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-and he still loves • the kitchen! .. me • ln • • 

"NoU'lldays we "Iodern girls hat-'e Sf) 

mOllY thillgs 10 think about Ibra fve 
wait till we're married to lenrtl about 
homemaking! Bul we dO/I'1 disappoillt 
our husbands-Jor we learll to be good 
housekeepers before they evell have time 
10 think about if. WekllQw where/oget 
expert belp. For hIS/alice, the 'balanced' 
"ecipes IJoulld in my bag of Pillsbury'S 
Best made me n good cook-almost 
ol-·erllight. Believe me, my romance 
will lIever he !til/ed in the kitchen!" 

Inside your bag of Pillsbury's Best are 
two importan t things. Use these two 
things together, and your baking will be 
the envy of the neighborhood. First, 
there's a perfeCtly "balanced" flour. Sec
ond, there is a sheet of "balanced " recipes, 
developed and tested by a unique method. 
Here 's a baking combinacion Ihac ' s in. 
fallible-and sim ple as ABC. 

How does a "balanced" flour diffe r 
from ordinary flour? In chis way: If a flo ur 

Pill ,bury Flour Mill. Co..v." 
M'nn~lpolis. Minn. 
Please n nd me poJlplid you r 
I luminum co_ere<! .i.ible indn 
redpe book " Jll lant<"<l Red~ •. " 
lcndo.e SI.OO. 

(Write nlme ond addru. in margin bc low) 

;s made from only one kind o f wheal, ic 
may work all righl for one baked food, 
bue not for another. Pilisbury'S Besl is 
made from a "balanced" mixture of line 
wheats, blended 10 work per/ectl, for any. 
thing, from bread 10 delicate pasley! 

What are "balanced·' recipes? They arc 
unusually simple, dependable reci l>Cs, 
created and tested by a special Pillsbury 
melhod. Twelve of Ihese unusual recipes 
are ;n every bag of Pillsbury's Best. · 
You'll enjoy trying Ihem, and you' ll enjoy 
us ing Pillsbury's BeSl, because ;1 works 
so perfecdy for ALL baking! 

Selldjor EllerlllJtil/g AI1l1llilm1ll COllered 
Recipt Book with Visible Illdex 

Pillsbury has developed an unusual 
loose·leaf recipe book. Will nOt soil o r 
wear out-covered in everlasling alumi. 
num-no heavier Ihan an ordinary cover. 
Easy 10 use-evcry recipe is instamly vis. 
ible on an index. When in use, only one 
recipe shows at a time. BeS( of all, it con· 
lains nearly 300 "Balanced" recipes-de· 

· U your u d: of Pilbbut)". BU I do~s nOl tonl.in 
Ihi s n~ .. rcci~ foldtr. iun send ... your name and 
addreu. aod wc·1I -,l.dl~ K "d il 10 ~ou. 

pendable, sure ways 10 make interesling 
new foods. "xtra space for your own 
fa,·orite recipes. You'll fi nd it the handiut 
thing in your kitchen! Sent poslpaid fo r 
only S 1.00, which is less Ihan aelual COSt. 
Se nd coupon IOday. 

PILLSBURY FLOUIt MILLS COMPANY 
Gel/crill Offices, Minneapolis, Minnesota 

THE FLOUR QUESTION 
SETT LE O 8ECA USE 
PI LLS B U RY'S 

BEST! 



Grand Clothes . . . 
She Buys her Gums Soft 

h T eeth are Cloudy .. · b hJJ , 

But er JJ • k tooth rUS • 
and she has pin 

Op COURSE, tbis woman wears the 
smartest, most flattering clothes 

she can buy. But she should never 
forget that sparkling white teeth arc 
far morc imponanr co her attractive
ness and good-looks! 

Today-just before you put Oll 

that pretty new fall frock-take a 
mirror close to the window. and 
look at your teeth and gums. Do your 
teeth look clean? Arc your gums firm 
and healthy? 

~ 
IPANA 

For, if your gums are soft anJ 
tender, if they often leave a trace of 
"pink" upon your tooth brush
your teeth will probably look gray 
and dingy. Moreover, "pink tooth 
brush , . may lead {Q a serious gum dis
order: gingivitis, Vincent's disease, 
or even pyorrhea. The best teeth you 
have may be endangered. 

YOIlY gums 1II11s1 be kept firm 
Because roday's safe, creamy foods do 
not exercise your gums sufficiently, 
you need to use lpana Tooth Paste 

with massage to keep them healthy. 
Get a full-size tube of Ipana, and 

dean your teeth the regulation way, 
brushing well. Then, with a little 
extra l pana on your brush or finger
tip, massall y our !,ums. 

Do this today-tomorrow-tvtry 
day-every time you dean yourteerh. 
Ipana has ziracol in it, and this zira
tal, with the massage, stimulates cir
culation through the gums. As your 
gums become healthier and harder, 
your teeth brighten. And you can 
forget all about "pink tooth brush." 

The "Ipono Troubadours" are 

back! Every Wednesday Eve

ning - 9,00 p. m., E. S. T. WEAF 

a nd Associated N.B.C. Stations 

Good Tooth Paste, Like a Good Dentist, Is Never a Luxury 
3 
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"f wanted to 
be lovely' like 

Carole 
lombard 

_ Ihen n Scicli/iff 
to!time "bo(/I the 

bCOl/1y Joal' if,e IIIC/' 

sql'sLilliull);;n/on. 

f1"wrwl AfrJ.LL 

-

SCI ENTIST 

i'\OVE/I.'lBER. 1933 

I 

"I can remember the time 
when I actually cried, I was 
so discouraged about my com· 
Iliexion! f wanted to be lovely 
- every girl does- and I knew 
my skin was to blame." 

"L.UX TOILET SOAP, MISS 
LOMBARD. ACTUALLY 
CONTAINS PRECIOUS 
ELEMENTS NATURE 
PUTS IN SKIN ITSELF 
TO KEEP IT LOVEtY_ 
YOUNG-LOOKING ." 

"Then I met a scientist. 'I'll tell you,' 
he said, 'what I told Carole Lombard. 
Skin grows old-looking through the loss 
of certain precious clements. Miss Lom
bard's gentle, readily soluble soap checks 
the less of these elements. because •• .''' 

NO WONDER lve FOUND IT KEEPS MY 

SKIN SO SOFT ANO YOUTHFUL 

CAR-OLE LOMBAIU) 

, . -
. LI'" 

I { 

I I • 

\ 

r~ , 
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The Radio Parade 
RADIOLAND cannot be responsible for unexpected changes in schedule. All time given is Eastern Standard Time 

Variery Programs: 
MAJOR BOWES' CAPITOL FAMILy-The first of the 

week and a first class entertainmen t. NBC-WEAF, Sun
days at 11: 15 a. m. 

BOND PROGRAM-You can depend on a few "old 
fashions" by Frank Crumit and Julia Sanderson. Don 
Voorhees' orchestra suppl ies [he music. CBS, Sundays 
at 5:30 p. m. 

CHASE AND SANBORN HOUR-Eddie Cantor, Ru
binoff and Jimmy Wallington-and they're still at it. 
but Rubinoff is a sport-and a fiddler. NBC-WEAF. 
Sundays at 8:00 p. m. 

UNIT-An all star program with Jane Froman, Nino 
Martini. Julius Tannen and Erne Rapcc's orchestra. 
CBS. Sundays at 9:00 p. m. 

MANH/\TTAN MFRRY·Go-ROUND-The exotic Ta
mara sings, also, David Percy, the Men About Town, 
and Gene Rodemich's orchestra . NBC- WEAF, Sundays 
at 9:00 p. m. 

GULF HEADLINERs-George M. Cohan and a show 
-a good show. you can bet; the Revelers Quartet. and 
Al Goodman's orchestra. NBC-WJZ, Sundays at 9:00 
p. m. 

RICHFIELD COUNTRY CLUB-Grantland Rice, the 
sportsman; Mary McCoy; Betty Banhell: and music 
furnished by Jack Golden's orchestra. NBC, Mondays 
at 7:30 p. m. 

A t6 P GYPSIES-Frank Parker, the romantic trouba
dor and lzigan music directed by Harry Horlic. NBC
WEAF, Mondays at 9:00 p. m. 

SINCLAIR GREATER MINSTRELS-Gene Arnold: 
Chauncey Parsons: male quartet and Harry Kogen di
recting. NBC- W JZ, Mondays at 9: 00 p. m. 

AN EVENING IN PARIS-Presents Agnes Moorehead 
in humorous adventure skits and Nat Shilkret's orchestra. 
CBS, Mondays at 9: 15 p. m. 

JACK FROST MELODY MOMENTs-Qne of the old 
favorites offering a delightful musical program. directed 
by Josef Pasternack. also guest 3rtists. NBC- W JZ, 
M ondays at 9:30 p. m. 

Ex-LAX PROGRAM-Returns to the air with Lulu 
M cConnell in dramatic sketches. Isham Jones' Orchestra. 
and Gertrude Niessen, blues singer. CBS, Mondays at 
9:30 p. m. 

ANDRE KOSTELANETZ PRESENTS-A distinctive 
musical program with Gladys Rice. soprano: Evan 
Evans. baritone: and a splendid chorus. CBS, Mondays 
at 10:00p. m, 

BUICK PROGRAM-A musical parade led by Gus 
Haenschen and his orchestra: Conrad Thibault. bari
lOne: Arlene Jackson. soprano: Ohman and Arden, 
piano duo: Songsmiths. male quartet: Nightingales Trio 
and Arthur Boran. NBC-WEAF, Mondays at 10:30 
p. m, 

BLACKSTONE PLANTATION PROGRAM-Romantic 
musical reminiscences with Frank Crumit and Julia 
Sanderson. Jack Shilkret directs the orchestra. NBC
WEAF, Tuesdays at 8:00 p. m. , 

BLUE RIBBON PROGRAM-"Yowsuh," Ben Bernie, 
the ole maestro entertaining with gags and music-"so 
'elp me." NBC-WEAF, Tuesdays at 9:00 p. m, 

TEXACO FIRE CHIEF PROGRAM-Don Voorhees' 
band: soloists: a male quartet: and. perhaps. the Chief 
himself. NBC-WEAF, Tuesdays at 9:30 p. m. 

CALIFORNIA MELODIES---On the West Coast with 
the cinema stars and Eleanor Barnes: Raymond Paige's 
orchestra furnishes the music. CBS, Tuesdays at 10:00 
p. m. 

OLDSMOBILE PROGRAM--Sporting it w ith Ted 
Husing. and you can dance. too, to Leon Belasco's music. 
CBS, Tuesdays and Thursdays at 10:30 p. m. 

ROYAL GELATINE-Plenty of good gags by Bert 
Lahr. and George Olsen and his music. NBC-WEAF, 
Wednesdays at 8;00 p. m. 

GULF PROGRAM-Our favorite humorist, Irvin S. 
Cobb, and Al Goodman's orchestra. Something the men 
will particularly enjoy. CBS, Wednesdays and Fridays 
at9:00p.m. 

WHITE OWL PR<XiRAM-Guy Lombardo's Royal 
Canadians play-"Crazy People"-and then Burns and 
Allen enter, CBS. \Vednesdays at 9:30 p. m. 

OLD GOLD PROGRAM-Fred Waring's Pennsylva
nians, the most popular band on the air, and Mandy 
Lou. CBS, Wednesdays at 10:00 p. m. 

FLEISCHMANN HOUR-A galaxy of stage and movie 
stars with Rudy Vallee and his Connecticut Yankees. 
This program. directed by Mr. Vallee. personally. is the 
favorite of RADIOLAND. NBC-WEAF, Thursdays at 
8:00 p, m, 

CAPTAIN HENRY'S MAXWELL HOUSE SHOWBOAT
Charles Winninger, the Captain, takes you on board for 
a delightful hour of drama and music. Lanny Ross. 
tenor: Annette Hanshaw, blues singer: Muriel Wilson, 
soprano: Molasses 'n' January. comed ians: Don Voor
hees' band. NBC-WEAF, Thursdays at 9:00 p. m, 

KRAFT-PHENIX PROGRAM-AI Jolson sings for 
you: Paul Whiteman and his orchestra play-and what 
a repertoire: and the well known music critic and com
poser. Deems Taylor. acts as m. c. NBC- WEAF, 
Thursdays at 10:00 p. m. 

FRED ALLEN'S SALAD BOWL REVUE-Grand humor 
by Fred Allen with the assistance of his wife. Portland 
Hoffa: swell music by Ferde G rofe's orchestra: also, Roy 
Atwell and Phil Duey. NBC-WEAF, Fridays at 9:00 
p. m. 

LET'S LISTEN To HARRIS-The new Romeo of the 
ai r with his orchestra, and Leah Ray renders the "blues." 
NBC-WJZ. Fridays at 9:00 p. m. 

POND'S PROGRM,i--Songs. music and laughter with 
Rose Keane and Charles Lawrence, Lee Wiley and Paul 
Small and Victor Young's orchestra. NBC-WEAF, 
Fridays at 9: 30 p, m. 

THE ARMOUR PROGRAM-Phil Baker being funny: 
[Conlinu(>d on page 701 

RADIOLAND 
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Delicious food-drink gives new 
strength and energy to thousands 
Children show remarkaiJle 

gains in 1vcight 

BEGIN at once gi~ing your chi ldren 
Cocomalt m ixed with milk. Drink 

it yourself. Serve it to your gueslS as a 
special Ireat. Cocomalt is delici(J'Is! 

Prepared as directed, Cocomalt adds 
70 % moce food.energy nourishment 
to milk. En:r)' glass you or your child 
drinks is equd in food- energy value 
to almost two glanes 0/ mil. alollt. 

Equally i mportant, Cocomalt con
laiDs a rich supply of Sunshine Vita
min D (under license by Wisconsin 
University Alumni Research Founda-

~t I. a OO'Ion'llI< f-.l __ -
tra.@of ." ....... ,.k!mmllk ... I..,t· 
.. I eocoa, b .. l"y mal< ~"'''''''. ~ •• -
onnll" aDd ad,l,d Su .. ~; ... Vita min 

~,; ~!~":l?r~ ~~~t;fc~~c'.\'~~ 
Aooo";atiOJl. 

rion). A g lass of Cocomait, properly 
prepared, i s equivalent in Vitamin D 
conlent to two-thirds of a teaspoonful 
o f standard cod-liver oiL This Vitamin 
o enables the body to efficiently utilize 
the food-calcium and food-pho~phor. 
us_richly supplied by Cocomalc and 
milk- in developing SIrOng bones, 
sou nd teeth and sturdy bodies. 

Sold at grocery and drug stores in 
Ifz- Ib., I- lb. and 5-lb. vacuum-sealed 
cans. But be sure rou get the genuine 
Cocomah, the Vitamin D food drink. 

Sppciol offer-Mail coupon (and tOe 
to cover the cost of packing and mail
iog) for a trial-size can of Cocomail. 
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Winners In Favorite Radio 
• 

Feature Contest 
One Vote For Checrio 

($ 15 Prize) 

Who ;s my bvorite on the air? \Vel!. 
without the least hesitancy m}' ansWCl is 
enterio. Perhaps it is \)«.1U$l' of his posi
t;"c sincerity and determination to help his 
fdlowman that endurs Chcuin most of ,,11 
to his listeners. Then, 100, after [islcning 
to Checric for four years, I am fi rmly con
"jneed he is do ing somNhing fine and u nique 
and is actually actOmplishing the purpose of 
his broadcast. that is. a good start for the 
day. His thirty minults in thc early morn
ing. and his bright and ch('('ry "Good morn
ing" ecru.;n!)' chases away gloom and starts 
the day off JUSt right for many of us. He 
comforts the sick and afflicted. and I un
hcsiu tingly recommend him to those who 
aTC d iscontented with life. Listen to his 
ruding of that beautiful poem " At Wit's 
End" and see if it dOl'sn't give you renewed 
couuge to pick up your burden and carry 
on. Also. his original idea of remembering 
the old folks--those who are ninety ye"rs 
"young." and the golden wooding couples. 
urlainly deserves much credi t in this day of 
young folks only. 

He is t rul y radio 's f ri endliest voice, and 
his program. judged from al1 sundpoints. 
the very finest on the ai r. 

GLADYS E. PEPER. 

1401 Fairbanks St., SW .. 

Atbnu. Georgia. 

Inspired By Seth Parker 
($10 Prize) 

To ruJly know my hl'orite radio fea, 
ture. 1 immediately ask nw.self what pro
gram I should choo.se. if 1 were permillOO 
to listen to only one. Unhesitatingly. I 
answer that "Sunday Jt Seth Parker's" 
would be my choice. I Jm not a hnati, 
upon religion. but that puticular progUn\ 
has always proved J pleJsJnt climax to my 
Sundars. bringing forth J deep religious 
fervor thJt many sermons fail to do. 

The songs that are sung. recall pleasant 
mcmories around the piano in many homes 
that hJVC ~n replaced for J different sort of 
enlcrtJinment. Listening to Seth's program 
without bdng a better person ,11 the end of 
the bro.ldcast seems impossible to mr. 

One Sunday during the month of June. 
I was stopping at J hotel in Washington 
D. C. and when the time callie for Seth 
Parker's progt.Irn, I waS surprised to see the 

THE first contest conducted by 
RADIOLANO to find the 

favorite radio features, resulted 
in comparat ively easy victory 
for Rudy Vallee and the Fleisch
mann Hour. The Fleischmann 
Hour led by a wide margin. The 
Maxwell House Show Boat was 
second, some di stance behind 
Vallee but far ahead of any other 
contender. The final lineup of 
the nine leaders in the voting was 
as follows: 

I. Rudy Vallee 

2. Maxwell House Show noat 

3. Fred Waring 

4. Guy Lombardo and Burns 
and Allen 

5. Amos 'n' Andy 

6. Bing Crosby 

7. Ben Bernie 

8. Kate Smith 

9. Setl. Parker 

num~r of men come within beJting dis· 
tJnce of the radio. Seeing men put aside 
their person,,! and businu, affairs for Ihirtr 
minutu to listen intently to such a pro· 
gram. convinced me that this broadcast 
provcs that religion is not always confined 
within the church walls. I wishcd Seth 
pJrkcr could have .secn this interested audi· 
ence in our busy capital city. 

ElSIE N. CREEK. 
Apt. 53. 527 W 12! St.. 

New York City. 

Never Misses The Goldbergs 
($5 Prize) 

lI.l}· fJ\'oritc radio future? THE GOLD· 
BERGS! Why? BecJu~ Ihey arc so 

nalural! Every member of that cast renders 
his or her put with the greatest eJ~ Jnd 
with such perfect naturalness that it is a 
joy and comfort to listen to them. I hate 
10 miss a progrJm' 

The theme of their programs is the home 
Jnd family. a subject el'ur one of us is 
\'ita\\r interested in. Jnd they depict com· 
mono C\'ery day occurrences which might 
happen to .l ny of us. That is whal kecps 
us in tc rested in their slory night after night. 
and eager to heM the next chapter in thei r 
affairs. Love of their home and family and 
neighbors. and the devotion of each for one 
Jnother. is fdt by cnry listener! \Vc re
joice with thcm in Iheir happiness and grievc 
witb them in their advcrsities! Jake's un· 
rC3sonablcncss. Mol1y's perfect undcrsund
ing of his cHry whim. Rosy's Jnd Sammie's 
obedience and pa rental respect. and thei r lit· 
tic brothcr and sistcr "spats," arc so real and 
so well portrayed! And then Ihat genlle 
Jnd loveable ,haucter. David! But but of 
all. Molly's delicious bits of phi!O$Ophy arc 
treasured by us all! May their wholesome 
programs ~ long continued! 

MRS. ANNE E. ANDERSON, 

59 Grove Street. 

\VeIlesley, Mass. 

Other Winners 
Prizes of one doIlar were awarded to the 

following: 

Jean Pattison. 600 Wesl 189th St .. New 
York. N. Y. (Letter on Rud}' Vallee pro
gram.) 

Helen Hunter. 
cdy Hills. Calif. 
p.ogum.) 

603 Bedford Drive. Bel" 
(Letter on Rudy Vallce 

Florence Ridge. 527 Fourth St .. S. W. 
Canton. Ohio. (Letter on Armour Hour.) 

Geraldine Ckwcr. Anita. Iowa. (Letter 
on Citi~s Scrl'i(c Program.) 

Harold Smith. P. O. Box 65. Da\1as. 
Texas. (Lener on Rudy Vallee program.) 

What Radio Has M eant 
ToMe Contest 

S I S Prize: Mrs. Lizzie D. Moody. 
102 Ccnt~r St .. Ath~ns. Pa. 

S10 Prize: ~'I rs Gladys Weimu. W. 
1504 Shannon Avc_. Spolane. \Vash. 

S5 Prize: Mr$. Lucie Gray, 1426 
North West First St., Miami. Fla. 

Turn to Page 71-for New Contest With Special Prizes 
8 RADIOLAND 



W,{d cotflz~ d d 4.? 
all colors 

4laU"~just .liahlly 
aCCenU the natura l pink of 
you<nail • . G,,"wilh all cos. 
tumes, but is be.t with b,i~ht 
colOl' ...... w, blue, b'iaht IV~. 
purple, OI'QnKe and yellow. 

£0<7<" ioalovelyfeminine 
shade that you can wear 
with any color dre ... pale 01' 

vivid. Jt i. l ubUe and 
charming with pa.tel pink •• 
lavender bIu,," ••• Smart 
with dark ar~, black a nd 
brown. 

e~naita .. ..., 
bewilderinily lovely with 
white, pale pink. beille. IVay. 
"the blu .. ," black and dark 
b<own. Smart .100 with 
deeper colo,.. (ucept rWI 
if not too inten ... 

MRS. JULIAN GE RARD 

MRS. OLIVER CARLEY HARRiMAN 

MISS BETTY GERARD 

Lunching in the Ow. l Room of The Ritz, Mrs. Julian Gerard in 
bbck (as nlways) with the latest !!uoy tint. toIl's. Oliver Carley 
Harriman in vivid green crepe and silver fox - ROSE nuils. Miss 
Betty Gerard in a soft beige with COJl.AL nailg. 

'f!?vuJwuz./ is. deep and 
uotie. ltN>Dtruto eIeitinllly 
wilh black. white or a ny of 
the pale .had ... Good wilh 
IIrllY or ~ille ••. the new 
blue. Wear Cllrdinal in 
your f .. tive mood.! 

ONl;: of the hOlly-toiliest places to go 
"fashion-snooping" is T he Hitz. 

And the first thing you notice when ~'Oll 
take youreyes off the most terrapi n_y men II 
in town is the array of tinted finger nails! 

All shades-from palest to deepest! 
Nobody's sticking lo one tint! And every
body seems to be 11 whiz at picking the 
right shade for the gown. 

Jrl"orld's aul/lori,), 0 " manicure 
perfecI.s 7 dwdes 

Now, if you aren't a serious nai l tint fan 
alrcady, bcttcr get going. It will make 
you feel gay and important. Just OtiC 

warning so you won't commit Atrocities. 
The cffect you get dcpcnds entirely on the 

Color and Qualit~· of thc polish you choose. 

Smart womcll !Jusc discovered two 
thi ngs- that C utex has the loveliest shades 
in or out of l'aris, and that they stay by YO/I. 
With Culcx you don't gct to an important 
Honr in your life and find your nails all 
chippt,,<i or streaked or faded r Also, Cutex 
gocs on smoothly and e\'cnly and simply. 
and dries in no time. And the rcsults arc 
Something Grand. 

If there's any dress hanging in your 
e10set that hasn't got its spe<:ial shade of 
po!i~h to snap it up this winter. for hea\" 
en's sake go get it. And now that Color is 
making nails more Obvious. you ought to 
De very careful about t he manicure. 

CaW 4£d /r?~~ 
Smarl ..• Inexpensive 
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'i!ftl4Ft..e?" Ilricb wine red. 
amart with the new tawny 
.bad .. , cinnamon brown. 
blaok, while. beill;e, ir"y 
or b",nt oranae. 

~dy (new).realredrw 
you can w .. r with anythinll 
wben you wa nt to be Pl'. 

T il E cmlPurrr. CUTEX !)IANICURE ••• Scrub 

nuils. Hemo"e the old life1esscuticleand cleanse 
nail lips with Cutex Cuticle Hemo,"cr & Nail 
Cleanser. nemo"e old polish with Culex Polish 
Ilemover. Brush on one o£ the IO\'ely shades of 
Cutex Liquid Polish~the shade that best stlits 
your costume. T hen use Cutex N:.il White 
(1'encil or Cream) and finish with Cutex Cuticle 
Oil or Cream. After e\'ery manicure, and ellch 
Ilight before retiring, massage hands with the 
new Cutex Hand Cre.1m. 
X ORTII.,,. \\. 'RRF,l!, XC ... York. ~[ontre.1. u.ndon. Pori; 

2 s ltodes ofCutex 

-. 

L iquhlPo lisl,ulld 
.. 4 other 1Iw .. icure 

_ill ___ '_'_"_'_"_m_I_'_fO_'_l_'~¢ 
NORTHAM WARR~", o.,pt. It. L. 11 
In Hudson SI....,I ... Xew York. X. Y. 
(In Canad ••• ,Idr.ss PMt Orr.,., &~ ~3W. ~lontre.l ) 

I cndose HI for Ihe ne .... ('u lu M"nieu", >;"t, "'hich 
indtldc. 1".1","1 I';J"id I'oli'h and one "ther .hade 
,,"'hicl! I b.,.., deck. ..• 0 II"..,. DCora l. D Cardinal 
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APO 
& that/atal 

Green Peach 
The "Battle 0/ L i/ e, "Too, Often 
Depends on Quick-Acting Food 

H ISTORY REPORTS: following the battle 
of Dresden, Napoleon ate a green 
peach and suffered acute indigestion. 

In his distress, he neglected to direct the 
pursuit of the enemy. This fatal omission 
cost Napoleon the battle of Leipzig-which 
made his final defeat inevitable. 

How often liltle things detennine suc
cess or failure-cornmon-place, every-day 
details no onc would ever suspect of being 
even slightly important! 

For instance, how many people realize 
that every/hi'lg they eat and drink ... a 
morsel of beef-steak ... a bite of cheese, a 
swallow of milk. a silee of bread ... each 
single ounce of food has its effe<:t on every 
cell in the body? Nerves, muscles, glands, 
the heart, liver-every cell needs E.. ... ERGY. 

The impulse that governs all physical 
and mental activity is ENERGY. When 
energy is expended, fatigue sets in, circu· 
lation is impaired, nerves grow taut, mus· 
cles are tired and vitality is at low ebb. 
What do we need most to restore ENERGY 
qui<:kly? We need QUICK·ACTING CAR·BO· 
IlY -DRATES. 

What Are 
"Quick·Acting Carbohydrates"? 

In plain language, "quick-acting carbohy
drates" are to the body what high·speed 
gasoline is to a motor. 

Slow·actingcarbohydratesarepresent in 
many foods. But to provide an abundance 
of QUICII::'ACTING CARBOHYDRATES we must 
eat or drink a food which contains these 
quick-acting carbohydrates in concentrated 
form. Fortunately, these quick-acting car· 
bohydrates are the most easily digested of 
all carbohydrates_ In fact, they are readily 
digested, transformed into body sugar and 

utilized by every nerve, muscle, gland and 
tissue in the body. 

K ARO SYRUP is this kind of 
quick-acting carbohydrate. In Karo Syrup 
is a high percentage of Dextrose, which 
is the normal blood sugar of the human 
system. Immediately Karo reaches the 
stomach, its remarkable energizing ele
ments are utilized in the quick revival of 
poor circulation. of fatigued nerves, of 
flagging muscles. 

Look at the chart-pictures above.. They 
clearly indicate what happens to muscular 
activity as the supply of muscle sugar is 
depleted ___ and then what happens after 
quick-acting Karo Syrup is supplied to 
the system. The greater the supply of 
such muscle sugar ... the greater reserve 
of mental and muscular energy. This same 
striking stimulation applies to nerves as 
well as muscles. '·Surplus Energy" is the 

secret of constant "live-wire" activity. 
In recent years, the medical profession 

has discovered in Karo Syrup one of the 
most nourishing, fatigue-banishing foods. 

As a result, Karo is widely recommended 
for infant feeding, for growing children 
who need just the kind of quick·octing 

energy Karo supplies. for active men and 
women ... and even for invalids and elderly 
people who fatigue easily. 

"Throughout Infancy and Childhood ..• 
from Childhood to Old Age" covers the 
entire range of Karo's contribution to the 
health and vigor of human life. 

Every grocery store in America sells Karo 
Syrup. For more than twenty·five years, 
Karo has been known and served in homes 
everywhere. It is delicious in flavor, remark· 
able in its quick·acting nutritive qualities 
and very economical in price. Below are 
several of the many, many ways, KaroSyrup 
can ... and should ... beserved as adaily ration. 

If any member of your family ... or your· 
self...tires quickly, suffers nervous irrita· 
bility or generally "eats poorly·', start on 
a Karo schedule today. Both Red Label 
and Blue Label Karo are equally effec· 
tive in Quick·acting results. Karo Syrup is 
rich in Dextrins, Maltose and Dextrose. 



RADIOLAND 
NOVEMBER, 1933 

THE EDITOR'S OPINION 

TIE manufacture of radio sets has taken 
several definite trends since the depres
sion first closed down upon America. 

The first was the development and perfec
tion of the small table set. The second has 
been the growing popularity of the auto
mobile radio. Merlin H. Aylesworth, presi
dent of NBC, estimates the number of reo 
ceiving sets in this COUll try at 17.000,000. 
"There are more than 400,000 au to radios 
in operation now," he says. "against 150.-
000 a year ago. Since there are 20,000,QOO 
car owners in 
America, the ma rket 
fo r this type of 
r a d i 0 seems un
limited," 

The car radio has 
many advantages. It 
keeps drivers and 
riders dose to news 
events . eliminates 
road weariness. pre
vents the missing of 
favo rite programs. 
The modern driver. 
thanks to his car set. 
is never out of touch 
w ith the world. 

acters (more than sixty have been heard on 
their programs) without using any voices 
but their own: and they have written more 
than 2.000,000 words for their sketches. 

The congratulations of RADIOLAND go to 
Amos 'n° Andy. They de,erve every bit of 
thei r great national popularity. 

T ALKING with a leading advertising 
agency executive-John V. Reber. vice 

president of J. Walter Thompson Agency in 
charge of radio--I was interested to learn 

his theories on the 
subject of radio 
comedy. 

It is interesting to 
note that one new 
",-the Terraplane 
De Luxe-h a s a 
radio as pan of its 
regular equipment. 

Amos 'n' Andy, the boys who 
break air records, have been 

signed for another year 

"The only come
dians to succeed and 
to hold their suc
cess." he says. "are 
those who are fun
damentally funny, 
who are basically 
amusing. The radio 
shows up its enter
tainers ruthlessly 
and completely. Just 
trying ;:0 be funny 
doesn't go. The 
comed ian has to 
think and live his 
humor or the great 
listening aud ience 
detects the shallow
ness of his humorous 

FREEMAN F. GOSOEN and Charles J. 
Correll , Amos 'n' Andy to you and me, 

have just had their contract renewed for an
other year by their sponsors, the Pepsodent 
Company. Amos 'n' Andy started on the 
air on August 19 , 1929, and they have betn 
going strong ever since. 

Incidentally . they have a lot of records to 
their credit. Listen to this: They were the 
first fifteen minute program on the air: the 
first six nights a week program: the first pair 
to create and portray a host of radio cha r-

veneer. 
Thus the success 

of Ed Wynn, Eddie Cantor and Jack Pearl. 
And the quick failure of others. 

M R. REBER also gives interesting insight 
into the great army of radio listeners. 

"The public is fundamentally honest and I 
have a case in point to prove it, " he declared. 
" When we launched the campaign for 
Miracle Whip we promised that any dis
satisfied customer could go back to the store 
and get twice the money he or she had paid. 
Over one million two hundred thousand 

• 



THE EDITOR'S OPINION 

jars of Miracle Whip were sold under this 
guarantee, less than five hundred customers 
asked store keepers [0 make good on our 
double refund . 

"However. we knew that the public was 
honest and we knew, too. that worthless 
products cannot last in popularity. An in
tensive campaign on the air and in news
papers and magazines will send sales sky
rocketing and this sale will mount for a 
period of from two to eight months. Then, 
if the product is valueless. the sales collapse 
suddenly . All America seems to make the 
discovery at the same moment-and stops 
buying. We have watched this happen over 
and over with various worthless products 
pushed upon the market." 

Mr. Reber. as do many prominent in 
radio. believes that the air waves are due for 
a wave of sentiment. The popularity of the 
comedian , and particularly the easily assimi 
lated gagster, was due to the tide of depres
sion worry throughout America. The 
harassed country wanted to laugh. 

Now, with the tension relieved by the 
indications of business recovery, the country. 
radio executives believe. wants to enjoy an 
old -fashioned sentimental, romantic mood. 

All of which seems logical enough. 

SONG writers have come to believe that 
the popularity of a melody on the air is 

costly to them. The radio can set all 
America singing a song hit, play it to death 
and leave it- flat, palpitating and empty
all within thirty days. 

At least that is the accusation of Ted 
Koehler and Harold Aden. the authors of 
Stormy Weather. Apparently there is such 
a thing as having a song too popular. 
Stormy Weather had a tremendous vogue 
but remuneration for its creator, in royalties 
from sheet music and records, was nil. 

Meanwhile the authors of Lazy Bones are 
shuddering. In fact, that number may be 
exhausted by the time you read these lines. 

DR. LOUIS BISCH, the famous psycho
analyst who will contribute to RADlO

LAND, says that one of the weaknesses of 
radio lies in a bad habit indulged in by many 
listeners. 

These folks turn on their radio in the 

morning, let it run , aimlessly and blatantly, 
all day . The result, says the doctor, is a 
deadening of one's menul ability of recep
tion; a wearing away of the nerves, due to 
the steady pounding of music and words ; 
and. finally, a complete loss of any sort of 
discrimination. 

The doctor is going to tell you all about 
this in an early article. And in an early 
issue he is going to explain what children 
should and should not listen to from their 
family radio sets. This is an article that 
should be of great interest to parents every
where. 

H AS it ever occurred to you the tremen
dous part radio plays in the homes of 

people with little money-too little money 
for outside entertainment ! It is to these 
people that the air entertainment has proved 
a life saver. It has pulled these people out 
of their blues. their worries. Where a man 
used to go to a baseball game for diversion , 
he now cannot afford to spend the one, two, 
or three dollars for admission. But he is 
still able to follow the plays of his favorite 
ball players. via radio . And his wife knows 
where he is-at home. 

RADIO has become of double purpose . 
Not only has it provided entertain 

ment. diversion, and education, but it has 
also promoted family life in the home. 
Where husband and wife. son and daughter , 
used to seek individual pleasures outside the 
home, the radio now offers programs of such 
universal interest that all members of the 
family are happy and content to be together 
to enjoy like pleasures. The human in
terest programs- The Goldbergs, M yrt and 
Marge, Amos 'n' Andy, Easy Aces-have 
given us all a better understanding of each 
other's thoughts and emotions. The chil
dren's stories have served to make Junior 
more tolerant of baby sister as well as his 
playmates. Mrs. Doe realizes, after listen
ing to the Aces, how ridiculous she must 
have sounded at last Wednesday evening's 
bridge game when she was talking about 
everything but bridge . We can go on in· 
terminably mentioning concrete examples. 
But the sum and substance of it all is that 
radio has become a vital part of the home 
life of American families. 
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Here we are folks, at the Yale Bowl, New Haven. 75,000 spectators are here, waiting to cheer Yale and Wed Point 

I-Iow Football • Broadcast IS 
Your Favorite Sports Announcers tell what Happens 

when the Big Elevens line up against Each Other 

By Edward R. Sammis 

"I T 'S a great day here at New Haven , everybody. 
We 're perched right up here on top of the p ress 
box where we can see everything and tell you 

what 's going on . The crowd is getting impatient now 
- just about time for the kick -off . And there goes the 
whistle !" Sitting home in front o f your loud speaker, 

listening to the voice of 
your favorite announcer 
bringing you the play-by
play account of the big 
football games you are 

likely to shake your head and murmur enviously : 
" Imagine getting paid for that ! Think of those guys 

sitting up there with the best seats in the stands and 
nothing to do but talk about what 's going on. Do they 
have a snap !" 

But just make such a suggestion to Ted Husing , who 
will broadcast this year 's 
football schedule for the 
Columbia nttw o rk , to 
Graham McNamee or Ford 
Bond who will probably 

What were the big thrills of the 
gridiron? W hat were the unfor. _ 
gettable moments? Who were the 
great stars? The veteran an· 
nouncers, McNa mee and Husing, 
tell a ll a bout their exciting experi
ences. You hear the cheers of the 
crowds over the air, here are the 
things you miss until television 

comes along 



- Brown BrCfhers 

Ted HUi in9, CBS sta r announcer, 
who describes the bi9 ga mes 

The Yankee Stad iu m, New York, wi th Army lined up against Notre Dame 

do the big games for the National Broadcasting Com
pany and they will promptly reply: 

"Says you!" 
Brush aside for a moment the glamourous picture the 

announcer creates for you and see him as he really is. 
His vantage point is the best in the stadium, true. But 
it is also the most exposed. The rains beat upon him 
and the icy winds play tag with coat tails. In a sixty 
minute game he must talk for three and a half hours 
at a rate of two hundred words a minute. sometimes 
almost without interruption. In the wink of an eye, 
he must analyze the play, tell what happens while it is 
happening. penetrate the fake formations and the grand
standing. to get names and give credit where ((ed it is 
due. When a play is called back he must know as soon 
as the referee does what rule has been broken and how. 
And that little metal disc before him connects him di
rectly wi th hundred of thousands of fans. everyone of 
whom is eager and waiting to pick him up on the slight
est error and shove it down his throat. 

Like to have his job? 
Those are just a few of the reasons why football is 

a two man event. Big league baseball, track. hockey, 
and championship fights can be handled by one an
nouncer alone. But it takes two men to cover footba ll. 

PERHAPS you only hear one voice on the air. But 
the reason that voice is able to keep on talking so 

smoothly while crisis succeeds crisis, is because of the 
silent partner, the observer, 

He is the announcer's "eyes." this partner. whose job 
it is to spot the names of the players and signal them to 
the broadcaster who fits them into his running fire of 
talk like missing pieces to a crossword puzzle. 

Usually there are two observers. different men for 
every game, supplied by the colleges which are playing 
that day, These are sometimes members of the regular 
team who have been declared ineligible, sometimes they 
are student managers or simply footba ll enthusiasts. 
But they must be experts. They must be ready to 
identify any membe r of the team on sigh t and they must 
be familiar with every play. 
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They sit on either side of the announcer with a sched
ule of the players and the substitutes drawn up in front 
of them. When the announcer says "The quarterback 
was just downed on the ten ya rd line by-" they indi
cate the name of the player on the charts before them 
and the announcer fills it in. They are placed on the 
same side of the announcer as the team they represrnt 
and when the [earns shifts sides, the observers change 
likewise. Husing is the only exception to this method. 
He has worked with the same observer on every game 
for the past three years. But more of that later. 

Every announcer has his own peculiar style of de
livery. and because of that style his own following 
among the fans. McNamee. the old veteran, with well 
over a hund red and fifty games to his credi t , pa ints the 
picture fo r you in well-chosen words. h is lazy drawl 
rising to a crescendo in exciting moments. Husing, who 
will do his hundred l'Ind twenty-first game this fa ll . 
crowds in the facts in rapid-fire fashion, like a prosecut, 
ing attorney hammering home his case, Bond who was 
well-known to middle West football addicts before 
starting on the networks two seasons ago drives away 
breathlessly, concentrating on speed. 

M cNAMEE takes it the easiest of all. Football is 
an old story to him now. He used to play on a 

High School team when he was a kid. in St. Paul. He 
has cove red every game of importance in the last twelve 
years or so. 

When nothing much is happening. he drawls along. 
picking out little incidents here and there. sometimes 
getting away from the progress of the game. 

But his eye is always on the alert, and the minute a 
man breaks away for a long run and the stands go wild, 
then Mac goes wild too. 

His capacity fo r getting excited which he has kept 
undimmed all these years is what makes him a valuable 
announcer. because he is ab le to get over the sensation 
to the stay-at- home listeners. 

The th ing that interests Mac most ih football is 
sportsmanship. Nothing del ights him like a grand 
gesture on the pa rt of a coach who keeps a p layer in 
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Gr .. h .. m McNamee, NBC ~tar. who 
has 150 g .. mes to hi~ credit 

- Wide W crld 

The Har ..... rd St .. dium, with the Welt Point cadets on pre-g .. me p .. rade 

the game after he has made a bad fumble . or a man who 
lets a team mate take the ball at a crucial moment and 
get the credit for a touchdown. That. he declares. is 
what makes football the great game it is. 

" I was attending a post season banquet one time. " he 
said, "a certain coach got up and told the crowd that 
he must look like pretty much of a failure to them be
cause his team had made a pretty bad showing that 
year. Then he went on to say that one of the boys 
on his team hadn ' t been playing the game right in his 
own life. but after working with the boy he had been 
able to straighten him out . He said he was content to 
rest his case on that, because making a sportsman out 
of that one boy meant more to him than a string of 
victories for his team. That shows you the caliber of 
men we have for coaches in this country . One such 
exhibitio n of sportsmanship means more to me than 

all the spectacular games that were ever played. " 

FOOTBALL is still a game to Mac and not a business . 
And those little human incidents, those flashes of 

gallantry. which he watches for and transmits to the 
fans, do much to make his broadcasts popular . 

Last season Mac worked the games with Ford Bond 
when they were on one network. and for the big gam('s, 
when two networks were used. each worked the game 
straight through . on separate networks. This year they 
will very likely employ the same system. 

"I have one objective in broadcasting football ." Bond 
declared . " and that is to make the listener yell when the 
crowd in the stadium yells. In order to do that I try 
to put the play on the air right while it's happening, 
and believe me, that's some job. 

"Several years aio, when [Continued on page 86] 

Soldierl' Field, Chicago. Here the greatest footb .. 11 crowds g .. ther to w .. tch their favorites 
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- Hn,...11 

Ruth Etting as she appears in Eddie Cantor's new film, Roman Scandals. A far d ep from the little 
Nebraska farm girl who sold milk and eggs for her grandfather. went to taffy pulls and straw rides, 
and dreamed of winning her wl!Jy as an artist. She saved up her pennies. went to Chicago-and', of 

all things, landed II job ,n a hostess in Colisimo's famous resort 

RADIOLANl) 



The Life Story 
of 

Ruth Etting 
She Came from a Nebraska 
Farm to Chicago's Gold 
Coast-and won Success 

By Grace Mack 

TIE story of Ruth Etting is tbe famil iar story of 
the small town girl who went to the Big City to 
make good. She succeeded beyond her wildest 

dreams. But do not imagi ne that her ascent to success 
was made in an express elevator. Ruth went u p on a 
I<xal. Between the ground floor and the top she en· 
countered levels of hardship and discouragement that 
would have caused a less courageous girl to abandon the 
trip. But Ruth comes of hardy st<xk. Her grandfather 
Etting crossed the plains in a covered wagon. to settle in 
the wilds of Nebraska. He suffered hardships and dis
couragements bu t he never thou~ht of turning back be
cause of them. T he same quality of cou rage and per
sistence w hich cha racterized her pioneer grandfather is 
evident in Ruth. When she encountered difficulties and 
discouragements it never occurred to her to give up and 
go back home. Ten cents a dance. that's what they pay 
me. . .. There was more truth tha n poetry in that song 
which Ruth used to sing. And it was the experiences 
of those preca rious days, before fame turned her bright 
cornucopia upon her. which put that heart-tugging note 
in Ruth Euing's voice. But I shall tell you about that 
later. 

RUTH was born in David City . Nebraska. W hen 
she was three her parents moved to Californ ia for 

her mother's health. Her mother died when Ruth was 
five and her father brought her back to David City, to 
live with her grandparents and aunt. 

Ruth's early experiences are being duplicated every 
day by hundreds of girls in other small 
towns. In the Winter she went to taffy 
pulls and on bobsled parties. In the 
Summer there was the circus and straw 
rides. Ru th's grandfather owned the 
ball park where the circus held forth. 
That meant she always had a pass. But 
because her grandfather d idn't believe in 
youngsters staying up late. she had to 
attend the [Continued on page 90J 
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Ruth Etting , s+roll i ng 
down Hollywood Boule· 
vard . By the time you 
read these lines, she 
probably will be back 
on the ai r. Or very 

soon 

1 , 
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MUSIC IN THE AIR. 
from an airplane, two 

-St)'mowr 

Peggy Keenan and Sandra Phillips participated in the first successful broadcast 
miles obove Manhattan. 80th have been ardent pianists sinee early childhood 

and started dueting together in vaudeville ~ 

RADrOLAND 



RADIO and AVIATI{lN 
By 

Ray Caldwell 

_ Wid< lI'o.ld 

C harles and Anne lindbergh used 
radio on their recent fl ight to 
Greenland and De nm a rk. Mrs, 
lindbergh is a licensed , ,,dio oper. 
ator and tra nsmits all messages 

Radio has Brough~ abou~ a Revolu~ion in Flying
I~ Gave Success ~o Balbo's Mass Fl igh~ and Wiley 

Post's Adven~ure 

W HEN a 0 n e· e y e d. 
chunky, bashful ex
oi l driller from Okla

homa set his plane down on 
Floyd Bennen Field, New 
York, at exactly one-balf min
ute before midnight of July 
22. 1933 he d idn't real ize he 
had accomplished a revolution 
in flying. 

"Dog-gone i t," drawled 
Wiley Post. "I oughta made 
that flight in two days less 
time !" 

He was the first man to fly 
alone around the earth: he 
made it in 7 days and 20 
hou rs : he clipped almost a day 
from the p revious record made 
by himself and Harold Gauy: 
but the world of aviation, 
while honoring him for these 
achievements. was supremely 
interested in anI.' thing- his 
radio equipment. 

Wiley Post was making the 
first major test of two new de
vices which might determine 
the entire future cou rse of avia 
t ion . They were the radio di
rection-finder, and the radio 
controlled robot pilot. 

They succeeded beyond the 
fondest dreams of the men who 
installed them . Wiley Post 
himself scarcely co mprehended 
what his flight mean t to his 
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_ W,·d. W.,.ld 

, G eneral Itala Balbo took 24 seaplane, 
across the Atlantic and back again. 
thanks to his fine radio equipment 

fellow airmen. But once the 
full facts became known, the 
entire aviation world was 
seething with excitement . 

" This marks the new .deal 
in aviation. " exulted G. A. 
Bellanca. famo us designer and 
manufacturer of airplanes. 
"Within a very short time. 
thl'se radio devices ought to 
double the number of airplanes 
in use in this country." 

"We can tell now which 
way av iation is going," com
mented Cla rence Chamberlin, 
noted trans-Atlantic flier and 
technical adviser to passenger 
air lines. "Radio points the 
way." 

The contrast between radio 
and non-radio airplanes was 
indeed startling. Consider, 
for a moment , what was hap
pening in various parts of the 
world on that same fateful 
midnight of July 22 , 1933 . 

WILEY POST, equipped 
with radio. was at F loyd 

Bennett Field, receiving the 
frenzied acclaim of the crowd. 

Captain James Mollison 
and his wife, Amy Johnson. 
not equ ipped with radio, were 
somewhere t>ut over the da rk 
Atlantic. destined to crash at 
Bridgeport. Connecticut. sixty 
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Radio ~quipment is the Difference Bel:ween Flying Failure and Success 

miles sho rt of their goal. 
General halo Balbo, com

mander of twenty-four sea 
pla nes, each of which carried 
an installation of the most 
powerful radio set yet de
vised for airplanes, had com
p leted the fi rst half of the 
greatest mass flight in history , 
and was lost somewhere in 
the traffic around Floyd Ben
nett Field , trying vainly to 
get close enough to Wiley 
Post to shake his hand. 

assuming chap. who both 
looks and talks something 
like the stage and screen star, 
Leslie Howard. was inter
viewed at a luncheon given 
in his honor by the newly or
ganized Trans-Oceanic Flyers 
Club in New York, shortly 
before Captain M ollison 
sailed on the remen voyage to 
England. 

" I am co nvinced that radio 
equipment is essential fo r 
long -distance flying ," said 
Mollison. "The only reason 
that my wife and I dido '[ 
carry radio was that the 
equipment is fai rly bulky, 
and we were sacrificing every 
possible ounce in order to ex

James Mattern. whose 
plane was not equipped with 
rad io, was languish ing in 
Alaska, impatient to get 
home, after he had crashed in 
the wilderness of Siberia while 
on an attempted flight around 
the world and had been given 
up for lost fo r almost a 
month. 

_ lI' ide W Qr ld 

J immy Mattern almost lod his life in the 
wilds of Siberia because he had no radio. 

tend the cruising range of our 
plane." 

Captain Mollison smiled 
reminiscendy and a bit rue· 
fully , and then went the 
whole route in his endorse
ment of radio. "I shall cec

Charles and Anne Lind 
bergh . both of whom are 

Luck alone laved him 

licensed radio operators and 
who~e plane is completely equ ipped with radio, were 
sleepmg peacefully in the li tt le vill age of Godthaab, 
G reenland, after having completed on that same day, 
Ju ly 22, J 933. the tl.igh t fro m Labrador. the longest 
ocean hop on their trip. 

Now if this contrast between radio and non· rad io 
equipped fliers strikes you as bei ng almost a little too 
dramatic and too pat. listen to the comment of the non
radio flie rs themselves. 

Captain James A . Mollison , a most deligh tfull y un-

tain ly take radio on any future flights. I believe that 
if we had had radio on this present flight, we would 
have made New York. " 

There is not much that one can add to that statement ! 

ALSO present at that same luncheon to honor Mol 
lison was Jimmie Manern , a rangy, blonde and 

grinning Texan with an owlish sense of humor, still a 
prankish boy. for all his strappi ng height and weight. 
Mattern said he much preferred the landscape of Siberia 

when seen from the air. 
rather than from the fuse l
age of a w recked plane, and 
he added, "Frozen fish may 
be ice cream to an Eskimo, 
but they are no treat to , .. me . 

On the subject of radio. 
he became serious. " M y 
plane was not equipped 
with radio, and I wish it 
had been. For one thing . I 
think I might have been 
rescued sooner. But that 
radio direction finder and 
the robot pilot that Wiley 
Post had are the real things 
fo r flying. Believe me, if I 
ever try another flight 
around the world, I'll take 
radio equipment." 

Wid, 

W iley Post landin9 at Floyd Bennett Field after his hidoric fl i9ht. Note 
the radio mike bein9 shoved up to him. This landing went on the air

and into your home 

Mattern 's verdict is the 
verdict of the aviation world 
generally . Clarence Cham
berlin. when interviewed on 
the subject, did a lit tle pre-
dicting. • 

"We can now see the 
[Continued on page 63] 
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leah Ray is the up and coming blues singer 
who, with Phil Harris, completely captured 
Hollywood and the West. Then ,he came E.nt 
and won the approval of everyone. When 
you listen to her voiee. to the way she sin9s, 
it i, •• 'y to understand why her climb to suc-

cess has been e speedy one 

NOVEMBER, 19}3 
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-R<>y I.u / dICk , ,,,, 

Jimmy Brierly become fint known to radio lideners when associated with Guy Lombardo and his 
Roosevelt Hotel orchestra. H. hes been on the air with the Cliquot Club Eskimos ever since this 
program was inaugurated, more than four years ago. His popularity h.n increased steadily until 
now he is one of the best liked radio entertainers, although dill II shy, young person. Any girl 

who meeh him understands the reason 
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-R~y I.u I.~'.o" 
Conrad Thibault. baritone of the Show Boat Hour. has won the hearts of millions in America. 
While a floorwalker in a New York department store, young Conrad studied singin~ncouraged 
by no one less than Calvin Coolidge. When the embryonic radio star was baritone $oloist of a 
church choir in Northampton. Mass .• the late Mr. Coolidge took an interest in the youn, man. 

This influence spurred Conrad Thibault to' success 
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- Roy l.u l"dllm 

Portland Hoff. I Mrs. FTed Allen to you) is II "ecenary pert of any Fred Allen program. Neces
sary because her husband r.fuses to be on any program without Portland. H. claims she is his 
good luck charm. Hear ye, married cynics! Every Friday night the Allen family is heard on the 
program of the Salad Bowl Reyue. And Portland Hoffa plays an important end amusing poll t. 

Fred seys she is the bed straight min on the air 

-
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- Ray Lu " Ch ON 

Irma Glen has had a mod intereding musical career. As early as 12 years of age she conducted 
an orchestra of twelve men on a Chicago theatre dage. Two years later she toured Europe 
and South America with an organized girls' orchestra. A graduate of the American Conserva· 
tory of Music, Irma is an accomplished pianist, organid, and composer. She is heard daily over 

• national radio chain out of Chicago as an organist 
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_ Ray l .u Js<hrn< 

Tamar. is the dark-eyed Russian blues singer who accompanies henelf on a guitar. At the age 
of 12. this smart young miu was teaching school. At 13 she escaped from Russia and came to 
New York-in the midst of the Soviet upheaval. She became II feahlred singer because she failed 
as a chorus 9jr~fai'ed to have the rhythm of ian. She has other qualities-$oulfulneu, tender-

neu, and sadness. which are unusual and captivating 
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There's a reason why the blue tones of Mildred Bailey's singing reach your innermost cord. Here 
is " girl who has known deep hea.rtache and great happiness beyond the conception of most 
people. She /eels what she sings. Next month RADIOLAND will bring you a story "bout this 
girl whose great courage has carried her from despair to high hope; from nonentity to the spot 

in radio which she now enjoys 
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You can almost hear the music: of Fred Waring 's Pennsylvanians. This is one of the top money banks. often 
averaging $11,000 a week. "I try to run it exactly like the big business it is," says Waring_ Right now 

there is e waiting list of 400 

" 1:IS is one of che top-money hands in the amuse
ment world. We 3r t pa id $7,500 per week fo r 
personal appearances. and $3,500 per week fo r 

a single broadcast. With an income like that, the or
chestra becomes defin itely a business proposition. I t ry 
to run it exactly like the big business it is," 

The speaker is a modest young man. modest ly re
counting actual facts. He quite genui nely is not trying 
to boast. Let F red Wa ring. friend ly, collegiate- looking 
you ng man from Tyrone. Pennsylvan ia. tell you more 
about how he runs his 'famous orchestra, The Pen n
sy lvanians. 

"r keep everything on a strictly business basis." says 
Fred , "Sometimes I'm kidded about bei ng a merchant 
of music instead of an orchestra conductor. but r don't 
mind , After all. the dai ly lives of some thirty-five in 
dividuals direct ly-and two or three times that number 
indirectly- as well as the fate of innumerable theatrical 
enterpris{'s and radio broadcasts, are dependent upon the 
p roper functioning of this orchestra. I mean to see that 
it functions properly." 

And he does! The organization which Fred Waring 

28 

has bu ilt up is one of the wonders of the modern show 
world. 

Take the matter of housing, fo r instance. Most or
chestras have no headquarters except the office of their 
manager or business representative. They rehearse in 
hotel rooms, dance halls where they happen to be play
ing. radio stud ios that happen to be temporarily vacant, 
private homes, hi red ha lls, or any vacant space they may 
fi nd available, 

FRED WARI NG not only has a permanent New 
York office for h is orchestra, but he has an entire 

floo r in a Broadway bui lding. It is laid out with all the 
skill and precision of an industrial plant. 

First comes an outer office and waiting room where 
there is a receptionist, an attractive New York girl, to 
re<eive all visitors. This waiting room opens into a cor
ridor along which are arranged the three general execu
tive offices . These are occupied by John O'Connor, the 
general manager and sole booking agent {or the band: 
by the controller of fin ance. who handles all bill s, pur
chases and requ isit ions, makes up the payroll and ha ndles 
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The 
Big Business 

BAND 
That's why ~hey call Fred 
Waring, who Plays over 
Radio's Larges~ Single 
Ne~ork, ~he Merchan~ 

of Music 

By Tom C.,skodan 

all incoming and outgoing momes: and by Fred 
Waring himself. 

Fred Waring's office is beautifully decorated with 
modernistic furniture in tones of black, silver and 
blu e. There is a deep blue carpet on the floor . 
lighter blue hangings at the windows, and set 
against these ace shiny metallic desks and chairs 
done in si lvery ch romium metal and black onyx 
tops. A corner of the office is lightened by a cabi 
net on top of which is a collection of gaily colored 
figures , blown in Austrian and Venetian glass. 
representing musicians in all sort of droll poses. 

Beyond the execu tive offices lie the various de
partments of the organ iza tion . First comes the 
publicity departmen[, with a separate private office 
fo r the publicity manager. 

NEXT comes the music library, which is Fred 
Waring's particular pride. "Every number 

which the orchestra has ever played," says Fred. 
"is catalogued and on file here where it is instanrly 
available. All the little novelties and musical 
tricks which have helped us toward popularity are 
marked on the orchestrations." 

Next in line is the room where those little musi· 
cal novelties are thought up. This is the arrangers' 
room, and these are the boys who w ri te out the 
orchestrat ions to indicate what instruments take 
the lead- and where-in the music. where the 
" hot breaks," runs. and other trimmings are in 
serted, where voices come in. and how the piece as 
a whole is handled by the orchestra. 

Beyond the music department is a large room 
for the stage ca rpenter who takes care of the scenery 
and properties used by the band in stage engage· 
ments. Next to this is the costume room, where 
the costumes of the band are altered, repaired. sent 
out to be cleaned, and lConlinued on page 64J 
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A Day in ~he Life of an 

Orches~ra Leader 
F,.J W~,;ng t.lls wild ~ "Jio b,o~Jcut J~'I is lik. 
when Waring's Penns'lIYanians ar. making personal 
eppearances in a New York moyie th.ater. 

7,00 A. M. 
8,00 A. M. 

I hOO A. M. 
11:15 A.M. 
12:00 M. 
12:50 P. M. 

1:40 P.M. 
2:00 P. M. 

3:00 P. M. 

3,30 P. M. 
" :30 P. M, 

6,50 P. M. 
8:15 P. M, 
9,00 P. M. 
9:50 p, M, 

10:00 p, M. 
10:30 P. M. 

11:00 P. M. 
12:30 A. M. 
3:00 A. M. 
":00 A. M. 
.. : .. 3 A. M. 

Rise; breakfast, shave, bathe and dress 
Rehearsal. Carnegie Hall, three hours 
Smoking period 
Start dress rehearsal for sponsors 
Conference with sponSOf5 for revision 
On stage for 50 minute show at 
theater 
Change to street clothes 
Rehearse revised script with Mandy 
Lo, 
luncheon-sandwich and a chocolate 
malt 
Second performance at theater 
Final rehearsal for radio program , 
two hours 
Third performance at theater 
Cold cuts dinner in dressing room 
Fourth performance at theater 
Talis with police escort dash to 
Carnegie Hall 
Radio broadcast, half·hour 
Half·hour co ncert for broadcast 
audience 
Autographs 
Theater stage for photograr.h. 
Home; to bed; to try to seep 
Still trying I 
(Approximate) Made it! 

The founders of Waring's Pe nnsylvanians: Fred Waring, 
Tom Waring and Poley McClintock. These three started 

a Boy Scouts drum corps in Tyrone, Pa. 
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Eddie Cantor ( above I is dartled when he 
sees something about himself in RADIO. 
LAND. Cantor is in Hollywood making 
Roman Scancla/s, in which he plays a banjo-

eyed comic who is tossed to the lions 

Our Own 

STAR 
FANS 

Claudette Colbert had iust com
pleted The Torch Singer, for 
Paramount when she was stricken 
with 4ppendicitis. This operation 
will keep her out of pichlres 
briefly. But she can catch up in 

her radio listening 

Ruth Etting (laft I. the handsome 
star of our cover this month, is 
chuckling over a R1,DIOLAND 
faature. She, too, IS in Holly
wood, playing opposite Eddie 

Cantor in Romln SClncla/. 
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Out in gay Hollywood, 
where the Radio and 
Screen Luminaries 
Gather, RADIOLAND is 

the Favorite 

Jean Harlow likes radio and RADIO. 
LAND. Here she is between scenes 
or BombShell, in which ,he appears 
with Lee Tracy. Miss Harlow laes 
crooners-and Rudy Vallee and Bing 
Crosbl in particular. She has a weak
ness, II so, for ian bands, as who hasn't 

NOVEMBER. 19 H 

Jack Pearl, the Baron 
Munch<llusen, is ap
pearing in Metro's all 
star revue, The Holfy• 
wood Party after 
which he is to do 

Meet the Baron 

Ed Wynn, the fire chief, is, appropriately 
enough, doing e fitm for Metro called The 

Fha Chief. 
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~ow 

RADIO 
Programs 

are 

Built 
The S~ory of Rudy Vallee's 
Varie~ies Programs and 

How ~hey are Crea~ed 

By ~dward R. Sammis 

shows a day in the movie houses, appearing 
with his band at a hotel, at his own night 
club . filling in with miscellaneous engage
ments, all in odd moments while doing his 
stuff over the air. It seemed enough to 
satisfy anyone. 

I must have caught him in a bitter mo
ment. for he su rprised me by announcing 
that he was ti red of it, that he certainly 

didn't intend to be known as nothing but a crooner, 
and that it was his ambition to acquire a more solid. 
dignified reputation in the show business, like the late 
John Phillip Sousa, who was a great idol of his. Per
haps there was a dash of Yankee shrewdness in his de
cision, too, for he must have realized that the life of 
the average crooner, even at best. is somewhat shorter 
than that of the humming bitd. 

-",~I:I"" 
Rudy Vallee brought the Fleischmann Varieties Hour into 
being on October b, 1932. with the aid of the J. Walter 

Thompson Company. Its hit was instantanaous 

"HEIGH ho. everybody! This is Rudy Valtee 
and compam;-" 
Those words, issuing out of the loud speaker 

at eight o'clock on Thursday nights. are sweet music to 
millions of radio fans. for they indicate the rise of the 
curtain on what is unquestionably the most varied and 
versatile prog ram of entertainment on the air, Fleisch
mann Hour. 

Incidentally, those words are sweet music to Rudy's 
ears, also. Especially 
the "and companv." 

At any rate, he has crystallized his ambition, hazy 
enough at that time, as 
impresario of the 

For him they repre
sent another "vaga
bond dream" com e 
true. 

Some three years ago 
I interviewed him 
when he was at the 
very pi nnacle of his 
crooning career. He 
was p I a yin g four 

"The ear is probably the la:r.iest of the human orga",," 
$ays Rudy Vallee. "People would rather do anything under 
the sun than listen. So you've got to work like the devil to 
hold them." 

Fleischmann H our, 
Rudy has carved a new 
niche for himself in the 
radio hall of fame as a 
showman, an innova
tor, otganizer, and dis
coverer of talent for 
one of tlbe really out
standing shows on the 
networks, 

12 

The Fleischmann Varieties Hour represenh another vaga
bond dream come true. Vallee wanted to make a place for 
himself as a showman. He wantad to be more than a 
crooner. So, as impresario of the Fleischmann Hour, he has 
crystallized his ambitions. 

RADIOLAND 



Franf;es W illiams singing as guest star of the Rudy Vallee hour. Rudy is f;onduc:ting. Note the glass f;uriain 

NOT that he claims full credit fo r the development 
of the variet ies program as it is today. It grew 

almost spontaneously w ith the various featu res added 
by executives and staff members of the J. W alte r T homp
son advertisi ng agency handl ing the Fleischmann ac
count fo r Standard Brands. But it does conform to his 
theory of radio entertai nment. 

" The ear," said Rudy , "is probably the laziest human 
organ. People would rather do anythi ng under the sun 
than listen. So you've 
got to work like the 
dev il to hold them . 
That is why we t ry to 
give them the absolute 
cream of ear entertain 
ment. " 

for the benefit of the S(attered listeners, most of whom 
would not have a chance to enjoy them otherwise. 

" Back in 1929 when I wrote my book. Vagabond 
Dreams Come True," Rudy went on. "I affirmed my be
lief that variety is the spice of life. I have always sough t 
it in my presentations. varying each number from the 
one preceding in mood and key and tempo. 

"The Fleischmann Varieties. therefore. does not differ 
greatly in intent ion from myoid Fleischmann Hour. al

though its scope is now 
infini t ely wider. I 
often had guest artists 
on my program. some
times a new one every 
week. sometimes the 
same star for several 
weeks running . 

" B UT afte r th ree 
years. the Fleisch

mann Hour was begin 
n ing to die on its feet 
from sheer inertia and 
repetition. Last Fall . 
the men at the agency . 
know ing my ambit ion 
to become a showman. 
began to cast about fo r 
a means of en larging 
the sphere of my activ i
ties and at the same 
time adding interest to 
the program. 

And the cream it is 
--Grade A cream to 
boot-not on l y 
skimmed from the 
whole of radio, in 
cluding stations. pro
grams and performers 
t hat hardly anyone 
ever heard of before. 
but dipped from the 
Broadway theatre. the 
Holl ywood stu dios. 
tbe concert stage, even 
from the sports world 
and the day 's news. At 
Rudy's instiga t ion. 
comedians and concert 
violinists, torch singers 
and dra matic stars p re
sent their best efforts 

Marie Dressler and Rudy Vallee before th e movie 
stat' s broadf;ast on the Fleisf;hmann Hour 

"The 'varieties ' idea 
did not come into 
being all at once. The 
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How a Big New Revue is Created Every Week for the Fleischmann Hour 

Ma. W.st r. h. arsing Frankia anJ Johnni. for the Vall •• broadcast. Elliott Jacobi, the arrang.r, stands 
b.sid. Vallee in the I. ft for.ground. Miss W. st mad. an .. nusual hit in this single broadcast and she has 

had many ofF.rs sine. 

various features were added piecemeal until we now 
have what we consider a well-balanced bill, 

"With my own motion f icture camera-taking 
movies is a hobby of m ine- have kept a pictorial 
record of the growth of the varieties program which I 
am showing at a banquet in October commemorating 
the fourth anniversary of the Fleischmann Hou r. 

.. A part of it will be devoted to the men who have 
worked out this program with me. I call them 'the 
brain trust.' Not 'my brain trust,' mind you, lest people 
get the idea I am trying to d raw absurd comparisons. but 
'the brain t rust.' 

"Among them are John Reber. vice p resident of the 
agency in charge of radio and Hunter Ritchie. vice presi
dent and account executive o n Fleischmann's Yeast, who 
are responsible for the basic idea of having a number of 
important guest artists on the same program; George 
Faulkner. who w rites the script for the hour, and who 
has developed the d ramatic 'spots:' L. Gordon Thomp
son. production man who puts the show together and 
has charge of rehearsals: Robert A, Simon. music critic 
and composer who is my musical idea man ; Elliott 
Jacobi. my arranger: and Ben Larsen. prod uction man 
for the National Broadcast ing Company, T he in-

" 

elusion of noted instrumentalists was my own idea. as I 
have always tried to guard against too much vocalizing 
on my p rograms." 

THE Fleischmann Varieties went on the air for the 
first time October 6, 1932. Almost immediately. 

the Crosley Co-operative Analysis of Broadcasting which 
is the accepted rating service. doub led its est imate of the 
Fleischmann Hour. 

Every prog ram must now include the following ele
ments in order to achieve the desired balance : Two 
comedy acts, one of light, airy and more or less soph isti
cated nature, the other of the direct, sledge-hammer 
"gag" type: one dramatic spot. either a scene from a 
well-known play. o r a one act play of distinction, usu
ally featuring "name" players from Broadway or Holly
wood: one instrumental and one vocal number. 

There is a hard and fast rule for the selection of these 
last: They must have either name or novelty, They 
may be p rominent personalities either on the air or in 
other fields of entertainment, or they may be unknowns 
from some obscure station who are giveR' their first big 
b reak on the networks, provided they can offer a novelty 
of outstanding qual ity. [Confinued on page 74] 
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One of the few pictures of Rudy Vanee at play. Yes, he shook a mean game, and left handed, at that 

MIKE Says 
Gossip of the Broadcasting Studios. News and Facts you 
haven't Heard before about the Stars of the Air Waves 

By Nellie Revell 

JOHN FLORENCE SULLIVAN i. back on tht air. Whu, nevtr 
hurd of him 1 Oh yu. you havt. Only you know him as 
Fred Allen. whose nasal nonunse made him a hudlinH in 
vaudtville. on tht revue stage and now in udio. 

When be was born in Somerville. Mus .. hi, parent. christened 
him John Flormct Sullivan. Rtsolvtd to keep the Dlme of Sullivan 
unsullied, he ildoptcd Paul Huckle as his ug whm he ooame a 
juggler in variety. But. a, might be tlI:p«ttd, no luck with tbat 
label. Then he transmuted himself into Fred James and uUitd 
forth to conquer the world as a saxophone and banjo player. Al
though thtrt wa, iI shortage of such enltrtilinns at that time-how 
time. do change l -_IIIti11 he had no luck. which. ~rhilps is juS! as 
well. For he changtd his name for the third time and became F rtd 
Alltn, comedian, and-well. you know tht tesl. 

Spuking of right namu. did you know Ed Wynn is tully Ed· 
ward Leopold. that Eddie Cantor i. Edward bkowit't and thilt AI 
JolSQn is Alii YotlSQn? 

NOVEMBER. 19B 

TheJl Imrt lallting in Ihe Columbia $ludios about Ihi. micro
phone-mad world. Dow Rcns wid h. was comlanl/" wlf!llaid bJl 
peopl. foliciling his aid to breom, broadca&ltrf. 

"Er.X'r'lJ oorbtr i. a oorrtone. tver!! stenograph,r i, a loprano, and 
.Uft!! chaufftur i. a croonft," rtmarlttd Rou fQdl!!. 

"Why, 'I1fn the cop on Ihe beat wan" to 9" on th, air," IJQlun
tttrtd Ted Husing. "H, U.lartrl to play tht harmonica the worst 
wall·" 

"An!! wall a policeman would plall Ih, harmonica would be Ihe 
worst W4!(," drawled Irvin S. Cobb, Iht fQgr of Paducah. "Jull 
Ut how mOlorill, shudder whrn a /taRk oRierr perform, on hi' 
moulh organ." 

• • • • 
M OST child singers on the air ~rt a toqure to all but thtir proud 

partnts and doting rflatives. Even othu children wtary of 
them . Still. Children's Houri, like crooner. and slatic, ate ever 

" 



Frank Chapman and Glady, Swartout (in raal lifa Mrs. 
Chapman) ar. members of the Metropolitan Opera 
Company who star on the air. They return soon to 

radio from a concert tour 

Frank Cl'1.lmit and 
Julia Sa nd e rso n 
(we always wor
, hipped at the 
feet of Julia) are 
0 $ popular on the 
air as they used 
to be on the stoge 
- and that wos 
som e popularity 
They are the de
lightful star s of 
the Blac kston e 

Program 

Jack and Lorctto Clemens, who, by the way, are re
lated to the lote Mork Twain, ore NBC sultaining 
features. They offer a pleosant and entertaining little 

harmony turn 

with u,. But why do the udio ujah, ~rmit thue 
juveniles to ,ing hOlcha numbers 1 There is noth . 
ing so nluSUling as the" spukeasy songs sung in 
a childi.h treble. Of count. the kids don't get the 
implication of the luring Iyriu but adult listrners 
do and they don't like the facts of lih from the lips 
of innocent infants. 

• • • • 
S OME folk. ue air·minded and some an not. In_ 

dudtd among the biter is the mOlhu of Muriel 
Pollock. who with Vee Lawnhur,t constitutes 
NBC's Lady Bugs, popu l~r pianists. Mrs. Pollock 
is an old. fashioned lady who bas nev,r become quite 
rrconciied 10 the new-hngled contrinnce. Ibe air . 
pbnc. 

So. when Muriel. just before niting )broad urly 
in August advistd the lJIate r that she would pass 
ovu Ibe Pollock mann in New Jer.HY In rourt from 
New York to Phibdelphia. the ddtr Pol1ock reo 
ceivtd thaI neWI wilh mingled motions. But at 
the appointtd hours she was in her guden anxiously 
awailing the coming of Ibe sky vebicle. 

Tru~ to schedule, the plane appurrd. The pilot 
slowed down and circled low over the hou$('. 
Muriel Iuntd out of Ihe cockpit and wa\'ed a 
friendly gr"ling. Mrs. Pol1ock waved 100 but her 
arm. revolved like a rail road .Hmaphore suddmly 
go:!e haywire. 

"Molly." she shouted, frantic with distress. "you 
comr right down out of thue this minuIC 1" 

Of cou rst. Muriel didn·l. othuwist this para
graph might have uken on a more tragic note. 

.. .. .. . 
C OMES the mws thn Columbi~ has adopted ~ 

new code for its tlher emirs. No longer will 
announcer. leU lislfners, "You bave just , "javed 
the singing of Min Whoo.i!."' Rather, you will be 
lold, "You have just heard MiSS" Whoasi, sing SO· 
and-50:' The idu is to make merely a c1nr (ut 
,talfment of fact without any suggestion as to tbe 
quality of Ihe offering or its ruction on audio 
tors. 

Some day. perhaps. wmmercial announcement. 
will be subj«ted to the nme ureful editing. Then . 
mOSI of the blatant ballyhoo will be cut out of 
broadusts. But that i. asking a little tOO 

mu,h. 

.. .. .. .. 
Bits abOlll '1m: In th, prioo(v of hi. den und 

dressing room, Ted lAUJi, is a (orn-cob piPf addict 
.. Gent Arnold, of NBC', Chicago nudr<n, is Ihe 

Edgar Wlll/ller 01 hvmn wriltrl. He wrOle rllX'nlV 
Ulcred numbe" in rhirrv dllVs . . Grace Moore 
Jlarltd up Ihe ladder 10 llu oPfrori, htighl. bV u..rin· 
nrng Ihird prize in a .ingi"g eonttl! at a country 
la;r ... Jack Fu/ron. Paul Whittman tenor. once 
ran Q Illundrll in Phillip.bur'l, Pa . ... A"dre Baruch 
i. the endurance champion umong Columbiu an_ 
noun"r.. He made Z 7 appearllnct' in ont daV 
tH/ort tlu mikt lasl Summer .. Sin'lin' Sam 
(Harry Franktl) 'pends hi, .pare time tu"i,,'1 in on 
other emerwine" ... In UlJfln vean of broadcast. 
;n'l Tonv \Vons has reud OlJflr a hundred rhousand 
poems on tht air DQIJfI RubinoR', signtl ring 
i, .ramped wilh the "8 Natural" mu,i, note . .. 
And Morton Downey cam" good luck ,harms on 
both ends 01 II WIIlChlfSi WIItch chain. . .. .. .. 
A CCORDING 10 French standuds, hcques Fray, 

of Fray and Braggiotti. Columbia ivory 
ticklers. is I metre. 8 .. CfnrimttN, in height and 
weighs 77 kilogs. That makes'him 6 feet I inch 
tall and 160 pounds in weight in the English bn· 
gUJge. 
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Will Rogttl i, a living tx,mplificalion of Iht old 
IIdllgt Ihal many a /rUt word is said in a jesl. So . 
wh~n ht madt Iht $uggution Ihal rlldio IInnounC'(f 
m'ghl improv, Ih,ir Inhniqut by Ii,trning to Pr"i
dtnt ROOItIJtIl' , broodclUlI. il didn't #1 well with 
1M mik,-matrft$. 

Thfn l tv Cobb added 10 their confU$ion by ob
",rving. "Bvrn when hr', gllrgling a 'O,t throat II 

radio IInnounctr sound, ,Ioqulnt." Tht mort the 
word-Ipouttti analyzt thaI phrase, thr I," thll} Iik, 
it. 

" " . " 
JESSICA DRAGONETTE, one of the first l~din 

of the ~ir--by m~ny sh~ i5 frgudrd 015 the lirlt 
bdy-and Howard Marsh wuu't always membtts 
of the Mutual Admiution Lugue of R~dio Stan. 
assuming. of course. 3uch an orgin ization could 
nist. 

Bick in the days btfon radio. they well pliying 
opposit~ nch other in one of the numffOUS "Stu
dent Princt" companiu. and a miship the opfning 
night sevHfly strainrd their professional regard. The 
action of the play required Jessica to kiss Howard. 
which she did lc~ving vividly imprintrd on his ch«k 
a cupid's bow. the olbn from htr well rougrd lip., 

This sign of .. ff,Clion. of course. didn ' t escape tin 
specutors, who snickered du ring a lernt calcubttd 
to excite othu emotions. Naturally the players wrrt 
chagrined and the babnce of the season they were 
feudists ruher than friend •. To(by. howevfr, when . 
eVff tbey chance 10 m«t they enjoy a good laugh 
in recollection of the misadventu re, . " . " 

It i, hard 10 eonvinct th,auieal productr. that 
Ih, unse,n auditnce of the "ir i,n't tht Illme auditncr 
unsren in lheir thealrtf fhtu dab,. 

" . . . 
" Y OU'VE got a lot to th ink. about when you 

stand in front of a microphone and you 
haven't much tim, to do it." 

The spuker Will Fannie Brice, SUit comedicnne 
who ncenely recired from u dio to recurn to a Billy 
Rose revue. The reporte r ..viIS sreking her reactions 
after seveul months fXpf ritnct broaduning. 

"Well, what do !IOu think ;aboue!" pr~ the 
ineen'iewu. 

"About anything and everything" answered Miss 
Brice, "You're almost crazed wieh doubt. won 
dering if the m;achinuy has broken down and il 
you are JUSt singing to exercise your tonsils. b 
thcre static in Spokane and ue the Kentuckv kilo· 
cyelu in tune wilh those in Mainer W hy, you 'd 
be ~urprised at all the anxieties you have. T ake it 
from an old trouper who has done tverything iu 
the thutre txctpt mury a property man. Ihnt is 
such a thing as mike fright, and it's no joke. lilh~r. " 

" • • *' 
I T WOULD appear from scientific study of the 

subject that the radio audience il growing up. 
InSlud of h;aving the mtnt1lity of a Il-yur-old 
child iI$ a crrtain college profes.sor insisted a short 
time ago. dialislS now display an intelligence hr 
above that of the average adult. At lea~t that"$ 
the conclusion ruched by D r. Frank N. Fruman, 
profusor of eduutional psychology at tin Uni 
versity of Chicago, alert elaboute I. Q. tutS of 
linenn$. This informadon is respecefully caUtd to 
the attention of radio gag writns. . " " . 

Lift i, liltt thi" Rudy ValiN', boyhood ambi_ 
tion was to b. a It/ltf (arr'et. And to unlold thou_ 
sands of girls ht buame the id,al malt man 
Until a numerologist ,old hu diRtrently BellI} 
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ma Chase and Hugh O 'Connell are the Mary and 
Wilbur of the Pond's Program. Both come to the air 
waves from the stage, where they had numerous foot· 

light hih to their credit 

Phil Harris, the 
bass crooner from 
Cal ifornia, has 
been singing on 
the Pennsylvania 
Hotel roof in New 
York. His debut 
was one of the 
big events of the 
se ason in Man· 
hattan and his 
New York success 
has been consid-

erable 

The John Henry sketch. s are notable features of 
Columbia broadcash. They have unusual color. Above: 
Juano Hernandez (John Henry). Dorothy Caul and 

Jack McDowell 



Jacques Fray and Mario Braggiotti constitute one of radio's foremod piano teams 

Barthell, Columbia warbler, was Elizabeth Barlh~lI. The day 'he 
(hanged 10 Belty ,he broke her hand mirror. Early in hi, (areer 
Budd Hulidt, lhe Budd of Colontl Sloopnagle and Budd, wa. a 
cltrll rn a Buffalo bookltore. Ht lalled one dall. Budd gOI firtd 
btcauR he /fied to uti a bridt a book to lake on htr honeymoon. 
The Volume was, ··Tralltl$ With a DonlllY." 

.. .. . .. 
I F YOU w riu Jimmy Melton Idling him how much you enjoy 

hi, singing and gt! a leiter of SWtl't acknowledgment signed 
" Mary Booth Lawrence, St"eUry:' don·t you believe il. Thert 
is no such penon-at lus l, not in the houRhold or on Ihe sta ff o f 
N BCs handsome tenor. But it is the nom de plume of Mrr. James 
Melton. who handlts htr husband·s voluminous fan mai!. Mrs. 
Meh an. you probably know. is 1m former Marjorie McClure. Cltve
bnd SOcLtly girl and daughter of Marjorie Barkley McClure, Ihe 
novelist. Jimmy met her at a .roiree and m arried her 3fter a whirl
wind courtship. 

.. .. .. .. 
Whic-h rKall, an incidtnr rtrently rtported 10 rm by L,llit JlKk 

!.illie (known as John Leonard in his bo!!hood lown of WGlerioo, 
fowu). According 10 Ihis uUlhorit!!, who claim' to huve been an 
ear-wilneu. a dowager applied to tht Columbia A t/i,ls Servict Bu
(eau for /<llent for a private enterlairmnnt lilt WG' giving. ··f wunt 
10 do ,omething 10 bring oul the rontlrrl<llional abilily of my 
gul'Su," ,he explained. 

'·Oh, Ihat', easy," luggt&rtd Ihe bureau reprelenlUlillt, juS! give 
a musicale.'· 

.. .. .. . 
BEFORE Eddie E~SI and Ralph Dumke o rganized themselves into 

the Sisters of (h~ Skillet 10 confound harassed hou5ewivu wi lh 
their helpful hints. Ihey were vaudevi11e performffs struggling for 

l8 

recognition. Bookings weren·1 regula r not WUt their muls: and 
more th~n once chey cooked brukf~st calfee on the g;t.S jet of thei r 
Chic~go rooming hOUR. 

One morning while so fng~ged ~ loud rapping on the door 
announctd Ihe arriul of Ih~ir landlady. 

'·Is it hue. you·rf making colfur·' she demanded. 
·'Yes. m~m." feebly ~nswued East. 
Then, 10 thei r IlrUI rdid, she fXcbimtd: 
··Wdl. it smel], so good I wonder if you·n give me a cup of il!·' 

.. .. . .. 
G LADYS R ICE. Columbia soprano. is a child of the theatre. 

Her farhe r was John C . Rice and htr mOlhu Sal1y Cohen, 
a gtneulion ago uudevi1le hudliners. Their daughter. howe'·tr. 
wu !fartd away from the atmo.phut of the sugt and educated 
al a private school. But hlood w iJl tell and now she is a radio star. 

Follow ing in Ihe footsteps of htr pa rents she started out to be 
an actuS! and then discovered her vo ice. H~r fi rst job singing was 
as a mtmbec of tht original Roxy·s Gans. Sm has betn on thf 
ai r now about five yurs. spccialh~ing in ballads. character song. and 
ligh t opera mtiodie •. 

Gladys is ul1 and stately. She studies m usic re ligiously and is 
of a serious tu rn of mind. She doun·t know w hat the inside of 
a night cl ub looks like and fo r di" tr$ion ruds delfttivt Slories and 
plays bridge. 

.. .. .. .. 
Idle Ihoughts belWten broad(u$/t: II i'n'l hurd 10 pick oul Ihe 

besl tnlertainer, in rad,o. The!! help you dO;1 . . An aSlronomer 
hal built G leltlc-opt IhGt magnifies a slar a million limtl. }.fall 
radio lIar, ha~·f pre" agtnlS thaI prrform Ihe Illmf funaion . .. 
Ther,·s a bright ,id, 10 everYlhing. Afler ,uing w'hat greal minds 
,n the ad agencits deride IlSlme rs WUn/, nobod!! should hallt an 
inltriorit!! ,omp/~x . .. .-\ Spanish \Continufd on page 69] 
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Hand.ome Enric Madtiguera, one of the better orch •• tra conductors heard on the airwav... Enrie: WII 

born in Madrigu.ra, Spain. H. WII a child prodigy violinist and gave hi. lirst conc.rt at fift •• n before 
King Alphon.o. H. w.nt to Oxford Univ.rsity b.for. organizing hi. danc. orche.tra. He compo ••• 
II w.1I II direct., f.nc • • b.autifully and hll mad. flying hi. hobby. O.rk and . Iend.r, with .ombr., 
slumb.ring ey •• , the youthful conductor is still a bach.lor and .wears h. will remain in that It l .... d .tat. 
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Kilt. Smith and h.r manager, T. d Collin •. A pleasant Svengali is Ted, with an unbounded faith in his star. 
Col lins was vice president oJ II phonograph company whe n h. took up Kat •• manage me nt 

Kate Smith - and her 
Svengali 

In the Two and a Half Years She has been Managed by Ted 
Collins, She has Become a National Idol and a Millionaire 

By Tom C.rsk.don 

H ERE is the inside story of onc of the most re
markable careers in radio. 
It is the story of Kate Smith-and if you think 

this is any ordina ry success-narrative, wait a moment. 
For this is also the story of her manager. Ted Cotlins. 
And the Kate Smith of today, topnotch star that she is. 
is just as surely the creation of Ted Collins as a 
picture on canvas is the creation of the artist who 
painted it. 

40 

Consider the facts. Kate Smith at 17 was 212 
pounds of stage-struck girlhood with a booming con
tralto voice. A lucky break brought her a chance. After 
fou r years in show business she was still virtually un
known. She was disillusioned. disgusted and ready to 
quit. 

Then she met Ted Collins. Where others faw merely 
a fat girl to laugh at, he saw a human being in distress. 
Where others saw an object [Continued on page 72] 
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Dispatcher Carl Vollmer, at New York Police Headquarters, checks the positions of radio e.N while Dis
patcher John McQuade receives phone messoges. Each dilC on the map represenh a police car 

Radio's War on Crime 
It has become the most Powerful Weapon in Society's 

Fight against the Rules of Organized Gangdom 

By Robert fichberg 
Special Photographs Jor RA DIOLAND b), Wide World 

J
UST as the automobile is the crimi nal's greatest aid, 

so is rad io the most powerful weapon in the war 
which society is continua ll y waging against ( rime. 
And j ust how effect ive is radio ? Former Commis· 

sioner Edward P. Mulrooney, 

New Y ork police broadcast. Suddenly a weird wailing 
howl came from the loud speaker-it was the call the 
police use to anract the attention of the cru ising cars . 
Then came the staccato voice of the dispatcher. 

of the New Yo rk P olice De-
partment. who is responsible 
fo r the adoption of police 
radio in that city. states that 
in the first te n mo nths of its 
use, major crime dropped 
,evc!1[een per cent. 

But perhaps th.e most 
graph ic way of describi ng the 
whirlwi nd speed with which 
police cars respond to radio 
alarms can be given by citing 
a personal experience. 

One evening, a shor t t ime 
ago, the writer was sitting in 
his apartment. h is short wave 
set tuned to 2450 kilocycles, 
the frequency on which the 

NOVEMBER, 1933 

New York ha s three police radio sta
tions, one in downtown New York, one 
in Broo~lyn, one in the Bronx, All radio 
alarms originate in police headquarters 
at 240 Center Street . 400 c~vs are 
equipped with receivers. The New Yor~ 
police department adopted radio in 
IIB2. 

84 American cities now use radio for 
police wor~. 

If the rac~eteer meeh his conqueror, 
it will be through the modern miracle of 
radio. 

"Twenty-fourth prec inct . 
Add ress. 98th Street and 
West End Avenue . A signal 
thirt y- two. Cars nu mber 
six two five: twelve eigh t 
seven and four nine three.
Twenty-fou rth precinct. Ad 
d ress 98th Street and West 
End-" 

Then it dawned on us. 
That was our add ress ! We 
leaped from ou r chair and 
dashed to the window
thru${ out our head. Al 
ready one police car was 
parked across the street, its 
two occupants entering the 
building, their hands on their 
holsters. Even as we looked, 



Like the famous Royal Mounted, the Radio Police Always Get Their Man 

a second car sped silently around the corner-drew up-
disgorged two more policemen. 

We dashed for the elevator, Went down to the 
str«t . By the time we got there, the third police car 
had arrived, and a cruiser containing five detectives witb 
sawed-off shot~uns was pulling up to the curb. 

In a few minutes the police left the building. We 
were waiting at one of the cars and asked whether they 
had caught the criminals. "Criminals ?, said the cop. 
"There was a closet door banging in an empty apart
ment. and the people next door thought it was burglars." 

But not every case is as simple as tbat. There are 
plenty of arrests and rescues made by the radio police, 
and down at headquarters you may, if you are lucky , 
get Superintendent William AUan to let Captain Gerald 
Morris show you the big. black Case Books. which con
tain detective stories far more thrilling than any which 
apPfar in the maga:z.ines. But more about that l.ater. 

NEW YORK'S police radio alarms originate in a 
large. dome-shaped room atop the Police Head

quarters Building at 240 Center Street. It is much like 
other police radio rooms. located in some eighty-four 
cities throughout the United States. 

To reach it. you pass through the nerve center of the 
police department, the room containing the switch
boards where hundreds of calls dealing with crime and 
its prevention are received every day . 
~he radi? room. is quite unlike the average broad

castmg studiO. It IS a tremendous chamber, with none 
of the usual accoustic treatment . As you open the door, 

the first thing you see is a mammoth. glass-topped desk. 
shaped like a horse-shoe. 
. Unde.r th~ gl~ss are spread maps of New York . divided 
Into pohce diStriCts, or precincts as they are called . Hun
dreds of little brass discs are scattered over the map. 
Each disc represent!; a police car, and bears a number, 
corresponding with that of the car for which it stands. 
Thl.' numbers on one side of the disc are white : on the 
other side. black. The discs normally stand with the 
black numbers uppermost. but when a car is sent on a 
call. its disc is turned so that the white numbers show. 

Behind the desk there is a microphone on a table. 
When a call comes in, the man at the desk immediately 
turns over a few discs to show what cars have been told 
to re~pond. The~ he goes to the microphone and throws 
a switch, Immedi3telya relay on the transmitting panel 
"goes in" with a crash. A tube glows with brilli.1nt 
blue light, and the eerie wail o( the " auention signal" 
breaks forth. It stops-, and the officer speaks into the 
microphone. 

W HILE we were there a call came in on a major 
. crim~ . Here's the real story of what gOl'S on in a / 

pollee radiO room~xactly as we saw it. 
A door swung open . In dashed a blue-shirted tele- Her. is /I New York poli!;e car equipped with radio receiving set. The officer is picking up an alarm vom 

phone operator. his transmitter strapped to his chest . police headquarters. In II second he will b. on his way to the scene of the crime. New York po)n cars 
the cord trailing behind him. average. minute end II quarter in responding to calls __ .... 

"Man shot at 131st Street and Park Avenue! " he _-
barked . _--

" 131 st and Park. -, repeated the dispatcher. as he _ --
turned three discs so that the white numbers on them After he had finished talking over it. he told us what _ ~[bough other cities have been using police radio 
were upPl!'rmost. An instant later hI!' was at thl!' micro- had happenoo. The police gOt there-threl!' car!9_Gf"" for some time:' he said . "New York first adopted radio 
phone. The wailing attention call sounded. Then the them-in time to catch a colored womaJl..-""l'ronad shot cars only as recently as February 23. 1932 . ;although 
dispatcher's calm voice. her husband during. little misua.Qe~anding they were prior to that . as tarly as j ~ 15, we have used wireless 

"Twenty-fifth precinct. Address I31st Street and having . - - ( Internation;al Morse Code) to send instructions to 
Park Avenue. Cars 7-9-2, 8-3-1. and 4-4-0 . Signal And the dar~~ththe torn trouser leg ? Someone police boats. 
30." The alarm was repeated twice more. Then the had ~~irf\ rush out of the building right after hear- " But Police Commissioner Edward P . Mulrooney 
dispatcher signed off. "Time eleven forty-three a. m. ..--I"'i"' the shot , and had reported it to the police_ A secured an appropriation of SIOO,OOO (or police radio 
WPEF, Seventy -seven ." - radio car picked him up, too. The reason he ran W<1S work . With this money we have built three sutions. 

Then Dispatcher Seventy-seven repeated the me!iilg-t"'" - 4 that he heard the shot and, as he said. "thought his WPEE in Brooklyn , WPEF in the Bronx, and WPEG 
over the other New York police radio sratiQIH.-There fiancee's husband was comin ' home." in down-town Manhattan . We also bought (our hun -
are three of them. a[[ controllcd...f,re,n·(headquarters. dred and fifty receivers to be used in patrol cars. Nearly 
Greater New York is so lar~:rrtransmitters in widely pRETTY soft for the dispatcher. you think? All he four hundred of these have already been installed . The)' 
separ~ted locario~3ft""neCessary to ensure strong signals has to do is send the other officers out on detail? are kept permanently tuned to OUr 2450 kilocycle wave," 
reachmgj,be-<"ll"rs in all of its police precincts. Not by a long shot ! The boys all take turns in radio Detective cruisers as well as patrol cars are radio 
.-Ak1!f makin.g his announcements, Dispatcher Seventy - patrol work, dispatching , and other phases of polin' equipped. says Captain Morris. who adds. "'These cars 

- seven (otherWise known as Gus) explained the routine, activity . Gus has been on a number of patrol assign- have no marks to distinguish them as on police business. 
"We'll know all about this case preny soon. When ments himself. He told us how the patrol cars rake They are JUSt ordinary sedans with regular license plates. 
cars are sent on an assignment, they have to phone us prisoners in , It seems almost impossible to get another Four or five plainclothesmen ride in each. and are armed 
their report. within fifteen minutes. If they don ' t , we man into the little roadsters , already filled to over- with tear gas bombs and sawed-oft' shotguns, in addition 
walt five mmutes and then order them to call the dis - Rowing with two big policemen. [0 the usual ?Olice pistols or rC\'ol"etS, They work 
parcher at once. If we don ' t hear from tbem then, we But it's really simple . If there's only 0~1.' prisoner. three shifts. like the patrol cars. and so ace 10 service 
send additional cars to the scene,' to give us a report on he is jammed in between the two officers_ If there ar(' twenty -four hours a day . 
the trouble." two, they are handcuffed together, and one put on each " When the cruisers are speeding to answer a call. and 

JUSt then the telephont.rang. Gus answered it: hung side of the car-sort of draped over the front mud concealment of their real nature is unnecessary , J police 
up. and turned to the microphone . Again the signal guards. And if there are more. one of the officers holds department sign is put in the windshield. and a concealed 
waLled throughout the room. " All cars." Gus otdered. them in a corner or a doorway. while the other sends in siren is brought into operation. assuring the cac a clear 
'"be on the alert for a colored man . No hat or coat . a call for a p;atrol wagon . Of course, if one of the de- path , so that it un reach the scene of the trouble with 
Right trouser Jeg torn . In the vinicity of 131 st StIttt tective cruisers arrives, the problem is immedi.arely solved all possible speed." 
-1-3 - 1 Street-.and Park Avenue:" by sucking the prisoners up on the Roor of the tonneau . 

He had hardly finished when the phone rang again . Captain Gerald Morris, who as Assistant Superinten-
dent of the Telegraph Bureau. is an authority on police 
radio, explained the workings of his department. 

SUPERINTENDENT WILLIAM ALLAN, h"d of 
the Telegraph Bureau. under wbich the police radio 

op('rare5. points out the fact [Continued on page 76 1 

New York Police Dispatcher John McQuade trans_ 
mitting menage to precinct police cars. These 

alarms are sent out from police headquarters 
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Ethel Shutta comes of real trouper stock. She 
started on the stege at the age of three. At six 
she was playing real parts. She met George Olsen 
when she was singing in Ziegfeld's Follies 011926 

end George was conducting the orchestra 

TIE scene is a swank restaurant. The appointments 
are magnificent, the food of excellent quality and 
the waiters properly obsequious. 

And then, a strange thing happens. The members of 
the orchestra fi le to the platform. The leader. George 
Olsen. picks up h is baton. Ethel Shutta steps to chI! 
microphone and begins her soft intimate singing-.nd 
suddenly the room becomes warm and personal. 

George is standing there, waving his baton ever so 
slightly, and looking at Ethel. You've never seen a man 
-particularly one who has been married for seven years 
-look at a woman like that. Gosh, they're crazy about 
each other and George is so doggone proud of Ethel he 
can hardly keep from turning to the audience and crying. 
''Look-that's Ethel Shutta-isn't she a fine girl? And 
she's my wife." 

When the numbers are finished Ethel and George step 
from the platform and begin circulating amongst the 
diners. Watching them, you'd never for a minute be
lieve you were in a club. They might be a very charm
ing host and hostess greeting their personal guests in 
their own drawing room. And as they go from one 
table to the other chatting with their friends George. 
you 'll discover, is holding Ethel's hand! 

For that's the way the Olsens are-and don't let any-

Married 
for 

7 Years
and 

Still In 
LOVE 

body ever tell you different. Ethel thinks George is 
swell. And George-well, that Ethel is just about the 
finest little girl in the world, 

I T ALL began eight years ago when George Olsen's 
band was playing for Ziegfeld's Follies of 1926 and 

Ethel Shutta was one of the featured singers. At the 
first rehearsal with the new orchestra Ethel stopped in 
the middle of he r song. 

"Listen," she said to the leader. "what's wrong with 
you? Can't you read tempo marks? You're playing 
much too fast for me." 

The leader looked up at her and smiled. 
The smile made Ethel madder. 
"Well, why don't you say something?" 
But the conductor didn't answer. He just kept on 

smiling. And thl:n Ethel. the infectiousness of that 
grin catching her up, smiled back. And thus. from a 
first class bawling out, the romance grew. A few months 
later the twO were married. 

Ethel comes from real trouper stock. Her first bow 
to theatre audiences was made when she was three 
years old. At six she had a real part and her father 
used to hustle her in and out of the theatre through a 
mysterious exit to keep the Children's Society from 
handing him an order to keep the baby Ethel off the 
stage. From that time on sbe has been a part of tbe 
theatre. 

Olsen's first recognition came when Fannie Brice 
found his band during a middle-Westernr tour. Olsen 
wasn 't getting on so well. The vogue of tbe day was 
for wild, inharmonious jazz-"hot" I believe is the 
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Moreover, George Olsen fre
quenHy holds I:thel ShuHa's 
Hand Right Out in Public. 
Which Makes them one of 
the Real Romantic Couples of 

the Radio World 

By Nan Campbell 

word for it. Bu t George liked music tl-Jat was soft 
and sweet better-and played it. Fannie liked lhis 
kind of music, too, and wired ZiegfeJd that she 
wanted Olsen for her next show. 

That fateful telegram brought Ethel and George 
together. And they haven't been separated since. 
She and Olsen worked together in the same show 
until just four months before their first child was 
born. And then Ethel retired. The two kids
whom they both adore-are Charlie, six, and 
George. Jr., four. 

And around those kids the real life of the Olscns 
centers. George is busy, of cou rse. He handles 
all the business for both himself and Ethel. signs 
all contracts, takes carc of all details. That leaves 
Ethel a good deal of free time with the kids. And 
in spite of the fact that she and George seldom get 
to bed before three A. M . she is always up at nine 
thirty when four little fists begin pounding at the 
door and the kids begin yelling, "Mamma, come 
out and play with us." 

Now they're all living on Long Island and the 
boys are brown as a couple of Indians and can
Ethel tells you this with a note of pride in her 
voice-swim like seals. [Continued on page 96} 

George Olsen was discovered by Fannie Brice 
when he was in the Middle-West. Miss Brice 
liked his orchestra and wired Flo Ziegfeld to sign 
him up. That brought the Olsen band to Broad. 
way-where the Olsen brand of music caught on 

very quickly 

Forel The Olsen family is coming I George and Ethe l, as well as Charlie, age six, and George, Jr., just four 
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People Thought They 
Were Mad 

But that was when Lemuel Q. Stoopnagle and Budd first 
started. Now People know it. So what? They're a Success! 

By John Loomis 

Col. Lemuel Q. 
Stoopnagle him
self. Otherw ise 
Frederick Chase 
Taylor of Buffalo. 
"The Colonel," 
ulys Taylor, "is a 
defin ite charac
ter-the pr iz: e 
st uffed shirt of 
the ages. The 
sort of guy who 
cuts ribbons for 

new bridgEts" 

"TIERE was a time," remarked Colonel Lemuel 
Q. Stoopnagle as he settled his impressive bulk 
comfortably in his non-swivel uneasy chair, 

"when. if a man made a mousetrap better than his neigh
bor, the world would beat a pathway to his door. 

"But alas !" the Colonel continued with a sigh, " how 
things have changed. Why, do you k now Budd and I 
had to invent all those co ntraptions- " with a wave of 
his hand he indicated rapidly from left to right the re
volving goldfish bowl for tired goldfish. the round dice 
for people who would rather play marbles. and the re
nowned wet envelope to do away with stamp licking, 
"we had to invent those before anyone would so much 
as point a footprint in our direction . 

" Would you believe it- when we first went on the 
air a lot of folks actually thought we were crazy. Now 
they all know we're crazy . So what? Success-y!" he 
finished triumphantly. 

From the next room in the Colonel 's office came the 
sound of crooning. The Colonel sat up, listening, 

"That's Budd, " he said. "but you mustn't mind him. 
H c's imitating one of the imitators of his inimitable imi
tation of Rudy Vallee. I've got to watch that boy. 
He' ll be imitating me next, 

"But I know you're bursting to hear the story of our 
achievement, " the Colonel apologized, "how we finally 
convinced a doubti ng world that we really were crazy 
and could not be held accountable fo r anything we said . 
Do not think it was easy . There were dark moments 
when scoffers doubted our insanity , However, by sheer 
grit we have won through to that dizzy pinnacle where 
we have keepers stalking us with nets, 

" So now if you will kindly step up to my personally 
patented See-back-o-graph you will observe the record of 
our struggles unfolded before your eyes," 

THE room grew dark, A whirring sound commenced 
as we stood with eyes glued to the See-back- o-graph , 

And this is what we saw : 
Up in Buffalo, along about the time the world war 

was rca ll y getting u nder way, a chubby lad who had 
been dutifully entered on the flyleaf of the family Bible 
as Frederick Chase Taylor, was getting quite a reputa
tion among his classmates at the Nichols school for being 
a card, They followed him around, waiting for him to 
say funny things, Not content with that, he found 
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Stoopnagr. and Budd as they really appear whil. bro.deeding. They used to ad lib 
th.ir duff. Now ;hey work from", Icript th.t they preper. thems.I .... " They tryout 
their laugh, on members of the orch.,tr. at ,.hllenal" "If you can get a laugh out 

otthem," Ulyt the colonel, "you can get II laugh out of anybody" 

further outlet (or his playful slant by drawing cartoons 
and writing pieces for the school paper. And S[i11 not 
convinced that he was being as funny as he could be, he 
got out his own paper, illustrating it with pictures from 
the magazines under which he wrote burlesque captions. 
and passed it around for the entertainment of his friends. 

At the same time. in Asbury Park, New Jersey. an 
impish looking youth still in knickers, trying hard to 
live down the imposing name of Wilbur Budd Hulick. 
was entertaining his classmates by mimicking teacher. and 
of evenings gaining an entering wedge into the musical 
world by passing out programs whenever Arthur Pryor 
and his band gave a concert. 

Thus. at this early date. they had already started on 
converging paths which were to lead to the fulfillment 
of their common destiny as the world-famous comedy 
team of Stoopnagle and Budd. But these paths were to 
have many turnings before they finally met. 

TAYLOR, after putting in several years at the Uni· 
versity of Rochester. and three minutes at an art 

school on a passing impulse to be a cartoonist, enlisted 
in the naval training station at Harvard, was thrown out 
the night before graduation because he was under age , 
and returned to Buffalo to enter the lumber business . 
All Taylors entered the lumber business. It had been in 
the family for generations. But a few months were 
enough to convince him that here was one Taylor who 
was not going to stay in the lumber business. and he 
went into hands. 

That was a great thing for the country. For it was 
out of this contact with "big business" that he got his 
desire to deflate the stuffed shirts which he was to use 
later at a time when all of us were anxious to see them 
deflated. 

The solemn conferences of [Continued on page 66] 
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Budd, otherwise 
Wilbur Budd 
Hulick of Asbury 
Park, N. J. Both 
Taylor and Hulick 
happened to be 
wor.ing at a Buf. 
falo radio station, 
happened to go 
on the air to fill a 
gap, happened to 
make a great hit 
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Friends. Romans, Countrymenl The nobled Roman of them all is Eddie Cantor, just liS he 
appears in the classic togll of his new talkie. Rom"n ScanrJals. Ruth Etting, also of radio 
fame, appears opposite Mr. Cantor. Roman SClInda/s i$ II musical extravaganlll based on the 

legend of Androdes and the lion, celebrated by George Bernard Shaw 
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We 
Want: 

CANTOR! 
Some Things You Didn't 
Know About the Little 
~ast Side Orphan Who 
Fought his Way from 
Singing Waiter to Com-

edy Stardom 

By Everetta Love 

EDDIE CANTOR is more (han a comed ian, a mere 
entertainer. whose lines are forgotten the moment 
he finishes a song. Edd ie Cantor is doing more 

for the New Deal through the med ium of radio than 
any other artist on the air. 

Do you doubt it ? Do you see him only as a jester 
who wisec racks, sings silly songs. rolls his banjo eyes, 
cuts up hilariously ? 

Then , you do not understand the true Eddie Can tor, 
Ihe man with a sincere purpose who is concealed behind 
the comedian. In the midst of his maddest moments 
on the air, when he has his audience in the best of 
moods, he stops to put across an idea that has far
reaching and wonderful results. 

For instance, do you remember that phrase-"Drive 
carefully-We love our children?" It was coined by 
Eddie Cantor and adopted overnight by organizations 
throughout the nation that were conducting the cam
paign for safety last spring. 

"I WAS speeding across Central Park one day," Eddie 
to ld his radio audience, " and a cop stopped mc. 

He gave me a stiff lecture. He told me J might have 
killed a child. and that struck home. It might have 
been one of my own children." 

Thus, in simple words he carried his message to the 
hearts of his listeners. Lette rs poured in to him from 
all sections of the country , commending his speech and 
pledging support of the safety campaign. 

On another occasion, without any thought of com
pensation. Eddie felt called upon to urge his audience 
to provide for the future by carrying plenty of life in-
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Eddie Cantor himself. Eddie likes to have his 
radio prog rams carry fa r rea ching special mes
sages. Read this article and see how Cantor has 

influenced the lives of many radio listeners 

surance. Imagine the surprise and delight of the 
insurance compan ies when renewals and new policies be
gan to come in to them by the hundreds through the 
inBuence of that speech. 

Eddie Cantor produced results because his followers 
are sold on him not only as an entertainer. but as a man 
who has seen life from every angle and whose advice is 
worth listening to. 

Now, perhaps you are asking, "Is he on the level ? 
Is he really sincere? What is he like. anyway?" 

Well, come with me and let me show you Eddie 
Cantor as I last saw him, just before he left fo r Holly
wood. 

I T IS Spring. We are walking on West Fifty-fourth 
Street. New York. between Fifth and Sixth Ave

nues. This section of the street is lovely and tree-lined . 
Orderliness and a quiet dignity pervade the atmosphere. 

As we walk, I try to make you look back through 
the years and see the contrast between this setting and 
the raucous East Side life of Eddie's childhood. I pic 
ture for you an undersized but plucky street urchin
an orphan who, nevertheless. insists before his taunting 
neighborhood gang that he has a father who is a fire 
man ... " He rides the hook-and-Iadder and every 
thing!" 

He likes to perform for the public even at an early 
age, this litt le orphan who has nobody in the world but 
his faithful "Grandma Esther." We see him standing 
on a street corner, making funny faces at the people who 
pass by . At fi rst they are startled. then they laugh and 
applaud him and encourage [Continued on page 651 
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---eH".Dld St~'" 

Here he isl Devid Ross, the ennouncer with megic in his voice. So much megic. in feet. thet tne 
movies heve stolen him for trevelogues which require en eccompenying narrative. But Mr. Ross 

has not deserted his first love, the redio, for he continues his announcing 
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She Studied Singing To 
Stop Stutt • erlng 

By Jerry Wald 

And Wha~ a Cure 
it Worked in ~lIen 

Jane Froman 

Y
ES, the title of this 
artide is the truth. 
Jane told me so her

self recently, while we 
played golf out at Garden 
City, Long Island. whe re 
she lives. That is, Jane 
played golf. and I plodded 
along the course carrying 
her dubs, and plying her 
with .compliments ... and 
questlOns. 

Let's be highly original. 
then, and start from the 
beginning. 

She was an A~h
le~e in ~he Good 
Old College Days 

at the higher institutions 
of learning were seriously 
threatened by a dee p
rooted yearning to write. 
and for a time she earnestly 
believed thac it was in 
journalism that her Fate 
lay. 

The t rim figure that 
moved so rhythmically 
when Jane swung her golf 
club. is a natural result of 
the years of basketball, 
s w i m min g. and golf, 
which the songstress put 
in while at college. EUen Jane F roman. ra

dio's glamourous singer, 
made her first broadcast 
November 10, 1907, in 
St. Louis, Mo. Her mother 
and father were her audi
ence, and even now insist 
that she cried with an obli
gato second chorus on her 
na(al day. 

Ellen Jane inherited her 
musical aptitude. Her 
mother majored in piano 

Jane Froman made her first broadcast in 
St. louis in 1907. It was a loud wail and 
even the dod or didn't realile ik rara radio 
possi bilitiel. Miss Froman made her fi rst 

stage hit in C hicago 

WL W, the "Nation's 
Station" in Cincinnati, 
gave Jane her first profes
sion al break, in 1930. 
Two years of indifferent 
resuhs came next. Then. 
in December 1932. Jane 
made her first appearance 
on the stage, at the Orien
tal Theatre in Chicago, 
and was held over for 

and voice at the Chicago 
Musical CoUege and was at one time soprano soloist 
with the world-famous Chicago Symphony. In her 
childhood, Jane suffered a severe impediment in her 
speech. She stuttered uncontrollably. A St. Louis 
specialist recommended that she be (aught to sing be
cause the careful b rl!athing and perfect enunc iation neces· 
sary to proper vocalizing, would do much to counteract 
the stuttering tendencies. And that's how it all began. 

In High School. Jane developed her love for the 
theatre. She was featured in all the playlets and musi 
cals given, and later on starred in the college theatricals 
at Missouri University, from which she was graduated 
in 1928. Preceding Missouri U were six years spent at 
Christian College, Columbia, Mo. 

Jane is probably one of the best educated as well as 
admittedly one of the most talented and personable of 
all air performers. Her musical desires during the years 
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weeks. This semi-success 
encouraged her. and she 

worked harder than ever on het voice. In March of this 
year, she came to New York. 

Five feet six inches and 120 pounds of femininity. 
personality. exuberance and charm. Brown hair. blue 
eyes. full red lips. She is married to Don Ross. a singer. 

Jane has three pet superstitions. She carries her own 
music to a broadcast. leans on a music rack when she 
sings. and sings only into the left side of a microphone. 
She believes that if her voice fails at any time. she could 
duplicate her radio reputation as a newspaper feature 
writer. 

Anything that has a dangerous element, fascinates 
her. She can fly a 'plane, loves to be at the wheel of 
a fast-moving car, and has paid for her (laring with a 
broken arm. a fractured leg and other trivial injuries. 
While in Chicago on a commercial program, she had to 
be carried into the studio for [Continued on page 69] 
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Fred Allen. in the act of thinking .,bout thet rival 
mayonnaise. Fred. however, i, .Ioof from the war 

Paul Whiteman isn't speaking to Ferde Grofe, who 
once wes his arronqer. That's how hot is the war 

The Battle 
of the 

Salad Bowl 
By John Reynolds 

CIVIL war has broken out in radio. The tocsins 
have sounded the call to microphones. 
Sherman's celebrated march to the sea never 

stirred up such animosity or incurred such complications 
as the bitter strife now raging between opposing camps 
of salad dressing minions. 

Advertising agencies are baring their teeth-and not 
for the sake of their tooth paste accounts. Orchestra 
leaders are at batons' points. Brother announcer has 
been set against brother announcer-rea-and husband 
against wife. Mayonnaise has flowed like water in be
half of the cause, 

And incidentally it has resulted in two very swell and 
expensive programs for the listening audience, Even the 
other Civil War hasn't accomplished that, 

It all started when the renowned Kraft Cheese people 
decided to have an addition to the family, in the form 
of a new salad dressing, Now they already had a 
product known as Kraft's Mayonnaise. So they de
cided to name the new child Miracle Whip, after his 
maternal grandfather, who had been a whip in the 
Democratic party, because his older brother, Kraft's 
Mayonnaise, had his own way to make in the world, 
and started raising the devil of a fuss when he saw this 
young upstart coming along. 

Then Miracle Whip was pushed our into the world 
with the slogan: "One-third less." But the Best Foods 
folks, who also make Hellmann's Mayonnaise. among 
other producn, resented the intrusion of the Little 
Stranger. 

They cried: .. It's not cricket 1" 
The Kraft crowd retorted: "Of course it's not cricket. 

It's mayonnaise !" 
The Best Foods folks came right back with: " Mayon

naise by any other name would make your salad tast( 
terrible!" 

Song of the Fighting Men of 
J. Walter Thompson 

"W.'II do or die or qet the ~ir. 
For incompar.ble Miracle Whip' 
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The Great War of Miracle Whip 
Vs. Mayonnaise is on-and all 
Radioland seems likely to be 
drawn into the Struggle. Or
chestra Leaders are at Batons' 

Points. The Battle is on 

Do yOll think the Krah people were going to take 
that ly ing down? I should say not ! They went to the 
publ ic with it. They said in their advertising that if 
people didn't think Miracle Whip was as good as any 
salad dressing that ever came out of a honle. they (ould 
run, not wa lk, to the nearest delicatessen and get double 
their money back. 

Now that, in the drear dark days when everyone was 
try ing to think up so many ways of turn ing an honest 
dolla r that the eagle was getting cross-eyed. was a sport
ing proposition. If was taking a long chance. But the 
Kraft people gambled on the honesty of the average man. 
And they won. by long odds. Out of some one million 
two hundred thousand bottles sold, there have been 
fewer chan five hundred bottles returned. 

They thought that settled it once and for all. But 
they reckoned without the Best Foods folks. Their 
fighting spirit had been aroused. The Best Foods blood 
was up. 

Slowly, throughout the land , the pages of newspapers 
began to blossom like the desert under a rain with paid 
p<eans singing the praises of Hellmann's mayon naise . 

The Best Foods fo lks entered the fray according to a 
gentleman 's code. They didn't say, in print, what they 
thought of Miracle Whip. Possibly it wasn't printab le. 
So they contented themselves with polite sk irmishing. 

They indu lged in a rhetorical lifting of eyebrows 
towa rds the Little Upstart, stating in large type such 
gentle remonstrance as "ONE·T H IRD LESS-NO 
WONDER!" 0 , "TH ERE IS NO SUBSTITUTE 
FOR MAYONNAISE," 

To clinch the advantage, they got Hollywood on 
their side. They arranged with Warner Brothers to 
allow them to run pictures of their stars, beaming, in the 
same layout with a jar of Hellmann's Mayonnaise. 
While these stars didn't come right out and say that HeIl
mann's was just the duckiest mayonnaise they had ever 
tasted, the expressions on their faces inferred as much. 

Well do you think the Kraft people were going to take 
that lying down? 

They went to their advertising agency. the J. Walter 
Thompson Company, in a state of h igh concern. 
Drastic measures must be taken to defend the honor of 
Miracle Whip. What to [Continued on page 68) 

The Bo~le Cry of Benton ond Bowles: 

"Through a ll our days we 'lI sing the Praise 
Of glorious Hellmann', Mayonnaistto" 
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AI Jolson, star of the Hellmann program, was sur
prised to find his wife advertising Miracle Whip 

Ferde Grofe has grown sensit ive over the salad 
bowl war and now he is glaring a t his old pal, 

Whiteman 

" 
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Elaine Melchior. Could you believe this sweet. looking girl would be oBI villa iness in the Buck Rogers 
in the Year 2033 program? But it is true. It is pretty Elaine who deals Buck's sky-rocket sli"ip 

at the moment of his escape. In reaf life , she's II lovely girl 
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Away With 
TAN 

Now is Time to Mend 
Complexion and Hair 
f rom Ravage s o f 

Summer 

By Wynne M cKay 

THE modified Edwardian mode. 
which has descended upon us in 
the form of plumed picture hats, 

elaborate velvet gowns and much fur 
and feathers. is so utterly feminine that 
it is causing a determined reaction among 
women against their summer tans. 
freckles and that general look of the out
door, athletic type. So. suggestions on 
how to get rid of your remnants of tan 
and make you r skin smooth, white and 
velvety and how to recondition your 
streaked hair is very much in order. I feel. 
Of course, if you have been a canny crea
ture and prottC[ed your skin and hair 
during the Summer, your reconditioning 
work will be negligible; but if you have 

- Df.wi"g by 
JANICE WAT J..I EN 

not. then you must reap your harvest of 
neglect and resolve [0 take our advice 
next Summer. 

If your sun tan was acquired by hours upon hours of 
basking in the sun daily, without benefit of protective 
creams or oils, you have two problems to cope with. 
One is getting rid of that baked-in brown color and the 
other is banishing the rough, coarse texture the sun 
baths gave your skin. You can use a bleach cream if 
your skin is inclined to be dry. and a bleach pack in ad
dition to the cream. if your skin is oily and not at all 
sensitive. Apply the cream and pack as often as three 
times a week. or even four times if your skin reacts 
nicely. Some delicate. fine skins rebel at too frequent 
use of even the mildest bleaching cream. In cases like 
that. the bleach should be used for a shorter time and 
tissue cream or muscle oil applied freely after each bleach 
treatment. Do not apply cream or oil on the skin before 
using a bleach cream because it will nullify the action of 
the bleach, and your trouble will have been for nothing. 
If you are uncertain which is the best bleach or freckle 
cream to use. write to me. I can give you this informa
tion. 

For the dried-out condition of the sk in that caUSeS 
it to look leathery. creams and more creams are the 
remedy. There is an excellent line of preparations on 
the market that merits a place in the scheme of everyone 
who is battling dry skin. whether it is a chronic condi
tion or the temporary result of too much summer vaca-
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tion. This line includes a thorough, pore-deep cleansing 
cream. a mild skin tonic, and a tissue cream that is rich 
in nutritive oils. There is also an anti-wrinkle crcam 
that is just the thing to use around the eyes where tiny 
lim's may have appeared as the result of constant squint 
ing in strong sunlight. 

Here is a beneficial routine to follow. with these 
preparations, if your skin is dry and rough: Cleanse 
the skin at least twice a day with the cleansing cream. 
then apply the skin tonic to tone up the skin and stimu
late circulat ion. During the day, if you have the op
portunity, and always at nighe apply a thick layer of 
the tissue cream. massaging it into the skin gently, so 
that the coarsened epidermis will absorb it and become 
softened. On the lined portions of the skin. usually the 
areas around the eyes. forehead and mouth. apply the 
anti-wrinkle cream and leave it on for an hour or so. 
Before going to bed wipe off the excess cream. leaving on 
just enough to form a light film. The next morning 
you will find that your skin is much softer and smoother 
in texture. If you wish the name of this line of emol 
lient creams, just write me a note. 

It frequently occurs, when one is "r9ughing it" in the 
mountains. the country or at the seaSide, that there arc 
inadequate facilities for cleansing the skin. It is often 
difficult in th(>se places to [Continued on page 691 
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Deciding suddenly upon I 

stage car e e r Gertrud, 
Niesen, blue, singe r 
selected a theatrical agencl 
from a telephone bool 
Lady lucl:' was with her
and now she is a Columbil 

,tar 
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Woman and Her Problems 
By Ida Bailey Allen 

Wi~ches, Ghos~s and Hallowe'en 
Par6es 

WITCHES. apple-bobbing, Jack-o'-lanterns-the 
weird business of ghosts and black cats and 
fearful incantations-you may bel ieve to be 

only the concoctions of a generation no morc remote 
than you r grandmother's. As a maner of fact their 
raots afC morc anc ient than Christianity, fo r they are 
entwined in the druid mysticism of old Ireland. when 
the 31st of October was the festival of SOlman, Lord of 
Death-an eerie night of bonfires and strange appari
tions. The practice of bobbing for apples and lighting 
up Jack-c'-Ianterns were contributions of Roman origin 
grafted later on to the druid ceremonies with the Roman 
invasion of England. These Latin additions. however. 
had no supernatural background but were simply the 
means by which che Romans celebrated the annual har
vest. So there you have it all. 

Of course you improvised on the general Hallowe'en 
theme when you were younger, devising innumerable 
pranks of your own. Remember what a dead shot you 
were with split peas and a tin blowing rube? And 
whose gate was it you hung on the lamp post? You 
used to dress up and parade the streets, you know, or 
run wild with your gang. the constable two leaps be
hind. And the partil's-remember them? Maybe you 
conside r yourself too gro~vn-up to indulge in them now. 

A perfect table for a 
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-CourteS!f Dcnn;~on Mfg. Co. 
c.hild's pa rty. Costumes, used as decorations at 

first, o!Ire worn later 

- CO""'" Denn.son Mig. Co. 

Cellophane and crepe paper e.cel
lent for a formo!ll Hallowe'en dinner, 

so!Ives your best linen 

but if that's your feding you had 
better start looking around for a 
nice cane. You're growing old. 

Hallowe'en. like New Year's 
and Valen tine's. may be a 
twenty-four h ~ ur fes tival. 
You 've seen in the news reels the 
grotesque figures. the dancing, the 
gay costumes worn in celebration 
of European holidays-they do 
those things up right on the Con
tinent. But it takes a tremendous 
impetus of an armistice to make 
us lose enough self-consciousness 
to do the same. H allowe'en 
should be a wide-spread. gala fes
tival. despite its spooks and gob
lins. and age sh.uld decrr-e merdy 
the kind of party. 

[Cominued on page 80 ) 
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Page Two Woman and Her Problems By Ida Bailey Allen 

The Indians Showed Us J-tow to ~at 
The dietetics Followed by the Redmen Should 
Guide Us to Healthy and Delicious Meals 

FOR centuries before the coming of the white man 
the North American Indian lived a simple life in 
a robust environment. Columbus, John Smith. 

Perc Marquette and the Plymouth Pilgrims may have 
found a race of red -sk inned people who were frequ ently 
cruel and not always hospitable; but they certainly did 
not find a race of weaklings. From toes to tl'cth the 
average American Indian was a proud physical specimen. 

Teeth were a st ronghold of his physique. just as they 
are all too often the loophole through which civili· 
zation attacks the health o f its own ardent sponsor, 
the white man. Professor 
Charles F. Bodccker has 
made extensive invest iga
t ions of the teeth of the 
Indians who lived eight or 
nine hundred years ago in 
New Mexico and ha s 
found that they were 
splendid and strong. de
spite the fact that they were 
as subject to decay as those 
of any person alive today. 
He says that the major rea
son for their soundness is 
that the Indian never ate 
any of the soft. sticky 
foods so popular today, 
those insidious and delec~ 
table foods which breed de
cay by clinging and collect
ing in the myriad tiny 
crev ices of the teeth. How
ever. there was an even 
greater reason for the In 
dian's strong teeth. and 
that was his diet, 

The M ixed 

baked yams and delicious soups made of walnuts and 
hickory nuts. Nature provided berries and fruits. The 
ingredients for his main dishes he cultivated himself, 

He raised both white and sweet potatoes, the latter 
being sometimes classed as yams ( the former is one of 
tbe best preventatives of acidosis known. for it is rich 
in vitamin C. while the latter has a high calory value 
and more vitamin A lhan the white potato); then 
there was the sugar corn. carefully dried and used in 
making succotash, an orig inal Indian dish: of string 
beans he cultivated some fifteen varieties: then there 

was the tomato. whose 
vitamin value is as great as 
that of any fruit: chicory 
he found acceptable both 
raw and as a cooked vege 
table: peanuts, of course, 
were grown and eJ,ten by 
tribes in the south and 
southwest-and no vege
tarian food could combine 
greater economy and 
nutritive val u e. For 
sweets he gathered wild 
honey and boiled down 
into syrup the sap of the 
maple tree, both natural 
5ugars rich in minerals. 

I ndian's 
D iec 

OF COURSE. the red 
man W.1S not com-

Pineapple Bran Upside-Down Cake-a modern 
Yer~ion of an Indian dish. healthful and tasty 

--COUrI2$1/ Post's \Vhole Brat) 

So far we have not 
mentioned one of the most 
famous Indian foods: The 
Indian corn (or maize). 
It wa\"Cd near the Indian 
\'illages from Florida to a 
latitude fifty degrees north 
and stretched from the 
Atlantic Ocean far west 
of the Mississippi. From 
maize. after the slow and 
patient pounding by the 
Indian s qua w s. came 
golden cornmeal. 

pletely a vegetarian. He hunted Ihe buffalo for its 
juicy meat and cured all that he did not cat fresh for 
the lean months of winter. Tribes of the far north atc 
pemmican. a mixture of finely pounded moose me.lt and 
berries, mixed perhaps with a little bear fat. and the 
Indian canoes not only carried warriors on the wJrpath 
but took them to the fishing grounds. But the plain 
everyddY foods on which tbe Indian pinned his hope of 
health were fruits and vegetables. 

The Indian was no amateur as a cook. Even over 
his open fires and on hot flat stones he could prepare 
delicious dishes: Small cakes of corn-meal, succotash, 
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Eating To Preserve The Teeth 

TH ESE then arc the varied foods that formed the 
basis of tbe diet of the Indian and which were re

sponsible for his remarkably strong teeth. Emulating 
his example. and calling on modern dietetics, how can 
we work out a diet that will hdp to preserve our teeth 
It must be bat.mced in the usual way to include th, 
requisite constituents to furnish energy and reserve forcr 
to build muscle and replenish the constantly wearin!> 
tissues as well as to provide twice as nfuch alkaline as 
acid-a'acting food. It must [Continued on page 78J 
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Page Three Woman and I-Ier Problems By Ida Bailey Allen 

Let's Have Another Cup of Coffee 
A Delicious Beverage iF made Properly and 
Served with Appropriate Accompaniments 

First step in m~kin9 drip 
coffee is the filte r p~ per 

Next, measure right amount 
of properly ground coffee 

Then, m ea sure in ri9ht 
amount of boilin9 water 

-Courus!} Maxwell House Coffee 

EV ER since the reigns of Queen Elizabeth and 
Charles the Second, when coffee shops were the 
intellectual centers of the British nation, coffee 

has been conside-red more 

"What is the best method to usc in making coffee?" 
Because there is such a wide-spread interest in the 

subject I should like to take time in this article to make 
the salient pomts clear. 
Difficulty in making good provocative of good cheer 

and more cond ucive to a 
feeling of well-being than 
any other food. P erhaps r 
should hasten to say "good 
coffee," fo r there is no other 
beverage so often poorly 
made. 

During the years that I 
have been p ri"ileged to do 
chain broadcasting all sorts 
of food and diet problems 
have been sent me for solu
tion Out of every hundred 
leners that arrive I can al
most always be sure that 
several will contain ques
tions about coffee like the 
following: 

"My coffee tastes stale. 
What is the difficulty~" 

"How much water and 
how much ground coffee 
should r usc to get a good 
strong beverage?" 

"TS boiled coffee harm
ful?" 

" Is there any way coffte 
can be made so it won'r cause 
insomnia?" 

:-':OVE:vtBfR, 1933 

-CofTf>f s"tL'ice by Int. Sifru Co.: China. B. Atlman 

Muriel Wilson, Mary Lou of Show 
BOllt, serves guests after-d inner coffee 

coffee may usually be traced 
to some of the following 
causes: The usc of a poor 
brand: rhe use of stale. 
rancid or improperly ground 
coffee: the use of a worn-out 
or improperly cleaned coffee 
pot, or one that is not ef
ficient: to over-cooking: [0 

using the coffee grounds a 
second time: to using in
sufficiently hot water: or to 
using too small a quantity 
of ground coffee to produce 
a beverage of sufficient 
strength. 

T he Coffee Berry 

THE coffee berry itself is 
a complex: liule fruit. 

In both green and roasted 
coffee there is a bland "egc 
table oil which is similar in 
color, odor and taste to oli"e 
or peanut oil and which 
probably, belongs chemically 
to the same group. A 

[Conrinued on pagf! 841 
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Page Four Woman and Her Problems By Ida Bailey Allen 

I-Iouse Cleaning the Modern Way 
Difficult? Spotted 

Here are HelpFul Hints 
Are Papered and Painted 
Woodwork and Rugs a Problem? 

Walls 

---Courtes!{ 

The re is nothing to give your home that "new" 
feel ing so much as a highly polished floor 

N
O T LONG ago, on a <:orner of a busy New York 

st reet, I saw an unusual liuie truck fitted with 
many interesting gadgets and tools, each in a 

specia l niche of its own . O n the side was painted the 
name of the city's electric power plant; and as I watched 
the young driver jump out and start to remedy some 
difficulty with a nearby light, I realized that the truck 
must be equipped with all the tools and materials 
needed for ordinary repair w ork. In other words, the 
city 's efficiency department was practising the business 
truism that time saued is money saucd. 

A block farther down the same street is located onc 
of the largest house furnishing stores in the country. In 
one of the windows was displayed not an efficiency truck 
for electrical repair work, but a household gadget that 
carried out the same idea: a housemaid's tray. This 
is a good-sized basket-like metal tray fitted with a handle 
and d ivided into various compartments to hold dusting 
and cleaning cloths. scouring powders and flaked soaps. 
furniture and metal polishes. spot removers. tacks. and 
many little adjuncts needed when cleaning is to be done . 
The manufacturer of this device real ized that time saved 
is energy saucd. 

In the same w indow w ith this appl iance stood a 
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sturdy wheel tray. w ith rubber-tired wheels an d two 
shelves, bounded with a substantial wooden moulding 
to prevent the articles on it from sl iding off. On it 
stood a scrub pail, brushes of various types, a can of 
liquid wax, one of solid wax and some floor oil. Beside 
it were arranged a dry floor mop: a wet-mop w ith a 
self-wringing handle, a small step-ladder, an electric 
floor waxe r and a vacuum cleaner. In other words, the 
window featured the appliances needed for cleaning in 
every household where the necessity for time, money and 
energy saving is recogn ized. 

The Ques tion Of Fall Cleaning 

T H ERE is no doubt that the old days of house
cleaning orgies arc past. along with the many othl'r 

disagreeable features of housekeeping, for tod ay's meth
ods stress day-to-day cleaning with the vacuum cleaner 
and other adequ ate appliances, plus a thorough weekly 
going over. Today the old-fashioned ca rpet beater, 
splitting the air with its rhythmic whack, is an object 
for an antique museum. 

But in spite of a daily clea ning regime every house 
needs a thorough renovating at least every six months 
and all possessions need a determined going over. If 
during the month of Septem ber you followed the sug
gestions for preparing the house for Fall given in this 
department of RADIOLAND, [Continued on page 82 J 

---Courtes!{ L"x 

For taking spots out of ru gs, a scrub brush and 
lukewarm suds made with soap flakes a re e)(cel1ent 
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~I'i~tion of the future." said the man who 
m~dt the Hight to Berlin in 1927, with 
Chules A. Levine as pa=ngtr. "\Vhat is 
coming will be Diesd t'ngines, str.lIosphtrt 
Jlying and radio control." 

"Why Dicsd enginest' he was asked. 
"Arc they more efficient than the present 
motorsr" 

"In many ways. yt'$," he replied, "but 
onr of thcir grut "alues is that they gil'e 
less interference to udio." 

There it is again. the emphasis on radio. 
and it is about time now to sec what was 
this radio equipment carried by \Viley Post 
that nuS«! all tht furore. 

In the first plact'. his radio dirt(tion findH 
tnables him to tunc in on any broadcasting 
sution an}'where along his route and lind 
out exactly in wh.l1 direction he is tral'eI
ing. He has a charr. prepHed in advance, 
showing the location of broadcasting stJ· 
tions and the wave lengths on which they 
optutt. 

He sdt(ts 3 station and sets his rt(eil'er 
at that wal'e length. BUT the rt(eil'er wi!! 
not work until the rCI'oll'ing antenna on 
top of it is set exactly and directly in a 
straight bee line racing the broadcasting su· 
tion. \Vilty PO${ gets tht station. gets the 
direction, ract'$ his pb.ne in the same direc· 
tion. and then as long as that s\ltion keeps 
coming in his receivcr. he knows he is on 
his true course. 

Thus. shortly after Wiley POSt left Cape 
R1CC on this side of the ocean and got out 
Ol"cr the Atlantk. he began to pick up sig. 
nals from Station G2l0 in Manchester. 
England. and followed those signals right 
str.light across thc Atlantic. Simibrly. radio 
broadcasting stations guided him across 
Funct, to Berlin" to Moscow. Jnd he had 
arr~ngcd with stations in Sibt-ria to give him 
wuther repons in English as he followed 
their radio Signlls across that '"an wilderness. 

With directional radio of that kind. the 
ancient bugaboo of distance fliers-accurate 
nadgation-is reduced to a minimum. The 
mental haurd it takes off the minds of fliers 
is tremendous. 

The second device which Wiley Post 
carried goes tht next step further. This is 
the robot control. or automatic pilot. 

The dNails of this machinery remain a 
military secret of the United StateS Air Serl'. 
icc. Army engineers at Wright Field. Day. 
ton. Ohio, installed the automatic pilot. and 
in functioning pcrft(IIy throughout \Viley 
Post's flight around the world" this device 
p~ssed triumphantly the most exhaustive 
lest thaI could possibly be given it. 

lacking any positil'e knowledge of the 
machinery. one may hazard a guess Ihal the 
automatic pilot is a modification of the 
gl' roscope principle. attached to the controls 
of the plane and so geared thai when a wing 
tips up or down. or the tail lips up or 
down, or the body swnvu. the planc is 
automatically righttd and brought back to 
its true cour~. 

Further, it is known that this robot pilot 
or automatic control works with and is 
gOI'erned by the radio dirt(tional control. 
Thus when a Hyer tunes in a radio station 

NOVEMBER> 1933 

Radio and Aviation 
[ContInued from page 20] 

and gets his direction and then turns on the 
robot pilot to mauge the controls. the Dyer 
is pcrfectiy free to sink back in his sut and 
go to sl«p. 

Which is exactly what Wiley Post did I 
He astonished el'eryone by bis freshness and 
lack of fatigue when he landed in New 
York. 

RADIO listeners remember vividly tht' 
night that Post landed. Throughout 

tb.lI day the NBC Jnd Columbia networks 
were putling on Ihc air bulletins telling the 
progreu of his Hight. and also wer~ broad. 
casting weather rtporl$ in the ho~ Ihat POSt 
would pick them up. Post's manager had 
arranged with Herbt-tt Glover. technical di
rector of the Columbi .. Bro.1dcJ5ting sys
tem. ror Post to pick up thc prORrams of 
station WBBM to guide him into Chicago 
and then station WABC to uke him on to 
New York. 

For sh«e! bt-auly and s~ctade. General 
Balbo's mass Hight wilh twenty_four pbnes 
to the United States and return remains the 
most breath·taking cvent in the history of 
Jviation to date. 

That was a radio Dight ~\'ery inch of the 
way. From the lime General Balbo first 
lifted his planes from the waters of Lake 
Ortobe!1o until he returned to Rome. he 
was in constant and completc communica
tion witb both New York and haly and ail 
major points bt-tween. 

All twenty·four planes in his squadron 
carried identical radio ~quipment. Tht flag· 
ship was flagship by COUttesy only, anyone 
of the twenty·four planes being equally 
capable of taking radio command of the 
squadron. In flight. General Balbo could 
communicate with any onc of his plane!. 
Jnd thty. in {urn. could communicate with 
him. or with uch other. 

International mcsuges were $('nt out only 
from Ihe fiJgship, ~nd Mussolini was in ron· 
stant communication with thc flight. Each 
plane had powerful trans-oceanic ~nding 

and receiving appuatus for the dot and dash 
codr. and uch plane had the radio dirt(tion 
findrr. such as that with which Wiley Post 
was equipped. and which aided the squadron 
mightily in navigation. 

Now onc way in which radio helps avia
tion is much less spectacular than direction
finding and automatic piloting. hut it is 
equally "ital, if not more so. This is in 
Ihe gathering Jnd transmission of weather 
reports. 

"\Vithout accurate weather reports, trans· 
oct.1nic flying could not exis\," says Dr. 
James W. Kimball, hud of the United 
States Wuther Buruu in Ntw York. and 
S\'nsible al'iatOTS cl'crrwhcre agree with him 
absolutc1r. Balbo. POSt. Mollison, the big· 
gest and best fliers. all wait for days Jnd 
sometimes weeks Jnd even months until thc 
wealher man gi,'cs thcm the final signal to 
start their major flights. 

··Radio and radio alone makcs possible 
the gathering of accurate dau from outlying 
stations and ships. so that on any day of 
the yeM wc can present ,1 flyer with an 
accurate weather map reflecting atmospheric 

and weather conditions ol'er the ocun. 
$,1}"S Dr. Kimball. The public doesn't know 
much of this white·haired. genial official. 
but bt-liel'c me, the ocean Hiers know him 
and place the utmost reliance on his advice. 

UNTIL Post and Balbo made their amaz-
ing demonstrations of radio Ihis sum· 

mer. the previous high mark for radio in 
al'iation W.IS ~t by Rur·Admiral Richard 
E. Byrd. lie is the only man who has 
flown OVCt both the North Pole and the 
South Pole. and in addition he has Hown 
thc Atiantic from America to France. 

"Admiral Byrd would never thi of 
surting ~ny Hight without radio t'quip· 
men!." sal'S lieuttnant George O. NOl'iIlt. 
who was relief pilot ~nd second in command 
on thc Byrd North Pole and Trans·Atlantic 
mghts. The whole country remembers th~ 
broadcasts to and from "Little America." 
B}'rd's base camp on the South Pobr Ex
jWdition. 

The radio revolution in al'iation. surt~d 
by the Dight of Wiley Post. already has the 
n~xt st~p in view. This is a devic~ ror 
"blind" landing in a fog. so far tcsted only 
by the Unitcd SUICS Army. but JUSt about 
rudy to bt- launched generally. 

This is an n:tension of the principle of 
the r.ldio direction finder. A miniature 
hroadcasting station is set up directly on the 
landing field it$<'lf. But whereas ordinary 
broadcasting spreads out equally in all di_ 
Hctions. this is "beam" or dirt(tional ndio. 
which is sent up at a definite angle. t'XJctly 
as th~ bt-am from a searchlight is thrown 
into the sky. 

The Dyer. wrapped in fog and totally 
unable to sec the landing field below him. 
circles about until he catches this directional 
radio beam. It is (oming up al an angle. 
He tilts his machint downward at the s.ame 
angle. He follows the radio signals down 
to a perfectly safe and accurate, although 
completely "blind" landing. 

This is known in aviation as "sliding 
down the beam:' Watch for it, Ixcausc 
it is the next big Step forward in lviation. 
Wiley POSt said. lfter complcting his world 
flight. "I already have the radio direction· 
finder and the automatic pilot. and they 
worked might}" fine. Now if there were 
bnding fields cquipped with this beam radio 
so a flyer wouldn't be delayed by fog. I 
think a man might fly around the world in 
four days!" 

In the path of pioneering "stunt" flights 
anoss the ocean. there slowly develop trade 
and passenger routes. Charles and Anne 
lindbergh spent most of the summer sur· 
veying such a possible roulr over the ex· 
treme \lorth Atbntic where there would bt
a minimum of ocun and a maximum of 
land Dying. broken up into shorf, (Ompara· 
til'ely st~bilizcd hops. 

The Lindbt-rghs operated from their 
supply ship. the Jelling. as a baS\'. Thev 
were equipped with dirt<tional udio. and 
were alwa}'s ablt to gtt their bt-arings from 
the ship. Both the f:olond and his lady 
Me liccnsed radio operators Jnd they kept 
in constant communication with the ship. 
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The Big Business Band 

Poley McClintock . who 
sings "I i ~e a p a rro t with 
laryng itis." H is g o o f y 
voice has he lpe d m ake the 

b a nd famous 

kept in perfect ordu, Completing 
tht floor is .1 large. soundproof ,lnd 
completely equipped rehearsal hall. 

"Here is where the rul work of 
the orchestra is done." S,}.}'S Fr~d 
Waring. "1 tol~ratt no nonsen$C or 
monk~yshincs during rehuru1. \Ve 
are there for business .. 1nd our busi-
ness is 10 learn to pllY a number in 
the best possible mannn tlut we 
(an work out. 

"We spar~ no pains to get things 
exactly right. Sometimes we r~' 
hearse a single piece of music. J 

single picce of stage busimss. ,}. 
single portion of a tJdio broJdc,lst 
as much as twenty-five times until 
we get e"cry !Jst deuil worl.cd 
out just exactly the W,ly we want 
it." 

This extreme (;Ire rcadill' shows in Fred 
Wating's broJdc.1st o,'er the ColumbiJ net 
"ork. His cigJtctu sponsor corrJls th~ 

Ingest single nctworl. in rJdio. ;; st,ltions 
on onc hook· up. for thi' \Vcdnc$d,lY night 
progum on which Fred "'Jring and his 
Pcnnsl'l\'JniJns constitute the stdln ,lur,lC
tion. All SUCH}'S indica'e this to be onc 
01 the most popubr progrJms on [he air. 

GETTING into Fred Waring's orgJnin
tion is almon a life (,}.tccr in itself. 

Thcre arc exactly 400 appli':Jnts on th~ 
waiting list. all of them h.wing been giwn 
prdiminJry try,olllS and found worthr of 
further consideration. 

"We rJrdy tJkc on J new man until 
we have hJd him under obwtl'Jtion for 
a full rcar. This !OJ}' s,~m to be owr-

[Continued from page 291 

doing things J lillIe bit. but in In organ
i7Jt1on of this kind perfee! co-ordination. 
perfect timing. perfect teamwork. arc all, 
important. Vac.1nciu rarely occur in our 
O .. (hUH,}.. and when we do take on a new 
man we must be absolutc1}' ecruin thJt he 
will work harmoniously with the nst of 
the organization," Such is Fred WJring's 
view of thc matter, 

"We specifically avoid taking on indi
"idual stars." \VJr;ng continufS. "Featured 
Slars disrupt unit}". and ever and alwJI's it 
is Ihe bJnd as a whole Ihal wc future. \Vc 
stand Or fan together."' 

That is In excellent and idelEstic prin
ciple, but the public. unfotlunJtc1y. loves 

I 

Evelyn Nair d ances with t he 
P en n sylvan ians when the 
band plays b ehind the foot
lights. She is a charming 

solo dancer 

stars. Thus it is th.1t cettain 
indi,'iduals in the Pcnn5\·!.-JniJns 
stand out. whether the orchcstrJ 
would prefer 10 hal'c it that IVJy 
or not. 

the singers, leas~s the playus, !~ads in bits 
of suge comedy and joins in vo<:al (horu~s, 
Fred \Varing not only has business ability 
and musicianship, but also a gr~ .. t du! of 
hiJ orchutrJ's suce~ss is du~ to his o""n n:, 
edknr $ug~ presence and showmanship 
when out in front of an audience. 

Next on the list of personalities is brothH 
Tom Waring. He looks like Fred, has lhe 
same black hair and blue e}'es coloring. but 
he is slightly huviu, less nen'ous. more 
inc1inl'd to be philosophical, and is less the 
business man than the artist. Tom \Varing 
sing!! romantic songs in a rich baritone I'oice, 
pbys one of thc two pianos in the orchestra, 
and indulgcs in oil painting in his spare 

rimc. He is the composer of a song, 
"50 Beats My Heart For You:' 
which the orchestra made vcry pop
UIM. 

When \Varing's Pennsylvanians 
broadcast from a radio studio. or 
from Carnegie Hall in Ne ..... York. 
as they do at pn:sen!, the band has 
to be split up and strung out so that 
the I'arious instruments will be the 
proper distance away from the micro
phone. But when the band is on 
the stage there is a big. smiling black 
h.1irl'd drummer who is right in the 
cenlC! and right down front. 

HE IS Pol~y McCiinlo<:k. next 
door neighbor to the \V .1ring! 

bJck in Tyrone when he and the 
\Varing brothns were in the Boy 

[Cominutd on page 89] 

rirst. there is allVJvs the 
bIMk-haired. blue-e}"~d. smiling 
Fred Wning himsdf \\"ho stands 
out in front with a long whit~ 

baton Jnd starts the music with 
a sudden downwJrd jetl. like the 
eTa,king of a whip. Fred ill 
traduces the nurnbns. introdu((s 

Tho honey blonde Rosemary and Priscilla lane, 
sisters of lola Lane. contribute close harmony 
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him to do the pranks th,lt in latcr years 
mah him famous. 

AI thirteen. he i$ on a soap.bOi': talking 
himself hoarse for roung '·Mr. AI," Alfr~d 
L Smith. of Olil'cr Street. and basking in 
th( ~ncntion of a spell-bound .. udien,(. 
But. 3t thirnen. also, we see him lying on a 
tcnement roof in the rain, erring his heart 
out Ncause he has h«n called ~ "no good" 
and forbidden Ihe comp~ny of Ida Tobias. 
the NIle of ! lenry Strcet. In after yurs. 
m is to win Ida for his wife. but now th~ 

fUlure looks duk and ho~les$. He is a 
skinny. lonely orphan. iII·fed and neglected. 

T HE pluck of his nature and his genin 
will nOI be downed. howevCf, and we 

watch his star as it risu rapid ly from his 
dJ\'1 as ~ singing waiur in a Coney bland 
uloon (where Jimmie Du rante is the piano
plaYH1. his trouping days with Gus Ed
WU(I$' jU"cnile actors (where Ngins his rc_ 
marhble friendship with Gcorgie Jesse!, 
whom he watches after like a big brother 
~nd whert he meets the lassoing \\,ill 
Rogers). 10 that magic ~"ening in 19 17 
"'hen he makes his debut with the Ziegfc1d 
Folliu. He is a big hit and Will Rogers 
comu to his dressing·room to congralubte 
him, ~x:p«ting 10 find him jumping around 
the place with glee. Instead. he sees a lean 
young fellow doubled up in a chair. with 
his hud Nnt OVH the make·up shelf. cry
ing as if his hUT! will bruk. His tcus are 
for Gr .. ndma Esther. Hill success is empty 
Ncause she who struggled so hud for him. 
is not tbert to cnjoy it. She has died a 
short time before. 

But Eddie finds a way 10 make up for 
tm a,h~ in his hurt. He rememNtS bis old 
friends of Henry Strect. They flock to the 
s{age door after the shows, seeking his aid. 
3nd he empties his purse 10 them. He hu a 
hcart as big as he is. He C,lnnot turn a 
cHlless ur 10 suffering Ncause too wtll he 
"'memNrs his own miseries of the past. He 
listens to the problcms of his friends and he 
understands them. He wants to help them. 

Now. do you sec why J'Wop!e fcr! his 
sincerity Jnd arc touched by it. CI'en through 
the mkrophone~ Oh-bur hert we arc at 
Eddie Cantors home of tbe present da~'-J 
hshionable but unprNentious apartment 
housc. typical of this section of the city. 

We enter the lobby and stop at tbe d~5k 
to announce ourselves. l\.h. Cantor .u'·s to 
come right up. \Vc do so, and ring 3t his 
door. Immediately it is opened and a 
pleJsant young man. a secretary, gr~ts us 
and shows us inlo the li,·ing-room. Eddie 
Carllor is there. talking with a man. He 
jumps up Jnd receives us cordially. 

'"]"m SUre we must be:- inlruding." I .u~' 

"Shall we wait outside?" 
"No. indeed. '" he assures us. "Stay right 

hce('. \Ve <Ire discussing plans for my boys" 
camp and rou might N intcnst~d in hear· 
ing thcm." 

THE Eddie Canlor camp for poor bo)'s of 
the East Side is on the site of the one 

that he atlcnded when a smJlI boy at Cold 
Springs. New York. E,'cry year hi: Rnds 
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a group of slum bors there and at least once 
during every season, puts in a pnsonal ap· 
ruunce to enteruin them. 

But. I sce. you are mote interested in 
":atching Mr. Cantor than in hearing about 
his camp. You art amazed b<:c~use he looks 
CXJctly like his pictures Jnd his voice is 
exactly the same as the one you have bcen 
hearing on Sunday nights OI'U the air. His 
\,!oggle eyes are the same. They nel'er seem 
tn smile and yet they remind you of noth· 
in'g bUI humor. They give hill face an 
alertnl.'SS Ihat is mOSt in keeping with hi! 
quick ~nd energetic actions. 

The man from the camp luves and Mr. 
C~nto( asks us if we would like tea. \\'e 
would. so he calls his dJughter. Marjorie. 
lie has five daughters. you know. Marjorie 
cornu iu. She ill dark and attraCliH ...... ith 
\"ny much of her hther's look. He tells 
hcr to order Ita. 

"But. Mr. C~nlor. won't you miss your 
tJdio audience?" I know that he will N' 
CJuse I ha"e s«n him with tears in his c)"Cs 
at his last broadcJst. 

"Yes:' he says, soNrly. "Yes, I feel as 
close to them n if they wer~ my own 
fJmily. And. [ fee! that (hq' have a deep 
affKtion for me, too. That's the r~ .. son 
I"m not afraid to go ~WJY .. nd lea\"e them 
for three months. I know they'll miss me 
and N gbd to have mc bJck." 

At that momenl. tU arriv~s and. sinc~ 
'"Ida··_yes. the Nne of Henry Street, who 
is now Mrs. Cantor-since Ida is away for 
the dJ),. Mr. Cantor serves us himself. 

'TO CONTINUE about radio." hc says, 
" I think that radio should be a 

medium for something besides entCrtainment. 
I think we should use it for bettering the 
welfare of our people. and that', what I 
lTy to do. 

"\Vhy. not long ago."' Jnd here that 
sentimental qua lit)' Ngins to crccp into his 
\"oi(e. "r had 3 lrtter from ~ man who 
,\'tote me his troubles and asked my advice 
about dil'orcing his wife. He thought thaI 
he was in 10"e with another woman. 

"That letter weighed on my mind and 
the next Sunday night during my broadcast. 
I $.lid;1 fclO' words to the man. 'Your wife 
is not as young as she once was and not as 
pretty as when you married hcr. but sh~ has 

cooked for you, she's got down on her kneca 
Jnd .scrubbed for you. You'll ne,'er find 
another womJn who lo\"c$ )"OU thJt much. 
If you're wise. you won't divorce )'our wife. 
You']] stick by her: Then, I SJng Try u 
Lillie Trndrrmu. 

··\Vell. JS soon as the program was over. 
a man came up to me in the studio. Hi, 
race was all worked up with emotion. 'Mr. 
Cantor: he said. "I've been separated from 
my wife for many years and I want you to 
know that rm going to call her long dis
tance lonight Jnd tell her I'm coming back 
to her." 

'"I felt a thrill when he lold me that and 
my thrill bsttd for weds, wh~n lelt~rs N
gan coming in from separated and divorced 
couples all Ovrr th~ countr)" telling me Ihat 
bl!cau$(' of my $p«ch. Ihey were back to· 
g~ther again. Thc man who had asked my 
advice. wrotc. too. Jnd said he had decided 
to star with his wifc. 

"Oh. Marjorie."' Mr. C~ntor calls, "bring 
in somc of those dil'orce letters." 

\VIi. glance over d01.Cns of them, all !uti
monials 10 Eddie C~ntors influence, and as 
we are reading, Baby Janet comes bursting 
into the room with her nurse. She is an 
adorable little girl of ~bout five yurs. 

Eddie Cantors face lights up instantly. 
"This is my baby."' he says. and, as he 

introduces us. Janet shaku hands. politdy. 
'·Now. get OU!.'· ht ro~r'. in mock Slrrn

ncss. "I have company." 
"But. r m not bothering you. Daddy."' 

sh~ protests. She $larS and bounces a big 
rubbcr ball complacently. 

"You keep perfect discipline:' I Sl}" with 
a laugh. 

"YtS," 53YS Mr. Cantor, his eyes twink
ling. "You set. she's staying."' 

\Ve rise to take OUr departure ~nd h .. 
walks with us 10 Ihe door. Outside. you 
aT( enthusiastic. 

"\Vhy, of course he's sinetTe. Of course. 
h~ means what he says o\"tr the radio. How 
could anyone doubt it!" 

Yes. so now you see why I say that 
Eddie Cantor is not only a comedian. but he 
is doing more for his countr\, through the 
medium of radio than any other artist. ... 
Crooners Jnd jan; !lands die of the moment. 
but his influence d .. finitely liws on in the 
Jives of his listeners. 

New Question and 
Answer Department 

lIow old i.~ Rudv Vall,;,·? U'herr 
U·U.' Co/m)d Sr"()l'nu<sir hnrn anJ 
u:hat is his rral nanlr.' On J.!olU';;\cl 
'71' Januarl.j a!,!,ror On Ihr air und.-r 
an(f olha names? Lann,", Ron i$ a 
graJualr 01 u..·hal wI/tile! 

You havc qUl'stions to ask about 
your favorites on the air. Send ),our 

qucrin to QUESTIO~S A:-;O A:-;S\\,['RS. 
RADIOLA:-;O. 51 \'and.rbih .Awnu~. 

i'\cw Yor1... N. Y. 
r-:o qu~stions (an be answered by 

mail. AU inquiries will N ~nswcred 

in the columns of RADIOI..~:-;D Jnd will 
he published as soon aft\r reccipt of 
quer)' as possible. 
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People Thought: They Were Mad 

pompous ~xccuth'es filled him with inward 
glee. Then and there he declared war on 
the windbags of the uni\'n~. 

But his repUUtlon J$ a card 51;11 dogged 
him. and his former cbssmatcs who remem
bered him al Nichols prevailed upon him to 
provide thc comic reEd for thl' Junior 
LNguc shows. His reputation grew until he 
was known pnctically as a .serum. Now 
and then friends of his at the Buffalo BroJd
uSling Company would drJg him off to 
panic the public for Itn minutes or so at 
Ihc microphone. Although the comic urge 
was $lil1 .1n insistent itch. he had a"lImo
latffi a wife and child. so he went right on 
Sl'lling bonds. 

While this was going on. Wilbur Budd 
Hulick had drifted off to Georgetown, de
veloping into something of a sing~r and 
orchest ra leader. He wJnted to see Europe. 
so he organized his own band Jnd went 
touring. On his return. he w3ndeNd about 
the East and finally landed wh,1t seemed to 
him a good job as department manager for 
3 trlegr,1ph company in Bulhlo. The next 
week the department folded up under him 
3nd Budd b«amr 3 soda quirt 3t Hurlers 
on the night shifl. One eVfning he over
heard a man say that there was to lx' a 
trYOUI for announcers 3t Sution W.\IAK. 
In four words. he got the job. And so the 
p~lh, of Taylor and Wilbur Hulick finally 
mrrgcd. 

T HEY took to each other at once. Tarlor 
was sort of an unulJried ··life of the 

parey·· around the old studio in the base
mcnt of the LJb)"cne Hotd. Hulick w3s 
on the payroll. Somctimes Hulick would 
fill in 3$ master of ceremonics at a night 
club. He got in the habit of taking Taylor 
along to kid the customers. 

Once Hulick took him along whcn Cap
tain von Gronau. the German flre r. arrived 
at J local airport. The capuin was sched
uled to spuk OVCT a tinl stJtion. But 
something went wrong with the reception 
commiuu. \\,hcn the captain supped out 
of his plJne. el"erything was in confusion. 

"Vot iss diu?" said his aide. '·Vere do 
w go?"' 

Taylor was standing nurby. 
-·Whr. to WMAK"· said Taylor 

promptly. 
And delighting in his role of unauthor

i7Cd greeter, he commandeered the offici_ll car 
and with shrieking police sir~ns roared 01T 
tllTough the city. the kidnaped flyer in his 
custody. and put the capuin on the Jir 
much to the chagrin of the rival station. 

The crash came. the bOllom fell out of 
the bond husincss. and Taylor went to 

work for the Buffalo Broadcasting Com
pany, acting. announcing. writing fifty or 
twenty scripts a week. sometimes gtlling 
p~id for them more often not. 

It WH while writing a script for the 
SmMk Doughnut people that he originJted 
the ch.Hacter of Colonel Lemucl Q. Stoop
nagk 

,. , had J lot of silly charactus I was 
uSlIlg. he said, '·like Mr. Fiddlcsllllfcr and 
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Isaiah Unh. Then one day I uSC"d the name 
Stoopnaglc. Louis Dun, who announces 
our PontiJC program, was announcing for 
me then. All of a sudden I noticed he 
wasn't sJying a word. I looked OWr and 
saw the tears running down his checks. He 
was in stitches at the bare sound of the 
word. I thought if it could mJke him 
laugh like that it would make others bugh, 
100. So I used. it some more. 

--T HE Colonel is a definite charactcr-the 
prize stuffed shirt of the agts. I stand 

off and look at him as though he were a 
person I knew. The title of Colonel just 
Sfts him off-too smut to lx' a lieuunant 
Jnd not big enough to be J general, al
though the term has no mi litary implication. 
It's just one of those high_sounding empty 
titlcs that people like to hang on themselves 
_sptciallr people like Stoopnag1e." 

During this time Hulick was making 
something of a reputation for himself. not 
as a comic. but by making people cry. He 
had cru[ed this character of an old Civil 
\Var ,·Cteran on the '·Plain Folks"' program 
which people around Buffalo $till recall with 
affection. Stoopnagle and Budd s[ill hope 
to rcviH him some day. but so fa. They have 
nc'·cr gotten around to it. 

He had also married afte r a whirlwind 
courtship-a singer n3med Wanda Harte. 
whom he had introduced to the Judience at 
the Palais Royal 3nd then to himself. Tay
lor was best man. A few weeks latH she 
played. the part of Taylor's wife on one of 
his progums. 

All the ",hilt. mind you. Hulick and 
Taylor had nenr pbyed. on the $Jme pro
gum nor had they betn connectcd in any 
business war. 

Yet both WerC preparing the ground un
awares for their collaboution-Taylor 
turning out scripts with both hands. in
\'Cnling his idiotic characters-Hulick de
veloping as a mimic and aU_around '"ad lib·' 
al1nOUnCH, able to improvise for minutes On 
end. on any given $ubj«:t. 

Hulick claims the record for extern po
uncous announcing on radio. It happened 
onc afternoon when they were holding the 
line optn for some Transatlantic flyers 
who wtee overduc. For five and a half 
straight bou~ he held the microphone. de
scribing everything down 10 the fu[hers on 
the lJdies" hats. The flyers never did arrivc. 

Here he became familbr with the famous 
'·oice5 which he was later to imitate. states
m~n. flyers. entertainers, for as standby an
nouncer he had to spend long hours listen
ing to them. Tben h~ used to mimic them 
for the benefit of the others in the studio. 

Good friends though they were. TJylor 
and liuli(k might nCHr hJ'·e worked to
gether. had it not lx'en for the sheerest 
accident. 

O NE noon when ~ network program was 
due to come throullh. lightning struck 

the wires and put them out of commission. 
Ilulick was announcing. As a rule. in sllch 
an emcrgency, he simply put on an electrical 

transcription record. But that day some
body had mislaid all thc records, Wild-eyed, 
he rushed down the corridor and nabbed 
the first pcrson he came to Jnd dragged him 
before the microphone. That person W_l$ 

Taylor. He cxplnincd that he wanted 
Taylor to ad lib with bim for fift«n 
minutes and they started in. 

The am,17.ing thing about it all is that 
{hen ~nd there on the spur of the moment 
{her devised the rough framework of the 
program that h~s gone on for months and 
months over the national network_thc 
characters. Colonel Stoopnagle and Budd. 
thc halting. hesitant. apologetic strle of de
lilery. Budd·s imiUtions--1!nn the gaspipc 
organ. 

There was an old melodion kicking 
around the studio. On the way in. T3ylor, 
something of a two-finger artist on the 
piJno. grabbed it. dugged it to the mike 
and began to hammer out: 

"1101./1.' wRa, I10ue tw, 
I lout the {lirh and the 9;rl$ 10L'e mc.·' 

This h~$ becn their theme song c'·n since. 
It confuses listeners sometimes. They think 
It s ··Chop Sticks." But it isn·t. 

The}' gOt through that fifteen minutes 
somehow. wiped their foreheads and fo rgot 
all about it. 

The ncxt day twelve lellers and three old 
ladies appeared at the studio. Thc lellers 
demanded more of the S3mc. And the old 
bdies w~nted to see ··those crazy men."' So 
they h,ld to put them back on, same time. 
every day. 

The leiters incrrascd. So did the number 
of people who wanled 10 see what the goofy 
pair looked like. Their first studio was the 
sin of a telephone booth. It was soon 
packed with people who wanted to see what 
they looked like so thty gOt promoted 10 3 

larger studio and before long three or four 
hundred people werc coming to see them 
every night. 

Then they hit on the stunt of pUlling a 
telephone ri~ht in the studio. The boys 
from the police station or the engine house 
or the corner delicatessen would call up and 
the Colonel and Budd would kid with them 
oflh~nd on the phone right in front of the 
mikc. 

B Y THAT lime the people in the studio 
began to think ther were crazy. It 

hroke all rules. No one had ever done an}'
thing like that before. Bur people appar
ently wJnted it, so they had to let them 
keep on. 

After sel'eral months they sold IhemscJ\"Cs 
tn the T,lSty YeJst Company and on May 
24. 1931. they went on the National 
Broadcasting chain as the Tasty Yeast 
Gloom Chasers. They got the ··Gloom 
Chasers·· out of a fan letter. 

But their troublts were only just begin
ning. In New York studio offici~1s were 
condfSccnding towards their trpt of humor. 
They SJid it might be all right for the 
smaller s\.ltions. but the chai~ needed some· 
d)ing snJppier. and th~ sooner thcy thought 
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Radioland's Pattern Service 
Jane Froman has Seleded a Gown Suitable fo r 
Sheet or Afternoon Wear with Newest Fall Ideas 

J Me Froma n's frock is of crepe back 
satin. The shi ny surface is used as trim
ming on the body of the dress in crepe. 

This is a smart combinat ion 

NOVEMBER 1931 

TIAT tn-berween-frock, the dress 
which is always suitable. is one of 
the most difficu lt models to find. 

Yet no wardrobe is complete without 
such a gow n. 

Jane F roman recognizes this need as 
much as you and I. She, too. requi res 
a dress appropriate for wearing in a 
studio an d which she may wea r to rca 
afterwards. All satin is too formal for 
business. But combined with the crepe 
side of satin, the gown Miss Froman has 
chosen is informal enough for business 
and dressy for tca or dinner or anyone 
of the many engagements one may have 
for the evening. 

Tbe modified wide shoulders. The 
points and high neck li ne. The tight fit
ting sleeves. The skirt fullness below 
tbe k nees. All t hese arc Fashion's new
est notes. Buttons. too. are smart. 

Pattern L 3 I 2 is designed for sizes 14 
to 20 and 32 to 40. Size 16 requires 
3% yards of 39-incb fabric. If a 
dressier frock is needed. omit the sleeves. 

I F YOU have not already ordered 
RADIOLAND'S New Fall Fashion 

Book. do so at once. There is no better 
way in which to plan your wardrobe. 
It contains a stunning collection of Fall 
and Winter styles. appropriate for every 
occasion. Suits. coats. sportswear. 
street frocks. and evening gowns are all 
included. And the child. miss. or 
matron w ill find most attractive clothes 
ideas. Ordered with the panern. it is 
only I Dc-a small amount for the great 
help it will p rove to be. A well planned 
wardrobe is one which has no later re
grets-regrets thu shorr-lived extremes 
were followed. A reliable Fash ion 
Book eliminates the possibility of waste. 

RAD IOLAND P~llorn Dopt.. 
529 South SOY,nlh Slr«l. 
Minnupolis. Minn. 

Pattern 1312 is becom· 
ing to the miss as well as 
the matron. This frock is 
attractive in wool as well 

as satin 

r or Ihe cnc~ 
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The Battle of the Salad Bowl 
do! What to do? Then someone suggeste t ~ 

"Why not go on the airl Why not g1 
on the air with the b:ggcst. most spectaculJr 
program anyone has ever heard r Why not 
go on the air for tWO hours~" 

The suggestion was h~iled with cheer~. 
But who to hav~ on thc progrJm! Paul 
Whiteman's name came up. There was JUSt 
the man 1 Not onl)' was he onc of the 
bil!\!est nJmU on the air. and (~pable of 
pToducing martial music to inspire the Kraft 
hosts to "'ar. but in spite of h;$ reccnt 
<lieting. he still hJS thaI sleek wcll-fed 100" 
imph'inR that he subsists ~ntirrly on a 
Miracle Whip menu. 

So the conference ended with ~1l ton
arned locking arms and singing: 

"\Vr'lI do or die or get rhr pTp 
For incomparable Miracle Wlup." 

About that lime out in Holl\·wood. Al 
Jolson. the mammy-singer. had JUSt added 
laurels in the field of fisticuffs to his crown 
by uking a swing at WaltH \Vinchdl 
There was a man to defend a salad dressin\! 
to the last drop of certified oil. Wires wer~ 
sent and Al was signed for the program 
which started out for twO hours on Mon tay 
nights, with Howard Clancy of the NBC 
st.lff announcing. 

In the meantime there was conSternation 
in the Besr Foods-Hellmann ranks. A coun
cil of wu was called in the office of Benton 
& Bowlcs, their advcnising agency. \Vere 
the Kraft peopk they wanted to know, to 
b~ allowed 10 get away with (h~l! A 
thousand times no! 

It was dKidcd that they would go on 
the hour likewise with an hour program 
which would w just as impn:ss!.'c, Since 
the Kraft people had \Vhiteman. they would 
go right out and sign up Ferdc Grof~. who 
used to be Whiteman's arranger. and now 
had a band of his own. And since the 
Kr,lrt people had Jolson. they would get J 

big comedian too. They would get Fred 
Mien. 

The conference closed with c\'er)'bod " 
singing: 
"ThrOIlC/h all Ollr days we'll sing the pra'$c 
01 qloriOIl' Hellmann's Mayonnaise." 

Now Whiteman and Grofe had been at 
odds for several years. e\'er since the Jrrangcr 
broke away and went on his own. But 
"hen Whitrman heard that his old friend 
had de.serted to the ri\'al ranks, the feuj 
broke Out in earnest. 

And Cl.lner. the bantam weight an
nouncer for the Kr~ft program, and Ed· 
mund "Tiny" Ruffner. who was selected to 
say things in beh,llf of Hellmann's Mayon
naise, hadn't been speaking for months. But 
since the)' caught the mJ\,onnJiS<' fcn'or. 
Ihey have taken to making gutteral noise, 
at CJch other when Ihey pJSS on the strcet 

Jolson is pretty sorc too. only he isn't 
quite sure who he's mad at. lie gO<" 
around mumbling that he just wishes th: 
Best Foods bunch would put \Vinchell in 
on their program. Then he could get rc~lly 
sore. 

The great mayonnaise war h,)S spre,ld all 
down through the ranks, Copywriters of 
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the two Jgencies by a,vake nights thin"in:! 
ur lhings to say. Obscure mcmbers of the 
orchestra m,lke rude noises on their lrom 
hones at sight of the membcrs of the riul 
lund. Enn the TiV,ll control men ,1(~ frec?· 
in\! each other. 

Fred Allen is the only one who doesn't 
secm to be mixed up in it. Fred isn't ma<;i 
at ~nrlJ.ody. But that is m,'king it ulher 
hard for Fred. I lis collca\luu arc wonder 
ing if Fred has the true Hellmann spirit 

To maLe mailers worse, the two fan ions 
both appe~r on the National Broadcasting 
Company nctwork. and lhat means they arc 
Jhn;s bumping into eMh olher. 

fOor a while their rehear~ah followed one 
another in the Times Square Broad(asting 
studio. But the S;(U3110n grew ,;0 tenSe 
that they had to put ,1 StOp to (hat. 

The Best Foods-Hellmann boys would 
~tJrt drifting 'n while Whiteman. his 
orchestra e/ al (AI Jo150n), were giving all 
for Kraft's. 

Jolson was going through hi, pa{1er one 
"ay when a peculiar noist Khoed through 
th~ studio. Everyone srop~d but Jolson. 
It was so quiet you could hear J pun drop. 
At first they thought it mUSt be escaping 
Stum. but that didn't SC1!m logical. for it 
was a warm day in August. 

Then they rca li7ed thJt the Hellmann 
boys were giving them the bird. Jolson 
rauscd. He thought for" moment it was 
\Vinchell. There was an ominous mO\"~

Ment backstage. Mus.:lu f1~Xfd. Eres 
\llaz~d. It was \vhitem~n who ~vcrtd an 
open break. 

"No. men' Not here." he said firml\". 
"control yoursch'cs for the ukc of olJ 
Miracle Whip." 

After thM they rehursed one program at 
Times Square and the olhn away up on 
Fifth Avenue. Although they h,we bern 
doing cverrthing to keep the two factions 
"pare there h_1S been some sabotage. 

One dal' Whiteman went to put on h:s 
hest hlue coat and found the right bani 
pockct full of salad drusing. He thought 
at first it was Miracle Whip (it's just as 
good and COSIS one third less) and he smiled 
indulgently at the boyi,h punk. But his 
suspicions became HOUsed, he had it 
anal)"7ed. and found to his horror that it 
was not Miracle Whip at all. but mayon
nai.se. and Hellmann', Mayonnaise at that 
lie regrctted then Ihe day he had kept his 
boys in (heck. 

The ilt tcrnecine warf.lTe rcally reached ito 
height, though. when it do\"e right through 
(he center of one of Hollywood's h,'ppi~st 
families. 

Right after AI Jo!son had gotten Miracle 
Whip religion. billlJ.oards and newsplpeC5 
began to w filled with picture, of Ru')~' 

Kecler gazing rapturously at J j.lT of Hell
mann's !,>laronnaise. Or maybe she was JUSt 
looking rapturous alongside of a jar of 
Ilcllmann's /I.-\ayonnJise. 

Perhaps the photographer had handed 
Ruby J picture of Jolson and had s,lid to 
her: "Think of AI." Then he sn"pp~d 

Ruby with AI's picture, thinking of AI and 
looking TJpturous. Then "fterwards the" 

t('lok out the picture of Al and PUt ~ jar 
of Hellmann's Mayonnaise in its place. Or 
50mNhing like th~t At any rate it seemed 
to get over the idca that Ruby was prellY 
goofy "bout Hellmann's, 

At the time nobodj' seemed to thin" 
much about there being sort of a connection 
brtwccn AI ,'nd Ruby, they wing man and 
.... ife. 

But when the papers popped out with 
th .. Rub(s picture alongside the jar of 
t-Iellmann ',. the impliCJtion struck evuybody 
with full force. Of course Al ntHr said 
ri~ht O~II Ihat he W;!.S just nuts about 
Mirade \\'hip and wouldn't use Hellmann's 
to shJ"e with. But enrylJ.odr knew how 
kindly he must fed towards an organization 
Ihat WJS p,lying him all that money. 

Then "long comes this rival ad\'crtising 
insinuating prelly plainly that his own wife 
wouldn't have any truck with anything but 
Hellmann's. Think of IhatT 

Al got Ruby on the long distance 'phoM, 
She couldn't understand him vcry wdl-.tll 
that talk ~lJ.out mayonnaise. She thought 
the hut had gonen AI or something. So 
she hopped J plane for New York. 

And the feud flared up hOller than enT 
The Best Foods people bet that Al had been 
using Hellmann's all the time and nevct 
knew the difference. The Kraft crowd 
thought that was a fine way to do. coming 
between J man and his wife. maybe brcak
ing up thc only hapPI: home Idt in Holly
wood. Jnd the Best Foods people ought to 
be ~shamed. 

Then there was a three-cornfTed p~rlty 

ix'tw«n AI wilh the Kr~ft crowd lined up 
behind him, the Best Foods folks and Rub\'. 
II Krmrd th~t Ruby didn't know ~bout th~ 
"MfMe or that she was boosting Miude 
Whip's de,ldly rival. that it had all b«n 
Jrranged through \Varner Brothers, and if 
MirJcle Whip was the salad dressing for AI, 
why thJt was the salad dressing for her. 

But did that make the feeling any betlcr 
between the Kraft crowd Jnd the Best Foods 
folk, their agencies, orchestras. comedians 
and announcers? Not a bit of it: 

The feud has spread far and wide 
through radio, People ha\'e got to uking 
sidu. Wherever performers g.nher now. in 
the midnight hours at Lindy·s. or waiting 
to go on the air, they u'lk, not of b~nds Jnd 
nooners, but of the rebti\'e merits of salad 
dressings. 

Not long ago. there was a riot on a kid
dies' hour. It seems that J boy soprano 
had ~\'errcd that MirolCle \Vhip was zippier 
than Ilcllmann·s. and a child ";olinist haJ 
socked him. That just g()('s to show the 
pass at which the ,tate of a/hirs has Jr' 

r;\'rd, 
To date there han been no casualties. 
But in the office of RADIOLAND there is 

a sct·picce. a,,'aiting the first \'ictim. It 
consists of gates ajar. beautifully wroucht in 
fTesh !CI1U:C Ie,wes. across which will b: 
inscribed "Rest in Peacef' in large golden 
t:ohs of salai dress;ng_ 

Now-what to use-Miracie Whip or 
Hellmann's Mayonnai.se l 
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She Studied Singing to Stop Stuttering 

wo weeks becausc an automobile tire played 
lfl false while dr;\'ing at a mad pact and 

the car turned over, pinning hcr leg under
nealh it. 

Other (fortunate) things for which Jane 
(lICS arc: California and the CQunlry: 
operalic selections and Theodore OffisH: 
ludic visitors and Gary Cooper; diamonds 
llld Edwin C. Hill: lobster in any form 
lGd CuI Van Vcch\m: Shelley's and Kc,lI's 
portry; Edgn Ancn POI!'S and Sincbir 

r rocure hot w~ter twice a day for J good 
soop Jnd walcr .scrubbing. and as a result. 
(old water is substituted. This form of 
ntgl«t ne,'er fails to bring Ihe usual at· 
I .. nd~nts of insufficient de'lnsing-black
hr~ds and brge pores. The remedy in this 
(Jst is plenty of soap and hot walu Jnd a 
$rurdy complexion brush. to be used thrte 
or four times a day. Check up on your 
diel. too. eliminating all greasy. huvy 
foods. pastries and candies. and drink at 
least eight glasses of water a d.,y. 

BlackhcJds and large pores Jre most 
liable. of course. to appear on the oily or 
normal skin. For Ihat reason. it is ad
\iQble to clunse dry skin wilh soap ;lnd 
waIn ~s well as cream. Most dr~'_skinned 
iodividuals insist that they cannot uSC" soap 
and waler on their skin because it irritateS 
tnt SC"nsilive tissue ~nd makes il feel drawn 
~nd pJrchmenl·like. They would fed nO 
such di~omfon if they used the rtf/hi kind 
of soap for thdr needs. A famous manu
faclUrrr. rcalizing that each type of skin reo 
quires ~pecial indi"idualized care. hJS just 
introduced three excdlent soaps designed for 
the 1hree rccol(ni7cd t;'pes of skin-Dry. 
Oily and Neutral. The soap designed for 
dry skin is so bland IhM it actually lubri . 
(Jtes ~nd softens the skin. That made for 
oily skin. deanS(s without coarsening tht 
slr.in. Aushu impuriliu from the pores :lnd 
normalizes the exuberant action of the oil 
gbnds---tuClly what is r,,<!uired by this 
difficult type of skin. The soap intended 
for u~ on a neutral skin. Ihe oil glands of 
which function just as they should. is pore-

lorrador gaw up bull-fighting to IHromr an 
announcrr. Aflrr a/l, it's jU51 another wav 
of throwing the bull. 

• • • • 
I DA BAILEY ALLEN was giving the 

recipe for one of her famous dishes on 
CBS. '"It uku onc hour to cook and scn'e 
six propk" she said in wnclusion. 
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[Continued from pug. 53 J 

Lewis' prose: MusselinL Einstein. Stalin 
and Rooscvdt. . and orchids. 

Her dislihs include five shows a day at 
any theatre. fourflushcrs. (fowos. noises. 
taxicabs ... and New York. 

Only her intimates (oh. fortunate hu
man t) know her nickname. It's "Bunny
Nose," Don'\ ask me, or her cithrr for 
1ha1 mauer. why hu nitkn;tme is "Bunny
No5"." It just is. 

Away With Tan 
[Conlinurd from pagr S7[ 

penelralin~. gentle and pure. It will help 
to prcser\'C Ihe mosl precious of possessions. 
J normal or neutral skin. These soaps 
naturally arc a bit more expensivc than 
ordinary ones. Four cakes COSt S I. 

ANOTHER deplorable way in which 
women grow careless about their beauty 

care during the Summer. is the lalssn faire 
3Uitude the}' have toward their hair. 

This neglect would be detrimental to an}' 
hair. but i( is ruinous (0 hair that has been 
perm.lncntly waved. \Vhik permanent WJV· 
ing. whcn it is done with a modern method 
and bj" an experienced. ethical operator. is 
not in thc least harmful to ht.llthy hair. it 
docs demand that tbe bair be given spccial 
aucnlion that might not be needed by un· 
waved hair. 

Naturall}·. if you have exposed your per. 
manmtlv waved hair to sun and wind all 
Summer. it must be pretty badly in need of 
reconditioning trutmen!S nOW. I adv;$(' 
you to accomplish this with weekly or 
twice-a_week oil shampoos. There arc one 
or two wry r.liable preparations of this 
type on the market. Thcy h.we oli"e oil 
1>J$('$. Jnd therefore ba"e all the beneficial 
effects on hair and scalp th.lI olive oil offers. 
and yet they have none of its disadvantages. 
If you have C,'Cr giHn yourself 3n oliw oil 
rub. you know how difficult it is to gel <1.11 
of the donly clinging oil OUt of your hair. 
It requires so mucb shampoo lather and so 
many rinsings Ihal the eiftcts of the oil are 
often 1051 partially before Ihe last Irace of i\ 
is removcd. But Ihe newcst oil or soapl~ss 

Mike Says-
[Cominued from page 38J 

" Ohmigosh!" cxcbimed Colonel Stoop
n;gle. "how a cannibal cbitf would like 
th<l.t." 

... . . . 
IT REALLY is interesting how many 

singers started their careers at funcrals. 
Lawrence Tibbett. Metropolitan Opera Slar 

Let me let you in on the inside of inter
viewing. There's one question to Jsk 
whith. if you get an Jnswcr at all. is surc 
to be J wow. Wc asked it next. 

"Who would you prder to be. Jane. if 
it wcrc all possible to transplant identities?"' 

My favorite radio artist mU5"d over Ihat 
for a while. ''1'11 tell you. Jerry," she s.aid 
finally. '"I'd like to be Lily Pons or 
a radio extturive in charge of programs di. 
r«ting!" 

shampoos are trCJud chemically so Iha\ they 
are soluble in w~tcr. rinsing OUI completely 
in two or three minutes. You mcrely apply 
the oil liberally on the h~ir and ~alp. SJtu

rating enry hair. then rub it inlo the ~alp 
thorougbly_ If it i$ possible. lea\'e the oil 
on for at least .In hour. and then rinse it 
OUT. If your bair is fXtremel~' dr}' and 
brittle. luve the oil on o\'ernight and rinse 
i( out the follow in!! morning. One of these 
excellent oils is obtain.,ble in a fifty cent 
size. Write 10 me if you wish the n"me. 
You will find th.lt your hair will be lus
[rous. soft Jnd silky by Ihc time you havc 
used one bailie of the oil. 

After you hJ"e PUt your hair in healthy 
condition bv means of these shampoos. you 
can S.lfelr havc ~ IItW permanenl wave on 
the straight portion of your h~ir. grown 
OUt during the Summer. The new Fan 
coiffures. in tunc with the feminine mode. 
boast lots of small ( uris. And of (oursc <I. 

good permanent wave is necessary to pro
duce these curls. for most of us. You 
should not ha"c J new wa,'c ovcr the al· 
rcady waved ends. JUSt tell rour hairdresscr 
to WJ\'e the new glowth. A denr operator 
can match the waves so that ther fall in 
with your old ones perfectly_ If you ale 
undecided what type of wave to h~\'e. I 
can giw you helpful adl"ice. There arc so 
many commercial types of wavcs that it is 
a bit difficult for patrons to decide whicb 
one to haH. and it is nOt always wise to 
trust an opcrator's biased r«ommendalion_ 
r shall be morc than gbd to give }'ou the 
bentfil of my experience. 

frequenrly hurd on Ihe air ch~nncls. earned 
his firSI dol1M singing ~t a mortician's 
chapet in Los Anl(tles. TWCnl)·_two at the 
time. Tibbell was ambitious to become a 
Shakespearean actor and thought Opl'IJ "the 
bunk."' A few rears t'ter he sang Ford to 
Antonio Scotti's F.lliitaff at the Mel and 
was a front page riot" in the newspapers 
the nClIt day. 
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The Radio Parade 
[Conlinud from page 6] 

harmony w ith the Neil Sisters; Merrie-Men quartette: 
and Roy Shields conducts the orchestra. NBC·WJZ, 
Fridays at 9:30 p. m. 

BARON MUNCHAUSEN-Jack Pearl and his pal 
"Sharlie" return to the air on October 7. The Baron 
and his popular but ridiculous exaggerations. Music 
by one of the country's foremost orchestras. NBC
WEAF, Saturdays at 9:00 p. m. 

BORDEN PROGRAM-Leo Reisman's orchestra. the 
rhythmic Yacht Club Boys and Vivian Ruth. NBC
WEAF. Saturdays at 9:30 p. m. 

Dance Music: 

WAYNE KING and his orchestra. N8C-WEAF, Sun
days at 3 :00 p. m. and Thursdays at 8: 30 p. m. 

EDDIE DUCHfN and his orchestra. CBS, Sundays at 
6:00 p. m. and Satu rdays at 6:45 p. m. 

GUY LOMBARDO and his Royal Canadians. CBS, 
Sundays at 11 :00 p. m. and Fridays at 11:30 p. m. 

ISHAM JONES and his orchestra. CBS. Sundays at 
midnight, Tuesdays at 10:30 p. m. and Saturda~'s at 
10:00 p. m. 

TED LEWIS and his orchestra. CBS, Sundays at 
12:30 a. m. and Wednesdays at midnight. 

PHIL HARRIS and his Hotel Pennsylvania orchestra. 
NBC-WJZ, Mondays and T uesdays at midnight. 

JACK DENNY and h is Waldorf-Astoria orchestra. 
NBC-WEAF. Mondays and Thursdays at 11 :30 p. m. 

LEON BELASCO and his orchestra. CBS. Mondays 
and Fridays at midnight. 

CASA LOMA ORCHESTRA-CBS, Mondays at 11 :30 
p. m .. Thursdays at midnight, and Saturdays at 8: 15 
p. m. 

GEORGE HALL and his orchestra. CBS. Mondays at 
noon. Tuesdays at 5:45 p. m., Wednesdays at 1:00 
p. m., Thursdays at 5: 15 p. m .. and Saturdays at 1 :00 
p. m. 

MEYER DAVIS and his Hotel St. Regis orchestra. 
NBC-WEAF, Tuesdays at 12:05 a. m .• Wednesdays at 
11 :00 p. m., Fridays at 11 :00 p. m., and Saturdays at 
7:00 p. m. 

FREDDIE MARTIN and his orchestra. 
days at midnight. Thursdays at 11 :45 
Saturdays at 4:30 p. m. 

CBS. Tues
p. m .. and 

BEN BERNIE and his Casino orchestra. NBC-
WEAF, Wednesdays at 12:05 a. m. 

MILLS' BLUE RHYTHM BAND. NBC-WJZ. Wednes
days and Fridays at 12 :00 midnight. 

HAROLD STERN and his Hotel Biltmore orchestra. 
NBC- WEAF, Fridays and Saturdays at 11: 30 p. m. 

SATURDAY NIGHT DANCING PARTy-B. A. Rolfe 
and his Terraplane orchestra. NBC-WEAF, Saturdays 
at 10:00 p. m. 

70 

Morc Serious Music: 

SALT LAKE CITY TABERNACLE CHOIR-Renditions 
of sacred music by a renowned choir. CBS, Sundays at 
I 1;30 a. m. 

NEW YORK OPERA ASSOCIATION PROGRAM-R,
nowned stars from the Chicago and Metropolitan Opera 
Companies in scieccions from grand opera. WOR. Sun
days at 10:00 p. m. 

RADIO CITY CONCERT-The Radio City Symphony 
Orchestra conducted by Erno Rapee. Presentations by 
soloists and a large chorus. NBC-W JZ. Sundays at 
12:30 p. m. 

COLUMBIA SYMPHONY ORCHESTRA-An excellent 
symphonic program conducted by Howard Barlow. 
CBS, Sundays at 3:00 p. m .. Mondays at 10;45 p. m. 
and Wednesdays at 11 :00 p. m. 

NATIONAL OPERA CONCERT-One hour of operatic 
selections sung by well known soloists and Wilfred 
Pelletier directs the orchestra. NBC- W JZ, Sundays at 
3:00p.m. 

CATHEDRAL HOUR-The Cathedral Choir and or
chestra conducted by Channon Collinge. also soloists. 
CBS, Sundays at 4: 00 p. m. 

AMERICAN ALBUM OF FAMILIAR MUSIC-A de
lightful program of concert music with singing. Frank 
Munn, tenor: Elizabeth Lennox. mezzo-soprano; Oh
man and Arden: Bertrand Hirsch. violin ist, and the 
Haenschen Concert Orchestra. NBC- WEAF, Sundays 
at9:30p.m. 

LIGHT OPERA GEMS-Charming selections of light 
opera with Chan non Collinge conducting the orchestra. 
CBS, Tuesdays at 10:45 p. m. 

CITIES SERVICE CONCERT-One of the oldest and 
most fa\'orite hours offering a wide variety of songs and 
music-from operetta to jazz. Starring Jessica Dragon
em and the Cavaliers. NBC-WEAF, Fridays at 8:00 
p. m. 

Dramatic Programs: 

liONEL PROGRAM-Dramatizations of railroad life. 
NBC-WEAF. Sundays at 4:45 p. m., and Wednesdays 
at 5:00 p. m. 

ROSES AND DRUMS-Talent secured from the theatn 
dramatizing historical happenings. CBS, Sundays at 
5:00 p. m. 

THE COUNT OF MONTE CHRISTO-The thrilling 
adventures from Dumas' famous novel dramatized. 
WOR, Mondays, Wednesdays and Fridays at 7:30 p. m. 

PAGES OF ROMANCE-Dramas with featured guest 
stars. NBC- W JZ. Sundays at 5: 30 p. m. 

GREAT Mor--.IENTS IN HISTORY-Hiahlights of his
tory. NBC-WJZ, Sundays at 7:30 p. m. 

JOHN HENRY. BLACK RIVER GIANT-- Roark Brad· 
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ford's stories, based on a negro legendar}' figure, interest
ing ly interpreted by Juano Hernandez and Rose Mc
Lendon in the leading roles. CBS, Sundays at 7 :30 
p. m. and 8: 15 p. ffi. 

SUNDAY AT SETH PARKER's-An old-flshioned eve
ning with the oil.' folks at home. NBC-WEAF, Sun
days at 10:45 p. m. 

RADIO GU ILD--Famous dramas in concise form di
rected by Vernon Radcliffe. NBC- W JZ, Mondays at 
4:00 p. ffi. 

SOCONYLAND SKETCHES-I nteresting sketches of 
rurallifc. NBC-WEAF. Mondays at 8:00 p. ffi. 

ENO CRI:"IE CLUES-Mystery drama with Edward 
Reese and John MacBryde. NBC-WJZ, TUl.'sdays and 
Wednesdays at 8:00 p. m. 

CIRCUS D,\ YS-Dramatized stories of circus life by 
Courtney R iley Cooper. NBC-WJZ, Thursdays and 
Fridays at 7:30 p. m. 

F!RST NIGHTER DRAMAs-Fi rst nights in a theatre 
dramatized. NBC-WEAF. Fridays at 10:00 p. m. 

Comedy Skecches: 

AMOS 'N' ANDY-The black faccd comedians still 
going strong. NBC- WJZ, every evening exccpt Satur
days and Sundays at 7:00 p. m. 

CLARA, Lu 'N· E:o.I-Hanging over the back fence. 
The gossiping ladies are Louisl.' Sta rky, Isabl.'lIe Carothers 
and Helen King. N BC- W JZ, every morning except 
Saturdays and Sundays at 10: 15 a. m. 

TilE GOLDBERGS-Comedy and drama in the daily 
lives of a family in the unements-and a bit of phi
losophy. NBC·WEAF. every evening except Saturdays 
and Sundays at 7:45 p. m. 

LUM AND ABNER-The Ford dealers of the air in 
humorous skits. N BC-WEAF, Mondays to Thurs
days at 7: 30 p. m. and Frid ays at 10: 30 p. m. 

POTASH AND P ERLMUTTER-Montague Glass' comi
cal characters. N BC- W JZ, Mondays, Wednesdays and 
Fridays at 8: 30 p. m. 

Feacured Scars: 

LITTLE JACK LITTLE-Accompanies himself on the 
piano. CBS, every day except Saturday and Sunday 
at 9:00 a. m. 

S!NGIN' SA:o.L THE BARBASOL MAN-An old timer 
from the legitimate. CBS, Tuesdays and Thursdays at 
8:15 p. m. 

THE M!LLS BROTHERs-The versatile four M ills 
BroW1ers return to the air. CBS. Tuesdays and T hurs
days at 7:30 p. m. 

NINO MARTINI-The young. handsome tenor from I 

the Metropolitan in solos. CBS, Tuesdays at 9:30 p. m. 
MORTON DoWNEy-The popular high voiced tenor. 

CBS, Wednesdays, Thursdays and Fridays at 7 :00 p. m. 
KATE SMITH-Popular song"S by a very popular star. 

CBS, Wednesdays at 9: 15 p. m. 

Children 's Programs: 

THE LADY NEXT DOOR---Sketches by the children 
-for the children. D irected by Madge Tucker. NBC
WEAF, Mondays to Fridays at 4:45 p. m. and Sat· 
urdays at 5 :00 p. m. 

Pt\UL WING. THE STORY MAN-Charming tales told 
by Mr. Wing that the youngsters adore. NBC-WEAF, 
Mondays, Wednesdays and Fridays at 5 :45 p. m. 

News Commencacors: 

H . V. KAL TENBORN-A t ri p abroad with [he inter· 
national correspondent. CBS, Sundays at 7:00 p. m. 
and Fridays at 6:45 p. ffi. 

EDWIN C. HILL-The "gent leman" reporter. CBS. 
Mondays, Wednesdays and Fridays at 8: i 5 p. m. 

FLOYD GIBBONS-The high Spots of the weeks news 
reviewed. NBC. Fridays at 10:45 p. m. 

BOAKE CARTER-The news of the day with illte r' 
esting comments. CBS. every day except Saturdays and 
Sundays at 7:45 p. m. 

COL. LOUIS Mc H ENRY HOWE-The President's sec· 
retary in terviewed by W alter Thumbell. N BC-WEAF. 
Sundays at 10: 00 p. m. 

WALTER WINCHELL-T he news-slightly prema
turc. NBC-WJZ. Sundays at 9:30 p. m. 

LOWELL THO:o.IAs-Today's news. NBC·WJZ. 
every day except Saturdays and Sundays at 6:45 p. m. 

FREDERIC WM. WILE-The political situation in 
Washington. CBS, Saturdays at 7:00 p. ffi. 

SpeciaJcy Programs: 

IDA Bt\lLEY ALLEN-Good advice on all matters re
lating to the home. CBS. Thursdays at 10: 15 a. m. 

CHEERIo--"T hc Circle of Friendship." NBC-
WEAF. every day except Sundays at 9:30 a. m. 

THE VOICE OF EXPERIENCE-Has helped solve 
thousands of listeners p roblems. CBS. every day except 
Saturdays and Sundays at 11:00 a. m. 

TONY WONs-H omely phi losophy and the well 
known scrapbook. CBS. Wednesdays and F ridays at 
9:45a.m. 

MYSTERY CHEF-Cooki ng talk. N BC-WEAF, 
Tuesdays and Thursdays at 10:00 a. m. 

WRIH A LETTER AND WIN A PRIZE 
"Why I Like (or Dislike) News Broadeasrs." 

RADIOLAND wants to know what its Tudcrs think of the 
brOJdc~sting of news. I)O('s it interest you t 00 roo 

WJnt more of il? Do )"ou fed Ihal il keeps you in close touch 
with the world? 

Write your letters in answer to this question at oncc. FOI 
the best lcmr S 15 will bc paid. for Ihe second best. :s 1 0; for 
the third. 55. Also five pri7.es of $1. In [he event of a ti~. 
duplicate prizes will be awarded. RADIOLAND rcS\'rws the 
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right to publish an" letters submitted and none will be returned. 
Turn to page 8 and you c~n read the winning letters in 

RAOIOLAND'S first conlCSt. Thcn gel to work on Ihis ques· 
tion. FJme and J prize aWJit you. 

t'ddrcss \'our [Cllfrs to News Broadc!st Con Its!. RADIO
LAl':D. 52 Vanderbilt A\·c .. New York. N. Y. All entrics must 
hi! r~ccived hI" October 25. The winning [euns will be pub· 
lished in the JJnuJr)" issue of Ri\DIOI.~ND. 
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Kate Smith-and ~er Svengali 
[Continued from page 40 ) 

Kate Smith, her manager, Ted Collin s, and Mrs. Collins, (left) on the golf links between broadcasts 

for (Oarse comedy, he S.lW J singer. an 
~rtjs!. ~nd an outStanding wOman. 

And he m~de the world agree with him' 
Tod,,}, Kate Smith gelS S2.000 a we.:k 

for broad;:asling. S8.000 a wed., for pl'r
sonal appcaunces in theatres. S I 00.000 for 
each mOl ion picture. If she mHcly men 
lions on tbe air a charity, J cake recipe, an 
invalid she wants people 10 wrire 10. she is 
certain 10 gel J minimum of 50.000 re
sponses. She i$ a force in prcsrnt-d,l}' 
America. If her current ;n(Ome continues_ 
in about one more }'teJ1 she will hi' a 
millionaire. 

All of Ihis bas happcnrd in just two and 
onc·b.llf short yCJrS. 

"And all of it is due to Ted Collins." 
K~te Smith herself is both emphatic and 
generous on that point. 

"Bu!, Kate. I couldn't haH put you 
over unless you had the voice ~nd the ability 
10 Slart with. No manu how good a s.>les· 
man a man may be, he can't sell a pacbge 
that's empty." 

Collins hands the credit right back to her. 
The reladonship between these twO is ex 
traordinMr, 

NOI one word of wrollrn contract N'U 

has rxisud or evu UJIII ('xiS( brrwren lhtm. 

SO COMPLETE is Collins' control that 
Kate Smith can't e\'Cn draw S25 fo r 

personal expenses without asking him. On 
the other hand . Ted Collins. builder of Ihis 
financiJl empire. mar be fired tomorrow and 
there isn ' t J S(tap of paper in Ihe univn~ 
to protcc t him. 
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Ladies and gentkm~n. that is confidence! 
Let Kate Smith tel! rou what she thinks 

aboul the arrangement. "If anything should 
ncr hapJX'n to Ted Collins. I would stOp 
singing right thm and there. I would 
MI'cr go on without him." 

Collins is equally forthright. He san. 
"\Vhen Kate Smith is through. I m 

through. She represents my life work. ~nd 
when her public cJreer is Ol·er. I'm rcady to 
r~tirc. 

This is tall talk from a pair of young
_~t(f5. TfId Collins today is thirty· two. and 
Katc Smith is twcntr-four. By all Jaws 
and al'crages, the future should lie ahead of 
them. Yet here is Kate saying if anything 
should enr happen to Ted. she would StOp. 
and Ted talking of retirement as glibly as a 
man twice his years. And Ihey mean every 
word of it . 

i\bny IN'rsons who hur this much of the 
story smile indulgently ~nd Ihink they hJ"e 
figured out thc answer. Rom~n(el They 
think Ted Coil ins and Kale Smith must be 
sweethearts. 

But they 3re wrong. Ted Collins is 
happilr married. ~nd his wife and child ate 
de"otcd friends of K~te Smith. 

The answer is simply that TfId Collins 
belicHs that Kate Smith is J grut singer 
and a grcat woman. He has used all of his 
outstanding ability to bring that artist ~nd 
th.H personality before the public. And the 
o"erwhelm ing response of the public is 
proof positil'c that he is right. 

K ATE SMITH is as honest. as forthright 
dnd dcpen'bhle as your mother's pic 

pan. Millions of prople feci instincth'dy 
that she is one of them. 

In mouls. she is morc than l'irginJ1. she 
is pUritJn;cJI. She rcp.-.:.scnts tht rugged 
code of l\merica's forbc,lTs. 

Her great, wholesome I'oiec rings out like 
.1 r"i1ying err to .1 counlry wcary of sophis_ 
tication. In her songs. clean. simple things 
lil'e again. Shc liles to pU!ltr Hound in 
the kilChcn. Jiles to dig her hands in the 
dirt in the gJrdcn, likes to sit on the porch 
and talk wilh Ihe neighbors. She affirms 
Ihc right to be good. She r~vi\'Cs an older. 
simpler America. She honestly prefers ice 
crCJm cones to beer. 

Katherine Eli7Jbeth Smith IUS born in 
Virginia. just OVCT the line from \VJ~hing

Ion. D. C. \Vhen she waS twO weeks old 
her parems mo\'Cd into Washington. ~nd 

her entire life. up to the time she weln on 
Ihe stage, was spmt in the capital city. 

She grew up to be a plump. tomboyish 
youngster Wilh a gift for song. When 
Washington was filled wilh soldiers in war 
time. this friendly, hl·cheeked kid would 
sing for them. and they applauded with 
huge delight. 

Lntr me s.>ng with a more grim purposc. 
tn hospitals and tr~ining schools there were 
men wilh twisad. tortured fnmu. still 
fIghting a war that had ended rears ago for 
the rest of the world. Thq' 'were disabled 
I'ctcrans. 

K.lte sang rich ly, generously at their 
benefits, and as she grew into her teens she 
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WJS .. Irudy $Ometning of a local celebril}· 
in Washington JS a singer 

lIer fatner was \Villi~m Smith-Bill 
Smith to evcrybody-and JS In ind~pcndenl 
newsdealer his Capitol New" Compan\· di,
tribulcd most of tne m~gJlines sold in 
Washington. 

Maybe it was because she read so many 
magnines; mJyb~ it was be-C.lUSl' such J 
~uire is nJturJI 10 Jny girl in her teens. ht 
or Ihin: mJybe- it was be-aust of her sing
ing JI hl'nelil$: but wh~le\'er thc ruson, 
KlIC Smith. afler she- guduled from High 
School and h.1d .1 brid. unsuccessful rry .1t 
nursing. decided to go on the Sllge. 

Her fathn was a friend of Ihe managcr 
(If Ihc historic Keith·s "audc\'ille Ihcalrc. on 
;.Iinth srrCCI. The mJnJgn gavc hcr a 
chance. The hcadliner on Ihe Same pro
~CJm WaS Eddie Dowling. famous musical 
comedy SIn. He ne~rd K~lt Smith·, "oi,~ 
,nd noted Ihc aSlonishing lightness of foot 
with which she danced the Charleston. 

Eddie Dowling rNurned to New York 
Jnd IWO month, \Jler wired Kale Smith to 
(orne join his new show. Honrymoon 
!.Dnc. She was rhen 51'\,entcen yurs old. 
Hu opportunity had come. and she mJde 
Ihe most of it. 

She played in Honel/moon Lane for 
tWO years. one yur in New York and a 
It(ond yur on the ro ... d. She followed this 
with a year in anOlher big musical comedy 
succus. Hil Thf Deck. For hn fourth 
\·car on the stage. shc was given a pJrt in 
Gmrge White·s N~w York hil. Flvtn9 
High. Appncntl}· she was gelling along 
wmously. 

Actuall}· hH hUrl WJS lilled with biller
ness and disappointment. She w~s ncver 
ginn a real chance to sing songs in hu 
own w"'y, 10 show what she could do. She 
was ... joke. a gag . .1 bt girl .1t whom 
comedians aimed their often cruel comedy. 
A comediJn in Flying High was espe
cially off~nsh·e. Under his breath he "'ould 
dirrd coarK. foul jibl;'s .11 Kate Smith that 
the ... udience couldn't hur. but which would 
make thc people on the Stlge tioer. 

The situation WJS unbearable. Kate 
Smith thought o"er e\'erything she had to 
gain and c\'erything she had 10 lose. lnd 
made her dKision_ E'·cn if she had to s.:rub 
floors for the rest of her lik she IUS gClling 
our. She was !eH'ing the show business. 

A T THIS point Ted Collins entus. He 
W.1S then-~t twtnty_nine-,'ice_presi_ 

dent of thc Columbi~ Phonograph Com
pany. He was $Omething of a senution in 
the business world. but hc happened to be 
in J business that was alrudy dead on its 
f~t, knockcd OUt cold by radio. The head 
of his comp ... ny couldn't ICe it. Thomas 1\ 
Edison couldn·t s« it. but Ted Collins 
could 51'e that the business of making .Ind 
selling, phonograph records was knocked out 
-permanently. 

It was a pS}'chologi",-1 lime for him as 
wcll as for Kate Smith. He hold known 
her slightly, but "cry favorably. be<;Ju.sc her 
records-the pure voice of Kate Smith. un
douded by stage hOIKpla}·-wcre outselling 
any othcr r«ords on his company·s 1isl. 

When K~1f Smith told him of her diffi
wlties. he wcnt into action at oncc. Tcd 
CoHins is a very forceful young mall. Hc 
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internewcd Ihe compJnr man .• ger and the 
offending comedian. and talked 10 them so 
vigorously. citing common deccnc\' Jnd the 
rulu of Ihe Actors" Equily Associ~tion Ihal 
playing conditions wcre \"Cry much bl;'lIer 
from Ihen on 10 the end of tht show·s rUn 

Then Ted Collins and Kate Smith made 
the big decision. The show business had 
turned sour on her. the phonograph busi. 
ness was knocked OUt from undCT him. 
Togethcr tbey would inude radio. 

·TIl be your mJnJger:· said Tcd. 
'·Thar·s all right with me." s.lid Kate. 
.\nd tha!"s all the contracl Ihere e,·er was 

or e\'cr will ~ bl;'tw~cn tbem. 
Things moved swiftly. Ted Collills. 

through his phonograph conn«lions. haJ 
been for a time manager of Rudy Vallee. 
He arrJnged for Kate Smith to m.lke J guest 
appurance on the Vallee program. The 
respon5l' was "ery hvoublc. Tholl wa5 in 
the rail of 1929. 

By January I. 1930. the National 
Broadcasting Company put KJle Smith on 
a sustaining progrJm three nighls ~ week 
~t II p. m. ThaI WJS a bte hour. bUI 
the progum started to gain popul~rity at 
once. Then the Columbia Broadcasting 
System came through with a pUl1:ling offer. 
Th~y were willing to put her on five nights 
a weck. and much urlicr in Ih. evening
but the hour was ~t 51'HII o·dock. dircaly 
opposite Amos and Andy. 

The blackface comcdians were so trc
mendously popular that no big-time "'[Iist 
dared 10 touch that hour opposite them. 
Ted Collins pro"ed the smartnf$S of his 
showmanship by ... ccepting Columbia·, offer. 
The rest is radio history. Under Collins' 
guid,lnce. Kate Smith bec~me th~ sensation 
of 1930 and was given one of the mosl 
lucrat"·c commerci)1 <ontraclS in radio. 

T HAT 51'ntcncc reads '·under Collins· 
guidance:· becauSl' he has supervised 

CHrr movc she hJS m.1dc from that day to 
this_ he oka\'S Ihe seltnion of evcry numb\![ 
shc sings. he is in the sludio ~t eHr}' bro~d
cast she makes. he is on the suge at e,·cq· 
show of e\'ery day of e"cry week of per· 
sonal appearances. he wriles c,·cry line of 
mJnu$(ripl she uses on her programs_ hc is 
prestnt at 'VH)" inte,,·iew she grants_ he Jr
ranges c,·tr}' detai! of e\'ery commercial 
contract she enters into without even COII
sulting her! 

That's wbr mJny ~ople in radio ref~r 
to him as ··the modern S"ngali."· The 
original S'·cngali. \·ou will rcmcmNr. wJS 
the h)"pnoti~1 in Du Mauricrs immortal 
romance of the artists' quartH in Paris. 
Trilby. Under S,'engali·s spell. the 
bl;'autifu! artis!"s model. Trilbr. hl'came a 
grcat singer. and when Ihe spell was broken 
shc could sing no more. 

Collins would "igorousl}' disputc the 
'"modern S\,engJli·· parJllel beeJu5l' (a) he 
dOff nOI use Kate Smith's singing for sellish 
ad\'~nuge. Jnd (b) hc would insiS! that 
she was J great singer Jlld J great artist to 
slart with. 

Nevertheless th~ presentation of Klte 
Smith 10 her rightful public. the building 
her up as a nation~1 ligure. the enJbling hcr 
to reali7c her own fulle$! potentialities. re
m.lins solely thc work of Ted Collins. 

\Vhat kind of man is hc? Come inlO his 

office Jnd meet him. Ted Collins wi!! lalk 
to you man to man. 

··\Vho1t do you WJnl to ~sk aboul me 
for'·· he uys. '·K~tc Smith is your rui 
slory. I could tell you I was born in New 
York on 46th Street hl'lween 8th Jnd 9th 
Ihenues. I could tcll you that I used to 
Ch.1Sl' fire enginu as a kid. I could nil you 
thar I guduat~d from college here in New 
York City: I could tell you thaI phono
guph rKords wue a lifl_long hobby with 
me and as soon as I gO! out of college I 
starled sclling them and cvcntually gm to he 
vicc-president of th~ company-but what 
would aU of that mUll! 

·Tm here JS the manager of an Jltist. 
E,·cn you don·t rea1i7C Ihe full extent of 
her Jchiel'ements. She·s the most popular 
wOman ~inger on thc air-but tha!", only 
the hl'ginning_ K~te Smilh in pnson is Ihe 
IH~arest attrJction an)" Ihenre can announcr 
today. And hcr presenc~ 11\ thc c~st will 
insure the sllC(ess of Jny mO"ie."· 

Ted Collins' voice carries Ihe ring of 
utter con"lClion. He speaks wilh ihe 7.ca! 
Jnd fervor of J prophct. He himstlf is J 

sturdily built young man. ,'uging on 
plumpness. h.1S a strong. decisi"e mouth. 
tip-tilted nose. brown ey,·s and black hair. 
His exprtssion is forecful. but warm
hearted. candid Jnd fricndly. 

··Think of th~ hold on pt'ople th ... t Katc 
Smith has." he continucs. ··She mcntions 
a lonesome little boy in ~n ·iron lung' 
respirator in a hospilJl alld asks people to 
wrile to him. III ten days he gets 76.000 
loters. Sht casually SJys she h~s just baked 
a chocolate cake for supper. and thinks she 
h,l$ the best chocolate CJh recipe in the 
countr}·. She offers to send it 10 In}'one 
who WJnts iI, alld 53.000 ~ople write in. 

." tell "01.1 a womJn ,·:ho can wield an 
influcnce like thar is a genuine power in the 
count!)'. Her charities. her "isil$ to hospi
tals and orphan Jsylums. her appeJrances on 
countless hl'nefit progums. arc rul. Sh~ 
lI"ants 10 do those Ihings. wants 10 help 
her fellow humans."' 

T ED COLLINS poinu 
cabinet in J corner of 

10 a handsome 
his officc. ··In 

that cabinel are sil\'er cups. Irophics pre
$<cnted to Kate Smith for bre~king ~U at
Icndan(e records ~t such thutres as the 
Palace in New York. the Hippodrome in 
Baltimore and the Palace in Chicago. She 
i'i an honorary memhl'r of hundreds of 
Of&aniZalions. lire departments. police d~

panments. service dubs. wtuans· posts. and 
has been gi\'en the keys to mJny !,uge cilies. 

··Through it Jil she remains her natural. 
unspoiled Sl'lf. Even hard-boiled !-Iolly· 
wood su((umhl'd 10 her good nalure and 
hfr good will II"h~n we wcnl out there 10 
make J picture. She is fond of outdoor 
sports .. lnd Ions to go u{ationing with 
Mrs CoUins Jnd me. 

"At home Shl is I·try domeslic. Jnd her 
conSUnl companion is her mother. She 
spends .1 gr.·Jt dCJI of time conscientiously 
reading-Jnd answering-her fan mail. 
K~te Smith is hU$I'lf always. She loves 10 
cook. loves to eat. !nd has no desire 10 
di~I."· 

Kate Smith has just gone on 3 nation
,vide hook-up as a sustaining progum of 
Columbia. 
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How Radio Programs Are Built 
[Continued from p(J(Je 34] 

Behind the glass curta in of the NBC theater is Rudy Va llee. 
" Heigh ho, everybodyl" says Rudy. "This is Rudy Va llee and 

company" 

The problem of the Fleischmann VJrie · 
tirs is unique. There must not only be a 
whole new show uch week. comparable 10 
a complete Broadwa}' revue. but Ihere is 
usually a whol~ new cast each week, many 
of whom ha"e never been on Ihe ai r before 
and must be broken in to the mike. 

This brings about two difficuhies-a 
nn'er cusing search for new talent. and a 
last minute rush in pUlling the progrJm 
together. be:cause it can Mver be dete rmined 
jusl whal artisl$ will be: av~ilable very far 
in ad"ance. 

T HE job of Sl:outing for lalenl is equally 
divided be:twc~n Rudy who watches the 

radio fidd and the agency which keeps an 
eye on Ihe stage and the movies. 

Whcrever Rudy finds himself. there is a 
rad io !ret. which he uses to tunc in on small 

stations. dose at hand. He has one in his 
home. in his dressing room when he is ap
peJring at a thut~r. tVen in his CJ r. He 
s~nds a good share of his spare moments 
that w~y looking for new numbers. 

It "'as through his short wa"e set that 
h~ un onto the Hertz Brothers. Ont Sun
ciav afternoon he was driving down to Rye 
Be~ch for a swim. He wasn't thinking much 
about business. but he kep t twiddling the 
dial on h;s r ... dio just out of force of habit. 
Suddenly he became conscious thJl he was 
lis~ening to a swell saxophone and accordion 
~(1. He hrld them on. wai~ing impatiently 
for the station announcement. nOI having 
the lust idea what stalion he was listening 
10. Jnd finJlly he learned that they werc 
coming to him from a small station over in 
Je rsey City. T he next day he phoned the 
SI.lIion and invited them to appear as guest 

artists on th~ Fleischmann Hour. In Ih~ 
s.lme manner he discovtced F rancrs LJng
ford. th~ SingH. while h~ was " ~cationing 
down in Florid .... She WJS singing OVer ... 
local station which be picked up on his 
shorl w ... \'~ seT. 

Rudy's ~x~rience 3p~aring on t h~ 5uge 
"nd on movie house presentJtion programs 
has .. Iso pro"N! inv3luabl~ to him in search. 
ing fo r utent. Ba rbara Blair, whose cha r_ 
a.-terizJtion of Snoony h.s become a by· 
word mad~ her first radio appearance as 
Rudy's guest. This ambitious young IJdy 
wrote and appeared in he r first Snoony 
skctch in George While's Scandals of 1932. 
Rudy was in Ihe same show. Later he re 
membered what a hi t he r sketch had made 
wilh the Scandals audiences and he sent fo r 
her. As a rcsult 5h~ was signed for the 
Socony Vacuum program on the Columbia 
network with Solly Ward. 

T HE scouting job is easier fo r the agency 
men. They rarely need to stir out of 

their offices in Ihe Graybar building which 
towers above roarine- Grand Central Station. 
Almost "'ery artist of note in enry field has 
an agent. And these Mahomets at! come to 
the mountain. The sedate reception rOOm 
"hieh resembles a pri"are library. is often 
crowded with them. The telephones ring to 
their insistent clamor as they seek auditions 
for their dicnts. 

The auditions are usually granted in the 
pri"ale broadcasting studio which thc 
J g~ncy mainuins for t.yout purposes. They 
go on ,111 through the week. Rudy usually 
drops in two or three times to put his final 
O. K. on acts which ha"e already been ap· 
prO\"ed. 

That is the ~asy part. The hard part is 
rounding them up fo. the particular pro
gr.lm on which they arc wanted. It i5 
es[)ecialty difficult with Ih~ movie St,lts. al
ways good dr.l\ving cards. who pop into 
town for a week or 50 at the most and 
rush right back to Hollywood. And if 
\'ou'vc ever tried to catch up wilh a visilinS 
SI~r intent on buying a new sown or gelling 
~ hooker of genuine Scotch at a spukc~sy. 
you'\] know that putlins s ... lt on a rabbit's 
tail is a cinch compared to it. 

T HE gUU! artislS would often be willing 
to ,'ppcar on the ndio gratis for less 

publicity than they get on the Fleischmann 
Hour. But hete they are p ... id and paid 
plenty. The tcason is that when Slars ap
~ar for publicity they think they are doing 
enough if they just step up to the micro
phone Jnd s.ly "Hello eve.ybody! I'm cer
!3inly glad to Stt you all looking 50 well." 
Or something like that. 

But an ap~ar ... nce on the Fleischmann 
Hour, especially in the dramatic spnu. 
means good down right hard work. with 
two or lhree days of hJmmuing rehursal. 
So in order to get Ihis work OUt of them. 
~hc agency has to pay the~. and pay them 
plenty. 

T his n,lI Uraity runs thc COSI of the pro· 
grJm up "I an appaitins rate. so in order to 
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I'qu~liz~ thc npcnsc, they CUt dow n on the 
sin of the caSI by usi ng some good old 
whed horses timt a(te r time. 

One of thcK is Harold Vrrmilyta. whom 
you may have hurd in Great Mommu of 
H'$lOry or R08U and Drl,lnl8. Vrrmilyu is 
~ veteran stO(k actor and ustd to changing 
his puts with his bea rd. He may be called 
upon to pby any thing from leading m~n 
"'ith a Broadw~y star to angry voices out 
side the pabce window, and he is alwa\'$ 
rcady. 

Another is Jimmy \Vallington, who an
nounces the prORum and doubles in braS$ 
as stooge for all the comedians. That's a job 
in itself, for e\'uy comedian demands a 
diffffcnt type of stooge. One wants a stooge 
to play up to him. another wants a stooge 
to belabor him, 

Jimmy won't tell how he does it, He 
uys his formula is so darned simple that if 
IK gH'e it away the studios would lK- o\'Cf 
run with stooges tomorrow, BUl he will 
admit that he learned mOSt of his stooging 
s.:nets at Eddir Canror's knee, 

Then Rudy himsdf usually takes one of 
tm singing pHIS in thc tabloid musicals 
and thaI helps. 

Let us assume that a typical Fleischmann 
Hour program is now rc,ldy for casting, 
The ulml has mn auditioned. appro"td 
and listed, 

T HE dramatic SpOt must be picked f"s1. 
bCtJuse that requires the most prepara

lion. The inilial step is to run down the 
list of S!.lge and screen S!.l1S and sec which 
ones will lK- in lown at the time. for most 
of the stage stars ha"e now acquired the 
hahit of bounding off to Hollywood. 

Aftrr the stars have lK-en engaged, J 

\·,hide mUSI be prepared for them. This is 
u~ually a s<ent from onr of their out
~lJnding stage or Sl:reen hits, adapted for 
lhr radio, 

This tender job blls to George Faulkner 
of the agency udio department, not many 
HUS out of CollIJte who spent some time 
in the picture business before going into 
adl'fttising, and it is not as easy as it 
sounds. 

To lK-gin with, about ninety per t~nt of 
the Broadway pl~ys are unfit for rAdio con
sumption, lK-ouse the thutn i$ not the 
home Jnd the broadcasting officials fed [h.lt 
the kiddies, who might be listening in. arc 
wise enough as it is. Jnd th~y do not tare 
tn contribute 10 their education in the Facts 
of life. This rules 01.11 some of the biggest 
scenes. but almost every play has some good 
sctne which can be made fit for home con
sumption. It is Faulkner's job 10 find these 
and whip them into shape, 

A LL scripts must p~s.s the Nation.ll 
Broadcasting Company's censorship 

board. Whenever the re is any objection it 
is usually not o"er Ihe whole scene, but 
over a single line which must be ddHed or 
(hangrd'. For u~mple in a sctne from Onr .. 
in a Lifetime one of the characters had the 
line: "\Vcll. no one e\'er gave birth in the 
aisle," This was changed to: "No one ever 
had kittens in tbe aisk" That made it all 
right. 

In adapting tht s<riPIS. the entire scene 
must of cou rse be painted by words. and all 
" isual effects must be translated into sound 
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effects. which sometimes S('cm well-nigh 
impossible. 

The style of the d ramatic preS('ntations is 
flexible always subject to change. \Vhen 
Adolphe Menjou and Katharine Hepburn 
appured on the program. it was decided to 
use them in Sutro·s one ac t play. A Mar_ 
Tlage Has BeM Arrarlged. This proved so 
5ucce»ful thaI one act plays have betn used 
frl'quently tnr since, 

AnOlhfT job which must lK- done in ad
"ance is the selection o f the comedian. Not 
because any pa rticubr prep~rJtion is nec
essary, since a comedian usually offers his 
own routine, and one rh~t is familiar to 
him. But because a good comrd'i~n ~t liberty 
is fast lK-coming about the rarest bird in 
r.ldio. Almost any comic who can bring 
forth ~Vtn a chuckle has ~en able to land 
a commcrci~1 contract which prevents his 
appuring on any other program. So far 
they ha"e ~lways managed to land a com
edian of some importance, but they can 
fcresec the l ime when they may have to 
dig into obscurity for them as they do for 
the \'O(al and instrumental novehiu. 

T HE musical end of thc program is more 
closely supervised by Rudy himself. 

Hue the starling point lies with Robert A. 
Simon. music crilic on Thc New Yorker, 
and composrr. who is Rudy's idul man. In 
his long eXpI'ticncc as critic and student he 
has made himself f.,miliJr with the store of 
thc world's music of every type. 

It is up 10 Simon to suggest ~ group of 
songs or instrumenul num~rs that will 
make a compact. plusing presentation on 
thc prognm and which will comc within 
the required limitations. His ideas will be 
thrashed out in conferenc~ with Rudy and 
Elliott Jacobi, Rudy', ananger. and Ihe 
three of them will seh'({ the artists for the 
interpretation. 

They 3re not always in agreement. 
'" like the men who work with me on 

the propam to argue with me. to stand 
bv their opinions," Rud)' Solid. "but some
times. when we (orne 10 a dudlock. 1"11 go 
on and do it my way and take thc bl.lme on 
mr own head if it dO('sn't dick." 

Once the numlK-rs Jnd the artists are 
agreed upon. Jacobi's real work begins. The 
guest artists usually pby or sing their num
bers as they arc wrillen, cxcept fo r time 

cuts. But the numbers sung by V~I1\!t or 
played by him and his o rchestra arc usually 
··arranged." E"ery popular orchestr~ luder 
adapts his music to his own style, and it is 
Jacobi's job to put the particular Vallee 
stamp on [he sele(tions. 

Rudy. of course. supervises the a rranging. 
But the actual dcta iled work is an cxacting 
job. requiring the full time efforts of OM 
man. 

ALTHOUGH the dramatic spot is set. 
when possible. on the Friday morning 

preceding Ihe T hu rsday sx rform~nCf. the 
rCSt of tht pnformanCf is not PUt logtlher 
un[il Tuesday. It is left until the bSI possi
hk moment. first becauSt: of the sxrformers 
;n,'ol\'ed and the fact thaI their plans arc 
likely to be upset. which makes it impossible 
to pbn too far ahud, and HCond lK-cause a 
duirable sp«'d and pue and spontaneitY 
S('cms to result from Ihis bst minute rush. 

It is ne rve racking for those who put on 
the show. Informal rehursal on Wednesday 
Jnd dress rehearsal on Thursday ne pande· 
monium. They ha"e made it a rule that the 
final complett script is nC"er to be written 
until after the dress rehearsal which may 
come to an end anywhere from two hours 
to fifteen minutes lK-forc time to go on. 

More oftcn than nOI the scriPI U still 
lK-ing typrd' ~ftcr the curtain hu riKn and 
is rushed to Rudy in "takes" by the page 
boys. 

Instead of dealing with seasoned per
rormers. the producers of Ihis program an 
frequently working with newcomers prone 
to suffer from "mike fright" who must be 
ins!ructed in the businus of broadcJ$lirlg. 
Rudy. who is a mine of r.ldio lore. patiently 
ooes a lot of this coaching himself, and 
many artist$ who ha"~ bitt become net
work \"Cterans owe their initial ion inlO Ihe 
tricks of the trJde to him. Som~times the 
"oi(e5 of these newcomers give trouble. 
\\'alter Hampden's for one. The Shake
spearean Jctor couldn't rdrain from boom
inll, and he sent the control room inlo a 
dither. 

It is also hard to impress the noviti.lIes 
with the sacredness of time. One young 
1.1dy ..... ent to a restaurant to gel a cup of 
coffee and became so absorbed in hn $Cript 
that she losl all tuck of minutes. When 

IContlnued on page 94) 

Progrtlm Sponsor: "She'll reach high-C tonight, or I'm tI so-tlnd-sol" 

75 



Radio's War on Crime 
[Conrinued from pag~ 43] 

William Alian, superintende nt of the New York Police Telegra ph 
Bureau. is shown at the r",dio tronsmitter at police head quarters 

!h~t udio has made the p.ltcolm<ln ~Hn 
more alert Ih~n when he covered his beal 
on foot . Says Superintendent A!lan. "The 
rJdio system, besides being an ultra-rapid 
muns of giving assignments to officers on 
duty. has made thcm c\'cn more watchful 
of the public's safety than formerly. 

"On ly a few days ago. one of the men 
in a patrol eJr saw a man drop a plC\...age 
down a sidewalk grating. and run. Their 
suspicions aroused, the men in the car gave 
chau. and found the fugitive biding in J 

lumber yard. They look him back to 
where he had dropped the package and re
co\'ucd it. It contained a loaded automatic, 
so they took the mJn to precinct he~dquJT
UTS, 

"A few minutes aftu they got him therc, 
the owner of J fur StOTe called up, to rC
POrt he had been he ld up and left bound 
in his shop-he h~d juSt mJnaged to frce 
himsdf. He described his assailants, and 
w~s asked to come 10 the station, \\Then 
he got there, he rudily identified the man 
,,'ho hJd dropped the gun as one of the 
hold_ups, and "ftcr being qUC5tioned, the 
prisoner confessed." 

Just think of it! A criminJI Jnested 
cvcn before his uime had been reportcd
and simply because two r~dio patrolmen had 
their eyes o~n 3nd thtir wiu working. 

H ERE'S J stOrr. Mrs. c~mc 

home and found J man going through 
her sideboard. Her entrance startled him. 
He snatched up a bag containing all hcr 
sil"erwnc-among it some irreplacuble 
heirloom$--$ho"td htr out of his path. fled 
to his ur and was gone. But Mrs. ---
was J quick-witttd woman; she notictd the 

license number of his car and phoned it in 
to the R~dio Room. 

Immedi.uel}'. the 0.11 went out. and the 
hunt was on. "All Cars. Signal Thirt}·
one, A man in a gu'\'n conpe. License 
Number ----. Last set!n in the \'icinity 
of Tremont Annue ~nd Strut." 

As providtd in regulations, the officers 
not only kept a sh.lTp WJtch for the CH 

described, but .. Iso reported the ~l~rm to all 
tr.lffic officers Jnd ~a garages. 

S~"enl\'t'n minutcs after the burgbr hJd 
fled the hou~. he was back there agJin, 
But this time his hands Were manacled, and 
there was J strong gr.lSP on his shoulder. 
The woman identified his loot, and he was 
locked in a cell less than half an houl after 
committing the crime. 

Turn the page. 
Here is J crime of another sort---one of 

the mOSI cowardly and fiendish of all. 
Someone heard 3 woman scruming in a 

"acant lot at 2 :20 A. M. and telephoned 
the police. At 2:43 A. M. three rathcr 
ballcred young men were trying to "u,:plain 
things" in the station house. and a scared 
young girl, who had gone out late to gN 
medicine for a sick brother, was calling 
down blessings on the man who had in
,·tnlcd udio--Jnd on the two radio pJtlol
men who had rcscued her from Ihe atten
tions of the "malhers". 

T HE case book has its touch of humor. 
too. A }'oung wife tdephOMd that she 

and her husb~nd were being "Nsiegcd" by 
burgbrs. A radio car dashed to Ihe apart
ment. only to find an elderly gentleman. 
who had looked upon the 3.2 whcn it was 
red, poking hazHr at the ke}'hole and mut-

I Conllnued on page 92] 

TIlill is not an i$ol~ttd insunce of police 
dliciency, either. The big, black case boob 
in the radio room cont,1in hundreds of 
pages, And each page tells the story of 
some crime committcd---of some criminal 
brought to justice. Displl tcher CII,I Vollmer shown li t the frequency monitor which checks 

wllve lengths, This is II pllrt of the New York police rlldio equipment Open the book at random, 
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• Halt the Ruin of Gowns 
Stop the Offense to Friends 
ODO' RO' NO gives you absolute protection I 

Odorono saves you r dresses 
and spares your fr iends 
from pe rspiration and odor 

Who is the girl so wealthy-and care· 
less-chat a perspiration stain. on a well 
loved gown is something she can look 
upon without despair? 

Where is the girl so highly placed in 
society that people will like her, whether 
she offends with the odor of perspira
tion or nOt? 

In this year of 1933, it's 
sound economy to pre,-cm the 
damage perspiration em do to 

2 KINDS OF ODO ' RO ' NO 
OOORONO REGUlARlrllb)-rolo,ta') 
U /0' lilt IN/O" rt/i,i"g. It gi.'ts 3 
10 7 dap' prol«lio" agamst und". 
11m p"spiralion and ils odors. 

dresses. And it's socially imperative to 
banish the odors ella[ offend friends. 

Today, no smart girl should jeopardize 
her social charm or her dresses, when 
Odorono can so easily, so surely, prevent 
offensive underarm moisture. 

Odorono is a physician's prescription 
for safely checking needless perspiration. 
Whatever other measures you use, you 
still need Odorono. For perspiration 
must be preuented , if you want both to 

guard your dresses and spare 
your friends. And powders. 
sticks, perfumes, greasy cream~ 
and soaps can't save you. 

CHOOSE EITHER ONE 
INSTANT ODORONO ,",lor/wi is 
lor quirk. urH'miml lilt II hilt dms· 
tng or at an] lim, 0/ dll] or nighl. 
1/ gim 1 10 3 days' prf)/«tion. 

And Odorono is certain! It keeps your 
arm· pits dry and odorless for dars at 
a time. Use it regularly, and your poise 
will never fail you. Forget to use it, and 
you endanger your frocks and YOUf 

friendships. 

Choose either the famous Odorono 
Regular (ruby red) or the newer Instant 
Odorono (colorless). Both now have the 
original Odorono sanitary applicator. 
It'swashable, unbreakable, and it 
can't come loose. 

RUTH MILLER. THE OOOIlONO CO., h<c. 
IXpt. J I.R3. 191 Hudson St, N ..... Yotk Citf 
r ~ndo.., 8'. PI.,..., send me ump!.,. of OdotOflo 
ll~~ul.r and In5!Ont Odorooo. Un Canada, .ddt ... 
P. O. Bo" H20. Moouni.) 

N~"" .•• •• -- ••••••••••••••••••• • r--.... --.... ... -. 
Ad d"u.. ________ ••••••••••••• _____ ..... _._ ...... .. 

Cit] .......... .............. ,St .. u __ ._. __ ._ .... . 

000· RO· NO Saves Clothes 
NOVEMBER. 1933 77 



The Indians Showed Us How to Eat 

further contain plrnty of calcium and phos
phorus. These minerals ar~ pr~S('n( in most 
vegetables. It m ust h~\'c an abundance of 
chewy foods like cercal grains. br~n. raw 
fruit and loast or coarse crackers to give 
exercise to the Icelh and gums. It mUSl 
(Ontain honey and maple syrup. \hos~ 

natural sugars. And last. it must be well 
balloted in minerai foods: the whole grains. 
bran. fruits. all "cgelable!. eggs and mil\"· 
the grt:ucsI source of minerals. A quart J 

d~v should be providOl'li for a child and J 

pin! for lin adult. 

Sound Teeth Through Food 

I F YOU wish to prepare 3 sped.,! diet to 
build st rong teNh or to arrest decay if 

the teeth arc in poor condition. here arc 
twO days of men us which provide some 
suggestions. 

Fi rst Day 

BRE:AKFAST: Hot shredded wheat with 
top (rum: scrambled eggs with tomatoes 
broiled b~(On: poppy seed rolls: coffee: 
gr.1JN'fruit. 

LUNCHI::ON or SUPPER: Cottage cheese 
dub sandwiches: cookies: lea: f resh pme
apple ambrosia, 

OINNI!R: Chopped onion soup: roast 
beef: oven-roasted potatO"$ with the skins 
left on: young kale: brJn dinner rolls: 
m.'ple Spani,h HeJm: te .. (adults): milk 
(children): celery hurts, 

Second Day 

BREAKFAST: \Vholc whut palllikcs: 
maple syrup: coddled eggs: coffee (~:luhs): 
milk (children): halved oranges. 

LUNCHEON o r SUPPER: Escalloped 
corn: cream (heese and celery salid: whole 
whut bread and butter : tea (adults): milk 
(childr~n): apples baked with hOMY. 

DINNER: TOmJIO cocKlail: kidney StCW 
with (JrTOl$, tu rnips and dumpLngs' 
romaine and w~tercress salad with French 
dressing: entire wheal bread and buuer. 
upside dow!) pine~pplc bran (.Ike: coffc~ 

(adu!,,): milk (children): apples. 
In Ihcu menus .1 new note has becn in

troduced: tJch meal ends wilh a food n
erting an alkaline inHucnce 10 discourage the 
g rowth of the bacteria which cause toolh 
decay. 

The Indian living the full OUldoor life 
has had an advantage o"er all whom circum
stances keep indoors. But diel is e,'cn 
greate r .15 .1 factor, and this is within the 
control of e'·rrybody. The eating of more 
vegetables. fruits and whole guins will 
m~ke our diet akin to the Indi~n'5. and $0 
lay a secure foundation for strong teeth and 
pcrm~nent health. 
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Some Mine[al -[ich Foods 
All M~Jsurcm~nts Arc Lev~1 

Rccip~s Proportioned For S;K 

[Conllnurd from paru 601 

Maple Spahish Cream 
1!1 tablespoons powdered gebtin 
3 (UPS milk 
I cup maple s}'rliP 
3 ~ggs 

Few grains SJIt 
\-1 teaspoon vanilla 

Ler the gelalin sland five minutcs in the 
milk: Ihen scald il BeJI Ihe egg yolks 
slightly: mix wilh the mJple syrup and 
add to th~ milk. Cook in a double_boiler 
like a custard. slining of len_ When slighlly 
Ihickened. rCmO,'e from Ihe heat and add the 
s.lll and '-anilla. Pour into Ihe egg whites. 
beaten sliff. Tr.lnsfer to one largc or 
sr"cral small moulds rinsed wilh cold 
water: and chill a few hours unlil firm, 
Serve plain with lOp or wh'pp~d crcam. 

Apples Baked With Honey 
6 rcd applcs 

Grato.-:! find " lemon 
V, cup honey 
V, "P water 

WJ$h the apples: core and half peel them. 
Place peel-side down in a baking-dish: and 
pour in honey and waler. Add the lemon 
rind. Cover: and bJke in an oven al 375 
degrees F .. until Ihe apples begin 10 $Oftrn: 
Ihcn uncover 10 brown. Allow about 
fOT1y-fiv~ minutes for Ihe cooking. Serve 
\'e ry cold with Ihe honey sl·rup. 

Kidney Stew 
3 beef kidMYS 
... tablespoons flour 
3 tablespoons bUller 
2 tablespoons minced onion 
Y.J (UP chopped guen pepper 
I pint solid canned tomatoes 

cup boiling waler 
l~ teaspoon supr 
1!1 t'Caspoons ull 
li teaspoon pepper 

Remo'-c Ihe fal from thc kidneys and let 
Ihem stand in cold salttd water for an hour_ 
Drain: and frl- in the bUller with Ihe onion 
and green pepper until slightly brown. 
Then Jdd Ihe flour: Jnd wh~n well mixed 
in. pour in Ihe tomatoes Jnd water. Add 
Ihe ~asoning. Cover; and simmer unlil 
tender. Serve on buttered 10aSt or b rown 
rice wilh a garnish of carrOlS. 

W hole Wheat Pancakes 
3 (UPS coarse whole whu! flour 
1 cup white flour 
3 tuspoons baking powder 
12 ub!C5poon hOM), 

pint milk 

'" teaspoon ult 
Frying ht 

Combine the dry ingredients. Beat in the 
milk, preferably wilh an egg beater: and 
add Ihe egg. beaten lighl. Heat a griddle 
or heavy fry ing_pan unlil almost smoking 

hot. Brush ,dth the frying fat ~nd drop 
Ihe mixturt by tablespoonfuls OntO tht 
griddle_ When full of bubbles, turn 10 
brown Ihe othrr side. Allow aboul tlmt 
minutes to bake. Serve with honey 0' 

mJpl~ S}'rup. 

Scrambled Eggs With 
Tomatoes 

6 eggs 
l~ cup solid (.Inned tomatoes 
I ICJspoon $alt 

teaspoon sugar 
I i teaspoon pepper 
I tablespoon butter 

Be.ll the eggs unlil light. Add Ihe 
seJsoninRS Jnd 10mat~s. Melt the buttcr in 
a frying_pan: pour in the egg mixture and 
cook slowly, scraping up the cgg as hSI as it 
coagulatn. \Vhcn Heamy. serve plain or on 
hOI butured 10JU. 

Chopped O nion Soup 
pint fim!y choppcd raW onion 
pint boiling waler 
luspoon sugar 
teaspoon sal t 
Pcw grains pepper 
qUJr! milk 
lablespoon butter 

Combine Ihc onion, boiling water and 
seasonings: and boil unlil the onion is 
tender, but nOI mushy-about twentf 
minutes. Add the milk: bring to boilin~ 
point: $Cason wilh the bUller: and SeTn 

with slrips of bUlIercd 10ist. 

Pineapple Bran Upside 
Down Cake 

I (UP sifled c.lkc flour 
2 teaspoons baking powdu 
IS te~spoon saIl 
I L; cups whole bran 
2 eggs. well beaten 
I cup granulated sug~r 
\1 cup 'Vlter 
I tuspoon \'AnillJ 
'1 (UP bUllcr 
I cup brown sugar. firmly packed 
-+ slices ",nned pineapple 
7 mau5(hino cherries 

S'fr Hour. measure. add baking powder 
and sail. and sifl together. Add whole bran 
Jnd mix welL Beat Ihe eggs. add Ihe sugar, 
and continue be.lling unlil well mi>t~d: thclI 
Jdd ,,",ller Jnj '-Jnilla and fold in the flour 
mixture. Next. melt the bUller in a un
inch frying pJn O\,fr J low flame. Add Ihe 
brown sugJr Jnd stir until melted. On thiJ 
arrange the pinupple slices and cherTid 
carefully (ue illustration): pour Ihe ukr 
batter over Ihe contents of the skillet Jnd 
bJke in moderate o,'en (350 P.) 50 
minutes, or until firm and of a goldtn 
brown color. Loosen tfte cake from Ihe 
sides and bOllom of the pan: pl.lcc upside 
down on a plate and Serve at once. G.ltnish 
wilh whipped ctram, if desired. 
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Witches, Ghosts and Hallowe'en Parties 

Children's Hallowe' en Parties 
C HILDREN. of course, will han the 

grandest of 311 thc "Iebrations. They 
have no inhibitions. no fur of appudng 
unsophisticated. Th~r~;$ no limit to the 
~~mes they can pby or the costumes they 
can invent. And thcrdorc their Hallowe'en 
parties C3n be made to fit any c;r(UrnSI,locr 
Or budget. They may be IJvish or simple. 
In any case the games should be active, 
pbnntd ahead so there will be no waits in 
bNwten, and they should be of a tI'pe in 
which ~11 the young guests can participau. 
Old fashioned sugc coach. the game of 
gossip. Simon says: "Thumb up!", a pca
nut hunt, blind man's buff. "Thimble! 
Thimble! Who's got the thimble?", pinning 
the tail on the donhy, bird. beast or fish. 
and spin the platter are stil! as much fun 
~s when we were children. 

Perhaps the children will want to dress 
up in strange costumes of their own ere
~tion. or they mar be invited to imperson
JIC 3 character from their fl'·orite book or 
one from the \Vizard of Oz series. with a 
contest and J prize to the boy Jnd girl 
guusing the largest nllmbrr of costumes. 
This SOrt of thing is always excellent !O 

start off J party wilh J bang. Of course 
paptr costumes may be provided to be 
slipped on over the children·s regular 
clothes. 

The ~ccompanying iHustration shows 
two tyJN:s of paper costumcs. one for boys. 
the other for girls. The sailor Sliits and 
benha collars arc fashioned from orange 
crepe p~per, and can be cut out easily by 
rderring to the picture. The decorations 
on the coBars and suits are simply gummed 
5(Jl$ of Hallowe'en figures. These and the 
pumpkin facu Jnd caps (an be purchased. 
Praoical1y everything shown. howcver. can 
b~ made with the hdp of colored crepe 
r~pcr. ~ pair of Kissors and J paste POt. or 
it can be bought at J p.uty sImp. Gummed 
scals are used to add contrast and to dec
orate paper cups and straws. 

As for tpe table decoration itself the en
tire centerpie(f-th~ J.Jck_o· -Ialll~rn pump' 
kin. the witch·s pickel fence. the crepe 
p,'per moss_!.t:>I·CTed bJse . .Ind the c~t CUt
outs-may all ~ purch~.sed in a rcady-made 
packet. The pumpkin place mats-so 
effective against a plain white cloth-arc 
cut out from Ihe pumpkin napkins (four 
pumpkins to eJch napkin) and may be 
purchased for a trifling sum in packets of 
twcllly-four. The pictur~ shows merdy 
one kind of table S('lIing and onlr one type 
of costume. But there arc innumer~ble 

wars and means by which a g rand HJllo
we'en Jtmospherc for the younger children 
C.In be achieved. 

You can make lillIe ghosts out of pipe 
de.Iners to hang from drop cords. \Vitches 
and c~tS arc CJsy to cut out of bhck paper 
and have many US('~. Of COUtse all tht 
decorations will apJX'ar more ghostly if the 
only lighting is supplied by candles or 
tapers, or by pardy covCTed or colored 
electric bUlbs. G reen ones. for instance. 
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[Conlinutd from page 59] 

m.Ikc a weird light like that used in the 
slage version of Drucula. If you put some 
sort of paJN:r shapes in front of a light so 
that grotesque shadows are cast on the walls. 
)'OU can simulate a vuy eerie atm<nphcrc 
indeed. And afmosphere is wh~t you mUSt 
have for the gJmcs and fortune-telling and 
ghost stories of Hallowe·cn. By the w~y. 

remember to be c.Ireful as far .IS the last 
are concerned. Little children in the party 
gloup .Ire readily frightened. 

Parcies For The T eens 
N0W for the older parties. those for 

young people in the latc teens Jnd 
carly twenties. Plans m.IY be made along 
either formal or informal liMs. If formal. 
Ihe de{Oration~ should be in keeping. The 
second illustration shows a very modern 
type of tJble decorJtion-J JJck-o' -lantern 
cellophane table in tango and black. ncel
lent to uS(' if one wishes to safeguard the 
best linen from stains and cigarette burns. 
or if one d~s not own a doth that is 
large enough. This is a good example of 
1II0re formal dccor.Irion that can be used for 
IlJllowc·en dinner or supper parties. 

ror the table covcr use three full widths 
of cellophane (ut in any length desired. 
Place a strip of thf tango in the centu and 
one of blJck on either side. ol'erbpping it 
one-fourth inch and seaming with the 
strips of Scotch transparent tape. It is a 
good plan to reinforce both ends with lape 
t("l prcvcnt splitting. 

The place mats can be purchased at ~ 

rany shop or they (an be made by using 
light-weight black cardboard or heavy paper 
trimmed with a one-inch ruffle of orange 
crepe stitched on by machine. The Jack-o·
bntern and (dloph~ne centupiecc is easily 
madc. A roll of blad: cdlophane. a roll 
of tango cellophane. and a spool of wire 
are needed for the (~llophane rumes. To 
make them cut four ruffles of tango cello
phane and four of black cellophane twenty 
inches wide and twenty inches long. rold 
each picce seven and one-half inches down 
from one edgf. Then insert a ruler or 
knitting needle and shirr the cellophane on 
the fold. When the eight pieces ha'·e been 
rumed. place a piece of spool wire around 
the gathered center and. altcrMting the 
colors. ric the rumes together to form a 
circular centerpiece. 

A Jack-o·-lanurn pumpkin mJdc of crept 
paper is placed on top of the ru ffles. This 
nn be purchJsed or made at home on a win 
fume. If desired. it mJY (ontain a ghostly 
fal·or for uch gu~s\. These arc gil'cn out. 
Jack Horner pic fashion. when dessert is 
served. and each guest is required to ull a 
one-minute impromptu mystery story about 
his £3vor. 

Hallowe·en rdreshments are not complete 
without nulS. and cups for plain Clacked or 
salted nuts can be quite decorative. Those 
shown on Ihe table arc made by stretching 
a piece of light amber crepe around Ihe nut 
cup. D ecorate with a tango cellophane 
rume threc inches wide and twenty inches 
long. gathered through the center and tied 

around the paper cup with spool wire. 
Next wr~p a short pie" of wire or a tooth
pick with orang~ cr~pc paper. Paste two 
Jack·o· -lantern seals back to b~ck on one 
end and insert the orher end into Ihe edge 
of Ihc cup. 

Hallowe'en Game Suggescions 
pROGRESSIVE games. arranged room 

by room. arc suited to almost any .Ige. 
The guesu arc given score cards and are 
then conducted in pairs to the first gJme 
room: when th~y hJ'·c played the g.lme and 
recdved their Kore. they are conducted to 
the next room Jnd so on until they have 
made the circuit. This should take about 
an hour. For the games I would suggest 
spoon golf with small worsted golf balls. 
tea spoons for dubs and a ridiculous couru 
consisting of a pillow for a tcc. ,hairs for 
bgnkers. ~nd J (UP fo r a hole: tiddledy 
winks; ring-toss: pinning clothes on a line 
with the t«th; jack SHaws; marbles; nt
ing a doughnut from a string; guessing 
objeclS or looking at a table containing 
about thirty articlu Jnd writing them down 
from memor\": pushing a pe,lnut around the 
table edge \\"ith one·s nose; and so forth. 
But keep the gamu simple and see that 
,veryone plays. 

Next I would suggest thf telling of 
serial ghost slOriu in which the theme is 
picked up and amplified by one person after 
another. Of course dancing is always in 
Older at some time or other during the 
evening. In this case indude some of the 
older dances-as the polka o r caprice, and 
a PJul Jones with a broom dance figure. 
In tbis last. one of the men dances with a 
hroom. At the sound of a whisllf partnen 
change and the lone man left dances with 
the broom-a solo dance at Ihat! 

Hallowe'en Menus 
B UT one C~n always think of enough 

games to insure a good time. Clever 
menus. judging by the letters I tcceive, are 
more difficult. Tradition. of course, de
crees the inclusion of apples in some form. 
pumpkin pic. doughnuts. cheese. nuts. 
fruits. popcorn ~nd cider-in other words 
the natural foods of the Han'est Suson. So 
these have been emphasiUd in the following 
menus. All measurements are level. 

A Hallowe'en Bridge Dinner 
Cracked Hickory Nuts CrabJPples 

Sweet Pickles 
Radishes Devilled Raisins 

Mushroom CanJpes 
Cream of Corn Soup Crackers 

Broiled Chid,en with Wild R ict 
Broiled TOmJI~s 

*Orangc Jack-o' -Iantern Salad 
Maple Baurbn Crc~m Oemi-ta~ 

*ORANGE J ACK-C· -LANTERN SALAD: 
Allow for e~ch person one medium sized 
thick·skinned o r.lnge. With a sharp knife 

[Conlinutd on page 95) 

RADIOI.AND 



BEING ABLE TO TELL, RIGHT OFF 

I T COSTS precious shopping time, 
and it's certain ly no sign of crud i

tion to have to a JIl. which cheese is 
sharp ... which is full-flavored ... 
which is mild. 

So for hurried, but efficient shop
pers, we should l ike to suggest a 
little guide that is literally as sim
pic as one, two, three. 

For Jharp1luschoose KraftCreamed 
Old English. It has the mdlowed 
zest cheese lovers prize in fine English 
Cheddar; and it spreads like butter. 
Which explicitly means Creamed 
Old English is perfect for appetizers. 

For the only packaged, pasteurized 
American with fllll, uafurat flavor, 

KRAFT 

WHICH 

WHICH ONE IS 

WHICH ONE IS 

get the new Kraft American! It has 
a lingering richness you've finer 
tasted in packaged American before 
in all your life. 

For mi/dnuI pick Kraft Vclvecra. 
It's the delicious cheese food that's 
as digestible as milk itself- the very 
thing for midnight pantry panies. 
An excellent food for the children, 
tOo. And they love it. 

These perfect examples of sharp, 
futl, and mild fla\'orcan be found at 
any thriving cheese counter. Try 
their different effects in sandwiches; 
and in cooked dishes see how 
quickly and smoothly atl three of 
them melt. You'l1 probably decide 
to stock your ice box with the 
whole delectable trio. 

cJ h.e (Q) <Yt-lct J L rl<?O t C? h.eeJ.)<?/.) 
a.n..e mQde <Yt- Lm.pcnted b~ JkQUt 
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House Cleaning the Modern Way 

you are now ready for lh~ Fall clr~ning. 

There MC two ways to do this efficiently: 
dun one or IWO rooms a wtek. strelching 
OUI Ihe prGCUS; or. by a conantuted elfort. 
dun the whole house. If you have a busy 
household and no help. 1m first method is 
preferable; if your days lIrC pra(tically frtt. 
and some mtmb<'rs of your family or a maid 
,,In work with you, the complete method 
gtH! more personal sadsfaction. 

Before tbe aClual cleaning is (Dmmm,cd 
all needed suppliu Jnd appliances should b<' 
assembled and all spedal Iilsks should be 
done. By lhal r mean the sordng OUI and 
the dusting and relining of bureau dr.1\HrS; 
the rCilsscmbJing ,lnd discarding of clothing 
and the thorough cleaning of closets and 
'" ashing of cloSH floors. All drapuies 
should be '·,lcunmed. whether to be kft up 
for the wiMer or changed: window shades 
should be unrolled. dusted and turned if 
necessary: ma((rCSSC$ should be vacuumed 
and disinfected: feather pi1Jows should be 
"acuumed and if lumpy. the fcathers should 
be Iransferred into new licks by me3ns of 
the ncuum. All bits of brie-a -brae should 
be washed or polished and plactd in another 
room while the duning is going on: pic
tures should be dusted and the glaS5l's 
cleaned-a new dry duning preparadon has 
just come OUI for this purpose 3S ",dl as for 
mirrors and windows. 

Cleaning Walls 
A FTER this prdimiMry preparation. the 

room is ready for tht major cluning. 
First. consider the walls. If papered. they 
should be dustcd down with a wall-brush 
or with .1 cle.ln Turkish towel fastcned to a 
broom. 

If the wall-papcr is soiled. balls of soft 
bread or an art eraser will often remove the 
dirt: talcum powder may be thickly dusted 
on and ldt o\'Crni\Zht to absorb grease 
spots. If thc paper is torn. it can easily be 
mended if a fcw scraps ha\'e been s3'·ed. If 
they have not. moi~tcn a s"tion back of the 
piano or in some pbce ",here it will not 
show. cueful1)' slide a flat knife or pancake 
turner under the paper and enough can be 
secured to repair thc tear. 

U the walls arc painted ... small section 
may be cHdul1y washed at 3 time with a 
mild soap powder. soap flaku or an oil 
soap. It should be immtdiately wiped off 
with a dean cloth wrung out of w~rm 

\\'aur. If the work is so r~pidly done that 
the edg~s of the space being c1un«l do not 
dry. and if tM "'Jur is not allo\\'«1 to 
trickle down the w~l1. tht paint will not 
become streaked. By the W3)" walls co"
eled with cold watc r paint cannot be 
\\'ashed. If soiltd. thcy should be resized 
and painted. 

Panelled \\'alls should be wash«l with J 

mild soap and wattT. wiped dry and then 
rubbed to glow with liquid wax Jnd J 

rough c1oth-a proccss which. if it is don~' 
gradually. is not at all difficult. and which 
pays for the troublt over and over again in 
added bcauty and consequent freedom from 
dust. 
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The Care Of Woodwork 
N EXT comes the woodwork. \VhlltVtr 

the finish. ir ncflfs a thorough washing 
with a mild soap. a quick wiping with a 
doth wrung out of Warm wate r and a final 
drying. Scouring soaps should not be used 
unless to remove "ery obstinate spol$. The 
woodwork of an entire room may be in 
exct11rnt condition with the exception of the 
baseboard and window sills: in this (lse it 
pays to rcfinish them. If b}' any chance 
the woodwork is vcry slubby and soiled. JS 

it is in many old houses. painting is often 
easier than cleaning. and productive of better 
rcsults. 

Stained or varnished woodwork should 
have a final rubbing down with liquid 
wax. 

The Treatment Of Floors 
The treatment of floors is important. for 

a shabb)' floor gil'es to J room the SJme 
effect that shabby shOf's give to a costume. 
If the floor is bale. washing is probably 
nt'CeSSolry. But it must be kept in mind 
that water causes wood to swell and drin 
out its natural oils: so the work should be 
dont rapidly. The best method is that of 
using a mop wrung as dryas possible out 
of mild suds. wiping the floor and foHo\\'
ing \\'ith the mop. wrung from dun \\'atcr. 
Vny soiled spots should first be $Crubbed. 
\\' axed or varnished linoleum should be 
cleaned by wiping with a cloth wrung from 
(old W3ter: the Solme treatment may be used 
for painted floors. 

Wax is of great assistance in preserving 
and accentuating the beauty of wood and 
painted floors and of linoleum. In addition. 
wa1<cd floors are casy to keep clean and worn 
pbces can be refinished as necUSHy. P.lS!e 
"ax should bc used on all wood floors (lut 
arc not "JTnishcd: the ne\\'u liquid wax 
fIR ish may be quickly applied with a brush 
to varnished surfaces and linoleum. 

Probably at house-cleaning time you may 
be confronted with the problem of a wJxed 
noor tbar needs special attention. First. 
dU5t up thr floor. Nexi. apply a lillie 
rotlenstone mixed with turpentine to any 
pronounced spots. Then dampen a cloth 
in W~1< and rub it over the floor by hand to 

clun il thoroughl}' and to leavt a thin film 
of "·ax. Finall}·. polish the floor (if you 
do not OWn an electric waxcr, one un be 

rented by the hou r chuply from a house 
furnishing o r hardware store). 

If the floors in your home ate painted 
and nRd redoing. seize this opportunity for 
floor p~inting is difficult when Winttr 
comes. I find that a quick-drying enamel. 
followed by a coat of water-proof varnish. 
plo"idu a duuble finish. 

The Care Of Furniture 
T HE furniture should be considered nex!. 

,\11 stuffed furniture needs a thorough 
"Jeuum cleaning. If a piece is soiled. go 
over it with one of the new fire_safe clean
ing fluids. If spotled. make a dry suds of 
soap flakcs: scrub quickly with J brush .1nd 
wipe off with a cloth wrung out of warm 
waler. Furnilllre upholstered in lcathcr 
should be rubbed over with lemon oil to 
prevent cracking-but be sure to rub it in 
thoroughly. Liquid wax is the best polish 
to appy to wood furniturc--cspe<;ially table 
tops. becausc it is pranically water-pcoof. 
Before applying it. wash the furniture with 
mild soap and Warm water and wipe it dry. 

Silk lampshadcs should be dusted. If 
thry 3re "ery soil«l. and nOt too elaborate. 
they can be quickl}' brush«l with drl' suds. 
rinsed with cold water and set in J curren! 
of air 10 dry. Varnish«l pa"hment lamp· 
shades rna}' be wiped off with a little lemon 
oil. 

Regarding The Rugs 
I T IS an economy in the long run to send 

rugs to ~ cleaner. Howenr. if they are 
,·.lCuumed regularly. and the particles of 
dust thai cut the fibe rs arc taken out. then 
evcr;' year or so is oftcn enough. The 
spots and surface soil may be easily remOI'ed 
at home by scrubbing the rug with a mild 
suds of soap fla\...cs. a square foot al a time. 
then wiping it ,kin with a doth wrung out 
of WoHm tepid water (hot water might 
c.tusc the colors to run). 

The windows come in next for polishing 
- ,1nd don't forgd to try onc of the new 
dry window-c1caners for this when the time 
comcii. 

With a final shining of any metal objects 
in the room. the hanging of the draperies. 
and the pUlling in place of the new bits of 
furnishing made ready in September. the 
stage is set for another act in tha famous 
duma Family Uf('-with a minimum ex· 
penditure of money and enrrgy. 

How Near Is Television? 
All about this most discussed subject in the radio world in next month's 

RADIOLAND. How near is t elevision? Is it just around the corner? 

Is it practical? Are moderate priced sets about to be marketed? Here 

are all your Guestions-an swered for the first t ime. • 
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9 OUT OF 10 WOMEN 

Suffer Pain-Needlessly 
• 

Medical authorities discover new scientific facts 

about ca use ancl relief 01 pa in- new formula stops 

pain by relaxation - quickly- sa/e/y- scientificafly 

• 
What Pai n Is 

MODEnN doc tors have discovcreu ;"'I,or lanl n"W facts 
ul,oll ' !,Ilin. They "<lve known for p·nrs tha I p<l in is 
ca",..,,<1 loy l,rC'lSIIrc on tlw ""'n~i l iv" c,uls o f your n(!rVN!. 

Now they have tl iil<.x>vcrcd that as you grow t irt .. l. ),OllT "'Useil'll. 

len"" un,1 h~lrd from over.work,<,;.;mlracl like" d"nchcd fist On 
blood VC~18 11",1 capillaries. T he cal'il\Pri,,~, (miunte Mood "CO'
"d~) l)('CQmc ('Onj~tt.J, can"i"g that I'r~"r,· on ntrvcend$ '" hid. 
relSultll in "I'n'_ure" headache, neuralgia lind (Olher 1Ie,'crc· pain. 

New Method of Relief 
I I EX ' N- II 11 ama>:; ng new form lI la_ rdit'vell pain simpl y, qu ick!~' ,and 
pro""rly I,y rdaxa lion _ thc newc8t and saf"H scientific mNhod. 
As 1I.;x, .; relaxes ,hc tau t , crampr,1 fihre~ ami ' iny m uscles, ( I) 

1>100<1 u!;"in 8 ' "rl~ 10 flow nor 
ma ll}, (2) Cupillary cong ... .", i" n is 
rdi"ved, r"II1oving pn"Sl!llr" from 
your n"rve-end~. (3) pain vanishcs 
like rn"gic_'luickl)" sufely and 
nalurall)' . 

Don't confll'IC lie:''' ... · witb old
fashion~ltable's "hich drug your 
ncr-ell in.o ini!en~il;ilily and en
courage aei,1 s.ornaeh. IIRXIN re
li"veII )luin .... rely I,), rdasation. 11'1 

Originally Dneloped for 
Children 

Givc u8 a fornm la- mo.hersasked 
- , ha t o u r ell i ld r en ean take wi th 
"afrly. Gi"e \I S a relief for I'ain 
and f"\Tr that is milde r and better 
a, lu l,ted to th .. ,1"lic"te s),,,tems of 
children Ihan o .. linory tableu eo 
strong and 110 acid. 

II RX''i-an " Ikalinc formu la -
was, .he rdore. tlc"eloped for chil . 
d ren originully. l is aCllon had to he 
gr n tl .. and saf ... "'ha l's mi ld 
ellough for Jour child is hetter for 
"Oil. nn t don't I", m isled ~oo"t 
ill" .. {I',·c t iv .. ness of lI ex.N for 
,,(Iu l tu~c. T h,:"el ionofII EX I N is 
i",,," cdial ,, for chiMr"n or aduh s. 

•••••••••••••••• 
• 

alkalin<, formula " ill not injure the heart nor "1'10<"1 Ihe stomad,. 
Oo,, 't luke a chunce wi lh ol<l·Cashion(·,j ta l ,I(· I ~ . .\ Iodern seience 
has long sincc diocardetl them in favor of II EXIN. 

To Sleep Soundly 
The next l ime you have Irou!.le g"lling to sleep tfy 2 ]h;X IN 
tablcts ""t], "a'er. 1'00 many cigurctles- that <'xlra eUI' of coffee 
-nt'rvou~ne$lf-worr)"-any (Inc of the.se thillg~ can rob ),011 of 
)"our rest and steal your energy. 

u-t lI ext .... rcla" l ired nerv~ and gemly IIOQthe )'ou 10 ~le"l' 
II EX IS ill not u h) I'n<Hie or a narootic cau~i"g arlificial ,jro,"sinl·'s.. 
\\hy ruin your hcahh alld lower your f'fIicif'lIcy needlessly by 
Iyinr; a ... ak,·? Lct II EXI'; hd" you to bI...-ep na lurally and 8Oundl). 

Take HE XIN for Colds 
Doc'or1l may differ as to t he euuSt o f col,1s but a ll agree tha t the 
rt'l!ul tant diHrc~s is direct ly due 10 congestion. 11.;XIN rdic"cs 
congestion lIafc1)" b )' relaxillS tau t t i"""8 und reest~, b l ishins tI", 
normal now of hlom!. 

Colds ami I H.'·~"lae],cs often IIlnrt heea""" you r system has an 
over-balance of acidity. Becarcful, thl·n, 1I0t to ad,1 aci,lu ta l,IN.!! 
to an already acid IIto",ach. It stantlll to rea<lOn that the strong 
vinegar acid of ..omc o ld.fashion.::d forrllulas IIIU)' only sen'e to 
aggruvate )"ollr condition. 

lI1;;xlS ill alka line (non-acid1. It rdie\'('iI the direct call~e or 
ool,l-di~lfCS8 hy the only safe method_reluution. 

\ l oon I"""ple fi nd that 1 I r.~xl'i tablet ",ith "ater every hOllr 
"'IIi1 a total of 6 or 7 have been taken keeps a cold from slarl
ing or greatly rdieves olle t hat hat alllrted. 

H ow to Test H EX IN 
T hr onl)' tes t of any j,ain_rdi,:v"r Ihat ""'''''8 "nylhing is how it 
~,e l ~ with YOII. l\l:ike Ihis le8 t YOllf~d f. T uke 2 1I e:\.'IN tab lets ' 
... i,h a glulls o f watcr. At once 
' CIIll<: nerv"" slurt to rd"x. At 
once II EXIN start" to se t lip un 
alkaline react ion in your Slom
ach. You' ll ne>'er l no ... ",ha t 
' I"iek rdidis till YOIl try HEX'';. 
I n~i8t on II Ex lN today at any 
moot'rndrugslore. Nothing('~ 
'ti"jllsl ati good". Or make your 
pcrsonal tc~t F R E E by mail· 
ing t he COII)">OOI NOW. 
'IIEX IN ; .... n • • hLly <fl"~",..,in .. I;"". 
;,,~ II,,, ",,,ocu'ar 1 .. ;n o. < .. ml" r.om ~ hld, 
'''''''1 "urn'" .oll"" 1",,.;ookoIl1· 

HEXIN, INC. 
8 som'l! M ICIIIGAN" A" E ..... U~;. C IIIC.-.CO. ILLl N"OI S 

HEXIN, INC .. 8 South Mlchlgon Av_n,, _, Ch lcogo 
Please s,·"d m(, a generOIlS F R E E sample of II EX 1::-;. 

NOVEMBER. 1933 

Moder" Druggists Prefer H Ut N 
Buy"b<>u/ Il EX IN_,.. 11,..,..,d",U'" 
."".",1 "'" r...". i, .,~ loan<!. i ....... d,,,. 1>0 
",4k,; •. ,. .... ., .. b .. yllf;X I :si,,""~""n .... . 
• i ... "","'inin/l" IZ ... M ... ond;n ~ ...... "", 
I"",'.~ 0/ so o~d 100 ... M.... D<>,.', I~' YO"' 
,f'''/I"/I"I>, "i,,,, yo .. ony.Mng /no, II£.\IN. 
,"o'hi"! .,.~;, .. ,,,,, o'Hood". 
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Let' 5 Have Another Cup of Coffee 
second type of r,my substance found in both 
ro~sled And unroasted co[f~e is a hard WJl: 

which is soluble in boiling waur and 
\\hich alIJchc5 itself to the coffee-m~king 

utensil to such an nltnl that only ~ thor
ough $Clubbing and scalding an remove it. 
I! is safe to assume Ihat Ibis hI is un
desirable from both the digntive and fbvor 
viewpoints. These oils have an import"nt 
buring on (he ftavor and arom') of coffee. 

Making Good Coffee 

T HE beginning of the recipe for good 
coff«-making reminds me of Mrs_ 

Gbsse's famous recipe for making ubb;\ 
pie. It starlS in this way: "First catch 
your b3rl.'-" The basis of 3 soul-satisfy
ing infusion is colfee of a good grade. fruh. 
and ground as /ine as ordinary cornmral. 
Just what type of roast you prefer d~p~nds 
on your own palat~: but in any event the 
coffee must be freshly ground or packed in 
a V.l(uum container. [t should not be the 
lowut in price. for chup coffees are grown 
in tbe lowlands and have a Ihvor tbat I CJn 
desc ribe only as "muddy" or "thick." If 
Ihe ground coffee is stale or old. the fals 
have turned rancid and impart a clouded 
l1.1vor to tbe beverage. If tbe coffee is 
ground couse. the water usn! in making the 
bel'erage CJnnot penetrate to the center of the 
particles to eXlract the flavor without Ol'cr
cooking. and boiling OUI of the coffee thc 
undesirable hts: if it is g round too I1ne. the 
W.ller st;l.)·s on Ihe calfee grounds so long 
Ih.11 tbe same uns;l.tishctory result is 
achiel'ed. 

The fatty substances that food chemistry 
of the past few years has discovered in calfee 
make c1ur the ruson why ou r grandmothers 
instinctively advocated the scouring and 
sunning of the coffee pot: and the fact thJI 
colfee contains certain acids expbins why the 
beverage should come in conuct with metal 
as liHle as ponible. 

The Best Way To Make Coffee 

A FTER considtring the bets. I believe it 
is obvious that the best method to 

follow in making coffee is the one that ex
Iracts colfee Aavor without extracting the 
undesirable fal$: in other words. the SJme 
common sense attitude must be taken as in 
preparing other foods (like the ~parJtion 
of bones from meat. Ihe parings from ,·tge
t~b1cs. Of the shdls from eggs). As boiling 
releases the undesirable fats and CJUses them 
to be present in th~ beverag~. both percolat
ing and tht old-fashion~d boiled method ue 
tllbu. The drip method is the only one left. 
It is the method that h~5 ~n followed by 
coffee connoisseurs for l'ears because it pro
duas the finest bvor. It is the method 
advocated by scicntists because tbe boiling 
W.lttr does nOt come into COntact wilh the 
coifH'. thus rclusing undesirable hts and 
adds: therefore the purest Aavor and th~ 

finest beverage arc produced. 
What is considered the best colfee potr 

fConlrnUtd from pa9' 61] 

Sarah Tyson Rorer. famous home economist 
of tht last genHJtion. contended that she 
could makt perfect coffee by the drip 
method by pb(ing a double thickness of 
cI~an chH~_dolh over a cltlln utensil. mUS_ 
uring the ground coffee into this and pour
ing through the right amount of water at 
boiling point. This method still holds good 
and is the principle upon which some drip 
coffH pots ba\'e becn made. But it is un
satisfactory in that the water passes through 
the (olfee $0 rapidly that full flavor is not 
extracted. ~nd consequently too much 
ground coffee for economy hJS to be used. 

To ol'ucome this. most modern drip 
pots are designn! for the use of I1lter p;tper 
so made that the colfee trickles or drips 
through slowly. Paper napkins or rounds 
of lellcr paper cannOt replace filter paper. 
It is inexpensive ;lnd essential in the making 
oi drip colfee by most methods. All good 
hou~ fnrnishing stortS cJrry ~"eral I'arielics 
of drip POts: if you are hal'ing trouble with 
coffee making. [ should adl'ise a visit and 
purchJse of a good modd. 

Ginn. then. good colfee of the right 
grind and an adequ;ltt pot. whal is the next 
stepr The use of the right amount of 
conee. After investigating thc qUJntity of 
ground calfee used per cup in tht best hotels. 
restaurants and dining cars. I found that the 
UJson most home-made coffee is tOO weak is 
because 100 small J quantity of ground 
coffee is used. Most recipes call for J heap
ing tablespoon of ground colfee for each 
colfee.cupful of W3tH lnd one for {he pOl. 
Just how much coffee is in a huping {~ble
spoonfuH No twO people measure ;l.likc. 
And how large is J colf« cup! They vary 
in siu from a pint (or sixteen ounces) 
down 10 six ounces! 

After considerable experimmtation I ha\'t 
found that two shallen-off level slandard 
tablrspoons of coRel' ground as fine as corn
mful (abo~t onr-h(llf o~ncl') 10 a standard 
half-pint measuring cupiul of boilIng Walet 
product a IHvuagl' of aJl'quale Mr?nglh and 
dtlicious flavor. This amount makes one 
anrage sized cup of coffH. or about six 
ounces. 

The procedure is simple: 

I. Fit the I1lter paptr into the pot. 

2. Mrasurl' in the amount of ground 
coffee to be used. 

3. Set the drip pot in J pan of w~ter 
ont ~ 101V hut. 50 the direcr heat al 
no time comes in COntact with the 
dripping (olfee. causing it to boil and 
change chemically as weU as in flavor. 

4. Pour in thc correct amount of freshly 
boiling water (by the tim' it reaches 
the calfee grounds il has cooled so it is 
IHl0w boiling point at about 185 
degrees F .. which is the right tem
perature) . 

5. COI'er the pot to keep in th~ aroma 
and let the water filter through Ihe 
coffee (if the ground colfee is not 
packed in too tight this takes about 
six minutes). 

Cafe Au Lait 
I N PREPARING caf~ au lait (coff~e with 

an equ.ll quantity of milk) ~s scr\'ed in 
France. scald the milk but do not boil it. 
In ~rl'ing coffee as is sometimes done in 
Italy. put a beaten egg in a large coffee cup 
Jnd 1111 the cup with cale au bit: add sugar 
if desired. With ~ roll Jnd fruit this is a 
completely balancn! breakfast--onr that I 
an recommend to any adult who must eat 
and run. 

After-dinner coffee (or demi-tasse) i$ 
made by the drip method. only a third more 
ground coffte is used to the boiling W<ller. 
The bel'erage is ~r\'cd in after-dinner calfee 
cups after the dessert cour~ at dinner. At 
formal dinners it is usually poured by the 
hostess in the living room. Sugar is passed: 
cream is not pro\'ided except in rar~ in_ 
stances wh~n the demi-tasse is .sen·ed Vien_ 
nest style wilh sweetened whippn! CUlm. 

Usually cigarettes Jnd cigars only are passed 
with after_dinner coffee. although salted 
nUlS or unusual candies may be provided. 

The usc of coffee and some simple ac
companiment for a late morning snack "fler 
;t committee or Board meeting is coming 
more and more into favor Jnd calfee is be
ing served commonly as a second beverage at 
afternoon tea. 

As r review the coffee queslion as " 
dietilian. and after considcuble reseHch. I 
hal'e come to the conclusion that colfee. 
when made properly by the drip method. 
and when taken in reasonable quantities 
(just as one cnjol's other good foods). is 
benel1cial as wdl ;tS delicious. If it does not 
agree. calfee should be al'oided like other 
foods that CJuse digestive disturbances. As 
to the calfein COntent: coffee m.lde by the 
drip method (ontains only enough for 
mild stimulation-approximately half the 
amount present in percolated or old
fashioned boiled coffee. For this reason. 
hostesses regarding their guests' comfort 
should serve only drip calfee ;l.t evening 
parties. 

Considered by and large. coffee is a de
lightful beverage. used with benefit by 
ci"ilized n.lIions the world ovcr. Properly 
prepared and served it mahs ;l. rul con
tribution to Ihe jO)'s of Ih·ing. 

Some Interesting Coffee 
Accompaniments 

All Measurements Arc Level 

Quick Pin wheel Rolls 
2 cups flour 
4 tcaspoons baking powder 
~S teaspoon $Jlt 
.. tablespoons shortening 
H cup mil!.. 
2 tablespoons melted bUller 
Y.i cup sugar 
11 teaspoon cinnamon 
~~ cup raisins 

Sift thc dry ingudients togethfr: work in 
the shortcning with th~ bac!.. ~nd edge of a 
spoon: then add the mill ... Transfer 10 ~ 

slightly floured board: Jnd pJt into an ob-
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long sh~p~. one-third inch in thicknrss. 
Brush with the melted bUller: and sprinkle 
with the raisins. sugn and cinnamon mixed. 
Roll up like a jelly roll: plact folded side 
down on the moulding board: and cut in 
crosswise slices 3 half inch thick. Place 
nearly touching on an oiled pan and ba\..e 
twenty to twen ty-five minutes in an o"en 
31 375 dtgr«s F, Serve hot, 

German Cheese P astries 
I ~4 cups moist cottage cheese 
6 tablespoons suga r 
l'i cup top cream 
I ub1cspoon mdted bUller 
t~ teaspoon S-llt 

Guted rind and juice I lemon 
3 eggs 
J1 (UP currants 
1/~ cup finely sliced citron 

Rich pastry 

Rub the (hecs~ through a seive: and com
bine it with the sugar, crum, bUller. lemon. 
the eggs well beatcn. and the fruit. Lint 
small patty pans with the pastry: fill with 
the chetse mixture: and bake fifteen minults 
in a hot oven, 375 degrees F .. or undl the 
fining is firm in the centu and browned 
on top. 

I 
I 
2 
) I, 
I 
Y, 
~ .. , , 

Swedish Cookies 
cup shortening 
cup light brown sugar 
eggs 
cups cake flour 
tcaspoon baking soda 
tcaspoon baking powder 
teaspoon salt 
teaspoon cinnamon 
teaspoon doves 

t.. teaspoon nutmeg 
1 cup finely choppw almonds, walnuts 

or pl'Cans 

Stir the shortening till crumy; gradual1y 
work in the sugar and the eggs well beaten. 
Sift together the dry ingredients: and Slir 
inlo the first mixture. Form the dough 
into a roll tWO inches in diameter: wrap in 
waxw paper or cellophant; and chill tm 
firm enough 10 slice. Then cut in the 
thinnest possible slicu: transfer to a well 
oiled cookie sheet: and sprinkle the lOPS of 
the cookies with the nulS. Bah in a hot 
oven. 375 degrees F .. for tcn minules, or 
until a dclicate brown. 

Roasted Nut Meats 
Nut muts of <lny kind may be prrpJr~d 

by rO~Sling fOf tid-bit servic~. Almonds, 
walnuts, hazelnuts. pistachio and pine-nuts, 
bra:dl nuts "nd par~dise nuts should first be 
b!Jnched by covering with cold WJlfr, 
bringing 10 boiling point and tubbing ofT 
the skins. The nut mealS should thcn be 
well drained. This is not nl'Ce~a ry with 
~cJns. Place thc nuts in a pan which has 
be~n thickly buttered, or rubbed with a 
good grade of nUl margarine: dot wilh ~ 

ublcspoon of bunn or nut m<lrgatine to 
e."h cup of nut mUIS: and rOJst in a 
moder,lIc1y hot oven, 350 to 375 degrees 
F., ~tirr;ng ev~ ry few minutes 10 dist ribute 
the fat and insure even cooking. \Vhcn a 
pale brown. dust sparingly with salt. 
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Defini te Increases 
In Height and Weight 

R esult W h en I odin e Is A dde d 
T o Die t s L a ck ing Th a t E lement 

Scientists discover that, by preventing 
g oiter, iodized salt promotes growth! 

F OR years mot1j(~rs have k nown 
that giving children iodized salt 

protects them from goitcr caused by 
insufficient iodine in the dict. 

And now Dr. P ercy Stocks of 1.ondon 
University has discovered that, by 
preventing goitcr, iodized 8alt Jefinitely 
inCrCaae3 both IlcigM Qluf Wf;;ghll 

D r. Stocks made his investigations in 
Switzerland, whcre iodized anlt is 
widely used. T here he found, naalsodid 
Hunziker in Gennany, that children 
who receive iodine regularly are su
perior in growth to those who do not. 

WHEN IT RAINS-IT POURS 

If you wrtnt yOli r children to CSClIJ}C 

thc physicul us wcll as mental back
wardness th:lt nccompanies goiter, 
begin to uso iodi~ed salt at once ! But 
be sure to get n reliable brood, for (ac
cording to theJounml of the American 
}.Icdical Associntion) health dellUrt
llIent tests of iodized salts s howed 
some to he so defic icnt in iodine t hnt 
they were u~ter[y worthless. 

The fact that Moroon's I odized Salt 
has been llccepted by the American 
:\IOOic111 Assocbtion's Committec on 
Foods is ample assurance of i t8 r e[in
bility. 1t is ne ither a drug nor medi
cine, but just a pure white tnble snit 
conklining a trace or tasteless iodine. 

Get this snit today and uso i t regu
larly, both on thc t,--.blc and in cook
ing. You will like iUor the protection 
it gives your children and also because 
"When it rains, it pours." 

MAIL FOR FACTS 
ABOUT GO ITER NEA R YO U I 

:\101<1'0:'- ~A.LT Co., Dept . nI~-lI 
:!18 W, WasblnGton ot" CbleagO. 

PleaII(' $('I1U ml" j,wvernment 8tllll.1I('I 
II~ 10 tbe prl"\'1l1cnee of ]l:oiTl"r In my 
part ot the ('Ounlry nDd furth('r faeu 
IlbOul Ihl~ common cause 0( Improp.:r 
development among cbtld~n. 

.-~------
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How Football Is Broadcast 

I was in the Middle West. I notietd that 
most ~nnount~r, would describe the pby 
aftrr it had happened. Thai mnnl that the 
listeners would get the ydl on the next plJY 
right while they were listening 10 the 
description of the pre,-jolls play. Then 
they would get all confused. So I have 
tried to do away with thaI. 

"I concentrate on what I'm saying. not 
how I'm s.aying it. If I stop 10 fed for 
words I'm lost. I find if you just follow 
the game play by play, it takes (3fC of it
stU and the thrill of it geu o"u. Fortu
nately Ihue lire the delays for lining up and 
the time out which gives me a chance 10 go 
over it again and analyze it in mort detail. 

"Then I always giw the listeners a by
out o f the field with tht East gO.1\ and the 
West goal. placing myself on thc South 
side of the fidd. T hat keeps me from 
getting confuwd and makes it fasier fOf thc 
listeMrs to follow. That way they can 
keep a chart of Ihe game, 100, if they want 
'0. 

" Last yur I tried giving an analysis of 
the deftnse on ~\'ery plar as well as the 
offense, and I've had more letters on that 
than anything else. But you'\'e got to be 
careful in an~lyzing defensivc plJy IKcaun 
there you get into purely technic~1 rootb~ll. 
II's hard to follow, Jnd you'vc gOt to bc 
Jccurate every minute." 

Bec)u.se: of hi, other studio eng)gements. 
Bond dot'sn't have much time to get out and 
study the turns first hand bdore the game. 
But he ruds evuything he can gn his hands 
on about them. Then on the morning of 
the game he does a lot of cumming. He 
talks with the coaches and the captains of 
the turns. Then in the two hours or so 
IKfore the game. he got's OHr everrthing 
with his observcrs. 

B OND has onlr had one bad experience 
with the obstrver srstem. ThJl WaS at 

the P enn-Cornell game in 1931. When the 
teams changed sides. he switched his charts. 
But the ob$l'r\,ets got confuwd and switchw 
them back, so that he was announcing a 
Cornell man being tackled by a Cornell man. 

"Fortunately time out was called afrer 
Ihe play," he uid, "so I h)d thirty seconds 
in which to decide what 10 do. I could 
either admit my error and retrace the play 
or mJIlUhClllre mythical progress of the 
game to bring the ball up to wh~re it 
actually was. But to do the form~r would 
hJI'c COil fused the hns worse tban cnr. So 
I invented two plays tbat never took place 
and brought e\"ft)'lhing out e\·en. Those 
wcre certainly tough moments. though." 

\Vhile tbe game is in progress. Bond c~n 
neHr think back more than two pl.l.ys at a 
time. But wben the h~lf is Ol'cr, the wholc 
thing comes bark to him and fits pcrfcoly 
into his mind. The thing tInt strikes him 
about football is Ihat unllke mha aspects 
or radio. you ne\'er de\'dop any automatic 
technique for it, and enr)' game is as tough 
as the first time he went on the air. He gets 
nervous before a game. hut that got's ollvay 
as soon as he stHU to talk and he never 
has any tl"Quble from then on. But right 
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aftH tl'cry broadcast he feels \'ery low. 
thinks it's the worst job he has evcr donc. 
His f)cc muscles get so tired from tdking 
that they ache for twenty-fou r hours after· 
wards. Except for the one time when his 
observers gOt mixed up. he has never IKcn 
called for inaccuracy. He attributes it in 
part to an ancient banered derby hat which 
he wears to cI'ery bro~dC3st. He decbru 
Ihe derby brings him luck. 

Thert is another m~n who will work 
with the NBC staff. He is George H icks. 
who dot's the "color story." H icks is a 
speeial CI'en!s announct r, picked becau$l' he 
is skilled in description. He will paint the 
picture for the listeners as he sees it. then 
turn the microphone over to McNamee or 
Bond fo r the action play. 

OF ALL football announcers. T ed Husing 
probably got's at it in the most detailed 

scientific way. But one can ha rdly spcak of 
Husing's football announcing without men· 
tioning his obscrwr. Lu Quailey. IKcause 
the twO of them ha\'c del'eloped the system 
together. 

Husing and Quailey used to play football 
wgetber on the old Commerce High School 
tum in New York. L)ter. Husing wmt to 
Florida Jnd Quailey went upstate to play 
football at linle Albert University, and to 
COJch a High School team in Buffalo. 
Three years ago Quailey dropped into Ted's 
office 10 say hcllo. They got to talking 
about the problem of covering football and 
Husing persuaded Quailey to stay on as his 
obscfl·er. They haH worked evuy im
portant game together sinct that time. 

The mechanics of their reporting depend 
upon what Husing calls his light box. 
Quiley sits at a uble at his elbow. Before 
him is 3 list of the players' names with J 

button opposite ucb. When he presses one 
of thcsc buttons. Ihe name immediately 
lights up on a similar list IKfore Husing. 
Various plays arc also signalled by means 
of this box. 

'"J inl'entw this box se\'eral )'urs ago:' 
Husing said. "but Quaile)' has improved it. 
lt was pirated J while back and sold to 
olher announcers around the country. but 
none of them have lKen able to u.se: it IK
cause the)' thought the box would work 
itself. whc{"('as it depends upon a code. The 
secret behind the use of that code is the 
secret of our spud and accurJcy and I"m 
not going to gi\'e it aWJy because it is so 
simplc that if I told about it in print CI'cry 
announcu could IK uSlllg It tomOrrow." 

H USING arranges the Columbia game 
schedule him$l'lf. In doing so. he tries 

tn distribute the gamn over the country so 
tlut evcr section will haw a big contest of 
loca! i1\terest. He prides himself on having 
brought a number of comparatively obscure 
t .. Jms into national prominence. including 
Michigan. Southern Methodist and Pim
burgh. 

Quailey does all the scouting. ~!e go.-s 
out w«ks in adl'ancc and makes the [our 
of the wlleges. stud),ing the plays that win 
be used during the scason, familiarizing 

himself with the players. Very of len in the 
days befort the game. Husing will put on 
his jersey and go and work out at scrim· 
magt with the turns which arc to play. 

On thc Friday IKrore the game. they havc 
before them a long list of data which they 
have compiled wncerning the teams and the 
individual players. 

Thtn Husing writes his own "wlor 
slOry." the general story IKfore tht game. 
in which he predicts in detail just what 
style of attack will be used and whJt the 
probable result will be when considered in 
the light of tbt ddense arrayed against it. 
Afterwards he likes to COmpare tbe outcome 
of the game with his prediClions. He hits 
it right an amning numlKr of limes. for the 
renon that thest stories arc bascd on an 
exhaustivc first hand study of jUst what 
each tum has in the bag. 

When the play begins, they ~rt able 10 

k«p abreast of every mo'·e. because they 
know what it means and where it is going 
to lead. 

"Most announcers broadcast from sight."' 
Husing said. "\Ve broadcast from knowl
edge. There are a lot of things to watch 
Jt once in football, Jnd if )'01,1 know what 
the essential ontS are going to IK, )'011 c~n 
~limin,lIe the nonessentl.l!s. For examplc. 
when .1 kick-off gocs strJight down the 
center of the field. we know it h~s got to 
IK reeeh'ed by one of the backs Jnd al\ we 
nred to do is 10 w~tch th~m . Then we are 
rudy to put the name on the air the second 
the man receivfs il. 

"You've got to kno'" all tht lillIe in
tricate quirks of a learn to be sure of what 
you're tllking Jbout. Now most pt'Ople 
would Ihink th~t ",hen IWO men are $l'nt 
in to take out an end that muns that th~ 
end is strong. But there arc some coaches 
who will send two men after an end rc
gardleSJ. When you know whi,h ones they 
arc. the mo\'cs takes on In entirdy different 
significance. And how many people know 
that Notre Dame in\'ariably sends enT)' m~n 
down on a !.id.! Those 3rt the things that 
go 10 make up )'our background of the 
g~mf 

QUAlLEY and Husing work SO well to
gether that Husing went through one 

game without seeing a thing Jnd C\'cn the 
"isiting coaches who were in the press box 
were none the wiser. Thlt was in the Yale
Harl'lrd gJme of 1931. JU5t as the game 
surted. Husing broh his glasses and he 
can't sec fift)· fNt without them. The field 
was all a blur. but Quailey saw f\'cr),thing 
and they nn'er mis5ed a pial'. 

QUJiley had one bad moment during the 
same game. A Harl'drd man fiKured in a 
play. but his jersc), was so smured with 
mud !lut he (ouldn't m,lke out his number. 
But he reported that the quarterback was 
the only man a\'ailabk Jnd it must IK he. 
Then the man kneeled and sincc he knew 
Illdt only the quJtterb.lck would kneel he 
was able to identify him fr~ that as 
Marting of Harl·Hd. 

Husing's fetish is giving credit where 
credit is due. It is easy for tbe broadcaster, 
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or any $pectator, for that matter. to be de
ceived by the gr~ndstandn. The really 
gr('at football pl.lyer ~omelimes does the 
essential job, Ihe difficult job withoul at· 
tracting much notice, 

Coaches are natuuily relU(lJnl to express 
Jny opinion as to the reblil'e merits of thcir 
men, so Ihe announcer mUSI ~ ever on the 
alert to watch out for thc important play. 
Many times credit for a touchdown should 
go not to the man who carried the bait. but 
10 the man who look out the opposing 
tackler at a crucial momenl. Jnd the an
nouncer has gOI to watch Ihal, too. Husing 
is proud of the fact that he has given mote 
credit to Ihe intrrfuence than any other 
announcer. 

He del'oles a good dul of attention to 
line pl~y now. Knule Rockne taught him 
how 10 do that. He met Husing onc day 
in New York some Ihree years ago. told 
him how much he liked his broadcasting 
and pointed out that the weak spot of all 
fOOlball announcing was line play. Then 
he inl'ited him out to Notrc D~mc for somc 
special co~ching in that subje<:t. Quailey 
and Husing spent the bcttH part of a w«k 
with him. while he cH cfully went Ol'er the 
subject and upounded his ideas of how 
foolb~l1 should be put on Ihe air. Husing 
sal'S he owes a good deal to that rigorous 
training cou rse. 

H USING also dimts the bInding of 
voice Jnd crowd noises. signaling with 

his h~nd to the man at the control hoard 
down in front. No word is ever spohn 
during a game. Husing and Quailey com · 
municate wilh each olher entirely by signals. 
Three microphones art used in the Colum
hia selup. one by Husing and one at either 
end of tbe field 10 pick up Ihe crowd noises 
and the bands. The NBC people work with 
tu'o, one fot the announcc. and a parJbola 
microphone down in (ront. so,cJllcd be
cause of the parabola sound deflector which 
picks up noins from any part of the fic\d 
and tbrows them into the microphone 
which fJces it. 

Husing has only been in one major jam. 
That W.lS several years ago wben he in
censed HJn'ard b}' referring in an excited 
moment to one of the players as "putrid." 
He was barred for J selSOn Jnd J half. 
Then he wenl 10 the Haf\'Md authorities 
and straightened it out. It's 3 dosed hook 
now. and he is wdcomed at all Harv~rd 
games. 

Ewry game is a new slory. 10lded with 
opportUnilies for Ihc uncxpecud. But 
Ihe~ Jrt'. of couru. ctruin games th.lt 
stand OUI. high-lighted. against the long 
procession. 

t.IcNJmee thinks Ihll the greatest game 
he el'cr witnessed was the day when Arm}' 
and NJ\"}' pla}'ed 10 a 2 I· 21 lie at Soldier's 
Field. Chicago. in 1926, with l'ictory 
almost within the grasp of eilhu side right 
up 10 the final "cond of play. 

"NJ1'y led off 14·0. Then Wilson Jnd 
Cagle ran wild. lying the score 3t the h.11f. 
In the third quartff Army took the Iud. 
Then Allan Shapely crossed Army's goal 
line .1nd kicked, tying the score once more. 
That bst quarter. pla)'ed in semi·darkne.~s, 

was the most thrilling I have ever seen. 
Right at the end of the game. an Army man 
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Only 

ONE VOTE 
IN 10,000 

was cast against 
this soup! 

W E w ent to Ihe people with [h is platform: 
" Your money back DOUBLED, if Hormel 

Vegetable Soup is not the best you ever bought!" 
3,000,000 ,·o[ed! ... And on ly one in 10,000 

voted "NO!" ... An amazing preference! BecauJ>e 
we follow home methods in making Hormel 
Vegetable Soup. 

W'e start with juicy beef, s immered slowly 
to make dcb beef soup stock. Pour almost a 
pint of this ricb stock into the Hormel soup can. 
Drop in 15 kinds of brighl, crisp vegetable5. 
SEAL the lid on, so no flnor can escape, and 
tben cook tbe soup. Actually, every can is in 
own soup kettle, and you open the kettle Ibe 
soup was cooked in. 

You may be skeptical. Many women are 
about foods called homelike. But when only 
one woman in 10,000 wi ll admit she has ever 
bought better vegelable soup. wouldn't you li ke 
at least to tas te th at soup? You .. grocer has it. 
J us t say "Hormel Vegetable Soup!" 

- 0 For the 6"t time ..• <eal French Style 

_ W __ ---'oe::N"'"o"N'-'S"o"U"'C·C·~bC'"H~O"'"~'"""L'_ _ _ 

NEARLY 
A 

PINT 

OF 

RICH 
BEEF 
SOUP 

STOCK 

IN 

EACH 
CAN 
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An exquisite skin 
. . free of CHAPPI NG 

C .... ~IP,\.NA·S Italian Balm stands ready to 
guard yOUl" skin as no thing else will. T he 

makers of t h is QrigiTwt skin softener UlIcon · 
di tionally S""ranlee it to prevent and over
come char lling. roughness and dryness more 
quickly t han a nything you have c\cr used. 

Tests reveal that 4 out of 5 women who t ry 
11,,1;" 11 Bal m, continue usillg it regular ly 
t here~tfler. 1t is a truly scientific r.rClla ralion, 
containing 16 ingredients- l Ie original 
formu la of an inlemalion" lly famous, I talian 
skin special ist. 

Far less expensive, too. I n fael, Campana's 
Balm oUisells a ll other skin protectors in 
winter .loving _Canada and in thousands o f 
cities in the U nited SlaleS. J\ t drug and de
I", rlmen! s tores ill long. last ing 35c, 60e and 
$1.00 bottles and iu 25c tubes. 

~ 

ITALIAN 
BALM 

TH E O RI G I NA L 

SKI N SOF TE N E R 

Now also in 
lubes, 25c -'"-- ---- -- -------- . 

N.m'"' ________________________________ __ 

Add~. ______________________________ ___ 

" 

How Foot:ball Is Broadcast: 
[COn/inued from page 87] 

plucked the ball out of thc air and started 
to streak toward Navy's goal.' It looked 
for a moment as though he would make !t. 
But the pistol cracktd. he was stopped, and 
the game was over. 

"Another greH contest was the Albie 
Booth-AI Marsters duel in the Yale Dart· 
mouth game of 1929. Yale was leading at 
the half 10-0. having scored on a fumble 
by Marsters. In the third quarter Marsters 
redeemed himself magnificently by leading 
an attack which gained two touchdowns in 
five minutes and made the score 12-10 for 
Dartmouth in the final qUJrtH. With only 
a few minutes to play, Yale made a last 
minute desperate attempt to win by sending 
in Longnecker, who spiralled to Ellis, the 
fastest man on the team. Ellis caught it 
~nd ran the fidd for the touchdown, win
ning 16-10 for Yale. 

"The most flabbergasting moment in 
footbal1 I have c\'cr known was in the 
California-Georgia Tech game at the Pasa
dena Tournament of Roses, when Roy 
Ricglcs, captain -dect of the California team, 
got mixed up in the center of the field and 
ran sixty yards towards his own goal line 
to be tackled on the three-yard line by his 
own man, enabling Georgia Toxh to go 
o nr for a touchdown shortly after and win 
the game 8-7. 

"When I saw Riegles cut loose. 
couldn't believe my eyes. 1 wondered if 
could be wrong. and for S('conds I was 
afraid to put it on the air. Since then I 
have thought that the wonder was not that 
it happened then. but that it hasn't hap
pened more often. 1 don't see why more 
players aren't confused when they are spun 
around in the middle of the field that way:' 

~RD BOND got his greatest thrill out 
of the Yale-Harvard game in 1931 

when Harvard uncorked the quick kick for 
the first time. It was a magnificent play 
and at that time an absolute surprise. 

Husing thinks the greatest exhibition of 
football he ever saw was at South Bend in 
1931. after Rocknc·s death. when Ander
sen's first team faced Southern California. 

'·It wa~ an all_star game if there ever 
v. as onc. What a battle both teams put 
up. marching back and forth up and down 
the field. Notre Dame started off with a 
14-0 lead. Then California came back with 
13 points. Finally. when it seemed as 
though the game would end that way . 
Baker of Southern Cal. was called to kick a 
field goal from the 18 yard line. It was 
a perfe,\ly impossible angle. but he made 

it, and won the game 16_14 for Southun 
California. 

"But the most spectacular. colorful and 
absolutel y cock-eyed game I ever saw was 
hetween Southern Methodist and Army at 
West Point in 1929. Each side made a 
touchdown that was called back. Things 
like that bappened al1 through tbe game. 
Army had Red Cagle who was playing a 
beautiful game. Fincher was a whirlwind 
for Southern Methodist. Army had made 
two touchdowns and was leading 14-0 , 
when Fincher on whom Southern Methodist 
WaS pinning al1 its hopes. was taken out 
with a broken leg. But absolutely un
daunted the college announced on the field 
that it would now send in a man who was 
even greater than Fincher. That was Red
man Hume. and what did he do but make 
twO touchdowns right off the bat. bringing 
the score to 14_13. It stayed there, but 
what a battle Army had to win 1 

'"The whole set.up was colorful too. 
Southern Methodist had sent a rooter S('c
tion of 750 to thc game. They had a 
band of 150 with about 80 hot trumpets. 
led by a big guy in a un gallon hat. Every 
time the team faltered the band would play 
'"The Eyes of Texas arc Upon You", and 
they'd go right througb. Keep your eye 
on that team, by the way. Next year they'll 
be one of the greatest in the country." 

HERE are some more of Husing's post 
mortems; 

Greatest single play; when Dick Gentle. 
Penn captain ran 102 yards for a louch
down against Cornel1 at Franklin Field in 
1929. 

Finest band: the Army·s. 
Favorite spot for broadcasting: the new 

Notre Dame Stadium. with the announcer's 
spot right on the edge of the field up on the 
roof. 

Greatest upset; when Pittsburgh brat 
Notre Dame 12-0 in 1931. 

Funniest telegram: from Joe Lewis who 
said. "50 you won't talk. eh?" 

This is going to be a great footbal1 ycar, 
with a good many seasoned teams going 
into the field. It's a hard year to dope. 
There Jre going to be a lor of upsets. 

With inter·sectiollal football swinging the 
cit~uit from coast 10 <oa~t. it's a hJrd job 
for the most ardent fan to witness many 
of the big games. 

It's a comfort then 10 know. that these 
veteran announcers will be all the job 
making the game as rcal. as vi"id for you 
stay-at-home fans as though you were sit
ting right th~re in a box scat on the fifty 
yard line. 

In RADIOLAND Next Month 
A Host of interesting Personality Stories 

PAUL WHITEMAN 
MILDRED BAILEY 

THE FIRST NICHTER 

About Radio Favorites 
RUBINOFF 

PHIL BAKER 

and many others. Beside a half dozen important and absorbing feature stories 
about radio and radio activities. 
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The Big Business Band 
{Continutd from page 64] 

Scouts. They organized a Scout lire and 
drum corps whkh was the nucleus of the 
present day oN:hcstra. The corps went to 
Penn StJte Col1~gt together. added Frank 
Buck as banjoist. and that group, called 
"The Scrap Iron QUJrlet" grew dirtctly 
inco J student dance orchestra wh ich began 
as \Varing's Pcnns}']"anians and has rctJincd 
lhat name tver since. 

Poley McClintock has capitaliud 3 small 
boy Irick of talking ":.1f down in his 
throat, seemingly bdow his vocal chords. 
until he sounds. as someone suggested. "like 
J parrot wit h l.urngiliS." In the midst of 
a seemingly serious number. Polc~' will burst 
out with that goofy '·oiec. ':lnd tht ,1udicncc. 
whether it be thcatre. ballroom or ladio 
audience. howls with laughter. Poley also 
sings in that same cuzy voict. although 
his ordinary speaking \'oict wh~n he is off
slJge is perfectly normal and natural. 

Featured on the radio program with 
Wa ring's Pcnns;'lvJnbns and ,1150 on all 
tbeir stage engagements arc two bcautiful 
little sisters of a btautiful big sister. They 
arc Roscmarr and Priscilla Lane. of 
Indianola, Iowa: California; New York and 
points between: sist~rs of Lola Lane of tbe 
mOI'its: and now singing StMS in their own 
right. They arc twO little honc}'-blondes 
whose dose harmony makes them populn 
on radio to(by and whose btautr causes 
one to murmu r puyerfullr. "Television. 
speed thy coming! 

There is another eDte blonde on the 
program. Blanche "Babs" Ryan. the lillIe 
Southern girl who has a most deltttabic 
way of singing jazz songs. She is futurcd 
in harmony singing with he r twO brothers, 
The feminine contingent of the band is 
wmpletcd by (he btau(iful Evelyn Nair
a brUnelle. for a ch~nge'-who has a 
chance 10 do some swcll dancing when tht 
band makes slage appearances. but who finds 
it J bit difficult to rcgister danci ng I'ia radio. 

Despite Fred \Varing's business and organ
izing ability. his personal life is nl'Cessarilr 
a somewhat hectic one. \Vhen an orchutra 
plays a dance engagement one wed.:. a 
thea t re engagcment the next week. makes an 
oUI-of-town tour the next ",·eek. all with a 
radio progTJm once a wuk. it is impossible 
to work out J fixed routiM. Thus Fred 
\Varing works sometimes as high as ei8htc~n 
hours a day in order to gN through all his 
obligJlions for that dJY. , 
" T HAT is the ruson I insist upon a 

1. complete organization. with a man in 
charge of everr departmenl and C\'ny (on
tingcnt Ihal may come up. " SJYS Fred 
\Varing. "\Ve are al""ars r~Jdy to mon or 
alter our schedule on short notice. bcousc 
there is one man who knows it is his dut), 
to look after railroad tickets and hotd 
accommodations. another to look after St.lge 
properties. another to look aher costumes. 
anOlhH to take charge of the music. and so 
on. \Vhen I gi"e the word th~ entire 
organization starts 10 funnion.·· 

And when Fred \Varing ra ises his l)alon 
the pub!ic knows it is in for some swell 
music! 
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ART 
Vital • 

IS II 

THIS is the day of the 
o re imparlo nl foclars 

Part of Modern 
ortist. Hi, skill i. sought wherever 
in Ihe so!e of mercho nd ise. 

Business 
design ond color 

Furniture, rugs, wall hangings, household utensils, wearing apparel, iewelry, art 
gifts, lamps, autamabiles,-neorly everything so!d tadoy depends on design and 
color to atlroct the eye of the p urchaser. Drowings far advertisements in news
popers, maga~ines, cato!ogs, fo lders, poste rs, display ca rds and mony other 
media co!! for the skill of the modern arlist. Consider the number of drowings 
in thi, mogazin e alone! Art is a necessity in modern business. 

If you like to draw, train this totent of yours and put it ta work in a fie ld offering 
rich reward. You con learn Commercia l Art at home in your spa re time. Ma ny 
leading artists have contributed exclusive iUustroted lessons to o ur course. 

Many of our Itudents and graduates ore capoble of e arning $2500.00 to 
$5000.00 a yeor, some even more. 

Send For Our Free A rt Test 
II b, ings out you r .8n .. of p roporlion. d e" gn ond color. Ou, ' n".uclo .. wi ll g ive you fro n k odvice 
d . to your 1018nt o nd probobl. c" once of suec.... It ( o. t, you nothing. J u.1 fill in .. nd moil UI Ih. 

co upon below ond W8 .... ill •• nd yo u th is le.1 loge the, .... ilh our book ''Yo ur Fulur.," o Ullining po .. ibi'. 
iti .. ond .ho .... ing .~ompl • • of Our . Iuden"· .... ork. 

FEDERAL SCHOOL OF 
COMMERCIAL DESIGNING 

-------------------------COUPON-------------------------

FED ERA L SC HOOL of Comme rcial Designing 
1159-C f EDERAL SCHOOLS BLDG. Minneapolis, Minn. 

Pleo •••• nd m. fr .. Ad T •• t a nd bOO K " YOUR FUTURE" 

Na11lt!' ____ _ 

AgL _ ____ ... Occupntiofl 

Address .. 
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The Life Story of Ruth Et:t:ing 

~hcrnoon performance. Their home was 
nc.lr tnc circus grounds. however. and in 
the evening she would sit on the porch with 
IKr g'.lndmotber ;lnd hu 3une listening 
to the band and re_living Ihe afternoon 
pnformance. In im~gin~lion she W.l$ the 
beautiful bareback rider. performing dilTing 
{ColIS on the back of a milk white hOIst. 
galloping Hound tbe ring 10 the strains of 
Quu the WIIVC$, 

For at least a week after the circus had 
departed she "playtd circus" in the back. 
YMd. On one occasion she cut up htr aunt's 
s:uin p!::lticoat to m<lkc hrrsdf a pair of 
1ighlS, $0 she could benrr impersonate the 
b.Hcback rider. 

Nobody in David City C\'tr thought of 
RUlh as a future Galli Curci. She didn't 
shine as a singer. eithn in school or church. 
In hct, she confesses that the first time she 
eVtf fdt music-conscious W3S when she 
heard the Swiss Bell Ringers pby Narciuu, 
on a Chautauqua program. 

The one tbing thai distinguishN:! Ruth 
from her playmatcs was tbat she was always 
doing things to earn money. In the Sum
mer she picked cherries and sold them at so 
much a bucket. She sold milk to the neigh_ 
bors and her grandfather allowed her a per
centage on each quart. She abo got a ptr_ 
centage on the egg ulu. But the most 
I'Xciling war of earning money was trapping 
Ihe gophers and moles which dug up the 
fields and the yard. Htr gundfllher paid 
her th'e cent! apiece for each one she 
trapped. 

"'Any fool can earn money."' her grand
father told her. "but it taku a smart person 
to save it." 

Ruth made up htr mind 10 be one of Iht 
SmJrt persons. Instud of spending Ihe 
nickels and dimes sht tarned on candy and 
Ihe like she SlOwN:! them away in a little 
china pig bank which her grandhther had 
given her. I mention Ihis because it was 
Ihis childhood ambition 10 earn money, and 
Ihe habit of Ihrift instilled in her by her 
grandhlhcr. which formed Ihe foundation 
of Ruth Euing's success, 

S HE wasn'l partic'iharly bright in school. 
But Ihat was because sht sptnt most of 

her rime drawing factS and figures on the 
margin of her books irlStud of studying. 
In fact, she h"d a perfect mania for draw
ing. Nell Brinkley was her inspiration. 
She would sit for hours, holding the 
Brinkley drawings against the window and 
tracing Ol'er them with tiuue p~pcr. She 
finJlly became so adept that sh~ could draw 
a pr~lty good imitation of them without tht 
t issu~ pap~r. 

By the lime she was SiXl~n she had defi
nitely made up her mind that she wanted to 
become a commercial artist. (She had heard 
Ihat they made big money!) After con
$iderable pleading she succuded in persuad
ing her father to let her go to Chicago to 
slUdy. 

Her aunt accompanied her and saw 10 it 
that she was established at tht Y. W. C. A. 
where she would be safe. l-l.ld she dreamed 
what was ahead of Ruth it is dou btful if 
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she would enr hav~ Idt her there alone. 
But that is getting ahcad of the stOty, 

RUlh attended the Chicago Academy of 
Ans for a year. 5ptcializing in designing. 
Her school work did not take up all her 
timt so, running true 10 form, Ruth de
cided 10 urn some money by working 
afternoons. She got herself a job in a 
costume shop, doing fashion drawings. 

T HE ce lebrated old Marigold Gardens was 
gelling rudr for 3 new girl show. They 

wanted something original in tht war of 
coslumes. Some of Ruth's bshion plaus 
were $ubmiuN:!. Other drawings WUt sub
mined bUI it was Ruth's designs that at
tracted attendon. They sent for her to 
come OUt 10 the Marigold Gardens to talk 
them over. She met Mrs. Beck. the wife of 
the manager. who handled the coslumin!! 
end of the show. And 3 few evenings later, 
whcn she was deli-'cring the rn·ised draw 
ings, she met thc managtr himself. 

"'\Vhy don't you tOme out and take J 

look at the show," he suggested. "'That 
will gh'e rou an idea what the girls are like, 
1t'1I help rou with your designs." 

'"I'd love to."' cnthused Ruth. 
Remember she was just a green kid from 

Nebraska. She had never even sun a 
cabaret show. The girls. the lights. the 
music optned up a glittering new world to 
her. And while Ruth was taking in Ihe 
show. the manager was taking in the little 
f1~xcn·haired fraulein from thc counlry and 
thinking that she was just thc type he liked 
for his shows. 

"How would you like to go into the 
chorus?" he asked her, 

'"How much do chorus girb earn?" she 
a5kN:!. 

' Til gi"e you 525 a week 10 start."' 
Ruth did some rapid calculating, added 

S25 to the Sl5 she was gwing at the 
costume shop, and said yu. 

"'I h,ld never had a dancing lesson in my 
life."' 53}'S Ruth, "I scarcely knew one foot 
from the other. But fortunatdy for me 
dance sleps weren't as complicaled in thou 
days as Ihey ar~ now. The director wu 
palient .... ith me and I soon caught on."' 

A dcsigner by day and a chorine by 
night! She tried to undwich in her Khool 
work, too, but soon found that she had to 
have some time for sleep. So she said 
goodbye to the art Khool. Incidentally. she 
said goodbye to the Y. W. C. A .. too. 

Chorus girls. of course. are supposed to 
sing 3S wdl as d~nct. But Ruth couldn't 
re~ch the high notes so she just movN:! her 
lips and pretended to sing, The cabaret 
enlerlJincrs Were changed at frequent in
tervals. After Ruth had betn at Ihe Mari
gold GlIdens about a yeJr it so happenN:! 
that a young baritone was eng~ged. This 
munt that the numbers had to be played 
in a lower ke}'. \Vhen Ruth discovered 
Ihat the songs were within her range she 
made up for lost timt and sang at the top 
of hH voice. In faa. she sang so loud Ihat 
one day during rehearsals the direClor called 
<I halt in the middle of a number. 

" W HICH one of you girls is singing 
louder than Ihe principal 1" he de

manded. It turned out to be Ihe liU!e girl 
from Nebraska. "Go ahead and sing the 
number.'" hc ordcNd. It was a snappy lillIe 
thing called Hats on to Ihe Polo Girls. 

When she had finished the dirC(tor de
cided that Ruth had a better baritone voice 
than Ihe man to whom they were paying 
5 I 75 J week. So he let him go and gave 
RUlh the job. 

Tbat night she literally stepped into the 
rl[·barilone·s boots. They were too big 
for her. of course, and she had to 51Uff them 
wilh cotton to keep tbem from j\~pping. 
BUI Ihat kept her knees from knocking 10-
gether when she stepptd out into the spot
lighl. 

"Look 3t the women when you sing,"' 
the director had told her. '"If they like you 
they'11 see to it that the men bring thcm 
here often."' 

And so Ruth sang to the women, "Isn't 
she cute?" Ihey asked their men. Tbe 
men agreed and the applau:>c which followed 
the polo girl number convinced tbe manage_ 
menl that the girl baritone was okay. 

The next day Ruth was gil'en a $15 
raise-ar.d a dressing room all to berself. 
The increase in S-ollary met with ,Ruth's 
hurty approval. But the idea of having to 
dre$5 in a room all by herself. e\"tn if it did 
have a star o"er tlK door. didn't appeal to 
her at all. Finally she went to the manager 
.... ith tcars in her eycs. 

"1 don't think I want to be a star."' she 
wailed. 

'"\Vh}'. wh.1I·s the trouble?" he 3sked. 
"'I don't like being shoved off in that 

dressing room all by mYSl'IL I"d rather bt 
back in Ihe big room wilh the otber girls." 

\Vhen the manager found Ih~1 she was 
rcallr serious he allowed her to move back 
10 her old make-up shell. It is probably 
the only case on record where a chorus girl 
objected to occupying the star's dres!iing 
room. 

For a time Ruth continued her part time 
job at the (Ostume shop. And Ihen one 
day she look Sl<xk of the situation. She 
had been keeping her eyes Jnd eatS optn, 
There was more money to be made in show 
business, she decided, than in costume de
signing. Her ambition rou see had not 
changed. She still wanted Ihe same tbing 
that she had wantcd back in her lillIe girl 
da)'s in Nebraska: To farn moncy. And 
SO she abandoned the idu of becoming a 
fashion designer and began to focus her 
alieni ion on show busintss. 

But the voice with which Ruth Elling 
entertJined thc patrOns of the old Marigold 
G.Hd~ns w~s 3 very different voice from the 
one you hal'e learned to associate with 
Music That Satisfies. The mOSt that (QuId 
be said for it w~s Ihat it was a loud. happy 
\"oice; the ,"oict of a carefree girl of seven
wen whom lift had not yet 10uchN:!. 

A NO Ihen Ih~ thing called prohibition 
happened. Being unable to sell liquor, 

places like the Marigold could no longer 
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alford;11l cbborate floor show. RUlh woke 
up olle morning 10 find hunlf out of a job. 

With Ihe optimism of youth she began 
her scarch for work. AS;1 cabarct cllter
la iner. But Chicago was flooded with 
cabaret enlertainers. looking for work. Ruth 
took the only thing that was offered hcr. 
A chance to sing at Colisimo's, one of the 
most notorious hotspots in Chicago. For 
tips. 

Singing at Colisimo's was a stiff COUtS~ 
in salesmanship. Ruth was onc of eight 
entertainers. JlOSle~s, they were called. 
They WCllt on dUlY at seven and worked
drudged is a better word-until the last 
customu had gone, The dawn was usually 
filtering through the hu\'y velvtl dra~rifS 
when their night's work was OVet. 

There was no floor show. The girls 
visited the tables which were herded in a 
ring around the waxen dance floo r, and 
without waiting for an invitation, sat down 
and began 10 sing, with JUSt enough volume 
10 carry to the folk aboUI Ihe lable. And 
that's where crooning was born, accordin\! 
to Ruth. 

"More often than not we weren't 
wanted," sbe says. "But that made no 
dilfell'lIcr. Our job was to make them want 
us. I had to learn to pay no attention 
when 5Omebody uid, 'Run along and peddle 
}'our PJ~rs. little girl. We don't want to 
b.! entert~ined: I had to school myself not 
to hear the insulting remarks that were 
made about my voice, and to keep on sing· 
ing JUSt the same, " 

W OMEN particularly resented Ruth; re· 
stnted her youth and freshness. She 

was tOO potent a remind~t of what th~y had 
once been. And th~ sad. sentimental songs 
she sang made them remember things they 
preferred to forget. Sometiml'S they flung 
wine in her face and ordned her to lea"r 
the t"ble. 

Night after night she sallg in a room 50 

filled with smoke that she could scarcely 
str the faces of her listeners. Danced with 
men who wue so drunk they could scarcdy 
stand. Men who pawed at her with preda· 
tory hands and whispered things which 
made hCi( face flame crimson. Many a time 
she fled rrom a table to hide tremblingly in 
the ladies' room. only to be 5Ou\!ht oul by 
the establishment's bouncer, and broughl 
bJck 10 the customers. "Listen, kid," he 
would remind her, "you 're workin' here I 
Don 't forget that!"' 

Therr were times whcn homesicknC5S fat 
the dean, fresh. sweet·smelling air of 
Nebraska was likc a sharp pain in her hUrl. 
She could haH gone home. She could have 
written to her family for money and had it 
on the next mail. But that would have 
b«n admitling f~ilure and RUlh had made 
up her mind to suC(eed. She had nevu Itt 
her family know that sht had abandoned 
her art career for show business and she was 
determined that they mustn't know-until 
she could uti them Ihat she was 3 success_ 

And so she kept all dancing with men 
who stunk with liquor, .. T m cents a 
danc/;', that's what" Ihey pay me .. , U! 3! 

tables where she was not wanted and sang 
such songs as G~e, I' m Might!} Blue 
M elancholy &b!}. And the sob in her vo ice 

[Continued on page 98] 
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Want Some Money? 
Decora t e Art Noveltlu a t Home 
Our Lis l'RF.l-; Book ill colors lell. how. ~ow 
mel hods or hon.e M"or~lion simply e"tJ!~in«l 50 
anyo,," can leam quiekly wlthoul p.ev;"". 
lr~lO;ng. Rook eonl~"u many handsome «olor 
illu.l.al;oDf. Our lySlem i. ama""Sly oa.y to 
loa.n and pfOh l. are la.ge. Ihan in almOllt allY 
olh~r LUline... You ean p.oduc~ beauliiul, 
fin;,hed 31"1 oLj""U righl from lh~ 51aTi by our 
ne ... tb • ..., ilep m<1hod. \\Te .how you how to 
be~in mak;nlr mon~y ~t I>"U. 

No Canvassing l' ... ",\.tom"'e 
!t. l.,mon" rurnhh<d 

,oU. l'o .. Wnl or "nn"lnl , ..... " .. ,. A .. ut • • 
I"'ml'dl ... I",,,, ... Ol>l>O""nlt, up 10 13;; .... k and 

=~i f-'i:::'r:,r: ~~~~ l'l~"l \'F.r~·u ":Uf~ 
lIooic and full <k1o!~b",M.11 ~'m;f;. lI . 11M flm 
In l"O<lr rommunl111 

FIRESIDE INDUSTRIES 
Dept:, .,-& Adrian, Mlcb. 

Read all the 

HOLLYWOOD NEWS FIRS T 

10c 

til 

SCREEN BOOK 
MAGAZINE 

Read These Sensational 

Features in the 

November Issue-

Our Answer to Hollywood Gossips
Connie Md JaM Sennett strike out "t 
the rumor hounds with their OWIl sens,,· 
tion,,1 stories. 

"1 Am Afraid of Nothingl"- The first in· 
terview given by Hollywood's mystery 
womM, Anne'! Sten. How" fe'!scinating 
Russie'!11 girl won ste'!rdom e'!ge'!inst tremen
dous odds. 

The Me'!n Hollywood Tried to Forget- The 
story of Pe'!ui Kelly's grim fight to come 
be'!ck in pictures while still he'!unted by e'! 
prison record. 

"Take It on the Chin and Don't Whimper" 
-Why Rice'!rdo Cortez is still e'! screen 
fe'!vorite in spite of tre'!gic bad breaks e'!nd 
hearte'!ches. 

15 t he Whole World Going Mae Westl
A new sle'!nt on Hollywood's Die'!mond 
l ady. 

GET A COpy OF 
SCREEN BOOK TODAY I 

Now On Sal. at 
N.wsstands ~Y.rywh.r. 
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Yes .. for your FACE too, 

this mild, fragrant 

HAIR REMOVER 
Think of it! A de

pilatory that can really 
-, be used on the face, 

without burning or 
smarting. \\'hl'. De
\Vans was originally 
create-d for facial use 

~ oul)'! It doesn't even 
"pink" the skin, and 
the haiT simply ,'an
ishes like magic. But 
mOTc! Repeated use 
of De\Vans ,'cry dd
initely discourages re
growth. It really docs. 
And now at its new 
low price---onl>' $1-
Dc\ Vans is C1:onomi
cat for use on arm, 
and legs too. Imagine! 
No more hair 10 spoil 

the charm of your otheTwi,e 
lovel)' skin. Department and 
drug stores all h:lI'(,' Dc\Vans. 

PERM-NENT 
HA IR REMOVER 
What a difference when lash.s 
look long, dark and lustrous I 

~Iarbe\line. the 
new, non-smarting. 
tearproof mascara - the 5r11oothest 
mascara made-ill~talltJy makes la~he~ 
look IOI\I!", dark and lustrous. The 
eyes <l])I)Car larR"er, more brilliant, and 
there's no doubt about their being a 
thousandfold more engaging! Bru
nettes use the black: blondes, the 
hrown. Maybellinc is 75c for a whole 
year's SUI)])ly at any department or 

~ Try it !~rl~~~'ir.z,,~ 
EYELASH DARKENER Th. P'ijp m", ... 
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Radio's War on Crime 
(Continutd from page 761 

tering. "'S funn}'. Never had thish trubbl 
wi" lock b'fore!"" 

The offiCfrS helped him downstairs and 
delivered him to his own residencc. then rc
turned. russund the young coupk and 
hd~d them set the furniture straight. 

Another case on th~ repOrt w~s not con· 
cluded so spw:!ily. A man W,1S walking 
down a lonely su «t. when a car pulled up 
nut to him. A gun w~s pointed at him. 
and he was compl'lIed 10 hand over his 
money. Thm the hold·up m~n drove 
~wa}'. 

But the victim of the hold·up had a 
good description of the ca r and its drh·u. 
He hurried to a telephone and calkd head· 
quarters. An alarm was broadcast. 

Forty minutes later and two miles from 
the spot where the (rime had been com· 
milled. a radio patrol ca r stopped the hold· 
up man on suspicion. He acted nervous 
and was searched. When the police found 
his gun and the stolen wallet. they knew 
they had the right man. and ar«Sled him. 

Rcs<;ues form another amazing division 
of these n:ports. To citc only one out of 
Si.'1·eral hundred. somebody $.11\' a man jump 
off a dock. intent upon suicide. The wil' 
ness immediatdy phoned the police. and a 
radio car was sent. It arri-'ed so quid,:]y 
that the would_1>\> suicide was fished out of 
the watn hl-fore h~ had gone down for the 
third time. The a,"crage time it takes the 
CJtS to respond to a call is one and one
quntH minutu. 

Fro m The New Yo rk P o lice 

M anU i!l1 

30. Cars directed shall report 
forthwith to the location given. to 
investigate reported Rob1>\> ry, Shoot· 
ing. Stabbing. Assault. NC. Arrest 
rcr~trators. preSCl\'e e\·idence. deuin 
material witnesses and take other 
police ~clion as required. pending 
arrival of Precinct detectives. 

3 1. Arresl for felony (occupants 
of automobile) dangu ou$ persons. 
Be cautious. 

32. All cars (or cars as direc ted) 
investigate occupants of auto . sus
picious persons. abandoned suspicious 
ens. appMently intoxicated operators 
of cars. etc. 

But perhaps the nicest compliment ever 
paid the radio police was uttered by Mr. 
Mulrooney. then police commissioner. He 
kept a short wave Si.'t in his car. and always 
responded to a radio alarm if il occurred 
neJr where he was riding. Said Commis· 
sioner Mulrooney to Superintendent Allan. 
""I have a preny fast car. but as often ;u I 
ha\'e answered a radio alJrm. I ha\'e alwa}'s 
found a patrol CJl got there firs!. Con
gr,1lu1ations!"" 

So. ~rhJrs that modern evil. the racket. 
has mel its conqunor in that equ.llly 
modern miracle-radio. 

"The serg eant is tight again and thinks he's Bing Crosby!" 

Read Nellie Revell's Gossip of the Radio World in RADIOLAND Every Month 
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What New York's Police Code Signals Mean 

THERE arc only three signals. and they arc not a secret code. They Mt simply 
a meJns of gIving tht most information in the fewest words. 

SIGNAL TH1RTy-"\Vt have a report that a crime has b«n tOmmitt«l at the addru$ 
mtntioned. Go thut and take all necessary steps to preserve evidence. 
quution any Juib.btc wilntS5('s and. if possible. arrest the criminals," 

SIGNAL THIRTY·ONE-"/\rrtSI the ~rson descriNd. H~ is wanted by the policr. 
Bring him to your stationhoUK immedialdy. Use all force no."(tS$.lry. A 
fdony has betn commilud:' 

SJGNAL TH1RTY-TWo--"Thnt is a report of suspicious pusans ~I the address 
men/ioned. Proc«d quittly so as nO! 10 frighten them away. Question 
them. If there is rusan to belicve that they have committed. or art about 
to (ommh J crimc. arrest th~m. Otherwi~. relra~ them." 

In all ca~s. each c~r sent on l clll must report to headquarlers whhin 6ftcen 
minUles ~ftcr bdng despatched. If no repon is heard. Ihe order 10 call the 
desPJtcher ;s b.oadcJSI. Should Ihe radio pJtrolmen Ihen nOI call. anolher car is 
despatched to investigate Ihe trouble. 

In addhion w the cars ordered all!. "l! cars within five blocks of an addrc$S 
broJd,~st arc expected to respond, as is the neareSt dctenive cruiser. 

The code given above is IIsed by the New York police. Other cities employ 
similar codes. ~nd sl;11 others employ no code. For cxampk in Washington the 
despatcher will say "Go to the corner of 151h and Blank Streets. A drunk:' Or 
"A ftghL" Or "A m.ln is s(~bbcd." and so forth. 

In other cilies. the order IIlay include mJny details. as. "I' boy is attempting 
(0 steal a sign from .\ bakery." or "Arrest the occupants of a large bille sedan. 
license number unknown." followed by a detailed cC$(ription of the men wanted. 

Police Radio StaHons 

City 
Akron, Ohio •.••..•.• 
Arlin!!!on. Mu,-
Auburn. N. Y. 
BakersAdd. Calif. 
Beaumont, Tens 
Berk.l.y. Calif. 
Buffalo. N. Y. 
Butler. Pa. \ . 
C...!I. Rapid,. Iowa 
Chanut •• Kann' 
Charlotte. N. C. 
Chicago, 111 • •• 

Cincinnati. Ohio 
CIHeiand, Ohio 
Columbu •• Ohio 
Dalla •• Tcll'as 
Oa'·cnport. Iowa 
Da)'ton. Ohio 
Den,·er. Col. 
De. MoiM', Iowa 

Can 

WI'OO 
WPEO 
WI'OS 
KGPS 
KGPJ 
KSW 
WMJ 

·WBll 
KGOZ 
KGlf 
WI'I)" 
W!'OB 
WPOC 
IV)'1)1) 
WKI)U 
WHIlIl 
WI'OI 
K\'l' 
KGI'N 
WPDM 
KGPX 
KGlG 

°KKIIO 
lktroit. Mi.h. .. WCK 

IVPDX 
East Lan.in~. Ml.h ·WIIOS 
East Pro\'id~nn. n. I. WPF. I 
EI Paso. Tuu KGI.~1 
Flint. Mi.h. WPI)~' 
Fort Wlyne. Ind. WI'DZ 
fran,ingham. Mus. "WMP 
Fre.no. Calif. KGl" 
Grand Rapid •• Mi.h. WI'EB 
Gr«nsburg. 1'.. ·WJ I. 
Gro ... Point Villa~ •• Mich. \1'11011 
lIukensack, N. J. "\\' I'FK 
Harri.bur(. PI. "\\'BA 
lIighland Park, Mi.h. II MO 
Honolulu KGPQ 
Houston. Tun KGlll 
Indianapoli •• Ind. \1'MOl 
Jacksonville. Fla. \\'l' t'G 
K3nsa. City. Mo. KGI'E 
Klamath Fa!!s, Or.. KG!.JI 
Kokomo. Ind. \\'PDT 
Lansilli. Mi.h. WPDL 
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Alphabetically-By Cities 

K. Watls 
2458 100 
171~ 100 
2458 50 
2414 50 
1712 100 
2422 400 
2422 500 
257 300 
2470 50 
24;.0 5 
2458 ,,0 
1712 500 
1712 600 
1112 500 
1712 500 
2458 500 
24~0 200 
1712 150 
2470 ,,0 
2430 150 
2442 150 
24iO 10'0 
2506 ~OO 
~414 500 
2H1 600 
15i4 1000 
171~ 50 
241~ 100 
2442 100 
2470 HIO 
1574 500 
2414 100 
2HZ 100 
257 500 
2414 50 
2430 200 
~51 300 
2414 50 
2450 100 
1712 100 
2442 300 
2442 100 
2422 400 
2442 25 
2470 50 
2HZ 50 

City 

Lexington. Ky. 
los Anecl ... Calif. 
l.oui,,·;lIe, Ky. 
Memphis, Tenn. 
~liI"·auk..." lI'is. 
Mu<k.~on. ~Ii.h. 

New Orleans. La. 
New York. N. Y. 

Oklahoma Citro Okla. 

Can 
WPET 
KGPI. 
IVPOE 
WPEC 
IVPDK 
II'PFC 
WPEK 

K, 
1712 
1712 
2442 
2470 
2450 
2442 
2430 

WI'EE 2450 
WPEF 2450 
WPEG 2460 
WPY 438 & 500 
KGPII 2450 

Omah" Neb. KGP I 2470 
)'O'adena. Calif. KGJX 1712 
I'hib,lelphi" PI . WPOP 2470 
Ph""nix, Ari~. KGI.J 2430 
Pittsburgh. Pa. WI'OU lil2 
Portland, 0.... KGPP 2442 
Hichmond. Ind. WPOII 2442 
ll""he"er, N. Y. WI'OH 2458 
S,I! take City. Utah KGPW 2470 
San Antonio. Texas .... *KGZE 2506 
S3n ~iego. Calif. KG!.O 2~30 
S3n Franci..,o. Calif. KGI'D 2470 
S3n Jose. Calif. KGI'M 2414 
S3~ina"'. Mich. WPES 2470 
~aule. Wa,h. KGPA 2414 
Sioull' City, 10"'" KGPK 2470 
Somer"ille, Ma$s. WPEli 1712 
St. Louis, Mo. KGPC 1712 
51. Paul, Minn. WPOS 2430 
Sy.a.u .... N. Y. WPEA 2458 
Tol...!o. Ohio WnDQ 2470 
Tom's Ri"cr, N. J. WPFF 2430 
Topok>. Kansas. KGZC 2422 
Tulare, Calif. WPO,\ 2450 
Tu!.a. Okla. KGI"O 2450 
Vallejo. Calif. ......... KGI'(; 2422 
W .. bington. D. C. WPDW 2422 
We>! Heading. Pa. . .. ·W~lB 257 
Wichita, Kan<as KGI'Z 2450 
Wichita F'alls. Texas KGZI l 'i12 
Woon50cht. H. 1. II'I'EM 2470 
Wyoming. l'a. . ..... ·WOX 257 
Youngstown. Ohio WPOG 2458 

*lndicatu State Police 

Wall< 
>0, 
SO, 
200 
<00 
SO, 

" >0, 
400 
<0, 
<0, 
200 
250 
400 >0, 
500 >0, 
400 
'00 
50 
200 
>0' 
50' 
>0' 
<0, 
50 
50 
~50 >0, 
>0, 
500 
500 
400 
200 
SO 

" t50 >0, 
" 400 
300 
250 
50 
50 
300 

" 

a great 

finish for 
any program ... 

A D~CK~R 
SNACK 

A slice 01 Decker's VdC
uum-cooked Hdm Idid on 
crispy-crusted rye bredd 
dnd served with your 'd
vorite beverdge ... whdt 
d lunch, dny time, dny 
pldce! And whdt d spe
ddl Advor thdt Hdm does 
hdve! Smoked over redl 
hickory-thdt's it. 

And hedr this-there dre 
other Decker delicdcies by 
the score. V dcuum-cooked 
Luncheon Medts, Melo
sweet oven - browned 
Hdm, lowdnd Bdcon, 
Brdunschweiger Sdusdge. 
II your dedler Cdnnot sup
ply you, write us direct, 
giving dedler's ndme. Or 
mdil the coupon! 

JACOB E. DECKER & SONS 
Duk 30 

Gent!emen: 

M,non City, low", 

D~CK~R 
VACUUM-COOKED 
HICKORY- SMOKED 

\-lAM 
Jacob ( . Dcch • • Son, 
Ou~30 
Mo,on City , lowo 

Kind!y .end me ;!Iu.tr.t.d lolde .. chcchd: 
Dec~.,·. V.,u"m·cooked H.m 0 
Dede,', V.cuum·cooked Luncheon Meot. 0 
DockerS lew.n. H.m and a.cen 0 
8,"un"hweigcr SO"105< Di,hes 0 

My dul .. ·, "'m ... ___ -'·~ ____ _ 

Add, ... 
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Did Winchell 
Reveal Ruby 
Keeler's Past? 

Read the real inside 
story back of the 
Winchell-lolson feud! 

• 
J"AN HARLOW 

DISCUSS"S TH" PRICE 
SH" HAS PAID FOR 

FAME ! 

• 
00"5 VAL"NTINO'S 

GHOST LlV" IN 
GEORG" RAFT? 

• 
CLAUDETT" COLBIORT 
T"LLS WHY SH" HAS 

GONE T"MP"RAM"NTAL ! 

• 
J ust to mention " lew of 
the many great fea tures 

in this issue! 

Get Your Copy Today! 

NOVEMBER 

HOLLYWOOD 
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NOW ON SALE 

• 
If )'0'" .u't('s drai" i:r lold Or/I. 

ulld LOe, stomps or roill. 10 HOU.Y
WOOl) .Ua90:;illr, 5?O S. S"'-;'l'!Iilr 
SI .. Millucarolis .. Hi,UI., aJld )'011' 
cory of Ihe NOI'(III/'e( issHe !t'ilI 
be rushed 10 YOII. 

• 

How Radio Programs Are Built 
[ContInued from page 75] 

they located her and rushed her back to the 
studio. she had exactly IWO seconds to spare 
before time to go on. Since then they have 
ruled that cnr}"one must chtck in fift~n 

minutes !x-fore Ihe program bt'gins. 

L ET us go on a Thursday night to Ihe 
T imes Square Thuter of the National 

Broadcasting CompJnr. This studio is a 
real theater. formerly Ziegfdd's famous New 
Amsterdam Roof. The broadcasting is done 
lx'fore a full house. an in"itJtion audience. 
It is from here thJt the Fire Chief. Eddie 
Cantor. AI Jolson and other stars come to 
)'ou. 

\ Broadcasting from this suge prtscnl$ 
peculiJr problems. Experience has shown 
that while some audience noises arc desir
able. such as applause Jt certain points and 
1,1ughter for the comedians. that they (an 
also pro"e disrupting at other moments. 
e~pedalJy during the musicJl numbt'". 

Therefore a glass curtain is dropped be
tween the pcrform~rs and the audicn(~ whi!c 
the dumatic and musical offerings arc on. 
rJised at appropriJte points to let Ihe ap
plause come through. and kept up allO
gether for the comedians. When the glass 
CllItJin is down. the audience hears cverr
thing through a loud spcaker. 

Another problem a.ises from the !Jct thlt 
the control room. which usuallr adjoins the 
studio so that the man who mixes and 
gO\'erns the sounds can sec e\'crything dose 
at hand through a glass pando is located in 
what was formerly a movie projection 
booth high up in the balcony. 

This meJnS that the announcer. instead 
of con'·eying his wishes to the operator by 
a word or the nod of his head mUSI resort 
to ~n elaboralC signal srstem. He signals 
with his hand. using a terminology that is 
tmiversal in radio. For example. J wa"c of 
the arm means ··fade."· If the progrJm is 
running too long he holds up three fingers. 
That indicates that the band leJder will skip 
the s«ond chorus of J song Jnd wind up on 
the third. A uised fist means the qUJrter 
hour chimn. 

T HE operator has twO lights. like traffic 
lights. TO signal back. When he lbshes 

the red light. that meJns that the man at 
the microphone is too fJr away. or too 
dose. singing. tJlking or plaring too loud 
or 100 soft. Thc performer makes an adjust
ment. Jnd the operator flashes blue. That 
muns that e\'errthing is all right. 

\Vallington steps OUI and givcs a little 
talk to the audience. He goes behind the 
glass curtain and makes his announcement. 
The giass curtJin goes up to kt Ihc ap' 
plause come through and lowers again as 
Rudy launches inlo his theme song, Mil 
Time is Your Time. 

Rudr is wearing a whitc linen suit. for 
Ihc night i$ hot outside and fairly blistering 
under thc white glare of the lights. He SIJrtS 
off conducting informally wilh a sweep of 
his empty band. standing directlr in front 
of the orcbestra. Later, for the featured 
numbers, be will ascend the rostrUm and 

IJkc his baton. When Rudy is singing 
Jacobi taku over Ihc conducting. 

The numbers chJng~ at ;) nod of his 
head or ~ lift of lh~ 6ngcr. No word must 
b~ spoken. fo r thc5I' microphones Jrc su]Xr
stnsirivc ~nd pkk up e\'rry sound. There j, 
J different one for C\'uy artist. except in 
the dramatic spot where lWO or thrcc people 
sometimes spe~k into the same mike. 

In the conference room adjoining sit the 
members of the "br~in t.l,lst."· They cannot 
see the stagt. but tht program comcs to 
them through J loud speaker. 

W HEN the show is over they arc either 
down in the dumps. ready to snap at 

c.lch other. or like school let out. There 
is no half way business about it. They 
either consider the show a flop o r a smJsh· 
ing success. They need no one to tell them. 
The\, know. Very often they file into Ihe 
confnence room wilh long faces ~fter a 
parlicularly helter-skelter disorganized rC
hearsal to lx' amazed b\, the smoothness of 
Ihe performance ilS('if as thc participants 
react to the magic of being on the air. 

Aside from !x-ing popular with the (.lnS, 
Ihe Vallee program has made quite a name 
for 1tS('lf with the profession. It is 10 rJdio 
whJt the Palace Theater once was to \"Jude· 
ville. Anyone invited to appur on it is 
practically ··m~dc." The fi'cord of both un
"nowns and names from other entertain
ment fields who have made their initial 
appearance under Rudy's aegis Jnd re
mained 10 become fixtu res o n the networks 
is surprising. 

Among them afi' Greta KeUer. whom 
Rudy disw\"Hcd when she was frnh from 
Cerman)". Gerlrude Niessen. the singtr. 
Burns and Allen. Phil Baker. Bert Lahr, 
lou Holtz. Fannie Brice, Ken Murray. Joe 
Penner. Milton Bed and even Presidmt 
Roosevclr"s aid~. CoL Louis McHenry 
Howe. 

Through Rudy', efforts on Ihis hour. 
many a successful song hJS CJu ght the fancy 
of the public o\"Crntght. Among them arc 
Broth~r, Can You Spart a Dime!. Stormll 
\Veathtr, "nd LaZII Bones, 

In addition. Rudy has brought 10 the 
microphone such outstanding persons as 
Marie Dressler, Helen H ayes. \Valter Hamp
den. Mme. Schuman n ~Hein k . Helen Mor
g,m. Irene Bordoni. Paul Robson. \Vahcr 
O·Keefe. lenore Ulric. and a host of others. 

Of thcS('. IhoS(' working on the program 
remember Helcn HJyrs as the most winning. 
\\'altcr O'Keefe as the funniesl. 1-.hrie 
Dressler as the most nen'ous. and Katharine 
Ilepbufll as the most upstage. 

Other sponsors. agencies and scouts listen 
in wben the V,lJJC~ hour is on the air. E"en 
mo\"ie house managers have taken to bor
rowing indi"idual aclS. and in one insuncc 
the cnti~ Fleischmann Varieties program in
taCl for their prtS('ntations. 

Whr? 
It is lx'cause Rudy Vallk whom we 

hnew as a crooner. WJS "Iwah a showman 
.H heart. and they have discovered that when 
he picks ·em. witb thar unerring showman's 
instinct of his. they must have something. 

RADIOLAND 



Witches, Ghosts and I-Iallowe'en 
Parties 

[Continutd "om page 801 

carve on onc side a J ack-o', lantern face. 
which will show dcarly against Ihe white 
inner skin of the o range. Cut a slice from 
the top, and .swop out the or.mgt pulp. 
kJI'ing an o range cup. For dght Sl'rvings. 
make up the contents of a package of pre
PJred lemon gelJtin, adding a tablcspoon of 
lemon juice. the shredded oungt pulp. J. 

cbopped tart apple. a fourth cup choppt'J 
pt'c~ns or other nut muts. and a half cup 
shredded MalJga grapes. Chill till the 
gtbtin bt-gins to thichn: thtn transfer 10 
the Jack.Q.lantern cups. Sun arranged IoQ 
nests of lettuce, each Jack _Q_hntern topped 
with a spoonful of stiff whippcd·cr~Jm 

mayonnaise. 

A Hallowe'en Midnighc 
Supper 

[)(o1'il1ed Tom,no Bouillon 
·Pimiento and Ch",,$\' Roll SaIJd 

SJTdine P in"'h",,1 Sandwiches 
Liule Pumpkin Pin Top~d with 

\V.llnut Ice Cream 

Buttered Popcorn Peanut Briule 

Cidu C up 

"'PI MIENTO AND CHEESE ROLL SALAD: 
For uch person, allow a whole canned 
pimiento, well d ra ined, On eJch, place 
di.lgonally a roll of well·seasoned (rum 
cheese about two inchu long .lnd ~ lulf 
inch thick. Roll up cornucopi.l style: chill: 
ar:d arungc fo r sen' ice in nuts of lcuuce. 
Pour O"er French dressing. ;tnd dust thickly 
with ant" kind of chopped nut muts. 

Hallowe' en Afternoon Bridge 
Refreshments 

"Candle Salad 

"'Open }-bllowe'cn Cream Cheese Sandwichcs 

Jacl..-o' -bntnn Cal..es Coffee 

·CANDLE SALAD: For uth ~rson. 
allow a slic~ of c~nnoo pinrapple well sea
soned in French dressing to act as th~ (andle 
holder. In the hole of the pinupplc 
stand half a small banana to serve ~s the 
candle. Top the ··C.lndle·· with a bit of 
ma raschino ,hury to act as the Hame. Sen 'e 
indi,·idl,ullt". eJeh salJd surrounded with 
sprigs of watercress. Pass mayonnaise. 

"OPEN H ALLOWE'EN SANDWICHES: 
Cut tWO and a half inch rounds of white. 
entire wheat or rye breJd. Spr~ad smoothly 

with a litde butter mixed with snappy 
cheese. Form on each sa ndwich a J ack-o' 
bnlern face w ith shreds of ripe ol ives. 

A Hallowe'en Supper 
For T ots 

Scrambled Egg Sand"'iches 
Cream Chene Sandwiches 

(Cut in animal shJPu) 

Icc Cream in Ounge hck-o' -lantern C ups 
"'Hallowe'en Cookies F rosted Cocoa Shake 

"'HA LLOWE'EN COOKIES: Combine a 
half cup shortening, a cup of sugar. the 
grated rind of an orange. a tablespoon of 
lemon juice. a ocatm e~g and In egg yolk: 
~nd neam till light Jnd fluffy. Beat in 
(Jk~ flou r till the dough is stiff enough to 
I..nud. about four cups. If possible. chill 
for a few hours; then toll verI' thin and 
cut into rounds. diamonds. o r any desired 
shape. Place the cool..irs on an oiled pan; 
brush wilh an egg whitr, slightly beaten 
with twO Tablespoons of cold water; and 
decora!C wiTh witches. hck·o·-lantern bces 
Jnd other Hallowe'en designs made from 
nu ts. ra isins. dates or nndies. Bake f rom 
eighl to len min utes in a moderately hot 
onn. 350 to 375 deg rees r. 

An Evening Hallowe'en Party 
Supper For The T eens 

-Ham Biscuits 
Pic kl~s 

SugJred Doughnuts 

Gra~s 

Popcorn in bags 

Toasted Ch""K Dreams 

Saltoo Nuts 

~umpkin P ie 

"'Applu on a Stick 

Cider 

·ApPLES-O N-A-STlCK: Select med ium 
siud red apples. as pHfect as pos.sible. Wash 
and dry them. Make a glace by combining 
in J small saucepan one pound (2 cups) 
granulJtoo s u gar. oM·eighth tuspoon 
neam of tartar. and thrte-fourths cup 
Wolte r. Sti r only until Ihe sugar disso]"u; 
then cook to 320 dtg reu "'lth a cand)' 
thcrmometer. or till a little of tht mixture. 
whcn d ropped in "cry cold "'JtH becomes 
instantly and completely brittle. Add to 
lhe glace two drops of red vegetable color
;ng. and a fourth teaspoon cinnamon ex
tract. Stick a skewer in the stem end of 
e.lch apple; dip each at once in the giJce and 
pl.1CC on a lightly bUllend platter to be· 
come firm. 

In RADIOLAND Next Month 
IDA BAI Lf:Y ALLf: N will give exper~ advice on Thanksgiving dinners, 
wi~h men us, recipes and sugges~ions on table arrangements, 

Mrs. Allen also will contribu~e an i n~e res~ing page on the modernizing of 
o ld fashioned dishes, de~ailing how Jamous old ti me recipes can be brought 
up to date an d become un usual features of eve ry-day mea ls. 

KOVEMBER, 1933 

TATTOO 
your lips! 

TATTOO them with lasting. even, lus
cious slaill instead o f coating them 
with paste. r ut TATTOO 
on .. , let it set ... wipe 
it orr. Nothing will re
main on your lips but 
1T(lIIsparCllf color in the 
most exciting hues eyer 
seen. And TATTOO will 
keep your lips soft and 
forc\'cr young instead of 
drying and aging them. 
It's a dollar al leading de
partment and drug stores. 
YOll simply IIIl1sl T ATTOO 

your lips. Four smart 
shades . 

A 

1301J SOl 
J>OWDEIt 

]T'S the in compara ble f ace 

powder . . . IIsed every year by 

lllore :nul mo rc women! Just st.'C 

the freshness it gives your skin ! 

FREE COUPON 

~ 
... , ...... Dn M.l .... to .. 

1'1 ......... lId ..... n At .... no.t n ... " 
n.,..., "" ... lnlllJt '~OI .. ,,101 .1 •• < .f 
,.,,, __ ~\"lJl'1I0S1t ]>(,o".J.r. ("l .. n, 
Inc ("f..... .\,"1 ...... '. !'. "ndotl 
t·,UIO. t~ ... R ..... ODd • ""II'. 

I ......... 1~ ..... " In .!a .. ~. __ " .. __ " 
of« ... ,,' of v .. kln, ond ",.lltn( . 

Nome. • . .... .. ..... ·ti.Xl):ii:i13 

I buy my < .. ",.11.. at 

95 



ACCOUNTING 
• • • UP T O D ATE I 

INHIIN4T10N ... L CORRESl"O NDENCt SCHOOLS 

• ".OM ................ ~ ................... " ..... . 

Secretl~ and Quu:kl" Remooedl 

YOU "an banlon tho .. annoy_ 
'nil:. ernboo .... oJnlr h .. ck l .... 

qui",,,., and au ... I"I .. ~h .. privacy 
of J:ou, ow .. room. Yo". friend .. 
.. Ill won d a r how 7<>" did it. 

Stm"" ... '. F •• ., kl. Cream 
bl ... chu the ... 0 ... _hi!. yo u .Ieep. 
Le ...... th •• k ' n .... ft and whit .. , the 
cornplezion f ... h,d ••• and ' •• no-
poo'ent. Prl"e o n '15Oc:. Th. liro. 
Jar pro",," iu m ... 1e worth. At.1I 
d,u l"l: l a . a. 

Stillman'S 
Fre<kle Creamjl()" 
It ......... I White... 1 
Fud.Je. Th.~1!Jn 

FREE BOOKLET '" ... 10 .- india. 
o.,t. l. L __ Go.. ........... 

SECRHS of Beauliful Dancing 
REVEALED ."," •• ~,-."," 

,c",.<ltt.bl. ~. oclend. 
Ii<: """hoot-th. O • ..,.",n.ph. M.kc1ou,dandn. 
•• p<:dc, lucilWiu . .u~rlnr. ,1''''0'0''' pao. 
FUSION"'" Leu ... 1;&.1, _to.<&1IT.w.cc. 
... ODI, 11.91 , ... a.mplclc " ... " ... - 10 ... , 
1.-... S 4U' trW. MCIKJ' bo<:lr. II _ Mllo6..s. 
FREE with onIc.--fucioatirI& Bo:>U .. , 

"Capture tbe U.ml Cia...,.,.. of Your 0 ..... 
Penonalit,." Matk X fot """" .. deoit.d. o Iblltoora 0 T&",o 0 Tlop and d .... 

OANCEOGRAPH DANCE ART. Inc. 
SSS Sutter St., Sill Prancisco, Calif. 

Be¥ourOwn 
MUSIC 
Teacher 

Til. Ttuth About Radio Stlt.' S~r .. iu. Watch 
for thi. r= •• tUt. in N.d Month', RAOrOl.ANO, 

" 

(Married for 7 Years-and Still in Love 
[CoTllinued from page 451 

WITH their mother they fed more at case, 
since they ue her more often than th~y 

do their f~ther. So one afternoon when 
George wu home urly Elhel lold Ihe oldest 
boy. Charlie. thu he must talk 10 his hther. 
" I want to go in .wimming inSlu.d." hc 
p rotested. 

"Hush," said Ethel. "here comes your 
father now. Go up and talk to him . 

Shyly, Charlie approached Olsen. "How 
arc you. falher?" he asked politely. 

''I'm fine." said OIKn. 
"How's Ihe new place doing?" Charlie 

asked and before OIKn had a ch ... nce to 
answer he called out to his mothu. "Now 
can I go in the water. Mamma? 1 talkfd 
to father." 

It's very Kldom that the kids have a 
chance to hear thdr mother sing over the 
ai r. Once when she was on a Kven-thiny 
program. however, they could listen every 
night, their ears glued to the radio. And 
they're such loyal little devils th ... t whenever 
they hear another radio JX'rformer singing a 
song that Ethel has sung they serum out, 
"Shut it off fast. She's singing Mamma's 
song. She shouldn't be singing it. That's 
Mamma's song. It's urrible for anyone ehe 
to sing it." And 10 much for professional 
jealousy in the OIKn hOUKhold! 

It was odd how Ethel started singing 
ovu the ~ir. She bad thought, after the 
two hoys were born, that she would retire 
from pUblic life, but one night when she 
was at tbe Club Richman listening to 
Georgc's band broadcast George carne over 
to hu and said, "Just sing one little num
ber. hOMY. over the microphone. Corne on 
-just try it once." 

Ethel thought thal liOunded usy enough 
and she steppW before the microphone, JUSt 
to pluK George, and sang a number. 

Georgc said later. "That, honey, is the 
beginning of your radio careerl" 

Ethel laughcd. If George wanted hc r to 
sing over the radio--wcll. finc. It was easy 
enough. But she was soon to discover that 
it was not nearly so usy ... s she h ... d thought 
and th ... t instud of doing an cxcasional 
number Georg,'s ambition for her strNch(d 
hrther, He had a special loud speaker at
tached in OM of the upper rooms so that he 
could listen as she broadcast, and he began 
to point out to her all the radio tricks, 

For instance, he would say: "The low 
lanes are fine, but you should pull your 
high ones down," or, "I could sn you 
weren't taking much interesl touight. honey. 
Don't )'OU ruliu that millions of people 
are listening in~" And slowly his ambition 
for her caught Ethel up in a wave of n· 
citement aud she discovered that what she 

had thought was easy-just standiug before 
a little black box and singing-was not '0 
usy aflcr all. and that. in ordn to becom' 
a udio artist, she must listen 10 George's 
leachings and profit by them. And 10 she 
was ready when the opportunity came for 
Olscu, the Jack Bennys. and Ethel Shutta 
to broadcast for Canad ... Dry Ginger Ale, 

THEY wet( all perfcctly happy then. 
George worked at his arrangements fo r 

those programs u he had never worked be
fore. They became great friends with the 
Benn}'s and when the conltact was finished 
and the night when the four sang, "Hue 
we are again, happy as can he, all good 
friends and jolly good company" for the 
last time there were Inrs in thc eyts of all 
of them. 

For now both Elhd and George knew 
that the udio was Ihdr forte, Georgc', 
"sweet" music that had once ... Imon caused 
his failure carne over the air ptrfectly. And 
Ethel. who did not take udio Kriously at 
first ... nd had complained that she missed hft 
audience, found that when she bro ... dcast 
from the New Amsterdam Roof and there 
was ... n audience there she paid no allention 
to them. She sang just for that microphone 
and the millions it represented. 

Together the Olsens have alwats been. 
Even when they were in C ... liforni ... and 
Ethel w ... s working in the Eddie Cantor 
picture, Whoopu, George's band was sup
plying the music and George was allO pby
ing at the old Plantatiou-which took tht 
name of the George Olsen Club. 

This Wintft they will be professionally 
separated for the first time. Ethel is work
ing on a program vtry much like the old 
Canad ... D ry progr~m with Walter O'Ktdc 
and Don Bestor's b~nd for Nestle's (boco
\aus, while OIKn and his boys are spoken 
for by the Ch~se and Sanborn Tea Hour. 

They hate being sepa rated-for the 
Olsen's are like that-but thcre's just one 
good thing about it. They won't be broad
C<l.sting at Ihe same hour and I'll make you 
a little bet that tvery time Ethel gotS on the 
air George will be ~t the studio and that 
when Georgt is waving his baton in fronl 
of the microphone Ethel will not be far 
away. 

For "going on eight years"-Ethel'. 
words-they have been married, The 
(OUrK of their lives has run in the same 
path. Ethers thoughts arc George's-his 
opinions she ,hues. 

Ethel ShutlJ ... nd George OIKn art much 
more like one person than two, and if you 
ever saw them together you could ntVU 
doubt the love they bur each other. 

In RADIOLAND Ne xt Month 
A Striking Human Interest Story on 

LOWELL THOMAS 
The Ace News Broadcaster 

RAOIOLANO 



People Thought They Were Mad 
[Conlinurd from pagr 66J 

it up. the ~tltr. And when the bors from 
Up51Jle insisted that they h~d a brand of 
humor p~ople w;).nted Jnd $Tood squrely on 
the rights of thtiT cantuct, then the studio 
officials (housht they were erny for sure. 

The s .• me thing happened all ovcr again 
"'hen they wenl over to the Columb;.) chJin 
~s a sustaining program. They had to light 
to keep on wilh their fantastic clowning 
ilul baffled flCccutiw$. But the iellns kept 
pouring in. Then wilh their famous bur
lesque of Ihe Math of Time program. the 
tide turned. Their pOpU\JriTY grew untiL 
last Fall. they Wefe \'otcd the most populJr 
comedy tum on Ihe air. And those who 
had criticized returned 10 applaud. 

They hauled for thei r rights NeJust Ihey 
felt they had something to uy. Thne is ,) 
message of s~nsc behind their nonsense. 

"I GUESS I"I'~ alwa~'S mn 30mtthing of 
~ nitk" uid the Colonel in a more 

suious mood as he switched off the Sec· 
back-o-graph. '·the pompous. strutting boys 
,,-ho go around culting ribbons for bridg~s 
thcy had nothing to do with building, or 
un"riling statucl that would lalter be ldt 
"filN!_ all the brgc scalf pcrpelrators of 
hooey and hocum get undH my skin. I 
Ion to Iur them down, to puncture 
their inflated egos. AI the samc time I like 
to build up the insignificant guy who yearns 
for his place in the sun and nel'Cf ,I1lains it. 
like Ihe unsung hero who filst thought of 
blowing on eye·glassu ocfore you dun 
them. 

"II isn't uactiy salire. \Ve won't want 
to hurt anyonc's feelings \Ve han dlopped 
some of our favot1te characters on account 
of one lelter from an injured listener. I 
suppo~ lampooning is the best word for it. 
\Ve just present the windbags as we see 
them and let them kid themselves. 

"But don·t think we uke ourselves tOO 

striously. Our chief purpose is to entertain. 
to make you forgel your troubles for fifteen 
minu\Cs or half an hour. \Ve were ne'-rr 
more pleased than when an English profes· 
sor from Han-ud came up to shake h,lnds 
with us one night and tel! us how much he 
enjoyed our program because he didn't ha,·e 
to Ihink." 

The Colonel originatu the ideas for Ihe 
Jct. He haunlS the newsreti thealres gloat
ing onr the .Kenes depicting the bying of 
corner stones or the wcicoming of "isiting 
celebrities_ He kttps his pCKkNs stuffed full 
of old enl'tlopfS, and jon down idus on 
the backs of them as he prowls about the 
ltreets. He gNS " lot of idcas in r~stJurJnts, 
Sometimes hc goes ~bso!ulelr stale. Then 
he rushes into a conference wilh Budd and 
Nelson I lesse, Iheir manager. and something 
USUJUy cornu OUt of it, 

For a long lime rhey ad libbrJ their Sluff, 
b('(Juse of the f resh, Sponlaneous comedy 
ther got out of their hesitancy Jnd cor· 

reCling each oth~r's mistakes_ Now they'\·e 
done it so long tlllt they just write it into 
the .Krip!. It makes the timing cas;u. 

T HEY Iry out a!I their bughs on mem
bers of Ihe orchestra Jf rehearsal. 
"Musici~ns."' SJ~'S Ihe Colonel. ··are Ihe 

most hard-boiled guys in the "-orld, They 
arc always blowing down their clarinets or 
tuning their fiddles o r thinking about time 
and a half for o,-ertime_ If you nn get a 
laugh out of them, you can get J laugh out 
of anybody"· 

Budd', genius is interpretation. Out of 
the people the Colonel has met in radio In:! 
on the st,lge, he feels that Budd is the onl\' 
one ,,·ho could deliver the lines the way he 
wants them deli"erN!. Budd is no mere 
straight man or stooge. The Colonel gives 
him as manj' punch lines as he gins him
self. 

T hey JrC continually surprised at Ihe 
numlar of letters they get from people who 
spuk their language. 

"About half of our leiters are from peo, 
pie who foHow right through with us. 
Slid the Colonel. "the other half comu from 
people who still want to know whal it·s al! 
about. And that's the way we like it be· 
cause we know their curiosit), is aroused 
and if they foHo,,' us long enough they·n 
be speaking our language too. 

·'Many of those who write in send us 
ideas and don't understand Ihal wc can·, 
use them because our trI'e of humor, such 
as it is, is entirciy our O"-n, We do get 
some idus for eta7.y inventions out of the 
nlAil. aJthough only about one to 500 sug
gCS\lOns. 

O UTSIDE of "'orking hours. the Colonel 
lnd Budd J rC inscpHable companions. 

They like to go fishing together in odd 
moments, 

The ironic part of it is that the Colonel 
1001-5 as pompous and imposing as the big
wigs he likes to dellate. although he is 
actually a '-ery simple, humble guy with J 

secret desire to p,ll around with the boys 
like Corel' Ford. Frank Sulli,'an Jnd S. J_ 
Perelman, whom he considers the real 
humorists. He has never c"en met any of 
them_ 

It's J big job now. keeping Iheir stuff 
fresh week after week. Occasionally Ihey 
long for thc carefree days back in Buffalo 
when they downed for Ihe fun of it ~nd 
people looked on them tolerantly as a 
couple of harmlcss nuts. 

Marbe somc dlY Ihev'I1 go out to somt 
local station Jnd try it agJin as unknowns. 
just to see if they (an recapture that old, 
n~\"er·to·be·forgotTcn, first kick. 

An\'wJV. Iherc·s a lot of fun Jhead for 
these boys who convinced the skeptics thaI 
Iheir insanit\, Illd its place, because the 
world we lil·e in is slighlh· crazy too_ 

IN RADIOLAND EVERY MONTH 
!'Iriking SI ,ri ... ,\h"ut Rad·, -All the LaI""1 Air C;",. i(>-- "-""<h an.\ Faccinui"l1 I' ...... malit)" 

!'llorieo ,\bout th .. Eth~r Fa,.oritco_Drautif,,1 l>ottr~its of <l,e St~ .. and S~",atio"at [n(oJrmal 
Studi" Uroadc~.ti"g PiCh"~'. 

NOVEM BER, 1933 

Even i{ it's So, 
I won't believe it! 

Fro .... bo':ll.<>oo "I' to m'J 1'"""",,1 ~t.lc. 1 I._'c 
d",,1t sludlnll,:! 10 lhc b.:lie \ tl..ltoultl, whiskers 
."" ~':I",b<>"c of ~t...,,,1. m~". 

I "lw:rish II,,, _Ite-o J Inoilio" Ih.1 me" musl 
chol'. chcw _"..I eh.", their bri$llcs i...,,,, I"otrud
loll chi" s-\>.i"j,,1 n !hd "'_':I be. 

'(0\1 u':I Ih.1 L _IherK...,em .... nd~r~ Ihe 10\llh
ul "hi~ke .... spi"dus ,n 60 ,..,co"d~-."d 11._1 
II." p'ol~di~e ',I." of L.I\'crK...,em ,,·,11 lei me 
B\'.~e witho"t. s\'uddH ill 2J.i mi""let. 

I will li~" ':Iou I\'e ch."e. 10 pro~e il. Se"d 
me. 7 0_':1 FREE try-o"l! 

G." ..... ,..I"b.o35". T ra~.'e .. i •• 50c. 1 .. -.. ~.i •• 15c 

LATHERKREEN 
More Than A fast Shave"'Skin Comfort 
--------------~------------FREE, fo.1 ~n.pp':l. ~m.rtlus ~h.,u ", . illo 
P.. J. Kr.,,\. C<>.D.pt, R99, SL P.ul, M,,,,,, 
N.me_. ___ _ 

I\dd",,~~. 

Mercolized Wax 
Keeps Skin Young 
IIp''dsotr nerd 8k;n in fino parti~IH until all dcfccla 
su~b a8 tan. frccktM, oihno", "nd l i,'o r cpoto di.&
app~Rr. Skin i. t be"..,lt, d~Rr. ,·ct,·cty and (uce 
look. ,·u .. young~r. M~rootilcd Wu btinp out 
)·our bidden be ... ty. To r ernon "llTlnklel qulckl, 
di;;.eoh'e one o .. nce I'o .... ducd &t.lohte ,n on~-h.1I 
pint witeb bucland U4C daily. At .. I1 drullstores, 

The Truth 
Stars' 

About Radio 
Salaries 

Watch for this Sensationa f Feature 
in N ext M onth's 

RADIOLAND 
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Which Football System 
Will Win This Fall? 

The Rockne System? 
The Minnesota System? 
The \Varner System? 

POP WARNER'S 
BASIC SYSTEM 

n. w ....... srn ..... m .... two. bul •• n, hi •••• •• "'"'tI... " I(n, ' ••• _1.,," "1'1 Po, . 

Do Yau Know That out of the hundreds of systems for playing foot-
ball, three have become reeogniled as being basically 

successful? The Rockne system is based on backfield versatility, the Warner 
system on strategy and deception, the MiMesot.!! system on line power. If you 
want to know which stands the best chance of coming out on top in this season's 
exciting schedule of games 

Read 
the November Issue of 

Now on sale 

15c at all Newsstands 

Also These KeenHow-to-Buila. for Workshop Fam 

John G. Ha nna's sailing cruiser Tahiti: 
a Comical ~ l ouse Circus that brings you 
:'In income; How to Car"e Statues in 
Soap: H ow to Build a Hangar Gang 
Clubroom in your attic; Simple gas 
cnginc m ade from an old ti re pump ; a 

simple supercharger for your car: a 
~Iodel of ~{iss America X, Gar W ood's 
Champion Speed Boal; and . how 10 plan 
a lIlidget fan fo r relief irom depression 
worries. If your ncwsdea ler has no 
copies order from 

Modern Mechanics and Inventions. 
98 

529 South Seventh SI. 
MINNEAPOLIS. MINN. 

The Life Story of 
Ruth EHing 

IContinued from page 9 1] 

W~5 a rea l sob. Th~ sob of ~ homesick 
liltle gi rl. Small wonder th~t her songs 
often brought tea rs to tbe eyes of tbose who 
bea rd her. Small wonder that the women 
of tbe underworld and the hard. brittle girls 
flom Chicago's gold coast who fnquenttd 
Colisimo·s. forgot thei r resentment of her as 
they listened 10 her sing. There was some· 
thing so sincere "bout her. They began to 

rea lizt that she w;lsn 't aft er thei r men ; that 
she was just a nice kid. trying to u rn her 
Iidng. Y ou sec Rut h had remembered the 
first advice th~t had been given her : To 
look (It the women when she UJng (lnd not 
(It the men. The women lHocame her le~l 
boostels. \Vhen she'd finish a request song 
they'd nudge thei r men and say : "Give the 
kid J nice tip. She's earned it." One night 
when R uth had finished singing The W orld 
Is \Vaiting for t~ Sunrise the notorious 
RJmblcr. N ick. the Gr«k. brushrd a tear 
from his eyes and tosud Ruth a fifty dollar 
bill. 

The t ips which the gi rls received du ring 
the evening all went into a black tin box 
that w~s kept on top of the ne\·er.quiet 
piano. And whtn at dawn tht last guest 
had gone. Ihe girls and the pale. tube rcular 
boy who played the piano with grubby 
hands sta ined brow n with nicotine. gathued 
around a table. "broke" the t in box. and 
divided the evening's spoils equally. Thm 
Ihey would drag their li red. f«t home and 
fall inlo lHod ... exhausltd. 

It "' .. as a biller apprenti(cship. But it 
h. rned the simple. innocent young girl from 
Ncbuska in to a deep·souled woman. A n 
artist. W hen the btc Flo Z iegfeld hurd 
her \'oice on a phonograph record. he de
manded it. He brought it to Broadway and 
all New York a,claimrd it. Radio gave it 
tu the nation. 

END OF FIRST INSTALLMENT 

( Next month I am going to ul/ you how 
Ruth got into the Folliu. A bout the mash 
note 8h~ rece,ved 'rom a young. unknown 
orchestra leader by the name of Rudy 
" all~. And ,nt'male dna,/s about the 
Ruth Elting of today.) 

TJ..lE TRUTJ..l 
ABOUT 
RADIO STARS' 
SALARIES 

Just what do your favorites re. 

ceive? For the first time any. 

where, RAOIOLAnO will tell 

you all the fllcts next month. 
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ACCEPT FREE I PLEASE I 
nils N~W $25,000 \\KITCI.j~N -nSTw" R~CIP~ SH I 

Amazing Colledion Brings the Never Before Published Secrets Qf World 

Famous Chefs for Foods Th at Enchant Men Including the One for 

lladdunl.!aff tji"'o/ellruxu/ Shown Here - The Creation of William J. 
Holmes, Pastry Chef, Cha.lfonte.Haddon Hall, Atlantic City 

SET OF 20 NOW GIVEN FREE In
side Every Size Sack of Gold Medal 
" Kitchen-tested" Flour-Solely to In_ 
duce You to T ry this Simplest, Surest and 
Easiest Way to Baking Success, Or, Set 
Mailed for 60c. (Note Address Be low)· 

EASY TO MAKE TI-lI S NEW WAY 

Poo, M.~ .•. Ric!.M." ... E.olY 101." Go.. Io, H.JJo" Uo//G;n,o./, ... J. An Old F .... ",. 
M.",./n./~ T,oMIo""oJ 8, AJJi"~ C ... m Cl. ..... "J L.",,,n Sou ••. TI.. RH:,,,.-Il'itlt 
19 O,h .. -i. Gi •• " Ft •• 'Mid. E •• ". So' , . S.<~ 01 Gold M oJ.J "Kilch"·I.,,.J" Flout 

T TiIS offer-made solely to induce women 
to more Quickly try GoLD ~IEOAL "Kilch. 

tn·lt5Ied" Flour-brings what is prob.1bly the 
most valuable set of recipes ever published! 

Costing $25,000 to collect and publish. it con· 
tains 20 recipes including the secrets of such 
internationally famous chefs as William J . 
Holmes ; Henri Bassetti of the Ambassador 
Ilotel, Los Angeles; J oseph Fleuriol of the Wal
dorf·Astoria. New York City. B ccillCS sim. 
plified in collaboration with Betty Crocker, the 
noted GOLD UEDAL "Kitchm·lesled" Flour 
Cooking E~pcrt, to put at the command of 
e"ery woman all the wizardry. the sorcery, all 
the subtle art or cookery that genius employs 
to enchant men! 

Try the inspiration of William J. Holmes-
Iladdon Hall Gingerbread shown here. The 
recipe-with 19 others-is given FREE: insldt 
every size sack of GOLD MEDAL "Kitchell' 
ttsltd" Flour. 

What your husband has to say about this 
Haddon Hall Gingerbr~.ld will bring the rooes 
to your cheeks. And you'll find baking this way 
a thrilling adventure. 

Baking Greatly Simplified 

By the development of a new t ype of flour
GOLD MEDAL "Kilchm·lt5ted" F lour-baking 
has been remarkably simplified. And Iht caust 

, 
Not Now? 

Wini .... J. 1-101, ... I, 
Th. G.,,; •• Who Put 
G'."o,b.ud 0" P.,k 
A •• " ••. T..,. Tho Roc;po 
-G; •• " F ... With 19 
Oth ... - I""d. E •• .., 
Si .. S.ck"IGold ...... d.1 
"Kitch.".t •• td" Flo., 

of "'051 baking disoppoinlmenls ball ished-lack 
of uniformi t y in the flour used. 

GOLD MEDAL "Kllchtn·ltsled" Flour means 
flour that has been tested in an ordinary o",en, 
just like yOUTli. for IImformilY of 1eSII1/5. before 
It goes to you. E",ery batch tested scientifically 
for baking of cakes. pies, pastries, breads. 

GOLD MEDAL recipes (new set every 3 months) 
are likewise" Kitchm·ttsttd." 

Thus. the flour acts the same way. the recipe 
the same way every time you bake. No 
guesswork, no uncertainty. The simplest. 
surest, easiest way to baking success. 

The first all·purpose flour accepted by the 
Aml'Tican Medical Aswcialion Foods Com. 
miltee-}'Ou could want no better guarantee 
as to its quality and the truthfulness of the 
advertising claims made for it. 

Get GoLD MEDAL" Kilchell·leled'· Flour at 
any grocery store. Each sack contains the 
recipe for Haddon lIall Gingerbread and 19 
other "Foods That Enchant Men." T ry them. 

Note, too, please. that EACH Ttci~ sel COli' 
loim a ~"Iuab~ COllpolI ,edumable jo. IVm. 
Rog~s & So" 35·)itar guo1fJlllud Silrent'a'e. 
ill th~ slIIarl, tltw F ,itlld5hip P allerll . With 
these you can Quickly get a full set of this 
internationally famous table silverware. 

· If ytnl tntj". JOU may oIHai .. campt<tutlaj"Rn:,'/>u 
Far Food, r.", enda~1 M<n." l>l lHa",ljuIlYHuIIJ 
book jo.m by .<ndlnt 60 u .". in col'" Ot .tamp. to 
Soci<ll du Cui.ilil." I nl"nalil)" .. u:x:, 130 Po,. 
Allenu •• Nt'" Y..,.k. lztJR 

WASIIBURN CROSBY COMPANY 
of c.-. 193>. b.C ..... ' .. Ul •• lo •• 

GENERAL MILLS. INC., MINNEAPOLIS 

W hen you bllke lit home. by 1111 meanll \lse Gou> MEDAL "Kluhlln·tflStlld" Flo ur and follow Betty Crocke r '. fa mous r ooclJK'l. T hen )'11 11 arll lIure to 
avoid disappoIntments .•.• A 81111 ",,~kr WilY , however , whe" yo u want d clldous eakcli. pa8trl~ ... , roll . and h . .... d. I. to "Imply order them from )'O" r 
batll' dirUI o r throulh )'0'" I,oce,. With tru ly pr"f.,...lonat . kll1 , yo u . hake . U;o.ndormll wheat , ou r baaiccen ... 1 food. h o m n o urlgh!nll, body·b\ln,Jlnll 
..... In Into tauy, appetldnl1, wholesome, mcalllm e d e llllhts. G e t acquainted wH h your bake r a nd hi. produ"" ..•• Wh""'l p."vlde. a n In J;nltll ' ... rlet)' 

of te.nlplh;ll1, d llUdous bak~"" food. whic h add h~-alth and joy to .... e .., m tal. 



THE TEST 
that proves the money- saving value and safety 

of Old Dutch Cleanser 
The "s"fety test" is simple to mdke, but proves fdcts of gre"t importdnce. 

Sprinkle <l little Old Dutch on the porcel"in drdinbodrd of yoursink dnd rub with d smooth 

coin. You won't feel or ned( dnyscrdtchy, destructive grit as in ordindry clednsers, becduse 

there is none in O ld Dutch. It is $dfe.lts pdrticies lire Adky dnd Adt-shdped ~ dnd leave 

d dedn smooth surf"ce . This E shows how grit Pdrticles det ... dvoid them. 

You get your money's worth when you use Old Dutch Cle6nser becduse 

there ,m: so mdny more pMticies o f dctUdl cledning melteri,,1 in edeh pdck"ge. Ounce for 

ounce it does more squdre YMds ot cleaning th,," "nything else, dnd therefore, costs less to 

use. It deems quicker, doesn' t clog drdins; is kind to the hdnds. Unsurpdssed lor tile, porce

Idin and eMmel, for polished metals o r scrubbing the kitchen Roar. It's the only de<1nser 

you need in your home. 

Thl. 1.lh. Old o..lch R~bb., CI. ""I,,. SI)""'. ' Con.e"ie"t ud 
p'deli".1. A latl. Old Dutch.no th .... 'o"se do. qu ick.. Ilo,oush 
<lednl ng lob. An . tt,.ctive both..,.,m .« ... ory. M.lil tOe. n<! the 
windmill I)' "ell,om an O ld Dutch l.b.1 !", uch 'O<Ing<. 
O ld Dutch CI •• " .. " D<I)t. D9 U ,221 N. L. S.II. St., Chic. so, III. 
N. me 
Add, ... 



This file including all text and images are from scans of a private 
personal collection and have been scanned for archival and research 
purposes . This file may be freely distributed. but not sold on ebay 
or on any commercial sites . catalogs. booths or kiosks . either as reprints 
or by electronic methods . This file may be downloaded without charge 
from the Radio Researchers Group website at http://www.otrr .org/ 

Please help in the preservation of old time radio by supporting legitimate 
organizations who strive to preserve and restore the programs and related 
information . 
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