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~ THE ABBOTT AND COSTELLO PROGRAM

FOR
CAMEL CIGARETTES

Guest Jtar
JANE?VBLAIR
MUSIC : "PERFIDIA" INTRO TO:
BAND:  (CHORUS) CueAeeMeoEsoLs oS}
NILES; The Abbott and Costello Programi Brought to you by Camel

~~- the cigarette that's first in the servicel
Camels stay fresh because they're packed to go around the

worldl ' vl
MUSIC: SWEEPS UP AND UNDER
NILES: Listen to the music of Freddie Rich and His orchestra,

the songs of Connile Haines, Cliff Nazarro, tonlght's

speclal guestﬁ/Miss Janet Blalr == and starring.{...
Bud Abbott and Lou Costellol

MUSIC: UP TO FINISH

(APPLAUSE)
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FIRST SPOT

COSTELLOs
ABBOTIT

COSTELLO:

ABBOTT ¢
COSTELLO:

ABBOI'T s

COSTELLOs

ABBOTT ¢

COSTELLO:

AB&OTTs

COSTELLO:

ABBOI'Ts

COSTELLOs

ABBOTT:

COSTELIO:

ABBOT2 -

LSS

-

Heyyyyyyyyyyy Abbottttt}

Oh, there you are, Costello! What kept you? = Where've
you been}

I was drivin' down here to the studio in my oaf, and a
cop was followin' me all the wayl When I went fast, he
went fast; when I went slow, he went slow}

Well what dild you d0%?

1 got outta the oar, went back to the oop .and said, "Hey
Officer, is anything wrong?" =~ and he said, "No, I was
Just siphoning gas from your tank and I didn't want iﬁ’
tube=to breakjthe b —

Well, Costello, you have to expect those things ~ there's
a terrible gas shortage, and we have to conservel
I'm doin' my share, Abbott ~~ I don't even use gas, I use
beer}

Beer?? Doesn't that make the motor buck??

NO « BURP{

That's s1lly}

Of course, in some countries where they
don't have any gasoline at all, they burn coke}

They burn goke?2??

Sure, they put coke in their tanks}

Don't the bottles rattlell »

Costello, FATAHAI-Tnsrstenii—Sverybody-tr—trying—bo-

880 gas—-and-moter—oiid

Chy— I -dontt use--eny-motor-oil—at—all;Abbotte—I—buy—wmy

oil-at the greeery -stores—It-comes—in—a—cans

I—just
opévi-up- the can-and—pour-ths o511 —inmthe—cari
Hew--does—itv—worit?
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[MCOSTLLLO:

|
! ABBOTI3
|

/ COSTELLO://’YEah, but there 8 always enough cats rollowihw‘me to givg

!
{ -
-

Do you mean that you’put ish oil in your car, Doesn't

-5

Fine, except I don't know what to do with all those-‘~ \

e
=

sardines} ) . : e

——

,,,,,

~~~~
.
.

~ sounny DOOR OPENS
NILES: Well, hollo follo¥8seod
CoatetLy A
ABBOTT:7 Oh, here's Ken Nilesg =~
NILES: Sorry I'm late, fellows; but I had to pick my wife up at
the big bond rally at Hollywood and Vine, She was at the
kissing booth}

' Co~lb£&o;u7mL¢JL4
COSTELLO: What was she doin!' =~ gelling or buying??? -C.wauNMAQﬁ%
NILES: Now ses here, Costello, I'll have you know that my

beautiful wife doesn't have to buy kisces === why, she
has lips liko petals}
CCSTELLO: Yoah, bicycle pedals)
SQUND 1 DOOR_OPENS SHARPLY |
ALLNAN: (STRONGLY) I hsard that remark, Costello} WHAT MAKES YOU
SAY THAT MY LIPS LOOK LIKE BICYCLE PEDALS!{
COSTELLO: BECAUSE YOUR'NOSE HANGS OVER 'EM LIKE A MUDGUARD!
ALLMAN¢ OHHH] IT SO HAPPENS THAT EVERYONE THINKS I HAVE A VERY
NICE NOSEL
COSTELLO: It's too bad it isn't in the middle of your facel}
ALLWAN:  (YELPS). Kenneth, are you going to stand for thisbig |
beboon talking 1iké.tha%%‘“57:::iﬂw §
NILES: Oh, don't pay any attention to hig babyi—- — S
ABBOIT: - = See, Costello = Ken calls his wife baby} ‘\\K\\\\\:h o
J -




C\ OSTELLO::

ALLWAN:
COSTELLO;

ALLMAN:
%ﬁ 57
ALTVAN:
COSTELLO:
ABLOTY's

ALLNAN:

COSTELLO}

ALL l";TA N H :

ABBOTT¢

COSTELLO:.

ALLMAN¢
COSTELLO:
ALLIMANs

COSTELLO:

ABBOTT 3
SOUND;

Wy shouldn't he? - she 8 only ‘got_one tooth4»~~BGY"“AWP

e — i,

ot 5757

“be plastered}
» Well,‘poyg'li be- boys}

Why, .we'd be glad to, lirss Niles} -
- : al ot , L &«\mw4u T

.OLD???_'THERE ISN'T A WOMAN IN MY CLUB OLDER THEN I AME

'Costello, stop fighting, pieasel

Erbewr il

Humpht You think you're so'smart, don't you, Costello}

Oh, I gét‘around -~ I do a 1ittle readingl Did ya ever

hear of "A Tree Grows in Brooklyn?" ’

What're you; a pot that grew in Pittburgh??? .
et e R u;u-“oﬂgﬂnu/f)Wuu.,\XJ/LL,/{

(LAUGHS) Oh,-that was wonderful, déar}

Yes, Kenneth, I really .struck him out that timel

You're just the old bat that can do it}

Oh, talk sense) Costello, Say, Mrs. Niles, Ken tells me

that you've been doing some charity work lately. 

Yes, lir, Abbott, that'g/what I came to see you about,

You,sgq; our club is putting on a big benefit:concert

tonight « you know, our Westside Ladies Gin and Rummy
ﬁ/CtAQxLLA¢ S
Club ..,Wa*rewpemoldingwthe~e1?Eéffﬁaftiﬁiape-&ad~W&es.p-

B F e ¥ - SUNES

AR 2 Y 4 . .
the girls rooms need wfllpaper, and the boys' simply must

You keep out of this} Well, Mr;iAbbott, would you and
this fat thing.like to entertain the ladies tonight???

/

A : '
timafﬂﬁgﬁgtv$ .I ain't gonna entertain a bunch of old

hens}

9828 6S8¥1S

THAT'S OLD ENOUGH}

OHH} I!'LL REMEMBER THAT REMARK, COSTELLO v I WON'T FORGET
IT IF 1 LIVE TO BE A HUNDRED} |

THAT'S TWO MORE YEARS|

DOOR _QPENS

J



ALLMAN:

JANET ¢

COSTELLOs .

ALLIAN: .

COSTELLO:
JANET s

COSTELLO:
JANET ¢
COSTELLO:
ABBOLT:

COSTELLO:
ABBOTT 3
COSTELLOs

d»(;/gaa»bf "2
JANET ¢

COSTELLOS
JANET 3
ALLMAN:

-
Oh; here comes the Chairman of our entertainment committee
Mf.vabptt, I'd like to have you meet the famous movie
star, MISS JANET BLAIR} .
(APPLAUSE)
Thank you,, Mrs, Niles « hello Mrs Abbott,s
Don't forget me, iiiss Blair = the name's Costello}
Oh, 80 you approve of Miss Blair, eh Costello? =-= you .
never looked at me like that}
YOU NEVER LOOKED LIXE THAT} 9 : . :adLv;~t12?7
Well, so you're Lou Costello} Humphy/I'm a little
disappointed now tiat I've-seen you facé to face,
What did you expect??
A facel
Aw, now Janet, I ~=-

(QUICKLY) Get awey, Costello} (SWEERS) I thought you

didn't want to have anything to do with the club; you
said they were a bunch of old heng}
Yeah, but you Just presented new evidence}

COSTELLO}

- Those hens have been sittin' around so long they hatched

2V PPV ,
& nice/ baby chickl -WOO-WOO}.
R Loty N —_

This 1s just wasting tgmei,;l came here to ask you to
entertain at our charity concert == you seé, I've been

looking for talent hiph and low}

- How come you didn't find me?

I never looked that low}
(LAUGHS) Ohh, good for you, Janet « I'm glad you're
telling the fat boy off} He has such a complex}

(543
-
o
(3
O
(o)
N
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JANET§

ALLMAN:

COSTELLO:
AEBOTT: .

COSTELLO:

JANET ¢

COSTELLO:,

JANET ¢

COSTELLO:
JANET ¢

COSTELLOs

JANET ¢
COSTELLO:
MUSIC s

From where I'm standing it looks more like a duplexleees
You might .as well know, Costello, ﬁhat I just want lir, |
Abbott to be the master of ceremonies; then the only other
act I need is a conocert ﬁianist{

Oh, so you're going to have a pilano solo, Janet? I love
the plano = Beéthoven is my favorite} |

I'11 bet you were his favorite, toot,.

Cut that out, Costellol ™) s b L AL -

But I wanna help in the entertainment with Janet Blair =e-

ﬂ-y\‘,..,/ " L enns o~ Ly S 2
i;k;zeﬁauwe~hzvi jzt;‘_‘ ¢ 7" As9 & ‘

All right, Costello, You ocan help me = you play the piano
solo} \
BUT I CAN'T PLAY THE w=e

(INTERRUPTS, SEDUCT IVELY)
IM geér:izge to -you o,
I can't play the pianésl;

M ; ,Co—o;t!ua,'
Andw&'put my arms around you, like thisl

But Costello, you must play}

I-I s=t111 can't play the pianolo.,'
% 2T g_enmm.&,:.’l::ﬁco %AJ (KISS) Wello 000927

COSTELLO PLAYS TONIGHT; oy ef %Mﬁ 2L ot
\'{JO»Q,LMIG—V\W

PLAY OFF e

0 he L

o ot

(APPLAUSE)
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'l -
Past the reefs and in to the smoking beach comes a landing
barge =~ and staﬁding upright in her stern, gulding her in,

is a Coast Guardsman. They've got what it takes, these

helmsmen of the invaslion barges, and so has their clgarette
-~ Camel =~ first with men in all the services, according
to actual sales records. Yes, and wherever our men land
we're sending Camels, often by the ton, and when they get
there, Camel clgarettes are fresh, cool smoking, and

slow burning, because they're packed to go around the

world! Yes, freshness is one reason why more people want

Camels now, and another is more flavor, the result of

Camelts expert blending of costlier tobaccoss So

remember, if your store is sold out today =~ try

tomorrowi Camel cigarettes are worth ggking for againi

Camel cigarettesl Camel's tobacco standard is the same

for soldier, for clvilian, anywhere in the worldal 7.5

NILES:

MUSIC s CoA=M~E~L-S1

NILES:

MUSIC : "SPEAK LOW"., HOLD UNDER:
NILES:

Freddie Rich and the orchestra with the lovely new song =~
"Speak Lowi"
(APPLAUSE) - G o

6828 65¥1¢
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MUSICs (ONE FINGER PIANO, SOUR NOTES, FOUR BARS OF "I LOVE COFFEEY
CUTS FOR3: ) | '

COSTELLO¢ (CRIES) Abbott, whatlam I gonné do? I can't play the
piano! | |

ABBOTT s Oh; you dummy = iﬁ's your own fault for telling Jaﬁet
Blalr you'd play at the conéert tonight! What number
does she want you to do?

COSTELLO: She wants me to play the Flight of the Stumblebum, by
Rimsky«Korsetoff! |

Y EBBOTTY Younean the FIIgRY of THe Bumb1enes by*ntmgkyuxorsikoﬁr, -

BTN

/ COSTELLO: Sure, L made my living from- musioi 7
ABBOIT:. ~ You a1d%? e

—,

] ,@Q§¢@§ygimmg¥eah; I _s0ld slugs for juke boxes
‘A”ABBOTT: Thet 's crazyi Now listen, you*ve got to play that concert
tonight! Sit down at the plano and I'll try to teach you
something! Now first, we start with the scale =~ do you
know what a scale 18?7
COSTELLO: That's a freckle on a fishf
ABBOTT No;' nol A scale 1s a chromatic arrangement of notes going
from do to do)
COSTELLO: Goes where?
ABBOTT From do to do! ©Now, do you know what goes from do to do?

Ko,
COSTELLO: Yeah, a traveling salesman.-3¢k-2ﬂk¢</ jl“"””’éL°“‘/;éb -

X“AﬁﬁBﬁwimwm%(YELLS) I'm not talking about going from door to door!

{ COSTELLOs What's wrong ‘with 1t3 I went from do6r to door last week,

o BYALEbVAUE EaMiiEnseius JUE WRE FRPEL RLAAE

/ _threw me out! T

L ABBOTT 3 Why? i




COSTEIFO:
ABBOTT:

COSTELLO3
ABBOTT:
COSTELLO3
ABBOTT s

COSTELLO:
ABBOTT

COSTELLO:
ABBOTT 3
COSTELLO3
ABBOTT:
COSTELLO:
ABBOTT

COSTELLOY
ABéOTT:
COSTELILO:
ABBOTT ¢
BHOFRELOT
ABROTEYT

COSTELLO:3
ABBOTT ¢

COSTELILO¢

by

a0

“I<took too-many-kibentys] '
Oh, you're\impossible}"Let's get baok to the muslel The

first note of the scale is do. Now, what comes after dof

The finance companyl

You don't know your musicl

YOU DON'T KNOW MY FINANCE COMPANY!
Fay attention, will you! First there's do, then comes:
rae and after rae comes me)

What're you doin! in this???

‘I'm not in this! VWhen I say me, I don't mean the me

that means me!

No?

No, I mean the me that means me §
Now you're talkin'f

Of course I'm talking!

You're talkin! but yop ain't sayin! nothin'J/J ase v Lgso

hand Q—Q—M'

Costelloz I'm trying to tell that the scale starts with.

do; then comes rae, me and 8§0J

So¥?
So!
So what!
_ | , , i
Not so what, so fa}_¢4,2ﬁﬁ,. NS 2 ) 2
Se=Hat : o
0o
FO Byl O -ibny eyt @il S
[

'OKAY, S0 FA BUT NO FURTHER} I'M GETTIN' OFF} THIS IS

THE END OF THE LINE} |

Walt a minute, you've got me all mixed upd You even made .1
ﬁe put so aheéd of‘faJ |

Shame on you, Abbott)




ABBOTT3
COSTELLO$
ABBOTT":

e

~10m
Quiet! ‘
Shame on Abbott =~ he put his 80 ahead of hié ig!o<t:&z7r4;&£4‘*:
-Gb=bhat—outd it eIt rEy R —dor=resT=mefa el
Tt a-=fa-s07—tEtotd=6r=86Ta " |

COSTRELOT Y Rmow—sumpinl-—_Abbotby=go-fa—I—Iiim—fo—seo—botionl-

ABBOTT: Costello! Will you please let me finish! After fa so
comes La, Tee; Do! Do you see, La, Tee, Dol

COSTELLO:  Hey, Abbott, I didn't know you talked beby Pglk!

ABBOTT $ It 1sn't baby telk] The scale runs from do to do} Therels
Do on the top and Do on fhe bottomd:

COSTELLO: Do on the top and Do on the bottom?

ABBOTT:  That's right! ﬁ¥¥;zééﬁﬁéé§*iﬁ‘JL“*“Q;QQZQ;QE:z;W

COSTELLO: =Supesw=A%¥ APPLE PIE| ,

ABBOTT ¢ Ohhy T don't know why I'm wasting time withfyou; an&way!
I sent for a music teacher to give you a lesson, and he
should be here any mihute!

SOUND; KNOCK_ON_DOOR

ABBOTT Come in...

SOUND3 _DOQR_OPENS

CLITFs Ah, good evéningb Mr, Abbott,

ABBOTT Oh, Professor Nazarro « I was juét talking about you, I
want you to meet wy friend, Lou Costellol

CLIFF ' So this 1s my little pupil, ehi -My, but he has nice, big

" white teethl A

COSIELLOY  YOU'RE LOOKIN' AT THE PIANO, Iy o HERE |

ABBOTT s Professor, 9ostgllo has to learn to play the piano in a
'vhurm\r“:w:N a,wax; e e

COSTELLOs Yeah/z I promispd~3£net Blair I'd play & oconcert tqnigh?}

2628 6SP1S




CLIFFs

COSTELLO:
CLIFFs.

COSTELLO:
ABBOTT:

CLIFFg

COSTELLOs:

CLIFF:

COSTELLOs.

ABBOTT

CLIFFs

COSTELLO:.

CLIFF
COSTELLO:
ABBOTTS.

CLI¥Fg;

wlle
Oh, I-can teach you in no time! - Now, just sit down here
at the plano «=.that's 1t == place your right over the black
keys, and (DOUBLE TALK), | |

"I couldn't do that,tsﬁiéfﬁianol

Weli,.létﬁs start another<way -we~ you take your left
hand, placé it over the:white keys and simply (DOUBLE) w
do ﬁou gee what 1 mean? -

Sure, you mean == or ==~ HOW DO I KNOW WHAT YOQU MEANII‘.'
Costello, why don't you pay attention! He's trying to
teach you sométhingl» N
Cortainly! After all, I just told you sit down at the
plano, and merely‘(DOUBLE) - that's my method and it's 'my

soorot !

~AND YOU'RE KEEPIN'! IT A SECRET}:

Look here, Costello =~ I'll have you know that I play the

piano by ear!

" DON'T IT GET CAUGHT BETWEEN THE  CRACKS]}: .

Costello, will you stop insulting the menl Professor .
Nazarro is a great planist}’ |

Yes, Iiv@ played for that great artist,. Nelson Eddy.-
Didn't you ever hear him‘sing'"Ah Sweet Mystery  of-
Corbinstan®, or "Jeanie With The Ligﬁt Brown Forbindel".

- No, ‘but I heard Eddy sing Shortnin' Blit~Blit]

You mean,.Shortnin' Blitl _

No, Blit=Blit w=w he had two slices!

(UP) Costello, move over and let the Professor sit down.
and teach»you! f “

Yos = now the fundamental of playlng the plano 1ls three
ohords, - The first chord 1s glingln =e.

£6C8 6S¥TS
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able to play for Janet Blair tonight'
Aw, BIFFLEDWUFPE — NowW You MADE /ME SAY 46“’5‘“’2 word

cosythoi (MAD) Fbomtt-onres=Abbebt <~ I WISH I NEVER STARTED THIS
o THINGl I HATE THTS PIANO}
MUSICs _LOUD CHORD
ABBOTT ¢ What 're you trying to do, break the pilanol
COSTELLO:  'NO, ABBOIT = LOOK] T JUST FOUND Pt DWwADDLE PO oD —
ABBOTT OH, GET OUT OF HERE} //// | S
MUSIC INTRO FOR “MY HEART TETLS ME“ HOLD UNDER
(APPLAUSE)
NILES} (OVER MUSIC) Hore's Connle Halnes to sing the lovely new
ballad, "My Heart Tells Me",
MUSIC: _Up /G, ¢ O

{APPLAUSE)

MUSIC SOUR_CHORD _

CLIFF Tho seéond chord is malbine (CHORD) w= and the third 1is
DWA.DDI_E:F‘
e m (OHORD) You sce, it's as simple as frying an
oggl ‘

COSTELILO: I DON'T LiKE THE WAY YOU'RE SCRAMBLING IT!

CLIFHY Nowy Qostoilo, you try the:same chords, The first is
glingin! (CHORD) That's it} The second is: ‘malbine ~(CHORD\

Goos! « and now comos WT&DHGO};D) ...(YELLS) No, no} Stop

1t!. Do you call that lagt chord clisvade}

COSTELLO$  SURE IT WAS SRESHITE], DWADDLEFLOP — FL00 o!

CLIFEY IT WASN'T CRESYS®E] YOU PLAYED (DOUBLE)

ABBOTT ¢ Cdstello, why do you fight with tho man? He knows what
he's doingl

CLIFY's (YELLS) YES,; T CAN MAKE THE PIANO TALK} |

COSTELLO¢ I WISH YOU WOULD, I'D RATHER TALK TO THE PIANO}

CLIFF: IN ALL MY YEARS OF TEACHING THE PIANO I'VE NEVER (DOUBLE ) -

I AND T'VE TAUGHT (DOUBLE); I}.'LL NEVER TEACH A MAN WHO

CAN 'T FIND‘@£¥§§§§E&5§O§§§ PIANO} GOODBYE!

SOUND & DOOR _SLAMS

ABBOTTS Well, there you are} You ruined your only chanee to be

628 6s5v1g




NILES:

TROMBONE
NILES:

CHORUS ¢
NILES:

MUSIC:

-] B

Now when Sweet Adeline fell flat on her face, she sounded

like thlg ==~ _ ‘
Sweet A=de-line! (THE LAST NOTE IS VERY FLAT)
Yessir, thatt's flat ~- and it can be worse in & cigarettel

If you want a cigarette that won't go flat no matter how

reny you smoke, get Camels! They've got more flavor, the
result of expert blending of costlier tobaccos =~ and

more fiaovor 1s what holps Camel cilgarettes hold up, pack

after pack}y Prove that in your T=zone, "T" for téste and
throat, your own proving ground for Camel's rich flavor and
smooth extra mildnesst And remember, Camsl clgarettes

stay fresh, cool smoking, and slow burning, because they're

packed to go around the world}

~A-M~E-L-Sl
Camel cigarettesi They're first in the servicet Thez
got what 1t takesl

PLAYOFF

/9.5 Y
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THIRD SPOT

-llj-

i ~

SOUND 3 CAR TO STOP, DOOR OPENS ; -
Cos 78Lc 0. Weii,HEmE NE ARE AT Tié CONCERT HMACL . PRETTYy Sddw >’°”""P‘_’?.§',~@
ABBOTT s Well, Costello, here wo are at the concert hall/ _Pretty A prans
goon you'll be playing a piano solo! Seee
COSTELLO: Abbot},I can't play the piano!
ABBOTT?: Shut up « follow ime
SOUND ¢ DOOR OPENS
#HUSIC e ORCHESTRA TUNING UP
COSTELLO: Hey Abbott, listen to that pretty music
ABROTT s That's the orchestra tunbtng up/
COSTELLO: Sound just like CELS¥AdES DWAIDIDL EFLOPL,
ATLLMAN (FADES IN) oOh, there you are, boys - welcome to the
Westside Ladies Gin and Rummy Clubt
ABBOTT: Oh, hello Mra, Niles,
~ ALLNAN: (FAST, FLUTTERY) I'm so thrilled ebout tonight's concert,
I'm glad you came along because I just had to talk to
somebody! Therets so many\%ﬁgziiggérfhings happening,
you've no ldea § I JUST SIMPLY HAVE TO LET OFF STEAM{
COSTELLO: SIT DOWN BEFORE YOU BUST A BO]LERJ ‘
“"Aﬁﬁéfizi?‘ Quiet, will you! You gee, Mrs. Niles, Costello's hegg;tovMMMQ
) Play_the plano. Mﬂwwwwww”wwwwwm
ATIMAN: Oh, I don™.Xknow why Jan?@MBlaiﬁwﬁ;é to ask Costello to
playl Aftor allp)> fﬁévhad experience on the plano !
COSTELLO: Yeah, but mdving 1s diffeve t\from playing {

ATIMAN ¢ -Ohéhé-hol T oan hardly wait until lqh‘Q}t down to play the
piano! You!ll make a fool of yourself | \‘\“W;M
"‘cosTgLLo- Oh yosh?? T used to bo an organist, but I hadda quiéj‘\\ .
IFALLMAN: What- hnppéned~«wdié-£he”””” ey (LAUGHS)-o-(FADING) é

ﬁggi’ walt right here - I'll send Janot Blair in| o
SOUND DOOR SLAMS >




—

COSTELLO;

\\.

ABBOTT;

ABBOTT;

COSTELLO:
ABBOTT3:
COSTELLO:
ABBOTT s

COSTELTO:
ABBOTT

COSTELLO:

ABBOTT

COSTEILLO:
ABBOTT¢:

-

\<¥ou can't run out now!

COSTFLLo- (EKBLY) T don'!t know what to do, Abbott -« why do I get

- 15~

Glmon, Abbott, let's got outta here} I don't wannémrééé

Janot...I can'!t play the pianol

into the things! T shoulde stayed Mome and played with

my Tinker To

(SHARPLY) 1I¢'s

our ow;/ﬁguigj you dummy ! Why did you
a

lead Miss Blair on?? not only that, you took her in

ose, and then what did you do?%?

your arms, you Es;d‘her

I gave hor a K€ImZ<Z ]

Ke T 2~2%7

I kg/w,

Ypﬁ/should be ashamod of yoursolf, kis

That's not righti
but it was a lot of funl
ng a beautiful girl

“11ke Janet Blaire- What am I going to do with you?9?

Fan me, brother, fan me
t are

Oh, talk sensel Janet!ll be here any second, and

you going to do? You can't play the planoe

Abbott Think of somethin!' Dpn't

can't you help me out!
you know how to play the plano???
Ohh, T fool around with i1t a little = but T only know how

to play one numbers Pistol Packin'! Mama

Pistol Packin' Moma? Abbott is that a new song??
Look,y,T'1ll tell you what I can do -~ there are two planos

/4

heroce T1'11 put a serecen around one of them, and thegyget

behind the soroen and play8¢aﬁﬁa it ot 0l R Ao s
e M,ﬂ_ MAJa_/L\;e:‘ ‘ W .
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COSTELLOs -

- 16—

-

Yooh{! ' Then I'1ll sit at the other piano, and Janet will
thirk T'm playln'! BOY ARE WE GONNA FOOL HERJ WOO0000less
Hey, play some af the number--lemme hear how 1t sounds,

ABBOTTs . All right.

PIANOg - SEVERAL BARS OF "PISTOL PACKIN' MAMA", PLAYED BADLY:
CUT FOR: . |

COSTELLO: WATT A MINUTE, HOLD IT! Abbott, are you playln' in the key
of H?

ABBOTT s There isn't any key of He

COSTELLO: T dunno, 1t souhded 1ike H to me!-

ABBOTT: (YELLS) That's the best I can do - take 1t or leave 1ti
Do £o by t - o

COSTELLO: Wori=orzokays But listen, we potta have some signalsl,
How are you gonna know when to start and stop#

v g ’ M. . .j'l:—u-.:«aﬂ,z

ARBOTT¢ That'!s very simple -- when you say 'All right}’l' 1l start
playing; and when you say 'All rightu/ T111 stop playingl.

COSTELLO: ©Oh,. T got 1t - All right, to start, and all right to stopl.
x;i;CJimﬁg.;?“Cﬂoﬁﬁgm) 1&4ﬁﬁdzf

SOUND: DOOR SLAMS, /OFF

JANET: (OFF') Oh yoo~hooo, Mr. Costello!

COSTELLO: (QUICKLY) Abbott, hore comes Janct Blair ! Quick get
behind the sorecnl

JANET (FADES IN) Oh, Mr. Costello, T'm so glad you're herc.
You don't know what your piesno playing is going to % to
my concert!

COSTELLO: OH YES I DOV

JLNET: Now, T think T'1l sit down beside you on tho beneh, I
want to watch your fingers|{

Al ar Dz
COSTELLO:

t

NO{ NO| DON'T €ROWP ME] -~ SIT OVER THERE{Muua27«¢«4~ﬁiJLM&.

8628 6Sv1g




i

JANET Over here?
COSTELLOs  No, over there =~- WAY, WAY, WAY OVER THERFIikoJL«Ajf—¢L¢<w“ﬁ~zj
JANET ¢ Just as you wish{ Now, first I want you to play

Prokofieff's Prelude in A Minor!
e ' 3 A/f‘

COSTELILO® ,'What's that??

JANET 3 Prokofieff's Prelude in A Minorl!

COSTTLLO~‘/ Okay, I'11 play Eut the Coffee In the Pail for the Miner )
~=- But I better warn ya, Janet - it's gonna sound a little
bit like Pistol Packin! Mamal

JANET ¢ Well, go ahead and play!

COSTELLO: (GOES TO PIANO) Okay, here we gol! ALL RIGHT} .,. (PAUSE
AND LAUGHS) Just warmin' up my fingers...(ALL RIGHT }
Hahaha } |

JANET Well, Mr. Costello - I'm waiting} o )

“aAAs A L S s
COSTELLO:  YOU AND ME BOTH ==~ ALL RIGH’I‘JZ .;(SINGS) All right, all
/ 0(% vaw/»’L&,M,\ d
right, “all right, right ~- All right all right, all
right{ -~ Abbott start the playln'!, all right, all right,
all rightl

JANET ¢ Wailt & minute, Costello, what is this ALL RIGHT}

COSTELLO ¢ Oh=ho, it's just part of the song =+« 1t's the concerto
that comes before the andante and the antlpasto]

JANET': Now look, will you please start playingl \f Aewant—red s

COSTELLO:  (YELLS) ALL RIGHT ! .
| oA S Ara ) aenons béauﬁil«,aytlrﬁylb?
ABBOTT ¢ (WAKES UP) (OFF) A~ right~'~'~bhomn‘:5m4

JANET ¢ What was that?
COSTELLO¢ MICE IN THE PIANO!..,.Well, now everything's - ALL RIGHT }

PIANO: _STARTS, HOLDS UNDER CUE TO CUT

6628 6SVIS
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COSTELLO

nle
Look, Miss Blair « I'm playin! with one hand behind my

back!
JANET Oh, that'g wonderful}“ You can stop now, Coséelloj
COSTELLO® Yeah, that's about enoughl All rightx,.,.;,ALL RIGHT o0

'ALL RIGHTI  (ad k) |
JANET 3 Why do you keep saying all right?
COSTELLO I played once for’ Major Bowes ! e¢s+ HE THOUGHT MY PLAY IN!?

WAS ALL RIGHT I
PIANO: CUTS ABRUPTLY 5
COSTELLO:  (GEPS UP FROM PIANO) \g§£$5¥$¥§§§g§§§;é§£§;3“”“‘j
TANET : Costello, I want to congratulate youj I dldn't know you

could play so wells. Youlre all rightl
PIANO: STARTS AGAIN |
COSTELLO: (DIVES FOR THE PIANO) WO0OO} HERE WE GO AGAINI == ALL
| RIGHTi' |

PIANO: CUTS ABRUPTLY ! et y
COSTELLO: k@ﬁﬁﬁgw;maxxk = <:z:z;ap—&wey—ﬁv;;=tﬁ£:p;2;;;: : : o

2K atal a‘!“VWﬂuulaqrﬂ. "‘”&;ﬁZt::
JANET; Y%s,“I*@%ﬁtaiﬁi 1y e e e R VAR 1=

rt;wuaa“ﬁrgntu
COSTELLO: (DIVES T0 LIANO) CUT IT ggT ABBOTT = ALL RIGHT!A&an% Gty
PIANO; S~ 44~LJ S e ey Y sl

?4442-—a&ovu*v2p~a=*iﬁﬁjvawa

Cﬁéﬁﬂpheiw« —%GFTS ﬁ?‘“EXﬁkHS@%EH-Lnok,_lanat'~v$—éove-yeuvrand“f“itt

\_

- to hear you say nice things about me, BUT PLEASE DON'T

CONGRATULATE ME ANY MORE }

ALL RIGHT}

ANET 2 A1l right !
PIANOS _____STARTS AGAIN

STELLO: ABBOTT SHE WASN'T TALKIN! TO YOUi
fIANO;#/’/J.VCUTS ~~ (COSTELLO GETS UP AGAIN)

00E8 6SPHIS
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JANET ¢ Oh please, Mrs Costello, there's nothing to get excited
about o ' , ,

COSTELLO: ﬁga%:5§IVINT”Mﬁ75§§g??L~&“ s onnr) AR poam

_ of Aorsans arrbann, ‘

FANFP ¢ Who's-driving you erawy? 24 .-+ . : ~\J,A‘:¢;M

COSTEEEO:  Abbobt-w ermqmmféfm |
Janetywdonmepay—&nyuab%ﬁn%&enwbo—msr““I+mfuii"3xﬁﬁﬁsdl

JANET ¢ Ch-ROW; =BOW Gl N T SAI T3 IV SRy PRI A IS —EoT gt~ bo
“dore e

COSTELLO ~~NO; Ho 1 —PONHE~SAY—PHAT |

JANET ¢ I'm just trying to teliﬁbhat everything's going to be
8l

DOSTELLO: T“SATH DON'T SAY IT

JAN ET' ¢ DQN'T SAY WHAT®??%?%7¢%

COSTELLO: ALL RIGHT!

PIANO: STARTS”UP AGAIN

COSTELLO: (CRIES) LEMME OUTTA HERE!

MUSIC$ PLAYOFF
(APPLAUSE)

NILES: Abbott and Costello will be back in Just a moment!

,b‘

~1Gm

o Ry PN,
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MUSIC; . (QUICK FANFARE)
McGEEHANY  Thanks to the Yanks of the Week? Tonlght we salute
Lo Stewérq's Mate bafid,w. Jefferson, of New York C;ty,
+ one of‘the many hrare Neéroes serring with the U.S,'
Navy. During an amphibious assault in the Mediterranean,
the 1nrantry landing craft on which Steward!s Mate
Jefferson was serving, grounded on an uncharted sand bar,
Although subjected to continuous enemy fire from machine
guns, mortars, and artillery, Jefferson volunterred to
swim through the surf with life lines and anchors, and
eontributed materially to the successful landing of the
troops! In your honor, Steward's Mate David Jefferson;
the makers of Camels are eending to our Navy men in the

Atlantio three hundred thousand Camel Cigarettes.

MUSIC: "(mmmmn ' DEOD
"~ (APPLAUSE)
NILES: Each of the four Camel radio shows honors a Yank of the

week, sends three hundred thousand Camel cigarettes
OVerseas....a total of more than a million Camels sent

free each week, In this country, the traveling Camel
Caravans have thanked=audiencee of more than three and a
half million Yanks with free shows and free Camels., Camel
broadcasts go out to the United States four times a week,
are shortwaved to our men overseas and to South Amerioa,
Listen tomorrow to Garry Moore and Jimmy.Durante; Saturday
to Bob Hawk in "Thanhs'to the‘Yanksﬂs, Monday to'"Blondie";
end next Thursday to Abbott and Costello, with their

guest, M;ss Carmen: Miranda, ’ | D v O

¢

MUSIC: .. BUMPER,..%
f Lt v.' . . .. . "’ . .

L]
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NILES: And now here's Abbott and Costello with a finai wWOYrdeses
A oartt . A A o Riahe. Letr <o 50 \ e HRm = ey i _
;BoTTg'~MMmThank§;“Kén“:#wwylrfmthéﬁkﬁmﬁﬁ“MBﬁrmﬂunet“ﬁlairwaorhbﬁlQQ“wh

! our guest tonight! ‘ : /
JANET 3 it was a lot of fun, Bud, And I certaifiz/ﬁgjpyed;\m

P |

: your pimno solo, Costello, - //////// |

f

COSTELLO3 Oh - it was nethin', You realize 4 have a lotta hidden |

i
tallent,

- JANET ¢ Oh, yes I do, 1 know ic -~ as a matter of fact, 1 have

a. zither at home

COSTELLO: Yeah? Thatlg great - you g£O ou with me tonight and

Abbéﬁﬁ/o n take your zither!
JANET ¢ Wq}l, see you at eight o'clock, then,
COSTELLO$ //fx/ll right! |
PIANO: -~ STARTS AGAIN
ogs&fﬁw: WHY DO I OPEN MY BIG MOUTH} -

j\ MUSIC: ... THEME, HOLD UNDERS .. ... o _&
(APPLAUSE) T
MUSIC s THEME, . JHOLD UNDER $
(APPLAUSE)
NILES: Be sure and tune in next week for another great Abbott

%Sd Costello show, with our\za?cial guest, CarmegyMirahdatj_

[ > “ — : - s ?; llQ“‘Q Y = 2;
Aﬁﬁ”fg%%hber, Camef ci{garéties are packed to go arouZd the
world} Camesl stay fresh, cool smoking, and slow burning,éijl>

e besause they're packed to go_around the worid}
This is Ken Niles wishing you a veryvpleasant goodnight v\\

f from Hollywood;w‘
MUSIC: THEME UP TQ FINISH: _~ ST
ENGINEER: (CUT FOR HITCH HLKE)WMWM‘M.H‘,v”m.kuu.““unmflmfﬁwwmw"%w
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ABBOTT & COSTELIO

1 !
HITCH HIKE -~ - i R AR I TS DU RPN A
SHIELIDS: More pipes aioke:Prinoce Albert than any other .. ;
i
tobaood in the whole warld! Yessir, for years '~ ' :

P.A. has proved it stends for Pipe Appeal, "

proved it the hard way, over the cownterd. = - i

e W AT A sy S e )

Try a big red two-ounde package of Prinse .l ! i
“Albert your self.’ Prime ‘Albert is the rioh-

tasting, swell-smoking tobaccol It's the

Nationel Joy Smoke !

24,30
THIS 18 THE NATIONAL BROADCASTING COMPANY.
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HITCH HIKE

ANNCR ¢

More pipes smoke Prince Albert than any other tobacco in

the whole worldl And if you want to give your tongue &
holiday, make your pipo one more plpe to smoke Prince Albert!
Yduysee, PsA.'s no=bite tréated, to give you cool, tongue=~
happy smoking comforte. Crimp cut, too; to pack and burn and
draw just rightt{ Yessir, get a big red two~ounce package of

P,A, for real Pipe Appeals You'll be buying around fifty

rich~tasting, swell=smoking pipefulst{ More pipes smoke

Prince Albertl TIt's the National be Smoke } o
b B RIC) (Y

THIS IS THE NATIONAL BROADCASTING COMPANY.
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