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THE ABBOTT AND COSTELLO PROGRAM

F OR

CAMEL CIGARETTES

NBC - Studio "A"
Thursday, May 3# 1945 7 :00 - 7 :30 PM PWT
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C A S T

Elvia A llman
Mel Blanc
Sidney Fields
Connie Haines
Bob Matthews
Ken Niles
Will Osborne
Pat McGeehan
Lou Maroelle

SOUND EFFECTS~

Camera click
Phon©
Flash bulb
Fight •• Crash
Glass crash
Plop of' pie
Shot
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MUSIC t ° PERFIDIA" e . . IN'1'R0 . . e SEGUE

MUSIC :

NILES :

Y3AND SING . . .C . .A . .M s Ee .L . .S

7ho Abbott and Costello progrAmi .- Brought to you by

CAMEL, tho oigar©tto of oostlior properly AZ6d tobaooos .

Soo :if your throat and your taste don't make Camel a

first with you tooo Find out for yoursol .fs `~

MUSIC : SWEEPS UP AND UNDER

NILES : Listen to the great rhythms of Will Osborne and his

orchostra* the swing~(singing of Connie Hainosi AND

that dumpy# dumplingh'oadod littlo diplomats whoi when

ho hoard that Mussolini and Hitler wore dead » had this

to say •- •. «

COS TELLOS Hoooooooyp ABBBBBB00000TTTTTTTi

MUSIC t UP TO FINISH

(APPLAUSE)
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ABB OTT : WELL ZT'S ABOUT TIME YOU-GOT HERE COSTELLO . .WHAT WERE

YOU DOING IN T14E MUSIC SHOP DOWN ON THE CORNER?

C OSTELLO : OH, I WENT IN THERE TO GET A REC ORD OF THAT SONG ABOUT .

MOL OT OV l,

ABBOTTs A SONG ABOUT THE GREAT RUSSIAN DIPLOMAT MOLOTOV????...`.. .. ~~. ... .._.. .,. ._.~. .

C OSTELLO : YEP 1

ABBOTT : WHAT IS IT CALLED?

C OSTELLO: "I CAME HERE T 0 TALK FOR JOE"l

ABBOTT : COSTELLO, YOUtRE GETTING DUMMER EVERY DAY, I THINK YOU

COULD TELL EVERYTHING YOU KNOW IN FIVE MINUTESI

COSTELLO : I COULD TELL EVERYTHING THE BOTH OF US KNOW AND IT

WOULDNIT TAKE ANY LONGERI

ABBOTT : NEVER MIND THAT* COSTELLO YOUtVE BEEN ACTING VERY .

PECULIAR SINCE WE STARTED OUR PICTURE AT M.G .M . IlM

AFRAID YOUIRE GETTING VERY CONCEITEDI. ...~._..

COSTELLO: I AM NOT COI&ITED. IlM THE SAME TALENTED, LOVABLE HIGH

CLASS BIG SHOT ItVE ALWAYS BEENj

ABB0TT : I WAS RSCTHT I YOU ARE STUCK UPl WHY YESTERDAY YOU EVEN__..~

AUTOGRAPHED ONE OF YOUR OWN PICTURES TO YOURSELFI_. . . ..~ ,__..~ ._._ ~

COSTELLO : I HAD TO DO IT ABBOTT . .I ALWAYS WANTED A PICTURE OF ME .

ABBOTT : WHAT DID YOU WRITE ON THAT PICTURE?

COSTELLO : "WITH LOVE . . . . FROM ONE HANDSOME GUY TO ANOTHERV

ABBOTT: COSTELLO YOU ARE A SWELL HEADED POMPUS EGOMANIACKI

COSTELLO : ABBOTT, I WISH YOUID TELL THAT TO MY SCOUT MASTERZ

ABBOTTs WHY?

COSTELLO : HE THINKS IfM A JERKI

ABBOTT: COSTELLO YOU ARE BECOMING IMPOSSIBLE . . .EVERYBODY AT THE

STUDIO IS TALKING ABOUT YOUI

V



i oGr~liu,c~rz ,e~`t,,,,
C OSTELLO: YES, BUT THEY~ RE ALL SAYING NICE THINdS'rj . JUST YESTERDAY

MARGARET 0tBRIEN PAYED ME A C OMPLIMENT 1

ABBOTT : MARGARET OIBRIEN IS JUST A LITTLE CHILD, . .AND I HEARD

WHAT SHE SAID TO YOUI

C OSTE]:,LO : YOU DID?

ABB OTT: YES S MARGARET 0tBRIEN SA ID YOU HAD A FACE THAT ONLY

A MOTHER C OULD L OVE 1

COSTELLO : YEAH, BUT DID YOU EVER SEE HER MOTHERL W000 W0001

ABBOTT : C OSTELLO THE WAY YOUt VE BEEN CHASING THE GIRLS ON THE

SET IS DISGRACEFUL, .,THOSE ACTRESSES DONIT WANT TO BE

BOTHERED WITH YOU, YOUIRE NOT THE ROMANTIC TYPEI

COSTELLO : IS THAT S0, WELL JUDY GARLAND THINKS IfM A GREAT YOUNG

ROMANTIC LOVER, SHE SAID I REMINDED HER OF ROONEYI

•ABBOTT : JUDY GARLAND SAID YOU REMINDED HER OF ROONEY????

COSTELLO : SHE DIDNIT USE THEM WORDS . .,BUT SHE SAID EVERY TIME I

KISSED HER IT WAS LIKE GETTINI A MICKEYi

;
YOU1•l~

,.~wn.r.w»a.rw«..ea.~.n-~«rnm~amr;~w~~wn.rw.war~s++arraMw~y~,.eeai§~~~r~ren n, ,a
DON IT THINK JUDY GARLAND WOULD EVEI~

OHI NO?, .WELL THE DAY WE,,STARTED THE PICTURE SHE SENT MEJl~
~/ A BEAUTIFUL BUNCH OF RyOSES AND IN IT WAS,,TfiIS CARD . . . .

I t LL READ IT . . ." S 0~ ROSES ARE RED . . . SOME ROSES ARE PINK",., ..._. . .

!!,S`+OME PEOPLE LIKE YOU ., BUT I THINK YOU ., .»

GEE THEY WAS,BEAUTIFUL ROSESI ,,.~~

fC OSTELLO, JUDY GARLAND IS JUST KIDD ING YOU . . . SHE 1,~3''` USED

T 0 PLAYING OPPOS ITE HANDS OME ACT ORS L IKE R OBER74WALKER .

fHANDSOME ACTOR - P00 P401 WHAT HAS HE GOT P&T I HAVENIT.
0.

/

t

~

ABBOTT : LISTEN COSTELLO, YOUfRE A COMEDIAN$ YOUfLL NEVER BE A

LOVER'IN PICTURES WITH YOUR FACE .



COSTELLO : WHAT'S WRONG WITH MY FACE? . .IIM GETTINt PRETTIER EVERY

DAYj I'M GETTIN SO PRETTY THAT TtM EVEN MAKINI MY OWN

MOTHER JEALOUSI

ABBOTT : C OSTELL01 HOW COULD' YOU MAKE YOUR MOTHER JEALOUS?. _.~.~...,.._ .

COSTELLO : SHE LOOKS AT ME AND GETS JEALOUS OF OTHER MOTHERSI.,.__._- __,. . .., . . . . ..,..... .__~. .._.._ ._....r.

ABBOTT ; COSTELLO, NOBODY BODY IS JEALOUS OF YOU . . .WHY EVEN YOUR NEW

GIRL FRIEND MABLE MUSTARDPLASTER . .DOESN'T GIVE A HOOT

ABOUT YOUI

COSTELLO : IS THAT SO . .WELL IT SO HAPPENS THAT MABLE MUSTARDPLASTER

. /IS STUCK ON MEE~ LAS~GHT~HER G ND ME'SAT IN FRONT OF

THE FIREPLACE AND WATCHED THE COALS TURN REDI . . .

ABBOTT : DO YOU KNOW WHAT MADE THOSE COALS TURN RED?

COSTELL 0: NOTHIN THAT WE WAS DOIN'1 '

ABBOTT : TELL ME COSTELLO . .WHEN YOU FIRST MET MABLE WERE YOU

INFATUATED?

COSTELLO : NO, BUT SHE WAS ABOUT HALF PLASTEREDI

ABF30TT : COSTELLO YOU DON'T UNDERSTANDI I MEAN WHEN YOU STARTED

T 0 WOO MABLE, WERE YOU SMITTEN?TTEN?

C OS`I'ELI:,O : CERTAINLY I WAS SMITTEN . , .WE WAS BOTH SMITTEN . .YOU DON' T

aTHINK I W00 STANDIN UP DO YOU??
a : oJPk,-~ ~

ABBOTT : NO NO YOU IDIOTI I DIDN'T SAY SITTTNI I SAID SMITTENI.~_..., .r. .. ...._

WHEN Y OU HELD HANDS WITH MABLE THE FIRST TIME, WERE YOU

SMITTEN?

COSTELLO : NO SIR .

ABBOTT : YOU WERENIT SMITTEN?~

COSTELL 0 : N0, WHEN I HOLD HANDS WITH A GIRL I DONtT WEAR NO SMITTENSI

ABB O'i'T : L OOK C OSTELL 0, IlM ONLY TRYING T O FIND OUT HOW YOU FEEL

ABOUT MABLE MUSTARDPLASTER, . .NOW IF YOU WERE SMITTEN WITH

THE GIRL YOU MIGHT HANKER FOR HER, . .DID YOU EVER HANKER
l

FOR HER?



Abbott & Costello - 5/3/45 (REVISED) -4-

COSTELLO : I EVEN HANKERED WITH HER .

ABBOTT = YOU SAP, HOW COULD YOU HANKER WITH A GIRL?

COSTELLO : IT HAPPENED LAST SUNDAY, ABBOTT . . .MABEL AND I GOT IN A

ROWBOAT AND ROWED OUT TO THE END OF THE POINT . . .AND WE

HANK 'RED THERE A LL DAY . . . BQY, DID WE HAVE FUN I

I WASN f T WEARING MY SMYTTENS, EITHER 1

ABBOTT : NO N0, COSTELLOI YOUtRE CONFUSING THE ISSUE! YOU'RE

TALKING ABOUT ANCHORING A BOAT AND IIM TALKING ABOUT

HANKERING FOR A GIRL . . .NOW, HANKERING IS LIKE YEARNING . . .

TELL ME ARE YOU YEARNING FOR MABEL?

COSTELLO : NO SIRt IfM YEARNING FOR MYSELF AND MY FATHER3

ABBOTT : YOU YEARN FOR YOURSELF AND YOUR FATHER??

COSTELLO : SURE, I MAKE TWENTY DOLLARS A WEEK AND MY FATHER TAKES

HALF OF WHAT I YEARN I~.....~ ..
ABBOTT : COSTELLO, WHEN I SAY YEARN I DON fT MEAN EARN LIKE IN

EARNING . . .I MEAN YEARN LIKE IN YEARNING, AND TO YEARN

.YOU MUST BE SMITTEN AND IF YOU ARE SMITTEN THAT

CONSTITUTES INFATUATION1

COSTELLO : OH? . . .WHEN YOU SAY YEARN YOU DONfT MEAN EARN LIKE IN

EARNING, YOU MEAN YEARN LIKE IN YEARNING, AND TO YEARN

YOU MUST BE SMITTEN AND IF YOU ARE SMITTEN THAT

CONSTITUTES INFAT UATIONi,

ABBOTT : NOW YOU GOT IT 1

COSTE'LLO : . . .I DONt T EVEN KNQW WHAT I+M TALKINI ABOUTi

l

0



(REVISED) -5-

ABBOTTs

COSTELLO :

COSTELLO, FORGET ABOUT BEING A DRAMAT IC ACTOR .

YOUfLL NEVER BE A SUCCESS AS A LADIES MANt

OH, NO? WELL, FOR YOUR INFORMAT ION, MR . ABBOTT . . .

THEREIS A DOZEN WOMEN IN HOLLYWOOD TEARING THEIR HAIR

OUT . . .JUST TO HAVE A DATE WITH MEI.....-

ABBOTTs WELL, WHY DONtT YOU GO OUT WITH THEMZ

COSTELLO : WHO WANTS TO GO OUT W_TTH BALD-HEADED WOMEN?

ABBOTT = OH . . .GET ME OUT OF HERE lt,~ x~

MUSIC : PLAYOFF

(APPLAUSE)

0



NILES : A soldier in Okinawa is lighting a Camele And so is a

soldier in Stuttgart, And a welder in Detroit . And. a

debutante in New York -- and her grandmother, And each

of these Camels »- and millions of others the world

around .~ w are delivering the richf full flavor and cool

mildness always associated with .the name of Camel, The

flavor and mildness of a superb blend of costlier

tobaccos now as always, For this brand will not be sold

down the river . War or Peace, Camels are still Camels .

In spite of the pressure of these timesa . .the fantastic

demand for more and more billions of Camels . . . costlier.~. .,.._._.._..._..

tobaccos, properly a„Be,d and blended in the time-honored

Camel way are being used, Why, Camels just wouldn't be

Camels if green, insufficiently cured tobaccos were

used . So .o . .ask for Camels ever time you buy cigarettesi

MUSIC : (BAND SINGS) Ct .A . .M. .E . .Lv .S

NILI3 S : Came].sl Still the cigarette of costlier tobaccosl L_--'

cn
~
~
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COSTELLO : FOLKS, LAST WEEK AT REHEARSALy A YOUNG FELLOW WALKED IN

THIS STUDIO AND STARTED SINGING, . . .AND NOBODY STOPPED

HIM -« UP UNTIL A FEW WEEKS AGO HE WAS AN AERIAL

GUNNER IN A B»17 •- AND NOBODY STOPPED HIM THERE EITHER . .~ .
AND AFTER YOU FOLKS HEAR HIM,nZ'DON!T THINK YOUtLL EVER.

MUS IC :

WANT HIM TO STOP .

INTRO: "I SHOULD CARE" (ORCH
a.eA,f~

NILES : Ex~~ Bob Matthews, with Wi1]. Osborne and the
I

orchestra, sings for our Camel fans -- "I Should Carefl .!,/
-

MUS IC : "I SHOULD CARE" ~(, MATTFiEWS )
d S

~

LI'-1`(APPLAUSE)
~• S4

V



.kBBOTT & COSTELLO
5,,,3„45 (REV ISED) -8^

COSTELLOI (MAD) ABBOTT, VVE MADE UP MY MINDl3 I AIN'T GONNA ACT

IN NO MORE COMEDY PICTURES . . .IlM TOO PRETTY TO BE HANGINf

OFF THE BACK OF FIRE WAGONS . . .GEITTINt BASKETBALLS BOUNCED

OFFA MY HEAD AND FIAVINI OYSTERS SQUIRTINI MILK IN MY

I'USS. ~..Q-~
.

ABBOTT: CALM DOWN COSTELLO . .,YOUIR ; :; A COMEDIAN, YOU CANIT BE A

DRAMATIC ACTOR . . .THAT TAKES TRAINING AND BACKGROUND . . .

COSTELLO : I GOT THAT ABBOTT, MY WHOLE FAMILY WAS HIGH CLASS

ACTORS . . .MY AUNT MINNIE WAS A FAN DANCERI

ABBOTT : A FAN DANCER : ., .

COSTELLO : YEAH, AND ONE TIME WHEN AUNT MINNIE WAS DOINI HER DANCE

A MOUSE RAN ACROSS THE STAGEj AND MY AUNT MINNIE

DROPPED HER FANS 1

ABBOTT: WHAT HAPPENED?

COSTELLO : THE MOUSE FAINTEDI
~.C~.- (At :) x},..:~1 X.4~rNr T~ .~u4

ABBOTT : i" COSTELLO YOU DON T UNDERSTAND . . .IlM TALKING ABOUT ~

DRAMATIC BACKGROUND . . .LIKE VVE GOT . WHEN I WAS TWELVE

YEARS OLD, I W,!.S WITH THE ABBEY PLAYERS OF IRELAND 1

COSTELLO : THATtS NOTHINI . . . WHEN I WAS TNELVE YEARS OLDO I WAS WITH

THE HOOKEY PLAYERS OF PATTERSON t

mc



(REVISED) -9w

E30TT: B.'.H I EVEN AS A BABY I WAS A BETTER ACTOR THAN YOT~ . . .

~
PIN THE WII~0S„ ON YOUR HEAD?~,: ...~._.... ,,,~ ..... .._

PART 0F

,

. BUt WHY DI D THEY

ABBOTT: YOU DUMMY THOSE AHt-WEAS I

COSTELLO : WITH EARS LIKE TRA~. . .WH VjDID YOU WANT WITH WINGS?
~

ABBOTT : OH 1 IT IS NQ,'fTSE COSTELLO . . .YOCOULDN f T GET INTO.~~
DRAMAT):C" PICTURES d

COSTELLO : I,,-WAS IN A VERY DRAMATIC PICTURE ONCE . . .7~THE LAST SCE

THEY THREW A DUMMY OFF A CLIFF 1 °~

ABBOTT : THEY DID?

a~.. .. .

SOUND: KNOCK ON UOOR

ABBOTT: COME IN .

SoUND: DOOR OPEN

BLI!NC ; I BEG YOUR PARDONp WHICH ONE OF YOU -IS LOU COSTELLOp

THE GREAT ACTOR?

COSTELLO : THATIS ME., Bb-

F3LANC: MR. COSTELLO PLEASE FACE MY CAMERA AND GIVE ME A BIG

SMILE . . . . .THATIS IT!

SOUNI) : CAMERA CLICK . .SOUND OF FLASH BULB

BLANC : THANK YOU MR . COSTELLO# AND DONIT FORGET TO LOOK IN THE

PAPER TOMORROW MORNING .

COSTELLO : WILL MY PICTURE BE IN?

HERE IS A PICTURE OF ME PLAYING THE

'A'N.QEL WITH FLAPPING WINGS 1

COSTELLO : GEE THA~~S A CUTE PICTURE ABBOTT .

A LITTLE

mo



BLANC :

SOUND :... ..----

COSTELLO :

SOUND :

NO BUT DICK TRACY IS IN A TERRIBLE MF.,SS 1

DOOR SLAM

IILL BET THAT GUY IS MEASLEIS BROTHER, CHICKEN POX3

PHONE BELL RECEIVER UP... ... .., ...~.,. .. .. ...+.... ..
ABBOTT :

SOUND t.. ..~ ... . ,-

(FAST) HELLOO YES THIS IS BUD ABBOTT . O .K . I4LL TELL

COSTELL01

RECEIVER UP

COSTELLOt

AF.3BOTT :

WHAT WAS THAT?

THAT WAS UNIVERSAL STUDIOS . . .THEY SAID THEY ARE SORRY BUT

THEY WON IT BE ABLE TO COMPLETE OUR LATEST PICTURE "THE

NAUGHTIE NINETIES" UNTIL THEY ARE ABLE TO SECURE A

DRAMATIC ACTRESS TO PLAY THE FINAL SCENE . THEY SAID THAT

BETTE DAVIS, KATHERINE HEPBURN, JOAN FONTAINE, AND ALL

THE OTHER DRAMATIC ACTRESSES ARE BUSY AND OUR PICTURE WILL

HAVE TO WAIT 1
/4 eCOSTELLO o , 7THEY SAID ALL THAT JUST NOW? 0

ABBOTT t YI;S .

COSTELLO : WE MUST BE RUNNING OVERTIMEt

ABBOTT : NEVER MIND THAT . . .COSTELLO, Tl3IS IS YOUR BIG CHANCE TO

PROVE YOUR ACTING ABILITY. . .ItM GOING TO GET YOU SOME

WOMENfS CLOTHES, TAKE YOU TO THE STUDIO, AND WEILL SEE

LnIF YOUIRE GOOD ENOUGH TO FOOL THE DIRECTOR INTO LETTING ,~
cn

YOU DO THE FINAL SCEfiTE1 ~w~
COSTEL]:,0 : BUT THEYILL RECOGNIZE ME . . .THEY KNOW ALL THE DRAMATIC N

ACTRESSES . . .

ABBOTT : THEY DON tT ' KNOW ALL THE SOUTH AMERICAN ACTRESSES 1- ..... . .. . .. ... ..,. . r... _ ....
COSTELLO : I GET'IT . . .YOU WANT ME TO BE ANOTHER CARMEN VERANDAHI......~.... , .. .~... . . ._. . .. . .

N



A BB07:'T i THAT TS CARMEN MIR~ A=

OSTELLO ITH MY SHAPE I f S VE ANDAHC T0 W R~ ..»~. .... .._ .... . ... ~ .
.r.-~

ABBOTT : COME ON COSTELLO . .,ItLL TAKE YOU TO PROFESSOR MELLONHEADIS

SCHOOL OF SPANISH ACTING AND HAVE HIM COACH YOU FOR THE

PART !

MUSIC : LA OUCARACHA..,.-- --

FIELDS :

COSTELLOs

ABBOTT i

. BR ID GE

WELCOME TO THE SCHOOL OF SPANISH ACTING GENTLEMEN . . .I AM

SEENIOR MELLONHEAD!

SEENYOTJR MELLONHEAD? VVE SEEN«YOUR-MELLONHEAD AROUND

HERE FOR TEN WEEKSj . . .AND ITIS STARTINI TO GET RIPE1

COSTELLO, ItM SURPRISED AT YOU! SENIOR MELLONHEAD IS A

GREAT ARTIST3
(a-.t- ..Gc :d J

COSTELLO : /7THEN WHY DONtT HE-PAINT SOME HAIR ON HIS DOME? . . .HIS

SCALP RUNS ALL THE WAY DOWN TO HIS HEELS!

F]'ELDS t YOUNG MAN, BEFORE I MARRIED MY WIFE, I HAD HAIR AS BLACK

AS THE ACE OF SPADESI

COSTELLO : IT LOOKS LIKE YOUR WIFE TRUMPED YOUR ACE1 . . . . .MELLONHEAD.~.~._ . . . .... ... .._._

WAS YOUR WHOLE FAMILY BALD?

FIELDS ! NOT EXACTLY . OF COURSE FOR MANY YEARS MY MOTHER DID HAVE

A RAT IN HER HAIR,

COSTELLO = MELLONHEAD,~ THAT 'S NO WAY TO TALK ABOUT YOUR FATHER 1

ABBOTO.'t COSTELLO BE QUxET, SENIOR MELLONHEAD COSTELLO WANTS TO

PLAY THE PART OF A'PRETTY SPANISH GIRL . . .CAN YOU COACH

FTrmDS S

HIM??

A,
:.

r~' ~' ' 'CAN T COACH FixM? ~ TH PRID ON MY SPANISHLOOKI ,.~p ImChUT1-11 :
~

IN MY VEINS FJAWS THE BLOOD OF`, ::C'bRTEZ, THE BLOOD,,X DE

~~SOTO, THET3i;00D OF BALBOA ANiS THE BLOOD OF P9,W6E DE LEON1
..,

f

COSTELLO ! MELLON#BAD, DOES THE F3POOD BANK KNOW ABOUT YOU?



(REVISED) »12•-

FIELDS : CAN I COACH HIM? . .' . .GENTI:,EMEN I AM A GREAT AUTHORITY

ON SPANISH CUSTOMS, .4WHY VVE EVEN BEEN A BULLFIGHTER I

IN MY NAT IVE S PA IN I USED T 0 ENTER THE ARENA LIKE A

MATTADORE . . .I FACED THE BULL LIKE A PICADORE AND I

F OUGHT THE BULL LIKE A T OREAD ORE j

COSTF,LLO : AND THEY CARRIED YOU OUT LIKE A CUSPIDOR 1

ABB OTT : SHUT UP C OSTELLO a . . . MISTER MELLONHEAD C OULD YOU START

COSTELLOtS LESSONS NOW? •

FIELD : AH YES I HERE ON THIS PAPER IS A SIMPLE SPANISH PHRASE

READ IT .

COSTELLO : O .K . . . . .MOOCHES GRACIOUS AMIGO E

FIELDS : N0, NOE NOT GRASHIOUS THAT WORD IS GRACIAS . . . .IN SPANISH

THE "C" IS PRONOUNCED T H I . .REMEMBER THAT THE "C" IS

PR ONOUNCED T H 1... .. .

COSTELLO : IT fS A GOOD THING WE DON IT HAVE THAT IN ENGLISH . . .CAN YOU

IMAGINE BING THROSBY AND GARY THOOPER TAKING THLAUDETTE..~.~. ~... .

THOLBERT INTO A RESTAURANT AND ORDERING THREE THUPS OF.,._..~._... . ... . ..r........

THOFFEE AND THREE PIECES OF THOMTHOMUT THUSTARD PIEDI..... ...r._ .... ~,....

THAT IS THRAZY t Z i

fJ

U1
lC>
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,'.„., .. . .. . .'„,aa .._. -.,, y. a ~. . . ., ...,
t r,Hn

t S WE LL SKIP THE LANGUAGE AND T ~K~ U,3-PANISH ETTIQUETTJ`

°GIVEN US $3 S OF OLU . . . AH HOW SOUTTHE GREAT SPANIAP

AMERICA WOULD APPRECIAT~F4NOTHER SIMON BOLIVARP,,lHOW

MEX.ICO WOULD LOVE AN tSTHER JCTARE'L 1 HOW SA~f^DOMING'GO

WOUI'D WELCOME THER CHRISTOPHER C ~IBUS I

COST},?LLO t YEAH, AI~D W THE NEW YORK YAN ES COULD USE ANOTHER JOE

._. ... . .~ .. a..w.x ..,~..w : w...x.
.,^~lE~f1x4\.1\ .1 .4V~

:wy#e'. nt+a:roq;'.61+'.wxM~.~~. .vnxae .e~tMrc+p.K+^MM!4.1'FUFa^wdt,ygx~ya.f%~MM'iNfkYSMY^!khflYtWtl4!'~%44TM/fMWaVlYRFY#~YWAiRtSkYlq~t~plTl~~M~1Mq~MM'/kW!'~- .fi^~IYI'•bny6'.IWay't#qt~^iY9)px~,k~a:

AB]30TT s TALK SENSE COSTELLO . . .LET IS GET ON WITH THE LESSONSt

FxELDS s VERY WELLO WE ILL SAY THAT YOU ARE LOVELY SPANISH

SENIORETA YOU MEET A GAY CABALLERO AT YOUR FIESTA, WHEN

HE SEES YOUO, HE PLAYFULLY CLICKS HIS CASTINETTES AND BANGS

HIS MORACCAS TOGETHER!

COSTELLO : HE DOES?

FIEII)S : YES , AND DO YOU KNOW WHAT YOU DO?

COSTELLO t SURE1 I HIT HIM OVER THE HEAD WITH MY FIESTA 1

FI:ELDS t YOU DO NOTHING OF THE SORT t . .YOU INVITE HIM TO YOUR HOME

AND YOU COOK HIM A DELICIOUS SPANISH MEAL IN YOUR PATIO .

CAN YOU REMEMBER THAT?

COSTELLO : I CAN REMEMBER WHEN I DIDN IT HAVE A PATIO TO COOK IN1

FIELDS ; WHILE YOU ARE COOKING9 THE CABALLERO STROLLS INTO YOUR

KITCHEN . HE ADMIRES YOUR FRIJOLES, HE SLYLY SPRINKLES

CHEESE ON YOUR TORTILLAS AND PLACES YOUR ENCHILADAS ON THE

BACK OF THE HOT STOVEI

COSTELLO : HE WOULDN fT DARE1 . . . .HE HASN IT GOT THE NERVEI l ,~
. a

FxEx.d7S : WHA.T tS THE MATTER COSTELLO t ~

N
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COSTELLOS MELLONHEAD THIS TIME YOU HAVE GONE TOO FAR : I DTDNtT

MIND WHEN THAT CAB DR IVER CLTCREI) HIS GASKET e . . . x SAID

NOTHING WHEN HE BANGED HIS BAZOOKAS TOGETHER'1 . . . .RTGHT

IN MY FTESTAZ . . .BUT WHEN YOU MAKE HIM PUSH MY POOR OLD

AUNTIE-LOTTTE ON THE BACK OF A HOT STOVE, YOU HAVE NOT

ONLY IMPUED ON MY GOOD NAME BUT YOU HAVE CAST,A SMIRCH

ON THE GOOD NEIGHBOR POLTCYS WU-t-d-i"
a .. T E--r .

A BBOTT s OH GET HIM OUTTA HERE f

MUSIC : PLAYOFF

(APP~LAU~SE )

N
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/ / .b

NILES : Figure it this way,,,supposo Zou were in Germany now .

Sure# maybe the big battle phase of the war is over#

but there's still plenty of dirty fighting ahead, Long,

weary sluggingo You're standing at what used to be a

strt oot corner in a smashed Nazi town and a Gble comes

up to you and says, "Howls for a cigarette, Bud?" Would

you give him# one? And how you would . . .whyt youtd oven

give him the last ono in your pncko And thztp folks$ is

the thing to remember when you cozily hero at homo canIt

e,lot c 11. tho Camels you want . Y u are giving Zaur Camels

to that fighting pal of yours in Germany. . .or whorovor

else on tho global war map ho m,ay be, . Yos# itf s the

Sorvico Firsta Army, NavyA Marines, 9nd Corzst Gunrd ., .*

whorovorr they go in thoir winning of tho war -- thoy

hnvo first call on Camol .sa

MUSIC : (BAND SINGS) C . .A e eM . .E . .LOSS

NTLES : THE SER.VICE FIRSTS v,-,O'

....... ..~....

) 'F

R



nTSXC : IN TR 0 : "EVERY TIME" ORCH FADE FOR :

NILES : Lovely Connie Huinos brings her CamoXl fans one off the

most popular songs off the day. With Will Osborno and

tho orchestra Connie sings"~~"T

MiTSIC : "EVERY TIME" HA NES~

(A PGAUSE / 9 . S., '; .

R
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ABBOTT : WELL, COSTELLO, HERE WE ARE AT THE STUDIO . NOW

REMEMBER, YOUfRE DRESSED LIKE A SPANISH LADY, SO

ACT LIKE ONE, AND STRAIGHTEN UP - YOUIRE ALL

STOOPED OVER .

COSTELLO : I CANIT HELP IT . ITtS A LONG PULL FROM MY

GARTER-BELT TO MY SOXI

ABBOTT : OH, Q,UIL+'T l NOW REMEMBER, COSTELLO, THIS IS YOUR

CHANCE TO PROVE TO THE DIRECTOR, MR . TECHNICOLOROVITCH,

THAT YOUiRE A GREAT ACTRESS . COME ON .

SOUND, : ~ DOOR OPENS AND CLOSES

ALLMAN : YES? WHOM DO YOU WISH TO SEE?

ABBOTTs WE HAVE AN APPOINTMENT WITH MR . TECHNICOLOROVITCH .

I+M MR . ABBOTT, AND THIS IS THE FAMOUS SOUTH AMERICAN

ACTRESS, ESTER MANYANA, ISNtT SHE BEAUTIFUL?

ALLMAN : WELL, SHE COULD HAVE SHAVED A LITTLE CLOSERI . . .

SENORITA, YOU LOOK FAMILIAR . IlD SWEAR I SAW

YOUR FACE BEFORE .

COSTELLO : IF,I SAW YOUR FACE BEFORE, I:lD SWEAR TOOI

A LT.,NiAN : IS THAT SO? I s LL HAVE YOU KNOW THAT IN MY

NEIGHBORHOOD I WON A BEAUTY CONTEST .

0



(REVISED)

COSTELLO :

A LLMAN :

COSTELLO :

A LLM.AN :

C OSTELLO :

BL(1NC :

AI3BOTT :

COSTELLO :

E3LANC :

BLANC :

COSTELLO :

HLANC :

COSTELLO t

HOW LONG HAVE YOU BEEN LIVING AT THE Z00?!

SENORITA, I THINK YOUIRE A PHONEY. LET ME HEAR

YOU SAY SOMETIJING SPANISH .

OMELET t

OMELET? THATIS NOT SPANTSH~

IT IS WHERE I EAT 1

AH, MR. ABBOTT . . .AND WHO IS-THIS BEAUTIFUL YOUNG

LADY,t r

MR. TECHNICOLOROVITCH, ALLOW ME TO INTRODUCE TH~~
~

FAMOUS SOUTH AMERICAN ACTRESS~

AH, SENOR TECHNICOLOROVITCH, HACIENDA, BUENOS AYRES,

LA C IENEGA

THE SENORITA DOES NOT SPEAK ENGLISH? NOT A WORDt

MR . ABBOTT, SHE IS WONDERFUL . SHE IS THE MOST

BEAUTIFUL GIRL I HAVE SEEN SINCE I LEFT HOME .

:

NO WONDER HE LEFT HOME 1

WHAT? SENORxTA, A MOMENT AGO YOU DIDNfT SPEAK

ENGLISH .

I LEARN FAST l

0
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BLANC : OH, SENORITA, YOU ARE RAVISHING . THIS IS THE FIRST

T IME I EVER SAW A LEAD ING LADY WITH MUSC LES .• T ONIGHT

~ WILL TAKE YOU TO DINNER, YES?

COSTELLO : YES .

BLANC : THEN I TAKE YOU TO THE THEATRE, YES?

COSTELLO : YES .

BLANC : AND AFTER THAT, I TAKE YOU TO MY APARTMENT, YES?

COSTELLO : NOl

E3LANC : BUT SENORITA ., I HAVE SOMETHING TO SHOW YOU .

HAVE ETCHINGS .

COSTIa,LLO : YOU HAVE ETCHINGS? THEN SCRATCH YOURSELF l . . .I lM

GETTIN1 OUTA HERE, ABBOTT, THIS GUYtS GOT ECZEMAZ

ABBOTT : NOW WAIT A MINUTE, SENORITA, MR . TECHNICOLOROVITCH

IS A GREAT DIRECTOR . HE CAN MAKE YOU A STAR .

BLANC : I WILL GIVE HER THE LUI3ITSCH TOUCH .

COSTELLO : IF HE-LAYS A FINGER ON ME, IfLL SCREAM i

BLANC : WE WILL MAKE A SCREEN TEST, IMMEDIATELY . 00MOr

.

~ SOIm; wAk
......_,... ..

^~""~~l~~i'7r-aN~44".F~i!'Mr1'Yh~G1l9yW~~CI1117411 i 1111J ~'~

......~..~.ar .~

COSTELLO : ABBOTT, THIS IS WHAT IlVE BEEN• WAITING FOR .

NO MORE COMEDY FOR ME • NICE, DIGNIFIED ACTING .

BLANC : QUIET, NOW WE WILL TAKE THE SCENE . SENORITA, THIS

IS A LOVE TRIANGLE . YOU WILL PLAY THE PART OF THE

OTHER WOMAN .

COSTELLO : WHY CANIT THE OTHER WOMAN PLAY HER OWN PART?

0
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BLANC : QUIET 3

COSTELLO : I DON f T WANNA .TAKE SOME OTHER POOR WOMAN IS JOB AWAY .

BLANC : QUIETt

COSTELLO : BUT

BLANC : SHUT UP i . . .THE SCENE OPENS WITH YOU IN THE ARMS OF YOUR

LOVEIt . . .ACTION Z

NILES : AHO TJ'iY FIERY LATIN BEAUTY o LET ME PUT MY ARMS AROUND

YOUR WAIST .

COSTELLO : DO YOU THINK YOU CAN MAKE IT? j

NILES : YOU ARE SO GORGEOUS . YOU HAVE THE KIND OF HAIR I LOVE TO

TOUCH . YOU HAVE THE KIND OF EYES I LOVE TO GAZE INTOo

YOU HAVE THE KIND OF LIPS I LOVE TO KISSi AND YOU HAVE

THE KIND OF THROAT I LOVE TO . . . .

BLANC : CUT b. . .SENORITA o YOU ARE TOO COLD . HAVE YOU NEVER BEEN IN

LOVE? WHAT DO YOU DO WHEN A MAN TRIES TO KISS YOU ?

COSTELLO : I BET1I HIM IN THE KISSER 1 . . . .

BLANC : QUIET I

COSTELLO : THERE tS A LIMIT TO WHAT I tLL . . . .

BLANC : SHUT UP S . . .CONTINUE THE SCENE j CAMERA JO ACTZON t

COSTELLO : OH YOU BIG STRONG MANO LET ME TAKE YOU IN MY ARMS I H. ~

SOUND : CRUIJCH `"w
~NILES : OUCH I ~~ 0,

BLANC : CUT . . .SENIORITA DONtT BEND THE ACTORS I
N

COSTELLO : BUT I WAS ONLY . . . .

BLANC : QUIET t l

C OSTE LLO: I JUST . .' .C J C'~i~ u

BLANC : SHUT UP t~ l NOW THE JEALOUS WIFE C OMES IN AND CATCHES YOU

MAKING LOVE TO HER HUSBAND . . .ACTION9

m
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SOUND : DOOR OPENS AND CLOSES

ALLMAN : AHA i SO THIS IS WHAT GOES ON BEHIND MY BACK E YOU LATIN

CHEATER I WHERE I S MY GUN b .

08,%B WAIT A MINUTE, MATILDA . . .PUT DOWN THAT GUN . THE SENORITA

AND I LOVE EA CH OTHER UNT I L DEATH D 0 US PART .

SOUND : SHOT

COSTELLO : AND I THINK THAT qS WHAT IS GONNA PART US b . . HEY ABBOTT,

WANNA GO BACK TO FUNNY PICTURES .

ABBOTT : YOU ?RE DOING GREAT 9 C OSTELLO . YOU ILL NEVER HAVE T 0 DO

SLAPSTICK COMEDY AGAIN . . .NO MORE ROUGH STUFF . . .NO MORE

I

FALLING DOWN TO GET LAUGHS . . .NO MORE GETTING PIES THROWN

IN YOUR FACE l

BLANC : QUIET b . . . .

C OSTELLO : BUT HE WAS JUST SAYIN I . . .

. BLANC: SHUT UP x . . . . CONTINUE THE SCENE d CAMERA i

ALLMAN : YOU FAT, DOUBLE CROSSING HUSBAND STEALER b IiLL BREAK THIS

CHAIR OVER YOUR HEAD 'o

SOUND : TERRIFIC FIGHT INTERMINGLED WITH SCREAMS FROM COSTELLO

GLASS CRASHES AND BREAKING FURNITURE

A LLMAN : AND NOW, GET OUT, YOU HUSSY .

C OSTELLO : ( CRYING ) ALL R IGHT , BUT BEFORE I G 0 x t M TAKING THIS

I BAKED FOR YOUR HUSBAND .

A]:,LMAN : BUT YOU USED• MX' EGGS SO THE PIE BELONGS TO ME l....~.. .,..

C OSTELLO : IT f S MY PIE E

ALLMAN : IT IS NOT„ . .IT tS MY PIE 8 "

COSTELLO : IT IS MY PIE 8

BLA.NC : CUT d . . .I t LL SETTLE THIS E THIS BICKERING IS DISGRACEFULo

SENORITA, y GIVE ME THE PIE I

m
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COSTELLO :

BLANC :

C OSTELLO :

SOUND :

WHAT DID YOU SAY?

I WANT THAT PIE E GIVE ME THAT PI:L; j

0 .-K . BUT REMEMBLR . . oYOU ASKED FOR IT 1

LOUD PLOP OF F PIE ~
""..2 6 , /MUSIC : PLAYOFF

(AP~ SE)

cn~
~~

m
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N :ILES : Abbott and Costollo will be back for Camel cigarettes

in just a momflnt,

MUSIC : ~EICK FANFARE

MC;G.tEHAN : Zhanks to the Yanks of the lNoekj Tonight we salute Staff

Sorgoant Raymond Simmons, of Docatur, Illinoiss In a

Philippine battle ho killed seven Japs with his rifle and

wounded sovora]l othors . Zhon ho was w ounded too . For

two days the Japs loft him lying in the blazing sunp loft

him thero as a bait for roscuo parties they could shoot

down, On the socond night# howevorp though critica].ly

woundod ho-pulXod out and escaped back to our own linea .

In your honor' Sergeant Simmons# the makers of Camols

nro sending to our fighters overseas five hundred thousand

C~,mo]. cigarottosa

MUSTC : FANIPARE

(APPLAUSE)

NILES : Each of the two Camol radio shows honors a Yank of tho

Wook by sonding# FREE# fivo hundrod thousand Camcl

cigarottos ovorsoas, .oa total of,la million Camels sont

froo oach woek . Cnmol broadcasts go out to tho United

States twice a week, are rebroadcast to practically every

area in the world where our men are fighting and# in

cooperation with the Good Neighbor policy,, also to Central

and South Americae Listen again next ~V}xursday to Abbott

and Costel.lo, +-~
.

-4-1)-V 14l J. Ua
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MCGEEHAN : As General Eisenhower has said# "Every man in this Allied

Command is quick to express his admiration for the loyalty*,

courage* and fortitude of the officers and men of the

Merchant Marine," Now skilled seamen and experienoed

officers are needed more than e ver before for the final

push to victory. 1'his .is vitalpbOthis is an emergency .

No boginnerso .obut skilled, experienced men . Wire coX].e4

Merchant Marino# Washington D . C,# giving your ratingi

li.cense# and addressc ~

MUSIC s THEME

11



NILES : AND NOW NERE ARE BUD ABBOTT ANI) LOU COSTELLO WI'1'H A FINAL

WORD «-

ABBOTT: WELL COSTELLO NOW DID YOU LIKE YOUR EXPERIENCE AS A

DRAMATIC STAR?

COSTELLO : AnBOTTs YOU CAN HAVE THAT DRAMATIC STUFF, IILL STICK TO

SKOOKIN I

A BI30'.CT : WHA TtS SKOOKIN?©

COSTELLO : N07TIINf'MUCH, ., .WHATIS•+COOKINt WITH YOU?

ABBOTT : OH' GET HIM OUTTA HERE1 GOOD NIGHT FOLKS . . . .

COS'.PELLO : GOODNIGHT EVERYBODY . yr: . . . . . . . . . . . . . . . . . . . . . . o

MUSIC : TiEME UP » HOLD UNDER

(AYP~LAyUSE)
kl~'

N ILES : Y1± S, IPOLKS + BE SURE TO TUNE •IN NEX T WEEK FOR AN OTHE2

GREAT ABBOTT AND COSTELLO SHOW BROUGHT TO YOU BY CAMEL..~~. .. ..

~. ~;. ~-10

CIGARETI.'ES . o . .AND REMEMBER - CAMELS ARE WORTH ASKING FOR

EVERY TIME. SEE FOR YOURSELF HOW C~AM,EL! S MILDNESSO

COOLNESS# AND FLAVOR CLICK WITH YOU$ ~ N-

.y ~..l/ A I/
MUS :IC : 7l:TEA4E UP & UNDER & FADE OU T ON CUE...~, .~.



MARCELLE : (ISOLA TION B00TH)
tl,
Soionce is wonderfuls and all that, but one thing thoy

havon1t gotten around to yet is what I'd like to call

"smel.l-o•visiono" Brother# how If d like to be able to

waft the fragrance of Prince Albert smoke over this

microphono and right to your critical nostrils . Then I

wouldn't have to say a w ord., . .yould just head straight

for the nearest package of Prince Albert and load up

your pot pipeo And you ' d find not on ly fragrance »" but

flavoro .e,richs ful].-bodied, reals he-man tobacco fLavor--»

but no ton uo -bito l No sirt . .,beoauso Prince Albert get s
._.. «._r....

special no-bite treatment that, gots cheers from your

14

tonguo . Crimp outj, too, for perfect packing ., easy drawirg,,

and ovon burning . And a beaut of a bargainp Prince Albert

. . . .just about fifty pipefuls per package,~Saturday nightp

bo sure to listen to Prince A].bortts Grand Ole Opry . . .for

nearly nineteen years bringing the real, authoritativo

Amorican folk music and fun to Southern radio audioncese .*

and now broadcast coast to coast . Romom•~or Grand 03.0

Opry ovory Saturday night on NBCor/

MU SIC : SNEAK IN THEME UP FADE' FOR t

NILLSI Tho Abbott and Costello show for Camel Cigarettes will be

back n t this vory samo time noxt weokP Don tt miss it, .o .
~~

1Mii s i s Kon Nilo s ih Hollywood wi shing you a plea san t OP.
Ln~

good-nighta
~

(A P~PL.AiTSE m
co

MUSIC o THEME TO TfINISH

NBC
ANNCR :

R

!CHIS IS THE NA TIONAL BROADCASTING COMPANY ~ ~-';~ L~`


