Steinmetz High School in Chicago. And
s0, to mark the occasion of the Silver Anniver-
sary Reunion of the Class of '52, we're going
to have an on-the-air get-together, We'll reunite
you with |ots of memories from the “golden
age” of high school in gencral and our own
school days in particular: from September,
1848 when we {irst entered the hallowed hails
of Steinmetz as a mere Freshman to our Senior
year when, in June, 1952, we bid a fond fare-
well and joined the Alumni Association. t']
ke an afternpgon  of personal  memories
punctuated with some |ong-forgotten sounds
of radio and television in the late 1940s and
early 19b0s, including:

ROBERT TROUT AND THE NEWS (2-12-48)
News of the Berlin situation. Pilisbury. (4:45)
GUESSIN' GUYS AND GALS (3-1249}
High school students from Crane Tech and
Lindbisom in Chicago wvie for honors. Hugh
Downes and Jim Hurlbut hest, {11:50; 18:25)
MELODY MAGAZINE {12-4-50) Wed Howard

is “editor” of this disc jockey show with a
personality-magazine  format. {(10:10; 5:00;
11:19)

BLUEPRINT FOR SURVIVAL (8-16-51)
“Taking Shelter” is the topic of this program
informing listeners of Civil Defense measures.
{15:35; 14:00}

CONCERT IN MINIATURE {4-4-52) Stan
Kenton and his orchestra from Chicage's Blue
Note. {14:55; 9.20)

SATURDAY, OCTOBER 22nd
DON'T TOUCH THAT DIAL!

RED SKELTON SHOW {1-28-47} Red stars
with all the regulars in the Skelton Scrapbook
of Satire. "Jealousy’ is the topic explored
by Willie Lump-Lurmp and Junior, the Mean

Little Kid. Raleigh Cigarettes, 17:35; 9:50;
13:10)

THE FAT MAN (1947 "Murder Plays Hide
and Seek’ starring J. Scott Smart as Brad
Runyon, the 270-pound detective created by
Dashiell Hammett., Pepto Bismal. {12:15;
15:10)

ALDRICH FAMILY (12-16-48} Ezra Stone as
Henry and Jackie Kelk as Homer with House
Jamison and Katharine Raht as Mr. and Mrs,
Aldrich. Last minute party preparations. Jell-O,
{14:35; 14:15)

DIARY OF FATE (2-2348) “The Peter Drake

HOSE JIHE NI BAEMISAN

SATURDAY AFTERNOONS

Entry'”
14:50)
MAXWELL HOUSE COFFEE TIME {5-14-49)
starring George Burns and Gracie Allen with
guest Rudy Vallee and announcer Bill Goodwin.
Maxwell House Coffee. {8:35; 9:15: 13:10}
THE SHADOW {3-13-38} “The Bride of Death”
starring Orson Welles as Lamont Cranston and
Agnes Maoorehead as Margot Lane. Blue Coal.
{14:25;13:18}

SATURDAY, OCTOBER 29th
ANNUAL HALLOWE'EN SHOW

TRUE DETECTIVE MYSTERLIES ({6-5-37)
“Horror in A Hospital Ward.” A man is shot
to death in his bed in St. Mary's hospital.
{17:05;6:45)

ADVENTURES OF 0ZZIE AND HARRIET
{10-31-48} David and Ricky insist they saw

narrated by ‘‘Fate’” himself! (132:35;

CHUCK ScI-IADEN"S

1:00 UNTIL 5:00

a ghost in the old MchAdam’s house. Ozzie
goes in to prove there's no such thing as a
“haunted house.” International Silver Co.
{14:05; 16:55}

SUSPENSE {11-2-43} “Statement of Employee
Henry Wilson® starring Gene Lockhart as a
man who resents his new boss. Joseph Kearns
is the Man in Black. (18:05; 12:00)

MY FRIEND IRMA {19405} Irma and Jane
see o ghost in the hall of thelr apartment
house. Marie Wilson is Irma, Cathy Lewis
is Jane. {10:45: 12:30)

INNER SANCTUM (1940s) "Birdsong for A
Murderer’” stars Boris Karioff. A former atten-
dant at an insane asylum s stabbed to death,
{11:15;11:05)

NOTE: This program will be broadcast on a
special “Ghost-to-Ghost Netwark .’

If you have a fondness for the “‘good old days,” then you're automatically a3 member of our
MEMORY CILUB whicih meets every Saturday evening in the Community Room at North West
Federal Savings, 4901 W. lrving Park Road, Chicago. There's plenty of free parking in the large
lot at the rear of the office on Dakin street and CTA transportation to the door. MEMORY CLURB
movies begin a1 8 p.m. and the doors open at 7:30 p.m. “Dues’’ are $1.25 per meeting.

SATURDAY, OCTOBER 1st
CAPTAINS QF THE CLOUDS (1942) James
Cagney, Dennis Morgan, Alan Hale, Brenda
Marshall, George Tohias. Cagney and company
join the Canadian Air Force as a lark, but prove
their worth under fire. Technicolor is not the
only feature that makes this a colorful wartime
drama.

SATURDAY, OCTOBER Bth
ALL-STAR CARTOON FESTIVAL--An even-
ing of your favorite cartoons including several
propaganda-style goodies from Worltd War |1
and the two and only Amos ‘'n’ Andy cartoons
from the 1930 with the wvoices of Freeman
Gosden and Charles Correll.

SATURDAY, OCTOBER 15th
ONE HUNDRED MEN AND A GIRL {1937)
Deanna Durhin, Leopold Stokowski, Adolphe

Menjou, Alice Brady, Eugene Pallette, Mischa
Auer, Billy Gilbert, Menjou is a starving
wviolinist, but his daughter Deanna fixes every-
thing up with Stokowski for the expected
happy ending. A grealt wvehicle for Deanna’s
lovely voice and personality.

SATURDAY, OCTOBER 22nd
FIFTY MILLION FRENCHMEN {1331] Ole
Olson and Chic Johnson star in this Cele Porter
musical comedy with William Gaxton, Belen
Broderick, John Halliday, Claudia Dell, Nat
Carr, MNorman Phillips, Jr., and Bela Lugosi.

SATURDAY, OCTOBER 29th
HALLOWE'EN WITH LAUREL ANDHARDY!
—A collection of the best of Stan and Qllie’s
sppoky  films, including A-HAUNTING WE
WILL GO (1942} and THE LAUREL AND
HARDY MURDER CASE (1930},

MNostalgia Newsletter 17



REPRINT from TUNE IN Magazine, March, 1944 B l G T o W N

A FIGHTING NEWSPAPER EDITOR TRIES TO CLEAN UP HIS CITY, ALMOST SINGLE - HANDED

As a former journalise, Jerty knows very well thac such
cditors don’t go out to cover police-reporter assignments,
that newspaper offices aren’t movie-style madhouses. Bur,
@s 2 true son of the theater, he alse knows the value of
sheer melodrama for holding an audience’s actention.

For all his meek appearance, the "Big Town” impresario
vas had forty years of life as vartegared as grandmother’s
patchwark quilt. First patch took irs color from che Green
Room of theatrical tradition. Jerry was born almost opstage
ar Hridgepart, Connecticar. where his patents were playing

OMEONE once said, "Crime doesn’t pay—anybody but radie
S writers,” and Jercy McGill has been fond of quoting it
vver since. As not only author but producer and direcror
af the blood-and-thunder stories which make up the "Big
Town' series, he knows what he's ralking about, too.

shight, fairish, mild-mannered McGill has a fine time—
and 2 lucrative one-—turning our the corpse-filled, crime-
busting chapters in the ficcional life of Steve Wilson, man-
wing editor of Big Vown's lustrated Press.

Continued . .,

fditor Steve Wilson (Ed Pawley) and girl-reporter Lorelel In the library, they And the murdered body of one of I_Jr.
{Fran Carion) investigate a possible news story--this time in Lebeck’s otd family servants. The doctor, they kn:m_', 1% custudian
the aparttnent of Th. Lebeck, famous Czech refugee, who has refused af « large medical fund deposited in a Swiss bank. Did the servant

o ralk after being found wandermg in the street, badly beaten up. Jdie protecting s interesis--or did Dr Lebeck himself kill him?

18 Nostalgia Newsletter Nostalgia Newsletler 19



the leads in “The Count of Monte Cristo.” Second patch is
the yellow of sunlight at the University of Florida, where
Jerty took his B. A. degree before going on to Oxford as
a Rhipdes scholar, There's a variety of colocful parches in
thig period, representing all che odd jobs he held during
school vacations—cverything from conductor of a Coney
Island streetcar to supercargo on a freigheer.

But the predominating patch is black as printer’s ink.
Jerry started a joutnalistic career as ceporter on a local daily
while still going to college, and newspaper work was his
mainstay until he landed on the patch of 24-karar gold
¢loth which stands for his present radio success.

He's been the Big Three of "Big Town” ever since CBS
and lronized Yeast took over the series last fall. Even before
that, he had dome a number of scripts for the show when it
was on a different network vnder diffetent sponsorship.

That was the period when Edward G, Robinson was por-
traying the hard-hitting Steve Wilson--and Ed Pawley, who
has the assignment now, suspects there's something like poetic
justice in the face thac he got his juiciest radio plom to
date when he took over Eddie G's starring role,

It was & show-business version of "Turn about’s fatr play.”
Robinsen once tock over a role which Pawley had considered
his very own, It was the lead in a Broadway melodrama
of a dozen years ago called "Two Seconds,” the best part
Pawley had had since "Elmer Gaatry.” Robinson got the
role overnight, when his studio purchased the play as u
film vehicle for him. Nothing personal in it—Eddie and
Ed had been friends ever since they bath played in Thearre

Guild productions, hack in the twenties—but Pawley had
rather hoped to do the screen version himself.

Since then, Pawley has played plenty of bad-man roles in
Hollywood. Tall and solid-looking, he's equally impressive
as either gangster or racker-buster. His bulldog jaw fits the
belligerent Stere Wilson like a boxing-glove—but the tip-
off to Pawley's real personality is his surprisingly gentle
blue eyes. Quiet and considerate, he’s very happy to be on
the side of law and order at last.

Like McGill, the Missouri-born “managing editor” has had
newspaper expetience, back in his bome cown. At 15, he was
working in thc Associated Press ofhces ar the Kansas City
Star, on a very special assignment —reading off news items
to outlying newspapers over a hook-up of 15 or 16 tele-
phones. Even at that age, he had a resounding bass voice
and read with so much expression that out-of-town editors
used to rib him about ir. He came by both voice and ex-

pression honestly---his summer vacarions were spent touring

with his family's stock-company tent shows.

Frances Carlin—who plays Zereles, girl reporter who hides
her love for Steve under a bushel of wisecracks—had an
experience surptisingly like Pawley's. She, too, inherited a
“Big Town” role which had been creared by a player who
once beat het to another assignment,

Early in her stage carcer, Fran was screen-tested for a
movie role, given a stock contract and sent out to Hollywood,
only to learn that the part had been given to an actress
who was already starring at the studio. The aceress was
Claire Trevor—who originated the role of Loreles, before

When Lebeck is released from custody, Lorelet accompanies
him as he returns home o awais another message from de
extortionists. There they discover a Nazi agent trying to locate
Leheck's wall safe. Dr. Lebeck shoots him in the ensuing siruggle!
20 Nostalgia Newslelter Nostalgia Newsletfer 21

murdeser. Steve isn't 50 sure—particelatly when he learns
that Lebeck is keeping quiet because the Nazis are holding his

' Inspector Callahan (Dwight Weist} is sure Lebeck 1s the
. daughter as a hostage, unul he signs the fund over o thew.
|



Ona Munson took 1t over for the succeeding years,

That experience slightly soured the Indianapolis-born
brunette en the subject of movie-making. A brief run in an
ill-fated play didn't make her feel much happier about
Broadway, either, and she finally went home to visir the folks
in Chicago. Her first night there, she mer a young daytime-
serial actor named Dan Sutter, who gave her a list of people
to see abour geuing a job in radio.

Fran had never heard of daytime serials then, but within
three moaths she had leads in rwo of them, "Kitty Keene”
and “Atrorney ar Law.” Within two years, she was married
to Dan Sutter, and they played che parts of man and wife
in “Ma Perking” for a yeat and a half before coming to New
York, where Dun had a chance to try his talents as a produc.
rion man behind the scenes of radio.

Sutrer 15 now a liedtenant in the Army, but his name still
lives on in radie, by way of “Big Town.” Steve'r and Loveled's
biggest rival as newshounds is Swster of the Big Town Graphic
— a typical trick of author McGill, who likes to use his
friends’ names for his fictional characters,

Neither Ed nor Fran miss Hollywood or Broadway, in
the excitement of their present assighments. They like their
roles, the high-comedy lines Jerry MceGill writes for them,
and the facc that they have a brand-new play to act every
Tuesday night—plays like che currenr “Silent Are the Liv-
ing,” as shown in a complete picture-story on these pages.

FROM FLOWERS
TO FRIENDS

At first, nobody was looking—
then Chicago found that Lee Phillip
and WBBM-TV were an eyeful

HE SCREENS were small and the audiences smaller
when Lee Phillip made her debut on television.
It was 1950 and Bill Evans emceed a series on which
a different florist appeared each week with tips
on floral arrangements. Lee wus then working in
her father's flower shop in La Grange, Illinois,
and appeared quite regularly. “Bill Evans would go
on the other side of the camera and make faces
at me,” she recalls. “In those days, you knew nobody
was watching.” . . . As WBBM-TV went into operation
in 1953, the screens and the audiences both
expanded. Lee now finds herself with three programs
on that station. Weekdays at 8:45 A.M., she conducts
Lost And Found, a program for getting “lost”
animals back home and “found” toys back to their
owners. She’s back at 12;15 P.M. with Shopping
With Miss Lee. Add Lee's third program—The
Friendship Show at $:30 AM. on Sundays—and you
have the reasons Lee has collected just about every
TV award offered in Chicago. . . . Lee crinkles

Continued . . ,

Back in their office, Steve and Torelei gloat over their Llatest
5 press “scoop.” But the hest pare of all is thae Seve lias
been able to learn thar Lebeck's daughter las eluded her Naz
captors and hecome @ nurse with rthe underground in Slevakia

22 Nostalgia Newsletter

REPRINT
from
RADIQ-TV
Magazine,
Oectober, 1957

Lee's goal was to hdve a children's show, Now she s
got iwa, besides her Shoppmg show for the adults.

Nostalgia Newsletter 23
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Bill showed up on Lee's birthday. The cake came two
years later, when the studio feted the wedding Bells.

her green eyes and describes herself as “a frustrated
social worker.” Indeed, after graduation from
Northwestern University, she studied social work
and gave lectures, “You can reach more pecple
on one TV program,” she now says, “than by knocking
on doors for a year.” . . . On Lee’s birthday in 1952,
a man named William Bell, Jr,, brought a guest
for the show. “About two months later, Bill
asked me to go out with him for a cup of coffee”
Lee recounts, “and, two years after that, we were
married.” An advertising man, Bill Bell's in the
middle of writing a book and also helps Irna
Phillips, who writes The Guiding Light. The Belig’
two-room apartment is filled with heads—stone and
wooden ones collected on travels in Haiti and
Egypt. . . . Lee’s shows and personal appearances
for charities keep her on the go. “Fortunately,
my husband has a strange schedule, tos,” she says.
“And, when we gel togcther, it's like a special date.

- Bill is very energetic when it comces to hobbies,”
Lee continues. “Whenever we go on vacation, [
end up just beat.” . . . Looking back on seven years,
Lee remembers her first Christmas show. “The station
let me do a special program that day, with three
children—each of a different race,” Lee remembers.
“Thal was my Christmas present, reading the Bible
to them . . . the nicest present I've ever received.”
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When drummer Gene Krupa left the
Benny Goodman Band in early 1938 to form
his own orchestra, many thought that Krupa
would never make it as a bandleader. Although
it would take a couple of years, Gene would
prove these people wrong.

Within a month and a half after leaving
Goodman, Gene Krupa had both a brand new
band and a recording contract with Brunswick
on his side. The anly thing that the band did
not have was a regular big band vocalist {Helen
Ward was filling in temporarily). But this was
changed when the first of several famous
vocalists began her stay with the Krupa band:
irene Davye.

Even though the band played in such
famous places as Frank Dailey's Meadowbrook
and The Panther Room of The Hotel Sherman,
and featured many arrangements by Jimmy
Mundy and Sam Denahue, along with vocals
by Irene Daye, the band only created a rnile
success. But in 1941, the popularity started
to grow with the addition to the band of jazz
trumpeter Roy Eldridge and wvocalist Anita
O'Day, who replaced Irene.

With these two new members added to the
band, the Krupa Orchestra began to produce
@ series of hits, recorded on Columbia Recards.
Tunes like “Slow Down,” “Stop! The Red

CBS RADIO

Tune in CBS Radic Mystery
Theatre nightly on WRBBM radio,
780 on the AM diaft, from 10:30
p.m, to 11:30 p.m, These dramatic
productions are sponsored in part
by North West Federal.
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GENE KRUPA

Light's On,” "“Thanks For The Boogie Ride,"
and “Let Me Off Uptown” where becoming
big seliers for the band.

Though many thought of Gene's band as
primarily a swing band, Krupa proved them
wrong by also playing and recording ballads.
As a matter of fact, one of Gene’s male
vocalists during 1941 and 1942 was Johnny
Desmond, who would be replaced by Ray
Eberle, who left the Glenn Miller band.

In earfy 1243, Gene disbanded his group
after a series of problems and joined his former
boss, Benny Goodman. Then, in late 1943,
Krupa left Goodman to join Tommy Darsey,
where he would remain for several months,

The new Gene Krupa Orchestra was
unveiled in mid-1944 and was a bit different
from the old one. In addition to the many
jazz stars in the band, there was additional
instrumeritation. Gene added a string section
to the band. Perhaps Gene admired the way
that Tomrmy Dorsey made use of his string
section.

Gene would continue his band throughout
the rest of the 19405 and into the 1950
with, of course, several famous jazz stars, that
wauld often make the Metronome and Down
Beat Magazine polls. Krupa alumni Anita
O'Day, Roy Eldridge, Charlie Ventura andg
Buddy Stewart were all Down Beat winners,

Even though Gene Krupa is no longer
with us, his music still sounds as fresh as ever
when we hear one of his many fine records.

i o
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ARLINGTON HEIGHTS—Thanks very much
for the tickets {to the Tex Beneke concert at
Ravinia in August), My husband and | enjoyed
it 5o much. A1 one point he said he had goose-
bumps on his arm. . .from the musgic! The pizza-
in-the-pan at the Peguod was really good and
the owner had a few minutes before a large
party was coming in, 5o he took us back into
the {old time radio} museum, A really nice
man and our 18-vear old son was impressed -
and it takes a |lot to impress an 18-year old —
and fascinated with the old radios, etc.
—IRENE TAYLOR,

NMAPLES, FLORIDA—Really miss hearing your
old time radio shows since we moved to Florida
from the Chicago area four years ago. | do have
some tapes | made of your shows to keep the
old radio interest alive, however | thought |
would write to see if you still have your
program going and if you still have any old
shows for sale. | need some new material!
The nostalgia for the old shows has not made
the scene here yet, but we do have a big band
program every night on the local station.
—JOHN RYBACKI,

{ED. NOTE—We're alive and well in Chicago,
as you can see from this issue of aur Newsletter.
And ves, many of the vintage shows are still
availabie — and we've added quite a few during
the last four wears -- on cassette tape. We're
sending you an up-to-date list. If anyone else
wants a list of all the shows available on
cassette. visit our M-G-M Shop or send a self-
addressed stamped envelope to Hall Closet,
Box 421, Morton Grove, N1, BO053.)

NORTH AURORA—My dad has been recor-
ding most of your radia shows for quite some
time erd he has gotten me {age 12} interested
in some of them, such as Red Skelton and
Lucille Bali. | also enjoy Corliss Archer and
some of the mystery shows like Inner Sanctum,
The Whistler and Lights Gut. | also like all of
my dad's Glenn Miller, too. He has about 450
different Glenn Miller songs. Thank you for
playing the nice programs!—JULIE SELF.
{ED. NOTE-Welcome to the club, Juliel}

BELLWOOQD-Still miss your morning show
something fierce, Enjoy the Saturday shows,
but since that is my very busy day at homse,

I do not get to sit and tisten to every minute
of every hour. Keep wishing on a star that
sometime in the near future you may come
back with the greatest picker-upper in the A M.,
namely the old time radio shows. | listen to
Mystery Theatre {on WBBM} many nights
at 10:30 p.m. and wonder if there are any
other evening shows that | don't know about
on radio. TV definitely cannot replace radio
in entertainment and enjoyment. Stories take
on & different significance when vou listen to
themn and imagine what the actors look like and
get to visualize where they are walking and the
buildings they are entering, etc.—EVALYN
SEVIK,

{ED. NOTE—It's not likely that we'll resume
our marning Hall Closet programs. We have a
tremendously busy schedule throughout the
week in our endeavors at North West Federal,
but don’t forget that Jack Cripe is on WXFM
{105.9-FM} daily from 7 to 9:30 a.m. with
many old shows from his collection. WBEM
also presents the Adventure Theatre every
Saturday and Sunday afternoon at % p.m. —
but they may go off the air by the end of the
vaar if they don't get a national sponsor 1o
replace General Mills. And then there's a half-
hour segment of the Floyd Brown Show on
WGN every Sunday ewvening at about 8:30 p.m,
when you can hear a selected vintage show
from not-so-tong-ago. If you would like to hear
sgme  origingl, tocal radio preductions, you
can tune in w0 Yuri Rasowvsky's All-Media
Dramatic Workshop  presentations on  the
Chicago Radio Theatre, offered on the third
Tuesday of every month at 10:30 p.m. on

WFMT {98.7-FM, 1450-AM). The show is
repeated the following Thursday afternoon
at 1 p.m.)

SOUTH ORANGE, NEW JERSEY—Enclosed is
my check for my year’s subscription to the
NEWSLETTER. MNote that the address is out
of town, since as of Sept. 1 | will be living in
Mew Jersey. We lived in Highland Park for over
seven years and have therefore followed your
wonderful programs practically since they
Jbegan. | will miss hearing your programs. You
have added a great deal of enjoyment and |
wish you continued success.—EARL YAILLEN.
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This classified ad column will appear regularly in our NOSTALGIA NEWSLETTER. We'll announce

anything you like , ..

to buy or sel or swap or trade. Use your imagination and reach out to others

who share your nostalgic interests. Ads, which should have a nostalgic subject matter, are anly ten
cents per word (no charge for one-letter words) and must reach us by the 10th of the month to
appear in the following issue. Minimum ad is $1 and payment should accompany the ad. Also

include your telephane number),
Box 421, Morton Grove, 60053.

MAX STEINER’S Magnificent Movie Music.
Ower 130 scores on over 70 tapes, reel or cas-
sette. Demo 33.50 posipaid. Catalog free.
Max Steiner Music Society Library, Dept.
NN, P.O. Bex 1274, Kankakee, lllinois 60904%.
Like 1o hear good barbershop harmony?
Well then ecome to the Town & Country
Barbershop Show, ““A Seatimental Journey™,
on Nov. 19, 1977 at Steven Mather High
School, 3835 Lineoln Ave. in Chicago at 8:00
p-m. In addition to the Town & Country
Chorus, we will be featuring the 3rd plice
1977 International medalists, The Vagsbonds,
the 1976 District Champinns, The Valley
Fourgers, and the 1977 2nd place medalists,
Region 3 Sweet Adslines. Tickets are 54.00
for adults, $2.50 for children 12 & undes.
The Aftergiow will be held st La-Ravs Executive
Caterers, 7225 N. Caldwe!ll Ave,, Niles, imme
diately following the show. Tickets for the
Afterglow are $1.50 and can be bought enly
with the purchase of show tickets. Tickets
are gvailable from Alan Snopek, 671 Clayton
Lane, Des Plaines, TL  €0016. Please make
checks payable to *“Town & Country Chapter’’.

COMING UP AT THE

MEMORY
CLUB

SATURDAY, NOVEMBER Sth—Wake Up and
Live {1937} Walter Winchell, Ben Bernie, Alice
Faye, Jack Haley.

SATURDAY, NOVEMBER 12th—A Saturday
Night Matinee with the origin  film of The
Lone Ranger plus selected short subjects.

SATURDAY, NOVEMBER
{1930} Al Jolson.

SATURDAY, NOVEMBER 26th—Orchesira
Wives (1942) with Glenn Miller and his
orchestra.

19th—Marnmy
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Send to NOSTALGIA NEWSLETTER, DIME STORE DEPT.,

WANTED — Pre-1925 Radios and Spark
Equipment. Also early Ham pear. Old tubes
and parts. PEQUOCD, 8520 Ternald, Marton
Grove. 967-9161.

WANTED TCQ BUY — Paying up to $2.00 per
copy for pre-1957 issues of 'tV GUIDE, TV
TORECAST, TV TIMES and other old Tple-
vision oriented magarines, Call Joe, 3816 W,
Lawrence Ave., Chicago, 60625. 583-5740,
WANTED —Historical books about Chicago.
Call Ken, 328-9585.

\-VANTED — General magazines, movie maga-
zines, movic-oriented sheet music. TV Guides
prior te: 1965, Cgll Dave, 692-4532.

I'LL BUY ALL YOUR QLD PLAYER PIANO
ROLLS. Mike Schwimmer, 835-2428. Even-
ings.

BANJO MUSIC {for ALL OCCASIONS.

REFERENCES. CRAJG ELVIDGE, 423-2244.

CHRISTMAS CAROL SING-A-LONG SLIDES
50¢ EACH. CUSTOM MADE SLIDES FROM
YOUR PHOTOS OR COPY $1.00 EACH.

CALL 763-2215.

FOR SALE — COMPLETE SET OF LIFL
MAGAZINE TOR SALF. Boeund through
1946. Send offer to 32337 Main, Skokie,

FOR SALE — Two very old radios. 1 console,
1 tabie radio, 335 each. Tive piano rolls, $2.50
each, all for $8. Portable TV, good condition,
$38, 424-35085,

CLD TIME RADIO FROGRAMS ON FULL
HOUR, HIGIT FIDELITY, CASSETTE
RECORDINGS! NEW PRCFESSTIONAL
EQUIPMENT & PRODIUCTION assure the
BEST SOUND QUALITY AVAILABLE ANY-
WHERE! Our unique collection is not avaii-
able from any other source! Self-addressed
STAMFED Envelope brings complete list
& price information & a FREE 200 Year
Calendar, Armstrong  Radio, Box 11400,
Chicagne, NMlineis 6061 1.

for a FULL YEAR of
memoties, Page after page
of articles from and about the
good old days. PLUS the
complete schedule of vintage radio
shows we offer

To: NOSTALGIA NEWSLETTER, Box 421, 60053

Please send a subscription to:

Morton  Grove, I,

NAME

ADDRESS

ZIP CODE
[ 2 year subscription $13

CITY & STATE
3 1 year subscription $7

Begin with issue. My check for § is enclosed.
[ 1’s « gift! Send a card to read:
FROM:

m
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Wl [N-Eeiin’ CASSETTE TAPE
SPECIAL FOR OCTOBER

ror Each | WAR OF THE WORLDS
CASSETTE

ALL THREE FOR $13

MERCURY THEATRE SPECIAL

Three historic broadeasts from the
1938 season of Cison  Welles”
MERCURY THREATE OGN THE
AIR. Choose THE WAR OF THE
WORLDS or DRACULA or THE
ADVENTURLS OT SHERLOCK
HOLMES. Each one is yours for
only 5. . . .but if you want to get
all three tapes, then you ooly pay
§13 and wou’ll have a great collec-
tion of classic radio dramas from the
“gilden age.”’

GET YOUR TAPES

DRACULA

ORSON WELLES’
“Mercury Theatre on the Air™

Can we ever forget Count Dracula’s
castle in Transylvania? The fear of
the crucifix . ,. Count Dracula never
casting a shadow, or any reflection in
the mirror. He is never seen during
the daylight hours . . . arising only at
sunset from his ever-present coffin!
And we all know that the only way
to kill a vampire is to drive a stake
through his heart. Welles appears as
Dr. Sewart and Count Dracula in this
faithful adaptation from Bram
Stoker’s famous novel. Other mem-
bers include Martin Gabel and Agnes
Moorhead. Originally broadcast over
CBS on July 1, 1938,

Starring Orson Welles

“Ladies and gentlemen, we interrupt
our program of dance music to bring
you a special bulletin ... it is re-
ported that at 8:50 p.m. a huge,
flaming object, believed to be a
meteorite, fell on a farm in the neigh-
borheod of Grover Mill, New Jersey
..."™ This is the most famous radio
broadcast of all time' The original,
uncut program from Sunday night,
October 30, 1938, as heard on the
Columbia Broadcasting System.
Orson Welles and  his  Mercury
Theatre group presented the classic
H.G. Wells story in “en-the-scene”
news-documentary siyle and fright-
ened half the country with their
“gn-the-scene™ reports of the landing
af creatures from outer space ...
men from Mars.

By mail from ITHE HALL CLOSET,
BOX 421, Morton Grove, 60053
or pick them up at any aoffice of
MORTH WEST FEDERAL SAVINGS
o when you visit or M-G-M SHOP.

THE ADVENTURES OF
SHERLOCK HOLMES

Starring Orson Welles

“Mercury Theatre on the Air,” brings
to life the best loved character in
detective fiction. Back to Baker
Street . . . to that unlikely London of
the 19th Century where high adven-
ture waits all who would seek it.
Tonight we pay tribute to a gentle-
man who never lived, and who will
never die ... the immortal Sherlock
Holmes, This case, “The Napoleon of
Crime,” pits the diabolically clever
Professor Robert Moriarty against
our hero. But ... elementary my
dear Watson, elementary ... the
mere child’s play of deduction! Cast
includes Ray Collins, Mary Taylor,
Edgar Barrier and Eustace Wyatt.

THESE SELECTED

OLDATIMEYRADIO

SHOWS ARE AVAILABLE ORN

8-TRACK TAPE
CARTRIDGES

FROM THE HALL CLOSET BoxX 421

each MORTON GRov E 1L6005S3

# B

# B=2

# B-3

# 8-10

# 8-15

# B-36

CHARLIE MC CARTHY SHOW—-W.C. Fields, Rudy Vallec,
Don Ameche, Marilyn Monroe

FIBBER MC GEE AND MOLLY—Fibber pluns a magic
act for the Elks Club

AMOS "N’ ANDY —Radio’s all-time favorites. Kingfish needs
%100 in a hurry!

LUM AND ABNER Vaulentine’s Day at the Jot-em-Down
store

FRED ALLEN SHOW—Portland Hoffu, guest Jack Benny
and a visit to Allen’s Alley
INNER SANCTUM-Ghosts Alwavs Get the Last Laugh

ABBOTT AND COSTELLO—Five great comedy roulines
including Who's On First?

ESCAPE - Leinengen vs. the Ants—outstanding broadcast from
series.

SUSPENSE—Sorry, Wrong Number—Agnes Moorehead stars in
the first, original broadcast of this classic Suspense drama
in 1943

MILTON BERLE RADIO SHOW—Uncle Milty, before TV,
saluting Radio! :

THE WAR OF THE WORLDS—Orson Welles and the most
famous radio broadcast of all time. TFrom the.
Mercury Theatre On the Air, October 30, 1938,
this version of the classic H.G. Wells story of the
Martian Invasion frightened half the nation, Complete,
one-hour program.

g 6 .
cach FROMTHE HALL CLOSET » BOX 421 » MORTON GROVE, iL. 60053
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BOCKS « MACAZINES - LECCLDS -TALKES

CALLS « CIFTS - GAMES - NOVELTIES
Produced & Directed by Dave Denwood & Chuck Schaden

5941 W. IRVING PARK ROAD, CHICAGO 736-4133
WE’RE OPEN! COME IN AND BROWSE
Monday-Friday 11-5:30  Saturday 10-7:30 Sunday 12-5




