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CAST
Joe Kirk

Hope Emerson
Arthur Elmer
Sidney Fields
Connie Haines
Bob Matthews
Ernest Chapel
Allan Roth
Paul Luther
B1ll Adams
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Kook on door
Door slam

S5lide whistle
Crowd cheecrs
Loud metal "bong'
Glass crash
Water Gurgeling
Sereech

Big splash
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(MUSIC:
CHAPELs

s e wess Sees e

CHAPEILs

COSTEIIO ¢

Ve mwve B Gwen e

-1~
" PERFIDIA" .o INTRO. 4., SEGUE)

S P emes Soen Getw  meen

— .BAVD SING eqs CaeleaMseEeslaeSes)

The Abbott and Costello program, Brought to you by

CAMEL, the cigarette of costller properly aged tobaccos,
- SWEEPS, UP_AND_UNDER)

Listen to the rhythm of Alan Roth and his orchestra,

the great song styles of Connie Haines and Bob Matthews =
AND that chubby chunkey little comedien who, when asked,

to carry his own trunk to the Roxy Theatre for his personal
appearance next week, quilckly cried ,.cs.

Heeeeeeesooy, ABBBBBBBOOOOOOOTTTTTTTTTT {

L B I I =y

(APPLAUSE)
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ABBOTT:

COSTELLO:
ABBOTT:
COSTELLO:
ABBOMT:

COSTELLO:
ABBOTT:

COSTELLO:
ABBOTT:

Co STELLO :

FERGTT O g prtrORS

Cosvitee. Yo
ABBOTT:
COSTELLO:
ABBOTT:
COSTELLO:

ABBOTT:

COSTELLO:

ABBOTT: Ilm 3 }!u N

COSTELLO:

{;')/;‘“
" CALLS ME THE BIG STINKWEED!

- -
WELL COSTELLO I;I'M GLAD ';‘O SEE THAT YOU GOT HERE SAFELY
f s wrfdPPghlA
FROM CALIFORNIA,/]I DIDN!T SEE YOU ON THE TRAIN, WHERE
WERE YOU?

ABBOTT, I WAS RIDING IN A PRIVATE CAR!

YQU CAME FROM HOLLYWOOD TO NEW YORK ;N A PRIVATE CAR?
1 1°

YEP, ME AND TWO HUNDRED PRIVATES!
YOU DUMMY DIDN'T YOU HAVE ANY PLACE TO SLEEP ON THE

TRAIN?

\1??'/‘9 CERTAINLY! I HAD A BEDROOM ON THE END OF THE SMOKER!

COSTELLO, THERE'S NO BEDROOM ON THE SMOKER, THAT'S THE
WASH ROOM/ 40

ef, I WONDERED WHY I HAD SIX SINKS! | -
COSTELLO YOU'RE S0 STUPID IT'S A WONDER YOU GOT HERE AT

ook
ALL, ,DID ANYBODY MEET YOU AT THE STATION?

Oe{{mE,Mé FAVORITE COUSIN WAS THERE TO MEET ME, CUSPIDOR
|, coszmiol

WHY DID THEY EVER NAME HIM CUSPIDOR? ,/o/

SIS pts T PUTEIHG e o e mammm |

NEVER MIND YOUR GOUSTN COSTELLO, DID YOU SEE ANYBODY
IMPORTANT AT THE STATION?

OH SURE! I SAW MAYOR LAGUARDIA STANDING IN LINE AT
THE TICKET WINDOW WITH TWO POLICEMEN!

LAGUARDIA WAS STANDING IN LINE AT THE TICKET WINDOW
WITH TWO POLICED@:N?Z’%&%%ERE THEY GOING. 4°

THE POLICEMEN WEREN'T GOING ANYWHERE, THEY JUST CAME
ALONG TO LIFT LAGUARDIA UP TO THE TICKET WINDOWY Aeé cui, /o ud,
COSTELLO I UNDERSTA?ID MAYOR LAGUARDIA IS A PRETTY GOOD
FRIEND OF YOURS. O

t’n/’
JRE-WE 'RE PALS, I CALL HIM THE LITTLE FLOWER AND HE

9%96 65v1g




ABBOTT:

COSTELIO:
ABBOTT:
COSTELLO:

ABBOTT:

ABBOT':
ELMER ¢

COSTELLO:

ELMER :

COSTELLO:
ELMER:

(:;O.‘»'( Py o

ABBOTT:

COSTELLO:
ABBOTT:
COSTELLO:

4

«'/
A

Y/

-3~
COSTELLO IF YOU'RE SO INTIMATE WITH MAYOR LAGUARDIA,

;s ’ o
Shes Aapce ol

TELL ME, WHY DOES HE WEAR THAT BIG HAT!

HE HAS T0 WEAR THAT
90

b

UNDER IT HE'S GOT HIS OWN FIRE ENGINE!

BIG HAT ABBOTT!
WHY ? '

COSTELLO I DON!T BELIEVE YOU EVEN KNOW MAYOR LAGUARDIAI!
(KNOCK ON DOOR)

COME INI

GOOD EVENING GENTLEMEN, I HAVE A PFRSONAL MESSAGE FROM

THE MAYOR FOR MR, LOU COSTELLO! |

(PROUDLY)E?D’ID YOU HEAR THAT ABBOTT?,,.MISTER, I AM

LOU COSTELLO! 9181

THE MAYOR HAS ASKED ME TO TELL YOU THAT HE IS

VERY HAPPY THAT YOU ARE HERE IN NEW_YORK!

GIVE MY THANKS TO THE MAYOR OF NEW YORK!

VERY VERY

THE MAYOR OF NEW YORK?,,I REPRESENT THE MAYOR OF LOS'\\

\

ANGELES! .

”mau\l cfheely. L’q\m thied.
(DOOR SLAM) »

COSTELLO YOU'!'RE GETTING DUMBER EVERY DAY/

IWENTY-FIVE DOLLARS TO FIND OUT WHAT SCHOOL YOU WENT'\"\\

L i - )
. = . .~ AR 3 M
'{S{F@*&”A’v L.dt L0 Y ;bjl .(

I'D GIVE

T0!
I CAN'T TAKE IT ABBOTT,
WHY NOT?

“L,(') -Q‘;m,m G \'\uz&, Vo -:i‘/"»x “»QMIL!
HOE-D=QELLY | 4?
3

————

THE SCHOOL GAVE ME FIFTY DOLLARS
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ABBOTT: Z";jo'oé{fmi%,ﬂi ‘UNDERSTAND YOU 'RE STAYING AT THE ST,
MORITZ, I HOPE YOU'RE BEHAVING YOURSELF.

COSTELLO OH I AM ABE®®¢, T ONLY HAD ONE PARTY SINCE I GOT
IN YRSTERDAY, SOME OF MY OLD GANG FROM PATERSON VISITHD
ME LAST NIGHT!

ABBOTT: THEY DID?

COSTELLO: YEAH, THE SEVENTY-FIVE OF US SAT AROUND MY ROOM
LAPPIN' UP SARSPARILLA AND SINGIN' SONGS!....AND
AT FOUR O'CLOCK IN THE MORNING THE HOUSE DETECTIVE
HAD THE NERVE TO KNOCK ON MY DOOR! 57

ABBOTT: DID HE TELL YOU YOU WERE MAKING TOO MUCH NOISE?

COSTELLO: NOPE, ALL HE SAID WAS "COSTELLO, WE'LL BE GLAD

WHEN YOU LEAVE AND THE AMERICAN LEGION CONVENTION
STARTS!

/.:

g8%96 GSVTS



ABBOTT ¢

COSTELILO:
ABBOTT s
COSTELLO:

ABBOTT

COSTELLO:
ABBOTT:

COSTELLO:
S oy \ ;

- 5 -
ZA/,(, Le. .
YOU IDIOT! ,WHILE YOU ARE HERE WHY DON'T YOU VISIT

THE TOP OF THE EMPIRE STATE BUILDING! IT OVERLOOKS
ALL;NEW YOR?w FOR A DOLLAR YOU CAN SEE THE FIVE
BOROS! %

FOR A DOLLAR I CAN SEE WHAT?

FIVE BOROS!

WHY SHOULD I PAY A DOLLAR TO LOOK AT A ?gyCH 2@
0.
JACKASSES?.....I CAN GO TO YOUR HOUSE AND SEE 'EM FOR
NOTHING !
Wow, Aou’

NO NO ¥Oouy-DumMMy! I'M TALKING ABOUT THE FIVE BOROS
OF NEW YORK THE WHOLE CITY IS BUILT ON THOSE FIVE BOROS!
THE WHOLE CITY IS BUILT ON TOP OF FIVE BOROS%? 4
CERTAINILY! . : e,

Slanrw €0 4k e peap le ‘2«’[ i, j!" ’
SHAME ON THE PEOPLE OF NEW YORK.,\PUTTIN' ALL THEM
Fof g hery A4

BIG BUILDINGS ON TOP OF THEM FIVE LITTLE DONKEYS' ‘{/

ps c»u? Gy e Pur THe Acn(y ON Jof? OF THOSE Fie h CSE S

ABBOTT3$ wo,newe, @ FORGET ABOUT THE BOROS! TELL ME HAVE YOU BEEN TO THE

COSTELLO:

ABBOTT
COSTELILO:

ABBOTT ¢

COSTELLO:
ABBOTT:

AUTOMAT ¢

YEAH I WAS THERE, AND THAT'S A VERY DANGEROUS
RESTAURANT !

WHAT 'S DANGEROUS ABOUT THE AUTOMAT?

I WAS EATING A PIECE OF PIE AND THAT LITTLE DOOR CAME
DOWN AND HIT ME ON mHE HEAD 790

Coue on, withs you Loy Z

YOU'RE SUPPOSED TO TAKE THE PIE OUT OF THAT

Dot You 4;,.(,,“ STAIN I AN

LITTLE DOOR AND EAT IT AT THE TABLE! \
NOW HE TELLS ME! . 4
0N B0 LLolo MB.  guf

YOU KNOW THE AUTOMAT IS FAMOUS FOR THEIR COFFEE,

6996 6SP1S



COSTELIO®

ABBOTT's

COSTELLO
ABBOTT ¢

—— — o o o

AND ANOTHER CUP OF COFFEE, , (ANOPHER-NIGKIE.,,,

G
I KNOW THAT ABBOTT, I PUT A NICKEL IN THE SIOT AND OUT

CAME A CUP OF COFFEE; ‘BHEN I PUT ANOTHER NICKEL IN THE
SIOT AND OUT CAME ANOTHER CUP OF COFFEE; -IT~P¥B<EN ANOTHER

NICKLE AND=QER-GAME ANOTHER CUP OF COFFEE, ANOTI@R NICKEL
T KEFT PeTIIN' MICter 5(- et

W'y £ AinTE !

WAIT A MINUTE} 4 COSTELLO, WHY DIDN!T YOU STOP PUTTING IN
NICKELS?
WHY SHOULD I QUIT WHEN I'M ON A WINNING STREAK?

OH GET HIM OUT OF HERE}

a
( APPLAUSE) é‘ /

2596 65718
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PRy / ~T-
(MUSIC:_ _ _COUPLE OF BARS OF "CAISSONS_GO ROLLING ATONG")
CHAPEL: Army? /w/v)// |
(MUSIC:  _ _COQUPLE OF BARS OF "ANCHORS AWEIGH')
CHAPEL: Nevyy A/ARIMES ,/
(MUSIC:_ _ _CQUPLE OF PARS OF "HALLS OF _MONTEZUMA!)
CHAPEL: Merinog | Coms 7 Gyufémm S
(MUSIC: COUPLE OF BARS "SEMPER PARATUS")

——————————————— e bb
-CHAPELt----—-Ootst—Buardl 47~

CHAPEL:/ﬂ)& Army...Navy.,.Marines,..Coast Guard,.,.wherever they go in
their winning of the war =~ they have first call on Camels.,
Billions and billions of Camels! Traveling to thousands
and thousends of places on the globe to glve our fighting
men the cilgarettes they want, So when you cantt get
Cemels every time you want them, here's what's happenings
You are sharing your smokes with the mgg who are doing our
fighting, But when you do get Camels they are stlll
Camels == rich and full to your taste, cool and mild to
your throat. Ask for them gvery time you buy cigarettes.

CHORUS: CwA=M=E~L~S}

CHAPELs Camels! War or Peace, stlll the cig&rette of costlier -

tobaccos! (9;,/

1596 6SVIS




.8“
(MUSICs _ _ _ INDRO._.._._._.) .

CHAPEL: And now here's that romantic Bob Matthews! With Alan
Roth and the orchestra, Bob sings for our Camel
T Seng
audionc§7"A Friend of Yours."
(MUSIC:

......_......_...._.:..'..-'-..'...'.A&L.&LLJ—MT?.H-E.WQANQQRQHI
(APPLAUSE) .L/

7596 6GV1S
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ABBOTT: <4

COSTELILO ¢

ABBOTT

COSTELIO:

ABBOTT ¢

COSTELIO

ABBOTT ¢

COSTELIO:

ABBOTT ¢

COSTELIO:

ABBOTT

COSTELLO

ABBOTT ¢

COSTELIO:

ABBOTT s

DISPARAGING REMARK ABOUT BROOKLYN?}

=9~ .
~-‘/’(’u‘«:‘~"
COSTELLO ISN,'T IT WONDERFUL TO BE BACK IN NEW YORIQ I

it

ezl

;:J A
THAT I WAS/A LITTLE BOY! g3

YEAH, AND IT SEEMS LIKE THE DAY BEFORE YESTERDAY THAT

WASHINGTON CROSSED THE DELEWARE

COSTELLO, I'M VERY PROUD OF THE FACT THAT I COME FROM
BROOKTLYNY AR S e

TELL ME SOMETHING gsaam, WHY IS IT THAT SO MANY PEOPILE (
COME FROM BROOKIYN ... AND NOBODY EVER GOES THERE? 74

SHAME ON YOU COSTELIOY} TO THINK THAT YOU WOULD MAKE A

CHAF AT 1T

WHAT?!'S GOTTEN INTO
YOUY
OH, I DON'T KNOW, ABBOTT,,,I GUESS I'M JUST NO GOOD,..I'M

FEECTT T haou i1:: fEL0T)

NOTHING BUT A BOUNDER%. oo I'M WORSE THAN A BOUNDER/,, IM A

Tpnen iy,

POP FLY TO THE THIRD BASEMAN] ?"°

I'LL SAY YOU ARE}

I SHOULDN!T HAVE SAID NOTHIN' ABOUT BROOKLYN, AFTER ALL
THEY'RE ONE OF QUR ALLIES!

NEVER MIND THAT}{ BROOKIYN, HAS ONE OF THE MOST POPULAR
RESORTS IN THE WORID} CONEY ISLAND.
T WENT TO CONEY ISLAND YESTERDAY,
YOU DID? HOW DID YOU GET THERE?

I FOLIOWED A COUPLE OF SAITORS!.e¢ass

Y/OU FOLIOWED A COUPLE OF SAILORS”?
7.’("1‘4"/,;«"

'SURE THE SAIIORS AND THEIR GIRL FRIENDS WENT DOWN INTO THE

TUNNEL OF LOVE AT FOURTY SECOND STREET AND BROADWAY !
THAT'S NOT THE TUNNEL OF

YOU DUMMY THAT!S THE SUBWAY!

LOVE!
51459 9653




COSTEILO:
ABBOTT

COSTELLO:

ABBOTT:

COSTELLO;

ABBOTT

COSTELLO

ABBOTT:

COSTELLO:

ABBOTT s

KIRK:

COSTELLOs

KIRK:

COSTELLO:
KIRK:

)] O
HOW LONG HAVE YOU BEEN IN TOWN}

oty Aok,

GH, COSTELLO, WHY-DONP~NOU-OROW=HP, WHILE YOU'RE IN
NEW YORK, HAVE SOME FUN} GO TO A NIGHT CLUB!
I WENT TO ONE IAST NIGHT ABBOTT AND I'M GOIN! BACK-ZHERE

THE CoPACALANE z '
AGAIN TONEQHT, Jmus WONDERFULY Z£75 u/a«/oﬁrarcw/

C oy K} B AANIFD ‘7

(EAGERLY) YES? 77¢

v

ABBOTT, THEY GOT A BEAUTIEU; GIRL THERE-~ SHE WEARS

REAL SHORT DRESSESvANBMBH%j%%MES'RIGHT UP TO THE TABLE

WHERE YOU'RE SITTING}

YEAH, AND BROTHER SHE SELLS_THE BEST POPCORN YOU EVER
COSTELLO, THAT!'S NOT A NIGHT CLUB! WHY DON!'T YOU_GO qu

ONE OF THOSE LATIN NIGHT CLUBS, LIKE THE EL gg@ggg,v/o

OH ¥BAH| I WENT TO THE EL CHEESO AND WHEN THEY HANDED ME

e EL OHECKO X VAS EL BROKO &t ey Kt e rue ol (F i

(KNOCK ON DOOR) et licel ot

COME 1IN} y,
I HAVE A TELEGRAM FOR -MISTER LOU COSTELLO! ID“

THANK YOU BOY{,,DON!T GO AWAY, I'M GOING TO GIVE YOU A
NICE TIP} HAVE YOU GOT CHANGE FOR FIVE?

NO I HAVEN!T,

ALL RIGHT THEN, KEEP THE WHOLE NICKLE!

(RAVING) A NICKLE§ OH THANK GOODNESS] NOW MY WIFE CAN
HAVE ANOTHER BABY} ‘D,?P |

(SLIDE WHISTIE,,DOOR SLAM)




ABBOTT:
COSTELLO:
ABBOTT's
COSTELILO:
ABBOTT:

COSTELLO¢

ABBOTT:

COSTELLOg

ABBOTT:
COSTELLO:

—11- WHAY Do L'e (K - V Goemarss Doar GO
A
Fxeires, Taxe /T FAL wgy ﬁ'l):?%'ﬁf s S

Lo ti

WELL GO AHEAD COSTELLO, READ THE TELEGRAM' T d

[ & “ 0
ALL RIGHT OH BOY, MMMMMMM MMMM (WHISTIES) WOWl\
WELL, WHAT DOES THE TELEGRAM SAY?

1 DON'T KNOW, I'M LOOKIN!' AT THAT GIRL IN THE FIRST RO} R

HERE, Reny (-

4

GIVE ME THAT{ I'LL READ IT{ MY, IT'S FROM THE CITY OF
PATERSON, NEW JERSEY!\S

I KNEW MY HOME TOWN WOULDN!'T FORGET ME!

IT SAYS, DEAR LOU, THE CITY OF PATERSON WILL BE PROUD TO
HONOR YOU BY HOLDING A LOU COSTELLO DAY IN CONJUNCTION
wxmg)@XRBAGE DISPOSAL WEEK} |\ |

OH, AIN'T THAT SWILL (ER) SWELLJ.....,1'LL BET THEY'IL
WANT ME TO MAKE A SPEECH AT THE OPENING OF THE NEW -
DUMPS }

BUT COSTELLO YOU NEVER MADE A4 SPEECH IN YOUR LIFE!

YOU'RE RIGHT ABBOIT, IF ONLY I COULD1FIND SOMEBODY TO

ot it

TEARN ME} “%&

5596 6551




ABBOTT: -

FIELDS ¢

COSTELIO:

FIEIDS

COSTEIIO:

PIEIDS:

COSTELLO:

ABBOTT ¢

COSTELILO

FIEIDSe
COSTELIO

(et

FIELDS:
COSTELIO:

ABBOTT:

~]Dm
I'M GLAD YOU SAID THAT COSTELIO, BECAUSE WE HAVE WITH US
TONIGHT THE VORLDS GREATEST AUTHORITY ON PUBLIC SPEAKING
I AM THESWORFPSAREATEST
PROFESSOR MELTONHEAD s 4esses

AH! GOOD' EVENING GENTLEMEN?
AUTHORIZY. -ON:-PUBLIC..SPEAKING,
BETTER KNOWN IN ORATORICAL CIRCLES AS "WINDY' MELLONHEAD}
WINDY “MELIONHEAD ’.\\‘\}FROM THE LOOKS OF YOUR HEAD A CYCILONE
MUST STRUCK IT! eeveeeescasee GET A LOAD OF THAT SHINEY

DOME! TI'VE SEEN MORE HAIR ON A BALL-BEARING!

»ew, COSTELLO ARE YOU INSINUATING THAT MY HEAD IS COMPIETELY

STRIPPED OF HAIR?

STRIPPED OF HAIRY MELLONHEAD YOU'!VE GOT MORE SKIN SHOWING

® .
THAN GYPSIE ROSE IEE}|& ¥ ccfe oA,

N -
- (// 1!,.‘(7/‘(‘ .

¢, e K
LIKE MY HEAD THIS WAY, IT GIVES THE AIR A CHANCE TO GET

o~

p.

sard ¢

AT MY SKULL}

MELTONHEAD I'D LIKE TO STICK A PIN IN YOUR SKULL AND ILET
THE AIR OUTY '

COSTELLO} DON!T TALK LIKE E[?IATl THE PROFESSOR CAN'T HELP
IT IF HE'S BALD AND vory | ¥ |

WELL HE COUID STAY HOME! HE DON!'T HAVE TO GO ROAMIN'

13(1((4‘) .44& /

AROUNDY
COSTELIO, ARE YOU CASTING REFLECTIONS ON MY HEAD?

REFLECTIONS! MELILONHEAD WITH THAT SHINING DOME YOU SHOULD
BE IN THE COAST GUARDY

Shile .‘//;/.«f( oy

. WHAT COULD I DO IN THE COAST GUARDY oD

YOU COULD RELEASE A LIGHT HOUSE FOR ACTIVE pUTY} |

PROFESSOR MELIONHEAD, COSTELLO IS GOING TO SPEAK IN

PATTERSON, DO YOU THINK YOU COULD MAKE A PUBLIC SPEAKER

OF HIM?

9596 6SPIS



“13 & 14~

FIELDSs “#47., I COULD MAKE TwWo PUBLIC‘SPEAKERS OUT OF HIM AND HAVE

ENOUGH LEFT OVER FOR A TALKING DOGleevvessos NOWL
COSTELLO THE‘%MPORTANT THING IN PUBLIC SPEAKING IS THE
PROPER TONEyPTHERE'S THE HEAD TONE WHICH IS THE UP TONE{
THE STOMACH TONE WHICH IS THE DOWN TONE{ AND THE CHEST

.S\_.(:.?: €2
WHICH IS THE CROSS TONE!l ,.... GE®3T, UP TONE, DOWN TONE, ,
WRAAY, Lhee Wielier., Yoor bk !“Lg
CROSS TONE, UP TONE DOWN TONE, CROSS TONE! NOW WHICH N
0 Co“:slm&.é,u N Or‘W.QA‘ (’r_'m'u . j:;m: .

(4
DO YOU PREFER?}@

diowe =

< o Cf da |
COSTETLO: ¢ ““'TILT, TAKE A TRANSFERL

ABBOTT
FIEIDS¢

COSTELIO$
FIELDS ¢

COSTELLO ¢

“FTE‘H)S" S —

I RTCACYE I

COSTELINT -
(MUSIC:

— . Gaee  Ses  Wea

R COSTRELS;—EH B SER-YOY—FN—PATERREON

— 2 i

PROFESSOR DO YOU THINK COSTELIO IS READY TO MAKE A SPEECHS
HE WILL BE WHEN I'VE PINISHED wﬁgn HIM} COSTELIO, WHEN
YOU WALK OUT ON THE ROSTRUM TOVSPEAK, PUT ON A BIG FRONT|
PUT ON A BIG FRONT? HOW CAN I DO THAT?

IN YOUR CASE WALK OUT BACKWARDSY oyess NOW I WILL SHOW
YOU HOW TG IMPROVE YOUR SPEAKING, FIRST I WILL BREAK \590
DOWN YOUR TIMIDITY} I WILL HAMMER ON YOUR ENUNICIATION{

o N s s p o 0 3y Tl Gl l-'((‘"[“t nwdaty /)""}ﬂ(“‘"(ﬁtt‘

FHPENAREVES, I'LL INJECT

A cwaeh ol f

W

Cad ol T Lt L 1% o

CORRECT YOUR VOWELS AND THEN I WILL

RN {(4{«1141“*‘3 ‘

INTO-YOUR-DROEAMAPORY—PROGEEVINIRS | a(
YOU WOULDN'T DARE! eesevesss YOU HAVEN!T GOT THE NERVEL \?

GH GET HIM OUT OF HERE}

0
14
NSy, Mttt oNREAE

( APPLAUSE)

LS96 65%1§




Vol \
BUD:

BUD:

L

CHAPEL:

— e w—

b ol ol ~15+

(ALARM) ILou! Iout What'veé you doing with that gun?
(sHOTS) ,( |

(IN PANIC) Loug;'ﬁﬁgfis that for?
(WAIL OF POLICE SIREN)

(REALLY GOING CRAZY) Lou., what's happening?

Abbott, there'!s somebody fbllowin‘ us%. And 1t looks

awfull mysterious to mel

L g =it~ M 5 T R = g~ e e e v ap e S Geen  Grew  Gmen G e ey e S

spoy)_ (M2
Yes.s.There'!s Mystéry fdllowing Abbott and Costello j
therd 11 be Mystery in tﬁe Alr next Thursday night at
this same time and station. Mystery in the Alr 1s
the title of Camell!s great new thrill~packed program
being introduced while Bud Abbott ang Lou Costello
are tesking thelr summer vacationsquWe're going to miss
you two muggs =~ and on behalf. of the gang here and our
sponsors, may I toss a few assorted bouquets in your
direction for the swell damel shows you've done, and

tell you how glad welll all be to see you back agaln

8696 66V1S

for Camels this fall, In the meantlme, welre golng

to do our best to keép you iisteners right on the edges

of your chalrs with as potent a mixture of mystery, actilon
danger, suspense, laughs, and 1lce cubes up and down your
spine as has ever been devised fog,your‘entertainment.
Yes, you must meet oum new herol-gbonewall Scott, ex G=2
secret agent who returns to civilien life only to find
that ther%jgigll ~=2e- enemles td fiight ~- that there 1s

stilleee

— ee e Gmn G e



ANNCR

(MUSIC: -

CHAPELs

=16~
9
MYSTERY IN THE AIR |5
BAND SINGS C=A=M~E~L=3
And remember Camels are worth asking for everytime -~-
See for yourself how Camels mildness, coolness,. and

flavor click wlith you, (49
19

(84]
(8]
(Vo]

(Vo]
()]}

W




_17u

Lovely Connie Halnes on stage now, to bring her Camel

NILES:
fans a song theylve asked to hear, With Allan Roth
and the orchestra Connie sings. "Sentimental Journey"
(MysICs _ _“SENTIMENTAL_JOURNEY! _ (HAINES) _>I g o]



ABBOTT:

COSTELLO¢

ABBOTTs Ok s,

COSTRLIO: ABBOTT, RIGHT NOW ANYTHING IS BIGGER THAN GERMANY}
(XKNOCK ON DOOR)
ABBOTT ¢ COME INY
| ‘qu (DOOR OPENS) |

WOMAN ¢ (GUSHING) AH THERE YOU ARE DEAR LEL“_QEAB_MR COSTELID
THEY TOID ME I WOULDN!T HAVE ANY TROUBLE RECOGNIZING
YOU, EVERY ONE SAID YOU LOOKED JUST LIKE BUSTER!

COSTELLO$ I 100K LIKE BUSTER? e.eeess WHAT BUSTER?

orms st g (e ) (9

COSTELIO: ABBOTT I-gN@w?I GOT ENEMIES, BUT WHO SENT IIS DAME

e H§R:m «-i, A,xv.wlm\ phrdoy e wiviilias daerd Bucvctio e ©
amporT: | TAKE T0 BASY COSTALIN, MADAN WHAT IS TP YOU WISH?

A

] 8w
WELL COSTELIN, IN A FEW MINUTES WE'LL BE LEAVING FOR
PATTERSON,
YEAH, GOOD OLD NEW JERSEY! THE BIGGEST-STATE IN THE
UNION} lﬂ‘é
COSTELLO YOU'RE WRONGl TEXAS IS THE BIGGEST STATE IN
THE UNION! WHY DO YOU KNOW THAT THE STATE OF TEXAS
IS BIGGER THAN GERMANY?

7%




..]_9..
HOPE ¢ (Uee®, T HAVE BEEN SENT HERE BY THE COMMITTEE IN CHARGE OF
PATTERSONS "IOU COSTELLO DAY IN CONJUNCTION WITH
GARBAGE DISPOSAL WEEK{" I HAVE COME TO PREPARE /f//
MR, COSTELLO FOR HIS PART IN THE PAGENT I AM THE COACH!

COSTELIO ¢ YOU!RE THE WHAT?®

HOPE : T AM THE COACHI

COSTELIO ¢ COACH! YOU LOOK MORE ILIKE A LATE FREIGHT WITH A 1008
CABOOSE}

ABBOIT¢ COSTELLO YOU IMBECIIE THIS ILADY IS A DRAMATIC‘COACH,
NOT THE KIND OF A COACH YOU SEE IN A RAILROAD STATION{

COSTELIO ¢ WELL SHE OUGHT TO BE IN A RAILROAD STATION}

Qo | o(\(( U\!d ALY Al el e -

HOPE ik “TELL M, YOU TWO TON TERMITE!{ WHY SHOULD I BE IN A

(A NN *\_u BRIV, §S)-.,4 4 ‘;\r:) ' -
RATILROAD STATION?

COSTELIO s , BECAUSE THE BAGS UNDER YOUR EYES HANG DOWN SO FAR THAT

YOUR NOSE I.OOKS ‘LIKE(A RED CAP}
ABBOTT;  \ir# SHUT UP COSTELLO! I, .. MADAM, WHAT DOES COSTELIO DO IN

THIS GARBAGE DISPOSAL PAGENT®?

HOPE: HE REPRESENTS THE SPIRIT OF SANITATION}

COSTRIIO SOURDS LIXE A WICE CLEAN PARTI.... -

WOMAN 3 4-OF COURSE, I HAVE THE ILEADING ROLE, I AM THE PRINCESS f
OF WATER SUPPLY! ;locﬂ o

COSTELIO ¢ (soTT0) SHE TOOKS I\gclz}agé%?(iicﬁ‘:r A RUSTY DRAIN PIPE!

ABBOTT3 MADAM I AM  SURL,COSTELLO WILL COOPERATEI JUST TELL HIN
VHAT HE HAS 70 DO}

HOPE 3 VERY WELL, COSTELIO, AS SIR SANITA'I‘IOI.\Ic YOU ARE A KNIGHT

IN SHiNING ARMOR PREPARING TO IAUNCQ»PATTERSONS NEW
Yo
SELF-DUMPING GERM PROOF GARBAGE SCOW! ,YOU ARE SEATED ON

THE POOP-DECK..... I, THE PRINCESS APROACH YOU AND SAY,

"HELLOl GOOD NIGHT"; i&&




20 -

COSTELLO s HELLO GOOD NIGHT? WHAT KIND OF TALK IS THAT?

HOPE¢ (FAST)NSNO NO YOU DUMMY WHEN I SAY GOOD KNIGHY' I DON!T
MEAN THE KIND OF NIGHT LIKE NIGHT IN THE SALUTATION
GOOD NIGHT I MEAN THE KIND OF KNIGHT THAT HAS BEEN
KNIGHTED AND THAT KNIGHT IS AS DIFFERENT FROM NIGHT AS
NIGHT IS FROM DAY} QD@:

COSTELIO ¢ OH, WHEN YOU SAY GOOD KNIGHT YOU DON!T MEAN THE KIND OF
NIGHT LIKE NIGHT IN THE SALUTATION GOOD NIGHT YOU MEAN
THE KIND OF KNIGHT THAT HAS BEEN KNIGHTED AND THAT KNIGHT

IS AS DIFFERENT FROM NIGHT AS NIGHT IS FROM DAY!

HOPE: NOW YOU'VE GOT IT,
COSTELIO: NOW I!'VE GOT IT, I DON!T EVEN KNOW WHAT I'M TALKING
leat,, ReL Conilegiio oo of dicte? Lestper 2ot X hena f 00
ABOUT, ABBOTTY IS THIS DAME YOUR SISTER? 2
ABBOTT ¢ CERTAINLY NOT COSTELIOY! 4sess CONTINUE MADAM!
HOPE: VERY WELL, WHERE WERE WE? ,
Féee 7 AN TR 4 /':N eree! T MIE i o liep g B S .--4-";;:.. ,ﬁ""my"ﬁx/,
COSTELIO: ‘“*“YOU HAD ME SITTING ON THE POOP DECK ON A GARBAGE SCOW}
HOPE: OH YEsg?ﬂwow AS THE SPIRIT OF SANITATION YOU TAKE THIS

BIG SQUIRT GUN AND YOU READ THIS SPEECH TO THE GERMS! |
HERE! READ IT}

COSTELLO$ 0,K,.,"LISTEN UNTO ME YOU MICROBES BIG AND SMALL'
I'M THE SPIRIT OF SANITATION AND I HATE YOU ALL!
I'LL BUMP OFF ALL YOU GERMS AND BUGS AND KEEP PATTERSON
CLEAN! EVEN IF I HAVE TO SQUIRT OUT EVERY DROP OF MY
oxrormEs 2%

HOPE: o4, THAT?S FiNE! WE'LL EXPECT YOU IN PATTERSON WITHIN THE
HOURY GOOD NIGHT GOOD NIGHT}




~20A-
/

At At ] :{/v

COSTELID ¢ e fo GET %ﬁ OUT OF FNEREL &
(JOLLY GOOD FELIOW)

(CROWD NOISES CHEERING HOID UNDER)

COSTELIO ¢ (7{,HEY ABBOTTY IOOK AT ALL THE MOB THAT TURNED OUT TO
WELCOME ME BACK TO PATTERSONY .4ee¢I00K{ THERE'S MY

2
OID SCHOOL TEACHER MISS BLACKBO/RDY 22%

ABBOTT DO YOU THINK SHE'LL REMEMBER YOU?

7996 65b1g
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COSTELLO s SHE SHOULD, MANYS THE TIME I SIAPPED HER ERASERS} .4,
OH MISS BLACKBOARDI |

HOPE s (STERN) WELL, WHAT DO YOU WANT? |

COSTELIO s DON!T YOU REMEMBER ME?..,,,LITTIE IOU COSTELIOS I
USED TO STAND UP IN THE BACK OF THE ROOM AND RAISE MY
HAND? 20 2

HOPE WELL, YOU CAN GO NOW}

COSTEILLO 3 NOW SHE TELLS ME!

ABBOTT} YOUR FRIENDS SURE REMEMBER YOU COSTELIO}

COSTELLO s OH YEAH} WELL THERE!S MR, HACKETT OVER THERE I'LL BET

HE REMEMBERS ME!?)‘I USED TO MOW HIS LAWN EVERY SATURDAY,
AND HIS GRANDMOTHER: USED TO SIT g#e IN THE BACK YARD
AND WATCH MEf.....OH MR, HACKETT!|

ELMER: AH HA{ THERE YOU ARE COSTELIO! WHY DIDN!T YOU MOW MY

LAWN TAST SATURDAY?

COSTELIO: I HAVEN'T MOWED YOUR LAWN IN FIFTEEN YEARS!

EIMER OHl NO WONDER WE CAN'T FIND GRANDMAf 22

ABBOTT3 SAY COSTELIO, WHO IS THAT TOUGH LOOKING KID SITTING ON
THAT PICKET FENCE, HE'S WAVING TO YOU}.

COSTELLO: ©4, THAT'S STINKEY DINKEY, i AS THE TOUGHEST KID IN

oty dera

OUR GANG.AND THAT'S OUR OLD HANGOUT, US GUYS USED TO SIT
ON THAT PICKET FENCE FOR HOURS! 2/39

ABBOTT 3 HOW COULD YOUR GANG SIT ON THOSE SHARP PICKETS?

COSTELLO ¢ AIN'T YOU NEVER HEARD OF THE DEAD END KIDS?..%@;,.IDOK
ABBOTT, THERE'S POOR OLD MR, GREJKBERYSSI HE'S THE
SADDEST GUY IN PATTERSON} 23 | |

ABBOTT: WHAT IS MR—ORINKELEUSS SO SAD ABOUT?

COSTELLO 3 TWENTY YEARS AGO HIS WIFE SUDDENLY LEFT THE HOUSE

DRESSED IN A NIGHT-GOWN AND CARRYING A COFFEE POT, AND
HE HASN!T SEEN HER SINCE} SOTN ATD
e SHE IEFT THE HOUSE SUDDENLY, IN HER NIGHT
ABROTL TARRYING K COFFEE TOTT. .. ,SHE MUST HAVE BEEN WACKYI

G996 6S¥1S



COSTELLO 3

FIELDS g

COSTELIO ¢

FIEIDS:

COSTELIO ¢

-22.
SHE WAS NOT, SHE WAS COOKING BREAKFAST AND THE STQVE
BLEV U1 49"
(COMING ON) AH! THERE YOE'{{&.RE COSTELIO! THE CROWD IS
WAITING FOR YOU TO APPEAR ON THE IAUNCHING PLATFORM AND
CHRISTEN THE NEW GARBAGE SCOWI NOW DO YOU KNOW HOW TO
PERFORM THE CEREMONY?
SURE, MELLONHEAD I WAS THE GUEST OF HONOR LAST YEAR AT

THE OPENING OF THE NEW DUMPS1
GUEST OF HONOR AT THE OPENING OF THE NEW DUMPS? WHAT DID

45
vou poe LD
I THREW OUT THE FIRST PATL}

ABBOTT ¢ /wv{,TALK SENSE COSTELLO! IETS GET UP TO THE LAUNCHING

PLATFORM PROFESSOR MELLONHEAD WILL INTRODUCE YOU,

(MUSICs _ _ _ BRIDGE FOUR BARS "FOR HE'S A JOLLY GOOD FELLOW'
Cesiae e in e 7'““"{(%(1):[552‘10&]31%3)

FIELDS 3 5 1y - IADTRS—AND-GRNEERMEN |

Cantetto: T retho (FADE CROWD CHEERS OUT)

FIEIDS ¢ CITIZENS OF PATTERSON! I HAVE THE HONOR TQ PRESENT THE

24
MAN WHO WILL LAUNCH OUR NEW GARBAGE SCOW,'ﬁ‘ LOCAL BOY

WHO HAS ACHIEVED GREAT SUCCESS! HE LEFT THIS CITY A

DISMAL ILLITERATE} FROM AN ILLITERATE HE WORKED‘ﬁIS
SRt .’Af
Ti

243° ‘
WAY UP TO A MORONI'/FROM A MORON HE BECAME i NITW
FROM A NITWIT HE FORGED ONWARD TO BECOME A NINCOMPOOP}

191t il S e

NOT SATISFIE%,WITH BEING A NINCOMPOOP, HE STRUGGLED

UPWARDI  UNTIL TODAY, HE STANDS BEFORE YOU, AMERICAS
| p
NUMBER ONE JERK;.M./.-..I GIVE YOU 10U OOSTELIO!

~ (CROWD CHEERS)

9996 65p1¢
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FIELDS: (SOTTO) WELL COSTELLO, HOW DID YOU LIKE THAT SPEECH?
COSTELLO$ MELLONHEAD YOUR SPEECH WOULD MAKE ICE MELT!

FIELDS: ICE MELT! 0%,

COSTELLO YOU SURE DID! élg’

ABBOTT: COME ON COSTELLO, THE CROWD IS WAITING FOR YOU TO

LAUNCH THE SCOW HERE TAKE THIS BOTTLE OF CHAMPAIN‘
{777 Wewe M o vine alew T ek q ¢t e —ud bucliet, »  BBETTE Ta@ic €6O8 y e,
COSTELLO¢ wuave . GOOD EtS G SES .
L WHER_ THE GLAS ! vous e (l/«t;»

ABBOTTg /te, i, e YOU DUMMY! YOU DON'T DRINK I'I/', YOU BREAK THE BOTTLE <4t

WHEN YOU LAUNCH THE SCOW! THE PROFESSOR WILL TELL YOU

WHEN! o

! Mow/
FIELDS: Yot WATCH ME COSTELLO, AND WHEN I NOD MY HEAD YOU STAND
Yot ’J
CLOSE TO THE SCOW AND HIT IT WITH THE BOTTLE] '2'{

:m N e M_Jtn\,wt“
COSTELLO: COULD I HAVE THAT AGAINY jodecver /whikichs 3ttt SN K '\S" i
g e lol Bt i Gae v Curaba m S,
FIELDS: WHEN I NOD MY HEAD YOU HIT IT WITH THE BOTTLE!
1A ot S CeLrs i PN :ntrl‘ &J« v cad k., 5

COSTELLO: A 0. K, MELLONHEAD, BUT REMEMBER YOU ASKED FOR THI, ob

i AT LA 26=
FIELDS: A NoW

(TERRIFIC BONG GLASS CRASH AND GURGELING OF
WA’I/‘;‘,R}SURHS?{TECI;JS‘{{ BIG SPLASH) r/
ABBOTT: (ot COSTELLO? YOU'VE LAUNCHED PROFESSOR MELLONHEAD. HE'S
OUT THERE IN THE RIVER, SAVE HIM!!! HE'S OOMING UP!

(4)("&((,\-»‘

COSTELLO: I CAN'T, ABBOTT...HE CAME UP THE WRONG WAY.
?
ABBOTT § GET HIM OUI OF HERE! 700
(MUSIC: _ _ _ PLAYOEF) _ \
3 * }m:r' N N A)
IL.ALQ,‘,{,A,) § (A\“ e FAEIZ%I{SE) L{( e At e ey, g ;/m \.u,l.p»‘ K (l.““/‘.‘: Q. ( ,:} z'\)l‘:,(u& )
Ces m,‘;[/_tjfv ﬁ;v'({’” o et '( (c‘ e / < m“"’)"('rﬂ“' cte e Lo L., €8, 4(!‘44{'&},,
,;
\( el Coe 0 A g b 1 \tm« PR O alet ok o ‘%'i 44N ,/\A,l?.&l. . 0\ Cien 0. |

51459 9667
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ABBOTT AND COSTEILO WILL BE BACK FOR CAMEL CIGARETTES

IN JUST 4 MOMENT, (
!

9 7
QUICK FANFARE) %
Thanks to tho Yanks of the Week! Tonight we salute
Army Private Rigé?d Arnold McCurdy, of Boise, Idaho,
Critically wounded and without medical carc, food,
or water, ho lay for three full days and nights under
murderous gunfire in Japanese territory, finally making
his way back to our own lincs. In honor of your |
miraculous escape, Private McCurdy, the makers of .

Camels are sending to our fighters oversecas five

_hundrod thousand Camel cigarettes!quﬁ

FANFARE)
(APPLAUSE)

iach of the two Camel shows honors a Yank of the Week
by sénding FREE, five hundred thousand Camel cigarcttes
overseas....a total of & milllion Camels sent free each

week,
(MORE)

wm
[
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CHAPELL:
CONT'D

A

Next week, however, the salute to the Yank of the Week
will be made by a most exciting gentleman new to the
American public, but destined, we believe, to become ex-
treovely well-known., His name, Stonewall Scott, ex~G.I,.,
from Military Intelligence, and now back in civilian life,
a super-—sleuth?j’He is the hero of Camel's new, thrill-}
packed, tense, suspenseful program; MYSTERY IN THk AIR,

Come along with Stonewall on his first adventure, This

| station, th’s same time, Don't miss it! %9

(MUBIC: _

2%

- — BUMPEE " _CAMEL, THEME)

SN en eee e U et wmee e e Gmen eeem  amme e

FAPDILATSE)
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CHAPELL: And now here are Abbott and Costello with a final word.
ABBOTT:  Well Costello, we'll be back on the air October fourth,

ﬁ‘{((}\gk 4 ('[ -,,:,, (‘(' Careerd.

For the next three weeksAwe'll be at the Roxy Theatre in

. ;/m” o
SOSTTLIC: /APU while we're gone thls suwamer Camel is bringing you,a
b(lnucf
swell program atv th1$¢t1me. I'm sure you'll enjov it. bee

mm@mhaawﬁﬁ?ﬁﬁm&ﬂﬁ&zmmﬂ&@&wr called

New York,

-l

iﬁwé%l ?o “::ten%ng~- and I hope you w1ll be, t00. kgbb"m*%“
PR e (oS o .017‘
(MUSIC: _ __ _ THEMF, UP . HOID UNDER FADE ON CUE)
Cenniito (‘i‘ Fode A el b, de ol A ft, ,_ i‘ Y AL g b

foe.
VIR
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-27- Caot)
(ISOLATION BOOTH)
Back in the year fifteen elghty~slx a gentleman named
Ralph lane, who was governor of what is now the state
of Virginfé, started something. He introduced pilpe-
smoking Into civilized soclety. And for centuries |
plenty of men enjoyed the pleasures of pipe-smoking}and,
vyes, endured its dlscomforts too. Meaning that old
bugaboo "tongue bite." But then along came Prince
Albert to start another era In plpe-smoking enjoyment--
all the pleasure of rich, full-bodied tobaccgiflavor
but without the sting and parch and punishment. Prince
Albert introduced & speclal no-blte treatment that makes
your pipe truly gentle to your tongue, Also, Prince
Alvert is crimp cut for firm packing,‘easy drawing,
and even burning right down to the last puff. And
what a bargein -- Prince Albert, Just about fifty

plpefuls per packagel

L T et I e

program MYSTERY IN THE AIR presented by the mekers of
Camel cigarettes next Thursday night over this station,
Thursday for.....M{STERY IN THR: AIRI

(APPLAUSE)

S - — — O vty SV G e -

ut

THIS IS THE NATIONAL BROADCASTING COMPANY, e

m
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