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"PERFIDIA",,,INTRO..,SEGUE

The Abbott and Costello program! -- Brought to you by
CAMEL, the cigarette of costlier properly aged tobaccos.

See if your throat and your taste don't make Camel a

v Yy

Listen to the great rhythms of Freddie Rich and his

orchestra, the swingy-singing of Connie Haines! AND

that 1little pudgy fellow who on St. Patrick's day, will

address The Hibernians with these famous words =-«-

MUSIC:
MUSIC: ﬁX;D SING...C..A..M..E..L..S
NILES:

first with you too. Find out for yourself !
MUSIC: SWEEPS UP AND UNDER '
NILES:S
COSTELL.O: HEEEEEEREEYVVVYYYYTV, ABBBBROCOOTITTTT!
MUSIC: UP TO FINISH

(APPLAUSE)
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ABROTT:

COSTELLO:

ABBOTT:
COSTELLOs

ABBOTT:

C OSTELL O

ABBOTT:

COSTELLO:

ABBOTT:

COSTELLO:

ABEOTT:

COSTELLO:

ABBOTT's

COSTELLO:

ABBOTT ¢

-]
IT's ABOUT TIME YOU GOT HERE COSTELLO, ,WHAT WERE YOU
DOING IN THE POST OFFICE THIS MORNING?
I WAS SENDING A LETTER TO WASHINGTON,,THIS NEW TWELVE
O'CLOCK CURFEW IS SPOILING THE MOVIES!
HOW COULD THE CURFEW SPOIL THE MOVI%S?
WELL, LAST NIGHT I WENT TO SEE “THE WOMAN IN THE WINDOW"
ARD AT TWELVE O'CLOCK SHE PULLED DOWN THE SHADE!

COSTELLO YOU'RE A DOPE..I THINK YOU WERE BORN DOPY!

I WAS NOT}....I HAVE NO RESPECT FOR PEOPLE WHO ARE BORN

DOPY! I HAVE WORKED HARD TO GET WHERE I AM,,.I'M A SELF

MADE DOPE} 645”4.47L/A42A4%, i

I NOTICE YOU!'VE BEEN HANGING AROUND THE PUBLIC LIBRARY

LATELY. I'M GLAD TO SEE YOU'VE TAKEN AN INTEREST IN

BOOKS . o

WHAT BOOKS?..I'M GOING STEADY WITH THE LIBRARIAN.,SILVIA

SPECTACLES}...WHAT A GIRL ABBOTT, YESTERDAY SHE KISSED MEL

YOU SHOULD BE ASHAMED OF YOURSELF..MAKING LOVE IN A

PUBLIC LIBRARY,.WHERE DID SHE KISS YOU?

BETWEEN THE NOVELS AND THE NATURAL HISTORYI

COSTELLO, ISN'T THE LIBRARY AN AWKWARD PLACE TO HAVE A

ROMANCE?

YOU SAID IT ABBOIT,,.JUST WHEN SHE WAS GONNA KISS ME FOR
(RewenT) & Cavll >

THE THIRD TIME, SHE HAD TO WAIT ON A CUSTOMER.

WHAT HAPPENED? |

SHE PUT A BOOKMARK IN MY MOUTH SO SHE WOULDN'T LOSE THE

PLACEL

SYLVIA SPECTACELS SOUNDS LIKE QUITE A GIRL, WHAT DOES SHE

LOOK LIKE?

0626 6591




COSTELLO:

ABROTTY

COSTELILO:

ABBOIT e

COSTELLO:

ABBOTT's

COSTELLO:

ABBOTT s

-2!.

SHE LOOKS JUST LIKE INGRID BERGMAN.,EXCEPT THAT HER EYES
ARE SMALLER, HER NOSE IS BIGGER, HER MOUTH IS WIDRR, HFR
HEAD IS KINDA POINTED AND,...AW YOU'D BETTER FORGET
INGRID BERGMAN,,.DID YOU EVER SSE LASSIE?
COSTELLO, LASSI% IS A DOG.,,YOU ARE GETTING DUMBER RVERY
WEEK1

WELL, I'M GETTING OLDER. (ore on Looly .’

YOU MAKE INSULTING REMARKS ABOUT EVERYBODY, YOU'VE
INSULTED MISS SPECWICALS TW0 WEEKS AGO YOU INSULTED FRANK
SINATEA, NOW TONIGHT TURHAN BEY IS COMING HERE AND I DON!!
WANT YOU INSULTING HIM)

YEAH?,, WELL SUPPOSE HE INSULTS ME FIRST?

HOW COULD TURHAK BEY INSULT YOU?,.WHAT GOULD HE GALL YOU
THAT YOU HAVEN'T BEEN CALLED ALREADY?

LETS SEE.,,MMMMMM, . ;WELL I CAN'T THINK OF ANYTHING RIGHT

- NOW,.,BUT HE MIGHT}

NEVER MIND THAT},,NOW WHEN MR. BEY GETS HERE,..BE
PLEASANT,, ,DISCUSS THINGS THAT WILL INTEREST HIM, I"OR

INSTANCE, TURHAN BEY IS A GREAT HUNTER, .,HE LIKES BIC CAME}

"COSTEELOT "~ BIG GAME?

ABBOTTz

COSTELLO:

ABBOIT ¢

COSTELLOs
ABRBOTY's

“ THAT'S" RIGHT,

0. K, I'LL FADE HIM FOR TWO DOLLARS!...I'LL SHOW HIM HOW
70 MAKE A NINE THE HARD WAY, WITH THREE THREES!

COSTELLO I WAS ONLY TRYING TO TELL YOU THAT MR, -BEY HUNTS
BIG GAME,, . WILD ANIMALSL, .,FOR INSTANCE, .WATER BISON, DID
YOU EVER SEE 4 WATER BISON?

SURE I SAW ONE THIS MORNING IN THE DRUG STORE,

1626 65H1g

YOU SAW A WATER BISON IN THE DRUG STORE?



COSYWELLO:

ABBOTT: -

COSTELLOs

ABBOTTs

COSTELLO:

ABBOTTs

COSTELLOs .

ABBOTT:

COSTELLOs

ABBOTT:

COSTELLO:

ABEBOTT

COSTELLO?

ABBOTT's

B

YEAH, THEY HAD A SALE,.FIFTY CENTS FOR A WASH RAG, A
CAKE OF SOAP AND A WATER BISON!

"YOU DUMMY, YOU"RE““‘I.‘AL%IT»@ABOU%%WMWMMET{@"-*‘“_‘*r*LA‘"WB'iS ON

IS A SPECIE OF BUFFALO)
I HAD THAT ONCE AND I DI{N'T LIKE IT,
YOU HAD WHAT? :
A SPECIE OF BUFFALO...MYUNCLE ARTIE STEBBINS SHOT A

BUFFALO AND HE GAVE ME A ble SPECIEs..I GROUND IT ALL
UP.INTOvITTY”BTTTY1§ﬁﬂ@fﬁ§7?:I“MNBE@#WBHFFﬂﬁQBEﬂGERf"
FORGET ABOUT THE;Bé%ﬁﬁE@fﬁ.Do YOU KNOW ANYTHING ABOUT
HUNTING DEER? (Kepenr)

I SURE DO, HONEY~~~I FOLLOWED £ DEER ONCE FOR THREE HOURS.
WHAT HAPPENED?

THE DEER FINALLY TURNED AROUND AND SAID: “DON'T I KNOW
YOU FROM PATTERSON?Y

COSTELLO YOU ARE IMPOSSIBLE} I'M TALKING ABOUT THE KIND -
OF HUNTING TURHAN BEY IS INTERESTED IN..,HUNTING IN

INDIA AND AFRICA.,,HAVE YOU EVER BEEN ON A SAFARI?

HOW CAN YOU ASK ME THAT ABBOTT?....YOU KNOW I COME FROM
NEW JERSEY...EVERY TIME I WENT TO NEW YORK I TOOK

SAFARI{ (HOBOKEN FERHYMIQﬂEﬂﬂM“%Eg“v NTYSPIPTESFRERT
YOU DUMMY, SAFARI IS A HUNTING PARTY THAT HUNTS TIGERS
AND LIONS} |

OH, WHY DIDN'T YOU SAY SOe.,I SHOT A LION ONCE,..WHEN I
WAS IN AFRICA,...,.I SAW THE LION, THEN I RAISED MY GUN

626 65p1g

AND FIRED A SHOT FOR MAMAY
A SHOT FOR MAMA?




COSTELLO:
“ABBOTT ¢
COSTELLO:
ABBOTT s
COSTELLO?
ABBOTT:

COSTELLO:

ABBOTT:

COSTELLO:

ABBOTT ¢

COSTELLO:

ABRBOTT:

COSTELLO:

ABBOTT :
COSTELLO:

THIS WAS K™

d]
SURE, WHEN I LEFT HOME MY MAMA SAID, DON'T FORGET, EVARY
DAY YOU MUST DROP ME A LION} féa7 09;44»4, <P S
I DON'T' BELEEVE' ¥OU~EVER-SAW A LION|
THIS MORNING IN NORTH HOLLYWOOD}
THERE ARE N LIONS IN NORTH HOLLYWOOD}
SANDYLTONY
I'M -TALKING ABOUT FEROCIOUS LIONSL

I SAW 4 LIO§

COSTELLO! DID YOU

EVER STALX A LION?

WHY SHOULD I STALK TO THE LION? THE LION DIDN'T SAY
NOTHING TO ME}
NO YOU DUMMYY TI'LL EXPLAIN IT TO YOU...WHEN YOU'RE
STALKING & LION, YOU SNEAK UP QUIETLY SO HE WON'T HEAR
YOU} NOW-YOﬁ‘RE STALKING!

WHO'S STALKING? I DIDN'!'T SAY A WORDY YOU'RE DOING ALL
DE STALKING} |
NO, NO, COSTELLO, I'M ONLY TRYING TO TELL YOU THAT WHEN
YOU'RE STALKING YOU MUST WALK VERY QUIETLY}

OH! THEN I'LL T4KE OFF MY SHOES AND WALK IN MY STALKING
I'EET}

ALL RIGHT! BUT DON'!'T MAKE ANY NOISE! BECAUSE THE LION
IS STALKING TOO, AND IF HE HEARS YOU, HE MAY BREAK INTO
A RUNY

HOW DO YOU LIKE THAT?,,,NOW THE LION HAS GOT A RUN IN

HIS STALKINGS!!

THE LION HAS NOT GOT A RUN IN HIS STALKINGS!

3
I~
*
¢
NO%?,.,HE MUST BE WEARING NY~LION STOCKINGS!...I'LL BET °
©
w

THE 0.P,A. WOULD LIKE TO HEAR ABOUT THAT}Y



ABBOTT¢

COSTELLO:

ABBOLT ¢

COSTELLO:
ABBOTT ¢

COSTELLOs

ABBOTTs .

COSTELLOs

ABBOTT:

COSTELLO:

MUSIC ¢

-hHes
LISTEN, YOU IDIOTY YOU STALK THE LION TILL YOU GET HIS
SCENT....THEN THE LION GETS YOUR SCENT
WINT ‘THAT+SOMBIHNG, NOW HE'S GOT ME MATCHING PENNIES
WITH 4 LION}
FORGET ABOUT THE LION,,,DID YOU EVER HUNT A HIPPOPOTAMUS?
SURE, AND HE CHASED ME AND TRIED TO EAT ME UP ALIVE}
COSTELLO, 4 HIPPOPOTAMUS IS A VEGETARIAN,.HE DOESN'T EAT
MEAT} '
WELL, HE COULD TASTE IT AND SPIT IT OUT AGAIN}
YOU DUMMY, I'M NOT GOING TO WASTE ANY MORE TIME DISCUSSING
HUNTING WITH YOU,,,I DON'T BELIEVE YOU EVER HUNTED IN
YOUR I 1FE}
IS THAT SOl BACK IN PATTERSON, NEW JERSEY, I'M KNOWN
4AS DOUBLE-BARRELLED LOUIEl...WE GOT A FOREST BACK THERE}
THE TREES GROW SO THICK IN THAT FOREST YOU CAN HARDLY

PUT YOUR HANDS BETWEEN THEM...AND IN THAT FOREST WE GOT

WILD MOOSE WITH HORNS FIFTEEN FEET LONG!

JUST & MINUTE, COSTELLO! HOW DO THOSE WILD MOOSE WITH
HORNS FIFTEEN FEET LONG GET THRU -H@wWeeW THOSE TREES???

/ —
IHAL'S WHAT MAKES 'EM WILD} 088 aggieesifee v . &

J
e L o TS
PLAYOFF " e

(APPLAUSE)
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NILES:

MUSIC:

- &“'/7
v | L
Maybe you've got a boy in the Rhineland,..or Iwo Jima.
Maybe in his letters he's told you how much a clgarette
means to a fighting man when the going's ruggéd._ Think
of that next time your dealer has to say to you, "Sorry,
no Camels today." Because blllions and billions of
Camels go to the service,..and the service comes first.
The makers of Camels made more cigarettes in nineteen
forty-four than ever in theilr history and production
schedules provide for more in nineteen forty-five. ‘they
are doing everything, but one thing. They will not make
Camels with green, insufficlently cured tobaccos. Camelyg
will not be sold down the river. Camels will stlll be
made with wewwk the costllier, properly aged tobaccos
blended in the time-honored Camel way.
(BAND SINGS) C..A..M..E¢.L..S

NILES:

Camels! War or Peace, Camels are still Camels, Ask

for them every time you buy cigaretteslu// 7 %
YO

me

S6c6 6S¥1IS



"Abbott & Costello"

3/15/45
ABBOTT ¢

COSTELLO¢
ABROTT g

COSTELLOs

ABBOTT's

COSTELLO
ABBOTT:
COSTELLO:
ABBOTT s

" (REVISED)  =8a
COSTELLO YOU LOOK TERRIBLE TONIGHT! DID YOU TAKE THAT IOSE
OF SULPHUR AND MOLLASSES I FIXED FOR YOU YiSTERDAY?

I TOOK IT ABBQTT..BUT I'M SURE YOU PUT IN TOO MUCH SULPHUR}
HOW DO YOU KNOW I PUT IN TOO MUCH SULPHUR?

'CAUSE THIS MORNING WHEN THE BARBER MASSAGED ME MY NOSE
LIT UP}

THAT'S NONSENSE},..OPEN YOUR MOUTH, I WANT TO SEE YOUR

TONGUE §
AAAAHHHH.é;KZp. oot L4)
AH HAL I THOUGHT S0, YOU'VE GOT A COAT ON YOUR TONGUE}

LOOK DOWN FURTHER, MAYBE YOU CAN SEE THE PANTS AND VEST|
COSTELLO, YOUR CONDITION IS DUE TO OVER-EATING] NOW WHEN
TURHAN BEY GETS HERE TONIGHT I WANT YOU TO TAKE A GOOD LOOK
AT HIMl...THERE IS AN EXAMPLE OF A PERFECT PHYSICAL

SPEGIMINE}

SOUNDs KNOCK ON DOOR ’,é Z . 774;(

COSTELLO MAYBE THAT'S HIM NOW...COM% IN, jz;Jh /°’“M£‘L"4;k{

SOUNDs DOOR OPENS

FI®LDS s GOOD EVENING GENTLEMEN, MY NAME IS TURHAN SCHWARTZ]

COSTELLOS TURHAN SCHWARTZ?..THAT!'S A VERY FUNNY NAME,

FIELDS ¢ WHAT'S FUNNY ABOUT IT,..,THERE ARE LOTS OF SCHWARTZ'S! OF
COURSE, MY FRIENDS CALL ME PROF. MELONHEAD}

COSTELILO: GET A LOAD OF THAT SHINY SKULLs..IS THAT YOUR HEAD, OR DID
SOMEBODY PUMP UP A LEMONI -

FIELDS ¢ THAT'S YOUR FAULT MR. ABBOTT, YOU'RE A BAD INFLUENCE ON E
THE BOY..PERMIT ME TO DIVULGE MY IDENTITY! I AM PRESIDENT z
OF THE LOCKHEED BRANCH, LOCAL 777 TOOLSHOP DIVISION OF THE §

LOU COSTELLO FAN CLUB} AND I'VE BEEN DELEGATED TO REGISTER
A VIGOROUS PROTEST AGAINST YOUR TEROGATORY AND INSINUATING

TREATMI:NT OF OUR IDOL.esMR. COSTELLO}



COSTELLO:

PIELDSs

COSTETLLOS

PIRLDS

ABBOTT' ¢

COSTELLO:

ADBBOTT:
PILLDS s
COSTELLOS

FIELDS ¢

COSTELLO:

(REVISED) O
YOU SEE THAT ABBOTT,ssI GOT FRIENTS.
Mie ABBOTT, JUST BisCAUSE COSTELLO HAPPENS ‘TO BE A PobR,
UNSOPHISTICATED, ILLITERATE, TONORANT JERK, WITH THE T.Q.
OF A DELINGUENT MIDGET, AND IS BSOLUgEEE;YOID OF ANY

I -
TNK YOU-GANBAKT, N IVANDAORLOF

SEMBLANCE OF BRAINS, YOU,?
ey

. o )
THAT'S TELLING HIM, MR. SCHwARTZ. a(fi7, A iy e, (ot

FUTHEKMORE MR, ABBOTT,..HAVE YOU EVER CONSIDERED THAT
COZTHLLOS!Y RUASONING INVISITURE AND HIS FUNCTIONAL
CAPABILITIES FOR LOGICAL DELINIATION OF CO~ORDINATED
COMPREHENSION ARE NEGLICGTIELLYE! IS IT COMPENSATORY FOR YOU
TO ABUSE THIS MORONIC SOCIAL INCOMPETENT SIMPLY BECAUSE
THE POOR SLOB DOLSN'T POSSHEIS THR MENTAL CAPACITY OF AN
IVBLCILE?
BUT MR. SCHWARTZ, ‘oo
QUIET ABBOTT,, LT THi MAN T&LK, YOU'VE HAD THIS COMING
TO0 YOU FOR A LONG TIMEL 7
BUT M, SCHWARTZ..I CAN'T HLLP IT IF COST'E"LLO.'S .STUPID.
ViRY TRUE. VERY TRUE. BUTJ MUST YOU KEEP REMINDING HIM? '?é
HOW PO YOU LIKE THAT ABBOTT., TRY AND GET OUTTA THAT ONE}
ALSO MR. ABBOTT, JUST GLANCE AT COSTELLO'S BLANK,
EXPRIESSIONLESS COUNTENANCE} NOTICE THAT RECEDING FORLHEAD}
T THICKNESS OF HIS SKULLY THE PECULIAR ANGLE AT WHICH
THE EARS LAVE THE FACE} THE PECULIARITY OF HIS
ANTIDILUVIAN P/H&SIOGNQMY...THE CLOSE RESEMBLANCE TO THE
JCosTetLo; Qasl . @ tox
EARLY PORM O;‘.’/ GARGANTUAN LPEl pp0 o « MOWY)  CAN YOU® POSSIBLY
BLAME COSTEﬁLO ].-"OR BETING 4 SLOVENLY, UNKEMPT GRUBBY-LOOKING
CRUMEL
YOU GOT HIM THERE SCHWARTZ! HE AIN'T GOTTA LEG TO STAND
ON1{

L6C6 6S5P1IG



ABBOTT ¢

PIBLDS S

ABROTT ¢

COSTHELLOS

FIELDS

COSTELLOS

FIELDS:

COSTELLOS
FIBLDGe

COSTELLO¢

FIELDS ¢

COSTRLLLOS

FIELDS

(REVISED) =10~
BUT SURELY Mie SCHWANTZew,YOU CAN'T ME/N THATw-w=
(IN QUICK) COME NOW, MR, ABBOTT, DON'T QUIB LE. YOU KNOW

YOU'VE SEEN MORE INTELLIGENT LOOKING SPECIMENS THAN
COSTLLLO IN CAGES!

OHe I DON'T KNOW ABOUT TH/TY .
YOU KNOw, ABBOTT. BUT YOU JUST DON'T W NT TO REMEMBERY
THAT ABOUT SUMS IT UP, MR, ABBOTT, I THINK I HAVE

CONVEYED TO YOUA EPROFPOUN P PEECTNOSOFMYSER AND MR,

;gngZ AAfopr : e g
COSTELLO'S FAN$4W e REPRESEND,

Q,_‘,c. ht LA ClH < 7

« NICE -(OTNG  SCHWARTZIR+OLD 'BOY " IBROTP»HE-OHRPATATY*TOLD

YOU OFF |

"I HED TOTSNYTIT; MR COSPRIE®, NOW YOU KNOW HOW YOUR FANS
STICK UP FOR YOU!
THANK YOU PAL. Yo aimiidol L o tc ol 7u¢41ﬁuu,ﬁ%7
YOU'RE JUST SWELL,. WFY, YOU'D BE ANOTHER BEAU BRUMMEL,n IF

IT WASN'T FOR YOUR POSTURE,,,YOU SEE.§?§3§§LTGEM§:P%53§§§'L?;::z:i
OUT AND YOUR HIPS DROOP INJ.,.,LL YOU H'VE TO 10 IS O
IN THE B'CKs.e

LLIMINSTE TH.T.. DOWN IN FRONT..,UUUP.

THAT'S THE IDEL.eeDOWN IN FRONT,, UUP IN THE BiCK..,NOW
Eﬁﬁiﬁﬁfﬁﬁﬁggimwu: AD7EE§~é%§ENES REPEATED, «  POSTURE, . .
IOWN, .UP, )

NOW LET ME DO IT TO YOU}

YOU SEE MR. ABBOTT.. ALL THIS BOY NEEDS IS THE RIGHT
LIVICE.,, IMPROVE HIS POSTURE.,,DOWN IN FRONT,.UTUP IN BACK.
HERE WE GO AGAIN.(:ZIEZ' aw AL4)

GET HID OF THAT BAD POSTURE AND HE WILL NO LONGER LOOK
LIKE /4 BEER BARRELL WITH A FLAT TOPls,es DOWN IN FRONT ...
UUUP IN BLCKI! YOU SEE COSTELLO.

Ay oz el e oy e

I'M ON YOUR SIDE,..I'M

STICKING UP FOR YOU}
51459 9298



COSTELLO:

FTELDS ¢

COSTELLO

FIRLUSS

COSTELLO
SOUND¢

(REVISED) ~10A~

YiiAH, LND I'WE BEEN THINKING OVER WHAT YOU SiID M,
SCHWARTZ, . AND I'D LIKi YOU TO DO ME A FLVOR!
CERTAINLY. WHAT IS IT%
THE NEXT TIME YOU STICK UP ¥OR ME,,THROW IN & COUPLE OF ,
AL s el e, 08 AU T
KNDCKSY,, I DON'T WART PROPLE TO THINK I'M PERFECT]
I'LL BE GLAD TO OBLIGE...GOODNIGHT MR, COSTELLOQ..ANDV
REMEMBER ¢ 0 o
(DOES IT TO FIELDS) I KNOW,,.DOWN IN FRONT...UUUP IN BACK! &7

DOOR SLAM

ABBOTT

COSTELLO:

SOUNDg

WELL, COSTELLO, FRIENDS ARE { WONDERFUL THING,
YiAH, IF I HLD 4 COUPLE OF MORE FRIENDS LIKE HIM, I
WOULDN' NEED ANY BNSNISS} /205 - aw ()
KNOCK_ON_DOOR |

b 24
~

APBOTT ¢

SOUND:

COME INJ
DOOR OPIsN

LBBOTTSe

BEY:

~BBOTT ¢

BEYs

COSTHELLO:

T ecr

COSTRLLO, IT'S TURILN BEY)
{APPLLUSE) |

—

GOOD EVENING GENTLEMEN, ' ‘
WETL,COME TO OUR SHOW TURHAN.,., THIS IS MY PARTNER LOU.
COSTELLO

WELL MR. COSTELLO, HOW DO YOU DO.

(MOCK DIONITY) LIKEWILE I'M SURElesess YOU KNOW MR, REY
I'M OVER ~T UNIVERSAL STUDIOS TOO s, MY DRESSING=ROOM
IS RIGHT BEHIND YOURS}

6626 6G¥TIS
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BEY ¢

COSTELLO:s

ABBOTT s

COSTELLOs

BEY¢

COSTELLOs

BEY ¢

COSTELLO®

ABBOTT ¢

BEYs

COSTELLO ¢

BEY

COSTELLO

BEY

COSTELLO¢

(REVISED) ~1lle-

(PUZZIED) RIGHT BEHIND MINE? .. IF I REMEMBER CORRECTLY,
THERE'S NOTHING THERE BUT A WASHROOMI

OH! I WONDERED WHY I HAD SIX SINKSI

MR. BEY I'VE BEEN TELLING COSTELLO HE SHOULD GET IN SHAPE..
TAKE A GOOD LOOK AT TURHAN, COSTELLO, THERE IS A MAN{ HE
HAS THE CHARM OF A DOZEN MEN AND THE BODY OF A PRIZE
FIGHTERS .

OH YEAH?, WELL, WHAT'S THE MATTER WITH ME?

I'D SAY YOU HAVE THE CHARM OF A PRIZE FIGHTER AND THE

BODY OF A DOZEN MEN}

JUST A SECOND TURHAN..sI AIN'T THAT FAT}
YOU'RE NOT FAT?..(LAUGHS).;JUSTQLOOKLAT'YDU!.‘AND PEOPLE
oufs

STAND BACK, ABBOTT...I'M GOING TO STUFF A

SAY THAT LOS ANGELES IS SPREA
THAT DID IT.
TURKEY s o o T'LL, SMEAR HIM WITH GRANBERRY SAUCE.

QUIET COSTELLO} ... MR. BEY, YOU'RE A SMART SOPHISTICATED
MAN OF THE WORLD}...COULD YOU GIVE COSTELLO A FEW TIPS ON
HOW TO IMPROVE HIMSELF?

HMMM, IT WON'T BE EASY...WHAT WOULD YOU LIKE TO KNOW MR.
COSTELLO?
WELL FIRST I'D LIKE TO LEARN HOW TO GET THE WOMEN/LIKE
YOU 1O}

—_t
AND THEN? (@ - /~*afb‘b

THAT'S ALL!....FROM THEAE O

JM
I'LL TAKE MY C ANCES‘

VERY WELL.+sI'LL GIVE YOU A PRACTICAL DEMONSTRATION IN
LOVE MAKING,.,COSTELLO, SUPPOSE WE PRETEND THAT YOU ARE
A PRETTY GIRL«

THAT'S EASYsseeI DON'T HAVE TO PRETEND I'M PRETTY,s.s.I AM

PRETTY} I'LL JUST PRETEND I'M A GIRL} &/ @CEL oF a7

ﬂMM

c Me . /ﬁ/%"@%&?ﬂ:%

POE6 6SP1IS
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ABBOTT : CUT THAT OUT GOSTELLO...GO AHEAD MR, BEY.

BEY : COME COSTELLO IET!'S SIT ON THE LOVE SEAT...HERE IN THE
MOONLIGHT § ...THERE ISN!'T THIS ROMANTIC?

COSTELLO: YOU'RE MAKING ME BLUSH b...CUT IT OUT.,.

BEY : NOW I PUT MY ARM AROUND YOUR WAIST...

COSTELLO: TWO TO ONE HE DON'T MAKE IT}

BEY : NOW I PIACE YOUR KEAD ON MY SHOULDER,..

COSTELLO: (GURGLES AND C00S)

BEY: I SAY TO YOU DARLING YOU MUST BE MINE } I CANNOT LIVE
WITHOUT YOUuseeeososooTHEN I TAKE THIS DIAMOND RING OUT OF
MY POCKET, I PLACE IT TENDERLY ON YOUR FINGER.eseesosoyos
NOW WHAT DO YOU SAY?

COSTELLO: TURHAN,..DO YOU BELIEVE IN LONG ENGAGEMENTS?

BEY ¢ (LOUD)  GET ME OUT OF HERE&‘/// AR
MUSTC s PLAY OFF
(APPLAUSE)

T0E6 6SPHIS
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NILES: Thank you, Bud and Lou. You know, you boys have all the
fun...make all the jokes., I've got to give out with the
unfunny routine...like telling the folks how sorry we are
that they can't always get Camels when they want them,
Yes, even though more Camels were made in nineteen forty-
four than ever in their histofy, and production schedules
provide for more in nineteen forty~five, You see, Camels
are a service "first".,..billions of Camels! But when
you do get‘Camels, I'olks, they're still Cemels | Sfill
the t-inimi-tablewblend o f+roetITEFRr vovtsoey , »rich, rull-
flavored...mild and cool, Camels will hot be sold down
the river, And Camels just wouldn't be Camels if they were
made of green, insufficlently cured tobaccose So ask for

Camels ~- gvery time you buy cigarettes,

MUSIC: (BAND SINGS) CasAs.MeoEo L,.S
NILES: CAMELS 1, ..War or Peace, Camels are still Camels}“”
- [6:Y3
MUSIC: CAMEL, PLAYOQZRJ
Uy
~
[
n
Ys]
©
w
S
N

me
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MUSIC: INTRO: _"DON'T EVER CHANGE" FADE FORK:
| z )¢ Y7
NITES Vfbvely Connie Halnes brings her Cemel fans one of the
most popular songeof the day ==- "Don't Ever Change",
MUSIC: "DON'T EVER CHANGE" (HAINES AND ORCHESTRA)
/ o
(APPLAUSE) . y & 80

€0E6 6SHIS
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ABBOTT:

COSTELI.O:

ABBOTY:
COSTELLO:
ABBOTT:
COSTELLO
ABBOTT:
BEY :
COSTELLO:

BEY ¢

BILANC ¢

(REVISED) 15~

WELL COSTELLO, WHAT DO YOU THINK OF TURHAN BEY?
(LOTS OF FEELING) ABBOTTe+ss.I THINK HE'S WONDERFUL. s
HE'S SO HANDSOME ..HE HAS SO MUCH REFINERYMENT...

FINNESSITY,. . AND SUBTITILY!

WHAT ARE YOU TRYING TO SAY?
I MEAN HE'S SWAAVE!

I THINK YOU MEAN, TURHAN IS SUAVE!

SUAVE IS WHAT I PUT ON MY CORNS..,CORN SUAVE}

NO NOI YOU DUMMY THAT'S SALVEL

(CALLS) OH, MR. COSTELLO}

THIS GUY IS WORSE THAN ME, HE AIN'T EVEN IN THIS ROUTINE
AND HE'S LosT, Aetlo 220a. Sy

(ON MIKE) MR, COSTELLO, I'HAVE MY DIRECTOR HERE AND HE
HAS BEEN WATCHING YOU..,HE SEEMS TO THINK YOU WOULD FIT
INTO ONE OF MY PICTURES.

COME COME GENTLEMEN, WE'RE WASTING TIME!

Yote 69%1S
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ABBOTT & COSTELLO

5-15-45
COSTELLO:

BEY ¢

BLANC 3
COSTELLO:
BLANC :
COSTELLO:
ABBOT';

BLANC ¢

COSTELLO:

ABBOTT ;

COSTELLO:
BLANC

COSTELLO:

(REVISED) -16-

WHO IS THIS MUG? |
BOYS THIS IS MY DIRECTOR, CARTOONEY TECHNICOLORVITCH L...
CARTOONEY, THIS IS ABBOTT AND COSTELLO l.

THE FAT ONE REMINDS ME OF A FAMOUR RUSSIAN STAR!

YOU MEAN BORKA MINIVITCH }

NO, PORKEY PIGGOVITCH |

ABBOTT, DIRECTOR OR NO DIRECTOR I'M GONNA SLUG THIS GUY !
NOW ! NOW! COSTELLO BEHAVE YOURSELF !} ,..MR..
TEK-NE-COLOUR~VITCH,., WHAT DID YOU WANT COSTELLO TO DO

IN MK, BEY'S PICTURE?

WE NEED A STRONG HEALTHY CHARACTER TO ASSIST MK. BEY WITH
HIS PART, YOU SEE THIS PICTURE HAS SOME STRENOUS SCENES,
MR. BEY BEING A VEKRY VALUABLE ACTOR, THE STUDIO DOES ALL
IT CAN TO PROTHCT HIS CLASSICAL FACE AND PHYSIQUE..,.

SO00 WHEN THE ACTION IN THE PICTURE GETS TOO ROUGH I

WANT COSTELLO TO STEP IN AND TAKE MR. BEY'S PLACE |
ABBOTT,.I DON'T THINK I'M GONNA LIKE THIS...

QUIET COSTELLO! YOU MAY NEVER GET A CHANCE LIKE THIS
AGAIN ! |

THAT 'S WHAT I'M AFRAID OF,

ALLRIGHT, WE'RE READY FOR THE FIRST SCENE..MR. BEY IS
PLAYING THE PART OF A SPY..,.THE SCENE IS A CAFE,.SEATED AT
A TABLE ALONE IS BUD ABBOTT...TURHAN BEY SEES HIM. HE
APPROACHES MR, ABBOTT IN HOPES OF OBTAINING SOME

INFORMATION. MR, BEY IS GOING TO INTERROGATE HIM ! i

o
n

HE WOULDN'T DAKE,..HE'S A CAD!
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(REVISED) -1~
QUIET COSTELLO !
HE'S LOWER THAN A CAD{.,.,HE'S AN OLD PONTIAC |

LET'S HAVE IT QUIET | QUIET{ ..(TALKS) WE'RE

"READY TO SHOOT THE SCENE..LIGHTS!. CAMERA | ACTION|

GOOD EVENING, MR, ABBOTT. I UNDERSTAND YOU
ARE IN A POSITION TO SLIP ME A LITTLE INSITE INFORMATION,
WHY YOU FRESH PUNK! HOW DARE YOU INSINUATE THAT
I WOULD DO SUCH A LOW DESPICABLE THING. I'VE GOT A GOOD
MIND TO SLAP YOUR FACE, ‘
YOU WOULDN'T DARE SLAP MY FACE., YOU'RE A YELLOW COWARD.
WELL TAKE ===~

CUT'! «s+.« COSTELLO, STAND IN|}

DID I HURT YOU, MR, BEY?

YOU DID JAR ME A LITTLE}

HE NEVEK TOUCHED YOU |
ALL RIGHT...QUIET...QUIET,..GO ON WITH THE SCENEI
MR. ABBOTT, YOU HAVE INSULTED ME, YOU SLAPPED MY FACE.

HOWEVER, I WILL MERELY TURN MY OTHER CHEEK AND DARE YOU TO

ALL RIGHT, BEY, YOU ASKED FOR IT! TAKE ---
cuT !+ .COSTELLO, STAND IN|!

ABBOTT ¢
COSTELLO:
BLANC s (YELLING)
BEY : (SOFTLY)
ABBOTT ¢ - (TOUGH)
BEY s
ABBOTT s OH NO?
BLANC ¢
ABBOTT g THAT e us.
SOUND;s LOUD SLAP
COSTELLO: ow, ow, owl
ABBOTT s
BEY:
COSTELLO: (YELLING)
BLANC ¢
BEY s

SLAP ME AGAIN!
ABBOTT ¢
BLANC ¢
ABBOTT s THAT levus
SOUNDg LOUD SLAP

90€6 6SVIS

I'M THE GUY THAT GOT HIT!
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COSTELLO: SR8 BID IT AGAINI. ,ABBOTT, I THOUGHT YOU WERE MY FRIEND./4216-4QJZJ
O M QI G ey Ml ERROR, |
ABB QT oYU ABA G o AP P 0 Fome SR L O 7
GOBTELTD Y = QH;= ROt ~T- U ST —WANE~PO~SEE] TI™TT "REND ~S6~Si oM
it Cotrrvitsl
BLANC : JTHAT WAS MARVELODS, ffR. BEY...THAT'S ACTING. I'M PROUD
OF YOUL NOW IN THE NEXT SCENE, THE BARTENDER, WHO IS

MR. ABBOTT'S FRIEND, DECIDES TO COME TO HIS ASSISTANCE, a-efir /

NILES? HEY YOU, BEY}..WHAT'S THE IDEA OF STARTIN' A FIGHT IN MY
SALOON?

BEY: ~ YOU CAN'T INTIMIDATE ME...YOU'RE NOTHING BUT A YELLOW CUR
LIKE YOUR FRIEND BUD ABBOTT,

NILES: OH YEAHI..WELL I'M GONNA TAKE THIS TWO QUART BEER BOTTLE
AND PART YOUR HAIR WITH IT!

BEY : YOU'RE NOT SCARING ME} /¥~ 279%9"57’°““<'4“¢¢b4¢-;7**“
A Rl el o s !

COSEEIA0: A MAYBE-NOF;—BUE~HE+S TRIGHTEN T N0~ P HE~PAYEFEHPE O U O FrnME |

' NILES: GIMME THAT BOTTLE, ABBOTT...REMEMBER BEY,‘YOU ASKED FOR IT,

BIANC @ CuT}...COSTELLO, STAND IN}

SOUND LOUD GLASS CRASH AND BODY THUD Z ,.z el

COSTELLO: - O00Q00H!..0000H! ABPBRBOFREPHPIR4 , ABBBBBOOOOTTTTT

ABBOTT ¢ ALLRIGHT, COSTELLO, I'M HERE! DID THAT HURT YOUR HEAD? w
COSTELLO: OH NO} I'VE ALWAYS WANTED TO BE NINE INCHES TALLER!
BIANC: THAT WAS WONDERFUL MR. BEY,.SUCH DRAMATIC SUSPENSE..,WHAT §\§
A SCENE,.YOU HAVE SO MUCH COLOUR{ - ~N
COSTELLO: GET A LOAD OF THIS, I'M ALL BLACK AND BLUE AND HE SAYS
BEY'S GOT COLQUR}Y
N\

:
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BLANG : (YELLS) QUIET! QUIET!..NOW WE'RE READY FOR THE NEXT
SCENE,. .,YOU ESCAPE FROM THE SALOON..YOU START OUT ACROSS
THE TRACKLESS DESERT...YOU HAVE BEEN WALKING ACROSS THE
BURNING SANDS FOR FIVE DAYS..YOU ARE DYING OF THIRST..
SUDDENLY YOU SEE A NATIVE WATER CARRIER..YOU PLEAD WITH
HIM FOR A LITTLE WATER TO SAVE YOUR LIFE!...ALLRIGHT..
LIGHTS! CAMERA! ACTION} '

BEY : (DRAMATICALLY),..PLEASE, KIND 8IR...GIVE ME SOME WATER..
I'M DYING OF THIRST...I MUST HAVE WATER..I'VE GOT TO HAVE
WATER, .GIVE ME SOME WATER!

BLANC ¢ CUT! COSTELLO STAND INI,..,NOW READ THE LAST LINE "GIVE
ME SOME WATER}"

COSTELLO:  (WEAKLY) GIVE ME SOME WATER!

BLANC : NOI NOI SAY "GIVE ME SOME WATER" WITH FEELING!

COSTELLO:  O. K...GIVE ME SOME WATER WITH FEELINGI

SOUND: LOUD SQUIRTING OF SELTZER BOTTLES..POURING WATER AND SPLASH

COSTELLO:  (SPUTTERING AND GASPING).gfaﬁgdiéﬁgéngz RUN FOR THE
HILLS THE DAM IS BUSTED}

ABBOTT : COSTELLO, I'M ASHAMED OF YOU, SURELY YOU CAN STAND A
LITTLE WATER]

COSTELLO: A LITTLE WATER? ..ABBOTT BEFORE THAT SCENE I HAD A
HERSHEY BAR IN MY +Bues& POCKET |

ABBOTT ¢ YES.,

COSTELLO:  AND NOW MY SHOES ARE FULL OF EECOAI Can Le8)

BLANC : (YELLING) QUIET! QUIET4 ,NOW WE ARE READY FOR THE NEXT
SCENE..JC%ﬁru%vZ) ¢: e aioie Pty B K e aean

COSTELLO:

WHO IS READY FOR WHAT SCENE! ABBOTT I'M GETTIN' OUT OF . c,‘:

HERE, BEFORE THIS GUY THINKS UP A WAY TO XKILL ME} {Q-‘.
%
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SUPPOSE HE FALLS OFF THAT

ABBOTT ¢ SHHH] PAY ATTENTION TO THE DIRECTOR!

BIANC: THE NEXT SCENE IS THE DEATH SCENE{

COSTELLO: I KNEW IT} LET ME OUTA HERE}

BLANC : COSTELLO YOU'RE ACTING LIKE A COWARD.

COSTELLO! I'™M NOT ACTING!

BLANC @ IN THIS SCENE MR. BEY IS STRUGGLING FOR HIS LIFE AT THE
EDGE OF A CLIFF ... THREE THOUSAND FEET ABOVE THE SEAl

COSTELLO: BEY IS STRUGGLING FOR HIS LIFE}
CLIFF I'M LIABLE TO GET KILLED] /:zoc./éZJzﬁ/

BLANC ¢ ALL RIGHT MR. BEY YOU MEET BUD ABBOTT AGAIN ... THIS TIME
ON THE EDGE OF THE TERRIFIC CLIFF ,.. YOU START A FIGHT...
YOU ROLL TO THE EDGE OF THE CLIFF¥! ... ACTION!

SOUND: SCUFFLING

BLANC ¢ CLOSER TO THE CLIFF~- CLOSER-~ CLOSER-- PICK MR, BEY UP
IN YOUR ARMS AND GET READY TO THROW HIM OVER THE CLIFF.
CLLOSER-~ CLOSE ENOUGH == CUT{ a=w- COSTELLO,
STAND IN}

SOUND ¢ LONG SLIDE WHISTLE...,TERRIFIC CRASH,.,REFEAT

ABBOTT ¢ COSTELLOJ +.+COSTELLO,.. . HE!'S DOWN THERE SOMEFLACE..

COSTELLO...COME UP HERE...WHERE ARE YOU?

T

&,‘90:5 557&1_9



