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THE LBBOTT AND COSTELLO PROGRAM

FOR

CxUEL CIGARETTES

David Monthan Air Base, Tucson, .^.rizona
Thur. sday, March 22, igq.5. 7 : 00 - 7 : 30 P2Q PWT

C"ST.T . ... . ....

Connie Haines
Benny Rubin
Ken rdiles
Freddie T2ich's Orchestra
Pat McGeehan
Griff Barnett

SOUNll EFFECTS.,.. . ..._.~.,. . . .____.
HOUSE DOOR
BI'Ri)S

CR11SH (DROP BOD,BSIGHT )
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MI9SIC : "PERFIDIA" . . INTRO . . . SEGUE

MUSIC : BAND SING . . .C . .A . .M . .E . .L . .S. ..__.. _ ___.~. , .._ __ . .

N]:LES : From the Davi'b Monthan Air Base in TurS,6on, Arizona -

The Abbott and Costello ProgramJ -- Brought to you by

CAAZEL, the cigarette of costlier properly aged tobaccos .

See if your throat and your taste donrt make Camel a

first, with you, too, Find out for yoursolfJ

MUSIC : SWEEPS UP AND UNDER_... . . . ._ .,. .__._ ~. ..._ _. . .

NILES : Listen to the great rhythms of Freddie Rich and his

orchestra, the swingy-rsinging of Connie Hainos S AND That chubby litt),e civilian - who when he reported to

the command3.ng officer, uttered these historic words -~

COSTELLO : Hh]EEEYYYYYY, ARI3BBBOTTTTTTT t

MUSIC : UP TO FINISH_. .. ... ._,....._ .. .___~_..._ ..___. ... .,_..__.~. .. .

(APPLAUSE)

N



ABBOTIL' :

COSTELLO :

ABBOTT :

C OSTELT.,O :

COSTEI-10 :

ABBOTT :

COSTELLO :

ABBOTT :

C osTET,LO :

ABI30TT :

COSTELLO :

ABBOTT :

C OSTELLO :

ABBOTT :

COSTELLO :

1-

COSTELLO WHERE HAVE YOU BEEN . .JUST LOOK AT YOUJ . .YOUR FACE

IS SMEARED WITH LIP STICK FROM YOUR EYEBROWS TO YOUR CHIN?'

YEAH ABBOTT . . .THATIS THE LAST TIME ItLL KISS A WAC IN A

JEEP WITH THE MOTOR RUNNINGI

I MISSED YOU ON THE TRAIN COMING OUT FROM HOLLYWOOD

COSTELLO WHERE WERE YOU?

I HAD A TOUGH TRIP, ABBOTT . . I HAD TO STAND UP ALL THE

1NAY . . . EVERYBODY HAD A PLACE TO SLEEP BUT ME . . THERE UIrAS

EVEN AN ARMY DOG SLEEPING IN AN UPPER BERTHI

A DOG- IN AN UPPER BERTH? . .WHY DIDNIT YOU COMPLAIN TO THE

CONDUCTOR?

I DID, I SAID CONDUCTOR THERE'S AN ARMY DOG IN THAT UPPER

BERTH AND I CAN'T UNDERSTAND IT!

WHA7:' DID HE AY?S

HE SA ID 'II CAN' T UNDERSTAND IT kaITHER HE -,PA D~ FOR A LOWER „,

NEVER MIND THAT . .WHAT IS THAT OUTFIT YOUR WFARING?

I'M SUPPOSED TO BE A COWBOY ABBOTT . . .HOW DO YOU LIKE MY

FOUR GALLON HAT?

COSTELLO, DON'T YOU MEAN A TEN GALLON HATI

NOPE . . FOUR GALLONS . .ALL I HAD WAS AN "A" TICKETI

IF YOU'RE SUPPOSED TO BE A COW BOY WHERE ARE THE CHAPS?

WHAT DID YOU SAY?

THE CHAPS . . THE CHAPS . .WHERE ARE THE CHAPS?

I DON'T KNOW WHERE THE CHAPS ARE NOW. .BUT BROTHER THEY~
AINIT ON IWO JIMA!

COSTELLO I DIDN'T THINK IT WAS POSSIBLE FOR YOU TO GET SO

DUMB!

OH I CAN DO ANYTHING F I S,T MY MIND TO IT! WHY THIS

EVEN WENT ~DR~~A~ RIDING! ~•
oe ..~. ~ ? ~ 44%7-LAa,MORNT~NG I I V/ ~~ ~

.. ._ .'. .. .~ .. .'. .,.~ ~4a~c,~ ~
. . . .
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ABBOTT : HOW COULD YOU RIDE A HORSE . . .YOU+RE A TENDERFOOTI

COSTELLO : TENDERFOOTI BROTHER . . .YOU GOT YOUR GEOGRAPHY ALL WRONGI

ABBOTT : ALL RIGHT ALL RIGHT I WHAT KIND OF' HORSE DID YOU RIDE . .

,~'DID YOU HAVE A MUSTANG?

COSTELLO : I USED TO HAVE A MUSTANG ABBOTT . .BUT I SHAVED IT OFFI . .IT

MADE MY GIRL JEALOUS . . . . .IT WAS BIGGER THAN HERS1

ABBOTT : NO NO! YOU NITWIT . . I'M TALKING ABOUT A MUSTANGI NOT A

MOUSTACHEE YOU RIDE ON A MUSTANG BUT YOU CAN'T RIDE ON A

MOUSTACHE!

COSTELLO : WELL YOU COULD RIDE ON MINE . .IT HAD HANDLEBARS!

ABBOTT : COSTELLO, I DON'T BELIEVE YOU CAN RIDE AT ALL!

COSTELLO : OH YES I CAN .

ABBOTT : CAN YOU MAKE YOUR HORSE DO A CANTOR?

COSTELLO : NO BUT I MADE HIM DO A JOLSON . . . .HE GOT DOWN ON ONE KNEE

AND SANG MAMMY! (SINGS WITH WHINNY)

"MMMMAAAAAAAMMMMMMMYYYYY" .

AF3BOTT : WAIT A MINUTE COSTELLO ., ARE YOU TRYING TO TELL ME YOUR

HORSE SANG MAMMY?

COSTELLO : WELL HE DIDN'T SING IT ALL THE WAY THROUGH, HE WHISTLED

THE LAST CHORUS .

ABBOTT : COSTELLO THATtS IMPOSSIBLEl . . HOW CAN A HORSE WHISTLE?

COSTET,LO : I PUT MY FINGERS IN HIS N~~ UTH
; ~Ce~ ..c',~~~.¢~li.'

ABBO`I'T : NEVER MIND THAT . . WHAT DO YOU FEED THE HORSE?

COSTELLO : WELL THIS MORNING I GAVE HIM A BUCKET OF WHISKEY!

AF3t30TT : "° '`' :: A BUCKET OF WHISKEY?

COSTELLO : BECAUSE I FELT SORRY FOR HIM. THE MAN THAT RENTED HIM TO ~

ME TOLD ME HEtS GOT TO GO BACK ON THE WAGON TOMORROW!

ABE30T'S' : YOU IDIOT ! THE MAN RENTED YOU A DRAY HORSE!

bP.
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COSTELLO : HE IS NOT A DRAY HORSE . . HEIS A BROWN HORSE WITH WHITE

STRIPESJ

ABBOTT ; NO NO COSTELLO . . I'M NOT TALKING ABOUT THE HORSES COLOR . . .

COSTELLO : HE DIDNIT HAVE ANY COLOR . . . HE ONLY WEARS THE COLOR WHEN

HE PULLS THE WAGON3

ABBOTT : WELL. . IF HE PULLS A WAGON HEIS A DRAY HORSEJ HE HAS TO

BE A DRAY HORSE TO PULL A WAGONJ

COSTEI,LO ; HOW DO YOU LIKE THATT . .THZS GUY WANTS T0. PUT ALL THE OTHER

HORSES OUT OF WORK3 ALL THE BLACK HORSES AND ALL THE

ln1IiITE HORSES AND ALL THE BROWN HORSES, WILL HAVE NO JOBS . .

. .NOTHING BUT DRAY HORSES PULLING THE WAGONSI

ABBOTT : CALM DOWN COSTELLO, . .IIM ONLY TRYING TO TELL YOU THAT IF

HE PULLS A WAGON HEfS A DRAY HORSE . . .A DRAY HORSE WORKS ON

A DRAY .

COSTELLO : ABBOTT, THIS HORSE WORKS OVER TIME . .HE PULLS THE WAGON

IN THE DRAY TIME AND I RIDE HIM AT NIGHTS . . .IIM PAYING

TIME AND A HALF1

ABBOTT : LOOK YOU DUMMYI WHEN I SAY HE IS A DRAY HORSE I DON iT MEAN

HEtS A DAY HORSE, I MEAN HEIS A DRAY HORSE~ NOW A DRAY

HORSE CAN WORK IN THE DAY OR AT NIGHT AND STILL BE A

DRAY HORSE . . HE CAN WORK AT NIGHT ON THE DRAYI

COSTELLO : OH, WHEN YOU SAY HEIS A DRAY HORSE . . YOU DONIT MEAN HEIS A

DRAY HORSE . . YOU MEAN HEtS A DRAY HORSE AND A DRAY HORSE

CAN STILL BE A DRAY HORSE WHETHER HE WORKS NIGHT OR DRAYI

ABBOT'I' : NOW YOU'VE GOT IT J

COSTELLO : NOW I GOT ITI I DONIT EVEN KNOW WHAT IIM TALKIN+ ABOUT

Tefflul'ar
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ABBOTT : OH LET TS FORGh:T ABOUT THAT ., WE r LL SEE WHAT YOU KNOW ABOUT

HORSES . . DO YOU PREFER AN EASTERN SADDLE OR A WESTERN

SADDLE?

COSTELLO : WELL I DONIT KNOW WHERE IT COMES FROM BUT I

DRZNK A BIG GLASS OF SADDLE EVERY MORNYNG1

LIKE IT . .I

ABBOTT : YOU DUIvIMYI, WHAT, KIND OF SADDLE CAN YOU PUT IN A GLASS?

COSTELLO : SADDLE-HI P~ A'I CA l

ESTERN SAD

OU PUT ON

COSTELLO : lWESTERN S

ABBOTT : ERTAINLY .

COSTELLO : HY DONfT T

ABI30TT ! COSTELLO YOU'LL

GOT A LASSOI

COSTET,LO : A WHAT 7

KTNG ABOUT THE

AN EASTERN SADDLE IS FLAT AND A

ON IT1

RN ON IT?

N ON THE EASTERN SADDLE24,THEREIS

NEVER BE A COWI30Y . . WHY YOU HAVEN IT EVEN

ABBOTT : I SAID LASS03 A LASSO IS A ROPE OR A C07h1..~...._
COSTELl:,O : ABBOTT 'II VE GOT VERY PRETTY COILS . . . MY MOTHER COILS MY

COILS EVERY MORNINGI . .RIGHT ON MY FORHEAD I GOT A SPIT

COIL1

ABE;OTT : NO NOl COSTELLO THE COIL I MEAN IS A LINE THAT HANGS ON

THE SADDLE . .THE COWBOYS USE IT TO CATCH COWS AND HORSESI

COSTELLO : THEY CATCH COWS AND HORSES ON A LINK?

ABBOTT : CERTAINLY .

COSTELLO : WHAT DO THEY USE FOR BAIT?

ABBOTT : COSTELLO, LETIS FORGET THE WHOLE THING . .NOW, WHILE YOUIRE

I-IERE IN ARIZONA WHY DON IT YOU TAKE ADVANTAGE OF THE

BEAUTIES OF THE DESERT 1

.I



COSTELLO : I TRIED THAT THIS MORNING ABBOTT AND ONE OF THEM SLAPPED

ME RIGHT IN THE 'XIS31111

ABBOTT : IlM NOT TALKING ABOUT GIRLSl I MEAN THE BEAUTIES OF

NATURE . . .YOU SHOULD GO AND SEE THE GRAND CANYONl

COSTELLO : THAT GRAND CANYON IS A FAKE I

ABBOTT : WHAT DO YOU MEAN THE GRAND CANYON IS A FAKE ?

COSTELLO : I WENT OUT TO LOOK AT IT YESTERDAY AND THEREIS NOTHING

THERE BUT A BIG HOLEI . . THEY MUST HAVE MOVED IT SOME PLAC E

ELSE 1 ~ vl•!,-e~''t.z` !~e'-e- ~~-~'

ABBOTT : COSTELLO THAT HOLE I S~THE CANYON , 013

( TtJD OF THAT NATURA L

PHENOMONONI WHY THEY CCULD TAKE TH ENTIRE CITY O F

TUCSON AND DROP IT IN O THAT CANYON I

COSTELLO : THEY COIILD`

ABBOTT : YES .

COSTELLO : THEN WHY DON'T THEYlI . .I . .• . .THEY WOULDN'T DJkREI . . . THEY

HAVENIT GOT THE NERVE l

ABBOTT : COSTELLOl . . I WAS JUST TRYING TO MAKE A P0~ 1

COSTELLO : WELL YOUIRE TRYING TO KE IT THE HARD WAYd

AM

GOING TO VISIT THE GRAND CANYON TOMORROWo I'M GOING RIGHT

UP TO THE EDGE OF THE CAJNYON I

COSTELLO : ABBOTT BE CAREFUL YOU DON'T FALL OFF . . .BUT IF YOU DO FALL

BE SURE AND LOOK TO THE LEFT . . . . YOUiLL NEVER SEE A SIGHT_.,_ .,_.. _.._.. ...

. LIKE THAT AGAINd

MUSICt PLAYOFF

(APPLAUSE )

i
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N :I :LES Last yoar Came1l broke its own record . . . made more

cif;arottos than over before in hi.story . Now a now

producti,on schodul.o toppinp; even nineteen-forty^S'our

3 s planned for this year . And still we can 't promiso

to meet the civ3.l,ian demand . Billions and billions of

Camels are going to the servicemen over4 eas . And the

service comes fi.rstl But when you do got Camels they

are st3.l :l. Camels . Rich . fu1a.l flavor . Cool m:i.l.dness ...~ _.r._ .,.. .......

Camels wi . .l :l- not be sold down the river . They 3ust

wouldn't be Camels if we were to use green, insufficf .entl.y

cured tobaccos . War or Peace, Camels are at3 .1.l Cume].s,

MUSJC : (BANI) SINGS) C . .A . .M . .t:, . .h .

N :IIt;~~ ; C"mel.sl Sti.ll. the cigarette of costlier tobaccos . Ask

for thom every time you buy c~garettes .

N



MUS1C : TN'T'1;0 : "EVwAL:[NA" (ORCII)

/j~I,6rd'T!TFreddio Rich' with a hit song f r. om "Bloomer Gi.r1"--

Yreddi.e 's arrt angement of "Eva] . :i.na" .

MUS1C : "Ii,VAI,7,NA"

(A3'I'I,AUSh~)

N
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.'q.hey ~rs

11vhat did

COS."Ct-1t l,C}t yowh

YOU a6x0t gcr ,

ca X'1 "t ki
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BOX?

A}iDOT7' : WHY DID SHE MAKE

CUST}+.]:,LO ; SO I COULD LAY A

DII) ALL TH 1: S SAN

AI3Fi0TT : IT WAS LL'I'T HERE

COSTELLO : WHERE ARE THE GL

AF3B07":f' : THEY' VIP, RhCEP,ED,

N MY MOTHER HRAhD I WAS C OMIN' OUT HERE

KNITTED ME A SUN SUIT OUT 0l SPINACHI

IT OF SPINACH?

OUND IN THE SANDS . . . . . . . . SAY ABBOTT WHERE

COME FROM?

BY THE GLACIERSi

CIERS NOW?

`1'HEY' VE G ONE BACK .

AI:3F3UT`:[' : TALK. SENSE COSTELLO . . . DID YOU MEET ANY INDIANS ON THE

COS7'ET:,LO :

DESFRT?

OH SURE l . . .YOU KNOVV I'M AN OLD INDIAN FIGHTER 1

ABB07'a : WELL, WHY AREN'T YOU FIGHTING?

COSTELLO : I CAN'T FINn ANY OLD INDIANS 1

Fd1BIN : UGH ; ME INDIAN : . . .ME SELLING MOCCASINS : . . . ME SITTING F3ULM

COSTIa'.I:ILO : IP' YOU'RE SITTING BULL WHY ARE YOU STANDING UP?

RIIE3IN : ME ON VACATION I

A}:3B0`I'' ' : MISTER BULL, I'LL TAKE A PAIR OF THOSE MOCCASINS FOR

C 0S7'ELLO .

I(UB IN : UG1I 1 GOOI` : HEhE I

C OSTELLO : HEY WAIT A tvIINUTE . .THESE . MUCCASINS ARE KINDA SMALL, A IN' T

hU)-~~IN :

YOU GOT A SIZE TEN?

(DIALECT) WHAT AM I, FLORSHEIM? . . .I'M ONLY AN INDIANI

CUS7'L1,L1LO : YOU KNOW AF>BOTT, MY UNCLE ARTIE STEBBINS MARRIED AN INDIAN

GIRL, BUT HT HAD TO DIVORCE HERI

ABf:;OTT ; WHY?

G-
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CGS'1'Lfl:JLO ; SIlE UShJD TO WALK IN HER SLEEP AND SHE TOOK THE BLANKET

WITH HEI: !

!' .I3}.:>(y"a' ; COSTELLO, I UNDERSTAND YOU'RE THINKING 0I,' BUILDING A

HOUSE OUT H1i;hI{~ ON THE, DESERT?

COSTI,LLO : YI-;AH, I VMS TALKIN' TO IN ARTICHOKE ABOUT MY HOUSE THIS

MORNI:NO :

l',OrJ":l' : I THINK YOU MEAN AFChITF',CT l . , AN ARTICHOKE IS AN

I:XT'F,NSIVE DELICACY 1

COSTELLO : WELL, THEIiE' S NOTHING CHEAP ABOUT THIS CfiUMB' .

LF3B0'i".I' ; BET'OI2 YOU START f3UILrING A HOUSE, I THINK YOU SHOULT? SEE

A 1`JIODrL H 0 vT1F; I

COS`I'EI :;L,O : O .K . GET MF-P, A MODEL . . I'LL SEE HER HOME :

nON'`1.' TALK SILLY, COSThLLO . . . NOW I'VE TAKEN THE LIBERTY

OF DRA ;,ING UP SOME PLANS F'OR YOJIZ HOUSE . .HERE THEY ARE . . .

. . NOW YOU'LL NOTICE I HAVE PLACED YOUR ROOM HERE l . . .THE

KITCHEN HEFtE ! . . . AND THE MAID' S ROOM HEIiF I

COS7.'EL,LO : T DON'T LIKE THAT A}3I30TT :

ABBOT`!' : V;HY?

COSTI;LLO : I'LL HAVIi; TO GO THTiOUCH THE K:ITCHFN TO GET TO THE iVll?,.IDS

NOOM :

LBBOT7 .' : NF;VLi;R MIND THAT . . HAVE YOU MADE AFtItANGEPIIf;NTS TO GET THE

MONEY TO BUIa:,T) YOiJFt HOUSE?

COS'1'E'Ll O : SUtt F, I'M Gh"'T7'IN'T THE MONEY FROM THE WE TRUST YOU BUT IF'

YOU CHEAT US YOU WON'T HAVE ANY LUCK FRIENDLY CREDIT

YINANCE COMPANY :

ABBOT'1' ; WHAT SI::CURITY DID YOU HAVE T0 GIVE TO GET THE LOAN?

COSTE'LLO : NOTHIN' . . I JUST GAVE THEM MY WORD AND MY M0THI!;ti HAS TO GO

ANT) LIV~+: Vi ITI-f THEid I
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SOUNI): KNOCK ON DOOR

COSTELLO : COME IN .

SOUND : DOOR OPENS AND CLOSES

RUBIN : GOOI) EVENING, GENTLEIVIEN . I'M FROM THE FRIENDLY., CREDIT

FINANCE C i~2PANY . MY NAME IS HAWK -- TOMMY HAWK I
~
T POKE TO YOUR BROTHER, MOE HAWK .COSTELLO : I THINK

I{Uf>IN : OF C OURSE . NOW, MR . COSTELLO, ' OUR C OMPANY MAKES A

PRACTICE OF' EXAMINING ALL APPLICANTS FOR LOANS), .A iVIEkE:
~~

F0II1l2ALITY,~ .XE HAVE ABSOLUTE FAITH AND CONFIDENCE IN

YOUR HONESTY .

COSTELLO : SEE THAT, ABBOTT? THEY TRUST PJIE .

F.UF3IN : NOW, MR . COSTELLO, KINDLY PRESS YOUR FINGERI'RINTS ON THIS

PAD, . .I'LL CHECK WITH WASHINGTON LATER AFTER WE TAKE A

SAMPLE OF' YOUR BLOOD .

COSTELLO : YOU'RE GONNA TAKE MY BLOOP?

RUE3IN : JUST A C OUPLE OF' QUARTS . WE RETURN IT AFTER THE LOAN

IS PAID UP . . . NOW, T`0 YOU HAVE ANY BIRTHMARKS?

COSTELLO : NO, BUT I'VE GOT MY GIFtL'S FACE TATTOOED ON MY CHEST .

RUBIN : ARE THERE ANY BIRTHMARKS ON THAT?

COS`I'E]:.,LO : WELL, THEFE'S A MOLE THERE . . .I3UT I DON'T KNOW IF' IT

F>FT, ONC,S ON HFR CHTN OR MY CHEST .

IjUIjIN : THAT' /VdHAT DOES THE FACE LOOK LIKE?

~~~aa.~.
. 7tl
~
~

VvELL, SHE'S GOT DARK, CURLY HAIR . . .AND EVERY TIME I TAKE

A DEEP B}ZEATH, ShE SMILES .

I SEE . NOW, MR . COSTELLO, HAVE YOU ANY OTHER MARKS OF'

I:DE'NTIF'I:CATION ON YOUR BODY ~ . .SCARS, VuOUNDS, OR BRUISES?

C0STELLO: NO .

51459 9321

Gw
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RUB1.N : VVELL, IF' YOU MISS ANY PAYMENTS, VIE'LL ATTEND TO THAT .

COSTELLO : (ASIDE) HEY, ABBOTT, WHAT I`ID HE MEAN BY THAT LAST

CRACK?

ABB0TT ; NOTHING, COSTELLO, THAT 'S MERELY A MATTER OF FORM .

COSTE]:,LO : THATIS WHAT IIM WORRIED ABOUT, .,MY FORM . I WANNA KEEP IT

THE WAY IT IS .

IEUBIN ; NOW,-MR . COSTELLO, IN GOING OVER YOUR PLANS, WE FIND THAT

YOUR I3UILDING/COST-~ts ~.WE ILL HAVE TO CUT DOWN .

C QSTELL 0 ; CUT DOVvN? ALL I WANT IS A LIVING ROOM, BEDROOM, DINING

ROOM, KITCHEN Af~J~D MAID' S ROOM AND A GARAGE .

HUBIN : I SEF . WELL, IN THE FIRST PLACE, YOU DON'T NEED ANY

DLNING ROOM .

AI3BOTT7 JUST A MINUTE . IF YOU TAKE AWAY THE DINING ROOM, WHERE

IS THE MAN GOING TO EAT?

COS1'EI,LO : THE WAY THIS THING IS GOING, I' DON'T THINK IIM GONNA

HAVE AN APPETITE. "

RUF3IN ; EXACTLY . YOU CANIT EXPECT TO EAT AND MAKE PAYMENTS,

T00 .
Ln

C OSTEL,LO : OKAY . THE DINING ROOM IS OUT . . .GEE, THAT WAS A PRETTY ~-4
or.
Ln
koR00M . . .SUCH BEAUTIF'UL WALL PAPER,
~
w

RUBIN : NOW THEN, IF' YOUIRE NOT GOING TO EAT, YOU WON'T NEED A N
N)

KITCHEN . . .AND, WITHOUT THE KITCHEN YOU WONIT NEED ANY

CUSTELS.,O :
~~ U)y
RUBIN =

C OS`I'ELL,O :

SI{IT3VANT 'S ROOM .

I: IM GONNA MISS THAT In .
~p '~"P`~` c

AND NOW, TT~'F;RE S THE B ROOM
. C/

YOU CAN CUT THAT OUT, TOO ., .I'LL BE SO WORRIED ABOUT THE

PAYMENTS, I WON'T BE ABLE TO SLEEP .
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F~LIF~IN ; PRFCISELY . NOW, WHAT'S THIS THING HERE?

COSTELLO : THAT'S THE LIVING ROOM .

RUBIN : VuHAT DO YOU WANT WITH A LIVING ROOM? YOU HAVE NO

BEDROOM, NO KITCHEN, AND NO DINING ROOM . DO YOU CALL

THAT LIVING?

COSTI±,L,LO : ALL RIGHT, WE tLL CUT OUT THE LIVING ROOM . . .NOVv WHAT HAVE

I GOT LEFT?

IiUBIN ; YOU'VE GOT A LOVELY PIECE OF GROUND THERE, MR . COSTELLO .

COSTELLO : THAT'S RIGHT . .I CAN PARK THERE AND LIVE IN MY CAR .

RUBIN : OH, I'M AFRAID YOU CAN'T DO THAT, MIt, COSTELLO .

COSTE,LLO : WHY NOT?

RURIN: WE TAKE YOUR CAR TODAY FOR THE DOWN PAYMENT . .,GOOD BYE .

COSTELLO : I REALLY OUTSMARTED THAT GUY, ABBOTT .

ABBOTT : HOW DID YOU OUTSMART HIM?

COSTELLO : I GAVE HIM A$500 DEPOSIT AND I AIN'T GONNA SHOW UP

WITH THE BALANCEj

MUSIC ~ (PLAYOFF )

(APPLAUSE)

(.n
~
~
Ln
W
W
w
N
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MUSTC o INTRO t "SUNNY SIDE OF THE STREET" FADE FOR t

NTLES ; For.her Camel fans tonight lovely Connie Haines sings,

"Sunny Side Of The Street" .

I,,7USlC e "SUNNY SIDE OF THE STREET" (HAINES AND ORCHESTRA)_~. . ... .. . .~..., ._._ .._ ._.. . .. _._.._..____--~------~-. ..._.,_.._~_._____ ....._ ...._ .._ . .,._.. . .. ._._.

(APPLAUSE)

N



NTLES : "Compare" used to be one of my favorite words . ltd

stand up horo and ask you to comparo Camels with other

cigarettes . . . the mildness, the mellowness, the rich,

full flavor . Well, some of you did and some of you

didn't . But a lot of people lately have boen havina~

to comparo Camels with other cigarettes whether they

wanted to or not, what with this shortage . And, as

someone said the other day, "Itve boon smoking Camols

for years, but Tfv© just real found out what an~. .._
incomparably swell cigarette it is . I've tried a lot

of brands, but it ts Camels f or me every y t i .me --

whonovor I_ can

Camels

got thom ." And whenever you do get

re still getting Camels . No green,~i",
insufficiently cured tobaccosi But the costlier

tobaccos, properly aged and cured, and blended in the

traditiona :l. Camel way . So be sure to keep on asking

for Camels every time you buy ci.garettes .

MUSIC : (BAND SINGS) C . .A . .M . .L . .L . .S

NTI,ES : CAMELSI . . . War or Peace, Camels are still Camols!

MUSTC : CAMEL PLAYOFF

N
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ABBOTT : 'iJELL, CC)ST1 ;LL0, HOW DO YOU LIKE T?TIu BUNCH OF' AIRMEN HERE

AT DAVII) MONTHAN AIR BASE?

C0SZf?LLOo `I:'HI ;YtRE WONDERFUL ; ABF30TT, ANI) SO POLITEt I ALKED ALL

THRU TH)?~ CAMP '~IITH CONNIE HAINES AND NOT ONE GUY WHISTLEI)

A `I' HER :

AP)}30TT t AH AH I IX)N' T I3E'LIEVE THA`1' 1

COS`l'I,LLO a WELL YOU CAN ASK HE 'NAS `iffTH US l

AP>I30'~'T o I THOUGHT 50

. CUS`!'};]JLO o ANI) ANOTHER THTNC7, ABBOTT Y TH'i :-:SE GUYS T)ON IT PAY NO

AT7'h,N`I'ION TO `L'HE., N,a'iJ TWELVE OICLOGK CURFE`,V, : . .THEY BRF?1K

• IT ALL TH.E; TIMP 1

A I3B0 IJ' T t T I-IEY]X) ?

COSTI0:LL0 : SURE, CURFEW OR NO CURFLWP THEY GO TO BI1,I) AT TEN 0I"CLOCKI

ABBOTT : YOU FOUND THAT OUT TOO?

COS`I'ELLO, SURE, ANll I ALSO FOUND OUT WHY THEY CALL TI-IOSE GUYS BUCK

P;`i :[VATLS I

ABI ;0`I'T S YOU DID,

COST}i.LLOa YE'AH, I uVAS OUT ~~VI`.CI3 FIVE OF 'EM LAST NIGHT AND THERE

WASN' `1:' A BUCK R .}i'.TVUEEN THEMd . . . . .

AF3BOTT, YOUIRE CERTAINLY LE'A'ZING A LOT A130U`l' THf?, Ar~PJfY . .,iTELL ME ;

Ib YOU KNOW WHAT THE HIGHEST RANK IS?

COSTELLO s P .F .C .

ABBOTT: P .F .C . IS NOT THE HIGHEST RANKI

COSTELLO : bIFLLV ITtS AS HIGH AS YOU CAN GO AND STILL HAVE FRIENDS .

ABBOTT : TALK aENSE, COSTELLOL BY THE WAY DIDN'T YOUIt GIRL'FRIENI)

RUBY POOLCUF JOIN SOME BR ANC H OF THE SERV ICE?

COSTI:,,LLO i .'>URE ABBOTT, RUBY IS A SA ILOR 1

Af3I30TT s 7:" THINK YOU MEAN SHE IS A WAVE I

r
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c;0 N01 RUBY fS A SAI LOR I SHE I S ON A BOAT•`1

AE3130 .̀C"l' : COSTELLO,, THiMTIS IMI'OSSIRLE .« . . .THF.Y DONIT ALLOW WOMEN

COST E'LLO :

AIsBO 'J'T :

COSThLLO :

AIiBO`T'T :

COST hLLO :

ABBOTT. :

COSTIi,]:,I,O . :

ABBOTT :

COtiT}!;LLO :

ABBOT7:' :

CO ~TELLOo

ABBOTT :

COSTh.LLO=

ON THO SE I30ATS. . . . . SUPPOSI; SOMEBODY FOUND OUT?

`.JHO IS GONNA TELL?

COSTELLO, YOUIRE A ]X)PEb

SAY, AI3I30TT., -HY DON'T YOUR WIFE GO IN THE ARMY?

WHAT COULD MY VJIb'E DO IN THE ARMY?

SIEi,, COULD TEACH THE COMMANDOIaS TO FIGHT D1 ;RTY3

NEVER MINID THF! T., ., uVHO WAS THAT GIRL I SAW YOU WITH IN

PHOENIX YESTERDAY?

THAT WAS TESSIE TINFOIL, T~' TELEPHONE OPERATOR AT THE

HO'I'EL . I HAD A DATE WITH HER 1

TESSIE TINFOILl THAT DIZZY BLONDE4 . . ..SHF ISNIT ALL THERE3

THi:,RE IS ENOUGH OF HER THERE TO HAVE A DATE WITH1

WHf?RIi. DID YOU TAKE HER?

RIGHT OUT HERE TO DAVID MONTHAN AIR BASE, AND TWO REAR

GUNNERS TOOK A SHOT AT TESSIEt

HO~u DID THAT HAPPI+N?

WELL., SH]?; IS GOT SO MANY CIRCLES UNDER HER EYES THEY

THOUGHT SHE WAS A TARGET b
~

NIIJFS= PARDON ME.$ MAY I U:,}:'a YOUR MICROPHONE TO SEND A MESSAGE? ~

O STT{;LLO s H SURE, LIEUTENANT 1 GO AHEA.Dd

6r..

Ln
W
k.0

IqIL,,S= CALLING MRS, WILf3UIt FUzZ .. . .,MRS . FUZZ, YOUR HUSBAND,
w
N
.]

PRIVATE k'UZZ$ SPENT A VERY RESTFUL NIGHT .j HE SLEPT LIKE

' A BABYI THAT IS ALLI

COSTELLO : HEY, WHO IS PRIVATE FUZZ?

N IL1+.:S : +' I,S OUR NIGHT SENTRY (HA HA )!'•

CO S'1`ELLO : I DON IT GET IT,

ABBOTT : NEVER MIND HIM .,COSTELLO HOW DO

AIR BASE?
r
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COSTELLOo O .K, BUT ONE OF THE GTIS TOLD ME IT WOULD BE MUCH BETTER

IF THEYt D CUT OUT ALL THAT WORKIN~ AND ]~tILLTNt BETWEEN..... .... ., ... ...~,._ ~

MEALS 1

AI3B07-'T : COSTEL]:.a0~ SUPPOSE THEY WOULD ACCEPT YOU IN THIS OUTFIT

WHICH FRONT WOULD YOU LIKE TO DO YOUR FIGHTING ON?~
CO S`I')i;LLO t FLORIDA j

ABBOTT . BUT TFIERE IS NO FIGHTING IN FLORII)A!

COST-E'LLC) : YOUIRE TELLINI ME1

ABBOTT : IT WOULDNIT HURT YOU TO GO INTO TRAINING . .YOUfD LOSE A

LO'I' OF WEIGHT ON YOUR BASIC!

COST-,i,LLO : IILL BET MY STOMACH !IOULD GFaT THINNER T001 . . . I KNOW ONE

TIIING . . . I ID LIKE THE AIR k'ORCE . . .I CAN JUST CLOSE P!lY

EYES AND PICTURE MY FIRST DAY IN CAMP 1

MIJSIC : I3RI:DGE (AIR FORCE SON2L_

COSTELLO s ( SNORES )

SOUND: B713DS TWITTER

MU SI C : I3UGLE CALL REV ILLE )__ _..` ..._.r._.. ._._...__.__~.4.•_.._._ .~_ . _._._

COSTELLO : HEY CUT OUT THAT NOISE 1
;

NILE S.t IIM AWFULLY SORRY PRIVAT E COSTELLO, . . . I DIDNIT ., . . .

COSTL.aLLO ; ( TOUGH ) OH IT IS YOU EH SERGEANT 1

NILIi,S : YESO I KNOW ITIS KINDA EARLY BUT IF YOU DONIT MINDo THE

COLO,NEL WANTS T,O~ NOW IF HFa COULD HAVE A W~0 "D WITH, YOU?
~s,~,i .G; •.~~~¢ c- .,~r.,, t~, .A`i c2~OC0STE'LLO : /AWWWW O .K. SEND HIM IN1 '

MCGI:~,EI3AN ; PRIVATE COSTELLO~J 2 WANT YOU TO REPORT TO HANGAR .

WE NEED A MAN T0, yTr. .a.7.-pui,c

COS TF,LLO a HEY, :JHO ARI?, YOU GI:V I:N f ORDERS TOk .

MCGEI!~HANa (INDIGNANTLY) YOUe AND DON IT FORGET I IM A COLONELI . .._._ .,_. .. ._ .,__. .
COSTI.LLO t YEAH? , . ., HOW MUCH MONEY DO YOU MAKE?

MCGEEHANo FIVE HUNDRED DULLARS A MONTH,

r
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GOSTE'LLO : WELLy YOU GOT A G00D JOB4, ;DON._l.T LOUSE IT UPI

~OUN ll: DOOR SLAM NIIE'S

: PRIVATE COSTELLO I THINK THE COLONEL IS MAD AT YOU . ., NOW

I I LL TELL YOU jVHAT LET r S D0 . . oYOU CAR.13Y THIS BOMB SIGHT

OVER TO HEADQUARTERS SO I CAN TELL HIM YOU WORKFD HARD

TODAY ANI) MAYBE HE ILL FORGIVE YOU1

COSTELLO : O .K . SEFtGEANT, GIMME .THE BOMBSIGHT j

AF3BUT17 : NOW BE CAREFULL v:'ITH IT PRIVATE COSTELLO,, IT COST TEN

'1'HOUSANID DOLLARS 1

SOUND: LOUD GLASS CRASH__._.. .___._ ... ......~_._.._ ._ ..~ . .,._. . _

CO ::TI!,LIJOt 000PS . . .I DROPPED IT1

NILT"S : BUTTk;RFINGERS 1 -

COSZ'h.LLO : WATCH YOUR LANGUAGE SERGEANTI . . . .THER1~ MAY BE AN M .P : IN. ._..,. _..- .- . .~., .._.._.. _.._... ...._., ..._,. .. . ._ ._

7'IIL JO XNT d(r~-GF"i
~

NI:LIi,S : `1'f'IS MAY COST YOU YOUR CHANCE FOR PROMOTION, PRIVATE

COSTELLO . YOU MAY NEVER GET TO BE A CORPORALb

COSTELLO : I DONIT WANT THE JOB ANY~'VAY . . .T00 MUCH RE'SPONSIBILITYI

BESIDES MY COUSIN HUGO STARTED IN THE ARMY AS A CORPORAL,

NILES : THATiS IMPOSSIBLE HOW COULD HE START AS A CORPORAL .

COSTELLO : WELL HUGO WAS BORN NITH TWO STRIPES ON HIM . . . . . . .1VOW BLOW

0U'i'A HERE SI!,RGEANT, e o I' P.9 BUSY3

CONNIIA (COMING ON ) GOOD MAVUNIN I PF{ I;VATE COSTELLO o

CJS7:'FLLO : WHO ARE YOU?~
~e~-~-

CONNI}:,, : AH IM THE CENER'ALkfS DAUGHTER .

COS'.1'I;LLO : ( SOTTO ) WHAT A SPOT FOR A TRAVEI4LTNG SALESMANI (UP )

i!V!,LL I'M PLEASED TO MEET YOU :'+ .HOWIS YOUR OLD MAN?

CONNIE: HE IS JUST FINE . , .HE WAS SO EXCITED WHEN HE FOUND OUT YO l"

ALL WAS ASSIGNED I-IERE . ; . HE JUST LOVES COMICAL FELLOWS, : .. .__._.~...

r
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C0,5T:Ei,LLO : WELL I' M GLAD TO HEAR THE GEMRAL LIKES ME AND YOU'RE A

PiETTY SWEET KID YOURSELI' . . .TELL YOUR OLD MAN IILL PUT IN

A GOOD WORD FOR HIM WITH THE DRAFT BOARD~P
~j

CONNIE : THANKS I'RIVATE COSTELLO . .,AND DADDY SAYS TO TELL YOU THAT

IF YO' ALL LIVE THROUGH THE BASIC TRAINING, .HE' S GOIN' TO

SEE TO IT PERSONALLY THAT YO f ALL GET R IGHT INTO THE THICK

OF THE I'IGHTINt RIGHT AWAYI

COSTELLO : AWVJuVW HE DON'T HAVE TO DO THAT . . . (TAKE) HEYI WAIT A

MINUTEI WHERE DO YOU THINK HE}LL SEND ME?

CONNIE : I DONtT KNOW EXACTLY . . .BUT HE DID MENTION TOKYOL

CO STELLO : TOKYO? . . .ARE YOU KTDDIN 1? IIM LIABLE TO GET IURT OVER

%z~t~. tdr-a~ ~a! ,-•--C C.T HF±, RB1 c.

CONNIF, : YOU DCN' T HAVE TO WORRY} PRIVATE COSTELLO . . . .DADDY SAYS

THE MINUTE YOU LANI:) IN JAPAN ..qI-iE' S GONNA DELCARE YOU AN

OPEN CITY3 I--......... _,. ._,,..,.

COS~l'ELLO : GEE t THANKS HONEY OHILE I KNEW ., .(TAKE ) WHATI SAY .,

THEIM JAPS DOWT LIVE UP TO NO RULES OF WAR . . .THFY DON' T

RF:COGNITE, NO OPEN CITY . . . .I' M LIABLE TO BE BOMBEDI

CONN II,a :. THAT' S WHAT DADDY THINKS T001 . . .. (FADING OFF ) GOOGD BYYYY,

NILf~,5 : (TOUGH) HEY, YOU1' ARENIT YOU PRIVATE COSTELLO?

COSTELI,O : YFl"AH.. .,THAT IS ME .

NT1I,, S : (TOUGH) WELL IIM AN M.P . AND YOU HAVk,Nt-T REPORTED FOR

1ItITY IN FIFTEEN DAYS i

COS'1'ELLO :, YI{,AHI.. WELL WHAT ARE YOU GONNA D0 ABOUT IT?
Ln

NIL}i,S o NOTHING .. . .WE JUST MISSED YOU THAT IS ALL1 . 14

MUSIC : "PLEASE GO AWAY AND LET ME SLEEP" (BRrDGE)
t-n
ko

r
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N1I,;.S • Abbott and Costello will be back for Camel cigarettes

=i.n just a moment,

IVIUS TC : QUICK FANFARE

McGEFHAN : Thanks to the Yanks of the Weekt Tonight we salute

P:l.atoon Sergeant Ernest T. Thomas, of Tallahassee,

l{" .l.orida, and the United States Marines . Sergeant

Thomas took over the command of' his platoon when the

commanding officer was wounded and was the first

American to plant the Stars and Stripes on top of

Mount Suribachi on Iwo Jima . In your honor, Sergeant

Thomas, the makers of Camels are sending to our fighters

overseas four hundred thousand Came1l cigarettes .

MUS I C : FANFARE

(AI'PI,AUSF )

NTLES : Each of the three Camel radio shows honors a Yank of

the Week by sending, FREE, four hundred thousand Camel

c1.garottes overseas . . . a totaJl of more than a million

Camels sent free each week . Camel broadcasts go out

to the United States three times a week, are rebroadcast

to pr.actically every area in the world where our men are

fighting and, in cooperation with the Good Neighbor

Policy, also to Central and South America . Listen

tomorrow to Jimmy Durante and Garry Moore ; Monday to

Bob Hawk in "Thanks to the Yanks" ; and next Thursd~aj
4 - - '

to Abbott and Costelloj

tr

(APPLAUSE)

N
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NILESt AND NOW HERE ARE BUD ABBOTT AND LOU COSTELLO WITH A

FINAL WORD --

ABF30r1'T : WELL, COSTELLO, THEY CERTAINLY HAVE BEEN NICE TO US HERE

AT DAVIS MONTHANr AND I WANT TO THANK

ANX) HTS

COS7:'E'LLO : YEAH AND I GOT SOME GOOD NEWS FOR ALL THE GUYS . THE WAR

IS GONNA BE OVER IN TWO WEEKS .

ABF307:`T ; COSTELLO - HOW DO YOU KNOW THE WAR IS GOING TO BE OVER

IN TWO WEEKS?

COSTELLO : BECAUSE MY UNCLE ARTIE STEBBINS JOINED THE AIR FORCE THIS

MORNING, AND HE NEVER HELD A JOB OVER TWO WEEKS IN HIS

LIFE .

ABBOTT: GOODNIGHT, FOLKS 1

COSTELLO : GOODNIGHT, EVERYBODYa

MUSIC :TFIEME UP - HOLD UNDER

(APPLAUSE)LAUSE)

NILES! YES, FOLKS, BE SURE TO TUNE IN NEXT WEEK FOR ANOTHER

GREAT ABBOTT AND COSTELLO SHOW BROUGHT TO YOU BY CAMEL

CIGARETTES . . .AND REMEMBER - CAMELS ARE WORTH ASKING FOR~

EVERY TIME . SEE FOR YOURSELF HOW CA~rMEL!S MILDNESS,,

COOLNESS, AND FLAVOR CLICK WITH YOL1 E

MUSIC : THEME UP & UNDER & FADE OUT ON CUE

1
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'31'1RNh".TT : Somebody once said you don't have to eat a whole steer

to know the taste of beef . And it's just as true

one &#i~e pipeful of/ the fifty pipefuls you get in a

package of Prince Albert will tell you why more men

smoke this tooacco than any other in the world . One

pipeful will tell you here is rich, full-bodied, he-man,

real tobacco flavor . . . but without tongue-bite . Prince

Albert gets a special, no-bite treatment that takes out

the sting, the parch, and the punishment . 'You can smoke

all you want! You'll also like the way Prince Albert

is crimp cut . It packs firmly, draws smoothly, and

burrLs .~Nenly right down to the last fragrant puff . Why

not pack your pet pipe with Prince Albert . . . right away .

I~4 USIC : SNEAK IN THEME (UP) FADE FOR :

NIL_~ .,:) : The Abbott and 'Cos- tello show for Camel cigarettes will

be back at this very same time next week -- Don't

miss it . . . This is Ken Niles in Tucson, ~:rizona,

wishing you a pleasant good-night!

( ."iPPL AUSE )

I'USIC : THEME TO FINISH

NBC
;IJCf2 : THIS IS THE Nl:TIOI1hL BRO .'DC'.STING COMP:',.NY .

~
w
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