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wAY TO BEAUTY ﬂ;ough chewing exercise.
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with the STARS of the screen and stage.



T

Al

HAT a heart-warming thing a

lovely, swift little smile can be!
And what a crusher of illusions it so
often is.

It is true that 2 great many men and
women are, unfortunately, afraid to
smile. . Neglect of the teeth, neglect of
the gums, neglect of “pink tooth brush”
have led to their own unsightly results.

No one is immune from “pink tooth
brush.” Any dentist will tell you that

. % r ' \ ‘ PASTE. Enclosed isa 3¢ stamp to cover partly the
r r cost of packing and mailing.
il
b |

TOOTH PASTE

%

w@m’ :l)w!!:u!'q (UNTIL SHE SMILES)

“Pink Tooth Brush'-

Makes her avoid all close-
ups...dingy teeth and tender gums
destroy her charm.

our soft, modern foods and our habits
of hurried eating and hasty brushing rob
our gums of needed exercise. Natu-
rally, they grow sensitive and tender—
and, sooner or later, that telltale “tinge
of pink™ appears.

DON'T NEGLECT “’PINK TOOTH BRUSH”
And, neglected, that “tinge of pink” is
often the preliminary to gingivitis,Vin-
cent’s disease—even pyorrhea.

Do the sensible thing—follow the

advice of dental science. Get a tube of
Ipana today. Brush your teeth regularly.
But— care for your gums with Ipana, too.
Each time, massage a little extra Ipana
into your lazy, tender gums. The ziratol
in Ipana with massage helps speed cir-
culation, aids in toning the gums and in
bringing back necessary firmness.

Your teeth will be whiter with Ipana.
Your gums will be healthier. And your
smile wi// be the magicthingitshould be!

R
BRISTOL-MYERS CO., Dept. M15 r
73 West Sueer, New York, N, Y. e

Kindly send me a trial tube of IPANA TOOTH

Name

Street

Ciiy. State.
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-CROSLEY

ROUND THE WORLD RECEIVER

With the turn of a dial, you can bring right into
your own home, stations from foreign countries—
France, Germany, Spain, ltaly, England, and other
lands far flung overthe surface of the globe. What
a thrilll  What glorious adventure!  Listen to
exciting toreadors at Madrid—jump from there
to desr old London .. .or Paris. .. twist the
dial and you're in Buenos Aires!

You can DEPEND on & Crosley, too . . . for every
model uses the latest and most perfected refine-
ments in its class. Each current model is the
triumph of 13 years pioneering leadership in radio
manufacture.

GOOD FOREIGN RECEPTION
REQUIRES SIX TURES

Prove it to you self by actual comparisons . . . that
is the sure way to realize the accuracy of Crosley's
discovery that at least SIX tubes sre absolutely
necessary for good foreign reception. It's that
extra tube that counts in bringing in reslly enjoy-
able entertainment from stations around the world.

Above is illustrated the Crosley Sixty-One Ameri-
can-Foreign Receiver. With six tube superhetero-
dyne chassis, illuminated airplane type dial, auto-
matic volume control, and a luxurious cabinet, it

T_lll?.lll-]’s A CROSLEY DEALER is a typical example of Crosley’s marvelous 1935
NEAR YOU—ASK HIM FOR values. Only $39.95 complete. Western price
A DEMONSTRATION slightly higher.

THE CROSLEY RADIO CORPORATION

Pioneer manufacturers of radio receiving sets
Home of “the Nation's Station” WLW—500,000 watts—most powerful in the world—70 on your dial

Powel Crosley. Jr.. President CINCINNATI. OHIO
JANUARY, 1935



QARIAN NIXON, RKO-RADIO STAR

Hollywood Offers You
3 steps to
Beautiful Hair

Screen stars say, "Your hair is the key to
your personality.” Merely by a different hair
arrangement a star can transform herself in-
stantly from a boyish minx into a queenly
beauty, First, the secret of a fascinating hair-
dress is a wave of soft, lustrous natural beauty.
For this very reason natural DUART WAVES are
featured in 89 Hollywood Beauty Salons and
are the choice of Hollywood's stars. ® Second,
Hollywood beauty experts recommend DUART
RINSE after every shampoo. It cleanses and re-
veals the true brilliance of your hair. It TINTS
just enough to accent the natural haic color,
12 correct shades. Not a dye. Not a bleach.
Package of 2 rinses, 10 cents, Third, if after
shampooingyour hair
tends to be dry or
too fuffy, use DUART
PERMANENT WAVE OIL
It will restore the
natural soft silkiness
everyone admires. 15
cents. At your Beauty
Salon or use coupon
below,

 DUART
o of 1o e S

SEND 10¢ FOR DUART RINSE AND 150 FOR PERMANENT WAVE
OIL, 25¢ FOR BOTH. MAIL THIS COUPON TO DUART MFG.
€O, 34 FOLSOM STREET, SAN FRANCISCO, CALIFORNIA

=t [OBlack [ Golden [ Ash
=30 [0 Dark Brown Blonde
E: ; Brown [ Titian 0 Medium
g55 DOChestnut = pojaicy Brown
T Brown Bloade [ Golden
~ZE [ Titinn Blonde
25§ Reddish ] White or Licht
UgB Brown Gy L% (_%f:ahicn
Crze. [ Henna (Platinum) Blonde
[T e e T T S T PR P L M T SR Ee R s

6

ST:

the
§

To the Editor of Radioland:
Just a line about the verse and picture
on e Ill

vour Hall of Fame page in
!]lt September

The picture, I
would say, was flat-
tering. But the
verse! Doesn't your
poet know that
when I am sup-
posed to be speak-
mg on the air, my
voice and language
are always imper-
sonated by some
a ¢ t or—generally
Teddy Bergman?

Sincerely,

Rubinoff

Editor of Radioland, Dear Sir:

[ have often heen asked, “Is the
theater a necessary training ground for
radio  artists?"
don’t think so.
Take my own case
for example. After
spending vears on
the stage and
screen, I came to
radio. During
those first few
weeks, I had to for-
get almost every-
thing I had learned
in the theater,
which rests on a
foundation of move-
ment and panto-
mime.

The theater spends vears teaching its
acolytes how to walk, sit, rise, and ex-
press emotion with even the movement
of a finger., Stage artists come to de-
pend on these things for the portrayal
of character. On the radio, 1t is the
ability to project character with voice
and voice alone that counts, That is
why so many great actors and actresses
are failures on the radio, and also why
so many splendid radio performers are
colorless on the stage.

Since I have been in radio, I have
heard many people say that with stage
and vaundeville experience so difficult to
get for young people just coming in, it
is going to be hard to fill the vacancies
left by aging or retiring stars of today,

Vivienne Segal

That is not true. Radio is a young art
and like all new thinegs had to borrow
from other arts. But it is fast becoming
a complete and independent medium
which eventually will not rely on any
medium but itself,

Sincerely,

Dear Radioland:

As a magazine you know how gratify-
ing it is to hear from pleased sub-
scribers. So vou
can understand my
feelings as author
of the Wheatena-
ville-Billy Batchelor
sketches, for this
chance to say
“thanks” to my
listeners for all
their good words,
and comment, in
passing, upon the
idea back of the
programi.

Briefly, T feel
that the rh\' of the
blood and thunder program for juveniles

Raymond Knight

is over, and I am tryving to give both
adult and child listeners some good
healthy fare for a change. The re-

sponse, I am glad to report, has been
generous, So generous that we are now
in our third year and still building an
audience.

Sincerely vours,

(et /47'/(

Editor,
land:
Did vou know,
that the word
“radio” 1s 2,000
vears old? It is
found in the Tal-
mud and its
literal transla-
tion is “radio
—a voice that
goes from one
end of the world
to the other,”
Sincerely,

Radio-

Grace Hayes

RADIOLAND



Dear Sir:

The futility of trying to create new
Jokes for radio and stage becomes more

apparent with each

succeeding broad-
cast and appear-
ance of the famed
* comedians,
Accusations of
plagiarism are flung
at the latter—and
the men who write
them—without re-
straint; often at the
hint of an old
wheeze, dressed up
in modern clothes.
I, as the writer
of George Givot's,
Block and Sully’s and other comedians’
radio scripts, have been criticized with
the others,

That there really is nothing new
under the sun as the Bible states, is
further evidenced by the fact that Mark
Twain once dedicated a book “to Mr.
Smith wherever he is found,” and it de-
velops that an earlier humorist, Artemus
Ward, prefaced a book with a similar
inscription.

Lincoln has been credited with the
expressive phrase, “Of the people, by
the people, for the people,” vet Theodore
Parker, in a recorded address before the
Anti-Slavery Society, May 13, 1854, used
that same phrase. What's the answer?

Sincerely,

Verd e

To the Editor of Radioland:

Apropos of the article about me
which appeared in the July issue of
RantoLaxp, I would
like to add a few
words about my
love for American
nmusic,

Who can tell—
the popular songs
of today will be
known as “quaint
folk songs” in a
generation or two,
and a century may
see them hallowed
as classies. I think
that if a song has
an honest message
—a universal appeal—it contains the
seeds of greatness and immortality. And
many of our modern popular songs,
such as “Old Man River” and “Dancing
in the Dark” and the like are not only
melodious, but contain thoughts which
are close to the hearts of everyvone.

Of course, these songs are not nearly
so appealing when played by a blaring
jazz band or a hand organ, but neither
would grand opera be. If correctly
instrumented and performed, American
music 15 equal—and, perhaps, superior—
to any music being written anywhere in
the world today,

Sincerely vours,

JANUARY, 1935

David Freedman
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woreitfor 10 days on trial, and in a very
short time | reduced
and my weight 20 Pounds!?’

‘) Purchased a Perfolastic Girdle. ..

my hips 9 inches,

l

YOUR wzcs¥ and %

/e

THREE INCHES IN TEN DAYS with the
PERFOLASTIC GIRDLE

o+ sor it will cost you nothing!

% WANT YOU to try the

PerfolasticGirdleand UpliftBrassiere.
Test them for yourself for 10 days ab-
solutely FREE. Then, if you have not
reduced atleast 3 inches around waist
and hips, they will cost you nothing!

THE MASSAGE-LIKE ACTION REDUCES
QUICKLY, EASILY and SAFELY

B The massage-like action of these famous
Perfolastic Reducing Garments takes the
place of months of tiring exercises. It re-
moves surplus fat and stimulates the body
once more into energetic health.

KEEPS YOUR BODY COOL AND FRESH

M The ventilating perforations allow the
skin pores to breathe normally. The inner
surface of the Perfolastic is a delightfully
soft, satinized fabric, especially designed
to wear next to the body. It does away
with all irritation, chafing and discomfort,
keeping your body cool and fresh at all
times. A special adjustable back allows
for perfect fit as inches disappear.

B The Perfolastic Girdle and Brassiere
knead away the fat at only those places
where you want to reduce, in order to
regain your youthful slimness. Beware of
reducing agents that take the weight off
the entive body ... fora scrawny neck and
face are as unattractive as a too-fat figure.

SEND FOR 10 DAY FREE TRIAL OFFER

B Youcan prove to yourself quicklyand definitely

whether or not this very efficient girdle and bras-

siere will reduce g'a-.rr. You do not need to risk one

penny...try them for 10 days...then send them back

if vou are not completely astonished at the results.
Don’t wait any longer'. . . act today !

PERFOLASTIC, Inc.
41 EAST 42nd ST.,Depr. 71, NEW YORK, N.Y.

Without obligation on my part, please send me
FREE hooklet describing and illustrating the pew

Perfolastic Girdle and Brassiere also sample
of prrfnr‘ated rubber and particalars of your
10-DAY FREE TRIAL OFFER!
Name —
Address

City State

Lian Counon or Send Nams ana Addrozs on Pen niy Foat Card
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fWE'RE ON THE AIR E
NOW FOR KENTUCKY
WINNERS.....THE
MILDER CIGARETTE
THAT CANT GET STALE

gy

“One Man’s |:c|mi|y"r

America’s best-loved Radio Family

Now Sponsors Kentucky Winners
the milder cigarette that
CAN'T get Stale

THAT grand, lovable, human drama of
American life—"'One Man's Family"—
now sponsors Kentucky Winners—the
wonderfully mild cigarette that CAN'T
get stale.

Already this fascinating program has
won millions of listeners. And every day it
is attracting new friends as the loves, ad-
ventures, sorrows and joys of the Barbour
family become of national importance.

“One Man’s Family” was voted the
gold medal for distinguished service to
radio by the editors of Radio Stars.

And now, this thrilling inside story of
America's favorite family will be brought
to you every Wednesday evening 10:30
B. 8. T, over N. B. C. WEAF network.

Kentucky Winners are the mildest,
freshest cigarettes you ever smoked.
Each individual cigarette is made with
moist-proof paper.This remarkable taste-
less and odorless paper SEALS IN the
full flavor of the fine tobaccos. That
means they can't dry out—ean’t hecome
“dusty” and cause coughing. The tobacco
remains moist and pliant. Made of the
finest tobaecos. They ecan't stick to the
lipg or eause ugly yellow finger stains.
For a fair trial—get a carton or at least
three packs. And be sure to listen to
“One Man's Family”,

Listen in to

“ONE MAN’S FAMILY”

Every Wed. Night—10:30 o 11:00 E.S.T.
N BC — WEAF

and your local

FLASHES from the NEWS

—Wide Warid

Eve Sully appears to be the only person enjoying herself in this photo, but there’s

a reason. She is surrounded by a “gloom jury”

honorbound not to crack a smile

unless Eve’s sallies crack through their rock-ribbed cantankerousness

Grouches Wanted

NE of the more somber of the re-
cent publicity stunts was that re-
cently engineered by the alert minds
back of the Block and Sully radio show.
Not long ago an ad appeared in New
York newspapers offering a dollar an
hour to the twenty-five men wheo could
substantiate their claims to being the
grouchiest, meanest, most evil-disposi-
tioned hombres in Manhattan. Compe-
tition, as may be imagined, was pretty
stiff in a metropolitan area numbering
some ten million seouls, but a couple of
dozen cantankerous individuals proved
their absolute lack of a sense of humor
and were assigned to this novel task:
At the rehearsals of Block and Sully
the gloomy jury was ensconced in the
studio and their reactions te the flip-
pancies of the comedians carefully noted.
1f the slightest flicker of amusement ap-
peared on the dour faces, the faintest
indication of a boisteriously lifted eye-
lid, it was assumed that the wisecrack
which elicited so enthusiastic a response
had won a hardboiled verdict and was
okay for inclusion in the radio program.

* %k % Ok %

Three-Hour Program

HERE is something new under the

radio sun, In evidence, we offer
the three-hour program of uninterrupted
dance music sponsored over the net-
works by the National Biscuit Company.
For three solid hours on Saturday
nights you can get tunes out of your
radio which will serve as a background
for dance parties. It is the first such
program ever attempted, and the first
time in which midnight hours have
been sold by the networks. Previously,
the hours after ten o'clock have not
interested SPONSors and have been de-
voted to sustaining programs. Actually,

the dance orchestras—several will be
required to fill the assignment—will put
in five hours of solid work, owing to
the overlapping time intervals between
the Atlantic and Pacific coasts.

%k ke Lk K

Eddie Cantor, who is president of the
Screen Actors’ Guild as well as a radio
comedian, is leading a fight to merge
his organization with the American
Federation of Labor. If successful, the
actors’ union may naturally be expected
to include radio actors as well.

Kate Smith sings
to Edward G

“rock-a-bye baby™
. Robinson, the movie
actor, It’s hard to tell which of the
two is enjoying the performance most

RADIOLAND



No Diction Awards
R:\DIO diction either has remained

unimproved during the past year or
has reached a uniform standard of ex-
cellence—at any rate, no announcer has

polished his syllables to a sufficient
degree to impress the judges of the

American Academy of Arts and Letters,
which has awarded an annual medal for
excellent radio diction. This year no

award will be made because no indi-
vidual's merits were adjudged outstand-
ing. The abandonment is only tem-
porary, the Academy hopes, so vour

favorite announcer, by diligent applica-
tion to the nuances of accent and enunci-
ation, still has a chance te win the 1935
award. James Wallington, David Ross,
and John S. Young will be remembered
as winners in previous years,

TED HUSING

Caricature by Henri Weiner

Football btings out the best in Ted
Husing—no doubt that's why he is the
ace of gridiron announcers and most
eminent of radio’s little-sung stars every
fall. Whether it's the beauty of the
weather, a_spinner around right end, or
a mix-up in center field, he rattles off
his descr:pnon in mile-a-minute fashion
which inspires a pleasant glow of syn-
thetic excitement. Ted has pretty well
lived down his famous description of
Harvard players as “putrid” which got
him barred from the Cambridge stadium
a few years ago.

* % Kk k %K

Short-Waves Dying?

HO’S right about the short-wave

craze? One school claims the fad
is dying—that it is analogous to the
early days of radio when every set
owner's ven was to log as many stations
from as many distant points as possible,
regardless of the quality of the program,
and is running the same course to a
natural death. The other school points
to the fact that practically all the new
radio sets are equipped for short-wave
reception as proof that interest in for-
eign and amateur reception is on the
upgrade, Whatever the ultimate truth

[Continued op page 10]
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WHO ELSE

WANTS

TO

GET
INTO

BROADCASTING ?

Let the Floyd Gibbons School Train You

Quickly At Home In Your

MAIL COUPON—Find
out about the count-
less opportunities in
this giant, new
industry.

0O YOU want to get into the

most  fascinating, fastest-

growing  industry in the
warld [Ull-l\——”]I'\:lde‘*“]lg:" Do
you want to perform for thou-
sands and even millions aver the
air? Do vou want to earn from
£3,000 to £15.0000 and more a
year? If you have natural talent
—if you have a good speaking
voicé of can sing, ack, write,
direct, read or -e:]]—er:J.m{-Jrq
offers you wwonderful oprmnuu-
tics and you can now easily
secure the important fraining in
Broadeasting  technique  right at
time.

For now, thanks
“Headline Hunter
Course in Br
position you
matter how

the Air"

t 1 your

8
niuch

Tig
natural a

special reguirements.  The Floyd

of Broadcasting ofiers you a complete training in
tant ulnnrs of actual Broadeasting. Tt
benefit of Floyd Gibbons'

the imp
gives vou the |

experience in Broadeasting,

Big Opportunities in Broad=

casting

Tt is doubtful that any other

offers you as many opportunities for success and

For no other
amazing
Men and women of talent and training are necded
paid aeccording to their

good pay as Broadeasting.
is growing at such an

—and are hghly
and popularity.

Last year advertisers alone spent nearly a hun-
over the air.
amount Spent for
ing will be even more than this stagpering total. part.
Miny mare men and women ‘will be employed,
you !
ga'\lﬂ‘. yoit to get into this thrilling
opportunities it
offers yon to get your share of these millions.

New Talent Needed

dred million dollars
is predicted that the

Think of what
the chance thi
young industry,

this means to

Think of the

This sear hundreds more
women will make their how
New personalities. will be
rise to the heights and swa

You may be one of th
and the necessary training.

Remember—talent
matter how talented vou are,
you will be successtul in

—if

to I:'lu}'t]. Gibbons,
, a remarkable new
helps you prepare for the
own home,
sility  you :
Broadeasting is different from any other medium
and vour own talents must he adapted to fit its

heard—new stars will
millions.

vou have talent

aloné is not
that does not m
Broadcasting—unl

Btart training
now for oné of the
many good paying
positions in this
fast-growing field,
Hiundre of op-
1 portunities as
A Anna
Musieal

uncer
Director

inger
Program Manager
Actor

Adyertising
Publicity
Musician
FLOYD GIEBONS Reader
Famous Radio § Writer
Announcer Director

are open fo men and women who

have mastered the technique of
raddio presentation, Read how you,
L can prepare yoursell  quickly

at home din spare time for wour

future - in  Broadeasting: Mail
COUPONn oW,
home in spare

famous

No

POSs
The new,

covered are:
Technigue,

Volce Expre
cheasting.
g Plays,

Gibbons School

years of

grams, Money

easy TMoyd Gibbons Course trains yon thor-
oughly in Illrmth asting technigue. L)

sgive,
the

Radln
‘\raking the Audience Laugh, Ho
\r. king Opportun
the Studio, and dozens of other subjects,

Spare Time

yvou have a thorough knowledge
of the technique of Blo:\dcac.tiug
Many a famous zh# star
playwright has failed \vhcn
brought face to face with the
limitations of the microphone—
while other talented men and
women totally unheard of lLefore,
have sprung to fame.

Until recently it was difficult
for the average person to get this
necessary training in  Broadcast-
ing technique. The Floyd Gib-
hons School of Broadeasting has
chanped all that, It was founded
to bring to every talented man or
woman the type of training that
they should have to get on the
air.

Naw, through this new, fasci-
nating home-study Course you get
a complete and thorough training
in the technique of Broadeasting.
In your spare l:me—-'ln:htm your
pwn home—without giving up

your present job you can train for Broadcasting.

FLOYD GIBBONS Complete
Course in Broadcasting

Technique

A fow of the zithjé
The Station and the Studio, Micropix
How to Cuontrol the Voice, How to Muke the

How to Train o Singing Volce for
Knack of Deseribing, How to Write
Diglogue, D tic  Broadeasts,

o Arrange Daily P
ips Inalde and Outside

Send for FREE Book

industry today
nating story
industry and
speed,

dearribes
rate of
you qualify for
ability the world.

of “"How o
easting.’
This year it
Broadeast-

Think of

B Dept. GA4E,

to Find Your Place In Brosdeasting,'* snd full pir-
Il.nul:lr.i_ur' your home #tudy ecourse
{Please print plainiy)
talented men and
over the “‘mike.’ DRI o g e G e g e S el L) Apw: o e

Address
enouigh, No

An interesting
Your Place in Broadessting'’
of the Floyd Gibhons Sehool of Broadeasting
fully the
by our Home Study Course—how
an important role in one of
the most glamorous, powerful industrips in
Send today for wvour free copy

Pind Your
Hee for
and practical the Floyd Gibbons Course In
Broadeasting is.

Act now—send coupon today.

[ bl L
R Floyd Gibhons
§ 2000 Tdth F!wu[
B Without obligation send me vour free loolklet *‘How

R T R A LA S A R AR L)

entitled “How to Find
tells vyou the whola fasdl-

FREE Dok

offered
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“RED DAVIS,” red-blmdedathleticyu:hose
wholesome adventures are packed with interest.

‘RED
DAVIS

IS BACK
AGAIN

Laugh, fans, laugh! “Red Davis” is
back. And, knowing “Red,” you know
that means fun to spare.

What’s more, here’s a program chock-
ful of typical real life action. For “Red
Davis™ is a regular American youth
every day in the week! And Mr. and
Mzrs, Davis and all the other charac-
ters are as familiar to you as the folks
next door.

You'll be heartily amused—and
moved—as you follow “Red Davis,”
his family and friends, in this new
series of entertaining episodes. Don’t
miss “Red’s” puppy loves...his
growing pains. . .
his wholesome ad-
ventures—they’ll
remind you of
your own.

[ ]
LINDA—lovely girl
friend of Clink, Red
Davyis’ companion-in-
trouble!

PV e R,

NBC-WJZ NETWORK

COAST TO COAST
MON., WED, & FRI. NIGHTS

Sponsored by the Beech-Nut Packing Company. Cana-
joharie, New York, makers of Beech-Nut Gum, Candies,
Coffer, Biscuits and other foode of finest flavor.
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Donald Novis is noted for other
things than hitting high notes on
the Colgate House Party program.
He has been a professional swim-
ming and diving coach and likes
nothing better than to instruct an
aspirant in the mysteries of the
Anustralian erawl

[Continued from page 9]
may be, there’'s no denying that spon-
sors and commercial stations look ask-
ance at the intrusion of short-wave
broadcasts into the listening time of set
owners.

“Ad-libbing’—the practice of speak-
ing or performing without a written or
memorized script—is as common -to
masters of ceremonies and certain vaude-
ville performers as it is uncommon to
radio. Roxy is one of the few radio
exceptions. His experience began in
the early days of broadcasting when it
wasn't vital to “hit the program on the
nose”’—that is, to conclude it precisely
on the hour—and he hasn’t overcome
his old habit. He iz a big enough
figure to stand aloof from ordinary
broadcasting methods, but you can
count the other exceptions on the
fingers of one hand.

o o O

Restraint Of Music

]

HE battle of ASCAP, the organiza-

tion of song writers and publishers
headed by Gene Buck, to whip the gov-
ernment suit against it as a monopoly
in restraint of trade—or, in this case,
restraint of music—enters its second
stage with the filing of a legal answer
in which it is maintained that the organ-
ization is simply a cooperative enter-
prise which assures the song writer and
publisher of being paid for their efforts:
It is commonly believed that the suit is
inspired by radio stations which feel
that the sums paid to songsmiths for
airing their works are burdensome and
excessive. With radio the song writer's
biggest single source of income, it seems
reasonably obvious that Mr. Buck is
correct in his recent statement that if
ASCAP is dissolved, the tunesmiths will
have no financial incentive for remaining
on the job and the melody output will
dwindle to the vanishing point.

ke od K ok ok

Radio listeners would never guess it,
but radio tenor Frank Parker is noted
among his friends for his ability as a
mimic. His takeoffs of famous stars in
the broadcasting world convulse the
favored few for whom he occasionally
puts on an impromptu act.

With Christmas only a few weeks away, Ed Wynn anticipated the season with

a little tea party.

He refused to be committed as to whether the stuffed animals

are gifts from his admirers, or remembrances to be passed on to his young friends



The Joker in the Contract

W ITH a great fanfare of trumpets, the news is broad-
cast that Oswald Doakes, famous star of stage and
screen, has signed a contract for a year's radio appear-
ances. Scarcely is the ink dry on his signature than Mr.
Doakes, after an appearance or two before the mike, is
gently spirited off the scene and is heard no more by the
radio audience, which may conceivably wonder what hap-
pened to the unexpired portion of the Doakes contract,
Both Mr. Doakes and his predicament are hypothetical,
but radio can furnish plenty of real-life counterparts.
There is the present instance of Joe Cook. He signed a
contract calling for his services up to 1936 or thereabouts,
but at this writing he is scheduled to leave the air. Re-
gardless of the length of time covered by a radio contract,
all that it actually guarantees to a radio star is a thirteen-
week stand. A complicated system of options makes the
star’s appearances contingent on the taking up of options
by his sponsor at the end of each quarter. The system
is rooted in the fact that network time is ordinarily con-
tracted for in thirteen-week units, and few sponsors are
willing to underwrite an untried program for a longer

interval.
* & & » »

Even before he has completed Sweet Music, the picture
on which he is now working, Rudy Vallée has been signed
for three more talkies by Warner Brothers. This lends
color to the report that Rudy’s home may be shifted from
New York to California. Hailing from Maine where the
snow flies early, he has a warm spot in his heart for
sunny Hollywood as an ideal home-site.

* % O » 8

The Television Bomb Shell

NO LESS a person than M. H. Aylesworth,
president of the National Broadcasting Com-
pany, declares that within fve years television
will be a practical reality and news events and
entertainment will be projected on home tele-
vision screens, A lot of folks have been
making similar predictions for a good many
moons and television has perversely re-
mained five years in the future, but it is

to be suspected that Mr. Aylesworth
speaks with a comprehensive knowledge
of what has been going on behind
closed laboratory doors. He quali-
fies his prediction by the state-
ment that television will help

the movie theaters. Other
observers incline to the

belief that television will deal the theater a damaging
blow. Perhaps we will turn a dial and tune in our favorite
movie on our home screen. One thing you can be pretty
sure of : when television is perfected, it will explode right
in the middle of the entire amusement industry and we
will have to adapt ourselves to an entirely new set of
theater habits,
* ok ox x4

Even radio sponsors have their troubles. A certain
famous screen actress, hired at a staggering sum for a
solo appearance on the air, spied a gentleman with a
camera maneuvering to get a snapshot of her as she re-
hearsed. Storming furiously, she demanded that the
offender be ejected forthwith. The camera-wielder proved
to be her sponsor, so she modified the ejection order, but
held her ground on the no-snapshot ultimatum, on the
somewhat reasonable claim that a candid camera picture
might prove libelous in the eyes of her fans, accustomed to
seeing her on the screen after hours of skilled prettifying
at the hands of studio makeup men.

* % % % %

But Some Go On Forever

FOR the second time, Jack Pearl says farewell to radio
as the Baron Munchausen, and thereby helps to prove
the fact that radio programs have a natural span of life
beyond which no form of artificial resuscitation can revive
them. This is particularly true in the case of major bally-
hooed programs featuring big names, which monopolize
the spotlight for a brief while and then are forced back-
stage by a bigger name or a bigger ballyhoo, The only
programs immune to this stern law of competition are
those of a simple musical nature, those with sustained
story interest, or those which mix in a variety of new
tricks to keep the old formula from going stale. Amos
'n' Andy, A. & P. Gypsies, Rudy Vallée’s and Fred
Allen's Hour are examples which come to mind.
Eddie Cantor, a fine comedian, is retiring from his
famous coffee hour to build a new show, just at the
moment when, in this writer's estimation, his
Rubinoff-ribbing formula was growing a bit
threadbare. Jimmie Durante, with monotonously
inferior material, was a disappointment on the
air. The lads who stay on top are those who
have what the baseball writers designate as

K % X k ¥

The current stunt of having two an-
nouncers speak alternate sentences of
radio advertising to relieve mo-
notony is commendable effort to
be different which unhappily is
being a bit overdone.




RADIO
SECRETS

WALTER WINCHELL

Caricature by Henri Weiner

different things than any man in radio.

The most accurate phrase used to describe him is
“America’s star reporter,” for Winchell knows more things
about more people, and prints or broadcasts them sooner
than any other man in the world. They also call him “the
man who will say anything about anybody.” But that's not
true at all. Walter Winchell doesn’t talk about his friends,

If this statement surprises you, consider the experience of
RaproLaxp’s star interviewer who went down to get a story
from this ace columnist to be called “Winchell's Lowdown
on the Broadcasters.” The interviewer dropped into the studio
where Walter broadcasts on Sunday evenings, and when he
had finished his radio stunt Winchell greeted the interviewer,
an old friend of his, with reservations,

“You can have anything you want,” he said, “except an
interview,"”

“But an interview is just what we want. Just a little inti-
mate dope on the broadcasters from you—"

“Not a chance, These radio stars are all friends of mine
and I wouldn't want to say anything to offend them. Not that
there’s anything I'd say against them. I'm sorry—but I won’t
talk about my friends.”

Which seemed to end the matter, except that the inter-
viewer suddenly remembered that Winchell had previously
revealed his niethods of obtaining news in an article for
Raproranp. The secret is simple: Winchell is liked by almost
everybody. He likes to help people and they like to help him.
Most of them help by sending him news. The interviewer

12

WALTER WINCHELL has probably been called more

Winchedy WON'T Tiiek

They say that Walter Winchell will tell anything
about anybody—but he won't reveal the radio se-
crets of his friends in the broadcasting world, He's
afraid they wouldn'tlike it. But neither Winchell nor
his fellow radio stars can take offense at the amus-
ing and intimate items presented here—the stories
Winchell wouldn't tell about his friends |

By NELSON BROWN

himself has been writing radio news since 1922 and his circle
of friends in the broadcasting world is almost as large as
the columnist's, So, applying the Winchell technique for
unearthing hot stories, he called on ffty of his friends and
got for himself the radio secrets Winchell wouldn't tell.

Here is what he learned:

Your inspiration may be Greta Garbo, but Phil (Seth
Parker) Lord's was his grandpop, who's the pattern for his
program . . . Phil owns seventeen dozen shirts—but only one
suit. It always needs pressing . . . He likes to sleep late in
the mornings . . . Eats every two hours when working ... A
minister’s son . . . Married to Sophia Mecorney, and has two
kids, Jean and Patricia.

Art Hickman, the killer, was a classmate of Goodman Ace,
whom most fans address as Ace Goodman . . . He doesn’t
know why the “Goodman” was wished on him except that
it was his grandfather’s first name
. .. Once was a soda jerker at three
bucks a wk. . . . Always keeps his hat
on when broadcasting, a habit gained
when a newspaper man (twelve years
theatercolumning on the K. C, Posi-
Dispatch) . . . He likes living in the
country. Wife Jane likes living in
the city . . . They live in the city.

Whenever Jack White, the Lone-
some Cowboy, broadcasts, his hands
get cold . . . (So do Gracie Allen’s,
and her face gets hot, too. Why
wouldn't it, with the things her hus-
band, Geo. Burns says?) ... A gal
once sent Jack four lumps of sugar,
: a gift for the horses belonging to the
Gracie Allen’s face gets Yone Star Rangers Quartet . . . Two
hot and her hands get  m\onehg went by before he found out
cold when broadcasting g0 wwag not quite compos mentis . . .

Jack never took a lesson in his life,
but can warble plenty . . . Smokes O.P.B. only, and is per-
petually puzzled as to why most musicians wear funny-looking
clothes, as who isn't?

Rossaxophone Gorman once committed the unpardonable
sin. Having blown a sour note in a broadcast, he slammed

RADIOLAND

down his instrument and walked -
out of the studio, leaving the rest '
of the gang to carry on without
him.

If you want to see Leah Ray
(whose last name is really Hub-
bard) look surprised, ask her about
that little gold-framed miniature
(Of whom?) . . . She's nineteen,
hails from Va., and doesn’t like
eating in bed . . . She's the only
girl member of the Alpha Tau
Omega frat . . . Was initiated in
1933 . . . It didn’t phase her . . .
She always broadcasts standing
up.

The mystery that bothers
Donna (Marge) Damerel (Mrs.
Kretsinger) is how much mail does
she and Myrt get . . . The sponsor
won't tell 'em . .. Has a two-year-old
son . .. And if you make a date with
her, don't come early. She's usually a
minute or two late . . . She's one of
radio's divorced, as are Jimmy Wallington,
May Breen and more others than you could
guess,

You might catch Countess Olga Medolaga Albani
with her hair down, but not with her lips unrouged ¢
.+« It's the first thing she does in the morning . . . Made
$25 on her first job and ate chicken salad at the Hotel
Plaza until broke again . . . Now she prefers lobster
Thermidor, and won't take a drink with anybody . . . Once
she had a perfectly gahrand meal and nearly died when
they told her she'd eaten an eeeeell
. . . Her son was born, of all dates,
on April First.

People around the studio call Fred
Allen “Long Puss” . ., . His square
monniker is John F. Sullivan . , . If
he went off the air he could make a
living as a keypuncher . . . His writ-
ings include movie shorts of Jimmie
Barton, Bert Lahr, Tom Howard,
Chas. Butterworth, sketches for the
Little Show and Three’s a Crowd, vode
(o-dough-deo-dough) acts and maga-
zine articles . . . You can have any-

thing he’s got—except his banjo, Walter

Winchell
tells it 1o

The Metroperaticanary Rosa Melba the mike

Ponselle once sang for twelve-fifty a
week, and played the piano too ., .. It
was in a Meriden, Conn., movie house
and she was fourteen years old . . .
She weighs a hundred and SEVENTY pounds since losing
thirty-five . . . But she can carry it; she’s 5 feet 8 inches tall . . .
Alla same it's quite a lot of gal to ride a bike. Which she does.

You can have anything
Fred Allen owns—
except his banjo

Nino_ Martini, the Larynx King, won't go to the opera any
more right now, “It's being done soo-O-badly!" he SAYS . . .
I'he op nearly lost him when a [Continued on page 44]
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degar Guest

Says Happiness
egins at Home

That'soneofthemessages
of Edgar A. Guest, the
country’s most widel
read poet, whose homely
philosophy is making him
one of radio’s biggest
drawing cards

Edgar Guest turns
out his famous
poems on a porta-
ble typewriter. Be-
low, Mr. Guest with
his 12.year-old
daughter Janet

By RUTH GERI

boy of nine in his native Birmingham, England, there

rsisted the popular misconception that America was a

land of fabulous plenty, a land where there was no such thing

as want. Today, Edgar Guest, famous poet, still recalls vividly

the envy of the Birmingham neighbors when his father, an

accountant, made the momentous decision to take his pretty
wife and their five children across the Atlantic.

The family had scarcely settled in Detroit when the panic
of 1891 swept the land, paralyzed industry, caused widespread
want, Little Edgar, recalling the tales of plenty he had heard
back in Birmingham, could not understand how his father
could have become so suddenly and devastatingly im-
poverished. But in his heart, he rather enjoyed it, for he was
permitted to get a job running errands.

“] can’t remember when I didn’t work,” he reminisced to
me in Chicago, whence he had made his weekly trip from his
palatial Detroit home for his weekly broadcast. “I worked
in a grocery store, delivering orders, doing odd jobs, and then
for the butcher—anything I could find that paid, no matter
how little, was welcome. It was fun then. You know how
any boy of ten would rather work than go to school. Of
course, I felt the same way, and I only had a grammar school
education. I was only a very ordinary scholar, too,” he ad-
mitted.

There weren’t any movies for youngsters to enjoy in the
evenings then, and even if there had been, little Edgar and
his brothers and sisters would not have been able to afford the
necessary money, for it was several years before the elder
Guest sufficiently recovered from his financial set-back to be
able to buy more than the barest necessities, Edgar had but
one diversion,

No matter how tired he might have been after a hard day’s
work in grocery, butcher shop, or wherever he might have
been employed at the time, there was always one hour set
aside each night before bedtime, one hour shared by him and
his four brothers und sisters, That was the hour when pretty
Mrs. Guest, thinking wistfully perhaps of the comparative
comfort she had enjoyed back in Birmingham, read the chil-
dren poems from one of the many volumes the family had
brought to America. [Continued on page 60]
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EVEN as lately as 1890, when little Edgar Guest was a



Sing Penitentiary broadcasts every Wednesday evening over

NBC. He's a quiet man of average height, is Warden Lawes,
with steady blue eyes and thin gray hair brushed smooth from high
forehead, Probably you have heard his broadcasts. In each sketch he
plays himself with a supporting cast of actors enacting the dramatic
roles. Each sketch is based on a true crime story. Like his popular
book and the motion picture produced from it, Mr. Lawes calls his
program 20,000 Years in Sing Sing. The title signifies an average
ten-year sentence being served by each of the 2,000 prisoners which is
the usual penitentiary quota,

One prisoner, serving a twenty-vear term, wrote to a friend that he
wished the Warden would change the title of his broadcasts to 79,985
¥Years in Sing Sing and let him go home! The Warden, however,
could not chop off the fifteen years that this convict still had to serve,
50 the time mentioned in the broadcasts remains 20,000 YVears in Sing
Sing !

I asked Mr. Lawes where the prisoners listened in to his program.
“The penitentiary auditorium ?”

“Oh, no,” Mr, Lawes seemed surprised at my question. “The men
have radios in their cells and from the time they are locked in—which
is seven P. M. in the summer and five P. M. in the winter—they can
tune in their radios until ten o'clock, at which time all radios are turned
off and the men go to bed.”

“How long have there been radios in the cells at Sing Sing?" |
asked.

“Five years now,” the Warden said.

“Are there radios in the death house?”

Mr. Lawes shook his head. “No, but we have a loud speaker in the
death house and the programs are heard through this loud speaker.”

C RIME takes to the air when Warden Lewis E. Lawes of Sing

WENTY-FIVE men and one woman in the death house at Sing

Sing are given the welcomed entertainment of radio an hour or so
daily while they wait the fatal day which will see them take their last
march to the electric chair,

“Where did the money come from with which to buy all these
radios 7" 1 wanted to know.

“From the Mutual Welfare fund,” Mr. Lawes enlightened.

Which brings us to one big reason why the Warden of Sing Sing
goes on the air in a sponsored program. He receives a fat sum for
his broadcasts. Out of this fee, he keeps barely enough to pay his own
personal expenses contingent upon the broadcasts. The lion’s share
of his remuneration he turns over to the Mutual Welfare fund. This
is the prison fund that is used for charitable purposes. It is used to
help needy relatives of prisoners. When possible, donations are
made to other charity organizations in need of contributions.

Crime, says Warden Lawes, is often brought about by poverty
and the desperation resulting from poverty. Hence, money is re-
quired to combat poverty, Mr. Lawes does everything he possibly
can to contribute to the fight against poverty, The earnings from
his own writings go into the Welfare fund,

The $60,000 or so that Mr, Lawes earned from the motion picture
version of his book, 20,000 YVears in Sing [Continued on page 47]

RADIO

Fonters the

FIGHT
CRIME

Warden Lawes believes his
20,000 Years in Sing Sing
radlo program is doing its
bit in preventing crime by
proving that it never pays

By DOROTHY HERZOG

Warden Lewis E. Lawes of Sing Sing
prison broadcasts true incidents of
crime selected from his prison experi-
ence—the sort of incidents illustrated
at the left from his successful movie,
20,000 Years in Sing Sing




LLOVE ‘Problemsof the UOIC

HE man who has solved
the problems of millions of

His only explanation for the
present serious situation is that

people in the United States during the past six months he has
and Canada during his past eight The man known to radio as the been called upon to handle an un-
vears on the air now finds himself Voice of Expcricnce, who solves usual number of love problems in

in the embarrassing position of
having a problem of his own which
is growing more difficult to handle
each day. It is testing all the in-

famous ‘“Voice of Experience” to
grapple with a situation which,
should it get out of hand, might
wreck his radio career.

In an exclusive interview to
Rapioranp, the “Man Nobody
Knows" disclosed the amazing
story of what has been going on
behind scenes for the past six
months—of the startling lengths
to which girls and women have

gone to pierce his anonymity, so By

that they might become his “soul-

the 'omntic .nd pc;,on.' per. hiS daily broadcasts over the
lexities of a vast audience of
isteners, is himself beset by love
genuity and experience of the problems. Hundreds of women
regard him as their ideal roman-
tic lover and go to such incredi-
ble lengths to track him down
that he has been forced to sur- ke
round himself with a virtual se- '
cret service system as revealed
in this amazing story

Columbia network—"‘because the
mail happened to run that way.”
He sees in this a suggestion which
has unhappily opened the flood-
gates of romance on him.

“IT CAN’'T be my persenal ap-
pearance,” he said, “for most
of them don't know what T look

This is true. As far as is known
there is only one book in the world
which gives the Voice's real name,
That is the latest Who's Who in
America. And it wasn't until only
a few months ago that he per-
mitted a photograph of himself to

mate,’” his companion, guide, mis- HERBERT WESTEN be published. T}l;e lt;ls:me is Dfr.hM.
eness of him

tress, or wife,

They have bombarded him with
gifts and honeyed missives; they
have besieged him in New York,
trailed him in taxicabs, waited at
the post office in hope that he
would call for his mail so that they could find out where he
lives, tried vainly to get his private telephone, attempted to lure
him to hotel rooms—used a dozen fantastic dodges, any one of
which, if it had succeeded, might have landed the Voice of
Experience in court and lost his value to radio.

Although it is a situation not unknown in the annals of
radio, it 1s one in which you would expect to find the more
romantic Bing Crosby or Rudy Vallée than the impersonal
Voice of Experience,

“It has been going on for years, intermittently,” he told me,
“but there was nothing to get
alarmed about—until the last six

M months., In that time I have had

more trouble than in all of

my eight years of broad-
casting.”
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Sayle Taylor.
will be found illustrating this
interview.

“I did this,” Dr. Taylor told
me, “not from a personal motive,
but because I believed that people

would feel more free to bring their problems to one
who maintained a strict anonymity. It has been my experi-
ence that a man or a woman, a boy or a girl, hesitates to go to
another person with a delicate problem, especially when they
feel at fault. Also, they are sometimes distrustful of the
ability of another human being to solve a problem. I dropped
my name early in my broadcasting career and adopted the im-
personal title of the ‘Voice of Experience.’” To my listeners-
in I then became, not a man with the human failings, but a
Voice speaking from experience.

“Let me show you how it works out,” He reached into a
drawer of his desk, brought out a sheaf of letters and tossed
them over to me. “These came in today,” he explained. '

They were all “conscience letters.” One nineteen-year-old
girl had turned over to the Voice nine handkerchiefs she had
stolen from a New York department store with the request
that the Voice return them. A married woman enclosed a
check for $3.50 which she asked the Voice to turn over to the
government because she had put in a false claim against the
Postoffice Department for dishes which she had claimed had
been broken in transit. There were a dozen others.

“These people might have dealt directly with those whom
they had wronged,” Dr. Taylor explained, “and safely, too.
But they preferred to use the anonymity of the
Voice.”

This situation is as the Voice would have it—
complete anonymity working out, from a distance,
problems of human relationship. But that thing that
killed the cat, that force that prompted Pandora to
open the fabled box [Continued on page 56]

Women have trailed the Voice of Experience in taxicabs,

laid in wait for his clerks at the post office to ferret out

his address, resorted to devious devices to discover his

telephone number, lurked about the entrance of the

broadcasting studio until he learned to depart by the
rear door in self protection

RADIOLAND
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The Voice of Experi-
ence in everyday life
is Dr. M. Sayle Tay-
lor, “the man nobody
knows.” As the target
for hundreds of
women who consider
him their “sonl mate”
or who have the more
sinister purpose of
blackmail in mind, he
has had to take stren-
uous steps to protect
his radio career
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are Coming!

He smiles when he says it over the
radio—but Walter B. Pitkin's ideas
are plain dynamite!| Author of
“Life Begins at 40” and other best
sellers, he says that the economic
system is in for a nation-wide
shake-up, that capitalism is doomed
by the menace of racketeers, that—
But you'll have to read the story to
get the complete picture of this
amazing radio personality

By ROBERT EICHBERG

‘

HEN 1 finally got to see Dr. Walter B.
‘; ‘f Pitkin 1 was feeling pretty discouraged.
You see, I'd heard all the stock reports
about him—that he was the “easiest man in
the world to get to”—that he had a sign on
his door saying, “Don’t Knock; Walk In"—
all that sort of thing.
I'd called his office four times, and been told
by his secretary each time that “Dr. Pitkin
is so busy he won’t be able to see you."
And I'd waylaid him at the studio only to
have him wave me off with a hurried,
“Sorry. Haven’t got a minute. Have to
dash along.”
Well, T thought, nobody can be as busy as
this man thinks he is. Wait 'til I do my
story on him; won't I rip him apart, though!
Then I caught him again, just before a broad-
cast. He invited me to sit in the studio during
it. This evening he had some time, and after
coming away from the mike gave me the most
astounding interview I have had in all my years
of writing. He hadn’t spoken more than a dozen
words before I was convinced that here was a man
with a message that must be heard. What he told
me was front page stuff for any newspaper in the
world !
Before I pass it along to you, let me try to give you a
sketch of Dr. Pitkin himself.
No alien radical is this man, despite his foreign-sounding
name, nor is he a “Brain Truster” although he is a college
professor. He's just plain folks—brighter than most of us,
more traveled, and better educated, but just as simple and
sincere as is your next door neighbor, He was born on a
farm in Ypsilanti, Michigan on February 6, 1878, and two
of his sons are now farming. He isn't careful about his ap-
pearance—dresses something like Will Rogers does on the
screen—and about half the time he drops his “Gs” when pro-
nouncing such words as “driving,” *“going” and so forth.

In fact, I asked him whether he dropped them on purpose,
in order to sound “folksy,” or if he just put them in when
he remembered to. "I don’t know,” he said. *“I didn't even
know 1 was droppin’ 'em.”

R. PITKIN has been specializing in vocational readjust-

ment since 1926, and he stresses the need for finding
some way in which professional people can make a living.
“They're the real forgotten men,” he says.

I asked if he didn’t think the administration was remem-
hering the Forgotten Man pretty well. “No,” he replied. “The
government is ignoring the able upper-middle-class worker.
Due to the pressure of politics, the real help is being given
to the desperately poor, who represent a lot of votes, and to
the wealthy—the bankers, industrialists, Wallstreeters and
the like, who control vast numbers of votes indirectly. I don't
think the voiceless minority is getting consideration.”

His theory that the opportunities for professional people
are not keeping pace with the universities’ output does not,
he says, make him particularly popular with his fellow pro-
fessors. “I'm sort of a lone wolf up there,” he says. “I get
a lot of opposition from the college. It doesn’t do them any
good to have me going around [Continued on page 54)
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Margot Eleanor, Phil
Baker's yearold
daughter, expects a
baby brother for
Christmas—oh  ves,
and a teddy bear and
stick of peppermint

With orders ranging from ponies to chemical

laboratories, Santa Claus faces a heavy sched-

ule in taking care of the Yuletide wants of
radio’s famous children

By ROSE DENIS

LL over the world, mothers and fathers of little boys and
A little girls—good little boys and girls, of course—are
surreptitiously hiding bulky, suspiciously shaped pack-
ages in out-of-the-way corners of the house, where prying
eyes of eager offspring cannot find them. That is an annual
problem that confronts all mothers and fathers, rich and poor.
Mothers and fathers in radioland have been busily engaged
these past few weeks in planning for their kiddies’ Christmas.
Santa Claus, if he heeds the requests that have deluged his
chilly headquarters from the young sons and daughters of your
favorite ether stars, will have plenty to do before he is finally
ready to shout a cheery "“Giddyup” at his reindeer team, for
some of the orders he has received are tall ones. Then, of
course, as though the poor fellow hadn't enough on his mind,
the stork, as he always does, has added a long list of names
to the deliveries Santa must make on the night of the twenty-
fourth.

There are, for instance, Masters Dennis Michael and Phillip
Lang Crosby, whereas last Christmas, there was only little
Gary Evans Crosby at the Toluca Lake home near Hollywood
where Bing and his lovely wife, Dixie Lee, make their home.
Of course, neither Dennis Michael nor Phillip Lang wrote
notes to Santa, because they can’t write—nor, for that matter,
can Gary Evans, for he is only a year and a half old. But
just the same, about the huge tree in the Crosby house will be
package upon package, piled high in an impressive heap.
There is not, within a day’s march of Hollywood, a more be-
loved couple than Bing and Dixie, and you may be sure that
there is not a star in Hollywood whose card will be missing
from the impressive pile of gifts for the young Crosbys.

F COURSE, the best route from the North Pole to

Toluca Lake leads right through Greenwich,
Connecticut, where one of the show places is the estate
of the Morton Downeys, another couple whose
romance blossomed under Hollywood's encouraging
moon. Michael Downey, aged four and one-half
years, has sent a note to Santa Claus asking for his
heart’s desires. You couldn't read the note, nor could
I, but Santa can, and I believe little Michael will
receive the pony he asked for, He has, Barbara
Bennett Downey will assure you, been a very
good little boy, and there are scores of cases
giving indisputable evidence that Santa can get
a pony into his bag. Sean Downey (you pro-
nounce the name, in Ireland, “Shawn") will find
a towering heap of toys under the tree when he
toddles down the [Continted on page 52]
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Mark Warnow with
his son and daughter,
Morton and Elaine.
Mark is searching
high and low for a
“Sherlock Holmes
outfit”




A sweet, clinging vine is Port.

land Hoffa, with a bit of the

0Old Nick thrown in. She lets

hushand Fred Allen think that
he rules the roost

“ HEN I was thirteen,” Mary Livingstone told me,
“Jack Benny, an up-and-coming young actor, came
to visit my folks. My older sister and I thought

him wonderful ; he was a man of the world, a comedian. We

pestered him with so many questions that he walked out of
the house in disgust.

“I was terribly hurt. I vowed I'd get even some day. I
did. Years later I married Jack.”

This is Mary Livingstone's account of how she met Jack
Benny, her husband, and why she won him. But don’t let her
fool you. There is more to the story than that. Mary won
her man by consciously doing two things: acting indifferent
toward him, and making him jealous. That was her tech-
nique, pure and simple. It proved very effective.

The second time Mary saw Jack was five years later, when
she was quite a young lady—tall, slim, dark and vivacious.
Jack, who was appearing in vaudeville in Los Angeles then,
took her out a few times. He showed clearly there was noth-
ing sentimental about his attitude. He had some time to pass
after the show; Mary was a nice girl, good company. They
enjoyed themselves tremendously. That was all.

Mary realized the theater was filled with beautiful, glamor-
ous girls, who didn't see anything wrong in running after
men. Who waylaid Jack, invited themselves to dinner with
him. These girls dressed better than she; they knew all about
the things which interested an. actor,

She couldn’t compete with them on these grounds. Perhaps
if Jack thought her indifferent, a little disinterested; if he
realized she liked him for himself, and not hecause he was a
handsome young actor, she'd win him over.

From the start, Mary thought him the nicest young man
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she had ever met. But it wouldn't do to let Jack suspect that.
Instead, she told him she had a boy friend, which was true,
When Jack sent her a diamond wrist watch for Christmas,
she let three weeks pass before she sent him a note of thanks.
“Indifference was the watchword,” she told me laughingly.
But the Livingstone method didn’t seem to be working. Jack
was so peeved by the reception of his gift that he didn't write
Mary for several months, while he was on tour.

ARY’S old boy friend proposed to Mary; she accepted

him. They were to be married in a month. Jack heard
of their engagement. He didn’t like it at all. One night,
Mary got a long-distance call from Chicago. It was Jack
Benny,

“What do you want to get married for in such a hurry?”
he demanded. *“You know, I always thought when [ got
married, I'd like to marry you, But I'm not ready to get
married now,” he added hastily.

“Honestly,” Mary told me, “it hadn’t occurred to me that
Jack meant to marry me. But I never let him know of my
uncertainty. 1 told him I'd consider his proposal; but that
I expected to get married within 2 month.” They were mar-
ried two weeks later,

“You know,” Mary added, “I don't believe either one of
us was terribly in love with the other wnen we married. That
came afterward, as does everything important in marriage.
We admired and respected each other; we realized that since
we enjoyed the same things and had many interests in com-
mon, we could be happy together. I honestly feel that it is
better to marry a man whom you respect and admire than
one you love madly. After passion wears off, you're both
likely to be disappointed.”

Mary's method of indifference wouldn't work for all of us.

RADIOLAND

“How wonderful you are!” said Jane to Goodman Ace,
and so they were married and lived bappily ever after

Julia Sanderson became Mrs. Frank Crumit by ma_king him prqnd
of her beauty, her poise and social grace, and by de]lberglel}' mﬂkm{lr.
him feel he was the boss. Surely a simple but effective formula!
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Mary Livingston
made Jack Benny
jealous to attract
his interest. The
formula for a
happy marriage
certainly worked;
we offer this pic-
ture as Exhibit A

Five famous women radio stars reveal the
methods they used to win the men they
love. Each recipe for romance is differ-
ent—but every one of them is paying huge
dividends in happiness!

I've known men who wanted to be told constantly they were
the most remarkable creations. Who liked women who were
clinging vines; sweet, adoring young things who always
bowed to their superior judgment and wisdom. Men who
feel their ideas and plans should always be carried out without
question. Fred Allen is something like that. _And_Partlan'd
Hoffa, his wife, is just the sweet, gentle clinging vine you'd
imagine her to be, with a bit of the devil thrown in.

Fred and Portland met seven years ago, when Portland
was a chorus girl in the Scandals, and Fred a hOOfEI: in the
Greenwich Village Follies. Fred Allen was no lady's man;
the blasé, flippant, hotcha girls of the theater disgusted him,
He spent all his spare time reading and studying ; he had no
time for women,

Ethel Shutta introduced the young people. Portland was
a rarity among chorus girls. She was sweet, simple, without
a bit of affectation. She was quiet and unassuming. She
was no gold-digger. She used very little make-up, wore

Gertrude Berg, au-

thor of The Rise

inexpensive but feminine clothes which emphasized her lovely of the Goldber‘ss.
figure. = 3 says her recipe for
g1l‘l'recl's custom was to go to the fights every Friday night. romance is “be nat-

One night, he asked Portland if she cared to accompany him. urall™ h' work..,d
She did. They have been going ever since. to perfection with

Courting Portland was very pleasant. She and Fred met Mr. Berg!
after the theater, and sat around [Continued on page 46]
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GAIN your correspondent’s discus-
A sion of the popular tunes of the
day reaches you from the city of
glamour, namely Hollywood. Prepara-
tion for this issue finds me more happy
than I have been in a long time, That
happiness could come from only one
thing—that is the feeling that I am in
the hands of the film company which
has made and is making the finest mu-
sical pictures, and I am extremely fortu-
nate in having as my boss, Hal Wallis,
one of the finest, keenest and most like-
able men I have ever met, and having as
a director Al Green, whose twenty vears
of picture experience have endeared him
to everyone who knows him. [ have often
felt that good things come in threes, and
[ feel that this dip into pictures is going
as I said in a recent Thursday broadcast
to be a very happy one for me.

Happiness Ahead

Thursday’s feeling might well be
crystallized into the title of a Warner
Brothers' picture, Happiness Ahead, that
boasts of three excellent songs.

The first song, Happiness Ahead, is
introduced in a novel fashion. Before
the actual title of the picture, Dick
Powell appears and sings a chorus of
the song, then the actual first sequence
flashes on the screen. This particular
composition was written by my old
friend Allie Wrubel, the Wesleyan Col-
lege saxophonist, who is now one of the
“fair-haired” boys on the Warner lot.
Together with Mort Dixon, Allie has
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one of the cell-like rooms in the Warner
Brothers Music Building.

Also to be credited to these two boys
is Pop Goes Your Heart, which is un-
questionably the best song from the pic-
ture. It is a rhythmical type of compo-
sition, with the “pop” occurring at the
top of an ascending musical figure,

Beauty Must Be Loved

The third song, Beauty Must Be
Loved, is from the pens of Sammy Fain
and Irving Kahal. These two boys are
evidently going to be responsible for
about eighty per cent of the songs which
will appear in my picture, Sammy Fain
is an excellent singer himself, and an
excellent accompanist at the piano.
Therefore it is not to be wondered at
that he is beginning to turn out
some of the best songs that have ap-
peared in the Warner Brothers pictures.
This one, however, in my opinion is the
exception that proves the rule, being just
a fair song. It is spotted in a sequence
which finds Dick and his young, happy,
but poor friends in an apartment while
he sings it to them at the piano. The
picture is an excellent one, and the score
well adapted to its presentation in the
film, But I believe that, with the ex-
ception of Pop Goes Your Heart it will
not be calculated to achieve any unusual
fame for its composers.

%%ﬂﬂm

Music
- Notebook

One of radio’s oldest stars
newest—the veteran, Rud
wishes to Mary Pickfor

Rudy Vallee writes this
month’s comment on
the new songs from
Hollywood, where he is
making his new picture

one of its
Vallée, extends best
ps they both broad.
cast from Hollywood

Sweetie Pie

Sweetie Pie is one of those delightful
novelties published by the same firm and
very much akin in spirit to Fit As a
Fiddle. That is, it is best adapted to a
female rendition, especially by a girl
trio or a very young lady, let us say on
the type of Mitzi Green, a song that de-
serves more than passing mention and
one which should be played quite
brightly,

Autumn Night

In The Quiet Of An Autumn Night
was written by two young talented
friends of mine— Pat Ballard and
Charlie Henderson. Charlie, my pianist
at my Lombardy Hotel engagement in
1928, when together we wrote Deep
Night, has since been one of the pillars
of the Waring aggregation, but now has
aspirations to producing music especially
for radio, rehearsing acts for radio con-
sumption, and occasionally turning out
a popular hit. In The Quiet Of An
Autuwmn Night is one of the most played
songs on the air, and the very least I can
do is call it to your attention. It is pub-
lished by DeSylva, Brown and Hender-
son, and should be played quite slowly.

Rain

Rain is a clear cut example of a pub-
lisher’s attempt to have its staff writers
put into songs [Continned on page 49]
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Sigmund Romberg, who wrote The
Student Prince, Blossom Time, and
dozens of other famous opereltas
and musical comedies, brings his
musical genius to the new Swift
Hour. Most of hie numbers on
this program are newly composed
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Dorothy L

glamorous personality be-

hind those
mour which

orchestra presents over the
Columbia network out of

Chicago.
tured on
sustaining

amour is the

Songs by La-
Herbie Kaye's

She is fea-
a number of
programs




All eyes of g

he goes m"e‘i:bom! be

te in his :l!lmg ore on Lanny Ross a¢

W movie, College Rhythm
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—Ray Lee Jackson

Yon've chuckled over the comedy of Yogi Yorgesson, the Margaret Speaks, lyric soprano of the Firestone program, i ) : ~—~Ray Lee Jackson
Scandinavian seer with Al Pearce’s Gang. Here he is! i# the niere of Oley Speaks, the famous composer That glamorous sereen personality, Claudette Colbert, is Raquel de Carlay’s charming French accent makes her
one 0? the brilliant stars appearing on the Hall of Fame songs looked forward to by fans on many NBC programs
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The
article ‘“Stars Wanted”’
in October RADIOLAND, by
Peter Dixon explaining the demand
for new blood on the air, nearly del-
uged the author under a phenomenal
flood of mail. Most of the letters be-
gan with the phrase “If only I had a
chance,” and asked just how to go
about getting on the air. In this
article Mr. Dison, who himself has
climbed the ladder of fame as writer
and producer of radio dramas,
explains candidly and in full
detail just what chance
the amateur has of be-
coming a radio
star

By PETER DIXON

ITHIN the boundaries of the United States there are
‘; ‘a" probably more than a million persons, young and old,

who cherish ambitions to become radio entertainers.
Some can sing, some can play the piano and there is one who
can make audible clicks with his ears.

At the very most, there are only openings for a few thou-
sand entertainers. At the top, there are only a few hundred
opportunities. But to say that you have only one chance in a
thousand of getting anywhere as a radio personality is not an
accurate estimate of the situation. You may have better than
an ever chance of becoming « radio star—on the other hand,
vou may not have one chance in ten million.

There are a great many more opportunities for ambitious
people in radio today than there were four or five months ago
when the article preceding this was written. There will prob-
ably be more opportunities when this appears in print,

In Manhattan, a small power station, WHN, directed and
managed by Major Edward Bowes, is outpulling the big net-
work stations on Tuesday nights from eight until about nine-
thirty. The attraction is known as Amateur Night on WHN
and it is grand and glorious entertainment. But that isn't the
important thing. What is important is that representatives
of the networks and of almost all the major air advertising
agencies listen to every single voice tried out on that program.

Since the program has been on the air, almost a thousand
would-be radio entertainers have had their minutes at the
microphone, Possibly a dozen or more have gone on to really
good opportunities on larger stations. One even was featured
on the Vallee program. Amateur night seems to have proved,
in the New York area at any rate, that out of every hundred
persons with enough faith and courage to try out in an ama-
teur audition, one has enough talent to move on to more im-
pertant things

SINCE Major Bowes made such a success of his Amateur
Night the same idea has been copied by other stations.
Perhaps by the time you read this, the networks will be spon-
soring amateur nights. Certainly a vogue for amateur radio
auditions is due to sweep the entire nation and it will be a
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Chance-"

vogue that will give aspiring entertainers the chances they
have been seeking.

I believe that within the next six months. 1t will ke possible
for every person with any yvearning at all for microphone fame
to prove whether he has the first requisites for such a career.

Now I'm going to create an imaginary person called Larry
Larkin and try to show you just what Larry is up against in
his bid for stardom.

Larry, to begin with, has a pleasing baritone voice and his
friends have told him that he is really better than Bing
Crosby. Friends are like that. Larry, his confidence built up,
tries out in an amateur audition, Hundreds of people tele-
phone in to say he is splendid and perhaps some newspaper
critic, listening in, gives him a mention. Tt must look to Larry
as if stardom is just ahead. But it's only the beginning, as
Captain Henry always told us.

Larry's first inclination will be to call at the offices of the
network executives, display his press clippings and a record
of his great success on Amateur Night—and hope that he'll
be offered a place on a big program. But he won't be offered
anything except a small portion of hope and perhaps a
promise of an audition. If he is lucky enough to talk to some-
one with a sympathetic feeling toward a struggling young
artist, he'll be advised to go to a small station and get some
nore experience,

If he is wise, he will waste no more time with the networks.
He'll go to work on any radio station that will have him
and he'll work every chance he gets and work for no salary
at all if he has to. If he has heard the story of the discovery
of Rudy Vallée, he'll realize the importance of that small sta-
tion training. Vallée's voice was first heard on very small
stations in Manhattan—and after a time, the important people
heard about it and listened, too. The rest is history.

UT to return to Larry. He manages to get a program on

a small station. Perhaps he sings twice or three times
a week. Gradually, he'll build a following if he has any un-
usual qualities at all. Some of his listeners will write him
letters which will make him feel a little bit happier, but more
of them, if they like him, will tell their friends to listen and
he'll be talked about.

Talk gets around and the best thing that could happen to
him is to have his name mentioned as frequently as possible.
Sooner or later, someone with influence is going to hear
about him.

Thus. when he has served his apprenticeship on a small
station, he won't be absolutely unknown when next he tries
for a chance on a bigger station. There is always a possibility
that a big station will send for him—but if he is a wise young
man, he will keep going back to the big stations.

So far, Larry has been able to get along without luck—or
without “the breaks,” to give good fortune its Broadway name.
But the nearer he gets to his goal, the more luck is going to
count,

You can't escape the fact that even though you have the
finest talents in the world, vou've got to find people ready to
pay for them. In radio, the artist must look to the adver-
tiser for a real income. And there are more performers than
there are advertisers with money to spend on them,

So Larry must hope to be lucky. He, or his manager if by
this time he has acquired a manager, keep their ears and eyes
open for opportunities. Word may get around that the May-
flower soap people are planning a radio program. A notice
of this plan may appear in one of the several publications de-
voted to the inside business of radio. Though Larry’s name
is on file with all the advertising agencies and at the network
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Major Edward Bowes, noted for his Capitol Family hour
on NBC, conducts the Amatear Hour on WHN, a local
New York City station, which gives unknown talent a
chance on the air and which is proving to be a smagh
hit with radio listeners. It is so successful that it is
starting a vogue for amateur hours on other stations

offices, he doesn’t wait for someone to call him to an audition.
He finds out who is in charge of the audition and tries in
every way possible to see this person and convinee him that he
should be given a chance at the program.

F HE does get called for the audition, he still isn’t sure of

a job. At the first audition he may compete against a
dozen other talented singers—some of them perhaps nationally
famous entertainers. Even though he may win through these
auditions and be selected for the program by the advertising
agency. he has yet to be approved by the client or clients—
the firm that pays the bills.

Clients are rumored to be curious people. They have
definite likes and dislikes and even such a trivial thing as bad
taste in neckties has prejudiced a client against an otherwise
acceptable entertainer.

But we'll assume that Larry gets the job—his first im-
portant program on a network. His contract usually is for
thirteen weeks with options of thirteen and twenty-six weeks.
BUT most of these contracts, especially those given new-
comers, can be broken on two weeks' notice for no reason
other than that the sponsor has changed his mind—or the
sponsor’s wife doesn’t like the way [Cantinued on page 48]
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Padgentt
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|Paddle Wheel
in Water

and Pick

Malone exchange quips
as Molasses 'n’ January

Harry Saz, oper-
ating the sound-
effect devices on
Showboat

the

Last minute changes in the Showboat script
being discussed by Captain Henry and
William Bacher, seript writer

Showboat’s
Mary Lon
(Muriel Wil
son) hits a
high note

Wilfred Pelletier,
conductor of the
Packard orches-
tra, carries the
musical score
through a compli-
cated passage

Irene Noblette, giving a wise-cracking response to a ques-
tion from Tim Ryan, waves at the inquisitive cameraman

Rose Bampton,
Metropolitan
Opera singer,
now stars on the
Smith Brothers
program
—Witllam Haoussler

One of the Lux Radio Theater’s re-
cent guest stars was Walter Huston,

snapped here as he appeared at
rehearsals

In

at the
BroabcasTs]

with the

&
\_Snooper

A tense moment in a March of Time production. Lester Jay is the anguished
player enacting the assassination of King Alexander

Dick Powell,
movie favorite
of the Holly-
wood Hotel pro-
gram, gets real
chummy with
the microphone

Jimmy Melton,
on the Fred Allen
Hour, is sur-
rounded by mem-
bers of the en-
semble as he does

An essential
member of the
Ed Wynn
troupe is this
orchestra mem-
ber who con-
trols the siren
which ushers in
the Fire Chief’s
program




Not J[EALOUS

Suppose you were married to a man
like Jimmie Melton, adored by a mil-
lion other women for the molten magic
in his voice—would you be jealous ?

Little and blond and lovely Mrs.

Melton proud]y answers the question

M I JEALOUS of my husband Jimmie? Would you be

jealous of thousands of letters from other women say-
ing “Your voice thrills me?” Would you writhe when
they beg for his picture—"I want to know what you look like.”
How would you feel watching and hearing countless women
}fzka’ing to your husband’s concert stage saying, “I must meet

im."”

Not jealous—but proud!

Terribly proud of your good-looking husband who can bring
such pleasure to both men and women that they want to ex-
press their appreciation. And “thank-you-James-Melton-for-
your-song’’ is all that these expressions mean. Every woman
wants to be proud of her husband, to think that others like
and enjoy his efforts. Few women have the privilege of
finding that they do. I'm one of the lucky ones.

Any woman who loves her husband has the capacity for
jealousy in her, but it is only the unjust, unreasoning wife
who is jealous without cause.

Repeatedly I've heard the question: Don't most of the fan
letters Mr. Melton receives come from women and aren’t they
largely “mash notes?” I should say sixty percent of them
are from women of all ages-and all walks of life. As for
“mash notes"—well, there are¢ phrases one expects to find only
in love-letters, but there are many meanings to a word which
spoken may have one meaning and written, appear to have
another. Few of us ever use words in a selective sense. We
“adore” a frock, A movie is “divine.” We'll “simply die”
if we miss a train.

In a burst of spontaneous enthusiasm, a woman who has
heard Jimmie sing will write “ . . . when I heard you, your
voice thrilled me so I had to write you.” Jimmie and I both
know that she didn’t mean she'd fallen in love with him; she
simply and sincerely wanted to pay tribute. That's reciprocity
—the basis of all triendship.

A RADIQ artist is fortunate to have the medium of fan
mail, for no matter in what exaggerated terms its mes-
sages are worded, the motive is the same. Therein is the
praise or kindly criticism of an unknown friend.

It’s the warmest feeling in the world to be liked and to
feel that you can return that liking by giving pleasure.
Fan mail proves the artist can do [Continued on page 51]
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Lawrence Tib-
bett greets Jim-
mie Melton in
the studio, with
Mrs, Melton, at
the right, watch-
ing Jimmie
proudly, You'll
also recognize
Gladys Swarth.
out to left of
Tibbett
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Choose AMERICA'’S

RADIOLAND readers are going

to choose America’s most popular
radio program in this great Nation-
wide Popularity Poll—join in the
fun and send in your vote now to
help your favorite star win the
handsome silver shield which will
be awarded to the nation’s most
popular radio entertainer

‘ N Y HAT is America’s favorite radio program? What
hour of entertainment is most eagerly looked forward
to by the vast army of listeners in the United States

—is it an hour of comedy, a dramatic serial, a singer, grand

opera?

Frankly, we don't know the answer, Neither does anybody
else. That's why Rap1oLAND is conducting this Nationwide
Popularity Poll in which the fans will give a decisive answer
to the question.

At the right you will find a ballot for your convenience
in voting for your favorite. Write in the name of your fa-
yorite radio program in the space provided—you can also vote
for your favorite singer, orchestra, announcer, etc. Send in
your ballot to RaptoLaxn, 52 Vanderbilt Avenue, New York,
N. Y. Your favorite star will appreciate your support in
helping him or her win the coveted title of the nation's
favorite.

Many big new programs are coming to the air in the next
few weeks, In order to give these programs a fair chance
in the voting, the ballot will be repeated in our February and
March issues, and you will have the chance of voting three
times if you like. If you vote for one favorite this month,
and later on hear some new program you like better
you will thus have the opportunity of registering your
choice.

The star who receives the greatest number of votes at the
conclusion of the poll, which ends March 15, 1935, will receive
a beautiful engraved silver shield from the readers of Ranio-
LAND. Remember, it is vowr vote which will decide which
star will win this handsome award. Any reader of Ranio-
LAND is eligible to vote. Watch for the February issue to
learn which stars are leading the race!
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Fuavorite

Use this ballot in voting for your favorite radio
star. If you do not wish to mutilate the magazine

copy it off on a sheet of paper. Help your fav-

orite star by voting

PROGRAM BALLOT

RADIOLAND,
52 Vanderbilt Avenue,
New York, N, Y.
My Favorite Radjo Program is:
ﬁly Favorite Comedian:

My Favorite Children's
et e : Program:
My Favorite Woman Singer
{popular):
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ARTHUR
J.
KELLAR

Frank Crumit is
pretty Eroud of
his oston
Terriers, Boston
Bean and Tiny
Princess. Tiny
has won three
blue ribbons

® First Night Swank

T REMAINED for Mary Pickford to

show radioland (and incidentally,
Hollywood) how to invest a broadcast
with swank and class. Every time she
takes to the air with a tabloid play from
the California NBC studios, the occasion
is like a first night at the Metropolitan
Opera House. Plush drapes, flowers
and special lights decorate what cus-
tomarily is a bare stage and in the audi-
torium is the fragrance of perfume.
“America’s Sweetheart” makes several
changes of costume during the perform-
ance, another innovation, and her sup-
porting cast appears in formal dress, In
the spirit of the occasion, the audience

of 400 comes garbed in swallow tails and
decollete gowns, and the whole atmos-
phere is that of an opera premiére rather
than a broadcast.

* ® & % &

Some radio celebrities register annoy-
ance when solicited for their autographs.
It is just make-believe. For they all
know when album-bearers begin to ig-
nore their fame is fading, Or as Eddie
Cantor expresses it: “When they don't
want your signature any more, you're all
washed up.”

* % % X =

® The Baby Parade

ABY-ADOPTING isn't a new

indoor pastime with broadcasters,
notwithstanding recent hullabaloos.
Isham Jones, the maestro, has been a
foster-father a long time, The Morton
Downeys acquired their first boy via the
adoption route. Kate Smith, being un-
married, couldn't very well rear an
adopted child without causing a lot of
talk, so she compromised by arranging
to support three orphans. A few months
ago Gracie Allen and George Burns be-
came foster-parents of a baby girl. Ap-
parently that put the same idea into the
heads of the Jack Bennys, the Jack
Pearls, the Al Jolsons and other child-
less couples variously reported as shop-
ping for heirs these days.

Ed Wynn isn’t the only air comic who
has an uncle. Joe Cook has one, too,
and his name is Abner, if you are inter-
ested. Uncle Abner, according to Joe,
is a gentleman of the old school. He
sits around the house all day listening
to the radio in his shirt sleeves. But
the minute a woman singer is announced,
Uncle Ab, despite his age and rheuma-
tism, scrambles out of the arm chair and
dons his coat with reasonable dispatch.
A gallant, if thete ever was one, is Uncle
Abner, with an impeccable regard for
the proprieties.

k * & * Xk

® Jinx Player

T MAY not be true but word reaches

this department that more than one
statesman has requested Arthur Pryor,
Jr., the man who stages The March of
Time program, to please refrain from
casting Ted di Corsia as his studio
double. It is all because of what happens
to the persons di Corsia impersonates.
He started his career by being Herbert
Hoover's “ghost” and everybody knows
what Franklin D. Roosevelt did to him.
Then he became General Johnson and it
is no secret that the dynamic cavalryman
was removed as boss of the NRA in re-
sponse to popular demand. When John-
son faded from the news pictures, di
Corsia was cast as Bruno Richard
Hauptmann, whose fate as the suspect in
the Lindbergh kidhaping case isn't
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known at this writing but can be antici-
pated. So now you know why certain
men prominent in the affairs of the na-
tion don't relish the idea of Ted di
Corsia impersonating them on the air,
fine actor that he is.

oW N W

Miscellany: Fame sure is fleeting, A
Radio City haberdashery which features
hats named after NBC announcers
promptly removed its “John Holbrook”
from the window when that mikeman
left the networks . . . Grete Stueckgold is
a direct descendant of Sir Francis Drake,
the English naval commander who
helped to crush the Spanish Armada . ..
Willard Robison doesn’t conduct his or-
chestra when it's on the air., He plays
piano while his sax tooter wields the
baton . . . Jack Fulton and Paul White-
man have parted . . . Before radio, Co-
lumbia announcer Andre Baruch was a
magazine illustrator. To keep his draw-
ing hand in condition, he still does an
occasional cartoon . . . Radio City, the
monument to the broadcasting industry,
hasn't a single plague or tablet dedicated
to a wireless pioneer. Paul Whiteman
h;: started a movement to do something
about it.

- * = * =

® Radio Steps Out

SO ME time ago this department quoted
the prediction of Jack Lait, alert
observer of current events, that eventual-
ly the broadcasting industry would em-
brace all show business. Well, a move
in that direction may now be cited, The
Great Waltz, imported musical being pre-
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Andre Kostelanetz was on the
“mir a good deal last summer
when he was off the air—we
menn, he did a lot of vacation
flying while in Europe

says

sented at the Center Theater, Radio City,
is jointly owned by the Radio Corpora-
tion of America, RKO, the Rockefellers
and Max Gordon, the nominal producer.
Of the $225,000 it cost to produce the
show, the radio interests contributed
$125,000. And to exploit the spectacle
both NBC outlets in New York City—
WEAF and W JZ—frequently etherize
scenes and songs from the production.
In addition trailers advertising The Great
Waliz are shown in RKO theatres, con-
trolled by NBC, which in turn is a sub-
sidiarv of the Radio Corporation of
America. Thus is radio definitely linked
up with legitimate show business and
other important developments are im-
pending.

L L L]

Regarding commentators: Lowell
Thomas, between his radio, lecturing,
wiiting and motion picture activities,
now has an annual income in excess of
$100,000 . . . Mr. Thomas, recently made
a Kentucky Colonel, has also been
adopted by the Mohawks. “Hot Coal” is
the English equivalent of his Indian
name, Here's hoping Colonel Lowell
Thomas never burns out . . . Another
commentator who has shot up into the
big money class is Edwin C. Hill, erst-
while star reporter of the New York
Sun, He is now appearing on seven
weekly programs besides doing a syndi-
cated daily newspaper feature and serv-
ing as the voice of the Hearst Metro-
tone News . . . And Town Crier Alex-
ander Woollcott, sponsored by Cream
of Wheat, quite properly is doing a serial
on Columbia, (Don’t shoot the old grey
head of this department, friends, the pun
is Mr. Woollcott's.)

It takes a lot of
Ruth Etting’s time
to keep her big
book of clippings
up to date. Butshe
she doesn™t

mind it a bit

Lawrence Tibbett has a lot of fun
singing to himself in his apartment

Parker Fenelly and Arthur Allen
are those Soconyland down-easters
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Del Campo,
NBC orchestra
leader, takes
time out to re-
hearse a dance
routine with
Sarita, Spanish
dancer, in the
Hotel Roose-
velt Grill

® The Public Be Fooled

PACIFIC coast correspondent ad-

vises Mike that electrical transcrip-
tions are being given unique treatments
by a Long Beach station. According to
this source, the announcer slurs his
words when he mentions the phrase,
“glectrical transcription,” and only a
very few very alert listeners ever catch
itt Then, supposing the record is one
made by Bing Crosby, the announcer
welcomes Bing to the studio, names the
number and gives the word to the or-
chestra leader to play, much after the
manner of Jack Benny. Bing sings one
verse and the “master of ceremonies”
interrupts (by stopping the record, of
course) to tell Bing a funny story, After
the laughter has subsided, he instructs
the band to resume and Bing completes
the selection. Whereupon the announcer
thanks Crosby in a manner as gracious
as David Ross himself in his most poetic
moment. Nine out of ten listeners are
convinced they have heard the living
Crosby singing to the accompaniment of
a human orchestra, so clever is this chap.

* ® = * @

Bits about broadcasters: A cable ad-
dressed, “Yowsah, U. §. A.", will be de-
livered to Ben Bernie, the old maestro
. . . Say what you will Gracie Allen is
a smart gal. Daylight saving had been
abolished two months when she re-
marked: “I thought something was
wrong—it gets dark so early mow” . . .
“Kate Smith, From Coast to Coast” read
a recent radio ad. It inspired so many
cracks about the increase in Kate's girth
that she requested its discontinuance,
which was done . . Grace Moore's
hubby, Valentin Perrara, who does
Spanish versions of Hollywood pictures,
once was a bull-fighter in that revolu-
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tion-torn country . . . Elder Lightfoot
Solomon Michaux, the Negro “Happy
Am I” evangelist who recently tried to
reform Harlem, was a bartender in his
father's saloon in Newport News, Vir-
ginia, when he got religion.

* ® & * *

® Advertising Example

ECOMMENDED to sponsors anxious

for the good will of the public (which
is what every advertiser craves): Henry
IFord’s admirable example in cutting out
all commercial ballyhoo when he broad-
cast the World Series games. The motor
monarch spent $100,000 for the right to
etherize the games in addition to what
it cost for the facilities of the combined
networks to carry the broadcasts to the
country—a total which ran around
$300,000. Yet he was content with mere
announcements as to the identity of the
sponsor and there was no sales talk be-
vond the gentle intrusion of the slogan,
“Watch the Fords go by.”

- » L - -

Chiquito, vocalist with Lud Glaskin's
Continental Orchestra, the man who
made the country Peanut Vendor con-
scious, plays a native Cuban instrument
called a tubla, a double drum. Just be-

Cantor & Family:
Marilyn, Marjorie, and—shaking hands with father—Natalie.
They recently returned to New York from Hollywood

-7

fore he goes on the air, Chiquito heats
the drum heads over a portable stove.
They have to reach a certain tempera-
ture before the musician can play the
strange instrument.

® = ® ® =%

® French While You Wait

ARY EASTMAN was assigned the

singing role of Grace Moore in
One Night of Love on a recent 45 Minutes
In Hollywood program. She was sched-
uled to render the number in French as
Miss Moore does in the film. But Miss
Eastman doesn't speak French and was
plenty worried. She spent two days re-
hearsing the ditty with a Gallic teacher
and did nobly at the broadcast. Where
there's a will, there's a way in radio.

® ¥ % % %

Addenda: Nino Martini is a constant
attendant at the talkies. He finds them
of great service in his study of English
. . . Rudy Vallée’s contract with Fleisch-
man’s Yeast has been extended until
January, 1936 . . . H. V. Kaltenborn is
lecturing on current events at Columbia
University . . . Louis Katzman’s son
plays piano in his father’s orchestra. He
is known professionally as Henry Man-
T

Left to right, Janet, Edna, Mrs. Cantor,
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® Freedman To Einstein

AVID FREEDMAN, comedy gag

writer who supplies much of the air
material of Eddie Cantor, Block and
Sully and George Givot, has a son four-
teen years old, of whom he is mighty
proud. The lad (his name is Benedict,
by the way) is a freshman at Columbia
University and one of the youngest
students ever admitted to that institution.
Benedict has a natural leaning towards
mathematics and if he emerges from
Columbia a second Einstein, Papa
Freedman won't be a bit surprised: in-
deed, that is just what he fondly expects
and freely predicts.

= o * o =

Contrary woman note: Peter de Rose,
composer, husband and co-star of May
Singhi Breen, NBC’s Ukulele Queen,
wrote the song When Your Hair Has
Turned to Silver, anticipating an act of
nature in due course of time, But today,
many years later, Miss Breen hasn't a
lainlg‘le grey hair in her curly brown
ocks,

£ % % w8

Lanny’s Picture Troubles

HECK up another instance to prove

the apparent point that radio stars
can't negotiate the movie hurdle. Lanny
Ross, one of the ether's brightest stars,
has been released by Paramount after
making several pictures, notably Melody
in Spring and College Rhythm. Lanny’s
fine voice registered to good advantage
on the screen; but the movie moguls, it
is rumored, weren’t so well pleased with
his abilities as an actor. Plenty of Lanny's
fans are going to be pretty much
disappointed.
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Eight thousand people attend radio
broadcasts every day in the New York
studios of the two big networks. Thea-
ter owners are unhappy over this pos-
sible loss of business, but there seems
to be nothing they can do about it.
Columbia has just rented an-
other theater for broad-
casting.

Lou Holtz, at right, recently
gueststarring on Rudy
Vallée's hour, goes in for
trick pictures, as befits a
comedian, He isn’t really
riding that rickety bicycle—
it's just a photographer’s gag

Lois Bennett, star of The Gibson
Family, whose porirait appears
on the cover of this month’s
Raniovann, posed for our noted
cover artist, Tempest Inman in
a genuine Gibson girl costume
resurrected from the Gay
Nineties '

-Ray
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Spoiled Brat

£ ARK my words, you're ruining that child’s life, and some
day we’ll all be sorry. The idea of giving in to the little
brat in everything! Don’t tell me she can go through

life without getting her come-uppance,” said Aunt Julia heatedly.

**A few good whalings is all she needs.”

Years later, as she sat disconsolate, ashamed, with nothing to live
for, Irene Hubbard—Maria of Showboat to you—was to remember
her Aunt Julia’s oft-repeated warning. And was to regret that
her big, rollicking father, so full of life and laughter, had spoiled
her so terribly. But that is going ahead of the story.

Let's go back to the screaming nine-year-old girl, who had thrown
herself prone on the sidewalk, a bedraggled mass of white ruffles,
when Papa had refused to buy her a pound of fudge just before
dinner. Of course, she got the fudge.

It didn’t matter what it was his little orphaned daughter wanted:
whether it was ice to suck on the coldest day of winter, or a $75
coat to play in the child’s word was law, When his adored wife
had died, all the love and devotion he was capable of he poured
out on their only child, seven-year-old Irene.

Though the neighbors complained of her being an unholy terror,
no inkling of what an obnoxious little pest she was permeated her
consciousness for quite awhile. An experience that might have cured
her, was cut short by her father, and made no impression.

It happened this way. Her father, finally realizing she was be-
coming a wild Indian, sent her to St. Agnes' boarding school in
Webb City, Mo. It sounded wonderful [Continued on page 55]

UNTOLD STORIES OF THE STARS—By MARY JACOBS

= ARRY when you are mentally mature, when you know
M what you want out of life, and when you feel convinced
you've found yourself. If you marry before that, you

are headed for ruin and heartache.”

John Barclay, star of the Palmolive Beauty Box, told me this.
And he knows from sad experience, for behind his terse statement
lie buried ten years of heartache and misery, the chronicle of his
first marriage.

Undoubtedly, you've heard that John Barclay is married to the
fascinating Madame Dagmar Rybnar, the pianist, and that they have
a lovely five-year-old daughter. But what you've never heard is
the story of his first marriage, to his cousin, Kitty Barclay. And
never before has he admitted that he has three daughters by that
marriage, ranging in age from twelve to nineteen, all lovely, intelli-
gent English lassies,

Just as his second marriage is happy and successful, the first,
which took place twenty years ago, was heartrending and disil-
lusioning.

In strangely halting, tense tones he confided to me the tale of
that young fove. “I didh't have any business getting married the
first time,” he said slowly. “I was just past twenty-one, and grad-
uating from Cambridge University, where I had prepared for the
Church. We were just two darn fool, lovesick kids—

“Kitty, my first wife, was my cousin, two years my senior. Since
my prep school days at Harrow, we had been such good friends.
To all my school affairs it was Kitty [Continued on page 62]

Unhappy Husband
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Two more years of
radio—then two sons \
and a daughter and \
a home-making ca-
reer as plain Mrs.
Don Ross. That’sthe
design for living of
lovely Jane Froman

By
ETHEL CAREY

She has everything that you and I long

for: youth, beauty, talent, success, and
an adoring husband whom she idolizes. The
good fairies at her birth showered her with all
the blessings; there isn't a thing they passed
up

J;\.’\'F. FROMAN is a mighty funny girl.

Yet is she content? Not on your life. She
plans deliberately to upset her apple-cart; to cast
aside without hesitation the glamorous, golden
existence of a popular radio and stage star. Two
vears from today, she hopes to retire from the ether
waves. Strictly through her own choice will Jane
Froman’s name soon be only a memory along Radio Row.
Lots of singers have catapulted to the heights quite as un-
expectedly as did young Ellen Jane (she dropped the “Ellen”
for professional reasons), to sink broken-heartedly into
oblivion just as fast. But with Jane the story is different.
Oblivion is of her own choice and against the pleas of the
radio moguls.

I'll let you in on a secret: Jane wants to leave radio to have
babies. She wants to change her title of Jane Froman, sing-
ing star, to that of plain Mrs. Don Ross, homemaker and
mother of a family,

“Don and 1, she told me, her lovely blue eyes lighting up
in anticipation, “want to have three children, two boys and a
girl. Of course, it's thrilling to be a stage star and radio
singer, It's lot of fun, but I feel that rearing a family is
more important to my happiness.”

Like all other little girls, Jane Froman, as she played with
her dolls, dreamed dreams of some day having real flesh-and-
blood babies of her own to cuddle and pet. As she grew older,
unlike most other little girls, her plans didn’t change. Most
of us dream of fame and fortune, of becoming fascinating
actresses, with our names in electric lights, or movie stars
with everyone bowing at our feet. But not Jane. Her dream
never wavered.

I never wanted to be famous,” she told me earnestly. “I'm
not the stuff of which career women are made. All T ever
asked from life was love and children. Now that Don and I
have been married for three years. we're beginning to think
of making our dreams realities.”

HY doesn't Jane Froman retire right
now, to have her family? Well, it's

hecause she never does things by halves, and Rumors that hushand Don
M 2 L - .

if she were to leave radio now, only part of Ross’s radio career is kept
her dream would be fulfilled. alive only through her own

importance as a star Jane Fro-
man dismisses as sheer non-
sense. If it weren't for him,

Jane is a clear-headed, deliberate young
miss. She’s always gone after what she's

wanted regardless of the obstacles. And she says, she never would have
she’s never heen willing to compromise. broken into radio. At right,
Back in 1930, when she first appeared at Ellen Jane Froman at the age

Station WLW in Cincinnati, her voice was of five

a lyric soprano of [Continued on page 61]
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Faults

were
their

M VIIM':
froze his ﬁna&n—'l’m-
nini was so near-sighted he
could hardly see the printed
notes—Schumann-Heink couldn't
read music—but, like many other
radio stars, thcy turned these
lundlcapl into ['omlnes

DORO_N_'.' l‘(‘.__ ANTRIM

GLEE CLUB REJECT NEAR-SUICIDE
A

RE you too big, too small, too

A poor, too rich; were you

ever jilted socially; are

vou crippled, near-sighted, deatf,

and so on and on? In short, have you a

handicap, or two, or three? If so, don't
spend your days pitying yourself. We

all have defects, thank God, since we

are all human, and ten to one, if you've

got any gumption, they will be the mak-

ing of you,

Recall the tale of the tortoise and the
hare? Old Aesop was right. Those
who have everything seldom amount to
anything. Psychologists say that people
react in three ways to handicaps; they
are either licked by them, they overcome
them, or they cash in on them. Presi-
dent Roosevelt and Connie Boswell are
outstanding examples of the overcoming
of affliction. While the fights they made
strengthened and steeled their charac-
ters, these two did not necessarily turn
their defects into dividends. I'm speak-
ing of the other kind; those that have
been converted into cash, that have
turned the tide of success. When you
realize what some of our biggest radio
stars have had to face, perhaps you will
take a new grip on the ball.

You might think, for instance, that
Rudy Vallée, today at the top of the
heap, just had everything to begin with
and dismiss the matter there. Yet Rudy’s
career was as full of faults as an old
shoe. His hurdles began when he was
a gangling youngster eveing with envy a
second-hand saxaphone in a store win-

dow. How he wanted that instrument,
but he did not have the price. His dad
turned him down cold when asked to
advance the money. Suppose the pater
had purchased it, Rudy might easily have
lost interest and become the drug clerk
which his father wanted him to become.
But since he had to get it by taking a
job in a theater as usher and saving up
hard-earned pennies, when he finally
made the down payment and carried it
home, he intended to learn to play it or
bust. You know how you value things
yvou work for.

RUDY mig