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gThe Romantic Life Story

Bing Crosby in the doorway of the
House that Sengs Built—his new home
at Toluca Lake near Hallywood

In a Rickety Ford Bing
Crosby set out to Earn his
Living by Song. He Almost
Became a Priest—but the
Theatre was in his Veins.

By Grace Mack

113 HERE did he get the name of ‘Bing?" "

WThJ: is one of the first questions people ask

about the boy whose voice has thrilled mil-
lions of radio and movie fans. It's a nickname of course.

‘And you may be sure that he didn't get it for
nothing,”” his mother told me, “There was a reason.
You see he was the sort of youngster who was always
making a lot of noise,” she went on to explain. “His
favorite game was ‘cowboy and Indians.” Our back-
yard constantly echoed with war whoops and shouts of
BING—BANG—BOOM! His voice always seemed to
be louder than the others. In fact, he threw himself
into the game with such gusto that his older brothers
started calling him ‘Bingo’ after a character in a comic
strip called the Binguille Bugler. It suited him so well
that the other kids in the neighborhood took it up
Gradually they shortened it to Bing and it wasn't long
until his own name—Harry—was discarded entirely.”

Bing first saw the light of day in Tacoma, Washing-
ton. On May 2, 1904, if you're a hound for vital
statistics. Before he reached the short pants age the
family moved to Spokane where Bing grew up.

There were seven children in the Crosby family.
Most of them boys. Bing was in the middle of the group
and it became his job to look after the younger children.
In fact. Mrs, Croshy says that Bing was a regular
“mother’’ to them and whenever they were with him she
always knew they were all night

HE one thing that characterized the Crosby house-
hold was music. Mr. Crosby played the guitar and
Mrs. Crosby played the piano. They had one of the
first gramophones in Spokane and it was going morning,
noon and night. Bing was the chief operator and was
invariably trying to imitate the voices on the records
It was as narural for him to sing as it was for him to
breathe and as a result he was in demand for all of the
church and school entertainments. He had a flare for
acting, too, and whenever the Spokane High School put
on a play Bing Crosby was sure to be in the cast.
His first outstanding hit was in the title réle of
Shakespeare's immortal Jultus Caesar. But the Bard of
Avon would doubtless have turned over in his grave if

Bing's big break
came when White-
man signed him for

$200 a week

he could have witnessed the ending which Bing gave
the play. !

In accordance with the script, Bing, as Caesar, died
nobly. The curtain began to descend. It was a case
of Caesar being down—but not out. He risked one eye
upon the descending curtain and discovered that unless
he changed his position it would strike him in the region
of the equator. It was all right for Caesar to die but
Bing had no intention of going with him. So, just be-
fore the curtain hit him the dead Caesar leaped to his
feet. MNeedless to say, this unexpected resuscitation
threw the audience into hysterics and Bing was called
back to take numerous bows.

Bing confesses that he and work just didn't synchron-
ize at all. The necessities of life were furnished by his
parents but he had to earn whatever spending money
he had. In order to do this he chose what seemed to
him to be the easiest way. He got a part time job in
the prop department of a Spokane theatre. This turned
out to be a thrilling way to earn money because it gave
him a chance to see the actors close up and to stand in
the wings and watch them work. It was thus that he
first saw and heard Al Jolson. For weeks thereafter the
Crosby family was entertained with Bing's imitation
of the celebrated mammy singer.

With the money he earned as prop boy he bought
drums and as soon as he learned to play them he or-
ganized a six-piece band. They specialized in hot jazz
and in no time at all they were in demand for school
dances and local entertainments

But music did not absorb all his time. There was
football and baseball and swimming. He was good in
all of them—particularly |Continued on page 88)
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Ship communication was the basic purpose of wire-
less which inspired Marconi, seen above with his wife

23, 1909, the S. §. Republic, bound out of New

York with 461 passengers aboard for a Medi-
terranean cruise, was nosing its way painfully through
a dense blanket of fog and a choppy sea, one hundred
and seventy-five miles to the eastward of Ambrose
Lightship.

Suddenly, right out of the impenetrable blackness
ahead, the officers of the watch heard the single eerie
bleat of a foghorn. The warning bell sounded to the
engine room. But it was too late. Within a few sec-
onds the prow of the Lloyd-Italiano Liner Florida came
crashing into the Republic amidships. The Republic
rolled on its side, fatally injured.

Thrown from his bunk by the impact, Jack Binns,
radio operator on the Republic, took up his post in the
wireless room and while passengers and crew hurried to
the lifeboat stations. he stood by frantically sending out
his signals for help, "CQD CQD" (“Come Quick
Danger.”")

The signals were picked up by the naval wireless
stations at Nantucket. Woods Hole and Provincetown,

EARLY in the bleak chilly morning of January

The S. 5. Republic, rammed by another boat, was the first ship to sink at
sea whota passengers were saved through help brought by the radio
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Radio not only Brings Help

to sinking Ships—it Re-

places Compasses, Gives

Storm Warnings, Takes

Soundings and Brings
News

By Russell Edwards

and relayed to five vessels in the neighboring waters
which proceeded at full speed to the aid of the sinking
ship. '

The whole world thrilled to the story of the rescue
which followed. when, over a period of twenty-four
hours, the passengers and crew of the Republic were
transferred in an angry, churning sea, first to the crippled
and battered Florida. thence to the Baltic and Lorraine,
which had meantime arrived on the scene, with the loss
of only six lives.

It was the first great rescue at sea in which radio
played the heroic role. The name of Jack Binns, whose
courage in sticking to his post and alertness in summon-
ing aid was directly responsible for the small loss of life,
has been inscribed among the immortals.

Today, such a disaster as the sinking of the Republic
through collision in a fog would be well-nigh impos-
sible.

The Republic, through its radio-controlled direction-
finder would be apprised at every moment not only of
its own position, but of the position of every ship in
the vicinity sending out signals.

Jack Binns, Repub-

lic operator, hero

of the first radio
rescue at sea

—Wide World Photo

RADIO Saves LIVES at Sea,

Most terrible of modern sea disasters was the sinking of the Titanic.

Yet to those maritime trage-
dies can be attributed not
only increased safety on the
wastes of ocean, but all those
programs of lavish entertain-
ment by the world's greatest
artists which divert millions
nightly in their homes, pass.

They served through their
very drama and horror to fo-
cus attention on the neg-
lected science of what was
then known as the wireless.

Within a year after the sinking of the Republic, the
Congress of the United States passed a law making the
use of radio compulsory on all passenger-carrying ves-
sels. Other governments were aroused by it to follow
suit.  Succeeding calamities in which radio played a
major rescue role demonstrated its value in safeguard-
ing human life at sea, until now, from the Straits

Two ships collide at sea—steel plates crumple—
the seas flow in and radic alone means life or
death to passengers. Yelt dramatic as are the
sea rescues to the credit of radio, it is much
more than an 5. O. 5. system, having become as
essential on the ship's bridge as charts and com-
It is a far cry from radio's first heroic
rescue of the S. 5. Republic to today's direction
finders and amazingly
You'll find the whole fascinating story in ‘this
articlo

bl
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Loss of life was greatly les-
sened by radio. The operator, Jack Phillips, (circle] played a hero's part, going down with the ship

of Penang to Labrador, al-
most every ship worthy of the
name has its wireless room and
carries its staff of licensed
operators, on duty every hour
of the day and night.

URING the past decade,
interest has been so
closely focussed on the enter-
tainment side of radio that we
are somewhat prone to over-
look the great strides it has made in the field for which
its inventor originally conceived it, that is, communica-
tion between ships at sea.

With the return of the inventor, Signor Guglielmo
Marconi, to this country for a visit to the Century of
F'rogress Exposition at Chicago, it may be interesting
to glance briefly at the [Continued on page 64]

complete equipment.

Contrast the first ship's radio installation, at left, with an up-to-date ship's radio room. The original installa-
tion was on the S. 5. St Paul in 1899, showing the first crude spark-gap transmitting set
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—Raxy Lee Juckson

Roxanne Wallace was with Ziegfeld for four seasons before going to radio. She
is the contralto blues singer heard over the NBC network on Sunday evenings.
Miss Wallace is a member of the large group of Southern belles of radio



















Perhaps it is a nightmare, perhaps not. At any rate, this is how Yince Callahan pic-
tures Kate Smith at the mike with her accompanist at the ﬁiano. Ed. note: The moon
is coming over the mountain. Kate should be pleased that her moon is really on its way
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—Harold Stein

Betty Barthell, the girl who sings on Richfield Country Club Hour. It was not so long ago that

Betty was a non-professional. A radio official heard her entertaining friends in Tennessee with
her singing and asked her to make an audition. Now she is a radio star
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Too much toe dancing made a radio star out of Vera Yan, blonde blues singer. She took up
dancing as a health measure and at the age of seven was earning $100 a week as a ballerina.
Overwork brought on a spinal ailment and she turned to singing, making her radic debut over

KFl, Los Angeles
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"| made a mistake,

ladies—bake the buns

5 minutes instead of 15
minutes!”

"To thihk that once | was his
plaything!"

RADIOLAND’S

cartoonists broad-
cast some good-
natured fun

“Don't turn it off, dear—I'm sleeping by it"

JANUARY, 1934 51



—Photo by White Studio

Elizabeth Love plays the ingenue role of Betty Graham in Roses and
Drums[’ the radio program of historical dramas. Her stage experi-

ence began in Richmond, Virginia, where she played the southern
belle in Strictly Dishonorable. She hails from Lakeland, Florida.
Her radio debut was with Helen Morgan over WCAU, Philadelphia




Meet Singin' Sam,
the Barbasol man—
in real life, Harry
Frankel, a veteran
singer who never
took a music lesson.
Wherever he goes,
this popular enter-
tainer carries his
special trunk con-
taining thousands of
pieces of music from
which he makes up
his programs

Cantaloupes contain
the right brand of
vitamines to nourish
radic voices, to
judge from Singin'
Sam's before-break-
fast smile. Samis a
bachelor with a taste
for plaids and
checks. A slow-
talkin', slow-movin'
200-pounder — b u t
does he burn up the
highways in his car!
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Charlie Mack and George Moran, Two Black Crows without their burnt cork. They're returning to radio

Two Black Crows Fly Back

After Five Years, Moran and Mack return to the radio

By Katherine Albert

Black Crows—disappeared from radio. They

went to Hollywood and made their first picture,

Why Bring That Up? The answer to their own ques-
tion was—for $750,000.

They made a couple of more pictures and then, some-

how, you didn't hear anything about those two who

had been more popular than repeal. For a long time

ﬁ BOUT five years ago Moran and Mack—the Two

I've been wondering what became of The Two Black
Crows. And now | have the answer.

At the time they left radio Charlie Mack—who is
really head man of the team—knew that the public was
sick of their stuff. He knew that if they kept on much
longer there was a chance of their flopping cold. And
he was smart enough to quit. He and Moran promised
each other that not until a [Continued on page 72|

These Two Black Crows made a phenomienal radio and movie hit five years ago—and then disappeared
RADIOLAND
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Harry Richman and Milton Berle are
the Broadway stars whose microphone
antics scored such a hit on the Old
Gold program. Harry is the boy with
the intimate microphone approach
shown above; Milton is the lad in the
circle at the right who lifts an ad-
monishing finger while Harry looks on.
They're credited with a healthy in-
crease in the size of Old Gold's
audience
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This file including all text and images are from scans of a private
personal collection and have been scanned for archival and research
purposes. This file may be freely distributed, but not sold on ebay

or on any commercial sites, catalogs, booths or kiosks, either as reprints
or by electronic methods. This file may be downloaded without charge
from the Radio Researchers Group website at http://www.otrr.org/

Please help in the preservation of old time radio by supporting legitimate
organizations who strive to preserve and restore the programs and related
information.



