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EDITOR'AL

One thing is sure and that is our radio programs of the past are becoming more
popular than ever in 1972 and we hope that the trend continues. The problems are
probably right around the corner for all collectors,

The actors union AFTRA is considering lowering the union scale for radio
actors so that live drama can again be put on the air. Marvel comics has decided
to put one of its characters THOR into a radio series with modern concerns and some
of the educational radio organizations are coming up with radio series also. All
and all radio is making a comeback with new shows acting out modern everyday concersns
of all people.

This mans opinion is that it will be a big flop after the initial reaction
wears off. Why? Mainly because these new radio shows are going to make the same
mistake that television is making now and that is to concentrate on the same topics
that we hear, read, see, and discuss all day long. Topics such as pollution,
war, politics, racial problems, etc. Somehow | do not believe that people can be
concerned with these topics during every waking hour. |If radio is to make a
comeback with new shows then the producers of these shows have to learn something
from the producers of the old radio shows and early television shows and that is
that most people turn to the media for entertainment and not education.

The early television shows were cancelled after a few seasons when the audience
dropped due to @ new show.coming on, Television shows cost a small fortune to
produce and if they don't go owver then they have to be cancelled. Cancellations on
televison shows have become so feequent that shows are now being replaced at the
rate of two and three times a season and the repeats start showing up Tn March.

With such a turnover in shows its a no wonder that the current shows are keeping
up with todays newspapers about the major concerns impressed on the American pecple.

Radio shows were pure entertainment like the movies of old. HNow radio is
going to be revived with modern everyday topicg and should prove to be the same
mess that television is.

Madison Avenue or whatever Avenue it is that makes the decision of what we
want to see and hear has missed the boat. They have taken notice that many people
are interested in the old radio shows and come up with the wrong conclusion. The
conclusion they have come up with is that people want dramas back on radio. So
far it is right but they dont finish the conclusion which is that people want
entertainment on radio and not another persons views on the educational prospects
of modern concerns.

Well lets wait and see radio boom again and then fade fast and the Madison
Avenue boys will say | told you so and wonder what really want wrong. Right now
all | have to say is forewarned is forearmed.

(il S
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‘ezst one of their shows so that their name and address were on file with the
coyricght office so that they could be located.

T and ra C i RS et padia
The copyright law as it pertains to radio programs indicates that each and
evary chow of a series wolld have to be copyrighted to protect the owners urder
the copyright laws ‘of the United States. Deposit of one copy of the script with
2 fee of $60 par show would have had to be made. Most owners of radio shows in
the 40's depended un common law copyright but protected themselves by copyrighting

[
]

Dapandence upon the common law copyright might be somewhat shakey as the only
copyright cese ever to comg bafore the Supreme Court of the Umited States Tnvolved
printed matter in the form of a book where the author claimed common law protection
after having his book printéd. The court decided againgt the author as we interpt
it in the 1912 case of Farris v. Frohman, 223 U.5. 424, pDistribution of the book
to the public without copyright protzction indicated that the author had given up
his common law protection.

How applying that to radic or television shows with the use of tape recorders
and video recorders could prove interesting. Betwzen 1912 and today we know of
no copyright cases that have reached the high court and decisions by lower court
judges in interpetation of the 1912 ruling derive on the interpetation of the
word "publish'', For instance the printed copy of a play cannot be protected
by common law copyright acoording to the Supreme Court decision but the actual
parformance of that play on stage is protected by commen law copyright according
to lower leve¥ court decisions

Interesting in that no copyright case has been heard by the Supreme Court
since 1912 but at the rate that old radio shows are becoming the in thing the
time can't be to far ahead of us. How what do we do.

At this point in time most of us radio program collectors are an uncrganized
group held together by publications like Stay Tuned and Hello Again as well as
through our catalogs and correspondence. [If we are to truly preserve the radio
shows of the past then we have to have a central organization with a fund put
aside to protect us. | have cne suggestion and would welcome any suggestions
that readers may have,

My suggastion is that a trust fund be put aside in an organizational name
for the time when we need it to protect our collections. Since organizations
such as $,T.0,P, who sell shows for small pro§its earn something rather than
fose then they should contribute more to.this fund then other collectors
who only trade. Really this idea has not been thought out nor do | wish to be
the one to handle it as a position of this responsibllity is not what | wish.

If some collector with a knowledge of trust funds is willing to formulate
- the idea then we here at Stay Tuned and STOP will stand behind it and contribute
to the best extent possible. There is no doubt in my mind that the day is
coming as w2 make the old radio shows wore and morespopular that they will be
denied us,

Opinipns?
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Further Pandonm Thouchts
About LU RADIO THEATRE
by
Carl T. Frickson

For many readers, the period after 2:00pm on "school nights"
meent the end of sctivities and time for bed. As we grew older,
this time wns extended slowly but surely to the final witching hour
of 11:00pm at which time Father usually settled into the filteen
minute newscast which wound up the day. To be allowed to stay up
beyond 9:00pm just to listen to the radioc was a great privilege for
every parent knew that there was nothing but tresh on the radio then.
Dut if one looks at the schedule of LUX RADIQ THEATRE to—day, it can
be seen that the "trash" was liberally spiced wilh some excellent
examples of rreat literature. Unfortunaly, literature courses duripg
our high school days were almost totally unaware of Pulitzer prizes,
eritics! awards, ete. And second-hand liternture, though more app-
ealine and attractive, was never the same as suffering through in-
terminable paregraephs and chapters of exposition, description, and
in some cases, pure padding. Vachel Lindsay, Bliss Carmen, Charles
G. D. Noberts wes the extent of our approach to lyricism. And Com
edy was to be shunned like the plague, unless it was Stephen Leacoclk.
Dut even follisy humour of a smnll Onterio town scon palls. The bowdler—
ized version of Shakespeare which we read provided an oceasional gigrle,
but not the ribaldry and wild laughter which he had originally written.
The Porter's speech in VMacbhbeth bocame o eulory in the hands of our tea-
cher.

Whrt would have happened had we heen allowed to listen to LUX
RADIO THEATPE on February 2, 1938 when Joean Crawford and Spencer Tracy
starred in "Anna Christie"? It {ook wany yenrs for the entertainment
media to trensfer Eugene ('Neill's drama of a prostitute and her search
for happiness to the sereen, and then to radio. 0'Neill had won the
Pulitzer prize for drama in 1922 with this play, and it won preat cri=-
tienl aceclaim on the stare. However, to transfer it from the more li-
centious stace to the screen, which was capable of reaching vastly
greater audiences, required very delicate rewriting in order to pre-
serve the theme which the playwright had to tell. And of course, for
LUX RADIO THEATRE to bring this daring drama right into the home taxed
the imagination of the writing =2ialff to the limitl

There wos always & deley in getiing prize works dramatized for
the home audience which was a pity. Thernton Wilder had won the Pulit-
zer prize for drama in 1938 for his excellent comedy Our Town. Ferhaps
"domestic romance" would be closer in deseribing this play with its
new approach to theatrical technigues, utilizing the ancient Chorus in
the person of the slsze manager who remained on stage throughout the
play to explain certain paris. The story itself was a fresh re-telling
of an old theme. Finally, after a successful sc¢reen presentation, "Our
Town" came to rodio on May G, 1940. William Holden repeated his screen
réle and was ably assisted by Martha Scott as Emily Webb.

One of the most distinguished playwrights of this century was alsc
one of the very few men to hecome known by their initials. Early in this
century, in 1913, G.B.S. had taken the theme of a classical Greek myth
and reworked it into a highly successful play. Though he did net bring
the work to a satisfactory conclusion, in the opinion of contemporary
audiences, for his "Galatea" was lelt high and dry, the play itself was
gso well-written that it achieved success. George Bernard Shaw insisted
that only one man could direct any of his plays for the screen, and in



1S, | 5 1 storved Leslie Moward an! Yemdy Biller iu a nrive—
winning prescnd i G Lion. endin: was altered, L(houch, from
thnt whieh Shaw had ppigiptlly written, thauel with his precissione Tron
a1
i b i N e i
cacid, il spelled the end of any showines of the sereen Ton ol
n.. In Novewher of 1944, LUX RADIO0 TULSTRE prescnted their ver—
ol this greal ilu. L is guwite ggey to ieurine Brinn Aherne in Lhe
rile of Professor [ligrins, but it taxes the imagination somewhnt to conjure

up the nerformance of Jean Arthur as Lliza Doolittle.

It has been sodd that every sreat comie wants to perform in Hamlet
once in his earcer, so thot he cen he assured that the nudience is with
fiim, rather than leughing at Time. But writing covedy is nlwnys o much
mare difficulé tosk ith writing tragedy, Yitness the poucily of rreag
writers of comedy. LUX PADID THIATRE Telt this searcity anid ou one occa=-
sion renched bael to n great wriier of the 1Tth century in order to lenven
the weirhtiness of its fere. In 1666, Winliere was at the heirht of his
fame and popularity in France. He had reached this pinnaele through his
gkill in prieling the bubhbles of the woin and oINS courtiers aml offi-
cinls threugh his plays. L'Eeole des :f"mnﬂ”{kbbnﬁl for Wives), showaed
the peotiiness and haclhbiting which the great ladies of the day Jndulrnd
in in order Lo hetier their dot. Bet in Le Médeein Malpré lui, Yolidre
anttacked the posturing of those whe claimed great Knowledze and yet hnew
nothing. In July of 1953 Neohert Young starred in this delightful comedy
whose title becanme "The Physician In Spite Of Himself". Though the mess—
arg is less relevant to—-day, nevertheless Vdidre's skill remains as the
Inughs and the husmonr still prevail. And in lizht of Robert Young's cur—
reant imapge, the nlay makes for most entertaining listening.

Another Pulitrzer prize-winning play wns nre=eunted in April of 1040,
As Americn settled into its rile of the "Arsenal for Democracy", and with
an election year coming up, Robert L. Sherwoed had written a moving and

catirring drama of one of the great Presidents of this country. "ibe Lincoln

In Illinois"™ repented its greert stope triumph that evening as Raymond
""azmeyv repented the rdle thet hns hecome associnted with him. Roberi E.
Shervood continued his pssocintion with n President as he later hecame
the seriptwriter For Franklin Rocsebelt.

Booth Tarkington, who is best—remembhered for his frothy comedies,
wen o Pulitzer prize Tor his movel Alice Adams in 1922. This story of
a rirl who seeks happiness and only finds disappointment was Terkington's
rentle satire of swell town morals and customs. LUX RADIO TUEATRE brought
this production Lo its audience in Janunry of 1918 with Claudette Colbert
and Pred MacYurray saking one of thedir many appenrances.

One great Auerican writer whose works are read extensively to-day
is Ernest lMemingway. With his novel A Farewell To Arms he expressed his
powverful aroument nsainst war and at the same time wrote of a tender but
Tated romance. In 191? tnry Cooper and Helen Ilayes .apneared in the first
film version of the siorvy. The film was hichly scelaimed and was a hox—
affice success, the only criterion of Ilollywood's studio heads. David 0.
Felwnick tried to reeapture this achieverment with his own production in
1857. fThe Tilm waz mennt to hring glory to his wife, Jenrfer Jones, but
it only showed that Seiznick wns o man who lived beyond his time. The
radio produnction in April, 1937 was well-received. Var clouds were gma—
thering in for=off Europe, nnd the senliments of the story reflected opin—
ion in ‘merieca. The mosi popular star in Hellywood played Frederic Henry,
anitd who else of the mngnitwle of Geary Cooper, but Clark Gable.

Sinclair Tewis wns anolher sreat novelist who depicted and commented
on the Americnn scenes. Three of his neovels were broadeast on LUY RADTO

TOEARAE. His Pulitsor prize—winning "Arrnwam1th" wos heaprd in Octobher, 1937
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with Spencer Trrcy as the doctor who loses his illusions in his search to
improve medical care. The following year Edward Arncld portrayed the
guccessful small=town businessman whose world is really guite insigni-
ficant. "Babbitt" &as a film was ecually successful as Lewis' biting
novel of smnll-town life. Barbara Stanwyek and Pred MeelMurray starred
in the third of Tewis' works, "Hain Street" in Auwrust of 1936. In this
story Sinclair lewis atincked the woman of ambition and sociolosical
traininr. Lventunlly Carol Kennicott's cynicism turns to sympathy for
the residents of Gopher Prairie who live in their samg, self-satisfied
town. BHarbara Stanwyeck made her LUX RADIO TiIEATRE debut in the réle of
Carol.

Just as LUX DADIO THEATPE delved into the classies of the theatre
to entertnin its suwdiences, s¢ too, it renched into the classics of 1it-
ernture. Tilm versions of many of the classies had proven highly sue-
cessful and the programme producers felt that they would be equally as
popular on radio. The BrontB sisters were represented several times as
their two most famous novels were dramatized. Charlotie Bronti®s MJane
Evre" was first heard in June of 1938 with lelen Hayes playing Jane and
Robert Montgomery os the ill-fortuned Mr. Rochester. BSix years later
Oraeon Welles and Loretta Young appeared, and finally, in 10948, the great
Incrid Rercuan gave her portrayal of the passionate and intelligent
heroines Hobert Yontgomery repented his performance of ten years earlier.
Emily DBrontB¥s equally grim and dour tragedy "Wuthering Heizhts" also re-
ceived three perforazances. In September of 1939, when the film was in com
petition with'Gone With The Wind",; it wom the New York Tirama Crities'
Avward as the best film of that year. That month Barbara Stanwyck played
the réle of the wild ond undisciplined hoyden Cathy and Brian Aherne was
HeathelifP.  Tda Lupine played Isnhella Linton, the gmirl whom Heatheliff
married to spite Cathy. In November of 1940, Ida Fupino played the réle
of Cathy while Basil Vathhone was llentheliff. The final performance was
in 1954 when Merle Oberon played Cathy opposite Cameron Mitechell as Neath-
cliff.

The novels of Charles Dickens have always provided an excellent
sonrce for Tilm wroductions. One reason they lend themselves admirably
to this form of presentation is their serial form in which climnx comes
unon climax, thus always sustaining interest. Thounrh his stnries were
reopled with a "cast of thousands", judicious editing can pare them down
to a manageable number to tell {he sitory and still keep the audience.
The story of young Pip and his mysteriouns beneflactor was first heard in
Octoher of 1947 with Robert Cummines as Pip, Ann Blyth as Estella, and
Howard da Silva as Magswitehs "Great Expectations” was performed once
apgain in 1954 with Rock Hudson and Barbarea Nush. One of Dickens' best-
known stories was A Tale Of Two Cities. Set during the period of the
French Revolution it told how that event affected the lives of people
living in lLondon and Paris. In 1946 the film version won am (Oscar as
the year's best film. In January of 1942 Ronnld Colman repeated his
ré8le on LUY RADIO THEATRE. Orson Welles played the part acain in 1945,
and Bonnld Colman appeared once more as Sidney Carton in March of 1946.

Recently television has hrouszht inte the homes of a particular
audience a rerresentntion of one of the finest examples of n social
chronicle written hy John Galsworthy. The Forsyte ZSarg held awliences
spellbound for twenty—s'x weelks with its excelleni presentation of the
story of a fomily through the changing of an age. Hollywood had com-
pressed this story into a single motion pictnre and in the process had
eliminnted most of what held the story together. Errcl Flynn as Soames
Forsyte never guite proved convincing. LUX RADIO THEATRE also had its
try, and in 1951, Walter Pidgeon and Gireer Garson reneated their screen
réles as Irene and Jolyon. With the gift of hindsight we realize the
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RADIO COLLECTORS CLUB OF AMERICA

This Ts a short note describing the activities of -the Radio Collectors of America
(RCA) from the Baston, Mass. area. The Radio Cotlectors club was formed in

November 1970 55 a nonprofit organization dedicated to the enjoyment, collection,
preservation and dissemination of radio's heritage. Ve are a small group of about
12 active members and we have been buying, trading and collecting tapes as have many

radio buffs throughout the country.

But now we have started a new project. The RCA are engaged in making avallable to
the blind our collection of radio programs, We call this project ""The Cavlton

E. Morse Radigc Programs for the Blind'. e are naming this project after Mr. Morse
because it was Mr. Morse who gave us this most worthwhile idea in the first place,

Acting on this suggesticn, we contacted the head librarian for the talking book
records in our area. (There are about 50 regional libraries responsible for dis-
tributing the talking book records.) Ve have made arrangemants to donate copies

of our shows to her which she will duplicate and send to the othar libraries so -that
we will get national coverage.

The initial response to this project from the blind has been very enthusiastic. :
The only fly in the ointwent is that the Tibrarian in our area is anxious to

avoid copyright and broadcast right infringements. She is not deing this as we are

to increase our collections but to benefit other prople and does not want to gel
involved in any legal hassels, if they con be avoided.

What the club is trying to do is get the broadeast or copyright =learance to duplicate
and distribute radio shows to the blind via the system described above and we nead

help. If you know of anyone who might control these rights, or if you think you

know someone who might know someone who has these right, just let us kaow and we'll take
it from there. We will chase down any lead no matter how s1im. Please write to

Barnard Feitelberg, 53 Favra Street, Mattapan, Mass. 02126 ar Tom Felby 132 S5theling
5t., Andover, Mass, 01810,

The Radio Collectors of America have no intention of commercializing or capitalizing
on these releases in any way. At present we have the permission and blessing of
Mr. Morse to distribute his programs which we are making available to the blind.

As soon as we can get other releases we will make more programs available. Please
do not send us shows; just send us any leads so we can get copyright releases.
Then we will ask for more shows. ;

If any of you would like to help.us with this project, please contact us and we will
tell you what you can do to help.

Ralph E.. Willer; P.0. Box 160, Allston, Mass, 02134



(Ralph, from us hear at Stay Tuned we can tell you to contact Con De Nast publications

in New York ity for releases on The Shadow, Nick Carter, Chick Carter and any of

the other old Street and Smith Shows. Contact Mr. George Trendle at the Green Hornet Inc.
in Detroit, Mich. for the Green Hornet Series, and Mr. Sheldon Abend at the American

Play Company in New York City for Charlie Chan. Suggest that any bcok§ that h?ve

the same title as former radio shows will have the address of the publisher which

will give you the name of the author as copyright holder such as Michael Shayne

which would be Brett Halliday, or Ellery Queen.)

The project of the Radio Collectors of America is really wvrthwhi!a and a small_group
of 12 has undertaken a monumental takk to try and serve a population segment which
can't enjoy television and has no radio programming to serve them, What do these
groups run into is the copyright laws and a libraian who does not ﬁant or ne?d
trouble. Our own congratulations to Mr. Morse for his leadership In supporting

this idea and we hope that one of our readers may be a member of the Pacific‘
Pioneers who could certainly lend much needed support to a project of this kind.

THE WONDERFUL WORLD OF TAPE
FROM SUMMER 1971 STERED BY ALEXANDER N. RETSOFF

Although tape has been around since the late 1940's only within the last few yrs.
has it captured a place in the mass market-due mainly to the introduction of the closed-

loop cartridge and the cassette. Very soon after its birth during World War 1|1,

magnetic tape replaced the lacguer disc as the method for making a2 master recording.

Tape offered the engineer unparalleled convenience in splicing, editing, re-recording

and the making of simultaneous multiple recordings., What it really lacked at that

point in history was true high fidelity: the lacquer disc actually was a quieter and wider-
range medium. Tape grew up rapidly. It became quieter and its frequency response was
improvad. With the coming of the professional Dolby noise-reduction system a few years

ago tape hiss finally could be pushed below the level of audibility.

But if tape for professional use came of age some time ago, as a popular medium it still
lagged in sales. To be sure, there were the dyed-in-the-wool audio purists who used
semiprofessional open-reel recorders to do their own "live' or off-the- air or off-a-

disc taping, or to reproduce prerecorded 73-ips tapes. Then there were those who recorded
students, business associates, and family, etc. on less-than-professional equipment, and
occasionally bought a prerecorded tape. These users notwithstanding, the disc

reigned as king of the packaged-music world. The general public did not want to

get its hands tangled in a web of tape. Threading the stuff through a maze of guides,
capstans, pinch rollers, and so on just did not seem very attractive in contrast to the
very satisfactory alternative of the phonograph disc.

Two for the Road

Tape really -and dramatically moved into the limelight when the prepackaged, prethreaded,
prerecorded cartridge was introduced to the automotive market. The first cartridges
were four-track versions. Car players started to appear, especially on the West Coast,
and as the major record companies started to mass-produce and promaote the new format a
fairly large library of music becams available. O0Of course open-reel tape was still

being marketed for the home high gidelity enthusiast. But four-track concept., Either
cartridge form is well suited of course for prerecorded music, especially in automobiles.
An endless loop of tape some 150 or 200 feet long is packaged in a plastic housing: all
one need do to listen is to insert the cartridge into a slot in the player. That's it.
The machine can be built to turn itself on automatically when the cartridge is inserted.

The tape begins to move and the music comes out in stereo. |t keeps coming until
You pull the cartridge out of the player.



[he reason the syscem is cailed eight=irack ds that there are
eight individuzl tracks recorded on the tape. The tracks are played
twio at atime for stereo and there are Tour ''Brograms” gn the taps.,
Fach time the end of 2 program is rezched the playback head in the unit

I
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tapa loop is spiiced together, and it is this foil that trips the
machine when the program has endod,

This simpie-to-operate svsiten scon captured the 'automotive public.
Scores fors independent recordzsr menufacturers began making players fow

mnufacturers offered built-in eight-
@ the major recording companies

autonotive use; the Big Thres car
track players as Taclory options,

made their popular libraries aval .:!5}1LE in the nev format, and eight-
track vas off! It rapidly became and s$till remalns, the leading format for
prerecordad music on tape.

After the eight-track cartridoes took over the automotive world

it began to invade the homa. People who were already buying cartridgss
o feed their car plavers started buying home units so they could make

uDUblﬁ usa of their collections, But some of the shortcomings of the
cartridge format became evident., [t was a great medium for prerecorded
music, especially Tor not-tco-serious listening. Endless loops of course

re great for centinuous playing. But you can't back them up to hear a
very favorlte number or passage over agaln: you have to wait until it
comas round again ten or Tifteen minutes later. Although theoretically
the cartridge format could be designed with the fast-wind forward mode,
vely Tew machines actually incorporatz this feature-probably because if
you can't back up, Tast-forward is of little practical use,.

The endless-loop format also makes receording Jdifficult, As a matter
of fact, eight-track players has been on the market befpre recorders
bacams avanluhuu. Mow there are auite a few, Recording with one of the=e
units can be an exarcise in frustration, however. If your cartridge
makes its pass in ten minutes, your program had better not be more than
ten minutes long. |IF it is ten szconds too long, for example, there
will be a discernible braak when the head shifts to the second praogram
position. Similarly, if the program ends in nin: minutes you will have
to wait through a galling-if golden-minute of silence until the next
pass begins, Since it is pretty difficult to change the loop length
vourself, you probably will end up trying to resequence your material
to Fit the cartridge length you buy. For this reason, the endless loop
is not an Tdeal madlum for recording off the air. You also will notice
that the sequence of selections on an sight~track cartridge is ususily
different from that on the corresponding sisc. The record producer organizes
matters so that the music has approximately equal timings on each
record side, and within that restriction he may arrange the sequence for
a particular artistic effect. 0Opn eight-track cartridges he must split
the recording into four equal parts. Perjod. Since Beethoven hadn't
the foresight to compose in four, equal movements he gets short shrift
on endless-loop cartridges! '

DUTCH TREAT

While the eight-frack cartridoe was making its plaCL in the automotive world
Fhilins of the Netherlsnds attracted attention with an alternate form of
prepackaged tape, soon to be known as the cassette. At first, the cassette
was not taken seriously as a high fidelity medium., It is a miniature reel=
to-reel (or rather '"hub=to-=hub') system enclesed in a plastic housing. The
tape is permanently threaded and attached securely to each hub. There are
openings on the houctng-wuch like*those in a cartridge-through which the
capstan, plinch reller, and heads of the cassette deck can contact the tape.
In order to keep the size small, the tape width is reduched from the stand-
ard 0.25 inch to 0.15 inch and the taps used has the typical extremeiy thin
hacking. : - : :



“Just as in an open-reel system, the ¢ ssette is recorded from one
end of th tape to the other in one direction., Then the cassette is
turned over for recording in the opposite direction. In order to get
two sets of stereo tracks (four individual channels) on the norrower tape,
smaller track widths are used than on cpen~reel systems,

The location of these tracks on the cassette tape is very ingenious.
The head gaps are spaced to give the best possible crosstalk figure between
the two program directions while maintaining an adequate stereo separation.
But since the two tracks of a stereo pair are side by side, a single,
double-width mono head can pick up and blend the two stereo channels for true
compatibility, Because this is, in affect, an miniature ree-to-reel
system, cassette decks can incorporate rewind and fast-forward modes as
an ald in selection location, and in doing your own recording. By using a
very low tape speed (1 7/8 ips) and very thin tapes, the cassette can
held up to two hours of program material-an hour in each direction.
Four basic cassette times are abailable for recording your wwn program
material:C-30, C-60, C~90, and C-120. The number after the "¢" in each
case represents the total playing time of the cassette 1n minutes. Incidentally,
Philips has wisely set strict standards for the manufacture of the units,
which assure a fairly uniform quality level, in addition to interchange-
ability and compatibility, amoung models of d!fferent manufacture.

By now cassette equipment has become flirmly implanted as part of
the component high fidelity scene. (it is starting to appear even in
electronic organs so you can be your own E. Power Blggs.) From its inception-
even before it was adopted by hi=fi manufacturers-the cassette proved its
worth in portable recorders for on-the-run note-taking, interviewing,
news reporting, and so on., It is used in making Super-8 home sound
movies. |t also is appearing with greater frequency in automobiles,
and | predict that within a few years it will make a creditable showing
there as well., Already automatic-reversing cassette players and cassette
changars have made their debut. And for special-purpose use there are
now endless=-ioop cassettes.

Since the cassette offers a lot more life and flexibility than the
cartridge, it is of necessity a little more complicated to operate,
Not much though=] know Tour-year-olds who are flawless cassette manipula-
tors. You simply place the cassette into a slot or compartment in the
machine. Control functiens include play (and usually record), fast-
torward, rewind, and often pause, Thanks to Philips' foresight %here
are little knock-out tabs on the back of the cassette. If you want to
preserve a cassette from accidental erasure, vou knoek out the tabs.
This prevents most (not all) recorders from inadvertently switching into the
record mode. Prerecorded cassettes &re delivered with the tabs already
knocked out, of course,

TAKE YOUR PICK

You can't say that you don't have a choice: open-reel, eight-track cartridges,
or cassettes. (Four-track cartridges are by now antediluvian, as are
several even older cartridge formats.) What's best for you depends upon what
function you expect tape to perform for you.

If you want the uitimate in fidelity and plan to make your own live
recordings, the open-reel format .is the logical choice. This system also
is the.enly cone that provides a really efficient way of editing, splicing,
and adjusting your program lenght. You also have the widest variety of
tape types available to you in this format. As for performance, nelther
cartridge nor cassette can vompare with the Tidelity obtainable at 7%
ips using open-reel tape. It offers the widest real frequency range
and the lowest noise of any of the formats. Drop-outs and print-through are
minimized by the high tape speed, the relatively thick tape, and the broad
track width,

Oon the other hand you must put up with the inconvenience of tape
threading machines on the market. In prerecorded tapes there is a wider
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B,
lection of classical music on open-reel than there is on
eight=track, The popular ripartary, on the other hand, probably
represented on eight-track and cassette.
bF ovou are not really interested in recording your ovn materia
b
Fesl. And the caftiridge, wilich will ptay conlinuous iy, IS5 particuiarly usciul
ror back-ground music. On the other hanid, recording directly onto the cart-
ridee s wvery inconvenient and there is no quick way fo fFinding selections
on the tape. Since the tape.is in an endless leop and there is continuous

!4ybr-tu-lay¢r slippage in the cartridoe,; Lhe Lape is not as durable as it
is in th: other systems. (Cartridges do jam and run erratically after a time,
although great strides have been made in improving a lubrication used on
cartridge tape. However, any rub-off of this lubricant can cause drop-
outs in the music if the machine is not kept clean. These opints not-
withstanding, with eight-track cartridges account for the biggest pre-
recorded tape sales. They exceed cassette sales by three or four to one.
And cassettes probably exceed copen-reel by a like amount. The popular
music repertory on eight-track is extremely wide although classical
pickings are somewhat slim,

If you want the ultimate in small size and/or the convenience of
a packaged tape with proven recording capability, cassettes are the logical
choice. You get a lot of music in a small space, and you ge fast-forward
and rewind, simplicity of operation, and=in some models-automatic reversing
and changer mechanisms. Editing a cassette tapes, although not really
convenient, Is not impossible either.

On the
not as good

con side, the theoretical capability of the cassette medium is
as zight=track or open-reel; and the cassette's track width

is half that of theopen-reel system. You can't sacrifice that much with=

out soma los

ses, Yet, even as it stands, the caszette medium is remakably

good., You can aet frequency response out to 10 kMz; some units reach 12 ‘and

even 15 kH=z.
capability a

The problem comes *in signal-=to=noise ratio and in overload
t high frequencies. |5 order to achieve the extended

frequency response a2t the low tape speed, very thin oxide coatings have been
developed for cassette tape. These thin coatings just can't pack in as

much signal as the normal one and so the S/W ratio suffers.
AND WHAT MEXT?

The greatest emphasis in the very near future of tape will be placad, | think
on inproving the cassette. Agter all, the quality of open-reel systems is
already excellent. Their drawback-inconvenience~is solved by the cassette.
For the perfectionist and professicnal the open-reel system can't be replaced;
but the general public plainly has Shown and lmpFEhSIVE preference for the
more convenient format, Eight-track quality is fairly good, but the drawbacks
of the endless-loop format described above are inherent in the system. The
cartridge can be made a little better and its fidelity improved some-
what, but 1 don't think that the relatively "inflexible! system lends itself
to serious recording. [t is, and probably will remain Tor soma time,
King of the Highway., 1In this application, | also can foresee continuing
improvements, but | doubt that they will be dramatic. If, on the other
hand, the noiss ievel and the overload capability of the cassette could
be more improved while maintaining responsa to 12 er 15 kHz, we would really
have something.

in this regard, two exciting new developments really seem to prumlse
a breadthrough: new tepe types and the appesrance of the Dolby-B noise-
reduction system. The new tape types include high-coercivity iron-oxide coatings
(such as the TDKSD), and a new kind of magnetic material: chromium dioxide.
The latter is called Crolyn by its developer, CuPont. A relative new
comer to the audio world, Crolyn was developed initially for use in
computers, Several companies are now licensed to produce Crolyn for the




audio market and at least a (one) company appears to be making chromium-

dioxide tapes under its own patents. Both TDK SD and chromium-dioXide

tapes offer increased recording capability for a given oxide thickness.
Chromium=dioxide has particularly good capability at the gigher ferquencies, which
ara so importand for upgrading cassette performance.

However, you can't just pop these tapes into any cassette recorder
and expect to achieve better results. To take advantage of Crolyn tape, a
recorder must be set up with the higher bias and recording level needed.

TDK SD is closer to the ordinary requirements. |If you use this tape in

a conventional cassette recorder, you probably will experience-vis-a-vis a
good low=noise iron-oxide tape-a slightly brighter high end and about

the same noise level-perhaps slightly better, To take full advantage of
the improvemen s the recorder should be readjusted or should be designed
for use with the high-coercivity tape. Several companies market cassette
recorders that can be switched for both conventional and chromium=-dioxide
tapes.

What | think will really put the cassette over for the sound enthusiast is
the new Dolby=-B noise=reduction system. The original, progessional Dolby
system (Type A), which reduched tape noise to inaudible levels, is now
used by just about every recording company. More recently a less expensive
system, the Dolby Type B, has been developed for consumer use. Originally
offered for open-reel systems, it was Tirst available as a built-in feature
of a KLH open-reel recorder. Later it became abailable as a separate
device from Advent for use with any recorder, including cassettes. Most
recently, cassette recorders with Dolby-B built in have been announced by
Advnt, Fisher, Harman-Kardon, and Vivitar. | expect more companies to
follow suit eventually. Ampex and Vox have issued prerecorded cassettes
processed with Dolby-B circuitry, and other companies plan to do so too.

Played on an ordinary cassette player, these pre-Dolbyized cassettes

sound pretty much like ordinary cassettes-adequate but not ocutstanding. However
on a machine equipped with a Dolby-B processor something astonlishing happens:
the noise disappears! Turn the Dolby circuit off and the noise Is quite

eviden during quiet passages, as with any cassette. Turn it back on and

there is silky silence with a concomitand audible improvement in the upper
treble response.

At a recent listening session in which | participated, we carefully
A/B-tested Dolbyized-processed cassettes recorded on good low-noise iron-
oxide tape and on chromium-dioxide tape. We also listened to non-Dolby cassettes
on each tape type.

The difference is fantastic. On the conventional tape the Dolby processor
drops the noise level to inaudibility. The freguency response and overload
capability aren't changed. With chromium-dioxide tape and Dolby-B,
the noise is inaudible and there is just enough extra high-frequency headroom
to take care of the loudest string and brass passages without overloading.

It makes.a cassette sound as good as a really high quality open-reel tape
even better as far as noise is concerned unless the open-reel unit has a
Dolby too! Without the Dolby-B the chromium-dioxide tape offers a modest
improvement over iron oside; with it, the sound is extra-ordinary. My
conclusion-and | say this now even though | am aware that playing the oracle
can be dangerous-is that the future of tape in the home belongs to Dolby=B,
probably in combination with one of the new tape types.
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July 22, 1933 Pg. I3

Film Stars Doubt
Telly’s Future

HOLLYWCOD, July 15—Commenting
on televizlon in a recent Coast interview,
Merlin H. Aviesworth. head of NEC,
s2id: "In connection with the REOQ radla
sttdio there =il bhe an experimental
laboratory for the perfection of tele-
vislon.” Blnce then Hollywood 8lm stars
have twen wonderipg just whoat effect
the po-called development of thls new
gcience might have upon Alms and thelr

present standinz in show business.

A Biiboard reporter caught o number

, of the Alm stars al the various studlics

and esked them what they thought of
televiston, what besring It might have
on the theater and what elfect it might
have en motion pletures. Eddle Cantor
thinks the theater will never be replaced
by television becausa *“people are
gregariaus.” Jack Oakle and the MMarx
brothsrs laughed at the ldea of tele-
¥islon ever affecting plctures.

W. C. Fields, & veteren of stage and
films, sald with & twinkle In his eve:
*Well, it's like this. Feople laughed at
Galilsy when he invented the telescope,
people laughed at Columbus when he
gald the world was round. people
lavuch+d at Marcon! when he Invented
wireless, people Inughed at Zhiladelphia
when it was last In the American
Leap.s. Anrd now we are approaching
televion! Ha! ha! I'm laughlng.”

Wark is golng ahead on the televislon
exper:=ental studlcs on the RO 1ot and
will = ready for wse ghortly. In bulld-
ing ¢ studlox here, it 1s the belle! of
WBC :Mclals that Hellywood, with fts
vasi wTay of talent of all descriptlons.
wiil ¢ the home of televislon chaln
brop:iasta to the entire country.

MNov. 26, 1932 Pg. 15

Al Jolson

Revlewed Friday 10-10:30 p.m. Style—
Songs, comedy and orchestra. Sponsor—
Genergl »Motors Corporation. Station
WEMAF (NEC nelwork).

Cologsal. And ghould anyone by chance
question the gngs, the singing is stiil
phenomenal. Right off the bat the mike
was playing Into Jolson's mitt for the talk
apesnt the comedizn belng nervous, and
all past referepeces in the press of slmlilar
nature ehould have meant to all who
know Jolson and his style of working
that he would be doubly sure to put on
8 good show, wos he really “nervous.”
Por Jolzon hed his ghortcoming when he
first hit the stage in that he was not a
naturally well-polzed actor, and for that
very reason used to take the bit into his
mouth cnd desperately fight his audi-
ence, It scon became a regular part of
his styls to put his songs over regardless
ard paradoxically make him famous,
There are many who, with or without
intention, !mitate his style, which goes
for many well-known artists, But the
daddy of the mammy singers hes an in-
imitables sompething oo tho ball thet con.
vinces his auditors that here '3 a really
great artist,

Eroadeasting the first few programs
from Ban Franclsco, Jolson, of course,
,appeared before h!s lccal audience at
T pm. Judging by the tremendous ova-
tion and appiauss, the hall was jammed,
Ted Florito and an augmented orchestra,
alded by Lou Bllvers, Jolson's former mu-
zical director, drew mn attractive pasign.
ment and the band's only fault seemed
to be a too ambitious drummer. Opening
talk with his strzleht man dwelled on

May 4, VUl Ty

1901 ,,F *""‘E.TJ:.:.L

r-t.li--, .rn., Loy T -‘] rrnrh - -‘\-r"'vli'_"'ﬁ

il -1| [ dr"[—‘ |

*..-/1 ."ITi'.' l.li_1 r:. L
i k.,-'_,r"“’k_.’ J \JHu\._J \.—uhjl.-
B b3 ek Acmaod R.-.\.-s-’e_ .

Projects both Moving Plctures and Slercopticon Slides. W GLOSTNIC
GUARENT 19 WOV AVAILAGLE we give you choice of other sorns of
making light. Ouilt is portable exd light; cas ba chipped e Jprreomal

b?""rzgl-'-- = P T p,% B h&m{l“ /
r\.- \;} 'u'?ﬁu \..'Ik.u h- T&. ;

I e a
s e s e R

T iy et e Fi
/
We have attained the highest stendand of ptmtz;mph;f perfection in
our animated picture Glma. /

THIRZ'O NOTMING CLOYW ADSUT uﬁ.

We have a complet= 02all of photcgmplien constently taking the lotest
HISTORIC AL, HUMOQUUS end RYSTECAL enbj

Our Historical subjects are impcese,

Our Humesora pabjects proveke greot langhter, /

Our Livetical :*.:hjema tboroughly mystily the e

a7 lalost filzza are helog -.-x'ntmd u:L.i!y at ;'hn- following Wew Vork

theaters: Frocler's fons Deases, Yooy Pocise's £2d Edza Mesee; which
is a strong recommendation ea to their merit "fnu theald follow in their
footsteps. GUT IN TCLCH WITH LS.

Send in your name and ask for oar Special Advazce I.iil u[ the lateat
A
moan
Ceclliily
Haln 08ve and Fosiorm
ORANGE, ~ = « RIWJIRCARY.

new Glms. These eve all winnera, Writs fér Calateue 103—
Rt T P Y SSy  Te E y
Ehﬁuwj Lﬂu-wd --.-il \.-“.r.uru]
fow York Sxleeuom. 133 1010 Aveame, m&mmmmmm

k- -~ * e ——— e - - - - .- -
sk Py e S - " — At s Lk X S E

BILLBOARD MAGAZ/INES AKTICLES OF THE PAST

b
£
F
3




ich bojust a little late fication Cortlaadi Parent Jr, sonds us a
on ke GBS FEOI0 DEDWDER 1S5 B0 suunl O Qe A By BT ik Al lenly fiowoey EBE s
still on,at 19:30 on Sunday nighis with a drama called Sunday The.tre. The format
seens to be the same as the old woekdsy Theatre 10:30° but now instead of five
times a week the stories are only ~a on Sundays at the same time. Right Cortland?

Well the time is Bore Lo announce the news, The new address of both Sound Tapes
0f the Past and Stay Tuned will be 200 Madonna Blvd. Tierra Verde, Florida, 33715
Qur cover artist Bob Tetzloff has some changes to make. Bob sends at least two
‘covers a month and therefore is sone months ahead of us and he is also looking Tor
some. ideas for future covers. Wz are purposefully hodding back some real beauties
until we are sure of Xkerox solid area machines,

Qur man on Lux Radio Theatre Carl Erickson has moved again. He assures us his new
address is fairly permanant. 1t is Carl Erickson, 176 Arlo Road, Staten island, M.Y.
Sorry no zip was given. All mail to Carl can go to that address as far as we know.

We do keed some asssistance In getting relocated in our move and the April edition
may be screwhat late in arriving., For assistance we nead some articles as 4 will

be anrouta with very little time to write. Secondly while we are moving Stay Tuned
To Florida, we will be sending the masters for duplication back to Webster or rather
Ontario, N,Y. for Xsroxking, collating, and malling. We will get our copy about

the same time most of you should be getting yours. Any help will be appreciated and
again our new address is 200 MADOMNA BLVD., TIERRA VERDE, FLORIDA 33715.

OUT OF THE CLOSET-In hopes of capitalizing on nostalaia trend, Charles Michelson Inc,,
Mew Fyork,. intends to pilace into syndication 52 half-hours of original Fibber McGee

and Molly radio programs during upcoming National Association of Broadecastesrs convention.
Michelson obtained rights to programs from MBC, which carried series for Ik years,
starting in late 1930's, Radio program distributor also has obtained rights to selected
episodes of two other radip series, Superman from National Periodical inc. and LThe
Goldbergs from estate of late Gerkrude Berg, but has not set release dates for either
series,

For those interested in old 78's either band, etc., etc., etc. there is a mail auticion
belng held by Record Central/Vintage. There is an address of Box 147, Shortsville, N.Y,
14548, Minimum bid is 50¢ and it includes packing and shipping. Closing dates for

hids is March 24, 1972.

If anyone is interested in.the history of radio manufactures there is a publication
called Antique Radio Topics, published by James A. Fred, Rl, Box 82, Cutler, Ind. 46920.
Subscrintion is $2.00 per year or singie copy can be cbtained by sending 20¢ to the
above address, : g :

Movies of past television series and some old movées are availble for small costs from
Denson, Electronics Corp., Box 85, Rockville, Conn. 06066, Send for their free catalog
of whats available.

Remember to renew Stay Tunad now if your subscription expires in April. After mailing
list for this issue is made out old cards will be discarded. Lookin last months Tssue

to sele if.your subscription has- expired. Remember we keep very Tew back issues and

problem is that we may not have extras of April issue if payment is not received.



L

/Y :
{. MR, J.P. BOUR, 419 ORCHARD ST, SCRANTON, PEMNA, 18505
i g ANYONE HAVE ANY OLD RADIO TAPES OR TRANSCRIPTIONS THAT
L 'ﬁ“i . 4 ARE RELEATED TO FOCOTBALL GAMES FROM 1956 ON BACKZ WME
%_ 3 ;H ASKED ONCE BEFORE FOR SPORTING EVENTS AND NOW WE FIND THAT J
¥ THEY ARE BEING LOOKED FOR,
N llla\i\ ! Bi" e 'f.i i ___________________________________________________________ -
AR, . W "
{f q%% :%5 Jackle Kelk, who played Jimmy Olson on Superman and
N . N Homer on the Aldrich Family has written a new beok called
pr—r, N , . QLD CHILD ACTORS NEVER DIE". Jackie states that
{zhf“ = v Frvpsesre it will be helpful to newcomers in the industry and
N T i renew a Tew memories. Sorry we can't review it but

so far we haven't seen it. 1 ation received was from Jackie.

ATWELL D, BERRY, 30 S0, FOURTH ST., OLD TOWN, MAINE 04468

| have a small collection of 0ld Time Radio Programs, and Jwould like to contact collectors
that swap on cassette.

GORDON 7777777, P.0. BOX 1, NORCO, CALIF, 91760

| am Tnterested in tapes of Band Broadcasts and records and transcriptions of orchestras
of the 30's and early 40's.

. . e e S e e e N R S S T T R M B T e e e s S8 e S L T e e P e G R UL L S e S e e S8R T R =

THANKS TO THOSE OF YOU WHO SENT TAPES OF BAND REMOTES TO BILL GIVENS, AT WHAM, ROCHESTER,
N.Y., | REALLY DON'T KMOW HOW MANY TAPES HE RECEIVED BUT HE STARTED ON SUNDAY, THE FIRST
SUNDAY [N FEBRUARY WITH BIG BAND TRIBUTES. HIS FIRST TRIBUTE WAS A FIVE HOUR TRIBUTE

TO TOMMY DORSEY AND THERE WILL ®WE A FIVE HOUR TRIBUTE THE FIRST SUNDAY OF EACH MOWTH
FROM 1:07 PM to 6PM ON WHAM 1180 ON THE AM DIAL, ALTHOUGH THIS IS A 50,000 WATT

STATION | DONT THINK IT CARRIES FAR DURING THIS TIME SLOT. IF ANYONE WANTS TO TRADE

FOR THIS BROADCAST WE HAVE IT.

REMEMBER OUR NEW ADDRESS: 200 MADONNA BLVD., TIERRA VERDE, FLA. 33715

"R ] @ 168 CARH STIIES N roraLnTIG] pesL. mATERFORD, CORs
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RADIO QUIZ FOR STAY TUNED FOR THE MONTH

OF MARCH

How many radio programs can you identify by
1. "Oh, is that you, Myrt?" a)
eses "Dad=-rat the dad-ratted

«es" "How do you do, I'm sure

sss " "Heavenly days..." Why

mister, why mister, why mister, why?"

2. "Uh-uh-uh...don't touch % b)
that dial! It's time for..."
3. "Each in his own words, c)
Each in his owm way. For a

world united in peace, Bow

your heads and let us pray."

4, "Send in two inches of the strip of tin
that comes off a can of Cocomalt when
you open it."

their catch phrases?
"The Breakfast Club"

"Beulah"

"I Love a Mystery"

d) "Fibber McGee and Molly"™

5. "On the con-positivély- e) "Blondie"
trary!"
6. "I'm omly thwee and a f) "The Jack Benny Program"
hald years old. I'm a b-a-a-d
boy."
7. "Honest to my grandma." g) "Buck Rogers in the 25th Century"
8. "I'm feeling mighty low." h) "Abbott and Costello program"
9. "No names, please!" 1) "The Jimmy Durante Show"
10. "Anaheim, Azusa, and Cuc-a-monga." j) "The Goodwill Hour"
ANSWERS: FOR FEBRUARY
1. a) to prosecute to the limit of the law
b) perpetrated within this country
c) the right and privileges of all its citizens
2. a) a cloud of dust and a hearty hi-yo, Silver!
b) daring and resourceful
c) fight fior law and order
d) find a greater champion of justice
e) those thrilling days of yesteryear
f) Thundering hoofbeats of the great horse, Silver
3. a) Show them how we stand
b) have you tried Wheaties
c) wont you try wheaties
d) and neither will you.
e) so just buty Wheaties L., C) nameless terrors

L a) Many things for | walk by night

b) Hidden in the hearts of men and women who have stepped into the shadows.



