cHucK S<HADEN'S

BUD ABBOTT AND LOU COSTELLD made their radio dsbut in 1938 on the Kate
Smith Hour, made frequent appearances with Edgar Bergen and Charlie McCarthy and filled
in as & summer replacement for Fred Allen. They got their own show in 1942 for Camel
Cigarettes on NBC and were regulars on the air through 1849. They made an easy transition to -
television in the 1950s, but they are best known for their zany work on the motion picture
screen.



GAGS HAVE
GROWN UP

by

JACK BENNY

THANK RADIO, SAYS THIS STAR,
FOR RAISING STANDARDS OF HUMOR

REPRINT from TUNE IN, April, 1945

I.\I THE past 20 years, American humor
-—accelerated by radio—has come out
of the barnyard. It has been cleaned up,
perfumed and sparked by those unsung
heroes, the gag-writers. Today, the ether
is so full of good gags that even the
ghosts have hysterics.

[ will go our on a limb to say thac
radio has done for American humor in
ten years what it would have :aken
vaudeville 5o years to. 1 feel ne heart-

aches over vaudeville's passing, when 1
think of the way the old-time comic
used to ger his laughs. Gags were in
their infancy then. They were as un-
steady as a baby—and had to be changed
just as often. A vomedian used to throw
a gag ar 2 vaudeville audience with a
swing and a prayer, never knowing
whether it would roll 'em in the aisle
—or roll up the joint. He might get
howls with a cerrain gag at one show,

and at the next the audience would look
ar him as though he had just read from
page 26 of the Zanesville, Ohio classified
directory.

As a resulr, he desperatcly needed
some sort of “gag insurance.” He had
to get laughs—or clse. His formula for
this was pat. First, he pitched his open-

ing gags across the footlights, If nothing
happened, he rossed them his very best
gag, just to make sure that the audi-

ence was still there. Then—if nothing
but cigar smoke came back—he played
his trump card. A concealed tug at his
trick belt, a deft wiggle . . . and his
pants fell down.

Thar was always sute for a laugh—
until, with dozens of comics doing the
same thing all over the country, even
this trick grew stale, So new tricks were
added. I remember one comic who got
thrown off the circuit because his under-
wear lit up and played “The Star Span-
gied Banner”!

Gags have grown up since then, and
radio methods are quite different. Just
contrast the old vaudeville routine for
insuring gags with what we have today.
Our "gag insurance’” doesn’t rely on
slapstick but upon what we cafl a “top-
per.” We then get a topper to top a
topper-—and perhaps onc to top that,
as illustrared in the following dizlogue
used by Mary Livingstone and Rochester
on our program:

Mary: You say you just got in town,
Rochester. What took you
so long . . . was the train
late?

JACK, MARY, PHIL HARRIS, ROCHESTER AND DON WILSON

Rochester: What train? 1 was out on
Highway go free-lancing.

Mary: You mean you hitch-hiked.
Why?

Rochester: Well, instead of a train
ticket, Mr. Benny gave me 2
road map.

Mary: Oh.

Rochester: And a shore talk on the
generosity of the American
COULiSL.

Mary: You mean that's all Mr.
Benny gave you?

Rochester: No . . . he also gave me a
white glove for night opera-
tions.

Thete you have three “toppers,” il
on the same gag. That's the kind of in-
surance that you, as a comedian, can
feel safe with. It’s like holding a ticket
on every horse in the race. It's safer,
more dignified—and saves 2 loc of wear
and tear on your pants.

Some people think that comedians and
gag-men are responsible for bringing

American humor out of its giggly youth
to manhood. While it would be nice to
take the credit, our overtaxed con-
sciences won't stand the strain, No, it's
the audience who shoved the “lirtle
men” up to voting age.

The clamor for something better and
still better has made necessary the same
strides in gags as in automobiles and
planes. When your gags and routines
start lying around on the stage like old
eggs from the same tired basket, and
your audicnce freacts to your stuff as
though they had lockjaw . . . brother,
you'd better start looking for better ma-
terial—or a rich widow!

The public today demands more of
its. humot than "a [augh at any price.”
It resents too much insulting, too much
cynicism. In short, the public likes good
comedy, but it likes good taste even
beteer. 1 have found that a gag line with
too much sting is about as funny to
people as a trial fiting for the electric
chair.

You've probably noticed that nobody
ever gets hurt on our program, Of



course, 1 am subjected to quite a little
shoving around—I'm supposed to be a
braggart, {'m supposed to wear a toupee,
I'm supposed to be stingy—buc it's all
in the spirit of fun! We try to follow
one simple rule: "If it hurts, it isa't
funny.” (Nawrally, however, 1 reserve
the right to modify this, in the case of
Fred Allen.)

Basicaily, our show is built on a fomn-
dation of real people—not buriesque
characters, but ordinary, everyday peo-
ple. I'd be willing to bet that there ate
very few of you who don’t know people
exactly like Mary, Phil Harris dnd
Rochester, as they are represented on out
program, Yes, and there die iors of
others who are just as dumb as Dennis
Day was on our program (though I'm
apparently having a tough time finding
one dumb enough to work for the same
money as he did).

We feel that, to a certain extent, we
represent the audience. In us, they sec
themselves. It would be foolish for us
10 knock each other around, because
then, we would be knocking the audience
aronnd . . . and when you start doing
that—well, your sponsor had better be
your own brother-in-law.

However, one of America’s greatest
national characreristics is our ability to
laugh at ourselves. When che audience
sees themselves through us, they ger a
special kick out of the jokes that seem
to fit them personally. If someone
pulls a gag on me about my having
false teeth, of percent of those in our
audience who have false teeth will
laugh heartily. (The other two percent
would laugh, too, but their gums are
still sore.)

Throughout, we try to have things
happen to us which would happen to

anyone--things which will be interesting
and also, above all, fuwny. That's why
s0 many of our routines and gags come
from what we see around us—like alt
that water, when we were coming from
Vancouver to Seattle by boat.

We were all on the top deck enjoying
the beautiful scenery . . . all, that is,
except Phil Harris. Harris was down n
his stateroom asleep. He isn't very in-
terested in water — thinks there's too
much of it to give it any value. 1 know
this because, once when 1 was alking
to Phii about the carth and how it was
three-fourths covered with water, he
said ""Yeah. You know, Jackson, I think
the Creator slipped up a little there. He
could have just as easy made it bour-
bon!”

Well, we were talking about all that
water and started throwing a few ideas
around, finally coming up with: “Harris
was mad when he saw all thac chaser
with nothing to go with it.” We weren't
satisfied, but we knew we were on the
track of something, We worked it over
some more and then tried another ver-
sion: "'Tt made Harris mad to see all

that water and nothing o break the
erail.” Tt still didn’t have the snap it
needed, until my writers switched and
changed it to: "Harris was mad when
he saw all that chaser—with nothing to
break the trail.”

That was it. Why, I don't know. Bui
it was. It may sound like a simple idea
and, on paper, look as though very few
changes had been made, bur the audi-
ence roared when we served it up on the
program. if we'd tried that in vaude-
ville 20 years ago, without the split-
second ciming that we use on the air
today, it would only have died a quick
death on the other side of the footlights.
Pethaps audiences, roo—as well as gags
—have grown up.

Let me bow out with this piece of
advice. Since you, the listener, are re-
sponsible for the presear high level of
our humor . . . keep i that way. Don't
fer us comedians slip back into the “easy
way.” Keep writing those letters telling
us what you like, what you don't like,
and what you want. You're the boss and
I'll get it for you——even if 1 have to
keep my writers up all night to do it!

What |
Think of
Swing

By Glenn Miller

REFRINT from
RADIO VARIETIES,
December, 1940

"Whai do you think of swing?”

A personcble young repre-
seniative of the genus jitterbug ap-
proached me between dance num-
bers at a college hop recently
and pinicned me with that ques-
tion.

It was like asking Babe Ruth
what he thinks of baseball or
Rescoe Turner how he feels about
flying. Parcphrasing an old bal-
lad 1 gave her the obvious an-
swer:

“It made me what [ am today.”

In justice to swing 1 couldn't
honestly paraphrase more than
the opening line of that veneraple
tearjerker — “The Curse of an
Aching Heart,” I think it was
called—ior swing hasn't "'dragged
ME down °‘tii hope within me
died.”

Cuite the contrary. It has lifted

my orchesira into the top bracket
cf dance bands and brought me
a modest measure of fame and
fortune — which 1 hope will not
be toc flseting.

There is more to it than that
however.

If there is one thing 1 like, it is
good music. [ have never had
encugh of it. And swing is good
music—when intelligently played.

Two of my pet "hates” are (1)
bad music and (2) people who
detest swing. The first is usually
responsible for the second.

Perhaps 1 should be more tol-
erant of people who don't like
swing, for there have been a lot
of musical crimes perpetrated
in its name.

Some misguided musicions
seem to feel that to swing a num-
ber it it necessery only to 'give
until it hurts.”” Their prime objec-
tive appears to be to smash be-
vond hope of repair the ecadrums
of the defenseless customers.

You must hove a good basic
melody before you con success-

fully swing it. It can be sad or it
can be gay — but it must be tune-
ful. And to produce real swing,
the band has got to give out some-
thing more than decfening sound
cnd fury.

Experience has convinced me
that even the most rabid alligators
prefer their tom-toms muffled by
other sounds of the jungle. Rhyth-
mic dissoncnces send shivers
down the spine but when they are
blatantly poured out in unre-
strained  volume, the resultemt
effect can be completely paralyz
ing.

Swing fundamentally is jungle
music. While 1 dont beleng to
the Fxplorers’ Club, Tm reason-
ably certain that our foremost

. jungles have more to offer in

pleasing sound effects in thelr
warbling birds’ songs tham in the



irascible roars of their prowling
lions. And when «a great ape
pounds hig chest and goes boom,
utiering the mect ory or the mate
cry, as the case may be, it's a
zcfz bet he's so far up the jungle
mcuntainside that the echo is just
earie background for the soughing
cf the night wind through the trees.
Granting that swing then, is jungle
mus.c, let's keep it quthentic,

They regard me a8 a fence
stroddler in the fisld of swing be-
ccmse 1 likke to blend  the sweet
with the hot, 1 believe in dressing
up my jungle savage in smooth-
ly-tailored tails and top hat and
moulding my Hawaiiom hula dane-
er intc one of thoze sleek, form-
fitting dinner gowns from a smeart
Fifih Avenue shop — "encasing
solid, suggestive jungle sounds in
ca  smooth, melliflucus  ijacket.”
That's the way scme lad summed
it up who swings his adjectives
the wav I like to think 1 swing my
hines.

Something  old-new-borrowed-
bilus, I've found to be a winning
cembination on a swing program.

Have "Sweet Leilani” blow
"Smoke Rings” “Under o Blanket
of Blug” by the "Waters of
Minnetenka.” Call the medley
"Boogit” and you've got something
sweet cnd torrid.

Teke a lovely old ballad like
"Sweet and Low” or "My Darling
Nelly Gray,” dress it up in modstn
style and vou've got a number
that lends itself to some equato-
rical sending.

And, if you would put your
listeners distinctly in the groove,
let them cut the tugs to the ac-
compaoniment of a hot arromge-
ment of “Prelude in C Sharp
Major.”

I believe swing ig here to stay.
But the bands that are going to
have the popular following will be
those whose arrongements subor-
dincte the jump stuff and exagger-
ated jive to sonocrous ional quall-
ty. They must give out quality
rather than quantity of tone effect,
resisting the temptation to blast
full-lunged upon o weorld already
shell-shocked by toe much “blitz-
krieq,”

Hedda Hopper

REPRIMT frem
MOVIE MAGAZINE, Saptermber, 1944

B 1ledda Hopper, Morox Pic-
PURE'S own gossip columnist,
has been around Hollywood so
long that she's as much of a fix-
ture as Lookout Mountain or the
palm trees. Though she's by no
means an octogenarian, she was
in the first picture that Lounis B.
Mayer ever produced, in the dear
dead dawys when movie head-
quarters was on Long Isfand. She
came with him 1o Hollrwood
about twenty-five years ago which
rates lier as a Tady whio practically
arrived in a covered wagon.

In the beginning, of course, she
was an actress. She had been on
the New York stage when she
was married to the late De'Woll
Happer. In pictures she played
heautiful! ingenves who were
made love to in cvery sctting from
desert islands to drawing rooms.
It was this long cxperience which
led to her eareer as a columnist.

In the old days when she was
with MGM, publicity men had
an casy time of it. [f they wanted
to know what was cooking they
picked up a phone and called
Hedda. She knew everything, in
some way, and could spicl off items by
the hour which they could plant.

How she got all the inlormation was
something of a secret. She wont to a tot
of parties, of course. She had worked
with most of the big shots in town and
she invarially met all the interesting new-
comers.  Somehow, what these peaple
told her about themselves and their busi-
ness gtuck in her head. The result was
that publicity men nsed to draim her dry,
spend half an hout calling the press and
101l in their chairs the rest of the day.

It was Andy Hervey, stil a publicist
witlh MGM, who finally got Hedda into
print. A representative from a syndicate
had come to Hollywood looking for a
person who knew movies intimately to
write a daily stint for him. He didn’t
care whether or not she was an author,
he said, and Hervey immediately sug-
gested Hedda for the joh.

Hedda Hopper’s hats, her trademark, are deco-
rated with everything from her name as on
the cailor, ahove, 1o Christmas tree ermaments

When the man called Hedda, she
thought it was a gag. “Write?” she
velled over the phone. “Why, T can't
even spell!”  ‘T'hat made no differcnee to
him. To this duy IHedda doesn’t konow
how to operate a typewriter. Instead of
hunting and pecking, she dictates her
colamn into a machine. Ii now hits
eighty-six metropolitan daily papers and
thousands of small weeklies and dailies
across the country.

Iledda’s trademark is, of course, her
mad headgear which has heen widely
publicized. One of her iamous hats is a
navy blue sailor on which gold letters
two inches high spell out ber nanie.
Orthers feature windmills, gardens and
Christmas tree ornaments, Tuckily, she
still retains the good looks which kept
her a star in pictures for so many years
and can wear them.  On anyone else, they
would be frightful. 1§



SATURDAY, APRIL 7th
TAKE ME OUT TO THE BALLGAME!

HALLMARK PLAYHOUSE (5-12-49}) “‘You
Could Look ft Up™ starring William Frawley
in a baseball comedy hy James Thurber. A
midget helps cure a baseball team of its aver-
confidence. Hallmark Cards, CBS. (12:45;
16:10)

ABBOTT AND COSTELLO SHOW {1940s)
Bud and Lou with Mariiyn Maxwetl, Skinnay
Ennis and the orchestra, Ken Niles. An all-
baseball show with Costeilo expecting to play
ball for the New York Yankees in place of the
ailing Joe DiMaggio. Program includes the
famous “Who's On  First” routine, Camael
Cigarettes, NBC, {11:20; 10:20; 7:20}

READER'S DIGEST RADIO (4-14-47)
"“Story of Babe Ruth™ A look at the colorfui
career of the Bambino. in the program, Babe is
portrayed by an actor but he does appear in
person to thank listeners for the many cards
he received while hospitalized. Hallmark,
CBS. {16:05; 14:15}

DAMON RUNYOQN THEATRE {1549 “Base-
bail Hattie” is a baseball “groupie’” who follows
and finalty marries a pitcher for the New York
Giants. The story is narrated by John Brown
as “Broadway.”" Syndicated. (13:26; 13:30)
JACK BEMNY PROGRAM {54-52) Fun at
the Los Angeles-Seattle baseball game with
Jack, Mary Livingstone, Dennis Day, Don
Wilson, Phil Hartis, Rochester, Joe Kearns,
Frank Nelson, kel Blanc. Armed Forces Radio
Service Rebroadcast. (10:25; 14:30)

SATURDAY, APRIL 14th
HAPPY EASTERI

PHIL HARRIS-ALICE FAYE SHOW {4-2-50)
Phil tells his daughters the story of the Easter
Bunny. Elliott Lewis as Frankie Remley co-
stars with Walter Tetltey as Julius, Robert
North as Wiilie, Mel Blanc and Arthur Q. Brian
are guests on this Easter show. Rexall, NBC.
(10:25;6:48; 11:10)

JACK BENNY PROGRAM {4-5-42} It’s Easter

IMHOSE THEADAYSEAW NI BEIEMISZAI

PLEASE NOTE TIME CHANGE
FIRST TWOQ WEEKS IN APRIL
Becsuse radio station WNIB will carry two live broadcasts
of the Metropolitan Opera our Those Were The Days program will
start later than usual on the first two Saturdays in April,
Qur April 7th program will begin at approximately 4:00 p.m.
and will continue until 7:00 p.m.
Our April 14th program will begin at approximately 4:35
p.m, and will continue until 7:00 p.m.
We will resume our usual 1:00 p.m, to 5:00 p.m, schedule on
Saturday, April 21st,

Sunday and Jack and the whola gang are on
hand for the Easter Parade. Don Wilson, Phif
Harris, Mary Livingstone {wha reads a letter
from Momma), Dennis Day, Rochester. Je|)-O,
NBC. {13:50; 14:50}

THE SHADOW (3-28-48) ‘“‘Death and the
Easter Bonnet'' stars Bret Morrison as Lameont
Cranston and Grace Matthews as the lovely
Margo Lane. Margo buys an expensive hat for
Easter and finds that it is a special hat meant
for someone efse. Blue Coal, Mutual. (14:35;
14:356)

FIBBER MC GEE AND MOLLY {3-23-48}
Molly wins a contest sponsored by Wistful
Vista merchants and the prize is an Easter
dress. Jlim and Marion Jordan star with Gale
Gordon as Foggy Williams, the weatherman;
Bitl Thampson as the Old Timer: Arthur Q.
Brian as Doc Gamble. Harlow Wilcox, the
King’s Men, Billy Mills and the Orchestra.
Johnson's Wax, NBC. (11:40; 11:45; 6:18)

SATURDAY, APRIL 21st
SCIENCE FICTION — OR FACT?

SPACE PATROL (1950s) ‘“'Hidden Castle™”
—Commander Buzz Corey and Space Cadet
Happy rescue a sweet young thing from a
stranded space cruiser. Ed Kemmer is Corey,
Lyn Qshorn is Happy. AFRS rebroadeast.
{11:14,;13:20}

DIMENSION X (5.27-50) "To The Future”
starring John Larkin, Jan Minor. Marrated by
Norman Rose from a story by Ray Bradbury,
A rman angd wife from the year 2155 have
“escaped’” in time back to the year 1950
where they find themselves in Mexico at
Fiesta time. Sustaining, NBC. {13:25; 15:45)
CBS RADIO WORKSHOP (1-17-5G} "‘Brave
MNew World” - Part 1. A fine radio adapta-
tion of the novel by Aldous Huxiey. Narrated
by Huxiey, the cast features Joseph Kearns,
Wiltiam Conrad, Bill Idieson, Vic Perrin. Ninty-
six identical “beings' hawve been cloned from
one human egq, all pre-conditioned for their
rote in a mnew society whera people are
“produced’” assembly line-style in the image
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of hero Henry Ford. This is the first broad-
cast in the series. Sustaining, CBS. {16:30;
12:20)

CBS RADIO WORKSHOP (2-3-56) “‘Brave
New World"* — Part 2. Continuing the explora-
tion of the new world, we see ”Irnprbved"
methods of love, entertainment, death. Sustain-
ing, CBS. 1156:15;13:40}

QUIET, PLEASE {2-2-48) "Pathetic Fatlacy”
is the tale of a mechanical “brain'' come alive
with a crush on her inventor! Written and
directed by Willis Cooper who created radio’s
“Light's Qut.”" Ernest Chappell is host and
narrator; Vicki Vola i3 the wvoice of the
machine. Sustaining, Mutual. {13:00: 17:20)
SUSPENSE (9-9-62) “Strange Day in May”’
starring William Mason. Major Thomas Manning
goes into space to try to determine what
happened to two astronauts lost before him.
AFRS Rebroadcast. {12:25; 10:30)

SATURDAY, APRIL 28th
NINTH ANNIVERSARY SHOW
“THANKS FOR LISTENING™

We'ra observing our ninth year on the air and
an afternoon of anniversary broadcasts from
radio’s golden age will highlight our own
kirthday party:

EBILLION DOLLAR SHOW (825852 Clips
from the past and memories from Bob and
Ray, Fred Allen and others on a program
celebrating the 30th anniversary of the first
radio commercial {!}. Sustaining, NBGC. {15:15;
13:50)

COMMAND PERFORMANCE {1946) The 4ih
Anniversary broadcast of the Armed Forces
Radio wvariety show prepared exclusively for
military personnel around the world. Bob
Hope introduces dozens of performers and
clips from past Command Performance pro-
grams: Foy Willing and the Riders of the
Purpte Sage; Janet Blair; Edgar Bergen and
Charlie McCarthy, G.1. Jill; Kay Kyser; Jerry
Colonna; Linda ODarnel; Mel Blanc;, Fred
MacMurray; King Sisters; Francis Langford.
AFRS. (14:15; 14:20; 11:17; 17:25; 20:10;
8:15)

CHASE AND SANBORN 100th ANNIVER-
SARY (Nov., 1865) This was the first of ail
the radio retrospective (or nostalgia) shows
broadeast following the Golden Age of Radio.
Edgar Bergen and Charlie McCarthy host a

1:00 UNTIL 5:00

cavatcade of sounds from radio’s heyday in
ohservance of their long-time sponsor’'s cen-
tennial. It was broadcast as an hour-long seg-
ment of Monitar, NBC's answer to radio enter-
tainrment in the 1960s. Excerpts from the past
feature Maurice Chevalier, Eddie Cantor,
Jimmy Durante, Major Bowes, Rudy Vallee,
W. C. Fields, Rosalind Russell, Fred Allen, Mae
West, Alec Templeton, Carcle Lombard, Clark
Gable, Don Ameche, Mary Pickford, Charles
Laughton, Jack Qsakie, Ogden MNash, Ethel
Barrymore and of course Edgar, Charlie,
Mortimer Snerd and Effie Klinker. Chase and
Sanborn, NBC, {(14:50; 12:13; 13:10; 13:08)

And, thanks for listening, On May S5th we
begin our 10th year on the air with the re-
broadcast of a complate broadcast day from
1939. A special presentation during May,
MNational Radio Month, Stick around, and
don't touch that diall

Y et & .
A HOST OF STARS provided the
sntertainment on the Chase and Sanborn 100th
Anniversary Show in 1964, Bergen and
MeCarthy were at the NBC microphone on the
first “official’’ revival on radio of sounds from
the golden age, Shown with Edgar and Charlie
are {clockwise from top) Rudy Vallee, Eddie
Cantar, Don Ameche, W. C, Fields, Dorothy
“Lamaur. The program will be heard on our
THOSE WERE THE DAYS 9th Anniversary
Show, Aprit 28th,
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LET THEM REMEMBER
The Excitement and Fun
of Radio Shows

H4
£

Lzl

COME IN AND BROWSE THROUGH HUNDREDS OF TITLES, LIKE:

[ The Green Horniet [ Fibber McGee & Mally, Val. 1 [ Frankenstein
£ The Great Gildersieeve [ Gearge Burns/Gracie Allen (] Flash Gordon
L[ Laurel & Hardy {_] Laurel & Hardy (Anather Fing Mess) [ The Whistler
[J Little Rascals [ Popeye—Drig. Radio Broadcast [ Superman

[7] Bracuta—0Orsen Welles [7i Milis Brothers, Orig. Radio Broadcast ™ Bela Luggsi
7 Little Orphan Arnie T W.C. Handy, St. Lovis Blues {7 The Shadow
[ The Lone Ranper i An Evening with Lum & Abrner [ Eharlie Ghan
[ Barry §. Truman 7| Major Bewes Original Amateur Hour 1 Lassie

[ This is Yous FBI ] Edgar Bergen /Charlie McCarthy [ Tarzan

[ Gaptain Midnight [ Mr, Keen—Tracer of Lost Persons ] Tom Mix

[ 1 Hopaleng Cassidy [] Tke African Gueen, Garson /Begart C M_ae West
[ Soap Operas, Yol. 2 [t Way Out West, Laurel & Hardy ] Dick Tracy
[, Hindenburg Disaster [ dack Armstrang—Atl American Eoy 7] Sam Sgade
[ Terry and the Firales [l Louis Armstrong Talks About Himself 7, W.C. Fields

™ Chandu The Magician [[] Little Orphar Annie, Capt. Midnight, Vol. 2 7] Rudy Vallee
E] Sat. Preston of the Yukon [] The Enforcer, Humphrey Begart Sgund Track [ ] Red Skelton
[2 Judy Garland

Available at e’\‘(o

» i

5941 W. IRVING PARK ROAD, CHICAGO 736-4133
WE’RE OPEN! COME IN AND BROWSE
Monday-Friday 11-5 Saturday 11 -7:30 Sunday 12-56

MEMORY

MOVIES

If you have a fondness for the “‘good old days,” then you're invited to enjoy a MEMORY
MOVIE on Saturday evenings at the North West Federal Savings Community Center Auditorium,
4901 W. lrving Park Road, Chicago, There's plenty of free parking in the large lot at the rear of
the NWF office on Dakin street and CTA transportation to the door, Enter the Community Center
thru the parking lot. Visitors who arrive by CTA should walk south along the side aof the NWF
huiiding, then turn west to the entrance to the Center.

MEMORY MOVIES begin at 8 p.m. and doors to the auditorium open at 7:30 p.m. Dona-
tion is usually $1,25 per person with all proceeds being donated to recognized charities,

ADVANCE TICKETS to all MEMORY CLUB movies are available at any office of North
West Federal Savings or at the Saturday night showings,

Here's the line-up of coming attractions:

SATURDAY, APRIL 7th.
THE FIREFLY (1937} Jeannette MacDonald
and Allan Jones star in a film version of the
Rudolf Frimi operetia. It's the “Donkey
Serenade’’ musical! ($1.25)

SATURDAY, APRIL 14th
iN JAIL WITH LAUREL AND HARDY —
An evening with Stan and Ollie as we pre-
sent three of their best comedies, sach with
a prison theme: PARDON US (1931],
LIBERTY (1929) and HOOSEGOW (1929)
{$1.25)

SATURDAY, APRIL 21st

SERIAL SATURDAY! Presenting RADIO
RANCH {1935} A condensation of the Mascot
Serial, *“The Phantom Empire”™ starring Gere
Autry, Smiley Burnett, Frankie Darro and
Betsy King Ross. One of the most popular
sarial-to-feature films due to its heavy emphasis
on unusuab science-fiction. Gene battles the
evil aliens and their electronic empire with
six-guns and a white hat . . . hut he always
makes it to his weekly radio broadcast.
EXTRA: Clips and trailers {previews! from a
dozen other popular movie serials — silent
and sound -~ from 1920-1851. Don't muss
it if you can! {$1.25)

SATURDAY, 4PRIL 28th
DQUBLE FEATURE! — CHARLIE MC-
CARTHY, DETECTIVE (1939} starring Edgar
Bergen, Charlie McCarhy, Mortimer Snerd,
Robert Cummings, Constance Maore, Edagar
Kennedy, Louis Calhern, Samuel S. Hinds,
PLUS: — GRACIE ALLEN MURDER CASE
{1939} starring Gracie Allen, Warren Williams
{as Philco Vance}, Ellen Drew, Kent Taylor,

Jerome Cowan, Donald MacBride, Williarri
Damarest, H. B. Warner. A pair of good
whodunits for radio fans. {$1.25)

FRIDAY, JUNE 8th — 8 p.m,
SATURDAY, JUNE 9th — 8 p.m.
SUNDAY, JUNE 10th — 2 p.m, & & p.m.

REMEMBERING THE GREAT STAGE AND
SCREEN SHOWS! — A special event as we
present EN PERSOMN, on our stage, JERRY
MURAD'S HARMOMNICATS in their own,
exciting program featuring their big hit tune
“Peg O My Heart” and other Harmonicat
favorites. ON SCREEN — COVER GIRL
11944) starring Rita Hayworth and Gene Kelly
in a big, beautiful World War 1] musical in
glorious Technicolor. Benefit program  for
Kiwanis Club of Park Ridge. All seats $5
Per person.

SATURDAY, JUNE 23rd
IT CAME FROM OUTER SPACE (1953)
Presented in 3-D} Starring Richard Cartson,
Barkara Rush, Charles Drake. An amateur
astronomear in a small Arizona town spots a
UFQ landing in a nearby cave. Soon towns-
pecple begin acting strangely, their minds
and bodies taken ower by alien creatures.
Special 3-D glasses will be provided, Don't
miss il if you can! {$2.00)

SATURDAY, JUMNE 16th
THE FLEET'S IN (1942) Dorothy Lamour,
William Hotden, Betty Hutton, Eddie Bracken,
Cass Daley and Jimmy Dorsey and his Orches-
tra with Helen O°'Connell and Ray Eberle.
Navy romec Holden 1wrigs to melt iceberg
Lamour in this bright wartime musical. Songs
include “Tangerine” and ‘"I Remember You.”
{$1.25)



Quick, Watson —the Needle!

REPRINT from RADIO VARIETIES, Dacambker, 1940

F SIR Arthur Cenan Dovie were

writing todoy, he would have
an easier job describing Sherlock
Holmes to his raaders than he did
ct the turn of the century. Instead
of a coreful inventory of Holmes'
physical characteristics, ne could
Fave passed the description off
with o single sentence.

“Shetlock Holmes”, he might
have said, “was a tall, spare man
with plercing evyes, o resconant
voice, a vibrant personality -~ in
short @ Basil Rathbone with o
flair for criminclogy'’.

Dr. Watson would be easier.

"Picture Nigel Bruce”, our pre-
gent-day Doyle would say. "Give
him a battered doctor's bag, and
dull his sense of humor, and you
vould see Dr. Watson as he was
when he shored rcoms at 221
Boker street with  ™r. Sherlock
Enlmes.”

The physical resemblance
between Baosil Rathbone and
Sherlock Holmes, and between
Nigel Bruce and Dr. Watson start-
led even Denis Conan Doyle, son
of the famous writer of the Sher-
lock Holmes stories, when he
visited NBC's Hollywood Radio
City rerently and saw o radio
performance of one of his father's
mystery thrillers for the first time.

“Admirable, absolutely admir-
able”, Conan Doyle commentated
as he walched Rathbone and
Bruce in action. "I have never
seen a better portrayal of Holmes
—and | have seen many. Bruce
cmd Rathbone resemble almost to
perfection my father's conception
of the characters.”

There is more than physical
similarity between the NBC actors
and their fictional counterparts.
Holmes absorbed Sherlock Holmes
dvring his childhood and youth

in England, and he knows the
people Holmes knew, and the
country where many of the cases
cescribed in Conem Doyle's books
were set. He has wandered
London's back sireets, the Down
country, and the bleak moors
where Helmes and Watson
tracked down “"The Hound of the
Baskervilles.”

As for Nigel Bruce, his Scottish
cncestry and his English educa
tion combine to give an authentic
flavor to his interpretotion of the
bluff doctor, Helmes' Iriend, as-
sistant and biographer,

Fven the long-time friendship
which bound Holmes and Watsen
together is duplicated in the real-
life stories of Basil Rathbone and
Nigel Bruce. When World War 1
was raging, Reathbone and Bruce,
both rising young British actors,
served in their couniry’'s cormy.

When the war was over, Bruce,
in spite of the eftects of a serious
wound, returned to the stage, and
there renewed his friendship with
Rathkone.

"Long age, we arrived at the
point where we can insult each
other with impunity”’, Rathbone
says. 'l call him Wille, or
Walrus. Usually Willie. [t's
simpler. And he calls me things

that might not look well in print.
We've never shared rooms in
Boker street, but if we had, I think
we might have got dlong about
as Holmes and Watson did.
Willie claims o better sense of
humor than Waigon — but thet's
purely his opinion”.

That's the opinion of most of
Hollywood, too—including Rath-
bone, who doss not believe his
own slanderous implcation.
Concn Doyle tells us that Sher-
lock's custom, in moments of re-

Sherlock Holmes and Dr. Watson, his assistant, put their
heads together to solve another spine chilling mystery on
NBC's Adventures of Sherlock Holmes.

lexation, was to play his violin,
or to listen to good music. He
doesn't say much about Watson's
lighter moments, But both Holmes
and Watson, in the persons of
Rathbone and Bruce, are practical
jokers in their more relaxed
moods on broadcast days. The

boisterous humor of Bruce and
the pointed wit of Rathbone cre
used to advantage on ecach other,

and sometimes on long suffering
Tom McKnight, who produces the
Sherlock Holmes series.

Members of the cast of Sherleck
Holmes have caused Rathbone
some worry of late, because they
insist upon taking his portrayval of
Sherlock too sericusly.

It ¢ll began when o small
powder factory on the Pacific
Coast was blown up. When Rath-
bone arrived for a rehecrsal Sun-
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day at NBC's Hollywoed Radio
City, every member of the support-
ing cast was walting for him, and
everyone had the same clipping,
a complete story of the disaster,
In chorus, they demanded, "Solve
this, Mr, Holmes".

Rathbone escaped that one, but
he couldn't get a way from the
story. As further information ap-
peared in the popers, it was
collected by the actors, with the
connivence of Bruce, and saved
for the next week’s show.

Faced with o showdown,
Rathbone shrugged, and said,
"Not a case for Helmes at all
That was simply an accident”.

The newspapers, of course,
carried the opinions of inves-
tigators, and their opinion was—
cccident.

But Rathbone cant evade
Heolme's reputation. He still
recelves newspaper clippings of
uneolved crimes, with requests for
their solution. Not all are jokes
from the cast. Some are serious.
But, although he iz « serious
student of Holmseiana, Rathbone
conlesses he is no Sherlock in the
matter of deductive powers, and
z0 the cases will remain unsolved,
unless the police do the work.

First heard on NBC in their
* Adventures of Sherlock Holmes'
series in 1939, Rathbone and Bruce
now are in their second season
on the air. Edith Meiser is author
of the radio adaptations of the
stories. Her treaiment of the
Holmes stories is heightened by
the unique musical score, written
emnd directed by Lou Kosloff, and
interpreted by an  instrumental
group which mokes use of the
bassocn, TFrench hern, electric
organ, viclin and trombone 1o
produce the weird toenal quality
which is an essential part of the
show.
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CHICAGO-Thank you so very much for the
most enjoyable February month of listening to
one of our favorite comedians — Jack Benny.
Our family never missed his Sunday 6 p.m.
programs. We all loved him and when the end
of his season came, my sister and | would cry.
Mom would laugh al us and say we were foolish
-~ that he'd be back in September. |'ve writien
ta Wally Phillips about your Saturday after-
nogn  program when one  of his  listeners
inguired about where she could obtain tapes of
the Cinnamon Bear and suggested they contact
you, Also wrote to CBS Mystery Theatre
suggesting they buy some of your good tapes.
—MRS. FRED KARA.

MELROSE PARK — Your February of Jack
Benny shows was super!—C.D. MC INTYRE,
BERWYN — Would like to see future radio
broadcasts dedicated to the Wasterns: Hopa-
long  Cassidy, Cisco Kid, Gene Autry, etc.
— RICHARD MIKULECKY.

CHICAGO-Thanks for Jack Benny manth,
It was necessary for me to be at work for the
Saturdays in  February due to upcoming
Regional Staff Meetings. The Benny shows
certainly made the time a ot more bearable.
I was abl: 1o record the entire series of pro-
grams. GREAT STUFFII—-LARRY CASSIDY.

[ED. NOTE — We'we had a lot of favorable
reaction to our Jack Benny month and it's
our hope to do it again — with different Benny
programs - next February. In the meantime,
we'll try o offer a generous helping of Jack
Benny material throughout the year.)

CHICAGO - | really enjoy listening to and
taping your radio shows each week and | try
t0 make an effort to be near the radio every
Saturday. | don't have any memories of radic
because | am anly twelve, but my father does
and he loves to hear the cassettes that | tape
each week. My father would like to know if
you have any schedules planned for Captain
Midnight or 3gt. Preston of the Yukon.—
KRISTO KARR.

{ED. NOTE— We'll probably have Captain
Midnigh1 and Sgt. Preston on the agenda during
the summer months:)

RIVER FOREST — A few vyears ago you
broadeast a series of EASY ACES and ONE
MAN’S FAMILY episodes. At that time you
mentioned other episodes you had already
aired before | had discovered your show. Many
of us grew up with these two shows, and woutd
delight in rehearing them. ) greatly enjoy your
Saturday afternoon show and try to schedule
my activities to be near a radicl-AUDREY
E. SCHMITT.

(ED. NOTE—We'll do our best to try to bring
you sorme of these shows in the future.)

LINCOLNWOOD— | am 14 vears old. | listen
te your radic show and | just subscribed to
your Nostalgia Newsletter. I'm really glad
you play your oid radio shows. A couple of
years ago my dad was talling me that avery
night at dinner, in silence, he and his family
would listen to the radio shows. This stirred
my irmagination and | wondered what radio
shows were really like, Now | have your shows
angd Mewsletter ta cure my imagination. Thank
you.—DAN JAFFEE,

OAK LAWN—The article in the February issue
{of the Newsletter} about the Armed Faorces
Metworks really came at a good time, | was
just browsing thru guite a bundle of letters
{I wrote) from Mew Guinea. One, dated Feb.
18, 1944, noted cne of the programs {on the
Armed Forces station therel. The call letters
were 2GI1. Being G. |. was to be a stickler for
detail, so "Too G.1.”" speaks for itself! One
program {on the air} was the ‘McGoo Booze
Hour” which advertised such items as
“"McGoo’s  Juicy Jungie Juice,” “‘McGoo’s
Luscious Latrine Lotion,” “MeGoo's Rugged
Reducing Remedies” and "‘Mohair Cigareties
— not a puff in a carload.” There was aisq a
“Commercial” for “‘Sloppy Joes' Mortwuary”
whose clients seemed to be the former users
of “McGoo's Juicy Jungle Juice.—ELMER
W. JENSEN.

{(ED. NOTE — Giad to hear that the G.I.'s
in New Guinea had such quality programming
during the warl}

LHICAGO — Sure enjoy Saturdays with yau
and old time radio. Any “Parkyakarkus’ shows
coming up? —BERNIE NYQUIST.



NOSTALGIA NEWSLETTER FIRST CLASS MAIL
Box 42' U5, Postage
MORTON GROVE, [L 60053 P

FRST CLASS MALL el

Morton Grove, lIl,

TR LNLQERE
CASSETTE TAPE FOR APRIL

SEND TO: GIENGE PIETIGN ln

DIMENSION X’
Marionettes, Inc.
Adventures in time and space. A very
different and thoroughly delightful
science fiction story by Ray Bradbury.
The year is 1990, and two good friends
have a robot in the likeness of one of
them, and the other becomes interested
in having one also. A very unusual dou-
ble twist ending that you are certain 1o
enjoy. Broadcast 8/3/51.
X MINUS ONE
The Lifeboat Mutiny

From the horizons of the tinknown are
" stories of the future. NBC presents a
comedy science fiction story about two
men that buy a lifeboat, 324-A, from
Joe, an interstellar junkman. They are
real estate men that are oul 10 survey the
planet “*Trident” and this lifeboat that
works by programmed buttons gives
some very funny skits. 9/11/56.
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