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THE ABBOTT AND COSTELLO PROGRAM

FOR., . ..... .

CAMEL CIGARETTES

NBC « STUDIO "A'l
Thursday9 April 19# 1945 7 :00 - 7 :30 PM PVVZ'

C A S T. . ._.....__r..

Elvis Allman
Me l B1anc
Sidney Fields
Connie Haines
Ken Ni1es
Murry Leonard
Will Osborne
Pat McGeehan
Lou Marcelle

SOUND EFFECTS :

Door
Phone
Footsteps
Auto Horn & Bus
Scuff le
Wood Breaking
Punches
Glass Crash
Paper Tear
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1!ZUSIC : "PERF ID IA ", . o INTR 0 ., . S EGUE._. . ..~.......

PriUSIC : BAND SZNG, . ,C . .A . .M . ,E . .La ,S

NILES : The Abbott and Costello program . ., .obrought to you by

with ou too . Find out for our~selfd 4"'., . .. ... ...,.,.. . ..~. .

. /

CAMEL., the cigarette of costlier, properly !§e~d tobaccos .

See if your throat and your taste don1t make Camel a first

A

MUSIC : SWEEPS UP AND UNDER :I .. .... ....

NTLES : Listen to the great rhythms of Will Osborne and his

orchestra, the swingy-singing of Connie Haines . AND

that gallant, chueby little gentleman, who, when ho walked

into Heddy Lamarrts dressing room by mistake, politely

said, --

COSTELLO : HEEEEEEEEEEEEE . , ABBBBBBBBB0000000TTTTTTTJ

MUSIC : UP TO FINISH

(APPLAUSE)

R
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ABB OTT : C OSTE LLO = WHA T' ARE Y OU S O EXC ITED AB OUT . . .WHAT IS THE

MATTER WITH YOU?

COSTELLO : I DONIT KNOW,,ABBOTT . . .IlM ALL MIXED UP . . .IN MY ROOM I

GOT A BIG PICTURE OF LAUREN BACALL ON THE CEILING . . .

ABBOTT : YES?

COSTELLO : AND ON MY DRESSER, I GOT A PICTURE OF RITA HAYWORTH, . .

ON THE WALLS I GOT TWO PICTURES OF BETTY GRABLE . . .AND UNDIIM

MY PILLOW I GOT A PICTURE OF DOROTHY LAMOUR IN HER SARONG,

AND I THINK IfM GOINI NUTS1

ABBOTT : WHY?

COSTELLO : ALL NIGHT LONG I KEEP DREAMINI OF GENE AUTRYtS HORSEi

ABBOTT : TALK SENSE, C OSTELLO q . .WHAT WERE YOU DOING IN THE C OURT

HOUSE THIS MORNING?

COSTELLO : OH, .I WAS THERE TO SEE MY UNCLE ARTIE STEBBINS GET HIS

DIV ORCE I

ABBOTT : WAS IT AN INTERESTING DIVORCE TRIAL?

COSTELLO : SURE, THE JUDGE SAID : "MR . STEBBINS, IIM GRANTING YOU A

DIVORCEy AND I f M GOING TO GIV E YOUR• WIFE THIRTYMFIVE

DOLLARS A WEEK b

ABBOTT : WHAT DID ARTIE SAY TO THAT?
.

COSTELLO : HE SAID : 11THATrS MIGHTY NICE OF YOU JUDGE ., AND I pLL TRY TO

SLIP HER A BUCK NOW AND THEN MYSELF 1._. . ..._. ...,.,
ABBOTT : THATIS RIDICULOUS 1 . . .WHAT WERE THE GROUNDS FOR THE DIVORCE?

COSTELLO : MISREPRESENTATIONt SHE SAID THAT BEFORE THEY WERE MARRIED

UNC LE ART zE T OLD HER HE WAS WELL OFF 1

ABBOTT : WELL, WAS HE ?

COS7.'. .~,. .T.,r :n : HE WAS9 BUT HE DIDNIT KNOW IT L
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ABBOTT & COSTELLO (REVISED) -2-
4-19-45

ABBOTT : SHE MUST HAVE HAD BETTER GROUNDS THAN THAT . . .WHAT ELSE

DID SHE CLAIM?

COSTELLO : SHE WANTED TO GET RID OF HIM tCAUSE HE WAS ALWAYS GETTING

INDIFFERENT .

ABBOTT : ARTIE WAS GETTING INDIFFERENT?

C OSTELLO :

ABBOTT :

C OSTELLO :

ABBOTT :

C OSTk;LLO :

ABBOTT :

COSTELLO :

ABBOTT :

COSTELLO :

ABBOTT :

COSTELLO :

ABBOTT :

COSTELLO :

ABBOTT :

YEP, HE WAS GETTING IN DIFFERENT GIRLS1 APARTMENTS EVERY

NIGHT3

OH STOP THAT NONSENSE .

IfM GLAD I WENT TO THE TRIAL ABBOTT-. . .I FOUND OUT WHAT

CAUSES A HUNDRED PERCENT OF THE DIVORCE CASESI

SO YOU THINK YOU KNOW WHAT CAUSES ALL THE DIVORCES?

YES .

WHAT?

MARRIAGE3

YOU KNOW NOTHING ABOUT MARRIAGE, COSTELLO . . .MARRIAGE IS A

GREAT INSTITUTION,

YEAH, BUT WHO WANTS TO LIVE IN AN INSTITUTION?

COSTELLO, MARRIAGE IS WONDERFUL .

YEAH, MARRIAGE IS LIKE A THREE RING CIRCUSI

A THREE RING CIRCUS?

TNG, MARRIAGE RING, AND SUFFER-RING!S,AGEMENT R~

HOW CAN YOU TALK LIKE THAT4 . . .YOUIVE NEVER BEEN MARRIED .

. . .YOU DON'IT EVEN KNOW WHAT A HUSBAND ISo

i



(REVISED ) -2A-»

COSTELLO : I DO T0N

ABBOTT : ALL RIGHT . . .WHAT IS A HUSBAND?

COSTELLO : A HUSBAND IS A SWEETHEART AFTER THE NERVE HAS BEEN

KILLED .

ABBOTT : COSTELLO, YOU+RE A DOPE3 . . . .YOU DONIT HAVE TO WORRY

ABOUT MARRIAGE . VERY FEW WOMEN WOULD MARRY YOU1

„OcTrr.I,O ? VERY FFW WOTiT_,n RE ENOUGH i. ~...~ . . _ . .... . . ... .

ABBOTT : WHAT HAPPENED TO THAT GIRL YOU USED TO GO WITH . . . RUBY

POOLCUE . . .I THOUGHT YOU TWO WERE ENGAGED?

COSTELLO : (SADLY) WE WAS, ABBOTT . . .BUT I BROKE IT OFF AND I TOLD

HER TO KEEP THE RINGI

ABBOTT : YOU MEAN YOU WERE WILLING TO LOSE AN EXPENSIVE DIAMOND

ENGAGEMENT RING?

i



ABBOTT & COSTELLO
4/19/45

COSTELLO :

(REVISED)

(SApLY) SURE, WHATtS A BUCK AND A HALF TO-A MAN WITH

A BROKEN HEAR,T I . . . . RUBY MARRIED STINKY AND

I GAVE THEM A BEAUrIFUL SET OF SILVER .

ABBOTT : TABLE SILVER?

COSTELLO : NOPE . . .POCKET SILVER . . .FOUR DIMES AND A QUARTERI

ABBOTT : TALK SENSE, COSTELL01 . . . .WHY DONpT YOU TRY TO MEET SOME

NICE GIRL AND GO STEADY?

COSTELLO : I MET ONE LAST NIGHT IN THE MOVTES, ABBOTT AND I TOOK

HER OUT . . .SHEtS AN USHER .

ABBOTT : YOU MEAN SHE4S AN USHERETTE . . .USH RETT 1•~ ~
COSTELLO : YEAH, SHE ET AND DRANKI/ WE HAD A WONDERFUL TIME,, .THEN

I TOOK HER HOME AND WE SAT IN THE PARLOR . . .JUST THE TWO

OF US 1

ABBOTT : IT MUST HAVE BEEN ROMANTTCd

COSTELLO : YEAH3 WE SAT ON THE SOFA AND I READ HER A LOVE STORY . . .

THEN SUDDENLY SHE REACHED OVER AND SWITCHED OFF THE

LTGHT . '

ABBOTT : WHAT DID YOU DO?

COSTELLO : I TURNED IT ON AGAIN3 . . .WHO CAN READ IN THE DARK?

ABBO'I'T : YOUtRE A DUNCEI . . . .YOUIRE IN THE PARLOR WITH A BEAUTIFUL

GZRL . . . .AND YOU READ A BOOKj WHY DTDNIT YOU TAKE HER TO

A DANCE?
~t Q'~ -~%~~

COSTELLO : ~OH, I TOOK CLEOPATRA TO A DANCE LAST WEEK .

ABBOTT : CLEOPATRA » YOU zDTOTt CLEOPATRA HAS BEEN DEAD FOR- ...._...._..,... ...._.... ._ ...d ., ._

Z;WO THOUSAND YEARS .

COS- :] . . :,0 : NO WONDER SHE COUT-DNrT RUMBAHI

N



(REVISED ) w1L»
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ABBOTT : C0, TEWHY DIDN tT YOU TRY TO MAKE A IT WImH THAT

LITTLE GIRL MY WIFE INTRODUCED YOU TO . . . :,~

COSTELLO : I HAD TO GIVE HER UP ABBOTT . . . .HER FATHER DIDNIT LIKE MEd

ABBOTT: Y~~r. . . .HER FATHER WANTED YOU TO MARRY HER!~
COSTELLO : I SAID HE DIDNlT LIKE MEZ..,. ...,. ... r...~.._

ABBO`i'7' : 1 HER FATHER SA ID HE ID PAY HALF YOUR.. ..,_.. .
EXPENSES IF YOU GOT MARRIEDI

COSTEI,LO : YEf1H, BUT WHO IS GONNA PAY THE OTHER HALF?

ABBOTT : COSTELLO YOU'RE ALWAYS THINKING ABOUT MONEY . . . .WHY WHEN

I GOT MARRIED nI WAS ~JUS~T A STRU0IGLINGe YOUNG ACTO . . .,
C•! l EA ciQ~Jye ~f~~s~.e~y`'
COSTE.L~LO : I KNOW YOU STRU GLED BUT YOU DIDN ~Z GET AWAYe..~..._.«,. . ..__.._ ..~.
ABBOTT : COSTELLO, YOUIRE AN IMBECILE, . . .YOU LOSE ALL YOUR WOMENt

WHAT HAPPENED TO YOUR ENGAGEMENT TO TESSIE TINFOIL?

COSTELLO : ITtS BROKEN.

ABBOT`i' : DID YOU BREAK IT?

COSTELLO : NOS

ABBOTT : DID SHE I3REAK IT?

COSTELLO : NOl

ABBOTT : THEN HOW DID IT GET BROKEN?

COS'I'ELLO : WELL, TESSIE TOLD ME WHAT HER CLOTHES COST AND I TOLD

HER WHAT PJIY SALARY WAS $ AND THE ENGAGEMENT JUST SAGGI11 .)

clt
. .

IN THE MIDDLE AND BUSTED BY ITSELF 1~~,yt~o~ u~

ABBOTT : COSTELLO HOW DZD YOU HAPPEN TO MEET TESSTE TTNFOIL IN,

THE FIRST PLACE?
Ln
~
~
Ln
kD

~
N



(REVTSED)

COSTELLO : WELL, I WENT DOWN TO THE BANK AND DREW OUT MY MONEY . . .

(PAUSE) AND THERE SHE WAS . . . . FIVE MINUTES LATER WE«..,... .. . ~.~.. .,_ ... . . . ... .. . . ..,. ..

WERE ENGAGED 1

ABBOTT: , ,, .YOU ASKED THE GIRL TO MARRY YOU AND YOU

ONLY KNEW HER FIVE MINUTES?~.. ..._. .._.._
COSTELLO : ABBOTTO YOUID BE AMAZED WHAT YOU CAN DO WHEN YOU MEET

SOMEBODY, IF YOU DON tT WASTE TIME SHAKIN t HANDS b

ABBOTT : COSTELLO, ViIHAT BECAME OF TESSZE TINFOIL?

COSTELLO : OH$ TESSIErS AN M .P, IN THE NAVYI

ABBOTT : AN M .P, IN THE NAVY? WHAT DOES SHE DO?

COSTE.LLO : SHE KEEPS THE WOLVES AWAY FROM THE WAVESd_.. .... ..~.,.

ABBOTT o COSTELLO 2 WHY AREN rT YOU MORE LIKE YOUR BROTHER PAT? . . . .

THERElS A HAPPILY MARRIED MANE WHY I HEARD PATIS WIFE

SAY SHE COULDNtT 1NAIT TO HEAR THE PATTER OF LITTLE FEET.. .. ...._.~.. ~.____..
AROUND THE HOUSEI~.-.. .._.~.

COSTELLO : WELL, IT WON1T BE LONG NOW, ABBOTTI

ABBOTT : YOU MEAN?????

N



COSTELLO : YEP $ . • rPAT IS TAKIN ► UP TAP DANCING.._..._._................

ABBOTT : COSTELL09 YOUIRE HOPELESS b YOU DONiT EVEN KNOW HOW TO

LOOK AT A GIRL $

SOUND : PHONE BELL . . .RECEIVER UP

COSTELLO : HELLO $ YES . . ,THERE IS ? ., . . .THAT IS AWFUL E THAT GUY OUGHT

TO BE ASHAMED OF HIMSELF eo . rTHATrS TERRIBLE E GOODBYE 1

SOUND : RECEIVER UP.--- .,.., . _, ..~............. ........

ABBOTT : WHO WAS THAT ?

COSTELLO : THE POLICE DEPARTMENTa . .THEYTRE AFTER A PEEPING TOM WHOIS

BEEN LOOKxNt INTO THE CHORUS GIRLS1 DRESSING ROOMS AT THE

EARL CARROLL THEATRE FROM THE ROOF OF THIS BUILDING t

ABBOTT : BOY$ . .,I4D HATE TO BE THAT GUY WHEN THE COPS GET THRU

WITH HYM $

COSTELLO : YEAHo .eI GOTTA GO NOW ABBOTT .

ABBOTT : WHERE ARE YOU GOING?

COSTELLO : TfM GONNA SELL MY BINOCULARS I

ABBOTT: OH . r .GET ME OUTTA HERE $~

MUSIC : PLAYOFF

(APP LAUSE )

m



t,,~ 2 ,`' ,'
NILES : VJOve been reading some swell war headlines these days . . .o

but itts a diff erent tune when youtre right there in the

middle of it . Well, just picture yourself in those front

lines . .*and picture a buddy turning to you and saying . . . .

"Hey, got a cigarette?" Would you give him one of yours?

And how you would M- oven if it was the last one in your

packl Well, remember that wh.on you canIt get the Camels

you want here at home . You lre giving your Came~l to that._...u

fighting Joe who+s asking for it . Bocause billions and

billions of Camels go to our fighting men. The Service

First j Army, Navy, Marines, and Coast Guard -r- wherever

they go in their winning of the war -« they have first

call on Camelsi

MUSIC : (BAND SxNGS) C . .A . .M . .E. .L . .S_».. ~..____..._ _._.._,..

NILES : The Service Firsti v~

rj .

R



MUSIC : INTRO : "CANDY" (ORCH)..r_~ .._

N :ILES : Camel presents Will Osborne now,

a curront favorite

3VIUS I C : " CANDY" ~,~ V._._._.....

(A~'P~ E )

~.. "CANDY"

with an arrangement of

11
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AhDOTT : WELL COSTELLO, xlVE ARRANGED A WONDERFUL DATE FOR YOU . . . .

MY WIFE FIXED IT UP FOR YOU TO TAKE OUT HER GIRL FRIEND . . .

COSTELLO :

EMMA FIDDLEI3USTER 1

EMMA FIDDLEBUSTERI NOT ME ABBOTT, I TOOK THAT DAME TO A

ABBOTT :

C OSTELLO :

RESTAURANT ONCE AND ON THE WAY OUT THE MANAGER SEARCHED ME1

BUT COSTELLO, YOU HAVE AN HONEST FACE, WHY DID THE MANAGER

SEARCH YOU?

HE TOOK ONE LOOK AT EMMA FIDDLEBUSTER AND HE SA ID "IF YOU ILL

WALK OUT OF HERE INITH HER YOU+RE LIABLE TO WALK OUT WITH

ANYTHINGI

ABBOTT :

COSTELLO:

ABBOTT :

COSTELLO :

HOW CAN YOU SAY THAT COS7:'ELLO, EMMA IS 1. BLONDE AND YOUID

GO OUT WITH ANY BLONDEI

I WOULD NOT 1

NAME ONE I

NELSON EDDY1

ABBOTT :

A LLMA N :

ABBOTT :

ALLMAN :

COSTELLO :

COSTELLO :

ALLNiAN :

QUIET COSTELLO ., .HERF. COMES EMMA NOW . . . (UP) OH GOOD EVENING

MISS FIDDLEBUSTER .

HE LLO BUD .

I BELIEVE YOU KNOW MY PARTNER, LOU COSTELLO . . . . .

WHY YES, IT SEEMS TO ME I MET YOU SOMEPLfaCE BEFORE, MR

COSTELLO .

I I)ONfT THINK SO . .I NEVER GO TO THE Z001

OH 1 NOW I REMEMi3ER* YOU ANNOYED ME ONE l11HOLE FiVENING .

I NEVER EVEN LOOKED AT YOU1

WELL, ISNIT THf-tT ANNOYING 1(IdiUGHS) ~
H~

COSTELLO : AND IF I REMEME3ER COFiRECTLY, YOU WINKED AT ML WITH YOUR

G 0OD FYE 1 ra~of-dx ~ ~,, -~Ca h+~c~Cnl~Q • ~
w
110SJ



(2ND REVISION) »l0-

ALLMAN :

COSTELLO :

ALLMANt

COSTELLO :

ABBOTT :

COSTELLO :

ALLMAN :

COSTELLO :

A1',LMAN s

DzD I TRY TO KISS YOU?

N0 .

WELL THEN IT WASNtT ME : . . . . .(LAUGHS) TELL ME, COSTELLO,

DON *T I DO SOMETHING TO YOU?

YEAH, WHEN I LOOK AT YOU I TURN GREY AS A SHEET d.»_. .... ... .. .r. ..

COSTELL09 I THINK YOU MEAN WHITE AS A SH~''~,+'E~T 1

ABBOTT v YOU A xN tT SEEN OUR LAUNDRY LATELY t

COSTELLO, WHY DONIT YOU LIKE ME . . . zIVE BEEN TOLD THAT

IlM BEAUTIFULd WHY LANA TURNER AND I ARE SISTERS UNDER. ... .. ..,._.. ... ... . . . .... .__.~_
THE SKINt......... _..... .~.,

WELL CRAWL BACK UNDER THE SKIN AND SEND OUT LANAI

OH - IlM GETTING OUT OF HERE . GOOD BYEJ

SOUNll : QUICK DOOR SLAM

AF3BOTT !

C OSTELLO :

ABBOTT S

COSTELLO s

AE3BOTT :

WELL COSTELLO, WHAT DO YOU THINK OF MISS FIl7DLEBUSTER?

ABBOTT IF YOU WANT TO GET ME A DATE' WHY DONfT YOU ASK

CONNIE HAINES TO GO OUT WITH ME . . . . .SHEIS WONDEftFUL=

I LOVE HER VOICE .

CONNIE HAS A GRAND VOICE . . . . . DO YOU LIKE HER RANGE?

LIKE HER RANGE? . . . .T LIKE HER WHOLE KxTCHENj

COSTELLO, IILL GET YOU A DATE WITH CONNIE HAINES ON ONE

CONDITION . YOU MUST PROMISE NOT TO KISS HER . . . .BECAUSE©

IF YOU K SS HER, HER MOTHER WILL WORRYf

N



(2ND REVISION ) ..Zl..

TCOSTELLO : O .K . ABBOTT . .I WONIT KISS HER . .ItLL LET HER KISS ME . .LET

MY MOTHER VVORRY 1

ABBOTT : YOU DUMMY, NO WONDER GIRLS WON IT GO OUT WITH YOU .L

COSTELLO : IS THAT SO b I KNOW HOW TO TREAT A GIRL, FIRST I BUY HER

FLOWERS AND CANDY .

ABI3 OTT : AND THEN . . .

COSTELLO : THEN I TAKE HER TO A SHOW AND THEN I TAKE HER TO A CABAREZ .' . .

I SPEND SEVEN OR EIGHT DOLLARS . . .THEN WE WALK ALONG TILL WE

MEXT A SAILOR . . .

ABI30TT : THEN WHAT?

COSTELLO : OH, I CAN ALWAYS FIND MY WAY HOME b

ABI30TT : WELL COSTELLO$ ItM GOING TO ARRANGE FOR YOU TO TAKE CONNIE

HAINES TO A NIGHT CLUB, BUT FIRST I MUST BE SURE YOU WILL

CONDUCT YOURSELF LIKE A GENTLEMAN o . . .COME WITH ME I

C OS TE LLO : WHERE ARE WE G OIN t ABB OTT ?

ABBOTT : T.lM GOING TO PUT YOU THROUGH A COMPLETE COURSE OF SOCIAL

ET IQUETTE AT THE "CHARM S CH OOL" . C OME ON LET IS G 0 6

MUS IC : SHORT BRIDGE (2 CHORDS )

ABBOTT i WELL HERE WE ARE AT THE 11CHARM SCHOOL"

COSTELLO : WHAT TOOK US SO LONG

FIELDS : AH t WELCOME TO MY SCHOOL GENTLEMEN,oI AM PROFESSOR

MFLONHEAD, . . . .I TEACH CHARM b

C OSTELLO : AFiBOTT p GET ME OUTTA HERE l THIS GUY C OULDN IT CHARM A

SNAKE b

ABB OTT : QUIET C OSTELLO I

m
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k'IELDS : YOUNG PdiAN, II1SL HAVE YOU KNOW THAT I TEACH CHARM J

COSTELLO3 WITH THAT HEAD YOU SHOULD BE TELCHING BILLIARDS . . . .HAND ME

A CUE ABBOTT AND ItLL RUN SNOOKER WITH HIS DOMEJ

ABBOTT : TAKE IT EASY COSTELLO . . . PROFESSOR MELONHEAD IS AN EXPERT

ON ETIQUETTE I

COS'I'3,?LL0 : I KNOW HE ET-A-KET J.~

ABBOTT : WHAT DO YOU MEhN?

COSTELLOt YOU CE:N SEE HE ET-~A-KET . .HEf S STILL GOT THE TAIL ON HIS

UPPER LIP 1

FIELDS : YOU OBESE BUFFOON 1 . . MY HIGH FOREHEAD DENOTES INTELLIGENCE 1

THATtS WHERE I SHINEI

COSTELLO : WELL WHY DONtT YOU Tf,KE SOME OF THE SHINE OFF YOUR HEAD

AND PUT IT ON YOUR SHOESI . . . . . . . . . . . . . . .FROM BEHIND, YOUR

SKULL LOOKS LIKE AN EMPTY - PA,RKING LOT 1

ABBOTT : COSTELLO 1 WILL YOU BEHAVE YOURSELF 1

FIELDS : TUT, TUT, LET ME HANDLE HIM MR . ABBOTT. IILL TRANSFORM HIM

INTO !; PERFECT GENTLEM[,N J NOW OUR FIRST LESSON IS, HOW TO

BEHAVE AT HOME . .NOW COSTELLO WHAT DO YOU DO WHEN THE BUTLER

ENTERS THE ROOM?

COSTELLO : WE AIN'T GOT NO BUT ER IN MY HOUSE .

FIELDS : NO BUTLER 1 IF YOU HIIVE NO BUTLER THEN HOW DO YOU KNOW WHEN

DINNER IS READY??

~ COSTELLO : " WHEN MY MOTHIsR TI,KES THE IRON BARS OFF THE DINING ROOM DOOR 1
(a_-le )

FIELDS : NI+IVI;.R MIND THAT, WE ILL SLY YOU IRE IN THE DINING ROOM, NOW

WHAT DO YOU DO WITH THE CRUMBS AT THE TI,BLE?
Ln

COSTELLO : CRUMBS? a
in
10FI.ELDS : CERTi.INLY 1 . . . .DOtd IT YOU H1 .VE CRUMBS 1,T YOUR TABLE?
~
m
N

S J'



(REVISED) -13-

COSTELLO : OH SURE, YOU'RE WELCOME ANYTIME .

F'IELI)S : 11VE'LL SKIP THE CRUMBS . .NOW LET'S SAY YOU HAVE ON YOUR

PLATE A SLICE OF ROAST BEEF WITH GRAVY, SOME PICKELED

BEETS, AND A PORTION OF BEANS . .WHICH FORK DO YOU USE?

COSTELLO ; I DON'T USE NO FORK .

FIELI)S : NO FORK???

COSTELLO : NO, I JUST SLIP MY LOWER LIP UNDER THE PLATE AND BANK THE

BEANS OFF THE PICKELED BEETSI

FIELDS : THAT'S FINE . .NOW WE'LL SUPPOSE~ TJJAT YOU ARE IN A SWANKY

CONTINENTAL BISTRO, . . . YOU SAUNTER

UP TO THE BAR WITH SAVOY FAIRE AND DISTINGUES

COSTELLO : HOW DID I GET MIXED UP WITH THEM TWO CHARACTERS?

FIELDS : NOW, YOU ORDER A LIQUOR AND THE WAITER SL,IPS YOU A POUSSF,-

CAFE 1

COSTELLO : HE WOULDN'T DARE1 . . . HE HASN'T GOT THE NERVEI

FIELDS : NOWI . . .SUDDENLY YOU SEE A BEAUTIFUL GIRL . MY ASSISTANT

WILL HELP US OUT BY PLAYING THE PART OF THE BEAUTIFUL

GIRL .oa .THIS IS MADAMOISELLE ZING ZING .

COSTELLO : ZING ZING?

FIRLDS : ZING ZI NG .

COSTELLO : (SINGING) ZING ZI NG ZING WENT T HE TROLLEY . . . .

ABBOTT : QUIET C OSTELLO .(-

FIELDS : NOW YOU APPROACH MADAMOISELLE ZING ZING AND IN PERFECT

FRENCH YOU SAY . . . .( STRING OF FRENCH )



(REVISED) -13A-

C OSTELLO :

F]:ELDS :

COSTELLO :

FIELDS :

ALLMAN :

COSTELLO :

ALLMAN :

COSTELLO :

ABBOTTs

I SAY THAT?

OF COURSE .

AND WHAT DOES SHE SAY?

SHE ANSWERS YOU IN A LOVELY MELODIOUS VOICE . .
e:~~ .*-~~~.

JE VOUS ZAY JE VOUS ZEM JE VOUS ADORE . .ALA VOOM P00 P 00

PETITE MARMENTI

(HAPPY) GEE THAT SOUNDS SWELL . .WHAT DOES THAT MEAN?

HIT THE ROAD CHUMPI . . .THE BIG,GUY IS MY HUSBANDI

JUST A MINUTE, MELONHEAD I NOW YOU'VE GONE T00, FAR 1

WHAT'S THE MATTER, COSTELLO?

~

..~_•'~...~ .

G-



C OSTELLO i ABBOTT :t DIDN fT P,4IND IT WHEN THIS MELON 1iEAD FORCED ME

TO WALK INTO A STANKEY CONFIDENTIAL BISKIT . . .I DIDNfT

SAY NOTIiIN I WHEN HE PUSHED ME ON TO THAT SAVOY FERRY

IN A DISTINCT-WAYO I NEVER SAID A WORD WHEN HE HAD THE

WAITER SI-iOVE k PUSSYCATS FACE IN MY HAND . . .BUT WHEN HE

MI,KES ME XZ~--~ P00 P00 PETETE MARMEETE BETWEEN THAT

PRETTY GIRL AND HER HUSBAND . . .HE HhS NOT ONLY IMPUED ON

MY GOOD NAME, BUT HE HAS CI,ST l,SPERSIONS ON THE SIIN

FR/: NC I SC O C ONFERENCE tVo" //X cs

ItiR1SIC a •PLf~~YOFF

(I.PPLl,USE)

12
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NI:LES : Theie are many minerals the good earth yields, and the

most precious of these is platinum . To get one singleo

precious ounce takes one hundred and ninety tons of ore =

Thatts rather like the task of getting the right tobaccos

to make Camel cigarettes . The good earth -- in these

United States -- yields about one billion and a half

pounds of leaf tobacco each year . But only a fraction

of this enormous production is good enough to rate the

name Camel . It's this "Platinum quality" tobacco,

properly a ed, that gives Camels their rich, full,

incomparable flavor and cool mildness . Camels just

wouldn tt be Camels if they were made of lesser tobaccos . .

or if these "platinum" tobaccos weren't sufficiently

aged. So ask for Camels every time you buy cigarettes .

MUSIC : (BAND SINGS C . .A . .M . .E . .L . .S

NILES : War or Peace . . . .Camels are still Camelst The cigarette

of costlier tobaccos, t/' t

mc
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MUSTC : INTRO "HUBBA HUBBA HOY"... (FADE FOR

N7:LES : For her Camel four tonight, lovely Connie Haines introduces

a brand new Songj It is Freddie Marti.n!s latest composition

and this will be the first public performance of it arV*cvo .

We hope you will like "»» "HUBRA HUBBA HOY" j

MUSIC : "HUBBA HUBt3A HOY" (HAINES & ORCH) Ve ;?2'7 t.. . ..

(APPLAUSE)

R
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C OS TELLO : HEY, ABBOTT, WHA T ARE WE DOING UP HERE A T THIS JOINT?

ABBOTTs COSTELLO, SIVE MADE A DATE WITH CONNIE HAINES TO MEET US

HERE . . .AND THIS IS NOT A JOINT. ITt S THE RTTZ . . i,A VERY

HIGH CLASS NIGHT CLUB . .

COSTELLO : ABBOTTy THIS PLACE IS A FAKEo o . TH~'.+,Y GOT A SIGN OVER THE

BAR THA T SAYS f "LADIES SERVED HERE" .

ABBOTT: WELLI? ~

C OS TELLO s WELL, 1 WEN T OVER TO THE BAR AND ORDVRED A LADY ~-w AND THEY

THREW ME OU T l

ABBOTT: COSTELLO,' TiVE MET A LOT OF MORONS IN MY TIMES BUT YOUIRE

HEAD AND SHOULDERS ABOVE ALL OF RHEM .

COSTELLO : ABBOTTs YOU MUST HAVE MET A BUNCH OF SHORT MORONSa

ABBOTT: NEVER MTND THAT . . . .DID YOU BRING PLENTY OF MONEY WITH YOU?

COSTELLO : IfLL SAY I DID . . .IfM LOADEDp ABBOTT . .eRIGHT HERE IN MY

POCKET, I GOT FOUR BUCKS . : : .ALL IN SINGLES j ONE FOLDED

OVER TO MAKE IT LOOK LIKE• FIVE .

ABBOTT: (SARCASTICALLY) YOU MEAN TO SAY THAT YOU LEFT THE HOUSE

WI TH FOUR DOLLAR S? ~ : . . AREN t T YOU AFRA ID TO CARRY THA T

KIND OF' MONEY AROUND WITH YOU?

COSIIrELLO : WELL, AT FIRST YOU GET KIND OF A FUNNY'PEELINGe . .YOU

IMAGINE EVEftYBODY IS LOOKING AT YOU . . . .BUT YOU GET USED TO

IT: . . . THE BIG 'IRICK IS TO TRY NOT TO LOOK NERVOUSZ

ABBOTT: FOUR DOLLARS -- COME ON SPOR TZ LETIS GO IN, AND DON IT

FORGET TO TIP THE DOORMANe

NILE,S : GOOD EVENxNG, GENTLEMEN . ALLOW ME TO OPEN THE DOOR FCR

YOU,

G
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COSTELLO s HERE YOU ARE, MAC . . .HERE tS A DIME T IP FOR YOU .

ABBOTT= COSTELLO, HOW CAN YOU STAND THERE AND FACE THAT DOORMAN

AFTER GIVING HIM A DIME?

COSTELLOs IfM WAITING FOR MY CHANGEB

ABBOTT t OH, COIVIE ON t SOUND s DOOR OPENS

ABBOTT : ALL RIGHT, COSTELLO - THEREIS THE HEAD WAITER . IF YOU

WANT A GOOD TABLE, CLOSE TO THE DANCE FLOOR, YOUtLL

HAVE TO GIVE HIM A BIG TIP .

BLANCt (FADES IN) GOOD EVENING, GENTLEMEN - WOULD YOU LIKE

A TABLE?

COSTELLO : (RITZY) AH, YES, MY GOOD MAN - WEPRE HEAVY SPENDERS .

HEREIS A NICE TIP FOR YOU .

BLANCs BUT THIS IS A QUARTER . . .DIDNQT YOU MAKE A MISTAKE, SIR?

COSTELLO : (RITZY) I GUESS I DID . . .I THOUGHT IT WAS A NICKEL .

GIVE ME THAT . . .HERE YOU ARE . . .F'IVE PENNIES .

BLANC : THIS IS AN INSULT . WHY, THE CHAMPION TIGHTWAD OF

HOLLYWOOD GAVE ME FIFTY CENTS .

COSTELLO : WELL, .MEET THE NEW CHAMPIONi

ABBOTTs MR. HEADWAITER, COULD YOU GIVE US A NICE RINGSIDE TABLE?

33IJINC s OH, SURE . . . FOLLOW ME .

SOi?NDa FOOTSTEPS - WALKING - HOLD UNDER :

0
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COSTELLO : (WHISPERING) HEY, ABBOTT . . .I'M GETTING TIRED . . .CANtT V:rE

SIT DOWN HERE AND REST FOR A FEW MINUTES?

33LANC : NOT AT THAT T ABLE . . . IT IS RESERVED l

SOUND : FOOTSTEPS UP

COSTELLO : HEY, ABBOTT, . . .LOOK AT THAT SIGN . . .LOS ANGELES CITY LIMITS!

I3LANC : HERE YOU ARE GENTLEMEN . . . HERE IS YOUR TABLE .4al 4,1 WZ4"L)~
.~C`¢~ rat ~i ~~

SOU ND : OUT

ABBOTT : ALL RIGHT, COSTELLO';. . .YOU SIT HERE, FACING THE DANCE PLOOR .

COSTELLO: O.K. BUT IIM LIABLE TO CATCH COLD WITH MY BACK TOWARD THE

OCEAN .

SOUND : AUTO HORN AND MOTOR WHIZZING BY

COSTELLO : WHAT WAS THAT?

ABBO`IT : A GREYHOUND BUS !

COSTELLO : I WONDERED WHY THEY HAD AI.NHITE LINE RUNNING DOWN THE

MIDDLE OF THE TABLEI

UR{"PZCTtTnE"TA7i"E "`""P'#'T-8ff?

/.L 1Y ...ed .' .L'IIA.r•«•J~1 i V V 1Y1 4 V 1 117.••°"."C'C7C7"•"1vl'C7. .•w'dZ7T•J'"V".'~JC1rT"°'69'"tE''°.L .

~

, .L7~i V rJALLMAN : .

X,DPV~P .

LEONARD : WOULD YOU TWO MUGS LIKE TO ORDER SOME FOOD . . . THE

ROAST BEEF IS DELICIOUS!

COSTELLO : HOW MUCH IS IT?

LEONARD: IT'S FOUR DOLLARS A PORTION . . .BUT ITIS LOVELY ROAST BEEF . . .

IT WILL ^1IAKE YOUR MOUTH WATER .

COSTELLO : THAVS WHAT WE WANT .

LEOTT" At'. ' ROAST BEEF?

COSTELLO : NO . . . . WATER!



ABBOTT & COSTELLO
4/x9/45

(REVISED) yl9M

BLANC : (HICCUPING) HAPPY NEW YEARE . . .YIPPEEt . .YAH00dl YOU

FELLAS MIND IF I SIT AT YOUR TABLE?

COSTELLO : JUST A MINUTE, PARTNER . . .WHEftE ARE YOU FROM?
• : 1r1.[ p'

BLANC : CHI (HIC ) CHI (HIC ) CHZCAEIO x(8t AAtc),2-e-~

COSTELLO :

BLANC :

LEONARD :

BLA.NC :

LEONARD :

SOUND :.... .......,. .

WELL, WHY D.ON qT YOU TAKE THE TRAIN AND GO HOME?

I WOULD9 BUT MY WIFE WONQT LET ME KEEP IT IN THE HOUSE3

(FADES IN) AH HA, THERE YOU ARE . . .YOU CHEAPSKATE=

YOU CANIT TALK TO ME LIKE THAT8

OH NO? . . . . ItLL TAKE CARE OF YOUI

TERRIFIC SCUFFLE . . .WOOD BREAKING .o .PUNCHESo .(SCREAMS FROM».....r.. ......_. .~.. .....>. ._,,..,..

«...e....,. .... ......... .. ...,BLANC) .t„FINISH WITH LOUD GLASS CRASH

COSTELLO : HEY, WAITER . . .WHATrS THE IDEA OF THROWING THAT POOR GUY

OUT LIKE THAT?

LEONARD : HIS BILL WAS SEVENTY-SIX DOLLARS AND ALL THE CHEAPSKATE

HAD WAS SEVENTY-FIVE DOLLARS AND FORTY CENTSJ . . . . IMAGINE

THE NERVE OF HIM TRYING TO GET AWAY WITH A THING LIKE

COSTELLO :

ABBOTT :

A LLMAN :

COSTELLO :

ALLMAN :

C"-o-a~'~a :

THAT . . . .HA, HA, HA, HA=

YFAH, HEtS CERTAINLY GOTTA LOT OF NERVE TRYING TO GET

AWAY WITH (TAKE) . . . . HEYy ABBOTT$ HOW MUCH IS OUR BILL?

OH., I DON4T KNOW . . .WE HAVENIT GOT IT YET .

I BEG YOUR PARDON . . .ARE YOU LOU COSTELLO?

THATIS ME.

HEREtS A TELEGRAM FOR YOU .

~
I
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COSTEI,LO : 0. K .

SOUND : PAPER TEARING

COSTELLO : HEY, ABBOTT, ITIS FROM CONNIE HAINES .

ABBOTT : WHAT DOES SHE SAY?

COSTELLO :. SHE Si4YS . . .DEAR MR . COSTELLO : . .JUST ARRIVED HERE AT THE

CLUB . . .AM ON MY WAY TO_YOUR TABI4E . . .EXPECT TO BE THERE

WITHIN THE NEXT HOUR . . . . ABBOTT, WE GOTTA STOP CONNIE . . .

WE CANfT LET HER COME IN A PLACE LIKE THIS . . .IT WOULD COST

HER A FORTUNEI

LEONARD : HERE YOU ARE GENTLEMEN . . .I THOUGHT MAYBE YOUID LIKE TO

PAY YOUR CHECK .

COSTEL.LO : (WHISPERING) (WEAKLY) HOW MUCH IS THE CHECK, ABBOTT?

ABBOTT : EIGHTY-THREE DOLLARSI

COSTELLO : '(WEAKLY) EIGHTY-THREE DOLLARS?l . . .AND I ONLY GOT FOUR

BUCKSl . . .AND THAT OTHER GUY WAS ONLY SIXTY CENTS SHORT,

A ND LOOK WHAT THEY DID TO HIMZ . . .ABBOTT, WE GOTTA DO

SO?JlETHING QUICKI

ABBOTT : (WHISPERING) COSTELLO, THIS IS YOUR PARTY, AND YOUILL

HAVE TO GET OUT OF IT THE BEST WAY YOU CANI

COSTELLO : (WHISPERING) I GOT AN IDEA . . .YOU OFFER TO PAY THE CHECK

AND IILL GIVE YOU AN ARGUMENT .

ABBOTT : O.K. I GOT YAl (UP) COSTELLO, IILL PAY THE CHECK .

COSTELLO : N0, N0, ABBOTT . . .I COULDNIT THINK OF LETTING YOU PAY

THE CHECK .,

ABBOTT : BUT I INSIST ON PAYING THE CHECK .

COSTELLO : YOUIRE NOT GOING TO PAY THIS CHECK . . .IIM GOING TO PAY IT

MYSELF .

i
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ARBO`i'T : I WISH YOU tn LET Ialf+a PAY IT,

LI±aONAFiD: (TOUGH) UVELL,, SOMEBODY BETTER PAY IT l

COSTELLO : MF~ . VVA :fT.hti, DO1+~5 IT MAKE ANY DIFF'ERENCE TO YOU WHO PAYS

THE Ct3I-,CK?

LEONA'tiD: IT DO:V IT MAKE ANY DIFFFT~ENCE TO MEl . . . I DON IT CARE WHO

PAYS IT .

COS1'>1;'LLO : OGKop .HE'ziE INAITEH, PAY IT YOUFtSELF . . .COME ON ABI30TT,

LET + S GET OUTTA HERE i

SOUND: ftUNNINO FOOTSTEPS BIG CRASH

BOTH: WE DIDN IT MAKE IT 1

IJlUSIC : PLAYOFF C;~ .s -10't/ L-
(APPLAUSE) ` I



r a

un22.'+

NI:LES s Abbott and Costello will be back for Camel cigarsettes

in just a moment,

i,7US IC : ~~ QUIC K FANFA HE
~

MCGEEHAN : Thanks to the Yanks of the Week! Tonight we salute

Lieutenant Joseph W . Wright, of Spokane# Washington,

just returned to Halloran General Hospital as an exchange

prisoner after a yearr in m German prison camp . This

bomber pilot wears the Distinguished Flying Cross with

an Oak Leaf Cluster, the Air Modal with seven Oak Leaf

Clusters, and the Purple Heart . In your honor,

Lieutenant `dright, the makers of Camels are sending to

our fighters overseas five hundred thousand Camel

cigarettes MUSTC

: FANFARE

( API'LA'JSE ~ '

NILES : Each of the two Came shows honors a Yank of the Week

sending FREE, five hundred thousand Camel cigarettes

overseas, . .a total of a million Camels sent free each

week . Camel broadcasts go out to the United States

twice a weekp are rebroadeast .to practically every area

in the world where our men are fighting and$ in cooperation

with the Good Neighbor policy, also to Central and South

Ameriea . Listen Monday to Bob Hawk in r'Thanks to the

Yanks" ; an d n©xt Thursday to Abbott and Costello with

their guests, the famous Andrew Sisters . tl~

,---- _ . - ,

mc



ABBOTT & C OSTELLO (REVISED ) -23-
4-19-45

NILES :

ABBO'I'T :

AND NOW HERE ARE BUD ABBOTT AND LOU COSTELLO WITH A

FINAL WORD -

WELL COSTELLO, THE ANDREWS SISTERS ARE GOING TO BE OUR

GUESTS NEXT WEEK, HAVE YOU MAI)E ANY PLANS TO ENTERTAIN
,THEM?

COSTELLO : OH SURE ABBOTTo I THOUGHT IlD TAKE IEM OVER TO MY HOUSE

AND COOK UP A BATCH OF SNUEd

ABBOTT : WHATIS SNUE??

COSTELLO : NOTHING MUCH, WHATtS SNUE WITH YOU??

ABBCYIT : OHI GET ME OUT OF HERE1 GOODNIGHT, FOLKS1

COS .̀['ELLO :

MUSIC :

.,.~ ;i' , / oGOODNIGHT, EVERYBODY I

THEME UP - HOLD UNDER

(APPLAUSE )------,.~---- ,)~ ,,
NILES : YES, FOLKS, BE SURE TO TUNE IN NEXT WEEK FOR ANOTHER

GREAT ABBOTT AND COSTELLO SHOW BROUGI-IT TO YOU BY CAMEL

UST:C :

CIGARE7.'TES . . . . .AND REMEMBER - C.,ANi~.U ARE WORTH ASKING

FOR EVERY TIME, SEE FOR YOURSELF HOW CAM~EL'rS MILDNESS,

COOLNESS, AND FLAVOR CLICK WITH YOU)

THPME UP & UNDER & FADE OUT ON CUE

i



M!1_,~CELLE :
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(ISOLATION BOOTH) Look, Mister, don't put your pot pipe

in the doghouse just because it bites . Give it a chance .

Because maybe that loyal, o1.d,, trusty pipe isn1t to

blame at all . Maybe all it needs is a happy load of

Prince Albert -- that smooth, swelll smoking tobacco with

all the rich, fu].1-bodied., he-man tobacco flavor left in

and -- the bite taken out 1 Yessir, tok en out by a special

no-bite treatment that makes Prince Albert as gentle to

your tongue as the sound of a dove cooint to its mate .
P

Also, Prince Albert is crimp out which means firm, tidy

packing, easy drawings and even burning right down to

the bottom of the bowi . Anda a bargain?, ..pSay,l . . .just

about fifty pipefuls per packagep v°°'`

Saturday right, be sure to listen to Prince Albert's

"Grand Ole Opry", . .for nearly nineteen years ., bringing

the real, authoritative American Folk Music and fun to

southern radio audiences . . .and now broadcast Coast to

Coast. Remember, .Grand Ole Opry every Saturday night

on NBC .4 t,'''

MUSIC : SNEIA,K IN THEW,-, UP, FALE FOR :

NILF;,S : The Abbott and Costello show for Camel Cigarettes will

be back at this very same time next week . Dontt miss

it . . .,This is Ken Niles in Hollywood wishing you a

pleasant g;ood-night l

(A PPLAUSE)

MUr, ;CC : TfiEME TO •FINISH

T :ANI~L . . . . . .a . ; . . !_ ., :.

THIS IS THE NATIONAL BROADCASTING CpMPANY,-"~
.r
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