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W PROCTER RADIC PRODUCTIONS, INC, ~3-

APRIL 2, 1947

(TYPEWRITEK. .23 STROKES,...3 STROKES « 44 ub STROKES )

{MUSIC:. .. . _PICKS_UP TRYPING TEMPD THEMATICALLY)

CHAPPELLS Yope BIG STORY"!

{MUSIC: .. . _ DUNGIUATE AND G0_TQ THEME)

CHAFPELL: "2HF BIG STORY"-~ first in & thrilling new series of
exciting and authentioc accounts of newspapsr reporters
verking on resl life-and-desath stofies, rraosented by
PELL MELLFAMOUS CIGARRETTES, |

{MUSIOs . . MUSIG UP_TQ PRAK - CUT GLEAN) |

HARRICE? Each week at this time PELI, MiLI, FAMOUS CIGARETYES

| presont “THE BIG STORY"-- and the "PELL MELL AVARD
FOR THE BIG STORY"..,..8 new distinction ror notable
(  Boxvice In the field of Journalism! Tonightsees .

LMUSICY . _. . FANFARE)

Ly CHAPPELI: To Joseph Garretson of the Cincinnati Enquirexr, .for hi.a
| herolsm, daring, and intelligence in L;‘kf:i‘t‘; %ﬁe‘

,  thrilling case of "UHE XID AND THE BOX" will go the

" firet PELL MPLL AVARD FOR THE BIG STORY!

{MUSICL _ .. FANFARE) '
(OPENING COMMRRCIAL)

L
l},! -
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{VIBRAPHONE: . BONG, BONG, BONG, BONG....BONGI)

CHAPPELIL:

HARRICE

CHAFPPELL:S

Four notes that are alike...and gne that is -
"outstandingi" And, of America’s leading cigerottes,
one is "Outstandingi" - PELL MELL FAMOUS CIGARETTES!
ledles and gentlemen, PELL MELL'S distineulshed J_Qn_r;j;,h

is the outward sign of & bagic superionilty in this
cigereotte of distinctlon, Hore's Whyssseee _
Nature's best filter for & fine smoke is ...[Ling,
mellow fobeccol And PELL MELL'S greater length filtews
the smoke through the greater distance of RHLL M‘m
treditionslly fine, mellow tobaccos...'Ristance ,:Lﬁ,mlﬂ
enchantment'....snd the greater distance PELL MELL
travels the smoke lends the enéhantmnt of greatef

smoothness, mellovwness, MLLANGES ses

{VIBRAPHONE:__ BONG, BONG, BONG, BONG...BONGI)

HARRICE 3 Four notes that aro alike...and ona that is - '
"outstanding!” And, of Americe’s leading cigarottes,
‘ | ono is "Qutsetandinal"
CHAPPELL PELL MELL FAMOUS CIGARETTES!...."Outgtandinel"
KARRICE t And - they sre mildl
{Mysicy v - ME_THEMATICAJLY AND DARKLY_UNDERL)
CHAPPELL: And nov the exciting and suthentic story of "The Kid

bt

And The Box." Remembop—r——-these~pooplo=liveds~thése
thj_ngs—}wppened'.-
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DANNY ¢
Cor:
DANNY 1

Cor's

DANNY $

COFt

DANNY:

COoP1

DANNY &

—3.-.
{A DOOR OPENS, CLOSES) P 7
e

oy AR TR K

I
{sCARED) Is ~ is thie police headquarters?

Yup. Do you for soméihing, Kiq?

Uh~huh, I found & -= & box, A‘box,_floatin' on the
river.

Whore Is it, Klad?

butside -~ in thé besket on my blke..

Well bring it in, bring it inl

I =~ I don't wanns touch 1%, I don’t wanna look in it
again., XItlp -- _

Look, sormy, I got moxe to do than - (PAUSE) What vas
in the boxft

You come outside &nd open it, It =~ it was awiul}

{MUSIGs . _ . HIL GRUESOMR AND AWAY UNDER)

NARR%

A freokle-faced farm kid in blue jeans, with his
two~wheeler parked cutside Stnte Police Headquaxters.
On the bike, o basket, In the basket, & river-sosked
box, And in that box -~ something "awful". (PAUSE)
In thet box =~ tonightls Blg Storyl

AMUSICS .. . .. LO_FEAK AND AVAY _FOR)

HAKR1

You ayre Jossph Garrvetson, police reporter on the
Gincinnati Pnquirer. Your day is done. Your last
lead’s been phoned in to the wewrite, and you’ve_had
ths good "go homs" from the city editor. So you're
driving homp with your euto redio tunned to the police
frequency wave |

(CARRIER VAVE HUMS INSISTENTIX )

--= just in cdse -- and then:

ae M ,  daes & e mes

RTHXKO1 0058485
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COP: (FIUTER) Celling car two. Car two. Go to 2219 West
H11) Road. Thatis 2-2-1-9 West Hill Road, Talk with
Miss Ruth Ward. That's Ruth Ward. (PAUSE) Signal
twelve. ' :
(IT GOES UNDER AS IN FOLLOWING) S
NARR: Signal twelve, Code COP: Cslling ce&r two. OCar two.

for "investigate." Go to 2219 West Hill Road.
That can mean anything Tglk with Miss Ruth Ward.
from & cat up & tree, Signal 12. That is all.

to -- murder. 5o --
NARR: You turn off the route that leads to & ¢old bottle'or
- beer from your own 1oeboi and hesd for 2219 West Hill
Road, Just as you get there, police car two pulls up,
and you ¢all o $he cop.
GARRETSON: (PROJECTING SLIGHTLY) Hy, Eddie.
EDDIE: (COMING ON) -Jog? Joo Garretson?
GARRETSON: That's right. What's the story?
EDDIE: Look, Joe -~ I just got here! Gimme time, gimme timel
| (THﬁY BOTH IAUGH LIGHTLY. FOOTSTEPS ON GRAVEL)
GARRETSON: Okay to come with you, Eddie? |
EDDIE: © SBure. Come on, Ifd 1ike to see me try to stop you.
(FOOTSTEPS ONTQ PORCH UNDER FOLLOWING)
GARRETSON: House sure 1s fine example of 1é90 aréhitecture._
EDDIE: Plenty of ginger bread. Where's the doorbell?
GARRETSON: Here, you pull it. '
EDDIE: Oh! ‘
(AN OLD FASHIONED BELL ECHOES FAR-OFF, DOOR
OPENS IMMEDIATELY) '

ATHOT QO59486
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FOSTER:
EDDIE:

POSTER: -
GA RETSON:
FOSTER:
BODIE:
IPOSTER:
SOUND:
EDDIE:

. FOSTER:

GARRETSON:

HISS W
GARRETSOM
EDDIE:
HISS Ws
LDDIE:

GARRETSON:

ZDDIE;
GARRETSON:

EDDIE:
GAARETSON;

~5- REVISED
Yeah? S
Yelld You musta been expvecting us, I'm‘éiégﬁf}rom
headquarters, To see Miss Ward. o
Okay. She sent for you. (PAUSE) Who're you?

Garretscn. Enquirer, (PAUSE) ‘ho're you?

Her chauffeur, Buddy, you can --
He's with me.
Come in.

(APTER A PAUSE) Okay.

(DCCR OPENS A BIT ¥ORZ, THSN 1S CLOSED}
Will you ask Miss Ward --
(FADING)

(WHISPZR)

I'31 tell her you're here,

Ten'li get you plenty he never went to
butler's school, (AS FOLLOWIYG SNHAKS) Frilendly, huh?
(YAY OFF. A HIGH SUSTAINSD NOTE IN UNLOVELY SOPRANO}
¥hat's that!
That's ¥Migs “ard. She used to be an opera singer,

(Rbﬁs FIVE NOTE SCALES, COUTI¥UING UNDER)

She's -~ uh -~ well, calls to this house are practical]y
routine now «a...

Hit me agsain.
{SINGING STOPS)

I can stil1l hear 1t.

Not now, you can't, - _
That's a relief, Hey, get a load of those famlly
portfaits.

The& ain't pretty. _
They go with the rest of the house. It locks inhaﬁited

but not lived In., Musty.

RTHQ1 0058487




EDITORS
GARRETSON ¢

EDITOR:
GARRETSON:

EDITOR

GARRETSON:
EDITOR®

GARRETSON:

EDITOR?®
GARRETSON
RDITORt

GARRETSON S

-10—
(FYLTER) (HP IS HRARD YELLING) Slimi Take Gorretson
on five! (NORMAL) Go mhead, Jos =- I'll listen, in,
Okay, (PAUSE) A twelve-year-old boy, Danny Martin just

brought into hoadguarters & pair of hands ==

(FIISER) Handsi .
Dismenmbercd hends, The kid found !em in & boX,
floating in the r1§er near Carrollton. He said -~
(FILTER) Hold it, Joo, (ME YELLS) Hold the £inal fox
& page one veplate! (NORMAL BUT HOT) Okey, Joe.
‘Iou're all set. Give it to Slim - and keeoy ghooting me
all you get.,

Wiat. Is this my big story - or exe you golng to send
everybody and his btrother out to "help" me?

(FILTER) Well, I'1l get o fotog over there pronto -
but -

Iook, Tonight I picked up & missing pefsons'story -
and now, this. So for, I haven't got a thing to go on
bui o hunoh - but I want to take & erack at tying the
two together. Is that o story?

{FIUIFR) Is that & storyl

Is it mine?

(FI;mER) Tt's yours, Stay with it, I'11 take you off
police rogular, bkey?
(JUBILANT) Oy} Wov gimme rewrite egain!

{MUSIC: _ _ .. ACCENT AND CURTAZN)

ATHKO1 QDS84RH




HARRICE:

{ORGAN: __ .. .. MUSIC UP - THRN FADF_EUT._ CONTINUE UNDER)

MARTINGS

—11-—.
He will be back in just & moment with the second ect
of tonight's Big Story.

(oVER MUSIC) "Distance lends enchentment' «.. ond
“Distancs lends enchantuent” to smoking, too, Yes, the
groatey distance the smoke traevels in PELL MELI, FAMOUS
CIGARETTES is so important Yo the conplete and
satislylng enjoyment of fine, mellow tobacCOssss

{ORGAN: _ _. _ MUSIC UP_TWO_SECONDS. -~ TURN FADE_OUT)

CHAPPELLS

S

Iadies and gentlemon, Noturels best filter for o {ine
smoke is fing, mellov tDbiiceo. Vhen you light & PRLL
MEI&E the smoke is dyzwn through & mch greaten
distance of FELL MELL!S traditionally fine, mellow
tobaccoss You have only to smoke o PELL MELL to
vealize the oustonding ndvantages that results

greater smoothness, nmellowness, milduess.es

{e mm“ﬁmmlmwuu

MARTIN{

*Distance Jends enchantiient"sss.eand the greater distance
PEPL MELL treveis the smoke, lends real snchantuwent to
the simple act of enjoying a clpevetie,

{oRGAN _ . _ MUSIQ UP_TO END)

CHAFPPELL?
HARRICE:

{MUsICs .. _ . INCRO AND GO_TQ BG)

HARRIOE:

NARR ¢

PELL MELL FAMOUS CIGARETTES!.ss."Outstauding?®
And - they are mild} '

Hovw we veturn you to our narrator, Berry Kroeger, and
tonight's Big Story.

Maybe you ve bitten off more than you can chew, trying to
put together two storises with nothing fox & 31ue

but e hunch. But the pieces -~ to0 use & grim metapher--
begin to fit. The medical exgnuiner reporte -=

ATHOT QOSSARS




EXAMINER:

NARR 3

EDDIE
GARRETSON
EDDIE:
GARRETSON:
EDDIE: -
GARRETSON ¢
EDDIE:

GARRETSON 1
EDDIE:
GARRETSON s
EDDIH

CGARRETSON $
EDDIE:

1o
The hends ere those of & mon of about 60 to 65, Rather
well-kept. Slight indications on palmer facies of cld
cellonses, Finger tipszggggamtilated after death (FADR)
&nd & ring ..:-had been pried from the third

Captain ﬁé;iggdwas
55, (PAUSE) (ON CUE)

ctllouses? A retired

- finger of the right

hend, There Were.s.ss

fireman might have callousss, And Bnother pieﬁe fits
in vhen Bddle the detsctive tells you =~

I checked the house, Joe,

Yeah,

Only one thing out of order. _

Go ehead. Do I have to twist your earm, Eddle?

His sister ssid he had money. Now when & m&n:ﬁkLng ek
He gkips with live vorking cagh,

Check, But thore was two thousand in cash in & vall
safe. On the other hand, some seourities - his life
pRVings -- ' '

Yeah?

They were gone -~ So we sent out an slarm,

Thatls all? .

That's all, Right now, I'm on »iver patrol, Looking
foxr -~ what goes with that paly of handé. Yanns tag
along?

Nonmn-ne. I want to work on en ides,--

A soft life you lead. ALl you have to do is ask

questions!

{MUSIC3 _ _ _ AGOFNT AND UNDRR)

RTHQT 0059490




NARR:

DANNY:
GARRETSON
DANNY &

GARRETSON:
DANNY ¢
GARRETS0ON

DANNY ¢

GARRETSON ¢

DANNY ¢
GARRETSON:

DANNY &
GARRETSON:
DANNWY ¢

-i3-

Sure, ﬁh&t‘s all o vopoxrtexr ever does, Ask questions,
ind out comes B story. Oh, no, brother. You ¥ork.
You treck the bloycle kid to his ferm, and you get him
to show you the spot in the muddy Ohic whede hé found
the box. '

(SNRAK VATER GURGLING AND BIRDS SINGING)
Such & nice little fells, you bate to drag his sﬁile
end freckiees into this, espocially on en afternoon
that wes put there for kids to go fishing in..,the
Irogs...the birds singing...

(THERE IS A CLEAR BIRDCALL)
Hear that, Mister Jos? That's a wood thrush,
It is, eh?

Yos sir. The last time I heard him, thet wos vhen I
o__)c_\ .

Tound the --ﬁtgé;box.

Whereaboute, Danny? _

Right - thexe; Uk-hih. There, .
dood, Now look, Danny. You and I, welre going to make
like Shorlook Holmes.

Huh?

(SMILR) Okay, then - Dick Tracy (PAUSZ) Danny - this
box I've brought with me -~

It looks just like the -- other, _

It is. Exactly. Same sige, same weight, Now, you seo
that rock, Darmny. About & hundred yerds upstroam?
Uh-huh, |

I wvant you to drop the box off that rock,
Why?t

ATHOT Q0S9491




GARRETSON?

DANNY ¢

GARRETS0N

DANNY ¢

=14~ _
Well, Danny -- suppose you broke a 1little plecs of wood
off a big plece of wocd -~ up the river, IT Yyou found
the 1little plece -- where would you look for the picce
you broke it off of == if you knew how fest the 1itide
picce floated?
Well, I'a soxt of figure hov fast end how far, 1ike, and
then -~ {PAUSE) Oh, Arec wo - are we gonnz look for the
- the rost? |
(QurEer) Ve 'xe going to look for «- the rest. (PAUSE)
So will you dreop the box for me, Danny? '
{AFTER A PAUSE)} Uh-huh.

- {MISIGH1 _ _ _ UP_RATHER MISTILY AND UNDRR)

NARR:

The kid ducks into the underbrush -- and turns up on

the rock, You give him a signal -- he tosses the box
into the Ohio == you keep & stop watch on 1t., 8lovly,.
slowly, it floats in the lazy current,...bumps tho shore,

catches & swirl, finelly reaches you ==

iﬂQ&IQ:_...“ Jb_T9. STOP AND, 037)

NAER ¢

GARRE%FON!
DANNY ¢

GARRETSONS

DANNY ¢
GARRETSON ¢
DANNY ¢

You figuve, Pencil and paper, A hundred yards in
twenty minutes., And the coroner said the hands had
been floating 48 hours, That means -~

Abput eight mlles, Danny, Eight miles upstreanm.

Let's go up there, '
(GENTLY) Don't you think maybe you ought to get home
for supper?

gantt I heip you no more, Mister Joe? )
(sAMZ) K-ro, kid, If I need you, I!11 call you. Okay?
Okny. I

(MUSIC:_ _ _. _UR KURRIEDIY AND ”NQQB)

ATHOT 0059432




NARR:

GARRETSON:
EDDIE
GARRETSON:
EDDIE$

{Musyes
SITM3
GARRETSON:
SLIM$
GARRETSON

SLIM:

GARRETSON 3
SLIM:

GARRETSON

SLIMs

-15.- - .

Ttls & pood thing you eased the kid out. Because by
the time you've told the cops your theory, end reéched
that elght-mile point youwself -~ they got thexe before
vou. It's & sloping bank. A culvert empties into the
river, Your detectlve friend Rddls comes stooping'out
of the concrete arc. |
Vhatls the word, Eddle?
Nice going - Bherlock.
I teret e
Yoah, In there, (PAUSE} It was Melier, =Isimowdhim,
And -~ well, take a look for yourself,
AGCENT_AND_FADE 10)

(DIAL PHONE, RECEIVER UP)
(FILTER) Rewrite.
Gerretson, Ready for a sbtory, 31im?
(FILTER) Let ler rip, Joe.
(WEARILY) Okay, Dateline - Somewhere in Ohio. Police
todey erreosted -- .
(FILTER) Hold 14, Joo. What's this "Somewheve in Ohio"
stuffe '
That's a1l T cen BaY.
(FILTER) I don't get 1t, Joe.
The police are moving the suspects from Jail to jJail,
staying shead of a habees BOYPUS .
(FILTER) Okay. Polico todey arrested---

ATHOT Q059493
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© GAARRTSON:

NARRs

GARRETSON:

KARR:

‘--
L TG L16-RRVISED

Xand held Miss Ruth Ward and her chauffeur,
/

(A SIGH).f

Alfred Foster, in connection with the disappearance and

murder of Miss Ward's brother, former fire captain,
Yalter G, Ward, Captaln

(OVER) &ou can hardly Wardts mutilated body

shape the words. It's "~ was found in a Treaens

been 48 hours since

you've slept in any-

thing more then

snatch;s -~ trylng

to keep up with the

police. No sleep, It

drags on to 60 hours...

72. But you stick...until

finally you have to phono

ip -

Failing to find a motive, unable to anshake airtight

alibis, police today released Miss Ruth Ward, sister of

the murdered Captain Walter C. Ward, and Alfred
Foster, Miss Ward's

And you haven't got " ehauffeur. The pair had_‘

the story., Not yet " been moved from place to

you haven't, 'So you'lve pléce cesse |

got to dig, brother..,

dig, And you do.

First, & little talk

‘with Captain Ward's

banker,

ATHKOT 0059494




GARRETSON:

BANKER:
GARRETSON:
BANKER ¢

GARRETSON:
BANKFR :

" GARRETS0N:

BANKFR:
GARRETSON:

e m—a

GARRETSON:
SECREPARY:
GARRETSON:
SECRETARY:

GARRETSON:

SEGRETA&Y:
GARRETSON:
SECRETARY:
OGARRETSON:

il S

PRESTON:
GARRETSON:
PRESTON:

GARRETSON:

-17- (REVISED)
Can you tell me, sir - was Oaptaln Ward & hosvy
depositor in your bank?
And a heavy wlthdrawver, leately.
S8ir? _
Tock a large asmount in securlities from his safe deposit
box. Agsinst my advice, mind you, egainst my s@rong -
How much, slr?
Why, I should say, spbroximately $75,000,
(WHISTLES IN AMAZEMENT )
Beg your pardon?

(RASTILY) I ~ I think I ought to sec & broker. His!?

11d 1ike to spesak to Mr. Preston.

I'm sorry, he's out of town.

Where? :

I'm only his secretery, Mr. -- _
Tt

Garretson. Joseph Garretson, from the Enguirer.

‘hes to do vith &n investigation.

on. S

A murder.

oh. (FAUSE) Well - he's in Miemi.

Get him.
_BRIDGE TO_CUT_OFF)

(FILIER) Hello? Preston spesking.

Mr. Preston -- this is Joe Garretson of the Enquirer --

{PILTER) Yes, Garretson --

sir -~ I'm calling about some securitles belonging to

Captain Ward.

ATHKOT Q059485




GARRETSON
EDDIE :

GARRETSON ¢

{Musics . . _
KARR:

GARRETSONE

SLOHETARY 2
GLaRETSON

SECRETARY $

GARRETEON S

SECRETARY ¢

GARRETSON:

SECRETARY s

GARRETSON &

-19~
(BAGER)} Yoah, yeah, Fddie. _
(FILTFR) No posi'l..ivs identification. (PAUSE) Did you
hesr me, Joe? i f‘~?"“§“"‘

{(QUIBT) I hetird you,

A COMMERT)..

You heard him, And there went your cese, You pick up
your hat and start to lesve., Maybe you'll check in at

headquarters...maybe youlll ask the clty editor for 8

e B

1 4
day off, maybe you!ll - (BEAT) Wait, Browningls

1)

= wr
\uc_ilr

gsecrotary, She sav nim. So you go and see Browningié:r
secretary agaln,

ook, eis. This man who trled to sell your boss Eomo
seourities., What waee hs like?

Like? ‘

Draossed how? What did he dof How did he sot, vhat did
he =-S5 ? -

Oh, Gee€ 8ll I notliced was -_he vas nervous, bBub
nexvous, And vhat he did to his hat! Dld he ever --
vwait., Give me your hat, I11) show you,

Heoxe,

He did -~ this, Ho twlsted it, Like this, exround

and sround,

(PUZZLED) What eve you driving at, sis? Do that

agnin ~~ with the hat -« . -

(CAREFULLY, AS IF TO A DOPE} Look, He held the hat

by Lthe bpim --

Go on, go on.

ATHOT 0053436
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~20- REVISED
And he twisted it around and -- around. You see, when
You came in, you tock your hat off like & gentieman —-
and you just sort of held it ==
By the brim,.
Around and a -
(STARTING SLOWLY AS THE IDEA HITS) a-round and sround ..
He twisted his hat -~ 1ike a - (HE SNAPS HIS FINGERS)

Sis - I think you've glven me an idea that'll break this

GARRETSON:

HIT QUIZZICALLY AND FADE FOR NARRATION. NOUICK ACCENT)

A pieture in your mind:of the kind of man who would twist
a hat, Not crush it - twist 1t; around and around, the
way. you'd strangle somsbody, maybe, But now ydu have two
One -- you make a date with the cops to
mect you at Ruth Ward's house at 10:30 that night, The
other thing.yOu get at your office...That takes some per-
suading eet You wait while they prepare it -~ then -

You head with it straight for Ruth Ward's. 4nd you ring

THE DOOR CREAKS OPEN)
She ain't in,

I want to show you something.

SECHEBTARY ¢ -
GARRETSON: But he -~ he twisted it.
SECRETARY: By the brim.-
GARRETSON:

case == 0Or mel
MUSIC:
NARR:

things to do,

the same docorbell.
SOUND: (THE SAME DOORBELL FAHR OFF,
FOSTER: Yeah? (PAUSE) Oh,
GARRETSON: It's you I want to see,
FOSTER: So you see me,
GARRETSON:
FOSTER: Blow, punk.

It's a newgpaper.

RTXGT QUS58487
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FOSTER:
GARRETSON
FOSTEK:
GARRETSON:
ROSTER:
GARRETSON:
SCUNDe
NARR:

SOUND:

- FOSTER:

GARRETSON:
SOUND:
FOSTER: -
GARRETSON:
POSTERS
GaRBET50N=
FOSTER:
SOUND3

_GARRETSON:

FOSTER:
GARRETSON:

GARRETSONs

~2)~ REVISED
Go'peddle it somewheres elsoc.,

Sure you don't want to see 1t%

- Positive sure,

Not even with your pretty puss on page one?
That's a lie.

Okay. 50 long, _

(FOOTSTEPS OFF PORCH AND ONTC GRAVEL) _

(WHISPER)} You valk away., You listen, though, He didn't
close the door; Another step,..another.,.
(STEPS IN CLEAR)

(OFF} Hey,

Yes?

(STEPS STOP)

(OFF) Wait,

Okay.. '

(HURRIED FOOTSTEPS FADE IN) (COMING ON) Show me,
Can you see in tho-dark?

1 got & match,

STRIKE MATCH | -,
: \,Lg\,ﬁk_“s{.l.l R

Lock-~the bepukead,

You can't prove that,

Ward -~ Slayer ~- Identified,

Would the paper stick 1t's neck cut 1n a top streamer if
it couldn't?. |
(SILENCE)

No.

Wie've got the story, Foster, How you twisted that

poor woman in there around your finger...how you found

* " her brother hed securities socked away -=

FOSTERs

No,

ATKOT 00S9498




Al

GARRETSON:
LT R

HOBBES:
GARRETSON:

FOSTER:
GARRETSON:

- FOSTERt
GARRETSON ¢

FOSTER:

NARR:

~

[ g e . -

... -22- (REVISED) ,
Yes! How you learned they'd éo to her in his will --
Cut 1t!

 (HAMMERING) How you got so you couldn't walt -~ and

xilled him! Yo, you're caught, Foster. And what a
pret-ty pret-ty pleture of you in your chauffeur's cap
_ (NEEDLING) the osp you twisted around - the wey
you twisted your het in the broker's office when you
were-nervous - -
Shut up, shwut up -~

That was & givewsy, hard guy. Who twists & hat by
the brim? Not everybody, no. But who stands outside
a car, twlsting & cap? Chauffeurs) Ohaufreursgliké
you, Foster) (FAST) Sure -- you twisted the hat and
geve yourself away -- nerves, nerves! Nervous bacause BEr
you had & pooketful of hot securities belonging to the
man you killed. | '

If you don't shut up, punk, If11l -~

You'll what? (TEASING) Caught ﬁy & hat trick, sucker --
a hat you (NEEDLING) twisted around the way they iwist
the rope avound & killer;s neck when they string him up.
(A STRANGILED ANIMAL SOUND) You dirty rotten -~

(A BIOW)

He slugs you.

(SIRENS FADE IN AND REACH PEAK UNDER FOLLOWING)
Just vhat you wented. And just in time -- because 1t's
no 10:30 o'elock. And as you go down -~ the lavw comes

sereaming up out of the night in squad cars. And they

‘get him.
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CHAPPELIL:

ORGAN:_

-23~ REVISED

SOUND} {SIAENG IN CLEAR)

VUSIGs_ _ . _ SIDE AID UNDER

EDDIE: "It was him, Jos,

GARRSTSON: Confession?

=LDIE: Full,

GARRETSON: Good. I sure stuck my neck out when I got the boss
to print that ong copy edition with the phony.hcadline
If Foster hadn't fallen for it ~- no story. But I gdt
him burnad up énough to swing on me. _

EDDIE: Yeah. And it's not the last burning he'll do.

GARRETSON:  Yo. (PAUSE) Not the last.

1USICs_ _ _ _ HIT HARD AND_A¥AY EOR

NARR: A sore jaw, & shinor -~ and the Blg Story. The blgge:
story you, Joe-Garrgtson, of the Cincinnati Enquirer,
have vorked cn. You got your byline -- and that cold
Lhottle of beer. | |

yUSIC:_ __ . .CLTNAX LNEO_AWARD_FANFARE_

Ladies and gontlemen, tonight's presentation of "THE

KID AND THD BOX" was based on the real life éxperienp

of Joseph Garrectson, whose persistence and initiative
yroke "THE B1G STORYM.

in just a moment'we wi]l.read you & telegram from

My, Garretson in which he tells us about other_excitiwé-
developments in the case that sent Poster to the

aleoctyric chair,

L1 LR L A

_BNEAK_IE MUSIC, THEN_FADE BUT CCNTINUE UNDER.
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CHAPPELL:

e T s mam

CHAPPELL:

~25- REVISED
YTHE BIG STORY! is produced by Barnard J. Prockter,
written by Allan E, Sloan and directed by Harry
Ingram, with original music composed and conducted
by Viadimir Selingky. Your narrator was Berry
Kroeger, and Robert Sloane played the part of
Joseph Garrstson. All namis%'except that of Mr.

e

Garrctson, were'fictitious{athe dramatlzation was

based on & true and authentic case.

—— T i s T irn et mim e AT T Ee e

CIGARETTES, Stay tuned to this station for the
Kay Kayser show, which follows lmmediately.

This is NBC, The National Broadeasting Company.
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THE BIG_STORY

PROGRAM #2
April 9, 1947

Lz‘f% ' t@ﬁxa%ﬂ.d v

“PHE BLACK THIRTY-NINE"

NARRATOR:

MOTHERs
JOHN3
FROST:
ARTHUK:
C h : PALVER
_ MATRON:
-  MARY:
COP:

1SS WILSON:

HAN:

NURSE:
JUDGE:

"BEARY KROEGER _
JOAN~SHEA ﬁlﬁa;;(dkutxﬁﬁsnaxw
RAY JOHNSON

JOKN SYLVESTER

TED OSBORN

RAY JOHNSON

ALICE YOURMAN

PATSY CAMPBELL

TONY RIVERS >
DATSYGAMPBELE, St s b R

TED OSBORN

YIRS, CHHISTL—"»I‘ZS.‘-JN: ALTCE YOURMAN

JOAN SHRA
TONY RIVERS
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FROST ¢

ARTzUR:

¥USIC:

N.nRs

SOUND:
PALMER:

FROST:

PALMER:

FROST

PALMER:

FROST:

PALMER:

FADST:
PALMER:

~ FROST:

' -4~ REVISED b Grocs
Okay, aArthar, 1I'1] stand by for the verdiet on F&o;;;;wn
Kane--aznd will you give me the word on Hiller{

Sure thing. (CHUCKLE) How would you get along wifhoﬁt

me, Frostie?

_A_LIGHT_ACGENT AND UNDER .

A normal day, everything under control, Except that the
courthouse beat's been pretty dull lately.. For a change,

- Gttt 4.‘- 1 Lo v Fm
you'd 1like a big story, But big stories, doptt—make out

of thin air, so you sit arcund the courtloom until the
jury brings in 1ts verdict, And when it does -- you
raise your cyebrows end head for & phone -- fast]
PHONE RINGS ON FILTER AND IS PICKED UP

{FILTER, HE IS ON FILTER THROUGHOUT) City Desk.

This is Frost over at the courthouse, Ben.

Okay, Mcigs, What've you got?

Fleto-

Verdict in the #lossie Kano case--and are you going to be

. surprisedl

What'd they give her? Ten yeoars? Twenty?

Nope, They =~ (BEAT) Hold it = minute, Ben, Hore comes
the clerk. Hels got anﬁther voerdict for me. Waif a
seocond.

(GDODHUMORED) What do you pay these fellas for working
for you, Frostie? '
(EXCITED EGT QUIET) Ben--

(HE CATCHLS IT) What's up?

Listen, Ben: I'm going to hang up on you and come in

with two stories...

il
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THE BIG STORY

49/ 7 : -5- ~ (REVISED)

Two verdiets, Ben -- one gullty -- one not'guilty ..

only in these cases Justice wasn't blipd --- she was

15t me get this stralght, Frostie. Flors Kane murders

A yum-runner, & pardoned klller -- and the verdlot is
That's right, Ben., And Mary Miller, & young girl who's
never even stayed out later than twelve o'¢lock, backs
a oar out of & gas stetion and is found gullty -- of
homicide. She'll be sentenced Tuesday. She cen get --
Question -- what sre we golng to do sbout 1t? (PAUSE)
(ANGRY) I don't 1ike it. I think 1t's & miscarriags
You don't usually get hot under the collar about a

Hmn. You realize the paper can't stlok its neck out.

The big guestion is -- this Miller girl -- 1s she

PALMER: What's up? What've you got?
FROST:
cposseyed!
MUSIC: HIT HARD AND FADE UNDER:
PALMER!:
not guilty.
FROST:
five yoars.
PAIMER ¢
Frostle -- what do you think?
FROST:
of Justice.
PAIMER:
story, do you?
FROST: No. |
PAIMER:
innocent?
FROST:

I never seid she was, Ben. It's the raw deal she's
getting compared to Flora that I'm med at. It's --
(PAUSE) 1Look, Ben. I've covered court. Cases, ceses.
But this 1sn't ceses, Beﬂ. Itts -- pecople. You said
the paper can't stick 1ts neck out. - Ben = I111 stick

out mine.
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THE BIG STORY 4/9/47 -6~ | (REVISED)

PAIMER:
FROST:

PALNER:
FROST:
PAIMER:
FROST:
FALMER:

How?

It11 say I think the girl got & rav deal -~ and I'll
rrove it! '

Mesning, she's innocent?

Meaning I think she's innocent!
How do you know?

(QUIET) I saw Flora. And I savw the Miller girl.
All ripht, Frostie, I'm giving you a center spread --
Florz and the Miller girl -- and I1'11 put the two
storles side by side.
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W

PROJIT
NI

“KRERS

FRAEST:
AlweR:
KRERS ¢

FROST:

PALME G
KREBS2-a

[

NARR:

FROSY:

-

Hend
When.you.wrdte—your-stortepm—snpive-mo-6tollywlollathe
.peep}&hw.;l.a.dya-Lou-vl-ookedwhenvt—hey-wsebw-hewﬁrée.-,.m'vI‘-e:L-l—
thomeeboutstheslook>In*Mary=Hillopts*eyes+vhencshe~was:
foundepulddy .

T~gob-ib.,

And.iry-to.vwritecthomesosthowtvwo sparagraphs.sof
desoription-+iik-damtride-try=shte-tnemakeupi={ PAVSE)
That!s 811 I can do for you at this end, The rest is up
to you. Cc shead. Dige Ge4-mesthoateUth (PAUSE)m.Whoi
Wi d~thewkidebosentencod? |
Kexb«Tuesdayi -

Mwedn&aﬂaywﬁ(‘mvsg‘) You'lve got & week to clear
that girl, Think you ca.n?

(QUIET) 1111 try.

......—.-—..—.—.....--a-—--—..—..-n.-._.u.-.._

© {TYPING, FAST, SLOW, FAST ~- LIKE THINKING)
(W%Inwmindaawouwn:l-t»e*&re«piowres-;wa-vl?hrases
ooma..v.»!shmmightweﬁnummdaughmn..l«“w.»‘.‘ltmcould
Jheppen, to.your kid. sistenesdaliTheresissavsmeld-aboutwuthin
oaaaulikwham-wmsnupuouwofmiaheabliB&i&ﬁippksaﬁ;&he
foot  of..CenglsSiree t-whena.t.ha-sar.erriesms tir ;_-npxmuck. ai
But--that-gpon=gontteyrite rmtideyouiplioel funsntionLoohs 2.
(PP ENG-UPA~BITTHEN"BACKUNDER)
Mary Miller was -~ calnm,., Her facs was- pele and.-
BXaWTe s oFTO6 OF =n LEXIUP.as{IT GOES UNDER } Her brown
eurly hair...demp from s recent.. «shover.s.

- (TYPING COMES UP FAST AND BACK UNDER)
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NARR:
{con'T)

MATRON:

RROBT

FROST:
MARY:
FROST:

FROBT;

FROST's

MARY:

FROST:

MARY:
FROST:

You talk to people, ask questions, follow stray bits of
information uvp blind alleys. And Thursdey 1s gone, That
sixth sense-- that extrs Instinct that turns & man into
& rnevspeper reporter -- seems to be failing you. Marny
Lu&%caﬁfﬁj&i‘*’
Miller iz innocent -~ you're suyrar of that &8ll the tima,
But every lead you gei turns sour, and it's late Friday
afterncon by the time you head through busy dovwntown ...
Dauvhine ... Rempart Btreot .... past the honkytonke
with their planos tinkling already. (§¢ZZnPEANO~BGJ 014
New Orleans is bright and busy ggggide;;;riah-Prison ory

Padermes, Bub inslde ...

{ROOPBAVBPS~EH-CONCRETE W ITH LIGHD-ECHO.)
Firte—lete v Xouogoh. LlYe mlnules., |
Ald-ripghtpmabron,

{FOOPBIE HAY)

{GENTLE) Mavy ,.. Miss Miller.

(UPSET) Yes?
I'm Melgs Frost, from the Tlmes Plcayune.,
{SILENCE)

A yenovien, Mary,
(SILENCE)

Can I -- telk with you? You seeo, the paperls assigned
me to go into your casé.

Oh. (PAUSF} Can -- can you do anything? I mean - (BRERKY)
They said I was guilty. B ' )
0Of accidental homicide. I think you got a bad deal,

And I'm going to try my best to help you -- but first,
Mery -- ploase tell me about the accldent.

I told it in court, Mister....?

Frost,
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MARY:
FROST:

MARY:

FROST:
MARY:

FROST:
MARY:

FROST:
MARYY
FROST:

MARY:

FROGT:
MARY:

FROST:
MARY:

-10-

Mister Frost., I told it 1in court -- but they mustn't

of belleved me, I puess,

Tell me.

It was just 1ike I told it, T was only backing out of
the dfiveway of my dad's gas station -« ‘
Your dad?

My stepfathor. I osl) him -~ dad, (PAUSE) I was becking

put -- and their car came elong &nd hit ms, That's sall,
Were you moving? You 3%33;;“1“c can; Gf‘“L“*°JE;i&ﬂlle ﬁﬁﬁﬁﬁﬁ

No, Just stending stili] ;\rThey Rit Mo, MP. Frost --
they hit me! (SHE BEGINS TOC 50B)

Shhh, Mary -- that won!t -- ]

(SOBBING) You don't believe mel

(QUIET) I need facts, to help you, So tell me -~ what
hepponed then? ) _

Their -- their car turned over, and Mrs. Martin ves
hurt,  Her srm was broken, 1 guess -- and¢ then, her

son .

That was John Martin --

Uh—huh. He was driving -- and he went for the police.
o AR

They took my license number and mynlicense, and =

{QUICK STOP}

Yes --

Thatls 81l I can really remember. I got s0 upset --(;
LYot Waehdiaks Huole
overything after that was awful. I admesi~died, walting
for her to get better in the hospital -- but then she
died and they ohanged it fyom (NOW SHE CRIES) reckless
driving or somsthing to homicide end now I don't know

what theyll do to mei
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NOVACHORD s

THE BIG STORY
PROGRAM #2

MIDDLE COMMERCIAL

(MUSIC UP ~ THEN FADE BUT CONTINUE UNDER)

MARTIN:

KOVACRORD:

"(OVER MUS1C) ‘“Distance lends enchentment” ... and

"Distence lends enchantment"” to smoking, too. Yes,

the greeter distance the smoke travele in PELL MELL
FAMOUS CIGARETTES is so importent to the compleﬁe and
setisfying enjoyment of fine, mellow tobaooo ;..
(MUSIC UP TWO SEGONDS - THEN FADE OUT)

CHAPPELL:

NOVACHORD:

lsdies and gentlemen, Nature's best filter for a fine

smoke i= fine, msllow tobacoo. When you light & PELL

MELI:, the smoke is drawn through & much grester

‘distence of PELL MELL'S treditionally fine, mellow

tobaceos. You have only to smoke & TELL, MELL to
realige the outstending advantages that result:

.greater smoothness, méllowness, mildness ...

{SNEAK IN MUSIC)

MARTIN:

KOVACHORD:

"Distence lends enchantment” ... and the greater
distance PELL MELL travels the smoke, lends real
enchentment to the simple aot of enjoying &

oigarette., L k
(MUSIC_UP_TO_END)

CHAFPPELL:;
HARRICE:

PELL MELL FAMOUS CIGARETTES! ... "Qutstending!®
And - they are milad!
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HARRICE:

L1204

— e A e A im e me A

Now we return you to our narrator, Berry Kroeger, &nd

%he‘ﬂeconduact—oﬂ tonightt's Big Story. b aiie Leobe
n.u iy t,u.:ﬁ LY [ e -zu*&g'ﬁ‘ b f\ Ny ‘:3" LT tT' AT & O,

1.

NARR:‘iﬂ,it New you have something to go on -- besides the wey you

FROST:
GOP:
FROST

Ccor:
FROST
COP:
FROST:
COP:
FROST:
COP:
FROST:
COP:
FROST

feel about & bewlldered, scared glrl of 19, wearing a
1ittle faded ribbon in her hair -- in & prison cell.

Phe license, One fragile thread of hopF - can yoT.“ i
veave it into & story? Neot wilthout strengthening*it. ‘
Jt1s too late %o check dirsctly now -- the license
bureau is closed. So you do the next best thing. You
spend Friday eveninz hunting up the cop who was at the
scene of the accident, You find him st 1ast and you

try to corroborate Mary's story... |

You say you Look the girlts license?

Vhy, surae. .

(CAREFULLY) And the other driver's -- the fellow

driving the car that was knocked over? You took his
license?

Uh -- no. No, I didn't,

Why not? Didn't he have one?

Sure helhad one! |

How do you know, if you dldn't take it%

{SNAKL) They hed one in court, didn't they?

But you didn't see it et the scens?

No I didn't see it at the scenel -

Why not?

Sey, they had ons in court, dldn't they?

T asked you why you didn't take the 1icénse at the scenecl
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COP:
FROST:
COP:
FROST:

COP:

FROST
COFt

- FROST

~13-
Becguse, wise guy.
Becguse Wny?

(SNEER) I don't remember.

e :

In my book, & good cop §;§g~;;r everybodyls llcense vhen
somebody 1ls hurt,. '

Listen voporter -- I didn't ask for his licensc because
he wes the one‘making the charge. He sald her car hit
his, TIs that good enough for youl

{QUIET) No, ‘ _

Say, vhat are you trying to maks out of that acciaént
anyhowl

A 11ttle thing cslled -- Justice.
HIT HARD AND GO UNDER)

o e e m S geen Wem s e war e Bk M Ew b e e e

MISS WILSON:
FROST:
WILSON:
FROST:
WILSON:
FROST:
WILSON:
(MUSICH

dain . ' ",) M
nnp"f‘,,‘. Y VR Choasdhitads oy rﬂ‘/} LN o Jﬁi HI’J.‘. .. fin 55 *

So, Kow itls Saturday. Two and & half days left -~ to
save Mary flve years. Yéu're valting at the 1icense
bureau when it opens, and two minutes later e olerk 1s

i

P,

checking the files ...

Masyie Nadlsony-~MarshadbvmMarxecs~No.Martinhers.
Ara you sure?

Perfectly.

Pernaps it's mis-spelled. l.ook undsr M—A-R—T-O- »
A1l right. (PAUSE) No~soap.'k@f'7“"*‘ﬁsg'

Whnat doos that mean?

It means no drivers llicense Was isswed to John Martin.

el s BT g e T

NARK}

You're"puzzled. Martin had produced & license at'Mary's
triel, Whorse d4id he get 1t? Answer: chuck the |

duplicate license book. And there --
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WILSON:

FROST:
WILSON:
FROST:

WILSON:
FRO3T:

WILSON
FROBT:
WILSON

FROST:

WILSON:
FROST;
WILSON:
FROST:

WILSON:
FROST:

— o Ey e

. -1k
A NdLbanty ‘

Here, Martin, John Henry. License number 490, A
duplicate was issued.

What!s the date?

June 4, 989, '

IAnd the accident wos July ¥4...(PAUSE) Let me seec that
book. {PAUSE) Ch-oh., His license 1s number 490. And the
one above it -- 4B -- Is dated July 2,-a03&,

Thatie wrone VISR RSRL o i, 0 €
Nomin wBu vnumbbr*‘“#gl“is*‘datﬂd‘.]ulyﬂﬁ.w-J:".&rliﬁr
than-J}90.WE-PAUSE FI=aonrtgotit.

Why, that!s simple. This is the -- the special hoqk.
Meaning?

Oh, you.%now -~ Bpecial, Wnen someone from Clty Hall
vants & drivers!? license In & hurry -- we make it_up in
this book,

{QUIFT) What is an ordinary complainant in an mocident
case déing with a license {rom the politicians'_bonk?h;

EApredater T idese?

I -- I donlt know.. I Just work hore. sk .

Do you know what the public records act 1s?
¥hy -- why, no, |
It permits publicatloa of public records in the public
interest., (PAUSE) Siatg;a—- in a few minutes, &
rhotograper from the Times Picayune is going to come end <
take a pleture of this papge. '

But -« but --

And this book -- with this particular page--had better
be here when he comos, {PAUSE) Or elsel

ey e oW e oma mw = e
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NARR

WOMAN:

FROST;
MAN1.
FROST:
MAN:
FRO3T¢
MAN:

— N B

,15;
The plcture of the license book and the story of the
license look pretty good in Monday's paper. Good enouzh
for every‘ﬁopaqfsfq}g??iqlp?rn E? ﬁallJ;FrFPQS‘FEEX\z \,
Milter, | Bub 11718 Monday 7o BRd "the "e1ock IE £1bking
sway. So you spend this last day as you dld the first--
et the scene of the acecidont -« ringing dcorbells, Only
this tims your luck is better.
Why, surz. The ascoldent was right there, Right smack
in front of that there gas stetlon,
Which one? There are two of them,
YWhy, the éecondfkbfirst one belongs to Chester Edwards,
Edwards! Wasntt he the chief witness agaiﬁst the girlt
He wes, Shouldn't wonder, nelther, .
Why de you say that?
Becausa Edward's had & grudge against the girlts daddy
for two years now, thelr gas statlons belng sc close

together on the highway. Shouldn't wonder if he was a

wilness against her, out of pure plein spitel

T e e L )

AL last thinps aro beginning to £it together and make
sense, If Mary Miller was telling the truth, theh

“kohn Martiﬁhhgi‘;er.S Martln had no llcense at the time
and hs had to find & fall'gu% so Mary was it. Mary was
it because Edwards was willling to testify against'her.
But all this 1s speculation and 1tts facts you havs to
have, brother, facts. So you stay &t the scene of the

accldent and ring some more doorbells,
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FROST:

MRS, C:

FROST:

MBS. C:
FRCST:

M8, O3

FROET:

MRS, Cs

FROST s

MRS. G

- FROBT:

MRS, Ot
FROST:
MRS. Ci
BROST:
RS, Ci

FROST:
MRS. C:
FROBT:

¥RS. C:

~16-HEVISED
¥rs, Christianscn®
What do you want?
I'm & reporter...can you tell me anything about that
accident on the highway?
There's plenty of accidents on the highway, mister.
The one by the gas station,..where the woman was hurt...
last July fourth. Do you remember that? '

Can't say for suras, If you &ask me some questions, maybe
It1]1 remember.

Your window here looks right out on the scene. Perhaps
you saw it,

Fourth of July?e

Last yoar., Yes. Pleésa, Mrs., Christiansen ~- a young
girlts in pretty bad trouble on eccount of that
accidentd Anything you can remembor may help menbi}“' g
(SUSPICiOUS) You sure you're from a paper? .

Yes, yes, Here's my press card,

C(AFTER & PAUSE) A1 right., What do you want to know? -

Anything you can tell me -~ any litile thing you remember.
Viell...
(AFTER LAITING & BIT) Yes --

Well - I was washing my baby ... right here by the

window. ,

Yes}lf$4’ Q

ind whon the accident happenezd, I went over Lo see what
it was all about, 1 saw an old women erying in the road.
lying downiues .

Do you remeﬁbor what éhe said? Was sho saying anything
at al1? ' .

Lot's sce...(Fal SB) Mister, what you want to know all
this for anyhow? '
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FROST:

MRS. C:

FROST:

MAS5, Gt
FROST ¢

MRS, G
FROST:

MRS. C:
FROST:
MRS. Ct

FROST:
MRS, C:

- FROBT s

M;S; C:

FAOST
MAs., C:

FROST:

-17-ROVISED .
Itve told you, “Mrs«~GChrisbdensen - 1 want to write &

story fcr my paperl'

It was & long time agoe, that aceldent, I don't understand
why you want to wirite a story now,

{NEAKLY DESPERATE AND AT IND OF PATIENCE) Mrs.
Christiansen ~-- the ‘girl who was driving the other cer --
You meen the Miller giri%

You know hor?

Ch, sure,

vell, 1'm trying to help hor.  If she's a friend of yours,
won't you help me? If yoﬁ can toll me one little fhing
about tﬁe accident, it may be Just the thing that ﬁill
save her from going to jail, Please -~ vhat did you
hear the woman s5ay?

what did I hear her say? |

Yos, ¥es -~ you started fo tell me beforel

Oh, I'm not sure, but I heard her sey, I think, i heard
her say it was nobody's fault but her own son.

Her own son! The men driving her car!

Sure. He's the one. And she was right, too, when she
said so.

How‘do you know that?

Because I was standing by this window washing my baby
when the aceident happeneds

I don't understand you, lirs, Christiansen,

(GRE.AT PATIENCE ' ITH HIS STUPIDITY) 1 was standing by thir
window washing my baby, &nd that is how I Xnow it was not

"Mary Miller's fault. -

Why not?

ATHOT 0058515
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MRS. C:

FROST
RS, C:
FROST:
MRS, C3

FROST:

MRS. C:

-
_— e T g e

FROBT!

" PALWER:

FROST:
P.LMER:
FR0ST:
PALMERY
FROSTS

-18-KRnVI3ED oy
' ok _,.qn..‘*
Because how could it te her fault when her car was-nots
moving? YRS RY .f_‘i;«-
(GQUIET) You say -- her car waentmoving?
No.. It was standing s$ill when the other car hit it.
(QUIET) How do you know that?
Because I saw the accident.
. ; .
Romﬁhnauenxsusake}khhy didn't you say that? Why didn't
you testify to that in court!
(BEHILDERED) Because you never usked me, Because nobody

over asked mo, (PAUSE) Is that important, mister?

PO L L A

Ben -- this story is ready to run, It'l1l be the last
in the serles -- but there‘gﬂgnp hole in it., I want to

IR 7 WP AR

£111 that up, Can you hold & while?

T don't know, Meigs. The whole front page is made'up
around it -- &nd I'm riding the demdline.: '
Give me half an hour, Ben --

Fifteen minutes,

1111 tgke,twenty.

{CALLING) Wherc will you be?

_ (FROM OFF) At the hospitall What you've got in that

story may get the girl & new trial - but what I'm efter
at the hospital may free her -- S«HOTE! '

— e — — e T i  —

Who_amenyouw¢o~holduupmtheamamasuBicaynnamjunmﬁinnmona

nﬁLQQYRHBU&aiLLSHHQt;QuStwﬂ;ﬁiQﬁyfyDualﬁuﬁf$enrﬂwgouﬁTC
Jnuuﬁ:mayoarnbmain3mand¢vopanshoa1eathén;ﬁonﬂxha;truth;

thﬂL.may-aet~h~damkmayédng&a&mﬁpee»uNSOﬂ---
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FROST:
NURSE ¢
FROST's
NURSEt

FROSTs
NURSE)

FROST:
NURSE+:
FROST ¢
NURSE:
FROST:

NURSE :
NURBE:

NURSE:
Pak i
KREBS:

NURSE;
. FROST'
tARYCR
+ KEEBS 3

877 ~19- :

May I see the death certificate of Mrs. Thomas Martinf
What is your suthority?

I'm from the Times Pleayune.

Oh. I've read your stories about that poor girl, and

I think it's a shame the way they --

Please, nurse - thers isn't much time -- .
I'm sorry. If anything I could tell you could help,
I'd talk and talk, But hospital records -- y

'

They're public records, nurse. lLet me Y P
I can't let you ses them,
(HARD)} Who pays your selary?
Why -- why the state.
Right, fThis 1s & stete institution, supported by
public tex funds! And the public récords act covers
your records! FPleese, pleasé -~ my time is running out!
(PAUSE)
Well, sir I ~-

(PHONE RINst
Just & minuto.

(PRONE IS PICKED UP)
8herdty Hospltel «- records.
(FILMR) This is the Times Picayune. Is Meigs Frost
there? p164-4m |
Just a momait, (PAUSE)ﬁIt‘s for you,
Oh-oh. (PHONE JIGGILES) Hello! _
(FILTER) Msigs! They!re yelling for the page one lead

downsteirs! T can't stall them off any --

ATHOT gOosssq P
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FROST: One more minute! Hold on! (NORMAL) Nurse -- please!
The records -- in one minute, the last story on Mery

Miller goes to ress. The next one may tell df her

belng sentenced to five years -- unless you help.

NURSE: All right - but if enything happens -- _
FROST ¢ (DESPERATE) If anything heppens the paper will stand
'\i"l"‘"f"*l
behind youl! (T0 PHONE) Held on, Bermiel
NURSE: All right. The name was --
FROST: Martin{ Mrs., Thomas Martinl
NURSE$ Just a second.
(FILE DRAWER OPENED, CARDS FLIPFED)
W ka
NURSE: Herc, What do you want to Pag
FRO3Ts Tet me look &t It. Ceuse of death, cause of degtih,
vhere 8¢ they write dovn the ~-
NURSE: Here!l
P FROST: Cause of death - primary cause of death --
HLHER!
KREBSt {FILTER) Meigs! Snap 1t up, will youl
(SILENCE -- THEN)
“3221_&#1
P F;‘ROS'I‘: {QUIET) Berniel
AL R
KREBB: (FILTER) Yeah, yeahl
A‘FROSTz Send my story down --
VALHER Y
KREBS - (FITER - YELLING OvF MIKE) Okey, let her go!
FROST4 But use it as shirt-tail materisl, Herels a new l'ead."
Phiver, Fib A«:«u Mo
KREBS 1 (FILTER) Hold on, (YELIS) Hate! Teke Frost on f4vel. '

Slug.itwNev-Lead.Milier! (WORMAL) Okay, Meigs ~- what've
you got?

S
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FROST: This. (PAUSE) Records of the SheridisyHospital in &

last-minute check today showed that the primary cause
of death of Mrs. Thomas Martin victim of the accident
in which Mary Miller faces five years Imprisonment,

was not the accldent 1tself. It was --

KREBS (RILTER )= What~Wa s2dtspaProstfw:
~FROSTY WeitmTimechecking tHe s P81 i1, {PAUSE ) ~It was« -
Delrd=-B-E-1-E-3, Dia‘betes;‘
(MUsIC:_ _ _HIT_HARD AND FADE_UNPER) .
NARR: You dictate the rest of the story, the complete hospltal

record. It shows that Mrs, Martin number 39 --.did NoT
die from her broken erm -~ but from dlsbetes she had
always hed, complicated by pneumonis she later contracted!
And as you dictate, that Black 39 seems to_rade awéy from
your mind., It's derk stein Is pone from Mary's nate --
thanks to the story that appears Tuesdsy morning.- And

on that morning, in court ... -

(GAVEL TWO=OR THREE TIMES)

JUDGE: - Mias Miller --

MARY: Yes, your honor?

JUDG!: Will you stand up, pleass?

MARY: (BEWILDERED) Yes, your honor.

JUDGE: Miss Miller ... on the basis Dr&}’}ﬁﬁ{f‘i“{fﬁ»ﬁ%ﬁreSént’ed {.)QJ(_':;H
b&ﬂopeﬁbh&sagount, this court his decided to grant you &
nevw trial. %AJ« - o
(MUGH-KUBBUB~AND~HANDCLARPENG )

NARR:- {(OVER+SOUND~OR_GAVELROUNDING ) Over.the pcheeninge ofthe
qun¢noomwenﬂ*%hﬁ*pounaing«insiﬁhgaﬁmgﬁgﬁla;;uxpnwéee
Manpe-stanasnp bewkldered '

_ {MORE )
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-MiRRy sAnd-yen-see-somethin :hich*makﬁﬁ”Yﬁﬁ*ﬂéit*bérore“phéning
.your..story. 1n.“,Ml.xv..i_ghgm@.isiri-c t.attorneyywhispering
£0 thewdudge.w-Then.—= . ' | .
JUDGE: (ﬁSwHUBUBvPIEﬁfDOWN)*dﬁndvon the request of the Districet
ﬂttorney%lﬁggééE) this court now rules -- thet your case
be dismissed.
LUBIGs, . . HIT iND FADE FOR
M. RRs - Now. Now you phone the city~desks E»vrxﬁu‘
FROST: City Deskfg%;o;t. t
NARR: But as you assemble your notes, the words of the lead
3ining up in your mind -- somebody taps on the window of
the booth. _ , N \'_ ( -
FROST: Just & minute. (PAUSE) (OPEN BOOTH) Yes? ' tw-. w15 1 ) —y
MiRY: Mister Frost, I -~ (PAUSE) The Judge said -- thesjudge-said-
FROST: I know, Mary., T heard, '
MARY: He sald the evidence was -~ (PAUSE) it helped him,
You helped, ==z
ALMER: (FILTER) H?y, Frosti What's with the verdict!
FROST: (10 PHONE)ﬁ:Egld it & minute! (GENTL®) Yes, Hary? Do you
want to make a--a statement towthespress to the paper?
MaRY: Sort of, I Just want to say ==(4 PAUSE, THEN THL éOUND OF
A KISS) Thank you,inﬁster,fv mister réporter. Thank you.
YUSIgs_ ... HIT HARD AND GO_UNDER_
3

w22~ REVISED
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HARRATORS

£23« ROVISED
You phone in your final story ... and a glrl who might be

" your own kid sister is free from the grim shadcw of the -

HUSIC:
CHaPPELL:

Black 39. (PAUSE) Lator, rubbing off the lipstick, you
smile, If this was the movies, the conniving witness in

the case would get tossed in the elink ~- and the reporte:

would marry the girl. But ... this isn't the movies.
" fhis is just the courtroom beat. But right now you

wouldn't trade it for 211 the giitter in the world. You':
feeling a lot better about a frightened kid with a
crumpled ribdon in her hair -~ and -~ you got your

Big Story.

(CLIMAX INTO AWARD FANFARE) ,

A year later, there was a thrilling aftermath to Meigs
Frost's Big Story. - And in just a moment you'll hear

a telogram from George W. Healy, Jr., menaging editor

and vice—hresidemt of the Times~P1cayﬁne,-te111ng :

of this exciting development that reporter Frost.was:too

modest to mention hemself!

MYy e MR T Tt e AT TS = AR A W

MARTIN:

et M,

CHAPPELL:

'HARRICE:

nDistance lends enchantment" - and the greater

“distence PELL MBLI. travels the ‘smoke lends the enchant—

ment of greater gmooihness, wel)owngss, mildness to the

simple act of enjoying a cigarette;

(SLIGHT PAUSE)

Four notes that are alike...and gng that is "Ougsganding
And, of America's leading cigarettes, one is "Qutstanding
PELL MFLL FAMOUS CIGARETTES -"Outstanding!® o

And - they are mildl '
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THE BIG STORY

PROGRAM #3

Llyg é%;;oﬁagaﬁf

"PHE STAIN ON THE SIDEWAIK"

'WEDNESDAY, APRIL 16, 1947

NARRATOR
TIPSTER
COOPER
NATE
GRIFFING
BURK
JOE
SERGEANT

 MARSHALYL
BANKER
BANKER #2
CEALMERS
SHINE
GIRL

" MABEL
WEEPY

~CORPHEPOR~

-

CAST

BERRY KROEGER .
FARE~BHENSON- 31xgql‘¢¢ﬂ“*-
KARL SWENSON

GILBERT MACK

JAMES VAN DYKE

JAOK STANLEY

MAURICE ELLIS

ARNOID MOSS

" JERRY LEWIS

JACK STANEY-
JAMES VAN DYKE
ARNOLD MOSS
MAURICE ELLIS
ETLEEN HECKART
ETLEEN HECKART
GILBERT MACK
JERRELIMES

RTKO1T 00598522




CHAPPELL:
SQUND;
GRIFFING:

‘TIPSTER:

GRIFFING:
TIPSTER:
GRIFFING:
TIPSTER:
GRIFFING:
TIPSTER:
GRIFFING:
TIPBTER:

GRIFFING:
TTPSTER:
GRIFFING:
TIPSTER:

GRIFFING:

e L ™

CHAPPELL:

SO0URD:

CHAFPPELL:

THE BIG STORY! {thg)
(TELEPHEONE RINGING. PICKED UP)
Hello ... .
(FILTER THROUGHOUT - HOARSELY) ».. Gr'ifﬂng?
Hew: Who's this? _
Never mind who's thls. Is this Aaron Griffing?
Yes ... .
Got & tip for you &aroﬁSsgm“&ing
(REGOGNIZING VOICE NOW) Oh .. how I've goet you. Hello,
(CUTS IN) Can it. Don't mention no names. .
Have 1t your way. What's the tip?
Not so fast ,. not so fast. Do I get protestion on
this .. or do I just shut up and hang up?
Look .. I'11 do my best but the paper might ..
So long.
Nol Walt a minute.
Do I get protection Grifféng® Do you keop my name

outa this? ' hﬁ@u&'s L “;"_ sy [ﬁ
iﬂﬂﬂiﬁfﬁ{rs _

(AFTER A PAUSE) 0.K. (BEAT)

A mysterious phone c&ll .. & hot tip ....the'beginnings
of tonight's BIG STORY!

(PYPEWRITER .., 3 STROKES ... 3 STROKES ...

5 STROKES ) '

PELL MELL FAMOUS CIGARETTES present "THE BIG STORY,"
another in a thrilling series based on true experlences

of newspaper reporters working on real life-and-death

stories. Tonight ...
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CHAPPELY:

e e e m me w—

CHAPPELL:

HARRICE:

CHAPPELL:

VIBRAFHAONE:

e e e mer e g

HARRICE:

CHAPFELL:
HARRICE:

-
FANFARE

— T e T T

... to Gene Cooper, night c¢ity editor of'théEDallas
News, for his notable service in "THE CASE OF THE
SPAIN ON THE SIDEWAIX" goes the PELL MELL AWARD FOR
THE BIG STORY!

— e e mea

e s et e T T e T e e T el i e e met mear man ae

Four notes that are alike ... and one that is -
"Outstanding!™ And, of America's leading cigarettes,
one is "Outstandiggl“ - PELI, MELL FAMOUS CIGﬂRETTESI
Iadles and gentlemen, PELI: MELL'S dlstinguished length

is the outward sign of a basic superlority in this

cigarette of distinction., Here's why ...
Nature's best filter for & fine smoke 1s ... fine,

melloy tobacco! And FELL MELL'S greater length filters

the smoke through the greater distance of PELL MELL'S

traditionally fine, mellow tobaccos ... "Distance lends

enchantment” ... and the greater dilstance PELT MELL
travels the smoke lends the enchentment of greater

smoothness, mellowness, mildness ...

e W s el Bt ST bt et bt e o Rm B Rt med e g

Four notes that are alike ... snd pne that is -
"outstsnding!" And, of Americae's leading cigarettes,
one 1s "Qutstanding!" |

PELL MELL FAMQUS CIGARETTES! ... "Outstandiggl"

And - they are mild!
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(MUBIG:

s et e g e

CHAPFPELL:

BOUND:

NARRATOR:

_ COOPER:
" NATE:
1
COOFER:
NATE:

COOFPER:

BUSIREES:

COOFER:

NATE:
SOUND:

-3-

— ot Ms A= W et At ¥ e et e et e e

And now, the exciting and suthentie story of "The
S8tein on the Sidewslk!"

{TYPEWRITERS AND NEWS TICKERS T0 ESTABLISH,

THEN TO B.G., UNDER)
You gre Gene Cooper, night c¢ity editor of the Dallas,
Texas, News. The nlne p.m. street edition has rolled,
and there lsn't much maksover for the midnight maill
rUNn ... SO0 you swing your chsir around, ease your
feet onto the desk, teke a sldg of the container of
coffee the copy boy just fetched, end tradeﬁﬁhe tine
of day with Nete, the rewrite ...
Whatt's working, Kate? _
(TYFING STOPS) Ok ... just a featurs on the Big
Ellum district ... something I picked up.on my own.
For the edition?

Nope. Any 0ld timo stuff. You know how it is. Ever

since I've been on revrite, I feel the itch to write
something on my own ...

Sure, I know. How do you think I feel on the desk
here when a big one bresks? Watehing the other
fellas roll on the story? ﬁust be the price.I pay
for this desk job. '

THEY BOTH CHUCKLE

Yeah, sometimes I &lmost wish I were on the.straet
epain, legging mi own storles.

You moved up prétty fast, Gene ...

A DOOR QOPENS A LITTLE OFF. FOOTSTEPFS NEAR.
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BIG STORY 4/16/47 (REVISED)

CONPER1 Yesh, But sometimes I get sort of a wistful, sneeking
feellng I'd like to be pounding & beat asgain, like

Charley Burns, or Aasron Griffinp, down at hesdquarters..,

GRIFFING:  Somebody teke my name in vain®

.COOFER: H'ye, Griff'? Didn't hear you come in, I was just

confessing to Nete, sometimes T feel 1llke I'd like to go

the rounds &again, BSometimes I wonder whether I oan satill

sover a story!
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SRIERING

COBPERT
GRIFFING:

COOPER:
GRIFFING:

N i

NARRATOR:

COOPER:

NATE:

COOPER:

SOUND:
BURK:
COOPER:

WATE:

..5._
HOPE wae B i Y OB M OF BB EF ARG —rmFOurwORder-yhethor syoun «
gan-stlll-cover.a story? )
Hha$$smthatugat-tondo-uixhwthawpnice;aﬁwcackieberries?
{QUIED}~=h~2ot, You may find yourself pounding the
pavements guicker than you know.
Come sgalin, Griff? I—Jostwyou-oncxhemfanntufn.
(S8AME} Quicker then you know, Gene.

S Bt Vg e — s st .

And Asron Griffing, police reporter, crack

holder-downer of the courthouse beat, disappesrs

into -~ of &ll places -- the maneging editoris

office, carrylng with hinn?&@ plece of copy, hets-

inel _pounded-out.

Well get a lead of thet! I never sawy Griff pull

that before! Went right over my head with a story!

Am I the eclity editor around here -- or dé I just |

meke marks with a pencill

Two shakes ego, you weré wishing you veren't clty

editor. _ |

¥ho seid that! Y said that? A1l T said wes, I

vonder 1f I c¢an still work up a story. What'goes

on here? _

{A DOOR OPENS)

(FROM OFF) Cooper! _

{10W) Oh-oh, The M.E. (UP) Coming right up,"'\%“""&'
Jp—Bured (IOW) What gives, Nate? Am I getting

the axe or something? |

(FADING) Take it easyl 'Teke it casy!
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COOFPER:

‘SOUND:

BURK:

COOPER:

BURK:

COOPER:

BURK:

COOPER:

BURK:

COOPER:

COOFER:
GRIFFING:

COOPER:
GRIFFING:

COOPER:

-6- _

(10W) Sure. YOU can say that! Take over for me.
{DOOR OLOSES.)

3it down, Gene.

N aboo, \L*(n.o\ R

Gene, Griff h&s'just brought in an outside tip,

which ... '

(POINTED) I wondered what it was when I saw;him

¢heck with you first -- ”

(SLIGHT SMILE)} ... an outside tip, which he got

from & privete source. It's either & vrong steer

... or & big story. The bigegest.

Thattompretty By, So & et 9

It's all written out hers. What do you think of

1A iL&ta 15 - -

this, Gene? ) ) .
(A¥TER A-MdMENT] A privete source has informed me
thet the son of a Corsicana banker -- uh-hm ..

P b brier alsod
(AD LIB) ... Wowr What & yarn! Tronbie~ieersi-no
nanes, e dates -
Just the tip. Griff brought 1t to me because he
cen't work on it.
Can't? _
(QUIET) Because of the source, Gene. I naturally
have t.o protect him.
But for a story like this, Griff T " 24 ket th
(QUJ;FT) A reel reporter protects his sources., iet
azgﬁég.out of the picture. I give it to the paper
for what it's worth.

Page one top streamer is what it's worth'.., the

works. (PAUSE) IF.
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BURK:
COOPER:
BURK 1
COOPER:
BURK:

COOPER:
BURK:

[ o R

NARRATOR:

GRIFFING:
COOPER:
GRIFFING:
COOPER:
GRIFFING:

COOPER:

..".( -
If?
If.we can verify.
If you can vepify.
Me? _
Yoes. (PAUSE) I'm sending you out on the story, QGene.
You've been on the desk s whlle ... but I donft think
youtve lost your touch. Griff sgrees with me. He'd
rather have you handle it.

Y St N
Well, thank you, MoBupks T ...
Matter of fact, I think you're one of the best men

welve got. {PAUSE)} Now ... prove 1t.

— e e e mare mam meer e et e Ben e gt e

(CITY ROOM PATTERN IN B,G. AND UNDER)
You go beck to your desk and figure. As you re-read
Griffing's notes, you're aWaTC of‘gfégggigs'motionless
at your elbow. You look down out of the corner of.
your eye and ldentify him by his shoes ... Jhe-
voli-usedwshoossofas~togman, Oriff. (PAUSE)
You're still & little sore bscﬁuse he went over your
head, so you walt him out. Then ..
Gene...
{A BIT MIFFED) What's on your mind, Griff?
About thet tip ...
Some tip. Couldn't you get the names?
(AFTER A PAUSE. VERY QUIET) I told you, Gene. -
Itm protecting a source. I always heve. Aivays

will.

A1l right, 811 right., Is that &l1?
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COOFPER! Save your money, Joe. How've you been?

JOE: ¥ine, fine, What're ﬁou doing in town, Dalles?
Working? ‘thought wyou were city editor now.

COOPER: T st111 am, Joe. And I'm not yustling news in your

) {LL Aa et

range. Just taking & day off. HNothing«onwthewidire
we could use up in Dallas, is there?

JOER Gene - it's so qulet in town - I might even use your
visit in & page one box! There's absolutely nothing

doing! .
MUSIG:_ _ _ _ _ _AOCENI T R
ARRATOR: S0 - the paper doesn't know. Then - you check ygpr
0ld friend down at the police station. /,/j

COOPER: Just visiting In town, Sergeant. Anything”ﬁew?

SERGEANT: Not & thing you'd be interested in, Gene. Not &
hing. In fact -~- . o
COOPER: _ ,/ |
SERGEANT: Things ®re so guiet in C rBioans - I wish you'd
cail me f;\h ythini/;urns up.
COOPER: I might &t t::?}rsergeant.
woszos_ _ _ _ _ _pocENE 7 |
NARRATOR: S0 - the-ﬁ;iice don't kfioy. One other source might -
tﬁﬁ,?ég;;al marshall. S;\;B check him, .
COOPER: ‘m Gene Cooper, from the Dai;gi ews, just passing
" through. Anything 1ntaresting 1;E2ﬁis area?
MARSHALLS;, - Not & thing, Mr. Cooper. |
COOEER{/ You're sure?
MAﬁgHALL: Mr. Cooper - it's our business to be sure. And we're
sure! Nothing is doing. _ Q\\\\‘
MUSYG: HIT RARD AND FADE FOR

il e I R N
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NARRATOR s

COOPER:
BANKER:
COOFER:
BANEER:

e B

COOFER:
BANKER 2:

COOPER:
BANKER 2:
JBOPERY

BANKER 2:

COOPER:

e W e B wn

NARRATOR:

COOFPER:

-10- e
That, say you to yourself -- that is what -bhey think$,
By—the-tims-you-get.-your-hooks~into--thig-~-story-=rthe
whoie*townﬁwi&&—know*y@ﬁ“hﬂvﬁ”bééﬁfthbﬁﬁr“"IF;you*geb
3t .—And.dltls-sbont.time~yon-started. Griffis tip
said -- é Coraicans banker., There sre threeo banks
in 'Csna ... end you bry them, one after ancther.
And so you say you do not have any children?
No, Mr. Cooper, not one., In fact -~

Yes?

(LAUGH) I'm not even married!!

— B A it md e At mml et et

Two ghildren, you say?

Yes, Mr., Cooper. A s&n in'Chicagb Univefsity, and &
daughter -- merried -- living in St. Louls.

But none of high school age -~ here in Corsicana?
No, no ... they're qﬁite grown up, I'm afraid. -
Fe860.0mmWELlya L L0 80 rPF- b0 have. bothared you . A11.
NOtwBt 811, -Nrw-Coopsri—May~F~ask-the YEtirs of
thige~~sinveatigation?
Bipa—Tooon1d~14 6" Y6~ YOS aridsey -Trvae-doing . an
informai«aurveymon-thewsizewoF-bankerslwfambiies
An=Texas*( THE~BANKER™CHUCKLES) == +but-J411~tell~you
thentruth e -=endwsay=-r+I»can t-talke-~-yotl

HIT HARD AND FADE FOR:

—— e E e Wt EE e R e

Nunber two checked. You stroll over to benk number
thres, sert-of-e*Gothic-buidding. As you toﬁs aWEY
your cigarette before going into the bank, you notlce
something f (jé 62&6 sidewalk outside ...

(T0 HIMSELF)A #m A red stein.
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NARRATOR:

CGOCPER 1
CHALMERS:
COOFER:

CHALMERS:
COOFER:
CHALMERS:
COOPER:
CHALMERS:
COOPER:

CHALMERS:

COOTER:
CHALMERS:
COOTER;

CHAIMERS:

COOPER:

You walk through the buéy nerbvle-floored office, past
the tellers snd veepees, and go into your interview
with the president .. |

¥r. Chalmors?

Yeoa? |

Sir, my name is Gene Ceoper. I'm the night city
editor of the Dallss News.

1 see.

May I ask you some guestions, sip?

Mey I msk you for your credentialﬁ?

There's my Dallas pollce card. |

¥hat brings you to Corsicens, Mr. Cooper.

My paper has received certeln information concerning
a Corsicansa banker. I have reason to belleve the
benker involved 1s ... you. h '

In the firét place, Mr. Cooper, I resent your use of the
vhrase .

-~ gertain information. In the second place,

vere I "Involved” ... &s you put it ... I doubt if
I should gilve you -- oOr your paper -- any
information. Does that answeor any guestions you might
be inclined to'ask?

In & vay, sir ... it doos. Why &re you scered?
Scared? How do you make that out?

Y am f&rced to conclude from the ﬁay you're ;...vells
behaving ... that you are the persen referred to in
our informsation. :

A perfectly unwarfanted, illogfical -~

Natural conclusion. Mr. Chalmers ...
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THE BIG STORY
PROGRAM #3
REVISED

MIDDLE COMMERCIAL

NOVACHORD:

MARTIN:

CHAPPELL:

NOVACHORD:

(MUSIC UP -~ THEN FADE BUT CONTINUE UNDER)
{OVER MUSIC) "Distance lends enchantment" ,.. and

"pistance lends enchantment" to smoking, too. Yes,

the greater distance the smoke travels in PELL MELL
FAMOUS CIGARETTES 1s so important to the complete
and satlsfying enjoyment of fine, mellow tobacco ...
(MUSIC_OUT)

Irdies and gentlemen, Nature's best filter for a

fine smoke 1s fine, melliow tobaceo. When you light

& PELI, MELL, the smoke is drawn through & much
greater distance of PELL MELL'S traditionslly fine,
mellow tobaccos. You have only to smoke'é PELL MELL
to realipge the outstanding advantages that result:
grester smocthhess, mellowness, mildness ;;.

{SNEAK IN MUSIC)

MARTIN:

CHAPPELL:
HARRICE:

"pistence lends enchantment” ... and the greater

distance PELL MELL travels the smoke, lends reel
enchentment to the simple act of enjoying e
cigarette.

FELI, MELY, FAMQUS CIGARETTES! ... "Outstandiggl"
And ~ they are mild!
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MISIC:

— o w— A m=

HARRICE:

S80UND:
NARRATOR:

SHINE:
COOPER:

SHINE:
SOUND:
COCPER:
SHINE:
COOPER:

SHIRE:
COOPER:
SHINE:

COOPER:
SHINE:
COOPER:

“14-
INTRO_AND GO TO_BG

o e mer mn Eee ot e et v et

Now we return you to our nerrator, Berry Kroeger, and
tonight's Big Story.

(TRAFFIC NOISE)
Now, you stand outside of the bank. Puszzled, you glve
the stain on the sldewalk the narrow eye, squihting'
in the mid-morning sun. Chelmers 1 your man all
right ... but where do you go from here? {Meybe you
hendled him wrong ... but & story of this kind he'd
deny anyhow.) The stein .. the spots .. d&o they fit
into the story, what you heve of 1t? Just then ...
Shine, mister? . _
No. Not todsy, felle. (PAUSE) Wait. Go shesd.
Shine 'em up.
Yes sir!

(SHOE POLISH CAN OPENING)
You work this corner regularly?
Yes-sirree. "3 ny regtlar corﬁer.
Hemmm. What do you make of that staln on the
sidewalk? You splll some goo, shining shoes?
That there?
That there.
Well, funny about that thero splotch, mister. You
wouldn't believe 1t, but that dldn't Just h&?PEn.
It was put.

" What do you mean -~ yput?

Well now, you know the o man who runs the bank?

Mr. Chalmers?
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SHINE:
COOPER:
SHINE:

BURK:
COOFER:
BURK:

COOFER:

. BURK:

COOPER:
BURK:

COOPER:
BURK:
CCOPER:
BURK:
COOPER:

e e e mr me maw -

-16~
Over yonder in the ciger store, catty-corner.
Thenks. And here ... that's for remembering!
Man! Thenk you! (PAUSE ... PROJECTING) Hey,

mister ... you got only one shoe shined.

Resal 77
Mmw=Bunid! Gene Cooper, in Corsicana!

(FILTER THROUGHOUT) Yes, Gene!

S8ir ... I've talked to William Chelmers president

of the ... N

I know, Gone. He celled me.

He 4id?

In fect, he called the publishesyr. And the publishér
put him over to me. '

1 suppese he wanted the story ¥11lled ... thersby
edmitting it was about him!

He did. :

. Fgﬂaa«E

Well, wedr?

You ought to know what the News would say to anybody
in e ocase like that. T told Mr. Chalmers thst if
you had ldentified yourself «+ ¥OU arée our
représentative ...

Surs ... end he threv me out.

I know that, too.

Well, w+r .. am T sti11 on the story?

What do you think, Gene? 3 '
(AFTER A PAUSE) Thanks,ﬁhh:;;rkl If 1t's here ..
1'11 come beck with it.

HIT AND FADE

—_— e e e e e
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BIG STORY 4/16/47 -17-18- (REVISED)

NARRATOR: Big talk...tough job, Hit the road, brother .. make with
the questions! First .. You check an old source, & feonhce.
Nothing there. You check every rooming house, every cheep
hotel, every tourist cabln, Nothing. Thenh ... foﬁ a
chengs ... the idea~bell rings, You call & ceb and head
for a dive you remember ... the Gusher Cafe., The place o
find out vhat gives in the wndervorld is the gawbling
fringe thersof ... and this is it. A dive you remenber ...
and & gal singer, Mebel something, who always heard a lob
of things.

(DOOR OPENS ON)

—-........m.-—-u.....—._-....._u.—--..—-.__...-...—-._._..-__.-u.—._._»_-.—-

.-......—........-_-.-.--....._.‘.-....-.._—u.—..--.—

HARRATOR ¢ she's still working the same old stand.,

MABEL: (FINISHING NUMBER OVER SCATTERED APPLAUSE) Thanks, folks
... thanks a million. That's &ll, right now, 111 be
back & little later... |

(MUSIC: COMBO HITS "WAS THAT THE HUMAN THING TO DO" AND FADES

.-.;-.—-—.--—_.—._.....-—.—-.—w--.--a.-..--_—.--—--——.—-—-—-.—-—.——..-—».—-

e e e T TR e e e e e e

(DOOR OPENS AND CLOSES)

COOPER: Hello, Msebel.

MABEL: Hun? T don't know you, do I? Weill The boy feporterl
COOPER: You recognize we?

MABEL: sure, What!'re you doing in Corsicane, Gene Cooper?
COOPER: Asking questions. (BEAT) Gled to see me?

MABEL: Sure, Gene, sure, (BEAT) Vhat do you want to know nowv?
COOPER: Just & guy's name, Mabel. A guy who might sing..
MABEL: Huh?
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GOOPFR:

MABEL;:
COOFER 1+
MABEL:
COOFPER:

MABEL:
COOFPER:
MABEL:
COOPER:

— e e mm w——

L]
o
o
o
2

COOPER

WEEPY:
COOPER:
WEEFPY:
COOPER

WEEFY:
COOFER:
WEEFY:

~19 -
Not sing &8 in night club. Sing es in ... stool
plgeon. Maﬂel, honey ... who's & 1ittle man with
blg ears? Who knows everything that goes on in
Gorslcana «++ 0on the other side of the 1aw?

Oh. Bomething big cooking?

Maybe. The 1ittle man, Mabel ... the 1ittle men ...
Well ... there's alweys Weepy. He gets around,
Weepy Wallack? He still around° Thought he was
Jugeed & ways back.

He was. He's out now ... parole,.

Can you bring him to your dressing room?

What's in it for Mabel? '

Bring hlm baek here.

— e e T e e A R

(DOOR OPENS AND CLOSES)
Hello, Weepy.

- T don't knaw you.

I know ydu, Weepy. And as far as I know, you're on
pesrole. And being on parole ... should you"be in a
dive like this? |

Who're you? The law?

Nope. The press.

Who sent you lookin' for me?

Nobody. Y just happened in; And Weepy ...

Keep taikin'. |

If you level with me ... I never sew you.

Talk more.
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_20- - . .
& level, Weepy. It's hard 1ines if I tip the
of £ that & peroled con hengs around a jéint
this. But I'm not holding you up. I'm
»tting s1l sbout it. Okay?
paper did you sayt |
in't say. But it'é the Delles News.
ER A PAUSE) You know & fella named Asron
fing? COVérg police?
OW him. .
nd of yours? :
-orks for me; I;m his city editor. _ i
4d ... is he & friend of yours? }

‘s, You the guy who tipped him?

asar T T 1
ffiné xept his ﬁouth shut.;;So.pan;I.JrBut e \
t else ao you want to know?

REFULLY) ‘All'yoﬁ;know;aboﬁt,a big-job\in.tovh here.

X job?;f-'

N ———

se, but no se-gar.

could be ... & banker. \_
; bell rings. What do you knov about it? _
srything. . - - o ) \ .

at? _
s works., I was in on it. jaid it out in stlr with
mob. -Cesed it for them.
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COOFER:

WEEPY:
COOFER:
WEEPY:

COOPER:
WEEPY:
COOPER:
WEEPY:
COOPER:
WEEPY:
COOPER:
WEEPY:

COOPER:
WEEFY:
COOPER;
WEEFPY:
COOYER:
WERPY:
COOPER:
WEEPY:

-20~ _
On the level, Weepy. It's hard lines if I tip the
cops off that a paroled con hangs around a'jéint
1ike this. But I'm not helding you up. I'm
forgetting 211 sbout 1it. Okay?
What paper did you s&y?
I didn't sey. But it's the Dallas News.
(AFTER A PAUSE) You know & fella nemed Aaron
Griffing? Govera;polioa?. | |
I know him. | '
Friend of yours?
He vorke for me. I'm his city editor.
T srld ... 18 he a frlend of yours?
Fe is., You the guy who tipped himf
No. '
Who 4id? ' _ _
Griffing kept his mouth shut. So oen I. But ...
What else do you vant to know? '
(CARRFULLY) A1l you know mbout & big job in town here.
Bank job?
Close, bﬁt ho se-gar.
It could be ... & banker. _
The bell rings. What do you know ébout it?
Everything. |
What? _
The works. I was in on it. Isaid 1t out in stir with

& mob. (Cased 1t for them.
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COOPER:

WEEPY:

— el B e

NARRATOR:

SOUND:

COOFER:

SOURpT

-21-

Slow up, Weepy. - If you were in on 1t ... I can't keep

you clean with the law. The paper can't print names,
no matter what you tell me ... but I'11 have to turn
them over. The law doesn't know sbout this yét ces
not & thing. Think it over before you sing. r

Iook. For one thing, that Griffing on your paper ls
a right guy. ¥He don't sing outs turn., For enother
.v. I was crossed after the job. J.dldnliwgetemy.cut.
I-neededtho~-nonoy-fon.-dooboningervr b tudrvwas
on0886dw-n{-PAUSE}wuIowesrthem.somothingssadindsono
mopo-thing. BEven if I get life ... it won't last
16ng. The do¢ seys I got & bum ticker. Bo ... where
do I begin?

At the beginning, Weepy ... &t the beginning.

HIT VIGTORIOUSLY AND FADE FOR

T — i ==y

and blood that transform®Griff's tip into ... the big
stery! Which you write on your portable, én the
interurban heading back for Dallas! :
{TRAIN UP AND UNDER, INTERIOR PERSPECTIVE,
' MERGE WITH TYPEWRITER. EMFHABIZE IATTER )
{OVER TYPING)' Silence - kept by & millionaire
panker, Williem G. Chalmers, of Corsicane ... covered
the kidnapping of his son, nger, for more than ...
two weeks ... until this reporter ... through
indirect mources ... learned MR of the detsils o
. (YRATNTUPENDTUNDER) .
(BROIECTENG R L 00 baeTEX I 5B PR LS s o s RECEL
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;- BIg STORY_ 4/16/47 -22-23- (REVISED)

COOFER: The ransow wes paid...by Mr, Chalmers to ebductors who &ro
holding hls son captive...rrobably somevhere outside of
Dallaes. Nr. Chalme®ms was instructed to smesh a bottle of
red ink outside his bank to indlecate acceptance of the
kidnepper's terms. Me was warned that his son would be
killed if he informed the asuthorities, Completa. _
information in the possession of this newspaper will be
turned over to tho police.

{TRAIN UP)

NARRATCR: Back in Dzllas, you hand your story 1n to Mr, Burk, the
managing editor, and whlle hs reads 1%, you are strangely
disinterested. You ought to be ... yroud. But a-big
guestion mﬁrk keeps chasing ltself oround in your mind.
The kid ... the kid ... what will happen to him? You
keop thinking about the terror in Chalmers eyes when he
told you tc get out of his office ,.. ond you feel ,..
sick. Even when Mr, Burk comes out of his class cage

angd shows you...

BURK: Look, Gene. Wetre copywriting this story. It's & clean
excliuslive,

COOPER: (QUIET AND TIRED) fThet's good, Boss. _

BURK: _As for running it ... I've celled Mr, Chalmefs to affirm

or deny. T read it to him ... word for word.

b
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COOPER:
BURR:

COOPER:
BURK :

e e e e S w—

NARRATOR:

GRYFFING:
COOFER:
GRIFFING:

2=
Nasuie s,
BOOFRR4

COOPER:

...21,1 -
(TENSE) Yes? What did he say, sir?
Y was able to convince him that his helip snd oooperation
yere important in apprehending the kidnappers ... in
sesing that this can't happen to otp?r men's children.
(1.0W) What ebout hisg child, MpeuBurk?
I dontt know yet, Gene. We've turned all our
information over to the police. They're hoplng to
find him soon.
Yeah. But ...
What is it, Gene?

Here's hoping goon isn't ... too late.

AL g, -ﬂ‘
He looks at you sherply. Your eyes neet for & second

and you can see he's seconding the way you feel. Then
he hands you the takes, You slug it pasge one, banner ...
gnd shoot it through the copy desk ... bylined Gene
Cooper. Your Big Story ... and yet .;; you dontt feel
right. Just then ...

(QUIET) Gene ...

Whet's up, Griff?

I understand you.did a fine jobf I want to cbngratulate
you, Gene, -

{10W) He turns awey ... end suddenly you reslige
somethihg. You were a eorack reporter ... buf he was

& gobd newspaperman. It was HIS tip that was the

golid foundstion ... you only put up the building. And
another thlng ...

(CALLIRG) Griffl
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CHAPPELL:

ORGAN:

— o e e —

VIBRAFHONE:

— e e bt

CHAPPELL:

HARRICE:
ORCHESTRA:

— e g s mem mae

CHAFPPELL;

COOPER:

T

26

A hot front page story ... & coveted byline .#, snd |
QLA} Vi
a haunting fear for the safety of a young boy.d Inﬁ

L

just & moment, you'!ll hear & telegram from Gone .
Cocper himself, telling of the outcome of the
kidnapper's Sinister threats to the life of young
Roger Chalmers. o

SNEAK MUSIC. THEN FADE BUT CONTINUE UNDER

A s e el e e bt el e e et et Bt e et Bk B M et et B e

'Distance lends enchantment" - &and the greater

distance PELL MELI travels the smoke lends the

enchantment of greater smoothness, mellowness,

mildness,to the simple act of enjoying a cigarette.
(SLIGHT PAUSE)

a— m man me e R e e A R Eee e A

Pour notes that are &1ike ... and one that is.
“Outstanding!” And, of America's leading clgarettes,
one is "Outstending!™  PELL MELL FAMOUS CIGARETTES -

"Outstandipgl"
And - they sre mildl

And now ve read you that telegram from Gene Cooper
of the Dallas News. o
"Thrill of coming up with 'BIG STORY' was made
complete when young Chalmers, who hsd been held

in s farmphouss nean Dellas, was returned unharmed
to his anxious parents. Detells turned over to
rolice by newspaper resulted in apprahenéion &nd
subsequent convictlon of kldnappers. My sinoere

thenks to FELI, MELL for tonight's awvard."
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CHAPFELL:

HARRICE:

e e . g e w— e

CHAPPELL:

CHAPPELL:

ANNCR:

-27- (REVISED)
Thank you, Mr. Cooper. The makers of PELL MELL
FAMOUS CIGARETTES are proud to have named you the
winner of the FELL MELL $500 Award for notable
service in the field of Journalism.
Iisten again next week, same time, same sfation,
when PELL MELL FPAMOUS -CIGARETTES will present a
Pittsburgh reporter's BIG STORY -- the BIG STORY
of ... (2 GUN SHOTS) ... two ahots.that claimed &
policemant's life in Pennsylvenia end ended 1n an
gll-out gun battle in the mountain country of
Arizonsa.
THEME ... FADE_TO B.Q. ON CUE
“"THE BIG STORY" 4is produced by Bernard J. Proctor,
written by Ali;n E. Sloan and directed by Harry
Ihgram, with original music composed and conducted
by Vladimir Selinsky. Your narrator was _
Berry Kroeger, and Karl Swenson played the pﬁrt
of Gene Cooper. All nemes in tonight's story,
except those of Mr. Cooper end Mr, Griffing,_were
fictitious; but the dramatization vwas based on &
true and suthentic case.
THEME UP_FULL AND FADE_
FAMOUS CIGARETTES. B8tay tuned to this statidn
for the ﬁay Kyser show, whioch follows immediately.
Thie is WBG -- THE NATIONAL BROADCASTING COHFANY.
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THE BIG STORY

——

"PHE CASE OF THE COP~KILLERS"

off Proacdoast

WEDNESDAY, APRIL 23, 1047

cAST:

NARRATOR BERRY KROEGER
OLD MAN JERRY MAGY

COP ONE WILLIAM HAGKETT
JACKLE EDWIN BRUCE
SPRIGLE JAMES BOLES
FORREST MASON ADAMS
GROCER WILL, GEFR
WATSON 'BOB SLOANE
SHERRY LEE BRODY -
CLIFF FRANK MAXWELL
EVIE DOROTHY STEELE
ALEC MICHAEL RITZMAURICE
VOIOE JAMES BOLES

GOP TWO FRANK MAXWELL
TUGKER MASON ADAMS
GIRL LEE BRODY

BOY BOB SLOANE
OPERATOR DOROTHY STEELE
SHERIFF JERRY MACY
DEPUTY WILL GEER

OLD SHERIFF WILLIAM HACKETT
NIGHTWIND MICHAEL FITZMAURICE
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COP TWO:
OLD MAN:
COP TWO:
OLD MAN:
JACKIE:
OLD MAN:
JACKTE:
COP THO:

JACKIE:
OLD MAN:
JACKTE:

— el e m—t m—

=

CHAPPELL:

-1- (REVISED)
THE BIG STORY.
A DOOR IS ENOCKED ON AND OPENS CAUTIOUSLY

— Y Y e M T i it sk mpm dmd amiad pa mpn i  Apad B

What you want? Who'lre you?

I'm Corporal Wallace, Pennéylvania btate Police.

Oh. TYou come to get the kid?

Yes sir. )

Huwmn. Just & minute. (HE CALLS) Jackie! Hey ..Jackie!
(OFF)} What's the matter, Grampa?

You got to go with this cop, Jackle.

Why?

We wént to a2k you some questions. about your mothér,
Sonny.

(ON) ©Did she say I should go with you?

Dontt make & fuss, Jackie. Go with the cop.

(SORE) Why should I? My mother doesn't like cops.
She shoots eops. (HE SCREAMS) She killed & couple of
guys like you just the other day! |
ACCENT AND AWAY FOR:

P MR, S P e,

— e h i A A e B mr mn W hn B e R B SR s Bt MmOt b me

FELL MELI. PAMOUS CIGARETTES present "The Big Btory,“
another in & thrilling series based on true experiences

of nevspaper reporters working on real life-and-desth

stories. Tonipht...
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notsble service in "The Cease of the Cop-Killers," goes

And, of Amerlce's leading cigarettos,

And PELL MELL'S grester length =

"Outstanding!” And, of America's leading cigarettes,

MUSTC:_ _ . _ . FANFARE_

CHAPPELL:
the PELL MELIL, AWARD FOR -- THE BIG STORY!

MUSIC: L _ _ . FANFARE |

YIBRAPHONE: _ _BONG, BONG, BONG, BONG ... BONG!

CHAFPPELL: Four notes that are alike ... and one that is -

' "outstending?”
one is "Outstanding!" - the cigarette in the
distinctlive red package - PELL MELL.

HARRICE: Ladles and gentlemen, PELL MELL'S distingulshed
length 1s the outward sign of 2 basic superlority
in this cigarette of distinction., Here's why ...

CHAPPELL: Nature's best filter for & fine smoke 18 ... fins,
mellow tobacoo! |
f11ters the shoke through the greater distance of
PELL MELL'S treditionally fine, mellow tobaccos ...
"Distance lends enchentment” ... end the greater
distence PELL MELL travels the smoke lends tﬁe
enchantment of greater smoothness, mellowness,
mildnhess ...

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four notes thet are eliks ... and'ggg that is -
one 18 "Outstandingt" _

CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Qutstanding:"

HARRICE:

And - they are mildl
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CHAPFELYL:
KROEGER:

SPRIGLE:
FORREST
SPRIGLE!
FORRRST
SPRIGLE:
FORREST :

SPRIGLE:
FORRE3T ¢
SPRIGLE:
FPORREST 3

SPRIGLE:
FORREST 3

“3.

e B S G B el WA e e

Now, the exciting and suthentic story of The Cop Killers.
You ers Ray Sprigle, holdling down the clty desk on.the
old Pittsburgh Post, So far today, o0ld Bmoke City hasnlt
come through with anything worth the big type to dlow

it up . « JJust & routine day on the desk. And.there

you 8lt - like a captain with nothing for his troaﬁs to
do, + «no orders to give., Not that you want folks

hurt, or enything 1ike that, but you'd give a pretty
penny for snother Johnstown Flood, or & four-alarm fire...
a three, even. So -- when the phone jengles (IT DOES 50)

CL"('(' LW WLl o & Bl te },.. N a&ﬂ. R gy nRa e C&‘Lﬂli:"\-
- i‘-
expecting more oaf-the—spame;—yo ravwl -~

Clty desk.

(FIIZER THROUGHOUT) Whols this?

I sald -- City Dosk. Sprigle spoaking,

You mean the clty editort

That's what they call me; Vhots this?

Ilm Jimmy Forrest, your correspondent ﬁp in Butler,
Mr. Sprigle, I =--

You're not my corrsspondent, son, I'll switch you over
to the county editor.

But Mr, Sprigle -~ when I got hired, they said to mail
in social notes and stuff like that, but if anything
big happsned, phons ini

I seeg' Somethling big happen, Jimmy?

J think so. We had a nice holduﬁ hére in town,
(SMILE} What's your ides of & nice holdup?

Vell ~- 1t was & gunvoman!
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SPRIGLE:

—_— e e g —

KROEGER1®

GROCER:
WATSON:
GROCER:
VATSON:
GROCER:
WATSON:
GROCER:

SHERRY :

GROCER:

WATSON:

" GROCEK:

WATSON!:
GROCER: -
WATSON

G

4
I'1i1 buy that, kid. Let's have it. And make her

blonde and beautifull

B e e e e Mem iy R e me— s

A gungirl ~- not bad. Butler's on the far rim pf the
paperts territory, but a gungirl 1z worth a couple of
sticks on papge ong -~ 80 you take the story. And fhe
small~town correspondent turns in a good Job of
reporting.. You wuake a mental note, as you put the yarn
into ehape, to send him an extra buck for remembering
(ShieNT FADE)
to phons it in.',1 It gives the plcture -- 1llke this...
(DOOR OPENS WITH RING OF STORE BFLL)
Yem sir?
(KILLER) Ginmmec & can ol milk,
& can of milk, Yessiy, Condensed or evaporated?.
¥hatls the difference? Just a can of milk, .
Well, condensed is - ;
I sald & can of milkl
Yes sir,
{DOOR OPENS WITH RINGING OF BEIL)
While youlrs at it, grooer, I want thrce pounds.of
apples, _
One thing at & time, mwalam, (SMILE) First come, first
served you know, .
The lady wants three pounds of apples;
But they!re In the back room! I'1) have to -
Get them,
But -~
I soid get them. (OOCCKENG=OPR=RISTALs} This ain't & cap
pistol. It goes off, ' {PAUSE) Into the back room, -
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GROCER:

SHERRY:

GROCFR :
WATSON:

SHERRY:

— e A gt me m—

WATSON:
GROCER :

WATSON
SOUND:

— e e e a

WATSON:
SHERRY!

- WATSON:

-5- (REVISED)
But you .. you .. {GURGLE GURGLE} lady .. do something ..
call the pollice .. please ..

(RILI¥R) Do 1ike the man says, grocer. (PAUSE) This

SEACR ]

tone goea off too.

(WEAKLY) You too?

x-d far
(HE LAUGHS TOUGHLY, THEN} .. Check t.he ‘register, honey.
l\w £ -o\l it
I'11l tie granpa-up in the back.
okey.

CABH REGISTER RINGS, MONEY BEING SCOOPED OUT, -BOOR

e e w— e et it et ek i b B i e b LY

i mw ar e e mr e em

{OFF MIEKE} You stay quiet, pop, nobody's gonns hprt you.' \
(OFF MIKE) You can't do this, You're & no-good Eaﬁdi¥, o
snd~3-33 ., (MFFFFFF AS HE IS GAGGED) |

{OFF MIKE) You mske too much noise.

A BILOW AND A FALIL

(OFF) That'll hold him,
(ON)™ Hurry up. This is shopping time!
(OFPF) A1l right. A1l right.

BOUNDsewem PO OR “CHOSE

S e e e w—

WATESON
SHERRY:
WATSON:

SHERRY:

— .t e W

SPRIGLE:

—_——— e A

(COMING ON) <Get much?

Ten dollars. ILet's go.

wWait, I got ten from his pocket. HMaybe we oughf to
stick around for customsrs? '

No, nd -- let's get out of here. I got the car right
outside with the kid in 1t. Iet's gol _

DOOR OFENS WYTH RING OF STORE BELL, STAYS-OPEN;—OAR:

— it i e A e L N e e ST L M

And that 'is the story. Nothing world-sheking, you admit,

but it has the elements .. & woman, & child, guns .. it'iirCL~

o-" But now, you're like & captain with things for his

‘men to do. So you make like a city editor ... for the

follow-up ...

(CALIS) Cliff! Evie! Alec!

ATHOT 0053550
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CLIFF:
EVIE:
ATEC:
SPRIGLE:

CLIFF:
SFRIGLE:

CLIFF:
SPRIGLE:

EVIE:
SPRIGLE

EVIE:
SFRIGLE:

EVIE:
SPRIGLE:
ALEC:
SPRIGLE:

ALEC:

b=
(FROM OFF)} Ee-yup.

Yes, Ray?

Copin' up!

J«E(;; ST Yy

Look. They just had & stickup at ¥idnolrels store, 300-North

‘NA

Maig, in Butler, Cliff, grab the staff cer and a
photographer &nd poke around.

Sure thing, Ray. _

You might pick up & carbon of my story for beckground; And
check with young Jiwwy ¥orrest up there. He did a.niée Jobr.
Right. _

And fer—Petets—sake -- tell the photog to get some life into
the plctures! The grocer was tled up and pagged. .Geﬁ a
picture of that if you have to rope him yourself! Now,

Evie --

Yes, Rey?

8ls, I want you to chéck the files and dlg up anything you
can find ebout & man and & women working together in the
Pennsylvania-Ohio area. |

Uh-huh.

And don't forget the kid angle. A punman, & gungirl, and &
kid, working with & car, Maybe we can dig up an
identification.

Right,

Now, Alec -~

Yup.

theck the police. 8tate end local, They!ll block tﬁe roads
and wasrn the provwl cars. Find out vhat the law is doing.

Yup.
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SFRIGLE:

ALEG:
SPRIGLE:

ALEG:
{Mus10g
SPRIGLE:
ALEGC:
SFRIGLE:
ALEC:
SPRIGLE:
ALEGC:

SPRIGLE:
ALEG:

KROEGER:

...................... el et i i e

e

Check Newcasile State Folice -~ hotfoot it up there, soon as
you get the other thing written up.

Yuap, _
And keep c&lling me, This thing isn't such a much of & much,
vut 1t mieght develop. 8o even 1f nothing heppens -- Eeep
calling wmel

Yup.

e e ik s wae mma ame mme e

(TELEPHONE, LIFT RECEIVER)
City Desk.
(FILTER THROUGHOUT) Ray, this is Alec at Newcastle Barracks.
Whatcha go%t, Alec? Anything new?
Yup.
What's the word? 7ﬂﬁ*‘€LAQyLF
Plenty. Your hunch was right, <t 4id develop into
8omeﬁhing.
Yhat?
Murder,
(@%PEHRI@ER—RﬁPIBbY“GDING*ﬂNB~UNDER;uTOwFADEﬁATkWILL)
Watching the story rattle out of the rewritefs mill, you
feel sort of good., You haven't done anything so far but
meke like & city editor -- but like & egoocd cﬁgﬁ?}n, you got
your men where the action was. The shooting. Ripping the
story out in takes, it reade like this...
(CAR UP AND UNDER: )

RTKOT 0053552




VOICE:

CoP T
COP 11
COF It
VOICK:

COP 1:
COF II:
CoP I:

COF It

WARSON

8-
(HEAVY FILTER) Newcastle Barracks, calling patrols.
Newceastle, celline patrols, Watch for woman and mén,
ascompanied bty child in blue Chevrolet. Just robbed store
in Butler, Beolieved heading wesi, :
{VOICE: IT REPEATS, GOING UNDER:)
Heading west Crom Butler.
That wesns they'll cowe this way,.Pe$aq:25Ji;ﬁ~
Let 'em come. _
(PFINISHES REPEAT) Believed heading west, The man énd wvoman
are both armed. That is mll, '

{CAR UP AWD UNDER:) " { oL

UK LR Lo f. Deflanah NS o
Hoy. There's & blue Chevvie, U~welistf {#'c b 3 a££31A¢i.,
? €idict 3

s
Yesh. Man and woman in 3t., See & kid, Pete?’
Wope. Pull up, I'll checlk them,

(CAR PULYLS UF, DOOR OPENS)_* |
And cover me. HEep, Lpve €13 kgn&bﬂ
TG 'Nd I Dt ENGIINE)
OTHER~CAR~FULLS~U R~ ENGINE- IDLES)

Oh~0hs—{(WHFSPER} G o t~the Ry a~aswi~ dowki!

SHERRY 4~ (WHISPER }.om Hid6, - J 60K 160 Hid B 1

HATSONS ... (SAME) - Hore. 6. L.OMES. 0. GONEE 0.0 0ern K136 .1 b 0Oy OULPUPSE |

WaTeen:

COP I:

VAT SON:
COP I:
WATSON:
SHERRY ¢
VATSON:
COP 1I:

{LoUD, FRIENDLY) What seems to be ths troudble, officer?
Sorry to bother you folks, Just & routine license check,
May I see yours? |
License, huh?

Thatts &11, sir., Roubine check-up,

Sure, I know, Tdko 1t out of the case, honey.

Uh~huh,

There you are, officer,

Thenk you. (PAUSE) Rod Watson, 28 years old..,vhat's your

ocoupation, Mr, Wataon?
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WATSON:
COF ONE:
WATSON:
COP ONE:
WATSON:.
COP ONE:

JACKIE:
WATSON:

WATSON:

COP TWO:
COF ONE:
EOPIWO:

LORONE 3

COF TWO:
COFP ONE:
COP TWO:
COP ONE:

— T e B e

Salesman,
Hmmm,
Something wrong?
The lady was driving, Do you have & llcense, md'am?
8he was driving on my license,
If you dontt mind, I!'1) have & look around at your oar,
(SHEELT) o .
(PAUSE) Well, sonny! ¥What are you doing hiding beack
there?
They told me to hide.
(SNARL) (PLUS A SMACK AS KID CRIES) I told you to diﬁch
that brat! Thatls.sll-we~need! Pull your gun! o

{ Eiﬁlgs ON CLOSF, GROAN)
(YELLING}{¥ got him! Drive, Sherry -- DRIVE!

(CAR RUSHES INTO HIGH, SHOTS BXEHANOED+CAR
TAKES OFF AND UNDER SHOTS WHICH THEN STOP}

(G w4 .
Fete ~---<Pete -- you okay?

Ly

(DYING) Men's name, ==~
qugmitueas¥¥:iddier~»wake»imw--
> (WEAK) Man's name .- Watson. . .(WHISPER) Rod --
Watson... _
Come on, Fddie., I got to get you to the doctor --
No -~ use. Man's name -- _

I got it, Eddie. Téke it easy, kid -

Women -- he called her -- Sherry. I never had & -
Shhh, fella, shhh --

- =~ chan-~ce...{GASP AND DEAD)

Eddie. (PAUSE) Aw, -- Rddie,

HIT HARD_FOR _HE IS_DEAD AND FADE FOR)

el T e A e REVAED LS VL
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KROEGER

EVIE:

SFRIGLE:
EVIE:

"SPRIGLE:

EVIE:

SPRIGLE:

FVIE:

SPRIGLE:

SPRIGLE:

TUCKER 1
BPRINGLE

TUCKER ¢
SPRIGLE:
TUCKER:
SPRIGLE:
TUCKER ¢
SPRIGLE:

— e e e wme

=10

8o your hunch in pleying up & smalltown robbery paid off
in 8 story for the paper -- andlgagth for & young ¢oOp.
But your girll's work in tﬁgrg?zﬁg.Gﬁrns up scmething too.
Here it 18, Ray -- the record of these two cop—killeré,
Rod Watson and Sherry Cley: hels an suto-salesman gone
wrong; shels another man's runawasy wife. Nice, huh? -
Beautiful, Goon, _
They!re wanted all over this ares for & mess of small-timc
holdups and car thefts, Strictly small-time operators.
Until they killed the cop. That puts them into the
big-time in my book, Anything clse?
¥ell.,.she has & brother-in-law over the Ohlo line, in
Bellalire, His name is Clexton, | _
(MUSING) They've got to drop the kid off someplace...
Vhatis thet, Ray*%
Just mumbling to myself, Evie, You get thet way on &
city desk. Thaﬁis all for now, sis.

(PHONE PICKED UP)
Girme the derkroom,

(PHONE_RINGS FILTERED AND IS PICKED UP)
{FILTER THROUGHOUT) Darkroom,
Tucker?
(r) Yep.
sprigle, Tuck -- you still got your gun permii?
(F) ¥hy sure, Ray.
Your gun, too? '
(F) That too,.
Okay, Orab your gun and your camers: -And make sure

they’re both loadedl.’
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KROEGFR:

SPRIGLE;
TUCKER 3

SPRIGLE:

TUCKER 3

SPRIGLE:
TUCKER
SPRIGLE:
TUCKER:
SPRIGLE:

TUCKER{
SPRIGLE:
SPRIGLE:
TUCKFR ¢

SPRIGLE:
PUCKER ¢

—11_
Some hours leter (SOUND OF CRICKETS OR FROGS UP IN
B.G. AND UNDER) you and Tucker, the photogrepher, are
hiding out in the brush just cutside the rcedway to the

Claxton place in Bellaire, This is your own idea,,.,for two

reasons. One -- you wouldn't send one of your men to do
anything you wouldn't do -- and two -- you went a plece
. bipetotod 38 E.'- 1

of this story Yoo, Bor--

(1L.OW) Don't forget, Tuck -- the picture's the first thing.
Ir they show?

Thett!s the chance we take,

What happens if I get shot? I get killed, that's & good
way to lose my job.

I!11 cover them.

Do you hafia play cop?

Is that & way bto talk to your city editor? _

Nope. But what mekes you think they!ll come here?
Theylve got to get rid of the kid, They can move faster
without him.. cen't leave him with his wife, cen't leave
him with her husbend -- have to get rid of him, Besides --
Shh., Ce&r coming down the rosad,

{A CAR OFF,)

(HOARSE)} They turned their lights out,

(CAR NEARER, SLOWLY)
(SAME) Proves they know the rosd. Any lights in the
house?
No.
Get set., Give me the gun.

Can you use 1t?

ATHOT QOSaRss




SPRIGLE:

SPRIGLE:
{MUSIC:
HARRICE:

=

=12~

If I have to -- and right now =- I don!t know vhether I
want to have to =-- or not)! S8hhhh!

(CAR QUITE CLOSE THEN STOP)
Any --- minute -- now!l
CURTAIN)
We will be back in just a minute with tonight's Big Story.,
{COMMERCTAL)

ATHOT QOS95SP




NOVACHORD:
MARTIN:

CHAPPELS

CHAFPEIL;
HARRICE:

.—13_
(MUs1c

o e T e me e At A A R e e Ee T e e e

(OVER MUSIC:) 'Distance lends enchantment” ... and

'pistence lerds enchantment" to smoking,,tob. Yes, the

greater distence the smoke travels in PELL MELL FAMOUS
OIGARETTER is so important to the complete and
satisfying enjoyment of fine, mellow tobacso...
ladies and gentlemen, Nature's best filter for & fine

smoke is fine, mellow tobacco, When you light a PELL

MELL, the smoke is drawn through & much greater distence
of PELL MELL!S traditionally fine, mellowv tobaccos. You

have only to smoke a PELL MELL to reslize the outstﬁnding

edvantages that result: greater smoothness, mellowness,

mildness ..,

[-Aia R~ T LA Ay

"Distance lends enchantment" ... and the greater distance

PELY, MELL travels the smoke, lends real enchantmént to
the simple act of enjoying & clparetie,

PELYL, MELL FAMOUS CIGARETTES! ... "Outstanding)™

And - they are mild}
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HARRICE:

KROFGYFR ¢

GIRL:
BOY:
GIRLs
SPRIGLE:
BOY:
SPRIGLE:

KROEGER

SPRIGLE:
BOY:
SPRIGLE:
BOY:

“ -

_— i e A g e mLS MY

Now we return you to our narrator, Berry Kroeger; ahd
tonight!s Big §§er.
The cer g%égéf“j&ids ——:Ei looks like-- & Chevvy, Dimly
through the dark, you make out two figures in the front
seat, Tucker's camera 1g cocked -- so is hls gun ~- in
your hand, You sneak up and hear ---
{ A BiT OFF) Honey -- we shouldn't of tome here,,.
(SAME) But we hed to come some place =~
(SAME) But all the cops on the rogis ---

(Gu X Gan s
{HARD} You -- in the car. , Wholre you?
(AS THE GIRL GASPS) Why -- why, weltre just --
(CALLS) Okay, Tuck, IT!'ve got them covered} Get thﬁt
picture! | o
The flash goes off =-.but in its two-hundredth of &
second -~ &nd your own flashlight -- you see enough to ,
take a&ll the wind out of your ssils. For £11 theyiﬁre is*—}i‘Li
(CHAGRINED) %4ds. Just & couple of kids.
(BEWILDERED) Mister -- what did we do?
Nothing., Yothing at &11l. But what made you come here?
Why -- why -- (PAUSE){DEFENSIVELY) Well, &1l the fellas

and girls come herel

SPRIOERr—""AW, " pu~on~home !

TUCKER3
SPRIGLE:

Ah, love,
Ah, -- nuts!}

e T e e T Y e e T e T e e
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KROEGFR:

SPRIGLE;

ALEC:
SPRIGLE:

KROEGER:

JACKIE:

KROEGER:

SPRIGLE:

OFERATOR

SFRIGLE:

OPERATOR ¢

-15-
A wonderful ides -~ only it didn't work. 4nd what is
nore -- ncither do any of the police traps, Watson and
the gungirl get avay clean, still heading west, But you
give orders..
(SORE) Keep that story alive,. Aleé -- stay with the
police -~
Yuo,
Ard give me evefything -- bad steers, false leads ~--
everything! Run them s8ll down yourself., Bui keep'that
story alive!

EIT AND UNDER)

One thing ——dﬁumonthmizxép~-- doees make a story. The
State Police treck down the kidls grandfather -- and
£ind the boy there. When they plck him up, the kid
snarls -~-
My mother doesn't like cops. She shoots cops, Shé
killed a couple of guys like you just the other dayl
Then, ong safternoon, & month later, you're checkling the
wire-service copy and one paragraph catches your eﬁe. . »
Chandler, Texaz.‘:.ﬁ &iﬁﬁ;gungirl and & mele compg._nion
today held up and-kidnapped-one deputy sheriff end~shot
another, (PAUSE) Chandler, exes! Yo nmen el found=ten!
{TFLEPHONE UNCRADLED AND JIGGLED VIOQLENTLY)
(FILTER THROUGHOUT) Yes, Mr. Sprigle -- where's the fire?
{SORE)} Chardler, Texes! Get me Chandler, in Texas, I'll
talk to the sheriff} '
(SWEETLY)} I'11 eall you back.

{ PHONE HUNG UP)
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KROFGER:

SPRIGLE:
OPERATOR:
SPRIGLE:
SHERIEF:
SPRIGLE:s
SHERYFF:
SPRIGLE:

SHERIFF:
SPRIGLE:
SHERIFF
SPRIGLE:
SHERIFF1
SPRIGLE:

SHERIFF:

SFRIGLE:

~16-
Vith one hand you're rummaging through sirline schedules,
trying to find the first plane to the town nearest to
Chendler,..,with the other, you're remaking the layout for

page one, readying for the story youlre going o get

et ’l‘\;j.n £ "\‘i£ \}V T

straight from the horse-town'ts mouth, whens,

(PHONE RINGS AND IS PICKED UP FAST)
Yeah]
I have your party, Mr, Sprigle,
Put him on! Helle! Hellol
(PILTYER THROUGHQUT) Hello?
Hello -- Sheriff?
Yessir, Sheriff TLou Ceriter speakin', W¥ho's this now?
This is Ray Sprigle, City editor of the Pittsburgh Post,
Sheriff, tell me --
You actually callin! from 'way up there?
Yesgl
Well, now. I was dead sure someone was a-pullin'! my leg,
callin' from FPittsburgh, BSaid, what's Pittsburgh wént of’
me?
Sheriff -- what I want is the story on the shooting down
there yesterday.

Vasn't nothin' to it, friend, Just some of the boys havin!

some fun.

1ﬁ;ﬁé Whatts that about some of the boys?

Vhy svre, 1iTwas Duffy Crebtree and Tot Walton, shootin!
up the horse trough, (CHUCKLES) Got ‘em both coolin' off
in the calabozo right now, You kin o' thelrn! or sﬁmpin?
{SORE) No, no! ©Not that shootingl The gunwoman and the
desperado vho shot your deputy! What about them!

RTHCT QOSSSEH T
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SHERTFF:
SPRIGLEs
SHERIFF:

SPRIGLE:
SHERIFF

SPRIGLE:
SHERIFF:
SPRIGLE;
SHERIFF:
SPRIGLE:
SHERIFF:
BPRIGLE!:
SHERTFF:
SFRIGLE:
BHERIFF':
SPRIGLE:
SHERIFF
SPRIGLE:
SHERIFF,

SPRIGLE:

NARRATOR:

DEPUTY:
SPRIGLYE:

-17-
(AFTER A PAUSE) Somebody shot my deppity?
(YELLS) Yes! Don't you kKnow?
It's news to me, stranger. And sols all this abouf a
gunvoman and & desperade, Gunwoman Yye say?
(YELLS) Yes! What about her! Where is she?
({1 CHUCKLES) Lastest gunwomen we had around here was
Belle Starr, And she's deld.
Avwww —-
Yes ~-- and buried!
(DESPERATE) Listen, Sheriff --
Why, sure. _
(DESPFRATE) You agre the sheriff --
Only one there is,
(SAME) And this is -~ Chandler.
Why sure, IP-tbwssntt~Thr-kmow-it,
(LAST RESORT) Is~it~the(dnly one there is?
onliest one in Texas, friend, '
(1LOST) I don't suppose you know of any other?
Well -- therels one down the rcad & plece. .
Where, where®
Vhy over in Arizona. 'Bout a thousand mlles awéy down the
road!}
Thank you and GOODBYE!
{ PHONE DOWN AND INTG}
You change focus. You phone Chandler -- Arigons «--
and there, & deputy tells you -~
(PILTER THROUGHOUT) Yessir. They been here and gone.

Wheretd they go?

ATHOT Q059562




~18- _
DEPUTY: Back into the hills. Shot up the sheriff -- and headed
for the hills.
SPRIGLE: (QUIET) What are you doing sbout it down there?
DEPUTY: Trackin! tem down with a posse.
SPRIGLE: Sheriff!

DEPUTY: Sine
SPRIGLE: Do you know who the girl and the man aret
DEPUTY: It don't make no difference, welre going to get tem

anyvhow, Got Indians trackin' tem,

SPRIGLE; You dontt have any 1dea;wgf they sre?
DEPUTY: Well...their car was éyggevvy.
SPRIGLE: Oh-oh, .

DEFUTY: 5ai1d something?

SPRIGLE: Go on,

DEPUTY: And in the glovebox of the car we found & driverls
license, 'Twas --

SPRIGLE: Woit, Was the name of the driver -- Rod Watson?

DEPUTY: Just a minute. {PAUSE) Yes, ‘ttwas, 'Pears you know these
desperadoes, mister. '

SPRIGLE: (QUIET) I know them, Their nsmes are Sherry Cley and
Red Watson. And yould better teke them slive, |

DEFUTY: Such &s vwhy? _

SPRIGLE: They!re wanted up here for murder. {PAUSE) Now will you
do something for me?

DEPUTY If T can,

SPRIGLE: Tell me what happened in your town -- everything. B0 I
can write a story for my paper.

DEPUTY;  Cost ye & 1ol in phone money, Why don't ye come dovn

here and foller the posse?
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~19- .
SFRIGLE: I will, But rirst -- the stery, Then -- I'11 be seeing

youl
(MUSIQ:  _ _HIT_IN TYPEWRITER MOTIF_AND_AWAY FOR)._.

KROEGER ¢ He tells you the story -- &nd before you write thirty --

“{it;?uns eight columns, Part of 1t adde another ruthless
Sed grtaseg
¢k&&}iﬁ% to the red record of Sherry and Rod. Te%ls how . .
S Ak Lk ge § :Q_‘--l_.i."._\;"_.
a sixty-year-old Arisona sheriff noticed aiéanmw&bh &
LA

.Kantuckymldcense stop in Florence....
OLD SHERIFF: (NICE) Reckon I'1l stroll over end tell them strangers
ebout the law,
DEPUTY: How!s that, Sheriff?
0. SHER: Got & new law here, Bays out of state car stayin! 1h
Arlzona more'n ten days has to register. (SMILE) Times
. 1< XN FPF T RS~

like these, I like to save folke 'memrey, Be right back,
(FOOTSTEPS ON WOOD-UP=~AND=UNDER, STOP)

(dade N 1 DG HdTok)
0. SHER: (SMILE) Folks, I figure youlre strangers here in Ariszone.
WATSON: What Go you went?

0. SHER: (GENTLE) Thought I'd tell you and the lady there about
the lew in Arizona. |
WATSON: The law, hey?
{a sHOT)
0, SHER: I jest wanted to tell ye -~

(TW0 MORE SHOTS, CAR STARTS UP AND ROARS UNDER)

T s e e e e i e e e et A e A Ml STl MR AL e M M T e

KROEGER: He just wanted to help them, (PAUSE)} They left him lying
in the road, and hit for the hills, with 4we murderﬂ-and a

2 Mo . : .
string of canathdfits behind them, Thet is where you take

up the story when you arrive at Chandler, Arizons,
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KROEGER

DEPUTY ¢
SPRIGLE:
DEPUTY:

DEPUTY:

SPRIGLE:

DEPUTY:

SPRIGLE:

DEFPUTY:

SPRIGLE:

DEPUTY:

DEPUTY:
SPRIGLE:
DEFUTY:

.-20-
The law could not stop them, nor the memory of a small
son 1left behind in the east, nor surely thelr consciences--
vut one thing did., The desert., . .the crags and pinnacles
of the Oestrellas...Mountasins of.the sStars...impassible to
¢ar, nearly so by horse,..and as you ride 1n£o the hills,
the deputy shows you things...

(HORSES UP AND UNDER)
Right here's where they run out of ges.,.lef't the car.
Uhuh- & blue Chevvy. e:Lﬂar“SV _
Car's no good without gas, There's nome beyond Chandler.
( KAI..ISE} m‘eifé"otmﬁ';%tfgmﬁ?ﬁ»%ﬁ%fut;%nyh Q¥

{HORSES UP AND UNDER)
Right here's where they,.stoppsd & wvhile, She lay dowh...
A R | - /
You can read that? |
Sure. You think that's trackin? Therefs an Indian,
a Maricopa Indian, trackin! up shead, he can read the
rocks, Name of Nightwind.
Nightwind? _
(SMILE) Yep. But don't you try that THow" stuff on him,
or talk squaws and hogans.
Yhy not?
Cause rocks isn't ell he can read. Hels & college man.
Speaks better English than you do. Come on,

{HORSES UP AND UNDER)
Look up yonder.
Where?
There., That peak. Devills needle. That bighorn up

there ---
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SPRIGLE:
DEPUTY :

SFRIGLE:
DEPUTY:

NIGHTWIND:
DEPUTY:
NIGHTWIND
DEFPUTY:
NIGHTWIND
DEPUTY:

NYGHTWIND:
DEFUTY:

SPRIGLE;

NIGHTWIND:

SPRIGLE:
NIGHTWIND:
SPRIGLE;
NIGHTWIND:
SPRIGLE:

§(’

NIGHTWIND:\

By R

Youlve got better eyes than I have,.,. o ;Wti;afﬁuﬁ'
r.'.l,:v,‘ T

That bighorn, het's lookin' right down on where ihey sre.

There'!s a thousand men trackin! in these hills, cowhands,

cattle-men, desert rets --

Why so many? If the tracker is so good --

LAy - ‘_R;(.‘; "-r' \’1 & {::ﬂ..‘-\.th&*”\
I‘Lts g big desert. (PAUSE) And the sheriff, he»..was.‘a,ugood

,1'1{(
{ﬁan. {PAUSE) Leave your horse here.

_ (SOUND OF DISMOUNTING)
(OFF QUIET AND DIGNIFIED) Who's that?
Deputy.
(OFF)} Who is this gentleman?
Newspaper fella from Pitteburgh.
{oN) Pennsylvania?
Yep. Bays the felle and the gal are wanted for murder back

)
‘?é:fff;umKiilagKag?El;c, ey et S Whe s 5, E‘r.'-."'h“ﬁ‘“”uhr"
Thatlis. sn.unfertunate ~habit-wewintend-to.correct.

This is the tracker I was tellin' you of,
n,a.fn"uftl-*\"';(E‘f‘(‘f_)

Proud. to meet you, Tom., What ere you golng to do now?
’uu.‘; (\:Mi:b, f\

They're right in there, in & cave,

Tom Nightwind,
this is Mr, Sprigle.

There's an overhang =--

there.

(A SHOT IS FIRED AND RICOCHETS. IT IS ANSHWERED)

They must know they!re trapped, but they'ﬁe been firing
at intervals like that all day.

Mpagad ks

80 -~ what are youfgn&ng to%ao?Lhath'(

We ceuld let them sterve. Let wanting water drive them out-
Yes -~
g;jﬁut we'd rather go in and get them,

o Lr. ’)lQ..U
What are~vouwﬂai ngmfor“*Tom?

RTHO1T 0058566
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-Op.
M, e,

NIGHTWIND: (QUIET) Nothing. I'™m going up from behind on to the
overhang. .
SFRIGLE: Can 1 go with you?
NIGHTWIND: It's dangerous up there,
SPRIGLE: Itts & story.
NICHTWIND: (AFTER A BEAT) As you like,
(S0UND OF SCRAMBLING, SN=AX WIND)
KROEGER: You scramble a&fter Tom Nightwind,d up thel side ‘_of the
canyon hidden from the cave-mouth, wheréc’; man Felz‘nd 2}
AR, Liseisnek \uq.m@mﬂ‘ S lma skl
vonan have-reached—thé- endwafnanmurdeningwtraﬂf. Every
50 often -- |
(A SHOT AND-A-RYICOEHET)
KROEGFR: But they miss, Flnelly -- youl're atop the canyon side.
(WIND IN CE'EJE?Q’V :_“:;erm .ﬁ”‘ i
NIGHTWIND _ [:;I}-{ISPER) Here - ee;!: this rope 1’e&d3'{¢.r~hfw.uh Al i
- | S A u“c-# g AT .;\.1_ Erot e

NIGHTWIND;
SPRIGLE:

NIGHTWIND:

WATSON AND
SHERRY;

NIGHTWIND:

-

= e

W el Lo 1 Ka o o

e o Ayt L‘" (

\Rery §500, Bonot @uineraidiany i
t=thHe drop on-

And stay out of sight.| I think I can T
them from behlind that outerop.

Good luck,

{PAUSE) (WIND UI_’ AND UNDER, WAIT, THEN)
{SHARPLY} You!

(FXCLAMATIONS OFF MIKE)

All pright, ley down those guns, (PAUSE) ray-dewn-ibose

-guns, Stand up, Hands high. (SATISFIED) Excellent. #Hedd

(CALLS) Mr. Sprigle, will you bring the
rope. (PAUBE)-memﬁremrmtﬁ'“fr"a'n

-themnhighel‘.

RTHQ1T QUSILE?




NARRATOR:

 CHAPPELL:

NOVACHORD :

— v m . m

VIBRAFHONE:

Wt r Rer we e

CHAPPELL:

HARRICE:
ORCHESTRA :

— e i gt e

CHAPPELL:

SPRIGLE:

23~ (REVISED) .
et et ik g, Qaleste, q"‘
The chase 1s over >0 a»ohasenfor two" crim%nala that -
\{vﬂ-i S\J.Lﬂ:,i\n(.‘ hh LMk € bs:\\j"&-’, o SO RCAT B i\a ot LN,

began wi$hma.killingg and onded in the eo%eam»headlines
above your ... BIG STORY,
In just & moment you'll hear & telegram from Ray -
Sprigle, telling of his grim experience which rut &

fingl period on tonight's BIG STORY.

Tl A Ml et B Rl el mas o me et ek Bk e e B B e bt e |

"Distence lends enchantment" - and the greater

distencs PELL MELL travels the smoke lends the

enchantnient of greater smoothness, mellowness,

mildness to the simple act of enjoying & cigarette.

i e T A e ma i et ? g wm mw wwm e et wm me

Four notes that are alike ... &nd one that is
"outstending!" And, of America's leading cigarvettes,
one is "Outstanding!" PELL MELYL, FAMOUS CIGARETTES -

"outstanding "
And - they are mi)d!

And now we read you that telegram from Ray Sprigle

of the Pittsburgh Post Gazette.

"Many thanks for graclous recognition of my story.

Wish to share credit with Post—Gaﬁette steff for

all-important work in keeping story alive. Was

E_e ent at final chapter in death chamber at
et\ose

‘Rook¥ille Prison where I witnessed execution of the

two killers. That grim experience somewhet mitigated

by big kick received when I learned that the Indian

tracker had named one of his sons after me. Again,

many thénks."

ATHOT 0053568




CHAPPELL:

HARRICE:

i

— e mer e

=S N

— e e e m ma

T e et dem e mea

CHAPFELL:

-:-21}— :

Thenk you, Mr. Sprigle. The makers of PELL MELL
FAMOUS CIGARETTES are proud to have named you the
winner of the PELL MELL $500 Avard for notable
service in the fiel& of journalism.

Idsten again next week, same time, same stetion,

when PELL MELL FAMOUS CIGARETTES bring you another
BIG STORY -- & BIG STORY from the pages of the. Chicago
Daily Times =-- byliﬁeﬁ Jimmy MeGuire. 'it's the story
of & haggerd man in & cheap sgit who paused one day
outside of & Chicago tenemengk.?:athen walked slowly
up & dark fllght of stairs ...

HOLIOW FOOTSTEPS ON STAIRS GOING UP SLOWLY

e et g i A Bt B e mm e bt Rl Et el et G e i Eem G mew

And waited for the doér to open ...
(PAUSE)
DOOR OPENING

— o G el A bem mmn m—

— . g e m—

Behind that door ... the thrilling olimsx to next
week's BIG STORY!
THEME UP AND TO_B.G. ON CUE

e e S A

"THE BIG STORY" 1s produced by Bernard- J. Prockter,
written by Allan E.:Sloan and directed3bj Haéfy 
Ingram; with origingl'music éomposéd and conducted

by Viadimir Selinsk?.: Your narrator waé. |
Barry'Kroeger, and ?im Bolen pleyed the part of

Ray Sprigle. All name_&in tonight's story, excepé o
that of Mr. Sprigle, were figtitiqus; but the -

dramatization was based on & true and authenticjcasé.

RTXHO1T OGUOS9SRY
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[l T

CHAPPELL:

ANNOUNCER:

~P5 -

THEME UFP FULL AND FADE

—_— e e e T e e e el

This is Ernest Chappell, speakling for PELL MELL
FAMOUS CIGARETTES &nd reminding you that next week
Dayllght Saving Time fill be in effect in many
logalitles. Bo consult your newspaper for the time
of "THE BIG STORY" next Wednesday night. Stay _
tuned now teo this station for the Key Kyser show,
which Tollows immediately.

THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY,

RTKOT OQS8570




THE BIG STORY

PROORAM #5

e oot

"THE MAN WITHOUT A KAME"

WEDNESDAY, APRIL 30, 1947

NARRATOR
CARSON
GERTIE
TRUCKIE
WALSH
MoGUIRE

MAN

MRS, HORNYAK
GUARD
HORNYAK
FREDA
BAILIFF
STENOGRAPHER
FRANK

coP

CAST

BERRY KROEGER
JOE BOLAND
MARY MICHAEL

"WILLIAM KEENE

CHEsTER_Swaammdﬁ_;ij'.-::7
LAWSON ZERBE -
GILBERT MACK

RESTER SONDERGARD .
CHESTER STRATTON
JOE DE SANTIS '
ELSPETH ERIC

JOE BOLAND

EESTER SONDERGARD
GILBERT MACK =
WILLIAM KEENE
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CHAPPELL: THE BIG STORY.

e A e mem e e L e e M T T L T e e e e e et e ket e et mam e

TRAFFIC AND WIND, DOOR CLOSE.

A s m mer med R mer e wmE W m B R

CARSON: Whaddaya say, Gertie?

GERTIE: Hiye, copper? The ususl?

CARSON: Yesh. Straight.

GERTIE; 0. X.

SOUND: ] LIQUOR GURGLES INTO GLASS,.

CARSON: That's the ticket. Well .. here's to crime.
GERTIE: You're gonng get me into tfouble aome day coming in

here 1n your cop's unlform and mocching drinks.
CARSON: Get you in worse trouble, you keep me out. (GWEE}

Afrald I'11 tell the cops you're selling hot stuff?

(LAUGHS, THEN STOPS ABRUPTLY} Whaddayou looking at,

truckie?
TRUCKIE: "A cop.
CARBON: Thet your truck oﬁtside by'the fire plug?
TRUCKIE: 80 ... what if 1t 187 |
CARSON: - Itve.got a good mind.to alap a ticket on you.

TRUCKIE: Go ahead. I'll tell the judge I got it off & cop
in & spesaksesy. -
CARSON: Aaasah, whaddeye want me to do on & day like this ..
| fréeze? Cops are pecple, aren't they?
SOUND: DOOR OFPENS |

GERTIE: Weteh it! Two guys coming In the dcor., (SCREAMS)
Look outb!?

S0UND:_ _ _ TWO_SHOTS. _GROAN. _CRASH_OF BODY. _GERTIE SCREAMS.

MUSIC: WIPE AND UNDER

At | el e et At e wt mew et bt e mew
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NARRATOR ¢

— e g

CHAPFPELIL:

—— b w4t A

<

-,

Patrolman Richard Carson .. having mooched hle last
c:’..'.i' J’.’ﬂ-é" P .

drink .. lies on the floor of a cheapispoakeasy.

in.the-Sounth-State~Street-Headquarters-says. Killed.
Remember“that:*mBecause‘Ehe story behind that ki1lling
{s tonight's BIG STORY!

— e e AT T e e FVN P il gl . ) — o — o — — B p— —

— o e e e e ek Mt Bt M Bt e e w e e e e

PELYL, MELT, FAMOUS CIGARETTES present THE BIG STORY,
another in & thrilling series based on ;rue experiences
of newspaper reporters working on real life-and-death
stories. Tonlghi....

FANFARE.

_— o w— e — e

"v.. to Jemes McGuire of the Chicago Petdy Times, for

his notable service in the casé of "The Man Without
A ¥eme" goes the PELT, MELL Award for THE BIG STORY!
FANFARE,

— Al A

ATKOT 0059573




VIBRAFHONE:
CHAPPELL:

HARRICE:

CHAPPELIL:

VIBRAPHONE:

e S

HARRICE!

CHAPPELI:
HARRICE:

-3~

.. BONG, BONG, BONG, BONG ... BONGI

Four notes that areo alike ... &nd pne that is -
"Outstending!™ And, of America's leeding cigarettes,

one is "Qutstanding!" - the cigarette in the

distinetive red package - FELL NELL.
ladies and gentlemen, PELIL MELL'S distinguished

length is the outward sign of & basic superiority
in this cigarette of distinction. Here's ﬁhf ‘e

Neture's best filter for & fine smoke 1s ... fine,

mellow tobescoo! And PELL MELL'S greater length

filters the smoke through the grester distanse of
PELL MELL'S traditionally fine, mellow tobaccos ...

"Distence lends enchantment” ... and the greater

distence FELL, MELL travels the smoke lends the

enchantment of greater smoothness, mellowness,
mildness +.. '

Four notes that are &like ... &nd cne that is -
"Outstending!" And, of Americs's leading
clgarettes, one is "Qutstanding!®

PELL MELL FAMOUS CIGARETTES! ... "Qutstending!™
And - they ere mild!

RTHOT1 QOS8S5P4
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NARRATOR:

WATSH
McGUIRE:
WALSH:

MeGUIRE:
WALSH:

MeGUIRE:

WALSH:

McGUIRE:
WALSH:

— e e AN e M e e e e a m wem

ke
TNTRODUCTION AND UNDER

Now the exciting and suthentic story of "The Man
Without A Name.®:

— e mm mamt avm e mw oww e
— A e B b My mem R EaR Reu TEm ERA Bk BE et et | bt Sk e et B A bt R hew

frmonghalinailor ol fony I S it S )

{as PREVIOUS PATTERN GOES UNDER) “Twelve years have
one by sgince Paﬁro man
gmgmp_yﬁai;ﬁ{c = 2

Richard Carson was killed.atw .
Now it's September, 1§4£. You are in the city room

of the Chleago Qé&ﬁy Times .. &and you have a right
to be there. Yoﬁ are & raporter, you are & legman
named ...

(CALIS) Jimmy! Jinmy McGuire!

(CALLS FROM OFF} Yo! Comin' up, Xarin!

Jimny, weren't yéu & private detective before you
sold your soul to qs?

(SMIII.E&?S ghui%ifu{ight’ Karin. Why? AD v T Do p o
Then ¥hie- cught to be right uwp your allexy.4 Reed it.

(HE READS) "Five thousand dollar reward for killers
officer Carscn on December 9, 1932. Csll ;;ggglééii
jt:;;g:é; 12 to 7 p.m." Nineteen thirty two ... 6ffieer
Sexpeon. That's é bretty 61d nmurder, boss. Haven't

they solved 1t yet?

Jinmy .. that's the angle. There's & man doing
ninety-nine years in Joliet for that job right now ..
{(QUIET) Ninety-nine years ..

So somebody's wrong: Either the cops wheo sent him

up .. or the peréon who put this ad in. So check

into 1t.

ATKOT QUSB5FS
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McGUIRE: Sure.
WALSH: Maybe it'll meke &n inside festure. -Bkay?
MoGUIRE: sure. [(PAUSE} Pive thousend dellers. That's &

1ot of lettuce for a twelve-year-old murder.

WAISH: It 1s. BPBut check 1t, eh? You never know ... it
might turn out to be & big story!

KUSIG:  _ _ .. HIT AND PADE FOR:

NARRATOR : A big story. Ah. Thet's for you, -Fresh-out~of-the
elr_farece, you. don'tt _go. . for.inie-sitting~around
answer&ngn@hones,andecheaking~the*fir6“30ngfnﬁ0n
yaapwewn~v-w¢hamﬂ5nfnn.yau! S0 you cheok the
newspaperman's blbhle ... the beok that lists
telephone numbers first ... end the names of
subscribers after. And you find out it's & (FADE)
pay station in & candy store.

McGUIRE: How do you spell that agein ... the neme of the
woman whoe put In the ad ...

MAN: (AGCENT) Hornyak. H-D-R-N-Y-A-K. Clara Hornysk.
She put in the ed. 1 tell her she can take phone

call here. You cops?

McGUIRE: No. Press. GhicagolTimes. ‘Clera ... whore is
she now?
MAN: Work.
MeGUIRE: c‘j&hezgl o, Bte Gndlibn 'uc I WS
MAN ¢ Edison.mwcommghwealth*Edison -building. She sorubwomen.
McGUIRE: Thanks. T'11 hop over there and .. (TAKE)} What

dild you say she 4147

MAN: Scrubwoman.

ATKQOT QAO5857




McGUIRE:
MAN ¢

MUSIC:

[

McGUIRE:

SQUND: _ _ _

NARRATOR

McGUIRE:
MR3. H:
McGUIRE:
MRS, X:

" McGUIRE:

MRS, H:
McGUIRE:

MRS. H:

McGUIRE:

McGUIRE:

bm

How does & scrubwoman get five thousand dollays?

Serubbing.

.. ACCENT AND BLEND INTO:

— e W m B e bk dpam e

(30FTLY} Mps. .., Mrs., Hornyak.

- .SCRUBBING SOME MORE.

(SOFTLY) A little woman .. Shapeless ... on her
knees ... serubbing. Eyeglesses ... little earrings.
A good face. Bhe doesn't hear you ... but her eyes.
They travel up from your shoes.

Uh .. Mrs. Hornyak?

Da? -

Yoﬁ put an &d in the ...

(FRIGHTENED) ~But ... but I say not call t11i ...
Don't be afraid, ma'am. I won't .. hurt ybu.. And
(GENTLR) you won't lose your job or enything. I'm
from the paper ... the Chicago Times. I want to
write & story sbout you .. that is, 1f ..

I think maybe you were cops.

Cops. Wny is éveryboﬁy afreid of the cops? Is 1t
because it was & policeman who was killed?

The police .. (NEAR BREAK) My boy .. he wouldn't
do 1ike that .. (MORE) They make her say .. {MORE)
My boy don't kill no ¢op, he don't .. (SHE SOBS)

Aw, Mrs., Hornyek .. Dlefse .. Eweidmid .,
(UNDERSTANDING) You mean .. the fellow in Joliet
is your son? (PAUSE) And you raised all that money
to get him out? (PAUSE) How long did it teke?

RTHKO1 0058527
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McGUIRE:
MRB, H:

_ SHOOSH~OF-BRUSH..
Eleven years. I scrub eleven years. BSix night in
8 weelt, every week. B0 neny day I never go to see
him in prison, hardly. Eleven year. 1 save, Every
penny, every dollar. Five thousand for .., revard.
To get my Steve oubt, prove he don't kill .. (PAUSE)
You believe he kill c¢op?
Mrs. Hornysk, I'm just & reporter, I ..
Wait. I riniéh to scrub hall, Then .. ¥ show you
something. Wait.

BW00SH BWOOSH_OF BRUSH IN_WATER UFP AND INTO:

bl o it i i = L == raf i i LY

_ _PAINFULLY_AND_POIGNANTLY UP AND_OUT.

MeGUIRE:
MRS3. H:
MeGUIRE:
MRB. H:

McGUIRE:
MRS, H:

MUBIC:

You reed this. My boy wrlte this in jail.

Ietter?
Lﬁﬁ: whht heppen to hinm after_cop is kilied.

He wroﬁe ity

The truth. ﬂhat hapﬁen +. for real, You read it{
then maybe you know what to%ag, where to go, how to
do.

Why me? A lawyer would ..

(SOFTL?) You .. you &are young. You like to be
young man and be .. (PAUSE) Ninety-nine yesars,
Mister! (PAUSE} T trust you.

TAGS SCENE WARMLY AND QU1 FOR;

A men e e e ged e Beel e der e el wor el Bl Rk et Bl el B e B

—_— e R wm mam g e At A A M e At A

McGUIRE:
WALSH:

Karin,
Yeah? Oh. How'd you meke out, Jlmmy? Anything

there?_

ATHOT 00S9528




MceGUIRE:
WATSH :

MeGUIRE:

WATLSH:
McGUIRE:

WAL3H:
McGUIRE:
WALSH :
MoGUIRE;

WALSH:
McGUIRE:

WALSH:
McGUIRE:
WALSH:

MeGUIRE:

— e et e M

NARRATOR:

n-

5~
Uh-huh. 8he's hls mother.
Yhat?
The ﬁoman who put the ad in. She's the mother of
the man in Joliet.
Oh. Is it worth anything for the edition?
8he scrubbed floors eleven years Lo save the five
grand.
It'11 buy that. That's & good feature.
Uh-huh. (PAUSE) Xerin ..
Yes, Jimmy?
She thinks.the poy 1s innogcent. Now .. I know they
alwsys do, the mothers ... but she gave me a thing he
wrote from Joiiet. I read it .. '
Yes?
Somothing ... funny about the whole case., I think
there's.more to the story than a women serubbling floors.
Turn me loose on 1%, Karin, (PAUSEJ what do you say,
Karin?
A1l right, Jimmy. Make it good.
You meen & good story? _
FEverything it's worth; Jimmy. Story, serles ... any
way it works out.
(SOFTLY) If it works out, Karin, it'll be more then
& story. It'll mean & guy's life. (PAUSE) Ninety-

nine yesars, Karin ... ninety-nine years!

—— et e mem e g M A s A g el b S et

You go to work. First ... you cheek the newspaper
SV TN TN

morgue. Get out &l1l there is on,Cerson, Richard A,

end Hornyak, Steve. The yellowlng c¢lips tell you ...

ATHOT 0053579
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McGUIRE: (cIIPS RUSTLE) December 10, 1932, COP IS KILLED IN
HOLDUP ATTEMPT.

MUSIG:_ _ _ _ _STANG_AND_UNDER_WLTl STRINGS VIBRADING

McGUIRE: December 23, 1932 .. WOMAN TDENTIFIES SUSPECT IN
COP'S MURDER.

MUSIG: _ _ _f STING_AND_HOLD UNDER:

McGUIRE: Jenuary, 1933 .. STEVE HORNYAX DENIES GUILT.

MUSIC:  _ _ _ _ STING_AND_BACK UNDER:

MoGUIRE: November, 1933. HKORNYAK GUILTY. GETS 99 YEARS!

MUSIO: _ _ _ ORUEL_STING_ARND_OUT.

GUARD: (L1GH?T EGHd) Hornyak? Second cell down. You got

five minutes.

MoGUIRE: Thanks, guard.

SOUND:_ _ . _ FOOTSTEPS_ON ECHO_TO STOF.
McGUIRE: Hornyak?
HORNYAK: Yeh. Hﬁo you?
MoGUIRE: - Jimmy McGuire. Chicsgo Times.
HORNYAK : What do you want?
MqGUIRE: I went to talk to you.
'HORNYAK: What about?
McGUIRE: That ... killing. The cop.
HORNYAK: That still worth a story?
McGUIRE: Thaet we'll sse., | .
_ Ta49 M
HORNYAK: What do you want with me? I'm just & number. $356E.
McGUIRE: " Not to your mother you'ré not.
HORNYAK : What sbout my ma?
McGUIRE: Shets offering alfiVe thousend deollar reward ..
HORNYAK: Flve grand?

RTKO1 0058580
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HeGUIRE:

HORWYAK :

MeGUIRE:
HORNYAK:

Me(GUIRE:

HORNYAK:

MeGUIRE:

HORNYAK:
McGUYRE:

HORNYAK:
McGUIRE:
HORNYAK :

McGUIRE:
HORNYAK:
MeGUIRE:
HORNYAK:

~10-

She scrubbed her heart out to raise it. To prove you
Ko Cnnten

didntt et ...

I didntt. How do I know youHre not a stool for the

COpS.

Fella, I telked to your mother.

Talk some ROYe.

She showed me & ... wait. (PAUSE) Oh ... I haven't

u.'tr'*“"{“‘ .

got it, But I remember it. (SOFTLY) Desr Ma. What
I'm going to write now is how 1t happened. Sse what
vou c¢an do with this, Ma, because I'nm going cfazy up
here ... dd-wes ...

(MOVED) &eu ... you know it by heart ... like me.
(EARNEST) I believe it, Hornyak. But yoﬂ have to
steer me.

¥ou ... you're gonne help me?

If I can. And not just for & ... big story. - Something
smells about this case. T can't ﬁut ry finger on it,
30 ... tell me ... i1s there anythlng in your letter

I ought to work on real hard? |

The woman. SRe~WomRbr, |

Which one? o len €
}L,.stu. L

The one who ldentified me, All of & sudden ... she put
the finger on me.  (AGONY) Me!l Out of & clear sky mel
*9.. .
Grn,pl_l."(f
Gertie Goddwh?
Thatt!'s the one.
¥here is she? Got eny idea?
(HARD) What do I .know in here? But maybe my ...

(HE STOPS)

ARTHOT 009581
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HeGUIRE:
HORNYAK:
MeGUIRE:

HORNYAK:

McQUIRE:
HORNYAK :

GUARD;

" HORNYAK;

MeGUIRE:
HORNYAK :

HARRICE:

11~

Your what?

Skip it. |

Gome on, whet were you golng to say? My what? My
girl, my wife?

Forget 1t. |

(SORE) Yook, I'm trying to help you! Give!
(FLARING UP)T said skip it. Just fird that:woman,

AR s o P R AU A Lk 1 T 20

thet's &11. | Wife, I got no wAfe any. moral _ (PAUSE)
I'm sorry. oo | o

{0FP MIKE) Mme's up!

Iisten .. McGuire ..

What?

If you see my mA ... 82y .. say hello, huh?

e B e i mwn am mt g

Wo will be back in just a moment with tonight's
BIG STORY.

{COMMERCIAL)
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NOVACHORD :

CHAPPELL:

NOVACHORD :

CHAPPELL:
HARRICE:

-l2- .

B et e R mH B A e bt el B e e v B By Bt B me e e e

(OVER MUSIC) 'Distance lends enchantment” ... &nd

"Distance lends enchantment” to smoking, too. Yes,

the greater distence the smoke travels in PELL MELL
FAMOUS CIGARETTES is so important to the complete
and satisfyling enjoyment cof fine, mellow tbbacco e
(MUsIG OUT)

Iedies and gentlemen, Nature's best fllter for &

fine smoke is fine, mollow tobsgeo. When you 1ight

& PELL MELL, the smoke 1s drawn through a much
gresteor distance of FELL MELL'S traditionelly fine,

mellow tobaecos. You have only to smoke & PRLI, MELL

to realize the outstanding advantages $hat result:
greater smoothness, mellowness, mildness ...

SNEAK TN MUSIC

e et A At B e e

"Distence lends enchantment” ... and the greater

dlstance PELL MELL travels the smoke, lends resal
enchantment to the simple act of enjoying a
cigarotte.

PELL MELL FAMOUS CIGARETTES! ... "Outstanding!"
And - they are mildl ' '

RTKO1 00523583
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HARRICE:

NARRATOR:

McGUIRE:
FREDA ¢

KORWYAK:
FREDA:
HORNYAK:
FREDA:

HORNYAK:
FREDA:
HORNYAK:
FREDA:

HORNYAK:
FREDA:

-13-

and tonlght's BIG STORY.

Eleven years ... thatts the time Bteve Hornyak has
spent behind bars. Eleven years gone and elghty-
eight to go ---unless you c&n clesr him. Well,
your work is cut out for you. First, you find out
from his mother that Steve is married .. was, that
is .. to & girl named Freda. So you find Freda.
What heppened after the trial? |

I Ea%icti:e%'if’m%?: .Tﬂgnq&,‘i?:nt to the
jeil, I had something to-baddedidn .. o ask him.
AA&»&heathE;? he was always so glad to seo me, I
couldn't sey it. Then, he asked me {FADING).. he
touehed my hand through the wire, and he asked me...
Freda, honey .. something on your mind?

Yes ... the .. the baby. He's getting so blg ..
Aw .. '
He .. he needs & poppa. A.kid can't grow up like
that .;

Huh?

I don't want him to .. to ..

To know.

Av, honey .. 1t .. believe me, it .. {BREAKS) You
got to give me & divorce, you got to say I can
divorce youl

Freda .. what kind of telk is that .. what ..
{CRIES) For the kid, for the kid .. he's got to

grow up right ..

RTXOT 0058584
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HORNYAK:
FREDA:

HORNYAK :

FREDA:
McGUIRE:
FREDA ;
MeoGUIRE:
FREDA:
McGUIRE:

FREDA:

MoGUIRE:

FREDA:
MoGUIRE:
FREDA:

~14-

I didn't do it, you know that! T was with you all
the whilel

(WEEPING} Please .. it's not for me ... it's for
the kidl _
(YELIS) The kid, the kid, the kid! All right,

divorce me, go ahead, divorce me. Anythingmyouuwant,“

L o, \.u R N D WP O PPN
“.,._ FTEL al TV VR u--:) \.,Lt# L

g nm e

do~ﬁnyxhing«you~want"1 Forget "about me, I'm dead.
I'm buried desd!

(1LOW) Maybe he understands now, Mr. McGuire, It
wasn't for me. I couldn't do enything elsé.

I velieve youl But .. he mentioned & womén .., the
one whe identified him ...

Gertietzgaagﬂﬁ' She ran the speake&sy. You eee, the
killers came in to hold 1t up. Killing the cop was
eccldental, like. '

Sure. But do you know wheroe to find Gertie?

- . .

Would you help me, Freda?

Aw, mister, believe me, f got to_st&y out of this,

'

Look. I know you're married again &nd all that ...
but ... {PABEE) He's still the kld's father. I'm
trying to clear his name. Don't help me. Help him.
(PABEE) Will you?

How? -
indéniﬁwknowwwwwyetwauB@buvr"wr&iﬁyouQ-

¥hat can we 4o?

ARTHET1 oos9sgs
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McGUIRE:

— e e

MeGUIRE:

TRUCKIE:

McGUIRE:
BAILIFF:

MeGUIRE:

STENO;

McGUIRE:

FREDA:
MeGUIRE:
FREDA:
McGUIRE:
FREDA:
McGUIRE:

[ i e

-15-

We can check every angle, every lead, every nams that
turns up in the ¢lips! Freds .. will you help?
(80BS) Yes. Yes, yes!

HIT DETERMINED AND BLEND INTO:(F0L¢~¢“31"G* AnD BTay wrgl

—— i — e i W mm e A M e At e e

AD LIB: "Itt's & long time ago ... What was the neme ?
.. Can't remember ... He's guilty ... Killed & cop ..
(a8 AD LIBS GO UNDER) Whsat do you know about the

' Hornyak case?

Wasn't me thaf put the finger on him. Get hold of
6%)..-3 L iy, .
Gertie Golddsh, She did.

What do you know about the Hornyak case?

Heard the judge say he was going to get Hornyek &
new triel, but the judge dlied ten years agb.
(AD_LIBS UP_AND_UNDER) .

What do you know a&bout the Hornyak cease?

Something was wrong there. Hornyak wanfed_to take
the estand and his own lewyer wouldn't let him.
(AGAINST AD LIBS) What do you know about the Hornyak
case? ‘ ‘ ' :
(SAME} What do you knov sbout the Hornyek caseo?
What do you remember? '
Wnat do you remenber?

Hornyak!

Steve Hornyakl

Hornyak !}

WIPE AND HOLD_UNDER FOR:

— e i e e S e e A B Wem Bem B e

ATHO1 0059586




NARRATOR:

McGUIRE:

T men mm omen g m—

McGUIRE:
FRANR ¢
McGUIRE:

FRAVK:
MeGUIRE:
FRAVK :

McGUIRE:
FRANK:
MeGUIRE:
MUSIC:

— o o —

McGUIRE:

~16-

You exhaust every trail in the clips. You check and
booktrack and dig, dig, dlg, for ten and & hglf
months. You even check the pollee records .. and,
for the filrst time, something hits you. Like &
fist between the eyes. Just a dete cn top of a
statement ...

G D H
Docember 23, 1232. Affidavit of Gertle Goiish
identifying Steve Hornysk. (PAUSE) December 23,
1932. (PAUSE - THEN RFALIZING) December twen-ty --

three!

UP T0 ACCENT AND OUT

o R e e B Mt M= M b

Uh, Frank ..

What 1s it, McGuire?

Just checking. Whaﬁ's the time and date you-éOps
booked Steve Hornysk for killing Carson?

What year was that? ‘

Thirty-two. Decemﬁer.

Just & minute, (A LITTLE OFF) You reporters. You
drive & guy nuts. Thirty two, thirty-two ... November
«+« December.

RIFFLE OF PAGES.

—— e e e E B At R et A

Ah., Here. Steve Hornyak. Booked 3:30 P.M.,
December 23. ' -

Twenty-three?

Tventy-three. -okess

LMeaN, _

HIT AND OUT.

— o e— e gy

Freda, vhat time 214 you say the cops booked your
husband?

ATHOT Q058587




17~

FREDA: ‘Barly in the morning ..; sbout five-thirty.

McGUIRE: You suro? _

FREDA: They hustled him out of bed.

McGUIRE: What day?

EREDA : Hah?

HMoGEIRE fhe-daber-Preda,-vhat-datel

FREDA4 Ohaee{(PABDEJwwfdk e~Fwtoldmgous . December twonty-
second,

MeGUIRE: Twenty-second? You sure?

FREDA: Wouid—F-forgot~thatwmIim-gupe~it~was ... the

twenty-second. ~4444wnever-ibngetwituasuaéngnas

Jelived
MUSIC: IT HITS AGAIN AND FADES, . r e
____________________ oo, et gE
NARRATOR There's a seorsebt police stationﬁcalled Scotland
tk;k’u_ SRR O
Yard. A good place to woprk over thadnough-hoods.
Maybe that!'s wvhere they brought Horanyak that

December morning, So you seaohefor o phoneﬂand

try the o0ld trick on the cops ...
(Fom e Rnes on FILTER, Pe Rk af)

SOUND: . PEALINEGOFFHORE

COP: _ (FILTER THROUGHOUT) Yesh,

McGUIRE: . Scotland Yard?

COF: Who's this? '

McQUIRE: McGulire at headquarters.

cor: Ch. Sorry, sir.

MeGUIRE: Get out the arrest book for thirty-two. December.
COP;: It's right here, sir. We have so few bgokings

here, it's ...
McGUIRE: ‘Never mind, never mind. Just give me the exact

hour and date on the arrest of Steve Hornyak ....

ATHOT QORYSER
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COP:
McGUIRE:
COP:
MoGUIRE:
Cor:

MeGUIRE:

e e e e

NARRATOR

—_— e |t s

" MoGUIRE:

FREDA:
McGUIRE:

FREDA!
SOUND:

—— R Rt g

FREDA:
MceGUIRE:
GERTIE:
McGUIRE:

;18-

Hornyak?

Yeah ....HORNYAK!

Yes sir. (PAUSE)} Hornyak, Steve. Booked rof ves

I know £11 that! Just the time end date!

The time and date. Decemben twenty-two -- 5:30 A.M,
(PAUSE} Is that a&ll, sir? |

That .. is 811! |

EIT AND FADE

g g e

You got it. What have you got? A big hole in the
time element. Hornyek was actuslly arrested the

twenty-second -- booked at Scotland Yard.A"Then [

PRI S LR ':;;*‘_".h-‘:..\-h

re-booked as 1f for the first time at Wew-Oiiy

station on the twenty-third. Questibn. Wha%>‘ Q
' G 1%,
hepponed in between? Answgf. Ask Gertle Golieh,
ey
Problem .. find Gertie &oldshl

PN L et AL

let's try, this one, Freda.
Wy freiop ank Anh Pl See

AV, at’?"é“‘l’ate. e t3red o0 T a.-

re’l_“ ‘? u‘x.‘_f’- n.i.‘".g:l .

A
This one and no more ... till next time, e&nd
Eablax
remembeyr 1f you recognize Gertie s Bignal

me but don't say anything .. let me do the talking.
A1l right. But I'm tired ... '

AR T ™

DOCR OPENS .. JSRARERO-HUT ,,. BARROOM PATTERN ..

—-._..._-__-..--..-.-...-—-..__-........_«H..-._._-.___.

PIANO IN B,G, .. GLASSES .. DOOR_ CLOSE.
Table?

No. ﬁar.

What'll you have?

Been,

ATHOT 0053589
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GERTIE:
MeGUIRE:
GERTIE:
McGUIRE:
GERTIE:
McGUIRE:
GERTIE:
McGUIRE:

GERTIR:
McGUIRE:
GRRTIE:

S0UND:

GERTIE:
McGQUIRE:
SOUND:

McHUIRE:

GERTIE:
McGUIRE:

—_— o E i aw

— o mea s e

GERTIE:
McGUIRE:

_The name 1s Jewry. Hoaseay o

e e e e g T

10 -

How many?
Two.
braw two. Right.

Sey, uh .. Mawy ..Sfilﬁﬁh.

A

|a0g L

ﬂknn@h Jﬂmmyirycu got & 1little room out back?
Why?

Oh ;.. you know. A fella doesn't like to drink out
in the open .. when he's wlth snother man's wife ..
Whatts it worth?
The room first..
Okay. Follow me,

PIANO AND BAR PATTERN Ur ,. DOOR OPENS . u

e e e we e e wmn e mme e Eee e e E R e e e e W W

Okay. (PAUSE) Like I said .. & fella doesn't ..
DOOR CLOSE .. B.G. OUT ..

Like to be seen with another mants wife.
when she's ..

I don't ask your business. Just ..

Especlelly when she's the wife .. the ex-wife of ..

Steve Hornyak ..

T R e e e —

Shut thet door, Gentte: S1sTER
DOOR GLOSE

— e A R el s

The name is .. Fensy. ”Lul“?f
LQ«, ¢
qu she telling the truth, Predst

RT KO

Especlally




FREDA:

MUSIG: |

NARRATOR:

MeGUIRE:

GERTIE:
MeGUIRE:

GERTIE:
MogHRE:

GERPIE

McGUIRE:

GERTIE:

MeGUIRE:

GERTIE:
McGUIRE:

20~

(“‘(w!}}.;f K *
(S0PT) No. She's Gertic Geddshs

_. .HLT_AND_FADE UNDER:

Apein and egaln you pound at her. Tat, scared,

I B
she won't give.ﬂ\But you esk again and sgaln ...

snspliclons, rvidden by fggrs]sha hasnt't explained,
3 T .

Come on ... what happened between the time they picked
him up end the time you 1dentified him?

I teold you & million times ... nothing, nothing!
Iisten, Gertie .. IT'm & reporter. I know when cops
pilck up & suspect .. they hustle him in front of
witnesses. They don't weit & day end a half for the
memory to fade .. they hustle! You trying to tell me
the cops waited so long for somebody to put the finger
on Hornyak when it was & cop that was killed? What
happened in those hours between December 22 dnd 231
Nothing, nothing, snabhdned

Looky=Gopttos—If-he gt by T No kNI Yo gy voan
changa el bt Po-he !l g oinnocent-we-gourcan-make-it-up-to
him uith just-.one-word]

Oy

Gertie, wvhat are you scared of? Who's paying you to
keep culet? ‘

Nobody. WNobody's paying me. I don't know. ¥othing
happened! Leave me be!l

Ieasve you be. You're scared]

A1l right, &ll right .. I'm scared!

s Whati of?

(SILFNCE)

ATHOT Q058521
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MceGUIRE:

McGUIRE:

McGUIRE:

GERTIE:
MeGUIRE:
GERTIE:

MeGUIRE:
GERTIE:
McGUIRE:
GERTIE:

MeGUIRE;

el -

Me?

(STLENCE)

His mother?

(STLENCE)

The cops? The Stateattorney? Listen, Gertis .. T
don't look like much, hut believe me .. what I stand
for 1s blgger than the cops end the state attorney.
The paper, Gertie .. the papers can make 'em and
break ‘'em. All they need 1s the truth! Give mo the
truth Gertie! You scared of the cops? . '
(s CREAN

(CHORED) Yes,

Why! Why!

(AGONIZED) Because .. oh my-Ged why did you come
and stert this all over agein! (SOBS) Because ..
because they .. | .

They what, Gertie ..._what d1d they do!

(SOBBING) I ean't tell you, T can't!

(LOW) Why not?

(SHE WRENCHES IT OUT) Because they'rliﬁi& me if

T talk! (SHE GASPS)

(VERY QUIET) If .. you .. talk. (SHE SOBS) Then you
have something'to talk about. That's 1like &
confﬁfs%gn, Gertie. A confession. (PAUSE} Somebody
will di&i you if you talk. HNo. If you tell the
truth, nobody will touch you. The paper will see to

that, too. Now, Gertle, what did they do?

ATKGT QOE85%2




GERTIN:

MeGUIRE:
GERTIE:

—Do.

They .. they seid (WHISPER) .. if I don't put the
finger on somebody .. on him .. they'il run me in
for running & speakeasy in my delicatessen. (LOWER)
They made me say 1t was ... Hornyak.

(SOFT) Was 1%?

o. .

L T L WV A Pt g it o i i A s e e - R,

MARRATOR :

HARRATOR:

MeGUIRE:
HORKYAK:
McGUIRE:
HORNYAX

MeGUIRE:

ot e s e e e o e e Wt b e w—

NWARRATOR :

On 4ugust 15, 1945, yéu waelk past the place where
Gertie E;giéﬁ used to run her speakeasy, &nd as you
scuff & shred of garbage off the curb, you recall
something aIGOp once told you ebout erime. Garbage,
he said .. Where there's no garbage ... wvats don't

breed.

T R el e R n e Cheh e B e el e s

You walk & couple blocks more and you're waiting

ocutside the tenement where (lera Hornyek lives, when
e pale fellow in & c¢heap suit comses swound the
corner,

Hello, Hornyek ..

Hello, McGuire. Mister MeGuire, I ..

¥orget it. Going upstairs right now?

Yeah. First time. (PAUSE) If anybody's got the
right to come with me, it's you ... if you want ...
Thanks., I do. Iet's go.

e e B e e R me e el s  mer mpm

8ilently inside your own’th$3§rts, you walk with
AN

Hornysk, who used to be B356R. You're wondering how

it's going to be. What will she do, what will she say

vhen she sees him, his mother? .. And now ..

RTHKOT Q058593
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HORNYAK :
MRS, H:

— e et ama

CHAPPEIL:

-23— {REVISED)
KN {\
FOOTSTEPS STOP, nooamsuzznn. DOOR OPENS,

e mm dem ket lrmd Skt el BT B B B Rl P Bl G Mgt WM Rr  Sm Ay ey e

IJL &« % 2
(80PP?, SOFT)} Stevie, Stevie!
UP GLORIOUSLY AND TRIUMPHANTLY ¥OR A BIT

[l =R e g ==~ ) — e mw e ey v e Bt et el ekt

(QUIE?) It's going to be all right. You gave & guy
his neame back. '
SLEMAX T NPO=FARFARE"

e i mns mr e v mir wem W e dman

In just & moment, you'll hear én interesting'telegram
from Jimumy MeGuire wlth some unrevealed behind-the-
soenés information on tonight's BIG STORY.

(CLOSING COMMERCIAL)

ATHOT 0Q5e59%4
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NOVACHORD:

24 -

(SNEAK IN MUSIC, WHEN FADE BUT CONTINUE UNDER)

MARTIN:

VIBRAFPHONE:

"Distance lends enchentment" - and the greater

distence PELL MELL travels the smoke lends the

‘enchantment of greater smoothness, mellowness,

mildness to the simple act of enjoylng & cigareotte.
(SLIGHT PAUSE)
BONG, BONG, BONG, BONG ... BONGI

CHAPPELL:

HARRICE:

Four notes that are &like ... 8nd one that is

"outstandingl®  And, of America’s leading olgarettes,

.one 1s "Outstanding!” PELY, MELL FAMOUS_CIGARETTES -

"outstanding!"
And - they are mildl

RTHOT 0059595




\__‘{]

ORCHESTIRA:

CHAFIELI:

VicGUTRE:

CHAFFRELL:

HARRT G

— o m med mem

BARRECE:
SOUN:

_25_

TAG.

And now we read you that telegram from Jimmy Mcuire
of the Chicago Times,

"Inanks very much. Would like to point out that two
of my co-vorkers doserve to share fully in credit:
Kerin Walsh, my Clty Editor who, in the facé of what
locked 1like & hopeless canse, kept me on the essignment,
snd Jeok McPhaul who wrobe series and examined with

me over five hundred documents and set in on at

least forty personsal intervisws. Thought yon might
like to know thet Steve Hornyak is now employed as
bookkeeper~stenographey in meil order firm and 1s
heppily roesiding with his mother. Deeply grateful

to receive FELL MELL Award. JFamos—PeeMoSoire."

Tnank you, Mr. MoGuire., The mﬁkers of PELL, MELL
FAMOUS CIGARETTES are proud to have naned youhtho
winner of the¢ PELL MELU $500 Award for notéble servics
in the ficld of journalism,

insten again, next week, ssme time, same atatlon, whan
PELL MELL FAMOUS CIGARETTE3 hring you anotﬁer TG

STIRY -~ A-BIG-STORY—-from-the-pages.of-the-Baltlimors

" Hews-Fost+*—=-hyline - Ed.-Froenan. - Itls.a-thrilling

Front-=page..story.involving.a.glass ol -vwater-J ...
WATER.BELNG. POUREDINTO..GLASS .

L L T = = i

— A et R e Man Bl Merd met e wam s R

-.--..-...-.-._.--.....-—_....--1--_....;..—._.
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CHAPPELL:

e e men

CHAPPELL:

ANRNCR:

7

26~ (REVISED)

THE B1G STORY is producéd by Bernard J. Procktor,
written by Allen E. Sloan end directed by Harry
Ingram, with original music composed and conducted
by Vledimir Selinsky. Your narretor was Berry
Kroeger and Lawson Zerbe played the part of Jimmy
MeGuire, All namess in tonigh%'f'ﬁﬁ?ﬂy exoept those
of HMr. McGuire epd Mr. Walsh were fictitious, but

the dram&tization was based on & true and authentic

Case *

el mad e mam wm e Bt mew At e e me

mhis 1s Ernest Chappell, spesking for PELL MELL
FAMOUS CTGARETTES. Stay tuned now to this statlon
for the Kay Kyser show which follows immedletely.
This is NBC ~- THE NATIONAL BROADCASTING COMPANY,

J
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CHEAPPELL:

“l-

PELL MELL FAMOUS CIGARETTES preeent -- THE BIG STORY.
FOOTSTEPS ON GRAVEL. STOP SUDDENLY

SHERIF¥F:
FREEMAN

SHERIEF:
FREEMAN:
SHERIFP:
FREEMAN:
.SHERIFF:

FREEMAN:
SHERIFF:
FREEMAN:

(HARSH BUT WHISPERED) You -- what're you doing prowling
around & graveyard this time of night!

You call three o'clock in the mofning "this time of
night," sheriff?

Huh? Who're yoﬁ?

You know me, shehiff.

Oh. The fella from thé paper.

Thatts right.

Well -- my question still goes. What're you doing in
thislgraveyard? |

It'm here to dig up & stbry, sheriff.

o story here, repoyﬁer.

Maybe there is ~- 1in whﬁt you're here tp dig up!

HIT OMINOUS AND FADE FOR .

el I I e L )

CHAPPELL:

It takes a lot of digging -~ in graveyards, in newspaper
files, among the pSOple in Havre de Grace, but what you
turn up is -- tonight's BIG -S8TORY presented by PELL, MELL
FAMOUS CIGARETTES. Another in a thrilling series based
on true experiences of hewspaper reporters working on

real life-and-death stofies. Tonight ...

podbusomnit ooy PSS U PO ol ey

+++« to Ed Freemsn of thé Beltimore News-Post, for his
notable service in the baﬂe of “THE WIDOW OF HAVRE DE.
GRACE" goes the PELL MELL Awerd for THE BIG STORY!
FANFARE

At e e Bt e e wmn R e e

(OPENING COMMERCIAL)

ATKOT 0053600




VIBRAFHONE:

-2

BONG@, BONG, BONG, BONG ... BONG!

CHAPPELL:

HARRICE:

CHAPPELL:

VIBRAPHONE:

Four notes that ars alike ... and one that is -
"outstanding!™ . And, of America's leading clgarettes,
one is "Qutstandingl" - the c¢cigarette in the

distinctive red package - PELL MELL.
ladies and gentlemen, PELL MEIL'S distinguished

length is the outward sign of a baslec superiority
in this cigerette of distinction. Here's why ...
Nature's best filter for & fine =moke is ,.. fine,

mellow tobaccol! And PELL MELL'S greater length

filters the smoke through the greater distance of

FELL MELL'S traditionally fine, mellow LODEGGOS ...

“Distancq lends enchentment™ ... and the greater
distance PELL MELL travels the snoke lends the

enchentment of greater_smoathnesé, mellowness,

mildnegs ...
BONG,  BONG, BONG, BONG ... BONG!

HARRICE:

CHAPPELL:
HARRICE:

\1]

Four notes that are alike ... and one that is -
"outstandingi™  And, of America)s lesding cigarettes,
one is "Qutstandingi”

PELL MELY, FAMOUS CIGARﬁTTESJ ...'hOutstandiggJ"

And - they are mild! '

RTKO1 QO58601
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CHAPPELL:

NARRATOR:

e e m e d—

— e e — m—t p—

NARRATOR :

MR3. CARRK:

-3~

_HIT_OMINOUS_AND_FADE FOR
Now, the mysterious and authentio story of -- "DPHE WIDOW
OF HAVRE DE GRACE!" -

You are Ed Freemsn, of the Baltimore News-Post -- but on.
this particular day in May, your p;ess—card is in your
other pants. (SNEAK SOUND OF TRAIN JUST PULLING OU} OF
STATION) You've had a day off, end you've spent it at
the races, in Havre de Grace -- with the accent on the
word "spent.” But &5 the train pulls out of-Hevse-de
~Groave for Baitimore, you poer out into the streets of the
| 1ittle town and wonder ...
Hmmm. Nice 1ittle town. Nice 1ittle houses ... lightis
going on for supper ...

_TRAIN_BEGINS TO_TAKE OFF UNDER
Wonder what goes on behind those windows ... wonder how
msny storles thers ave -- happening -- »ight now! {PAUSE)
J wonder ...

The rsporter's eternsl question ... "I wonder what's
going on that I ought to ¥now about." Eternsl -- snd
eternally unanswered until it's 811 over. Just like now
++» Tor as your train pulls out of Havre de Grace, in
one of those 1ittle houses by the railroad tracks ...
(FADE) ... inside, in a widow's boarding house ...

DOOR OPENS :

— T e e e e

(CALLING) That you, Mickey?
(COMING ON. LISTLESS) ' Uh-huh.

Where'fve you been all-afternoon, son?

ATHO1 0059607




h

MICKEY:
MRS. CARR:

MICKEY:
MRS. CARR:

MICKEY:

MRS. CARR:

MICKEY:

MRS, CARR:

MICKEY:

JENNY:
MRS. CARR:

JENNY:
MRS. CARR:
JENNY:

MRS. CARR:
JENNY:

Y

Movieﬁ.

Should have told me, Mickey. Don't you know X wornry
abont you? . '
Uh-huh.

Well, never mind. Wash your hands snd sit down. Supper'll
be ready. ' '

I'm not hungry, Ma.

{TYPICAL MOTHER) You not hungry? Nonsense.

I'm not.

(WEAK) Honest, Ma. T -~ I feel sick.

awful sick.

I feel

Darling, I told you not to eat so much of that cendy

after lunch. 8tick out your tongue. Let me -~

(A SORT OF GROAN) M& .. Ma .. I don't ... feel pood ...

Mickey! Mickey, what's the ...? (HHISPER) Mickey!

ettty SR Nt B EASME DOV N SV, 2NV MR eV

e e e e mme o e

(WHISPER} Laura?

Yes? (PAUSE) Oh Jenny. Might &s well some in, now
you'ro hera.

How'!s Mickey?

{CURT) " You cen sos.

T was in the drugstore when Doptor Kelly left the
prescription. I've brought it back with me.

That was & neigﬁborly thing to do, Jenny.

Land, I hate to see the little fellow sick like that.

(SOFT) Mickey? Mickey, boy ..

ATXOT 0059603




MICKEY:
JENNY:
MICKEY:
MRS. CARR:
JENNY:

'MICKEY:

JENNY:

Lart il - -

MRS. CARR:

MICKEY:
JENNY:

- MRS. CARR:

2

MIGCKEY:
JENNY:
MRS5. CARR:

—— e ey ——

OPERATOR:
JEBNNY:

OPERATOR:

-

(WEAK) Hullo, Aunt Jenny.

Hello, Mickey boy. You get better guick, hear?

Yessum.
{QUIET) DPon't excite the boy, Jenny.

I won't. (SOPT) Can I get you something, Mickey?

(WEAK) Yessum. (Could I have some water -- pleasé?

All right, Mickey. Just a minute.

WATER_POURED INTO GLASS

Bt d i e mm e e e weer

He's not to have water.
-\.ﬁ‘ e

Please, -~ I'm a0 thirsty--

A 1ittle water won't hurt --

No. No water.
Plesse ~- momma -- please --
A 1little water, Laura ~-

(HARD) I smid no water!

A e e W Al A med mr WA R et AE Bl e e s e i A G e e

(10UD) No water! (THEN) The doctor said Mickey was to
take this medicine without water.
1t BN ut now el will you rlease lesve us alone{M

rU.-{"’( vl s PR

%Fu might Jait in the parlor 1n case 1 need you.
i/ ."‘{ WA L.r
Aﬂﬂzm&ght, Laurs.

DOOR OPEN_AND CLOSE. _PAUSE,

R et e W e e P B g e g e e mer Eed A me B e e mer e e el

— e m wer mw ma R

(FILTER THROUGHOUT) Number please.

(HOARSE WHISPER) Operator -- operator -- get me
Dr. Kelly, plesse --

What is the number, plesse?

ATHOT 0053604
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JENNY:

OFPERATOR:

POCTOR:
JENNY:

DOCTOR:
JENNY:

NARRATOR:

FREEMAN:

e a md g m mew mew meas wem mmed med mer e

-6

(SAME) I have no time to look 1%t up -- pleaso -- it's
&n emérgéncyl
Just a moment, pleése, (A PAUSE,_. THEN RINGIEG Oon

W-—-""‘ e e ;:{ﬂ‘.__ EPYER U g

FILTER,’ PHONE PICKED UP THEREON) ..BM your porty.)

T e e o e -

(FILTER THROUGHOUT) Hello?

(WHISPER) Dootor Kelly -- this is Jenny Reed -- Laura
Carr's sister-in-law. )

Yes, Mrs. Reed.

(WHISPER) Doctor -- come over here right now -- you've
got to come over here.

Why, Mrs. Reed? And come over whero?

Laura Carris hduse. It's Mickey, Do&tor «- that boy
1s dylng!? '

HIT HARD AND FADE UNDER

Back &t your desk in the News-Post clty room you, .
Ed Freeman, do not know of &1l this, happening up in
Havre de Graceo. All you know is what you read while
you're checklng the obltusries one of the young cub
reporters has written up ...

(READING) Michael Cerr, seven-year-old son of

Mrs. Laurs Carr, of Havre de Grsce, died &t his home
last night, following sudden 1llness. Funeral
services will be -- (MUMBLES - HE MUSES) Carr.
Michael Carr. (HE CALLS) Frank!

(OFF) Yep? '

The name Cérp mesn snything to you? € for Charley,
A, double R? '

What's the first nane?
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FREEHAH:
FRANK
FREEHAN:
FRANK:

NARRATOR:

FREEMAN:

NARRATOR:

FREEMAN ;
YRANK:

FREEMAN:

FRANK :
FREEMAN:

e T e N S e

Michsael.
Nope. Who'd he 1ick?
pon't be funny. JIt's & kid -- end hs's dead.

oh. (PAUSE) Carr., I'm sorry, Zi. RXings no bells.

why dontt you check the morgue?
A LIGHT ACOENT

PR R S i =t S

You do =-- the morgue, aptly monickered this time, being,
ol eonrse, the newspapert's files. And under Carr, you
find --

LIGHT FINGERING OF CLIPPINGS

Cerr, Evinruode G., Representative, 1845 <= no. Him I
wouldn't know. ({PAUSE) Oarr, Slats. Jockey. Wins
three 1n & row &t Gannsett ... nope. (PAUSE) Carr --

Michael. Ah. (PAUSE, KOW HE READS) Michael Carr,
grooer of Havre de Graceo, died at his home after a sudden

1llness. (PAUSE) He ls survived by his wife, ILaura --

(MUSING)

Carr, sonior ... after & sudden illness.

two sons, Robert and Michzel Junior. Michael
I wonder.
Your wondering leads you further into the files —§ and
vhen you have finished teking notes, .. (FADE) .. you
report to the city editor.

Frank -~

What 1s it, Ea?

Tou believe in hunches?

On women or horses?

Neither. A story.

ATKO1 QOS8EL06
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FRANK :
FREEMAN:

FRANK:
PREEMAN:

FRANK:
PREEMAN:

FRANK:
FREEMAN:

FRANK:

FREEMAN:

FRANK:

~TA -

Spi1l it.

Remember I asked you before 1f the name Michael Carr
hit you?

Yep.

Well -~ I checked the flles. Frank -- follow me

carafﬁlly now =-.

_Right with you.

Michael Garr. Junior, died last night in Hevre de

Grace == suddenly.

Right.

His father -~ sgeording to the ¢llips -- died three

_ years, ago - suddenly.

854111 with you.

Hib_brothar.;ﬁdbért -~ geventeen years 014 «- dled a

“year .after that --
Suddenly?. -

RTKO1T 0053607




FREEMAN: suddenly.
FRAMK ¢ Looks like you've got something there, Ed. _
FREEMAN : Walt. You sin't heard nothin' yet., Hie grandmother

dled twe yoars before that.

FRANK ¢ Suddenly?

FREEMAN: Uh-heh,

FRANK ¢ I suppose his grandfather -- _

FREFMAN: (QUIET) Died shortly after the grandmother.
FRANK: Do I have to ask the way he dled?

FREEMAN: Do you? |

FRANK: I don't. Suddenly. (PAUSE) Father, grandfather,

grandmother, dbrother - a1l in the same family.'
Sounds like & family curass.

FREEMAN: - Sounds like worse than that, Frank, I'd 1ike %o
ehase up to Havre de Grace ana'find out._ And 1f you
want to know what I.think right now --.the ansver 1is
-« polaoni

MUSIC:_ _ _ _KIT_AND FADE | |

NARRATOR You go td Hevre de Grace -- but not to the track. You
head for the family physicien -- Dr. Kelly ~- and when
you remind him of the curlons coincidence running like
& dark thread through the pattern of 1life &nd desth in

the Cerr famlily, he's not surprised. All he says is -—-

DOCTOR: - It may be poison -~ and it may not.
FREEMAN: What are_you\%oing about it, Doctor?
it i - .
DOCGTOR: As the Ggégaphysioian, young man, I have refused to

issue a certificate of death.

. FREEMAN: Why?

AYXO1 0058608




DOCTOR:

NARRATOR

FREEMAN :
MRS, CARR:
FREEMAN :

MRS. CARR:
FREEMAN:

- MRS, CARR:

FREEMAN:
MRS. CARR:
FREEMAN:

MRS. CARR:

A

FREEMAN:

MRS. CARR:

FREEMAN:

-G -

Becaunse, as county coroner, I'm waiting for a repsort from
Baltinore -~ on an autopsy! '

PUNCTUATE AND GO_UNDER

Weliting for the autopsy report to come back from Baltimorse,
there is one thing you can do -~ (¥ADE} -- and that is,
interview Mrs. Carr, |

Mrs. farr, I'm Edward Freoeman, of the Baltimore News-Post.
What do you want?

I don't like to trouble you in your -~ sorrow, Mrs, Carr,
but ~- could I talk teo you & while?

What do you vant to know, Hr, Freeﬁan?

I'd 1ike to know how you ececount for 511 the deaths in
your family.

(Mo¥BB) I -- I cannot understand them, Mr. Freemen,
I can't understend them at &1l.

Have you thought of poison?

(QUIET) Yes., '

And -- (HE STOPS AND WAITS FOR HER)

(SAMR) ;I have thought of poison -- but ~- but we've
ﬁlain ordinary pecople ... we -=- were, that 1s ,.. just
-~ people. We have no enemies,

Was your boy in good health? Perhaps he'd been siqk
without your knowing it. ' '
Perfect health, Mr. Freeman. My Mickey hadn't had a

glck day in his 1ife. And when ho died -- right in

.y &rmg, he dled --

{CAUTIOUS) You were slone with him?
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MRS, CARR:

NARRATOR ;

— e R M mm R

LAWRENCE:
FRERMAN
LAWRENGE:
FREEMAN:
LAWRENCE:

FREEMAN?
LAWRENCE:
FREEMAN;

LAWRENCE:
FREEMAN:

LAWRENCE:

FREEMAN:

-10-

Yes, And when he .. passed away .. it wes ... (BREAKING)
Therel's a curse on this famlly. He was the last of

us, Mr. Freeman, the very last.

You want to keep eslking questions, to ask sbout

Mickey's brother, and his father, and both his
grandparents -- but you are reluctant to pry inte &
widow's grief. Instead, you return to your boarding
house and put in & call for the Bsltimore Policé
Depariment. '

TRIT o

14
FHONY RINGS ON FILTER AND I35 PICKED UP

(FILTER THRBUGHdUT) Police Department.

Is Iieutenant Lewrence around?

8peaking, Who's this? l

Ed Freeman, from the ﬁews-fost.

Oh, helloe. What can I deo for you, EA?

Jog, I'm up here In Hévre de Grace, wérking on fhe
Carr boy's death. Can you meke & check of Baltimore
drugstores for me?

Guess so. What dd you want to know?

Who s0ld how much of what kind of pdison to whom &nd
when. |
That's &117 Any idea of what kind of poison?

Not yet. The eutopsy 1isn't i;L But try arséhid and
strychnine;

1'11 do better than that, EBd.  I'1l have Philadelphis
and Atlantic Gity cheoked too. Okay? |
Okay. Thanks. And Joe ~- .

ATHKO! 0058610




LAWRENCE:
FREEMAN:
IAWRENCE:

— e e memr we

NARRATOR:

WOMAN #1:

FREEMAN 5
WOMAN #1:

MUSIC:

e mam g m

NARRATOR:
WOMAN #2:

FREEMAN :
WOMAN #2:

— e i me m——

NARRATOR:

=11~
Yep.
Send me.a report as 3oon &8 you get it, willl you?
Right. |
HIT AND FADE

—_ = R e md WA m e

Now you have two reporis to wailt for -~ the eutopsy, and
the poison-sheck. Meantime, you have to get & slsnt on
Mrs. Carr from the home-town folks. One neighbor, on the
right, tells you -=-

{SASSY, MEAN) PFar be it from me to say anything good
ebout that one --

But --

{SNAPPY} But she loved that child with all her hoart.

I'd swesr to that on & stack of Bibles. No mother ever

~loved & boy 1like that one loved Mickey!

And the other neighbor on the other slde --

(30FT, GENTLE) I wouldn't say anything agalnst her,
mind you --

(REALLY SWEET) But she was an awful run-around. kver
sines her husband died, alvays running around with men
a1l the timel |

HIT AND FADE

— Wt el et mem

Well ~- that gives you two sides of the plecture, It'e
about time you checked with the coroner anyhow, 60

you mosey on down to his office. He tells yo& can
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DOCTOR: I have the autopsy report, Freeman. Like to look &t
1t9 '
FREEMAN: ' I'ﬁ afrald 1t would be Greek to me, Doctor. Can you

sum it up for me in & few words?

DOCTOR ¢ I can. One word.

FREEMAN: Yes, sir?

DOCTOR: - Strychnine.

FREEMAN; I see, _

DOCTOé: We ha?e two things to do now, Freeman, Iin view of your

having pointed out the peculisr colineldence of.so many
deaths in one family. '

FREEHAN : And vhat areithq?e tqo things, Doctor?
o T s i .xu e
- DOOTOR: - One -- tJ exhume the bodies of the late Mr. Cary and

his other asen, Robert, for an autopsy. The othep -

to errest Leaure Carr,

MUSIC: .. CURTAIN
HARRICE: - We will be back in just a moment with tonight's BIG
STORY.

{MIDDLE COMMERCIAL)
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NOVACHORD:

~12-

MUSTC UP - THEN FADE BUT CONTINUE UNDER

MARTIN:

CHAFPELL:

NOVACHORD:

(OVER MUSIC) "Distance lends enchantment” ... end . .

"Distance lends eﬁchantment“ to smoking, teo. Yes,
the greater distance the smoke travels in PELL MELL
FAMOUS CYGARETTES 1s so important to the complete
and satisfylng enjoyment of fine, mellow tobacco ...
(Music Qur)

ledies snd gentlemen, Nature's best filter for a

fine smoke is fing, mellow tobacco. When you light
& FELL, MELL, the smoke is drawn through & much
greater distance of PELL MELL'S traditionally fine,
mellow tobaccos. You have only to smoke a PELL MELL
to realize the outstanding advantages that result:

greater smoothness, mellowness, mildness ...

{SNEAK IN MUSIC)

MARTIHN:

CHAFPFELI,:
HARRICE:

"Distance lends enchantment”™ ... and the grester

distance FELL MELYL, travels the smoke, lends real
enchantment to the simple sct of enjoying a
clgarette,

(MUSIC OUT)

PELIL MELY, FAMOUS CIGARETTES! ... "Outstandiggl".
And - they are mildl ' '

RTHOT DOSSE1T3




_— e e ma v

HARRICE:

NARRATOR:

—— mm mr mw e em

=i

— e wa w— wmw ——

~FREBMAN:
«BHERTFF:

e e e

— e W Mm mus wea

~with the c¢repe on it.

~13-

[l e = = e

Now we return you to our narrator, Berry kfoaggr,.and
tonight's BIG BTORY,

You acoompany the State's Attornoy and the Deputy-
Sheriff to Mrs. Carr’'s little house on Maple Bireet,
Neighbors aré gathered syround as you drive up. They
cluster back, whispering, &s you g0 up the walke..
(96UND) ... up the steps ... (BOUNB) ... to the door
The sheriff knocke...

KNOOREFNG _
o, S
The Statel's Attorney knocks. T{~ f‘ R S
‘f‘{.,. C"\- ’:1‘1() [ -‘~.F\.-u \| -t‘-' .
LODNER-FHOORE A s PR VL SR P
—————— K g— g"‘r\ t%‘. -:. T, T '-—-~§ \ S
Thophothinook , s e b N
~NERYEHBDXHOCKTING -

N o e Ee e we b

TRt roWd-#NTEpersias “thememr-of-the ~awsgasinto
consuliets oni=-Fretepa bty drivey“orrto-roturasshortly
With 5 VERPARETHELD-Eh 8 5 thoagouhround -to e ook
Ao0P,

.Going-Eo-break~the~door -dosnpShapiffl. .

NobmdfV 0B P Oreetho 100K «on T SOuarv-vr{ CRUNBIUGLAS -

HESBATRS) .« o 1 l00krB0onawork=. . o [ ABIGUTHENRDAND:LOCK
GIVESmruranpl,
DOOR OPENS, FOOTSTEPS ON WOOD.. STOP.

. m Wt me vew e ek S T e Wer maw  mm R et mer el At W

— A e W e wr mer mad me ma

(CALLING) Mrs. Carr -- &ré you in there?
NO ANSWER. THEN -- DOOR IS8 OPENED SILOWLY

el et e A R e e o mp maa Sl r mad deat e el et et R
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SHERIFF' (SOFTER) Mrs. Csxr -~

MRS, CARR: (WEAK) What do you want?

SHERIFF: Mrs. Carr -- you'll have:to come with us,.

MRS. CARR:  (VERY WEAK) I can't .., I'm sick .. I can't move ..

Whet do you want with me?

SHERIFF: I read you the -- the foilowing. {CLEARS THROAT,
FORMALLY). On the oath and information of Deputy
Sherlff Claude Randall who charges Laura Carr with
the murder of Michael Carr on May 15th, instant, by
administering poison, to wit: sitpychnine, thereby.
causing the death of Michael Carp,%2¥s--

MRS. CARR: (A GASP) You -- you can't mean it.
SHERIFF: Are you resdy to go, Mrs. Cerr?
MRS. CARR: I -~ of courss, I'11 go. Butbt that's the ... the ...

I don't know what to call 1it. I can't imagine
snyone's dreaming I could ... Do you really belleve
I poisoned my own son? {PAUSE) Do you believe it,

Mr. Freeman?

ATROT 0059615
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FREEMAN:
LAWRENCE:
FREEMAN:
LAWRENCE:
FREEMATMN:

LAWRENGE:
FREEMAN:

TAWRENCE:
FREEMAN :

LAWRENCE:

‘FREEMAI:

IAWRENCE:
IREEMAN:
LAWRENCE:

FREEMAN:
LAWRENCE:

FREEMAN:

-1k

— e e Y AT T el T e m et e e A e

.. _TELEVHONE RINGS5. IR IS FPICKED UP

Hella?

(FILTER THROUGHOUT) ZXd Freemen?

.Yes,

Joe lawrence, Baltimore Headquariers.

Oh, hellc, Joe -- you ceught me just in time. I'm.
packing to go homo.

Why?

Well, they'!'ve gob.& suspect, you know. They arrested
Krs. Carr this afternoon.

Yes, 1 hosrd. Think she's guiltty?

Whether she is or not, the next néws is going to céme
from the court. No peint in my hanging sround Hevre
de Grace &ny longer., Whai'!d you call for anyway?

I thought you -might want to know sbout that polson
check. S
(REMEMBERING) ©h, yeah! What's the story? Did Hrs.
Carr huy any? ) -
No. ‘

Iid snybody from Havre de Gracer?

Ro. HNot in the lasst three yesrs, Ed. Neither Mrs.
carr -- nor anybody who knows hep. And that goes for

Baltimore, Atlantie Cilty and Philly.

PR

| it poe
We can sccount for every gram of strychnian Ed. That

You're sure?

stuff doesn't grow on tyroos.

(QUIETLY) T see.
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TERE O AT IR AT PRSI E PR fpelnat Mro. Cave?
AR AL B A -3 for oalling, Jeo. 1 Wuink

1 thipk

eant . visd you dropped In. 1 WAS

PRERMAT: Wiy, 8lv?

DOGNR ey wagkad Tha sRGOTAY waport cn Cearr senior ~- epd

FREEMANW S nea paniihst
OO0 Gauy gantor oo poinonode Steychnine.  In ithe céso of

k 3.,.'.3A1:C):;? -

FREFMAT el

ROTTOR s L31 tney wOUlA s6Y WAT - he &id not die & natursl

dgasbh.

MISIS

MARRATOH wou Lhauk he norovsr £nd lesve -- ard you &rse & VIry
ranalad ymaong voporlor.  7ou visit the Bheylff snd yol
pet porelaslon o @d tyeosgh the Csrr house -- lagked up
oy - and In the pedizine chest —- you find & bottile.
Rex, ¥iebheel fexp. Fep 15 -- the dey the boy died. Thls
mot be the mefleina h7 gat for him. You lock et 1%,

-

ruzeled, gnd suddonly you resalles that -~ something is

VIONS .

MUSICs, . . BITRG AFD G0 URAR
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NARRATOR:

FREEMAN;

DRUGGIST:

FREEMAN:

DRUGGIST:

FREEMAN :
DRUGGIST:

FREEMAN:
DRUGGIST:

-16-

vou leave the sllent house and head for the nesrest drug
store. There, you show the drugglist your press card and
ask +..

This bottle of medlcine ... If you had to, could you
identify 1it?

Yes, sir. frepared it myself, end sent it over by Miz
Cerr's sister-in-law.

Whet's her neme?

Jenny Reed. |

Where's she live?

lenme seo? Five'—- no, six houses down the strect from
Miz Oarr'é.

(FADING)

Thank you. Thanks very mich.

(CALLS) Wait up -- it's Beven houses. Painted grey.

Got = blg brass knocker on the front door.

....--._-.....-..-.._..-..._-._-._..—..—.-....--...--—

—

.—--.-..-..-...-—-—-w....—--.—.—..—a-—-—-.———-.-..-...4.-..----—.-.—--—-—--—.—----—-

" —

(SCARED) Who's there?

I'm E4d Freeman, Baltiﬁore News-Post, Mrs. Reed.
Go away. '

Mrs. Reed -- I'm not going to hurt you.

What do you want, bothering folks this time of night?
It's only eight o'clock.

What do you vant‘to talk adbout?

Mickey Cerr. ‘

Come in.
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FREEMAN:

JENKRY:

FREEMAN ¢

JENNY:
FREEMAN :

JENNY:
FREEMAN:

- JENNY:
FREEMAN:
JENNY:

FREEMAN:

JENNY

FREEMAN: -

JENNY:
FREEMAN:
JENNY:
FREEMAN:
JENNY:
FREEMAN:

JENKY:
- FREEMAN :

=17~

(A HINT OF SUSPICION) Mrs. Reed -- you seem kind of
nervouil.

Whaf do you want?

Just this. (PAUSE) Do you pecognize this bottle of
medicine?

It looks 1ike -- any«ﬁéunubo;tle._ T ...

This isn't just any old bottle. I found 1t in Mrs.
Carr's medicine chest. '

(GAsfs) |

his is the bottle of medicine for Mickey. Did you
deliver it to your plster-in-lsvw?

(FIERCE) ‘She's no kin of mine!

Did you deliver it?

Yesr, ’

Before Mickey dled?

Yes. . ' _

Think-carqfﬁlly now, Mré. Reed. Are you sure you
delivered thie bottle to Mre. Carr before Mickey died?
0f course, I'm sure. Why? ' ’ :
Look &t this bottle. Do ‘you motice anything?

Wo. _ ' '

Cen't you see? It's full. It haen't been touched.
Nb cas you're.right «a. 1t hasn't.

Not & drop. Mickey Carr died without getting any of

this medioine. BErenonotben s poonfukai ot bdwnadrooeit

beldowretbpalibiodea-Lathumesicr

That!s funny.
Why? '
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JENNY:
FREEMAN:
JENNY:

FREEMAN
JENNY:

FREEMAN «
JENNY:
FREEMAN :

— e w— e R

NARRATOR:

JENNY:

FREEMAN:

FREEMAN:
JENNY:

-18-
Beeguse -- because she Said e

Mrs. Carr?

Yes. She said she'd gilven Mickey some medlcine while I was

in the next room, phoning the doctor., That's vwhy she
wouldn't let the child have any water.

She what? _
I tried to give poor Mickey water, and she knocked the

glass out of my hand. Later...

When, later?

Why, right before Mickey died.

I see. Qo on. Right before Mi ... (BEAT) Wait a
minute. Were you there?

Yes. I was right in_thé rOo0Om,

But Mrs. Carr told mé she was alone with the boy.
It's not true! I was there!

Tell me. Tell me everything that happened.

HIT AND G0 UNDER.

— e At g R v -

She tells you things you couldn't have known the day you
started on the etory. What happened while your trein
was pulling out of Havre de'Grace ~= while you were
vondering what goes on behind small town windows. And
then ... (FADE) ... she adds one thing more that she
hasn't told anybody. '

I wes afraid to say anything before beceuse -« well, I'm
one of the family, tﬁp. I thought the curse would fall
on me. ' |

What?

I mesn -- Itd bhe poiéoned too;

By Mrs. Carr?

Yes.

ATXO1T Q08620




FREEMAN;

JENIY ¢
FREEMAN :

JENNY :
FREEMAN: -

JENNY+

— m m— A m—t de

JENNY:
MR5. CARR:
JENNY:
MRS. CARR:

JENNY:

-19 -

Now just & mihute, Mrs.:Reed. We know Mickey died of
poisoning. We know that at least one other member of
the family -~ Mr. Carr -- dled the same way. But there
Isn't one shred of evidence to prove that Mrs. Carr was
responsible for her husband's deéth.

I know, but ...

In fact, we can't even ﬁe sure it was Mrs. Carr vho
peisoned Mickey. It co@ld have been any numbsr of
people. It could have ﬁeen jou,'Mré. Reed.

(GASPS .. THEN STARTS T0O WEEP UNDER FOLLOWING)

(PAUSE) And jou could have seen to it thet the

medicine didnit get to Mickey -- because you were
afraid 1t might have saved him. That would account

) P --‘ HAY
for the bottle being full, wouldn't it, Mrs. Resdslsews ih.

(WEEPING) Mr. Freecman, listen to me. I loved Mickey
~~ and after he dled ~-- I was standing outside the

door ... (FADE) ... and after & while, it opened.
DOOR OPENS

A i gt S m—

(CONTINUES TO WEEP)
All right, Jenny. Don't ocry -- 1t's all over.

Mickey's with his deddy now.

(GOES ON CRYING)
Shhh, Jenny. Let me make you some tea.

(NEAR SHRIEK) No! (SOFTER) No ... no ... (SOBS)
A cup of tea will do you good. I'm going to have some.

And you wouldn't even let him have some water! You'd
give water to é dog 1n the atreeﬁ == but you wouldn't
give your own little boy water!l- .

RTHKOT Q0058627
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MRS, CARR:

JENNY:
MRS, CARR:
JENNY:
MRS, CARR:

JENNY:
MRS, CARRH;

— e e — A

'NARRATOR:

i

-20-

The doctor sald he wasnft to have any water with that
medicine. .

X don't believe youl I don't belleve youl

What do you belleve, Jehny?

Let go of my svm. Let me out of this housel

(QUIET, BUT HARD) Whet db you believe, Jenny Reed?
(PAUSE) You think I poisoned them all, don't you?.
My husband, my mother and father, end poth my sons?
You think I poisoned them a11?

(VHISPER) Yes. ' '

Well, I didn't. (GENTﬁY, SADLY) I don't know how 1t
happened thet they ell went in so short a time, but .
T dldn't poison them. Only Mickéy. I needed the
insereance money, so I poisoned him. With strychnine.
From the veterinary.- i stole it. I stole it so they
vouldn't be able to traco 1t to me. But only Mickey.,
remember. Nobody else,  And I threv a1l the rest of
the strychnine away. 1 haven't got it any more.
(SIMPLY A PLEASANT SOCIAL INVITATION) So -- have a
cup of tesa yith mé, Jeﬁny?-'Héve & cup of tea with
me, and don;t tell aﬁyone; and I'11 share the
insurance money with you. (PAUSE) How to you 1like
your tea, Jemny ~- with lemon or cream?

SNEAK GENTLY. UGLY_ SWE s, TRAEN_UNPER_FOR

et e e pma e e — ey et w—h Mt et gt

You look at Jenny Reed and you know she's telling the
truth and that's the way you repori it. iater, at the
trial, 1t's Jenny Reed's testimony that is final. It
mskes the case against "THE WIDOW OF HAVRE DE GRACE"

and your BIG STORY. S ‘
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MUSIC:_ _ . VP 10 _CURTAIN .

CHAPFPELL: In just 8 moment we wiil read you a telegran from
Ed Freeman, t-eliing about the most unexpected outcome
of tonightts BIG STORY; |

(CLOSING COMMERCIAL)
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"utetendingi”  And, of America's leading cigavettes,
one is "Outstanding!® ' PELL MELL FAMOUS CIGARETTES -

NOVACHORD: ~_ \SNEAK IN_MUSI(

- MARTIN: "Distence lends enchangﬁlént"' - and the greater
distence PELL MELL trav;els the smoke lends tﬁe
enchantment of greater Ismoothness, mellowness,
mildness to the simple act of enjoying a cigarette.
(SLIGHT PAUSE) | |

VIBRAFHONE: _BONG, BONG, BONG, BONG ... BONG!

GHAPPELL: Four notes that ars alike ... and one that 1s
"outstanding!"”

HARRICE: And - they are mild!
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CHAPPELL:

FREEMAN:

CHAFFPELL:

HARRICE:

At e mem mem

~23«

And now, here's that revealing telegram from E4 Freeman
of the Baltlmore News- Post. )
Ny sincere thanks to Pell Mell for tonight's award.
ILeura Carr was tried for the death of her youngest
son only end wes found gullty of second degreoes murder.
After serving fourteeﬁ years of her elighteen year
sentence, she was releesed from prison. It is
interesting to note that her incriminating refusal
to allow water to be given'her ﬁying son was prompted
by the mlstaken beliiiufﬁm _iﬁ_ﬁgglg ?ou E&?a qu,h <
effects of the polson, Again my thanks to Pell Mell."
Thank you, Mr. Freeman. The mekers of PELL MELL PAMOUS
CIGARETTES are proud to have named you' the winner of
the PELL MELL $500 Award for notable service in the

. f1e1d of journslism.
Listen again, next week, same time, same statlon, when
PELL MELL FAMOUS CIGARETTES bring you another BIG STORY -~
& BIG STORY from the pages of the Detroit &epo
bylines Ruth Montgomery. It's a thrilling scoount
of vhat happened vhen & twenty~three year old girl
reporter risked her life tgftggsh the notorlous

Black Legion..

" THE BIG STORY 1s produced by Bernard J. Prooktor,
written by Allan E. S;oén and ﬁireeted by Harry Ingram,
with originel music cBmposed aﬁd conducted by Viadimir
Selinsky. Your, narrator was Berry Kroeger and James

U g LRt Mg u TR =#
McCellion played the part of Ed Freeman, -Al1l names Mt
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GHAPPELL:
{CONTD )

MUSTIC:

et e mas ma m — ae

CHAPPELL:

ANNCR:

- -ah-

- in tonightt's story except that'of Mr. Freeman were

fictitious, but the dramatization was hased on &

true and authentic case.

Tnis is Ernest Chappell, speaking for PELL MELL FAMOUS
CIGARETTES. Stay tunéd now to this station for the
Kay Kyser show which follows'immediately.

This is NBC -- THE NATIONAL BROADCASTING COMPARY.
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THE BIG STORY

PROGRAM #7

"THE BLAOK_LEGION MURDER"

WEDNESDAY, MAY 1%, 1947

cAST
NARRATOR ~ BERRY KROEGER
RUTH :,' LOVISE FITCH
LIEOTENANT . GEORGE PETRIE
MRS. RYDER. | MILDRED GLINTON
AL 5 * _DON APPELL
DICK - RARL, GEORGE
PIP . : o * RICHARD GOOGAN
MERTON ' RICHARD COOGAN
HARD GUY | : DON APPELL
BIG JERK _— BARL GEORGE
OPERATOR | MILDRED CLINTON

EDITOR GEORGE PETRIE
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CHAFPPELL:

LIEUTENANT:
RUTH:
LIEUTENART:
RUTH:
LIEUTENANT:
RUTH:

LTEUTENANT:
RUTH:
LIEUTENANT:

T T Y

‘CHAPPELL:

MUSIC:

[ i e el

—r — w— e — —

PELL MELL FAMOUS CIGARETTES present -- THE BIG STORY!.
GAR PULLS UP_TO A FAST_SIOP._ DOOR_Opmms.( |~ TSTy“% «fi
Lieutenant Walker?

(OFF) Well! The girl reporter!

The oity editor said you'd found & body.
(ON) The city ediﬁor's right.

Can I lock at 1t7

Oh, you don't want.to look_af 1t. -

Maybe I don't waﬁt to:--.ﬂut T have to. I have to'.
see 1f T can identify it. |

They shouldn't send & girl on a man'a job.
ﬁ;ﬁﬁi'%%%%: hﬂe?yﬁ:?:qhe body?

Shere. (PROJEOES-A-LITTLE) Mike -- roll the tarp
avay from his face -- what's left of it. (PAUSE)
Okay, Ruth. Had enough?

(SHE CERTAINLY HAS) Uh-huh. I -- that's enough.

BIT EARD_AND_FADE FOR |
That riddled, grotesque corpee is the beglinning of
tonightts BIG'STORi presentea by PELL MELL FAMOUS
CIGARETTES. Ancother in a'thfilling ssries based on
true experienées of néwsp@per reporters working‘on -
real life-and-death stories. Tonight ...

FANFARE - |

... to Ruth Montgomery of the Detroit Times, for her
notable service in the oese of "IHE BLACK LEGION
MURDER" goes the Pell Mell Award for THE BIG STORY!
(FANFARE) |

(OPENING COMMERCIAL) -
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VIBRAPHONE: __BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes thaetb are:alike ... and one that 1s -

"outstending!" And, of America's leading cigerettes,

one is "Outstandingi" - the cigarette in the

distinoctive red package - PELL MEIL.
HARRICE: Ledies and gentlemen, PELL MELL'S distinguished

length 1s the outward slgn of a basic superiority

in this elgarette of distinetion. Hers's why ...
CHAPFELL: Nature'ts best'filter.for 8 fine smoke 13 ... fine,
mellow tobaccol And PELL MELL!S greeter length

filters the smoke through the greater distance of
PELL MELL'S traditionally fine, mellow tobaccos ...

"Distance lends enchantment" ... and the greater
distance PELL MELL travels the smoke lends the

enchantment of greater smobtﬁness, mellowhess,

mildness ...

VIBRAPHONE:  BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are alike ... and one that is -
"Outstanding!" And; of America's leading cigarettes,

one ig "Qutstanding!®

CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Outstanding!"

HARRICE: And - they are mildd
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CHAFPELL:

NARRATOR:

[ L ]

RUTH:

MRS. RYDER:
RUTH:
MRS, RYDER:
RUTH:

-3-

INIRODUCTION_AND_DOWN UNDER N o
Now -- the exciting and authentic story of "The Bleck
Legion Murder." _

You are Ruth.Montgomary, Just rounding out your first
six months oh your first bigicity papef -- the Detroit
Times, The City editor's had you take a gander at an
unknown ¢orpse found in & Dearborn gully -~ with five
bullet holses in it. You've had your look -- and two
cups of bleck coffee ~- and now, armed with & list of
missing persons, plus some dope the cops gave you &%
the scene, you're following an interne down the
corridor of & ward in Hesmas Kiefer Hospital. He
stops outside & room, opens the door...

DOOR_OFPENS_ |

-- and silently indiceates & blonde young woman in the
second bod. :

(IOW) Thank you ,wisedber.

DOQR_CLOSE_ |

(UP) Mrs. Ry@er ...

(OFF - A TENNESSEE RILL WOMAN WHO'S JUST HAD A BABY)
What? Oh ... (PAUSE: ON) Who're you?

My name's Ruth Montgomery. I'm from tﬁe‘Detroit
Pimee, M»s. Ryder. |

A lady reporter?

That's right. May I ask you & couple of questlonsa?
What do you want to ask me questions for? -

Because -- (BEAT) Mrs. Ryder -- has your husband been

‘here during the last few days?
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MR3. RYDER:

RUTH:
MR5. RYDER:
RUTH:

MRS. RYDER:

RUTH:

MRS. RYDER:
RUTH:

MRS. RYDER:
RUTH:
MRS, RYDER:
RUTH:

MRS, RYDER:

RUTH :

MRS, RYDER: -

RUTH:

Uhu’-

No. I been expecting him, but I ain't seen him for

three days. Bill ain't even seen the baby yeb.
(PAUSE) Why?

Does he have & browﬁ suit?

Why -- why, yeos. fas, he does.
Do you know where he bought 1t?
He didn't buy it. He swapped ﬁ fellovw somsthing elss
for 1t. Why're yo@ asking aﬁout that?

Do you remember =-- Was ﬁhere:a label in the suit?
Label? |

A 2ittle teb, with the name of the store the sult
cane from? o

It was & 3t. Louls store -- that I know. (PAUSE, THEN
SUDDEN TERRORJF.#%at's happened to Bill? What's

wrong? _

Mrs. Rydey -~ @onit.gel.upsel. .--

What's happenedl _ '

The -~- the police found a body -~ gnd it didn't enswer
any of the descriptions of other missing persons, but --

the sult came from & store In St. Louis.

(A WRENCH) B111! (SOBS) B11i! And -- and he never
even sav the babyx: (SHE WEEPS)

I'm sorry, Mrs. Ryder -

(SOBBING) He's dead ... he's dead ... (UP A BIT)

Who did it? Do they know who killed him?

(GENTLY) To. Not yet. Mrs. Ryder, maybe I'd better

eall the interne. He an -J»FA PAKE) Mrs. Ryder --

Nl

bleghiey
how did you know was killed? I didn't say he was
killed! '
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MRE. RYDER:
RUTH:
MRS, RYDER:
RUTH:
MRE. RYDER:

—_— et ——

NARRATOR:

RUTH:

LIEUTENANT:
RUTH;
LIEOTENANT:

RUTH ;

LIEUTENANT:

. -5—-

(SOBBING) They killed him -- I knew they'd kill him!
Who, Mra. Ryder? Who is 'they°'

(SOBBING) They kil;ed him, they did it!

Who? .

Thel—h the gang. That rowdy gengl! And he never even
saw the baby!l -

EIT HARD_AND_FADE U] UNDER

Bit by bit, the story comes out -~ and with what you
learn from the young Tennessée widow, 1t mekes a sfory
fob the paper. Ybu.write it up and then you go ‘to
the lieutenant of détectives with what youlhave.
Iieutenant -- have you got an identification on that
corpse yet? .

Not yet, Hiss Montgomery.

I have,

What? _

Yes, sir. He was & WPA worker named w1111§m Ryder.
His wife's in tiefef Foapital. She just hed a baby.

Wait & ainute.-

SOUND: “F5=DOOR THROWN OPEN

v e - et

LIEUTENANT:

Cers:

LIEUTENANT:

RUTH:
LIEUTENANT:

Wt s e Peid Saef et et i

(A LITTLE OFF) Hey! Al -- Diock -- Corelli! Come in
here! _ ;

Ab Lilk
TROMPLING OF FOOTSTEPS

(GRIM) A1l right, reporter -- 8plll 1t. Tell 1t

to me -- and the boja. Gat 5ut your notebooks.
Don't be mad at me, Lieutenant. I just --

(HARD) You just what? You just probably shot your
mouth off in print.?- énd the killers cen resd it --
and take off! You féporters:
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RUTH:

LIEUTENANT:
RUTH:

LIEUTENANT:
RUTH:

LIEUTENANT:
RUTH;

LIEUTERANT:

RUTH:
LIEUTENART:

RUTH:
LTIEUTENANT:

E

BUSINESS:
LIEUTENANT:

BUSINESS:

{QUIETLY) Lieutenaht.-- here's & carbon of every word
Itve wpitten. The ¢ity editor and I agreed to chacg
it with ﬁou first -~ to see that the story dcesn't
tip off the killers.

0h. {PAUSE) I'™m sbrry. _
And what's more, lieutenant -- I've got & lead on who
the killers might be.

You have? -

Uh-uh. Nothing very definite -- but I do know 1t's
some kind of a gang. |

Who told you that?

The woman -- Mrs. hydep. 8he blurted it out.

(NICE) 8ig -~ you'fe all right. I give you credit.
You men -- you coﬁl& faké 1 iesson from the girl here.
By the way, Miszs Mohtgomery ;-

Yes; sir? : N

You oughf to know tﬁese boys. Every one of them's
worked on some angl§ of this.--_gang. Itta got & name,
by the vay -- The Black Legion. ‘Z'-;.-.-l PO o

Black Legion? ‘Thehjjou khow:about 1t2

.,

We do. Not very much ~-- but enough to lmow that iiaﬁ-*a

¥11lling was a Black Leglion job. Now thesse boystll

go right out on it. And look, you :}*“13‘ ’

AD LIB YES SIRS _

This‘girl did = sweil-job_»n_for us. §$o from nov on
-~ any 1sads you get -~ you ¢an let her in on them --

MORE YES SIRS, YES LIEUTENANTS
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LIEUTENANT:

ALz

RUTH:
LIEUTENANT:
DICK:

RUTH:
LIEUTENANT
PIP:

RUTH£
LIEUTENANT:

— e m— e E— e

RUTH
AlL:
RUTH :

AL:

RUTH :

After you call me. Miss Montgomery -- these zre the
boyé. Al Batson -- '

How-de-do -~

Hello.

Dick Ward --

H'ya, reporter.

Copper.

Pip Corelll =~-

Pleased to meetchs, miss.

Hi. . . .
A1l right. We'll go over this story of yours, Miss
Montgomery, and then take off. You 4id & fine job -~
& mants jobl!l And don't rorget -~ the boys will call

you right slong!

— a e At

Detrolt Times -~ Ruyh Mohtgomery gpeaking -
(FILTER THROUGHOUT) This 4s Al Batson ~- from the
force w-- T \
Oh. What is 1%, A1? |

Well -~ uh. Pblice?tqday discovered ~-
(SMIIE) Never mind writing the story, Al. Just give
ﬁe'éhe-dope.

Yegh, Well ==X thought you'd like %o know we took
a ;ig;:;e of the tire tracke where they found that
stiff.

Go on.
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AL:

RUTH
MUSIC:

—_ e e e et gt
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LIEUTENANT

RUTH:
LIEUTENANT:

pomn: G,

 LIEUTENANT:

RUTH:

8-

And we identified the.car. He was taken tor,g ride.
Right now Diek and fip are working on therégélon
ontfit «- narrowingzdown'who might of been in the car.
That's all for now.:

Thank you, Mr. Policeman.

STING AND INTO

— e A

e e e e e e e T

Times. Ruth Montgomery.

{FILTER THROUGHOUT) H'yﬁ, réporter? Dick Ward --
from the cops. o -
What've you got,_Diék? _ )
Well -~ 1% tobk a_wpef -~ but we got the names of four
people who were In the car.

Suspects? |

Well, what do you think?

I can't print eny names till you arrest them.

Okay -- soon @s we do -- somebody'll call.:

RIT AD PADE-UIORR G-c oo

Miss Montgomery - I sent for you instead of calling.
You don't mind?

No, Iieutenant. Heve you got something new?

No. That's why I'sent for you. The boys've done &
good job up to now, coubing Ryder's neighborhood,
identifying the men he'd been hanging out with --
Yes, sir. -qkndThey'va done a good job keeplng me
posfed,TEQ' N o

Well -- now it's your turn to help me.

Me?
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LIEUTENANT:
RUTH :
LIEUTENANT:

RUTH:
LIEUTENANT;

RUTH :
LIEUTENANT:

RUTH :
LIEUTEWANT:
RUTH:

NARRATOR:

LIEUTERANT:
RUTH:

-

Yes. (SMIIE) Want to play deteotive?
If there's & stovy in 1t.

There may be. Look. We have questioned the four
men who were in the car ... but each one furnished an
e1ibi for all the others.

Well =- '

Walt. You can do either of two things. You can
interview them -~ a8 & reporter --

They wouldn't talk.: What's the other?

Well -- they're memfera of the Black ﬁegion. Can you
guess? | '

Huh. i think I can. Pretend I'm one of them?

Yaﬁ. You don't have to 1f you don't went to --

I don't know whether I want to or not, lieutenant --
but if that's one whyftd get.a story ~- I gueSs I

navebod <15t§L

The lieutenant haﬁds you & huge sheaf of notes, with

‘& grim "Read that." You do. It tells a vile story

of.this Black Legion -- things you never dreamed could
exist in this country'-- p}qta -~ plansg -~_99nspiracies
-~ & complete pattern of_ppe?udice;lignorance, and
sheer hate. Hefe in Detroit, honeycombing Michlgan,
playing on thé fears égd tenslons .of all the people --
and for one thing. i?ower. $;ckened,_you read it

through. Then -- . -
You still want to ﬁose as oné of -- them?
I don't want to. wa ~=1T hgve to.’
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LIEUTERANT:

RUTH:

LIEUTENANT:

RUTH:

LIEUTENANT:

HARRATOR:

— e mem w——_

NARRATOR:

RUTH:
BUSINESS:
RUTH
BUSINESS:
MERTON:
BUSINES3:
MERTON}

;1b-

Good girl. Yoﬁ help us break this case -- and I'11
let you breask the whole story. And you'll need this.:
A -~ 2 bullet? |

Yes. Tt's théir secfet recognition signal.

How do th?ykjf'how do I use it°

Just toss A up and down as you talk to them. Up and

down -- up and down.

e T mea e e e et A e

With the bullet -~ a .38 —- in your purse, and a lot
of information on the Leglon in your head -- you stert
hunting up these merchants of hate. Posing &s one of
the Ladles' Auxiliary, you talk a‘Eiﬁfting = uh --
lady -~ into glving you & list othegion members.
Armed with this, yoq stert looking for more troukble,
and you find it -- in & bar eee

BARROOM NOISES IN B.Q.

B e et ok st e g

(WHISPER) One of thé four suspects -- aitting in &
booth. You wa;k by casually,;and drop your purse to
meke him look. He does. Makes no move to help you.
Bui ybu pick up fhe:lipsticy?.compact; eoins, ang ==
the bullet. (#BFNE) You hold 1% so he can ses it.
Hello. o '
SYLENCE

Mind 1f T 51t down?®

SILENCE. i

Oﬁéy.'

SILENCE

Who're you?
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RUTH:
MERTON :
RUTH+

MERTON:
RUTH:-
MERTON ¢
RUTH
MERTON :

RUTH 1

MERTORN :
RUTH:
MERTON:

RUTH:
MERTON:
RUTH:
MERTON:
RUTH:

MERTON 1
RUTH :

.a.li...

Ruth Montgomery. One of -- ns, You're Clem Merton.

Whaddays want? _

I have to talk to you. I knov something you have to
know. _ . '

You know -- Jeannie Waller?

Yes, ©Shels one of theiladies' auxiliary.

Nice little girl, aiﬁ't she? |

You know.she welghs 300 pouﬁdé 1f she welghs an ounce.
Lucky break Rod Glouéh:got, gettint! promoted over at
the Ford plant, wasn't it?

Rod didn't get promofed.‘ hnd:he works over at the -
gas station. :

Where'd you get the .45 bullet?

It's & .38. (PAUSE) Am I okey?

(AFPTER 4 PAUSE) You're okay. (.FAST) But you
shouldn't of come neﬁr mo! The copstve been gliving
me & going over! I'm belng tailed right now, I bet -
what'd you come for?

I had to. I -~ (SHE STOPS)

Yeah? T '

< I've been -- going with a guy_ --

Yeah? W NP

He -- I found out ke was married -- (.131}11_33’) Well --
they killed Ryler for wisle beatings “This b has

it coming too. It}é -- it*s an Inault to -~ to
American womanhood;i '

Yeosah.

He has 1t coming. I "T'I thought i1f I came to you -~
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MERTON: Listen -- I got to be careful -~ I can't talk herse,
sister, I ~- {VERY LOUDj Av, sure I'11 take you to
the show, baby! Any time you say, honey!

RUTH: what? )

MERTON: (1oUD) Anything you like, baby -- anything! (ﬁHISPER,
= PAST) Cen't talk. The law just walked 1i. '

RUTH : Cch. (I0UD) Willya, huh -- really? '

MERTON: (LOUD) Sure, baby -- purel (WHISPER) My place «-

seven o'clock -- 121 James Street! Seven 6'clock ...

(10UD) Okay, baby .. It1l meet you at seven bells!

MUSIC:  _ _ _ HIT AND FADE UNDER -
ﬁ@@___,g@@g@ﬁumyam@m
NARRATOR: A church clock is just striking seven when you find

Che "l n li\T‘)N.} l! v e G k‘\*" 5 o :'.‘.i"_...._l

You g0 up._ the ..

»
A I It—” \;n‘\ ~, A ettt TRt

hta-~pince, in the f&ctpry district,

stairs, following the name plate directions, - You ~ATIIinl

knoock.
g@@___ummyménmnwms
Ty, Aot Ei.\ e dt:; 51-0-"
NARRATOR ; You find yourself Lcok&né str&ight &t _-- not one man

i ““‘{n

you know -- but two men you don't -~ with guns, '
MUSIG:  _ _ _ CURMATK
HARRICE: We will be back in just & ﬁoment with tonight's
BIG STORY. ' '

(MIDDLE COMMERGIAL)

RTKO1 QUS363V
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(OVER MUSIC) "Distence iends enchantment” ... and

"pistence lends enchantment" to smoking, too. Yes,

the greater distance the smoke travels in PELL MELL
FAMOUS CIGARETTES 18 so importent to the complete
and satisfylng enjoyment of fine, mellow tobacco ...

Ledles and genthmeniﬂgaiqre's best filter for s
fine smoke 1§ fine, mellovw tobaceo. When you light

& PELL MELL,.the sméke is dravn through & much
greater distance of PELL MELL'S traditlonslly fine,
mellow tobaccos. You have only to smoke & PELL MELL
to roallge the 9utst§§q1ng edvantages thaﬁ.resdltz
greater.smoothness,fmellowneas, m113n6Es ...

(SNEAK IN MUSIC) =

"Digtance lends enchantment” ... and the greater

distance PELL MELL travels the smoke, lends real
enchantment to the simple act of enjoying a

PELL MELL FAMOUS CIJARETTES! ... "Qutstending!"

NOVACHORD: _, _
MARTIN;
(MUSIC OUT)
CHAPPELL:
NOVAGHORD;
MARTIN:
clgarette.
{MUSIC OUT)
CHAPFELL:
HARRICE:

~r

And - they are mildl

RTHKCT Q053640
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HARRICE;

NARRATOR:

HARD GUY:
BIG JERK:
HARD GUY:
BIG JERK:

NARRATOR:

BIG JERK:
HARD GUY:
RUTH:

HARD GUY:

RUTH ¢
HARD QUY:
BIG JERK:
HARD GUY:
RUTH:
HARD GQUY:
RUTH:

C=1h-

INTRODUCTION AND UNDER

e e e e m R

Now we return you to your narrator, Berry Kroeger, and
“d’\fqﬁfghFlgbg;g_STdﬁi; | .

You find yoursell laokéng straight at - not one man

you know -- but two men you don't A with guns.

Well, well. o

Yeah -- look ﬁﬁofs here, hey? We were expectinl —~—

(CUTS HIM OFF)’ 165;3 on in, sister. And shat the door.

Yeah. Shut that door.
DOOR_BHUT |

— A i e e —

They give you the level cold eye. One is hard and

dapper -~ the other;sloppy and ~- hard. Who are
they -- detectives? None yod've been 1nﬂrdduced %0,
Bleck Legion

(FADE)} The big

None you've seen wﬁfkipg on the case.
hoodlums? None you've knoﬁn:so far.
one starfs for you %-

We been valtin’ for:--

Teke it easy. Lot égg talk,

I --1 think I have:the wrong apartment.
She thinks she has thé vfong spartment. (PAUSE)
Who are you? |
Who are xgg? : _
We were heré first.g We get to ask the guestlons.
Yeah. Who are ya, éister? |
And make it pgood. |

What business Is it:of yours?
Asking gueations is cur business. Talk.

Fy -~ my name?!s Ruth -- .

RTHO1T 0O0S8K41
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HARD GUY:
RUTH:
HARD GUY:
RUTH:

HARD GUY:

RUTH :

HARD GUY:

BIG JERK:
HARﬁ'GUY:
BI3 JERK:
RUTH:
BIG JERK:
RUTH:

—_— e = ———

BIG JERK:
NARRATOR :

. ~15-
(PAUSE) Dontt thej have last names where you come from?
Ruth Mdntgomery. And I'm from Detroit.
And for & living -% yo& knock on doora.
Wel, I -- I~ i _
I know. You're wufking your way through college.
You're a Fuller Brﬁsh.woman. You're an inguiring
reporter. o
No, T -- (STOPS) =-- (STALLING) If you put thoss guns
down, maybe - (SHE STOPS )
ﬁaybe youtd remember, huh?
(HE LAUGHS)
Go through her pocketbook.

Maybe she got amneSia;

Yeah. Gimme the pursas.,
Don't you touch me!
Girme the purse, éisterJ
Nol

{BORED) Take 1it.

SHE GASPS

Empty it.

Yosh, yeah,

CONTENTS_OF A WOMAN'S PURSE DUMPED OUT ON TABLE
looka the junk.

Chock 1t.

Yeah, yeah.

The big one paws thyough youb puree. ‘The I1ittle one

keeps his eyes -- aﬁd'the gun ~- on you. Ané you ~-
you're 1n & stew, For if'théy find your press card,

&nd they're Black Leglon hatohetmen --

RTHKQO1 Q058642
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BIG JERK:
HARD GUY:
BIG JERK:
HARD GUY:
NARRATOR:

RUTH :

HARD GUY:

RUTH:

HARD GUY:
RUTH:
HARD QUY:

RUTH:

" HARD QUY:

RUTH:

HARD QUY:
RUTH :

16-

Well, whattays kmow!

What is 1%? . _

Look. .A pfess card. The d&me's & reporter!
(NONCOMMITTAL) A reporter.

He looks at ybu -- énd at the bullet from your purse,

1
i

whichﬁbig guy hes h&nﬂeﬁ'him. Then -- slowly,

dellberately -- he tossea the bullet up and down in

the secret recognition signal of the Black Legion.(f%huif

You take the plunge.

(A LITTLE LAUGH) Dén't be a ﬂope. That!'s just a
blind. That ﬁréss'éard 15 phony. I'm really --
one of you. |

Tell me more, reporﬁer.

I'm not & reporter.; What would & reporter be doing
carrying & bullet aﬁound? I tell you I'm & member,
Of what, sister? - .

Blatk .
The“Legion,N?ou dope. -

el

ghae :
What's afpegionnaira doing with & bullet is my

questlion.

You know a&s well aa:I do, is my answer. CQCome on,

come off it,-both_of'you. I fell you I'm one of you --
and I came here to tell Clem Merton something,

You can tell us.

I'11 wait for him. And then we'd all better get

out.

Like why? :

Beeausg tﬂe police %ra setting &2 trap for him, Is
that good enought . |

ARTHO1T 0053643
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HARD GUY:
RUTH:
HARD GUY:
RUTH:

HARD GUY:
BIG JERK:
HARD QUY:

HARD QUY:
RUTH:
HARD GUY:
RUTH:
HARD GUY:

RUTH:

HARD QUY:
RUTH:
HARD GUY:
RUTH:
HARD GUY:
RUTH ¢

HARD QUY:

[T R S S T S

17—
Meybe. (PAUSE) You sy #oufre one of us?
Yes! o ' |
Prove 1it.
If you 1look in my purse -- you'll find & whole
membership list.
Look in the junk.
Yeah, yegh. .(PAUSE) Shets right.
Lemme see. :

RUSTLE OF FLIMSY PAPER

L e TP =y e I =

This you shouldn't -¢arry eround, sister.

When I'm with frienﬁs, it's 8l right. Come on --
let's stop playing guessing games. Who are you?
Who are you? : ‘ |
(NEAR BREAK) Ave you going to stert that again?

I never stopped. ' ' |
(BREAK} I tell &ou;I'm 811 right! I'm —

I know, I know. You'rs -- one of us. And when Clem
Merton comes =~ he'il okay you. Is that 1t?

I don't have to waif.' You jdst tell him I ﬁas hers.
I only came to tellzhim .o

8it -~ Gown. :

You don't need me here.

I said -- sit.

{HRLPLESS) Oh ...

Ahd wa;t. _

Why? Who are you to be.ordering me arocund? When
Clem comes, he'll ... | ‘

When Merton comes, He 11 put the okay on you.. I know.

.. T know. And thet'll be just fine.

ATHQT 0053644
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RUTH:
BARD GQUY:
RUTH:

HARD GUY:
BIG JEREK:
RUTH 1

BIG JERK:
RUTH+
HARD GUY:
RUTH:

— e

HARD GUY:
BIG JERK:
HARD GUY:
BIG JERK:

MERTON: \0Uo<“ymotre yous

-18-

Why? _

Beaﬁuse we're the 1aw;

(PAUSE]) I don't beiieve you.: I saw you toss the
bullet up and dova.: Why're ypu'trying to make me

say 1'm not one of fou? I.knbw you're not céps.

She don't believe us. ‘

Thatfs & shame.

oh, stop playing tough, both of you. I tell you
you'd better get out of here. And stop flashing
police badges. Anybody can buy a police badge.

Like anybody ean buy & phony 'press card?

Yes) | o

What mekes you think we're not cops?

Booause I know every -- (PAUSE) You don't look 1ike
cops. He's too dumﬁ'and?ybu'ré too slick. And when |
Glem comes, hetll méka Fou bofh -

FAINT THUMP QFF

— e E Em e EE m—a o pear

(WEISPER) Shut up! Someone in the hall.

I hope ity cops, aﬁd &ou get caught -~ for_not
listening to me! ' '

Keep her qulst, :

You shut your trap,ésister.

Open the door. |

Yesh.

DOOR_OFENS SHARPLY

——— i e B et

okay, Merton -- Come oh in. And shut the coor.
DOOR SHUTS SIOWL

o et St e e w— w— —

RTHAT CUS9E4S
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RUTH ;
MERTON:
RUTH ¢

HARD GUY:
MERTON
HARD GUY:
MERTON:
HARD GUY:
MERTON: -
HARD GUY;
MERTON
RUTH:

HARD GUY:

RUTH:

HARD GUY:
MERTON ¢

HARD GUY:

.19

" Don't you know them?

No., Do you? .

Look, Mr. Merton, dc'>n"t you try to kid me, too. I

got hére at seven, and these -- uh ~- gentlemen -

Shut up. Merton -- who is this-;&fs"b‘?

A friend of mine.
13LACK _

One of t.heﬁl.egion? :

How do I know? -

But you do 1mc.w her? -

Yeaﬁ. Who're you? '

The law. ’ :

The -= (PAUSE) You:bring them arcund, sister?

Me? Ave yéu‘érazy?g I cane ﬁo tell you what fhe

poiice"knew -~ 80 fou‘oouid get'gwayl

Sister, you'd bettef make up your mind which side

you're on -~ angd make 1t up fast.

: o ppael
I've told you. I'm 8 member of the Legion. And all
of you know it, Three of }fuu putting on an act

doeen't fool me any more than two did. What're you

CAGE
being so sa-spl-dln-a- about?

Can RudPiCtLny e ff
We're booking Merton &er murder.

(SNEER) You can't make it stick. (TO HER) You!
You been working' with them.(SHE INTERJECTS "NOI" AS

"HE CONTINUES) Settin' up e trep for me! That's why

you come a-»spillin' 'your purse -~ that's whyl Settint
here like the balt in a t.rap, you no-good ohﬁpp!uol
Wair-1'11 learn you, I'll break your --

(FAST) Look out, sister: '

ATXOT QUSR6406




BIG JERK:

[ e

HARD GUY:

HARD~GUY:
RUBINESS:
HARB-GUY:

RUTH:

BUSTHESS:
BIG JERK:

P = e =

20

(SAME TIME, BUT A FIASE SLOWER) None o' that,
Merton _— ' '
A SMACK AND A THUD et

: oy Tt
Nice going. He's out cold. (PAUSE) Nowﬂ-— about

Prroas Ak
this neperier~routine.
HHHH§r1r1mmﬁ~«wﬁESUMTNGPﬁERJPkTEEwcsa-wiﬂmwnot-a
repanter. T.lve . told. you.and-told-youe-—(SHE.GETS
JHOUND_HEJM.AndﬂifmyQQ.think you can cqgg;gpﬁ;me»ﬂust
Iy-kenooking-out—0Nn00 Ly OULwOWRA N~ =i fogou -bhink .
49n—9&n——«~4JLgnuathihk&gﬂuhi-mcan ~-
can-whatzdamake“you@comb"ﬁlaan?

A~GREAT-BIO~PAUSE

Letla—go?r&ghtnbaok;$o-theébeginningawmﬂhatwabout
Lhls prossweard? :

(KIND OF HYSTERICAL) 1It's & phony -- & phony,'I told
you -~ (COMPLETE STOP. SHE HOLDS BACK, TAUT) Look.
(STARTING SLOWLY, BUTLDING UP 0 GREAT OUTPOUR) I
am & member of the‘éﬁxiiiary{ The auxiliary of the
Legion. The Black Legion. I know all about i, I
koow our ruleé - oﬁr code'-; our oath -- cur plans.
Oour plan to polson the olty water -- to polson the
milk -- to take over the city government, and then the
state government, ahd then the country -- I know vhat
happsns to us when ﬁe tell our secrete, I know how we
wnip and flog and kill - and -- (BREAK) I know, I
knowl ' '

A PAUSE i

Look. I got an ideé.

ATHO1 QQ33647
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HARD GUY:
BIG JERK:
HARD GUY:

RUTH:
HARD GUY:

RUTH:
Bite SeARK

HARD GUY:

RUTH : )
G Joun

HARD GUY:

(
HARD GUY: j“

QOPERATOR:
HARD GUY:
OPERATOR:

et gt Wt

e e ww wed w— w—

HARD GUY:
CITY ED:
HARD GUY:

=21~
Whet 1s 1t%?
(HE MUMBLES SOMETHING )
Yesh. Yesh. That's good. (PAUSE) Iook, sls., This
press card ... : : _ _ '
(SOBBING) It's not real, 1t's not reali _
But the Detrolt Timés is. Maybe Ruth Montgomery £é§£;
a8 real reporter -- and maybe her pasa i&gﬁz-a real
pass -~ but the Detroit Timos is real. It*s got a
building. (HE PICKS UP THE PHONE) You can pick up
& phone -~ ﬁ
Ko ...in?, please -

AT
You can read the number off this press card --

"~ No, no --,

ST e B

And dial it --

._.._.._.-——.---—-——-..-._....-—-————..._..-.—--n—

{FILTER THROUGHOUT) ‘Detroit Times.

Eﬁ&fgzimzﬁ ansver. - {BEAT) Hello. Kave you got
somebody working thers naﬁed:Ruth Montgomery?

What department?

Reporters., ‘ _

I'1l oonneot-you with the_city desk.

EPEF_QE FILTER

(BEGGING) Look -- meybe there is somebody. thers
vith thet name ~- but it isn't me, it's -
PICKUP ON FILTER

(FILTER THROUGHOUT) City Desk.

Have you got a rebérter theré named Ruth Montgomery?
Yes. She's out on é story nov, but I can ~- .

(INTERRUPTING FAST) That's all.

RTKGO1 Q053648




HARD GUY:
RUTH «

HARD GUY:

RUTH:
BIG JERK:
RUTH:
BIG JERK: l

RUTH:
HARD GQUY:

BIG JERK:
RUTH:

ALL:
HARD QUY:

—— e p——

—22-

HE RANG3 UP

—— oy — s —

(QUIET) You're & reporter, Ruth.

No. There's &nother Ruth'Moﬁtgomery. ‘Kot me. I ...
(THE BREAK) All right, 81l right -- I am. I am &
reporter. _But please'—- please—dontt—agonit-hurt -
e -- T'11 -~ I'11 keep gquiet ~- I won't write sbout
this -- please -

(FULL CF GENTLENESS) It's all right, sis. I told you.
Welre ocops. : '

Cops? .

(NOW NOT SO DUMB) Stato cops.

(STARTING 70 BhWL) You are: cops?

Here for ‘the same reason you are -- puabably. The
Legion doesn't know us elither.

Your really are cops? : _

You said that. 00ma on, rebofter -~ You've got &
story to writel! | _ )

And will you please;spell our names right?

Of course T will, (TAKE) What are they? - (THEN,
LATGH) - “ . :

(LavGH) »

I'm Sam Solomon and this is Tefrance Flanagan.uuﬁzéter
wake up sleeping beauty hers, Terry -= Qlem Merton'a
got & blg story to tell.

HIT AND FADE FOR CLOSE

e e e m— e R e e e

ATKO1 00586483
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NARRATOR : You write that story. And then how the police finally
captured the man who:turned out to be the killer. You
get an exclusive with him -- and them the whole filthy

.EL“¢§egion story breaks. -And-that-story-brosks-up-the

Legion. DBut vhat yoﬁ]ve done isn't a man's job or a

woman's. It's a jobiof reporting.

MOSIC: . . UP_I0 CURTAIN

CHAFPELL; In just a moment we will read you a telegram from
Ruth Montgomery, felling of the very satisfactory
outcome of tonight's BIG STORY. |

(CIOSIHG COMMERCTAL)

e e ATHO 1 .,00595 50
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(SNEAK IN MUSIC, THEN FADE BUT CONTINUE UNDER )

NOVACHORD

MARTIN: "Distance lends enchantment” - and the greater
distance PELL MELL travels the smoke lends the
enchantment of greater smoothness, mellowness,
mildness to the simple act _of enjoying & cigarette,
(SLIGHT PAUSE) _

VIBRAFPHONE:  BONG, BONG, BONG, BONG ... BONGY

GHAPPELL:  Four notes that are ailke ... and one that 1s
"outstandings” Andl, of America‘s leading clgarettes,
one is "Qutstending!” PELL MELL FAMOUS CIGARETTES -
"Outstanding!" . o

HARRYCE: And - they are mild!

ATHKO1 Q053651
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ORCHESTRA :

— e e a —

CHAPPELL:
RUTH :

CHAPPELLy

HARRICE:

— et

o mem m w— ——

CHAFPELL:

-25-

[

And now, here'swthat telegram from Ruth Montgomery.

-

‘-fr, LA E“L‘J-g‘y‘)k’ o Pl T i,a..;,.;l.?& {L,",.— /?‘u .(‘.,
ny—khaMEWommhwgm&ng

award. Killer of Hilliam Ryder was found guilty and
sentenced to life 1mprisonment. Mrenty-two offlicers
of the Black Legion?were indi&ted for subversive
ectivities and consﬁir&cy to overthrow the State and
Federal governments. Withouﬁ the 1eadersh1p of these
infamous men, the organiaation crumbled and the
Black Legion 1s no longer in oxistence. Again my
thanks to PELL MELL."

Thank you, Miss Montgomery. The makers of PELL MELL
FAMOUé CIGARETTES afe.proud ﬁo have named fou the
winner of the PELL MELL $560. Avard for notable
service in the fiald of journalism.

Listen egain next eek, same'time. same station, when
PELL MELL FAMOUS GIGARETTES w%&iJ?resent another BiG
ST0RY -~ & 'BIG STORY from thq“pages of the Amarillo
Globe -- byline: Géné Howe ... & sbtory that began
when & man walked iﬁto e smaell town store to bhuy a

stick of dynemits -- agna éhded when -~

— A mw wel | e ma e Gees o mad

— — e Raw W St mma e e R e

The Big Story was produced by Bernard J. Pfookter;
written by Allen E.'Sioane and dlrected by Harry Ingr#m,
wilth muelec especialiyfcomposéd And conducted by
Viadimir Selinsky. ' Your narrator wes

Berry Kroeger, and Louise Fitch played

~the part of Rutﬁ Mohtgomery. All names in

CRTHOT 0R5965:




CHAPPELL:
(CONTD)

— e T e e e

CHAPPELL:

ANNCR:
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tonight's story, wlth the exception of Miss Montgomery's
were flctitious, but the dramatization was based on
2 true and &uthentic:case. '

TEEME UP FULIL AND FADE

I = e it S i g

This 1s Ernest Ghappéll, speaking for PELL MELLiFAMOUS
CIGARETTES. BStay tuhed to this station for the Kay
Kyser show which'fbllows_1mmediataly.

THIS IS NBC -~ THE NATIONAL BROADCASTING COMPANY.

ATKOT 0053653
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THE BIG STORY
FROGRAM #8
-

OPENING COMMERCIAL

VIBRAPHONE: -BONG, BOHG, BONG, BONG ... BONG!

CHAPPELL: Four notes that are elike ... and one that 1s -

|}

Outstanding!"  And, of America's leading cigarettes,

one 1g “Outstanding!“ ~ the 6igarette in the
distinetive red package - PELL MELL.
HARRICE: 1sdies and gentlemen, PELL MELL'S distingulshed

length is the outward sign of & basic superiority

in this cigarette of distinction. Here's why ...
CHAPPELL: Nature's best filter for & fine smoke is ... fine,

melloy tobacco! And PELL MELL'S greater length
filters the smoke ﬁhrbugh the greater distance of
PELL MELL'S traditionally fine, mellow tobaccos ...

"Distance lends endhantmentﬂ .+« 8nd the greater

distance PELL MELLftraﬁals the smoke lends the

enchantment of greater smoothness, mellowness,

mildness o+

VIBRAPHONE: __ BONG, BONG, BONG, BONG .., BONG! _
HARRICE: Four notes that are alike ... and one that is -
"Outstendingl" And, of Americse's leading cigarettes,

one 1t "Outstending!"”

CHAPPELL: PELL MELI FAMOUS CIGARETTESf .ne “Outstandingl“
HARRICE: And - they are mild!

RTKO1. QUS3KSS
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MUSIC:

e et mem w —

CHAPPELL:

NARRATOR:

HOWE:
CHIEF:
HOWE:
CHIEF:
HOWE:
CHIET:
HOWE:
CHIETF:

HOWE:

CHIEF:

HOWE:
CHIEF:

3- ~ (REVISED)

HIT AND FADE FOR

e e s e e mam we e w—

Now -=- the exciting:and-authéntic story of -- The
Tactless Texan. ’ : )

You are Gene Howe, reporter-columnist, on the
Amarillo Globe, whoée ataff .- and most of the Texas
Panhandle -- knows you by th§ sﬁanding head on your
aolumh -- ”The Tactiess'Texaﬁ." More familiariy --
01d Tack. It's July 2nd, and the Panhendle's
smothering under 10b-degree heat ... & fine time to
return from your vaéation._ You drop & few sheets
of copy paper with glad-tofbé«back notes at the
office, and mosey ovef to the chief of police to
bring yourself up-to-date ... {FADE) ... on what's
been golng on.

Deﬁartment been getting along without me, Chief?
Fretty well, Gene. - You missed a big story, thoﬁgh.
1 a1de _ - -
Didn't they have neﬁspapers vhere you vpre?

Nothing but coyotes and mesquite. What happened?
You know Ed Clawk? |
The lewyer? Sure. . By reputation, fhat is,

Well -- one morning'last week, Mrs. Clark got inte
the family capr with their little boy, George.

HWell? E | .

Five blocks away - five minutes later -- she vas
dead, and the boy was.terribly mangled.

(SROCKED) Av, nol (THEN) Gollision?

No. Dynamite. ' -

CATKO1 Q0SSESE




;u- | {REVISED)

TOWE: What? _ _ _

CHTEP: Somebody planted & dynamite bomb in the car.

HOWE: (QUIET) That's awful. Who'd do & thing like that?
CHIEF: I don't knaw.) S |
HOWE: _Gobenmybedysdivmind . .

GRERY Frankiyq-nau( We quéstioned Clark, of course, but

he was completely bewildered. He had no enemles

« «» Nelther did she. Just a happy and respected

couple.
HOWE: Mntrmemmmm . _
CRIEF: And strictly in confidence, Gene -- we're stumped.

Got eny ideas?

HOWE: Mummmm -- well, I might heve one,

CHIEF: What? o

HOWE: Faot 1s, I might have two. Use your phone? |
CEIEF: Sure, Tack. Amy's on the switchboard. Juét tell

her who you want.

HOWE: Thanks.

SOUND:  _ _ _ PICK UFP FHONE Lo :

AMY: ' (FILTER THROUGHOUT): Yes, Chief?

HOWE: This is Gene Hove, émf. Wili_ydu get me revrite

at the Globe? .

AMY: Sure thing, ﬁr. Howé. _

HOWE: © And then.I'd like you to put in a long dlstance call
for_me. I want to talk with:A. B. Ma¢Donald at --

AMY: - Who? o o
HOWE: A. B. MacDonald. You .can resch him at the Kensas
City Star. '

RTHQ1 QU536LY




AMY:
CHIEF:
HOWE:

AMY:

RED:
HOWE:
RED:
HOWE:

RELD:
HOWE:

RED:
HOWE:

o R T LM e R T T .

. =5= (REVISED)

Yes, sip. _

Who in tarnation 1is A. B. MacDonald? _
Here's hoping you find out, Chief. 'For my money,
Mac's the best repdrter-detective west of the
Mississippl ~-- and:maybe easf. He finds out the
enswers to questions quicker 'n most people can
gsk 'em. He ...

(BREAKING IN) All;re&dy, Mr, Howe -- here's the
Globe. |

( FILTER 'I'HROUGHOUT) Revrite.

Hello. Red? j ‘

Yeah. ‘ |

Red, break open mygdolumn and take an insert. All
set? o )

let.her 0.

Okay. If youtve aé;d'any dyﬁamite recently, please
let 014 Tack know gbout it. T will give & reward of
five hundred dollars for the arrest and convietion
of the person or persons reapbnsible for the death
of Mrs. Edward Clark. Got that?

Right. | |

I don't promise that I can obtaln any results, as

I am not & natural-born detect;ive - (GETTING S0RE)

- but I will obtain plenty to BAY ey
arvﬂ-xep. mﬂ,_ﬂ~#»~ﬂ'*

s
e R i 17 i ATV e T L

“And T intend to say it out plainl {PAUSE) And set

that in boldfacel
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CHIEF:
 HOWE:
MacDONALD:
HOWE:

MacDONALD:

HOWE:

MacDONALD:

HOWE:
MacDORALD:

SO0UND:

NARRATOR ¢

- - (REVISED)

HANG UF PHONE

[ bbb P P b i

Gene, I'm obliged to you. 'ifhave & funny feeling
a lot of peoble might'tell things to 0ld Tack that
they wouldn't tell the police.

PHONE RINGS._ PICK UP.

Folks sort of ...

o e m— mem e p— ey w— Rt S dt

That Kansas City call, Chief. I've got Mp. MacDoneld
for Mr. Hove, _ '
For you, Geno. MacDonald.
Thenks. (UP) Hello, Msc!

(FILTER TRROUGHOUT) How'e tﬁe Tactless Texan?
th & problen, Mac.: i wondef if ... .

.+ you wonder if I;ll come down to Amerillo and
;ﬁgk» En7 .t';l:!lait a‘?‘ynanalire fa"s?: AN SR R T,
Hewddwpar=donon? o

Only big story.that}s come out of Texas in the last
month. : |

Well -- will you coﬁef

Why not? Nothling's cooking in K.C. right now. I111
gee you 1n Amarillo’ tomorrow. So long.

HANG UP ON FIHEER HﬁﬁﬂﬂﬁﬂﬂﬂﬁGﬂiiRr‘

— A M A e T L A e .

(SLOWLY)} The best repcrter—detective west of the
Atlantic Ocean.

HIT AND FADE UNDER FOR

— e s mam mae mas g o e aaw R et e

W TH
Youmgibel: tho dynamite item 1n your column and spend

the rest of the day studying the facts. They ghape

up to a perfect crime; not a.single lead. That's

ATHO1 OOS365S
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CLARK:
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CLARK:
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CILARK :

HOWE:

MacDONALD:
CLARK :

HOWE:

CLARK:

Mac¢cDONALD:

CLARK s

e gL L

-7~ ' (REVISED)

what you greet MacDBn&ld witﬁ vwhen he hits Amarillo
the next day. But'ﬁhen the twe of you reach four
deak&fﬁggébody 1s alveady waiting there.

Mr. Howe? |

Yeé9 ‘

Itm Edward Clark.

Oh. 81t down, Mr. Clark. (PAUSE) I went you to
know you have all my sympathy, sir.

Thanlkt you. And I want you to know 1 deeply appreciate
your offering a reward P

Y wish I could have made 1t more. Uh ~-- This is

Mr. MacDonald of the Kensss City Ster.

How do jou do? o

How do you dof I know you?néwsPaper men often work
with the poliée - énd.they've'probably given you

all the faots. Butiif therejis any vay I can help
YOU c.. . ‘ :

Do you have any idea at 811 how this tragedy might've
come aboutb? : |

None whatsosver, Mr. Hove. (BEWILDERED) If I'a

done anybody any wrong, anjbéﬁy ¥ho might want
revenge on me - .

Have you thought 1t might be some criminal you helped
conviet?

(8aD SMILE) I'ma Sivil lawyer, Mr. MacDonald. Mosat
of my practice 1s -= paparﬁork. No -- all I ¢an say is
I have no enemies I;cah_think of ... and my vife ...

(SOFT)} everybody loved her ... ask anybody ...
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HOWE:
CLARK:

HOWE:
CLARK:

HOWE &

—_— T e i —

MacDONALD:

HOWE:

MacDONALD:

HOWE:
MacDONALD:

it e ]

. -8~ - (REVISED)

(GENTLE) I believe you. |

But the reward you offered, Mr. Howe -- I've been
thinking that over and maybe there's & way to make
1t bring in mors information.

How? '

I'd like to 1ncrea§e the reward from five hundred
to five thousand dollars. (PAUSE) Will you print
that in your paper? .

I certainly wlll, ﬁr..01ark.

Thank you. I've 36t to be géing now.

DOOR_OPENS |

—_— e e w—

Good day, Mr. Howe. Good day, Mr. MacDonald. And
ﬁhgnk you both. |

(ap 11BS)

DOOR_CLOSES

—_—— A

ﬁhﬁe!&ovi&- (PAUSE) Well, what happens next, Mse?
Why don't you run out to the sutomobile gravey&rd
and teke a squint at the dynamited car?

Sounds like &an ideﬁ, but - what're you going to be
doing meanvhlle? -

Oh, I'll stay hare and Vrite up the story ~~ I spell
better than you do. '

But ...

Go on -- get out td the auto graveyard. And keep
me poated on any developments.

ACCENT AND_OUT,

Anybody teking caré of this junkheap, Grandma?

Yes, sir.

ATHOT OUSBHEH1




BIG STORY 5/21/u7 -9- (REVISED)

HOVE: Where is he?

OLD WOMAN: 'Tisn't & he. It's me, | :

HOWE: You? Well -- good. I'a like to look et the wreck of the
car in which the woman was killed,

OLD WOMANY The lady got blowed up with the young-un?

HOWE: That's the one.

OLD WOMAN: Tsk tsk. Wasn't thag & horrible thing, now?

HOWE: It was. And if you'll just point:out the wreck to me...

OLD WOMAN: ©h, there &in't nothin! to see théré. Just & awful
tvisted-up mess. | .

HOWE : Just the same, I'd like to lock 1t over.

OLD WOMAN: Well now, I'd let ye, oniy --

HOWE: I'm a reporter from the Glpbe. My neme 1s Gene Hove.

OLD WOMAN: Just the same -- . _

HOVE : And I'm a special deputy of the pelice. Here's mﬁ badgze.

OLD WOMAN: Now that sure is & pretty badgse ~- but the fact is, I'm
just tryin' to tell you that old wreck ain't hers any
more . |

HOWE: It's not here? But the police ordered that car be held

QLD WOMAN:

BOWE:
OLD WOMAN:
HOWE:
OLD WOMAN:
HOWE:

OLD WOMAN:

for evidence. What do you mean -- it's not here?

'What I said. It ein't Bere. Scrap iron fella from out
of state come and hauled it away.

Why?

(CHUCKLES). Cause he tought it - that's why.

Have you got & duplicaté ﬁill of sale?

Somewheres, I guess, ; .

Could I see 1t%

Sure. It'd be in the shack. Come on.

L . ATHKO1 QOS%662
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BIG STORY 5/21/47 -10- ' (REVISED)

OL.D WOMAN:
HOWE :
OLD WOMAN:
HOWE :
0LD WOMAN:

OLD WOMAN:

HOWE:

OLD WOMAN:
HOWE:

CLARK:
HOWE:
CLARK:
HOWE:
CILARK:
HOWE:
CLARK:

HOWE:

GCLARK:

{STEPS ON GRAVEL)
Hot, aiﬁ't itf
Yes,
Sure is hot.
Yes.
Jure is.
{DOOR OFEN)
New, let's see. Ought to be in this here drawer.
(DRAWER OPEN) |
It is. Here y'ore, mister.
{(GRIM) Purchased from N Edward Clark!
Why -- why that's the feller whose wife got blowed up!
You're telling ume! Ma'em, do we & fevor. (PADING AND
PROJECTING) Csll the Globe and t6ll A. B. MacDonald I'm
on my way to the law office of Mr, Edward Clark.

Ah, Mr. Hove. B5it down} '8it down., I'm happy to see you.
Thenks, '

Have you recelved any 1hformation?

Yes -- .

Good! _

That i{s -- I've found something éut -- oh Wy OWN.

Thaet's wonderful., I hdve'the greatest confidence in you
newspepermen, You sométimeé—-(PAUSE) What did you find

out, Mr. Howe?

" The car in which your ﬁif_e was ' killed s /AS BEE:L( Sok D,

S]] , .

Tebabamming £ Xemiuhid: o

(SIOWLY) I should think -- that wes rather an --
importent piece of -~ evidenco.

ATHOT 0059663




HOWE:
CLARK:
HOWE:
CIARK:
HOWE;
CLARK:

HOWE:

CLARK:
HOWE:
CLARK :

HOWE:
CLARK:

HOWE:

=11~ (REVISED)

What? The car -- or the fact that it was sold?

Both. | _

(QUIET) Did you realize.tﬁat when you sold 1t?

How 4id you -~ ? (PAUSE) Oh. The bill of sale.

The bill of sale.

(IWISTEDLY) You ~- suspect me, Because I so0ld the
car, you think I -~

I'm not thinking enybhing, Mr. Clark. I'm just waiting
for}ggéﬁstory. After all, the police wanted that car
kept handy &s avideﬁcé. (PAUSE) wWhy did you sell
the car? |

Because -- (HE STOPS) Mr. Howe -- are you married?

- %s, but what's that got to do with it?

" And do you sometimas go -- riding, in your'car w- with

your wife ... out into the.prairie ... just for &
happy rlde ... picnics vee Jaunts ... little trips ...
(GENTLER) Yes ... I do,

And if -- Heaven forbid it should happen to you --
but if your wife were-killed in thet car -- would

you wént it around where morbidly curious strangers
aould go to étare at 1té (PAUSE) Would you?

(AFTER A BEAT) I'm sorry, ‘Mr. Clerk., I -- apologize.
(SMILE) Now you anw why they cell me the Tactless
Texan. '
Pb*s*a&&‘?12ht"”ﬂf“”ﬂﬁﬂ@r'"‘!uuﬁwere*on%y*trytng‘to
di—sewerwbhe-—vmbhmf’s-mmw-smﬂuwm-aomm
auppoaawiddwc££an,g,£;xa,mhoueandwdo&i&rwrewuraﬁto
haveuyou’ﬁ?ﬁ&ﬁ'ﬁﬁ?ﬂﬂﬁﬂ?*ﬁﬁ*?ﬁ@?
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CLARK:

HOWE:
CILARK:
HOWE:

CLARK:
HOWE:

CLARK:

HOWE:
CLARK:

EOWE:
CLARK:

HOWE: -
CLARK:

-12- : (REVISED)

‘Agaigfuﬁmwmg1amkea%uﬂémiﬁorry.

No'apologies necessafy_—- I appreciate your coming to
me with your -- information. And 30 I'll tell you
enother reason forfmy selling the car. (PAUSE) I
needéd the money. E ' |
You -- what?

I needed thé money;

You needed the thirty dollars that tregio, twisted
thing fetchéd? -

Frenkly -~ yes. i

Then -- (COLD) How could you offer a five thousand
dollar reward?

{CAUGHT) The -~ the insurance, you see -- I thought
the insurence would come in «-

Insursnce -- oOn ydur.wife - end the boy?

Yes, You 59 -= it -~ it's been held up; naturally,
this being a ---a-viblent -- death -- and -- Well,

I was sincere in offering the rewerd -- end --
(EAGhR) I mean 1t, T will pay it, I will pay it if
any conolusive evidence comes in -- and the insurance
hes come through - but -~

(GOED) But you needed the money.

Yes. :

(QUIET) fThirty piecea of éilver.

Mr. Howe, I resent that. ﬁhat's s -~ that's 8 terrible
thing to say. GQEEET) Ifil ask you to ~- leave my
office.

RTKGO1 OO59B65
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HARRICE:
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'-13- (REVISED)

(QUIET) Glad to, Mr. Clark. But I kinda got &
feeling I'1l be back. '
CURTATN

—_—— o — —

We wlll be back in just & moment with tonight's

BIG STORY,

(MIDDLE COMMERCIAL)

RTKO1 QOS36HE




NOVACHORD:

o - THE BIG STORY
T T PROGRAM #8

_ MIDDLE COMMERCTAL

MARTIN<

CHAPPELL:

NOVACHORD:

(MUSIC UP - THEN FADE BUT CONTINUE UNDER) -

(OVER MUSIC) "Distance lends enchantment" ... and

"Distance lends enchantment"fto'smoking, too. Yes,

the greater distance the smoke travels in PELL MELY
FAMOUS CIGARETTES is so0 importent to the complete and
satisfying enjoyment of fine; mellow tobacco ...
(MUSIC OUT) : '

Ledies end gentlemen, Nature's best filter for a fine

smoke is fine, mellow tobacco. When you light &
FELL MELL, the smoke 1s draw@ through & much greater
distance of PELL MEthS traditionally fine, mellow
tobaceos. You h&ve;oniy tp smoke & PELL MELL to
renlige the outstanéing-advaﬁtages that result:

greater smoothnesa,'méllowness, mildness ...

(SNEAX IN MUSIC)

MARTIN:

CHAPPELL:
HARRICE:

"Digtance lends enchantment" ... and the greater

distance PELL MELL ir&vals the smoke, lende real
enchantment to the simple sct of enjoying & cigarette.
(MUSIC OUT) : :

PELL MELL ﬁﬂMOUS CIGARETTESI'... " utstanﬂingl"“

And - they ere mild!

RTKO1 Q058667




MUSIC:

T e e —

HARRICE:

NARRATOR:

GLERK:

HOVE:
CLERK :
HOWE:

0ID CLERK:

HOWE:

OLD CLERK:

HOWE:

OID CLERK:

-15- (REVISED)

— e At ——

Now we return yOu to our nar;ator, Berry Kroeger,
and tonight's BIG STORY.

You leave Edward Clavk, c¢old with detestation, an
unwllling susplclon beginning to bite. As-you pass
through his outer éffioe,lyou notice & frowsy oid.
clerk, fussing sbout the files, muttering to
himself. (FADE) You can't help hearing him say -
(MUPTERING) What & mess. Women, WOmen, women.
Never saw such & mess. Browa filed under ¢ --
w1liiamson under I, ~-~ '

A FILE DRAWER QPENED AND SLAMMED TANTRUMISH LY

TR T e s e e mE o R e S e e e e S e e T

Tsk tsk tsk. Wbmen, women, voman. Cen't even ...
(sTOPS ABRUPTLY, .QP) You looking for someone,
Mistenr? | :- _

Excuse ﬁe, friand'Q- didntt ﬁean to eaves&rop, but ...
Well?

You just gave me an 1des.

Eh? - _

i ﬁeard you say something abbut -= Women messing
things up. | | o

Women., They sure do.' Can't'find g thing around
here. |

Whatlve vomén got ﬁo do with ite

Huh! Ask Mp. Clark's aecretﬁryf sassy 1Lttle

snip -- I can't find a thing gince shet vorksd'/NGf'

here!

ATHO1 OOE8BLLA
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OLD CLERK:

HOWE:

QLD CLERK:

HOWE:
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-16- - (REVISED)

Well, why dont't you ask her to find whatever you'tre
looking for?

Shet's out to lunch. _

Well -- uh -~ I'm going downstairs. if you tell
me who she is and vhere she 1s -- I can ask her to
step back up here.

Jane Terry, that's who she is -- and down in Joe's
Diner, that's yhere she 1s .;.'and I wish you would
shoo hey back up here so's & man could gigg things!
I111 do that if yoﬁ'll ﬁhone'the Globe and tell

A. B. MacDonald where he can find me.

HIT AND' GO_INTO

- SLIDING DOOR_OF DINER OFENS. DINER B.G.

—--—-—-———-—-—u-—-—-—n—-—--———o————-——

H'ya, Mr. Hows. what'11 1% be?

Joe =~ do you knaw a Jane Terry?

Thet's her. The oream ‘sheese and jelly on white at
the end of the countexr.

Thanks, Joo. o

FOOTSTEPS

Miss Terry?

Yeu? ‘

I'm Gene Howe -- from the Globe.
Uh-huh. : |

Do you mind: if T talk to you? Ask you some questions?
" That depends on what kind of questions.

Well -- they'we serious questions, Miss Terry. And

I'd like serious answers.

ATHOT 0053669




TERRY:
HOWE:

TERRY:
HOWE: -
TERRY:
- HOVWE:

TERRY:
HOWE:

TERRY:

HOWE:
TERRY:
HOWE:
TERRY:

HOWE:
TERRY:
HOWE:

JOE:
HOWE:

17- . (REVISED)

1111 be serious, Mr. Howve.

Good. I want to talk about two things. One is
finsnces. o

Money?

Yes. IYou're Mr. Glérk's ssoeretary --

Oh, I don't think I ought to talk about him.

Miss Terry, I'm aléb & special police officer. My
badge . _ '

Oh gee.

Don't worry. You won't get in trouble. Just tell
me -~ if you can -~ about Mr. Clerk's finances.
Well ~- I wish I could -- but I haven'ts been thewe
long enoﬁgh. But I?gg know . '

Yoy =~ I

That &8, I sort of guessed --

Guessed_what? : c _

They weren'tfin any too good ‘& state -- the finances,
I mean. Because Mr. ¢lark asked me if I could walt
8 week for my salarﬁ.; .

ﬂhen was that? |

Oh ~- back m fsys. ; o _

In relation to the tiﬁe his wife was killed -~
before -- or after? o

(BUTTING IN) Befors.

How do you know, Jos?

cor

RTHOT COS967°0
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JOE:

HOWE:

TERRY:

HOWE:

TERRY s

JOE:
HOWE:

TERRY:
JOE:
TERRY s
JOE3
HOWE:
JOE:

HOWE:
JOE:
HOWE:
JOE:

218 (REVISED)

Seuse me for buttin in -- but 1t wes before. Way

I know -~ I had to/éi;:Q.heéﬁgﬁigﬁgh the next week.
And that was the wqek’before:Mrs. Clark got blown
up. Not that I minded helpin' the kid out, 'csuse
cer WOll L., :

ALl pight, Joe. In othéer words, Miss Terry -- you
might say Mr. Claf& was short of cash?

I guess he was. (ﬁUEFUL) Metter of fact -- T
haven't been paid for that week yet!

You sald, before, jou’haven't been vorking for

Nr. Clark very long. Wnat did you mean by that?
Well, he only hired me two mBnths ago, Isnit that
right, Joe?

Check. |

Whose place did you take? And dld she get fired --
or did she quit? ' .

Gee, I don't kn&w.-

It *as borae Dean. :

(SORE) Oh —- you kneé Qgg too!

Well, sure. She et here 1i¥e you.

What'd she look like?

Well -- (DOESN'T WANT TO COMMIT HIMSELF IN FRONT OF
TEﬁRY) --uh - she wasn't & bad looking aish ...
(FAST) not as outelaé'Janie; ¥'knovw -~ but -~

She was pretfy. . -_ |

Well -- yesh. Not my type, though. Stendoffish.
You wouldn't know where I coﬁld reach her, would you?
., WHEKE You  Cound weaow [HERT

ATKC1 0058671




HOWE:
JOE:

IOV E:

TERRY:

HOWE:

JOE:

TERRY:
MUBIC:

WARRATOR s

MISS DEAN:
MacDONATD:
MIS5 DEAN:
HOWE:
MISS DEAN:
HOWE;

MISS DEAN:

-_-19_-‘ ' - (REVISED}
(SNAP) Come on, Jos -- thls is important!

(GIVING UP) OkayI :I'm in this fer, Y might as well

o a
R

TR

/MMMW She's working right
across the street In the oll companyl
Thenk you. Here's a nickel. Call A. B. MacDoneld

at the Globe and let him know where I am.

Mr. Howe, what vaé that otﬁer thing you were going to

ask me? Finances?and what?

(GOING OFF) TFinances -- and women!

Just 1like i'alvayﬁ saf -- cherchez la femne.

Yeah. dJust like jou toe say that!
HIT AND FADE UNDER

e e S e e e Tl

Crossing the street you meet Machonald, who's flgured
the angles himself and is heading foﬁ thé same place
you ere. Togethef,:you find Miss Dean. A very sweet,
very unhappy -- and very frightened girl. Sweet
enough for & man fo get interested in. Unhappy enough
for a reporter to wonder why. (FADE) And frightened
enough to tell you ver o

Yes sir. I -~ I did go out with Mr. Clark.
Is thet why he fired you?

Oh, no. T wasn't'fired.' I quit.

Why? : _

DoI .. Do I have to tell you that?

It*s very 1mp0rtaht.that you tell ﬁs &3 much as you
can, Miss Dean. : : )

why? (A PAUSE) You eo- You think ---yommbhdnkehe

k&&&o&-—~=§ﬂu=$hﬁnk-he put dynamite in the car°

RTKO1 0O5867°2




MacDONALD:

MISS DEAN:

HOWE:

MISS DEAN:
MacDONALD:
MI3S DEAN:

MaceDONALD:
MI33 DEAN:

e e At —

MISS DEAN:

CLARK:

MISS DEAN:
CLARK:

~20- (REVISED)

We're trylng to find out whether he dld or not, Miss
Dean. If he did -~ you must help us find that out.

If he didn't -- you should be only too- glad to help

us prove he did ?ﬁ?f,;ﬁffﬁﬁf{\ What do you think?

I -- I don't know./ (PAUSE. REALIZATION SINKS IN -

A GASP) I --1I never -~

You never what, Misﬁ Dean?

(WHISPER) I never thought of it that way!

Thdught of vhat, wh&t_uay? o

(WHISPER) Something he sald once == something he

seld -~ to mel | '

Tell us| B

(WHISPER) It was -; well, wo used tolgo out riding --
in -- that car. And after I quit -- because T didn't
want to be -- after?I quit, he asked me to come for |
one -- last ride.  (SNEAK SOUND OF CAR UNDER) We
drove out of town -; and he stopped the car --.amd-
RO Bl scwr

CAR TO BTOP

Bt e e w— g— p— . 1

Dora «- please. I ﬁant you to come back to work for
me ~- pleass. |

No -- no, I can't, SI don't want to -- I canft,

Yes you can, Dora -9'1111 do enything. 111 pay
you anything. o

(BITTER) Pay mo -~ how oan you talk like that!

It11 give you anything you want -- anything. Just

aslk me.

RTHGT Q058673
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MISS DEAN:
CLARK:
MISS DEAN:
CLARK:

 MISS DEAN:

CLAREK:

MUSIC:

g e R

MISS DEAN:
MecDONALD:

MISS DEAN:
HOWE:

MISS DEAN:
MaeDONALD:

—_— e e

MISS DEAN:
RED;
MIBS DFAN:
HOWE:
RED:

Miss Dean -- tell us that agaln,

~-21- (REVISED)

A1l I vent is for you to let me alons.

Please, honey, pleaée -

Not f

(WIIDLY) I tell you I'll give you anything you want --
I'il do-anything for &oul Itll clear but my business -
I711 buy you & little place -- h

Just leave me alpge, that's a1l I went -

(WHISPER) Travel = wefll_travei. South America,
you énd me. We'll seo thg.world, we'll see the
faravay places, ybu.and me -- I111 get rid of the

children -~ It11 get rid of my'wife:

u-n—--.-_-.-._--—--—-a——-—-—-—-——-—c—-—o—'_

SHE Is SOBBING
He gaid -~ "I111
get rid of my wife." Just 1ike that? _
Just 1ike that —nﬁ"get rid of." Buﬁ -- but I never
thought of 1t -- ﬁhat way. I never thought he meant --
Murder.

fﬁs ?uff
(WHISPER) 'Wp. I never thought of it that way.

T'm afraid the pbiice wvilll

e e mar e Ees M m BrH R e wem w mm gam wem mem

(BROKEN) ‘Hello. .

(FILTER THROUGHOUT) Gene Howe there?
Just & moment, It's for you, Mr. Hove.
‘Hello?

This Is Red?

Oh. Thank you. o
Gene. Y think you've scared up some
real information. Better get back here to the office --

fast.

RTKO1 0053674




HOWE:
SO0UND;:

e s wan dmm et et

MISS DEAN:

HOWE:

MIS3 DEAN:

HOWE:

T e —— —

NARRATOR:
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I'll be right over.
PHONE DOWN '

e ld mamt el

Mac -~ we'lve got to get back to the office. Bmt

DT et

’what you've told us is very important, Mﬂasﬂﬂean -

we'll drop you at Police Headguarters on the way.
Please -- must I?E _
(GENTLE) I'm afraid you must. I want you to tell
the Chief of Police your stbry -~ &8 you told 1t to
us. '

But what about Mr; Clark?

You leave that toithe poiice. fhey'11l piék him up.
(PAUSE) -Ready to go, Miss Dean?

HIT DARKLY AND FADE UNDER

You leave Miss Dean with the Chief of Police and scoot
for your office. ‘When you get there, you and MacDonald
find the dynamita_item_plns_the offer of & five
thousand dﬁllar réward-has soared upla flock of people
with what they think is informetion sbout Mrs. Clark!s
death. One after aﬁother ybu and Macbonald interview
then ;- thank theﬁ ~- and sénd them away politely --
but disappointediﬁ. (FADE) Until you hit one lean
young Texan with é siéﬁ émiie vas

I'm from over Borger way, Tack. *Bout fifty miles
northeast, over in Ueaf Smith County -

And you say you sqld some dynamite?

Yes, sir, Man came into my store a while back end

asked for three, fbur sticks. S81d he needed 'em

plin H* Spager.
to blow down & chimbley -= 80 I M

RTHKO1 0053675




a4

HOWE:
TEZAN:
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HOWE:
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HOWE:
TEXAN:
HOWE:
MacDONAID:

MUSIC:

HARRATCR:

CHIEF:

CLARK:

=23 : {REVISED)

And then?

Well, then I got te figurin’, afier I seen your
notice in the papenr, DPlggered it ves kind of

shortly before tha car_got blown up that I s0ld hin
the dynamlte. o

Arnything else?

Well, yes. I bome to think of hew he had an Amerlllo
license, Should ofltaken it down, but I head no
susplecidtns then. |

Think you could identify the man? \

Cant't say for sura.: Didn't pay him much mind, .But
what would help -- he had a mighty pretty blue-stone
ring on. Couldn't take ﬁy eyes off it ell the vhile
hé res in the shop.i :

Will you come wiﬁh us to identify him?

1111 come with'ye to try.

Coming, Mec?

Guess not. i'll stick here and write the story. You
can come back end téll re 1T I got the right ensyers,

HIT AND FADE

You weallc with the dusty Texan over Lo the police
station, And when you get outside the chief!'s
door (FADE} you stop & moment &nd you hear ...
(HEARD MUFFLED THRoﬁGH DOOR)  Come on, Clark --
tell us the truthl :Teli us the truth:quuﬂ i _
{SAME) Don't browbeat ﬁe. I've told you the truth. You

have notﬁing to base your accusatlions on! Nothing!
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CHIEF:
HOWE:
CHIEF:
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CHIEF:
HOWE:
CHIEF:
HOWE:

CHIEF:
TEXAN:
CHIEF:
TEXAN:
CHIEF:
CLARK:

HOWE:
TEXAN 4

CHIEF:
TEXAN:

- -2l (REVISED)

et 1t off your so@l,.CIark ~- tell us! Miss Desn's
words alone &are enqugh to ~--

KNOCKING ON DOOR

[l e e

(CALLS) Stay outl
(ON) It's Gene Howe!l
(CALLS BACK) hddemigiwirt Wo/7 o« o7t

o e e m e A et i

Come on in, Gene.

I heard you through the door. Clark won't admit 1t?

Not & thing. | ﬁ

He may not have to. Chief -- this-izéisays he sold

some dynamite to 2 men in an Amarillo car -~ Just

before the killing.

You 414%

Yes, sir. I did. | ‘

Do you racognize aﬁybody in:this room &s tﬁat man?
(MaseesR) Could ye esk that folla to stand up?

Stend up, Clerk. -

NONSENDE,

This 1issbewfecdeny, The man is an obvious plant.
It's all your doing,-Howe. I tell you, I'11l -~
(COLD) Don't point your finger at me, Clarkl
(QUIET) Mister Howe -- it's all right for him to

aim that there hand &t you.

‘What ave you talking about?

(QUIET) Mr. Howe -- that's & mighty pretty blue-stone
ring he's wearing, &intt 1t? (PAUSE) That's the
man. (PAUSE) Kin I go now? |

ATKOT  Q0S86 77
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— m e e b et mam el wem oA m

The 1ean young Texan goes -~ back to his store in
Borger, and_Edward Clark goes to & cell in the
Amarillo jail, and you go to thg_Globe and fill in
MacDonsld on the wind up or.9§:$ BIG STORY! )
UP_TO GURTAIN .

‘In just & moment we will read you & telegram from

Gene Howe, telling of the startling finish of
tonlghtt's BIG STORY, .

(CLOSING COMMEROYAL)
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THE BIG STORY

26 FROGRAM #8

CLOSING COMMERCIAL
(SNEAK IN MUSIC, THEN FADE BUT CONTINUE UNDER)

NOVACHORD:

MARTIN: "Distance lends enchantment" - and the greater
distance PELL MELL travels the smoke lends the
enchantment of gregter'smoothness, mellovness,
mildness to the simple act of enjoying & cigerette.
(sLIguT PAUSE). '

VIBRATHONE: BONG, BONG, BONG, _:BONG «:s BONG!

CHAPPELL: Four notes that ar? 8like ... &nd one that 1s
“Outstandingi“ Anﬁ; of America's leading cigarettes,
one 1s "Outstandin;gl;' PELL MELL FAMOUS CIGARETTES -
"outstanding!” : [

HARRICE: And - they are mildl

‘ORCHESTRA : TAG '

e e et

0w

e pan p—
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HOWE:

CHAPPELL:

HARRICE:
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HARRICE:

27 {REVISED)

Now here's that teiegram from Gene Hove of the
Amerillo Globe. |

"1hrill gotten from tonight's distinction would bde
nade complete only if A. B, MecDonald could be hepe
to share honors. ﬂaéDonald; whose ability and
persistence were ihvaluable;to the solving of this
case, dled several'years &go. Proof of his fine work
lies in fact that he recelved Pulitzer Prize for
reporting on this éase. I éherefare consider 1%
privilege to share tonight's PELL MELL Award with

his estate. Startiing ¢limax to this bilg story came
when Clark, vho maﬁaged to donceal dynamite on his
person, blew up jail cell=wﬁere he was belng held,-
killing himself an§ thus cafrying out own sentence.
Again, my thenke to PELL MELL. )

Thank you, Mr. Howé. The mékers of PELL HELL FAMOTUS
CIGARETTES are proud to have named you the winner of
the PELL MELL $500waard for notable service in the
field of journsliem. |

Listen again next veek, same time, same statlon, when
PELL MELL FAMOUS CIGARETTES present another BIG STORY --
A Big Story from tﬁe pages of the Boston Post and the
Boston Globe --- bﬁlines:- Lawrence Goldberg and Joseph
Dineen -- a story that started when the pentle beauty
of a snow-blanketeﬁ New England street wes ripped to
jagged shreds by «f S

BLAST OF MACHINE GUNS

+es murder!
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28 ' {REVISED)

e el e

The Dig Story iz nroadneed by ﬁernaré J. Iooanicter,
vritten by Allan E. Sloane and direcied by Harry Ingrawn,
vith mugic espeniselly compnned end ~ondacted by
Viadimir Solinsky. You:-narrétor wAs Gerpy Kroeper,
and Will Geev played the.ﬁart of Gene Howe. All namens
in tonight's story with tre exception of Hr. Howe's

end Uy, MacDonald!s wers fictltious, tat the
drematization vas bésed on & tyue and authentic case.
TR UP_FULL AND FADE, FOR_ -

Bath vetersns end n&n-vetepans betveen 17 and %0 years -
of ege are eligible to join the Haval Reserve.
kasential to the natioh's welfars, this is a givilian
organization vhich éffﬁré the individuel & chence to
learn & trade ... oppﬁrtunity for fravel .. practlcal

experience ... advancemsnt snd promotion. If you are

- interested in joining up, or would iike further

information, see your local Navy Recruiting Offlce,
or any Navel Reservé group.

This 1s Ernest Chappell spesking fcr‘rﬁhL WELL FANCTS
CTGARETTES. Stay Luned to this ststion for the Key
Kysen show which follovs Smmediately.

THIS IS NBC -~ THE NATIONAL BROADCASTIEG COMPANY.
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THE BIG STORY

PROGRAM #2

{REVISED)

“DOUBLE TROUBLE"

WEDNESDAY, MAY 28, 19%7 v/ '@*mwéuz’

CAST

NARRATCR

DOCTOR

COP

GOLDBERG

CHIEF

DINEEN

_ BILLY
VOICE

A : MISS WEBSTER
MORRISON -

MR. ILATHANM
INSPECTOR

} ‘{.*!

~ BERRY KROEGER

ARNOLD MO3S
WILLIAM QUINN
WILLIAM QUINN

TED ‘0SBORN
ARNOLD MOSS

JOHN SYLVESTER
FRANK MAXWELL

" HAZBL LOGAN
 JOHN SYLVESTER

TED OSBORN

" FRANK MAXWELL
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Four notes that afe élike ... and one that 1s -

"Qutstending!”  And, of America's leading cigarettes,

one 1s "Outstandgggl“ - the cigarette in the
distinetlve red packags ~ PELL MELL.
Ladles and gentlemen, PELL MELL'3 distingulshed

length is the outwﬁrd slgn of & basic superlority.
Here's why ... : '
Naturets best filter for a fine smoke is ... fine,

mellow tobageo! Aﬁﬂ.PELL MELL'S greater length filters

the smoke through the greater distance of PELL MELL'S
traditionally fineL mellow tobaccos ... "Distance

lends onchentment" ... and the greater distance

PELL MELL travels the smoke lends the enchantment

ol greater smoothnésé,'mellowness, mildness ...

— o — — - B == R R A )

Four notes that sre alike ... and one that 1s -

"Outstandiggl“ Aﬁd, of Americats leading cigarettes,

one is "Qutstanding!™
PELY, MELY, FAMOUS CIGARETTES! ... "Qutstanding!"

And - they are mild! .
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NARRATOR :

GOLDBERG:
CHIEF:
GOLDBERG:
CHIEF:

GOILDBERG!:

CHIEF:
GOIDBERG:
CHIEF:
GOLDBERG:
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-3 - (REVISED)

— e e B e g wr G ema

Now, the exciting and éuﬁheﬁtic=story df "Double
Trouble." ' _
WHEEZE_AND_RISE AND FALL OF AN_OXYGEN RESPIRATOI
AND DOWN, AND CONTINUE UNDER_UNTLL CUE FOR_OUT_
{WHISPER) fThsat'!'s a reépiratdr you hear -- and under 1t
lies tpe town'p favorite_oop. fou are lawrence
Goldberg, on night and;day poli&e call for the Boston
Post. You've been roufad out of bed at nine a.,m. to
cover & bank fobbery 1ﬁ Needham; just outaide town ...
and right now -« because you got there First == y&u're
standing a death-watchéin the'eﬁe?gency ward of

Needham's hospital. (?AﬂSE) Breathing his life away

~ under the respirator is Policeman Ed Champion -- victim

of the bandits. Dead ih'another room is the bank guerd.
Helpless, standing by the respirator, is the chief of
police ... whom you've trying to interview ...

(SOFT} Ohief -~ you wére telling me -~

(CHOKED) I've told.you sll I know, Larry --

It isntt much, Chief. _ : _ _
(BROKEN) All I know, Larry. I wasn!t there ... 8ll I
know is that Edts 1yin§ there ... dying ... Pleass -~
can't you walt till -- later?

If you caen just give me the sequence of events, Chlef --
nobody else in town will talk -- '

later, Larry -- later,

Just give me ‘the wordiﬂg of.the'alarm you sment out -
Whet slerm? - . , :

Your police alarm.. {PAUSE) Didn't you warn the State
Police, Chief? S
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NARRATOR:

GOLDBERG:
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DINEEN:
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DINEEN

GOLDBERG:

DINEEN:
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\& So help me @edy Larry -- I cen't think of anything but

BAI
RESPIRATOR & Cw é CBREATH , Sl

o p I“‘faiL Ty ot i;,}:.‘

e s e pem g e e

You start for the dqor, but something stops you as your

hand touches the haﬁdlé.

It 18 -- silence. The silence that saya -- death. This
is that "later" the ‘Chief promised you ~-- but you c&n

wailt on his grief. So -

T e T TR T s e e et

Outsids, you meet Joe Dinaen of the Globe, And if
anybody from Newspaper Row is your personal opposition -~
it's Dineen. But when he starts for the cop's room, you
58y -- | o

Joe -- don't go in th&re.

Why not, Larry? . |

I 1eft the chief of?pdlice -? he's pretty broken up.

His cop just died. | |
Thanks for tslling ﬁe. Larry; |
I don't feel too go¢d:about it myself. E& Champion --
the dead ccp -- he #és in nmy outfit in the wer., I
knew him. ‘ | '

Oh. _

(COLD) It makes it e 1ittle diffevent when 1t's not
just a story; When?you don't have to take notes to
remember the right ﬁaﬁe. |

I know.,

ATHKO1 0053685
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GOLDBERG:
DINEEN:

BOTH:
BOTH:
BOTH :
GOLDBERG :
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GOLDBERG:

DINEEN:
GOLDBERG:

DINEEN:
GOLDBERG:

DINEEN:
GOIDBERG:
DINEEN :

GOLDBERG:
DINEEN:

Look, Larry. Tempus fugit, 'My engle is --
e, dotin b
(FAST) There are two gups on triel (HE CONTINUES) in
Lynn for e stickup anﬁ murder -
(PICKING HIM UP)} ... on trial over in Lynn court for
holding up & movie pouse end killing =-
STOP SIMULTHNEOUSLY PAUSE.
(SIMULEANEOUSLY) Two minds with but ...
S5TQF SIMULTANEOUSLY. " PAUSE.
(ABRUPTLY) ... & single thought.
Two hearts that veat és one. (SMILE) Thinking along
the same lines that 1 wvas, eh?
Yep. Strikes me this bank Job 18 kind of 1like the one

thoss two Boston taxi drivers are on trisl for, over In

. Lynn.

Same big cer angle --

Same machiné gun ai&ughter.; They both {PAUSE) No.
No -- T teke 1t back, Joe. -

Why the sudden change of heart?

I just remembered.: The cabbles were positively
identified. By eighf separate witnesses,

People can be Wrong. '

Eight people?

Eight people can be eight times wronger than one
pecple.

Go ahead. Be funn&.

{BRISTLING SLJGHTLX) All rlght. You go your way
and I!'11 ge mine.
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DINEEN:
GOLDBERG:
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DINEEN:
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DINEEN:
BILLY:
DINEEN:
BILLY:
GOLUBERG:
BILLY:

GOLDBERG :
BILLY:

. —.8 _

Keep your Irish dowﬁ; Joe. I'm just saying that eight
piein ordinary peopie 1dentified those boys as --
killers. And plain Joll.eswendgiane -- <Cltlzens don't
go sending kidé to the electric chalr unless tﬁey*re
Sesd aure., _ |

1 sti1l say they might have been mistaken.

Sure they might, bu? - '

larry ~- do somethiﬁg for me.

What? | _

Come on over to the. Salem County Jedl and talk to the
cabbles?

What for?

Will you come?

(PAUSE) Okay, okay, -- letts go.

M b W e g we e B e

——H—'_".—wv“lﬂ_——-ﬂ—-ﬂlﬂ

Hello, Billy.
(VERY QUIET) Reporters.
Take it easy, kid. Just a_féw qiestions, that's all.

Iive seen you before. You covered the triélw

Yes, |
Well. Everything I told the court -- it was true.
Tell me. '

Iftve told it & miliion ﬁimes; First'the detectives,
then the c¢ops, then tﬁe District Attorﬁey, then my
1awyer -~ what more can I say° I didn't.- do 1%l
Maybe you know who did.

(AFTER -A PAUSE, PUZZLED) ‘What do you mean?

RTKOT BOSQERF
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BILLY:
DINEEN:
BILLY:
GQLDBERG:
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He means -- well, there's a certain similarity between
the crime you're charged with -~ gnd a case wa're
covering. _

{SOFT) You think Ifm part of & gang, maybe --

T never said that.  That's your own ides ~--

(GOING RIGHT ON) .. part of & gang -- and you think
i'll squeel on the ones still- outslde. Is that 1t?

I told you, That'ts ybur own idea. You just took that
teack. - '

Then you'll really have me, won'tcha? Then you cén make
8 -- & byline out éf 1t, 7You'll get me to hang myself
- is that it? .

You'lve got the picﬁure wrong, son. If we cén prove
they daid it -- the Lynn killing -- then you didntt.
That's all we're aftgf.' Weﬂre'noF the 1aw£

You're really on my sidaB%L . \:D"""“"'Q-"“'r f

I em.

Is he? _ . _

I -- (BEAT) I'd like to be. But -- (HOLD)

But he's got to bafconvinced. Come on, kld --
convince him. _ | '

(QUIET) Look. Here it is straight. The vhole story.
(PAUSE) On the day of the holdup, I vas driving my
ceb. I took an hour break for lunch.

What time? )

Around elight p.m. iThaﬁ's vhen T have lunch when I'm
on the owl shift. . And in that hour, they -- someone --
held up the movie hoﬁsé.

Go ahsad.

ATHKOT 0G53688
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BILLY: ' (A-DEEP-PREATH) The.cops say in that hour I drove to
Lynn from town and stuck up tha movie house. In that
hour -- I say -- I hed lunch. (BITTER} A1l I did was
plek the biggest restaurant in Scollay Sguare. The

- busiest. The kind of place vhere everybody looks alike
{now GETTING_WOUND UP) ﬁo the guys behind the counter.
The kind of placs wﬁare -~

GOLDBERG: Walt. Ween't there any other hackdriver who could swear
you were there at thet time?

BILLY: Sure, Sure. : '

GOLDEERG: Then where 13 he? What's his:namc? Why didn't your
lawyer get hold of him?

BILLY: (BREAK) Because he wes the other guy they picked up
for the holdup! We both had alibis -- but what good
1s.an alibi when you'fa both suspects? And’ that's all
the alibl we have -+« we dldn't do 1%, 'we didn't do it -~

wuadhaang &
81ibl, alibl -- who.goes around esxahéiziiA; alibis,
mak;ng a8 point of lettlng pedple know%ﬂﬁ??; 1s &tren.
Sdron=bime -~ when ﬁe.hasn?t_got e crime on his mind?
Thatts all the*stbrf*i*vemgoiuxoute&&, mister -~ one

hour I cen't account for -- and it's gonna cost me my

N -l life. 5
D.\‘N LEN, (f'f‘)mek Lf«l.(e") Q:—-u"ut,gx (,_,ﬂ.D F‘L?L b

GOLDBERG: ¢ (P%E?E"'BDW) No,~4m_s.no:,_kidama;no—1 gdnuﬁy (ur)
L Fries, [OF5

1 ome On, whae ~= let'ts get out of here and make like

reporters. . ’ . ’
MGSIC:_ _ _ _ GURTAIN |
HARRICE: We will be back in just & moment with tonight's BIG
STORY. . -

(MIDDLE  COMMERGIAL)

ATHKO1T 0059689
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(MUSIC UP - THEN FADE BUT CONTINUE UNDER)

MARTIN:

CHAPPELIL.:

(OVER MUSIC) "Distance lends eachantment” ... and,

when you 11ght a PBELL MELL, distance lends enchantuoert
to smoking, too. fof the greater dlstance the smoks
travels in PELL MELL PAMCUS ﬁIGARETTES 1s s2 juportant
to the complete and satisfyihg enjoyment of fins,
nellow tobacco ...E(EH§IQIQU2)

Ladises and gentlemén, Naturefs bezt fil%er for a fine °*
smoke 1s fine, meliow'tobacép. Beceuse of PELL MELLIS
greater length, thé smoke:is drawn through & much
greater distance of PELL MELL'S tradlitionally fine,
mellow tobaccos. You have only to smoke s PELL HELL
to realize the outstanding edvantages that resuli:

greater smoothness, mellowness, mildness ...

(SNEAK IN MUSIC)

] NOVACITORD:

MARTIN:

CHAPPELL:
HARRICE:

M

“Distence lends enchantment™ ... and the greater

distance PELL MELLitrévélg thé smoke, ‘lends real
enchantment to the?simple act of enjoying & cigavstts.
(MUSIC OUT)

PELL MELL FAMOUS CIEARETTES!'... "Outstending!"

And - they are mildl! -

RTXKO1 Q053630




— o — A

HARRICE:

NARRATOR!:

e e - —

DINEEN:

VOICE:

.DINEEN:

VOICE:

DINEEN:

VOICE:

DINEEN:
SOUND:

— o mp d— —

—— | — —— —

GOLDBERG:
DINEEN:
GOLDBERG:

e W P Wl

=12 -

e e e

Now we return you to our narrator, Berry Kroegen,
and tonight's BIG STORY.

The two of you, both certain now of the innocence of

_the kids in Salem County Jail, hit back for Needhem,

back in your temporarf city room -~ the rear booth

in Finnegan's Bar énd Grill. Rear booth becauss it's
nearest the pay phone .. (FADE) .. where you've told
your city desks you oan be reached. -
PHONE_RINGS_AND_TS PICKED UP

Hello: I

(FILTER THROUGHOUT) Letme spesk to Joe Dineen.
Speaking. :

Iisten herd. Don't esk no guestions. The car --
Watt. Who are you:? : . _
Just a pal, You'fe a good Mick. I 1ike you. Is that

enough?

Go ahead.

Okay. The big get-away car is gonna be burned in
Norwood, right near the Cider Mill.
How 4o you know that? Who are you?

— o w— AR s g e e e m A

—— e e A

 What do you knoy -~ that T don't?

It1s & -- private tip.
Okay, Joe. Private tips don't enter the agreement .

That lets me oub. -
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DINEEN:

Hi=he i T

NARRATOR:
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Monogram isn't burned; You can see that.

But iz there anything particﬁlar'you can identlfy
gbout the car? | '

How 4o you mean -~ pafticular?

A certain kind.nf tiré -- bailqon, sidewall --

Or the battery, say -=

The battery,-mew, Haﬁ a brand new one. Pald enough
for it, too. | o
Thet's en idea. Hend me that stick, Joe.

POKING ABOUT IN METAIL

Herets the battery -~ what's left of it. This the

one . you bought,_lady?_

Ko.

It isn't? | . Hale "‘mq#
No. The car's mine ~- but the battery -- GLiandy

stadd the one I bought.  How'd.it get here?
Thatts the guestion, ﬁiss Webster.

HIT FAST AND UNDER FOﬁ '

That requires photogréphers and a front pege blowup
‘of the battery —; togetheb with & plea to s8ll garage
owners, car repairmenjand such in the entire Greater
Boston arsa to try to;identify said battery. Back at
Finnegen's Bar and Grili, you get together with &

gouple of telephones.;-Dinean ﬁakes the garagemen

working backward from Z -- Goldberg forward from A --

- and you ask each one to phone back 1f he recognizes

the bat %iy. Somewhere;around the letter M, while

ﬁsipping a hard-earned cherry smesh -~ the

phone rings ...

you'ra
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MORRISON :
GOLDBERG
DINEEN

MORRISON:
DINEEN:

MORRISON:

DINEEN:
MORRISON;

DINEEN:

MORRISON:

DINEEN:

MORRIBON:

DINEEN:

MORRIBON:
DINEEN:

MORRISON:

DINEEN:

MORRISON:

DINEEN:

GOLDBERG:

L
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I got 1t.
RECEIVER UPF

— R mm weh Pe w

PR THEpw el 04T

Joe Dineen?

Hold on. Joe{

This 1s Dinecen -- %
Or I'll talk to Larry Goldberg.
what is this -- a game?

_Either one. You're the fellas got your name gigned

to the stories about the battery --

Now you're t&lking;sense, friend.

My neme's Morrison; I run & garage over 1in
Dorchester. i

Yos -- o :

And thet battery in the picture --

You recognize 1t?: | .

Yessir. It's'a sixteen-plafe Gouble-duty job with
. _ .

Mr. Morrison -~ I believe you without the details.
Just tell me the ﬁame of the men who rented 1t!
Well now, I don't knov as I can.

You don't know? .

Well ... I know, but -~

But you won't te11?

Well ..o I don't want to get in trouble.

Hold on. {WHISPER) @* he won't give.

Lemme talk to him.

CATHO1 0OUS96393
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DINEEN: Make it good.

GOLDBERG: Mr. Morrlscn -- thia is Larry Goldberg --

MORRISON: Yes sip -~ _ _

GOLDBERG: I just want to s&y one thingf;— and leave the rest up
to you. You_don't ﬁaﬁt to gét mixed up 1n this case,
1s that 1t? |

MORRISON: That!s about the siﬁe of it. -

GOLDBERG: Ah. But you dontt know the whole size of 1t. Cause
1t13 bigeger than c#tching a2 killer. It means ~- if

.you tell us the naﬁe.that goes with that battery --
. 1t means we can get two innocent men out of jail.
pUe " mrey 111 burn, v

MORRIBSON: Burn?

GOLDBERG: flectric chaly, Mr. Movrprison. It's the cheir for them
unless you tell us;that namé. As fopr that one thing I
wanted to say, 1t's this, (QDIET) When it's all over
and the papers are .out ~- you can sey -~ you, Mr.
Morrlson -~ you can slap that front page wlth your
hand and say -~ I did that. (PAUSE) What do you say?
Will you give us that nama?:

MORRISON: (AFTER A PAUSE)" Y'_ou.got", your pencil ready?

MUSIC: _ . _ _. 5111; AND FADE FOR_ ;

NARRATOR You give the name --:Walter Latham -- and eddress to
the police and theh ~= you roll!

SOUND: _ __ _ _ FADE_IN CAR IN_MOTION '

NARRATOR ¢ -(SAROASTIC) IF you can célI skkidding through the

crocked streets of Dorchester in & sleetstorm -~
' : _ Y-
rolling! Finally, you pull up te=fvemb=of the Latham

HOUSE ..

ATHOT QOSSE34
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DINEEN:
GOLDBERG:
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s ™ Tt g A e daa g e el gl B e ww mee e e

(AGAINST STORM) Whooooo! It'd be just like the cops

to keep us standingiout in this, efter we've given them
the tip. :
(SAME) T don't know. I'd rather get to Latham's and
not get in becaunse 6f too meny cops ~-- than get in and

never get out ~-- because of no cops at all.

Listen, my fine Har?apd friend
Walt., Look, Larry.: Do =- ydu ~- g -~ what I ~--
don't see? :

Yeah, (ops, I don't 800, Nd cops at allil

.—-—»..-.—--.——.—..-—-...-—.

No nothint.

Question .- do we'wéit -- or-do we walk into 1t®
Question -- are we ﬁeh _ 6rzare_we mice?

I qunno. What are newspapermen supposed to be?
All right —-.we're ﬁice. we;ll welt for the ﬁops.
No. Théy'll come hbwiing up:any minute now. We can
start guestioning - gnd if ve get into trouble,
they'll pull us out. '
Or carry us out.

S0 it!11]l meke & stqry; I'll:see they spell your name
right in the Post. = /
You mean they can épe}l; Columbia?

How would you know:the diffevence, Herverd? (PAUSE)
(GENTLY) Joe -- who Bré we k1dding?

You're right.. Nobody.. Let's get it over with,

ATHKO1 0059695
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GOLDBERG:
DINEEN:

GOLDBERG:

DINEEN:

GOLDBERG:

DINEEN:

GOLDBERG:
SOUND:

— — e At e p— Bt R A

GOLDBERG
LATHAM:
DINEEN:

s

DINEEN:

TATHAM:
GOLDBERG:
LATHAM:
DINEEN:

" LATHAM:

GOLDBERG:
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(WHISPER) thj:re you meking B0 much nolse for?

Ly .
(3AME) To usioele the snow off -- and make them think
we're innocent gas 1napgctor§ or something!

; khhaacdﬁ; o : .
Wait ~-- don't aibpgebhe-boll. Somebedy's looking out
the window. An oldgman.'
Make up our mind --.ave we inspectors or census takers
or insurance men?
You ca&ll 1t. .
We're reoporters. o
JW‘C//_-« ’
-

That's my boy.

Noyw ==
Kﬁdcgﬂ- : i

— m e g mes e

-BEQSEPNES;, PAUSE, DOOR OPENS

We're from the préss.' T'm Joseph Dineen from the
Globe, and this is Lawrence (Goldberg, from the Post.
May we come 1in?

Ayeh,

What you want?

Just the answers to some queétions. My. Lathem -~ do
you have two aons?: .

Ayeh. - j

Do they have & carﬁ

Nope. _ _

Did ﬁhey'hava 8 caf ~- ever?

Nope. ' '

Not even & second-hand Packerd?

ATHOT  QOSSE %6
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LATHAM:
DINEEN:

LATHAM:
GOLDBERG:
LATHAM:
DINEEN:
LATHAM:
GOILDBERG:
LATHAM:
DINEEN:
LATHAM:
DINEEN:

TATHAM:

GOLDBERG:
LATHAM:
DINEEN:
LATHAM:
GOLDBERG:
LATHAM:
DINEEN:
LATHAM:
GOLDBERG:
TATHAM:

DIREE N
GOLDBERG:

TATHAM:
GOLDBERG:

- 19 -

Nope

All right, Mr. Latham. Have your boy§ eveyr been in
trouble? '

Kind of tiouble?

With the police.

Hope.

Do you have & picture of your sons?

Ayeh.

Could we see it?

Righﬁ here on the piano.

T see. (PAUSE)_ There are three of them.

Ayeh. Three boys.f | '

I thought you sald you had two?

You askdd me if I had two -- and I said ayeh. If I
got three -- I alsb got pwo; ain't I?

Who's thls? '

Pictﬁre of Mery Johnson.

Who's she? o

Fricnd of ﬁy boy*s;

Which one?

Walter.

Whatts she do? _

Sings with a band,

Here in towm? o

goE.Slgeg York. Anything elfae you want to esk me?
(QUICK) No, thank you, Mr. Latham. We just made &
mistake, that's all, Sorry to have bothered you.
No bother. - | o

Come on, Joe.

RTHO1 QO33BK/A
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DINEEN:
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DINEEN:
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GOLDBERG:

DINEEN: - - -

GOLDBERGH

DINERN:
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DIREEN:

GOLDBERG
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Goodnight.

.-...-.-...---.——---—--—-—-—--—-—-«-—n-——

(SORE} Lavry, what is this? You know he --
Walk. Keep walking;

(PAUSE. THEN) Comsé on, Lerry. Taik.>
"mmmm; ,_,___#-f—/‘"“”

they looked like as_well ng T 40 -- the taxi drivers

they have in Salem County Jall for the Lynh job!

I xnow. But they Eggglg thoée taxi drivers. They Jjust
look enough allke tb make misteken identification very
eaBy., ' | _ .
Exactly. Well -~ are we going to stand here like
frozen hatracks? '

CAR. PULLS Vv P
flo, “We're gonna walt till the cops come,

[ L

%YQ _‘_.‘:_.,‘;_‘J_::—.,"_‘ .
you' sea ‘those gliys climbiné out of 'the oar” that just

O—vw t!.{_l

bhﬁﬁﬁi‘ Tir0 ok ﬁha 1ads from'the picturs! And,in & !
. hurry?ﬁ (~/

-——wmu——.m--——_—-—“—

And’ their old men’ said thay ﬂidn't
ot Tk,
of, LAvry =- 1etVs go/talk Yo' them.""

Oh sure, sure.

pulled up 1n rront of Latham's°

dve & oar.’ 'bomé

hu‘,-f_,_. ﬁ.r‘

Job i tnis time’ weld really be’ Walktng right into st."
The' 614 han's" probably t1ibing ‘them off Tight now Ve
*6¥b’there. '

R e L L R —

capn. ﬂ loch

- Lavive it ?, i ““1
Lobk at them'take ‘those’ bteps! “TFAST) " yoe ==
'they'ﬁe gettlng in the ¢ap == -

P Lt SO, .‘---'s*-i.---:': Eee s

ATHO1 QOS9698
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INSPECTOR:
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GOLDBERG!

INSPECTOR:
DINEEN:
GOLDBERG!

DINEEN:
GOLDBERG:
DINEEN:
INSPECTOR:
DINEEN:
IﬁSPEGTOR:
GOLDBERG

INSPECTOR:

GOLDBERG:
DINEEN:
INSPECTOR:

toLDBERG!
e

e
H

" And you have teletypes,

e ———— i ST

] ‘"Z.d..-wl’li‘-\ “%’J‘" ,}"' {{ :_.c_,,‘,? "“3‘\._;__ .
SOTERSRRNIRSE . CAR_TAKES_OFF_

. — — - —-u—-.—.—--—-—-—n-—_—

T —1’,1 i
Save your gas.h Here's the law.

Welcome to nmtusawhttegxnorchester, Inspector -- and
how'mapy times did &ouichange_dog teams?

Don't e funny, Joe{ The desk sergoant got the name
wrong. The guys been here yét?

Yep. And they're the ones.

Where are they? |

(SAROASTmALLY) 'I'hey went that way.

In a gray Chevrolet oonvertible, no spare tire on the
back -- . .

Front right fender crumpled --

License plate -- 29# - 506,

204 - 506,

I suppose yoﬁ even know where they're golng?

(STMULTAREOUSLY)

We have an idea,

Tell me.,

Do Joe end I get tha exclusive break if you get them?
You get 1t. Where are they heading?

Well, one of 'em!s ‘got & girl who sings with & band -~

In New York.

,,M“,._,Q W R s

/@anﬁ Bo you buckos have eny ides how many bands there

are in New York?
(QUIET) They havefpolice'in_ﬂew York, dontt they,
Inspector?

don't you, Inspector?

ATHKOT 0059693




1
= R e w—

— e ——

GOLDBERG:
DINEEN:

(OLDBERG:

DINEEN!
GOIDBERG!:

DINEEN:

MUSIC: _ .

—— o —

— e | m—a—

T i e

DINEEN:
SOUND:

DINEEN:

SOURD:

— R —

DINEEN:

- 28 -

HIT AND FADE_UNDER_INTO

Anything on the  teletype, Joe?

Just the routine request to apprehend. But the
Tnspsctor ought to be in New Yofk himself by ﬁow.,
You know what I could uss? |
An autometic police-tracker-dbwﬁer.

Nope., A bed. A& big, fat, soft, wide, deep,
comfortable, double-tﬁick, tripie-inneruspring-
mattress bed, B-E-D, bed.

Tell you what. You

1etts split this inte watches.
sleep on the desk_thefe aﬁ hour == then I!11l change
over with you. Knock off, Larry. If enything breaks
-=~ T111 call you. | ' |

— e e wem n s

HIT AND BLEND INIO_

AND TS_GRABBED_FAST

ma A ey T M L3R e e e

(Low) Joe Dineenl (PAUSE) 36&h, Inspsctorl’ (PAUSE)

J At _

~yoah. (PAUSE) Right. - (PAUSE) Just now? ( PAUSE)
gyell. (PAUSE) Nobody's got it but me? (PAUSE) And ~
you'll sit on it 111 you voll in? Swell - and thanks!

—

~ (TO HIMSELF) Dipect wire, which one's my direct wire -

PHONE UP_AGAIN

— e  —

(1ow) Ccity desk -- Joe'Dinéen st police hemdquarters.

s -.-"'-«—-—-—---

Iisten -~ here's &n exclusive lead on - (PAUSE) Walt

& minute. I'll call you rigﬁt back.

_. PRONE DOUN_

- .

Larry. (PAUSE) Hey -~ Lerry -- ﬁake up!

ATHOT . Q0SS 7P00
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NOVACHORD: (SNEAX IN MUSIC, THEEN FADE BUT CONTINUE UNDER )

MARTIN: "Distance lends enéhantment'_’ - and the greater
distance PELL M.EI.L trav.els the smoke lends the
enchantment of grester smooﬁhness, mellowﬁess,
mildness to the siinpie aﬁt §f enjoying & cigarette.
(SLYGHT PAUSE)

VIBRAPHONE: __ BONG, BONG, BONG, BONG .., BONG!

CHAPPELL: Four notes that aré alike ... and one that is
"Oufstandiggl“ And:l, of America's leading cigarettes,
one is "Outstanding!” PRLL MELL FAMOUS CIGARETIES -
"Outstanding!®

HARRICE: And - they are mild

CATHOT 0058401
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ORGHESTRA:  _ _(TAG)
CHAPPELL: "Now here'!s that telegram sent by Joseph Dineen and
N Lewrence Goldberg.
NROECEN: -t
~HRRLICE; Capture of4Lathan brothers freed innccent taxt drivers.

Killers revezaled mov{glhouse and bank hold-ups were
part of plan to robfggﬁks within twenty-five mile
radius of Boston. Tunnell behind Lathem home contained
disessembled car, ammunition,jsafe-cracking equipment
to do job. Case ended'with eiectrocution of killers.
Flease accept our cémbined thanks %o PELL MELL for
tonightts award. _ _

CHAPPELL: Thank you Mr. Dineeﬁ dnd Mr. Goldberg. The makers of
PELL MELL FAMOUS CIGARETTES are proud to have named
you winners of the PELL MELL:$500 Award for notable
servige in the field or_jourﬂalisﬁ.

HARRIGE:' Listen again next wéek, same time, same station, when
jEEiLMELL FAMOUSEf;gﬁﬁETTES will present another BIG éﬂ ..

..E.JJ‘ Ao LD -1_ 4 Vt‘( oo = | ~_],{ P \?‘A Al

STORY -~ & BIG smoniT’EAt began when'%ia‘ﬁéaple Wenty © T

to & rifle range ---

SOUND:_ _ _ . .S s .E.V.E;R.A_L._R.T_FLE_SEOE.S

HARRICK .« &and only one oame hack.

MUSTG:  _ . _ .| TAKE, LT_AWAY INIO_THEME. FADE 10 B.G. ON CUE_
CHAPPELL: “THE BIG STORY" is produced by Bernard J. Procter,

written by Allan E.lSloane and directed by Harry
Ingrem, with music By'V1ad1mér'Selinsky. Berry
Krceger nerrated, Arnold Mbsé pldyed Joseph Dineen,
and William Quinn wbs'Laﬁren¢e'Goldberg. A11 names
{n tonight's dpamatization, with the exception of
Mr. Dineen's and Mr, Goldberg'é were flctitious, but

the dramatization was based on a true and authentic
case,

ARTKO1 QoS8 P02
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THE BIG STORY

PROGRAM #10 o7 L@wmé:mf

“THE THTRTEENTH KEY"

VEDNESDAY, JUNE 4, 1947

CAST -

NARRATOR | BERRY KROEGER
AL '~ JAMES McCALLION
FRED | ,mw SILPERTT A AN
FUSGO  JOHN GIBSON
CORONZ 2 . WARD WILSON
DRALE | OILBERT MACK
" JAMES MoCALLION
HORACE BRAHAM
CONNIE LEMBCKE
JANET FOX
WARD WIL30ON
MRS. HAMMETD ' SANET FOX
DOGTOR  HORAGE BRAHAM
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CHAPPELL:
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FRED:
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CHAFPELL:

— e e e —

-1 - 6447

PELL MELIL FAMOUS CIGARETITES preaent -- THE BIG STORY!
SEVERAL RIFLE SHOTS :

o wer g wed e e et e

There's one shot left. Heré. You teke it. Then
we'll mark the targets.
KEY .

RIFLE SHOT

- B e i e B W

Now let's go see how we made out.
FOOTSTEPS, THROUGE BRUSH, AND UNDER
You sure 1#'8 all fight for us to use this rifle
range? o
Sure. Thefe'a nobody around this time of day.
Besides -~ (PAUSE) Oh-oh. |
* Whatts the mattar? :
{KIND OF cnoxmn) Did I -~ 4id I sey there was
nobody around? ' :
Yeah.
I was wrong.

Yook, Lyint!' in the grass.

Thera{
(PAUSE) She's dedd. '

[T o S e N

THE BIG STORY. Another in & thrilling serlies based

on true experiencés of'newspaper reporters, Tonight .
to James . Fusooéof the Columbus Citizen goes the
PELL MELL Award fop -~ THE BIG STORY!

FANFARE

— e fm e s -

(OPENING COMMERCIAL)

"ATHO1 CO3]705
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VIBRAPHONE:

' : THE B1G STORY
-2 - - PROGRAM #10

OPENING COMMERCIAL

CHAPPELL:

HARRICE:

CHAPPELL:

VIBRAPHONE:

BONG, BONG, BONG, BONG ... BONG!

Four notes thet ere alike ... end cne that is -

"outstanding " Aﬁd; of Americs's leading cigarettes,

one 1s "gutstending!" - the clgerette in the
distinctive red packege - PELL MELL.
Ladies and gentlemen, PELL MELL'S distinguished

length is the outward sign Qf a basic superiority.
Here's the reason ... :
Nature's best filtér.for a fine smoke is ... fine,

mellow tobecco! And PELL MELL'S greater length

filters the smoke through the greater dlstance of

" PELL MELL'S traditionglly fine, mellow tob&accos ...

"Distance lends enbh&ntmant? ««. and the greater

dsstance PELL'MELﬁ'%gavéls the smoke lends the

enchentment of greater smoothness, mgllowness,
mildness ...

BONG, BONG, BONG, BONG ... BONG!

HARRICE:

CHAPPELL:
HARRICE:

Four notes that éﬁe alike ... and one that is -
"gutstendingl” And, of Americs's leading cigarettes,
one is “Outstandiggzﬂ | )
PELL MELL FAMOUS CIGARETTES! ... "Qutstandingi®
And - they are mild! j

ATXO1 Q053706
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THE BIG STORY #10 : “3 - 6=l L7

e et o mmr m— e pRi wek eiret d w deR m em m— W

wa -~ the exciting and authentic story of -~ "he
Thirteenth Key."
HIT AND FADE_FOR -

— e mar e mmm ol Sl A em e

WARRATOR:

FOECO:
CORONER:

— — —p— - —

CORONER:
FUSCO:

CORONER :
FISC0:
CORONER ¢

FUSCO:
CORONER:

By the time you, James Fuscb, reporter for the
Columbus Citizen, :reach the rifle range st McKinley
Avenue end Fisherfnoad; the clot of police cars has
drevn & cluster df:ths=ouribus citizenry. You push
through thelr morbid mitterings -- and your face,
familiar to the ldw, is you? own press pass. The
coronesr is at hisgwork; knegling.

Aﬁy 1dentificetion, ocoroner?

Not yot, Jimmy. -Gewstandubhomothonvsideannd. fake
a lpok for yourself.:.Maybe_you ¥now her.

RS YR oY,
--I—I.-d-'-."—'_..-

Nobody I know., (PAUSE) She's pretty.

Was, you mean.

Was. {PAUSE) What 6ausedﬁhh'naunnnhninnu&n-hanu

AR tho out in her throat?
Knife. Teke a cldaer look.

Do T have to?

Look; Jimny, I'm giving‘you:a clue, fres for
nothing. :

Okay. (PAUSE) What em I supposed to notioce?
That's not just any cut. Itts -~ caroful. Weels

Surgical.

ATKOT 0053707




THE BIG STORY #10 -4 - (REVISED) 6~ k7

FUSCO:
CORONER;:
DRALE:
CORONER :
FUBCO:
DRALE:
FUSCO:
DRALE:

FUI8C0:

DRALE:
FUSCO:
DRALE:
FUSCO:
DRALE:

FﬁSCO:
DRALE;
FUSCO;
DRALE:
FUSCO:

DRALE:
FUSCO:

DRALE:

Thenks for the tip.

(CALLS) Okay, boys -- take her sway.

(FADING ON) A1l through, Coroner?

Thet's all for now, anyway. f

Good afternoon,'Mr. Drale. How's the detective business?
H'ya, Jimmy? Plenty of it today. What brings you here?

" 0h, I turn up at the best murders. @ot any tips for me?

Not now. We've just -- (BREAKS OFF) BRey, where are you
going? : '

(OFPF SLIGHTLY) Nowhere. T just noticed somethihg in the
grass here -~ the sun waa'hitting it -- uh-huh!
Find something? = _ - 7 Ay Lot

(FADING BACK ON) Yep. Itjase-lying unaer,("“
It wouldn't by any chance be a key?

=y f;,ff-(, o “““’/

What made you ask that? It'ﬁiéra key ring.

It must go with ~- these, I found them scattered all
around. o

Keys, eh?

Yep. An even dozen. _

Hmmmm, I wonder where thé thirteonth is?,

(HARD) How do you know there were  thirteen?

Hey! Don"t start .auspeet'in'g me, ﬁ%.&n T 4did was
figure | S

Let me in on this figuring.

Elementary, my dear Watson, I found the key ring ~-- you
found 12 keys. Put 12 anﬁ one together -- and the

conclusion is -- somebody took those keys off the ring to

get at another key.

Yeah. That makes sense,  Sure. Thirteen keys. But who

“took the key? w

RTHKG1 QOS8F08
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THE BIG STORY #10 -5 = _ 6-#-#7

FUSCO:
DRAILE:
FUSQ0:

= R

NARRATOR :

FUsCOo:
TORSON:
FU&C0;
DORSON:.

FUSCO:
DORSON :

s m gEn wm e e ma

T &, "./’.-.

Whe?

The murderer.

HED AND FADB_FOR_

Your first stop is the'nearést telephone. You give
rowrlte enéﬁgh to make the first edition, whose

one p.m. desdline you are riding. Your next atdp
is ~- the Mortuary, There you_find Bill Dpraon
from your own paper, (EADEj Automatieally, you
compare notes. ' ' o

You got the angle on the cut in her throat?

As 1f 1% had baen'doﬂe-by a:doctor,.yeﬁ.

And the keys scattered around?

Yesh. That I got. Did ycﬁ.know'the police hed
sent for the folks?whoaé daughter's been miséing -
the Bellinis? :

o, I didn't know that,

Well, they «-

(OFF) You can come in now, boys. She's 1aid ous.

Okay, Andrew.

There she is, _
(LoW - SLIGHT BCHO) Bill --
Yogh? :

Ioock.

ATXO1 00587°03




-{ MRS, BELLINI!,/TMUTTERING) Ounr Father, Which art in.HeQ;E hallowed

THE BIG STORY #10 - 6~ (REVISED) 6l -ty -

DOR3ON: Hmmmmm? . _

SUSCO: Something I didn't notice at the rifle range.

DORSON: What's that?

FUSCO: Her hands.

DORSON: Huh? |

FUSGO: Look at those 1ong-f1pgernails -~ the perfect manicure.
DORSON: So? | | |

FUSCO: So she couldn't be the Bellini girl. The Bellini

gir]l worked in a lsmundry. This girl never worked
with hep hands, o

Mosic: BRIDGE
“ﬁORSGN*"'"“*"-Watch’itr"*Here*e“ﬂndrew"nowwwv~andwthe*Bellinis?nm*~um~;;
POOTSTEPS ON STONE FLOOR -

(NOT UNGENTLY) You ready? e

BELLINI: ou -- ready, mama®

MRE,BELINT: 81,

Soné - prontoa

BELLINT; Ste valdraga, mama. Be brave.
MRS. BEILINI: Si; 31 LN :
BELLINT: A1l right, Mist!.™WYs

ANDREW: Okay. :“\\

SOUND: _ _ _ _ HFEAVY DRAVER PUELED OPEN, ™

MRS.BELLINI: SHE GASP ' \\\

BELLINI: (A Oﬁ,/SLa poverellsa, '

Poor little girl.
™,

-’
! #"  be Thy name. Thy kingdom come, Thy will be dozie.,,,x

on earth as 1t 1s .,. i,

ATXKO1 0053710
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“BELLINI ¢~
ANDREW:

BELLINI: _

_“M,—vv'

“=PIBTC yaves

““Siwwﬁigﬁbr? - et

.
,,,,,

Ig it-your g:l.rl*l , e

a0
o =

_..«Ouf*girl? No, sir. “Not. our girl.

s ““‘FROM’BEHIND‘:&ND*ACGENT“’UNDER ,

[ ot bl S e b S L

NARRATOR

[e-Ci == ]

DORSON :

FUSCO:
DORSON:

HUSCo:
DORSON:

FUSCO:
DORSON:

_— e = w— o —

¥ou leave Bill Dorson at the morgue to wait for &
possible ldentificstion, end go back to the Cltizen
office to write thé foundup'etory. You're sbout five
paragraphs down, when the phane starts a- jumping.
PHONE RINGS. PICK il '

— o e e w—m s

(FILTET THROUGHOUT) Joe -- this is Dorson. I gdt B
present for you,

Let 'ey rip.

The dead giri was juat identified. ©She iz Ellen
Merion ,-..wit;h an 0 - Johnston ~- that's §-T-0-N.
Nice going. Who 18 she?

You'!rs gonna love thia. She vas e second year med

. student et Ohio State. She was 25,

Foiks identify her?

Nope. They live down South., She was identified by

two room-mates, who'd missed her for two days. Thelr
names are Lenore Graham and Frances Eaton -- end if
you hotfoot 1t ovef to aparﬁment 2-B above the
millinery shop on Green Stréat ~= you'!ll cateh them
coming home! . .

But the question 15 -- willl thcy talk?

e M mm EE ve= w

(RIGH AND EXCITED) No I will NOT answer any

queationsl

RTHKOT 0OS3P11
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LENORE:

FUSCO:

PRANCES:

LENORE:
FUSCO ¢

LENORE:

FUSCO:

LENCRE:
FUsCo:

FRANCES :
FU3CO:

FRANCES:

FUSCO:

Mr. Fusco -- sho doesn't mean anything. Bhe's just
terribly upset -- we're both oiuue:. Please ., maybe
if you come back tomorrow e

There's nho tomorr@w in.tha'newapaper business, Miss
Grahem. And Miaa:Eaton -~ I have this to 80Y . (VERY
QUIET) I cen go buok to my office -~

(BREAKTNG) Why dbn't you, then, why don't you!
(SOOTHING SMALL NOISES LIKE) Shh, honey -~

I can gd beaok and write that you were too upset to

£33k about your friend -~

If you'li only come back -= later --

Oor I can write --:yOu refused to revesl anything

about hor. Thoy both mean ‘the same thing -~ but they
sotnd awrully different.
You wouldn't do & thing 11ke that -

_ Believe me, I'm not digging for dirt in a giqlfs

tragedy -- I'm trying to find & 1inc to her

mardcrer. If you'll tell me only one thing --
KEEP SOBI uMOER.

(soBING) 3 Nothing, nothing --

Just one thing. I think this 1s & ~-- & love murder .

and 1f you'll just tell me the neme -~ the names of

the men ;he went out with f‘

She wesn't that kind of a girl! (BREAKING) Lenors,

Lenore -~ send him=a§a§3

(FAST, RACING FGR'TIME) Somebody meybe you didn't

know ebout -~ aomabody ghe might have beoen seeing

. sooretly -~ somebody who wrote hor lova-letters,

lettors she mighp have 1eft in her room -~ 1f you'd

just let mo ~-

RTHKOT QOUSRA12
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HARRICE:

RARRATOR:

DRALE:
IEWIS:

DRALE:
LEWIS:

DRALE:

LEWIS;:

DRALE:
LEWIS:

DRALE:
LEMIS:

INTRO AND UNDER

Now we return you to your narrator, Berry Kroeger, and
the Big Story! i
Arrests you don't mage ﬁith & press badge -- so you turn
the name of the murdered girl's boy friend over to the
lew. They pick up Lewls Jack fast -- (FADE) -- and you
get to sit in on theéquizsiﬁ' -
When was the last tiﬁe you sawIM1ss Jehnston, Lewls?
(A VERY DULL CHARAGTER) Well, I had to go upstete last
week to a vaterinarians' field. demonstration ~= Shoopdie.
anthrax injections;:;;t;;blackleg gserums -- that was
last week, around Fridey -- .
The girl, when did you gee the girl -

y i
T'm tryings The demonstration was Friﬁay ~=- and I was
supposed to get back that night, only -- well, you know
how those things are,- I alwaya say the beat-laid plans
of mice and men -- :
Look, Lewis. I asked you & straight question. When did
you 8&e® her lastl | |
The day after I came back from the convention. Sunday.
We went rlding. I wanted to go to the movies, because
I'd had a very studious_tim&, and I thought the movies
would be fun, but she wanted to go riding.
50 you quarreled, _
Oh, no! Just & lovers'! spat. You know how it is. You
fuss about little things, and -
You were lovers?

Well ... You know. Sort of, kinda. We went out &
1ot together, you know i

o  ATKO1 00S2713
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DRALE:
LEWIS:

URATLE:
LEWIS:
DRALE:

LEWIS:
DRALE
LEWIS:

~ DRALE:

SOUND:

e mws e we e

DRALE:
FUSCO:
DRALE:

FUBCO:
DRALE:

C FUSCO:

— e =

NARRATOR :

I don't knowl! I’m trying to find out!

Why are you asking me &ll these guestions? After
all, I only went out with the girl, Gosh. You can't
bleme & fellow for golng out with a girl,

Lewis, - |

Uh-huh? _

Itm going to start all over again. Right at the
beginning. And}ﬁﬁkZ“Ehe answers -- SHORT!

Gosh, I'1l try. But could I ask o question first?

Now he's asking the questions! Whet 1s 1%

© Could I have a drink of water?

Holy cat! 8it there.
FOOTSTEPS. SOUND oF wnTER BUBBLER AND WATER

A mem e N par B bl MR R Eem e s b e Ems mar  wmm men mms | omum e

[l =ty = = ]

(Tow) Jimmy.

what? |
(SAME)} What do fou.think?' Oould onybody be that
dumb? Or'is he playing dopoy?

I don't know., But I've'gof an idea.

(SAME) You want to take a orack at the questioning?
Think you can breck him?

No, no. But why:don't vou take him to the morgue -~-
and' meko him-looﬁ at her - now?

HIT AND FADE UNDER

— T aa i e T e

Along with the detective and Lewis you get to
the morgue, fihst in time to find a stern-looking
women -- (FADE) -- having &n ergument with the

attendant ...

ATKOT QOS8714
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MRS. HAMMETT:

ANDREMW :
MRS, HAMMETT:
ANDREW:

MRS. HAMMETT:

ANDREW :

DRALE:
ANDREW :

DRALE:
MRS. HAMMETDD:
FU3CO:

MR3. HAMMETT:
DRALE:

FUBCO:
MRS, HAMMETT:

FUSCO:

MRS. HAMMETT:

DRALE:
MRS. HAMMETT:

- 14 - 6-4-47

(OFF) Why can't I go in? Why can't I go in and sce
her? |

Are you any kin to her?

I told you -~ mol

Are you the law?
Are you crazy? I.toid you I was her landlady!
Then you can'f ge in. A oﬁghta be ashamed of
yourself, What*ré you tryin' to do -- collect back
rent? Gwan home,;la@yl |
What's. the trouble?

She wants to go 1dok at the glrl. 5Says she's

hor landledy.

What do you vant to see her for?

Because I knew her and her husband both.

Her husband? :Ybu:mean she lived with thoae two girls
AND & husbond? ’

Who're you to be dskini me duestions?

Never mind him --Qanﬁwer'me} What?s this about &
husband? o : _

And what obout-the two girlé?

What tvo girls? | _

lIenore and Frances -- thé oﬁea vho lived vith her
upstairs over the?millinéry store., o
Over the millinerf? Mister, you're erazy. I run
a8 boarding house 4ver dn South Wilton Street. She.
navay 11véd wilth no two girls. She lived with her
husband | |

Would you know-hiﬁ?

I sure would.

ATHOT 0058715
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MRS, HAMMETT:

ANDREW
MRS, HAMMETT:
ANDREW:

MRS. HAMMETT:

ANDREMW :
DRALE:
ANDREW:
DRALE:

MRS, HAMMETT:

¥USC0:!

MRS. HAMMETT:
DRALE:

FU3C0:
MRS, HAMMETT:

FUSC0

MRS. HAMMEDT:

DRALE:

MRS. HAMMETT:

-1 - 6417

(OF?) Why can't I go in? Why can't I go in and seo
her? o

Are you any kin td hepr?

I told you -- nof .

Are you the law?

Are you crazy? I@toid'you I was her landlady!

Then you can't go in. Yt ogghta be ashamed of
yourself. What're you tryin' to do -- collect beck
rent? Gwoan home, lodyl

What's. the troublé? -

She wants to go 1§ok at thafgirl. Says she's

her landledy, : '

¥het do you wany ﬁo see.hor:for?

Because I knew her end her husband both.

. Her husband? _You mean she lived with thoss two girls

AND a huqbdnd?

Who're yéu'to be dskin' me Queations?

Never miﬁd,him.—- snawer mo. What's this about a
husband? '

And what about- the two girls?

What two girls? '

‘Lenore and Frances .-~ the ones who lived with her

upstairs over ths @illineryjstore.
Over-the'miliinerf? ‘Mister, you're crazy. T run
& boarding house oﬁer on Boﬁth Wilton Street. She
never 1ived with no twoe girla.' She lived with her
husbandl

WOu;g you know hiﬁ? .

I sgﬁe would,

BRTHOT 0053716
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DRALE: |
LiEWISL

A e w— waw i At

DRATE:
. LEWIS:
DRALE:
SOUND:

- 15 - 64 b7

Lewis, come here.l

[ A

T e e s ma e R S mad ™

(E 4.&“""{. 11’{ ;

A11 right, éiady. -Did you ever ses this man before?
Never in my 11fo.'

ILewls -- 4id you éver 880 this woman before?

Why? Did she kill Niss Johnston?

Wope. Never.

Shut up.

Did aitﬁer of you ever seo --

Ay At g B e e e e A M A e g -

MRS. HAMMETT:
LEWIG:
DRALE:
MRS. HAMMETT:
DRALE:

MRS. HAMMETT:

DRALE:
LEWIS:
DRALE:

FU3G0:

DRALE:
MRS. HAMMETT:

FUSCO:

(HARD} Hexr?

. SLIGHT GASP

(WITH A CATCH) Sho -- she's 8till -~ beautiful!
You both khow her?

Yes. That's her.j -

That's tho girl who iived Qt your place as o married’
womang . |

Yes. That's hor. .

And thot's the girl you went out with os a single
girl? o _
(CHOKED) Uh-huh. ! That's her.

Well -- one of you is lying ~- or she was.

Ma‘em -~ what neme atd she glvo when she boarded
with - yout : '

Thatis right. What name did sho give? _
Why ther;'?“name, c;' course.’ RH ST TR
Mr. and Mre. E4 Smith, - '

B4 Smith. What a1d he do? -

ARTHOT 0033717
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MRS, HAMMETT:

FUSCO:
MRS. HAMMETT:

A | e wem m et me

NARRATOR :

FUSCO:

DORSON :
FUSCO:
DORSON
FUSCO:
DORSON ;
FUSCO: .

DORSON:
FUSCO:

Why, he never 41d aay.. But tholr comints and goin's
vere awful odd, and I know she studied over to the
nospital -- and I kind of figared, the way he elvays
earricd a bag --

Yechwsyonh -~ @'o oh -

Why T just naturally figured he vas & doctor.

HIT AND PADE_FOR_

It fits so well -- the police let the bumbling boy
friend freoe -- wiﬁh o werning to stay in town.l And
they stort lookipg for "Dr." E4 Smith. The landledy
gives ono clue tgﬁfgf‘identiﬁy of this obviously
phony—:z;mgs/‘\m.#;{:s;o‘ve a blue coupe. And
this, you pdd to fouf 1ist bf glues. You enumcrate
them, ovaluate thém -~ (FADE) -- using Dorson &s
youyr foll. . ' '

Okay, Bill. Here's how Lt shapes up now.  Wo know

~ she was leading a double 1ife, That puts the finger

on 1t as.& love m@rder. Item one ~- he was & -
doctof. | | .

Cheek. _

Ttem two -- he haé the missing key.

Chook. - |

Item three -~ he drives o blue coupe.

Uh-huh.

And item four -- he must have been familiar with the
rifle range. '

Vhy? '_ .

It's not an ordinéfy place to go with & girl., He must

have been attracted to 1t somohow. And item fivo ..

RTHOT OO38°18




THE BIG STORY

DORSON:
FUSCO:

MORSON ¢
FUSCO:

— e | e ma v e

MRS. HAMMETT:
FUSCO!:
MRS, EAMMETT:
FUSCO0:
MRS. HAMMETT:
FUSCO:
MRS. HAMMETT:
FUSGO:
MRS. HAMMETT:
FUOSCO:
MRS, HAMMETT:

FUSCO:
MRS. HAMMETT:
PUSCO:
MRS, HAMMETT:
FUSCO:

e m wew et Mes w—

#10 -1- © 6-hby

Yoah ~- ; _
Item five, the landlady may be the key to the
thirteenth key! Bill ~~ I tell you what. I'm going
to call on that landlady. Why don’'t you wait here
and start checking}the'sports department ¢lips?
What for? _
Rifle matches, pis#oi matches, shooting meets. Look
for contestants whb are doctors -- or even nicknamed
Docl

._Eﬁiamgtﬁminm@m
This Doctor Smith, motam - when did'yod sece him lost?
Why, the day they found her body.
How'd that happon°
He come to turn in the koy.
Whet key? |
The key to their apartment.
Tho thivtoenth key. |
How's that? |
Nothing. At abouﬁ what time did he turn in the key?
Oh, 'round about the middle of the afternoon.
Di1d he say anything? |
Yoep. He sald ~- here you are, ma'am. We won't be

needing 1t any moﬁe;

Why did he say thet? - S v

e AL b, JE R

Becausge he said tﬁey vere leeving town. A Say -~
Hmmm? . i
Do you think he done 1t?

~Buhd What do you  think?

— e e e

ATHOT QOS9719
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FUSCO:

DORSON:
FUSCO:
DORSON:

FUSC0:
DORSON:

DRALE

DOCTOR:
DRALE:
DOCTOR:
DRALE;

DRATE:
DOCTOR:

STORY _ 6/4/47 ) -18- (REVISED)

Bill, it!s all wrapped up; except for one thing, All ve
haeve to do is find a middle-aged doctor vho drives & blue
coupe and who frequents of 1s femiliar with tho rifle rui..o.
Now what do you know? f
only what I found in the élips.
Anything? | |
Just this. The former pistol champion of the United States
compoted in a match at the range the day before the body wes
found. His name 1s Lance Cracket. He lives here in
Columbus. Known in pistol and rifle circles as -~ Doc.
Why? _
Because he's & doctor.

(LﬁwNMdWER OFF)
Thet must be him mowing the lawn,
Yesh, (CALLS) Dr, Crackettl

(LAWN MOWER STOPS)
(OFF SLIGHTLY) Yes. '
I'm Steve Drale, columbug police. This is Jim Pusco, from
the Citizen. o

{LAWN MOWER A COUfLEIOF STROKES)
Will you come with us, Dbctor?

(ONE MORE STROKE. THEN IT STOPS)
Whet for? | .
Questioning,
About what?
The wurder of Miss Johnston,

(LAWN MOWER AGAIN A BIT)
Did you know her? o

Yoes,

RTHO1 QO33720
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THE BIG STORY

oSy vy P )

FUSCO:
DORBON:
FUsCO+

DORSON:
FUBCO:

DORSON:
FUSCO:

e e g g pms g

— [y

DORSON ¢

#10 -Iao - {REVISED) 6-4-47

...............—-o—-——.—-——.—-..—-—-——..--—-—

(FILTER THROUGHOU?D) . citizen.
Bil1l Dorson?

Yeeh, _
Jimmy Fusco. Bill -= I think we've got the killer. I'll
dlctate the whole atory to you -- but first let me set
something with you.

Go ahead.

The doctorts car wasfjust left at a lab to have a

.8tain analyged. I h&ve &n idea he 1l deny it's blocd.

I went to confront him with the truth... if 1t 19

J R
blood, 8o I'll dictate the. 8b0PY now tmy Thuetel ;

e~ éfAv MHx{RJ ﬁxfwau;:
Then I'11 call you back/hhen the report comes in. If
anybody wants meo ‘- I'll be lcoking up the 1andlady
first ~- and then I'11 be at police headguarters.
Check. | | ': '
All right. Réady? ﬁere goes. Pollce today arrested

Doctor Lence Crackett ...

(PADING) ... physicien and former pistol champion of the
United States, for queatiﬁning in connection with the
murder of Miss Ellen e

UP_BIG AND_OUT

(FILTER THROUGHOUT) Jim, it's been three hours since
5"‘"\--" . AT 0 G P R
we ran that ntory. The ‘desk ia going crazy! We've

. been gueried by the press services.and everybody.

FUSCO:

I know. I know.

L .. ATHO1 0059721
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DORBON:

FUSCO:
DORSON:
FUSCO:
DORSON:
FU3C0:

-l =

NARRATOR:

DRALE:
FUSCO:
NARRATOR:

THE BIG STORY #10 .21 - (REVISED) 6-4-i7

And what's more, éomerof the papers ere carfying e
denial of our exira, ;Jim e hdve you gbt the paper in
& box? You gone crazy? '

I don't think so.

Then where's the dick?and the doctor?

Frankly? o |

Come on, come on!

I don't know!

ACOENT_AND_HOLD UNDER' _

Finally -- the detective oscorts the doctor in the
back way to thq Ghief;s offiéei He winks at you -~ the
detegtive, that 1s, and finds time to whisper --

Did I do okay,';immy?5 Q1a'1 keep him out long enough?
Did you? You almost ;ost us both our Jobs!

They sit the doctor down{ They ask him'quiet, careful
questions. DId he know the girl? Yes. Did he kill
her? No. Did he dgté her? Yes. Was he her lover?

No. Back and forth -- very quiet questioning, very

FUSCO:

MRS, HAMMETT:
¥USCO:

MRS .HAMMETT:
FUSCO:

DOCTOR:
DRALE:

calm answering. His case is alrtight, until you ask
to have it held up 8 ﬁoment. {MUSIC OUT) Then, you
cell in the landiady énd agk -~

Mrs. Hammett, 1s this the man who boarded with Miss

-Johnston?

Yes,

Is he the one who rétﬁrﬁed tho key?

Yes, _:

Thank you. (PAUSE) A1l right, Doctor. You might ss
well tell us how it happened.

T will. |

You killed hen?

ATKOT Q058722
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DOCTOR:

FUSCO:
DOCTOR:

FUBCOo:
DOCTOR:

FUSCO:
DOCTOR:
FUBCO;
DOCTOR :
FU3C0:

DOCTOR:

FUSCO:

DOCTOR:
FOSCO:

DOCTOR:
FUSCO:

DﬁOTOR:
FUSGCO:
DOCTOR:
FUSGd:

No. But I ald have & date with her £hat night. Bhe
threatened to blabkmail my wife -- &nd me -~ 1f I

didn't give her mbney; |

(QUIET) So you killed her,

(SAME} No, I remonstrated with her and sald T would

relse the money. ~But she seld she had to have it now.

30 you killed her,

No. I argued and:plaaded #nd promised -- and then --

I threw her out of the car end drove eway.

Aftor killing her, = _

No. SDmsbbdy else must have done that after I left.

That's your stﬁryé

That ls the truth.

Doctor, why did you return: the key? ay .

Because I wanted to end the whole-aﬂﬁu&u I dldn't

want to use that &partmont any more.

Thefo &re only tw$ things wrong with thaf oxplenation,

boctor. One 1s -- you'couldn't have got that key
ring from her without using forge -~

“_,fﬂf‘

{
And the other 13 - the time you returned the key.

ﬂ'ﬂ‘«?---;"‘ ’{’—&J-v—# )/* {’ // . "'/_-://

What time did you.turn it in?

At two o'clock in'the aftefnoon.

The day after your quarrel. .The day her body was -
found. | '

Thet's yight.

How dld you know éhe wvas doad?

1 rood 1t 4n the paper.

Are you sure?

ATHOT 0053723
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DOCTOR:
FUSCO:
DOCTOR:
FUSCO:

DOCTOR:

FUS00:

DOCTOR:

WIBCO:

DOCTOR:
FUSCO:

——— — e

Positive. T vead it in the early edition.

You're sure of that? | |

Certainly. '

Doctor -- here's & clipping of my first story -- the
one from.the early edition. Réad it.

A1l right, {VERY QUIET) Police were called Friday
afternoon to the rifle range in Fisher Ro&d near
McKiﬁley Avenus where -- (HE 890PS)

Go on.

VLA ._..f.,,.E PR

Where the\body of woman ves found,bpsbepmsy (oronex
Murphy was called. (PAﬁSE)' Thet's all.

You'tre right, that's all. Docfor ~- How did you know the
body was that of youf girl friend, yhen the paper

.c&rriod no name?' That story abpaared on the streets at
one—thirty o'clock._éYou returped_the key &t two

olelock., The extra idént;fying the body was not out
until flve. How-didiyoﬁ kndw ﬁhe body was Miss Johnston?
(QUIET) I -- T don't know.

You told the landlady you wouldn't be needing the key o

ko PR SO TN RV SRR it S

any more. How did you knowg '(PAUSE) Ifll tell you
how. Because you were the only one who knew -- that
early -- that she waﬁ dead.

You can't pfove that. -

TELEPHONE RINGS SUDDENLY. _PICE UP_

..,..-.—-q.—u-..-._......._..—-.-

-4ﬁmtba /Speaking. YEE. Thank you very much.

— A mrn W e Ama - —

Thet was it, Jim -- bho news we've been vaiting for.
Good. What did you just say, Doctor? We can't prove
you atd it? ' '

CRTHOT 00S3724
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DOCTOR:
FUSCO:

FUSCO:

— o e

CHAPPELL:

No. You can't prove 1lt.
We can help; _

(PHONE FICKED UP) |
Got me Bill Dorson at thefcitiﬁen. Just listen In on wy
conversation with my paper,.Dr} Crackett, {PAUSE} Bill --
about that laboratory tes£ of the Qtain in the car. We just
got the réport.‘ T can teillyou in one word., {FPAUSE) Blood.
That does 4it., That'!s 1t: You've helpad to epprehend a

murderer and you've got y@ur BIG STORY.

‘In just a moment, we will read you a telegrem from Jemes

Fusco, revealing the finai outcome of tonightts BIG STORY,

(CLOSING COMMERCIAL)

RTHGT 0053//°25
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CLOSING COMMERCIAL _
(SNEAK TN MUSIC, THEN FADE BUT CONTINUE UNDER)

NOVACHORD:

MARTIN: - "Distance ;phds enbhﬁntmentﬁ - and - the greater
distence PELL MELL tf&fels the smoke lends th'9
enchentment of greéter'amoofhneéé, nel1oWness
mildhess to the siﬁpie'act of enjoying & cigafette.
(SLIGHT PAUSE) |

VIBRATHONE: BONG, BONG ,. BONG, :BOHG oo BONG!

CHAPPELL: Four notes that aré alike «». and one that is

- -"outstanding!® And, of Américe's leading
clgareites, one isj"Dutstanﬁingl" PELL MELL FAMOUS
CIGARETTES - "Outstandingi” "
HARRICE: And - they are mild!

RTKOT 0058726
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ORCHESTRA:

CHAPPELL:

FUSGO:

CHAPPELL:

HARRICE:

e W

CHAPTELL:

(ma) |
Now here's that telegram sent by_James Fusco, of the
Columbus Citigen. j
“Thank you for dramaﬁizing my Big Story. Doctor was
found gulilty of murdérlin the first dégree. Statements
I took &t killer's cénfession:were introduced s
evidence in trial. I received number cne ticket ta
execution, Again, many thanks for PELL MELL Award."
Thank you, Mr. Fusco, The mekers of PELL MELL FAMOUS
CIGARETTES ere proud.to have nemed you winner of the
PELL MELL $500 Awardéfdr notable service in the fleld of
journaliam.
Listen agein next week, same time, seme station, when
PELL MELL FAMOUS cIGAREMEs w11l present another BIG
STCORY -- A BIG STORY from the pages of the Richmond
bl T g, Poceil
Pimes-Dispateh; g -~ Chesteor McCalley. A BIG STORY
that reached its cliﬁax on & chicken farm ...

CHICKENS

— e e e —

. in the rolling hill countﬁy of Virginisa where an

old men offered information about -- & murder}

— e e e m e s e e —_—.-—_——-—-—--—o—a—--—

"THE BIG STORY" is produced by Bernerd J. Procter,
written by Allan E. sloane and directed by Harry Ingram,
with muslie by v1adimir-Selinsﬁy. Berry Kroeger
narrated and John Giﬁson played the part of Jemes Fusco.
All names 1n tonight?s-dram@tization, with the
exception of Mr. Fus&oés wepe fictitious, but the

Aramatization was based on & true and ﬁuthentie case.

Lo .1 ATKO1 0058727
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_..-_._-.._-..-..--—.—_-..—-—--..-.----.—-—--

CHAPPELL: This is Ernest Chappell, speaking for the mekers ef
PELL MELL FAMOUS CIGARETTES. :Stay tuned to this
station for the Kay Kyser sho{r, vhich follows
immediately.

ANNCR: THIS IS NBC ~~ THE NATIONAL ﬁROADGASTING COMPANY,

. - RTHO1 0O0SY7?R
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CHAPPELL:

YOUNG MAN:
POP:

L

YOUNG MAN:
POP:

YOUNG MAN:
FOP:

R

- CHAPPELL:

[ i

u-—..---q...

6-11-47

PELL MELL FAMOUS. CIGARETTES present -- THE BIG STORY!
(OLD AND SORAGGEY) There y' are. In a minute,
you!ll have the brettiast;t&ttoo job in the state o!
Virginia, 'F I do say 80 myself as perheps

shouldntt,

.—-—-—-.......--......-—---—

Thore, How's thgt?

Kot bad, not badé

(INDIGNANT) Not bedl That's ertist-gry! Prettiest
spresd eagle I ever drawed! You sure you don't
vaent nothin! elsé?-

Nope. That's éndugh..

You don't want yéur_aiaft number, or your social
security number dn your arm, maybe?

Whet for? I411 remember them. |

Why for ldentification, bub. Identification. Just
{AND OFF

in case you get ﬁuraered or somethint,

HE GOES INTO GALES OF MAD LAUGHTER)

——.—.m-—-—.—..——-——

The Big Storyl Another 1n:a thrilling series
based on true-experiences of newspaper reporters.
Tonight i.. to Red McCalley of the Richmond,
‘Virginie, Times—nisﬁatch,-goes the PELL MELL Award
for THE BIG STORY! '

(OPENING COMMERCIAL)

RTKO1 ONK8YA30




VIBRAPHONE ;

THE BI(G STORY
D PROGRAM #11
-.2.._ :

OPENING COMMERCIAL

BONG, BONG, BONG, BONG ... BONG!

CHAPPELL:

HARRICE:

CHAPPELL:

VIBRAPHONE :

Four notes that ave alike ... and one that is =

"outstanding!" And; of Americs's leeding cigarettes,

one is "Outstendingi" .~ the cigarette in the
distinctive red package-- PELL MELL.
Ledies and gentlemen, PELL MELL'S distinguished

length is the outward sign of & basic superioritﬁ.
Hero's the reason ... '

Neture's best filter for a fine smoke $s ... fine,

rmellow tobacco! And PELL MEﬂL'S greater lehgth
filters the smoke through the greater distence of
PELE MELL'S traditionally fine, mellow tobaccos ...

"Distence lends enchantment" ... and the greater

disténce FPELL MELL travels the smoke lends the

enchantment of greater smoothness, mellowness,
mildness .,. o

BONG, BONG, BONG, BONG ... BONG!

HARRICE:

CHAFFPELL:
HARRICE:

Four notas:that'are3alike .++ &nd one that is -
"Qutstandingi" Ang, of Ameripa’s leading cigarettes,
ocne is "Qutstandingi"

PELL MELL FAMOUS CIGARETTES! ... "Outstanding:"
And - they are mild! :

ARTKO1 QOS53731
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e e e e e s e T e BT T

CHAPPELL:

NARRATOR:

SERGEANT:
McCALLEY :

SERGEANT:
McCALLEY :

SERGEANT:
MeCALLEY:

SERGEANT:
McCALLEY:
SERAEANT:

MoCALLEY :

SERGEANT:

MeCALLEY:

Now -- the exciting and authentic story of --
“The Tattooced Corpse."

You, Red McCalley, ‘of the Richmond Times-DLspatch e

L G e b= e

are bored._IOn police duty this Saturday afternoon |

fa

on the eighteenth dsy of July in the &ear 1942‘\»x!X o

s

N e e

you ..., are ... bored. Nothing doing at the fire o
department, nothing doing at the hospitéls, nothing
doing at first pﬁecinct, and at the second

precinet -- _ _

(FILTER THROUGHOUT) Seoond precinct ...

This is Red McCalley down &t the Times-Dispatch,
cailing for the express purpose of hearing your ‘
lovely voice say "Nuttin' doin',"

Yoﬁire wrong. I

Ah. A Vvegrent goat has nibbled some dainty
underthings off é eiothésline on West Cerey Street.
Guess again., _

There has bheen aﬁ acsident, Main Street ran into
Delvedcve. !

Ropse., ™ _

You tell me,,

A dead one.

Now we're getting somewhers ! Who, vhat, when, where,
how? '

A man. Throat cut., Some time last night. Looks
like & robbery. Found on Wister Road sbout noon.
In the morgue. '

In the morgue? I'll be right ovér;

RTHOT 0O%9737
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SERGEANT: (FILTER) Teke your time, Red. He ain't going
any place. .. |

McCALLEY: Well -- I am! o SR

MUSIC:  _ _ _ _ HLT THE ROAD AND UNDER :

McCALLEY: Sergeant; how long_ would you say he's been .dead?

SERGEANT: . Since about two &.m. '

MeCALLEY:. And no papers found?

SERGEANT: Not & thing:Eﬂ;}

MeGALLEY s Ani objections to ﬁy tdking;a complete record of the
art work? E ’

SERGEANT: , Art work} Redd

' McCAIlE¥{ . The tattooing. Anybody who's ever scen that spresd

eagle on his chest; that dagger on bls left arm, that
snake "unning up the right -= &and the chorus girl

on his back -- I ask you - would anybody ever
forget -=- that? -

o e e e e R e T E e e e S e —

TATTOO NEEDLE UP AND UNDER -

T T e T e e

-

(CALLING) Welcome 'to Pop's tattoo parlor, sonny.
_ , 2

Be with yo in & minute!. -

e : ¢ .
Take-your time, Pop. ‘ —
\ .
_NEFDLE UF THEN :r_o_@?//
ey
There y! ifﬁ;,aaiion _ I o'n do anchors with me
eyes closdd. ! g\x“‘mkgﬁ;

SOUND:_ _ _ _ _ PINKLE OF CHANGE = - = \.\\
H ) ‘\
; POP; Thank ye kindly, sailor._ Thank ye kindly..
T 8o _DOOR OPENS AND. mwg»g_ \\ )
\‘

ATHKO1 0BO5%,°33
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POF:

McCALLEY:
POP;
McOALLEY:
POP:
MeCALLEY:

POP:
McCALLEY:
POP:

s

o

/,
MeCALLEY:

— o e d— —

McCALLEY:

-5 - 6-11-47

et L e b = o

S R S

Now, what Xin I do for ye, redhead? Nice

full-rigged ship on your chest? Been years since,

I done & full-rigged ship. T could give ye a
cut-rate. I '

. Itfs information I went, Pop. Not art.

“\; Art! Redhead -- fbr_that I111 tattoq,yé freel

A free semplel A ﬁuia girl ‘on your’ficeps --

o, Pop. The .reason I ceme o yéﬁ -

A double spraad-eagle on your back!

Whaet's that about B double spreed-eagle?

You wont one? \?ake your shirt off, Redhead -~

No, no!l The poliQe found a tattooed corpse with

a spread-eagle/on 1t\r- amcng other things. Do

you by any ohancs keep a 1ist of the people you

tattoo?

Ma9‘/

Yes, you!

Course not.

AN
They ain't people to me;. son. They're

d
e

e

canvas. Human canvas. You sure you don't vant a
nice bleedin! heart° . ”\\ .
Pop =~ I gof a bleedin' heart -~ B reportorial

bleedin' heart!

e e mAS e g w m—y m m

TSI E UM U Mt e el i 54 ot 4R ek e £ ST & 4 m e

Here y! are, sergeant. T brought you “the Sunday

paper. You, I suppose, will read the comics,
disregarding completely:thegsuperb story I have on
page one, detailing with reportorial acouracy each

epidermal design., -

A RTHO1 0053734
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SERGEANT:

McCALLEY:

SERGEANT:
McCALLEY:
SERGEANT:
McCALLEY:
SER(;}EANT H

McCALLEY:

e — —

SERGEANT:

McCALLEY:

SERGEANT:
McCALLEY:
SERGEANT:

McCALLEY:

SERGEANT:

— e

}1 +
Mﬁﬁt%ﬁ§y

MeCALLEY:

-6 -
Says here pollce find tdttobed corpse,

6=11-47
Twa paragraphs.
That what you csll superb?
A plessantry, Sergegnt. A cﬁnical jocosity., T dontt
suppose you have anything more on sald ornamented
cadéver? |
Come again?
Anything on that tettooed corpse?
Tattoos. _
Very amusing. Will you call ‘me if anything breaks?
Well, sesaing as how?you keep'bringing us papers, sure.
{ FADING ) -

Okay. I bid you a- pleasant goodnight,

PHONE RINGS AND IS PICKED UP-

Second precinct. (PAUSE) Yeah. Yeah. Just & minute.
(HE CALLS) Redt
(OFF) Yeah?

Where you éoing?
Home, to~Perry-Siroed,

No, you're not,

Why?

Ybufre staying here.

Because they just found another body out on Second

Street road, thatts why. Another out throat. Another

robbery. Looks exactly 11ke the tettooed corpse Job, .

oty ea &y
They're bringing the body to the morgue -- and & witness'

here!

HIT AND QUT S
o CHer
Okay to talk to him now, Banga?
Go shead, Red. He's all yours.
Thanks. Now, friend ~- tell me.
found the body, but you think you saq_the'people who
killed him¢? o

You say you not only

ATHKO1 QQO537°35
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TOM:

McCALLEY:
TOM:

{REGRO) Yes, Bir,;I aid. I seen the whole.thing. Y
vas walking along,ijuat walking along -- ,
What time was this?

No more than just a half an hour before théy brought me
here., I was walkiﬁg elong, éhd this car pulled up
right into the bruﬁh, 1ongside the road. ERept the
notor running. Weil I just walked right by, till I
heard.a woman screém. Then =~ I went back to aee; Sure
wish I hadn't., '

Sure glad you &id. : Wﬁat happened then?

Well -~ &s I come walkin' up, I heard .. (FADE) s B

vomen oryin‘, end snother one talkin' to & man ...

AUTO_IDLING IN B.G. ENDER

...w——————_-———_—o-.--—

MAUD:

SHE IS SOBBING

Shut-up! Will you;shut up? _Oan'tcha stop;her from
blubberin'? : _ |

I don't blame her. You didn't say we'd kill anybody.
You just seid -~ . : -

o me e wm me Be e e A

DOLLY:

.J» ﬁ‘uuj- 4 l.-l ok -y t Enkbd I.u,h, Y
A

MAN:

TOM

—_ R mem

Shut up!

(SOBBING} You just said we‘d get ‘em drunk and taks
e \ ’-«;f\}-. l-l-\“uus’t*‘ {-’\"-‘*“kkib‘ ""‘&

Come on --‘let's get out of hers. { ANOTHER SLAP) { 3N

their money!
And quit that blubberin'! _ Q;h(;‘h‘k
(COMING UP) You folks havint' some trouble? Can I

help you out, mobbe? - _ |

No. Get out qf.hafe{ Meke tracks.

MOTOR RACED

CATKO! QOSS8736
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McCALLEY:
TOM:

[ e

McCALLEY:
CHIEF;
MCCALLEY:
CHIEF:
McCALLEY:

CHIEF:
McCALLEY:

CHIEF:
MoCALLEY:
CHIEF:
McCALLEY:
CHIEF:

6-11-47

And keep your mouth shut -- 1g you want to live!

And that's just how it h&ppeﬁed. I was right there.

And then you called the polide? |

Yos sir. And the story X told them, 1t's the same
frane )

I told you. They said I could g0 on home «- and I'm

gein' on homel

— — e — — -

Wait a minute. Mccalley. ﬁhére do you think you're
going? _ '

To write my story, Chief.

And how would thet story be going, Red?

Well, naturally, I'11 tell the witness' story -

Then what?

I imagine the lead w111 say something about -- oh e
"noting a aimilarity betweenlthe two murders --"

Yeah. o | '

Pollice today were.of the'opinion the two women and the
men had comitted bétﬁ cfimeﬁ. { PAUSE) Police are of
thet opinion, aren'ﬁ they?

They are.

Well, then I'll_quoﬁe you,

No, ydu won't, . _

Then I'11 say "Police said.”;

No, you won'ft. You won't say anybody sald. . You wbn't

say anything. Yourll just report the finding of the

second body. I'm sdrry,:Red }- that's how it's got to

be. You can't print the details on the two women and

the man.

ATKOT QOSYFA37P
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McCALLEY .
CHIEF:

McCALLEY:
CHIEF:

MeCALLEY:

CHIEF!

}1¢CELLL?;
SHEIERF:

CHIEF:
McCALLEY:

CHLEF;

Whatt's &ll that? _

I shouldn't tell yéu@ but yéur story in the paper
about the tattoolng got us an ldentification on thet
first corpse. j

Mike Slemmen. Thaﬁ 1 got.

And Feryucie Carbone was the other corpse. Slemmen
was from Philadelpﬁia ~= yigliting folks here in
Richmond. They recognized him from the tattoo
description., The Sther fellae was o soda olerk
downtown, 8o be a?gdod'boy=and go homs, Maybe by

Monday we'll have a story fdr you.

P

R R

anh, sure. And méyba by Monday the‘ﬁd&onéi wiil®
have a nevw police ?eporteffggigﬁ know what I'd do
it I were you?

What would you do if'you were me -- besides throw
you out on your eaf?' : |
I'd romember. the faot that your witness said there
were two women andi& man. That their buslness was
obviously pilcking ﬁp men -- and rolling them. And
1'd send every man:on the force out to get picked
up by two women and a man, That's what I'd do.
You know what Itd ﬁo 1f T were you? _

What would ﬁou do if you weﬁe me -~ besides waste
my time talking to:you?

I'd stop trying to play deteotive and stick to the

newspaper game.

. ATHKO1 0059738
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McCALLEY: In the first place:, 1tts nof 8 gamo -~ 1it's &
business. And in the socond place -- if the cops
arsn't going to me.l:ceilooking for that throat-gutting
trio thelr buslness ;- I aml

MUSIC: . _ _ _ ¢ CURTAIN_ _
HARRICE: We will be back in just a moment with tonight's
BIG STORY. '

(MIDDLE COMMERCIAL)

.. . RTHO1 0O0S9739




NOVACHORD:!

: . THE BIG STORY
- 12 - PROGRAM #11

MIDDLE COMMERCIAL
(MUSIC_UP_- THEN FADE BUT CONTINUE UNDER)

MARTIN:

CHAFPPELL:

NOVACHORD:

{OVER MUSIC) "Disténce lends enchentment" ... &nd,
vhen you light a PELL MELL, distance lends
enchantment to smoking, too. For the greater distance
tho smoke travels in PELL MELL FAMOUS CIGARETTES is
so important to the complete and satisfying énjoyment
of fine, mellov tobaceo ... (MUSIC QUT)

lLadies and gantlemeh, Nature?s best filter for a fine
smoke is fine, mellbw'tobacco. Because of PELL
MELL'S greater length, the sﬁoke is drawn through &
much greater distance of PELL MELL'S traditionally
fine, mellow tobaccéa. ‘You ﬁave only to smcke a

PELL MELL to realigze the outstanding advantages that

result: greater sméothness,3mellowness, mildness ...

(SNEAK TN MUSIC)

. MARTIN:

CHAFPELL:
HARRICE: .

“Distance lends enchantment" ... and the greater

distance PELL MELL travels the smoke, lends resl
enchantment to the simple act of enjoying e

cigaretto. (MUSIC QUT)

- PELL MELL PAMOUS CIGARETTES! ... "Qutstending!”

And - they sre mila|

.. . ATXO1. Q058740




HARRICE:

NARRATOR:

MeCALLEY:
BARTENDER:
McOALLEY:
BARTENDER:

e e e A mam e e

BARTENDER !
McCALLEY:
BARTENDER:
McCALLEY:

BARTENDER ;
McCALLEY:

— e

- 13 - 6-11-U47

INTRODUCTION AND UNDER

Now we vreturn you to ouy nafrator, Berry Krosger,
and tonight's BIG STORY. |

There you 8yg -« with B stofy the police won't let
you print. But 1f:you can break the gase yourself,
you can break the étory -~ and & better story at
that. 8o you start on & round of the Richmond beer
halls, Long-about the third or fourth, or maybe
fifth joint ... & béét-up place that smells 1ike the
1nside of & besr barrel stuffed with tar hemp ...
sort of 3 houseboat, moored down on the James River-

front ... (FADE) .. you approsch the bartender.

Bartender cer

Uh-hm?

One ~-'with & head.
one -- with & head.
DRAWING OF A BEER_ .

One -- with a head.

A_RALF DOLLAR TOSSEQ‘QH;ﬁﬁﬁ_Béﬁ_

Ten out of & half, Right.

Keep the change. .

(SOFT) Wnat do you want to know ?

(SAME) The two girls st the end of the ber. They -~
uh -~ friendly?

Why don't you ask -them?

How sbout the rules of the house?

RTXKOT Q058741
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BARTENDER : Rules of ﬁhe houss ﬁs'I nind my own business and you
mind yours. And 1f yours is:tangling with.women -
thatt's your business,

McCALLEY: Okay. - What're they d_rinkmgé

BARTENDER : Beer. We don't selﬁ anythiné glse in Rlichmond.

McCALLEY: Send them two beers. On me.

BARTENDER : Two boers. On youf .

SO __ _ R RPOLE I
wouist;  on me. Tae rice N Nl b Ty Bt L

SGUND*—“**"“-¥KEuHH%S@EE*ﬂOOTS*%PGOUBLEﬁﬁﬁumIMES,-

[t e N I I — it~ Ryl =) e e e -

BARTENDER : Here y' are, girls. on him.

FLO: Oh. ﬁell ... hero's how.

McCALLEY: Howl -

MYRTLE: Do wé know you?

McCALLEY; You could -~ especﬁally ypu;

FLO: {SHE LAUGHS) He's;cute,

MYRTLE: . I saw him first.-

%cCALLEY: Oh. You saw me?

MYRTLE: Suro, N

McCALLEY: That ¢alls for another round., Bartendsr --
BARTENDFR:  Yesh? ' '
MoCALLEY: Three more. One w#th:a head.

BARTENDER: Thres more. One wiﬁh'a head.
SOUND:_ _ _ _ ANOTHER COIN.

McCALLEY: Second thought -~ make it four.

BARTENDER = For who?

McCALLEY:. For you.. , _

BARTENDER: I never touch the stuff.. Three. One with a head.

L. . . ATKOT 00SSP4R
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L e e e b g —

MeCALLEY:
MYRTLE:

.McCALLEY:

FILO:

MeCALLEY:
MYRTLE:

MeCALLEY:
FIO:
MecCALLEY:

MYRTLE:
McCALLEY:
MYRILE:

McCALLEY:
F10:
McCALLEY:

[uippbal e

MeCALLEY:

- 15 - 6-11-47

BEFR_BEING DRAWN

— o v e e wed G ww e

You from hereabouté? b

Uh -« no, Norrolk;’ Just passing through.

Aw, that's & shame.

Why?

We could have some :fun. Norfolk's no fun. Fulla
sailors.‘ 411 the ﬁime lattin' you buj your own beer.
Talk me 1n£o stayiﬁg.

Well ... T know a nice place.outside town we could
go to ... :

You twisted my arm. Dnly'f;*;h:,i3-

What is 1t, honoy? T

Well -- there's only one of me -~ and two of you.
Say we go dancing ;- I don't want to leave one of
you girls at the table. Yoﬁ’know P

How about him? '

Who? -

Him -- et the end of the bar. The fella just came in.
T think he's kinda .cute.

Okay by me, I'l) ask him,

No. Lot me,

Okay by me.

e e g WA Am e w mme e mm el b e M den em S mal mme o mma e

She's pretty good &t that.
At vhat? '
That. Pleckup.

. . ATKO1 0059743




THE BIG STORY #11

MYRTLE:

F1O:

EDDIE:

McCALLEY:

EDDIE:
MYRTLE:

MeCALLEY:

MYRTLE:

McCALLEY:

e s s

e g e e —

SERGEANT:
McCALLEY:
SERGEANT:

— e — man g —

CHIEF:

McCALLEY:

- 16 - 6-11-47

Huh. You're not so bad.yourﬁelf. (LAUGHS} Honey,
you snd me, we're gonna have a lot of fun.: I'm so
thilrsty tonight, why -- _
Myrtle, this is Eddle. Eddie, this is Myrtle. Eddis's
gonns come on along with us, aren't you, Eddie?

Yop. Don't mind if Ido.

Swoll. My nome's Rad.

Pleased to meatcha. Where we going°

I thought we'd take & ride out -- (SHARP) - Ycu\got &

~ car, haven't you?

Sure. _

(SWEET) Well, T thought we'd take o 1ittle ride out
in the country. I:know somé swell spots, honey.

Oh, fine. That's fine. Ceftainly is. Yes, sir, You
bet. (INSPIRATION) Tell you what. ¥You walt a sec,
vhile I phone my hbté} and keep my reservation open
another_day, huh? ; .

Okay. But come bagk soon, Honey.

I sure will, baby.; T sure wiil.

ACCENT AND_INTO

(FILTER THROUGHOUT) Police Headquarters.
(TENSE) This is Red McCalley. Give me the chier.
Sure thing,.

e e e VT e e T

(FILTER THROUGHOUT) Chief speaking.
(FAST AND TENSE) Chief ~-- I have to talk fast., I'm
over at Jimmy's pl@ca -- it's that sort of houseboat

hers on the James River-front. Know 1t?

ATKO1 QUS2/ 44
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THE BIG BSTORY
CHIEF;
McCALLEY:

CHIEF:

McCALLEY:

CHIEF:

e e

— o me ——

MeCALLEY:
FIL.O:

McCALLEY:
FLO:
EDDIE:

MeCALLEY:
EDDIE:
McCALLEY:

" FIO:

#11 - 17 - 6-21-47
Yeah. Bure, sure. :

Now iisten. I've ﬁeen piéked up by two girls -- and a
guy Just jolned thém -~ easy a3 you pleasc. They seem
to know each other}, Itve got 'em for you Chief. So

get over here, but puick -- before I get taken for a
ride too. .

But look, Red. Jimmy's place is miles from headquarters
~=-you know that. .It'll_take us ten or fifteen minutes
to get there. Can ?ou hold fhem?

I can try. Buf look,'make it snappy., will you? I dontt
know how long T can:sfall them. These gals mean
business -~ dangero@s busineés. And I ain't just

fooling.

'Hold on, Red. We'll get there.

HIT AND GO_INTO DANCE COMBO IN B.G. PLAYING "PRAISE THE

— = v - e e e e e AT Dt et s

—-«—r—-—_....—-...—--_m-—.—-u-

. Tk . h o N
C“" 1("( T TR (‘“ Lea.rl sh .a*" P M i b T L M )f !
’\ .

Hovin' fun, honey? - !

Sure., You having fun?

Mmmmmm, I don't knoﬁ. You aéid we'd go for a rids.
Aren't we going for a'rida? |

Oh, sure, sure. In.a'few minutes.

That'!'s what you keep saying,:but we don't go.

Yeah, what's the méttér, felia? What's about this ride
in the countfy?

Take your time, teke your time. How about another beer?
Not for me. I need:séme fresh alr.

You, honey? Have aﬁothér beer, huh?

No -~ I've had enoughlbeer.

L. RTHO1T QQ5R745
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McCALLEY:

MYRTLE:

FLO:

McCALLEY:

MYRTLE:

McCALLEY:

{IFINESS
Fio

MeCALLEY:

MeCALLEY:
CHIEF{ :
McCALLEY:

RNy
ER3 Y

- 18 - 6-11-47
Myrtle, come on, honey. Havé & nice coél glass of
beer ~~ do you good.

Uh-huh. Come on -- let's go; ¥hat are we waiting for
anyhow? | |

Yeah -- vhat's up? ~(INTENSELY} You scared of us,
redhead? | |

(CAUGHT) Sceved? Are you kidding? What of? _

You must be., Scared to be alone with us. (Qtherwise

you'd take us for that ride.- ] L [
e 43‘ [ ‘_1_".:.-._ }H ol L.

o«

How about if I put “Be;p~rurp&aﬂ on the juke box? I -;
uh -- I feel like danoing. ‘
I don't. Come on, §oma on, quit the stélling. Are ve
golng or arentt we? iet's have 1t,

I tell you, I™m not.stallingJ ‘I only waent to ...
LnnnamaamanJ ~0ka§---okayv~“¥ou*win.
Xounmeaa«wedmeugaing?

{(WREARTLY-}mmBures

Well, . .cong on

COMPmON v D OB 1 S Lum 51 b 1O «
(BREAKING) AW 8LOP.PUSHINg-HE-wsmg top-rishizig-me ~-

_Jumunnm&ng.unuiihgaﬁidaon&ngivewme----

e e e R e g ——

(CUTTING IN) Stay yhere you are everybody. Don't move.
Oh, brother! :

You all right, Red?

Fine, Chisf -- that's & great looking halo you're
wearing.

Say, what is this? The cops! (YELLS) What's the
matter with you? Ganit é gal have a.drink in peace,
huh? | '

RTKO1. Q0537446
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CHIER:

MeCALLEY:
CHIEF:
MoCALLEY:
CHIEF:
McCALLEY:
CHIEP:

McCALLEY :
CHIEF:
McCALLEY:
CHIEF:

EDDIE:

CHIEF:
MeCALLEY:

e W e At —

McCALLEY:

CHIEF;

[ . R

-9 - 6-11-47

(COMING ON) Joe. Take these gals away. It1ll talk to
them later. What do-you know, Red? Whers's tﬁe guy?
That's him. Right there,

Him?

Sure.

Him?

Yeah,

This 13 the -- tiwedwebhe guy who's working with the
two dames, picking up suckeré and rolling thém?

Why -- sure. :

Renwimber :ou said -- if you were me, you'd have the
whole ‘plainclothes force out trying to get picked ﬁp
by two gals and a ghy?.

Yeah -- _

Well -~ this is Edd:ie:Roland: -- of the force. Bddie --
moet Red Mcqalley ~} the world's greatest reportenr,
Pleése to meet you, Red. I thought you were the guy
I wes looking for, - |

Well, whattve you gpt to say for yourself, reportep?

Read any good books_lately?

Wt g N e e e mma

" I've told you & million times, Chief -- I'm sorry! I

didn't mean to gum things up. But is 1t all right if I
go talk to the fellow who saw the original two girls - -
and the guy?

Sure <- 1f you don't try to palm him off on me as the
killer, o | |
UP_AND_HOLD UNDER FOR -

e e e o Bt e Al e mem M
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McCALLEY:

TOM:
McCALLEY:
TOM;

McCALLEY:

SERGEANT:

e e — e e —

— - o me

MeCALLEY :
BUSTNESS: _ _
McCALYLEY:
BUSINESS;

B Bed e o A e —

CROSSET:
MocALIEY:
CROSSET:

MeCALLEY :

#11 420 - 6-11,-47

Look -~ try to remember something ebout the women -~ the

man -- the car -- anythingt!

DId I tell you abo@t the funny whoels?

You did notl! What ﬁbout 'emf

Panniest auto wheels T ever did see. Iike wagon wheels,
sort of., GSpoke whe?lsl-

Come on, Sergeant —7 turn loose the stolen car reports.
Spoke wheelsg - 1ook'for a car with spoke wheels,

1928 Plymouth coupe - gragngfint job -- peeling in

spots -« reported stolen Wheeler COrosset, chicken

farmer. (PAUSE) Has gpoke vheels.

--—..—mc—-—

A ey

(CALIS) Hellol ,Anyboay hers?

e e e e —

(CALLS) 1 said is anybody here*
{50FP) Wh&t's all the ghoutin' about?

S ii A
Iim
A

from the Times-Dispateh ...
Don't want nona. Nor no magdzines either.

I'm not selling the?paﬁef, sir. I'm working &s a

- reporter.

* CROSSET:

McCALLEY :

CROSSET:
McCALLRY:

What ye want with mo?

I found out at polide headdudrters you reporﬁed a car

stolen ...

What 1f I dide

Well ~- I have. an 1dea vhosver stole you= car 1is a
murderer.

ATHOT Q053748
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CROSSET:
MceCALLEY :

CROSBET:

McCALLEY:

CROSSET:
McCALLEY:
CROSSET:

MeCALLEY:
CROSSET:

McCALLEY:
CROSBET:

McGALLEY:
CROSSET:
McCALLEY:
CROSBSET:

- 21 6-11-47
How coms?

Haven't you been reading the pabers? Theretve been two
murders in two days,

Never teke the papefs. 8e1l & clutch of'eggs now and
then and hear the news, but don't take no papers., Who
killed who, hey? :

That's why I'm hore. I think whoever stoie your car
did the killing.

Well -- tell yé tha;truth, my ¢ar wasn't stole.

I don't follow you.: .

It was borried. Bofried by a fella never returned it
back.

Oh. Who was 162

A feller came here bne night with & pocketful of money.

Stayed here overnight, bought s ‘jug o' home-made

liguor -~ &nd borpried my car. .

. What kind of a fellow?

(WHISPER) Wore & uniform, I figured he was &
skededdler.

A what? _

You know. Off the post, like.

Oh. A.W.0.L. |

That's 1t. DBut I wﬁa smarter*n he wes. I copled

his name ocut 'n his shirt -tail, where he had 1t printed.
Pigursd I'd give him a,while to bring my car back -
then if he wouldn't, I'd tell the po-lice. But 1f you
think ﬁe's & killer -- why I ﬁight as well give the

name to yoﬁ. ( PAUSE) It was -- Criley.

RTKOT QO537°49




THE BIG STORY #11

— e e A e mew A=

. MeGALLEY:
CAPTAIN:
McCALLEY :

CAPPAIN:
McCALLEY:
CAPTAIN:
McOALLEY:
CAFTAIN:
MeCALLEY:
CAFTAIN:

McCALLEY:
CAPTATN:
McCALLEY:
CAPTAIN:

McGALLEY:
CLPTAIN:

MCCALLEY:
CAPTAIN::

{

HEAa

7

Wy .
- Thank you, Captain.

-22- 6-11-47

Captain Rogers?: Military Police?
Yos? | |

McCalley from the Times-Dispatch.
(CARBFULLY ) Have you been to see the Chief of

Tell me, Captein -

Police?

Yeos.

And tell me -- have you tﬁrned Criiey over to them?
(AFTER A PAUSE) Cpiley?

Yes. fhe AWOL they suspect in the double murdor.
Ch. You know tﬁa story, then?

Sure. E '

Yell, thon I guess it's all right. But I haven't
turned him ovorfyet.' I'm'holdiné ﬁim for our own
investigation. . | _ | |

In connection with the murder?

Yes.

‘ Yhulrﬂﬁxﬁinomefu4¥?£DBE) Say -- I don't belleve you
418 know enything about 1tl
Fronkly, Captein -- I didn't. But now I do. All
I need now is his first name. '
Luther. ILuther briléy,'corporal. A.W,0.L, And you
can't print it.
(QUIET) I can't;pfint it.
That's what I seid. You can't print & story of
ridlitery 1nyesti§a§ion unﬁ;l Criley ls turned over
to civil-authoritiééﬁ -

ATXOT Q0537250
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McCALLEY:

CAPTAIN:
MeCALLEY:

MUSIC:

el e e g g i et

CITY EDITOR:

McCALLEY:
CITY EDITOR:

_— e e

McCALLEY:
CHIE¥:
MeCALLEY:
CHIEF:

McCALLEY:

CHIEF:

- 03 . 6-11-47

(THE SIOW BURN TONE) ' I get & story. The police sey
I cantt print 3it. Okey, I don't, But I dig up a

batter cne on myfown -~ and now the United States
Army says I can'f print 1t. What do I have to do to
get & story printed in this town -- START MY OWN
NEWSPAPER? (VERY QUIET) Captain --

Yes? :

(HITHERING) ir ﬁou hear of a nlce steady job playing
a honky-tonk piano ~-=- would you kindly let me know?

e A e — — — "

- (FILPER THROUGHOUT) What do you mean, wo can't

print it?

Chat's what the man sald.

Yeah? Well, hore's what ﬁhis city oditor says.
{BEAT) You get that story on the AWOL substantiated
somehoy ~=- op yoﬁ don't_hdve to come back to the
offlce, Not eéeﬁ for your back pay -- and I meon
141 '

EIT AND OUT

ek am

(DESPERATE} Heaxd anything yet, Chief?

About what, Red?

About the AWOL the M.P.s are guestioning.

Not yet, Red. AS s00n &% they «- (BEAT AND TAKE)
Hou do you know éhout that?

Frahkly --I pulied the s@me thing on the M.P.s

I did on ydu jusﬁ now. Mook & shot 1nm the dark.
I know his name is'luther Criley, I know ha was
dpriving the car 8t the second murder.

How'd you find that out?

A ATKOT Q0527251
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McCALLEY:
CHIEF:
McCALLEY:

CHIEF:
McCALLEY:
CHIEF:
McCALLEY:
CHIEF:

McCALLEY:

CHIEF:

McOCALLEY:
CHIEF:

SOUND:

— et ma b aa mm— —

o v = =

CHIEF:

MeCALLEY :

e Ben | mda mer e R

Checked stolen car reports. How'd you find him?
Private tip. But you cantt print & word of 1%,

I know, I knowl But I'm gonna cemp right here t111
I con! .

Have & cigar.

T don't want & clgar.

Go on. Have one.

I want a'story, ﬁot 8 ciggr.

Beve 1t your woy. (HE STARTS WITH A CHUCKLE AND
BREAKS INTO A GOOD IONG LAUGH)

It's funny to yoﬁ, Chief - but 1% mey mean my jobl
Celm down, eagéribeaﬁer. You'lre okay.. You did n
job any detective'd be proud to clainm. |

But I can't print it -- -

And you, probably knor 8, 1ot yﬁhgfgngg?:w @hy time
you want to work.for me -~ Ho, seriously, I can't
turn & thing 1ooge 111 the M.P.s call me.

FHCNE RINGS AND I5 PIGKED up

- — e

a,\._.a...-\.;‘

Riehmand*?el&cev” (PAUSE) Put him on. {PAUSE)
ves. {PAUSE) He aid? (PAUSE) okay. 'werll
be right over. ' | ‘
PHONE_IS HUNG_UP

— — e s g e e e

As I was saying, I can't turn a thing loose until
the M.P.s call mp.. (PAUSE) And the.M.P.s just

called. e . ' Y, : i i
o 1.1«.."(..... fo. s R I T Uk .10 WU TRV v S "

Gimme~1hut'pnaﬁel

i - el i —— =

. RTKO1 0059752
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McCALLEY:

(

MUSIC:

W e e g e e e .

e b Smm e A

CHAFPELL:

(TRIUMPHANT) City Desk? McCalley. Get that var
off the front pagel I’m'coming in with the storyl

FIARS 4, 0 i
(PAUSE] Hey, Chief =~ walt for junlor!

80 you sort of proved the old nexim true. If st
first you don't succeed, keep pitching., You kept
pitching ~=- and . you got your BIG STORY.
In just & moment we will read you a telegram from
Red McCalley, giving finel detells on tonight's
BIG SYORY- | '

(CLOSING COMMERCIAL)

RTKOT QUS8FS3
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CLOSING COMMERCIAL

NOVACHORD: {SNFAK IN MUSIC, THEN FADE BﬁT CONTINUE UNDER )

MARTIN: "Distance lends encﬁantment"i-‘ﬁnd the gredter
distance PELL MELL tra_.vels.'bﬁo smoke lends :the
encrantment of greatex: smoothness, inel;owness,
mildness to the .simi)la act'of enjoying & cigarette.
(SLIGHT PAUSE) | j f

VIBRAPHONE:  BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that ere alike ++» &nd one that is
"Outstanding!" And, .or Amefica_'a leading ‘
clegarettes, ons is *outstanding!" PELL MELL FAMOUS
CIGARETTES - "Outstanding! f‘

HARRICE: And - they are mildﬁ

RTHO1T QO%9754
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CHAPPELL:

MeCALLEY:

CHAPPELL:

HARRICE:

P e T e —

At g B Wt b

— s e e mm me ma

CHAPPELL:

#11 o mer - 6-11-47

IAG

Now herets that telegram from Red MeCalley of the
Richmond Times-Disﬁatch.

Thank you for drametizing double murder BIG STORY.
Excellent pqlice vdrk plus widespreéd publicity in
bress resulted in apprehension of two women who were
sentenced to prisoﬂ for thelr part in crime. Xiller
got chair, but J could not vitness execution. Was
doing stretch in U. S. mavy.: Agsin, thenk you for PELL
MELL Award.

Thank you, Mr. McCalley. The makers of PELI, MELL
FAMOUS CIGARETTES afe'proud to have nemed &ou‘the
vinner of the PELL MELL $500 Avara for motablo
service in the field of journalism.

Listen again next wéek, some time, same station, when
PELL MELL PAMOUS CIGARETTES vill present & Big Story
from the pages of the New York World-Telegram; by-line -
Ed Mowery. A BIG STORY that onded on Long Island ...

e dw e Bt dmea

¢+ in & gentle autumn rain ... in a greveyard!

RAIN UP

R mm o ke el mar e ma e e e m a

"THE BIG STORY" 1s produced by Bernard J. Prockter,

written by Allan E.;éibane and directed by Harry Ingram,
with music by Vladimir Selinsky. Your narrator was
Berry Kroeger and Mason Adoms prlayed the part of Red
Mccalléy. All nameé in tonight's story, except that

of Mr. McCaliey'veré Tictitlious; but the dramatization

was bassd on & true and authentic case.

ATKOT Q053755
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FINAL
REVISED

"THE FORGER OF FIORAL PARK"

WEDNESDAY, JUNE 18, 1947

NARRATOR
BUDDY

MRS. NWEL3ON
BILL

ED MOWERY
BOY #1

BOY #2

FETE

NELSON
KIMBALL
MRS. KERRY
DREW

MI55 JENNINGS
WHALEY

BERRY KROEGER
PETER GRIFFITH
ANN SEYMOUR
WILLIAM KEENE

WARD WILSON

EDWIN BRUCE
GRACE KEDDY
NED~HFVE R~ Ru_u.....l &;-_..:;g__‘ﬁeg_‘ _
NED WEVER -

MICHAEL FITZMAURICE
GRACE KEDDY '
WILLIAM KEENE -

ANN SEYMOUR

MICHAEL FITZMAURICE
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CHAPPELL:
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MRS, NELSON:

BUDDY

MRS, NEL3ON:

BUDDY:

MRS. NELSON:

BUDDY;

MRS. NELSON:
BUDDY 4

SOUND:

_—— e e s e

CHAPPELL:

-1 - (3RD REVISION) 6-18-1t7

PELL MELL FAMOUS GiGARETTES present ... THE BIG STORY!J
SIOW, GENTLE RAIN ESBABLISH FOR A MOMENT_

Mummy -- I'm cold stending heré in the rain. How
long 4o we have toéwgit? - '

The bus'll be along in juét:a minute, Buddy.

I wish ve didn't have to go. -

Buddy Nelson! Donit you &ant fo see your father?
Sure. But T wish we didn't have to go to that place.
Everybody looks so --. Are they all sick, Mummy? Is
Daddy sick;.too? j |

He's -- not wvell, Buddy. And he needs us to go and

sce him and cheer him up until he cen come home again,

T still wish ve didn't heve to go to thet place. I

don't like 1t. (BEAT) Mummy --?
Yos? | 3

Why do they give an ﬁnhappy:place like that a name
1ike -- Bing Sing?

RAIN_ALONE FOR_A_MOMENT

e e ma e meel m e B e e e

— e M R R B A me mAw e Epw e e mAe e e s

THE BIG STORY ... hnother in & thrilling seriss based

on true éxperience; of-newéhaper reporters, Tonlght

"e<. to Bd Mowery of the New York World Telegrem goes

the PELL MELL Award for THE BIG STORY.
FANFARE ' -

— e R —

(OPENING COMMERCIAL)
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PROGRAM #12
OPENING COMMERCIAL
VIBRAPHONE ¢ BONG, BONG, BONG, BONG . BONG!
CHAFPPELL : Four notes that ars §11ke'.., and ope that ls -

"outstanding!" And,?or Americé's leading cigarettes,
one is "Outsfandigg!# - ﬁhe clgarette in the
dlstinctive red packsge - PELL MELL.

HARRICE: Laﬁies and gontlemen, PELL MELL*S gistinguished length

1s the outward sign of & pgsic'ggperiority. ‘Here's
the reason ...

CHAPPELL: Nature's best filter for a fine smoke 1s ... fine,

mellov tobacgo! And ?ELL MELL?S-greater length fllters
the smoke through the:gfeater qistance of PELL MELL'S
treditionally fine, mellow tobaccos ... "Distance lends
onchantment" ... and @hé grester distance PELL MELL

travels the smoke 1enﬂs_the enchantment of gresater

smoothness, mbllowneaﬁ,'mildnGSS con
VIBRAPHONE: _ BONG, BONG. BONG. BONG ... BONG!
_ HARRICE: Four notes that sre alike ... and one that is

"outstanding!" And, of Americs's leading cigarettes,
one is "outstanding!"
CHAPPELL PELL MELL FAMOUS CIGAhETTEs!_.;; “Outstandiggi"
HARRICE: And -~ they are milg!

ATKO1 Q058758
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NARRATOR:

THE BIG STORY #12 - 3:-  (oND REVISION)  6-1B-47

e E E w et G mAR W mEm e A el et et

Now, the moving and euthentic story of ... "The Forger
of Floral Park." | |

You are ¥d Mowery, reporter on the New York World
Telegram, but you are?prinéipally inteyested, this .
July evening, in getting out of the office and xeeping
& very lmportant appointment'.{. an appointment with
your son., You‘ve promised tq take him to the
smusement park, and tﬁen buy him an ice-cream soda, and
maybe & red balloon of'& blue ﬁinwheel aefterward.
Seventh Heaven for & five-year-old ... and you expect
to get gquite a bang out of 1t #ourself. Anywey, you're
just.putting on your ﬁat vwhen ﬁhe clsy editor comes '
out of his office ...i(FADE) ... and nails you ...
(COMING IN) Hey, Ed! Walt a minute! |

Oh. Hello, BA1l. = - |

Say, you live out on LOﬁg Islﬁnd, don't youf

That!s right. o '

Anywhore nesr Floral Park?

Itis a statlon on my'ﬁaj home. - Why?

Ever hear of a man'naﬁed Frenk Nelson?

Nelson? Frenk Nelson? Vaguely. Went up to Sing

Sing a opuple of yearh ago, didn't he? -

ATKO1. 0OS59 759
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BILL:

" ED;

BILL:

ED:
BILL:

XD

" BILL:

ED:

BILL:

== e R

—_— e e e e A w—

Thet's right. on 8 forgery_rap. Served three years
and four months, Now ... he's out.

So? . ' : '

80 he lives in Florai Park. He just phoned in ...
seys he's got & big story.

What kind of & story?

Well, he claims heéwés innogcent ... aweers he was
framsed.

(WEARTLY) Naturally. Thby.were ell fromed ot

Sing Sing, Bill. ¥You know that.

Sufe, Ed. Sure, I knov. - It's probably just enother
one of those things.. But I've been tipped off

that the other papers have sent reporters up to talk
to Nelson, &nd I thought ... _

Okay, Bill. I'1l stop off at Floral Park and check
this ex-con's story.: But there's one thihg Qv
Yon? |

He!'d better mﬁie it short and sweet,. Itve got & date
vith my son tonigﬁtl '

HIT LIGHTLY AND UNDER

— e e e e

Nelson's home 1s q arimy, shabhy tenement over a
besr joint, and the juke box is going full blast
when you get out 3f the taxi ‘oo

........-.—--—.——-.—---—-—————u--—.—

At the door leading up te the tenement, you see two
boys are picking :}-(FADE) .. on & third ...

¥Yoh! Yeh! Buddyiﬁe;son's father ie a jailbira!
(JERRING) Jeilbirdl Jailbirdl '

ATKO1 0052760
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#2 =5en 6/18/47 REVISED

(CHANTING IN UNISON) ;ail_birdl Jailbird] Jailbird] Jeilbirdl
(TEARFULLY) He 4s not! He is not! HE IS NOT! My Dad's
innocent, He dddn't db anyt;hir_zg.'

Oh, yeah? That oin't ;ﬁrhe.t. ny father saya! My old man says
your old man is & crook! And my $1d lady won't even ialk to

(BEGINNING AGAIN) Buddy Nelson's father is n jallbird! Jnilbird!

(JOINING IN, JEERING TN UNISON) Jatlbirdl Jailbiral

(ORYING UNDER CHANT) Ho is not! He is not! You stop saying
that about my father! -Stop! Stopl Stop!

(CONTINUE EVIL CHANT) Jailbird! Jailbirdl Jailbiral
(FADING IN) Al right; all right, kids -- that'1l do,

Just run along_., kids -- beat 1t.

Seys who? It's.m f_ree%country!: ‘

(FADING) 4sh,: you ain't my fadder]
(CHANT Jailbird® AS THEY FADE OFF)

. ] ) L , .
1! : ' ey @ gl
You ‘lg.\ow, Iive g?‘t& « boy Just & 1ittls younger then you! {

BOYS 1 & 2
BUDDY ¢
BOY #11
your old ledy.
BOY #21
 Jailbird!
BOY #1s
BUDDY
BOYS 1 & 2
MOVERY:
BY #14 deh, who're you, wise guy?
MOLERY:
BOY #1: -
MOVERY: I said, baat it.
BOY #11
BOYS 1 & 21
~ MOLERY: thet's your nams, son?;
BUDDY: | Buddy HNelson, I
MOWERY: I8 your father home?
BUDDY : Yes, sir,
MOLERY s I'q like te sea hin,
BUDDY: Upstalirs.,
MOLERY: W1l you show me?
BUDDY: Okay,
BOUND; _DOOR OZEN AND_GLOSE
MOVERY: .
oo b
‘ “ﬁu,‘:xﬁ.'}

‘gpféﬁi_fu& Bogn, e & .Q-;{EL, o cﬁ,&fg}u,@)m

Cotk Y e sl
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— et e m gm

PETE:

PETE:

ED:

FPETE:

ED:
PETE:
ED:
PETE:
BUDDY:

PETE:

ED:

PERE:

BUDLDY:

PETE:

ED:

o v mw ms g s g

{COMING IN)} Well, Ed Mowery!
Hello, Pete. _ .
So you got dragged in on this bum lead, tool
No good, eh? - )
Strictly for the funny papers. Teke my advice, Ed,
snd go home. When I think of the trip I‘ve.got
shead.of me, 81l the way to Yonkers ...
Whet's wrong with Nelson's story?
Everything. He's living in & dream world, that guy.
You know who he's trying to pin his rep on?
Who? :
Arthur Whaley.
You mesn that big-time forger the FBI plcked up?
Yeah. g I
Then you think Nelsén;s guilﬁy,too ‘oo
Think? Brother, I now 1ti
(SUDDENLY, HOTLY) You teke thet back! You take that
baalk} j |
(STARTLED ) Héyz Weit e minute! Who's thé kia, Ed?
(QUIETLY) Meet Frank Nelson's son, Pete.
Oh. Gee kid, I'm sorry. I didn't kmow ...
(IN TEARS) My ded ﬁever did ‘anything wrong. He
never did anything wrong. He's not & erook, end he
shouldn've gone to 3&11 oee _
(EMBARASSED) TLook, kid, I «ov I ...

(BUDDY SOBBING UNDERNEATH)
(QUIETLY) Ses you ‘later, Pate.

ATHOT QOS3762
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PETE:
SOUNRD:

ED:
BUDDY:
D

i e T

BUDDY 2
MERS. NELGON:

BUDDY :
ED3

MRS. NELSON:
ED:
MRS, NELSON:

ED:
MRS, NELSON:

ED:

NELSON:

MRS, NELSON:
NELSON:

MRS. NELSON:

Oh, Yesh, Ed, Yeah. See .., you later.
STEPS GREAKING_DOWN AND AWAY_

(SOBBING CONTINUES 2OR A MOMENT, THEN DIES)
(GENTLY) Okay now, Buddy? '
Yeah, I ... 1 guesé so, Mister,
Swell. Let's go up;and see your Dad.

A FEW MORE_STEPS_ON STAIRS, DOOR_OPENS_AND_CLOSES

(CALLS) Mother} _

( OFF) Buddy,there{ve yéu beén? I ... Oh._(STOPS. oN)
Go wash up, Buddy_-é supper'll bhe ready soon.

Yes'm (FiDING) Thié 1s ... I don't know his name, but

T

he's ;iggé}“'

(A LITTLE EMBARRASSED) I ... Mrs. Nelson, my neme is
Mowery., I'm from tﬁe World Telegram,

{DEAD VOICE) Oh. fou came to hear my husband's story,
Yes. : |

You're wasting your time, Mr. Mowery. You might as
well go home, j '

But Mrs. Nelson, I ¢..

The others weré heré.' Théy iistened to Frank. None of
theﬁ_believad him. ;Nd one' s -belleved him, ever since
they sent him to prisdn. Why should you?

Welly T e I ous '

(COMING IN) Aliee, who is 1t? Who's here?

It's a Mr, Mowery, from the World Telegram,

Ch.

Frank, you're not going to go through the whole thing

again ..

ATHO1 00SS7E3
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NELSOQN:

-~HEL30N
ED;

* NELSON:

Eb:-
~NEESBON

MRS, NELSON:

(WEARY, DEFEATED) No. No, I guess not, Alice. What's
the use? No one will beliove me. You wouldn't belleve
me, Mr, Mowery, I ;.. I've told everyone I can, But
itts like talking tb alt well.:., like talking to myself
... in that cell in Sing Sing. |
Wolre—8orry~#e.put..you-to-ell~this-troubles-Mr~Movery,
asking,you_xb_come-waywoutmhéramandm¢hen vaa
?hatiswaLL~rightv-—Supposeﬂxgg“jell .Jie,_your qtory
anyway**mr*“NGI?bn"““But“beforeﬂyouabegin-...

Yoaghs - ; ﬁ_nxn-b.-fhal'
It's been over three years since you camv”out”of-sing
8ing. Why have yourwaited t111 now to talk?

1 had no proof of my innocence. I just knew I didn't
do i1t. But when I resd that they caught Arthur Whaley
... the real forger ... 1 juét comldn't keep guiet any
longer. (PAUSE} Hf.éMowery ald—I-askwof~you-ts=one
t.hing...*.-onw,ona«j:hing».«-%m«lux‘-a'sl-:«-of«»ymr«»isnthat««you-
'1isten-bo*ma~111*tdth*anﬁo§eﬁ«m1nd.
Wﬂrﬁe&so}r

14m~an‘innocent*man;]bi served forty months; 1n_85ng

|
Sing.peison\for a crime I didn't commit, I say I
served. But.it could have been you, Mr, Mowery ...

or anyone. .

It's been hard on my husband, nﬂa-one’wiii“givewhim~a
job., He has to report to the parocle beard every month,
It .- things like that do 'sqmething to a ﬁtan eve

insgide,

L ; RTHOT Q058764
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NELSON:

EDs
NELSON:

KIMBALL:

NELSON:

KIMBALL:

— e i e o m— omma

MRS, KERRY:
KIMBALL:

MRS. KERRY:
KIMBALL:
¥RS. KERRY:
NELBON:

N

[ f_J Cz.f il ;&.,:_J.L:.-. Tf) o -‘4,"" ".i;H .hg.,u
oh iitﬂisnlt—myselimllmw&hinking Oferinrs ~nOt TIOW ST 8-

my-family, WNo one will talk to my wife, and my son,,wel
he'll carry my disgrgcé fbr tHe rest of his life,

When did this all begin Mr, Nelson’>

Seven years ago, [ was in the securities business in
Wall Street,-and wWe 1ived in Frecport then. One day I
got a phone call from the District Attorney's office.
(FADING) ~ They wanted me to come down and see them
right away, ' : |

Mr, Nelson, we've cailed you down here to ask about
those checks dfawn oﬁ the Seabsard National Bank for
eight thousand dollars.

Wet checks? Mr. Kimball, I.... I.don't know what
you're taiking aboufg

(FADING) Just & minﬁte}

Mrs. Kerry ... Mr, Déew..{. Wiil you both come in,
please? (UP TO MIKE:AGAIN}'.wa «e. you first, Mrs,
Kerry, You were in the bank at the time, Is this the
man you saw pass those checks?

Why, I ..o T .44 thege glasses:of mine ...

Step a 1little closer, Mrs, Kerry. Now.,.. is this the
man you saw passing ﬁhoSe checké?

Yes,'sir. That's thg man; Thét's the man, all right.
You're sure? _ |

Yes, sir, I'm positive,

Just . a ninute, whatfs fhis ali about? Whet ,,. 7

RTHGT 0053765
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KIMBALL:
DREW;
KIMBALL:

DHEW:

KINBALL:

DREW;
NELSON:

KIMBALL

MUSIC:

[l — N g

KELSON:

" THE BIG STORY #l2 = - 10 - - | 6-18-47

You next, Mr. Drew. Is this the men you saw in the
1obby of the ﬁank, péssing those checks?

(NERVOUSLY) 1 thinkfso. I can't say ror‘sure .+ Locks
like him, Sahe height, 8ams bulld and coloring,

Pake your time, Mr. Drew. This is important.

Sols my dinner engagément. I'm in & terrible hurry,
Mr. Kimbell. I've got to catch a train ... I've got

to ... | | '

Mr. Drew .., this men's ffeedom is at stake, If he
passed th.-se checks ﬁe‘s going to prison. Your
identification is of the utmost importance. Now take
your time and ;g;gg.i

(BEAT) ‘A1l right, all right. 1'll go along with Mrs,
Kerry here, He's the man. Now, if you don't mind 1111
leave, (FADING) I only hope I don't miss that train ;..
Mr. Kimball, what's this all about? Who are these
people? Why am I here 1n the, rirst place. (BEWILDERED)
I don't understand.

Then let me make it clear, Mr, Nelson. You're under
arrest ,,, for forgeryl

HIT AND QU |

I was emazed, Mr., Mowery. I didn't;knbw what to say,
The next thing I kneﬁ an officér took me by the ara,
and I was in prison ...;in the Tombs ... awalting trial,
It was like = nightmare.

I see. And who were Mrs, Kerry and Mr. Drew?

ATHKGT QOLR766
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NELSON:

MRS, NELSON:

NELSON:

MES,  NELSON;

KELSON:

MRS, NELSON:

NELSQU:
MRS, NELSON:

NELSON1

MUSIC:

" NELSON:

-1 = 6-18-47

I aldn't £ind out until the trial that they worked for
the bank, (FADE) But before the trial, my wife came
down to the Tombs to;see me;.,

(TEARFULLY) But Frank, Prank, they can't do anything
to youl They can't! You're nbt gullty of anything£

I xnow, Alice, I knoﬁ.. But thay say I forged some
checks on this bank énd they have people to identify
me.. A1l T know is -~ they've gotten me mixed up with
someone else and ...

Frank. Wait, When ﬁre you supposed to have -- passed
these checks? | . '

. (WEARY SIGH) I'm so mixed up'with places and dates

that I .,. (BEAT) Wait & minute. On .. what was it
++ the fifteenth of ﬁovemher. Yes, that's it,
(T..JUGHTFULLY) The fifteenth of November. (SUDDENLY)
Frank! ' | ‘

Yes? VWhat is it Alice?

You couldn't have been at that bank in New York on the
fifteenth, Remember? Buddy's birthday was the
sixteenth, and you‘d'cbma back from Buffalo the day
before, and you wereéin Freepbrt, paying bills ves
Alice! You'ré right, ‘And if I can show receipts fbr
those biils, why ..,f(CUTS) Alice, ‘there's. nothing to
worry about nowl 'Evprythipg's going to be all right n
now!} ' -

STING _

Yes, Mr. Mowery. Hyiwifé and'I'thought everything
would be all right them, But at the trial (FADE)'WQA

got a brutal surprise . see

ATHKGT 0059787
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e ¥ e —

NELSON:

ED:
NELSON:

ED;

B

(GROWD-BEZZ~UF)

( CROWD-BUZZ~DIES)
Your HONOT « s Gentlemen of the Jury. The defendant,
Frenk Nelson, has submitted receipted bills proving he
was in Freeport on the fifteenth of November., I submit
that this evidence 1s irrelevant. For it was not on
the fifteenth, but on the nineteenth that the witnesses
say Frank Nelson pass those fqrged checks at the
Seaboard National Baﬁk! |
PUNCTUATE AND QUT SHARP

What do you mean, Mﬁ. Neléon .« they actually switched
the date of the crime at the last minute?

No, Mr. Mowery. I gﬁesé that must have.been“my-rault.
I guést I got the dates mixed. And I couldn't
establish any alibi'foi the ninefeenth, 50 ous ﬁell, 1
was sentenced to thﬁee'years énd four months in Bing
Sing prison for a cfime committed by a forger named
Arthur Whaley. o | .

What makes you think Whaley forged those checks?

When I road that the FBI caught Whaley, I studied his
methods. They followed a regular pattern. . I found
out e was in the b%nk on thé nineteenth of November.
I saw his picture, and he 1o§ked something like me,
And then ... then I knew those witnesses had mistaken .

me ..o £67 him, -

1 see,

RTH0O1 QUS3PER
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NELSON;

BUDDY:
NELSON:
BUDDY

MRS. NELSON:
BUDDY:

NELSON;

MRBS. NELSOR:

NELSON:
MRS. NELSON:

Well, Mr, Mowery ... that's 1f. That's my story ...
all of it, (BEAT) Or ... almost all, Thero's a little
more ..E:Puz_nntuxhawkindwoﬂwthingwxou»canwputﬂdnto“
wordsvu—whene&swthemgangmoﬁmk&dswthat»yellSw"jaiibirdls
sonu_at,mywboy41;~tﬁeayoung;séhdolTteacher,ﬁpstairs,
#ho.WonLt~£alk.t0 .ymwifewyvrtho--Jani tor -who-Looks - the
other.way.when .I-pass-him-on-the.street....And .therels
threefyearéwand“fourkmonthSMinfﬂa11;] Three years and
four months in an 1rbn'cage waiting to see my wife and my
son, And then .. seéihg them; I think that was even
harder. They used ts come and visit me .., Alice would
bo smiling brightly ... too brightly ... and Buddy

would stare at me with a funny look in his eyes ...

~ (FADE)

What's the matter Dad? Why den't you come home? Don't
you want to live with us any more?

Of course 1 do, Buddf.. But I have to stay here a while
yat, '

Why?

Buddy, please ... don't ask so many questions.

I just want to know when Dad's going to come home. You
wers génna.take me t6 the opening ball game, remembef
Dad. | _

(CHOKED) Yes. I remember (PAUSE) Alice ...

(OORFHYY  Yes, dear?

How are your .

Fine. Just fine. (LOW) Frenk ... you look mee.sg tired

.++ 50 vhite, Do you get enough to eat?

CRYKO1T- 0053789
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NELSON:
MRS. NELSON:

NELSON:

MRS, NELSON: -

KELSON:

frs, Nelson:

NELSON:

Sure, Don't worry,ihon.

I won't, (BREAKING) ©Oh, Frank, if I could only touch
you ., for just a ‘moment., This wire between us. Like
a wall, Isn't there any way i can see you alone for

a minute? Isn't there anyplace We can sit énd talk ..
isn't there anythiné ﬁe can do? (BREAKS INTO TEARS)
Please honey. Don'f ery. Don't waste fime with tears.
We only have a few minutes left. Talk to me. Caome on,
honey, talk to me. Please. :

(CHOKING BACK TEARS) A1l right. Is .. is there
anything I can briné you?

No ... just let me look at you .. and-Buddys

But there must be sbmething you want. 'Isn't there
anything you want, Frank? :

(VERY LOW) Anything I want?’ Sure ser . there's lots of
things I want‘:}P«mm%—%o-&oak-at—you*"“"tﬁ“walk*with,
ynhfmarmainaarmnsomawharenbywourselves*"”(WORKING"UP)
Tomhave~a11wtheatimewawwantvto“say a1l -the~things. 1
want“tO“say:j I.want to be home ., to see the leaves,
raked up on the frdnt jawn .. and have roast lamb with
mint jelly for Sunday dinner .. to.read.the.paper.in
~my-own~i&ving*roomwr?wﬁtouwaikwaroundﬂinﬂmywown~house,
to trip over Buddy!s roller . skates on the front steps
.» to watch you combing your hair and feel its
goftness ... Sure «+ sure, there's lots of things I
weiit ... Hiot now things .. ot different things. (WAY
UP) I just want all the things that I've had and loved
and don't hﬁve_ahdfcan't have now!

.(SILENQE) (MORE)

ATXKO1 0059770
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MUSIG:  _ _ _ INTRODUCTI gN_,A:_m_UﬂDgR

HARRICE: Now we return you to our-nérrator, Bérry Kroeger, and
tonight's BIG STORY.. '

SOUNB:_ _ _ _ _ TRAIN-INZIOTION

NARRATORs On your way back to New York to write the story, you
listen to the train wheels and think of the disappqinted o,
boy you were going tp take to.the amusement park;‘!&;lrci - j‘f
then you think of anbther boy ... & erying, breken-
hearted kid ... withfa:brand on his name for the rest

| of his 1ife. And then, you think of & hopeless man

with haunted eyés, ahd the thought spins around in-your
mind again ... (IN RHYTHY WITH TRAIN WHEELS) It gould
haye been youl It could have been you! It gould have
been you!

MUSIC:  _ _ _ _ UP_IN WASH_AND_OUT wmg

SOUND:._ _ _ _ _ PHONE RING_.
{ PAUSE)

SOUND:_ _ _ _ _ PHONE ﬁI}gu_AQAlN_._._._R&CEIVER OFF HOOK_

ED: (SLEEPY) Hello? 5 wrelte L 5o 2a ;;,\ {‘I‘*

BILL: (FILTER) Ed this is Bill Walkir-wdom atwtheuofi‘ice. o

BBz ‘Y‘OS?‘ s e e e .uﬂ S _

BILL: . \,We ve Just read your. story& It's terrific,-ﬁa~ ve
topndfde, A great piece of writing.

ED: Thanks for the orchid Bill, But let's face it ... the
story's a hunk of-dynamite. Ang the point is +es 8ra
you going to ﬁ;;g& iﬁ?: _ |

BILL; Print 1t? ;;13 say ﬁe are! -On=Pegeodnel

Ep:+ RBgeerTIUTY N
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BE b You've just sold us afbill of goods, Ed. We'vre
gambiing with you that Nelson is innocent and we're
golng to break our backs to prove 1it. -

ED: 83! Bill, T ... T don't know vhat o say ... Sey 1t
to Nelson, Ed. Tell him the Néw York World Telegram
is bshind him .. one hundred'percentl

MUSTC:_ _ _ _ EIT AND GO_UNDER_ .

NARRATOR: From here in, 1t's yoﬁr.baby. ‘You've opened your big
typewriter, and now ypu've gpt;to prove your words ...
or eat them. So firaﬁ, you .. (FADE) .. look up the
clerk In charge of re?oﬁds and ask her for the
transcripts on the trﬁai pﬁoce@dings v

MISS JENNINGS:The trial record's ali in this folder, Mr. Movery.

FD: Humm. Poople of the State of New York against Frank

Nelson, Defendant. Thanks, Miss Jennings ...

SOUND: _ _ _ _ PAPER CRACKLING AND RUEFLING_
ED: Let's see ... Prosecufion ... Prosscution ... Defense ...
SOUND:_ _ _ _ RIFFLE_PAGES |
FD: Uh ... Miss Jennings?
R

MISS SENNINGS:IS something wrong, ednrd

ED: Can you tell me whereéllll find the decision of the
court of Appesls? . .

MTS5 JENNINGS:Why, if I remember rightéy, sir, the appéal never went
through. | ' | '

ED: Why not? :

MIS3 JENNINGS:Because Mr. Nelson waé a poor man. MHe couyﬁn't aflford

to pay the stenographic charges.,

ATHKOT 00538772
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ED:

MIS5 JENNINGS:

ED1

MISS JENNINGS:
ED:

MISS JENNINGS:

ED:

MISE JENNINGS:

ED:
MISS JENNINGS:
ED:

MISS JENNINGS:
ED:

Ve g s ma =

What do you mean, Miss Jonnings? A defendant has to
P&Y iﬁf hﬁﬁto??rﬁefense material?
Oh, yesfnsdr. And it can mount up into & considerable
sum,hgzirk“Thirty cents a page for the stenographer, a
dollar per page for ‘the printer, a dollar and a ‘half
per page for briefs san
Misswlennings, Miss Jennings, wait a minute. One
qrostion, - |
Yes, Mr. Mowery?
Does the state have to spend bhis money for its
Prosecution transeript? o .
Nia M ovsn bbb oot 8

The state? Qb nog-Mredo¥eryem.Naturally_po. All
the Distriet Attornéy has to do is order it.
1 ses, The Prosecutor gets it free ... but the
defondant pays through the noke. And if he's broke
see he! s out of luck.

WL Seuq fe Ny, f
Yeoy=sid s*you~know,:i} you don't present your
arguments in print, the Appelate justices(@on't even
know‘you exist ...
Miss Jennings!
Yes; Mr. Mowery?
I want yea te order ‘& printed copy of the defense
transcript.
Yes,ﬂéémﬁ But who'll pay?
I'11 pay for it, Mlss Jennings. Just get me that

Defense transceript!

v
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DREW ¢
ED:

TREW:

ED:
DREW ¢
ED:
DREW:

ED:
DREW:

ED!
DREW ¢

ED:

DREW:

FD:

f ' REVISED
#12 -2l - : 6-18-47

¥Why, I ... I ...
Wes 1t?

Look here, Mr. Mowerﬁ, I resent your tone of volee.

Youlve no right to céma snooping ayound and asking

me ... ‘ |

{HARD)} Was this the:man you saw 1n the benk, Mr, Drew?

(BREAXS) Yes. -Yes, it was.

This 1s the forger, Arthur Whaley, =Yet you identifioed

Frank Nelson &s ths criminal.

Well, I .o eus

Why? ) _

(AGITATED) I ... I don't know. I was in & terrible

hurry that day, 1 had'to catéh'a train., I ... well,

I thought 1t was him ...

But you weren't suré? : _

No. No, I guess I wasn't, But Mrs, Kerry was so sure ...

vell, I thought I'd go slong and say ‘yes. 4s I told

you, Mf. Movery ... I was nbrﬁous and uvpset ... and I

vas vorried about mfssing that ﬁrain P

How long would you ﬁave had t§ wait for the next traln,

¥Mr., Drew? . : ‘

The ... nexé train?f ¥hy ves why, 1 would have lost a

vhole hour ... : ]

I see. You would have lost an hour. Frank Nelson lost
e 2 DG b

pause you couldn'td?a&i the dilfference betwgen hinm and

Arthur Whaley.

STING

three yeara and four months out of hia life! Just be-
v 'Fﬁﬁ %ﬁnadﬁqﬁ ! '
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ED:

WHALEY s
ED:
WBALEY:
5Dy
WHALEY :

ED:
WHALEY:

ED;:

WHALEY :

Look, Whaley, you ﬁulléd that forgery job at the .
Seaboard Bank. Why don't you admit it?

Suppose I did. Whatls it to you? -

They sent an innocent man te jall, He tock your rap ...
Nelson?

Nelson,

He's served his time, He's ¢lear, J¥'m not, Why
should I stick my neck out?

Why not? You could Sign & cohfession.

Uh-huh. Notme. -+

Why not? |

Because I'm in deep énoughss it is, I'm not locking
for more trouble, | |

Look, Whaley. You‘vé been writing bad checks for &ears.
They've already got encugh on you now to send you up
for life, What-différenca ddes it make if you admit
this.extra Job? D

What difference does;it.mhke to Nelson whether I sign a
conféssion or not? ﬂe's served his time, hasn't he?
He's free now; isn't he? . '

In & way -- yes.

Tt his wife and kid aren't frec,

What &' ya mean -- his.wife and kid?

Unless you clear_Neléon's namé, fhey'll hevsr be freé
of disgrace. Nelson'paid.the.state of New York forty
months of his 1ife for something he didn't do.

Something you did. And his wife and son -- they'll be
paying for it for thé rast of their 1;ves.
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SWHALEY:
ED:

WHALEY :
ED;
WHALEY:

e A e T .

NARBATOR:

MRS. NELSON:

ED:

NELSON¢

BUDDY$
ED:

wh- 3

Lzss0;
Give those people & break, Whaley. Give 'em a chance
to live agein, You passed those Seaboard checkg --

.5‘(‘_‘ S L v

Q1ANTE your ieehueis
(LOW) Yes, |
How about it then? Hom-ahoutmawoonﬂession?

All right, Mowery, You win, <Call in a stenographer,

I'11 dictate a full confession.

STING AND UNDER |

That's it, That's =all you need. That's your Big Story
about & little guy ... about Frank Nelson ... who could
have been you ... or;YOU. Thé governer comes through
with & full pardon, énd on the same day you go out

(FADE) to see the Nelsohs-.;.

(TEARFULLY) We'll alﬁays be gr}teful to you, Mr. Mowery
««s 8nd t0 your newspaper. Weﬁll be grateful to you ...
for the rest of our ;1ves. ' | PP 1 6@c+ﬂi;'
(EMBARRASSED) Yedd, Mrs, Nelsbq,,whenhyo p~to~think..

Fat Artic., '[f,\,[, B ﬂa’,:u..cﬁ' '
of-ddry=T-dddnit-donmvioh, .

con &k Lb oo, fleioiSg, o
You bolieved ma,Mmya. You were the o only one <o
bel;evepme ««« When all_the'others just laughed, For
the first time in sefen,yéars,'we «se« Well, we can hold
up our heads again, :I-;.. I ... well, whai else cen I

e, (O pitatn.

éay vie OXcCept hanks.

(COMING IN) O©h, h'ya, Mr, Mowery.

Hello, Buddy, Havs you told the other kids about your
father belng cleared?

ATHOT 00534776
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BUDDY:

St i Mt e Vet lew pt mam

NARRATOR

— o s e e me s R

CHAPPELL:

The other kids? No. Why should I? They'll read it
in your paper, won;t they? |

Yes. They sure wiil,-son. They sure will,
_HIT_AND GO UNDER

And they did. Everybody reaﬁ 1t. And you'rs gled
you had a chance to wf;te 1t beoause this was &8 good
story sbout good people, andiit made & BIG STORY
for you,. |

In just & moment, you will hear from EG Mowery in
person, with a final comment on tonight's BIG STORY.

{CLOSING COMMERCIAL)

ATHKOT QOS877°F




THE BIG STORY

PROGRAM #12
CLOSING COMMERCIAL ]
NOVACHORD: (SREAK IN MUSIC, THEN FADE BUT CONTINUE UNDER )
MARTIN$ "Distence lends enchantment"< and the greater distence

PELL MBLL travels the smoke iends the enchantment of

greater smoothness.'mellowneSS, mildness to_the simple

act of enjoying & clgarotte. (SLIGHT PAUSE)
VIBRAPHONE: __BONG, BONG, BONG, BONG .. BONG! |
CHAFPPELL: Four notes that are alike ,.; end cne that is
"outstanding!” 'ﬂnd,;of.Ameﬁica's leading cigarettes,

one s "Qutstending!"  PELL MELL FAMOUS CIGARETTES -

"outstanding " '
HARRICE : And - they ave mild!

ARTHO1 0058778
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ORCHESTRA: _ _ _ _ TAG

CHAPPELL: And now, here's the New York World Telegram's ace
reporter in person, Ed Mowery. _

MOWERY : In sponsoring this NBC Seriéa, PELL MELL, in my
opinion, is doing & tremendous public service. The
task of the press is difficult when justice 1is at
steke., I was happﬁ to see New York State grant the
victim of tonight's brosdcest the sum of $115,000.
for false imprisonment, but the case ended on & note
of irony when he died one yoar and one month after
his exoneration. Currently, T am trying teo
substantiate the ciaim made'by 8 man, nov serving
life for flrst degree murdef, that he is innocent.
This man appesled fo me a8 an outgrowth of tonight's
"Big Story." I'm most grateful to PELL MELL for the
Averd, :

CHAPPELL: Thank you, Mr. Mowery. - The makers of PELL MELL

' FAMOUS CIGARETTES are proﬁd'to have named you the
winner of the PELL MELL $500. Award for notable
service in the fleld of journalism. -

HARRICE: IListen sgelin next week, same time, same atation, when
PELL MELL FAMOUS GIGARETTES bring you snother BIG
STORY -~ & BIG STOBY from_the pages of the Cleveland
Plein Dealer -- byline: J. . Daschbach. A BIG
STORY thet reached?ips 611max when a police car
chased & delivery truck through the heavy treffic
of downtown Clevelﬁnd and ...

SOUND: TWO RACING MOTORS. SIREN. CRASH -

e am m e w we v w A wr A we p m  Wae R G At et e | e S A —

.-.--...-..—.———--.-....—.-.-—--—.—-—.-—-—-u-‘—---——--—
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CHAPPELL:

— M = w— Bt

CHAPPELL:

HARRICE: -

ANNOUNCER:

THE BIG STORY 1s produced by Bernard J. Procter and
directed by Harry ingram, with music by Viadimir
Selinsky. Tonight's drems was written by Max Erlich.
Your narrator was Berry Kroeger end Ward Wilson
played the part of Ed Mowery. All names in tonight's
story oxcept thatiof_Mr. Mo#ery wers fictltious, but
the dramatizetion was based on & trus and suthentic

case.

e A am o e e

This is Evnest Chappell, spéaking for the makers of
PELL MELL PAMOUS CIGARETTES.

Dontt forget, friénds,fto listen to the new comedy
hit - the Jack Pasr P?Ogram'- heard every Sunday
night over most of theée.same stations in.the Jack
Benny time spot. ?St@ﬁ tuned nov to this #tation for
the Kay Kyser show, which follows immedistely.

THIS I8 NBQ -~ THE NATIONAL:BROADOASTING COMPANY.

CRTKGT Q059780
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CHAPPELL.

e e e A -

LEFTY:
DURE!

* LEFTY:

DUKE:
LEFTY:
DUKE:
MUSIC:

— g - w— o —

PELL MELL FAMOUS CIGARETTES present ... THE BIG
STORY! :
POOL RODM_EFFECTS. _CONTINUED UNDER

Bt MR B e e e et T e e e b

(TOUGH 18) Eight baell in the_aida e

(THE SAME) Two bits you doﬁlt, Big Shot.

No dice. | . |

What'!s the matterf

Don't want to take your monéy. I'd rather give you
some. Warmk make?fifty bucks ) lefty?

Hoh? ' |

A11 you gotta do 1s help me with a 1little Job:
What kind of & job? :

The ﬁorks. Rubbiﬂg somebody out.

Are you crazy?

No ... Think sbout it,'kid o

o o m W wa e we o

Eight ball in the-side.
SWEEFPS IN TO CRﬂSHING CLIMAX AND UNDER FOR:

A e A g s o e e e Em P e mm e Wer s B e mn den me
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CHAPPELL: THE BIG STORY. Another in & thrilling serles based
on true exﬁeriencps of newspeper reporters. Tonlght
e to J. 0, Daschbach of the Cleveland Plein Dealer,
goes the PELL MELL Award for THE BIG STORY!

e ai e wme e winr wwm e i b mpe mm mm

" (OPENING COMMERCIAL)

RTHXOT 0053783
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OPENING COMMERCIAL

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that are allke .ﬂ. and one that is -
"Outstanding!” Aﬂd, of Americe's 1eading cigarettes,
one is "Qubstanding!"™ - the cigarette in the

distinotive red package - PELL MELL.
HARRICE: Iadles and gentlemen, PELL MELL'S dlstingulshed

length is the out#ard sign of & basic Buperiority.

Herels the resson ...

CHAPPELL: Nature's best filter for & fine smcke is ... rine,'

melloy tobaceo! And PELL MELL'S greater length
filters the smokefthrough the greater distance of
PELL MELL'S traditionally fine, mellow tobaccos ...

"Distance lends enchantment™ ... and the greater

distence PELL MELL travels the smoke lends the

enchantment of greateyr smoothness, mellowness,

milAness ...

VIBRAPHONE: _ _ _ BONG, BONG, BONG, .BONG ... BONG!

HARRICE: Four notes that are slike ... and one that is -
"outstending!" And, of America's leading
clgarettes, one'is_"Outstanﬁingl"

CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Qutstendingi®

HARRICE: And - they ere mildil

ATHO1 0059784




THE BIG STORY #13

e s e wm we e o p w

CHAPFELL;

NARRATOR

- b~ 6~25-47

INIRODUCTTON_AND UNDER_

Now, the exclting and authentic sbtory of -- "Little
Big Shot." : : |

Youlre J. C. Dascﬁbach -- & peporter on the Cleveland
Plain Dealer -- ahd an old:hand at the nswspaper
game Y.. Youanﬂﬁhnanﬁdmexénm_Rlnd,OfuSMQnFmirpm,
mg;;;ple,binthgﬂthﬂnhnlesaie«murderam-mandxthe~yarn

youlre-working* on"now-1s=just~a-routine

a8 dgnment* ...

"DASCHBACH 1
GORDON
-NARRATOR?™™

DASCHBACH :

GORDON ¢

DASCHBACH ¢
GORDCN:

DASCHBACH
GORDON:

ythingunew»yet?%
Nobothatal-know=ofu~ { O
AYou're up in Fairfield -- in & local police station
~- gnd while you're w&iting for something to happen
-- you get to talking toLE~mwuLJuLJauaamumawofnGordon.
Gordon--1s | the superintendent of & State Reformatory
.- and..e;fan-though*h‘é“‘ﬁﬁﬁrﬁ”gi‘ve“?ﬁu"ﬁﬁ'f“ltiﬁ‘tll*itm’?"
yeu—yark-xhereﬂwffh*hfmﬂvﬂfchewing~$hsniat«ww.
(MUSIC oUT)
If we have to'sit!around_here much longer, I'm
going to need inney springs.
With a1l the welght you oerry eround, I thought
i,rou hed them. | '

\‘A”““\ km

WellT_I-donltaimaginexanythingJs going~t0~break 0N~

%pt where they do' any gooé.

thiawcasemfbrwaﬂiong*while*yetvu-»but 1f you're
looking for & story_for your paper, I think I know
where you might find one. -

Where? -

Up at the Reformatory ... where T work.

ATXO1T QOS3PBS
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DASCHBACH:
GORDON:

DASCHBACH @

GORDON 4

DASCHBACH :
GORDON :

DASCHBACH
GORDON ¢

DASCHBACH
GORDON:
DABCHBACH

GORDON
. DASCHBACH :

MUSIC

v mr me mme e WA B e

DASCHBACH:

g w— e

-5 - ' . 6-25-47

What's up there?:

A pgouple.of kidﬁl who say they-s-know something about
that Clevelend murder. At léast xhey talk:pretty
big. :

Avout & mupder? What murder?

I don't know. They don't .ta.lk to me, of course .,.
but I've got big.ears.

Whaf did you hear?

Just that e fresh kid named Lefty goes around telling
everybody he's iﬁ on & ﬁuﬁder. I wrote the palice
about 1t -- but i guess'they think he's just
bragging. '

Whet do you think?

I think theret's éomething'to it. A kld like Lefty
doesn't go around brageging without enything to back
i1t up. The right man might get him to talk.

Might st thet.

Would you 1ike to see this kid? I
It's & lot betber then sitting here. Whem-wam-ve
RO Prene” L .
Whensver~youtre=prEay.

k&Y Luf-TUS bugisommomauoharico~tonchockavith the boss -
and.aretire~off]
How.aboub—&M&ﬂMmInﬁmveaoumtowthe'
Reibrma%ery*&n&*éeé~&@h¢hiauboyaéﬂgoﬁﬁaﬂstory?nﬂ
%FEiEERﬁ“‘3ﬂrFT“1RT1RP1ﬂ"ﬁvxwen*ﬁhﬁhdﬁh&hﬁ~g$gﬂ
stﬁffﬁ"falking -= aﬁE?”ﬁiﬁh‘iﬁwuntiiuhauatopsl

up ANB,FINISH

— R e me M S
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LEFTY:
DASCHBACH :
LEFTY:
DASCHBACH 1
LEFTY:
DASCHBACH:

LEFTY:
DASCHBACH

LEPTY:
DASCHBACH:

" LEFTY:

DASCHBACH :

LERTY:

DASCHBACH:

LEFTY:

DASCHBACH :

-6 - | 6-25-47

Reporter, huh? Why should I tell you anything?
Whet's in 1t for me? |

Look, Lefty ~- I didn't come here to bargain with
YOUu ...

Thoen beat 1if. _ _
(CONTINUING) ... but 1f you can be helpful in solving
& murder case, i ﬁight be able to put in & good word
for you, ‘.j '

Peddle your papers, reporter. I thought you was
gonne get me out of the clink, _
Well, a godd'wordémight go & iong vay toward ...

Cut it out, will ﬁou? I'm up to here in éood words,
But I don't even know if yoh've got a sfory. Anybody
could go around a&ying he knéw somefhlng about &
murder -- Just to?or&ck.the.headlines.

You think I'm stringin! you? ‘

You might bo. Whét murder 1s 1t? Or hasn't 1t been
committed yet? : : | j o

You got a nerve mékih"a_crack like that. I ought
to spit in your efe. o

(PURPOSELY) Now I know you're stalling, Lefty. You
don't know anything ébout_éimurder. '

I don't, huh? Did_yqu ever:hear of a guy named Dule
Reynolds? ' '

(WRITING) Duke ... Reynolds ... No. What about
him? ' : ' |

Ho offered me fifty buoks to help him knock off his

.aunt.

When was this?

o . ATHOT Q053787
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IEFTY:
DASCHBACH:
LEFTY

DASCHBACH 1

LEFTY:

e L e e e

NARRATCR:

-7 - - 6-25-47

About six months égo. Him and his uncle .. {ST0PS).
go on. What's his uncle's name?

Wait & minuts, Do you swear you can get me out of
this dump? :

I swear I can put.in a good word for you, lefty --
and that's all. ﬁow vhat's his uncle's name?
Pewater ... Ed Fe#ster ... He's &n elevator starter
in an orfice'builhing ~- gnd him and his wife end
Duke all lived together in & house over near the
tracks. (NOW STARTING TO FADE AS MUSIC COMES UP
UNDER) +.4 I didnit-know Duke so good in those days
'cause he didn't atart hangin' around ths pool room
t111 ... (OUT) el

The kid begins toitalk ..._slowly at first ~-- about
everything but vhat you wapt to0 hear ... You have
to hendle him 1ike & prims donna ... flattering his
ego ... cajoling him ... making him mag, 1f 1t
vorks .,. but alwﬁys'drifing him on with new
questlons -~ s0 hé won't dfy up ... Blt by bit you
piece together & stoéry that started some seven months
ago =~ in en old house neayr the tracks ... ths story
of & tough kid named Duke ... his Uncle E4 ... and
his Aunt Mae ... (MUSIC OUT) ...

Are you goint Outjaéain tonight, Mae?

Just for e pide, honey. _

On & night like this? Tt's freezin!.

Mind youpr own bua;ness, Big Shot.

ATHCT Q053788
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DUKE: Vhat's the mattert You got & date with th;;;;;;b;;;
~Bgain?: : _

MAR:- (WORRIED)..-What ;.. bexben?.

DUKE: T0..0ne~bha b+ 3088 ~Four. hadr. . For-nOthins vm-The. ono..
you got-a~crush+on!

MAE: Don't you dere telk to your aunt like that!

DUKH: Ahbh -- shut up. You ain't foolin' ahybody, Mse,
I know what's goin' on. '

MAE: You don't know & ‘thing.

ED: Well, I do. And 1f I ever catech you wilth, the_goods,.
I'1l break your nsok:

MAE: Sure! Break my neck! Yell at me! Tell ma I'm no

goodl But don't ever treat me like a lady! Don't
ever show me & good time!

ED; Oh, for oryin' out loud f,;

MAE: What are you kickin' aboutf Spendin' all your money
on the horsesi Lettiﬁ‘ me cook for you -- and wash
your socks! Why ﬁon't you take me out once in &

vhile -~ instead of steppin' on me ell the time?

ED: You go out enough. _
MAE: I wouldn't go out at a1l 1f I walted for you to take
mel i ‘
e L Q ‘-‘vu“tk“‘u‘ﬂ“ﬂw ““- rod 1
DUKE: (RUMS-"'HEARPI~AND~PLOWERS ‘vmywanommf)
MAE: You keep guiet, you little.gangsterJ I'11 go out

any time I feel 1like it!.

S0UND: DOCR_OFENS
MAE: And I feel like 1t right now!
SOUND: | . _ _ _ DOOR_SLAMS_

DUKE: ' Pardon my dust,

RTKO1 QOS3/7BS
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Eb:
DUXE:

ED:

DUKE ¢

ED:
.DUKE:

DUKE:

ED:

DUEKE:
ED:

DUKE:

DUKE:

DUKE:
Eb:

-9 - | 6-25 47

She's a cutis -~ ain't she ..,

She musta been -- ten years ago. Only she's no
bargsin now, :

You're tellin! me;

Well, why do you let her gét away with 1t? I
wouldn't take thet kind of stuff from a dame. Not
mo | -

What would. you do; Big Shot¢?

Kick her out. Ge? rid of ﬁer «++ before she makes
& mon¥kecy out of_yéu. :

I'd 1ike to get rid of her; all right -- once and
for all, i '

Well, vhat are ypﬁ 1ook1n' at me for? You want me
to buy you én ax? -

Don't be so smart; (THEN 1OW AND MEAN) i've
thought sbout doing 1t that way -- lots of times ...
only I*d never geﬁ aﬁay with 1t, b

. You mean ... bumpin! her off?

Vhy not? She's got it comin! to her after all the
runnin' around she's beon doin' ... and thet dough

of hers could get me out of & jam with the bookies.

What dough?
She's insured, you punk. For over two grand,
(WHEBTLES Jumilhiooouius 11270 {7 e ¢

With that kind of & roll I OQEid pay off 21l my
dobts and heve a little lefﬁ over.,

Hey ... you're serious about . this?

Weke up, will you? Of course I'm serious., I'm in

& jam!

ATKOT Q053730




Sy
i

THE BIG STORY #13

DUXE:
EDx

DUKE;

ED:

DUKE:

¥D:
DUKE: -

- 10 - _ 6-25-47

Well ... wvhy dont't you go ahesd and do it?

And wind up in the electric chalr? an't be & chump,
This job's got to;be done fgg me.

Yeah ... I guess &ou‘re right. I guess a job like
that has to bs done by & pro.

Woll? How about 1t, tough guy? You're Always
braggin' sbout thé rough necks you go around with.
You think you could fix it up for me?

(SWALLOWING HARD) Well ..; oy ... yoeah ... I puess
I could get it arfanged ..; Sure ... I got '
connections ... | | ‘

How much would it.cost?

Why ... uh ... I think I could swing it for about

... & hundped ana'firpy bucks.

Okay, Big Shot --- swing 1tI

A hundred and fifty bucks? Go on -~ get out of here.
But, . Jos, I thougﬁt somebody from thé old Aarons
gang ... | '

Get out of here, I said.

(MEEK) Okay. |

— e p— p——— i e et et b em med mma g BT W s S M M SR et SR s e g

What about you, Noilan? Don't you know anjbody

who ... : |

T don't know & soul.

But youtve pulledébig Jobs. You ...

Beat 1%, screwbél}, I didq't hear a-ﬁord you sald.
AS_BEFORE : '

e e ma

i RTHOT QOS8791




THE BIG STORY #13

ED:

DUKE:

DUKE:
LEFTY :

DUKE:
LEFTY:

DUKE;
LEFTY:
DUKE:

LEFTY:
DUKE ¢

LEFTY:
DUKE+

-1 - 60547

What the 4evil is:hqlding you up, Puke? You t01ld
me «.n ; |

I told you I'a get it done and I will! I can handle
a deal like this. Anytime,

When? You been stallint mé off for three weeks.
Itt'11 be done, Ed.-Q if'll be done -- 1f I have to
do it myself! |

UP _AND FINISH

— et il e e wmm w—

—-...--—-.-.-——-——-.-——.—-——

Not me, Duke. I wouldn't go in with you for =
million bucks, Not on a job like that,

But you won't have to do nothin', Lofty. I just

vant you around iy case anything goes wrong.
That's just why I .don't want to be around ... in
casc anything goes wrong.
Don't be & sap. It‘ﬁ easy dough.
Yesh? How 40 you know? You ain't ever monkeyed
around with anything like this before. o

it
8¢ what? You think I ain't got the-gu%a to try 1t?
I don't think anything.
Ahhh .., don't be & amall'timer all your 1life. Come
on, Lefty. Itm g@nna do all the work. A;l you
gotta do is sit in the car and ... (STOPS)
And what? I |
Woll ... glume & hﬁnd sen 1f she starts screemint
or anything. :
Not on your life.

You gonne make me do it alone?

RTHOT 0053732
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LEFTY:

— o m— e e o  — —

DUKE:
FDy

DUKE:
ED;
DUKE:

— e = e e A e gt

DUKE:

- 12 - 6-25-47

Do 1t any way you llke -- only don't gcount me in.
BRIDGE_ 3 v

D=
You sure you ain't scared, k&ﬂ?‘ You sure you can do
it alone? I don't want you to murf this job.
I1'11 do all righﬁ;lfbon't worry about me,
I'm not. Im wofried about myself.'
I thought'you haq a perfect alibi.
I have -~ if you do 1t tomorrow night. I'll be at
the bowling allef -~ from hine olelock till eleven
thirty. | -
Thatis plenty of:time.
Is 1t? You won't get cold feot at the last minute
and back down, will you?
Not any more than you will.
But if anything goes wrong ...
Ahhh -« shut up ;.J.If ydu don't trust me -- come
slong in the car?anﬁ do lﬁ yourself!
Don't be funny, You got a gun?
I'm not_gonna use q gun, It makes too much noiéa.
What ars you gonna use?
This .. | '
Where'a you get that knife?
Borrowed it ... #rom e friend of mine.
Borrowed it You half wit! Do'jou.want everybody
and his brother to know what you're up to?
take 1t easy, wiil,yop?' He don't even know I've

got 1it,

CRTHO1 0053733
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ED: A1l right, all right, Let's get our signals straight
for tomorrow nigﬂt. :

DUKE: I got ‘em stralght. Me .and Mae are gonna drop you
off at the bowliﬁg alley about nine o'clock.

ED: That's it.

DUKE: Then we drive out Lake Shore till we come to ...
Walt & minute, She's gonna ask me where we're goin!.

ED3 And you'yre gonnaéteil her! Don't you remember? You
gotte pick up & ﬁaekage for your boss -- on the other
side of the county lins. |

DUKE: Oh, yeah. _

ED: And as sbon a8 yoﬁ find & rgal dark road, you'll turn
in and ... : | |

MAE: (OFF) x4 ‘ZQ

ED: (PROJECT) .Yeah)'"_')m_;.,,":;

SOUND: DOOR_OPENS, OFF

MAE: (NEARER) For cryin' out loud ... ain't you ever

comint' to bed?

ED: : (SWEETLY). in e minﬁte, honey ... in just a minute.
WUSIC: BRIPGE_INTO SOUND . |
SOUND:_ _ _ _ _ _ CAR PULLS UP TO B. 8107, _TB.AEF.I.C__IE B.G._

ED: Okay, Duke --_I'l; get out- here. The bowling elley

1s just across the strest.

SOUND: - _ _ _ CAR DOOR_OPENS
MAE: Can't you teke mé;, Ed?

ED: I told you, honey - 1t's juat for nen tonight.
We got teams.. _ :
MAE: : I kxnow. Always somé excuss,

DUKE: When do we pick you up, Ed?

RTHGT 0058734
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ED:

— e me e e e ome omw m—

e mia ek e e Wem e B

HARRICE:

e R T L

-2 . 6-25-47

Don't bother about 1t, kid, Mike Foloy'll drive me
home. I'll see jou then.

DOOR_CLOSES

All right, B4. Have 2 nice time.
Thenks, Beby ... ?'I‘he same Lo you ...
We wlll be back in Just & moment with tonightta
BIG STORY,
(MIDDLE COMMERCIAL)

ATHKO1. 0OS8P3S
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MIDDLE COMMERCTAL

MARTIN:

CHAFPELL:

NOVACHORD:

MUSIC UP_- THEN PADE BUT CONTINUE UNDER
(OVER MUSIC) "Distance lends enchentment" ... and,

" when you light & PELL MELL, distence lends

enchantment to smoking, toc. For the greater
distence the smoke travels in PELL MELL PAMOUS
CIGARETTES 1s so importent to the complete and
satisfying enjoymént of fine, mellow tobacco ...
Iedies and gentleﬁen, Naﬁuré's best filter for a
fine smoke 4s finé, mel1ow -tobaceo. Because of PELL
MELL'S groater length, the smoke is drawn through a
much greatar~dist§nce of PELL MELL'S tradlitionally
fine, melloW'tobadcos._ You have only to smoke &
PELL MELL to realize the outstanding advanteges that

result: greater: smoothness, mellowness, mildness ...

SNEAK IN MUSIC

MARTIN:

CHAPFPELL:
HARRICE:

"Distance lends enchantment” ... and the greater

distance PELL MELﬂ travels the smoke, lends real
enchantment to the simple act of enjoying 3
clgarette. (MUSIC 0UT)

PELL MELL FAMCUS CiGARETTESJ o "Outstandiggl"
And - they are mild!

. . ATKO1. 0059796
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NARRATOR :

DASCHBACH :

LEFTYs

- DABCHBACH:

LEFTY
DASCHBACH:

LEFTY:
DASCHBACH:

LEFTY:
DASCHBACH:

DABCHBACH:

~16 - : 6-25-47

INTRODUCTION AND UNDER

— e s s ST S e T e e S e

Now we retubn you to our n#rrator, Berry Kroeger,
and tonight's BIG STORY.

You're sitting in the superintendent's offfce -- in
a state reformatory -- and across the desk from you
1s = fresh kid who's telling you a story that has
all the earmarks of an unsolved murder, You don't
remember the cass -~ if there wes any such case --
and none of the names he's mentioned mean anything
to you -~ but eqérything héfs told you so far rings
awfully true.-; so you ask for more --

Go on, Lefty. What happened after they dropped
Fewster at the bowling alley?

Well ... er ... are you gonna. print this in the
newspaper? :

I am 1f the story's true.

Yqu gonna sy I squealed on him?

Not necessarily.? I den't have to name names, 1If
you don't want to.
I don't want to, I want my name jeft out of 1t.
Okay, Lefty. Doﬁ't worry sbout all that now. Just
tell me the-storj.

Well ... er ... can I get 8 glass of water?

Sure ... sure ... Keep talking ... I'll pour 1t

for you.

o e emn e wem m wmm w - —— e e e e

Go ahead, kid...f

ATHOT 0053737
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LEFTY:

DASCHBACH 1
LEFTY:

DASCHBACH:

"LEFTY «

DASCHBACH :

LEFTY:
DASCHBACH :

LEFPY:
DASCHBACH

LEFTY:
DASCHBACH:

—_— o e e w— e mam

NARRATOR:

- 17 - 6-25-47

Well ,.. or ... I ain't so sure about the rest of 1t
eve I mean .., T just heard all this ... I can't
pProve nons qf 1t J.._ ' j '

Come on, come on =- qu;t'stﬁlling.

5tallin' my eye! ;I'm & saplto take & chance like
this. If Duke evér finds out I ratted on him, he'll
come after me!

Oh, I wouldnt!t say that,

He'll crosk me, I'tell you! I know that guy!

Het'll ...

Walt a second, wait & second. Take it ensy, Lefty.
Have & drink of water and settle down. Duke can't
do anything to you.

Why not? | :

'Cause if you're ?elling ma:the truth, theytll be
sending him awﬁy for a long:time. Besides -- you
sald he went around bragging ebout 8ll this --
aidn't you? _ : '

He d4id brag about it! ‘He was actin' 1like & big
shot «« all the timel '

Then what &re you worried about? ..« Lot?'s hear the
rest of your storx.

Okay ~- gimme the:water sae

Sura LA

e e mE M e e e o o wwm ) m m yem mm m m— w mem am

His hands are shaking novw ,;. &nd the water slops
over the side of -the glass ... but he gets it down
anywsy ... Then he starts to talk sgain -- and you

e m——— e — . R —
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NARRATOR :
{CONTD)

— — o e e

DUKE:

e e e e e g A

DUKE:

- 18 - | 6-25-17

keep hammering 8t him for the rest of the story ..,
For a moment you wonder if there's any more to tell

~~ and then you find out there's plenty!

A e s mms RAS e T e S SR M mm mmT I PR BAR W Sl des O mAE A v wew e wa R

Where ave you takin' me, Duke?

Ho place.

Youlre goint theré in an awful hurry.

Well ... I gotte pick up a packsge that was delivered
to the wrong addréss this afterncan. The boss thinks
1t vas my truck that made the misteke.,

Wey out here?

Yeah ... I guess we gob 108t ...

You'll get lost egain 1f you start lookin' for 1t
now, Turn back. j :

Wait & minute, Mag.

Turn beck. I'm nﬁt going to look for any package.
But .,. the road!s right here ...

CAR SLOWS DOWN_

with empty lots sll arouﬁd.

Thatis all right.; I know where .a.-I'm goint® ...
Well, I don't, wﬁat'are you aotin' so mysterious
about? '

Who? Me? |

Duke ;.. your hands bre shakin' ¢+« AT® yOu nervous
about something? =~ = '

Don't be silly, I'm just .i3 cold.

1t ain't so cold tonight.

0 ATHO1 0053793
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MAY:
DUKE:

DUKE:
MAR:
DUXE:
MAE:
DUKE:
MAE:

- 19 - - 6-25-47

Leave me alone, will you?

CAR STOPS

— e -

i — i g g et el wer s e

Got out, I sadid --- and maké it sneppy. (VERY

'NERVOUS) I ein't zot a1l night!

Ars you crazy?
(EFPORT) Come on, come on. It won't do you any

good Yo give me an:argument; Get out of there.

.(STRUGGLING) Let me go!

A BIOW WITH FIST
Now maybe you'll do 1like I tell you. (EFFORT) Get
out of thers! o '

Wwhet are you.gonnafdo?_

Stop askin' so many questionsi

Duke ... youlre huftin' me ;..

I'1l hurt you moye if you .. don't get & MOVEe On ...
No, please! I'11 ﬁo:anythihg you say!

Youlre no good, Mae.. You're no good.

Who put you up'to ﬁhis? th? Tell me ~- E4?

You had it comint' to you, ail along. _

Let me gol P;easej Give me a chance. - I'naver did
anything to youl

Shut upl oL

Dukel No! Put that knife downl

Let go of my hend! '

ATHKOT QOS3I8Q00
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COP:
ED:

COP:
ED:
COP:

ED:

= e e e e A A pem mea
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What ... happened; Duke? Ts it ... Gone?
Yesh .., itfs done.

— e — e Wewf et mmel St ¥ e G e e

Police Headquarters -- Sorgeant Davis talking.
(FILTER) Hello, éepgeant -~ this i3 Mpr. Fewster.
BEd Fewster ... :

Yeah?

(FEIGNING CONCERN) You gotte help me, Sergeant ...
My wife ... ahe's:mﬁssing .. She ain't come home
yvet ... :

How long has she been gono?

All night! Somethin' must of happened to hex!

Now take it easy, Mr. FeWSter. Iet me get this
down., : |

Her name's Mae! She‘s sbout thirty five years old
-~ red heir -~ and kind of short ... (YIELDING AS
MUSIC COMES UP UNDER) +.. The last time I seen her,
she vas wearin' a brown overcost with imitation fur
on the ....(OUT) 5

On Hampton Road, Offlcér. A red headsd woman about
35 years o0ld. I founﬂ the body about five minutéa
agb -~ vhile T was nmaking my morning rounds!

SHARP STING AND UNDER

[l = T A =l -

You vecognize the body, Mr. Fewster?
(HALF CRYING) TItis her, &1l right ... It's my

wife ...

UP_AND FINISH. THEN START AGAIN UNDER NARRATOR

L e = =R = g2 Sl s ot Sl =l i e ey g
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NARRATOR

DASCHBACH:
OPERATOR
DASCHBACH :

OPERATOR: -
DASCHBACH:

BOS5S:
DASCHBACH:

BOSS:
DASCHBACH:

BOS55;

DASCHBACH:

BOSS:

DASCHBACH:

“g2 - 6-25-47
That's the story (MUSIC HERE) .., the story you
pumped out of Leffy +ss 8fter five hours of cross
examination .., Iﬁ your inslde coat pockef, you've
g0t twelve pages of notes - and & sure “scoop” on
&1l the other papers in town. Youlve got the
solution of en unéolved murder, too ... if this kid
wes tellling you the truﬁh. “And that's a big siory
-~ 1f this story _13 true ... ¢ (MUSIC OUT)

Hello? ,.. Hello ...

{FIVPER THROUGHOUT) Number, pleasg ...

Operator -~ you oqt me off .,. I was talking to
Clevelend ... The Plain Dealer ...

I'm sorry, sir, ﬁere'a youf party again ...

Hello? .., Paul?

(FILTER THROUGHOUT) Hello, Doxie -- you still there?
Yeah -- I'm here. - What sbout the story? Did you
got the clips? a _

Got them right in front of me.

Well? What's the dope? Is any of it true -~ or

was the kid faking?

I dontt know anything about the kid -- but Mae
Fewster was murderad, all right.

When? ;

In February of this year ... listen to this (READING
QUICKLY) At ten o'olock on -the morning of February
6th, the body of Mrs. Mme Fewster was found in an
empty lot off Hempton Road by a salesman who ,..

Hempton Road! That!s 1t! That's the story!

CRTHQT 0O53BG2
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BOSG:

DASCHBACH
BOS5:

DAGCHBACH ¢

— o w— — e w—

DASCHBACH:

INSPRECTOR:

DASCHBACH:
INSPECTOR:

DASCHBACH
INSPECTOR:

DASCHBACH:
INSPECTOR:

DASCHBACH:

- 23 - 62547

It!'s not a story ﬁet, Doxie. That kid might be
trying to hang & rap on his pel., You'll have to
check overything with the polica,

I know. I*1l getlright over there,

Wait & minutel If you show your face around
Headguarters, evefy-paper in town'll know youlve
got somethling hotl! |

Don't worry, Paul; X111 sneak in the side doox!

— e A e o

I've told you evefyﬁhing I know, Inspector. Mas
Fewater was murdebed on the night of February 5th -
snd according to this Yeofty kid -~ hor nephew did
the job. . ' .

ﬁell, the murderer was never found, Mr. Daschbach ~-
s0 1t's entirely possible that the story is true.
However .., ' |

Yost

On the morning afﬁer the murder -~ both the nephew
and the husband wers questioned thoroughly by Officer
Reilly and Gaptaiﬁ Brown. .The husbend hed a perfect
alibi. - | '

And the kidt

He had one, too -; but there didn't seem to be any
motive for him, so 1t wasn't checked.

Can you check it now?

I can do better thaﬁ that. I can have them both
brought ini | |

When?

ATHKOT OOSIR03
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ED:

- COP:

ED:
coP:

DASCHBACH

- INSPECTOR:

DASCHBACH :
INSFECTOR:
MUSTIC:

e ma e wme w og—

DUKE:
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Just &s soon as we can gat our hands on them!
Fewater shoﬁld be easy. He's elevator starter over

at the Grant Building.

T T e e . e

wwwww oot

(PROJEOTINQ\A_LITTL?)M Goimg-up? Up car, ploase. m?atf
. jf'm no%Igoihghai: IY;ﬁrﬁgéﬁe F;wster? .

Fd Fewster?

Thatts pight,

Come with me.

Huh? What for? Let me go!

Teke 1% casy, Mr.fFewster. ‘I've got & warrant for

your arrest,

What about the kid, Inapéctpr? Where is he?
(FILTERSTHROVGHOUT) Haven't located him yot. He
works for & deparﬁment stors and hets out-on-calla -
in a delivéry truck,

Are you sure he hasn't taken & notlon to ...

Hold tight, Daachbach - we’ll catch up with him}

L - e — i B Ak B e —

—-——--—-—-—.——.——-u—-—-—._—-—-—-———-“........--c.-c-—-—--

Got three packagas for Landau -- and one ror Gross,
The big one's_gl&és.

Okay, okay --II won't break anything.

fake your time, Big Shot. T still remember that
mirror you.... '

Can 1%, will you? . That mirror vas broke before I

got my hands on it.

ATHO1T 0Q53804
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MAN 2

— o e v mr ae e e mew

MAN 2:
DUKE:
MAN 2:

MAN 2:
30UND;

— e mr e s e wm A

— e e o w—

DUKE:
SO0UND:

— A g g mme mme m— m—

MAN 2:

- 25 - : 6-25h47_

SUre, BUrO ... .

TOUCH OF S;REN__A& QAR PULLS Up ALONGSIDE |

Hey +a+« What's goi,n' on here?

Whatts the matter‘é Ain't ybu ever besh & l;ol:lce car?

(OFF} Say -- are either of you two guys Duke

Reynolds? .

(PROJECTING) Yeah. He's ...

Shut up. -

Huh? .
A T OICLE S

S8hut up and stert the-mo Go shead er I'1) knife
you -~ goodi '

okay ... Big Shot?;li
(GFE)mW&Wimwu*B&V-Dm'RGYHOMS
(W}Mnsiﬁ%ﬂﬂcam&alﬁwﬁnm
paekage-wufmmwmw) Oome on -- get movin?!

(OFF) Hey! Stop that truckl

Step on it; Loul All you got!

Don't be & chump, Duke. You can't get awey from
rem in this thingi

step on it, 1 saidl

TRUCK. INCREASTNG, SPRED. _START. SIREN OFF_AND UNDER_
Fester! Faster! - _

Welll get killed if I keep givint' her the ga.s'l

Do 1ike I tell you! Turn fight -~ here! The next
sorner| - |

Okay, Big 8hot ...

RTXKO1 00SSBOS
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DUKE:
COP:
DUKE:
CQP:
MUSIC:

— e A e mA i e

INGPECTOR:

DUKE:

INSPECTOR:

DUKE:
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And stop eallin! me big shot!
That was & elose pne, Duke,
Keep goin'. They're right'behind usl
You better jump! They'll come up alongside and
force me to the cﬁrb:

Dontt let temt

- mie e e et s

I can't help 1t, buke:'
Lock out)

I can't help 1t¢

.-_.—-—------——-————--————_

(SLIGHTLY OFF - AFTER PAUSE) A1l »ight, boys.
Come out of there -- with your hands up!:
Welre comint ... (DAZED) oee

Which one of you.is Duke.Reynolds?

I am, '

Okay, Reynolds, You're under arrest!

— o m b -

(SWEATING) Y aidn't do 1t.
do 1t

I tell you I didn't

Dont't be a fooll inéntg 1le! Your uncle talked!
I've got his conrésaion 1n;m§ pocketi

You haven't got a thing] You're tryin' to tyick

me, you punkl '

Come on, come on, wise guy -- tell the truth or I*11
tell it .for youl . '

Ieave me alonel

ATKO1 00SSBOB
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INSPECTOR:

DUKE:
INSPECTOR:

DUKE:
INSPECTOR:
DUKE:
INSPECTOR:

DUKE:
INSPECTOR:
coP: |
DUKE:

INSPECTOR:
DUKE:

INSPECTOR ¢

DUKE:
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Not until you sta?t:talkingl Not until you tell me
how you snd your uncle planned the whole thing! How
yoﬁ droﬁped him off &t & bowling alley anﬁ drove her
out to Hempton Road! How you stabbed her twenty two
times -~ with a borrowed knifd!

Nal _

You killed Mae Fe#stsr -—— killed her in cold dlood -~
for a hundred and fifty huéks!

Nol S '

Don't lle to me., Wetve goﬁ the whole story!

Nol ' :

Got 1t from a pal'of yours -~ up at the reformatory.
He squealed on yoq. He said you bragged you were
going to k11l Mas Fewster. That's_tha troubls with
you, kid -- you talk too much. |

(BREAKING) A1l right, all right, I talk too much.
{LOW) fTake 1t duﬁn,!Sergeaht.

Right. . o

(CRYING) Like you shy -- I telk too much ... I
went around telliﬂ' everybody how tough I was ...

I aln't tough st 811 ...

Come on, kid ... stick to the facts ...

Here's the faobal : I killed her... I stabbed her

- == in the throat ahd chest -- and then went back and

stabbsed her some more,

Did your unocle give you & hundred and fifty bucks
for the job? _ |

A hundred and seventy five ... He gave me twenty

five extra ...

ATHOT QOS9807
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Why did you do i-t; kid? Why did you kili her?
(CRYING) Don't yéu'know? 5éan*t—you;aae—éb-alm.over
nes  (THEN MISERAELY) I thought I was & big shot!
That's your story . Xou get a1l the detrils from
Inspector Thompson ... and you go back to your office
to wrlte it up ..i It's & By-line for you ... but you
don't really care. Tough as you are, this story
about & little big shot kind of softened you .,.

firh i O PR R
You _Jam 1; through the typewriter and wabbemnumber

e
aﬁ*aE;EHE“BﬁG s YOUu've finished 8 big story ~- and
you're ready for the next,

UP_AND_CURTAIN

In just s moment'ﬁe vill read you a telegram from

J. 8. Daschbabh, revealing the final outcome of
tonight's BIG STORY.

(CLOSING COMMERCTAL)
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CLOSING COMMERCIAL

NOVACHORD; SNEAXK IN MUSIC, THEN FADE BUT CONTINUE UNDER

MARTIN: "Distance lends enchantment" - and the greater
digtence PELL MELL travels the smoke lends the
enchantment of greater smooﬁhness. mellowness,
mildness to the siﬁple act of enjoylng & cigarette.
(stignr PAUSE) |

VIBRATHONE: BONG, BONGJ-BONG, BONG «. o BONG!

CHAPPELL: Four notes that are slike ... and one that is
"Outstonding!"  And, of América's leading
clgarettes, one.isghéutstandingl" PELL MELL FAMOUS
CIGARETTES ~ "Outstanding)"

HARRICE:

And - they aye mildl. -

HTHO? 0053809
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CHAPPELL;

DASCHBACH:

CHAFPELL:

HARRICE:

CHAPFELL:

#13 - 30 - {oND REVISION) 6-25-47
TAG | |

Now we resd you that telegram from J. C. Daschbech of

the Cleveland Plain Déaler.

Deeply gratified to veceive PELL MELL Avard. Both uncle
and nephew in tonight's Big Story consistently accused
the other of having instigeted the murder. However,
both were sentenced to 1ife imprisonment in the state
penitentiery. The unele has since died, but the nephew,
who had pleaded guilty and thrown himself on the mercy

of the court, 1s atili in prison. Again, my thanks to
PELL MELL. o

Thank you, Mr. Daschbach. The makers of PELL MELL FAMOUS
CIGARETTESIare ppoud to have namod you the winner of the
PELL MELL $500 Avard for notabie service in the fleld of
journalism. o _

Listen again next week, same time, same station, when
PELL MELL FAMOUS CIGARETTES vill present another BIG
STORY -~ A BIG STORY from the peges of the Atlante
Journel; by-line: Morgan Blake. A BIG STORY that reached

its climex in a Federal Penitentlary, when one
newspaper reporter ermed with faith, faced four
desperate conviets .., armed wilth knives, .
THEME, HIT AND FADE TO B.G. ON CUE

e e

e e ww g el dmn e s pem

THE BIG STORY is produced by Bernard J. Prockter and
directed by Harry Ingram, with music by Viadimir
Selinsky. Your narrator was Berry Kroeger. Tonight's
BIG STORY was written by Robert Sloane, who also played
the part of J. C. Daschbach. All nemes in tonight's
story except that of Mr. Daschbach were fictitious;

but the drametization was based on a true and

eauthentie casaq.
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CHAFPFPELL:

HARRICE:

ANNOUNCER :

_THEME_UP FULL _AND FADE
This is Ernest Cﬁappsll spés.king for the makers of
PELY, MELL FAMOUSSCIGARETTES.

Don't forget, friends, to listen to the pew comedy
hit - the Jack Paéarﬁ Prograin - heard every Sunday
ni‘ght over most of fhese_ same stations in the Jack
Benny time spot, Estay tuned now to gg;g station
for the Kay Kysar: Bhow, whﬁ.ch follows immedlately,

TEIS IS NBC -~ THE NATIONAL BROADCASTING COMPANY,

ATHKO1 Q053811




