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¢ Radio’s

Quintessential Cop Show

by Gary A. Yoggy

“This is the city — Los Angeles,
California. I work here. I'm a cop.

It wos Wednesday, April 9. It was
warm in Los Angeles. We were working
the day watch out of Robbery—Homicide
Diviston. The boss is Lt. fanene. My
pariner is Officer Frank Smith. My
name's Friday.”

Thus opened the most famous cop
show in the hiatory of radic — or
television. Jack Webb's introduction
was quickly followed by George
Fenneman's announcement that
“the story you are about to hear ig true.
Only the names have been changed to
protect the innocent.™

Each episode closed with an
explanation of the final disposition of
the case:

“On December 28, frial was held in
Department 184, Superior Court of the
state of California, for the county of Los
Angeles. . .The defendant was tried and
convicted of armed robbery. He was
sentenced to o term of not less than five
nor more than 15 years. He is now
serving that sentence in siate prison,
San Quentin, California.”

The man behind broadcasting's
quintessential police drama was, of
course, Jack Webb, who created,
directed, produced and starred in
Dragnet. The stories had the ring of
reality because they were based on real
cases from the files of the Los Angeles
Police Department. In fact, Webb was
a0 revered by the LAPD, that when he
died in 1982 at the age of 62, flags were
flown at half-staff at pelice
headquarters in Parker Center and at
stations throughout the ¢ity. (It should
be noted that a more tangible Webb
legacy to the LAPD is the Police
Academy Trust Fund to which he
donated 6% of the profit he made on the
first broadcast of each episode of

Dragnet and later Adam-12. Two
major buildings at the academy, where
LAPD officers are trained, were built
with the proceeds from the fund.)

In the first two years on radio,
Dragnet won five awards and was
runner—up twice for one of
broadcasting’s most coveted honors,
the Peabody Award. Webk's picture
appeared on the cover of Time
Magazine in 1954, less than 3 years
after a television version of the series
had jeined its radio counterpart.
Ratings in both broadeast media
agared: by October 1963, Dragnet had
become the second most popular show
on television, and was numhber three in
the Nielsen's in 1964 and eighth in
1955, Even today, over 40 years later,
it rates 22nd on Tim Brooks and Earle
Marsh's list of the most popular shows
in television history. Following its
eriginal radio and television success, it
generated two theatrical films, a series
of paperback books, and returned to the
air again in 1967 for a new updated
three year television run. (A film
parody was made in 1987 starring
Tom Hanks and Dan Ackroyde.)

This phenomenal success belies the
fact of Webb's humble and rather
ordinary beginnings. Born John
Randolph Webhb on April 2, 1920 in
Santa Monica, California, he was raised
by hias mother and maternal
grandmother after his parents divorced
over religioue differences. A serious
bout of pneumeonia at the age of 11 left
Jack with asthma, and his mother felt
it necessary to treat him as an invalid
thereafter, depriving him of physical
activities, This, in turn, led jack to
investigate the Los Angelea Public
Library, where he devoured nearly
every book he could get hie hands on —
especially those about zir combat in
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Jack Webb and Herb Ellis

World War I. (He later tried to become
a pilot in the Army Air Corps, but
“washed out * after failing his solo
attempt to fly a B—26 bomber.)

In high school, young Webb became
immersed in art and dramatics. He
enjoyed performing in comedy skits and
had a knack for drawing cartoons in the
school newspaper. His greatest
achievement, however, was being
elected class president. Following
graduation in 1938, he was offered a
scholarship to study art at the
University of Southern California.

Jack aspired to become a caricaturist
for Walt Disney, but his family's
poverty forced him to take odd jobs,
first as a clerk, and then a store

manager. In 1943 he enlisted in the
Army where he was permitted to
pursue his interest in communications.
When the war ended, Webb decided to
try his hand at radio acting. After a
stint as a disc jockey and announcer,
his first dramatic experience came in
an obscure, short-lived program’
entitled The Manp Inside, a fifteen—
minute serial broadcast daily over the
NBC Blue Network originating from
San Francisco's KGO studios. Webb
played the alter ego of a meek little
man named John Nelson who
commented on Nelson's feeble attempts
to deal with the daily problems of life.
After the demise of The Man Inside,
}Vebb met & young writer named James
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E. Moser. The two worked together on
a KGO series entitled Qne Out, of
_Sex_en, a program which attempted to
lmitate the prestigious March of Time
by dramatizing a major news story
every week. One Out of Seven didn't
survive much longer than The Man
Inside, but, undaunted, Webb decided
to try his luck in a comedy—variety
ehow format called The Jack Webb
Show in 1946.

When it became clear that no matter
how much Webb might have preferred
comedy over straight drama, he simply
didn't have the talent for it, he joined
another young ex—G.I., Richard L.

Breen, to create a hard-boiled detective

series called Pat Novak for Hire.

Novak was a character right eut of the
pages of the pulp magazines of the
fortiee — in fact, the show's emphasis
on violence and sex often got them into
trouble with the ABC censors. The
action, however, was fast paced, and
the public responded favorably.
Because of the controversy over his use
of rather “colorful” language, Breen left
San Francisco to pursue writing
opportunities in Hollywood — and
Webb decided to follow him.

Moving in with hie mother, Webb
found work as a freelance actor on such
crime and adventure shows as The
Whistler, This Is Your FBI and Escape
{in such memorable stories as “A
Shipment of Mute Fate” and “The Log
of the Evening Star”). By early 1947
Breen and Webb were working together
again in a summer replacement series
called Johnny Madero, Pier 23. The
show was similar to Pat Novak - same
locale, same type of character who
would do anything (legal, that is) for a
few extra buéks and as hard—boiled as
ever. This resulted in a brief network
revival of Pat Novak for Hire during
the 1949 season.

Soon Webb was playing the title role
in yet another detective series, Jeff
Regan, Investigator, this time for CBS.
However Jeff Regan's scripts were
written by E. Jack Neuman, and while
Regan was every bit as cynical and
hard-boiled as Novak and Madero had

been, Neuman didn’t have the flair for
writing pulp fiction that Breen had.
Consequently, Webb abandoned the
seriea after a few months.

It pays to collect! His
collection of old jazz
records and a 1920 cornet
resulted in the niring

of Pete Kelly’s Blues.

During this period, Webb aleo sought
work in filme. Hia early roles were
usually as thugs or killers (e.g., The
Hollow Triumph, 1948; Dark City, 1950;
Appointment With Danger, 1951),
although his best screen rele came
when he drew critical acclaim as the
cynical paraplegic in Fred Zinnemann's
classic The Men in 1950. Of his film
roles, however, none was more
important to his future career than He
Walked By Night in 1947. Although his
role as Lee Jones, an actual LAPD
crime lab technician, was emall and
incidental to the atory, the film itself
served as the creative impetus for
Webb's creation of Dragnet. One day
on the set, he idly asked Sergeant
Marty Wynn, of the LAPD, a technical
advisor on the film, about the
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pospibility of doing a radio program
based on actual police cases. Wynn
liked the idea, so Webb collected
information about the workings of the
police department, developed
characters and a format, wrote A script
and cut an audition record for NBC
officials. (The term Dragnet came from
the set of He Walked By Night — the
movie concerned a manhunt, otherwise
known in police terms, as a dragnet.)
NBC decided to give it a summer tryout
as a sustaining show {with no sponsor)
while The Life of Riley was on hiatus,

Webb immediately went to C.B.
Horrall, then chief of the Los Angeles
Police Department, and asked for his
cooperation, Horrall was pleased,
telling Webb that he was “on the right
track.” By not making heroes of cops,
Webb was reflecting the day to day
drudgery of police work. Horrall
promised Webb the complete
cooperation of the LAPD.

The show was launched on Friday,
June 3, 1949 at 8 pm from NBC's Los
Angeles studios. The reaction of the
network's executives, however, was far
from enthusiastic. They objected to
almost everything about the new show;
ita underplaying, slow pace, atfention
to detail, lack of gunplay — those very
things that Webb had painstakingly
added to make it different from all the
other cops—and-robbers shows on the
air. Sweeping changes were ordered:
“Speed it up! Let's have some action!
Get actors who can act!”

Then on June 13, 1949, John Crosby,
radio and television critic for the New
York Herald Tribune, wrote a column
praising Webb's innovative approach:

‘Dragnet’ is an astonishing cops—and—
robbers job simply because nothing
very astonishing happena on it. . .the
show rings with an authenticity that T

found absorbing. . .it's a healthy trend. .

The police have for years been depicted
either as utter nincompoops or as
Supermen of monstrous brains capable
of taking apart four armed thugs
single-handed.

In ‘Dragnet’ the two detectives are a
couple of attractive, intelligent and

very hard—working young men who
operate as a team, as detectives usually
do. In place of the customary brilliance
and derring—do, these two substitute
thoroughness, a minute attention to
details and enormous patience.

Quite a few crime shows now claim to
be based on somebody or other files.
Few of them sound as authentic as
‘Dragnet.'

National Catholic Magazine, she said:

This is a carefully prepared, well-
motivated, excellently produced series.
it is serious stuff with a sericus
purpose.

The aim is to acquaint the listener
with the techniques used by modern
police departments in apprehending the
c¢riminal. Early in each program, we
learn of the commission of one or a
series of crimes. With the two stock
characters, detectives on the L.A. force,
we both find the eriminal and round out
the evidence against him. The
reasoning behind the solution of crimes
is in no amateur detective masquerade
here. This is businesa. And by logical,
relentless steps and much hard work,
we get our man. It is not purprising
that many police departments
throughout the country are making
listening to ‘Dragnet' either optional or
required homewaork for their detective
forces. It is a clear—cut lesson in
methodology told through the most
effective radio terme — good writing,
good acting, good sound and mueic, and
best of all, a goed story te touch the
heart and sharpen the mind.

A few weeks later Crosby again
devoted his column to Dragnet entitling
it, “A Couple of Honest Cops in an

Honest Show,” and referred to the show
as “the most honest of the detective
programs, , .anywhere on the air”
because “the emphasis is not on
brilliant deduction,” but “on
painetaking detection.,” Crosby
concluded his review by pointing out
that:

.. .this pair of detectives is
refreshingly different from the Fat
Man, the Thin Man, the Falcon and the
rest of that mob. For one thing, they
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have names rather than sobriquets.
They are tight-lipped, laconic men,
rather more soft—boiled than hard-
boiled, and they are given more to
conacientiousness than to brilliance.
Never, never do they burst into flights
of rhetoric. . .

Even the usually super—critical
Variety reviewer had something good to
say about Dragnet describing the seriea
as “hard-hitting. . .with solid appeal for
addicts.” He concluded:

The police characters are tough and
terse, making up for their lack of
sleuthing brilliance by assembly line
methods of crime—busting. In this
respect, ‘Dragnet' probably gives a
more authentic picture than the usual
crime meller.

In the wake of this flood of eritical
acclaim the network “experts” decided
to rethink their original objectiong and
permitted Webb to make the show his
way. The rest of the story of Dragnet,
as the cliche goes, is history — covering
8 years on radio (and 8 years on
televigion in its initial version), Still, if
the ratings hadn't drastically improved,
the show might have died in spite of
the critics.

What was truly unique about
Dragnet, as the critica correctly
perceived, was Webb's emphasis on
realism. The stories were based on real
cases from LAPD files. Any officer whe
had an idea for a story could submit it,
and if Webb liked the idea, the officer
got to work with the writer and make
some extra money, The final seript was
always submitted to the police
department for technical corrections.
The City Attorney's office then checked
for legal implications, and a policeman
from the appropriate division atood by
during the filming to check on
authenticity.

Webb dedicated himself to the role of
Joe Friday, studying police techniques
and terminology, accompanying
detectives and patrolman on their
assigned cells and attending classes at
the Policy Academy in Elysian Park.

To heighten the show's sense of
reality, Webb used real Los Angeles

#

place names — San Pedro, Eche Park
Lake, South Ardmore Avenue — and
the names of actual LAPD officers, all
of whom spoke in station house jargon:
“MO,” “APB,” “R and I,” “drunk tank,”
“bumper—to—bumper tail,” “dust for
latent prints,” “book him on a 211."
Progress through each episode was
marked by Webb's narration: “1:10 PM.
We returned to the office. . .2:40 PM.
The captain agreed to arrange. . .7 PM.
We briefed. . . 10:30 PM. The stakeout
continued.”

The most famous line in the show,
“Sust the facts ma'am,” captured both
the mood of Dragnet and the
pbusinesslike personality of Joe Friday,
the bachelor, with no paat and no
personal life — laconic and
unflappable.

A moment of relaxation
with the family canine

in one hand, and a coal
drink in the other, is

just the pause that

gathers new energy and
sends Jack studio bound.

L )

Webb realized that sound effects were
essential to the suspension of disbelief
and he employed a crew of five sound
effects men, (who were called upon to
praduce over 300 sound effects in one
half-hour show) although the usual
number was only two. He instructed
them to throw cut the assortment of
filter microphones, echo chambers, and
catalogued machine—gun effects that
were atandard equipment in large radio
studios. Instead his technicians took a
tape recorder and went after sound in
its native state.

If the script ended for a gun battle on
a roof, two men with guns would go to
the top of a Los Angeles building and
ghoot it out for the benefit of the tape
recorder and startled pedestrians
below. If a telephone conversation was
to be overheard, they would plug into
an actual circuit set up especially for
them. Webb experimented with many
technical methods to heighten realism
and the height of that technical
virtuosity came when a sequence was
sustained for almost 3 minutes by

sound effecte alone — with no dialogue.

The third radie episode marked a
milestone in the evolution of Dragnet
for two reasons: first, because it
brought Webb and writer Jim Mosger
{who was to author nearly half of
Dragnet's radio scripts) back together;
and because it was the premier
broadcast of Walter Schumann's
celebrated signature, “Danger Ahead.”
Better known as the “Dragnet March,”
the four opening notes — “dum de dum
dum,” will forever be identified with
Jack Webb and Dragnet. This
instrumental theme replaced a more
traditional march composed by William
Lava. {At one point there was a lawsuit
declaring that the four note theme was
stolen from the soundtrack of The
Killers, 1946, but it was later thrown
out of court.)

Gradually Dragnet began to build an
audience, and with its rise in the
Hooper ratings, Jack Webb's fame also
grew. In fact, Webb became an
unofficial spokesman for many police
organizations. As recently as May,
1992, nearly ten years after Webb's
death and 22 years since the last
eriginal Dragnet was broadcast, an LA
Times writer called the series, “the
ultimate symbiosis between the LAPD
and the media.” {One 1955 episode was
devoted entirely to an orientation tour
of LAPD headguarters.)

Dragnet cope were also incorruptible
— unlike some cepa portrayed in more
recent TV shows and movies, and they
did not abuse their power or their
public. They always followed correct
police procedure and the tenets of the
U.S. Counstitution without question.
Even violence was minimized on
Dragnet. Webb once boasted that in
the first 60 episodes, there were only 3
fights and 15 shots fired. In fact,
Dragnet was more than mere
entertainment. It wae aleo & recruiting
tool for the LAPD.

The radio show had become such a
success by 1951 that Webb decided “to
find out what we can't get away with in
television,” but Dragnet on television is
another story (or article) and does not
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concern us here. Tragically, however,
just as the show came to TV, Barton
Yarborough, who had played Friday's
partner, Sgt. Ben Romero, died of &
heart ttack at the age of 50, (Webb had
the character die of the same cause on
the radio version in “The Big Sorrow,”
which included a touching tribute to
Yarborough.) Friday's partner changed
over the succeeding montha (as played
by Barney Phillips, Herh Ellig, Yic
Perrin, Martin Milner, Harry Bartell,
Ken Peters and Ken Patterson} until
Ben Alexander became Officer Frank
Smith in September 1952,

One final note of interest to readers:
What was Jack Webb's favorite Dragnet
case? What excited his interest most?
What presented the biggest challenge?
After the first 116 cases had been
broadeast in January 1955, Webb wrote
the following response to these
questions in Pageant Magazine:

I think of four candidates. There was
the middle-aged woman forger who
wrote bum checks — because she
wanted to give the money to charity!
There was the lady kidnapper, who
stole a baby out of her frantic longing
for children. There was the twelve—
year—od boy who opened his Christmas
present —— a .22 rifle — one day early
and accidentally killed his best friend
with it.

You'll note that none of these dealt
with “criminals” in the usual sense,
There are no deep-eyed villains in the
plot. ‘Dragnet' crimes are often “petty”
in a sense, dealing with emall
robberies, child neglect, traffic
infringements. The best ‘Dragnet’
shows are good, I believe, because they
focus not on the crime, but on the
people, and the most fascinating
whodunit of all — what motivates
people?

My favorite case of all however, is a
script we did about two years ago. We
called it our “Accident Trilogy.” There's
no plot, as such. No mystery about who
committed the crime. It's & series of
vignettes of entirely routine cases,
taken from the files of the Accident
Investigation Division of the Los

Angeles Police Department. Qur object
ways to show the horror, and the heart—
break, which attends a traffic accident,
the kind of commenplace murder that
happens every day on U.S. highways. . .

Fans of today's cop shows should
realize that without Jack Webb's
Dragnet, there might have been no
NYPD Blue, Homicide; Life on the
Streets, or Law and Qrder. Tt is surely
the standard by which all police dramas
will be judged. . .and that's “just the
Jacts, ma'am.”
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Information and Help to
the OTR Collector - Part 4

THE LOG: An Essential Tool For The Collector - Revisited (Again)

by Terry G. G. Salomonson

I wrote about logs some years ago,
and again in the booklet “A Technical
Guide To Collecting Old Time Radio
Programs.” If you are not new to this
world of OTR (Old Time Radio}, please
forgive me if some of this information
may sound a little repetitive. Itis
designed to help everyone, but at the
same time, also be as informative as
possible to the brand new collector.
Some of these new collectors may have
atarted since this was originally
published, hence the title. . .“Revisited
{Again).”

Collecting old time radio programs is
perhape one of the best past times and
most entertaining and enjoyable
hobbies that I know of. Some of us,
however, attach mild importance to the
degree of seriousness that we go about
it. I don't think that any of the readers
of this series do, as the reason you
more than likely follow these
instaliments is because you are serious
about collecting and want to do it right
from the beginning. We collect favorite
memories from our listening past, or if
we are younger, collect our newly
“found” favorites of radio's past. Old or
young alike, we collect for the same
basic reason — for the sheer pleasure of
listening to these golden moments of
early broadcasting. And while there is
nothing wrong with this form of
collecting, others of us, myself included,
are very serious about preserving these
programe as completely and correctly
as possible, We are almost driven by
the desire to possess everything.

Like all of you, I started collecting
some years ago, just for the fun of it.
The main idea wag so that I could enjoy
these programs myself over and over
again, and maybe also to play these
broadeasts for my children when they

grew older. After all, there is precious
little being presented over the airwaves
today that they can enjoy, or later that
will be loocked upon as golden or even
classic in broadcasting. How about the
13 episodes of STAR WARS, or the 13
episodea of THE EMPIRE STRIKES
BACK that aired over PBS? Would you
consider these in the categories of
golden or classic? Probably not. How
about Ray Bradbury's BRADBURY 13
that aired, again, over PBS, or Garrison
Keillor's A PRAIRIE HOME
COMPANION? Now, don't get me
wrong. I'm not criticizing these
programs, but I think you see my point.

Shortly after starting into this hobby
of collecting, [ got very caught up in it
and have pince devoted much more time
than I probably should have. Then
again, don't we usually spend a lot of
time involved in a pursuit we love and
are interested in? But I guess my
devotion is a little more than the
“average collector,” if there ia such a
person. With this background
information in mind, let's get into a
part of collecting old time radio
programs that I think is an important
and very helpful tool te any collector —
the log.

You may have a couple of good tape
recorders, patch cables, headset or
speakers, an amplifier, maybe an
equalizer, plenty of blank tape, and
have memorized the shortest distance
to and from the post office. You might
be a semi—Berious or a very serious
collector. But it just might be that
you're still missing one of the basic
toole of collecting: the log. If you
collect purely just for fun, then a log
may not mean a lot to you, otherwise,
how can you build a serious collection
or collect a particular series if you don't
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know what programs were broadcast,
when they were broadcast, and in what
order they were aired, and how many
were done. Also, in the case of a story
or script that was repeated, who did it
first, secord, third and so0 on. A good
example of this is “The Fourth Man” in
the ESCAPE series. This was
broadcast three times, but the cast
creditz changed with each broadeast.
Another in the same series was “A
Shipment of Mute Fate,” which was
done four times, again with different
cast credits. Do you collect only one as
an example of the program and ignore
the others? I saw one collector who
listed the titles to the above broadcasts,
and just listed all the dates after the
one copy of the script that he collected.
Without the cast credits AND a log of
the broadecasts, there is just no way of
knowing which broadcast he owned,
and its correct airing date.

For theae and other reasons, logs are
important. Can you imagine trying to
collect stamps or coins, not knowing
what was printed or minted, how many,
or when? That part is easy to eay. The
hard part is finding or authoring the

logs. Clearly not an easy task. Also,
you must be aware that sometimes
there is a lot of misinformation in logs.
I have seen two logs on the SUSPENSE
series that were supposed to be put out
by CBS, the network that aired the
series, and they didn't agree 100% with
each other. Some logs are accurate
with the information they contain, but
they just contain all the information
they should. A few titles may be left
out here and there, and 80 on.

In 1985, I released my log on THE
LONE RANGER radio broadcasts.
There are 3,379 broadcast dates listed,
information on 2,603 recorded
programs, plus two special LONE
RANGER related shows, a synopsis of
the first 713 programs, and 2,199 script
titles listed with the authors credited
for each script, from the first broadcast.
At the time, only about 10% of the log
remained to be worked on. In addition
to the titles and dates of broadcasts, [
included broadcast numbers and
tranecription numbers. I mention all of
this not as an advertisement for the
log, but to let collectors know that logs
are available which have had a lot of
time and careful research put into
them. During my researeh, which took
over seven years at that time on this
particular program, I found
misnumbering, skipped numbers,
double listings of numbers with
different titles and double listings of
titles with different numbers, and titles
listed in the wrong order of broadeast.
There were also special “mini-series”
and sequences within the run of the
show that were not clearly identified,
ete.

I stated above that only about 10% of
the log remained to be worked on. That
10% is now complete and it turned out
to be the most difficult to do. More on
this in the next installment of this
series.

All of this takes time to sort out and
prove, One of the very best sources of
correct information that I had access to
was a handwritten log that was kept
broadcast by broadcast at WXYZ.
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I didn't even know of its existence until
I paid a visit to Special Recordings in
Detroit, Michigan in 1983. In this old
yellowed paper log were titles to
programs aired, but that had not even
appeared in the copyright listings of
the U.8. Copyrights Office. I feel that [
have found and put together the moat
accurate LONE RANGER log so far, but
I do realize that there are going to be
some errors. There has been a LONE
RANGER log circulating for sale that
starts in the middle of 1940 and goes
through the end of the live broadcasts
in 1954, Thia reflects that the only
research done wase done in the
copyright listings and no other areas
were explored beyond that area. It has
a lot of errore within ite pages, but was
a good try. My log starts on January
31, 1933 with the first show, and the
copyright listing errors have been
eliminated. My update log will also
include broadcasts beyond 09/03/54 and
several new cross—reference sections.
Can we ever eliminate all the errors
in logs? Probably not unless the
program was a short run like the 40
shows of FORT LARAMIE or the 41
broadcasts of FRONTIER
GENTLEMAN. You may ask why can't
we get 100% accurate information?
Because with all the people that I have
talked to over the years that were
producers, directors, announcers,

actors, ete., I have heard the same
statement repeatedly made over and
over in many different ways, that most
of what was done when it was being
done wasn't considered to be very
important at the time, and who would
have thought that it would be in later
years? So, records that were kept are
very poor in most cases, if any recorde
were kept at all. The importance of the
show was today only, while it was on
the air, not tomorrow. Just this week's
work week and broadeast schedule.
That was, and is, a real shame. The
only thing worse was all of the
programa that were and sometimes are
still being destroyed, and in some
cases, intentionally. One example is all
of the VIC AND SADE broadcasts that
were destroyed. If it wasn't for the
efforts of collectors, we wouldn't have
the ten or vo reels of VIC ANI} SADE
that we have today. And seme of those
can't be dated - NO LOGS! !

Commonly coltected programs like
LUX RADIO THEATRE, SUSPENSE,
FIBBER MCGEE & MOLLY, etc. have
complete or fairly complete logs and
dating. But as more and more of the
lesser known programs are being
discovered or released from larger
collections, the need really arises for
logs. I have 36 programs of THE BLUE
BEETLE. As of yet, I haven't found out
if there were more than these 36
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programs. Algo, this series started out
ag & 30-minute program, and then after
the first twelve broadcasts, the stories
were broadcast in two 15—minute
episodes. Were there more than these
12 two—part stories? So far, I den't
know. I know that Frank Lovejoy did
the first four shows and another actor
took over the role after that. Why?
And who was the new voice of THE
BLUE BEETLE? [ don‘t know much
more information about the series, but
I am still looking.

I authored a log on MANHATTAN
PATROL, which was first broadcast on
June 10, 1932, Now someone might
say, who cares? There aren't any
programs left, or that are going around.
And furthermore, who ever heard of the

program? Well, they said “who cares? -

about VIC AND SADE and FIBBER
MCOGEE AND MOLLY and a few other
programes ahout ten to fifteen years ago
when there were few of these shows
around. But now a lot of collectors
have been putting their collections
together in order of broadcast. But,
they couldn't do a good or thorough job
of it if someone hadn't put together a
log to start with, especially if one comes
across the program information and
then doean't document it. What a
waste!

Fifteen years ago someone wrote to
me about my quest for a JACK BENNY

log. They asked the same guestion —
“Why should I waste my time? There
just aren't that many Bennys going
around.” Word at that time was that
most of the entire JACK BENNY run
was coming out, as it now has with
more and more programs appearing
every year, mostly thanks to the efforts
of Don Aston. In 1985, a new JACK
BENNY log was released, but more
informatien still needed to be
researched for Jack's first four or five
years on the air. That way, someday, if
someone discovers where all of THE
CANADA DRY SHOW, THE
CHEVROLET SHOW, and THE
GENERAL TIRE PROGRAMS are, we
will be able to properly place them in
the right broadcast erder. In 1990,
John and Larry Gassman, with the help
of Gary A. Dunn, issued their breadcast
log for THE JACK BENNY SHOW,

This log was based on the review of the
actual Jack Benny Show scripte. Every
script, with the exception of one or two,
was used to compile this broadcast
study of Jack Benny. This is definitely

_ one of the better broadcast log

attempts, and if you're interested in
Jack Benny at all, a must guide for
your collection. This log also contains a
broadcast liating of Jack Benny's guest
appearances on other programs, What
about logs on AMOS 'N' ANDY, or THE
FRED ALLEN SHOW? And how about

CANT Meal CLearuy !
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BOB BARCLAY — AMERICAN
AGENT? (I have put together fifty
broadcast dates, and the titles to fifty—
one programs, Does anyone have any
copies of this program?)

So as more shows are uncovered and
started around the collector's circuit, it
sure is nice to have a log to tell you if
the program you have is the first, fifth,
or forty—fifth program of the series or
at least when it was broadcast. Does
anyone have good airing dates for
FAVORITE STQORY? Probably not, as
it was syndicated around the country.
I do have pome dates from the Radio
Guides that I have, but I still need
more.

It is hoped that the information in
these logs will help everyone out to one
degree or another in confirming dates
and information you already have,
adding information you didn't have, or
correcting information you have that is
WIONg.

One good example of bad information
I have seen in one collector’s catalog
was the listing of the I LOVE A
MYSTERY series “Bury Your Dead,
Arizona.” It was listed as complete in
six 30-minute shows, when, in fact, it
wag aired in fifteen 15—minute shows.
Someone before this collector
apparently cut all of the openings and
closings off and put them together into
a 30—minute format. When something
like this gets out and is passed on from
collector to collector and pyramids out
around the country, it is very hard to
stop and correct it. And this is when
the misinformation starts and is very
hard to stop.

If bad information is not atopped
early encugh, it becomes tomorrow's
facts. There have been several new
books published in recent years where
you can see the same misleading and
false information in one book after
another. One book listed THE LONE

RANGER first taking to the air in 1930.

No way! But, witheut a way of getting
this information either corrected or
proven wrong in ten years, it's fact.
Maybe the authors don't take the time
to proofread the galley proofs that

([
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would show the typographical errors, or
they are quickly compiling information
from other published works. Logs
really help you, the collector, in getting
through the misinformation that is out
there.

In summary, logs help everyone.
They help the beginning and even the
older and advanced collector. I have
run into a few people that have
collected for several years who didn't
know anything like a log existed. Logs
like MANHATTAN PATROL are
ground in hopes that in the future they
will be of value if any of the broadcasts
appear. After all, more and more
programs are popping up all the time.
Even if the programs were never
recorded in any form, these logs would,
at the very least, help someone in the
future to be able to write about and
document what really happened in
radio's early history. The further, in
years, that we move away from what
wag done, the harder it is to¢ document.
It is also a great overview of the early
obscure acting careers of many of the
great radio personalities of the 1930's
and 1940's.

I have compiled logs of the following
programs for the last couple of years.
Have you ever heard of these
programs? Some, maybe, and some,
probably not: THE FIREFIGHTERS,
ANN WORTH — HOUSEWIFE, OMAR,
THE WIZARD OF PERSIA, S &
ELMER, BIRD & VASH, THE
ADVENTURES OF DETECTIVE
BLACK & BLUE, JUST TWO GIRLS
TRYING TO GET ALONG, NED
JORDAN — SECRET AGENT, and THE
AMERICAN SCHOOL OF THE AIR.
And dees anyone remember THE DIXIE
CUP CIRCUS?

I am working on a book of logs.
Hopefully, in the future, this book will
help collectors with many of the
programs that they have collected. T
welcome any logs from anyone who may
have unusual or seldom seen logs. I
especially welcome any information
dealing with corrections or more
information for logs already circulating.
This is one way of ail collectors helping

|

each other.

Jay Hickerson has compiled a
massive listing of available circulating
programs of OTR. It is updated
annually as more programs are
released and become available. He
depends on information forwarded to
him as programs are released, or from
collectors that inform him as to the
programs they have available or are o
be released. This, of course, does not
take into account literally thousands of
non-released or restricted material
that may or may not be released to the
general collecting community, But
still, even collectors with restricted,
non-released material can still utilize
the important information a broadcast
log can provide.

Don Aston and I have received many .

thanks from collectors ever gince we
released our YOURS TRULY, JOHNNY
DOLLAR log. This series was a very
popular, long running radio series with
889 broadcasts, eight different actors in
the lead, and six audition programs.

We included, naturally, the
chronological order of script titles, as
well as a complete alphabetical listing
to help the collector in identifying the
broadcast dates in their collection.
Hundreds of titles that were not known
before were listed for the very first
time. ‘This is the type of help that
many collectors find indispensable.

The next installment of this series
will show you how you can do your own
log research based on my experience
with THE LONE RANGER log. If you
have always wanted to put together
this type of information but just didn't
know where to go or how to atart this
effort, read Part 5.

Next; Part 5 — IN SEARCH OF THE
LONE RANGER

More information and help to the new
collector in the next issue. Comments
can he directed to me through the Old
Time Radio Digest, or at the following
address: Terry Salomonson, P. O. Box
347, Howell, MI 48844-0347.
Copyright ©1994 AIl rights reserved.

*****************************************************************

THE BOOKSHELF EDITIONS OF 0.T.R.

We now fully stock bookshelf editions of your favorite old

time radio programs.

Eighteen of the best sounding programs on

six C-90 cassettes in an attractive album that will protect your
Great listening made even more

cassettes for yYears to come.

enjoyable with the best scunding programs available.
list of the programs series available.

Here is a
Remenmber inside each

album you get six cassettes containing nine hours of programs.

Ooniy $29.95 each and we pay the shipping charges.
make great gifts for any occasions.

THE ALDRICH FAMILY
THE AMOS 'N' ANDY SHOW
NEW CHRISTMAS FRCM RADIO'S
GOLDEN AGE
THE CINNAMON BEAR
THE DAMON RUNYON THEATRE
DUFFY'S TAVERN
NEW FAMILY THEATER
FIBBER MCGEE & MOLLY
THE FRED ALLEN SHOW
THE GREAT GILDERSLEEVE
HOPALONG CASSIDY
THE JACK BENNY PROGRAM
LET'S PRETEND
THE LIFE OF RILEY

These
Order several today!

THE LONE RANGER, VQLUME 1
THE LONE RANGER, VOLUME 2

THE MAN CALLED X

THE MYSTERIOUS TRAVELER

NICK CARTER, MASTER DETECTIVE
NIGHTBEAT

RADIO FAVORITES. VOLUME 1
RADIO FAVORITES, VOLUME 2
SERGEANT PRESTON OF THE YUKCN
THE SHADOW

TALES OF THE TEXAS RANGERS NEW
THIS IS YOUR F.B.I1.

X MINUS ONE, VOLUME 1

X MINUS ONE, VOLUME 2

OnLy $29.95 EACH ppd {Shipping free)
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Amos ‘N’ Andy: Racist Or Not?

by George Wagner

1 believed that the AMOS ‘N' ANDY
controversy was settled many years
ago. The early 1980s, after all, gave us
a marvelous NPR television
documentary filled with Afro-American
comedians praising the show. Butin
very recent years I've heard all the old
AMOS ‘N' ANDY arguments trotied out
again, sewn back together (albeit with
the stitches badly showing), with a
half-hearted attempt to present them
as (well, almost) brand new. So the
following comments do seem to be in
order.

Afro-American humer is either (1)
Universal, or else it 1s (2) Provincial,
“Universal” means that it is something
for all times and places and seasons, for
all the ages and all the people, and,
therefore, a worid—class quality
product. “Provincial” means that it 18
something for a certain group of people
only, and even for this group, funny
only for a certain time and place; at the
final analysis, it is not really very good.

1 totally reject Proposition Two. No
white person who has every laughed
with Moms Mabley or Bill Cosby or
Redd Fox or Dick Gregory or Godfrey
Cambridge or Nipsey Russell could
possibly give even a micro—second's
consideration to it. Afro—American
humor is not only Universal, but
Universal writ with lightening. But the
entire anti~AMOS ‘N' ANDY crowd
seems to, at least unwittingly, support
Propogition Two, since they seem 1o
maintain that Afro-American humer ia
indeed Provincial (i.e., of no possible
business to anyone other than Afro—
Americans).

The greatest single observation I've
ever heard regarding AMOS ‘N’ ANDY
came from a “Black Power” Afro—
American I met on a downtown
Cincinnati street corner around 1969.
He was amazed, in the course of our
conversation, to learn that 1 had read
geveral books by the black
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anthropologist, J.A. Rogers. I was, he
claimed, the only white person he'd
ever met who had ever heard of J.A.
Rogers, let alone actually read him,
(Alas, that particular situation doesn't
seem to have changed much in the
intervening quarter—century.}

This broke any remaining ice between
us, and so I asked him what he thought
of AMOS *N' ANDY.

“Those guys weren't racists,” he
stated. “They were simply two white
men who did Afro-American humeor.
They really understood black humor;
they must have seen and memorized
every Rabbit's Foot vaudeviile and
minstrel team that ever toured the
South. When we listened to the radio
years ago, my dad would often comment
that ‘those boys have got us pegged real
good.,! When I was real little, 1
believed that AMOS 'N" ANDY were
black. 1 was even more impressed
with them after I learned that they
were white.”

He was silent for a moment and then
added: “Two of the best black
comedians just happened to be born
white.”

One of the things our “radio was
racist” colleagues seem to miss is that
radio from the 1920s through the 1950s
was a day—by—day, and very nearly an
hour-by—hour, audio diary of a nation
rising up OUT of racism. I find that
sound portrait to be a wonderful and
beautiful thing indeed, and I treasure it
as other people treasure jewels.

Even so, these OTR people are
nowhere nearly so objectionable as the
non—OTR types who insist that the only
reason I like OTR in the first place is
because I want to bring back the
political and social state of the 1930s
and 1940s. That is like telling the fan
of Mozart or Bach that his or her only
real desire is to bring back the
eighteenth century!

Several yeara ago, a politically liberal
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friend (former friend, to be precise) was
chastising me for collecting AMOS ‘N
ANDY. During the course of his lecture
(harangue), [ went over to my shelves
and found a reel of tape I wanted him
to hear.

“J'd like you to listen to these skits,” |
said, “just so I can be certain we are
talking about the same things. Then
you can tell me specifically what it is
that you find so racist.”

“Tg this AMOS ‘N’ ANDY or THE
TWO BLACK CROWS?,” he asked
about 30 seconds into the first skit.

“Just listen,” I replied. “Let's just
concentrate on the content for now.”

Over the next 30 minutes or 80 my
friend turned so purplish—red that I
was worried about the possibility of a
stroke.

“Can it be that you really don't see
just hew damnably racist this all is?” he
sputtered at last. “The only reasen this
filth was created was to demean black
people! Listen to how the audience eats
this manure up! This is incredibly ugly
and evil stuff. And you sit there and
attempt to defend it?”

“Well, champion it, actually, rather
than defend,” I replied. “What we are
listening to, incidentally, isn't AMOS
“N' ANDY, although it is almost
identical to the humor they did. We are
listening instead to tapes of famous
Afro—American comedians deing the
real treasures of Afro—American
vaudeville and burlesque humor, While
the audience ir integrated, my guess is
that it is at least eighty percent black.
In short, we are listening to world—
class humor straight from the heart of
Black America.”

My friend made some weird gurgling
noises in his throat.

“So I can only conclude,” I continued,
“that it is Afro—American bumor
ITSELF that you look upon as filthy
and ugly and evil. That is YOUR
problem, and it strikes me as filthy and
ugly and evil — let alone unfair — to
blame it on AMOS 'N' ANDY!”

His only responge was to grab his
jacket and cap and to storm out of my
apartment door, clip—clopping his way

downstairs to the street. I haven't seen
or heard from him since. (And, no,
come to think of it, it wagn’t that much
of a loss.)

fsn't there enough racism in the
world without desperately looking for
more? Especially when no racism was
even intended?

1'd like to ask a couple of questions of
the anti—~AMOS 'N* ANDY crowd. The
first one is simply this: If whites are
forbidden to perform black humer,
shouldn't white symphonic musicians
also be forbidden to perform the
musical compositions produced by black
composers such as the Afro-American
William Grant Still and the Afro—
Englishman Samuel Coleridge-Taylor
(not to be confused with the late
eighteenth century poet Samuel Taylor
Coleridge)? Or do you perceive black
humeor as Provincial and black music as
TIniversal? And, if so, how do you
explain the dichotomy inherent in your
perception?

I have one more guestion for the
entire OTR white—people—should-
never—ever-be—permitted—to-do-black—
humor crew. Do you really want to live
in such a racially compartmentalized,
straight—jacketed, and super-
Apartheided world? If you answer yes
to this quesation, please gaze into your
bathroom mirror and address this one
last question to yourself alone: WHY?

1 have no more interest in defending
AMOS ‘N" ANDY than I have in
defending my mother's honor.

However, | will champion them both
until the day I die, and then crawl out
of my grave to champion them some
more.

It didn't occur to me until the last
page of the final draft of this article,
but I think a good case could be made
for the premise that the modern drive
towards racial integration began with
AMOS ‘N' ANDY.

f MOQNEY FOR YOU IN PRIZE CONTESTS
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New Words To Look At

by Terry G. G. Salomonson

A new reference book makes its way
into the hands of the Old Time Radio
(OTR) hobby this August 1994. Arthur
Anderson has written the best
reference to the much loved radic
program, “Let's Pretend.”

The title — “Let’s Pretend: A History
Of Radio’s Best Loved Children’s Shows
By A Longtime Case Member, Arthur
Anderson,” is published by McFarland
& Company, Inc. The 224-page
hardcover bock includes a forward by
Norman Corwin and many unusual and
rare photographs.

Arthur Andersen, who joined the cast
in 1936, gives an interesting behind the
scenes lock at Nila Mack and her
forceful directions that made “Let's
Pretend” so well remembered. Many
personal insights and observations of
Nila Mack from a Pretender of over 50
years makes this a must—have book for
any OTR cellector’s library. Such
factual information is hard to find as
the years centinue to distance us from
these golden days of radio.

Arthur Anderson gives good
biographies of many of the cast
members, and from this background
information we learn & lot of little
facts. One such fact is that Miriam
Wolfe, who became a Pretender in
1933, also played Old Nancy on “The
‘Witch’s Tale™ for four years, starting
when she was about 13 years old.

The baok covers this series before it

-wuas called “Let’s Pretend,” starting in
September of 1929 as “The Adventures
Of Helen and Mary” under the direction
of Yolanda Langworthy. The real
strength of the program only arrived
when Nila Mack took over control.

The problems of working with
children on network radio is looked at,
as well as the ever—changing cast
members and those that survived many
years worth of broadcasts, the
sustaining years, the sponsor (Cream of
Wheat), the network, and whatever

happened to all the Pretenders in the
years since.

It’s ail here from someone who was
there. Over a hundred script titles
listed, original broadcast dates and
many other fascinating facts. If you
are looking for a good OTR-related
reference book to buy this year, this is
one of the best, I highly recommend
this.

Publishing release is August 1994,
and the cost is $34.50 post paid. For
further information contact:

McFarland & Company, Inc.

P. 0. Box 611

Jefferson, NC 28640

910-246—4460

910-246-5018 FAX
Copyright ©1994 by Terry G. G.
Salomonson. All rights reserved.
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Old time radio’s High Tech
dealer, with lowest prices!

« BRC Productions is the first and only old time radio dealer you can
access from any comer of the globe via the Internet...the Informa-
tion Superhighway! Using any Telnet server you can log directly
onto our host system in Michigan and browse the archives of BRC
Productions, anytime, day or night. Simply choose [O]nline Mall
from the Main Menu once you're logged on to Gateway Onlene.

« If you have a computer and modem and subscription to America
Online, Compuserve or others, you can send Internet e-mail mes-
sages that reach our system within seconds!

» If you have NONE of the above, you can send us a fax or talk to us
like normal people, too!

« If you don’t have a phone, all you need is a 29¢ stamp, and you can
contact us by mail, just like you always could!

BRC is the hobby’s most “connected” dealer.

Browse our on-line electronic store of thousands of classic radio and vintage TV
& movie videos...  or simply give us a calt, or drop us a line!

Join our lively mailing list for FREE quarterly catalogs, brochures and
frequent new release specials.

Metro-Detroit area: 52 line multi-user access (313) 291-4296

(local lines for most of area available for up to 16,800 baud modems)
Internet Telnet Access: bbs.gatecom.com (send e-mail to: accounts
@gatecom.com first for info on establishing an identity on the system)
Internet id: platecap@gatecom.com

24 HOUR FAX: (313) 277-3095 - REGULAR VOICE: (313) 277-3798

BRC Productions Inc.
PO. BOX 2645 « LIVONIA, Mi 48151-0645

CLASSIC ENTERTAINMENT FOR THE 1990’5 & BEYOND

Online services courtesy of Galeway Communications, inc. America Online and Compuserve are registered trademarks. The Tomb-
stone Radio Logo is property of BRC Productions & may not be used for purposes other that promotion of BRC products and senvices.
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Classic ' radio...

from a classic source!

In the 1970’s, when OTR publications

_ like this one were just a twinkle in

P collecior’s eyes, we were already knee
deep in The Hobby, chugging out lists of

shows on our trusty Smith Corona typewriter, and sending out a
little known OTR newsletter called News & Reviews.

Along comes Bob Burchett. He helps us develop OTR’s best
publication of that era: Collector’s Corner. The rest, as they say, is
history.

Two decades later, BRC is still here, still bringing you great
sound at a small price. The only difference is now we have more
and better tools to bring you even better sound... we're using tools
that weren't invented in the 1970’s!

By the way, the Smith Corona typewriter disappeared, along with
the banks of ree! to reel decks. The long sideburns are gone too.
Now, there’s just a few gray hairs on top!

But with the process of aging comes the wisdom and profes-
sional experience gained through the decades.

For fine sound at the best price in the 1990’s, reply on BRC
Productions.

Ask for our latest brochure. New shows are released quarterly.
We don’t sell catalogs, but if you'd like to enclose a self-addressed.
business size envelope, we won't object!

BRC Productions
PO. BOX 2645 » LIVONIA, MI 48151-0645

24-hour fax: [313) 277-3085 » You can now access BAC's 24-
hour classic radio electronic store LIVE on Internet, the
“Information Superhighway. Review fistings of thousands of shows
on your own home computer and order directly via our local site

without running up your phone biffl Internet email address: platecap@gatecorn.com

CLASSIC ENTERTAINMENT FOR THE 1980°S & BEYOND

0ld Time Radio
Digest Special!

Any 5 cassettes: $19.95

(3.99 sa., minimum 5);

Any 10 cassettes: $28.90

[2.89 ea., minimum 10)

Shipping/Handling included in these
prices! Michigan res. add 6% sales tax.
Check, money order, Visa, MasterCard

all newly re-mastered shows!

The Aldrich Family
Ezra Stone, Jackie Kelk, House fameson star
6439 A No tuxedo for school forma
B Generous Gentleman
6440 A Driving Henry to the dance
B Halloween night
6441 A French exam / Charlie’s notes
B Aunt Hamiet
6442 A A duck for the turkey run
B 1948 New Years
Comedy 1950’s Style
6438 A Leave It to Annie - Get Clothes
M/22/52
E Little Matchmaker - No Rent
8/22/52
Man Behind the Gun
€435 A PTPrepjoe 2/12/44
B Incident Pacific 2/19/44

BRC Productions

PO. BOX 2645 « LIVONIA, Ml 48151-0645
Internet email address: platecap®gatecorm.com
24-hour fax: {313} 277-3085

Qut of the Deep - NBC adventure
6436 A Panther Story 2/9/46
B Octopus Story 2/16/46

Suspense
radio’s outstanding theater of thrills!

6447 A The Beast Must Die 7/13/44
B Of Maestro and Men w/ Peter
Lorre 7/20/44
6448 The Black Shaw! 7/27/44

A

B Banquo's Chair 8/3/44

A The Man Who Knew How

8/10/44

Diary of Saphronia Winters w/ A.

Moorehead - close cut 8/17/44

Actor’s Blood 8/24/44

The Black Path of Fear 8/31/44

Voyage Through Darkness 9/7/44

You'll Never See Me Again

9/14/44

The Bluebeard of Bellac 9/21/44

The Man Who Couldr’t Lose

9/28/44

Dateline: Lisbon 10/5/44

The Merry Widower 10/12/44

The Singing Walls 11/2/44

You Were Wonderful w/ Lena

Horne 11/9/44

The Fountain Plays 11/23/44

The Black Curtain w/ Cary Grant

/30/44

The Lodger -fair sound 12/14/44

The Brighton Strangler 12/21/44

A Thing of Beauty 12/28/44

| Had an Alibi w/ Xeenan Wynn

1/4/45

6471 A Drive-in w/ Nancy Kelley 1/11/45

B ToFind Help w/ Frank Sinatra &
Agnes Moorehead 1/18/45
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Classified Ads

WANTED TO BUY: Cassettes In the following
categories: comedy, general, concarl music,
musical variety, light music, comedy 1alk
programs, daytima concerl music. Would
appraciata sending e your catalogs and list of
what you have availabla. Send your replies and
information ¢ Mr. Rlchard Browskia, 10 Reid
Sireet, Amsterdam, New York 12010,

WANTED: Episodes of AGAINST THE STORM,
TERRY & THE PIRATES, THE WOMAN IN MY
HOUSE, ONE MAN'S FAMILY episodes prior 1o
1946, and THE VOYAGE OF THE SCARLET
QUEEN programs #6, 7 and 10. Will buy or trade
cassettes, John L. Woodruff, 145 Park Avenue,
Randolph, NJ 07869-3442.

WANTED ON CASSETTE: Shows with Basil
Rathbone. Will trade or buy. Also trade Lux
Hadio, suspense, othars, Bob Minerley, 2 Silvia
Fl., Morth Arlingtan, NJ 07032,

For Sale: Boxed set of six tapes from Stephen
King's Night Shift. Oﬂginal Price: $34.95. le
Price: $12.00 postpaid. Five sets available, Phil
Meison, 221 Sciato, Chillicothe, OH 45601.

AADMO SHOWS ON CASSETTE. 3 tapes for $10,
mini catalog free. Phil Kiernan, 30235 Cupeno
Ln., Temecula, CA 92592

WANTED: Today's radio station advertising
fogos, pins, butlons, mugs. Francis Rylancs,
1088A Chiefs Dr., Robing AFB, GA 31038

WANTED: Copy of “The Good Old Days of
Aadic” hosted by Sieve Allen, aired on PES in
the 1670's. Will trade anything in my callection
for it. Also would like to trade videotapes on
anything to do with radio. Fob Cohen, 763
Daksedge Dr., Gahanna, OH 43230

{814) 478-2755

The Art of Audictape Recerding/Collecting.
Special report includes malntenance 1ips, multi-
recorder hookup diagram. $3.00 plus SASE. C.
Huck, 45230 River Rd., Warrenville, |L 50555

Ted Davenport, 1600 Wewocka, No. Lillle Rock,
AR 72116 is looking for reel fraders for VG-EX
material, 15,000-25500 shows.

want to trade Amos & Andy or Jack Benny
and other comedy shows. Alsc videctapes
on radio or radio stars movies. Rob Cohen,
763 Oaksedge Drive, Gahanna, 0OH 43230
{614-478-2755}

{5
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WANTED: Any informabion concerning tha
saries “The Shadow of Fu-Manchu.” Scripls,
magazine Xerox's, East of West coast schedule
copies. . . ANYTHING! Will pay reasonahle
price. Thanks. Jeff Hagerly, 423 5.E. 6th St.,
Grants Pass, Oregon 97526

Cefsbrity Address File with nearly 9,000
addresses of movie, television, sporls, music,
and other personalities. Obtain personaily
autographed pictures and letters from them.
Guide with instructions only $20.00. Jim
Beshires, 1111 Clalrmont, J—1, Decatur, GA
30030

WANTED TO BUY: Tape recordings of Jay Roberts’
Nighiflight show on WJR-AW. Please send prices to
Jetf Jontzen, 21465 Datroit Ad., #2054, Rocky River,
OH 44116

Walt Kunz, Box 1, Islip, NY 11751 Wants S5am
‘N Henry, It Pays To Ba Ignorant and Mel Blanc;
also pra—1965 books and magazines on OTR.

Intredusing “THE QLD BADIO COLLECTOR”
Parsonal Computer Program: The easy-to-use
colleciors’ software specifically created tor OTR
enthusiasts. Mow you can inventory, research
and locate titles by program names, episodes,
star{s), dates, networks, catalog numbers,
formais {cassette, reel, record, etc.) and mora.
For {BM/compatiblas, with unlimited data storage
and sasy instructions. §$12.50 postage pald and
guaranteed (spacify 3 1/2" or 5 1/4” diskatie).
Make check or money crder payable 1o; Howard
Kramer, o/o Radio Americana, Box 7431,
Ballimora, MD 21227,

Want entire collections or ona item! Radios
(Bakelite}, promlums, mags, scaps, dramas,
detective, news shows [casseftes only). Buyf
tradefcorrespond with fans, Especially seeking
Lux, Winchell, Parsons{Hopper, dramatized
maovies, |et's share our avocation] Carol
H:lr.ls?ell, P.0. Box 6462, San Rafael, TA 94903~
870

072211945 Looking for ANY shows broadcast

that Sunday. NetworkfLocal, Trade/Buy. Jim Avoli,
238 Foxcroft Road, Pittsburgh, PA 15226-1705
{412} 2794456

Wanted: Hercule Poirot shows, Mutual Net, 1945;
or info. on these shows. Tim Goggin, 1777 N. Vine
#4090, LA, CA 90028 Thank You, Tim Gonggin

New club based in Seattle invites you to
membership. Growing 700 cassette library,
printed materials and newsletter. For
information write Mike Sprague, Radio
Enthusiasts of Puget Sound, 11732 NE
148th Place, Kirkland, WA 958034.

P

Have 458 archival guality sound Cavaleade of
America shows, Will buy or trade for more.
Murry Schantzen, 267-B Lynn CL, M. Aurora, L
50542

WANTED: To hear from anyone with Baby Snooks
pragrams. Suy, sell of trade. Will buy or exchange
catalogs. Lyrn Wagar, Box 202 B.C.A., St. Cloud,
MM 56301,

RADIO SHOWS ON CASSETTE, also radiofty
telated maieriat. Calalog $1, Phil Kiernan,
30235 Cupeno Lana, Temecula, CA §2592

OLD RADIO SHOWS on casseties. Rare Big

Bands and Vocalists too! The absolute best

guahty. Free catalog. 2732-R Queensboro Ave.,
ittsburgh, PA 15226

MORNING MEN wanted on cassette—
older 18403 styte especially: Bob Stesls,
John Gambling, etc. Lieberman, Hazel
&t., Tunkhannock, P& 1B657.

Classic radio programs on casseties.
Hundreds of titles. Big catalog $1.00
(refundable). Radio Americana inc., Box
7431, Balimore, MD 21227

Amos n' Andy Sale: Bmm film in box—
Shaet Music Parfect Song-~Fresh Air
Taxi Cab tin sign. Bob Morgan, 4005
Pitman Hoad, College Park, GA 30348

WANTED: 18" ranscriplions, for cash
of trada. Joe Salerna, Bow 1487,
Bellaire, Texas 77402,

WANTED: Radio Transcnption Discs. Any typa, any
subject. Gilbert Smith, 248 South 36th St
San Diego, CA 921131613 :

SCIENCE FICTION RADIO SHOWS on reg.
cassettes. Send for catalog, 25¢ John Ford,
411 Truitt St., Salisbury, MD 21801,

WANTED: Amos & Andy radio program items,
uzzles & stand-ups. Bob Morgan, 4005 Piiman
d., College Park, GA 30349,

Steve Dolter, 577 West Locust, Dubuque, lowa
52001. {319} 556-1188

200 reeis, comedy, mystery, drama, Fred Allen,
Jack Benny, Suspense, | Love a Mystery.
Interested in books about OTH or OTR
periormers.

Radic books, parts wanted prior 1950 from
radio repair shops. Send price Ksl. Richards,
Box 1542-D, Brooklyn, NY. 11201

CAPTAIN MIDNIGHT ITEMS wanted. DeWayne
Nall, P.C. Box 555, Cleburne, TX 76031

Wanl these Lux shows: Red River, Alice in
Wonderland, Paradine Case, Kent Coscarelly,
N7 Willester Ave., San Jase, Calif. 95124

RADIO ITEMS BEFCORE 1935, sets, speakers,
tubes, parts, literature & advertising. Schneider,
9511-23 Sunrise Blwd., Cleveland, OH 44133

Tom Monroe, 2055 Elmwood, Lakewood, Ohio
44107./{216) 226-8189 Casselte and roel,
mystery, adventure, sci-Ai, westarns, drama,
some comedy.

Mary Sayer, B01 8th 5t. F5. Sioux City, 1A 51105,
Locking for any infor on “Uncle” Jim Harkin, Fred
Allen’s manager.

Wanted: Juvenile adventure serials, Mysterious
Traveder, Gangbusters, Fred Allan, 2000+
Casseties only.

QK?-?O g\mgm 7011 Lennox Ave. #126, Van Nuys, CA

Nelsan Eddy and Bing Crosby Research; send data
Box 724, Redmond, YA 98073-0724

Old-time Matinee Serials & Westerns on VHS
Videocassette! Tom Mix, Buck Jones, Zormo, etc.
Free list! Send S.A.5.E.-Series, P.O. Box 173 R
Boyertown, PA 19512,

Wanted: 1st Nighibeat pgram (2-6-50) as well as
one where Willam Conrad appears. Victor Padilla,
Jr. 104 Marcy Ave, Brookiyn, NY 11211

Wanted: Trade or buy Tom Corbeit and other SF
casselles. Mark Skullerud, 20110 215t Awve. NW,
Seattle, Wash. 98177

WANTED: 16" RADIC transcriplion recordings. All
lypes. —Paul Scriven, 238 West State Street,
Nites, OH 44446, my40441

RADIO TRANSCRIPTION DISCS wanted. Any
size, speed. — Box 724H. Redmond, WA 98052,

EDWARD HAMILTON, 933 Maismith, Pl., Topeka,
k5 BEE0E wans CBS Radio Mystery Theater;
prefers casseties. ..

ALLAN SHERRY, 5410 Netheriand Ave.,
Riverdale, NY 10471 is trying 1o locaie the bast
date for Prescolt Robinson on the air plus any
other information about him.

THOMAS HEATHWOOD, 22 Broadlawn Pk,
Chestnut Hill, MA D2167 looking for Portia Faces
Life, especially July 1948 and April 1949,

ROBERT SHEPHERD, 129 Highfields Rd.,
Abington, MA 02351 wanis to know: who was the
announgcer for Suspense after Larry Thor and also
during Bill Robsan's era as producer.
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Harry Goldman, HR6, Box 181, Glens Falls, NY
12801 wants Kraft Music Hall of 12-11-47 (Al
Jolsony Jack Benny “The Bee”, Ficretky
LaGuardia tribute to Nikola Tesla over WNYC on
Jan. 10, 1943,

WANTED: Kid Shows, Serials, Big Band Remoles,
Transcription Recordings on Reel to Reel only
please. Write to Wall gtali, 8408 NW. 101,
Oklahoma City, OK 73132

Phil Evans, Box 136 Downfown Station,
Baxarstield, CA 93302-0136. Looking for any
info in the Candlelighi Hour Broadcast from
NYC in 1931,

WANTED: Masterpiece Radio Theater, other
mullipari NPR or BBC dramas. Buy or trade
cassettes. Howard Lewis, 132 Hutchin Hill Rd.,
Shady, NY 12409

Con Berhent, 807 Glenhurst Ad., Willwick, OH
44054, The Shadow and movie serials. Books on
bath alsc.

Frank Tomaselli, 28-10 Donna Ct., Staten Island,
NY 10314 is looking for 11 AM from 1939-1544;
aiso Fred Allen's Town Hall Tonight.

Tom Heathwood, 22 Broadlawn Pl., Chestnut Hill,
MA 02167. Shadow programs batween 1941-44.
Has supplement to his catalog for a S.AS.E.

Chuck Juzek, 57 Hutton Ave., Nanuet, NY 10954,
Green Hornet episode where Reid reveals himseif
to his father as the Hornet around 1943. Need log
from 1936-40.

Oldtime Radio-Show Collecior's Association
{ORCA) is actively seeking members. You can
remain loyal o your own local ¢lub and stilk
belong. Write Fieg Hubert, 45 Barry St., Sudburg,
Ontario, Canada P3B 3H6.

Wanied. Copies of owner's manual for AKA
reel recorders, Models 1722W and GX-2150.
Reproduced coies acceptable, Willing 1o pay
reasonable price, Jack Palmer, 145 North 215t
Street, Banle Creak, M1 48013

Wanted Yo Buy: Jack Benny's Christmas
Shopping Shows from 12-8-48, 12-18-49,
and 12-2-51. Musi have perfect sound.
Thanks. John Moran, 635% Back Road,
Canton, MI 48187

Spiros Koliopoulos, 149 Autumn Ridge Drive,
Montgomary, IL 60538. intarested in news
bulletins on radio such as Pearl Harbor,
Hindenburg Disaster; also broadcast before
and during Wwil.

WANTED: Ragio Nostalgla &
Coliectibles. Books, Premiums,
Photos, Adverising, Autographs,
Magazines, Anything. Dutty,
625 Lost Pine Way, Absecon, NJ
08201

Large Collectlon — Opent Feel — VG-EX
sound. Wil tracle for nice sound, Catalog
available. Jim Blytha, $41 Redding Rd.,
Asheboro, NC 27203

Want the lollowing Abbott & Costelic Shows: All
1948: Aprii 05-26; May 03-17-24-21; Juns 14-
2% Ociober 04-11--18-25; November 08-15-22-
20; December 13-2¢. Phil Evans, Box 10507,
Sinckdaie Station, Bakersfiald, CA 93389-0507.

Wanted: "We The People” Broadcast 1-13-50 and
any Lum and Abnar shows prior to 1941 Wiliing 1o
trade for anything in my calalog. Sieve Ferrante,
Box 153, Dakland Mills, PA 17076.

im Blythe, 941 Redding Rd., Asheboro, NC
%?‘203)' Wants Lum and Abner, Magic Isiand, Jervy
at Fair Oaks. -

van Christo, 91 Newbury St., Boston, MA 02116,
Locking for Goldberg's pisode which was called
“The Hannukah Bush.”

Ronald Waite, 578 Whit Ave., New Haven, CT
06511. Interested in Jack Benny.

Proctor, Box 362, Saline, Ml 48176. Wants
Egr:atio Homblower shows with Michael

Redigrave.

Alan Ropchan, 8923 B4th Avenue,
Edmenton Alta, Canada TBC1E3
{403) 466-2761. Have 2500 Res!
of OTH for Trading.

Georga Oisen, Craven Community College,
Box 885, New Bern, NG 2B563. Wants We The
People 11725137 and Hobby 9{20/35.

WANTED: Sergeant Preston LP records and
VHS videos. Write Lee Weaber, 468 E. Metz Rd.,
Columbiana, Ohia 44408

WANTED: Sergeant Preston or Challenge of
Yukon tapes. Also records and videos, Dick
Waber, 468 E. Meiz Pd., Columbiana, Ohio
44408

Vintage broadcasts, reliving radic’s past. Free
fiyers. 42 Bowling Green, Staten !sland, NY 10314

Trade Fibber McGee and Molly Cassettes VG/EX
only. Offer 110 shows. Exchange list. Bit Oliver,
516 Third 5t. North East, Massillon, Ohio 44648,

e

Coming up on its S0k anriversary, CARE is
looking for any relevant radio malerial from
October '45 enward. Wanted: any programs or
commercials mentioning CARE andfor CARE
packages. Also, if you received or sen{ a CAPE
package, we'd like 1o hear from you. Contacl:
Scolt Thigpen, CARE, 151 Ellis 5¢t., Atlanta, GA
30303, {404) 681-2552.

AMERICANA AND COLLECTIBLES.
HadiofCereal Premiums. Jack Benny,
Capl. Midnighi, Lone Ranger, Hoppy,
Howdy Doody, Little Orphan Annie,
Sgt. Preston, Also Comic Books,
Magazines, TV Western Hercas.
Send SASE for FAEE Sales Lisl.
Richard Buchanan, 23 Jonas St.,

NY, NY 10014,

WANT TO TRADE: Jack Benny,
Amos & Andy, Aldrich Farmnily.

Hobert E. Cohen, 763 Caks Edge Dr,
Gahanna, OH 43230-5081

Kitty Kallen is locking for radio and TV shows 1hat
she appeared on. She sang with Harry James,
Jmmy Dorsey, and others. She worked on the
Danny Kay radio show, David Rose shows, and
her own show called Kitty Kallen Kalling. Contact
Walden Hughes at {714) 545-0318 or write 2527
Duke Place, Costa Mesa, CA 92626,

Wanled: Space Patrol - Tom Corbett, Capt.
Video, old radic cereal giveaways, gum cards,
pep pins, nostalgia, comic characier items
19305-1950's. Joseph Fair, 10 Crestwood-R.D.,
New Castle, PA 16101 (35)

WANTED: Kid Shows, Serials, Big Band Remotes,
Transcription Recerdings on Reel to Reet only
please. Write to Wally Stall, 8408 N.W. 101
Oklahoma City, OK 73132,

Wanted: 1950 Summer Replacement Show
“Somebody Knows” by Jack Johnstone. (8 show
;un} Dick Olday, 100 Harvey Dr., Lancaster. NY

GILBERT HUEY, 90 W. Triple Treg Dr., Carrallion,
GA 30017 is writing an article on Flash Gordon
andhneeds much information on ihe radio and

tv show,

Pam Nemec, 1424 Heatherton Dr., Napervilie. IL
60563 is looking for program listings of old radio
stations of the 30's and 40's especially WDZ,
KMM, KMA, KFNF and KFEG,

WANTED: Aldsich Family radio programs on
casseltes, as well as information. Kenneth Barier,
874 27th Street East, Owan Sound, ON N4K 6P3

from over 10, M) patterna. Panks are hand-
tailored to your measurs. Guaranteed to fit, W

Hend a picen of eloth or veat TOIXAY for FREE -3
SAMI'LE of the beat metch abtninable, Write to
AMERICAN MATCH PANTS COMPANY

WILLIAM OSOVSKY, 2501 vy St., Chattanocya, TN
37404 Collector of Ralston Tom Mix premiums,
green 20 Grand Ale bottles with neck and paper
labels intact. Octagon soap premium kites. Alaga
syrup tins.

Would like: Mysterious Traveder, Whistler, Pal Novak
For Hire on casselte. | have a lot to trade. Write lo:
Victor 0. Padilla; .Jr., 104 Marcy Avenue, Brooklyn,
NY 11211

Wanted: Amos and Andy, Roy Rogers, and
Gunsmoke. Will buy or have shows to trade in X
Minus One, Dimension X, Sgi. Preston, Captain
Midnight, Suspense, Escape, others. Phil Neison,
221 Scioto, Chillicothe, OH 45601.

WAMNTED: The Adventures of Frank Marriwell.
Herb Brandenburg, 4114 Montgomery Road,
Clncinnatl|, Ohio.

WANTED: Aldrich Family, Ozzie & Harriet in VG/
EX sound. Comedy nut; have thousands to
trade. Stll looking for Baby Snooks. Wil buyf
sell, but prefer to trade, Write Lynn Wagar,
B.C.A., 43 Joymar Dr., St. Cloud, MN 56301
9460.

WANTED TG BUY: Cassetftes in the fallowing
categories: comedy, general, concert music,
musical variety, light music, comedy talk
programs, daytime concert music. Would
appraciate sending me your catalogs and list of
what you have avallable. Send yowr replies and
information to Mr. Richard Browskie, 10 Reid St.,
Amsterdam, NY 12010

MISSING DAUGHTER MATTER: Looking to
contact Bob Balley's daughter about possible
“Johnny Dollar® article. Frank Dattilo, 3350
Wiscasset Road, Dearbom, MI 48120

{313) 271-8339.

WANTED: STRANGE AS IT SEEMS, CBS radio
network program, Will meet your price lor a
copy of the specific episode dramatizing the
Cahuenga Pass Treasure lagend. Probab
broadcast in November or Dacember of 1839,
Gall coliect. Joshua Alper (818) 7B9-5875.

WANTED: NBC RADIO MONITOR. | would like
to buy some copies of the NBC weekend show,
Monitor '55 thru Monltor '65. Warren Gerbe,
46-21 Colden Straet, Flushing, New York 11355,

TO ANY SUIT

Wear rour coat nnd vest twice na
fong with trouserd matched expertl

DEFT. 30, 20 W. JACKSON BLVD., CHICAGO, ILL,
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NEW EDDIE CANTOR RELEASES

?f you've heard Eddie Cantor, or never heard Eddie Cantor, here
is something special. Never before released Eddie Cantor per-
fo?mances that demonstrate why he became a giant in the enter-—
tainment industry for decades! One purchase will bring you back
for more. Scound quality so clean, you would think you're in the
audience. This is Eddie Cantor like you've never heard him.

"Carnegie Hall Concert™ The 03/21/50, to a sold out audience,
performance. Cantar at his best recalling 40 years in show
business. 90 minutes.

Double Length Cassette $15.00 ppd (or) 2 Compact Disc $25.00 ppd

"The Show That Never Aired" On 10/23/40 President Roosevelt had
taken over the broadcast airwaves, but Eddie Cantor performed for
his studio audience. Listen to and enjoy the program that only
wag heard in the studio. 52 minutes.

Single Cassette $10.00 ppd (or) Single Compact Disc $13.00 ppd

"The Eddie Cantor Radio Show 1942-1943" Six complete digitally
remastered programs: 04/01/42, 12/23/42, 02/03/43, 03/31/43,
05/05/43, 05/19/43. Guest stars galore: Cary Grant, Ida Lupino,
Hattie Mchaniel, Edward ¢. Robinscon, and more. This three cas-—
sette collection is available in an attractive bookshelve binder.

Three Cassette $15.00 ppd (or) Three Compact Disc 5$25.00 ppd
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THE STORY OF SUSPENSE

By Randy Eidemiller & Chris Lembesis

Here is the log you've been waiting for. Everything you
would want to know about one of the longest running drapatic
radio programs ever. Every program listed, every broadcast date
shown. If you have waited until now for your SUSPENSE loy, your
wait is now over. AVPRO is your authorized distributor for this
log. Order from us today. At over 130 pages, this is a must for
your OTR collector bookshelf. This is the definitivae story and
complete log of all 944 broadcasts and includes a complete script
that was never aired on SUSPENSE. Price $20.00 plus $%4.00 S&H

parprarprarare e T T YT T RS L AL AL AR S R AL AR A LRl LR B bR LRl EEd s

T AudoVsudlRoduasinc

28

DON'T FORGET THAT YOU CAN ALSC ORDER VIDEO SERIALS
Titles subject {0 current availamibity. frice: including shipping/handling, for each video tape is $29.93

Contact us for a complete listing of all the movie serials
that AVPRO stocks. Factory sealed and reccrded in the 2 hour SP
mode for best picture quality. Each serial comes to you on two
(2} VCR cassette tapes. Relive Saturday afternoons at the movie.

AVPRO's latest VCI offerings:

THE BLACK COIN (1936% 15 chapters
w/Ralph Graves, Ruth Mix, Yakima Canutt

THE DEVIL HORSE 1932é 12 Chapters
w/Harry Carey, Noah Berry

THE LIGHTENING WARRIOR 31931) 12 Chapters
w/Rin-Tin-Tin, George Brent, Yakima Conutt

QUEEN OF THE JUNGLE 51935) 12_Chagters
w/Mary Kornman, Reed Howes, Willlam Walsh

THE VANISHING LEGION (1931 12 Chapters
w/Harry Carey, Edwina Booth, Yakima Canutt

YOUNG EAGLES (1334% 12 Chapters .
w/Bobby Cox, Jim Vance, Carter Dixon

RAIDERS OF GHOST CITY {1944} 13 _Chapters
w/Dennis Moore, Lionel Atwell, Regis Toomey

JACK ARMSTRONG (1947) 15 Chapters
w/John Hart, Reosemary LaPlanche, Joe Brown

CAPTAIN MIDNIGHT 1942& 15 Chapters
w/Dave Q'Brien, Dorothy Short, James Craven

TERRY AND THE PIRATES (1940) 15 Chapters
w/William Tracy, Granville Owens, Joyce Bryant
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CINCINNATI OLD TIME RADIO CONVENTION - 1995,

If vyou are lannin% to attend Cincinnatifs 0l1d Time Radio
Convention this April 21 & 22nd, please stop by our tables and
check out our large selectilon of the best of radic's golden past.
Hundreds of audioc cassettes and the newest releasSes of your
favorite programs and new ones to discover. The largest selec-
tion of movie serials available from any dealer. L The new titles
mentjoned above are a small sample of all the serials we stock 1in
our Lnventory.

Cassettes, CD's, movie_serials, and printed material - we
have it all. bur 014 Time Radic Reference Guide and Catalog is
the largest avalilable anywhere. Listing over 1,657 reels and
more than 8,561 stock casgsettes, you will spend many enjoyable
hours readings about and remembering (or discovering) ‘over 13,433
broadcasts contained on it's pages.

We continue to maintain our lead over all cther sources.
Most original releases of new uncirculating material come from
AVPRO. ith over 48 years of combined ekperience with this
material ¥ou can order, with convenience, directly from the same
source that other dealers cbtain their material from. Remember,
AVPRO is your largest and best professicnal resource.

PQ. BOX {392 Lake Elsinore, CA 925311392 :
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These SPECIALS will be avallable in HALF (1/2) TRACK, 3 3/4 IPS
Reel-to~Reel or C-60 cassette only! The SCUND QUALITY will be VG
(Very Good) or better., Cassettes and open reels are lst genera-
tion copies direct fror our masters. 1/2 track will play on 1/4
track machines. Ask for cur current flyer of new releases when
you order freom your best OTR audio source - AVPRO.

Reel-to~Rael C=50 CASSETTES SHIPPING AND HANDLING
1l Reel $14.00/EA You must purchase an orders to $50.00 add
2 Reels $13.00/EA entire reel. 2 or 3 $3.00.

3 or more $12.00/EA cassettes per reel Orders from $50.00
NCO random selactions! add %2.00 for each
1-10 Cassettes $5.00/EA additional $50.00
11«20 Cass. $4.50/EA of the order

21 or more $4.25/EA

HOP HARRIGAN (REEL HHSPO4RZAY
BZBOAC1A OP/05/47 #1283 Channel Wirg
OF/04/47 #1284 (MOT HERE)
Charnel Wing
S2BOACTE 05705747 #1285 Chanrel Wing
09708747 #1286 Channel Wing
B2B0ACZA D9/0G/47 #1287 Channel Wing
05710747 #1288 channel Wing
AZ80ACZE 09711747 #1289 Channel Wing
9712447 #1290 Channel Wirg
FZAGACEA (9715747 #1291 Channel Wing
DFA16/47 #1292 Channel Wing
BZA0ACIE 0FA17F4T #1293 Chennel Wing
09718747 #1296 Channel Wing

HG® HARRIGAK (REEL KHWSPOZRZS)
B2TBACLA QFA1674T #1248 vanishing Hen
AFAI7HLT #1249 vanishing Men
BETBACGE J7/18/47 #1250 vanishing Men
07721447 #1251 vanishing Men
BZTRACSA 07/22/47 #1252 vanishing Men
OFs2x/a7 71253 vanisning Men
B27BALSE 07/24/47 #1254 Vanisning Men
BF/25/47 #1255 vanishing Men
EZ¥BACGA DT/28/47 #1254 vanishing Men
OF #2947 #1257 Vanishing Men
BE7EACGE 07/30/47 #1258 Vanishing Men
0731747 21259 Ghostly
Avenners

HUP HARRIGAN (REEL HHSPDIRZ2A)
E2TTACIA 09718742 Island Escape
10708742 The Aerial Cannon
BETTACAB 10710742 Disappearing Housss
11724442 Meeting [n Red Barm
B2TTAC2A 1270942 The Nazi &ribe
02701443 Cargo Planes Crash
BEFTACZE D2/18/43 Trapped [n Mine
D&#07/43 Hospital Attack
BZTPACIA DV1/1E744 The Gray Ghosts
01724744 Stelen Patrol Car
B2TTACIA 0172544 Tank's Operatian
02402744 [n Berlin

WP PARRIGAN {REEL HHIPOTRZBY
BETTACLA 02707744 Herlin Adventure
10/D4/44 Over Germany
B2/7aCsB 11/0774d Shat Down
11709744 Zaltsmare
B27TACSA 12/2%/44 Over Austriam Alps
4/ 2iia5 Heading For Okinawa
B2TTACSE 04/253/45 Captured By laps
O%¢ #i5 Renagads Nazi's
A277ACEA 11/08/45 Prisoner-Nazi Camp
1214445 Alrport Lakeville
BITYACEB 12717745 Airport Lakeville
12419745 Airport Lakeville

HOP HARRIGAN (REEL HHSPO4RZE)

B2B0ACGA (/19747 #1293 Channed Wing
0R/22/4LT #1296 Chaonel Wing
B2BOACLE CB/23/47 #1297 Chennel Wing
%24 /47 #1296 Charnel Wing
BZBOACSA O9/25/47 #1299 Channel Wing
0942647 #1300 Channel Wing

BZBLACSE 09/26447 #1300 Hagretic

Compass
{Special}
09429447 #1301 Chennel Wina
B2RO0ACEA D9/30/47 #1302 Channel Wing
10401747 #1303 Channel Wing
B280MCEE 10702747 #1304 Channel Wing
10703447 #1305 Channel Wing

HOP HARRIGAN (REEL +4HSPU3R2R)
AZTIACIA OB/01 /67 #1280 Avengers
DBs0& T #1261 Avengers
B2TIACTS OB/05/4T 21262 Awengers
Q8/06/ET #1263 Avangers
B2TAC2A QB/OTSLT #1264 Avengers
JBIOBLT #1265 Avengers
B2VPAC2E 08711747 £1286 Avengers
DBF1274T #1247 Avengers
(rehearsakl
B27PACIA GB/12747 R124T Avengers
GE/13s6T #1268 Avenoers
B2TFACIE OB/ 14/4T #1249 Avengers
HOP HARRIGAM {REEL HHEPOZRZA) 08715447 #1270 Avengers
B27TBACIA 03739745 The Circus
D& /0B 46 The Cirpus
BITRACIE U7/01/46 Dropping Atom Bomb

MOP HARRIGAN {REEL WHSPOZRZB)

R2TIACLA Q8718447 #1271 Avengers HOP HARRIGAM (REEL HHSPOSR2AY

03707/47 Escaping island 08/ 19/47 #1272 Avengers 22810t 19705447 #3086 Channel Wing

B2THACZA 03/27/47 Ducks Nest Mystery  S2T9AC4R 08720747 #1273 Avengers 10707447 #1307 Channel Wing
07 AF/6T H1261 Mystery Ot DBF2V4T #1276 Avengers B2E1C1B 170847 #1308 Channal Wing
vanishing Men B2PFACHA 08:22/47 #1275 Awengers 10709747 #130% Channel Wing

B2TRACZE OF/0Bs47 w1242 vanishing Men 08429447 #1274 Avengers B2B1C2A 10710747 #1310 Channel Wing
OF/09/6T #1243 vanishing Men B27PACSE {18/26/47 11277 Avengers 10713747 #1311 Channel Wing

B2TAACIA OT/10/47 H1Z44 Vanishing Men 08/27447 #1278 Channel Wirg  B2B1C26  10#74547 #1312 In The Movies
07/ 11447 #1245 vanishing Men B27PACEA DB/287L7 71279 Channel Wing 10415747 #1313 [n The Movies

B2TRRCIH 0714747 #1246 Vanishing Men 08/29747 #1280 Chanewi Wing E2R1C3A 10416447 #1314 In The Movies
07715747 #1247 vanishing Men B27PACER D¥/01/47 #1281 Channal Wing 10417747 #1315 [n The Movies

0Ss02/47 §12B2 Charnnel Wing EZAICIA 10720747 #1315 [n The Movies

10/21767 #1317 [n The Movies

Audio Visual Roducts, Inc.

"ESCAPE." By Terry Salomonson & Don Aston. )
142 pages of fact after fact. Frice

UYQURS TRULY, JOHNNY DOLLAR.™

50 pages of one of radic's best progranms. Price
YDRAGNET LOG.™ By Terry Salomonson.

12 pages of titles and cast credits. Price
*THE GREEN HORNET LOG."™ By Terry Salcmonson.

28 pages packed with information you need. Price

WCHALLENGE OF THE YUKON LOG." Terry Salomonson.

29 pages covering correct titles and authers. Price
"rHE LONE RANGER LOG." By Terry Salomonson.
11¢ pages with thousands of facts and titles. Prige

RO. BOX 1392 Lake Elsinore, CA 92531:1392

£20.00 ppd

By Don Aston & Terry Salomonson.

$15.00 ppd

$10.00 ppd

$10.00 ppd

$10.00 ppd

320.00 ppd




BLANK AUDIO CASSETTES/SUPPLIES

VOICEMUSIC TAPE loaded in a five screw white shell. Extremely fow noise,
high output. Excellent for all kinds of music and excellent sounding radio shows.

if you want the best, this is the tape. Boxes and labels extra. See below.

QUANTITY

RVM C-62

RVM C-92

100 to 499

50¢

55¢

500 and up

48¢

53¢

VOICE TAPE — Loaded in a five screw white shell, Excellent for spcken word,
training, educational and perfect for Old Time Radio shows. Boxes and labels

extra. See below.

QUANTITY

RV C-62

RV C-92

100 to 499

48¢

50¢

500 and up

46¢

48¢

MINIMUM ORDER is 100 pieces, lengths and kind may be mixed to arrive at

quantity pricing.

QUANTITY

POLY BOXES

HARD BOXES

100 to 499

15¢ Each

17¢ Each

500 and up

13¢ Each

15¢ Each

100 LABELS (10 PER SHEET) $4.00
TWELVE CAVITY ALBUMS (BROWN) $3.50 Each

ORDERING INFORMATION:

Minimum order excluding shipping is $25.00. Add $10.00 shipping and handiing to each
order. USA only. Ohio customers add 5.5% sales tax ic all orders. No C.0.D. orders
accepted. All foreign orders will be charged actual freight. Write first for instructions.
Pricas subject to change without notice, VISA/Mastercard orders accepted; send card
number and expiration date, along with phone number. We will accept money order,
certified check, or charge cards for next day shipping. Personal checks will hold ordes
until it clears bank. Phone orders for charge card orders onfy, $ AM-& PM EST M-F.
Ask for operator OTR. Thank you for your order and we look forward fo sefving you.
Sample Pack: One of each item $10.00 Postpaid.

Send all orders to:

ROYAL PROMOTIONS 4114 Montgomery Road
Cincinnati, Ohio 45212 (513) 841-1267




