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SPERDVAC graciously extends its gratitude to these individuals

5pEr d Vac who have contributed $50 or more to sperDvAC during the past

12 months. If you wish to be a sponsor of sperovac and join this

= -
it ﬁ. lE"ds select group your tax-deductible donation to seerovac can be

mailed to Chester Allen, Unit 5804, 18018 Flynn Drive, Canyon
S . . 513575112 Thank you!

= ALICE AKINS jn memory of Glen Akins  « ART GILMORE in memory of Parley Baer - DW. RICHARDSON
+ ARTHUR J.M. ANDERSON in memory « STANLEY D, GINSEURG » LUCILLE RIGHTS-MURTOUGH in
of Nila Mack + KATHLEEN GRAMS-GIBBS in memory of memory of Bill Murtough
« LOUISE ARTHUR in memory of Mary Grams =5TEPHEN K. SHUTTLEWORTH
Leonard Penn = TOM J. GRIMSLEY = STUART A. SIMON
« ERIC BAELEN « IOHN F. HALLEY « CHARLES L. SIVERTSEN, JR.
« CLYDE N. BAKER « BOB D. HICKS « LOREN SLAFER
« ALFRED BALK * DR. MICHELE HILMES = LEE SMITH
« JUDIE BARTELL in memory of Harry + STEPHEN E. HOLDEN « . W. STAUFENBERG in memory of Paul
Bartell, Ben anhrand Vic Perrin « JAMES F. HORNER in memory of The KNX Rhymer and members ofthe “Vic and
« OLIVER BERLINER in memory of John Radio Drama Hour Sode” cast
Guedel nd Martha Tilton + SEAMAN JACOBS in memory of Fred S. - DR FRED STEINER in memory of Nathan
« FRED BONDY in memory of the whale Fox Van Cleave, Ly Murray and Jerry Devine
Gunsmoke gang + SALLY JANUS + ROBERT A. SUMMERS
» GEORGE BRECKEMRIDGE « RALPH M. JOHNSON - EDMUNDTOTMAN
» FRANK BRESEE in memory of Brook- « H. KIRKLAND JONES . + JOAN L TREMAYNE in memory of
Temple and Reed Hadley and Jack « MICHAEL KACEY Les Tremayne
Smith » SAM KAMLER e « MIKEWALDEN
+ BUD BRESNAHAN in memory of Rich-  + CASEY KASEM === < EUGENE J. WARD
ard Crenna « NILAN L. KINCAID = =BETSY L WEINBERG
« RICHARD A. BROCKELMAMN = ALBERT J. KOPEC = "+ LESLIE C. WEST
+ DENNIS B. BURK * RON LANGSETH: © «JOHN B. WHITE, JR.
+ RICHARD CHANDLEE in memory of » EDWARD J. LARSON
Truda Marson Chandlee + JEFFREY J.LEBRUN in memory of all
« GEROLD M. CLEMENSEN departed voice artists
- WARD L. COCHRAN -DANNIELUCY
+ BERT H. COHEN - NAOMI LEWIS MACK in memory of Dick
+ RICHARD F. COLAVECHIO in memory - Mack R
of Bryna Raeburn, Craig McDonnell, = MICHAEL MAIURI
Bill Zuckert and Florence Rabinson «JIM MARKGRAF
» JOHN COLLINS « LON MeCARTT in memory of Smilin’ Ed
+ THOMAS W, COLLINS . (Froggy the Gremlin) McConnell
» CHRISTOPHER CONRAD in memﬂr];rof - «ROBY McHONE
William Conrad i = = ESTHER GEDDES McVEY in memory of
« BILL COOK in memary anarrha ~ "my/leading man, Tyler McVey."
Tilton and Jack Smith = . +GARY MOLLICA in memory of Jean
« TOMMY COOK mmenwryﬂfmrh .- Shepard and Ray Goulding
Oboler - & + JOSEPH E. MONALY
= IVAN CURY in n‘remﬂry nf Boh Novak « JAMES L. MORRISON
» DI DA.‘.I"IE : + GEORGE (BOB) & VIRGINIA NEWHART in
+LLOYD DELLAMAS memory of Bill Quinn
+ PARK DIMGW‘E_@,L «J. PHILIP OLDHAM
- ROSEMARY DDBBS « DR.WAYNE OTT
+ JUNE FORAY DONAVAN in memoryof  « FORREST F OWEN
Hobart Donavan - GARRY PAPERS
« WIL DUFOUR + RUTH PRICE in memory of Bill Murtough
+ HENRY C. ENGELHARDT lll in memory . PHIL PROCTOR
of Michael Meredith « BRUCE W. RALEIGH in honor of Esther
« CARMEN FINESTRA Geddes McVey and in memory of her
+ ART FORSTER ‘leading man,” Tyler McVey
« JACK FRANCE « BRIAM E. RAMSEY
= JACK GAGNE = MARIE RAYMOND
« STEVE GAUMER » ROMALD M. REISNER, M.D.
\: BARRY GERBER » DICK RICHARDS i
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'BOARD OF DIRECTORS

preskient
Bob Steinmetz

“DEEP CLEANING, DEEP CLEANING!”

Archive Catalog CD Pages
Coming Soon to Website

y the time you read this the sPERD-

vac election results will probably be

known. 1 hope vou all cast informed

votes because the election will de-
termine what direction the organization will
take i 2008/09.

Member Mickey Smith, a retired profes-
sor of Pharmacy Administration, has written
a number of articles
about pharmacy in old-
time radio. He now
wants to pursue a topic
he has had a long time
interest in, Fibber Me-
Gee and Molly broad-
casts during World War
IL. He writes:

“I know others have
written on the subject but I hope for a book-
length, comprehensive treatment includ-
ing: the nature and importance of wartime
‘propanganda’/patriotism/information, the
kind of the foregoing found in the Fibber
and Molly broadcasts, and especially the role
of the writers, Quinn and Leslie, and the
sponsor in shaping the resulting programs.
(If someome else has already done this and
I have overlooked it, T hope you will tell me
right away!)

“lam doing my homework but [ certainly
don’t want to miss anything. So, I am asking
your help in identifying previously published
or unpublished work on this subject, contact
information on others who might provide
background, and suggestions.”

If you can help regarding how Don
Ouinn and Phil Leslie incorporated wartime
messages while retaining the humor, how
the Johnson's Wax people and ad agencies
decided to participate, any government in-
volvement such as Gerd Horton mentions in
Radio Goes to Wax, or anything else relevant,
please contact Mickey Smith at 601-234-5333,
mickandmary@webtv.net

A number of you have requested that the
Archives CD catalog pages be posted on the
sPERDVAC website. After years of requesting
this to no avail I have received assurances
from Dran Haefele and Bob Steinmetz that
they will consider it a priority to do whatever
needs to be done to accomplish this. Stay
tuned!

Speaking of the website, some members
may not be aware that there is an index of all
of the shows in sPERDVACTS libraries: General,

—
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Barbara J. Watkins

Archive, Hollywood Museum and Printed Ma-
terials. If you're looking for a particular series
this is the easiest way to find them. You'll find
the link on the home page at “To know more
about srErDVAC click here”, then seroll down
to “srERpvAcs Catalog Index Click Here,”

Here's a “Cuestion of the Month” for you.
Maybe several of you have had the experi-
ence you'd like to share
with others? Nowadays
it is common to fast
forward past the TV
commercials or change
stations or tune oul
those on radio. Unlike
now many of us en-
joy listening to the old
commercials in our oTR
shows and are even annoyed when someone
has deleted them. Have you been influenced
by them to the extent that you purchase the
product based on the 50 to 70-year-old ads?

Here's one example of how it's happened
to me. I've had the habit of buying a particular
brand of laundry detergent. One time I found
that brand was sold out. What to buy? My
eye caught the boxes of Oxydol! I heard the
voice of Charlie Warren intoning that Oxydol
was “Deep cleaning, deep cleaning™ Although
far too late to keep Ma Perkins on the air, 1
thought I'd do my part, belatedly.

Til next time, spaceman’s luck!#

Send your rews, comirenis or questions for this
coltmn to Information Please, ofo Barbara J. Watkins,
FP.0. Box 625 South Pasadena, CA 91031, or prefer-
ably by email to Kinseyfani@hoimail com

On a similar note, imagine the surprise when of’
ed walked into an antique store to find a birthday
gift for a friend, whe is also an old-time radio buff,
and what should ol ed find inside a display case
near the door? A tiny box intermingled among vari-
ous other tiny boxes, trinkets, buttons and just plain
junk. The box carried but five words. OF ed had to
read the box twice—mayhe four times—hbefore the
words actually sunk in, It was true. It was unbe-
lievable, And then of ed heard echoing inside his
vacuous mind the words spoken so often by Knox
Manning: “A cold is a miserable thing.”

Yes, ol' ed had found a box of Groves Bromo
Quinine Cold Tablets sans the tabletz, of course,
The clerk was bemused by the passion exuded by
ol’ ed as he frantically inquired as to the price of
the tiny and innocuous box. For one dollar of ed
had found the perfect gift for not only an orr buff
but an oTr Sherlock Holmes devotée as well. A
tiny pill box now shares collectible space with a
tin of George Washington Coffee—zans coffes,
af course.
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Preliminary Schedule Announced
for May Convention in Studio City

Convention chair Walden Hughes has
announced the schedule for spERDVACTS big
three-day old-time radio
convention in Studio
City, CA set for May 2,3
and 4 at the Sportsmen's
Lodge hotel.

The convention
will begin Friday at 1
p.m. with a “Radio in
the Movies” panel that
will feature film actress
Coleen Gray, who will
share her experiences of working on Lux
Radio Theatre,

SFERDVAC'S own Stuart Lubin will direct
different radio sketches at the 2 o'clock hour,
and that program will be followed by a Lone
Ranger panel with Fred
Fioy, Dick Beals and Casey
Kasem.

A re-creation of the
“Mission Completed”
episode of Suspense with
Chuck McCann starring
will be presented at 4
o'clock,

Al a time yet to be
determined. Jim Harmon
will direct a Tom Mix re-creation celebrat-
ing the 75th anniversary of Tom Mix's radio
program.

But at the 6 o'clock dinner seerpvac
honorary member and
radio/TV personality
Jimmy Weldon will serve
as emcee, Jimmy was the
voice of Yakky Doodle in
the Yogi Bear animated
series. Frank Bresce is
working on two special
presentations, and the
evening will cap off with
are-creation of The Grear
Gildersleeve starring Shirley Mitchell in the
role of Leila Ransom. Gregg Oppenheimer
will direct the re-creation.

Saturday morning kicks off at 9 o'clock
with a panel on the great entertainers in radio
hosted by Frank Bresee,

At 10:30 o'clock, Bob Mills, a writer for
Bob Hope for 17 years, will share part 11 of

Coleen Gray

Chuck MeCann

Fimmy Weidon

father, Glenn Ford, and his mother, Eleanor
Powell, at 1 o'clock. Peter will also discuss
his parents’ careers in radio, movies and
television,

At 2:30 o’clock, Ray Briem and others
will participated in a panel called “Music on
the Radin,”

Bob Hastings will star in a presentation
of a new radio drama titled Advenrures with
Captain Hudson at 4 o'clock, and at 5 o'clock
30 Minutes to Curtain will present a re-cre-
ation directed by Barbara Watkins.

Following the 6 o'clock dinner Eddie
Carroll and Chuck McCann
will star in a Jack Benny re-
creation to be directed hy
Gregg Oppenheimer, Eddie
and Chuck did a fantastic job
in November during a special
luncheon in honor of the 75th
anniversary of the Jack Benmy
program. For sPERDVAC's
May convention, Eddie and
Chuck are doing a different program.

Saturday evening will
be capped off with Frank
Bresee directing an epi-
sode of The Lone Ranger
starring Fred Fov, Dick
Beals, Casey Kasem, Ben
Cooper, Ivan Curry, Tom-
my Cook and John Harlan,
The re-creation will honor
the 75th anniversary of
the great radio show that began, as everyone
knows, at WXYZ in Detroit,

A 9 o'clock brunch Sunday morning will
feature a “sitting around and visiting” panel
discussion of radio memories by radio person-
alities hosted by Dick Beals,

In addition to the re-creations and panel
discussions, there will be a raffle and a silent
auction of memorabilia,

Walden reminds members that the reser-
vation deadline is April 22. The registration
form can be found on page six of this month’s
Radiogram.

This schedule is preliminary, reminds
Walden, and he says more details about re-
creations, panels, and such practical matters
as parking will be covered in next month’s
Radiogram.

 Eddie Camall

Fred Foy

Schedule
May 2008 Convention

Subject to Change

Friday, May 2 !

- 100 pm. — Panel “Radio at the Movies™ |

+ 200 pm.— Seuart Lubin will direct dif-

* 3400 p.m.— Lone Ranger Panel with Fred
Foy, Dick Beais and Casey Kasem

+ 4:00 pm. — Suspens=: "Mission Com-
pleted” starring Chuck McCann

= Time to be determined: Tom Mix re-cre-
ation

* 6:00 pm. — Dinner with emcee Jimmie
Weldaon, Frank Bresee s working ontwo
special presentations. The Great Gilder-
sieeve directed by Gregg Oppenheimer
with Shirley Mitchell

Saturday, May3

« 9:00 a.m. — Frank Bresee will host a panel
based upon the great entertainers In
radio. ;

+ 10:30 am. — Memories of working with
Bob Hope with Bob Mills, g

+ 1:00 p.m. — Peter Ford on the radio-film-
‘television work of his parents, Glenn
Ford and Eleanor Powell,

= 2:30 pm. — *Music on the Radia” with
Ray Briem

= 400 p.m.— Adventures of Captain Hudson
with Bob Hastings, ;

+ 5:00 p.m. — Re-creation by 30 Minutes
to Curtain directed by Barbara Watkins

+ 6:00 p.m. — Dinner. The Jack Benny Fro-
gram with Eddie Carroll and Chuck Mc-
Cann Directed by Gregg Oppenheimer
followed by The Lone Ranger with Fred
Foy, Dick Beals, Casey Kasemn, Ben Coo-
per, lvan Curry, Tommy Cook, and John
Harlan,

Sunday, May 4 =

« 900 a.m. Brunch — *Sitting Around
and Visiting” panel discussion of radio
memories of radio personalities hosted
by Dick Beals.

his memaries working with Hope. Additional information as well as general Remember, schedule
Former radio show talk host Peter Ford  information about SPERDVAC can be found on iss ubject to change.
will share memories and stories about his  SPERDVACs website at sperdvac.org.
Page 4 spemivar
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DIOPHONIC

CORPORATION CAN HELP YOU!

Have your sound recordings, cassettes,
reel-to-reel tapes transcriptions, LPS, 78s
and wire recordings digitized, de-noised
and sweetened professionally with the
complete Cedar System. Oh, yes, it’s also
affordable. Far, far less than any govern-
ment programs.

7 _ LESSSL;!; _‘er: MASKED HI&E’:E; THE PLAINS Contact Audiophonic Corporation, Cook
THE EARLY WESTE:H EEII-'I“TE[';GSI:#TES; EE?F&“NDE;T':: Recording Laboratory, for details at (719)
US NOW TO THOSE THRILLING DAYS OF YESTERYEAR! 687-6357

FROM OUT OF THE PAST COME THE THUNDERING

HOOFBEATS OF THE GREAT HORSE SILVER. THE LONE Y T R T e R e
RANGER RIDES AGAIN AT SPERDVAC'S OTR CONVEN- L P

TION IN MAY! DON'T MISS IT! S5IGN UPTODAY. USE THE
REGISTRATION FORM ON THE BACK OF THIS PAGE AND
MAIL TODAY! HI-YO SILVER! AWAY! &

WwWILLIAM S5. CDOOK
PRESIDENT

Serious Buyer Paying Top Dollar for
Movie Posters (1910-1980) « Lobby Cards « Window Cards
Film Stills and Entertainment Photography
Oniginal Screenplays and Seripts « Concert Posters 1920%-1969
 1920%-1930% Jazz and Blues 78 RPM Records

Will buy o ece or enfire collections.

Buying

; Avenue + Madison, B

:lJph deluca.com
ite at www.ralphdeluca.com

srorchen Page 5
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SPERDVAC OLD-TIME RADIO CONVENTION

1 May 2, 3 and 4, 2008

Sportsmen’s Lodge- 12833 Ventura Boulevard, Studio City, CA 818/755-5000

1 RESERVATION FORM
Cancellation Deadline is April 22, 2008
| Name SPERCVAC Member #
Address
| City State ZIP
Day Phone Evening Phone

( ) Special Diet Requirements

NOTE: If you wish to be seated with your friends, please send reservation forms and fees together. Convention tickets will
| be held at the Registration Desk. This is not a fundraiser and the full cost of tickets goes to cover cosis. Therefore no part of
the ticket price is considered a tax deductible contribution.

CONVENTION RATES Before 4/15/2008
1 (Prices are per person)

Special Discounted Convention Package ($140)
Friday daytime $5

Friday evening dinner & program $50
Saturday daytime $20

Saturday evening dinner & program $50
Sunday brunch & program $25

gl B o o ey

|

TOTAL

After 4/15/2008 - Total Cost: $175

Friday daytime $10

Friday evening $55

Saturday daytime $25

Saturday evening dinner & program $55
Sunday brunch & program $30

Bh il e

TOTAL

| DEALERS’ TABLES - $40/TABLE

HOTELS

| Sportsmen’'s Lodge Hotel on the same property as the convention. Reservations: 200/821-8511. Mention SPERDVAC. $142 +
tax/night. Rates good until 4/11/08. After 4/11/08, rates based upon occupancy.

Days Inn (12933 Ventura Boulevard, Studio City, CA 91604 - 1/2 block from convention site Reservations: §18/789-6900. Mention
SPERDVAC. Single: $99 + tax/night. Double: $109 + tax/night.

| TRANSPORTATION

Sportsmen’s Lodge: Free parking in the back of the Lodge.

Burbank Alrport: Delta, US Air, Southwest, Alaska, and Jet Blue. Shuttle from the airport to Sportsmen’s Lodge (15 minutes)

1 There will be a raffle and silent auction. Radio items are needed for both events. If you have an item to donate please contact |
Walden Hughes at 714/454-3281. J

Make checks payable to SPERDVAC. Mail to Walden Hughes, 2527 Duke Place, Costa Mesa, CA 92626, Telephone: 714/454-
3281, Email: Waldenl@yesterdayusa.com. Checks are needed by April 15, 2008,




e title alone, old-time radio, suggests

I a distant past. But how old 1 old? For

me, it staried on Thanksgiving Eve,

1935, when along with nine other high-school-

ers we performed on The Fred Allen Show, It

originated in Studio 8H in 30 Rock and we did

two shows, the second three hours after the

first for the West Coast because there were

no tapes in those days. It's hard to realize that
that was 73 years ago.

Today, available stafistics state those most
interested in oTr are between the ages of 40
and 69 with the major numbers hetween 50
and 59. To people under 40, it must be cu-
riosity leading them to read about or play
recordings of programs their parents enjoyed.
To those over 60, evidently their interests are
primarily centered on TV and movie DVD
rentals,

But what about the radio performers who
took varving paths to grow in their profession
since radio programming had changed drasti-
cally? We acknowledge a debt to the many
actors, actresses and other performerswho, by
their talents, made it an important and memo-
rable era. However, almost out of necessity
they used radio as a spring-board to market
their entertaining skills in other media,

Some names are well known, others kept
busy but not in the limelight of publicity.

I recall directing an episode of a soap
Big Sister and one of the cast members was
Richard Widmark who later made an indel-
ible mark in motion pictures when he pushed
a woman in a wheelchair down a flight of
stairs.

How many really remember Major Bowes
and his Amateur Hour? 1 do with fondness for
it was the first show to which [ was assigned.
“Found and round she goes and where she
stops, nobody knows” Bowes would intone,
a phrase some may recall. Then there was the
gong he hit when amateurs were bad, Amaz-
ing! Listeners never thought the participants
were pre-screened. Bad performances were
scheduled to provide an aura of authenticity
to the amateur hour, Still, his show did pro-
vide the first national broadcast of a singer,
who was part of a quartet. His name? Frank
Sinatra,

My responsibility was to time the com-

Ry o

by
Fred Essex

mercials and note the exact second the an-
nouncer began to read, Why? Later | learned
some radio stations across the country could
momentarily be off the air, perhaps due to
an instantaneous power failure. If it occurred
during the commercial time, the sponsor
would be given a “make-good” commercial
for the one lost.

A regular part of oTr were the late night
remaotes of big bands and their singers, While
many singers were nof part of established
programs, radio gave them exposure and a
head start leading to the big screen or to the
small one.

Two come immediately to mind: Les
Brown “the band of renown” had a cute singer
originally named Doris Von Kappelhoff. Now
you remember her as Doris Day who moved
on and eventually starred as a lead actress/
singer in many films,

Then, Ozzie Nelson and his orchestra
had a singer, Peggy Lou Snyder, renamed
Harriet Hilliard, When they were on the air
with their music no one knew of TV, It wasn't
until a dozen or more years later before all
Americawaiched the Ozzie and Harriet show
as they represented all-American parents
raising sons.

Fran Allison was “Aunt Fanny” on the
long-running radio program The Brealfast
Club hosted by Don MeNeill out of Chicago,
All those years she was unaware there would
be a program in her future called Kukla,
Fran and Ollie, which became a perennial
TV favorite.

Mercedes McCambridge was heard on
many radio dramas and eventually her tal-
ents were recognized by the motion picture
industry. True. it was a time jump, but the
night arrived when she was awarded an Oscar
as best supporting actress for her work in The
Exorcist,

Ed Begley, who was our Charlie Chan
in radio, years later often guested on TV's
Bonanza. Then, moving to the big screen, he
earned an Oscar as best supporting actor in
Sweet Bird of Youth.

Jim Backus and his wife, Henny, were
regulars in radio. Jim went on to be the voice
of Mr. Magoo and was the pompous million-
aire on Gilligan s Island. Together they starred

in TV's Blondie,

Muost of the actors consistently cast in
radio dramas started on small local stations
across the country before migrating to the big
citics hoping for their break. Although radio
was the top of the ladder in those days, when
they moved on to try other fields most never
forgot their broadeasting roots.

Ome particular illustration comes to mind;
an announcer who early in his career recreat-
ed from ticker tape the Chicago Cubs baseball
games while sitting in a studio of a midwest
station hundreds of miles from Wrigley Field.
If the ticker stated the player had a hit, he
would slap his leg for the sound effect.

Years later after taking major steps from
radio to starring in several motion pictures,
he was elected president of the Screen Ac-
tors Guild. In that position he realized he
liked the responsibility and soon developed
a strong interest in palitics. At this point it
should be obvious reference is being made
to the baseball recreator, “Dutch”™ Reagan.
The one who was subsequently elected Presi-
dent of the United States. Although history
will document his leadership in the world,
apparently the allure of early radio remained
with him.

Few are aware that after leaving office he
attended an All-Star Baseball game, picked up
the mike and did some broadcasting. Many
in the crowded stands listening to the game
announcer on their small radios recognized
his voice. The cheers began and grew louder
and louder. This time he didn't have to slap
his leg for a hit. He was the hit!

Yes, oTR, and memories are made of
this.d

FOR THE RECORD

We received a couple of corrections regard-
ing Fred's article, “The Ultimate Sacrifice,” in
last month's issue. Fred himself writes, *When
re-reading the text I found my own stupid boo-boo
in the first paragraph. ‘Avenue of the Stars” is in
Century City near the 20th-Century lot; 6th Avenue
in Mew York became “Avenue of the Americas' in
the mid-forties.™

Arthur Anderson, author of Let’s Pretend and
the Golden Age of Radio, added that CBS in the
19305 and 19405 was located in a 23-story building
at 485 Madison Avenue at the corner of West 52nd
Strest, not 57th Street as stated in the article.

Bpermivac
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THE STORY OF RADIO'S FAVORITE FAMILY

the authentic home-grown vanety.

These characters weren't fictional

mirrors of their audio neighbors,
with surnames like Aldrich, Anderson (Father
Knows Best), Andrews, Archer, Brewster,
Bumstead, Foster (4 Dute with Judy), Graves
(Junior Miss), Riley and a host of ancillary
nuclear tribes that only pretended to be
family units. On The Adventures of Ozzie and
Hariet vou got the real thing. Partially so,
at least. For the most part, the key figures
comprised members of the Nelson household.
While they were professional actors, they
were also genuine living, breathing Nelsons
who—placed within the trappings of fantasy
scenarios—purportedly lived at home the
way audiences heard them on the air, Their
fans merely eavesdropped on their personal
exchanges and dilemmas by tuning in to new
episodes every week,

“One of the reasons for the program’s
tremendous following was that audiences
actually believed that the Nelsons were truly
playing themselves, a myth the Nelson family
helped perpetuate,” conceded one scholar,
Ozzie Nelson, for one, opposed giving the
writers credit on the air. “We will lose an
illusion [if we do so],” he maintained. “They
[audiences] think we are really making this
up as we go along.” Of course, most family
conversations aren't scripted and rehearsed.
But then “normal” interactions in most clans
wouldn't be very interesting to anybody
hearing them, either. Fictitious situations
were invented, as on every other show. The
difference was that the four stars—Ozzie,
Harriet, David, Ricky—shared the same
family surname and were related, If nothing
else, that clearly separated them from most
of the other four-member units on the air.
Somehow it may have made it all seem more
believable, too.

The principals, Ozzie and Harriet * Amer-
ica's favorite young couple™ (after all, an an-
nouncer validated it every week for a decade,
even as they were approaching their fifties! }—
not only starred in but significantly shaped the
program named after them. Ozzie's driving
influence, in particular, prevented the series
from joining a glut of undistinguishable teen-
age sitcoms in the 1940s. On those latter shows
the expressions and crises almost always fo-
cused on a younger personality. Think Henry
Aldrich, Archie Andrews, Corliss Archer,

like the preponderance of family
radio comedies. this one represented

by Jim Cox

Joey Brewster, Judy Foster, Judy Graves, et
al. The Adventures of Ozzie and Harriet, on the
other hand, most often began and ended with
the parents instead, and predominantly with
Crzzie, It didn't even rotate between family
members from week to week, as did Father
Enows Best with its mixture of individuals'
personal concerns. Ozzie and Harriet simply
was what it was, One authority branded it “the
Holiday Inn of sitcoms—no surprises,”

Omne chronicler, at least, conjectured
that the whiny voiced Ozzie was the show's
foremost figure, citing “his tangents [as] the
wehicles to confusion.” The historiographer
explained: “Once Ogzzie had set his mind
e something, nothing could dissuade him
until disaster had run its inevitable course....
Ozzie would take it to ridiculous lengths,
Harriet would gently try to guide him back
to reason, David and Ricky would get in a
few wisecracks, and Ozzie would be further
confused by the ill-timed advice of his next-
door neighbor Thorny.” Syd Thornberry’s
{Thormy's) arrival at the Nelson home was
habitually announced by an innocuous “shave-
and-a-haircut” rat-tata-tat-tat door knock,
sans the usual “two bits” finish. It became his
trademark—in addition to the rash counsel
he dispatched. A couple of other characters
were good at giving ill-timed suggestions, too,
especially the kind that wasn't helpful or fully
appreciated: Mrs. Hilliard, Harriet’s mother
{her “instructions” were usually meted out by
telephone), and the opinionated minor Emmy
Lou (who appeared to get along in life without
a surname—unless, of course, it was Lou).

Oswald George Nelson, the “preeminent
sitcom dad of the 50s,” was born of Swedish
heritage on March 20, 1906, at Jersey City,
NI. He was reared in the affluent suburbs of
Ridgefield Park, where, decades later, the
street on which his high school stood was
renamed Ozzie Nelson, He excelled in sports
in his youth and initially thought he was cut
out to be a cartoonist. Yet, when he learned
to play the ukulele his ambitions changed.
He picked up the banjo nest. Combining his
talent with pianist Frank Leithner, young
Nelson performed at local venues. At about
14, he and his chum joined a couple of others
their age to form the Syncopation Four., They
played garden parties, local clubs and wed-
dings. Ozzie Nelson also vocalized regularly.

Enrolling at Rutgers University in 1923,
from which he carned a baccalaureate degree
four years later, he demonstrated prowess

as an athlete in the boxing ring and om the
football field. The athlete-musician worked
his way through school coaching football
and fronting a band he organized at Rutgers.
His entourage played college proms, hotel
ballrooms, nightclubs and other tuition-pay-
ing venues. His “signature theme” was his
alma mater’s school song, “Loyal Sons of
Rutgers.”4 Nelson systematically worked his
way through all the instruments in his musical
brigade, allegedly mastering every one except
the tnmmpet. The saxophone was his matchless
specialty. Following graduation he remained
at Rutgers for three more years, gaining a law
degree there in 1930, He was a well-educated
impresario in the making,

Although he had prepared himself to
become a barrister, by the time he was out of
school the Great Depression had plunged the
country into economic chaos. Nelson found
the money from the dance orchestra simply
too promising to let it go. His outfie, in fact,
was believed to be one of the nation’s best
paid at the time. He acquired a permanent
spot on a local station that beamed his melo-
dies throughout Gotham.

Young Nelson was a sharp-witted theorist,
He set goals and demonstrated early on that
he was anything but a laggard. He acquired
savvy business acumen as well as an entrepre-
neurial spirit while coursing along the route to
eventual stardom. Those factors helped him
reap substantial financial rewards down the
road. At the same time, he exhibited a free
will that signified he wasn't above priming
the pump, resorting to a little manipulation
to accomplish his desired ends, particularly
during that early epoch.

In 1930, when The New York Daily Mirror
printed a poll asking its readers to indicate
their favorite radio orchestra, a resourceful
Nelson hatched a plan to achieve maximum
returns, His manager informed him that the
newspaper street vendors received credit
for unsold papers they could not disperse
by simply returning the front pages of the
copies to the publisher. That news—coupled
with the fact that the ballots were printed on
the back page of the issues—allowed Nelson
to stoke the furnace a bit. He surreptitionsly
dispatched cohorts to retrieve hundreds of
leftover back pages as they were discarded.
The ballots were filled out with his name and
turned in to the paper.

The journal soon announced some star-
tling results: Ozzie Nelson’s group surpassed

From The Great Radio Sitcoms © 2007 by Jim Cox and used by permission of McFarland & Company, Inc, Box 611, lefferson NC 28640
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Ozzie and Harriet in late 19405 publicity pose.

those of the better known national orchestras
fronted by conductors like Rudy Vallee (with
whom Nelson shared a physical resemblance),
the legendary Paul Whiteman and a few more
of their emment stature, Nelson's manager
applied the poll as leverage to book the Nel-
son troupe into the Glen Island Casino, a
renowned venue on Long Island Sound that
offered radio exposure to dance bands. Nel-
son, it seemed, was on his way to bigger and
better things.

He kept the band going throughout
the1930s and 1940s, In the 1950s, with the
demands of weekly radio and television
broadcasts, he found the band impractical
to manage any longer and dissolved it. In its
heyday, however, his musical entourage was
composed of a coterie of music-makers that

The animated Nelson family in sponsor Hotpoint's early 1950s television serles introduction,

was widely heralded for its impressive impact
on the business, Included were Nelson as
leader—vocalist; Holly Humphreys, Harry
johnson and Bo Ashford on trumpet; Abe
Lincoln and Elmer Smithers on trombone;
Charlie Bluebeck and Bill Stone playing
clarinet and alto saxophone; Bill Nelson on
clarinet and tenor saxophone; Sid Brokaw
playing violin and bass violin; Harry Gray
and Chauncey Gray on piano; Sandy Wolfe
playing guitar; Fred Whiteside on string bass:
Joe Bohan on drums; and Harriet Hilliard as
feminine vocalist.

Beyond a family movie in which he starred
in 1952, Ozzie Nelson's dossier included a
half-dozen more theatrical films in which he
demonstrated his acting prowess as well as
his music: Sweetheart of the Campus (1941),
Hi Good Lookin’ (1944), Wave-a-Stick Blues
(1944), Take It Big (1944), People Are Funny
(1946) and The Impassible Years {(1968). In
1939 his was one of 49 bands that NBC Ra-
dic cartied via remotes over its dual chains.
Nelson later turned up in eight one-shot
episodes of popular TV fare like The Bob
Cummings Show, The Mothers-in-Law. Adam
12, Night Gallery and Love American Snie_He
wrote, directed and produced the 1965 mo-
tion picture Love and Kisses. Furthermore.
he directed several assorted series, as well as
solo installments, on TV, He toured with his
spouse in lighter stage performances like The
Marriage-Go-Round. Together they played in
an occasional radio anthology drama, such
as The Lady Esther Screen Guild Theater in
1946, and Suspense in 1947 (and twice more
in 1950). This occurred at the crest of their
aural series’ popularity.

He was awarded two stars on the Holly-
wood Walk of Fame, one for television, the
other shared with his wife for their radio con-
tributions. In 1973, as he and Harriet were at-

tempting a television comeback, Prentice-Hall
released his memoir, Ozzie, In the meantime,
that same year Ozzie and Harriet starred in
the syndicated sitcom Ozzie’s Girls, with David
Nelson directing, Its premise had the Nelsons
renting the boys’ rooms to a couple of college
coeds. By then the gentler environment of
an earlier age had significantly dissipated,
however, and viewers had litde tolerance for
a show like theirs. It didn't survive the season.
=]t wasn't even up to their radio standards of
25 years before,” one authority opined.
Although the couple had been voted
“Best Hushand-Wife Team in TV" for seven
consecutive years by subscribers to the fan-
zine TV-Radio Mirror, the family patriarch
was finished. The Internet Movie Data Base
(IMDB), a key resource tracking the profes-
sional accomplishments of film and television
personalities, suggests no new credits for
Ozzie Nelson bevond 1973, even on the t2lk
show circoit. By then be was soffering from

from liver cancer. = Holiywood os Jeoe 3,
1975. For a wialke pris w0 s death Hamnet
siipped mto seme-Tetrement akoasside him at
their Laguma Beach manor. Used she resumed
sporadi TV actmg = 1976, sb= too, was oul
of the public spothshs for shost three years.

Harriet Nelson was 2 Madwestern girl. She
was born Pegsy Loa Ssyder @ Des Momes,
IA, on July 18, 190%. Hex father. Roy E.
Hilliard, 30 at her birth. and mother, Hazel,
22, were “theatrical dramatic artists.” Their
daughter made her own show business debut
at six weeks of age =s 2 “walk-on” in The Heir
to the Hurrah. The infant was carried onstage
in the arms of her singer-actress-dancer
mama. At about that time her folks were
members of = traveling stock outfit, Mortis
Brothers Night Company. At age three the
child had a speaking role in the Southern opus
Mrs. Wiges of the Cabbage Patch. At five she
was enrolled in school, and for 11 years she
concentrated on her studies—except during
school holidays, when she toured with her
showhbiz elders.

Harriet grew up living in a hotel with her
family, so she was unaccustomed to a more
traditional home environment. “Ozzie and
Harriet.” noted The Akron Beacon Journal
in 1994, =did not reflect her life any more
than it rescmbled life in the homes where it
was seen.”

As a young teenager she won & beanty
pageant. At 16, thres months shy of high
school graduation from Kansas City’s St. Ag-
nes Academy, she followed her mom by then
separated from her hushand, Harriet's dad, to
MNew York City, seeking performing venues.
There the young woman joined the Corps de
Rallet at the Capitol Theater on Broadway.
In 1927. at 17, her career advanced as she be-
came a member of the Gotham-based Radio
Keith Orpheum vaudeville circuit, on which
entertainers like Gracie Allen and George
Burns performed. She warked with Ken Mur-
tay for a year as a straight woman—ifeeding
him lines in comedy routines—and later with
Bert Lahr in a similar capacity. At about the
same time, she danced in the Harry Carroll
Revue, the first vaudeville unit on the REO
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circuit to play double shows daily.

Writing in 1998, a New ¥ork Times report-
errevealed: “She hung out at the Cotton Club,
began smoking at 12, was briefly married to an
abusive comedian and lived a highflying life
until she fell in love with Ozzie and handed
over her career to him.” According toan A&E
biography, “She liked a good off color joke,
She enjoyed her cocktails at night. She had
the talent to go on and be a big star, but she
made that decision to be Ozzie's wife.” Such
disclosures were a new twist to the veneer that
publicists and the public itself ascribed to her.
Obviously the image building eclipsed her
earlier life, which. upon reflection, appeared
alien to the image concocted for her on radio
and on the screen. It was probabily a past that
she was happy to escape. Eventually her ex-
E:mt on the stage and vaudeville tours led

er to Hollywood, where she appeared in a
credited role in the 1932 B-film The Campus
Mystery.’

Several recorders have testified that
bandleader Ozzie Nelson—seeking a distaff
singer to add to his entourage—saw her in the
movie and was impressed enough by her looks
and talent to track her down. He found her
appearing at a gig in a New York restaurant,
Whether he actually saw her in the flm before
he met her is moot. She clarified this much in
1989 when she met radio interviewer Chuck
Schaden: “I went into a very large nightclub
called the Hollywood Restaurant in New
York City. [ was the mistress of ceremonies
there.... I met Ozzie at that time.” When he
offered her a permanent job—he was still
performing at the Glen Island Casino—she
took it and became no more than the second
female in history to vocalize with a big band
{Paul Whiteman's Mildred Bailey was the
trendsetter). She and Nelson developed a
patter-and-tune swap that became an on-
stage signature, As the band played softly in
the background, the duo hurled songs back
and forth between them with aplomb. They
exchanged jocular repartee, pioneering a
technique not seen elsewhere prior to their
innovation. “For Ozzie, though he didn't
know it then, it was the final stroke of fate
that pushed him irrevocably away from the
practice of law and cemented him inte show
business,” a historian wrote.

The following year his new lady singer was
on network radio, accompanied by Nelson's
orchestra, on NBC Blue's Baker's Broadcast,
aka The Joe Penner Show. Harriet Hilliard cut
records for four labels—Brunswick, Vocalian,
RCA Victor and Blue Bird. During their first
summerworking together the vocalist and the
maestro also fell in love. They wed on October
8.1935. Her movie career resumed the follow-
ing year, and over the next 16 years she made
another 19 theatrical releases, a few of them

with her spouse. Among her film credits are
Follow the Fleet (1936), The Life of the Party
(1937), Cocoanut Grove (1938), Sweetheart
af the Campus (1941), Confessions of Boston
Blackie (1941}, Canal Zone (1942), The Falcon
Strikes Back (1943), Hi, Good Lookin'f {1944),
Take It Big (1944) and, of course, Here Come
the Nelsons (1952).

Harriet performed in lois of stage produe-
tions, too, among them The Impossible Years
and State Fair. She was prominent in televi-
sion, In addition to the two family series in
which she co-starred, she appeared in Once
an Eagle, & 1976 miniseries. Between 1972 and
1989 she made the rounds of TV anthologies,
dramas and sitcoms, where she acted in single
episodes of Love American Style, The Love
Boat, Fantasy Island, Happy Days and Father
Dowling Mysteries, Following Ozzie's death in
the mid-1970s, she turned up in a half dozen
made-for-TV flicks, with intriguing titles like
Smash-Up on Interstate 5 (1976), Death Car
on the Freeway (1979), The First Time (1982)
and The Kid with the 200 LQ. (1983) among
them. An appearance on February 10, 1989,
as Sister Agnes on the ABC TV series of
granddaughter Tracy Nelson (Rick’s eldest
child), Father Dowling Mysteries, was allegedly
Harriet's final public appearance. She quietly
lived out her remaining vears at Laguna Beach
until October 2, 1994, when she succumbed 1o
congestive heart failure. She was 83,

Five years earlier she replied to the ques-
tion, “What was the best time for you?" in this
manner: “1 loved radio best.... You could have
a life of your own in radio. It was the best of
all worlds. It was big-time. You did it live.
Then you had the thrill of working in front
of an audience and having one crack at it.
You didn’t dare make a mistake, so you were
absolutely on your best. It only happened
once a week, so you could live like a human
being the rest of the week. You could go to the
movies, vou eould have people in for dinner.
When we went to television, it was 24 hours
a day, seven days a week.... | still get such a
kick out of those radio shows.” The Nelsons'
son David Oswald Nelson was born in New
York City on October 24, 1936. By the time
he was a teenager the family was in California,
where he attended Hollywood High School.
While he appeared in 13 theatrical motion
pictures in the halfeentury from 1948 to 1998,
the only memorable one (besides the 1952
family epic) was 1957's Peyton Place. Others
included forgettable titles like The Remark-
able Mr. Pennypacker (1959), -30- (1959), Up
in Smoke (1978) and Broken Vessels (1998).
Much of David’s professional career was
invested in directing and producing films for
the big and small screens, a talent he clearly
picked up under the tutelage of his father. The
eldest son produced and directed 1973's Easy

W -
Band leader Ozzie Melson with his vocalist
Harriet Hilliard and radio’s Joe Penner in the
early days.

tor Be Free and 1983's Last Plane Cut for the
cinemas, while directing a few other films for
dual mediums, plus the 1965-66 ABC sitcom
(). K Crackerby! He was director of Ozzie’s
Girls in 1973, laboring alongside his parents
once again, David also directed a plethora of
television commercials, He acted in a quartet
of made-for-TV films, including one with
his mother, 1976"s Smash-Up on Interstate
5. Far removed in 1983 from the teen scene,
of which he was such a visible part three
decades earlier, he turned up that year in the
TV movie High School U.5.4., playing, of all
people, the janitor, For his TV efforts David
Nelson was awarded a star on the Hollywood
Walk of Fame.

On May 20, 1961, David Nelson wed June
Blair. She joined the television series that year
and remained with it until its cancellation five
years later, To the pair was born Daniel Blair
Melson on Augost 20, 1962, and James Eric
Nelson on June 8, 1966, The couple divorced
in 1975, and David remarried on September
3, 1975, to Yvonne O'Connor Huston. He
became the stepfather of Ter Nelson, who
married TV game show host Chuck Woolery.
David and Yvonne continue sharing their lives
together as of this writing.

David's younger brother, Eric Hilliard
(Ricky) Nelson, meanwhile, was born at Te-
aneck, New Jersey, on May 8, 1940, Nobody
knew it then, of course, but he was destined
to become one of the nation’s first teen idols,
if not the first. Early on he distinguished
himself on the family radio and television
serics, where, according to a critic, “He was
the young, cocky boy with his own catchphrase
(‘1 don't mess around, boy') decades before
Bart Simpson was born.” Life began to turn
in a new direction for Ricky, and for the Nel-
sons themselves, when the juvenile reached
his mid-teens.

The commingling of fact and fiction in the
family's lives was well illustrated in 1957 when
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Rock Hudson makes himself home at the Nelson dinner table as Harriet, Dzzle, Barbara Lawrence

and Ricky and David welcome him in Here Come the Nelsons, a feature that convinced ABC that
the Nelsons could be just as humorous on television as an radio,

I6-year-old Ricky's impressionable real-life
sweetheart developed an overpowering infatu-
ation with rising superstar Elvis Presley, To
counter the offender, young Ricky convinced
his dad to set up a recording session for him
to cut a rock ‘n’ roll tune. Within a week of
its release in April 1957, the youth's single of
Fats Domino’s hit “I'm Walkin" sold a mil-
lion copies and climbed to the second spot
on music popularity charts. He was instantly
America's newest idol, and the teenybop-
gers coasi-to-coast had a fresh heartthrob,

etween then and 1963 Ricky Nelson cut 17
more top-selling single discs that put him high
on the record charts and kept him there. They
included “Be Bop Baby” (September 1957,
“Poor Little Fool” (June 1958), “It's Late”
{February 1959), “There’ll Never Be Anyone
Else but You" (February 1959}, “Travelin’
Man" (April 1961), “Hello, Mary Lou” (April
1961), “Young World” (February 1962),
“Fools Rush In” (September 1963) and “For
You" (December 1963). He would have only
one more colossal hit after that, a long time
coming, “Garden Party” (June 1972). He is
assumed to have been second only to Presley
in sales of single discs in the late 1950s and
eatly 1960s,

Ricky Nelson's career as a pop singer
benefited tremendously from his exposure on
aweekly TV series. As the storyline concluded
on many episodes, he was surrounded by sali-
vating hordes of yelling, screaming teenybop-
pers (who were actually paid TV “extras™) as
he introduced his latest rock ‘n’ roll number.
It wasn't a bad way to launch a promotional
campaign. With the support of the music
trade papers, his fortune zoomed overnight.
All of it exhibited an entrepreneurial spirit

that was seemingly passed from father to son,
Omne pundit allowed: “More important than
his actual music perhaps was the fact that in
giving their blessing to Ricky’s career, Ozzie
and Harriet demonstrated to millions of timid
middle-class Americans that rock and roll
was not a satanic threat but a viable musical
alternative.”

Unlike his sibling David, the yvounger
Nelson remained primarily a performer after
the family TV series faded. In addition to re-
cording, he turned up in eight films screened
in theaters and in three movies on television.
All were less-than-memorable, excepting
195%'s Ric Brave and 1960's The Wackiest
Ship in the Arrmy. He made a few noteworthy
guest appearances in a dozen TV episodes
of shows like The General Electric Thearer,
Hondo, MoCloud, The Streets of San Francisco,
Owen Marshall-Counselor at Law, The Hardy
Boys Mysteries, Tales of the Unexpected, The
Love Boat and Saturday Night Live, Rick (he
had gotten rid of “Ricky” long before) also
hosted the 1967 ABC TV summer music
series Malib U

On April 20, 1963, he marricd Kristin
Harmon in a ceremony that Life magazine
touted as the “Wedding of the Year.” Like
her sister-in-law before her, she too joined
the TV series from 1964 until it left the air in
1966, The couple, meanwhile, produced four
offspring: Tracy. Matthew, Gunnar and Sam.
Tracy Nelson subsequently gained renown
as a Hollywood actress, co-starring in Father
Dowling Mysteries on NBC and ABC from
1989 to 1991,

Despite all the good news, “By the late
70s,” according to Wikipedia, “Ricky's life
was in shambles. His wife had divorced him

[this didn't occur until 1981] and taken their
tour children. He wasn't making records,
and when he plaved live at all, it was in very
small venues.” He was still singing and was
engaged to wed Helen Blair when they both
died 1n a plane crash on December 31, 1985,
at De Kalb, TX, en route to a New Year's Eve
concert in Dallas.

The vounger Nelson was admitted post-
humously to the Rock and Roll Hall of Fame
in 1987. Like others of his family, he also re-
ceived a star on the Hollywood Walk of Fame,
In 2005 TV Guide ranked him second on a list
of TV's 25 Greatest Teen Idols.

Having “met”™ the four principals in The
Adventures of Ozzie and Harriet, we teturn
now to our regularly scheduled feature al-
ready in progress. During their formative
professional years, when the parents were
musicians, “Oezie’s deliberate hesitancy and
self-deprecating humor were the perfect foil
for the sweet and sassy Harriet. who inter-
rupied her songs with sarcastic banter,” as
one source observed.

In the eariy 1940s the peir joined the cast
of The Red Skeiton Show on NBC Radio on
via ongoing performances. On some of these
occasions Harnet postrayed the Mean Little
Kid's mom. as well 2= Daisy June and Calam-
ity June. Additionally, the big band routines
were replayed, mcluding the husband-and-
wife banter Ozzie 2nd Harriet had
years before. They added some sketches that
ostensibly afforded bumorous glimpses into
their offstage livez. It was all fodder for the
creative mind of Ozzie Nelson, who was mak-
ing notes all the while.

When comic star Skelton was drafted
into the Army in 1944, family patriarch Ozzie
wasn't sure what their next pursuit should be.
But all that changed over dinner one evening
at the Brown Derby Restaurant when the
couple socialized with old friend Don Quinn,
who made his living putting words in the
mouths of Fibber McGee & Molly every week.
He assured Ozzie. “You could write your own
show.” Ozzie wasn' as confident, but he and
Harriet uitimately decided to go for it. He
penned a half-hour program, they made an
audition tape in a studio with a live andi-
ence, and producer John Guedel (People Are
Funny, Art Linkletter's House Party, You Bet
Your Life) flew the trial platters to New York.
Within a week the pair signed for a series with
International Silver Company. They decided
to use child ac-
tors to play their
sons, feeling
their own off-
spring were not
vet old enough
to be exposed to
entertainment’s
exploitative na-
ture.
That fall
Ozzie and Harri-
et, plus the boys,
shifted their alle-
giance to CBS on
Sunday nights,

David and tHe]rrepresshble
Ricky in the early 1950s.
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inaugurating their own domestic atoom. The
14-year television extension—which super-
seded the radio version and clossly paralleled
it in the decades to follow—prompted an
astute assessment by Nina Leibman:
From the outset, The Adventures of
Ozzie and Harriet had a nostalgic feel,
resembling Ozzie's 19205 youth in New
Jersey miore than 19508 Los Angeles. The
picket-fenced neighborhoods, the corner
drugstore and malt shop featured weekly
it this slow-paced half-hour infiltrated
American culture at a time of social un-
ease and quiescent distress. In reality, most
1950s fathers were working ten-hour days
and commuting long distances to isolated
suburbe. For the Nelwons, bowever, Orne
was always home, neighbors still chatied
owver the back fence, and downtown was a
brisk walk away, The Nelsons presented
an America that never was, but always
wished for, and, through their confusion
of reality and fantasy, worked to concoct
an image of American life that is, to this
day, mistakenly claimed not only as ideal,
but as authentic.
Another assessor viewed the whole thing
similarly:

Ozzie was a guy who never seemed
to work: he lounged around his home ...
in a sweater and slacks, his whole exis-
tence built around his weekly displays
of flawed judgment. This even became
a running gag for nightclub comics: the
question “What does Ozzie Nelson do
for a living?™ was prime trivia. For the
record, he was a bandleader; because
maost of the action of Ozzie and Harriet
was set on weekends when the boys were
out of school, his occupation was never
a factor. But the notion persisted as the

times changed—here was a family from
MNeverland, far away from Real Life.

At its start the series focused on the
foibles of the bandleader and his clan, with
numerous references to band rehearsals,
road tours and other performing activities,
{An aside: did this possibly inspire one of the
premises of TV's { Love Lucy a decade later?
Coincidentally, recall that both shows had a
“lirtle™ Ricky, also.) Comedy sketches were
balanced with full-length songs. The music
was dropped completely within two vears,
and complete storylines filled its 30-minute
allotment. Not until April 1949, after Bing
Crosby made a gucst appearance on the show,
accompanied by his son Lindsay, did Nelson
become convinced that putting the real David,
age 12, and Ricky, age nine, on the air could
be a good thing. In a trial run, the boys first
escorted their father on a reciprocal visit to
the Crosby show, Philco Radio Time. The
audience loved it. Replacing the child actors
with the authentic adolescents increased
the Melson series’ appeal, effectively adding
to the verisimilitude of the purely fictional
narrative,

Actually, the initial appearance of the
Melson boys on a national radio hookup oc-
curred on the popular CBS matinee feature
Art Linkletter's House Party. “What do you
want to be when you grow up?” the gregari-
ous master of ceremonies asked each of the
precocious kids (who say the darndest things!)
that day. Eleven-year-old David Nelson,
whose hero and mentor was obviously his
dad, replied: *Well, I'm going to go to law
school and become an attorney and then I'm
going on the radio.” Like father, like son. And
little Ricky, then eight, declared his intent to
become one of two things—"a Cub Scout or
a Lone Stranger.”

At about the
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Advert for the 1952 film with Rock Hudson

same time that was
transpiring, Ozzie
Nelson bargained
for and obtained the
very first non-cancel-
lable 10 year contract
in broadeasting his-
tory when he signed
with ABC that year
(1949 to air his fam-
ily sitcom. Pulling that
feat off was 4 coup de
grace that became the
talk of the industry
and the envy of other
entertainers, and set
a new standard for
future negotiations.
Translated, it meant
that for a full decade
the Nelsons were ef-
fectively exempt from
any obstructions that
the network, their
sponsors or advertis-
ing agencies might
1 JT decide to toss into
2% | their paths. Even bet-
ter than that proviso,
however, was the fact
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that they were herewith assured of receiving a
basic payment sum for the lifetime of the con-
tract, whether their program aired or not,

Parenthetically, the show maintained
ratings that approached or exceeded double-
digit figures (considered acceptable, and even
good) during the first three years of their 10
year agreement (e.g., 10.01in 1951-32). How-
ever, the numbers plunged to 3.6 in 1952-53
and 2.8 in 1953-54, the last two years they were
on radio. By then they were also on ABC TV,
which contributed significantly in reducing the
number of radio listeners to a fraction of their
former highs, as more and more Americans
became mesmerized by the tube.

When Universal Studios released a mo-
tion picture, Here Come the Nelsons, in 1952,
co-starring the tribe with Rock Hudson, it was
a smashing success. ABC, meanwhile, took

speThar
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note of the development and believed it had
a strong prospect already under contract for
an equally award-winning television sitcom. It
guessed right, of course, making its infamous
10-year indenture pay off handsomely for the
web, as well as its stars. Incidentally, in the
two years that both the radio and televersions
coexisted, Ozzie Nelson—ever the vigilant
overseer, down to the smallest detail—in-
sisted on totally different scripts for the
dual formats. The radio show
was prerecorded {audio tape
had come into vogue then),
and the TV series was filmed
separately at General Service
Studios, a dozen blocks from
the Nelson domicile. {Al-
though the Nelsons’ program
was shot in color in its final two
vears, an eyewilness noted,
“In spirit, and in the popular
imagination, they remained
black-and-white denizens of
the 1950s.)

Nelson's astute business
acumen translated into him
being actively involved in
the 435 chapters of the show
aired on television, just as
he had been with the radio
program. Correctly dubbed
a perfectionist, he oversaw
the writing, editing, directing
and producing of the show,
demanding the most rigid
criterion be stringently met.
When he didn't direct an installment, David
Nelson did. Night-long story idea sessions
involving secondary scribes and production
personnel were calendared weekly at the
Nelson abode in Hollywood Hills. Nothing
was left to chance.

“A stickler for quality,” affirmed one
insider, “Ozzie was adamant that his [TV]
program look different from the inferior
kinescope products dominating the television
schedule.” The program was filmed using
the highest gquality 35 millimeter celluloid
available. Once preparatory editing had been
completed, Nelson reeled it before an audi-
ence situated in a Los Angeles theater he had
rented to determine at what points and how
intense the laugh track coes should be. It was a
highly professional business; it was much more
than merely acting to Ozzie, for he gave it his
all—from concept to finished product.

The network publicists dubbed the Nel-
sons “America’s favorite family,” and such
backslapping persisted for vears. While the
show's complete title for most of the run was
The Adventures of Ozzie and Harriet, it was
TV Guide that pontificated: “There wasn't,
in fact, much “adventure’ anyome could
discern in the lives of the suburban Nelson
clan.” Reviewer Gary Brumburgh observed
that *Ogzzie's dad character came off stam-
mering, hesitant and slightly absent-mined,
which meshed perfectly with Harriet's smart,
wisecracking appeal "

In their early radio days the Nelsons
resided at 1847 Rogers Road, a fact that the
critics found “insidious,” “despicable™ and

Pirdecd :\\" rvsad -
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“shameless.” It was no subtle reminder that
their long-running sponsor, the International
Silver Company, plugged its 1847 Rogers
Brothers silver patterns at every commercial
break In television, however—with tableware
long a thing of the past—the Nelsons occupied
a two-story Colonial in the hamlet of Hillsdale
at 822 Sycamore Road. an address that related
to nothing. It was hyped as “an cxact replica™
of their real home in Hollywood, although
that hardly seems conceivable,
And what would be the point
if it was? What percentage of
viewers would know or really
care? Nevertheless, when the
Nelsons transitioned seam-
lessly onto those small video
screens in America’s living
rooms, “they locked exactly
like we thought they would,”
an observer gushed.

The shows in both medinms
chronicled the growing pains of
the boys and their parents, and
dealt with mundane issues like
school, club memberships, girl-
friends, hobbies, sports and oi-
valries. After the boys grew up
(on television), they went off to
college, returning as storvbook
attorneys, a profession not so
far from their dear old dad’s
heart. In sweeping peneralities
the plots frequently setup; (b)
complication (if one person
was responsible for this, it was
normally Ozzie); (¢) additional complications;
and (d) resolution (most often facilitated by
Harriet).

In a typical Christmas show aired in the
194{)s, the senior Nelsons had just purchased
a radio-phonograph combination for their
living room. Both mom and dad convinced
themselves that this appliance, a rather heavy
investment, would satisfy their Christmas
needs that year. Each one promised the other
not to go behind his/her Eack and purchase
another gift for the partner, Following that
setup, the plot thickened as Thorny (played by
John Brown), Mrs. Hilliard (Lurene Tuttie)
and Emmy Lou (Janet Waldo or Barbara
Eiler) contributed separate recommendations
for gifts the spouses should consider giving
one another—and how disappointed the other
would be if he/she didn’t receive it. In the
end, of course, a covert purchase was made
by Ozzie and Harriet and hidden away for a
surprise revelation at the family celebration.
And they all lived happily until the following
week. Once listeners heard a few of these
states of affairs they could almost write the
predictable outcomes.

Some typical installment titles included
the following, some of which prompt intrigu-
ing thoughts: “Jury Duty,” “The Argument,”
“Interior Decorator,” “The Mustache,” “The
Circus,” “Night School,” “The Mystic,” “Eas-
ter Sunrise Service,” “Man and Superman,”
“Don't Spare the Rod,” “Mother’s Day,”
“Boy’s Day,” “David and Ricky's Punish-
ment,” “Father’s Day,” “Self Confidence,”
“Fourth of July” and “The Real Estate

Deal_”

Will the real Ozzie and Hamet Nelson
please stand up? Unlike his public persona,
Ozzie was compulsively attentive fo basiness
while Harriet was an alien to the kitchen.
They employed a butler, cook, upstairs maid,
chauffeur, gardener and a traveling nursemaid
for their journecys from homc after they had
children. Their dinner guests werea't the
Thomberrys of the storyline for the Nelsons
routinely entertained the likes of Charles
Correll, Art Linkletter, Fred MacMurray
and their wives, They also hung out at Don
the Beachcomber’s and Chasen’s, not at the
corner drug store soda fountain, What fans
heard on the radio or saw on TV didn't re-
semble how the Nelsons actually lived, even
though it was enchanting,

Some biographers have suggested that
the Nelsons themselves made the decision to
remove their long-running television series
from the air in 1966 Bur David recalled it
differently. In an imerview 23 years afterward,
he admitted, “Tt was realiy ABC who made the
decision.” According 1o David. “Rick and [
were ready, bui my father neverwas ™

The Muscum of Broadcast Commuri-
cations obscrved: “The Nelsons embodied
wholcsome. " pormal” American existence so
conscientiously (if biandly) that their name
epitomized upright. happy family life for
decades,” Conversely. the fact that three of
the four members of that kinship divorced a
spouse while perpetuating the fantasy of the
1dyllic domestic environment is an ambiguity.
As they portraved America’s ultimate nuclear
family, the values that were hypothetically
imbued in the national psyche were being lost,
In many places. the optimistic idealism which
was an underiying theme of those shows no
longer prevails. 1t was Camelot for the com-
mon man, 2 kind of hoped-for impracticality
that could never be. Despite that, vast throngs
were convinesd that it really did exist, if only
for the moment #

MsGes's Cossd 5 @ fee senics [0 o0 members and hanor
ary members.  Seng your wants i OTR-relsted matenm/
o kinseyfaniBhotmail com (Ihe prefemed mathod) or wite:
o MeGee's Closel, oo Berbara J. Wilking, PO, Box 628,
South Pasadens, Calfomie 91031, Plase specily dasired
faping format {casseie, open read, recarcable CO, or DAT).
Also, please inclugs your membership number wath your

roRsae
FOR SALE: Cheap, 2500 + 7" Reel to
Reel tapes. Full of otr. You must pickup.
I am in LA, Harbour area. Contact; for

details call John at 310-833-5486 or
Email me at 40pkrdi@dslextreme.com.
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Please order from only one library per form. OK to reproduce form.

S P E R D VA C Library Order Form

Date
Name Membership #

Address, City, Zip
Enclosed i my check or money order, made payable to SPERDVAC, inthe amountof$____ tocover
the cosis of borowing the following fapes or CDs: {Indicate library, format, choices. List alfernates on bottom.]
Remember: the more alternates you list, the easier it is to quickly fill your order.

O Hollywood Museum cassettes only Glenda Kelley, 2323 Ralston Lane, Redondo Beach, CA 90278

First five choices: 5 cassettes for $5.50

O General Library cassettes /-500 Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 selections for $8.75

O General Library cassettes 50/-1000 Hoag Schmele, 4067 Solana Dr., Palo Alto, CA 94306-3167

First five choices: 5 selections for $8.75

O General Library cassettes 1001-1500 Jim Hardin, 20655 Chattsworth St., Chattsworth, CA 91311-1632
First five choices: 5 selections for $8.78

O General Lihraraﬁﬂmmf TR R cle - 4067 Solana Dr,, Palo Alto, CA 94306-3167
First five choices; | GENERAL LBRARY CASSETTER TpUI:2000o AR Pl GG R 1 5 selections for $8.75

O General Library cassettes 2001 and beyond Bob Steinmetz, Box 669, Manhattan Beach, CA 90266-0669

First five choices: 5 selections for $8.75

O General Library apen reels 500-1500 Robert Meeker, 2861 Main Way Dr., Roosmoor, CA 90720

First five choices: 5 selections for $10.00

O General Library open reel 1501+ Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 selections for $10.00

O General Library CDs 2100 and beyond Bob Steinmetz, P, O. Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 selections for $8.75

O Archives Library casseffes 1-500 Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 cassettes for $5.50

O Archives Library cassetfes 50]-1000 Barbara Watkins, Box 628, South Pasadena, CA 91031-0628

First five choices: 5 cassettes for $5.50

O Archives Library cassettes 1001-2000 Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669
First five choices: e 5 cassettes for 85,50

g "1 ARCHIVES LIBRARY CASSETTES 2001 & BEYOND NOW AVAILABLE FROM JIM WORDEN AT 21390 VIA DEL PARQUE IN YORBA LINDA, CA 92687 §09-0148
First TES: 5 cassettes for §5.50

O Archives Library CDs 1800 and beyond Barbara Watkins, Box 628, South Pasadena, CA 91031-0628
First five choices: 5 CDs for $5.50

O Archives Library open reels 1501-1900 Bob Steinmetz, Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 reels for $7.00

Alternates

Questions or problems? Contact SPERDVAC toll free (877) 251-5771 or e-mail us: SPERDVAC@aol.com

OLD-TIME RADIO IS BETTER THAN EVER!
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| SPERDVAC INFORMATION

SPERDVAC INFORMATION AND OFFICIAL BUSINESS
P.O. Box 7177, Van Nuys, CA 91408-7177
TBLLFREE 877-251-5771 or DIRECT (310) 219 - 0053

MEMBERSHIP, ADDRESS CHANGES
' AND RADIOGRAM SUBSCRIPTIONS
Barry Opliger, 411 Palm Drive #205, Glendale, BA912G2-3234

ACQUISITIONS
Discs, Tapes and Printed Materials: Dan Haefele, 13720 Jefferson Avenue, Hawthorne, CA 80250,
(310} 973-5060, DanHaefele@aol.com for General and Archives Libraries.
CATALOGS

Bob Steinmetz, P.O. Box 669, Manhattan Beach, CA 90266-0669, SPERDVAC@aol.com

FOR VOLUNTEER INFORMATION CALL OUR TOLL FREE NUMBER 877-251-5771
PLEASE VISIT OUR WEBSITE AT Sperdvac.org

PRINTED MATERIALS

FRINTED MATERIALS
$1 with minimum order of $8

Bobb Lynes
P.O. Box 628
South Pasadena, CA 91031

VIDEO LIBERARY

VIDED TAPES
$5 per tape for one month’s rental
Jerry Williams
381 Table Mountain
Oroville, CA 95965

LIBRARY DIRECTORY ON PAGE 15

Patrick Laniu. Editor
1097 Janus Street
Springfield, OR 97477

(Pre-sorted) First Class Mail
U.S. Postage
PAID
Albany, OR
Permit 188

FIRST CLASS MAIL
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JiM BESHIRES

123 Davidson Ave

Savannah GA 314193013




