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Anatomy of a Radio Show

by Jane Tucker (Jack Benny's Seript Grirl)

It's high time you met the pair of funsters
responsible for concocting the uproarious
siteations in which comedian Jack Benny fuls
himself involved on his Sunday radio program:

Recently in Hollywood a team of tadio
writers spitt up, two young men who in the last
eight years have concocled hundreds of
uproarious comedy situations and thousands of
rib-lickling jokes. These boys made national
bywards of a mythical Maxwell car. a colored
butler, a polat bear and an eccentric boarder
named Mr. Billingsley, bul they as aathors
remained anonymous.

Bill Motrow (he's in the Army now) and
Eddic Belion are their names. And while their
identity has remained unknown to the vast
majority of their radio audience, how they went
about writing their particular brand of comedy
was an even deeper mystery. Their work week
generally started this way:

In an apartment out on Sunset Boulevard in
Hollywood, a telephone rings insistently. Bill
Morrow grunts sleepily, half open one eye,
fumbles for the recciver beside hisbed.  ~

“Hello...Oh hello Eddie. .. Yeah, [ was
asleep, what time is it2//Okay, see you here in
about twenty minutes”

By now Morrow has his other cye hall open,

squints at his to verify the fact that it really is
nine o'clock. Reluctantly he decides there's
nothing io do but get up and go to work. [i's
Wednesday, his partrer Eddie Beloin is coming
uver, and they have to starl writing the Jack
Benny radio program for Sunday airing,

Bill climbs out of bed, pulls on slacks and 2
sport shirt and makes a fecble pass at the unruly
black hair which fringes his bald pate. He starts
for the kitchen to make a pot of tea. This calls
for blazing a trail through a pole of newspapers
and magazines, a bundle of laundry, a hall-
packed suilcase, a pair of shoes, a fishing pole
and other miscellaneous items. Morrow’s living
rowen always looks like he moved in the day
hefore or is moving out that afternoon.

The kitchen is in a similar state of
vanlusion, Morrow clears just enough space for
the teapot, Then he goes through the apartment

and ¢leans every ashtray. Thal’s his one
concession 1o domestic rouling, and he repeats
this ritual several times a day.

Eddie Beloin, who lives in more orderly
surroundings with his atiractive wife, Lynn,
sometimes deplores Bill's bachelor housekeep-
ing. At such times Bill reminds him that their
“office” has peace and quict, they don’t have to
shout over the shine of a vacuum cleancr, and
they can put their feet on the chairs. Eddie
agrees that these factors have a certain value.

By Wednesday the writers have at least a
vague idea of what they're going to do for the
current program. They have met with Jack
Monday or Tuesday to discuss possible
routines. Jack has passcd on the outline of what
cach section of the program will include. When
they know where they're going, the actual
writing gets underway,

This preliminary session is the first step in
preparing the show which Benny and his gang
will broadeast five days later for an audience of
thirty-odd million people. The great majority of
these listeners will be completely unaware of
the part the Morrow-Beloin combination has
played in the proceedings. The show sounds so
natural and sponlaneous that the average
listener doesn't realize the hours of planning,
wriling, re-writing, editing, cutting and
polishing which go into producing such a
comedy program.

Morrow and Beloin started working with
Benny during his 1935-36 radio season. Both
go into radio comedy by roundabout routes. Bill
Morrow started out 1o study commercial art in
Chicago, his home. Then he got inlo newspaper
reporting, press agentry and fnally did some
writing for radio in New York before he signed
with Benny.

Eddie Boloin went from Connecticut to
New York University with a scholarship in
chemical engineering. Deciding he wasn’t cul
out for a scientific career, he transferred to
Columbia University, was graduated with a
libera! arts degree and got started writing short
stories andl book reviews. When he went 1o
work for Benny, comedy was a new field for
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Boloin.

In the years that followed, Morrow and
Beloin established a firm reputation amoeng
their professional colieagues and became the
highust paid comedy writers in radio. Millions
of people have laughed at their humor, quoted
their gags; have heard announcer Don Wilson's
closing statement, “The Jack Benny program is
written by Bill Morrow and Ed Beloin.”

Yet these two young men remain anony-
mous to their audience, and listeners come up
wilh curious ideas as 10 how the show is put
together, Some think that cach member of the
cast supplies his own lines. Others picture the
enlire gang sitting around a table contributing
ideas.

When a guest star appears, listeners imagine
the visitor brings his own material, For
instance, when Orson Welles acted as master of
ceremonies for a month while Jack was iil. a
great many people assumed that Welles wrote
particular programs.

Still other listeners think the writers’ job is
merely to supply gags, that some mythical
“they” write the program and call in the writers
to insert jokes here and there,

Truth is, of course, that Morrow and Beloin,
working closely with "Buck,” as they
affectionately call boss Benny, write everything
in the show, except the opening and closing
commercial messages. These are supplied by
the advertising agency handling the account for
the sponsor.

Wriling this program is not a malter of
thinking up a series os {unny lines and
parceliing them out to the cast. The Benny
show is based on dramatizing humorous
situations, so idcas come first and gags develop
from them.

Marrow and Beloin have been particularly
successful with their collaboration on this type
of comedy because each contributed a delinite
talent. Morrow is the 1op-flight gag man, the
fellow who's always there with the perfect
punch line. Beloin is the situation man, whose
specialty is developing ideas for comedy
sitvations and planning the construction of a
program. However, the two switch roles as
often as not,

Their personalitics also tend to balance on
anuther, Morrow, man about Hollywood, takes
lifc as it comes and has a great capacity for
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enjoving it. He dislikes making plans,
preferring spuc-of-the-moment decisions. His
fricnds, who go to extremes in overlooking his
faults, find Bill an cndless topic of conversa-
lion.

Eddie leads a sancr exislence, is more given
to thoughtful reasoning and sharp analysis. He
is generally credited with having a stabilizing
inflaence on his more volatile partner. Through
eight years of association; they have remained
good friends and rarely indulge in clashes of
temperament. Both are amiable, good-humored
and extremely popular with the people
connected with the Benny show.

The writers' first concern each week is
deciding on the siation to be dramatized as
the leature scene. Sometimes the entire seript is
devoted to re-enaciing something that happened
to Benny and his pang. Again, the featured
situation may be just one part of the program,
the rest being devoted to comedy routines
between Jack and his stooges.

Ideas for comedy situalions come from real
of imaginary events in the lives of the cast,
usually centered around Benny. Anything, that
really happens to Jack, or that conceivably
could happen (o a character like him, is grist for
the Morrow-Beloin imagination. Jack is ill with
a cold, has a birthday party, visits the sponsor.
goes o a baseball game, invites the gang to a
movie set 10 watch him shoot a love scene.
Such events are re-enacted on the air.

The locals of the broadcast often suggests
an idea for a comedy situation. When the show
originated from a southern California Army Air
field, the listeners heard what happened when
Jack supposedly made a parachute jump the
year before. A hroadcast from Maine suggested
the re-enactment of a hunting trip in the north
woods.

Instead of a situation, the feature of the
program may be a comedy sketch. The Benny
players may do a corny murder mystery, Their
version of a fatry story, or a satire on a current
movie. And remember the “Buck Benny”
series? [deas for sketches are prompted by
setling. At a show from a Marine base built on
the site of a famous old Mexican rancho in
southern California, the Benny troupe presented
a play showing life on that same rancho two
hundred years before.

Another source of material for siluations is

guest stars. When a guest appears on the Benny
program it is not for a typical guest star
interview. The visitor has a definite role in a
situation. In fact, the idea for the situation
generally precedes the invitation to come on the
show,

For example, Gary Cooper appeared on a
Benny broadeast from New York. The reason
for his visiting the studio, Jack explained to his
cast, was that he and Gary were going out
stepping that night, really do New York.
However, it developed that Cooper had other
ideas. For the final scene. Jack and Gary are
seen visiting the planetarium, Empire State
building, on a sight-seeing bus to the Bowery.
Eventually the two playboys reach Times
Square on Broadway, and the climax comes
when Jack gets the bashful Cooper into a
hurlesque thealer.

The dramatization of such situations calls
for the appearance of exira characters who
supply comedy leads from their roles as shightly
dafly, smart-aleck or plain tough stoeges whose
business it is to further harass Beany. Mormow
and Beloin frequently play soda jerks, cab
drivers, wailers, messengers and the fike.,
Morrow admits he always gets nervous, is

afraid of muffing his lincs. Beloin, who is heard
in a greater variety of roles, steps 10 the mike
catm and collecied. Eddie’s best characteriza-
tion is Mr. Billingsley, Jack’s broader.

Like ideas for situations, the writers get
ideas for comedy routines between Benny and
his cast from actual events. For example, Benny
played a violin soto at a Carnegic Hall benefit
in New York. This was 2 lne lead for gags
about Jack's musical hackground and ability.
{*"Toc bad my old violin teacher can’t be there.”
Mary replies, “Too bad he shot himself during
your fifth lesson.™)

When the show is broadcast away from Lhe
home studio in Hollywood - as were two-thirds
of the 1942-43 broadceasts - the tocale provides
leads for gags, There's talk aboul where the
gang 1s staying and what they've seen and
done. (Jack in Chicago: “T'm staying at the
Stockyards Plaza overlooking Armour and
Company...On a clear day you can see meat.”}

Since Jack and cach member of his cast play
definite roles on the show, it’s important that
their fines be in character. The gags which cach
has must (it. Mary, for instance, can't have a
dumb line which obviously fits tenor Dennis
Day’s naive character. Mary, as Jack’s chief
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heckler, gets the lines which puncture Jack’s
ego. Don Wilson can't pull a corny gag which
only braezy bandleader Phil Harris would be
brash enough two tell.

That sounds simple enough but start writing
and difficultias soon arise. An amateur is apt to
write lines which make Dennis Day a complete
imbecile and Jack a mean old Scronge. Beony
and his writers, of course, know their characters
so well they can tell at once when a line is not
true to character.

Outsiders, whoe have some reason for
dropping in on a writing session and take a
fiing at contributing gags. hear Jack patiently
explain: “But that line doesn’t fit, that's not the
character I play on the air.” Bill Motrow’s retort
when somebody has suggested a line which
obviously is below par is apt 1o be: “That's a
Pat and Mike joke, boys. We stopped using that
style of humor twenty years ago.”

So Wednesday morning, Eddie arrives at
Morrow's apartment, their secretary comes in,
and first thing on the program is tea all around.
On this particular Wednesday day moming, Bill

strelches out on the davenport. Eddie, whose
bespectacled appearance belies his very impish
sense of humor, settles himself in an easy chair
with another one to prop his feet on. They chat
awhile, then start to consider the events which
will form the basis for this week's situation.
The Kentucky Derby had been run the weck
before. Rochester (Eddie Anderson) had gone 1o
Louisville, had seen his horse *Bumnt Cork™
finish in tenth place and would be back on the
program this particular Sunday. These were
definite facts. [n the realm of fiction was the bet
which Jack had previously made on the horse
because of a tip a fortune teller gave him. So
starting point in developing (his situation is that
Jack is bound to be mad at his man Rochester.
Bill and Eddie discuss various possibilities,
perhaps a scene where Jack won't talk to
Rochester except through an intermediary. Then
suddenly they think of Louis Armstrong, the hat
trumpet player. There doesn’t seem to be any
connection, but the idea of using Louis gave
them a quick mental picture of a whole opening
scene. They would show Rochester and Louis
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in a Central avenue night club, where Rochester
would be hiding out from buss Benny. The
second and third scenes to be played at Jack's
house.

At the same time that (hey visualize a
humorous scene between Rochester and
Armsirong, the writers suggest that Armstrong
can phone Rochester at Benny's house later in
the show. So the problem arises of how Jack
will find Rochester and get him back to work. A
logical reason would be that Louis and
Rochester have dates with a couple of girls and
no money, Rochester will have to phone Mr.
Benny [or a cash advance. Then Jack can insist
on his coming right to the house, which will
bring Rochester into the scene played at
Benay’s home.

Next Morrow and Beloin think of various
things Jack might be doing at home when the
sccond scene opens. Characters can't just sitin
a room and say funny things. With Benny type
of comedy, your characters are doing something
and the gag lines come from the activity in
question. [t's decided (o have Jack answering

fan maii. Mary can be acting as his secretary,
which will provide a reason for her being at the
house.

With Rochester working around the house,
the boys know that numerous funny situations
will arise. They know, loo, that they can bring
in Mr. Billingsley, the boarder for a spot. Also,
thal Jack can phone his fortune teller and bawl
her out for the bum tip on the horse.

For plot, Rochester will have to give Jack a
fantastic excuse why he wants some money.
Jack, however, has to be wise to the fact that he
wanls Lo g0 out, S0 suspense is created. Will
Rochester get the money, and will ke get out of
the house?

Since each character must have a logical
rcason for appearing in a scene, Morrow and
Beloin decide that they can have Dennis, Phi
and Son stopping by Jack’s housc to take him
somewhere. The climax will be Louis
Armstrong’s phoning Rochester to see what
happened to the loan.

This business of giving each character a
logical reason for being in a scene is best
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illustrated by Rochester. On the show he plays
the role of Jack's man Friday. Theoretically,
therefore, he never appears at the broadcasting
studio but phanes from Benny's house about
something he's doing for Mr. B. When an event
which happened at Jack's house is dramatized,
Rochester naturally is in the scene. Likewise,
Mr. Billingsley, Jack’s fabulous boarder {played
by Eddic Beloin). only appears on the show
when the scene is Jack's house.

During their preliminary discussion of
ideas, Morrow and Beloin come up with gag
lines to fit the sitwations involved. They don’t
write them down ((hey never carry pencils!) but
simply remetnber the lines when they get into
the proper spot for them,

While talking over the above show, for
instance, a gag for Dennis was suggested by the
fact that Mother's day was the ncxt Sunday.
“Tomorrow is Mother's duy and Mr. Benny has
always been like a mother to me, so 1 brought
him a box of chocolates.” ““Well thanks,
Dennis.” “One of the chocolates has a mickey
init.”

This gag was worked into the script when
Dennis’ entrance was written, To get into 1t
Mary asked Dennis what was in the box under
his arm. Dennis had his ling aboul "Chocolates
far Mr. Benny.” Jack thanks Dennis and has this
line: “But you know, kid, T haven't always been
sweet (o you. In fact, once in a white I'm very
mean.” This provides the lead to Dennis’ gag,
1 know, one of the chocolates has a mickey in
i

Creating the straight Jines which lead to the
gag lines is nowhere near simple as it might
seem. Ten or (ifteen lincs may be suggested for
a single gay, and at the same time ten or fiftcen
changes be necessary in the straight line or
lines which lead up to the gag.

With this show roughly outlined, Eddie
confesses he's hungry, Morrow’s order is
always good lor an egg sandwich and a glass of
milk. So time out for Mommow's blue plate
special, then (o writing,

Murrow and Beloin talk back and forth until
they hit on the line want. When that suits them,
they go on to a follow-up line, which in turn
may lead (o another gag. Sometimes they hit vn
the gay first, then go back and work out the
right lead o it. Their secretary sits with pencil
poised to take down the lines she senses are the

ones they want.

They start this particular script with an
introduction by Don Wilson in which he
reminds the audience thal Jack recently lost
fifty dollars on Rochester’s horse.. .that Jack has
been trying to forget his loss but to no avail.
Jack has a line: "1’ ve forgotten the whale
thing...When [ Iose money, that's the end of it.”

This is the kind of a lead which naturally
requires a gag for an answer, It's a logical spaf
for Mary o rib Jack. So her line is, “Go on, you
lost your piggy-bank when you were just a little
baby, and vou're still running ads in the
Waukegan paper.”

Jack's reply is, “What ad?" This leads into
Mary quoting the ad: “Lost: One piggy-bank on
Genessee street.. Finder may kecp bank but
owner has sentimeatal altachment 1o contents.™
Jack interrupts, but Mary goes on: “Please
retern to Jackie Benny, age 43, Hollywood,
California.”.

Beloin points out they'd better get off thiy
suhject and back to Don’s explanation, then inte
the night club scene. They discuss the time
element and decide to re-enact the sitwation as
having happened Saturday, the day before the
broadeast. The scene in the night spot can be
late Saturday afternoon, and the following
scenes at Jack's house will be Saturday
cvening,

That point settied they go on with Wilson's
¢xplanation that Rochester had returned from
Louisville but that Jack was unabie to find him
until Saturday. So the scene fades o “one of
Central Avenue’s delightfully intimate mixed-
drinkerics.” To set the night club effect, the
wrilers indicate “few bars of Blues in the
Nighp.”

In order to establish at once that Jack is
looking for Rochester, the scene opens with a
phone ringing. Jack is calling to ask or Roch.
This catls for an extra character to act as
proprietor and answer the call. Bill and Eddie
consider various actors, and when they decide
on one start writing with his particular delivery
in mind.

Some little time 15 spent thinking of
humorous names for the night club, and
Morrow inally comes up with, “Mississippi
Barbecue Palace, Mister Sippy speaking.”
That's the answer Lo the phone ringing. Jack
asks aboul Rochester, so Mister Sippy tums to
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Rochester: “It's Mr. Benny, for whom you
answer the beils and toil... What'll | tell him?”

Rochester: “Same thing, same thing.™

Sippy: “Okay..{Inlo phone) Wrong number,
goodbye.™

{After the rehearsal, the bells and toil line
was cut, as the actor pronounced toil so much
like toll the line lost its point. When writing for
the regular cast, the writers know how they’li
deliver their lines. They can't tefl so much
about new actors, have to hear them read (heir
lincs, then make changes.}

Next point is 1o bring Louis Armstrong into
the seript. He can't come in right after the
phone call, too abrupt. So a gag is written for
Rochester. For the lead, Sippy asks how many
days he’s been hiding from Mr. Rochester. For
the lead, Sippy asks bow many days he's been
hiding from Mr. Benny. Rochester's line: “Four
that I can remember and two that must have
been sheer bliss.”

To set Armstrong’s entrance, Rochester has
a line saying he was supposed to meet Louis
there. Sippy says, “Here he comes now.” Louis
comes in humming, then, “Hello Roch.”

Beloin remembers that he forgot to shave
that morning, so he borrows Bill’s razor and
lathers up. He stands in the doorway and goes
on talking between strokes. The writers want (o

get into some talk now about the girls
Armstrong has dated up. Rochester asks, “Are
they good-looking' 7" Louis; “Mine is... Yours is
a welder, I've never seen her with her helmet
off.”

(This gag was later changed to read: “Mine
is...Yours is sort of a re-tread.” The thought
came up that lady welders might take offensc at
the original line, thinking they were being
classed as homely.)

This routine between Louis and Rochester
has to lead into Rochester's phoning Jack to ask
for a loan, s they get into dialogue about
moeney. Rochester says, “Well Satch, you got
money.” I had money until that horse of yours
made an omelet out of my nest egg.”

{The word “omelet” didn't sound funny
when it was read, so the line was changed to, “1
had money until that horse of yours de-
Morganthawed me.)

About this point Jack arrives on the scenc to
go over the pages which have been completed.
Other times the wrilers take material out to
Benny's house. Jack reads the script to himself,
then the three of them go over cach ling,
making changes and corrections. Morrow and
Beloin tell Jack the gags they've thought of for
the rest of the show, and Jack makes sugges-
tions that have occurred to him. Don’t think the
three of them don’t laugh at their owa jokes!
They do and heartily, especially the gags they
can’t use on the air!

Jack sticks around for the continuation of
the writing. They have Rochester decide the
only thing to do is phone boss Benny and ask
for a cash advance. Rochester asks the operator
for the number. Morrow brings up a line for
Roch..."What?. I can’t dial, Miss, | got a
highbail in each hand.” To fill in the time
required for the call to go through, Rochester
hums “Blugs in the Night.” Iack, of course, will
be standing at the opposite microphane, but to
the listeners, the phonc is ringing at his home

and it will take a little time for him to answer.

When they get into the phone conversation
between Jack and Rochester, the writers devise
several fantastic excuses why Rochester hadn't
shown up for work. When Jack asks what
happened o him Wednesday, Thursday and
Friday, Rochester says, “I['I] have to call in a
crystal gazer on that.”

.. (Later changed to “I don’t even remember
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where they happened.™)

Rochester finally admits that “A financial
predicament has reared its ugly head. .I’m in
desperate need of say about 525.” The natural
follow-up to this is a question from Jack: “Why
should [ give you $23 when [ just lost $50 an
your horse? Well come on....Rochester, [ want
an answer (o that question.”

Rochester; “It ain't ready yet.” (This was
changed to “Just any old thing or something
solid?" But after the finat rehearsal, the original
line, “It ain’'t ready yet,” went back into the
script.}

Jack agrees to loan Rochester the moncy
providing he comes right aver to the housc o
do some work. Rochester turns to Lowis: "Now
listen satch, you keep the girls here.. I'll run
over Lo see Mr. Benny, put on the old personal-
ity, and be back in half an hour.” Louis says,
“Roch, you forgot to hang up the receiver.”
Jack heard the aside, shouls at Rochester to
come home at once.

The writers have now established the fact
that Jack knows that Rochester plans (o step out
that evening and wants the money to spend on a
couple of dates. The plot shapes up, suspense is
developed. What will Rochester do now to get
the $25.7

They wind up the scene with Rochester
saying goodbye 1o Louis and leaving for Mr
Benny’s house. The writers wanted to have
Armstrong sing and so a trumpet solo
somewhere on the program if a logical reason
for it appearcd. They solve this problem by
having Mr. Sippy suggest to Louis thai he get
up with the band {The Barbecue Palace band, of
course) and give out with a little jive while he
waits for the girls.

With the first section of the program
finished, work adjourns for the day. The show
falls into three sections of dialogue separated
by musical numbers, so the writers generally do
the first section Wednesday, the second
Thursday and the last spot on Frday.

Benny is an exacting bess, with great talent
for assessing comedy values. He's never
satisfied until he thinks every line in a script is
the best possible, then still worries that it's nol
good enough. [n spite of many years spent in
making people laugh, neither Benny nor his
writers claim any omnipotence in judging what
will be a sure-fire laugh. Since humor is 2

capricious element and audiences more so, hey
prefer to say, “This ought to get a laugh,” rather
than “This will get a laugh.”

First rehearsal calt is Saturday noon. The
script is new to everyone on the show except
Benny, so this first reading is a hilarions
session. Jack and the writers pay special
attention Lo the reaction of the cast (their
audicnce barometer) to each gag, and also note
lines which seen hard to deliver. After the
reading, a re-write sesston is held for a couple
of hours.

The program always runs from two to seven
minutes long at the first rehearsal. This means
that from two to seven pages have to be cut
during the re-writing. This generally results in a
tighter show and eliminaies draggy spots. Some
scripts are changed very little, others drasti-
cally. Sometimes the material is left intact but
order of presentation is switched for smoother
continuity.

The re-written script is read by the cast at
noon Sunday. It may still run twenty seconds 0
a minute Jong. This means going over each
page with a fine-tooth comb to take out words,
phrases and lines to make up the cut which is
necessary. This final revision of the script takes
place after the noon reading and takes about an
hour.

This particutar Sunday, only minor changes
seern needed. Jack has a “never mind™ which 15
cut out, for example. fn the routine where Jack
is answering his fan mail with Mary’s help, the
picture is switched. Jack is now sitting on
Mary's lap, “cause she can’t type.” Onginally,
Mary was sitting on Jack’s lap, “cause that’s
where secretaries are supposed to sit.”

The atmosphere is free and easy and
anything bul laborious. During 2 sudden
silence, Jack comes up with a suggestion lor a
change on the preceding page, then remarks,
“How [ got back on that, I'll never know.”

Morrow chimes in with, “We were there
long enough: ['ll never forget the spot myself.”
Beloin suggest they bypass the present page
and three pages beyond a gag for it will come
up-

When they reach the botlom of the Tast
page, Jack gathers the cast on the stage and
reads the changes which were made. Each one
pencils these changes into his script. Ready
now for rehearsal on microphone.

|

The writers listen from the control booth to
hear how the show will sound on the air. As the
rehearsal progresses, Jack gives final dircctions
on the correct reading of certain lines, and
explains to the sound men the exact effects he
has in mind. If the timing indicates the show is
stifi a few seconds too long (it's never too
short!), Benny, Morrow and Beloin scralch out
a few words and hope the eatire show gets on
the air.

This program never has a dress rehearsal,
that 1s the entire program as it goes over the air,
The orchestra rehearses separately, Don Wilson
reads the commercials over before the dialogue

sesston. Each musical number and cach
announcement is timed and added to the length
of the dialogue for the timing of the complete
show.

By three o’clock Sunday afternoon, the
show is wrapped up for delivery. Morrow and
Beloin hit for The Tropics across the street and
may come up with one last gag to slip into the
seript. At four (Pacific War Time) the show
goes on the air, and by four thirty Morrow and
Beloin are planning the next day’s fishing trip
and mulling over ideas for the next week's
show.

the five camedy experts toss them out.
What she gets down on paper is what
approximately 2G,000.000 Americans
will hear the following Sunday when
the Jack Benny show goes on the air.

janie never intended to wark in
Healiywood or become a script girl. She
left her native Great Falls, Montana,
to work in San Francisco. Before that
she had worked on the Great Falls
Tribure as a society reporter and while
studying for her degree in journalism
at the University of Montana, handled
sports publicity for the University.

In San Francisco an employment
agency got her what was to be a
terporary job as script girl for Benny,
then in_San Francisce to do a show.
Jack liked her work so well he asked
her to come to Hollywood. She's been
here since and isn’t sorry.

The writing of a Jack Benny show
is still fascinating to janie.

“Mr. Benny, the writers—Sam Per-
tin, George Balzer, John Tackaberry
and Milt Josefsberg—and | get to-
gether after the story line has already

Ex-Society Reporter Now
Jack Benny's "/Gag Catcher”’

3 Hollywood—A former society reporter is now Jack Benny's
gag catcher.” She's petite Jane Tucker, the Jack Benny script
girl. Janie, as she's known to everyone connected with the show,
sits in with Benny and his four writers and “catches* the gags as

been worked out,” she says. "They
know what sort of a show they want,
but the comedy lines have yet to be
written.

“Then all five of them get com-
fortable and start throwing gags.
When they get an especiaily good one
they may build an entire comedy sit-
uation around it. Sometimes they have
a situation outlined and have to find
the gags to fill it in. In any event, |
watch them closely and take down
what seems to be the final choice. |
can usually tell what it is by the re-
ception the gag gets. When they all
howl with laughter, that's generally it.

“Mr. Benny, of course, decides what
shouid go in the scripts and f've
learned to recognize by his reactions
just what he wants. | guess it's sort
of a sixth sense by now. Mr, Benny
has an uncanny faculty for picking out
the weak and the strong spots in a
situation. Me knows what he wants.
He acts everything out and sometimes
gets carried away by it all.”’

Apgril 12, 1946




vrm] WESTERN |-
SRl e TI_JF]?klﬁl[ Q::) ]?QI

HAWLG S CAMLTON
rawmain Or Trk Avsay

i Sl Vi shuws B Ehe s M 34 S Al A7 b e STAH DA RD TIGE 3 point of ool T ottt & BT DA TIME o e
F9350 40 DL 4 EXTRA TDS WESTLDSANGELES CﬁLl
H1SS JABE TuCKeR= S

_ t
; 2612 nuzuau:sra ALAMEDA CALIF- J
BYUITIN]

24 8314

THE CROWELL-CCLLIER PUBLISHINGE COMPANY - 250 FPARK AYENUE + NEW YORK, N.Y.

YOU BE INTERESTED IN VORIKING FOR BILL AND €0 STAILTY G

ABOUT MtD SEPTEHBEF. IT YIEL HEM! THMIELIN(% EAST TN BE
GOHME UHTIL AROUUD FH'{GT 0 THE YEAR WIIAT Sa‘\LMW wouLnp You

WANT? PLEAGE WIRE ANSWER=! '

H
HARRY BALDYIN 10582 £AST BOURNE Ave.

Thank you for sending us the

accompanving manuscript. We have
read it carefully and regret that

4 ;10 W b .
it does not completely meet the present L H OB 2t o e i, arrasorirn susonsTIONs sk rew r4Tants concaRNLS 1o sore
needs of The American Magazine. ‘
TS f"'ﬂ'ﬁ?“"":' e T AT, ¥ s -
. e :} i mlﬂ\Q.Q N qmﬂ 4;.!.\&5 Ak ) ‘.v il L}‘,_t".,“‘ e
We shall be glad to receive A :

other contributions which you think
suitable to The American Magazine,

and promise a thorough reading and

a prompt decision.

A {L'-:(_é‘/éa.-.—nﬂ_ “i /"- N 75.44 w.l_a_é} y;
\(fé“ /é B Santat /ﬁi-o{.-{’t‘——'-ﬁ-( ff(w..-(_‘ Lervd et YT
P e R Spn—

Ze ec.J z:-'t,l-d/t‘.ad./“ff-o—r/

M_E-J B
T d.-u;couéa fﬁ"’"‘"‘u ?

Yours very truly, g,éb 5;26}6Ap~)-

Lo fied & . '
THE EDITORS ’

i

! - . . . W .
THE AMERICAN MWAGRIINE - ECGLLIER 5 - WONAR'S HCKRE CIMPANION _ ; o b
a4 f Back of Telegram
[T _; e
14 ;

's 15



tsc0q Thjdepuda ® €7 fauag soef *g'd

- sgyrode e J03uoeds

v £T3072%9 WR 30q SIOOPGRC 9§ SXFT T °9oTiIwd Towroyay TTeEE ‘ejucundie

_ TeoTIFTed epuyX TT® - oyena ‘Suppwet 8T °SPIY ©,9SINY SVOL) pEY ¥ T
.uoﬂu-_ﬁw 393 oy edtay fudeg g3 O3 pIeazol Yool puw 3IstA 0} Buyyyoxe Lyynjsepuoa
4187, X101 S0y JTITI I- *aq0de gopjwoes eqtJoaw] Lm Butmoky uy Arjunod STOH UOSYORL
nau vn¢_~hw«o uaﬂuor-u o 304 0o9T30BIL TUg — 2 3TT-epTe Teuosaed I0] 8y

: * poonLTToH
Auun weqy hndanoooc 07 8@ pajTAUf h&ﬂp uega jueusvuzed omwoesq qof Armsodwey

B *XeeA w3 PuTanp ®eqy QITA Xlom 0F SOUWID ¥ PW T puw ‘jevopwolq ® IoF
 ooepommay uwg uy exes fLeyy oFev savel eaxyy ednoyx) Luueg eqy peuvof I

_ : *gqof Ly1o7Tqnd puw JupeTideare fTETIN}6JDSE SROTIEA

pus 059J0uUBly Uwg O} peAcE T ‘eunqgill (euwjuon) ETTEL jvesn e} uo Jupjaodes Lyeyoos

Jo ek w 2033y *{osuracxd eTRA ® LTIOTIIe Qeeq DO YOTUM) L3rorTgnd o130THYGE

‘g, £3T8I0aTOn SY} DPOTPUYY I SIWL JoTues puw Jotun[ Lo Fupanp puw feuwjaopy ‘wTnossty
3% L37830aTUp 93®3G (3 JO mejTeLInOp’ JO OIS o3 ©oJL] pejenpwid SeMm T

_ egyfmmy 20] N0 OWT} ¢,0I1¢q) emeseld ajnUTE-}8¥] Jepun uaae nq fe3eT

108 ou goutyewcs fATIwe YInomyy 163 em seuTieuog peplos 8 PINOE UL UTBIIAD

¥ mOq O} 8% ©30a BUTPIOSp &3 3580 03 peXE® UslJo @we I ‘euw 4o 3no pelI} s3ed
Sutawq sepyeeg °*Aoe} v s® dIwys s Jouny Jo esuss €,euc edesy qof ST

*ewty Te TTIwm dn 3gdta

{ fepung uo epem 8q Lew $eIueqd JeqiIN] POy  IEBOPEROIQ $,Aspung Jo03 Ldod peqdearod

a7y exedead o3 ,67ud, pue ¥eBUWD [T¥ TAOP 8XWL PUR QOTESE SuTyTIe-8r o3 pULS}Ee

1 Awpamysg TEEIBI X J9JY 'gdwadoautd 03 gy I0J Lpeea Ldod pHYITUTI ® SAE]

Xees &3 Jo pue &q} 3¥ pus tyqBtu £q dn we, edfy ‘Lep Ag gejou eywy} I ‘*puncae gied

£80% pue usop pur dn edwd elejfix Jnoy s1Y puw Luneg *If s® Jedwed U0 usop d1I08
o3 469 o3 &7 qof Au ‘mexdoxd ofpel s,Lumeg Xoup Ioj 147 3d7I08 EY

bisqsyesor ITTW 3 33008 j1ag :burtpuels ({ISONpoad) UTITEE 9Od
yoep ‘urzasg weg ‘ia9on], Suepr ‘zaz1eg abioen BSTMYOOTD GPAT UIIAEW

16




L

Celebrating ‘God Bless America’

by Richard W. O’Donnell

PORT RICHEY, Fia. Quick now!

What was the most popular song ever
introduced on radic? On American radio,
that is. A clue: Irving Berlin wrote it. If
you said “White Christmas,” vou are
wrong. That was first performed in the
movie, “Holiday Inn.”

Do you give up? It was “God Bless
America.” This is the remarkable
history of that great song.

Big brass bands will play Berlin's
patriotic tune this Fourth of July, while
marching proudly along Main Street all
across the nation. It will be featured at
band concerts, across the nation. It will
be featured at band concerts, on TV and,
of course, on the radio.

Everybody knows the words, and
many will sing *“God Bless America”
aloud this Independence Day. [t is
truly the theme song of the United
States. In fact, there are those who
believe it should be our national anthem.

Irving Berlin wasn't one of them.
The songwriter, who died in 1989 at the
age of 100 in his New York home, was
convinced “The Star Spangled
Banner” was the perfect anthem for our
country.

“We have a marvelous song as our
national anthem,” he once told an
interviewer. “I am flattered there are
those who feel my song deserves
consideration for such a high honor. I
wish such talk would stop. As far as I am
concerned, “The Star Spangled
Banner” is our national anthem. I hope
it will always be our anthem.

Irving Berlin was born in Russia in
1888. Isadore Balin, as he was known
back then, was brought to the United
States when only an infant, and grew up
in New York's lower East Side.

His formal education was limited, but
ke had a great love of music. One of his
earliest jobs was a singing waiter in a

18

Chinese restaurant in New York's
Chinatown.

In time, he turned to writing songs
and his fabulous career was launched. He
was probably America’s greatest
svngwriter. His hits include many tunes
that are now an accepted part of our
American way of life.

Bing Crosby’s version of Berlin's
“White Christmas" is the greatest
selling record of all time. “Easter
Parade” is another song America loves.
“There's No Business Like Show
Business” is the theme song of the
entertainment world. He wrote “Blue
Skies,” “Alexander’s Rag Time
Band,” “Always,” “Remember,” and
“You Can’t Get A Man with a Gun,”
to name a few of his classics,

singer relajes,

nalebook ...

KATE SMITH

Patches Up the First Quarrel

At a wedding down home last summer,”
“we were all crowding
say goodbye, when Mammy Liza, Ihe family cock ior gen-
erations, came busiling out o! the kitchen with a liltle

the popular radio
around the bride 1o

GODD- BYE, HONEY CRILE, HERH‘S CENT BAKIN'
RECEIPTS, AN IF MARSE JACK AINT GOOD
TO You, YOU JES COME :

on, mammy um,
THANK YOU A S
THOUSAND TIMES.

AND DONT WORRY,
HE wiLL BE./

WY SALLY, WHATS
THE Mm"rt:-:e?
WHERES Jack ?

WASNT- BUT

LISTEN, HONEY,

| KNEW YOUD
BE IN AJAM—
50 LOOK WHAT

| BROVGHT You!

AND TRUE PRODUCTS AND
MODERN TESTED RECIPES.

4 RECIPES, KATE ¢

YOU NEED TRIED

SKATE SMITHS
FAVORITE REC—
1PeS|” a cook
BODK OF YOUR
VERY DWH

HOW MARUEL—

WE HAD A F-FIGHT,
[ MADE MAMMY LIZAS
DEVILS FOOD —AND
JACK SAID 1T WAS
TERRIBLE. | SAID

BM. “BUTTER SIZE ATURKEY Ala
e. BOUT 2€UPS SHUGER= MAMMY

LETS SEE MAMMYS REcam

MEASURES WITH AN DLD TEBCUR HOW
\7 || ABOUT YOUR BAKING POWDER 7 A

§

oh,

’__7/,—_ { BoRROWED

M
TF
]

| DONT KNOW
W | WHAT KIND.
| - .'-, WAS THAT THE

4 A some From 'mh
A LANDLADY —-

THEY ARE EASY AND SURE, TOD, F
YoOUlL STICK TO CARLUMET. T W|LLG|uE

THAT REAL VELVETY CRUME.. WHO ARE
g you WAING AT 7

OF CALUMET anmo POWDER! HuRRY—

YOUR BAKING EXTRA PROTECTION AND

_ WELL XI55 anD MAKE LP WHEN YDU GET BACK!

\__-_

Country Home Magazine for February, 193¢
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Of al! the songs Berlin wrote, “God
Bless America,” is the one Americans
iove best.

In August, 1918, Irving Berlin, who
was in the Army during World War I,
was given a special leave to produce a
special soldier show called “Yip, Yip,
Yaphank " The composer wrote all of
the songs in the show, including the old
faverite, “Oh How I Hate io Get up in
the Morning.” Twenty-four years later,
during World War II, Berlin would
produce a second soldier show, “This Is
the Army.” His two military shows were
both tremendous hits.

“This Is the Army” had a fair share
of sentimental and stirring patriotic
songs.

“Yip, Yip, Yaphank” was a different
type of show. Berlin's songs were all
snappy and in keeping with the musical

mood of the nation at the time.

During rehearsal, he composed “God
Bless America” for *“Yip, Yip,
Yaphank.”

It didn't blend in with the other songs
featured in the show. There wasn't a spot
in the fast-moving military review where
it could be showcased.

In Berlin’s home there was a trunk
where he stored songs he felt were not
quite right or that he could not market,
He placed “God Bless Americs,” which
he liked, in that trunk. From time to
time, he tried to find a spot for the tune,
but things never worked out.

The song remained locked in the
trunk, which was stored in the attic for
twenty years.

In 1638, Eate Smith was America’s
queen of the airwaves. Her show, on CBS
Radio on Fridays, attracted a tremendous

Send for your copy right now!
Remarkable New Baking Book! Just published!

*Kate Smith's Favoerite Recipes’ muailed to you
for only 6 — to cover postage and hondling

Among thestre and radio people, Daozens of interesting pic-
Kate Smith is almost as famous for  tures of Kate Smith, 48
her baking as for her singing. Stop pages, 145 recipes. And
in Kate's dressing room and there’s  every recipe tested in the

always something marvelous being
cut in wedges or squares, 10 a chors
af “Oh hoys and scrambles for the
very laat crumb!

And pow you can try all of Kate
Smith’s gorgeous little masterpieces
—for they're all here in this new book.
Layer cakes, sponge cakes, tea cakes,
coffes cakes ... biscuits, muffins, nut
breads, brewnies . . . cookies, upside-
down cakes, frostings, fillings!

General Foods ldtchens
and certain to succeed. Only be sure
to use Calumst Baking Powder. It's
very reascnable in price and doubly
econemnical beceuse it goes so far.
Only one level teaspoon to the cup
of sifted four is the standard propor-
tien in most recipes.

Get Calumet at your grocer's -
and mail this ¢coupon for Kate's new
recipe book this very day!

audience and heiped launch the radio
career of “The Aldrich Family.”
Jackie Gleason first received national
exposure cn the Kate Smith Show.” S¢
did the comedy team of Abbett and
Costello.

Ted Collins, the producer of the
radio show, received a call from
Washington. At the time, the United
States was at peace, but Hitler's
Germany was rattling its weapons in
Europe, Qur leaders in Washington
felt the nation would eventually become
involved in a war and they wanted Kate
Smith to introduce a new patriotic song

that Americas would adopt as their own.

Producer Collins decided that
Armistice Day - now know as
Veterans Day — would be the ideal time
to feature such a song. The problem was
that he was without a song for Kate to
sing.

He called Berlin and asked for his
help. The compaser had just returned
from Europe, was weary from the trip
and was not at the top of his form. He
spent endless hours trying t6 come up
with a suitable song, but without success.
He wanted to produce a song worthy of
his adopted land.

d’l’

e Christmas Menus

—CUT HERE - SICN AND MAIL--RET YOUR COPY WHILE THEY LASTL..-.I

| Kate Smith |
| General Foods, Battle Creek, Mich. €. Ao. 2-7% l C/% ;! ; c/ /
[ enclase 6¢ to cover poatage and bandling, for which please send J
{ me your new book, “Xate Smith's Favunte Recipes.” l[ g ﬂM /(ﬂ
l Name ‘ 7
[ Street or R.F.D I -
|« I & /d
City State. _
IL (This offer expires Dec. 31, 1939; not good in Canada) l M? }, W ’
_________________________ - |
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After severa] attempts ended up in
the wastebasket, Berlin was about ready
ta toss in the towel. It was early
November, and the radio show was less
than a week away.

Meanwhile, Collins, who doubled as
the announcer for the Smith Show, had
informed the nation that the next
broadcast would feature “a brand new
song by the greaf Irving Berlin.”

Berlin had no choice. He had to keep
going. He tried, but was unable to pet
what he wanted. When the words were
right, the music wasn't; when the music
was right, the words didn’t blend.

It was then Berlin recalled the trunk
in his attic. Was there something up
there that night work? At that point, he
recalled the stirring song he had written
for “Yip, Yip, Yaphank.” He went
upstairs and rescued “God Bless
America” from the trunk. Berlin had
always liked the tune. He checked the
words and music, and a messenger
carried & copy of it over to CBS where
the “Kate Smith Show" was already in
rehearse. The singer loved the “new
song.”

Kate Smith sang “God Bless
America® for the first time on
November 10, 1838, on eve of Armistice
Day.

The letiers poured in. The song was a
spectacular success. Kate sang the tune
for 14 straight weeks. Berlin had given
her exclusive radio performance rights,
she sang it for years on her show.

Kete Smith also donated all of the

}"/{I’;rzm Flakes are delicious. And “!']N' i § REW\?ED

"";l;r- .
&5 sWELE -
ure 2=

WHEN YOU

POST’'S CEREALS}—FRESHPROTECTED FOR CRISPNESS

a I !
j} Remember, friends . . .

ez A GREATNEW CLASSIC RADIO REFERENGE BOOK!
charities, including the fund Berlin had .
established.
In 1955, Irving Berlin was awarded
a Medal of Honor by Congress. It was
presented to him by President Dwight !
Eisenhower on February 18. i
The inscription on the medal read: I
“Presented to Irving Berlin by
President Eisenhower in nationai
recognition and appreciation of services |
in compoesing many popular songs,
including “God Bless America.”

In muffins—as cereal, Post’s
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they supply just enough bran to i
help prevent irregularity due to et
lack of bulk in the diet. Make them
your daily “ounce of prevention.”

When “fs High Noon in New York”
Kate Smith Speaks—Monday through
Friduy, CBS Network, 17 noon F ST,
1r A. M. O8T, 10 A. M, MST,
94, M. PST. =
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The New Standard In Radio Scholarship

by David S. Siegel

Luther F. Sies, a retired New York
college professor has devoted literally
dozens of years of his life to the most
meticulous research on the subject of
American Radio that has yet seen the
light of print.

The Encyclopedia Of America Radio,
1920-1960, published by McFarland &
Company {Box 8§11, Jefferson, NC, 28640,
1-800-253-2187} is quite unlike any of the
other efforts at chronicling the vast
information that makes up the Life and
Times of radio broadeasting when radio
was truly the nation’s number one media
source.

As one who prides himself on being a
devoted student of radio’s Golden Age [
have read (or tried to read) almost every
volume published in the last decade that
purports to cover the subject, Each
volume appears to take a slightly
different approach, some focusing on a
particular genre, others on a nostalgic
“look back” and still others attempting
the grand approach in terms of the entire
scope of the medium. Indeed the author
clearly acknowledges his debt to some of
the more important works in the field.
Luther Sies is one who goes in for the
complete picture leaving few, if any,
stones unturned.

This massive volume {904 pages)
sporls a tolal of 28,848 citations. The
information is brief but to the point when
identifying obscure names and/or
programs and quite informative and
detailed when describing more important
aspecls of radio history.

In addition to the encyclopedic style
(three columns of small print to each fact
filled page) Sies offers a valuable detailed
Chronology of the Growth and Develop-
ment of American Radio from 1906
through 1960. Researchers will find an
excellent bibliography. Readers who are
into regional broadcasting will find 33
pages devoted to a Station Index, a
wonderful tool for cross referencing.

Speaking of cross referencing, some 52
pages are devoted to a Program Index
and ancther 149 papes (four columns
deep} are devoted to a Name Index.

Because of the vast scope of this bock
I would urge readers to avoid the
temptation that “do it yourself” buffs give
into when they ignore the FOLLOW THFE,
DIRECTIONS labels that come with most
products. The Introduction and How To
Use This Encyclopedia segments are a
“must read” before engaging in the hunt
for knowledge that is so abundant in this
volumae.

While this is not a book that one
might think of curling up with in a
comfortable chair to read by the fireside,
it is most definitely the most thorough
reference work on the subject published
to date and is one not likely to be
surpassed.

It is a book that radie buffs, regardless
of how well they know the field, should
find useful and authoritative. Should the
price {$135.00) discourage you, [ would
urge you to lobby your local library as
well as your nearby university library to
acquire a copy. Once you have examined
the book for yourself, you are likely to
realize that there is 2 good reason why
some automobiles are more expensive
than others and will apprectate the
difference too, in the quality of reference
books.

Dave Siegel (otrdsiegel@aol.com)

. qnos it

A.lka-Selfzer |
o s~ NATIONAL
‘BARN DANCE |
6:00 P.M., PST-—7:00 P.M., MST

CHATTANOOGA

| OLD TIME RADIO CLUB

Send for information to:
Bob Axley

4940 Bal Harbor Dr.
Chattanocga, TN 37416
(423} 499-4362

MEMEBERSHTP SERVICES:

* Bi-Monthly Newsetter

* Access to the club lending cassette library {1000+
cassettes and growing!)

GOALS:

The Chattanocoga OTR Club is the only OIR Club in the

Southeastern U.5. We encourage the preservation of the

Golden Age of Radic and related information. We are

definitely interested in getting others in the

Southeast to join us in this endeaver and to collect

and enjoy a medium that allows a person to use his/her

imagination.

Jim Adams

1340 Woodsage Dr.
Soddy-Daisy, TN 37379
(423) 843-2869

MEMBERSHIP DUES:

* 312 per year for Chattanooga Area members

* $10 per vear for members cutside of the Chattanocoga
Area (First year members pay on additicnal $3 to

cover the cost of our tape catalogue. Catalogue updates

are appended to our bi-monthly newsletter.)

TAPE RENTAL COSTS:
* $0.60 per 60-minute tape

* 30.90 per 90-minute tape
{The renter pays only the return postage costs.)
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Classified

FROM: Jim Snyder

The classified ads section {irst
appeared in the CLD TIME RADIO
DIGEST with its 8th issue, in the spring
of 1985, That first time there were only
five "collectors™ (I was ane of them) ads
appearing, along with six others from
dealers. Ididn't send an ad inte them for
publication, but they took it from the
pages of Bob Burnham’s 1984 OTR book.
Anyway, it ran for the next five years in
the following format:

James L. Sayder, 314 N. Colony Dr. 2-D, Saginaw,
M1 48603 (517) 7524623, All except musig/spirts.

I am no longer active in trading and
so have asked that my ad be removed,
but because of some of the responses |
have received over those five years, and
there have been quite a number, [ do
have some suggestions to make,
particularly to those of you who are
relatively new to the hobby of collecting
old radio shows.

First, an excellent way to get in
contact with others is to run an ad in the
classified section. The first twenty
words are free to subscribers, as noted
inside the front cover of each issue, This
does bring results. Even as poorly
written as my ad was, it still brought ten
to fifteen responses each of those five
years. You do need to make your ad
clear, which, as [ have just noted, mine
very obviously was not. For example, I
moved over three years age, and while
my address was corrected in the ad, 1
have just noticed Ltbhst my phone number
was not corrected when it also changed
at the time of the move, and someone
¢ise now has that old number. I guess |
hind never really read my own ad. So, do
make sure that such factual information
is correct, und if there are changes in

either address or phone, please notify the .

editors about correcting vour ad in the
next lssue.

Next, my ad was not specific enough, 1
received a number of requests regarding
my “selling” of shows. [ have never done
so, and so [ certainly should have noted
in the ad that | was after traders only.
Secondly, [ trade only in reels, and most
of those requests were for cassettes.
Finally, I have over twenty thousand
shows in my collection. Tt is highly
unlikely that beginners, with small
collections, would have anything that [
would want that wasn't already in my
collection, although I have always been
willing to check for some particular show
that someone was looking for.

On the other side of the coin, it is
necessary to use some care in responding
to an ad. One recent “letter” that I
received in response to the ad said,
“Kindly send me your catalogue. Thank

" That was the enfire letter! MNow,
just as you need to put complete
information in your ad, it is also
necessary to give full information when
writing in answer to one. Catalogs are
very expensive as they get larger. Mine
runs over 320 pages, and I suppose,
considering the materials in it and
postage to mail it, the cost would be in
the ten to fifteen dollar range. 1can't
afford to send that out to everyone who
requests a catalog without knowing
enough about their cellection to see that
trading would be prefitable. Traders
can't afford te do that, and dealers can't
afford to do that, and vou do need to make
it clear if you are interested in trading or
buying. Dealers often have two catalogs,
one for reels and one for cassettes, and
they need to know which of these formats
you are interested in. Generally
speaking, you should include a stamped,
self—addressed envelope when requesting
information from a dealer, I have never
feit that this was necessary when
contacting another trader. If you are
requesting an exchange of catalogs for
trading purposes, you need to indicate the
size of your collection and the format
{reels or cassettes) that you use.

In my contacting someone abrout
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trading, I have always sent them a copy
of the cover sheet to my catalog. In this
have listed the sound rating system that [
use in the catalog, along with notations
on other information o be found in my
listings, [ have indicated that [ trade in
reels, recorded at 3% Lp.s., in four tracks.
[ mention my method of mailing tapes
and that [ am willing to trade complete
recls or custom reels. Tihen go on and
give a general explanation of my trading
methods. With all this, the person you
are writing to will have enough
information to respond to your request.
Trading can be very enjoyable, but it
iz sometimes kind of scary for a beginner
in making the initial contacts. Providing
the other person with camplete
information will make the process
considerably easier for both of you and
will, perhaps, lead to a tong end
rewarding relationship and friendship.

Arivorteing

Rates

Non-Commercial:
First 20 words free,
then ten cents a word.

Commercial:

$4 for first 20 words
plus fifteen cents per
word thereafter,

All ads, display and classified, must be paid for in
advance, Make checks payable to Radio Memories,
10280 Gunpowder R4, Florence, KY 41042 (859-282-0333

S5end camera ready ads when possible.

We will rework

and reduce typed ad copy to fit ocur ad sizes.

Full page
$20.00

a%'x 7"

1/2 page
$15.00

43" 312"
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TRADE OTR: Comedy, Mystery, lots of
variaty. Anyone who would llke to trade
Cid Time Radio on Cassattes. Ploase Call
{201) 997-9473 Leave Messags. Or wrlte:
Tom Warner, 23 Hamliton Ava, Kearny, NJ
07032

WANTED: Videos of “The Tomorrow” TV show
hosted by Tom Snyder in the 1970's interviewing
radio stars such as Edgar Bergen and olhers.

| havae ths audio tapes of them. Will buy or trada.
Contact Rob Cehen, 763 Qaksedge Or.,
Gaharna, OH 43230, (614} 478-2755.

WANTED O CASSETTE: Shows with Basil
Hathbong, Wl trade or buy. Also trads Lux
Radia, suspenss, others. Bob Minarley, 2 Silvia
Pi., Norlh Arlington, NJ 07032

Wanted cassettes to buy or trade: Sports

interviews with Bill Stern, Dizzy Dean, etc.

Also interested in cassette copies of
World Series Games. | have sports shows
to trade, but I also have a wonderful
collection of 1500 regular shows from the
1930's, 1940’s, 1950,’s to trade.

Call: 509-525-5370

Jon Bachtold, 1415 Olive,

Walla Walta, WA 99362

New club based in Seatlle invites you to
membership. Growing 700 cassetle library,
printed materials and newsletter, For information
write Mike Sprague, Radio Enthusiasts of Puget
Sound, 9536 N.E. 197 51, Bothwell, Wa 98311

The Art of Audictape Recording/Collecling.
Special report includes maintenance tips, multi-
recorder hookup diagram, $3.00 plus SASE. C.
Huck, 45230 River Rd., Warrenville, 1L 60555

Amos ‘N Andy Collectibles. Phaolo illustrated lisl semt
for a LSASE 1o; Nostalgic Americana, Aram H.
Azadian, Sr., 3067 El Monte Way, Fresno, CA 93721,
(208) 2378748,

WANTED ON CASSETTE: Cavalcade of

Amarica for sala or trade. | have about 600 to

trade; aiso other programs, Contact Bill Yunick, -

}341 Paaceable St., Ballston Spa, New York
020

CLD TIME RADIC SHOWS ON CASSETTES,
SATISFACTION GUARANTEED. HUGE
LISTIMG FOR $3.00 POSTAGE.

D.F. PARISI - 3 ARDMORE PLACE
BUFFALC, NY 14213-1446

Marre Serial Book

Lights, Camera. Action! Action! Action! -
Large oversized 100 plus pages,

Loads of Rare Photo's, Biographies,

more - $10.50 plus §1.50 Postage.

Othar movie Cowbay books available.

Write 1o: Mario DeMargo,

152 Maple, W. Boylston, Ma 01583

Wanted: Fred Allen Show, 2/17/46.
Hiteheock (Guest). Reel or Cassette.
C. Huck, 4 So 230 River Road
Warrenville, [L. 60555-3813

NOW AVAILABLE FROM NARA: OTR Source
Lisi of over 100 clubs, pubs, dealers, archives,
eic. Includes postal and e~mail addressas.
NARA members, $2.00; non—members, $3.00.
Remit in cash or stamps (no chacks) to Jack
French, 5137 Richardson Dr., Faifax, VA 22032

WANTED ON CASSETTE: The following
Broadway’s My Beat Shows: 4/7/51; B/12/51:
81951, 12/1/51; 12/29/51. Gane Dench, 53
Faraday St., Hyde Park, MA 02436

MOVIE “B" WESTERN BOOK — GENE AUTRY
TO JOHN WAYNE. Send large 5.A.5.E. for list,
plus other movie Wastern items. Mario DeMarco,
152 Mapie, W. Boylston, MA 01583

WANTED: Instruction booklets for open
reel decks Sony TC-355 and Allisd TR-1035.
HUCK, 4 Se. 230 River Rd.,

Warrenville, IL 60555-3813

WANTED: Programs featuring Wait Disnay.
Especially anything reglonal or “escteric.”

Paul Anderson, 3136 5. 3200 W., 5LC, UT B4119
(801) 967-3955

FOR SALE: The Big Broadcast: 1920-1950"
book by Buxton and Cwen. Avon edition. $20.00
plus P&H. Paul Anderson, 3136 5. 3200 W,
SLC, UT 84119 (801) 867-3955

Would like to cammunicate with Tom Corbett
collectors with knowledge of Radio / T.V.
shows (synopses), and for fan fiction
Geoffrey Teile, 1040 Madison Ave,

Columbus, Ohio 43205 gtolle @ infinat. Com.
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WANTED CNE MAN'S FAMILY & MA
PERKINSG On Audio Cassettes. Plus your
Cassette Cataloy. Contact: Alfred Burton
15 Ambrosia Way, Pittsburg, CA 94565

Your Ad could@ be here

RADIO SHOWS ON CASSETTE, alsa radioflv
related material, Catalog $1, Phil Kiernan,
30235 Cupeno Lane, Temecula, CA §2592

FOR SALE: Walter Winchell signed, cancelled
personal check, Guaranteed authentic.
$40.00 ppd. Chris Ferrante, 26 Dermning Road,
Glastonbury, CT 06033 (860} 633-0580

WANTED: NBC, CBS, and ABC Metwork
newscasls from the 1850s, 196805, and 1970s.
Wili genarously compensala. George F, Miller,
9733 5. 51st Ave., Ok Lawn, IL 60453

WANTED FOR TRADE: OTR “sit coms” en 60
minute cassettes, Mail me your catalog and | will
send mina, To: Joe Barrow, 7345 Honey Dale
Dr.. Nerthfield Ctr,, OH 44067-2611
{216-467-9204),

WANTED: 16" transcriptions, for cash
or trade. Joe Salerno, Box 1487,
Bellaire, Texas 77402,

WANTED: Radio Transcription Discs. Any fype, any
subject. Gilbert Sith, 248 South 36th St.,
San Diego, CA 92113-1613

WANTED TO BUY: Red Ryder broadcasts on
cassette. Contact Jorry Nicolay, 1401 Suburban
Drive, Sioux Falls, S0 57103,

WANTED: Amos & Andy radio program items,
puzzles & stand-ups. Bob Morgan, 4005 Pitman
Rd., College FPark, GA 30349,

WANTED: OTR programs: Mandrake The
Magician; Pat Novak For Hire; Children's Serials
of the 1930s and 1840s; Johnny Modero; Pler 23;
Joff Regan. Wil buy or trade. W. F. Frier,

2951 Fairhill Dr., Jackson MS 33212-2822

Radio books, parts wanted prior 1930 from
radio repair shops. Send price list. Richards,
Box 1542-D, Brookiyn, N.Y. 11201

CAPTAIN MIDNIGHT ITEMS wanted. DeWayne
Nall, P.O. Box 555, Cleburne, TX 76031

Wan! these Lux shows: Red River, Alice in
Wonderland, Paradine Case, Kent Coscarelly,
2173 Willester Ave . San Jose, Calil. 95124

RADIO ITEMS BEFORE 1935, sets, speakers,
tubes, parts, literature & advertising. Schneider,
9511-23 Sunrise Bivd., Cleveland, OH 44133

QLD RADID SHOWS on cassettes. Rare Big

Bands and Vocalists too! The absolute best

gualiiy. Free catalog. 2732-R Queensboro Ave.,
ittsburgh, PA 15228

Tom Monroe, 2055 Eimwood, Lakewood, Chic
44107./(216) 226-818% Cassette and reel,
mystery, adventure, sci-fi, westarns, drama,
some comedy.

Mary Sayer, 8(1 Bth St. F5, Sioux Cily, 1A 51105,
Looking for any infor on “Uncte” Jim Harkin, Fred
Allen’s manager.

Wanted: Juvenile adventure serials, Mysterious
Traveler, Gangbusters, Fred Aflen, 2000 + .
Cassetles only.

Ken Weigel, 7011 Lennox Ave. #126, Van Nuys, CA
91405

Nelsan Eddy and Bing Crosby Research; send data
Box 724, Redmond, WA 98073-0724

Old-time Matinee Serials & Westerns on VHS
Videpeassette! Tom Mix, Buck Jones, Zorro, ete.
Free list! Send 5.A.5.E.-Series, PO Box 173 R
Bovyertown, PA 19512

Wanted: 1st Nightbeat program {2-6-50} as wel| as
one where'William Conrad appears. Victor Padilla,
Jr. 104 Marcy Ave., Brooklyn, NY 11211,

RADIO FIGHTS ON CASSETTES FOR SALE!
Relive the tights of Joe Louis, Rocky
Marcianec, Sugar Ray Robinson & mors!
Hear the colerful blow-by-blow descriptions
of Don Dunphy, Clam McCarthy and others.
Over 400 fights to gchooge from.

Eager to trade for fights | don'l have,

Far a free catalog, Call or Write:

WELCH'S FIGHT TAPE EXCHANGE

9822 W. MORGAN AVENUE

MILWAUKEE, Wl 53228

Call £14-321-8555

AlLLAN SHERRY, 53410 Netherland Ave.,
Riverdale, NY 10471 is trying 10 locate the last
date for Prescott Robinson on the air plus anhy
other information aboul him.

THOMAS HEATHWOQOD, 22 Broadlawn Pk.,
Chesinut Hill, MA 02167 looking for Porlia Faces
Life, espscially July 1948 and April 1945,

WANTED: Instruction booklet copies

for reel recorders: Allied TH-1035.

Telefunken 3-in. Megnetophone 300
Huck_Enterprises @ hotmail.com i



Harry Goldman, RAB, Box 181, Glens Falls, NY
12607 wans Kralt Music Hall of 121147 (Al
Jolson) Jack Banny “The Bee", Fioreho
LaGauardia iribute 10 Nikola Tesla over WNYC on
Jan. 10, 1543

WANTED: Kid Shows, Serials, Big Band Remotes,
Transcription Recovdings on Reel 1o Reel only
prease. Write 1o Waily Stall, B408 N.W. 101,
Oulahoma City, OK 73132

Phil- Evans, Box 136 Downtown Station
Bakersfiold, CA 93302-0136. Looking lor any
info in the Candislight Hour Broadcast trom
NYC in 1931,

WANTED: Masterp: Aadio Theatar, other
mullipart NPR or BBC dramas. Buy or irade
casseltes, Howard Lewis, 132 Hulchin Hil Rd..
Shady. NY 12409

Auyone who would like to trade OTR Cassettes,
Comedy, Mystery, lots of variety. Please call
201-997-9473, Leave message, Tom Warner,

23 Harmlton Avenue, Kearny, NI 07032

Frank Tomaselli, 29-10 Donna Ct., Staten Island,
NY 10314 is hooking for 11 AM from 19391944 ;
also Fred Aten's Town Hall Tonight,

Tom Heathwood, 22 Broadiawn Pl., Chestnut Hill,
MA 02167. Shadow programs balween 1941-44.
Has supplamen to his calalog kor a SASE.

Chuck Juzek, 57 Hutton Ave., Nanuet, NY 10954,
Green Hornat episode where Reid reveals himaal!
10 his tather as The Hornel around 1943, Need log
from 193640,

WANT TO TRADE: Jack Banay,
Amoas & Andy, Aldrich Family,

Aobert E. Cohen, 763 Oaks Edge Or,,
Gahanna, OM 43230-5081

Wanied To Buy: Jack Benny's Christmas
Shopping Shows from 12-8-36, 121848,
and 12-2-31. Musi have perfect soung.
Thanks. John Moran, 8351 Back Road,
Canton, M1 48187

WANTED: Kid Shows, Serials, Big Band Aemotes,
Transcription Recordings on Reel to Reel only
please. Wrile to Wally Stall, 8408 N.W. 101
Oklahoma City, OX 73132,

WANTEDTO BUY: Books and magazines about
TR programs, performers and stations 1920-
1848 and RADIO DIGEST, WHAT'S ON THE AlR,
VARIETY RADIKD ANNUAL, 1937, 193B, 1933,
{uthar F. Slas, 101 Wast 23 Stresl, New York, NY
10017,

Larga Collection — Open Reel — VG -EX
sound. Wil trade for nice sound. Catalog
available, Jim Blythe, 941 Redding Rd.,
Ashebore, NC 27203

Want the {ollowing Abbott & Costello Shows: All
1945: April 05-26; May 03-17-24-11; June 14—
21; Celober 34—11-18-25; Hovember 0B-15-22-
2% December 13-27, Phil Evans, Box 10507,
Stockdale Slation, Bakerslield, CA 83389-0507.

Oldtime Radic-Show Cobacions Associabion
[ORCA) is aclively sasking members. You can
remun ioyal o your own OCcal club and st
belong. Write Hogpmbm 45 Barry St., Sudburg,
Ontano, Canada P38 3H6.

Allan Ropchan, B923 B4th Avenue,
Edmonlon Alta, Canada TBC1ES
(403) 4656-2761. Have 2500 Reels
of QTR for Trading.

George Olsen, Craven Community Collaga,
Box 885, Hew Barn, NC 28563, Wants We Thae
Pecpla 11/25/37 and Hobby 9/2039.

Wanted: “We The Peopie™ Broadcast 1-13-50 and
any Lum and Abner shows pror 10 1941, Wiling 10
trade ior anything in rny'utalog. Steve Ferranie,
Box 153, Oakland Milts, PA 17076.

Jim Biythe, 941 Redding Re., Ashebom, NG
27203. Wants Lum and Abner, Magic tsland, Jerry
al Fair Oaks.

WANTED: Your listing of OUR MISS BROOKS
and THE LIFE OF RILEY. Doing research for
new logs. Will reimburse for copies & postage i
requested. Your help will be gready appreciated!!!
Lynn Wager, 6242 47™ 8t St Cloud, MN 36304
or E-MAIL to: marydesotalziaol.com

WANTED: Sergeant Praston LP records and
VHS videos. Write Lee \Weber, 468 E. Metz Rd,,
Columbiana, Ohic 44408

WANTED: Sergeant Preston or Challenga of
Yuken tapes. Also records and videos. Dick
Webar, 468 E. Metz Rd., Columbiana, Chic
44408

Vintage broadcasts, reliving radio’s past. Free
fiyers. 42 Bowling Green, Staten Isiand, NY 10214,

Trade Fibber McGee and Molly Cassettes VG/EX
only. Offer 110 shows. Exchange list. Bill Otiver,
516 Third St. North East, Massillon, Ohio 44646,
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Coming up on ils 50th anniversary, CARE 15
fooking for any relevant radic material from
October 4% onward. Wanted: any programs or
commercials mentioning CARE amijar CARE
packages. Also, it you received or sent a CARE
package, we'd like to hear from you, Confact:
Scoft Thigpen, CARE, 151 Elis 5t Atlanla, GA
30303. (d404) 681-2552

WANTED ON CASSETTE: Basil Ralhbone, Yaur
Hellywond Parade 12/8/37. The Circle +839, Duffy's
Tavarn §/6/44, Which Is Which 10/25/44, Columbia
Masterworks: Robin Hoad, Treasure Island, Peter &
The Wolf, Murder of Lidice, Grea! Themes in Poatry,
Littla Jesus. Night Before Christmas, Spike Jones
Show, Scotland Yard, Tales of Fatima. Maniter Radio.
Chngsaurs 1985, and any other radio programs and
mamerabilia with Basil Rathtone. Reply io: Bob
Minerlay, 2 Silvia, Morth Arlington, WNJ 07032

Collector buys onginal tickets from live ~etwork radic

and lelevision broadcasts pre—1970. Reply ta: Tickels,

OTR, 1078 Cross Counlry Griva. Worthington, Chio
43235

WANTED ON CASSETTE TAPE: Eddie Cantor
Show {40}, | will trade those for more or trade
from my 3,300 other shows. Send a list and | will
too. | alse nead Lux (177}, Cavalcade of America
(245). Please writs soon to Bath Holman, 16705
Craigmere Or., Middleburg Haights, OH 44130,

Wanted: Space Palral - Tom Corbelt, Capt.
Viden, old radio cereal giveaways. gum cards.
pep pins, nostalgia, comic character items
1§30°5-1950's. Joseph Fair, 10 Creslwood-R.D.,
New Castle, PA 16101 {35}

WANTED: (Cassetia or Reel] Copies of That
Cthar Generation program hosted by Rudy
Valloe (a saries of shows). State price and
condition. Luther ¥, Sies, 101 Wast 23 Strest,
New York, NY 10011,

Wamed: 1950 Summer Replacement Show
"Somebotg Knows” by Jack Johnstone, (8 show
run) Dick Qiday, 100 Harvey Dr., Lancaster, NY
14080. .

GILBERT HUEY, 90 'W. Tripla Tree Or., Carrolltun,
GA 30017 is writing an arficle on Flash Gordon
and needs much information on the radio and

1v Show.

Fam Nemec, 1424 Heatherton Or., Naperville, IL
60563 is Iooking for program listings of oid radio
stations of the 30's and 40's especially WOZ,
KMMJ, KMA, KFNF and KFEQ.

WILLIAM OSOVSKY. 2501 ivy St Chatlanocya, TN
37404 Colleclor of Ralston Tom Mix premioms,
green 20 Grand Ale botties with neck and paper
tabels intact Cotagon scap premium kites. Alaga
syrup lins.

Would like: Mysterious Traveler, Whistler, Pat Movak
For Hire on cassette. | have a iot 1o trade, Write to:
Victor D, Fadilla: Jr., 104 Marcy Avenue, Brooklyn,
NY 1121t

Wanted: Amos and Andy, Roy Rogers, and
Gunsmcke. Will buy or have shows to trade in X
Minus One, Dimension X, 5g1. Preston, Captain
Midnight, Suspense, Escape, others. Phil Netson,
221 Scioto, Chillicothe, OH 45601.

WANTED: The Adventures of Frank Merriwell.
Herb Brandenburg, 4114 Mantgomery Road,
Cincinnati, Ohia 45212,

WANTED: “I LOVE A MYSTERY"
Tapes -Jack — Duc — Reggie or Related
items. Write to: Earl, 40 — 4th St. #214
Pertaluma, CA 94952

WANT TO BUY OR TRADE FOR
"ABIE"S IRISH RCSE", EXCEPT
1113743 - 1/8/44 - 6/17/44 - 5127144
LETS PRETEND "THE LEPRACHAN"
Nathan Berman - 175 Eastern parkway
Broaoklyn, New York 11238

MISSING DAUGSHTER MATTER: Locking to
caontacl Bob Bailey's daughter aboul possible
“Johnny Dollar” article. Frank Dattifo, 3350
Wiscasset Road, Dearborn, M 48120

{313) 271-8339.

WANTED: STRAMGE AS iT SEEMS, CBS radio
network program. Will meet yaur price for a
capy of the specific episode dramatizing the
Cahuanga Pass Treasurs legend. Probably
broadcast in November or December of 1939,
Call collect. Joshua Alper (B18) 789-5875.

WANTED: NBC RADIO MOMNITOR. | would like
to buy some coples of the NBC weekend show,
Manitor '55 thru Monitar '65. Warren Garbe,
46-21 Colden Street, Flushing, New York 11355.

THE GREAT RADIO STARS and shaws on
video. Rare and hard-to—find litles. Also
televislan shows, movias, and serials. Send
large SASE envalope for & sampling or $2.00 for
a complete catalog. The Video Finder, Box
25066-0TR, Portland, OR 97225.

WANTYED: Aldrich Family radio programs on
casselles, as well as information. Kenneth Barker,
874 27th Street East, Owen Sound, ON N4K 6P3

THE GREAT RADIO SHOWS from Amos 'N' Andy
10 X Minus Cne. Cassetle catalog — free, roal
catalog - $3.00. Once Upon A Radic, Box
25066-0TR, Portland, OR 97225,
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$3.50 PER TAPE

All orders shipped UPS
or US Priority Mail
$0.01 to $35.00 = $5.00
$35.01 to $60.00 = $6.00
$60.01 to $100.00 = %$7.00
Over $100.00 = FREE

FAMILY THEATER

CO387] 07/06/49 #125 The Pardoner's Tale
w/Dianna Lyhn,
J. Carroll Maish
071349 #1286 Moby Dick
wiDane Clark, Henry Hull,
Celeste Hoim

CO3872 07/20/49 #1237 WMy Terminal Moraing
w/Patricia Neal, Alan
Young
02749 #128 An Adventure With
Rebin Hood
wi/Edmund O'Brien, Ed
Begley, William Conrad,
Edmund G'Brien

CO38573 0B/AD3/M4Y #1259 The Bishop's Candlesticks
wiWilliam Lundegan, Ray
Collins, Frank Loveioy
08/10/49 2130 The Fountain Of Youth
w:Don DeFore, Maureen
C'Sullivan, John Dehrier,
Lurene Tustie

COA874 OB/17/4% #7131 The Swory Of Joyee Kilmer
w/Danny Themas, Audrey
Totter, Richard Basehart
08/24/49 #132 Roben Of Sicily
w/lrene Dunne. Raymond
Burr

CO3875 0B/31/49 #133 The Denver Express
w/lizabeth Scott, Regis
Toomey, Jean Ruth
D9/07/49 #134 Song Of Roland
wiTem Moore, Jeff
Chandler

CO3876 0%14/49 #135 Mademoiselle Fifi
wi/loan Leslic, Wendall

Radi '
10 Memonries'
4618 John F. Kennedy Boulevard, Suite 169

North Little Rock, AR 72116-7356
——dh,  (888)357-2346 Fax {501} 835-0118

Cory, Edgar Barmer, Hans
Conreid, Parley Baer
09/21/49 #1346 Queen Of The Angels
wiEugene Biscaloose (LA
Caunty Sheriff), Leo
Carrille, Robert Bailey

CO3BT7 OWZE/4% #137 Evangeline
wiMona Freeman, John
Lund ¥Virpumia Gregg
10/05/49 #138 The Gold Bug
wiMaurgen O'Hara, Stephan
McMally, Howard hcMear

CO3878 10412449 #139 The Happy Prince
wiLorena Young, Vincent
Price. Junius Matthews,
Leretta Young
1419/29 #140 Ivanhoe
wiMcDonald Carey,
Hans Conreid

CO3879 1026/4% #1411 In Each Other's Shoes
w/Ann Biythe, Sterling
Holioway
11/02/4% #142 Kong OToocle

And Saint Kevin

w/Barbara Bnnen, Berry
Fitzperald, Dan
FHerliby

CO3ER0 11/09/40 #1437 Window In The Sky
wiDinah Share, G
Pereau
11/16/49% #144 By Sun And Candlelight
wiJames Gieason, Maureen
OFSultlivan, Gene
Ravmaend, James Gieason

CO3881 11723449 #145 The Courtship

OF Miles Standish

w/Coieen Townsand, Tom
Tully, Raymend Burr,
Jobin Dehner, Virginia
Grege
{Thanksgivmg Day Show)

11/30/49 #146 Rip Van Winkle
w/Frank Faye

CO3BB2 12/07/49 #147 Don Quixnte
wRoddy McDowell, Ted
Oshome, Jay Novela,
Peggy Weber
12/14/4% #148 The Other Wise Man
wileff Chandier, Otie
Kruger (Chrstmas Show)

CAMPBELL PLAYHOUSE

C13706 1223538 #3 A Christrnas Carol wijoseph
Cotten & Brenda Forbes

CI3767 014134393 # 6 Mutiny On The Bounty
wi/Dorothy Hall & Burgess
Meredith

CI376E 01/27:39 # 8 | Lost My Girlish Laugher
wibgnes Moorehead & Everetl
Sigane

C13769 020339 &9 Amowsmith w/Helen Hayes &
Ray Colling

C1a770 010:39 830 The Green Goddess wiMadelaine
Carroll & Edgar Barrier

C13770 031739 #15 Beau Geste wiStefan Schnabel &
Jackic Kelk

CI3772 03/24039 #

=

Twentieth Century w/Sam
Levene & Elissa Landi

CI3773 0331439 #

7 Show Boat w/Helen Morgan &
Margaret Sullivan

CI13774 04/1413% #

=

Tne Patriot w/Anna May Wong
& Ellion Reid

C13775 05/05/39 #22 Ordeal At Wickford Foint
witohn P, Marguand

C13736 05/12/39 #23 Our Town w/Parricia Newton &
John Craven

CI13777 05/19/3% #24 Bad Man w/lda Lupino &
William Alien

CI3TIE 05/26'39 #25 American Cavaleade wiComeha
Cnis Skinner & Frank Readick
{a.k.a. The Things We Have)

CI3779 0¥ 1033 =27 Peter {bertson w/Helen Haves &
Everett Sioane

CI3TR0 091739 =28 Ah, Wilderness witoan Tetzel &
Paul Stewart

Clo44r 092439

It
(¥}
Rt}

What Every Woman Wants
weAlfred Shirley & Maomt
Campbell

CL3TEY 1] 3 =3 The Count OF Manig Cristo
weGeorge Coulouris & Agnes
Muoorehead

Cl1378% 1IM0OBAT =31 Almers wiPaulette Goddard

C13T84 10¥22538 =33 Liliam wiHelen Haves & Bl
Adarns

CL3785 102939 234 Mapnificent Ambersans
woWalter Huston & Ray Cullms..

CANDY MATSON

ClHoa99 04/04:99 Donna Dunham Case - Audinon
074749 22 The Cable Car Cose

CHOSO0 | 1/tvd9 3268The Devil in The Deep Freeze
1219449 =24 Jack Frost

C10501 1227449 :jﬁ Vailey OF The Macn
Gl0L50 526 NCY-BO12

C10502 01/13/50 =27 Eric Spaulding Congert
00¢25i30 =42 Symphony Of Death

C10503 09/11/50 =50 The Movie Company
10/09/50 =54 The Fort Ord Story

CIG504 i%¢23/50 256 The Egyptian Amuler
12718:30 ~64 San Juan Barista

CI0505 05:21:51 284 Candy's Last Case
09/21/52 The Farune Teller - Audition For
New Candy Matson Series

AUNT MARY

03042 #205 Aunt Mary Notices The Baby's Eves
4206 Kitt Questions Mrs. Thorndyke (skips)
#207 Divoree Trial To $tart Scon )
#2048 Dell Urges Lisa To Tell Her Story

C03043 #209 Ben & Jessic Argue
K210 Dell Learns Lisa's Story
#211 Bill Gets The Divorce,
But Without Custody
#212 Kitt Wantx To Leave Wakefield

03044 ¥213 Bill & Nick Talk
#214 Auat Mary Talks With Angus
#1215 Bill Invited Ta Ditmer
#216 Aunt Mary, Lefty & Randy Talk

C03045 #217 Kitt Gives Adviee To Nick
#2138 Peggy Couldn't Raise
Kitt's Child {skips)
#219 Pepgy Agrees To Marry Mick
#220 Jeawie Has Lunch With Bill (skips)

CO3046 #22]1 Peggy Asked To Wait Before Marrying
#222 Dell & Lily Are Going
To Wakeficld (skips)
#2271 Lisa Worried About Dell
Telling About Her Bapy
#2124 U_l)' Mests Ramdy

C03047 #225 Deill & Aunt Mary Tali
#226 Lily Told Of Peggy's Marriage Plans
#227 Lefty Won't See Dell
#2218 Deil Regrets Her Promise

e
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CO3048 #229 Dell & Lefty Talk (skips)
4230 Lefty Urged Not To Be Stubborn
¥231 Randy & Lily Talk
¥232 Randy Describea Lily

CD3049 4233 Lily Wants To Rum 4
Supper Club In Wakefield
4234 Dell Sees A Picnoe Of The Saby
#235 Dell Invited To Pegzy's Wedding
¥236 Angus Receives Anonymous Letter

CO3050 4237 Driving Back Te Chicago
#233 Wedding Plans
#239 Bill Drops By The Lane Farm (skip)}
#240 Angus Going Te A Strange Meeling

CO3051 #2401 Jessie Claims She
Has Proof Against Kit
W242 Kitt & Jesmia Talk
4243 Kitt Pleads With Bill
#244 Angus Talks Ta Bill

CU3032 #2145 Randy Defends Lily
#2486 Aurt Mary Told Information
#247 Lisa Told Of Liiy's Plans {minor skip}
#2148 Lisa Can't Turn Lance Away (skips)

C03053 #4249 Lisa Admits Love For Lance
#2150 Lisa Urged To Claun Her Chuld {skips)
#251 Lisa Has Dinner With Lance
H252 Lisa Wrestles With
Her Conscience (skips)

CO3054 #2353 Angus & Ben Argue
#2154 Dell Wants To Persuade Lisa
#255 Dell Tries To Convice Lisa (skips)
#2156 Lisa Refuses To Clear Things Up

CO3055 1257 Lily Invited To Dinner
#2683 Kitt Receives Summons
1259 Ben Warns Jessie (skips)
#260 Bill Is Hopeful

.C03056 H261 Pepgy Worried About Bill's Trial
4262 David Takes The Witness Stand
4263 Mise Thomdyke Discredited
H264 Telling About First Day Of The Trial

C03057 #265 Kitt Talks To Her Lawyer
#2656 Dell Pleads With Lisa -
#267 Jeasie Is Completely Frank With Kint
#268 Lucy Testifies

TR JJohn B, Fennedy Foulevard, Suite 143
porth Little Rock, AR 72116-7356
 (888)357-2346 Fax (501) 835-0118

|
FRED ALLEN

Cid160 12735/32 THE LINIT BATH CLUB REVLE
Depariment Siore
0120833 THE LAINIT BATH CLUB REVLE
Court

C13792 0172236 TOWN ILALL TONLGHT
Amateur Sinow wToon Denne
& Charies Chancar

Claial 09/23:36 TOWN HALL TONIGHT
wiColone] Stoopnagle & Bud
Ski Buck Rogers in The
22" Century

CIEI62 09/30:36 TOWN HALL TONIGHT
wiColone! Stoopnagle & Bud
Skit: Gang Busters

C13795 1272237 TOWN HALL TONIGHT
Sariz Wil N Ride Tanigm
wilack Benry & Basir, Street Bovs

CL3I798 0%/253F TOWN HALL TONIGHT
Alfred Fuwreflo, Organ Gander

CL3894 U0OR/ 35 TOWN HALL TONIGHT
Satire On Sonye Wtces

COMEYE 02722739 TOWN HALL TONIGHT
Subway Posiers

CHEIRG0 10°25:39 THE FRED ALLEN SHOW
Tl Kuse

CEIBDT 03/20:40 THE FRED ALLEN SHOW
Eagle Gews Loose In The Swdie

L3805 0L2740 THE FRED ALLEN SHOW
Wao Killed Mack Borden

CLABYY 030331 THE TEXAUOSTAR THEATER
w:Frankhn F. adums

CIa9nY 03:26'30 THE TEXACD STAR THEATER
wilenny Baker

C1I02 14/02/410 THE TEXACO STAR THEATER
w:Lionel Stander

CLA%3 04716/41 THE TEXACO STAR THEATER
wiRichard Kroener

CT3vM 12/10:4]1 THE TEXACO STAR THEATER
Deuth Yalley Days

Cla163 3502448 wHerry Morgan
05A4¥48 wiDon Mcoiveil

Cl1E104 0372348 wibing Crosby
U004 wiBert Lahr

Cld165 032956 NBC Biography ln Sound (60 Mim)

MEET THE PRESS

CLIZD3 | 1420/47 Haroid Knutsen
L2747 Senaror Clawde Fepper

C11894 |204/47 Senator Robent Taft
1948 Mapor Generad Louis Hershey

C11895 0%26:48 Vivian Kellems
10/03448 General Leslio Groves
CI1E90 1¥E0rd8 Senator Henry Cabol Lodge
104748 Senator ). Howard MeGrath

CI1897 10/24/48 Congressman Fred A. Hartiey, Jr.
10/31/48 Representative Hugh Scont

ClEiB98 110748 James A. Farley
11/14/48 Dir. George Gallep

CI18%9 11/21/48 Clinton F. Anderson
11/28/48 Governer Alfred E. Driscale (W]}

CI190¢ 12/72/48 Brifo Slater
12/26/48 Estes Kefauver

C11%01 01/402/4% King Feter
01/0%49 Senator Raymond Baldwin {ciase cut)

C11902 01/16:49 Clarence Street
01/23/4% B W.G. Mackay

CHI903 01/30/49 John McCormack
02/06/4% Senator Warren Magnuson

CH904 0241349 Eric Johnston
02/20:49 Senator Hubert Humphrey

CHI90S 022349 Maurie Tobin
02/09/49 Senator Claude Pepper

C11906 03/16/49 Leon Keyesimg
03:23/4% Herbert Melson

CHIT 03/30/4% Emst Peuter
4/20/49 Earl Browden

CLI908 05/04/49 Senator William Jennes
05/11/49 Senator Brian McMahon

CI1%09 05/18/49 Senator George M. Long
05/25/49 Theodore Thackery

CI19t0 06:01/49 Senator William Knowland
064¥8/49 Hans Fricstad;

RENTAL LIBRARY

and callec- these programs.

the go.

QUALITY/COST

contain some sound preoblema

asterisk.
and request such listings.

sound.

For naw, hovevar,

“The Golden Age of Radio™ may be over, but thay are nok
forgotten and are collectable,
library, receive 3 catalog and can again hear those favorite
programs of yours fram the past. If vou are younger and

never heard the fascinating radio broadcast warld of drama,
comedy. westerns, and sclence-fiction, yau can naw discover

Wa

programs on cassettes that you can listen to at home or oan
Listen on your Walkman of yaur automapile's
casaette deck and let talk radioc %e a thing of the past.
Drive time will be mocre enjoyable.

All cassette programs in this catalog are of superior sound.
We will offer complete liscings of each series in future
editiong of our rental catalog,
For those advance collectors
that would like to include all programs available, programa
with socund problems will be clearly wmarxed with an

yau can receive 3 complete
listing of your favorite serles by writing to RADIO MEMORIES

For

cataleg, you will find nothing but the most favorable
And here is the best informacion, price. Each
casasette rents for just 51.00 each, plus s/h.
for more detailed informavion to RADIO MEMORIES.

You ¢an join our rental

offer the best sounding

including programs that may

the cassettes listed in this

Write today
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