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‘Publisher’s note

One is a great big Thank You to all of
you for keeping the Digest going. We are
growing daily and hope to keep this the
number one publication for traders,
dealers and for those who just want to
keep informed and read alittle old news
and some new news about the hobby of
Radio - it's still alive and well in the
pages of the Digest!

k is getting around renewal time for
most of the subscribers and you should
have gotten your issue with a Red Dust
Cover on it, if you did that means that
this is the last issue you will get if vou
don’t re-up your subscription.

Thanks also to our many advertisers -
they help pay the freight and allow us to
keep The Digest coming vour way.
Those who contribute articles do so
without pay or other compensation - for
the love of the hobby. [ like to think it's
one big happy familv. We do our part,
advertisers do their part, the
contributors of articles do their part, and
the subscribers do their part. Together
we can make it work We are going into
our third vear, so renew vour
subscription today so we can all benefit?
6 issues mailed 1st Class Postage is
$12.50, and we take Visa or MasterCard.
Subscription cards are enclosed for vour
convenience - so if vour subscription is
up, please renew while vou're thinking
of it, 30 you don’t miss a single issue!
Most back issues are available for $3.00
each if anyvone needs them. Also they
can be ordered from BRC Productions
{Address in Classified Section.)

Again, many thinks and may God
Bless each and every one of vou for a
prosperous 1986!

—Herb Brandenburg, Publisher
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by Jim

Charlie Chan is introduced in each and
every episode of the 1936-37 sereal as
“the most delightfully fascinating
character in the realms of mystery.”
Most of us associate the inscrutable
Chinese police inspector from Honolulu
with Warner Oland, who portrayed him
so definitively in the long-running
sequence of thirties and forties films. But
Chan was also the hero of one of the best
{though short-lived) radio sereals of the
1930’s starring Walter Connolly. Two
examples of the series are currently
available (from Aston’s Adventures and
BRC Productions): “The Colonel
Willoughby Murder Case” and “The
Madam Landini Murder Case” {which
runs a rather incredible 39 episodes, the
first six of which are not obtainable). An
even earlier sereal from 1932 {or
thereabouts - the dates of the Chan
series are among the unsolved mysteries
of the century) ran a single season but
has not survived.

In the 1946°s Chan appeared once
more on radio, portrayed variously by
Ed Begley and the ubiquitous Santos
Ortega, plus one or two other actors
whose atrocious performances are
wisely protected by their anonymity.
Charlie Chan's Number One Son, so
evident in the films, seems confined to
the hatf-hour shows only. This slang-
spouting offspring of the great detective
is merely referred to occasionally in the
30’s serials. For example, in the Landini
murder case a local sheriff corrects one
of Charlie’s deductions by pointing out
that the victim was shot with her own
gun. Chan admits his error by stating
that his son, away at college, would have
said, “Sheriff Holt, you have said a

mouthful.” What with the sereals and
the thirty minute shows, Charlie Chan
covered the network spectrum,
appeating on NBC, ABC, and Mutual
Until the recent surfacing of the
“Madam Landini Murder Case,” there
had been a scarcity of Chan shows. Two
serials, a few odd episodes from others
(mostly bad), and a handful of half-hour
programs constitute the lot.
Nevertheless, the Landini case runs to
32 episodes (the first six are missing)
and constitutes most of the Chan
material now obtainable. In this mystery
Inspector Chan is vacationing at Lake
Tahoe and is called upon to solve the
murder of a famous opera star, Ellen
Landini. (Do detectives ever spend
murder-free vacations?) Among the
house-guests at her spacious lake-side
summer home are no less than three ex-
husbands, a lovely young niece, plus
such other household members as her
current husband, her private plane pilot,
a Chinese servant named Ah-Sing, and
her personal maid. All of them are
highly suspect, and our attention is in
turn focused on each and every one of
them throughout many episodes.
Charlie Chan is particularly disturbed
by the discovery of Landini's body amid
a mismatich of colors, including jewelry
box tops. “Red lid on yellow box, yellow
lid on red box, pink scarf on green
costume.” {Veteran mystery buffs will
scent color-blindness instantly.) At 39
chapters this is a sometimes
long-winded mystery, which one might
shuffle in cassette format like a deck of
cards and come up with a slightly
different story every time. Yet oddly
enough this really doesn’t matter; this is
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terrific period stuff and has to rank high
among radio mysteries. Addicts will not
miss it.

“The Colonel Willoughby Murder
Case” is Jacking even more episodes
from its first haif, yet is still listenable.
This time Charlie Chan is in San
Francisco (another vacation!) involved
in the solution of the murder of the
coionel who has recently been searching
for a missing son. A search for crucial
papers belonging to Willoughby
involves Chan in emptying wastepaper
baskets, checking aitline schedules,
analyzing time zones, and eventually
coming up with a solution. The sound
quality of these shows may seem
unsatisfactory to many collectors, yet
those who fall under the spell of the
han seriais will want this one too. (See
my final comments.)

The remaining Charlie Chan
programs are mostly thirty minute
complete mysteries, plus a few odd
episodes not really worth collecting,
“Deacon Jessup” and “The Marching
Ants” involve a Chan who sounds more
like a Chinese boy scout than the portly
fifty-year-old Honolulu police veteran.
But four half-hour mysteries are quite
acceptable. These include “The Talking
Doll,” which hides explosives in its
interior and is given as a gift to Charlie
Chan’s daughter (how many children
does Chan have?); “The Sea Witch,” a
reasonably clever tale of escaped
convicts and a rich girls fiancee who is
murdered (plus a foggy night in
Honoluly; that’s why you'll know this is
fiction); and two Christmas stories, “The
Man Who Murdered Santa Claus” and
“The Firey Santa Claus.” Whether Chan
is played by Ed Begley, Santos Ortega, or
Ho Chi Minh is anyone’s guess!

Are the Charlie Chan shows really
worth collecting? After all, the films and
the Earl Derr Biggers stories are far

better known, right? You can answer
these questions for yourself. Simply
send away for a few of the “Madam
Landini” episodes (BRC Productions).
Listen to them. The theme music alone
may get to you (sounds like Wagner, but
what is it?} The Chinese fortune cookie
wisdom goes like this: “Man whose
honesty motivates his actions does not
fear to have walls of house removed. But
dishonest man keeps house closely
guarded, lest one glancing through
doorway see him stripped of his
disguise.” Or: “One essential clue
always more important than many non-
essential clues.” (Always thinking, our
man Chan) Then there’s that theme
music, and the sound of ancient radio
waves. Before yo know it, you could own
all 33 existing episodes. And when you
start playing them nightly and in
random sequence, yoult know you'rean
addict.

Next time: A detictive grab-bag. All
those single/double episodes or not-so-
famous shows that you've wondered
about, but been afraid to investigate.

RICHARD HIMBER'S

STUDEBAKER

MONDAY
8 P.M., CST
WENR - KWK

and Coast-to-Coast
Network




Radio’s

by George Wagner

Did you ever hear of a radio program
called the “FLIT SOLDIERS"?

No? So, okay, don't worry, I'll educate
you. FLIT SOLDIERS was a musical
review broadcast over the NBC network
in the year 1929. It was sponsored, of
course, by Flit insect spray - “kills flies,
mosquitoes, moths, bed bugs, roaches,
ants.”

Leader of the Soldiers was banjoist
Harry Reser, one of the most prolific
recording artists in the history of music.
During the late 1920s and early 1930s

Reser recorded his orchestras under
dozens of names on dozens of record
labels. He was most famous as the leader
of the CLIQUOT CLUB ESKIMOS, first
heard on NBC in 1926, The Cliquot
theme song was Reser's own “The
Cliquot March.”

Ukulele-player and singer Phil Cook
was the number two man in Reser's
musical organization. In 1930 Cook
flitted over (sorry!) tohis own show, also
broadcast by NBC. The PHIL COOK
SHOW was sponsored by the Quaker







Oats Company, and the star became
widely known as the “Quaker Oats
Man.” By 1941, however, Cook ran a
local show, MORNING ALMANAC, for
WABC, N.Y.

Billy Hillpot and “Scrappy” Lambert
appeared as THE SMITH BROTHERS
{Trade and Mark!) over NBC; this
program started in 1926. Both men later
sang over the air with the famous Ben
Bernie Orchestra. Lambert, who
recorded hundreds of songs with
Reser’s musical groups, was a member
of the “Town Hall Quartet” on Fred
Allen's TOWN'HALL TONIGHT. This
same quartet also appeared on SHOW
BOAT as the “Show Boat Four.”

Harry Reser wrote the music for the ~

FLIT SOLDIERS’ theme song, “The
March of the Flit Soldiers.” Phil Cook
wrote the words. This march, which
implored listeners to “join the Flit
Brigade on our Health Crusade,”
requires one rather unusual instrument
- a Flit sprayer!

THE ARMSTRONG QUAKER
PROGRAM was broadcast in 1930 {and

earlier?) from the studios of WJ]Z, New
York. This N.B.C. show was heard on
Friday nights at 10:00 p.m,, Eastern
Standard Time.

The program was apparently a musical
review, featuring the ten or twelve-piece
” Armstrong Quaker Orchestra.” Songs
were provided by the “Armstrong
Quaker Quartet.” Hosting duties fell to
the “Armstrong Quaker Girl.” If Iam not
mistaken, the Quaker Girl appeared in
Armstrong commercials until at teast the
1940s.

The Quaker Girl's “Charming Friend”
was another cast member. This attractive
young woman was apparently an
additional vocalist.

The mokif of the Armstrong show
seems to have been that of a Quaker “at
home” party. The theme song was “An
Armstrong’s Quaker Rug in Every
Home” According to the sheet music,
this was the “signature song of the
Armstrong Quakers.”

I'm sorry that I can't tell you more
about this early show. Does anyone out
there have any additional information?

George Wagner




AS you listen to the Friday night ““At Home™ of the
Armstrong Quakers, perhaps you wonder about Arm-
strong’s Quaker Rugs. ‘*Are they pretty?” “*Would they go
well with our rooms?”

Why not stop in at the local store and look over the
Armstrong’s Quaker Rugs on display? You will find beauti-
ful colorings and interesting designs,

And when you try out an Armstrong’s Quaker Rug in
your home you will appreciate other advantages—the
Accolac-Process surface that protects the newness, seals in
the beauty of the pattern, and keeps out the dirt, the sturdy
felt-base that makes it wear so well. The rugs are reasonable
in price and then, of course, the small amount you do spend
is safely invested, for every Armstrong's Quaker Rug is
guaranteed. The Certificate pasted on its face is the assur-
ance of the manufacturer, Armstrong Cork Company, Floor
Division, Lancaster, Pa., that they stand behind each rug.

Bt



Phonoitis”

Fm sick. 1 have what is known as a
form of mental illness. In medicat
circles the illness is described
specifically as “antique phonoitis”. In
layman's terms it iy called the old-time
radio fever. Every known case has
been terminal and there is no known
cure. The only way it can be treated is
with constant fresh doses of old-time
radio shows. The disease can be
transmitted 1o other people but it
poses very little threat to the
television-watching public. The disease
is transmitted from person to person
by the exchanging of catalogs or hy
reel or casette tapes whose oxide
particles have been exposed to OTR.

When the time comes to go to that
great recording studio in the sky {the
same one that has every known show
of OTR in its library including
thousands that no one here on earth
has), I wender how they are going to
bury me. Perhaps I'll be wrapped in
Ampex 641 from head to toe with a
copy of TUNE IN YESTERDAY in the
casket with me. I'll be wearing a pair
of headphones connected to a
Walkman that is playing Amos ‘n’
Andy. Or if the setting is more serious
I might be listening to Lux. When that
time comes 1 know I will have plenty
of time to listen to those thousands of
shows that I've traded for and bought
over the years. Now I tell people 1 no
longer trade because I have no more
room in this apartment for any more
reels. Last week [ transferred four
boxes of reels to the bathtub because
the oven was already full. Now 1
realize that my refusal to trade was a
cop-out. There is simply no excuse

since there are places that rent
warehouse space.

One of the symptoms of this disease
is that it causes you to spend money
impulsively on telephone calls and cor-
respondence to other collectors. The
person [ call never gets a chance to
say anything but “hello” because 1 am
a chatterbox. I've just got to tell them
about my new discoveries. Last month
1 set the warld's record for the longest
nationwide telephone callin AT & T
history and my telephone bill came in
last week. G.T.E. had it sent over in a
box that a Whirlpool refrigerator came
in. 1t cost them $240 to mail it but it
cost me $240,000. And that's only the
beginning. It can only end as I've
described it above.

One of the most interesting aspects
of this disease is that I don't want to
be cured. If there is a series that 1 ab-
solutely hate {and I say {if there is), 1
will shortly have every surviving show
in that series, and be thinking about a
way for me to get the ones that didn't
survive. Oh, well. Temorrow’s ancther
day.

H. Edgar Cole
P.0. Box 3509 Lakeland, FL 33802
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The Golden Age beyond our shores

OTR AROUND THE WORLD -by George Wagner

A rugged old pre-War Zenith or Philco
or General Electric floor-model console
will still bring in very clear reception
from stations extremely far away. In the
early 1970s, sitting here in Cincinnati,
used a 1938 Zenith to log stations from
almost every major city east of the
Mississippi, plus other transmitters in
Canada, Cuba, Mexico, and even
Venezuela. In addition, 1 regularly
listened to K5L in Salt Lake City and
KOA in Denver.

Back in the 1930s (long before my
time, alas!) radio listeners wetre by no
means limited to the commercial AM
bands. A flick of one’s Philco over te the
short wave channels would bring in, for
example, YV2ZRC in Caracas, Venezuela,
This station broadcast mystery dramas
and serials as well as music. (Many of the
mystery programs seem tc have been
broadcast in English.) Some of the
celebrities heard on this station included
singers Anita jurado, Conchita Ascanio
and Margot Antillano {the latter also a
mystery actress). There was also the
musical trio of Lauro, Serana and Ayesta.
Maryblanca and Alfonzo (Mr. and Mrs.
Luis Alfonzo Lorrain) were apparently a
Burns-and-Allen-type song and comedy
team. Chief announcer Edgar J. Anzola
was at home in English as he was in
Spanish.

Other major South American
transmitters included HC2RL at
Guayaquil, Ecuador, PSK at Rio de
Janeirp, Brazil, and LSX at Buenos Aires.
. L5K was the relay station for the weekly
_ programs broadcast from Little America
in Antartica to the United States. While
these reports were carried on the
American commercial networks (do any

survive?), American listeners could tune
in LSX and hear the preliminary test
communications between Little
America and the Argentinian operators.
The Ecnadorian station, HC2RL,
featured a young soprano named
Paquita Parra who was apparently quite
a great favorite with American listeners.
(Lhave a50-year-cld photograph of Miss
Parra - if her voice was anything as nice
as her face, it's a wonder we didn't
invade.}

I have photagraphs of several of these
South American radio stars. The
surprising thing is that they don't lock
like the typical stereotyped images one
has of Latin Ametricans; in spite of
Spanish names, they don't even look
Spanish. For the most part these people
look Northern European, and in fact
they look downright German. Make of
that what you will.

Over in Europe, one could tune in the
great BBC transmitters GSA, GBS, GSC,
G50 and GSE located at Daventry, near
London. The BBC broadcast programs
very much like those heard in this
country - comedy programs, mysteries,
drmas, plus dance band remotes from
Londoen cafes and hotel ballrooms, A
turn of the dial brought in Swiss stations
HBP and HBL in Geneva. These two
transmitters, operated by the League of
Nations, broadcast programs in English,
French, and Spanish. Those who liked
harangues mixed with their music and
drama might try the big German
transmitters DJA, DJB, DJC and DJD
located at Zeesen near Berlin. Much was
broadcast in English. The Philco Radio
Atlas of the World for 1935 stated that
“German is making a good impression



on the world through her short-wave
broadcasts,” a statement which the
Philco people doubtless regretted
almost as soon as it hit print.

Fans of “le musique hot” could hear
some teally good “swing” bands over
FYA, the French short wave station at
Pontoise, near Paris. FYA carried
numerous dance band remotes from
Paris hotels and restaurants. The station
also broadcast radio dramas and
comedies but these seem to have been
exclusively in the French language.
Station PHI at Huizen, Holland, also
broadcast many dramas (I have a
photograph of a broadcast in progress),
but these were mainly in Low German
(i.e., Dutch). However, the leading
announcer at PHI, Eduard Startz, was
fluent in seven languages, including
English. {The number of Dutch who do
not speak English can be counted onthe
backs of one’s hands. The BBC AM
transmissions roll right across the North
Sea, and Dutch radio listeners are
exposed to daily English from the cradle
on.) For maschochists interested in
hearing America berated, there were the
English-language “news” broadcast
from the Comintern Broadcasting
Station in Moscow. (As any current
short wave listener can tell you, Moscow
is broadcasting pretty much the same
nonsense today. Russia does transmit
some worthwhile music, however, and
occasionally a decent radio play.}

American listeners who missed the
Philco Hour here could catch it as a
rebroadcast from EAQ in Madrid, Spain.
According to the Philco Radio Aflas
mentioned above, "EAQ is interesting
also for its splendid Sunday evening
programs which come to radio listeners
all over the world through the courtesy
of Philco. Philco sponsors these
programs for the express benefit of
short-wave listeners. Be sure to tune-in

EAQ each Sunday night at 7 o’clock,
Eastern Standard Time {9.87 on your
Philco dial).”

Other programs in English could be
heard from stations JYT, JVK, JYM, JVS
and JVR, all in Japan. (JVM and JVN
were the min Tokyo stations.) There
were also three powerful Australian
stations - VK2ME in Sydney, and
VK3ME and VK3LR, both in Metbourne.
Still another English language station
was ZLT in Wellington, New Zealand.

How much survives of the material
broadcast on these foreign stations? 1 do
have some BBC broadcasts. In addition,
several speeches by Adolf Hitler are
currently in circulation; these were
broadcast by the Betlin transmitters,
with extemporaneous English
translation added by an English-
speaking announcer. Other Berlin
broadcasts in circulation include
political talks by American and English
traitors “Paul Revere,” “ Axis Sally” (she
was actually known as “Midge at the
Mike™), “Lord Haw Haw” and Robert
Best. Best had been dean of the
American press corps in Europe when
war broke out; he surprized everybond
by staying in Germany and broadcasting
for Hitler. At least cne or two of the
“Tokyo Rose” broadcasts from Tokyo
survive, but in pretty rotten fidelity;
there are probably more in the Nationa!
Archives The great American poet Ezra
Pound broadcast for Mussolini during
the war; it would be interesting if these
ever turned up.
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Is this the juture of OTR?

by George Wagner

There are many radio stations
already located in former private
houses, But these are mostly disc
jockeyfjukebox types of operations.
we will not be striking off into totally
uncharted waters. We are merely
doing what has been done before —
but this time deing it right.

If a defunct funeral home (no pun
intended) should happen to come up
onto the market, it might be the
answer to ogur prayers, A realtor once
told me that everybody assumes that a
former mortuary will be haunted, or
dark and damp, or smell like rancid
hyacinths, or something. Because of
this, the realtor informed me, the
buildings often are sold for far below
their true market value. (For the same
reason, an old hearse, re-painted and
re-decorated, might make a nice
mebile unit for the station.)

A large suburban track house could be
converted into a full service radio sta-
tion. I have mentioned this particular
kind of house simply because it is one
that I once lived in many years ago;
there are prabably better ones

for the purpose. The price of this
house, were it up for sale, would be
in the fifty thousand dollar range,
However, it is located in a rather ex-
clusive neighborhood (not zoned for
business purposes); in another,
cheaper location the same building

might well list for under twenty thou- -

sand doHars.

The long living room has been
transformed into Studio A, while the
first floor powder room, with one
wall knocked out, has become the
director’s booth. Studio A contains

room for both a stage and a small
audience. The dining room is now the
office and reception area, while the
kitchen-breakfast room has become
prop storage.

On the second floor, the master
bedroom has evolved into Studio E.
Smaller than Studio A, Studio E can
be used for non-audience productions,
interviews, and panel discussions.
Ancther bedroom is now Studio C, for
disc jockey-type programs. The former
sewing room is now the news room.
The third bedroom has become the
staff lounge, doubling as the green
room for dramatic productions.

In the basement, we have Studio D,
formerly the garage area. It has
almost exactly the same dimensions as
Studio A, so it can also accomodate a
small audience. The storage room run-
ning alongside the garage area is now
the director’s booth. The former laun-
dry room has become the station
library. The remainder of the base-
ment is the domain of the production
department. It can also be the
transmitter area if the transmitter is
not located elsewhere (as it is in our
example.}

Behind the main building, the
driveway apron has become our park-
ing area. The grassy backyard now
helds a cinderblock transmitter
building. This building contains a
satellite broadeast studio, so the sta-
tion can — upon emergency — broad-
cast from the transmitter building
alone. The main house also contains a
finished attic, an area for which'l am
certain our inventive staff can find
use.
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Since we will be heavily into new
radio, drama and cornedy, one of our
mast pressing needs will be for a staff
organ. This will be neither so difficult
nor so expensive as it may sound at
first. We will probably be able to ob-
tain a loaner from a local music store,
in exchange for commercial time. Or
it may be possible, through careful
scouting, to pick up something second-
hand. I know one fellow personally
and weill who bought a non-working
1938 Hammond electric organ (the
radio workhorse, as I'm certain Rosa
Rio would tell you) for less than two
hundred dollars. He had the damned
singing in less than a week. {This
same character managed to scrounge
up a 1935 Mills Empress jukebox for
$15.00 and an 1802 symphonic or-
chestra harp for $25.00 — there are
people out there like that!)

If we can't obtain an organ right
away, we can use an old piano until
something better turns up. Heaven
knows we can junk an old piano
cheap enough. Radio broadcasting
started with pianos, after all, and
we're certainly no better than those
grand pioneers. It might also be possi-
ble to dig up an old Solovox — while
walking with the “character”
mentioned above, I once found one
set out for the trasht The Solovox, a
product of the 1940s, bolts to the
front of the piano and gives the
pianist one organ rank or keyboard.

In lieu of all of this, we can find a
good accordianistt We're allowed to be
inventive, since — yet once again —
we are re-inventing radio from the
start.

Now we must consider how we are
10 notify our potential audience that
we are on the air. Most radio broad-
casters seem to advertise themselves
only over their own statiens — surely

the broadcast equivalent of shooting
fish in a barrel. A cheap and effective
way of advertising is the
neighborhooid handbill blitz. 1 became
quite familiar with the logistics of this
many years ago when I was active in
politics. One of our volunteer teams,
working Saturdays only, delivered
campaign materials to every household
in Northern Kentucky. Our team was
composed of five adults and three or
four high school students, and we ac-
complished this feat in little more
than a month.

This tactic worked extremely well.
Our congressional candidate, a conser-
vative Republican in a liberal
Democratic district, wasn't given a
Martian's chance, but he carried the
district by a substantial majority —
largely due to the vote in the countries
we covered. (He has subsequently
been re-elected to nine consecutive
terms!) What is almost equally equally
important is that this whole project
didr't cost us a dime, excepi for the
printing bills (at cost!) and Cokes and
hot dogs for the kids. There is no
reason why this form of advertising
wouldn't work just as well for a radio
station. We might even get the
printing done free if we agreed to
carry along a second handbill advertis-
ing the printer,

Other forms of advertising could in-
clude such faithful standbys as
auntomobile bumper stickers,
matchbooks, calendars, tee-shirts, but-
tons, etc. Removable door panels can
be placed on the cars of station staf-
fers andfor the members of the local
QTR club — we now have “official”
station cars. These panels could be
easily traded back and forth between
automobiles.

Yet another method of advertising
might be carefully-placed classified
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et

newspaper advertisements under such
headings as “Personal” and
“Miscellaneous Notices.” To the best of
my knowledge, no radio station has
ever tried this before, even though
these ads are among the most-read
sections of any newspaper. And that is
the whole point: we will not be

limited to what has been done before.

We will be, still once more, re-
inventing radio, not merely trying to
“bring it back.”

By far the most important advertis-
ing toal will simply be the warm-
bodied presence of station staffers and
their friends in the community. A
regular station presence at PTA func-
tions, city council meetings, church
festivals, on the streets, at the bali
game, will prove invaluable. Attendees
at church festivals should be able to
look around them and see people
wearing WOTR (or whatever}
tee-shirts,

Once the station is well-established,
our best programs can be offered 1o
the networks — either public service
or commercial. We can gather a lot of
publicity from donating tapes to
hospitals, institutions, and especially to
societies for the blind and visually-
handicapped. We can even donate
tapes to the Missouri Home for the
Tall. {(if you don't understand that last
reference, the next knock you hear on
your door will be Paul Rymer —
climbed up out of his grave to get
you.) '

One thing that we most expressly
want to do is 1o make our new pro-
grams available on tape to the OTR
community throughout the coumry.
These people, after all, our us, and
our main reason for starting our sta-
tion in the first place should be to
please them.

We cannot let retional bickering
deter us from beginning and nurtur-

HERE'S YOUR CHANCE TO RE-LIVE THE DAYS OF:
“OLD TIME RADIO"

In your own living room, again hear the voice of The Shadow, The Lone
Ranger, Amos 'n Andy, Bergen & McCarthy, Gunsmoke, and many others,

Hear Af Jolson, Judy Garland, and Bing Crosby.
#1.00 Brings You This Catalog/!l!

SHOWS COST:

Reel To Reel Tape  $ 3.50 Per Hour — Minimum Order 3 Hours

Cassette Tape $ 5.00 Per Hour — Minimum Order 2 Hours

8 Track Cartridge $10.00 Per 90 Minute Tape — Minimum Order 90 Minutes

Stuart Jay Weiss » 33 Von Braun Ave. * Staten Island, N.Y. 10312
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ing this station. I don't care whether
the station goes on line in Peoria, or
Pittsburgh, or Pismo Beach. Whatever
1 can personally contribute, 1 will do
so regardless of where the station is
located. 1 believe that over ninety
percent of the American OTR com-
munity will come through as well.

So far, of course, we have been
speaking of one radio station only. But
certainly a number of cities have OTR
groups capable of creating grassroots
radic stations of the type I have
described. Let's say that we come up
with stations in New York, Chicago,
Peoria, §t. Louis, Atlanta, Denver and
Los Angeles. We now have a NET-
WORK. While I believe that our main
emphasis should be on live local pro-
ductions, our stations’ best programs
can now be fed coast-to-coast. ("My
God, it's 1938 again!”) Nonsense — it’s
1990, the way God intended for 1990

10 be.)
The only additional expense for the

network hookup is the cost of the
telephone company line charges. A
thirty-minute program is equivalent to
a thirty-minute long-distance telephone
call. That's a low price, my friends,
for making thisa reality again: “The
OTR Network brings you, (approx-
imately} coast-to-coast, THE ASYLUM
OF DOCTOR DEATH, sponsored by
Griswold's Toothpaste, and starring H.
Arlington Frishie as Doctor Death. To-
day's adventure: ‘The Stairs in the
Crypt,” written by Robert Elake.'”

In short, we can have live network
dramatic radio again, iff we want it. It
is notgoing to come to us gift-wrapped
some misty Christmas morn — we are
going to have to work for it. It's not
going to come from NBC, CES, ABC,
NPR, APR, Mutual, or the tooth fairy.
It's up to US to create a GRASSROOTS
network.

A very wise man once said to me,
“George, there’s only one thing more
powerful than an idea whose time has
come. That's an idea whose time has
come again." Believe me, this is an
idea whose time has come again.” |
don't believe that anything can stop us

" from changing the face of contem-

porary radio. Five or six years after
we launch the very first station, we
are going to be the cover story on
both TIME and NEWSWEEK.

If the ideas expressed in these
papers evoke only feelings of apathy
on your part, we might as well face
reality: OTR is a last survivor club,
and when the last old radio actor or
actress dies, and when the last old
radio listener passes away, then our
entire hobby will be a thing of dust
and ashes, no longer even a memory.
OTR will then be nothing more than a
million rolls of used audio tape which
a future generation will most likely
toss onto the trash heap.

But I do not believe that this is the
case. I was born in 1941, yet a good
portion of my radio collection was
broadcast years before I was born. In
fact, the largest portion of my collec-
tion was broadcast before I was six
years old! And by the time I was
seven, I had been seduced by that
most insidious succubus, television.
Clearly, it is not “nostalgia”
ithoroughly overused word!) which
makes me champion OTR as one of
the truly great, truly alive artforms. It
is, instead, the recorded evidence I
have heard in my aduit life, over the
past 15 or 20 years.

I warmly and especially invite cor-
respondence from my fellow OTR col-
lectors interested in the ideas express-
ed in these pages, so that we can get
some productive discussion going. I
especially would like to hear from

O
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veteran radio performers, writers,
directors, etc. I trust that you realize
that in my insistence on a healthy pro-
portion of new radio material, that I
am in no way downplaying the sheer
magic you gave us over the three
decades of the Golden Age. Next to
my Bod and a handful of beloved
friends, OTR has become the single
most important thing in my life, and I
love you very much for giving it to me
and to us. I believe that the greatest
iribute we radio collectors can pay to
vou radio veterans is to re-institute
dramatic radio as the living voice it
was meant to be — and will be again.
¥What I want for radio audiences 50 or
100 years from now is for them to
know Nila Mack — and for them also
to know a new Nila Mack, a new Nila
Mack not even yet born.

I'd also like to hear from younger
people currently involved in contem-
porary radio (and television} broad-
casting. It is your ideas and input,
vour knowledge, your love of new and
old radio that can, — that will — make
these dreams into solid reality. If we
can carry this thing off, I can
guarantee you that the greatest days
of vour life still lay ahead.

Do you know what the finest gift is
that we OTR people can present to
the radio starts of the past, both living
and dead? Quite simply put, that gift
is the future of radio! Let's do it

There is one thing more that we are
going to do, and that may well be the
most rewarding of all. When we do
get this thing off the ground, we are
going to scare the socks off contem-
porary jukebox radio broadeasting.
That alone will be worth the price of
admission.

When you go to church this Satur-
day or Sunday, pray for the boys and
girls down at Arbitron. They're not

going to know what hit them. And
the sappy pseudo-sociologists who go
arpund prattling about "cultural
shock” — those poor creatures ain't
seen nuttin’ yet!

Other OTR and “nastalgia” publications,
please feel free to reprint. Please credit
George Wagner and THE OLD TIME
RAIDNG DIGEST.

AL PEARCE

AND HIS
HAPPY-GO-LUCKY GANG
CAST OF 39

IT'S A RIOT

OF FUN AND SONG!

STARTS
MONDAY OCT. 7th

TUNE IN!

EVERY MON.WED.FRI.
5:00 1o 5:30 P. M. Eastern Time
KYWwW
PHILADELPHIA, PA,
WFBR
BALTIMORE, MD.
WRC
WASHINGTON, D. C.

WEAF
NEW YORK CITY .

SPONSORED BY PEPSODENT
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The Radio
Reading Room

by George Wagner

I hope my recent article on tracking
down old radio bocks and papers didn't
bore anybondy too much, for [ am going
to discuss book collecting again.

I forgot to mention that many radio
books can be found in the Biography
sections of used bookstores. That's
where ] found Eddie Cantor’s TAKEMY
LIFE (1957), Rudy Vallee's
VAGABOND DREAMS COME TRUE
{1930}, and Howard K. Smith’s LAST
TRAIN FROM BERLIN (1942). None of
these books cost me more than $4.00. 1
also found NEVER A DULL MOMENT
(1944), the memoirs of radio boxing
announcer Charles Francis “Socker”
Coe. I purchased this last beok for 504 at
the Cincinnati Public Library’s annual
sale.

There are a number of books of old
radio scripts that are worth searching
for. For example, COLUMBIA
WORKSHOT PLAYS: Fourteen Radio
Dramas (1939}, This book contains such
radio plays as Norman Corwin’s “They
Fly Through the Air” (April 10, 1939)
and Archibald MacLeish’s “The Fall of
the City” (April 11, 1937). The Corwin
play had been previously broadcast over
his own program WORDS WITHOUT
MUSIC (February 19, 1939). Another
collectable book is Arch Obolet’s
FOURTEEN RADIO PLAYS (1940).

You might also keep your eye out for
THE PRIZE PLAYS OF RADIO AND
TELEVISION: 1956. While mostly
devoted to television scripts, the book
gives several radio items, including the
NEW EDGAR BERGEN SHOW for
November 27, 1955.

In my previous article | mentioned that
the soap operas of the late 19305 often
published novelized versions of their
continuing broadcasts. One 1 didn't
mention was TODAY'S CHILDREN,
which published a book in 1937, Like the
others, this book gave a synopsis of the
story line up to the date of publication,
plus a very nice selection of cast
photographs. Most novelizations of this
type were apparently published as mail-
order premiums by the programs’
SpONsors.

Up into the mid-1950s, many colleges
offered in-depth courses in big-time
radio. Old college textbooks are rarely
expensive, and the textbooks used in
these radio courses are no exception.
One very nice book of this sort is David
R. Mackey’s DRAMA ON THE AIR
(1951). Another is Judith C. Waller's
RADIO - The Fifth Estate (1950}. John 5.
Carlile’s PRODUCTION AND
DIRCTION OF RADIO PROGRAMS
(1939), mentioned in my previous
article, is invaluable in that it gives
miking charts for all types of radio
programs, including GANGBUSTERS.
Miking would be very nearly a lost art if
it were not for books like this.

One of my most recent finds, in a
bookstore’s Religion section, was
RADIO PREACHING: Far-Flung
Sermons by Pioneers in Broadcasting
(1924). Even if I had no interest in
religion, 1 would find this book invaluable
tor the background it gives into very
early broadcasting,

Collecting books on old radio, and
reading them, does noi - I confess - quite
equal the thrill of actually listening to an
old radio program. It does, however,
beat all heck out of watching reruns of
IT'S ABOUT TIME or GILLIGAN’'S
ISLAND.



Throw Awa

Jack Benny: Tell me, Phil, what

did the doctors do abeut your head- -

ache?

Phil Harris: Plenty . . . them doc-
tors sure are smart, Jackson . . . First
they gave me o complete physicol.
Then they gave me all the allergy
tests, Then they cheched my reflexes

. . ond then they psychoanalyzed
me. .

dack: And did they find out why
you have heodoches?

Phil: Yeah, my baond plays teo
loud.

A Friend: We haven't golten to-
gether in a long time and I've missed
you.

Ed {Archiel Gardner: It aint be-
cauvse you wasn't aiming.

L - L]

Pepper Young {Masan Adams);
“The anly renson everyone doesn't
subseribe 1o helping feed the hun-
gry is just because they've never
known how it felt, never dreomed
how real hunger felt, If they knew,
if they had experienced it, they
would not begrudge food to others;
they'd be the first to give it."

“e » *
.

Sez C8S" Abe Burrows: "'Of course,
radio-listener ratings aren't really im-
portant, A low rating doesn’t neces-
sarily mean that a rodio comedian hos
a bad show. All it means is that he
loses his job.”" ’

Bob Hops: How about a litHe
kiss?

Girl: Oh, Robert, you alwoys
want fo spoon.

Bob MHope: How else can | stir
my sugar?

Your Acrial!

ftm;ﬁlklﬂbl'! goes A“*u?:i“h

mhl ng
F lmrﬂwes ity,
melal':ﬂmt Faleo Aﬂ%nel mﬁm{m {mci

of radio—forget yards and yarde of zerial
frouble! Sise ouly 3x3 inches. Blindnates ugly
wireq wll wver room, on
wikdow, (ives volune amd
dintance equal to omldosr
merial with far BEETTER
RELBCTIVITY.

NQ MORE NUIRANCE
O DANGER
Busy to conmert Walen
Aerial Eilminatr, 1o 2
mingtes  withont  tonds!
Endx all danger of lazbt-
ulng, wstorma, short vir-
cuits.  Ne pore clivks apd
uaixe frian wind and rain.
NUW you can hook up
radio in awy ropm, XNeo
wircs whow, -
BENT X0 MONEY
Try 1t 5 Days at Our Risk!

Merely mell the coupon. Xo money becessdry now,
When delivered pey pomtman $1, plia few cents
poutage, If not dedghted, return it in 5 deys—
your £1 refinded at onee,

ELECTRICAL LABORATORIES 0., (Dept, 2010}
49 Enst flat Birest, Xew York City,

Bead Walro Aerlal Ellminator, whth instructions.
Will_pay postman $1 plux few cents poatuge, 1
not dellghted wiil return in 5 days for §1 refund.

RAME o, arrrees tanssraranns et

roof, of Langing out

Addreas .. v iiiar et eeaai s e
Check here i BENOLOSING $1—thus aaving
postage charge. Rame cefund guazantee applies,

DEALERB—Write for propesition

CASH FOR 0L
/ iall kinde) bibles,

SE1ce” pgings. Ktiers
et

3 340 & Dedrtiorn SL.  Dapt, 801, Chicagn

gt L]

ERE'S your chance to make a good living
or earn _extra moseey for special needs,
¥ou sefl ladies’, men's and children's hose
that “really wear'', made by a mifl eontlou- -
ously in Lusiness for 46 years. Our Seli-
lag Helpn and suggestions ennble you to
get cosiomers guickly and keep them,
Many of our agenty make over 520 n
week. Hmart atyles, lowest prices,
Write right away for detalls
of onr “Can't Lose” Hell-
ing IMan.
RACISE FEET ENTTTING

Desk R, Beloit, Wis.
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of the UNSEEN STAGE

tion picture, “Mr. Deeds Goes To

Town,” was put on the air in an
elaborate and expensive full-hour
show. The lines were the same as
“spoken on the screen. Gary Cooper
and Jean Arthur played their original
roles. Yet “Mr. Deeds,” like so many
other radio adaptations from the stage
and the screen, didn’t seem to click.

Why? You cannot begin to under-
stand one of radio’'s most challenging
problems—how to bring radio drama
up to the excellence of other types of
air shows—unless Yyou become ac-
quainted with the Columbia Workshop
and with Irving Reis,

In 1932, Reis was an engineer on the
CBS staff. But he was a different sort
of engineer. He was interested not
only in how his programs went over
but what was in them, especially in
the way of dramatizations.

Reis tried to make some of the
script-writers who were always hang-
ing around the studios understand
what he meant. He talked until he
was blue in the face. In desperation
he decided that he himself would write
a “radio drama.” He wasn't a writer,
he knew that. But he also knew what
kind of writing radio needed.

RECENTLY the prize-winning mo-

EIS worked on his “radio drama” in
spare time. He was kidded un-
mercifully by the other engineers, who
told him to stick to “playing the dials.”
But he stuck. The result was the fa-
mous “St. Louis Blues,” vastly differ-
ent from other shows.

This *radioc drama” used stund-ef-
fects consciously, not haphazardly. It
took advantage of radic’s ability to
“shift scenery” in the twinkling of an
eye. It was “written for the ear” by a
man who knew the mechanics -of sound
—and it was good!

*St. Louis Blues” was enthusiastically
received by the press, the audience, by
the people in radio. It was rebroad-
cast a number of times. It was pre-
sented in England by the British
Broadcasting Company. It was re-
printed in books on radio-writing.

But, Reis insisted, this was only the
beginning. What was needed was an
experimental workshop—a sustaining
program on which actors, writers and
technicians could produce scripts of a
nature which commercial sponsors
might be afraid to try.

While Reis was irying te interest

radio exerutives in his idea, he him-

self continued to experiment with the
new radio drama. In his *“Meridian
7-1212,” Reis wrote another drama
which could be done nowhere as ef-
fectively as over a mike. In this play,

. an editor of a paper, desperate for a

story, sends a reporter to see if there
is any “human interest stuff” in the
jives of the girls who give the exact
time every few seconds in a monoto-
nous, cold voice. The listener is shown,
in a number of powerful flashbacks,
how important the exact time may be
in the lives of some people. One of the
girls at the Meridian exchange has a
brother in the Sing Sing death-house.
Midnight is the hour set for his execu-
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tion. The girl continues to give the
exact time as she watches the big
clock, In her ftrained, efficient voice
she says, “When you hear the signal,
it will be exactly 12 o'cloek.” Then
Iollows a dull thud. The girl had col-
lapsed. As the play closes, we hear the
reporter saying to the editor that
there's no drama in Meridian 7-1212.
The only people who call, he says, are
ones whose watches have stopped or
those who are too lazy to go into the
next room to find out the time.

SO THE Columbia Broadcasting Sys-

tem announced that it would estab-
lish the Columbia Workshop under the
direction of Irving Reis, and that its
anly aim and final achievement would
e “the development of a drama tech-
nigue which is best suited to radio.”

Today the Columbia Workshop is an
established success. Under Reis, it has
oreduced a number of important ra-
dio dramas. In its short existence it
has already perfected a number of im-
portant new sound-effects, conguered
a number of technical difficulties, given
a number of radio writers a chance to

EPRODUCING echoes over the air

has now become routine, thanks to

the Workshop and the inquisitive mind
Reis sets to any technjcal problem.

"Some time ago, he spent days in the
control-room trying dozens of sound-
effects, to provide a reverberating echa
for a play he was producing. A few
hours before the show was to go on
the air, he stumbled on the solution.
A mike was set up in a separate stu-
dio. Some feet away was placed a
loudspeaker connecied to the mike in-
to which the actors spoke their lines.
Both microphones were fed inte the
same mixing panel, but the time-lag
which occurred while the voices trav-
eled the space between the loudspeaker
and the mike in the second studic was
sufficient to produce the effect of a
reverberation.

But the work of the Workshop iz not
all confined to the studic or to syn-
thetic reproduction of sound.' In ex-
perimenting with sound, Reis has not
forgotten that, above all, a play must
be entertaining. He also has not for- -
gotten: that man-made sound is at best
an imitation of the real thing it is try-

A YOUNG MAN DREAMED DREAMS
—FASHIONED NEW BEAUTY, NEW
DRAMA OUT OF THEM FOR RADIO!

~xperiment with sound and music, and
&z had a definite influence on the
2uality of radic drama as a whole,
Many other radio shows have profited
irem its wide experimentation.

A great deal of credit for the success
2f the Workshop must also go to the
Columbia Broadcasting System. It
g.ves the Workshop a half-hour on one
:f radio’s choicest nights—Sunday.
t refuses to allow the program to be
commercially sponsored {although it
rad several offers) in order to insure
for it freedom from interference. Tt
gives the Workshop the pick of CBS
zctors and actresses, technical equip-
ment, world-wide contacts.

ing to copy. In “Broadway Evening,” a
Workshop show, Reis placed no less
than ten mikes at various points be-
tween Forty-Second Street and Fifti-
eth Street. The clatter of dishes in a
busy cafeteria, the roar of traffie, the
shuffling and milling of thousands of
sightseers and theater-goers, the
hawking of pitchmen and newsboys—
the hundreds of discordant nolses of
Broadway were picked up by the sen-
sitive microphones while Reis, in the
studio, blended them all in a highly
dramatic symphony of sound. Fan mail
received by the Workshop gave sure
proof of the success of the experiment,

It is easy to get Reis to talk about

L
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radio drama. He is enthusiastic about
its  future—and impatient with its
present.

“The next t.vie you are in g thea-
ter,” he tells you, “shut your eves for
a few minutes and see if you can fol-
low the story effectively through dia-
log and sound alene. You will find

that vou can’t. That’s why most of the -

so-called radio ‘adaptations’ are flops
ang that's why we need a brand-new
technique for radic drama.”

What will the radio dramia of the

future be like? No one knows. Reis
will not even venture an opinicn, since,
he says, his efforts with the Workshop
are still in an experimental stage,

But Reis” own “St. Louis Blues will
probably give you a good idea of what
the radio drama of the future may be
like. For here is a play which is “cus-
tom-made” for radio. The action takes
place in the five minutes that elapse
between the start and the finish of a
rendition of the St. Louls Blues. But,
as the announcer says, lisien:

The scene is a Harlem night club. A
bored radio engineer is chatting with
the announcer. Both are anxious to
get home. There are only a few more
minutes to go—another number from
_ihe colored archestra and they can
pack up for the night.

The announcer Kkids the engineer.
He asks him whether he isn't thrilled
with the power he has at the controls
of a program which is going out into
the vasiness of the night and over the
expanse of two continents.

The radio engineer isn't impressed.
It sounds much more exciting thon it
really is, he says. Besides, who's lis-
tening at that hour, anyway? That's
it, the announcer exclaims, who is lis-
tening? Wouldn't it be interesting to
get a look at the places where they're
hearing the 5t. Louis Biues? -

And that's exactly what the audience
sees—or rather hears.

A scene in the tropics. The tent of
three white men who have come in
search of rare animals for a zoo. One
of the men is sick, seriously ill, at
times delirious. The other two men
are free from the fever that is racking
their comrade’s body but far from
free of anguish and bad nerves.

5 THEY sit with their sick com-

rade, they hear the sound of native
drums, When someone is dying in the
jungle, one of them explains, and the
natives believe that he is beyond hone,
they beat the drums. The two natural-
ists are driven inte a frenzy by the
sound of the tomn-toms. If their fever-
ish eomrade should awaken and hear
these death-drums, all fight and hope
would leave him. He must be pre-
vented from hearing them. But how?
Then an idea occurs to one of tham,
He turns on the portable radio. In a
few seconds you hear the wail of the
saxophone as that Harlem band swings
into the opening strains of the 5t
Louis Blues.

Two policemen in & radio car are
cruising their beat. “Whoever said
radio cars are exciting assignments
was talking through his hat!” says one
of them. The voice which they hear
at regular intervals from their loud-
speaker is getting under their skin.

The two policemen pull up alongside
of an expensive car, the driver of
which seems to be having some trou-
bie. He's out of gas. Could they let

W
s—

""St. Louis Blues' On the Air!

By special arrangement with the.
Columbia Broadcasting System, -
Radio Guide has provided for a
broadcast of radio’s most tamous
drama, "'St. Louis Blues," excerpts
from which appear in this story.
Listen to it on Sunday, Aprit 25.

him have some? No, they couldn't do
that. But they’ll be glad to watch his
car while he goes for some. That's
great, the driver tells them, going to
look for a filling station.

While he's gone, the cops look over
the powerful motor with unconcealed
delight. Must be a big-shot, they decide.
Look at the low license number on the
plate, which bears the California state
mark. They turn on the expensive ra-
dio set. What a set! Listen to the
way the St. Louis Blues comes over—
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what a relief from that guy's voice on
the police system!

WHII..E they're listening to the St.

Louis Blues, their short-wave set
is barking at them—but they can't
hear a word. The voice—the voice
they hate--is telling them to Le on the
iookout for a high-powered car with a
low-numbered California license plate.
It is the car that was stolen from the
Governor and the man driving it is a
much-wanted ganaster.

The gangster returns with the gas.
The rops bid him an eflusive farewell.
When they come back to their own
car. the voice tells them to go and try
to release a kitten which was caught
:n a drainpipe. “Nothing ever hap-
pens!” they grumble as they drive dis-
sustedly away.,

In a tenement a sick child wails in
discomfort, A frenzied young man is
“nding it difficult to slcep and seeks
d-straction from the child's erying. He
Tirns on the radio. “You will how hear
¢ S5t. Louis Blues,” comes the an-
—Luncer’s voice.

On the high seas a boat is battered
¥ a storm. We hear two radio oper-
zors reporting to the captain on their
:.rress in locating a ship which, how-
r. 1s many miles away. Too many
25, probably, to reach them in fime.
¢ of the radio operators is a young-
—this is his first trip. The captain
= them how serious the situstion is,
E expldins that the news of impend-
-3 disaster must be kept from the pas-
gers. He suggests that the radio be
ned on—Joud. The opening bars of
5t. Louis Blues blare through the
4d-omed ship.

1 :1 '}1

=

E ARE tuned in on, a cohversa-

tion between a mail pilot and an
sperator at the airport, 1t's a dark and
f£zggy night. The mail piloi can’t see
wonere to land. The land cperator turns
on the radio so that the mail pilot can
fnllew it in. The last thing the pilot
~ears as he crashes is the wail of the
51. Louis Blues,

Short scenes. Breath-taking changes
in the locale.
dramatically through the clever use of
sound alone—that's the new radio

A story that unfolds

technique—the technique of tomorrow!

But there’s one thing that bothers
Reis. Why is there only one Workshop
—~that at Columbia? There should be
some time--no matter how small—
and some money-—no matter how little
—devoted by the other networks and
even local stations to experimental
dramsa. Sure, he agrees, many of these
experiments will be bad. Sure, many
of them will be duplicating each oth-
er's work. But in Workshops lies the
future of radio drama!

Radio Guide May 1, 1937
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Makes your set eomplala in ptagll.  Forger aerisl wires
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& H. BADIQ LABORATORIES

dept, 30, Farge, No.
SendF. & H. Capatity Aerial.
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I for 81 vetund. Cheekhere { ) ifwonding §3 with

win paypostman §1

th n saviog poatage mt—amemmndwuumu
l u } If tnterssted in dealet’s proposl
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Classified Ads

SCIENCE FICTION RADIO SHOWS
on reg. casgettes. Send for catalog, 25¢
Johr Ford, 411 Truitt 5t., Salisbury, MD
21801.

Raymond Stanich, 173 Columbia
Heights, Brooklyn, NY 11201

Music, personalities, drama, comedy,
Railroad Hour, Chicago Theater of the
Air, Fred Allen, Richard Diamond, Baby
Snooks, Bickersons, Ray Bradbury.
Co-authored book: “SOUND OF
DETECTION-ELLERY QUEEN ON
RADJO.” Do research on ofd time radio.

Issue logs.

Radio books, parts wanted prior 1950
from radio repair shops. Send price list,
Richards, Box 1542-D, Brooklyn, N.Y.
11201,

WANTED: Amos & Andy radio
program items, puzzles & stand-ups.
Bob Morgan, 4005 Pitman Rd.,, College
Park, GA 30349.

RADIO PREMIUMS at your price in ech
of our mail bid auction catalogues. Each
list includes decoders, manuals, rings,
and other rare premiums. For sample
catalogue send $2 to HAKE'S
AMERICANA & COLLECTIBLES, Post
Office Box 1444, York, Pennsylvania
17405. We also buy premiums and
comic character itemns, especially pin-
back buttons and 1930's Disney
material,

WANTED: Classical music broadcasts,
ET's, Acetates, tapes, all speeds, sizes,
formats, for cash, Joe Salerno, 9407
Westheimer #311A, Houston, Texas
77063

Tom Monroe, 1426 Roycroft Ave,
Lakewoaod, Ohio 44107./(216) 226-8189
Cassette and reel, mystery, adventure,
sci-fi, westerns, drama, some comedy.

HAVE MOST BIG BANDS in chron-
ological order in exchange for Boswell
Sisters, Annette Hanshaw, Ruth Etting,
Lee Whiley from 78 records or broad-
casts. Have most of their L P’s. Walter M.
Keepers, Jr, 6341 Glenloch Street,
Philadelphia, Pennsylvania 19135. 1-77.

James L. Snyder, 517 North Hamilton
Street, Saginaw, MI 48602
{517) 752-4625, All, except music/sports

Want these Lux shows: Red River,
Alice in Wonderland, Paradine Case.
Kent Coscarelly, 2173 Willester Ave.,
San Jose, Calif. 95124

Steve Dolter, 577 West Locust, Dubuque,
lowa 52001. (319) 556-1188

200 reels, comedy, mystery, drama, Fred
Allen, Jack Benny, Suspense, | Love a
Mystery. Interested in books about OTR
or OTR performers.

Old-Time matinee serials on
videocassette! Tom Mix, Buck Jones,
Zorro, etc. Free list, send S.AS.E:
Serials, P.O. Box 173, Boyertown, PA
19512,

OLDTIME RADIO BROADCASTS on
superior-quality tapes. Free catalogue!
Monthly special: Eight “Gunsmoke”
programs featuring Marshall Matt
Dillon, Chester, Doc, and Kitty. Only
$7.95. Specify cassettes, eight-tracks or
apen-reel. Carl K. Froelich, Heritage
Farm, New Freedom, Pennsylvania
17349.
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CAN YOU HELP/ I am looking for
programs with magic or related material.
My catalogue has 48 pages, November
1976, and grows. Will trade recordings
of anything and catalogue with you.
Drop a line: Snader, Box 12-655, Mexico
12, D.F. Mexico.

WANTED: Classical music broadcasts,
ET’s, Acetates, tapes, all speeds, sizes,
tormats, for cash. Joe Salerno, 9407
Westheimer #311A, Houston, Texas
77063,

WANTED: Classical music broadcasts
ET's, Acetates, tapes, all speeds, sizes,
formats, for cash. Joe Salerno, Houston,
Texas 77063,

Wanted: Space Patrol - Tom Corbett,
Capt. Video, old radio cereal giveaways,
gum cards, pep pins, nostalgia, comic
character items 1930’ - 1950's. Joseph
Fair, 10 Crestwood-R.D., New Castle,
P4 16101 {35)

QLDTIME RADIO BROADCASTS on
superior-quality tapes. Free catalogue!
Monthly special: “The Whistler”
narrates three hours of stories full of
“wists, surprises, unusual endings,
Only $7.95. Specify cassettes, eight-
=acks or open-reel. Carl K. Froelich,
Heritage Farm, New Freedom,
Pennsylvania 17349,

hoer 6,000 OTR shows-Many very rare
2n reels or cassettes...as low as $1.25 per
miour! Fastest service anywhere, best
zuality anywhere. Catalog $2.00, Ed
Cole, Box 3509, Lakeland, Florida 33802,

Trade Fibber McGee and Molly Cassetts
VG/EX only, Offer 110 shows. Exchange
ist. Bill Oliver, 516 Third St. North East,
Massillon, Ohio 44646,

BRC PRODUCTIONS—Now your
full-line Nostalgia Supermarket!
Wide selection: OTR on reel and
cassette, related magazines, books,
classic TV and meovie videos, more.
General/cassette catalog free. Reel
calalog - $2.00. BRC Productions,
P.0. Box 39522-D, Redford, MI.
48239,

OLD TIME radio. Original broadcasts on
cassettes. Comedy, mystery, drama.
Free show with first order. Catalog 44¢
(stamps). Charlie Garant, P.O, Box 331-
D, Greeneville, TN 37744.

Old radio programs, cassette reel, 88
page catalog free. Okay, Box 441-RF,
Whitestone, N.Y. 11357 (33)

William R Lane, 236 W. 6th, Brigham
City, Utah 84302./1-801-723-3319/reel
to reel, 2600 hours/Hill Air Force Base,
Alltypes, Lum & Abner, Jack Benny, Lux
Radio Theater. Will buy or trade.

The mavie star interview broadcast, “ELZA
SCHALLERT REVIEWS." s currenily on the
air gver the NBC-Blue network Fridays at 10:45
p-m. EDT (345 EST or COT; 5:45 CST; 745
MST; 6:45 PST). It seems that na station in
your immediate locale earries the show and the
tiearest outlet that 1 can find is WREN (1220
kilos.) in Lawrence, Kan.—F. C. J., New Or-,
leans, La.

Hear the

Amazing'

KEN-RAD
UNSOLVED
MYSTERIES

featuring Doctur Kenrad,
Detective Extraordinary

LCETTHTYAWLW

10:00 P. M Eastern Standard Time

Ten complele wts of Nen-Rad Radlo Yubes Qiven
Away every Wed day night to & 5.

T ——
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AUDIO CIASSICS

OLD TIME RADIO PROGRAMS ON CASSETTE TAPE. One cassette $4.50,
two to five cassettez $4.00 each, =ix to nine cassettes $3.50
each, and if you buy ten or more cassattes you pay Just $3.00

aach. Be sure to include $2.50 with each order to cover postage
and hzndling. Flease mention this Old Time Radio Digeat at #12

HOTE: These programs are for private home use and enjoyment
only. Ne broadcast rights are stated, implied, or given. AUDID
CLASSICS assumes no responsibility for the unauthorized usze of
these programs. Cost covers cassettes, ceses, labels, postage,
and handling. We have added new pages to both our reel-to-reel

and cassette catalogs, and will socon be mailing these new pages
to our regular customers. Effective with this ad AUDIO CLASSICS
catalogs are now $5.00 each (new pages included). Order today!!

NEW OLD TIME RADIC FINDS ON CASSETTE NOT AVAILABLE BEFORE!!

#8P101 BAVE GUN, WILL TRAVEL 04/18/58 #22 Birds Of A Feather
HAVE GUN, WILL TRAVEL 08/28/59 #$32 Homecoming

#SP102 HAYE GUN, WILL TRAVEL O7/18/65 #35 Deliver The Body
CHALLEMGE OF THE YUKOM 12/06/48 #B42 The Indian Sian

RECENTLY RELEASED FPROGRAMS.

#31 THE ADVENTURES OF SAM SFADE 07/10/49 The Queen Dee Caper
THE ADVENTURES OF SAM SPADE 07/24/49 The Tears Of Night Caper
452 LATITUDE 2ZERO 02/11/41 Submarine Cmega {First show)
ESCAFE 03/07/48 Jimmy Gogglesz...The God
#53 FIBBER MOGEE AND MOLLY 04/16/35 # 1 The Motorcycle Cop. The
Judge & Fibber
FIBBER MCOGEE AND MOLLY 04/36/35 # 3 Hot Dogs & A Blowout

ADDITIONAL CHALLENGE OF THE YUEON CASSETTES.

%1 1947 The Priest’s Strongbox; 12/13/47 Whiteman's Law
# 2 01/10/48 Tardo, The Balf Breed; 02/08/48 The Shepherd Dog
£ 3 04,24/48 Diamond Pin Grubstake; 06/28/48 The Breakup
# 4 10/04/48 The Criminal Mountie; 12/01/48 Nad Johnson's Mine
# 5 12/13/48 Gold Strike On Misaion Creek;
12/22/48 The Man With The Red Coat
# 6 05/18/50 Maisle ¥all, 07/286/51 Marry Lane
# 7 03/05/53 Panamint Pringle; 1954 Handcuffs
£ B 05/10/55 The Jackson Gang: The Big Strike Mine

ANROUNCING FOR THE FIRST TIME! NEVER BEFORE AVAILABLE TO THE OLD
TIME RADIO COLLECTOR. QLD TIME RADIO CATALOGS AND LOGS ARE NOW
AVAILABLE ON COMPUTER DISKETTES, AND AUDIO CLASSICS IS FROUD TO
BE THE FIRST COLLECTOR/DEALER TO OFFER THESE COMPUTER DISKETTES!!
AUDIO CLASSICS REEL-TO-REEL DISKETTE HO. i IS NOW AVAILABLE. ALSO
AVAILABLE NOW IS TERRY SALOMONSON'S LONE RANGER LOG - ON DISKETTE
THIS IS TBE SAME LOG THAT IS FOR SALE ON THE FOLLOWIRG PAGE. WITH
THE COMPUTER YOU CAN SCAN FOR AND FIND ANY ERTRY BY DATE, PROGRAM
NUMBER, TITLE, ETC., IN SECONDS. THIS DISKETTE ALSO PLAYS THE
LONE RANGER THEME. AUDIO CLASSICS WILL MAKE AVAILABLE DISKETTE
NQ. 2 FOR REEL-TO-REEL COLLECTORS AND OUR CASSETTE DISEETTE NO. 1
WHICH WILL BE ANNQUNCED SDON. OTR AND THE COMPUTER. WHY NOT!

These diskettes are for the IBM,
or IBM compatible computers with
at least 128KB of memory. and one
diskette drive, w/color graphics

adaptor. Order these diskettes at
our new lntroductory prices,

ADDIC CLASSICS Reel-To-Reel
Disketta is Just $10.00 and our
log of THE LONE RAWGER is $15.00.
More diskettes will be avallable
this vear dealing with 0ld Time
Radic. This iz truely the beat
of the past combined with today.
A great unique gift idea for
that somecns who has everything.
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THE MOST
GOMPLETE
RANGER LOG
TO DATE!

ALL 3.379
BROADGAST
DATES LISTED

PO.BOX 1135 ST.CHARLES,MO. 633021135

Seven years worth of research went into its accuracy.

information on 2,603 recorded
programs, plus 2 special
Ranger related shows, Synopsis
of the first 713 shows, 2,199
script titles, and correct broad-
cast dates never available
pefore. MANY broadcast airing
dates changed — CORRECTLY!

NOTHING LIKE THIS LOG
AVAILABLE BEFORE!

Authored by Terry Salomonson,
contributor to Bob Burnham’s
Technical Guide To OTR —

chapter 18 “The Log — The
Serious OTR Collector’s Essen-
tial Tool.”" Interviewer, writer,
collector, dealer, and broad-
caster of Oid Time Radio,
Additional information to be
added after Oct. 1985, will be
provided free to those who
obtain this log of The Lone
Ranger now. Cost $19.95 +
$2.50 shipping Send orders to:
Terry Salomonson, P.Q. Box
1135, St, Charles, Mo. 63302-
1135
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