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Boris Karloff and the Lights Out! 
Proposal 

Martin Grams, Jr. 
 
     It was the spring of 1934. Jack 
Armstrong, the All-American Boy had 
been on the radio waves for only eight 
months and the script writer, having 
completed over 100 scripts of the radio 
serial, was showing signs of wear. 
Executives at Blackett-Sample-Hummert, 
Inc., the advertising agency representing 
the sponsor, General Mills, were seeking 
a new script writer to take over the 
assignment. In May of 1934, Arch 
Oboler, then a resident of Chicago, 
Illinois, where the children’s radio 
program originated, was approached with 
an offer to take over the scriptwriting 
chores.  
     Oboler listened to the program for a 
week, reviewed sample radio scripts, and 
provided a critique. Oboler claimed 
the Jack Armstrong program lacked the 
lighter, humorous touches that were so 
characteristic of high school activities 
and proposed (should he be accepted for 
the assignment) to introduce a new 
character to the program for comic relief: 
Sammy “Fat” Wells.  
     Sammy would, as it turns out, become 
the best football player Hudson High 
ever had, despite the fact that Sammy 
was full of harmless pranks and bubbling 
with laughter. Oboler wrote a multi-page 
“General Synopsis of Future Story 
Development” and submitted it to the ad 
agency. The agency promptly declined. 
Oboler’s proposal was not off the tracks,  

 
Boris Karloff 

 
but certainly not in the direction the 
producers (and the sponsor) were looking 
for. Oboler never wrote for Jack Armstrong. 
     Historical hypotheticals aside, this was 
perhaps for the best because Arch Oboler’s 
future would soon be cemented with a radio 
horror program called Lights Out. Had 
Oboler received the assignment from the 
agency, and wrote for the daily serial, he 
might not have ventured into the field of 
radio horrors… and Lights Out might have 
become a different program than we know it 
today. 
     Today, as fans of old-time radio often 
associate Oboler with the horror anthology, 
he has been erroneously cited as the creator  
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of Lights Out. That duty should properly belong to 
Wyllis Cooper. 
     According to an article in the November 28, 1933, 
issue of Variety, Wyllis Cooper conceived the idea of 
“a midnight mystery serial to catch the attention of 
the listeners at the witching hour.” Radio station 
WENR, a Chicago affiliate of NBC, agreed to give 
Cooper a 15-minute time slot at midnight, while the 
competing radio stations were primarily focused on 
music.  
     More fantasy and supernatural than mystery, 
Cooper’s tales generated a number of letters from 
radio listeners concerned about the spooky offerings. 
The network reviewed those letters and confirmed 
what they were curious to know: were people 
listening at such a late-night hour? Within four 
months the program expanded to a 30-minute time 
slot and the station sought sponsorship from a local 
business. After a year of terrifying late-night bedtime 
stories, and no sponsor having signed on the bottom 
line, the program was dropped in order to ease 
Cooper’s scriptwriting workload – especially since 
another of Cooper’s programs, Immortal Dramas, 
was sponsored by a major advertising company. 
     The Lights Out program was brought back to the 
airwaves a few weeks later in spotted increments, 
including an unsuccessful tryout in New York City to 
take the program nationwide, and finally picked up 
nationally in April 1935 over NBC. Cooper remained 
the role writer through May of 1936, when he 
accepted an offer to go to Hollywood and write 
screenplays. 
     Very little survives from the Chicago-Wyllis 
Cooper era but a number of his 1934-1935 radio 
scripts would later be recycled for use on Fantasies 
from Lights Out (summer of 1945), two additional 
revivals of the series in the summers of 1946 and 
1947, and a number of episodes of Quiet, 
Please (1947-1949). Cooper’s style was more often a 
first-person narrative, sometimes with a stream-of-
consciousness approach.  
     Beginning with the broadcast of June 3, 1936, 
Arch Oboler would take over as the new script writer 
for Lights Out. Oboler, hoping to maintain the style 
of Cooper, carried over the stream-of-consciousness 
technique for many of his radio scripts. Oboler 
would be paid $50 for every half-hour script he 
provided to NBC, later contracted to $75 beginning  
 

November 18, 1936, then $100 by September of 
1937. Oboler would not be the only script writer 
for Lights Out during this time period, but he 
certainly wrote the majority of the scripts. 

 

     Oboler’s first script for Lights Out would 
ultimately become the most talked about over the 
years, “Burial Services,” broadcast June 3, 1936. 
Because a recording is not known to exist, we have 
only the radio script to consult. Following the 
signature opening of thirteen chime notes, the 
audience is introduced to two grave diggers who 
were asked to prepare a coffin for services. The 
young girl, Jeanie, died of apparent heart failure on 
the morning of her wedding day. In the background, 
the pleas of the young girl who lay comatose, 
paralyzed, unable to speak or move, begged to be 
heard or observed. But the casket remained closed as 
the men and women who gathered for the burial 
service, exchanged words of encouragement to each 
other.  
     For the benefit of the audience, the inner thoughts 
of those same characters revealed a different story. 
Jeanie’s mother wanted the girl dead to inherit a 
fortune. Tom Randolph, Jeanie’s fiancé, now finds 
himself the adoration of Jeanie’s sister, Irene. The 
only kind words spoken during the drama was that of 
the minister, who delivered his speech. At the 
conclusion of the drama, Jeanie gave one last attempt 
to alert the men and women who attended the burial 
service, but the casket was closed shut. As the casket 
was lowered in the grave, and the minister delivered  
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the final words, one of the undertaker’s assistants 
remarked, “Gosh, Joe! She did look alive!” 
     Following the broadcast, the network received 
letters from multiple listeners who felt the horror was 
too realistic and should not have been broadcast. 
Despite the fact the program was a late-night horror 
offering designed for a specific clientele, it would be 
this incident that would later prompt Oboler to issue 
a warning before every Lights Out broadcast that he 
scripted during the 1942-43 season. (“Lights 
Out brings you stories of the supernatural and the 
super-normal… dramatizing the fantasies and the 
mysteries of the unknown. We tell you this frankly 
so if you wish to avoid the excitement and tension of 
these imaginative plays, we urge you, calmly but 
sincerely, to turn off your radio now.”) 
     Like Cooper, Oboler would soon make the trip 
out to Hollywood to write for numerous programs 
including the Rudy Vallee variety program, The 
Chase and Sanborn Program starring Edgar 
Bergen, Your Hollywood Parade, The Texaco Star 
Theatre program, and the Good News program. 
Among the many dramatic sketches which Oboler 
would provide for the guest stars on those programs, 
Oboler would pen the now-historically-notorious 
“Adam and Eve” sketch that featured Mae West in 
the lead. 
     In the spring of 1938, Boris Karloff signed a 
contract to make five guest appearance on Lights 
Out, a program which rarely had any celebrities 
make guest appearances. Known for playing killers 
and ghouls on the silver screen, the actor’s 
appearances on any horror program were considered 
gold for both sponsors and the network. Arch Oboler 
was being paid $500 per Lights Out radio script in 
1938, and the network agreed to pay $750 per script 
if Boris Karloff played the lead. (The contract 
between Oboler and NBC was dated March 28, 
1938.) The five broadcasts originated from WMAQ, 
the radio studio in Chicago, where Karloff was in 
town for the stage production of The Tell-Tale Heart. 
     Among those five consecutive broadcasts were 
two that are noteworthy to mention for the fact that 
the radio broadcasts do not exist in collectors’ hands. 
In “Three Matches” (April 13, 1938), young Sally 
Taylor is slated to marry the wealthy Eric Marden 
(played by Boris Karloff), whom no one in society 
likes. Marden is 30 years older than Sally. At the  
 

cathedral Marden waits impatiently for Sally to 
arrive, only to discover she was a no-show. A 
telegram arrived indicating that she was appreciative 
for him helping her, and Sally’s sister, Jean, but she 
could not marry Marden on the grounds that she truly 
loved Vincent Rogers. When the members of the 
family learn the news, Marden is subjected to 
laughter and embarrassment. 
     One month later, the newlyweds return from their 
honeymoon. To show no hard feelings, Marden 
invites the lovebirds to his cabin high up in the 
mountains, away from society. The countryside was 
lonely and desolate. When Vincent and Sally share a 
laugh, the psychotic Eric Marden takes the laughing 
personally and pulls a gun, shooting Vincent and 
Sally dead. After arranging for the car to go over the 
cliff, exploding and burning in rubble, Marden 
laughs madly as he plans to marry Jean Taylor.  
     Weeks pass and Marden woos the young lady, 
then arranges for marriage. After the wedding, the 
two venture to Marden’s lonely countryside cabin. 
Jean flees into the storm to escape, realizing she 
made an error in judgement. Marden, however, in 
trying to stay warm and figuring Jean will return 
when she realizes she has nowhere to go, lights a 
number of matches to get a fire started in the 
fireplace. Every time he lit a match, he caught a 
glimpse of Sally and hears her ghostly voice. When 
the ghostly figure shows up at the door, Marden 
beckons her in. He soon discovers that as she held 
him in her embrace, her wedding dress was on fire. 
Her face turned into flames and Eric Marden suffered 
a horrible and agonizing death. As his body, 
scorched and dead, lay on the ground, the voice of 
Sally could be heard with a triumphant finality in the 
way she speaks: “Eric… Now there’s nothing left of 
you… to rot!” 
     In the episode titled “Night on the Mountain” 
(broadcast April 20, 1938), Karloff played a 
convicted felon named Roger Thomson who, having 
been found guilty of murder, was executed in the 
electric chair – but not before begging for a second 
chance. Lying in the morgue, Thomson discovers the 
electric that coursed through his veins never killed 
him but instead made his blood bubble.  
     Thomson was now a walking vampire who bit the 
neck of the doctor, the prison guard and anyone else  
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who stood in his way. Drinking the blood of his 
victims, to stay alive, the killer hid in a cave up in the 
mountains, where bats flew out to feed. Thomson 
waited until the police dragnet died down and then 
made for the cabin in the woods. Hoping to seek 
revenge against a woman named Ruth, who 
Thomson loved and killed for, the walking vampire 
wandered the forest and grew so weak that at one 
point he had to attack a young boy and drink the 
youth’s blood.  
     During his climatic encounter with Ruth, 
Thomson discovered she was indeed in love with 
him – not the man he killed who he thought was her 
secret lover. Not wanting to exact revenge against 
her, Thomson returned to the prison where the 
warden once again had to walk this condemned man 
to the electric chair – and this time Thomson was 
begging for the electric current. 
     Boris Karloff’s friendship with Arch Oboler 
remained more professional than personal. Karloff 
enjoyed acting before the microphone as it never 
affected his screen career and such acting 
assignments added income to his bottom line. After a 
brief discussion, Oboler and Karloff agreed to 
continue a series of horror dramas, penned by 
Oboler, using the Lights Out! name, if Oboler would 
be able to get a sponsor to afford Karloff’s fee. 
     In a letter dated May 18, 1938, Oboler told 
Karloff that “the fantasy series is still doing well; 
they tell me it should happen by the end of July.” On 
August 30, Oboler wrote to Karloff: “Believe it or 
not, the R and R agency is even more enthusiastic 
about the program than ever. I’m to have a 
conference with the sponsor sometime within the 
next few days at which time definite plans for the fall 
are to be made.” 
     Sadly, the deal never went through. On December 
23, Oboler wrote back to Robert Kendall of NBC 
notifying the network that “I am cancelling the 
agreement dated March 28th, 1938, authorizing you 
to sell my services on a program titled Lights 
Out starring Boris Karloff.” Unfortunately, the 
proposed weekly series with Karloff in the lead – one 
of radio’s many “what-ifs” – never came to fruition. 

 
Boris Karloff and Arch Oboler 

 

 
The Capital Times (Madison, WI), March 20, 1938 
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I Was a Communist for the FBI Kickstarter 
 
     In 2023, Carl Amari secured the rights to all 41 of 
the Ziv radio series for consumer sale, well over ten 
thousand episodes. It was decided to fund each series 
with a Kickstarter campaign that would seek 
contributions from classic radio enthusiasts and 
listeners to Carl’s Hollywood 360 syndicated series, 
broadcast every week over 150 stations and around 
the world on American Forces Radio and via every 
major podcast platform. The funds from the 
prior Bold Venture and Boston Blackie Kickstarter 
campaigns have allowed the purchase of upgraded 
transcription turntables and supplies like styli 
[phonograph “needles”] that cost about $200 each 
and have to be changed often to ensure the highest 
quality transfers. The new turntables have better 
sound and much lower noise than the turntables that 
were used when the series was first broadcast.  
     All of the discs are carefully cleaned using 
modern chemicals and ultrasonic tanks that preserve 
the integrity of the recordings and help restore and 
retain their original rich sound by removing dirt and 
debris trapped deep within the grooves. The bottom 
line: these recordings sound much better than what 
someone listening over AM radio would have heard 
during their original broadcasts. 
     The final digital audio files only have the lightest 
audio processing done to them because the source 
transcription discs were the personal file copies of 
Frederic Ziv. Most of the source discs were never 
played, until now. The audio is preserved in lossless 
WAV files. This remains the standard format for 
long-term audio preservation, and is used by many 
sound archives. 
     The Kickstarter goal for I Was a Communist for 
the FBI is $45,000. While pledges of any amount are 
welcome, the only way the audio can be released is 
by meeting the funding goal. The audio is only being 
released as a complete set of 78 episodes. A 
minimum pledge of $250 will allow you to choose to 
receive the complete set in pristine audio via digital 
download. A minimum pledge of $350 will allow 
you to choose to receive the complete set in pristine 
audio, on 39 audio CDs. A complete set of digital 
downloads will also be available in RAW condition 
for those so inclined. A minimum pledge of just $25 
will allow you to choose a reward of all 156 high  

quality digital .jpg label scans from the source discs. 
(The label scans are automatically included with the 
full audio set). 
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Book Review: Music Radio: The Great 
Performers and Programs of the 1920s 

Through Early 1960s by Jim Cox 
Ryan Ellett 

 
     While Jim Cox is well-renowned for his histories 
of radio soap operas, sitcoms, and crime fighters, the 
Hummerts, and Mr. Keen, in working through my 
library shelves I reached one of his volumes that 
does not get as much attention as many of his others. 
2005’s Music Radio was published at a time when 
Cox was writing a book a year, a phenomenal 
achievement considering the page count of his books, 
the amount of research necessary for each one, and 
the constraints that can come with working with an 
established publisher like McFarland. 
     Just due to Cox’s sheer output in the early 2000s 
that included countless articles on top of his books 
makes it easier for any particular work to get 
overlooked. Added to that is the topic, musical 
programs, that generally are regarded less favorably 
among modern OTR aficionados than the adventure 
and drama programming from the era, especially 
outside of the biggest AFRS big band and jazz series. 
     Popularity aside, Cox’s book on the topic is no 
less researched or well written than his books on the 
hobby’s more favored genres. Judging by the 
bibliography (which is four pages with double 
columns) and chapter notes (which are not found in 
all his books), this volume was more reliant on 
previously published works than the archival 
research that undergirds many of his other works. 
The time frame of musical artists covered in this 
book and the sheer number of artists that receive 
attention virtually make that a necessity. Many of the 
included performers could – and often do – have 
entire publications devoted just to them.  
     If you’re like me and have not spent much time 
reading about even the biggest musicians of the OTR 
era, such as Bing Crosby, Fred Waring, and Kate 
Smith, Cox’s Music Radio provides both a good 
overview of their life and work and a specific look at 
the radio-oriented portion of their careers. If you’re 
not ready for a multi-hundred page read about these 
performers (as I generally am not), Cox provides just 
the right amount of information to meaningfully 
place these artists within the web of OTR knowledge 
that so many of us have constructed over many years. 

     Does this book deserve a place in your OTR 
library? It’s going to depend on a few factors. I 
would argue this is far from an S-tier, A-tier, or even 
B-tier hobby book. Unless you’re really into musical 
programs such as The Railroad Hour or the 
Telephone Hour, much of the content will likely only 
be of mild interest. Most hobbyists will not place this 
book up with Cox’s works on the soap operas, the 
sitcoms, the crime fighters, etc. 
     Consider it if book shelf space is not a concern for 
you. Consider it if you find a copy for just a few 
dollars. Consider it if you want a general 
introduction to the biggest musicians of the Golden 
Age of Radio (and not detailed, in-depth pieces on 
them). Consider it if you appreciate Cox’s writing 
style; I consider him one of the most engaging 
writers in our hobby and find that he can make 
almost any topic somewhat interesting to me.  
     Ultimately, I’ve been in the hobby almost 25 
years and just now got around to reading it. It was 
worth my time but I don’t wish I read it years ago. 

 
Old Time Radio and the Gift of Hearing 

By Denise Noe 
 
     I enjoy old time radio partly because of its 
limitations. Being a completely audio medium, it 
uses sound effects to paint pictures in the minds of its 
listeners. In our minds, sounds make us see horses 
trotting and cars moving, rain falling and wind 
swirling, glass shattering and guns firing. The special 
joy is the reverse of the pleasure afforded by silent 
movies in which visual cues must lead the mind to 
create sounds. 
     I have a brother who cannot enjoy OTR because 
he is severely hard of hearing. Indeed, the World 
Health Organization (WHO) states that 
approximately 5% of the world’s population, 360 
million people, suffer hearing loss sever enough to 
be disabling. They can enjoy silent movies but not 
radio drama. The reverse, of course, is true of blind 
people. I had a friend who was blind and I gave him 
several recordings I had of OTR episodes.  
     Going through life, it is easy to get so distraught 
over what we lack that we forget what we do have. 
Perhaps one of the most important aspects of being 
an OTR fan is being reminded of the gift of hearing. 
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Exploring Tomorrow 
Brian Kavanaugh 

 
     Exploring Tomorrow was a science fiction radio 
series originating from New York on WOR and 
airing on the Mutual Broadcasting System. Debuting 
on December 4, 1957, and airing on Wednesdays and 
Fridays until June 6, 1958, Exploring Tomorrow was 
hosted by the editor of Astounding Science Fiction, 
John W. Campbell, Jr., and produced by Sandford 
Marshall.  
     A typical 25-minute episode opened with a 
Campbell monologue that introduced the episode, 
another between acts, and a closing where Campbell 
waxed philosophical on the story's meaning while the 
song “As Time Goes By” played in the background. 
While some original stories were written for the 
series, most were previously published and often 
from Astounding—though there was no official 
connection between the magazine and the radio 
series. Robert Silverberg, one of the more prolific 
contributors to the series, indicated that he was paid 
$100 per script which was not a bad sum, given that 
at the time his five-room apartment in Manhattan 
was $156 a month. Other well-known science fiction 
authors whose stories were heard on the series 
included Poul Anderson, Isaac Asimov, Philip K. 
Dick, Gordon R. Dickson, and Randall Garrett.  
     In late May 1958, Mutual announced that 
effective June 9, they were eliminating their mystery-
drama block that had been on the air since 1955. 
Exploring Tomorrow was one of those casualties, 
along with most of their original commercial 
entertainment shows. Of the maximum 54 episodes 
that were aired, over half of them have survived, 
though many are in poor condition with the 
commercials and portions of the opening and closing 
removed. 
 
The new Exploring Tomorrow can be downloaded 
here or on Archive.org once the site is up and 
running again. 
 
 

 
 
 

John Campbell, Jr.  
Brian Kavanaugh 

     John Campbell Jr. was an American science 
fiction writer and influential editor in the genre’s 
golden age. Born on June 8, 1910, in Newark, New 
Jersey, Campbell displayed an early fascination with 
science and speculative fiction. His voracious 
appetite for knowledge and imaginative storytelling 
would later shape the course of science fiction 
literature.  
     Campbell’s career began in 1930 at age 18 while 
attending MIT. He quickly became a prolific pulp 
science fiction writer under his own name and the 
pen name, Don A. Stuart (derived from his first 
wife’s maiden name, Doña Stewart). His stories were 
characterized by a unique blend of scientific rigor 
and speculative vision, earning him recognition 
among his peers and readers alike. Notable works 
include Islands of Space (1931), Twilight (1934), and 
The Mightiest Machine (1934). The novelette Who 
Goes There? (1938) was later adapted into the films 
The Thing from Another World (1951), The Thing 
(1982), and The Thing (2011).  
     However, it was Campbell’s editorial work that 
left an indelible mark on the genre. In 1937, he took 
the reins at Astounding Science Fiction (later 
renamed Analog Science Fiction and Fact), 
revolutionizing the magazine with a focus on hard 
science and rigorous storytelling. Under his 
stewardship, Astounding became a crucible for some 
of the genre’s most celebrated authors, including 
Isaac Asimov, Robert A. Heinlein, and Arthur C. 
Clarke.  
     Campbell’s editorial approach championed 
scientific accuracy and logical extrapolation, 
challenging authors to push the boundaries of 
speculative thought. This ethos, sometimes termed 
“Campbellian science fiction,” emphasized a 
commitment to plausible, scientifically grounded 
narratives.  
     However, Campbell’s legacy is not without 
controversy. In the latter part of his career, he 
promoted pseudoscientific and far-right ideas. His 
advocacy of the pseudoscientific theory of dianetics 
(the precursor to Scientology) and his growing  
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fascination with psionics, a purported field of study 
involving psychic phenomena, raised eyebrows 
among both his colleagues and the scientific 
community at large. He also expressed troubling 
racial and political views, publishing stories and 
editorials that reflected white supremacy and 
segregationist ideologies. By the time of his death, he 
had alienated many of his most illustrious authors to 
the point that they no longer submitted stories to him.    
     Despite the controversies, Campbell’s influence 
on science fiction remains profound. His editorial 
vision and commitment to rigorous speculation 
continue to shape the genre’s discourse. His creation 
of the anthology series Exploring Tomorrow in 1957, 
which showcased some of the best science fiction of 
its time through radio broadcasts, further solidified 
his impact on the genre.  
     John Campbell Jr. passed away July 11, 1971, of 
heart failure at his home in Mountainside, New 
Jersey. He was 61 years old. Campbell’s life and 
legacy reflect a complex interplay of innovation, 
controversy, and an unyielding pursuit of the future’s 
possibilities. His contributions to science fiction 
continue to be celebrated, even as the debates 
surrounding his editorial choices and beliefs persist. 
His influence endures, a testament to the enduring 
power of imaginative thought and the ever-evolving 
nature of speculative fiction. 

 

Robert Silverberg 
Brian Kavanaugh 

 
     Robert Silverberg, born on January 15, 1935, in 
Brooklyn, New York, is an iconic figure in the realm 
of science fiction literature. His prolific career spans 
over six decades, during which he penned a 
staggering number of novels, short stories, and 
essays, leaving an indelible mark on the genre.  
     From an early age, Silverberg displayed a 
voracious appetite for reading, immersing himself in 
the works of legendary authors like H.G. Wells, Jules 
Verne, and Isaac Asimov. This early exposure 
ignited a passion for speculative fiction that would 
shape his future. His first professional fiction 
publication was “Gorgon Planet” in the February 
1954 edition of Nebula Science Fiction, signaling the 
beginning of a remarkable literary journey.  
     In the 1950s and 60s, Silverberg emerged as one 
of the most prolific and versatile writers in the field. 
Several of his works were adapted into episodes of 
the radio series Exploring Tomorrow (1957). His 
stories often explored complex themes of human 
identity, immortality, and the nature of 
consciousness, demonstrating a keen insight into the 
human condition. His celebrated novel, Dying Inside 
(1972), delves deep into the psyche of a telepath 
losing his abilities, showcasing Silverberg’s ability to 
blend introspection with speculative elements.  
     Silverberg’s storytelling prowess extended to the 
realm of space opera, where he crafted sweeping 
narratives that stretched across galaxies. The 
Majipoor series, starting with Lord Valentine’s 
Castle (1980), is a prime example of his mastery in 
building expansive, vibrant worlds populated by 
diverse cultures and species.  
     Beyond his science fiction works, he wrote 
copiously in other fields. These include crime fiction 
and historical non-fiction after the collapse of the 
pulp science fiction market in 1959. He would write 
as much as a quarter million words a month for 
multiple publishers at the same time. Additionally, 
he wrote approximately 200 softcore erotic novels 
under the pen name Don Elliott.  
     Throughout his career, Silverberg’s literary 
acumen earned him numerous accolades, including 
multiple Hugo and Nebula awards, cementing his 
status as a luminary in the science fiction  
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community. He was inducted into the Science Fiction 
and Fantasy Hall of Fame in 1999 and named the 
21st SFWA Grand Master (now Damon Knight 
Memorial Grand Master) by the Science Fiction and 
Fantasy Writers of America in 2005.  
     At the time of this publication, Silverberg lives in 
San Francisco with his wife, Karen Haber.  
As a visionary and trailblazer, Robert Silverberg’s 
influence transcends his written words. His 
imaginative worlds and thought-provoking narratives 
continue to captivate readers, inspiring new 
generations of writers to push the boundaries of 
speculative fiction. With an unparalleled body of 
work, Silverberg’s legacy endures as a testament to 
the power of storytelling and the boundless potential 
of the human imagination.  
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Radio 100 Years Ago: Enjoy a look back at what was going on in the 
world of broadcasting 100 years ago. 

 

 

 
Crosley Radio Weekly, September 4, 1924 
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Radio Age, October 1924 
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Purchasing Groups 
 
The Old Time Radio Researchers Purchasing Group:  
Contact Jim Wood at OTRPG@Bookfixer.com Dues: 5$ 
per month. 
 
Ted Davenport / Corey Harker Purchasing Group: 
Contact Corey at corey.harker@gmail.com 
Dues: $40 per month for 10 hours of material from 
electrical transcription disc and an additional 15 hours 
from 1st generation or low generation tape. Additional 
bonus material is thrown in every month as well. 
  
 

Support the Old Radio Times 
     Since its debut in December 2005, the Old Radio 
Times has been offered free to the old-time radio 
community. It is the only free group publication in the 
hobby and it will remain so. However, as a way to help 
readers show their appreciation for the zine, we’ve 
created a Patreon page where you can pledge a regular 
donation to the upkeep of the zine and OTRR in general. 
     Visit the Times’ Patreon page to become a subscriber, 
paying $1 (or $2, or more!) to our dusty coffers each 
time a new issue is published. We are currently on a bi-
monthly schedule so the total annual cost could be as 
little as $6. 
 

Thank you to our Patrons! 
Tony Adams, Brian Allen, Rob Bates, Jim Edmondson, 
Ryan Ellett, Damon Fries, Robert Garrison, Dan 
Gerawan, Adam Graham, Walden Hughes, Brian 
Kavanaugh, Larynxa, Scott Mahan, Mahto-topah, Bob 
Merritt, Michael Miller, Michael Morenstein, Kahri 
Nelson, John Nicholson, Marc Olayne, OTR Gold, Glenn 
Peffers, Chris Pickett, Dan Seavers, Walt Staves, Mahlon 
Wagner, Barbara Watkins, Phillip J. West, and Steven 
Wickliffe. 
 

Visit Us on Social Media 
OTRR Home Page 
OTRR Facebook  
OTRR YouTube 
OTRR Tik Tok  
OTRR Reddit 
OTRR SnapChat 
 

Wistful Vistas 
From the Editor’s Desk 

Ryan Ellett 
 

     Here in Kansas we’ve gone from 
temperatures in the low 90s to just below 
freezing in the course of less than a week, but 
that doesn’t slow down the work of the Old Time 
Radio Researchers! 
     We’re pleased to lead with a piece by Martin 
Grams who isn’t doing as much writing as before 
since running his new coffee shop takes up most 
of his time. If you’re out in his area of Maryland 
stop by and get a fresh brew.  
     There’s a short overview of the latest 
Kickstarter by Carl Amari, I Was a Communist 
for the FBI. At 78 episodes it matches the size of 
his first project, Bold Venture, and is 
considerably scaled back from the most recent 
project, Boston Blackie, that checked in at 219 
episodes. The Kickstarter page has a lot of good 
information, a good bit of which is provided by 
authority Karl Schadow. If you are interested in 
the show, please visit the page and take a look. 
There are a few buying groups around if the 
$250 cost is too steep for you. This project needs 
all the backers it can get! 
     Our Maintained Releases have slowed down 
in the past few months but we’re excited to have 
one for a brand new series, Exploring Tomorrow. 
This underappreciated science fiction series has a 
set put together by Brian Kavanaugh, who has 
probably spent a good two years or so trying to 
upgrade the sound of many of these recordings 
and sifting through various collections to find 
new, undocumented episodes.   
     As usual, please send items of interest and 
article proposals to the editor at 
OldRadioTimes@yahoo.com. It’s all of you that 
keep this press churning every other month! 
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Stay Tuned America Schedule 
(All times are Central Standard Time) 

 
Monday: 

06:30-07:00 - Unshackled! 
16:00-17:00 - When Radio Was! ENCORE! w/ Greg 
Bell (Classic Episodes) 
18:00-19:00 - When Radio Was! w/ Greg Bell (Current 
Episodes) 
19:00-20:00 - Make Believe Ballroom w/Jeff Bressler 
(Repeat) 
21:00-23:59 - USA Classic Radio Theater w/ Wyatt Cox 

 
Tuesday: 

06:30-07:00 - Unshackled! 
16:00-17:00 - When Radio Was! ENCORE! w/ Greg 
Bell (Classic Episodes) 
18:00-19:00 - When Radio Was! w/ Greg Bell (Current 
Episodes 
19:00-21:00 - Same Time, Same Station - w/ John and 
Larry Gassman 
21:00-23:59 - USA Classic Radio Theater w/ Wyatt Cox 

 
Wednesday: 

06:30-07:00 - Unshackled! 
16:00-17:00 - When Radio Was! ENCORE! w/ Greg 
Bell (Classic Episodes) 
17:00-18:00 - Anything Goes!! w/ Lise Avery (Repeat) 
18:00-19:00 - When Radio Was! w/ Greg Bell (Current 
Episodes) 
21:00-23:59 - USA Classic Radio Theater w/ Wyatt Cox 
 

Thursday: 
06:30-07:00 - Unshackled! 
16:00-17:00 - When Radio Was! ENCORE! w/ Greg 
Bell (Classic Episodes) 
18:00-19:00 - When Radio Was! w/ Greg Bell (Current 
Episodes) 
19:00-21:00 - The Sounds Of Sinatra w/ Sid Mark 
21:00-23:59 - USA Classic Radio Theater w/ Wyatt Cox 
 

 

Friday: 
06:30-07:00 - Unshackled! 
12:00-13:00 - Anything Goes!! w/ Lise Avery 
(Repeat) 
16:00-17:00 - When Radio Was! ENCORE! w/ 
Greg Bell (Classic Episodes) 
18:00-19:00 - When Radio Was! w/ Greg Bell 
(Current Episodes) 
19:00-21:00 - The Great Music Club w/ Mike 
Shannon 
21:00-23:59 - USA Classic Radio Theater w/ 
Wyatt Cox 
 

Saturday: 
06:30-07:00 - Unshackled! 
07:00-12:00 - Swing Thing w/ Fred Hall 
12:00-14:00 - Old Time Radio Classics w/ Jerry 
Haendiges 
14:00-15:00 - Make Believe Ballroom w/ Jeff 
Bressler 
15:00-17:00 - Memories In Melody w/ Matt 
Taylor 
17:00-19:00 - Seems Like Old Times w/ Craig 
Orndorff 
19:00-21:00 - American Standards By The Sea 
w/ Dick Robinson 
21:00-23:00 - The Sounds Of Sinatra w/ Sid 
Mark 
23:00-23:59 - WoodSongs Old Time Radio Hour 
 

Sunday: 
06:30-07:00 - Unshackled! 
07:00-08:00 - The Roaring 20's 
08:00-09:00 - Sound Ideas w/ Clay Ryder 
09:00-10:00 - Jazz Rhythm w/ Dave Radlauer 
10:00-11:00 - Juke In The Back w/ Matt The Cat 
11:00-12:00 - Rhythm Sweet And Hot w/ Mike 
Plaskett 
12:00-19:00 - When Radio Was! w/ Greg Bell 
(Current & Weekend Episodes) 
19:00-19:30 - Imagination Theatre 
19:30-20:00 - Golden Days Of Radio w/ Frank 
Bresee 
20:00-21:00 - Powder River (Colonial Radio 
Theatre) 
21:00-22:00 - Anything Goes!! w/ Lise Avery 
22:00-23:59 - Archives Theater w/ Wally Stall 
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Old-Time Radio Researchers Acquisitions: 

New Episodes and Upgraded Sound Encodes 
 
Please note that our distributions are available to 
OTRR Purchasing Group members first, and then 
made available to the public after about six months. 
Purchases made from Ted Davenport are distributed 
to Purchasing Group members after one year. 
 
 
 

 

 

 


