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Pf1US IC : "PERFIDIA" . . . INTR O-- SEGUE

MUS IC• (BAND S INGS ) C- • . . . .A . . .•M . . . .E .• * •- _ ~ .~.~.~, ...~~.~EL• • f P S • • P

NILES ; The Abbott and Costello program l~- arought to you by

CAMLLp the cigarette that's first in the service according

to actual sales records s, See if your throat and your

taste don't make Camel a i'irst with you tooo Find out._._._..~
yourself b Vol"*

MUSI:C :

KILES :

SVJEEPS UP AND UNDER

Listen to the great rhythms of Freddie Rich and his

Orchestrap the swingw-sing3,ng of Connie Haines t AND

that lumpy little lady-killer who# whenever he finds..,..._

himself alone with a girl, softly• whispems

COSTELLO : HEYYYYYY ABBBBBBOTTTTTT t

MUS IC : UP TO FINISH

(APPLAUSE)
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Abbott ~~ Coetollo
(REVYSED) -1-

COSTELLO : (SINGING) "DON' T FENCE ME IN, I CAN' T STAND FENCES,I

DON' T FENCE ME IN -~--~ I WANNA ROAM ww

ABBOTT : (TRYING TO INTEF?RHPT) COSTELLO --- COSTELLO --- OUHAT1 S THE

MA TTER WI TH YOU ? WHA T' S THE IDEA OF SINGING THA T SONG?

COSTELLO : I GOTTA SING IT! I FEEL LIKE SINGING ABOUT FENCES!

ABBOTT: 4tifHY?

C OS TELO : MY GIRL JUS T GA VE iVfE THE GA TE 1

ABBOTT: IF YOUR GIRL JUST GAVE YOU THE GATE -- WHY ARE YOU SO

HA PPY?

COSTELLO : 4 T JUST OT MYSELF A NEGV R, ABBOTT! WHAT A 'f3EAUTIFUL

DISH! I CALL HER MY LIT`!ZE FIRECRACKER! .

ABBOTT : FIRECRACYEFi.!

COSTELLO : YEH -- SHE'S GOT RED HAIR WITH BANGS!

ABBOTT: NOW, JUST A MINUTE, COSTELLOI YOU SAY YOUR NEW GIRL

FRIEND HAS RED HAIR-M IS SHE TEE-SHUN?

C OS TELLO : IS SHE WHA T?

ABBOTT: IS YOUR GIRL TEE-SHUN?

COSTELLO : NO. WHAT DO YOU THINK SHE . IS -- A BABY? SHEtS THROUGH

TFESHUN -- SHE' S GOT ALL HER TEESHI

ABBOTT: NO-NO -- YOU DUMPIIYI I'M TALKING ABOUT TEE-SHUN HAIR=

TEE-SHUN HA IR I S RED 1

COSTELLO : TEESHUN HAIR IS RED???

ABBOTT : CERTAINLYI

COSTELLO : HER HAIR MAY BE RED M- BUT HER ESH IS WHITEI SHE BRUSHES

HER TEESH EVERY DAY WITH TOOSH? P11SHE!

ABBOTT : LOOK COSTELLO -- ItM TALKING ABOUT YOUR GIRL FRIEND'S HAIR .

D OE S SHE WA VE HER HA IR ?

COS TELLO : THA VS A VER)r SILLY QUES TION 1

G



(REVISED ) •.2r

ABBOTT: WHA Tf S SILLY ABOUT I T? DIDN I T YOU EVER SEE MY WIFE WA VING

HER HAIR?

COSTELLO : N0. BUT I SAW HER SHAKING IT OUT THE WINDOW!

ABBOTT: OH, LETtS DROP ITt

C O S TELLO : I SAW HER DO THA T, TOO l AND HER TEESH WEN T WI TH I T .

ABF30TT : LOOK, COS TELLO --- WHO IS 7HIS NEW GIRL FRIEND OF YOURS?

WHERE DID YOU MEET HER?

COSTELLO : HER NAME IS TESSIE TINFOILI

ABBOTT : TINFOIL?

COSTELLO : YEH-- IlM ALL WRAPPED UP IN THE KIDI

ABBOTT: OH, CUT IT oUT! WHERE DID YOU MEET THIS TESSIE TINFOIL?

COSTELLO : I MET HER IN THE FIVE•AND-TEN•CENT STORE! SHE WORKS THERE!

ABBOTT : SHE WORKS IN THE FIVE-AND"TEN?

COSTELLO : XEP -- SHE WORKS AT TWO COUNTERS . SHE SINGS AT THE MUSIC

COUNTER AND SHE SELLS PERFUME AT THE PERFUME COUN'1'ER1

ABBOTT: I tD LIKE TO MEET HER!

COSTELLO : JUST WALK IN THE STORE ANYTIME -- IF YOU HEAR ANYTHING CR

SMELL ANYTHING -- 'I'HATIS HER$

ABBOTT: COSTELLO -- HAVE YOU HAD A DATE WITH 7HIS TESSIE TINFOIL?

COSTELLO : SURE3 I HAD A DA .E, WITH HER LAST NIGHT. I TOOK HER OUT

TO GRIFFITH PARK . I LIT ALANTERN AND WE SAT THERE

SPOONINGI

ABBOTT: YOU LIT' A LANTERN TO SPOON? THATIS RIDICULOUS . WHEN I

WA S C OUR TING MY WIFE, I NEVER USED A LAN TERN 1

COSTELLO : I KNOW •.- AND LOOK WHAT YOU GOT!

ABBOTT: NOW, NOW ..w COSTELLO! YOU CAN IT TALK THAT WAY ABOUT MY

V~,~oY SHE IS A VERY BEAU TIFUL WOMAN . SHE HAS EYES AS BIG ~

AS SAUCERS 1

G



(REVISED)

C OS TE~,LO : YEH -- AND UNDEKNEA TH SHE HA S CU PS TO MA TCH i THE SAUCY

K IND .

ABBOTT : YOU ID BETTER NOT LET MY WIFE HEAR YOU SAY THA T1 SHE IS A

VERY Pj"t OUD W OMAN . IN FA C T, SHE tS VERY HOI TY- TO I TY 1

C OS TELLO : SHE MAY BE HOI TY -- BU T SHE tLL NEVER SEE TOI TY AGA IN 3

ABBOTT: COSTELLO -- PLEASE LEAVE MY WIFE OUT OF THISt WE WERE

TALKING ABOUT MISS TINFOxLt ARE YOU SERIOUS ABOUT THIS

GIRL OR IS IT JUST PUPPY LOVE?

COSTELLO : I THINK ITtS PUPPY LOVEj

ABBOTT: HOW DO YOU KNOW?

COSTELLO : BECAUSE HER NOSE IS ALWAYS COLD AND DAMPI BUT TESSIE

TINFOIL IS THE MOST BEAUTIFUL GIRL I EVER SAW, ABBOTTI

ABBOTT: YOU MEAN SHE 'S REALLY PRETTY?

COSTELLO : SHEIS MORE THAN PRETTY . . .SHEIS DIF'FERENT3 DO YOU KNOW HOW

MERLE OBER ON IS EYES HA VE TFiA T BEAU TIFUL OR IEN TAL SLAN T?

ABBOTT: YESI

COSTELLO : WELL, TLSSIEtS EARS SLANT THE SAME ti"dAYi

G



ABBOTT & COSTELLO (REVISED)
1/18/45

- 4-

ABBOTT : LOOK, COSTELLO---I CAN'T UNDERSTAND YOUR SUDDEN

INFATUATION FOR THIS GIRL. I THOUGHT YOU WERE ENGAGED

TO RUBY P00L UE4
C-19~ , ..-c7

COSTELLO : 41 WISH YOU HADNIT BROUGHT THAT UP$ ABBOTT ••- THAT IS ALL

OVER 1 ME AND RUBY BROKE OUR ENGAGEMENT LAST SATURDAY

NIGHT --- (BLUBBERS)

ABBOTT : IlM SORRY TO HEAR THAT o COSTELLO••-HOW DID IT HAPPEN?

COSTELLO : IILL TELL YOU, ABBOTT, BUT I NEED SOME SAD MUSIC --
~-/?MUSZC :

C OSTELLO : I SAID SAD MUSIC -.-~ (SA~DLY) LAST

SATURDAY. NIGHT -- ME AND RUBY WENT TO THEfHAM04081pW

WHAT A GAY TIME WE HAD -- WE BOTH SAT THERE SMOKING

SLEMAC S

ABBOTT: SLEMACS? WHATtS THAT?'

COSTELLO : CAMELS SPELLED BACKWARDS --

ABBOTT : THEN WHAT HAPPENED?

COSTELLO : SUDDENLY THE ORCHESTRA BROKE INTO A LOVELY WALTZ t

I GRABBED RUBY AND STARTED WHIRLING AROUND THE DANCE

FLOORI AROUND AND AROUND WE WENT---AND EACH TIME I
.

ABBOTT :

TWIRLED HER AROUND, SHE GOT TALLERZ

EACH TIME YOU TWIRLED HER SHE GOT TALLER? Ln
P~
06

COSTELLO : YEH J RUBYIS GOT A WOODEN LEG AND I WAS TURNING HER THE

WRONG WAYI

Ln
ko
ko
~

ABBOTT ;

COSTELLO :

THEN WHAT HAPPENED?

THEN RUBY STARTED TO CRY AND I ESCORTED HER TO A BG~

HEIN THE CORNER J I CAN SEE HER SITTING THERE NOW,r- S

m
ko

~

HAD KNUCKLES IN HER KNEES AND WHEN SHE SAT DOWN HER

KNEES MADE A FIST . . .

L



(REVISED)

ABBOTT: BUT WHY WAS SHE CRYING?

-5-

COSTELLO : RUBY WAS LEAVING TOWN THE NEXT DAY -- AND SHE DIDNIT KNOW

H0W TO BREAK THE NEWS TO 103 BUT SHE HAD TO GO -- ABBOTT I

SHE WAS LEAVING FOR PATTERSON, NEW JERSEY, TO START ON

HER NEW JOB 1

ABBOTT : WHAT NEW JOB?

COSTELLO : SLUGGER FOR THE BROADWAY CAB COMPANY 1

ABBOTT : YOU SHOULDNIT HAVE LET HER G0, COSTELLOt

COSTELLO : I TRIED MY BEST TO STOP HER 1 I PLEADED WITH HER ON

BEI1IDED KNEE . I SAID : "RUBY -» DON IT G0 AWAY AND LEAVE

ME -- NEVER FIND ANOTHER GUY LIKE ME . AFTER ALL IlM

NOT A FLOW .

ABBOTT : A FLOW?

COSTELLO : YES, THATIS A WOLF SPELLED BACKWARDS , .. . THEN I HELD

HER TENDERLY IN MY ARMS AND BENT HER HEAD BACK . . . .

SLOWLY SHE OPE~NED~HEB!W ERY EYE AS~ND L00 ING ME

RIGHT IN THE KISSER SHE SAID r - w

ELVIA : (YELLS) HIT THE ROAD YOU BUMb +y'"

N 'SIC : PLAYOFF

(APPLAUSE)

L
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ABBOTT ATTD COSTELLO (REVISED)
1/18/45

iTILI,So Thank you, Bud and Lou . That was swell . Now I need a

little musical assistance . Maestro, ploase .,

P:US :CC DEEII FULL, HARSH I CHORD

NILES : That musical symbol represents the average volume of

tobacco grown in the United States each year -- one and

one .-half billion pounds . What is not so well known is

that only a fractiona7l part

P US1C : ~~ LIGIIT~LOVELY CHQRD

I~TI:I:~LS a Yos, only a fractiona], part of this enormous production

of leaf tobacco is ood enoul;h for CAMELS, Yes,, oven

1W theso daysd For only the choicer tobaccos,, .properly

a,od ., .go into CAMELS. This is one brand that wiilnot

be sold down the river because a shortage existp . When

you do get CAMELS today, you are still getting CAMELS . . .

the r, ich, full flavor and cool mildness of cos~t3 i_er

tobaccos blended in the inimitable CAMEL way, We have

boon making more cigarettes than evor before in our

history . Using the available tobaccos we have, tha t

measure up to CAMEL standards, but not one single shred

is being used that is not properly aged . So every time

you buy cigarettUs, ask for CAMELS . The mildness and

flavor of their costlier tobaccos make them worth asking

for again - and aga3.nl

AILTSIC o

NILE S ;

ORCH . SINO S . . . .CwA-M-E«L-S

CAh:'IELSj War or peace, still the cigarette of costlier

tobaccos :~

9



MUS IC : INTRO "DON f T YOU KNOW I (JARE" FADE FOR :

NILES : ~IMMoshe Fr©ddie Riah now with a tune everyone is singing

these days

I Care",

.. ., a great arrangement of -- "Don tt You Know

MUSIC : "DOWT YOU KNOW I CARE" ( ORCH o UP TO FINTSH )L,-~

(APP~w LAUSE )

m



(REVISED)

SODR1D :~ DOOR CLOSING

COSTELLO : HEY, ABBOTT - DID THE PHOKE RING WIiYLE I WAS OUT?

EXPECTING A CALL FROM TESSIE TINFOILi

ABBOTT : N0, THE PHONE DInN IT RING t WHERE HAVE YOU BEEN?

ItM

COSTh,LLO : I WENT OUT AND BOUGHT 4W

/Ai~W OF CHOCOLATES t

ABBOTT : WAIT A MINUTE, COSTELLO - LET ME SEE THAT CANDYt THOSE'

ARE THE BIGGEST PIECES OF CANDY I EVER SAWI WHAT ARE

THEY?

COSTE'LLO : CHOCOLATE-COVERED BANANAS t-» 0Ii-0H, PARDON R-IEp

I GOTTA ANSWER THE PHONE t

ABBO'I'T : THE PHONE DIDN tT RING=

COSTE,LLO : 1''JIIY WAIT TILL THE LAST MINUTEt

SOUND : PHONE RINGS . . .RECEIVER UP

COSTELLO : / HELLOt

BLAN C : (ON FILTER HELLO, YOU TARI

COSTELLO : TAR?

BLATTC g ~YEAH,~ TUAT I~ SPELLED BACKWARDS t t

C CSTELLO : WHO YO;U~CALLxN t A RAT?

F31:,E1NC : YOU. SO YOUtRE TRYING TO TAKE MY GIRLFRxEND HORTENSE

AV1AY FROM ME ., EHO HOMER?

COSTI~;LLO : JUST A MINWEt YOU GOT THE WRONG PARTYi

BLANC : 011, CTIANGED YOUR VOICE, EIi, HOMER? DON tT TRY TO KID ME t

HORTENSE TOTd) ME EVERYTHING - YOU WOLFt

C OST'J. ~'LLO : LOOIZ, I DON t T KNOW ANY HORTENSE AND MY NAME, AIN IT. HOMER t

I1Ni LOU COSTELLOt

I~3LANC : 0H, CIIANGED YOUR NAME, EIi, HOMER?
LnN
ob

cn
0 tO

~
~
~
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CUSTELLO : LOOK, BUDDY-YOU GOT THE WRONG NUidBER, THIS IS HILLSIDE

2-1-8-31

BLANC : OH, CHANGED YOUR NUMBER, EH HOMERI

COSTELLO : NOW, JUST A MINUTE----

F3LA NC : LYING WON t T HELP YOU HOMER 1 IlM C OMING OVER THERE AND

C OSTELLOS

BLA NC :

RIP YOUR RED FLANNELS OFF AND HORSEWHIP YOU TILL YOU

SCREAMI

I DONIT WEAR RED FLANNELS . I WEAR B .V .DISI

OH, CHANGED YOUR UNDERWEAR, EH HOMER?

SOUND : RECEIVER SLAMS DOWN

t

COSTELLO : HOW DO YOU LIKE THAT, ABBOTT? SOME GUY ACCUSED ME OF e4,...~
STEALING HIS GIRLI , ~

ABBOTT : WELL, THATIS YOUR OWN FAULT, COSTELLOI THATIS ALL YOU

THINK ABOUT IS GIRLS--+GIRLS---- GIRLI DONfT YOU EVER THINK

OF HIGHER THINGS????

COSTELLO : YEH--I THINK OF HIGHER THINGSI

ABBOTT : WHAT ARE THEY?

C OSTELLO : `I'ALLER GIRLS 1

ABBOT`I' : JUST A MINUTE, IS MISS TINFOIL A TALL GIRL?

COSTELLO : YEH. SHEtS SIX FEET NINEI AND WHAT A TRILL IT IS TO KISS

SUCH A TALL GIRLI

ABBOTT : HOW COULD A LITTLE SHRIMP LIKE YOU KISS SUCH A TALL GIRL?

COSTELLO : MY FRIENDS PUT ME UP TO ITI ---WELL, I GOTTA BE GOING

ABBOTT"--IIPrI ~l'AKING MISS TINFOIL TO A DANCE TONIGHT .

ABBOTT : A DANCE?? WAIT A MINUTE-M-LOOK AT YOUR FACEI ARE YOU cnH~
GOING TO DANCE WITH THOSE WHISKERS? ~

toC OSTELLO : NO . IlM GONNA DANCE WITH MISS TINFOIL! ~~

V



-i0-
ABBOTT : NO-NO---I MEAN YOU tVE GOT TO GET YOURSELF FIXED TJP,

GET YOUR HATI I'M TAKING YOU TO MY BARBER SHOP . IT'S

RIGHT NEXT DOORI COME ONl

MUSIC ; "SHAVE AND A HAIRCUT"

SOUND : DOOR OPENS

BEA : WELCOME TO THE ACME BARBER SHOP BOYSI THE BARBER ISNfT

HERE RIGHT NOWw--HE'S ACROSS THE STREET GETTING A SHAVEI

COSTELLO : WHY DON'T. HE GET A SHAVE IN HIS OWN BARBERSHOP?

BEA : HE CAN'T STAND THE SIGHT OF BLOODI

C OSTELL 0 : ABB OTT 1 GET ME OUT OF HEI3E b

BEA : OH, N0•-NO--DON' T GOl SIT RIGHT DOWN HERE BY MEl Ii M

THE MANICURIST---MYRTLE MANG~LEFINGERI
CoS%st.cD :
ABBOTT : SIT DOWN THER%~ OC~S ELL O~YOU NEED A MANICUREI

BEA : I'LL SAY YOU DOt IlVE BEEN NOTICING YOUR CUTICLEI

COSTELLO : N~ZT-fWHAT?

BEA : YOUR CUTICLEI

COSTELLO : YOU AIN'T SO BAD YOURSELFS

BEA : (GIGGLES) YOU SILLY BOYl NOW GIVE ME YOUR HANDI MYl MYl

YOUR FINGERNAIES REMIND ME OF A FAMOUS SONGI

COSTF.LLO : PALE HANDS I LOVE?

BEA : NO--MISSISSIPPI MUDI WHY DONIT YOU KEEP YOUR HANDS NICE

I:.ND SOFT LIKE MINE? I DIP MY HANDS IN A BOWL OF MILK

EVERY MORNINGI

COSTELLO : DON' T YOU HAVE SPOONS AT YOUR HOUSEl

ABBOTT : BE QUIET, COSTELLO . AND LET THE GIRL FIX YOUR NAILSI cn~~
BEA : YESI IILL. BEGIN BY FILING YOUR NAILSI ~

SOUND : LOUD RASPING OF FILE ON METAL ;°
, Ln

V



COSTIiLLOs ~1'~, BUT YOU'RE FILING THROUGH MY RIrTGS

ABBOTT: ALRIGHT, COSTELLO-N-WEIRE IN A HURRY--GIVE THE GIRL A TIP1

C OSTELLO : DO WHAT?

BEA : TIP ME1 TIP ME1

C OSTT",LL 0 : OKAY--YOU A SKED FOR IT Z

SOUND : . (CHAIR CRASHING TO FLOOR) ,_

BEA : 0000WWWVJWVJWW t

ABBOTT : COSTF.LLO---BEHAVE YOURSELFI HERE COMES THE BARBERI

KITZEL : (FADING IN) HI-YI-O RANCHO GRANDE . WITH THE CLIPPERS

I AM HANDY---,YA-H00!

ABBOTT : ITt S OUR FRIEND KITZELL

(APPLAUSE)

KITZEL : WELCOME ~ TO KIT2ELIS/BARBER SHOP1 SHAVES 25~ IF YOU

SMILE OW 50~ IF YOU DON' T, / ABBOTT

: KITLEL, WHAT}S THE DIFFERENCE IF YOU . SMILE OR NOT?

KITZEL : FOR A LONG FACE IIM CHARGING DOUBLEI COSTELLO---HOW COME

IIVE NEVER SEEN YOU IN MY SHOP BEFORE?

COSTELLU : I USUALLY GET MY HAIR CUT AROUND THE BLOCKI

KITZEL : I WORK ON BLOCKHEADS, T001 SIT DOWN--YOUIRE NEXT1 MY,

OH, MY, OH? MY1 JUST LOOK AT YOUR HAIR, COSTELL01 ITIS

GETTING VERY THI11T!

C OSTELL 0 : SO IAIIIAT? WHO WANTS FAT H,AIR?

ABBOTT: NEVER MIND THE HAIRCUT, KITZEL! COSTELLO JUST WANTS A

SHA V E 1 cn
~

COSTELLO : YEH--KITZELI AND MAKE IT SNAPPY1 CAN YOU GIVE ME A ~~
FAST SHAVE?

N
KITZEL : CAN I GIVE YOU A FAST SHAVE?? IILL SHARPEN AN# AXE AND ~'

LET YOU RUN PAST ITI ---IILL SHARPEN AN AXE AND LET YOU

RUN PAST IT--HA-HA-HA-HA-HA---- IIM KILLING MYSELF!

V



-1.2»

C OSTELL 0 :

ABBOTT : COSTELLO--LIE BACK IN THE CHAIR AND LET KITZEL SHAVE YOUI

KITZEL :

SOUND :

KITZEL :

COSTELLO :

AND BE CAREFUL KITZEL, C OSTELLO HA S A TOUGH BEARD 1

THATtS ALRIGHT, VVE GOT A TOUGH RAZOR!

RASPING OF TWO SANDPAPER BLOCKS TOGETHER

DO YOU NOTICE HOW MY RAZOR IS TAKING HOLD?

YEH--BUT IT A IN t T LETT ING GO AGA IN l

SOUND: (SAME RASPING) - OR SANDPAPER

C OSTELL 0 :

KITZEL :

C OSTELL 0 :

KITZEL :

OOOOOO l 00000001 i4 ~
PARDON ME~--HAVE YOU BEEN EATING K :'~;;TCHUP?

NOl

THEN I'M AFRAID I CUT YOUl

COSTELLO : QUICK--«AI3BOTTM-HAND ME THAT MIRRORI OH---LOOK AT MY FACEI

KITZEL; YOUtRE NOT A4ADi ARE YOU?
C OSTELLO : N0. I ALWAYS WANTED A PUG NOSE I

ABBOTT : COSTELLO.--LET ME SEE THE CUT 1 IS IT VERY DEEP?

C OSrJ'ELLO : I CAN tT TELL UNTIL I PULL THE RAZOR OUT 1

ABBOTT : KITZEL, YOUID BETTER PUT A TOWEL ON HIS FACE AND LET HIM

GET OUT OF HEREI

KITZEL : OKEY-DOKEYI LIE BACKP COSTELLO-HEREIS A NICE WET TOWEL,

SOUND : LOUD FLOP

C OS'I'ELLO : (YELLS ) OOOOWVNTNWWWI "K TZEL--WHAT IS THE IDEA OF DROPPING

~ /'1 HA T RED ..H OT T OVVI ;L OIT M~ FA C Eo.

KI`I'ZEL : WHAT DO YOU WANT ME TO DO---BURN MY FINGERS?

ABBOTT : COME ON COSTELLO--«-YOU LOOK ALRIGHT : NOW IS THERE

ANYTHING ELSE YOU WANT BEFORE WE L+,AVr HERE?

CUS`.['ELLO : YEAH---IID LIKE TO HAVE A GLASS OF WATERI

KITZEL : WHAT 'S THE MATTER? ARE YOU THIRSTY?
W-01,

COSTELLO : NO---I JUST WANT TO SEE IF MY FACE LEAKSI

MUSIC : PLAYOFF

(tiPPLAUSE )



,-3.,3»

MUS IC : INTR 0: "DON IT EVER CHANGE" « (FADE FOR :
~~~~''CQ~' fi~

NILES : Lovely Connie Haines with a hit sone'e"alled "Don 't Ever

Change"e

ahange .

Connie, that ts what we say to you "* don 't ever

MUS IC : "DON IT EVER CHANGE" »w (HAINES & ORCHESTRA ~

(A PP„LA..USE, )

l ;?'M ,3 4
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ABBOTT & C OSTELLO
11845~

(REVISED) -14-

NILES: Ah, Conniei that's for mej Lovely . Now do me a favor.

Sing a line of "You Made Me Love You" .

CONNIE: You mean . . .(SINGS A LINE OF SONG)

NILE S : Yes, that was .hot jive in nineteen-thirteen, the year a

group of great tob/acc~o 9 disoove ed eat new .

C nnie mber "Over There"?cigarette blend,,/ Nowo .

C ONNIE: (SINGS ONE LINE OF "OVER THERE")

NILES: /'rhe song of the World War One . Nineteen-seventeen .

Camels went over-seas with the troops . Became top

cigarette with the f ighting mene And after that with all

Americae

C ONNIE : (SINGS LINE OF "CLANG, CLANG, CLANG WENT THE TROLLEY")

NILES : Yes, Connie that means nineteen-forty-f ive , ., today ,,t

this minute , ., and more people than ever wanti :ag Camels .

And (MOURNFUL TONE) not enough to go 'round . But Camels

will not be sold down the river . Only choice tobaoco,

properly !Zed_ is being usedl Camel blending will not be

compromisedl Camel will still stay Came7. , . . . War or

Peacel

MUSIC : (BAND~SIN,GS) C«A»M-E-L-S I

NILES : Camelsl , ., their flavor and mildness make them worth

asking for every time you're buying cigarettes.r

MUSIC : CAMEL FLAYOFF

Ln. kn

J



(REVISED) - «•15»

CO S'1'!-.,L)-)O a H:LY 9 AhBO TT J ABF30TT 1 IlM F LRE'ADY TO LEAVE FOR MY DATE

WITH MISS TINFOIL AND I CAN IT FIND MY FULL DRESS SUIT .

ABBOTT : TYiERE IS YOUR FULL DRESS SUIT RIGHT THERE i COSTELLO 1 YOUR

KII) BROTHER SEBASTIAN IS WEARING IT j

COSTEI:,LO o Sl-,'I3ASTIA.N1 WHAT ARE YOU DOING WE .ARING MY CLOTHES? YOU

THEM OFF R I GHT NO W 1 GO AHEA n-- TAKE THEM OFF 3

CCb TELLOt (HIGH VOIC E) LOUIEp YOU MEAN YOU WANT ME TO TA .Mi.' THESE

CLOTHES OFF IN FRONT OF ALL THESE PEOPLE?

COST~:'LLO ~ TllAT Ior" WHAT I SAID TAKE IEM OFF a

COaTYILL08 (HIGH VOICE) OKAY «» BUT THEVRE GONNA LAUGH AT YOUR.

PINK LACE UNDERWEARJ

AJ_~Fi0TTt SE,T.3ASTIAN -- WHY DON t T YOU WEAR YOUR OWN CLOTHES J

CO 3T11:LL0 s (HIGH VO ICE ) I CAN IT UNCLE ]3UDl THE NEIGHBOR IS 1bG BIT

ME' AN1:) TORE MY SUITI

AI3BOTT 8 14I-2i.ItE I)II) THE D0G BITE YOU?

CO ST ~,LLO s (HIGH VO ICE ) WELL$ IF IlDA BEEN WEARING A LICENSE PLATE

H]0DA GOT THE LAST THREE NUMBERSj

ABBOTT o SJjI3ASTIAN . YOUR BROTIIIaR HAS A DATE TONIGHT . NOW TAKE

OFF THAT SUTTI

COSTELLO : (HIGH VOICE) N0 . THE SUIT BELONGS TO ME=

COSTELLO : OH? NO IT DONIT . THE SUIT BELONGS TO MEl

COSTELLO s (HIGH VOICE ) IT BELONGS TO IlEj

COSTF~~.LLO s IT BELONGS TO MEA

SOUNDf LOUD RIP

COSTELLO : A SPLIT DECISIONI

ABBOTT : NO'JJS LOOK WHAT YOUIVE DONEV SEBASTIAN . YOUR BROTHER HAS

A DATE WITH A LOVELY GIRL TONIGHTj AND WHAT DID YOU DO?

YOU TORE HIS BEST SUITI YOU SHOULD BE ASHAMED OF YOURSELF .

WHY DO YOU ALWAYS DO THESE THINGS .

COSTELLOt (HIGH VOICE ) OH -- IlM A BADDDDDDDDDDD BOYI

r



(REVISED)

SOUND: DOOR_SLAM

ABF30TT 8 LOOK, COSTELLO -M WHY D0 YOU HAVE TO HAVE A FULL DRESS SUIT?

COSTELLOs IlM TAKINr{ MISS TINFOIL TO A DANCE AT THE C0C0ANUT GROVE,

ABB 0TT ; A 1?ANCE??? YOU DUMMY -- DO YOU WANNA LOSE THE GIRLS YOU

DON I T KNOW HOW TO DANCE l

COSTELLO s WHO DON IT KNOW HOW TO DANCE? THAT IS ALL MY FATHER EVER

TAUGHT ME WAS DANCE STEPS 1

ABBOTT ; NOW-NOW --• HOW COME YOUR FATHER TAUGHT YOU NOTHING BUT

DANCE STEPS?

C OSTELLO s HE WAS MY STEP FATHER t .

ABBOTT i LOOK, COSTELLO -- WHAT KIND OF DANC ING M YOU DO?

COSTELLO : I DO THE SHIMMYI

ABk30TT : THE SHIMMY??? THE SHIMMY IS A BACK NUMBER1

COSTELLO : YOU SAID ITZ

ABBOTT : NO-NO -- I MEAN THE SHIMMY STARTED WAY BACKj

COSTELLO : I CAN START MINE FROM ANYPLACES

ABBOTT e COSTRLLO -M IlM TALKING ABOUT MODERN DANCES t DO YOU

RHUMBA?

C ST f.:LLO o DO I UVHAT?

A.t3BOTT i DO YOU RHUMBA? .

COSTELLO ; ONLY -;u'HEN I LAT R.A.DISHESS

ABBOTT 8 NOW YOU SEE -- THAT PROVES YOU KNOW NOTHING ABOUT DANC ING j

COSTELLOs OH, YEAH -- I COME FROM A FAMILY OF DANCERSE MY AUNT

ANNIE -- THAT t S MY UNCLE' ARTIE STEBBINS WIFE-SHE WAS A

CTREAT BALLOON DANCER ON THE STAGE, SHE USED TO HAVE THE :V

ROLLING IN THE AISLESZ
Ln
~
~
Ln

/-A



AE~BOTT : ~~~ UD NCE?

COSTELLO : NO .- BALL00NSt

ABBOTT : LISTEN, COSTELLO -- IfM NOT GOING TO LET YOU MAKE A FOOL

OF YOURSELF WITH MISS TINFOIL TONIGHTI THEREfS A DANCING

TEACHER RIGHT IN THIS BUILDING -- IN THE APARTMENT ACROSS

THE HALL1 COME ON WITH MEj

SOUNI) : (DOOR OPENING--FOOTSTEPS)

ABBOTT : HEREIS THE APARTMENTO COSTELLOj

COSTELLO : YEH -- THEREtS A SIGN ON THE DOOR1 MADAME HOOCHIE

S OUND :

ALLMAN :

MCK00CHIEV DANCING TEACHERi T

-- DOOR OPENS

180 WELL, WELL, WELL +-~ COME RIGHT IN BOYS . YOUIRE JUST IN

TIME FOR THE EVENING DANCE CLASS . COME ON FAT BOY -- IIM

REALLY IN THE GROOVEI

COSTELLO : YOU SHOULD BE COVERED OVERI

ABBOTT :

A LLMA N :

COSTELLO :

ALLMAN :

COSTELLO :

ABBOTT :

COSTELLO :

ALLMAN :

QUIET, COSTELLOj MADAME MCKOOCHIE, HOW MUCH DO YOU CHARGE

FOR DANCING LESSONS?

THERE ARE MY PRICES -- RIGHT UP THERE ON THE WALL . $12

A LESSONt

TWELVE BUCKS? HOW DID YOU GET YOUR PRICES SO HIGH?

I STOOD ON A CHAIRi (SILLY LAUGH)

ABBOTT -- IlM GONNA CLIP THIS DAMEI

COSTELL03 YOU NEED THE LESSONbNEVER MIND THAT ,

NOW-NOW--MISTER COSTELLO -- COME HERE- YOU PUT YOUR ARM

AROUND ME AND IfLL PUT MY ARM AROUND YOU -- THEREI

COSTELLO : (STARTS CHOKING)

ALLMAN : WHATIS THE MATTER? AM I SQUEEZING YOU TOO TIGHT?

N
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COSTI_!1LLO o N0 . I AIXAYS WF.AR MY TONGUE HANGING OVER MY SHOULDER I

ABBOTT : COSTELLO -- PAY ATTENTION I

ALLMAN : YES -- NOW GET READY FOR THE LESSONt WHEN THE MUSIC PLAYS

YOU DANCE »- WHEN THE WHISTLE BLOWS -- THE LESSON IS OVER 1

OH, I JUST LOVE TO DANCE -- I WAS BORN DANCING I

COSTELLO : IF YOU DONIT GET OFF MY FEET YOU ►RE GONNA DIE THE SAME WAYI A,17_~

ABBOTT o COSTELLO -•- QUIT THE CLOWNING i

ALLMAN : NOW LET IS GOl REMEMBER -- WHEN THE WHISTLE BLOWS -- THE

LESSON IS OVERJ READY POSITION »- MUSIC I

MUSIC : (A FEW BARS OF "TIGER RAG" )

SOUND : (WHISTLE BLOWS ON FINISH OF MUSIC)

MUSIC : (CUT MUSIC )~._.... _..__

ALLPriAN - LESS ON IS OVER 1 TWELVE DOLLARS PLEASE 1

COSTELLO : WHAT LESSONI? ?

ALLMAN : YOU JUST HAD .A LESSON I

COSTELLO : WHAT KIND OF BUSINESS IS THIS? YOU SAID COMMENCE 9,,/,

BAND WENT 'TA-TA-TA--TA-TA -- THE LESSON fS OVERI/ YOU IRE A S

CROOKED AS ABBOTT S

AHBOTT : MADAME MCKOOCHIE -- YOU ►D BETTER SHOW HIM A FEW MORE STEPS1

A LLMAN : OIi VERY WELL TIS TRY IT ONCE MORE !
c a °.~TEL 4 a : ~ ~~~~~ et di~O-r•-~.

~~ A,'4,9N ~SI~---GLTDE--SLIDE,- -GLIDE--SLIDE»-GLIDE THAT fS IT 1

THAT IS IT 1 I SIMPLY LOVE THE WAY YOU DIp !

COSTELLO : WHOIS DIPPINGI MY PANTS ARE FALLING DOWN I

ABBOTT : WAIT A MINUTEI WAIT A MINUTEE MAYBE YOUID BETTER TEACH

HIM SOME FANCY DANCING I

ALLMAN* OH, WONDFRFULI SPLENDIDI HOW ABOUT THE BALLET DANCING?

COSTELLO : HOW ABOUT WHAT ?

ABBOTT : COSTELLO --'HAVE YOU EVER TRIED BALLET DANCING ?

N
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~~~
LLMAN : I HAVE IT 1 It L + CH p~.~~'LO THE ADAGIO ! DO YOU KNO

WHAT AN ADAGIOIS

OSTELLO :

ALLNiAN :

A MAN AND HE CATCHES HER BY WHATEVER JOINT H TO BE~.

YEAHAT IS WHERE A WOMAN RUNS r43ROWS HERSELF' AT,. .

--t-ltlSEy~7
THATIS RIGHTI (FADES)

_

NOW -- ItM GOING TO GET BACK HERE

AND RUN AND JUMP IN YOUR ARMS . READY. HERE I COMEt

SOUND : (RUNNING FOOTSTEPS TO MIKE) (ONE LONG LOUD CRASH)

(GLASS CRASH)

ABBOTT : COSTELLOI YOU DIDNIT CATCH HER1 WHY DID YOU STEP ASIDE?

COSTELLO : I ALWAYS STEP ASIDE TO LET A LADY GO BYl

AI3I30TT : BUT SHE FEL• L OUT THE WINDOW I

SOUND : (DOOR OI'ENS )

ALLMAN : WHERE IS HE? WHERE IS THAT IDIOT? LET ME AT HIM1

ABBOTT : NOW -- TAKE IT EASY MADAME .

ALLMAN : COSTELLO -•* YOU FOOL -- YOU LET ME FLY RIGHT OUT THAT

WINDOWI FOR ALL YOU KNOW I MIGHT NEVER HAVE BEEN ABLE

TO COME BACK1

COSTELLO : OH' M- I KNEW YOUID BE BACK1

ALLMAN : HOW DID YOU KNOW?

COSTELLO : YOU F0ORGOT YOUR BROOMI

S OUND : (TELEPHONE R INGS )(RECEIVER UP )

ABF30TT : HELLO1 YES 1»- HE IS HEREd COSTELLO -~ IT IS FOR YOU ~-

IT iS MISS TINFOILI

COSTEI:,LO : OH, BOY)J-GTMME THAT PHONEI HELLO MISS TINF~`O~I'tL-d~- IfM OVER

HERE TAKING A DANCING LESSON FOR OUR DATE TONIGHTi

N



~ ( IN$PT "A" PAGE 19),

COSTELLO: No. I always danc~6n my feetl How oan you dance on your•rw

ABBOTT : Quie t L

ALLbIAN : I have it l I i 1l teach Cos tello the Adagio ;

COSTELLO : The what 1 . . . . . . Adagio Dan oe tha.t ts from way back, it ts further

than that . . . .go ahead . . .oontinue . . . .thank you ever so muah

for finding it for mei

ALLMAN : Do you know whut an Adagio dance is?

That I e where a aroman . .,COSTELLO : I danath m Italian people . . . . . .
stay with me I'll get it

the Adagio Dance eh . . . . . . that 's where a woman runs(,and throws

her self at a man and he oatohes her by whatever joint happens

to be passing at the timeL
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CONNIE : (ON FILTER) BUT LOU HONEY -- IlVE GOT BAD NEWS FOR YOU .

I WON tT BE ABLE TO GO OUT WITH YOU TONIGHT t

COSTELLO : WONIT BE ABLE TO GO OUT WITH ME? WHY NOT?

CONNIE : IIM GETTING MARRIED TONIGHT »- BUT IfLL GO OUT WITH YOU

TOMORROW NIGHTS
a.

COSTELLO : ~ LEMME OUTT~ El ~

MUSIC : (PLAYOFF)

(APPLAUSE)

r

,-,e . i ~.̀.~

N
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NIIES : ~~Abbott and Costello ~~ i1l be back in izs a moment

MUSIC : (QUICK FANFARE)

McGEEHAN :

~

Thanks to the Yanks of the Weekl Tonight we salute

Private First Class Lloyd Co Hawks# of Park Rapids,

Minnesota, just decorated by the President with the

country's highest award, the Congressional Medal of Honor,

f or his her oism in the Italian campa ign. In your honor p

Private Hawks,,; the makers of Camels are sending t o our
..--

fighters overseas four hundred thousand Camel Cigaretteso ~zC . 41--~
MUS IC : . (FANFARE ).

(APP USE)

NILES : Each of the three Camel Radio shows honors a Yank of the

Week by sending FREEt f oux hundred thousand Camel cigarettes

.overseas . . .a total of more than a million Camels sent free

each weeko Camel broadcasts go out to the United States

three times a week, are rebroadcast to practically every

area in the world where our men are fighti .ng and, in

cooperation with the Good Neighbor pol3,cya, also to Centra] .

and South Americao Listen tomorrow to Jimmy Durante and

Garry Moore ; Monday to Bob Hawk in "Thanks to the Yanks" ;,

and next Thursday to Abbott and Costello :l^, ), 7, -;L-t.a

m
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McGEEHAN : Help fight infantile para7,ysis E This tragic disease is

on the march againe It can strike anywhere -- anytime .

Your child may be nextt Send your dimes and dollars to

President Roosevelt at the White House or to your infantile
6-01'

paralysis chapter, Join the March of Dimes today 1

m
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t
NILES : AND NOW M- HERE ARE BUD ABBOTT AND LOU COSTELLO# WITH

A FINAL WORD e

ABBOTT : WELLO COSTELLO$ IT LOOKS LIKE 'SCOUIVE LOST MISS TINFOILI

BUT DON IT FEEL TOO BADLY .

COSTELLO : YEA, I GUESS TINFOIL WASNtT WORTH SA~NG .

ABB OTT : BUT D ON IT FORGET * C OSTELLO * TRUE HAPPINESS IS FOUND IN

NATURE -- THE FLOWERS AND THE TRFES~ THE BIRDS AND THEIR

YOUNG, THE BEES AND THEIR HONEY : . . .

COSTELLO : YEH, AND THE CATS AND THEIR HONEY . . e .

ABBOTT : C OSTELLO b CATS„ DON IT HAVE HON~,EYr b

COSTELLO : OH NO? THEN WHY DOES MY CAT STAY OUT TILL FOUR IN THE

MORNING?, . q .

ABBOTT : GOOD NIGHT FOLKS b

C OSTE LLO : G 0 OD N IGHT EVERYB ODY Et-00"

(APPLAUSE)LAUSE)

MUSIC : THEME UP AND CONTINUE

NILES :

UNDER :

Be sure to tune in next week for another great Abbott and

Costello showe o 0 o .and remember -- . Camels are worth asking

for every time i See for yourself how Camelf s mildness #

coolness and flavor cl3.ck with you ~

MUS IC & THEME UP AND UNDER , . .FADE OUT ON CUE
.~ .- 7, .2,s'

m
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(ISOLATION BOOTH) (REVISED) -23-

The Gibsons -- Mr, and Mrs . -- are having a quiet evening

at home . . .And Mrs, Gibson's saying, . . .'

What's the matter, darling? Dontt you like that pipe

Aunt Ellie gave you f or Christmas?

Itts a beautiful pipe$ but . . .mmm ouchl ., . .my tonguel

SHIELDS : . Ah, there, Mr . Gibson, hasn't an,yone put you wise to

Prince Albert -- the no-bite treated pipe tobacco? Prince

Albert with the rich, fu7,l, real he-man tobacco flavor --

and true tongue gentleness . Taste-pleasure without

tongue-punishment . Try Prince Albert in your pipe and see .

A1so, it's crimp cut, . .packs firmly. . .draws easily . . .

burns evenly . Thrifty tool Just about fifty pipefuls in

one regular two-ounce Prince Albert paekage 1~

MUSIC : SNEAK IN THEME (U P~ FADE FOR :

NILES : The Abbott and Costello show for Camel Cigarettes will be

back at this very same time next week . Don1t miss itl

This is Ken Ni1es in Hollywood wishing you a pleasant

good nightK

( A PP_~LAU SE )

',vl J SIC : THEME TO FINISH

NBC
ANNOUNCER : THIS IS THE NATIONAL BROADCASTING COMI'ANY .~ a),''1' • ? )0


