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MUSIC : "PERFIDIA" . .INTRO . . . SEGUE

MUSIC : BAND SING . . .C . .A . .M . .E . .L . .S__ ... _ __._ ......_._.._ .._._._.~.~. ...r.....,._
NILES : The Abbott and Costello program! -- Brought to you by

CAMEL, the cigarette of costlierr properly a&e~d tobaccos .

See if your throat and your taste don't make Camel a

first with you too . Find out for yourself !VII0

MUSIC : SWEEPS UP AND U NIDER

NILFS : Li.sten to the great rhythms of Freddie Rich and his

orchestra, the swingy-singing of Connie Hainesl AND

that little pudgy fellow who on St . Patrick's day, will

address Zhe Hibernians with these famous words

COSTE'LLO : HEEEEEFT;F;EY`T`r`T`~Y'v.Y''-v, ABBBB'.B0000'1'TTTTTI

MUSIC : UP 'I'0 FINISH

(A P PLAU "E )
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AF3B 0[['T : ITfS A80ITT TIME YOU GOT HERE COSTELLO . .WHAT WERE YOU

I)OING IN THE POST OFFICE THIS MORNING?

COSTI.LLO : I WAS SENDING A LETTER TO WASHINGTON . .THIS NEW TWELVE

O'CLOCK CURFEW IS SPOILING THE MOVIESI
~

ABBOTT : HOW COULD THE CURFEW SPOIL THE MOVIES?

COSTE,LLO: WELL, LAST NIGHT I WENT TO SEE "THE WOMAN IN THE WINDOW"

AND AT TWELVE 0ICLOCK SHE PULLED DOWN THE SHADEI

ABB011'T : COSTELLO YOU'RE A DOPE . .I THINK YOU WERE BORN DOPYI

C OSTF,LLO : I WAS NOTI . . . . I HAVE NO RESPECT FOR PEOPLE WHO ARE BORN

DOPYl I HAVE WORKED HARD TO GET WHERE I AM. . . IIM A SELF

PJIADE DOPEt

ABBOTT : I NOTICE YOUtVE BEEN HANGING AROUND THE PUBLIC LIBRARY

LATELY . IIM GLAD TO SEE YOUIVE TAKEN AN INTEREST IN

C OSTELLO :

AI3FiOTT :

C OSTELLO :
J

ABBOTT : COSTELLO, IS10LIBRARY AN AWKWARD PLACE TO HAVE A

ROMANCE?

C OSTELLO :

ABB OT`1' :

BOOKS .

WHAT BOOKS? . .IIM GOING STEADY WITH THE LIBRARIAN, .SILVIA

SPEC7.'ACLESI . . .WHAT A GIRL ABBO`:PT, YESTERDAY SHE KISSED MEI

YOU SHOULD BE ASHAMED OF YOURSELF,, MAKING LOVE IN A

PUBLIC LIBRARY, .WHERE DID SHE KISS YOU?

BETWEEN THE NOVELS AND THE NATURAL HISTORYI

YOU SAID IT ABBOTT,, .JUST WHEN SHE WAS GONNA KISS ME FOR

THE THIRD TIME,, SHE HAD TO WAIT ON A CUSTOMER .

WHAT HAPPENED?

COSTELLO : SHE PUT A BOOKMARK IN MY MOUTH SO SHE WOULDN'T LOSE THE

PLACEt

ABBOTT : SYLVIA SPECTACELS SOUNDS LIKE QUITE A GIRL, WHAT DOES SHE

LOOK LIKE?

V
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COSTI+aT,LO : SITE LOOKS JUST LIKE INGRID BERGMAN . .EXCEPT T}fAT HER EYES

ARE SMALLER, HEx-{ NOSE IS BIGGF,R, HER MOUTH IS WIDFR, HER

HEAD IS KINDA POINTED AND . . . .AW YOU'D BETTER FORGET

INGRID BEIiGMAN„,DID YOU EVER Sr;E LASSIE?

AB'BOT'.i' : COSTEI.,LO, LASSI?+; IS A DOG .,,YOU ARE GETTING DUMBER EVERY

WEEK I

C OS .̀I'ELI,O : WELL, If M GETTING OLDEIi .

AB1j0`.f'1[' : YOU MAKE INSULTING RF;MARi{.S ABOUT EVF,RYBODY .0 YOUIVE

INSUL`I'E'D MISS SPECr1!ICALS,rj'WO WEEKS AGO YOU INSULTED FRANK

SINATRA t  NOW TONIGHT TURHAN BEY IS COMING HERE AND I DONf `:i

V,'AN2' YOU INSULTING HIM :1

C OS`!:'ELLO : YEAH? . . . VIELI, SUPPOSE HE INSULTS ME FIRST?

HOW COULD TURHAId BEY INSULT YOU? . .WHAT COULD IIE CALL YOU

THAT YOU HAVEN IT BEEN CALLED ALREADY?
ti~G. rYYC-G. ~Ct. 4icq.+RrNC--C.i I(i~ /4ila ..t-~+4- fU ~L.I'7H 1':'.

LETS SEE . . . MMMiVIPJIM,,~WELL I CAN' T THINK OF A NYTHING R IGHT

N OW„ . . BUT HE MI GH'I' 1

NEVER MIND '1'HAT 1 . . NOW WHEN MR . BEY GETS HERE . . . BE

PLEASANT, .,DISCUSS THINGS THAT WILL INTEREST HIM . FOR

INSTANCE, TURHAN' BEY IS A GREAT HUNTER, .HI-; LIKES I3IC CAP,lLF1

11'1J1JOT IT : , y,, . .. .. . " ,, . THA 1 IS. . .,: .i11C7l7.':1.''.

COSTELLO : 0 . K . IILL FADE HI;1M FOR TWO DOLLARSI . . .I'LL SHOW HIM HOW

TO MAKE A NINE THE HARD WAY, WITH THREE TIiREESl

A't}BO`l'T : COSTELLO I WAS ONLY TRYING TO TELL YOU THAT MR . •BEY HUNTS

BIG GAME . . .WILD ANIMALSI . .FOR INSTANCE . .WATER BISON, DID Ln~
' ~YOU EVER SEE Ji WATER BISON? Ln

tD
COSTELLO : SURE I SAW ONE THIS MORNING IN THE DRUG STORE ~, N~
AF3BOTT : YOU SAW A WATER BISON IN THE DRUG STORE? N

V
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C OS'Ta''ELLO : YEAH, THEY HAD A SALE,,F'TFTY CENTS FOR A WASH RAG, A

CAKE OF SOAP AND A WATER BISONI

AI3B OTT ! YOU DUR4MY 0 YbU v

IS A SPECIE OF BUFFALOI

C OSTELLO : I HAD THAT ONCE AND I DI*N lT L IKF IT .

ABI30TT : YOU HAD WHAT?

C 0 S'1'ETaL 0 : A SPEC IE OF BUFFALO . . . MY UNCLE ARTIE STEBBINS SH OT A

BUFFALO AI1D HE GAVE ME A IG SPECIE . . .I GROUND IT ALL
~

UP

A }3B OI"' i: ,FORGET ABOUT T}iE,~ `a °,,,DO YOU KNOW ANYTHING ABOUT

HUNT ING DEER ? (Ke-p PAT)

C US7'E]:,I,O : I SURE D0, HONEY---I FOLLOWED A DEER ONCE FOR THREE HOURS,

ABBOTT: VUHAT HAPPENED?

COSTELLO : THE DEER FINALLY TURNED AROUND AND SAID : "DON'T I}LNOW

YOU FROM PATTERSON?"

ABBOTT: COSTELLO YOU ARE IMP05SIBLEI IlM TALKING ABOUT THE KIND

OF HUNTING TURHAN BEY IS INTERESTED IN . . .HUNTING IN

INDIA AND AFRICA . .,HAVE YOU EVER BEEN ON A,SAFARI?

COSTELLO : HOW CAN YOU ASK ME THAT ABBOTT? . . . . YOU KNOW I COME FROM

NEW JERSEY . . .EVERY TIME I WENT TO NEW YORK I TOOK

SAFARIL (HOBOKEN FERRY-0 H44HWM 1MVm'.'TYw6PTPTH'mSlPkIEEi'

ABBOTT : YOU DUMMY, SAFARI IS A HUNTING PARTYl7 THAT HUNTS TIGERS

AND LIONSI

C US'1'EL,LO : OH, WHY DIDN' T YOU SAY S0 . ., I SHOT A LION ONCE . . .WHEN I

WAS IN AFRICA, . .,,T SAW THE LIONs THEN I RAISED MY GUN

E.ND FIRED A SHOT FOR MAMAI

ABBO`'7'' : A SHOT FOR MAMhW

V



C OSTF;LLO : SURE, WHEN I LEFT HQME MY Ml1IVIA SAID, DON' 7' FORGET, EVERY

DAY YOU MUST DROP ME A LIONI 4'

,ABI30~!'T : I DONIT BEL.; VE, .Y'OU-EVLR'-SAW ~A, ;L,LONI

COSTELLO : I SAW A LIO THIS MORNING IN NORTH HOLLYWOODI

Af3I>OTT : THERE ARE N1 LIONS IN NORTH HOLLYWOODL

.

COS7.'ELLO: fi'HIS' US,,k•fi4f4flAIflN'%

ABIsO`!'T : COSTELL01 I+M TALKING ABOUT FEROCIOUS LIONSI DID YOU

EVER STALK A LION?

C OSTELLO : WHY SHOULD I STALK TO THE LI ON? THE LION D IDN IT SAY

NOTHING TO ME!

ABBOTT : NO YOU DUMMYI IlLL EXPLAIN IT TO YOU, . .WHEN YOUtRE

STALKING A LION, YOU SNEAK UP QUIETLY SO HE WONIT HEAR

YOUI NOW•YOUIRE STALKINGI

COSTELLO : V9H0IS STALKING? I DIDNIT SAY A WORD1 YOUIRE DOING ALL

DE STALKING1

AI3DOT'1' : NO, N0, COSTELLO, I! M ONLY TRYING TO TELL YOU THAT WHEN

YOUtRE STALKING YOU MUST WALK VERY QUIETLYI

COSTELLO: OH: THEN ItLL TLKE OFF MY SHOES AND WALK IN MY STALKING

FEET t

ABBOTT : ALL RIGHT! BUT pUNIT MAKE ANY NOISEI BECAUSE THE LION

IS STALKING T00, AND IF HE HEARS YOU, HE MAY BREAK INTO

A RUNt

COSTELLO : HOW DO YOU LIKE THAT? . . .NOW THE LION HAS GOT A RUN IN

HIS STALKINGS!!

ADE>OTT : THE LION HAS NOT GOT A RUN IN HIS STALKINGSI._.~.. . ...__. .
COSTELLO : NO? . . .HE MUST BE WEARxNG NY"LION STOCKINGSl . . .IILL BET...._._.__._,.

THE O.P,A . WOULD LIKE TO HEAR ABOUT THATI



1'.E3EOTT : LISTEN, YOU IDIOTI YOU STALK THE LION TILL YOU CET HIS

SCENT . ., .THEN THE LION GETS YOUR SCENTi

C OSTELLO : NOW HEt S GOT ME MATCHING PENNIES

WITH It LIONI

ABF30~J.'T : FORGET ABOUT THE LION . . .DID YOU EVER HUNT A HIPPOPOTAMUS?

COSTEL,LO : SURE, AND HE CHASED ME AND TRZ:ED TO EAT ME UP ALIVEL

AB}])0`I'T : COSTELLO, A HIPt'OPOTAMUS JS A VEGETARIAN . .HE DOESNf T EAT

MIaA T 1

C OS7.'F;LL 0 : WELL, HE C OULD TASTE IT AND SPIT I,T OUT AGA IN l

ABBOTT : - YOU DUMIbIY, I+M NOT GOING TO WASTE ANY MORE TIME DISCUSSINC

HUNTING WITH YOU . . .I DONIT BELIEVE YOU EVER HUNTED IN

Y OUR I ~ IFF.1

COSTELLO ; IS THhT S0t BACK IN PATTERSON, NEW JERSEYpI'M KNOWN

E~S DOUBLE-BARRELLED LOUIE! . . .WE GOT A FOREST BACK THEREI

THE TREES GROW SO THICK IN THAT FOREST YOU CAN HARDLY

PUT YOUR HANDS BETWEEN THEM . . .AND IN THAT FOREST WE GOT

WILD MOOSE WITH HORNS FIFTEEN FEET LONG S,._,._._.. ._..~ ..... ...... .~....._

A13BOTT : JUST A MINUl'E, CUSTELLO! HOW DO THOSE WILD MOOSE WITH

HORNS FIFTEEN FEET LONG GET r['HRU 4OWWOW THOSE TREES???

C OS .̀I'ELLO : T'HAT IS WHAT MAKES I EM WILD I 09-C

MUS IC : PLAYOFF

( A PPLl. USE )

s _fh-s.__Z~ -.4i. " . -~'o .'_
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NI:LE" : Maybe you+ve got a boy in the Rhineland . . .or Iwo Jima .
V' l /L

Maybe in his letters he's told you how much a cigarette

means to a fighting man when the going's rugged . Think

of that next time your dealer has to say to you, I'Sorry,

no Camels today ." Because billions and billions lions of

Camels go to .the service, . .and the service comes first .

The makers of Camels made more cigarettes in nineteen

forty-four than ever in their histor y and production

schedules provide for more in nineteen forty-five . 'Zhey

are doing everything, but one thing . They willl not make

Camels with green, insufficiently cured tobaccos . CamelV

will not be sold down the river . Camels wi17l still be

made with *oft the costlier, properly a&ed tobaccos

blended in the time-honored Came]_ way .

MUSICa ~ (BAND SINGS) C . .A . .P/1 . .E . .L . .S

NILES : Camelsl War or Peace, Camels are still Camels . Ask

for them ever time you buy cigarettes I

mC



"Abbott & Costellol'
3/15/45 (REVISED) -8-•

AI3ROTTo COSTELLO YOU LOOK TERRIBLE TONIrHT! DID YOU TAKE THAT LOSE

OF SULPHUR AND MOLLASSES I FIXED FOR YOU Y:,iSTERDAY?

COSTELLO : I TOOK IT AI3BOTT . .BUT ItM SURE YOU PUT IN TOO MUCH SULPHUR.I

ABBOTT : HOW DO YOU KNOW I PUT IN TOO MUCH SULPHUR?

CUSTELLO : 'CAUSE THIS MORNING WHEN THE BARBER MASSAGED ME P7Y NOSE

LIT UPl .

ABBOTT : THAT fS NONSENSE 1, . .OPEN YOUR MOUTH, I WANT TO SEE YOUR

'I'0 N GUE 1

COSTELLO : AAAAHHHH .

ABBOTT : AH HAl I THOUGHT SO, YOUIVE GOT A COAT ON YOUR TONGUEI

COSTEL:GO o LOOK DOWN FURTHER, MAYBE YOU CAN SEE THE PANTS AND VEST l

ABF30TT o COSTELLO, YOUR CONDITION IS DUE TO OVER-EATING3 NOW KHEN

SOUND :r . ._._ _ . . .

COSTELLO :

~L'URHA.N BEY GETS HERE TONIGHT I WANT YOU TO TAKE A GOOD LOOK

AT HIMI . . .THERE IS AN EXAMPLE OF A PERFECT PHYSICAL

SPECIMINEl

KNOCK ON TAOR r ~.~~~a--Cro~ ~.a~1
.~ M~iYHE 'HATIS HIM NOW, . .C011?E IN,

SOUND: DOOR OPENS_~..~,..~... ., ._

FIt{,LPS o GOOD EVENING Gh:NTLEMEN . MY NAME IS TURHAN SCIiWARTZ l

C 0 STELLO : TURHAN SCHUVARTZ? . . THAT IS A VERY FUNNY NAME .

FIELDS : VVHAT IS FUNNY ABOUT IT, . . THERE ARE LOTS OF SCHWARTZ IS 1 OF

COUIiSE, MY FRIENDS CALL ME PROF . MELONHEADI

COS`I'ELl"O : GET A LOA.D OF THAT SHINY SKULL . . .IS THAT YOUR HF,;AD, OR DID

SOMEBODY PUMP UP A IEMONI

FIRLD.Sa TI3ATf S YOUR FAULT MR . ABBOTT . YOUIRE A f3A.D INFLUENCE ON

THE f30Y . .PERMIT ME TO DIVULGE MY IDENTITYI I AM PRESIDENT

OF THE LOCKHEED BRANCH, LOCAL 777 TOOLSHOP DIVISION OF THE

LOU COSTELLO FAN CLUBI AND IlVE BEEN DELEGPTED TO REGISTER

A VIGOROUS PROTEST AGAINST YOUR LEROGATORY AND INSINUATING

TREATMLNT OF OUR IDOL . . .MR, COSTELL01
r
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COSTE'LLO ; YOU SEE T}IAT AI3Ii0TT . . .I GOT FRTI+aNIaS .

1I;I . ABI30'1"1', JUST BLCAUSE COSTELLO HAPPENS TO BE A POOft,

UiVSOP1iISTICI.TED, ILLITERATl;, TaNQR*NT JERK, WITH THE I .Q .

OP A DELINQUENT MIIX'TT:,T, ANi) IS BSOYLUTE~,Y VOIL> Ol~~' ANY

Sk~I!,4PLANC}:~, OF I3f1~.INS, YOU,~ ,'~K ~~ .,,k~~E -ADV*XTA

AM
~COSTI .LLOY rl':F;ATIS TELLING FIIM, MR . SCHe:ARTZ .

FIT'%,TI1:I±;R11qORIa MR . ARLOTT . . .H!`.VE YOU EVER CONSTlll7 REI) THAT

C0 :>7:9,;LLOSI REi,ASONING INV~`;SITU_Rh` A:'JD HIS FUNCTIONAL

CAPF!.?~ILITIl,S FOR LOGICAL .l)ELIiVI.A`]:'ION OF' CO-ORDIN .^.TED

COMI'REHENSION ARE NECxLT~~"CL~L:N l IS IT C0147PENSATOTLY FOR YOU

`I'0 ABUSE T :iJIS ;:IORONIC SOCIAL INCOMPETENT SIMPLY }31i;C .̂USE

T}a:E; POOR SLOL-' ,', I70LSN IT POSSiE'~;S TH1 ;', :'IENTI'-.L CA..P!1r ITY OF AN

I 7vIB :~,C ILE?

ABBOT7' S BUT i!.,1Ii . SCHVV11RTu . . . ,.

COSTELLO : QUIET ABBOTT . . .Li_:T TN:i MAN TE'. .LK . YOUIVE I-iA1) THIS COMING

T0 YOU FOR A LONG TUPI

ABBOTT : BUT MF4 . SCf.NARTG . .I' CANIT II:h,LP IT IF COSTELLOIS STUPID .

i~Ii,L .I~ : V::aRY TRUE . VERY TRUE. BUTI MUST YOU KEEP REMIN1)ING HIM???

CUSTRLLOe H04 DO YOU LIKk, THAT ABBOTT . TRY AND Gt,T OUTTA THAT ONE1

PIEL1)S e t,LSO PJC1={ . ABBOTT . JUST GLANCF l.T CO~;TELLO IS BLANK,

EYPt7i{:SSIONL ESS COUNT}±,NAaVCE 1 NOTICF', TN":T RECEDING F'OI;LHEJ` Dl

TI:fl~' THICKNE'SS OF HIS SKULTa! THE PECULII,R I :,iVC.LI•.l ;T TiV}iICH

T}T1i, 1.!W LhAVE THE F;^.CEI THE PECULIARITY OF HIS

ANTIDILUVIhN PTiYSI0GN0iIY . . .THE CLOSE RESEMBLANCE TO THE
l C o rTeti,t ,o ; G...~C

FORM 0F' G~,RGANTU.AN ~ PF1~~IfOGJI CAN YOl POSSIBLY
r

BL :07I!, CO ;.;TELLO I''0R }3E7 :NG !: SLUVhNLY, UNKEMPT GRU}>}3Y-LOOKING

CRUMBI

CO STk:LLO o YOU GOT HIM TH~k+~FtiF. SCH}AIAI-ZT71 HE l, zN IT GOTTA LEG TO STl IND

ONj
r '
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A1iBOT7' : hTJ~!' SUfZCILY n,Ut . >CIitNa'iT7 . . .Y0U CANt:T MEJ.N TIif:T---

}.l'1EL1S : (IN (,,)UICK) COME NO~4, P,n:';, x'..I3P)0TT . DONIT QUIB' LE . YOU KNOW

YO?T P VE SE'EN MOItE INTELLIGENT LOOKING SPEC IMvNS THAN

C0Sr1.'ELLO IN C!'.GES 1

;̂1,}1O~L'7': OH. IDON IT KNOW ABOUT THf' T 1

C O . .̀:T}?LLO o YOU KNOuV, ,~BBOT"'' . BUT YOU JUST DON IT W,` NT TO REMEM}3IaR!

PII+,LDS : THAT 1!I30UT SUMS IT UP, M'.i . I.BBOTT . I THINK I II!,.VE
.9

C0iVV1i,YED T0 I,ND Itfft .
,

C 0 ,3TE'LLO IS

CU3`L'i ]:LO : N CC}+ r:4(?7 NC~ SCFI~VI^R~'~iTI~'° . ;0'1a ~a~ 3~1~'~ . ":' B$f~~~'~T~~,'i~~r~~ ~ "Y` ;;~`~.'OI1F)

YOU, 0FF 1

F _I EL DS : I IIP.' Ty

STIC}',: UP FOR YOUI

. NOW YOU KNOW HOW YOUR FANS

CO ::)'Tt!;LLO: THtINK YOU PAL, yf,3" 9& , T.c".L....., +y

i.~'IELaa::} : YOU IRE JUST SWELL . . . ~dI-IY, YOU ID BE f.NOTHER BEAU BRUM11if~LOjII vp
~rr'`it.rc ..

IT ':~V.~SN I`' FOR YOUR POSTU!:~.E . . .YOU SEI;, . ~ YOUR TUMMY OP' O0HES T.

OUT 1',NI:) YOUR HIPS MOOP IN1 . . .f.LL YOU H"VE TO IX) IS

'f;LTiV1IN. Tii THl.T . . DOvVN IN FRONT . . .UUUP . IN THE, Ii .'.CK . . . . .

7'IiA l`1' I S TIUa ID}? ` UOWN IN I~'}~ ONT U ~. . . . . t . , U P IN THE }3l.CK . . . NOW~
S
~

~~th~i~±;r° ~ifxA1I~MEk . . AU LIB I3USINE REPEATED . . .POSTURE . . .

DD V11N . . UP . )

COSTELLO : NOW LET ME DO IT TO YOU1

P :Ih,Lllu 8 YOU SEE MR . !":FiBOTT . . f.LL THIS BOY mEriS IS THE R.IGH` .'

f,1)VICE . .,?P.ZPROVE HIS POSTURE ., .DOWN IN FRONT, .UTIUP IN BfCFC .

COSTI:.LLO : IIt,:}ZE t`VE GO AGf>IN . (,e-4rc-~ -

}'IELDS : GET t~ID OF THAT Fi11T) POSTURE f,ND HE WILL NO LONGER LOOK

LIKE f; BEER Bf,RF?k.:LL u.FITH !^, li'L,",T TOP 1 . . . .D0'vVN IN FRONT . . . .

UUU~' IN Bf,CKII YOU SEE COSTI~LLO, IfM ON YOUR SIL)E,, .IIM

S)TICYING UP F0R YOU ;

Y` 51459 9298

CI
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COST'hLLO : YI~'~aH . 1.ND I'VE BEEN THINKING OVh:R WHIT YOU S~.ID 'VIfi. .

SCI-IVVIIlLT7, . . I~NI? II D LIKa{~ YOU TO DO AIE A FI:,VOR 1

F L.I0, LDS : CI{;ItT .!:INLY. .',AJH!',T IS IT?

TIM NF,`;T TIME YOU STICK UP POR ME . .THtcOW IN ~~ COUPLE O :E'
~ se.s ~ ~~+-.-..c-~:,. a~Z' ~ . e . oQ ~riL 4~/~-~

KND~,KSI,~~~T VVI~TdT PEOPLE TO THINK a:IM PERFkICT1

ItLI, BE' GLP ll TO OBLIGE . . .G00DNI,C"HT MFt . COSTELLO . . .'.Nh

R}:~~ 1`;1 }1;1RBE, 11 . . . .

(DOES 19' TO I'II±aLD.S ) I KNOW, . .I .")O'."JN IN FRONT . . .UUUP IN Bt,(,K1 ~

SOUND: DOOR SLAM....w .,_ .... ., ._..__ ........._,.._..,. ..,_..~...__._._
~':FiI-3011'T : WELLi COSTELLOO FRIENDS WONDERFUL THI.NG,

COSTELLO : Ylia,~h:o IF' I Hl_I) fi COUPLE OF AI0Rk: F'RIENDS LIKE IiI.PIi~ I

au'OULl7N I'1' NEED ANY I .Nr;A1I .r:~S 1

SOUi1D: KNOCK ON DOOR

AF'.B07:'T : COME INl

SOUND: DOOR OP}aN

.,.BI30r1'T : CO ')~f'T;LLO, I'T't S TURI-i .l;N i3EY1

~'~PNLh US...T~). .~ . . ....._ .. .__ .._

I_;L;.Ya ro0 D li,V;<;, .̂1ING GENTLElv1EN .

,'.BBOr LCOME' TO OUR SHOW TUItHI',N . . . THIS IS MY PI.RTNER LOU .

COSTF,LLOI

I3I;Y : VXILL TJfIIL . C0STFLLO, HOW DO YOU h0 .

COaTEI:,LO : (TIOCK D7:0,NITY ) LIKt;WI IDI', I t M SUI?E L . . . . . YOU KNOW 1!llr~ . F3EY-

I1M OVr ;'F; i'.T UNIVI',RSlxL STUDIOS TOO . . . MY DRF,SSING-1?OOM

IS RIGHT BEHIND YOURSI

r
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BEY: (PUZZLL+'1)) RIGHT BEHIND MINE? « . IF I REMEMIIL+'R CORRECTLYO

TITERE IS NOTHING THERE BUT A WASHROOMI

CUSTELLO : OHL I WONDERED WHY I HAD SIX SINKS1

ABBOTT: MR. BEY ItVE BEEN TELLING COSTELLO HE SHOULD GET IN SHAPE . .

TAKE A GOOD LOOK AT TURHANj•COSTELLO~ THERE IS A MAN1 : HE

HAS THE CHARM OF A DOZEN MEN AND THE BODY OF A PRIZE

hIGHTERI,

COSTI,LLO : OH YEAH?, .WE;LL0 WHAT IS THE MATTER WITH ME?

BEY: ItD SAY YOU HAVE THE CHARM OF A PRIZE FIGHTER AND THE

BODY OF A DOZEN MEN!

COSTE'LLO : JUST A SECOND TURHAN . . .I AINTT THAT FAT1

BFY: YOUIRE NOT FAT? . . (LAUGHS) . JJUST LOO.K ; AT YOU1 . AND PEOPLE

SAY THAT LOS ANGELES IS SPREA OU d*

COSTELLO : THAT DID IT . STAND Bo,CKi ABBOTT . . .IIM GOING TO STUFF A

TURKi,PY, ., IILL SMEAR HIM WITH CRANBERRY SAUCE .

ABBOTT : QUIET COSTELLOI . .- . MR . BEY„ YOUIRL+' A SMART SOPHISTICATED

MAN OF THE 14ORLDL . . . COULD YOU GIVE COSTELLO A FEW TIPS ON

HOW TO IMPROVE HIMSELF?

BEY: HMMM, IT WONIT BE EASY . . .WHAT WOULD YOU LIKE TO KNOW MR .

COSTELLO?

COSTEL:GO : WELL FIRST V D LIKE TO LhARN HOW TO GET THE WOMEN/LIKE

YOU IbI

BEY: AND THEN?

COSTELLO : THAT IS ALL 1 . . . .FROM Tlffi' ; ~E" 0N I RLL TAKE MY 'CITANCkS1

Hi,Y: VERY WELL ., .I tLL GIVE YOU A PRACTICAL DEMONSTRATION IN
Ln

LOVE n2AKING . . .COSTELLO, SUPPOSE WE PRETEND THAT YOU ARE ,~
~

A PRETTY GIRL. 1O
w

COSTI-!,'L1 :,0 : THAT IS EASY . . . . I DON IT HAVE TO PRETEND I'M PRETTY, . . .I AM m

PRI~TTY 1 I t LL JUST P RETEND I tM A GIRL j Ztf -~

r
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ABBOTT : CUT Tf.-IAT OUT COSTELLO . . .GO AHEAD MR . BEY .

BEY : C OiJfE C OSTELLO LET 1 S S I T ON THE LOVE SEAT, . .HERE IN THE

MOONLIGHT E . . .THERE ISN f T THIS ROARzANTIC ?

COSTELLO : YOUtRE MAKING ME BLUSH b . . .CUT IT OUT . . .

BEY : N OW I PUT 1`JIY AR M AR OUND Y OUR WA I S T . . .

COSTELLO : TWO TO ONE HE DON 'T MAKE IT E

BEY : NOW I PLACE YOUR HEAD ON MY SHOULDER, . .

COSTELLO : (GURGLES AND COOS)

BEY: I SAY T O Y OU DAR LING Y OU MUST BE MINE d I CANN OT LIVE

WI7.'H OUT YOU . . . . . . . . . . THEN I TAKE TH IS DIA MOND R ING OUT OF

MY POCKET, I PLACE IT TENDERLY ON YOUR FINGER . . . . . . . . . . . .

NOW WHAT DO YOU SAY?

COSTELLO : TURHAN . . .DO YOU BELIEVE IN LONG ENGAGEMENTS?

BEY : ( LOUD ) GET ME OUT OF HERE i~

MUS1:C : PLAYOFF

(APPLAUSE)

m



1/ -l3w
NILES : 1hank you, Bud and Lou . You know, you boys have al7 . the

fun . . .make all the jokes . Z t ve got to give out with the

unfunay routine . . .like telling the folks how sorry we are

that they can't always get Camels when they want them .

Yes, even though more Camels were made in nineteen forty-

fourr than ever in their history, and production schedules

provide for more in nineteen forty-five, You see, Camels

are a sorvi.ce "first" . . .billionc of Camels I But when

you do got Camels, folks, they're still Camel.s 1 Still

. .rich, 1'ull-

flavored . . .mild and cool . Camels will not be sold down

the river . And Camels just wouldn't be Camels i .ff they we:re

made of green, insufficiently cured tobaccoso So ask for

Camels -- ever time you buy ci.garettesp

MUSICo (f3AND SINGS) C . .A . .M . .E . .L . .S

NILES : CAMEI_IS1 . . VVar or Peace, Camels are still Camels 1

MUSIC : CAMFL PLAYOF'F'._ .. ..~...~ . ._. .... .. ."._._ ____. ... ._ . ..,... ._.._., ..

me
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MUSIC : TN TRO : "DON' T EVER CHANGE" FADE FOR :

N

.. ._._.__..,. . .. .._... ..._._.. ._ . ._ ..,. ._.. . ... .......,_.__.._..._.,._~..
._01'

11, '1„S . 'Z~ovely Connie Haines brings her Camel fans one of the I (-. < `f/
most popular songsof the day -- "Don't Ever Change" .

MUSIC : "DON IT EVER CHANGE" (HAINES AND ORCHES TRA )~- - 1

~ (APPLAUSE) ~
.1-11 / ~f,r °~

mr,



(REVISED)

ABBOTT : WELL COSTELLO, WHAT DO YOU THINK OF T[TRHAN BEY?

COS TELL O : (LOTS OF FEELING ) ABBO iT.`Z' . . . . I'.PHINK HE IS WONDERFUL . . r

HEIS SO HANDfiOME . .~HE HAS SO MUCH REFINERYMENT . . .

FINNESSITY, . .AND SUI3TITILYI

ABBOTT: WHAT ARE YOU TRYING TO SAY?

COSTELLO : I MBAN HEIS SWAAVEL

ABBOTT: I THINK YOU MEAN, TURHAN IS SUAVEI

COSTELLO : SUAVE IS WHAT I PUT ON MY CORNS . . .CORN SUAVEI

ABBOT`.l' : NO NOI YOU DUMMY THATtS SALVEI

BEY : (CALLS) OH, MR . COSTELLOY

COSTEI:,LO : THIS GUY IS WORSE THAN ME . HE AIN IT EVEN IN THIS ROUTINE

AND HE IS LOS T. lV~ 2-A~ .

BEY : (ON MIKE) MR . COSTELLO, I' HAVE MY DIRECTOR HERE AND HE

HA S BEEN WA TCHING YOU .,,HE SEEMS TO THINK YOU WOULD FI T

INTO ONE OF MY PICTURES .

BLANC : COME COME GENTLEMEN, WEIRE WASTING TIME!

G
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Ai3B0T'I' & COSTELLO (REVISEp)
3--].5-45

COSTF;LLO : VuHO IS THIS MUG?

BEY : BOYS THIS IS MY DIRECTOR, CARTOONEY TECHNICOLORVITCH I . . .

CARTOONEY, THIS IS ABBOTT AND COSTELLO i .

BLAVC : THE FAT ONE REMINDS ME OF' A FAMOUR RUSSIAN STAR !

COSTELLO : YOU MEAN BORRA MINIVITCI-I I

BLANC : NO, PORKEY PIGGOVITCH !

COSTELLO : ABBOTT, DIRECTOR OR NO DIRECTOR I'M GONNA SLUG THIS GUY :

ABB0T7' : NOW : NOW : COSTELLO BEHAVE YOURSELF ! , . .MR . .

TEK-NE-COLOUR-VITCH . .WHAT DID YOU WANT COSTELLO TO DO

IN MR . BEY' S PICTURE?

BLANC : WE NEED A STRONG HEALTHY CHARACTER TO ASSIST MIi . BEY WITH

HIS PART, YOU SEE THIS PICTURE HAS SOME STRENOUS SCENESo

MR . BEY BEING A VERY VALUABLE ACTOR, THE STUDIO DOES ALL

IT CAN TO PROTECT HIS CLASSICAL FACE AND PHYSIQUE . . .

S000 WHEN THE ACTION IN THE PICTURE GETS TOO ROUGH I

WANT COSTELLO TO STEP IN AND TAKE MR . BEY'S PLACE I

C OS'I'ELLO : ABBOTT . . I DON' T THINK I' M GONNA LIKE THIS . . . ,

ABBOTT' : QUIET COSTELLO ! YOU MAY NEVER GET A CHANCE LIKE THIS

AGAIN :

COSTELLO : THAT'S WHAT II M AF'RAID OF' .

BLANC : ALLRIGHT, WE' RE READY FOR THE FIRST SCENE . .MR . BEY IS

PLAYING THE PART OF' A SPY . . .THE SCENE IS A CAFE . .SEATED AT

A ThBLE ALONE IS BUD ABBOTT . . .TURHAN BEY SEES HIM . HE

APPROACHES MR . ABBOTT IN HOPES UF' OBTAINING SOME

INFORMATION . MR . BEY IS GO:CNG TO INTERROGATE HIM I ~^
~

COSTELLO : HE WOULDN'T DAItE . . .HE'S A CAD ! ~"~

G_
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ABBOTT : QUIET COSTELLO I

COSTI?,LLO : HE' S LOWER THAN A CAD1 . .HE'S AN OLD PONTIAC I

BLANC : (YELLING ) LET ' S HE VE IT QUIET I QUIET 1 . .( TALKS ) WE t RE

READY TO SHOOT THE SCENE . .LIGHTS I CAMERA I ACTION I

BEY : ( SOI+'TLY ) GOOD EVENING, MR . ABBOTT . I UNDERSTAND YOU

ARE IN A POSITION TO SLIP ME A LITTLE INSIDE INIPORMATION .

ABBOT~!' :' (TOUGH ) WH" YOU FRESH PUNK ; HOW DARE YOU INSINUATE THAT

I WOULD DO SUCH A LOW DESPICABLE THING . I'VE GOT A GOOD

MIND T 0 SLAP YOUR FACE .

BEY : YOU WOULDN'T DA1tL SLAP MY F'ACE . YOU'RE A YELLOW COhARD .

ABBOTT : OH NO? WELL TAKE -----

BLANC : CUT 1 . . . . COSTELLO, STAND IN 1

ABBOT`!.' : THAT 1 . . . .

SOUND.: LOUD SLAP

C 0 STEOLL 0 : OW , OW, 0w 1

ABBOTT : DID I HURT YOU, MR . BEY?

BEY : YOU DID JAR ME A LITTLE I

COSTELLO : (YELLING ) HE NEVER TOUCHED YOU ! I'M THE GUY THAT GOT HIT!

BLANC : ALL RIGHT . . . QUIET . . . QUIET . . . GO ON WITH THE SCENE 1

BEY: MR. ABBOTT, YOU HAVE INSULTED ME . YOU SLAPPED MY FACE .

HOWEVER, I WILL MERELY TURN MY OTHER CHEEK AND DARE YOU TO

SLAP ME AGA zN :

ABBOTT : ALL RIGHT, I3EY, YOU ASKED FOR IT 1'.I.'AKE -w-

BLANC : CUT ! . . . . COSTELLO, STAND zN !

ABBOT7.' ; THAT 1 . . . . ~

"SOUND: LOUD SLAP ~
~

G-
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COSTELLO : 4~;l DID IT AGAINI . .ABBOTT, I THOUGHT YOU WERE MY FRIEND . ~

C;4aTr ""' ~~ .~.~ ~ ,I

-
l~

BLANC : THAT WAS MARVELOUS~ 1VIR BEY THAT i S ACT TNG TI M PROUD

MR . ABBOTTfS FRIEND, DECIDES TO COME TO HIS ASSISTANCE . ~-~--~-r~ !

-1 , . . . . .

OF YOUL NOW IN THE NEXT SCENE, THE BARTENDER, WHO IS

NILES : HEY YOU, BEYI . .WHATlS THE IDEA OF STARTINI A FIGHT IN MY

SALOON?

BEY : YOU CANIT INTTMIDATE ME . . .YOUIRE NOTHING BUT A YELLOW CUR

LIKE YOUR FRIEND BUD ABBOTT .

NILES : OH YEAHl . .WELL I'M GONNA TAKE THIS TWO QUART BEER BOTTLE
,

Bn- :

CQSi~~lj_fA '

AND PART YOUR HAIR WITH .IT3

YOU'RE NOT SCARING MEI './Zf :
Aj~. ~c ~

LF IQ'I'°im

NILES : GIMME THAT BOTTLE, ABBOTT . . .REMEMBER BEY, YOU ASKED FOR I'I' .

BLANC : CUT1 . . .COSTELLO, STAND INI

SOUND : LOUD GLASS CRASH AND BODY THUD
i~~~ -~-

COSTELLO : 00000HI . .0000HZ A'I'3'513BI36*4 ABBBBB0000TTTTT I

~ABBOTT : ALLRIGHT, COSTELLO, IfM HERE1 DID THAT HURT YOUR HEADT

COSTELLO : OH NO1 IIVE ALWAYS WANTED TO BE NINE INCHES TALLERI

BIANC : THAT WAS WONDERFUL MR . BEY . .SUCH DRAMATIC SUSPENSE . .WHAT
.

A SCENE . .YOU HAVE S'p MUCH COLOURI

COSTELLO : GET A LOAD OF THIS, IIM ALL BLACK AND BLUE AND HE SAYS

BEYIS GOT COLOURb

t~
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BLANC : (YELLS) QUIETI QUIETl .,NOW WEIRE READY FOR THE NEXT

SCENE . .YOU ESCA'PE FROM THE SALOON . .YOU START OUT ACROSS

THE TRACKLESS DESERT . . .YOU HAVE BEEN WALKING ACROSS THE

BURNING SANDS FOR FIVE DAYS . .YOU ARE DYING OF THIRST . .

SUDDENLY YOU SEE A NATIVE WATER CARRIER . .YOU PLEAD WITH

HIM FOR A LITTLE WATER TO SAVE YOUR LIFEI . . .ALLRIGHT . ..

LIGHTSI CAMERAI ACTIONI

BEY : (DRAMATICALLY) . . .PLEASE, KIND SIR . . .GIVE ME SOME WATER . .

I'M DYING OF THIRST . . .I MUST HAVE WATER . .IlVE GOT TO HAVE

WATERI .GIVE ME SOME.WATERI

BLANC :

COSTELLO :

I3LANC :

COSTELLO :

SOUND :

CUT 1 COSTELLO STAND -INi., . . . NOW READ THE LAST LINE "GIVE

ME SOME WATERI"

(WEAKLY) GIVE ME SOME WATER!

NO1 NO! SAY "GIVE ME SOME WATER" WITH FEELINGI

0 . K, . .GIVE ME SOME WATER WITH FEELING!

LOUD SQUIRTING OF SELTZER BOTTLES . .POURING WATER A ND SPLASH

COS7'ELLO : ( S PUTTERING AND GASPING ) .,1 . QU I!CK ABBOTT 1 RUN FOR THE

ABBOTT :

HILLS THE DAM IS BUSTEDZ

COSTELLO, If M ASHAMED OF YOU, SURELY YOU CAN STAND A

LITTLE WATERI rn
~

COSTELLO : A LITTLE WATER? .ABBOTT BEFORE THAT SCENE I HAD A ~

HkHSHEY BAR IN MY sftk*9 POCKET 1 W

ABBOTT : YES .
m
00

COSTELLO : AND NOW MY SHOES ARE FULL OF COAt

BLANC : (YELLING ) QUIET ! QUIET 1,?NOW WE ARt READY FOR THE NEXT

COSTELLO :

SC ENE. .

WHO IS READY FOR WHAT SCENE! ABBOTT IlM GETTIN1 OUT OF ~~

HERE, BEFORE THIS GUY THINKS UP A WAY TO KILL ME!

i



(2ND REVISION)

ABBOTT : SHHH3 PAY ATTENTION TO THE DIRECTORI

BLANC : THE NEXT SCENE IS THE DEATH SCENEI

COSTELLO : I KNEW ITl LET ME OUTA HEREZ

BtA NC : COSTELLO YOUIRE ACTING LIKE A COWARD .

COSTELLO : I'M NOT ACTINGI

,-20-

BLANC : IN THIS SCENE MR . BEY IS STRUGGLING FOR HIS LIFE AT THE

EDGE OF A CLIFF . . . THREE THOUSAND FEET ABOVE THE SEA!

COSTEL1O : REY IS STRUGGLING FOR HIS LIFEJ SUPPOSE HE FALLS OFF THAT

CLIFF I M LIABLE TO GET KILLEDI

BLANC : ALL RIGHT MR . BEY YOU MEET BUD ABBOTT AGAIN . . . THIS TIME

ON THE EDGE OF THE TERRIFIC CLIFF . . . YOU START A FIGHT . . .

YOU ROLL T 0 THE EDGE OF THE CLIFFl . . . ACTIONi

SOUND : SCUFFLING

BLANC : CLOSER TO THE CLIFF-- CLOSER-- CLOSER-- PICK MR, BEY UP

IN YOUR ARMS AND GET READY TO THROW HIM OVER THE CLIFF .

CLOSER-- CLOSE ENOUGH -- CUTt ---- COSTELLO,

STAND IN1

SO'JND :~ LONG SLIDE WHISTLE . .,TERRIFIC CRASH .,,REI'EAT

ABB07"I' : C OSTELL01 . . , CCSTELLO . . . HE t S DOWN THERE SOMEPLACE . .'

COSTELLO . . .COME UP HERE . . .WHERE ARE YOU?


