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CHAPPELL:

— e E A w— e

ROOSEVELT:

SENATOR:
S0UND:

ROCSEVELA':

PELL, MELL FAMOUS CIGARETTES present ~-- THE BIG STORY!
DOCR OPENS

(PROJECTING SLIGHTLY) Good dey, Senator. Thank you
for dropping in.

(OFF) fThank you ... snd good day, Mr. Prosident.
DOOR CILOBES

et e A we mw m—ae

(T0 SELF OVER RUSTLE OF PAPERS) Let me see, now, (UF)
Theseo-letters"aPe " signed -and*ready-10: go.~-I11l..teke
c&ngmgf”thisﬂplle+1ater“1hmtheuday=and.--uoh,myesJ
Here's one more letter I want to have go o&t this
morning. Will you take it now, please? It gocs t0 ...
Morgen Blake .., BxlinA~K=~E ... Esquire, The Atlanta
Journal, Atlaﬁta, deorgia. (DICTATING) My dear

Mr; Blake: The Attorney General has just written me

of the grand job you 4id for the government {STARTING

‘TO YIELD T0 MUSIC) during the recent outbresk at the

Atlanta ...

— e we W A s et e e E e e maa e e e

CHAPPELL:

The Big Storyl Another in a thrilling scries based

on true experiences of neyspaper reporters. Tonight ...
to Morgan Blake of the Atlanta Journal, goes the PELL
MELL Avard for THE BIG STORY!

S il et e v g mes we omew mma pa R

(OPENING COMMERCIAL)

ATHOT QAS8H6H
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OPENING COMMERCIAL

BONG, BONG, BONG, BONG ... BONGI

Four notes that.are alike ;.. and cne that is -
"outstanding!"  And, of America's leading cigavettes,
one is "Ouistandingi" - the pigarette in the

distinetive red package - FELL MELL.

"Qutstanding!™ And, of America's leading cigarettes,

HARRICE: Ladles end gentlemen, PELL MELI'S distingulshed
length 1s the outward sign of & bagic supsriority.
Hers's the reason ...

CHAPPELL: Nature'; best filter for s fine smoke 1s ... fine,
mellow tobaccol! And PELL MELLIS greater length
~filters the smoke through the greater distance of
PELL-MELL'S traditionally fine! mellow tobaecos 4
"D sbance londs enchentment” ... and the greater
distance PELL MELL travels the smoke lends the
enchﬁntment of.greater smédthhess, mellownosﬁ,
011dness ... . ;

VIERAPHONE: __BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four nétes_that are alike ..:-and one that is -
one 1s "Outstanding!" o _

CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Outstanding!"

. And - they are mild!

HARRICE:

ATHOT 0Q5BR67
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CHAPFELL:

NARRATOR ¢

—— R W e R W

-HARRATOR:

BLAKE:

e Bt g —

NARRATOR:

EDITOR
BLAKE:

e men e e mae ki R W mw we e

Now -- the exelting and suthentle story of -~ "MUTINY
IN THE BIG HOUSE!"

Your name is Morgan Blake. In front of you, In the
office of the Atlanta Journal, 1s your battered,
beloved typewriter. Behind you is not only the city
room -- but twenty-five years in this inky-fingercd
profession. Ihetirodunowwfrom»thenfootrweary‘roundﬂof
thewlegmaéjiﬁou, Morgan Blake, no youngster now, arc
familiar to many of Atlantats citizens, variously &s
& writer of edlitoriels, & Sunday school teacher,
(SNEAK SOUND OF TYPEWRITER) and the author of 2
widely~read column}/vv“ﬁ;;vff \\\\

— _— e B me mam b et B e g me W e

SPOrtSJvW?wpolitiosﬂ?vv*ecdnomiéSma¢ahrreligionxh..
-stuffmandathingsaabgutmtbingﬁwandﬂstuﬁf:“‘Thi§
particul&rﬁcolumnqyou&arefworkingmon;:Eou wind up
with ---

(OVER TYPING) There's so much good in the worst of
us ~-- and so much bad -- in the bost of us -- that
it 111-behooves eny one of us --- to criticize --- the
rost of us.
FPAPER_RIPFED OUT

S0 concluding, you carry the copy to the city editor
-~ who interrupts a conference with & reporter to
aceept ity

Thanks, Morgen: (PAUSE) What!s this -- poctry?
Just & 1ittle jingles

RTKOT 0OLBR6D




THE BIG STORY
EDITOR:

BLAKE:
EDITOR:

BLAKE:
MIKE:

BLAKE:
MIKE:

BLAKE:
MIKE:

W e Rt B e e g

JOHNNY:

MUSCLES :
JOBNNY: -
MUSCLES
JOHNNY:

MUSCLES:
JOHNNY: "

#14 -4~  (REVISED) 7-2-47
(MUSING) 8o much good in the worst of us. ( PAUSE)
You honestly believé that, don't you, Mo%égﬂ{

If I dddn't -- I wouldn't write it.

I know that. But what's just come out of Mike, here,
story-wise -~ 1t might cﬁange your opinion.

Whatts up, Miks?

Trouble over at the Foderal Pen. A few of the inmates
in the segregation bullding sre causing it,

Got time to tell me about it?

Sure. My story's in. Maybe you can get a column out
of it, ﬁ%réggib Seems the eogy;gffdgggy?rying -
(QUIETLY) I hate that word, I call them -- men.
That's right -- you do g0 over there and talk to then,
Sundeys. Well, enyhow -~ it seems they werve sitting
down to chow -- midday yesterday ~- (CROSS FADE UNDER
FOLLOWING INDICATION -- when the guard cams.up with

& nevw prisoner ...

(A GUARD) Okay boys -- here's & new man fop your
table. Muscles --

Yeoah? -

Tesch him the ropes.

What is he -- a special cass or something?

You read about the Nezl saboteurs they caught a while
back? '

Yesah,

Well -- this is one of them. (PAUSE) Okay, Hitler --
111 up., It's better than one of us'd get in Gsrmany.

ATHOT QOSBELY
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e

MUSCLES:

BUSINESS:

-

MUSCLES«
NAZI:
BUSINESS:

— — e e e

MUSCLES :

BUSINE3S:

e e m e e

MUSCLES

NAZI:

WHITEY:

MUSCLES:
NAZT:

b el ==L & s o B il s s S o L

Okay, Heihie. The word is show you the ropes -- so
-~ here goes. I'm sort of chief o' this table ...
these are my boys. This is Whitey -~ (A REACTION) --
this here is Jug -~ (DITT0) -- this is Robble -~
(REACTION) -- and my handle is Muscles. {PAUSE)
Whaddays say?

Mebbo he dqn‘t gpeak Fnglish?

(COID) I{speak English.

Well -- whaddaya saj?

(COLD) Pass the beans.

— . e - e

Get-a™loed“attHat ]

AR PR

(QUIET) Took. Being in stir is no plenie, Heinte.

You get along in stipr the same way you do on the
outside -- by playin' ball. You gonna play niece?
Or you gonne be trouble? .

o
SILENCE:  cwr™

— e e

IR

‘Talk,-Friszie.

(COLD) I do not wish to telk to you scum.

Better watch your mouth, big boy ... you've in here
like the fest of us. )

I em a polifioal Prisoner. I see no reason vhy I
should be made to assoolate with common gangsters,
Watch 1t, brothep. You've been warned.

Anything else, Nagi? . .

You should 81l be hung., It would save the state money.

ATHOT COSBRA0



THE BIG STORY
MUSCLES:

e e ae e e e

JUG:
MUSCLES:
ROBBIE:

L=
Mt s e wie e mew
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BLAKE:

MIKE:

BUSINESS:

e R mem W m

MUSCLES

#14 -6 - {REVISED) T-2-U47
(FAST) You dirty stinkin' traitorous vat!
A HEAVY BIOW AND IMMEDIATE HUBBUR OF VOICES AD ILIB AS

R R mee Taa e T e e o mm R B e mm M e e e e e mrr s

e e me ma o S e e o

Look out, Muscles!

Lemme get & crack at him!?

How do ya like the Heinie glvin' us that!
Him they shoulda hung -- twice!

RUNNING_FEET, GUARDS' WHISTLES

e e m md men d——

YELLS OF VBREAX IT UP - BREAK_IT UPI"

I S e oy SR WY S el Ras e R may e R

- B e e

— e S ek e wm A

Thet, I gathered, is one of the veasons it all started.

Wy, 79«"—/‘_’.’. ’
a Muscles dldn't went to be in the seme cell block with

a Negl -~ . _

(GENTLE) I can well understend that. Stop to think
of 1t, men in prison have given their blood, bought
war bonds, turned out material -- even volunteered an
human guinea pigs -- all for the war effort. And now
it looks like a few trouble mskers are golng to spoil
that resord.

Anyhow, that was just pert of the tee-off. Muscles had
& cligue in his block. VWhitey Whitchoad -- Jug Wilks
and Robble Durfee, And later in the day .. (FADE) ..
during the recreation hour ...

—— e

(QUIET} Whitey.

RYKBT QO38BA1




THY BIG STORY

WHITEY:
MUSCLES:

WHITEY:
MUSCLES:
WHITEY:
MUSCLES:
WHITEY:
MUSCLES:
WHITEY:-
MUSCIES:

WHITEY;
MUSCLES:
WHITEY:
MUSCLES:

e R mem e e w—

WHITEY
MUSCLES:

#1h -7 - 7-2-47

(SAME) Yeeh, Muscles? What's on your mind?

I'm not gonna take thet from a kraut. I don't have to
take that. _

I dontt want to take it, either.

I got a kid brother in the war.

dure, Muscles, sure.

I dontt have to teke that from a lousy Nazi apy!

I know, I know.

Soresp

Boswhat?

We put .up with plenty. We got beefs. We kept quiet.
But this is it. This does i1t. I don't have to take
this on top of &8ll the rest,

What are you gonna do about it?

Circulate, Whitey. Round up Jug and ﬁobbie.
(WHISPER) The big try, Muscles?

(FIERCE) Shut up. Round 'em up, I said.

e B e

(WHISPER) You got it now? I'm goin'! over it once
again -- nov get it! Wnitey ~- you pull ons o! your
phoney faints. I yell for the guard. Jug -~ you 1ift
Wnitey and carry him inside -- and Robble -~ you Just
tag along. Just keep together ~- that's all!

And what happens when we get inside?

HWe're outa range o! the tower guns., Just leave the
rest to Robble and me., Bub when you wake up -~ I'm
tellint you there's_gonnﬁ be some action -- and I don't

mean maybe.

ARTHOT QQSBBPR
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L e Tl e T =yt

EDITOR:
BLAKE:
MIKE:

BLAKE;

MIKE:

BLAKE:
“MIKE:.

— A o me e e

STEWARD¥

SOUND

e

-

It was a wlld try -- but it worked. Almost befors
anybody knew what had happened ~- Museles and his gang
had four guards overpowsred -- and locked up -- with
them ~~ in the segregation bloek.
And {s that o storyj %,{»
Were the guards hurt?
Thett's the funny pert of 1t. This is not & break for
freedon,
It1s not?
That's right. They're st11l locked in the cell block.
But they haven't injured the gusrds ... yet. I was
therc when the chief steward went out to talk to them. .
WhU?_ F“mwwﬂwm”wﬁmﬁmﬂﬂfmﬁ¥mrwmnw-~"
The«chiefwsteward;} He's one of the officlals the
prisoners trust. They fesl they can talk to that
guy. He went out to the prison yard. Alone. All
alone .. (BEGIN PADE) .. he walked out into the yard,
to talk to the prisoners dn the window ...
WAIKING
(HE CALLS) Musczler;l i .;
(UP AND HIGHER) I-oantt-hear=yous=SteVurar+The~wind s
taking~yourtwords!
‘Waltsarmingte,
CLICK+OF~SWITCH 7SS\ SOUND MADE "BY "FINGER “FLICKED ON__

A a R M e W W SR AR e e e e el b e e man g g R g e et e

-——..w-au—---—-—-—

ATKOT QOSBB/3
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STEWARD :

MUSCLES

STEWARD:

MUSCLES:

STEWARD;

MUSCLES:

STEWARD:
MUSCLES:

STEWARD:

MUSCLES:

STEWARD:

MUSCLES:

STEWARD:
MUSCLES:

(PUBLIG~ADDRESS+=FILTER )~ Testing =" oné = titd -~
~three.—-(PAUSE).—.Can-you-hesr me-now?

I heapr-you-goody-Stevard.,

(FILTER THROUGHOUT) Muscles -- theyire turning off the
heat. It711 be freezing in thet block in an hour.

This is Decemberp.

(SARCASTIC) I don't count time by months, Steward. I
got £1fty years on my mind!l

And I'm éutfing off your.food until you yrelesse those
ghards, Iot thenm go; Musclss, Yoﬁfll heve te, soonor
or later.

It'11 be laten, StewardF‘ Unless jou make them give us
a preakl

They wontt make any deals with you! _

They've got to, Steward; (PAUSE) These guards are all
merried -- with kids! . :
(AFTER A PAUSE) Vhat kind of a break Lo +y ¢ AT
There's too many things wrong with this stir! They've
got to give us the ear, they've got to stralghten .
things out béfore we'!ll let the guerds go!

You're.dnlj meking things worse for all the other
prisoners! - ' _

Yeah? Well -- things are génna have to be better for

us firstl 71 tell you what, Steward --.

Yeah? '

We 1like you. Y¥You're okay. But 1t won't do us any good
to make our beefs to.the prison boys. You don't have
your cholce of what tesm you play on. We gotta_fihd

someone to play bqll with us.

RTHOT QQsS8B 24
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STEWARD:
MUSCLES:

o = =

%EDITOR:
i,
EBLAKE:

EDITOR ;

BLAKE:

" EDITOR:

et e — e —r

EDITOR:

MIKE:
EDITOR:

. BLAKE:

o 8&}" -

Who will wou talk to?

Ve're gonna decide who we can trust to tell our squawks
to ... come back in an hour and we'll let ya know who,
(PAUSE) And tell the rest of them this much for me.
Dontt try nothing. Like I said ... these guards got
Temiliea!

e e e e

And that's the way things stood when T 1eft, Morgan._.." k
The Warden promised to call if anything broke ...'so Ceu

So you still think Morgan, that there's good in the

warst of us? ' -
9! .

(SOFTLY)\-@en I go into prison to talk to the men, as
I do whenever Q\\\KI nevé?ITail to pray -- for them,
ore

And to say -=- th but fopr the grace of God, go I.

You stiil think-after havin@i:eard this story theyire

no worse. ~="at heart -- th he rest of us?

“m
(SMILE) I guess you think I'm solt. in the head,
\\
because, as a teacher of religion, I try_to help these
unfortunates, : W“\\

I rospect you, began, and you know it. But &*syill

JENRI I

B e S b mew may WA e e e e ey p—

City desk, (PAUSE) Yes. (PAUSE) I sce. (LONG, LONG
PAUSE) Hold the wire. (PAUSE) It's the Warden.
Anything break?

It sure did. Morgan -- would you like a chance to put
your faith in humanity to practical test?

T would.

ATKO1 OOSBR/S
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EDITOR:
BLAKE:
EDITOR:

.BIAKE:
EDITOR:

BLAKE:
EDITOR

BLAKE:

EDITOR:

e
s

A

A e B e W et

NARRATOR

7247

ey
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Do you think you can go in and talk those thugs Into
letting the guards go free?

I111 try.

They wlght ki1l you.

Yes., They might.

And.you'1r stil11«try?~(PAUSE)- .Just-a minute; Warden. -
Blakej-this~isntt-a-wild~ides of ‘mine. " "Nor the
Wardents,

1-don't-understend-you.
Tﬁgfé;s'aﬁsériaﬁsﬂprisonAb;ggkr;%feﬁpt in the meking ...
bloodshed, violence, revolt against Federal law here

in America, while we're fighting & major war. And you
are the only cne who can stop it, Blake. The prisoners
have decided they will talk only to you. It's a big
job} Will you take it on?

(QUIETLY) I said yes once.

I don't go back on my
word. 1I'11 talk to the prisoners,

(QUIET) I kmew you would., (PAUSE) Warden, he's on
his way over.

You leave the editor's coffice, and as you walk to the
door, you feel him watching. And you realize others

are watching, too. The papers have cerried thg story,
and the people of America have read it -- and they are
wvatehing. Watching -~ and wondering. The shirt-sleeved
truck drivér wonders &s he sends his wheels singing
along the asphalt stretches on the run from Milwaukee

to St. Paul. The clerk wonders as he bends over his

{MORE )

RTHO1 QOSBREPH
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NARRATOR :
(CONTD)

—_— e A A = e— d—

HARRICE:

endless rovs of figures in & shabby office off Chicago's
loop, ,F;éﬁ his Washington study, lined w{fg;?ooks and
ship models, a man turns in his chair to stroke his
scotty dog -- and wonders. Amid the hum of the
lunchtime erowd, & sods jerk in Wichita slides a

glass of milk towerds a school teacher, and they
wonder; and & housewlfs in Tucson shakes her mop on the
back porch and then turns away, wondering; The eyes
of & nation are fixed ~- wondering -- on the gloomy
gray plle that is the Atlanta Federal Penitentlary --
and on you as you walk slowly towards it, wondering,

UP POR CURTAIN

- W St mam mes B

We will be back In just a moment with tonight's BIG
STORY.
(MIDDLE COMMERCIAL)

RTHRT oosSes?s?
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MIDDLE COMMERCIAL
(MUSIC UP_- THEN FADE BUT CONTINUE UNDER)

MARTIN:

CHAPPELL;

NOVACHORD:

(OVER MUSIC) "Distance lends enchantment’ ... and,
when you light a FELL MELL, distance lends

enchantment to smoking, too. For the greater dlstance
the smoke travels in PELL MELL FAMOUS CIGARETTES is

80 important to the complete and satisfying enjoyment
of fine, mellow tobacco ... {MUSIC OUT)

Ledles and gentlomeh, Nature's best filter for a fine
smoke 18 fine, mollow tobacco. Becsuse of PELL MELL'S
greaster length, the smoke is drawn through & much
groater distence of PELL MELL'S traditionally fine,
melloy tobaccos. You heve only to smoke & PELL MELL
to reaelize tho outstanding adventages that results

greater smocothness, gg;iowness, mildness ...

(SNEAK IN NMUSIC)

MARTIN:

CHAPPELL:
HARRICE:

"Distance lends enchentment” ,.. and the greater

distance FELL MELL travels the smoke, lends real
enchantment to the simple act of enjoying =
cigaretts. (MUSIC oUT) '

PELL MELL FAMOUS CIGARETTES] ... "Outstandingi®
And - they are mild!

ATHOT Q05eBFB
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HARRICE:

NARRATOR:

WARDEN:
BLAKE:
WARDEN;
BLAKE:

WARDEN ;

BLAXE:

e e A e B
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et et et B m S mer m M S vew Ean

RNow we return you to our nerrator, Berry Kroeger, and
tonight's BIG STORY.

Atlante Federal Penitentiary is not in Atlanta, It
is ten miles outside the paédhtree clty. You have
made the trip countless times in twenty-five yeara,
but each time you drawmup:in“front of.the.glgantic-
stone--pile .with-the.letters U.S,P;-below a grium,
gran&te”vagle, it 1s as if yoﬁ were leaving life,
{(FADE) The Warden greets you =~

(QUIET) ‘io'r/ggn. Tl i

How are you, Warden? How can I help you?

I want to save the'lives of those men. They've in
your hands, Bleke.

I'm reedy eny tiﬁe you are,

Lef me warn you of one.thing. It was the prlsoners!
idea to talk to you. In égreeing -~ you may be
running & personal risk.

If they trust me ~- I trust them. Now -- will you
promise me one thing?

What?

I am here as & nowspaperman, too. Will you let me
use eny information they give me as I see fit?

I will. |

All right, (AFTER A PAUSE) I'm ready to go.

el SR N = g iy AN

ATROT QOSBR S
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SOUND:_ _ _ _ ] FOOTSTERS_SLOW ON_FGHO

MUSCLES: (A LITTLE OFF) Whots that?

BLAKE: Morgan Bleke. Are you Muscles?

MUSCLES Yesh. (PAUSE) You wenna come in end talk?

BLAKE: (SMILE) No. I'm qulte comfortable out here.

MUSCLES: (HE LAUGHS) You're okay, Blake.,

WHITEY: (WHISPER) Mister Blake.

MUSCLES: Mister Blake. (PAUSE) You know why we sent for you?

BLAKE: No. _

MUSCLES: Remember an inmate here naemed Eddie Koski?

BLAXE: No. I've met hundreds of you,

MUSCLES: Well -~ wvhen he got out, you got him & job. He

. reomembers you. And the grepevine says you're okay.

BiAKE: Thoank you.

MUSCLES: (PAUSE) Al right., Let's talk.

BLAKE: Go ahead. _

MUSCLES: Okay, Mr. Blake. Wait & minute, (IOW) Iisten, you
guys. Mr, Blake's a Sunday school teacher in his
off~-time, 38o wetch your language.

BUSINESS: _ _ MUPTERED ASSENTS

MUSCLES : Okay. Now --

BLAKE: Just a second, Muscles. What about your hostages?

MUSCLEs; How do you mean -- hostages?

BLAKE: The guards you're holding.

MUSCLES: What ebout them?

ATHOT 00SBREO
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BLAKE:

MUSCLES:
BLAKE:

MUSCLES:
BLAXE:

MUSCLES:
BLAKE:

MUSCLES:
BLAKE:

MUSCLES:
BLAKE:

MUSCLES:

Muscles,+listen%to.ma;fbr,aaminute. You'va got some
men in there -« menfwhose I1ives you are placing in
joopardy. I know youfve got grievances, and you
have a right to voice;them. ‘But you dontt have a
right to place the iiﬁes of other men in danger just
for your own ends.

We got our methods,fBlake._

Your methods aren't?tﬂe righﬁ ones. You can't get
something for yourselves by taking it away from
somebody else. -

Look, Blake, we aidﬁlt ask you --

You asked me to comé in here :and talk to you. You
trusted me. Well, ivﬁsnt-to trust you, too. But

I won't, 1f anything happehs;to those guards.

I thought you were 6n the right side --

I am on the right side, Muscies. Maybe it's your

slde. Maybe'it isn't, Thet's why I'm asking you
to be careful of what you plan with those_hostagea.
Whatis your piteh? : -

Just this. Youtve got a right to live. You're
fighting for that right. 4And that's good. But
those guards have rights, toq. And they've got
wives &nd homes and ‘kids.

Listen to me, Blakef--

(OVERRIDING) No --;ydu listén to me first, Muascles.
Xa Johnny 8isko one o: your hostages?

Yesh -- |

e -t i am g

ATHOT 0058881




THE BIG STORY #14 ' -7 - 727

BLAKE:

MUSCLES:
BLAKE:
MUSCLES:

BLAKE:
WHITEY!
BLAKE:
JOHNNY:

MUSCLES;

JOHNNY:
BLAKE:
JONKNY:

MUSCLES:
BLAKE:
MUSCLES:

(SHOCKED) stiffl

I kmov Johmny. I went to school vith him & long

time ago., And I know his family. His boy's golng to
graduate from high bohool in June. A nice looking kid
with & big frie'ndlyf grin. Johnny's proud of him.

He wants to see him graduete. Are you going to let
him? Or éra you going to rub him out because you 've
got some beefs tbat; you want to get off your mind?
Listen, Muscles ... and listen carefully. You mey
get those beefa_o-ff; your mind by killing Johnny --

‘but then you'll nevér-get Johnny off your mind.

(PAUSE}) That's &ll, You go shesd and talk now.
(APTER A PAUSE) Whitey. Bring the stiff down here.

LawD 'fmmab‘ﬁpsa“;h’ere; It means
guard At R ' '
Oh. .

Here he is, Muscles.

Hello, Johnns;. ;

(SCARED) Hello, Mr, Blake,

Okay, at.i‘ff:_ ‘Talk. Say your plece.

(NERVOUS) Mi. Bleke -- we're &ll right.

Have you got "food, iOhnny?

Sure. In fact the nz:eri ha.ve‘qn';t touched any of the
food that's bléen sent to us. The other guards are
okay, too, Mr. Blaké. - |

Satisfied, Mr.'Blaké?: :

Are you going to keep holding these men as hostages?

Yes.
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BLAXE: Muscles, & hostage ié & man vho is held as securlity
while certain demandS'are belng considered. If
those demands are shtisfied, the man is freed. If
not, the man is killed. Now ‘think carefully. You're
being watched. IX'm watching you. The whole country
is watching you -- *aiting to see what you are going
to do with those gusrds. This is your chence to
show you'tre acting in_goﬁd faith. Whatts your
answer? f | _

MUSCLES: We got awsoapiesxof gripes, ﬁe want them straightened
out. Thet's Squaral ‘We're square, too, Thatts a1l.
If that's not enougﬁ -- you can go nows If 1%'s
enocugh, we're peady. to talk.

BLAKE: Thet's enough. Go shead end telk.

MUSCLES ; Okay. One. They g?tla Nepi saboteur in here with
us. We don't iike thﬁta 'Eithermtheywbake%him“out
orxherema—aorr#e*dreBSVhimauﬁﬁin@hgpﬁggpmgnmunLrorm
and.wthrowa:hM*brfctiaa*?t prof-the-buiiding: |

BIJAKE:. What-good-would-thatsdo? :

MUSOLES ¢ Hets=got=tt~oomliig. ™ He donit appreclate the
froedom in this courixtx#y; (PAUSE) Sounds funny to
hear & jailbird talﬁ about ffaedom, don't 1t%

BLAKE: No: A msn's freedom is in his heart. I believe
that when you pay.yéuﬁ pehalty for what you've
done -~ you're as géod as I &nm,

MUSCIEST ~(HUBKF}-~Your yynotrjust=peyin~that?

BIAKET™ Would« «:bew-_herwf:-i:«wemﬁusfwwaymgvthat?

ATHOT 0G5BBBA
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MUSCLES

BLAXE:
MUSCLES:
JUG:

BLAKE:
MUSCLES:
ROBBIE:

BLAKE:
ROBBIE:
BLAKE:
RCBBIE;
BLAKE:

— N Bt e -

(BEAT) Okay. We want that Nazi out of here. Two ~-
we want better dogtérin'. Whitey's got an itch or
somethin' ~- and heigan't get a brgak from the medicos,
What else? : |

Jug -- you tell him yours.

Becauss we're in thé rough block, we don’t get the
same rete of pay &8s the other prisoners. Equel=work
rormequalmpay,mthatmsawhatﬁweﬁwant.amneq I turn out
&8 many knots on & landin' net as the next guy -- I
vent the same pay.’;'; _

That's three. What's next?

Tell him, Robbie.

Wetre goin' nuts in thia block ‘cause they cut dovn

our recreation pmivileges. We want as much use of

the ball rield as the other blooks.

That's four. any mo:e?

Yeah._

¥What is lt?

Come closer. I got ?o?wﬁisper'this one,’
A1L right.
FOOTSTEPS

e B W Sl e ma g R et et e g

ROBBIE:
BLAKE:
ROBBIE:
BLAKE:

{(WHISPER) «B%ﬁm
G it
Nowwteld=mo, .
Aaaaaaaah © Gotoha. I gob him, Muscles. I got him!

(QUIET} Let my arm go.

ATHKO1 COSBBB4
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ROBBIK:

BLAKE:
ROBBIE:

—

BLAKE:
MUSCLES ;
MUSCLES:

BLAKE:
MUSCLES:
BLAKE:
MUSCLES 3

BLAKE:
MUSCLES:
MUSIC:

-

Oh, no, I won't. Think I'm crazy? Muscles -- I got
him. Open up, Muscles, Thay can have théir lousy
guards. They-ean-havemggmhgnquggpﬂ“em,aﬂﬂbkve«got

Ahowboy=ROW=—e, they ain't gonna take no risks when

welve got this baby. Now they gotta give in!

(QUIET} Muscles. Tell him to let go.

(NEAR MAD) Go on, ﬁuécles. .Grabshim! Wetve got the
right baby now. It workea, if worked -~ the sucker.

™ /,!1 // -
Welrs in nov. Give it to him, Muscles -~ this-ﬁeﬁour

-«chened -~ drag him in! Come on, Muscles -~ thet's the

boy, lot him have 1t! '

S SR et pam s Eed e G W TR M R e e — e m—t — —

(QUIET} You got to | exouse him, Mr. Bla.ke. {PAUBE)
He's stir crazy. _ |
(QUIET)} Itis &1 right Now what do you want me
to do? | '

Just print our story. Tell it right.

Then? o

Then we'll see. But you get that story in your

sheet,’

I can only try.

Then give it all you got. |

I111 give it my besé. :All riéht?

Word of honop? (SNEBR) Or don't you give your word
of honor to & gcon?

Word of honox.

Okay, Doc. Take off.

HIT AND_FADE |

. ATHO1 QOSBEBS
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WARDEN: You got the story gﬁin?ed?*ﬁlg”/ﬁ-'F

BLAKE:  Every word of it A% inoluding your explenation of
the charges. / : '

WARDEN: Falr enough. What dowf

BLAKE: I'mm going back theré -= Wlth fhe papers. Ten coples.

And wait t1l1l the prisoners see theml

WARDEN: Why? | _
BLAKE: : Look .for yourself., Page onel.

MUSIC:  _ _ _ _BRIDGE o

WHITEY: Look, fellas -- he @1& like he promised. Hs got the

word out and on the front pagé,

MUSCLES: A1l right, &ll pight -- vhedde we do now?

WHITEY: T got an ideas | o

MUSCLES: What is 1it, Whitey? !

WHITEY: Idisten. If it's onﬁthe front_page, it must be pretty

big. That right?

MUSCLES: Sure. 8o - :

WHITEY: 80 & lotta people m@sta read 1t. BSo 1t went out on
the wires, like theﬁ.say, for-all the papers to copy.

MUSCLES: That's right, .
WHITEY! 80 the whols counbry i1s watching us.
MUSCLES: Sure. What d'ya know &bout that? . The whole country's

watching us -~ & buﬁch of cons!

WHITEY: Yeah. 8o vhat we do is important, Right?
MUSCLES :  Right. . _
WHITEY: Bo let's show 'em how to run things.

MUSCLES : Like how?

ARTHQ1 QOSBBBE
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WHITEY:

MUSCLES:
WHITEY:

— et e S e

MUSCLES ;
WHITEY:

MUSCLES:
WHITEY:
MUSCLES:

WHITEYY

#14 .22 - | T-2-47

They think meybe we'll do the wrong thing. A bunch
of sons who don't knbw_nothing. Lett's show 'em we
can do it right. |

How? )

Take & vote, chutip, !That'a the way to do it ... in
Jell 1ike any place 8lse. We!ll show 'em. They'rse
watching, so we!ll give ‘em something to see. We'll
teke a vote of the wﬁole bleck, Not Just us four --
the whole block. What dtye say?

Whitey, youlve got aﬁ idea. dkay -=- go make & count!
_STING AND_OUT '

Whatts the score, Hhitey? How's it going?

It's gone. And you ain't gonﬁa 1like this. It's 39
for letting_the'stiffsigo and 39 for sticking 1t out.
Yesh ... but that don't include mo.

Thet's what I mean. ;It;don!tlinclude you. You
starfea 1t -~ and you got the desiding vote.

That kind of makes it hapd,

Yesh,

(MUSING) That kind 6r'makes 1t hard. The worst

of it is -« I'm gonna take the rap for this. ~{PAUSE)

/ff'xru"'t- [ S A T R S S R Lf,r A
-OndgExw [i13a see what ke w/z;?te in that story? How he
Hfori

felt kind of bad & couple of cons should let the
vhole place down, ruinint the yar record? And with
the whole country watehin' us?
=Makanupuﬁéunuﬂﬂnwminééwﬁusoiesﬁ

ATKO1 ¢oS5geR 7Y
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JUG:
{CONTD)

MUSCLES:
JUG:
MUSCLES s
JUG:

MUSCLES:

e e e

ROOSEVELT:

ORCHESTRA:

B e o g gy
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get heard, huht Ma&be we done 1t the wrong way -~ but
meybe 1t111 come out okay. {PAUSE} Sounds funny
comin' from me, bu# I ain't tryin' to influence your
vote/"Just the seme, I noticed something in the paper.
What? '

The date.

What sbout 1t?

Maybe this is the right day to make like an American
and do right by theilaw for the first time in our
lousy lives, hopin' 1£(11 do right by us. (PAUSE)

The date is ﬁecembe} 7, Muscles. Pearl Harbor Day,
(PAUSE) Whaddaya say?

Well -- (PAUSE)} Okay. (HE YELIS) Okay, you stiffs
-« you're freel Go?téll theIWarden i1t's all over!

(PAUSE - QUIETER) A&nd tell Morgen Bleke he's okay.

(CROBS_FADE WITH MU%IQ) +ss "Ihe Attorney General has
Just written me of the grand . job you did for the
government during tﬁé:recent outbreak at the Atlanta
Penitentiary. He aésures me that your tact and wisdom,
in collaboration vith prison officlels, was largely
responsible fbr avoiding viclence. I want, therefore,
to take this opportdnity to éxpresa my.th&nks to you
and the Atlante Journal for your splendid public
service ,.. Very aiﬂceraly yours ... Franklin D.

Roosevelt."

ATHO1 QOSBBRB




THE BI1G STORY #14 - 25 - 7-2-47

CHAPPELL: In just & moment we will read you a telegram from

Morgan Blake, giving ﬁhe final outcomg of tonightta
BIG STORY.

(CLOSING COMMERCIAL) .

ATHOT 0058889
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o THE BIG STORY
- 26 - ' PROGRAM #14

CLOSING COMMERCIAL
(SNEAK IN MUSIC, THEN FADE BUT CONTINUE UNDER)

MARTIN:

VIBRAPHONE;

"Distance lends eﬁcﬁantment“ - &nd the greater
distance PELL MELlnfravels the smoke lends fhe
enchantment of greaﬁar'amoognggss, mellowness,
mildness to.the simﬁle;act of'enjoying & plgarette.
(SLIGHT pAUSE) |

BONG, BONG, BONG, BONG ... BONG!

CHAPPELL;

HARRICE:

Four notes that are;alike ...:and one that is

Outstanding!"  4And, of Americats lesding
cigarsttes, one is.'Qutstanding!™ PELL MELL FAMOUS
—

CIGARETTES ~ "Outstandingi"

And -~ they are mild!

L  ATHKO1 O0SBR9D
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ORCHESTRA:

— et s

CHAPPELL:

BLAKE:

CHAPPELL:

HARRICE:

e o

— g e e el

CHAPPELL:

Now we read you thatjtélegram'from Morgan Biake of the
Atlanta Journal, _ | 5

Greatly appreciate PELL MELL Awsrd. Ring lesders
received edditional sentences. It should be emphasized
though that during the ‘period of dlsturbance, thousands
of cther prison inmateg continued doing important war
work, And I would 1ike to point out that much of my
suecess 1n avolding serious trouble was due to the
splendid cooperation'of enlightened prison officlals,
especially the prisoﬁ éteward ﬁho stocd by my side to the
last. | : j

Thenk you, Mr. Blake. The makers of PELI, MELL FAMOUS
CIGARETTES are proud to have nemed you the winner of the

PELL MELL $500 Award for notable service in the field of
journalism. '

Iisten again néxt week, same time, same station, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- A BIG STORY from the peges of the Le Crosse,
Wisconsin, Tribune; by-line -~ Robert C. Dunn. A BIG
STORY that reaehed its climax 1n the wllds of Minneaota,
when a newspaper reporter captured & murderer ... with

the &id of ... bloodhounds.

T — - —

— e L — _— et e -

THE BIG STORY 1is produced by Barnard J. Prockter, written
by Allsn E. Sloana and dlrected by Harry Ingvam, with
muslic by Vladimir Seiinékj. Your narrator was Berry
Kroeger, and Ned Wever played the part of Morgan Blake._
All names in tonig%‘;ﬁ?tory é?ée’p;{ M céla'ke‘ i
wers flctitious; but;tha dramatization was based on a

true and suthentic case.

ATKG1 BOSBR3T
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MUSIC:

— e A g W b

CHAPPELL;

HARRICE:

ANNOUNCER:

#14 - 28 - (ADDED) 7-2_!;7

THEME UP FULL AND FADE

This 1s Ernest Chaﬁpail'speaking for the makers of
PELL MELL FAMOUS CIGARETTES.

Don't forget, friends, to listen to the new comedy
hit -~ the Jack Paaﬁ Pyrogram } heard every Sunday night
over moet of thege same stations in the Jack Benny
time spot. .Stay tuned to this station for the Summer
Theatre, which foliowﬁ 1mmed§ately.

THIS I8 NBQI-- THE “ATIONAL BROADCASTING COMPANY.

ATKOT 0058892
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. PROGRAM 18
"THE REPORTER aﬁg:zgg BLOODHOUND"
VEDNESDAY, JULY ¢
cagt

NARRATOR: | BERRY XROEGER
OLSEN - TED OSBORN
BRICE ' JOB LATHAM
JAKE . ALIN HEVWITT
LARS . JIMES MCCALLION
MOTHER ? ALICE YOURMAN
AXEL " JOHN GIBSON
IVIN | : BERRY KROEGER
MRS, BRICE ' ALICE YOURMAN
VOICE JAMBS MG CALLION
SHERIFF '~ JOE LATHAM
DUNN .~ ALAN HEWITT
SMILEY - - TED OSBORN
BIG RED : * BRAD BARKER
LACEY  BRAD BARKER
ANNIE . HAZEL LOGAN

CARL : JOHN GIBSON
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CHAPPELL: PELL MELL FAMOUS CIGAaETTEs present -- THE BIG STORY!
SOUND:__ _ _ _ PATIERN_OF A .E.ABR&ZUE WITH CLINKING GLASSES

ALLi_ _ _ . _ _ LAUGH o

OLSEN: Another round, boys? .

BRICE: No more, no -- no more. My boys got to get back to

the fislds.

JAKE: Aw, one more, Pop. :Just one,

BRICE: All right, Jake. Ohe_more. But then -- no more,

SOUND == 3 ERRDOORRORENS _ R

JAKE: (MOCKING) Welll Lobk'whd;;agg;éémeﬁ&ni (CALLS) Lars!
. ' Lars Larssgnﬁ . : \ |

BRICE: (LOW)} Leave him aléné, Jeke. Don't mess with him.

JAKE: Ah, he's harmless, ;(OALLSj Come on, Lars. Have a.

G %F?ff1' CTEYV L, ; y

LARS (COMING ON - SHY) Gosh. Don't mind if I do.

JAKE: Sure. Have this beer ... Rigﬁt in your facel

SOUND:_ _ _ _ _ A_SPLASH AND A GASP_ | '

BUSINESC; __ _BIG_RAUGOUS_LAUGHTER FROM_JAKE, JOTNED BY_ OTHERS

MUSIC:_ _ _ _ _WIPE AND FADE FOR_ '

CHAPPELL: THE BIC STORY. Another in a thrilling serfes based

on true experiences of newspaper reporters. Tonight,
to Robert C. Dumn of the La Crosse, Wisconsin, Tribune,

goes the PELL MELL Award for -- THE BIG STORY!

(OPENING COMMERCIAL)

ATKO1 GOSBBI4
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OPENING COMMERCIAL

VIBRAPHONE: BONG, BONG, BONG, BONG ,.. BONG!
CHAPPELL: Four notes that are alike ,., and one that is -

"Qutstanding!® And, of Anerica's leading cigarettes,
one is "Qutstanding!" - the cigarette in the
distinctive red paékage - PELL MELL.

Ladies and gentlemen;.PELL MELL'S distinguished

length is the outward'sigh of & basic supsriority.

- Nature's best.filter for a fine smoke is ... fine,

mellow tohbaccol And PELL MELL'S greater length
filters the smoke through the greater distance of

" PELL MELL'S traditionally fine, mellow tobaceos ...

"Distance lends enchanjgeng“ «+s B8Nd the greater
distange PELL MELL travels the smoke lends the

" enchantment of greater smoothness, mellowness,

BONG, BONG, BONG, BONG ,.. BONG!

Four notes’'that are alike ,.. and png that is -
"Outstendingl" And, of America's leading cigarettes,

PELL MELL FAMOUS CIGARETTES! ... "Qutstandingl"

HARRICE:

Here's the reason ..,
CHAPPELL3

miladness sea. ...
VIBRAPHONE:
HARRICE:

ong is "Outstandingi" .
CHAPPELLs
HARRICE:

And - they sre mild!

ATXOT Q058835
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MUSIC:  _ _ _ _ INTRODUCTION AND DOWN_UNDER
'NARRATOR: Now -~ the exciting and cuthentic story of =- "The
I Reporter and the Bloodhound.“
MUSIC: _ _ _ _HIT AND PADE FOR
NARRATOR: You are the reportqr -- Bob Dunn, covering police for
the LaICrosaqfé;fﬁﬁﬁa.r Ehe_paper's out to get some
circulatioﬁ across tﬁe:atate iine in Minnesots, o&er in
the wheat and dairy bo@nties +++ angd you sre soon to
meet some of the paoﬁle of th#t ares the way reporters
usgally get tﬁ'meet people -- when they're in trouble,
And -~ though you don't know it yet, .. (FADE) .. that
trouble bagen. -~ thié WEY.
MOTHER: (GO0OD NORWEGIAN STOCK) Lars.
BUSINESS; _ _ _sit._m_lgz._ - _
; MOTHER: (SHE CALLS A BIT) Léré! I call you!
BUQIEE_E’LS; _ _ _SILENGE
MOTHER : {REAL SORE) Lara Larsaen!
LARS: I.-(SNJiPPING our OF I‘I‘) Yeah, ma.mma, yeah:
MOTHER : (SCOFFING) Ybah, momma, yeah! Three timea I got to
~call. you -- Miater npse in the book! .
LARS: All right, momme -~ all right: What you want now?
MOTHER : The cows want watering, the cream wants aeparating,
the cans want oooling -- &nd 81l you want is read,
_rqaq, read. Those books didn't dq your father no
Igood, and théy}re gohna do you no géod elther, youtll
oo, o _ .
LARS:

Ma -- don't start ridin' no again, pleaae -

ATHO1T 00586896




A

THE BIG STORY

MOTHER :

LARS:
MOTHER ¢

ot g ww mim mEe e

AXEL:

LARS:
MOTHER :

— o s W e

AXEL:

#15 -y - T-9-47

‘Ridin® you! Should of taken a strap to you before you
got too grownup big, knock them s5illy readin' ideas
outa you! G0 on --'go help earn the vittles you
put awzy arcund here!

Hhere'é Axel° Can't he go do for the cows?

(FAIRLY SCREAMING) Your brother Axel 1s out tryin' to
fix up the harrow you run over the rock yesterday!

If 1% wasn't for him, this farm place'd be all veeds
and thistles! If i# wasn't for yodr brother -~

All right, ma, Donft throw Axel in my face all the
tims.

{coming on) Vhat's the fuss about, ma?

Your brother, just like always. Wastin?! the day away,
him and the book, slways with the book!

That's all r}ght, mé. Somebody in this family's got
to lsarn something. (GENTLY) Itts all right, Lars.

You keep your resdin' up.

Aw, Axel. | ‘

Av, Axel, sw, Axel. You spoll him 1ike his father did!
How about the oream? This & dalry farm or & fool
liberry? :

I'm going, Ma. Itm go}ng.
_PQOR OPENS AND OIOSES_
I111 help you, Lars.,
Av, Axel. You hed to work the whole day on account
ﬁf me. You regﬁ up.E

.(GENTLQ) INb. I’li help you. {SMILE) Before you ge%

rec;tin' Poetry to the cows and spoilin! the milk! '

RTHO1 QOSBBR S
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AXEL;

LARS:
AXEL:

LARS:

AXEL;

INTO_PAIL

(MOODY)} I hate hayin', I hate plowin', I hate milkin®
cows, Axel -- you got faith in me, You think I'11
ever get off this fam?

Sure, All we have fq do 1z get some money together

~and send you to get;some schbol.

School. ‘

Suref You got to go to school for me and for pop. Like
he wanted, o

They're gonna laugh me out, if I ever get there. A big
dumb Norskie with buck teeth and red hands. (OUTBURST)
Why do we have to be ;o hard up? How do the Bricet!s get
so rich and us so péor?

(SEARP) Lars =-- doﬁ!t start goin' off like that! What
you get, you got to:get on your own without envyin!
other folks! Carl Brice dona some good farming -- and
the three Brice boyé érq hard workers. What they got
they deserved -- and you're gonna get some place too --
with no envyin' others!

You believe that?

Sure I believe it, (GENTLE) I got faith in you, boy,
Aw, Axel. _

KICKED OVER_

(NEAR SOB) Now 100ﬁ what I done! I kicked over the
milk bucket:

RTHO1 0058830
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IXEL:

LARS:
A¥EL:

—— e . ma wAd W

BRIGE:
OLSEN:

BRICE:
O1LSEN:

BRICE:

OLSEN:

#15 -6 - T-9-47

(SMILE) 1t's all ﬁight, boy. You just wasn't cut out
for & farmer. Go shead. Take the plckup into town
with the cream, I111 finish up here,

Why tre y.ou alvays fixin' up after me, Axel? '
Because somebody 1# this famlily's got to amount to
somethin?t «- and'iﬁ ain't gohna be me. @o on -- get

to town. (PAUSE) mnd stay awaf from the Brice boys!

A Sl e Gt S e

—oAen S S mm e et e — o a AmE B e S

Oh. Good afterncon, Farmer Brice. What's the
celebration?

Today my Carl 13.21; hToday T give him s farm of his
own, |

Noi

Yop! .The back forty-scre. Oarl-gonnazcomesdnzsoon
thhmaakemandwivin.'_My.three boys -- three men.
Today they drink with me 1ike men. e
(CHUCKLE} Three fine boys. The first ‘boensds on the

housa.

SOUND; ..+ =70 DOOR 0 PENS

e e i

BUSINESS: <

OLSEN:
JHAKE:

- “AD ‘LIBS- FROM*THREE MEN°
GARL..mHellor-Poppa. 2
wed NAN s HOWAY.w POPs

o JAKE:WA?té?ﬁdbh?“Poppa.

ALl right, boys -- what'll.you have?
Beer all around, I guess, Okay, Poppa?

RTHOT 0Q58839
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DRICE: Sure, Beer all around., (PAUSE} And today -- keep it
rolling! Today is a day -- my youngest boy today is a

man,

CARL: Aw, pop.

MUSIC:_ _ _ _ ] HLT_AND_UNDER_AND_INTO

SOUND:_ _ _ _ .. SAME BAR B.G._BUT_IOTS QF_L.&U.QHT_EB AND QOVERSATION. ...
DOOR_OPENS_

LARS: (COMIKG ON) Mr, Olsen?.

OLSEN What you want, Larsf? '

LARS: I'm in town with tﬂe bickup, Mr, Olsen, You need any

eggs or something?

OLSEN: Nope. Not today, boy. (WHISPER)mYourwantea-drinky.
_ L7887 o
LARS gmemrmmmmense Huh?

OLSEN: ..convs sumspsens (SAME) mmﬁdﬁ‘ﬁh‘;Bri'ceﬂi-wbuying.-w.-.

LARS 8 saironcsuinisyviicons O wase HA M o

OLSEN: .. - =~ (SAME)'&*Bure%ﬁ%‘ﬁmﬁ?ﬁ%“ﬁﬁwﬂwﬂﬁhefhim a
farm;of i syoneisveseBEEE on  hin

LARS ootz WO L5 4 o

OLSEN g s wrwmoemssees Just*ﬁ“minute‘vwxou stand«right here.“u(CALLS) Another
_ round,ﬁboys? ;

BRICE: - - = (COMING “ONY™“No™ more,.no“--«no morecWﬂMywboys got .o

get- backltﬁ*tﬁéﬁffﬁlds.
JAKE.“***”““”'“(A&BETTLEﬁbRUHKTﬁﬁmﬁ@ﬁ”hewmore*wPopaféJust.one._

i A A A

i g TR [

BRIGE: - " A1) Tightyzdak Onefmc])re.MBut ‘then «- no more, '

JAKE; Well! Look who\justkcomawiﬂf {CALLS) Larsl Lars
Larssenl

BRICE; (LOW) Leave him alone, Jake., Don't mess with him,

JAKE: Ah, he's harmless, | (CALLS) Come on, Lars. Have a beer.

RTKG1 00583800




THE BIG STORY

LARS:
JAKE:

[ g ]

BRICE:

LARG:

— s e w—

MUSIC:
LARS:

#15 -8 7-9-47

(COMING ON ~- SHY) Gosh, Don't mind if I do.

Sure, Have this beer -« right in your facel

v -
— e W WA e

L A e i p—

QUIETS DORN_SLIGHTLY ...

et

Just ,'sonny.: My Jake ‘didn't mean nothing, Here,
Take this half a buck ~- forget it.

(QUIET) You think you can pay me for shamin' me, Mr.

Brice? (PAUSE) I'l) never forget what you Brices

done to me,

— T T ——"

(8OFTLY) Lars ... (PAUSE) 4Aw, Lars .., don't take on
1ike that, o | |

I can't help it. E&erybody pilcks on me,

(S0FT) I don't pick on you.: I heard what happened

in town, Lars.' Forget it.

Yo Ngv‘e:r.; W Tt \, e t_-,; Ll

Forget it, boy, Soﬁehpdy's always got to be the ons
plcked on; But someday -- you can climb way high above
it.

No. Always pickin' on me ... i

.";‘J ,/‘,1-- :.,{ -t

Don't take it hard, boy. You want me to stay lnegour -

reon” tonight, huh?
No. Just leave me alone.

(QUIET) Me too?

RTKOT QQSB307
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LARS1 Yeah., You too;f?'f';' >3}a SIR T R .
MUSiG:_ _ . . . HUT AND EADE AND UWPRRINTQ
© SOUNDsseep zvich s FORDAIDUINGRAN R 0, BOINDORMI-C ANS2DOADED..
AXELs “ A1l right, lars, |That's a load, You take them mi 1k’
cans to the depotf»-'and don't get into trougle:f
rﬁRé: I won't, ; | f;/“f.
AXEL hat's for promise now? ¥,f’
I\Jms: I\pr ise, | 7
z!amm Good%« (PAUSE) Wait.
ARS: You got youn rifle undep the seat, like always?
_ LaRS: ‘Like always.
" Lm EET AT : e
Lﬁﬂés No. ‘
AXEia You betbér,
ﬁﬂRé: why /ff; ' _ o
AKEh: 6ﬁjmight hurt somebody., | | i
-LARE: _ Sbmebbdy named Br}ce, you worryin'%
AXEL: Uh-nuh, | | |
. !
LARS: You think I'm craﬁy? 1
SOUNDr _ _ _ _ ECRD_ENGINE UP_AND_TAKE OFF INZO_MUSLC_ N
e s e T st o o R S AN 58 5 TSR X1 L 580 g 3 74
SOUND:_ _ _ _ _. FORD_DOWN AND STOP, IDLING
LARS: ‘ Mrs. Brice? |
MRS.. BRICE: “h:t’iswit, Lal.";-‘:;"-”r
LABS£ L Where's Mr, Brice?
MRS, BRICE: 6ut waikiﬁ"%he orchards, seoutin' for bugs. Why?
LARS ’ ﬂothin'.' Where's:the boys?_

ATKA1 0O3BR0OS
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MR3. BRICE3

L g

SOUNDs

e e e ma

LARS1

MUSIC:

P~ Al L )

e o i Y - sk

JAKE ¢
IVIN:
SOUND;

[ A - e = [t a4

JAKE:
IVIN:
JAKE:

- (QUIET) Nothing,

- ANQTHER SHOT

Well, Carl, he's lookin' over his new place in the

back forty, and Jake and Ivin, they're mowin' over
i!1\"\‘;, .

the rise,

Thanks.

CAR UNDER, IDLING
(ON. HE CALLS) Carl}
(OFF) Hoy? {PAUSE) Oh," (COMING ON) What!s the

troudble, Lars?

You ain't mad at my brother for yesterday, are you?
He was just feelin' the beer. N |
No. I ain't mad ﬁt:Jéke; ‘Nor oéneyou, either,
A gHOL

(4 CURCLE) Lars =- I -~ 1 - (D)

Not mueh -~ X &in;t mad{ -

Too hot & day for hajin';.Jake -+ reach me the water
bottlel |

Sure,

Thanks,

Whose pickup is that, comin' over the rise?

(AFTER GURGLE) Huh? R

Looks like Lars Larssen,

P : ATHKOT 0058903
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IVIN:
JAKE:

HARRICE:

Don't you start nothin' with him,

Nah. First off, I'1l tell him I'm sorry, I don't knov
what got into me. (HE CALLS, AS CAR STOPS) Lars!
(OFF) Yeah? o '

I wanna make it up to you, what I done yesterday., I
can give you some work around here, if you want it.

No thanks, |

Aw, you still ain'ﬁ mad at me are you?

Ko. T ain't mad,

(A YELL} Jake! JAKE! (PAUSE) You - you killed him
=+~ just for a joke like yesterday ~- you killed him}

I know, I aimed to.

THRRRWRNPED SHOTS-

And T don't miss, . (WHISPER) That!ll teach you.
That']1) tea§h the whole pack of yal

ORI FUR N

CURTAIN_ _
We will be back in just a moment with tonight's BIG
STORY!

(MIDDLE COMMERCIAL)

RTKOT 0058304




NOVACHORD: -

- 12 ~ THE BIG STORY
' PROGRAM #15 -

MIDDLE COMMERCIAL

(MUSIC UP - THEN FADE BUT CONTINUE UNDER)

MARTIN;

CHAPPELL:

NOVACHORD:

(OVER MUSIC) “Distan ance lends enchantment" .., and,
when you light a PELL MELL, distance lends

enchantment to smoking, toos For the greater distance
the smoke travels in PELL MELL FAMOUS CIGARETTES is

g0 important to the complete and satisfying enjoyment

of fine, mellow tobacco .., (MUSIC QUT)

Ladies and gentlemen,'Nature's best filter for a fine

smoke is fine, melléw'tobacqo. Because of PELL MELL'S

greater length, the:amoke_is'drawn through - a much

greater distance of PELL MELL'S traditionally rine,
mellow tobaceos. You have only to smoke a PELL MELL

to realize the outstanding advantages that result:

greater mﬂmgaﬁ _.ellsz!mgaa, plldness .
{SNEAK IN MUSIG)

IARTIN:

CHAPPELL:
HARRICE3

"Digtance lends _..Qbmm and the greater

distance PELL MELL travels the smoke, lends real
enchantment to the simple act of enjoying a
cigarette, (MUSIC OUT)

PELL MELL FAMQUS CIGARETTES! vos "Outgtggding!“

Ang - thgx are miigl

RTKQT QUSBIOS
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MUSIC:

—_— e = m m—r o

HARRICE:

NARRATOR:

VOICE:

DUNN:

SHERIFF:

DURN:

INTRODUCTION AWD UNDER:

et e e o e p— a aee W W

Now we return you'to:your narrator, Berry Kroeger, and
tonight's BIG STDRY! _
You, Bob Dunmn, police repOrtsr in La Crosse,ﬂlearn the
pathetic background of Lars Larssen, when the paper
sends you over the state line into Houston County to
cover vhat the local law, Sheriff Roy Sgulres,
describes to you & the biggest menhunt in that area
since Jesse James_rdbbed the Northfield Bank. The
police radio echoés his story.
(FILTER} All citizens of this ares are warned to be
on the lookout for Lars Lerssen, wanted for the triple
murder of Ivin, Jéke and Carl Brice. Larssen is six
feet tall, nineteen years 0ld, has atraw-colored hair,
very prominent buek-teeth, and is armed, Farmers arse
especlally warned;that he may raid thelr kitcyans for
food. Keep your doors and.wiﬁdows - 1ockéd1 We
repeat this messageQ All citigens of this area ere

warned --

-—-c-—-——-———_———--ln-“—-

There you are, Bob. That'1ll give you the general idea
how he looks. .

(VERY GENTLE FELIOW) Uh-hm. I supposs you've passed
around pletures of ﬁim?

Well, no. You see -~ we all know him, Tt's & case

of neighbor hunting neighbor. 'Like me -=- I was one
of his dad‘s best friends ..."

That makes 1t kinq of tough. '

ATHOT 005SB30H




THE BIG

SHERIFF:
DUNN:
SHERIFF:

DUNN:

SHERIFF:

DUNN;

SHERIFF:

TUNN:

SHERIFF:

DUNN:

SHERIFF:

DUNN :

STORY #15 - 1 . . T-9-47

‘Sure. But 1t's 1ike something got into him and drove
him mad, suddenly. And when & Gog goes mad -~ well ...
Uh-hm. Think you'll catch him? .

We'll cateh him, féobnerhorslater*we'11vstarve him out

of -the.woods .r«The\thing s 85~he s got “that pifle with

him-~:and he's+a;crack-shot.

e B0 I=h08PA i -~His “brothgr Axé1“to1ld me *he ‘could shoot a

twig .out. from.under.8.80ngbird..x=..end..then kill the bira

tafore 1t Gonld, L1y avay.

e That 8 *strotohingadt-—»sbu sthe-pleture-is«thie;~There's

a madman>back~in~the*woodgsyitha-rifle...Hiding out. by.
day?“3kitt€¥ih3*bywnigh§;1 I've got twenty=fiveemen.in
e posse tracking him; closing in ~- but what vorries

me is that he'll 1likely see my wen before they see him{
I fear there'é_more going to be killed before we geot him;-
How many men in the posse? _

Twenty-five special deputies.'

Will you make that twenty-six, Sheriff? I'd 1ike to
help.

{ ACUTELY EMBAHRASSEDJ wei3 I don't know about that,
Bob.

(QUIEPLY) Don't look at me like that, Sheriff. If you
want to come out with what you're thinking -- say 1£.
I111 say it, ¥ think ybu're a darn fool; (PADSE) ‘But
1 guess I can'use Y darned fooi with guts. (PAUSE) Can
you \liée ««. Iemoan, here's & gun.

Thanks. I've got an dder, too.

P ATKOT 00SB3O7




THE BIG BSTORY

SHERIFF:

SHERIFF:

— e e e - omam g

SHERIFF:
SMILEY:
SHERIFF:
SMILEY:

S e m—— gy

SHERIFF:

SMILEY:
SHERIFF:
SMILEY:

SHERTFF:
SMILEY:

#15 - 15 - 7947

X know 1t! Let & nbﬁspaperman in on your work -- and
right away he's runhing the show! What's the idea?

A couple of months mgo, I wrote a feature story about
a fellow in my town with a ocurlous hobby. I'd like to
send foy that fellow -~ &and his hobby,

What 1s 1t -~ something helpful like castin' spells for
weter? :

No. (PAUSE) naisiﬁg bloodhounds.

Sheriff -- Itd like you to meoet Smiley Cannon ...
fellow I wrote ebout.

Glad to knov you, Smiley. Glad you brought the dogs.
Glad to oblige, Sheriff.

They ready? f :

Any time you are. Weait, Tho blg one's Big Red.

e B e

And the 1ittler one's Lacey. They'ro the best pair
I've éot; Big Red, ho's & wonder dog on & hot trail --
and Lacey, he's & vﬁiz at picking up & cold one,
They sure look sad. And sleepy. Look at them jowls
and r;bp ears.

Wait t111 you see them work, Sheriff.

Will they holler?

Onlngggggzgggd_xh&t4&i~be when they hit a hot trail.
And all they need.is gomething to get started on.
;a‘th?s good enough?

What 1s 169 i

RTHO1 DO5B90H




THE BIG STORY

SHERIFF:

et e e s e

L e L

At e e men - — —

P e B omam s me

SHERIFF:
SMILEY:

SHERTFF:
SMILEY:

o e N -

NARRATOR:

#15 - 16 - 7-9-47

A neckerchief the boy dropped in the rield, after he
kilied the Brice boys.
Good enough. (T0 DOGS) ‘Red! Lacy! Come here!

.DQUS WHINE, SNUFFLE, ETC.
A1l right, boy. Down! Down! Get this, boy. Got this
now, Go on -~ sniff it good. Sniff it real good.

e e o g W B s -

You got that, Red? You got that?
You got 1%, Lacey? ;Ybu had enough, baby? Come on --
smell it up good! QGet that, now! Got that!

A et W ey e o — ik g ey

All right -- they got 1t. Now we can load 'em in the
track and got them started. 'Cept for one thing.
Anyfhing you sey, Smiley.

These dogs_willrrun:with their noses practically on the
ground. We haven't had rain for sevon weeks, and that
fine clay dust in fne fields #111 stop them up., BSo
let's fetch aldng pienty water to wash their mouth and
nostrils, "Gauso from_here on out -- it's up to thelr
noses!

For six days, you fdllpw.the dogs over the hills and
gulleys of Houston County ... through farm and
cornfield ..,‘hazel_brush, briar pateh -- without
respite under the brutal sun., By dsy -- you run with
- the dogs ..:Iby night, you drive back to your paper

| | (MORE}

ATHOT 005890%
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NARRATOR:
{cONTD }

SHERIFF:

DUNN:
SHERIFF:
SMILEY:
SHERIFF:

and write the running story of the manhunt -- as it rolls

over Pescock Ridge,fﬂr&atal Valley, Looney Valley ...
and each day the tréil grows colder. And then, on the
morning of the seve#th day --

That's West Hokah ridge. Lasp one between here and the
Mississippl. : |

You think he's back in there?

I dunno. Ask the dogs.

They're tryin?, Sheriff. Theyire tryin’.

Looks 1ike they're léesdin' into thet fermyard. That
mean he's in there? ;

Y dunno. We can 81wAys askfxuj Tl

Ol = gl

'_ DUNN:

T

(VERY OLD WOMAN ., A LITTLE OFF} Is that you, young
man? - :

(ON) Shh. Mebbe she'll give him aveyd

S it ¥ e e e i — . e —

Is that you?

- {LOW) She's blind)}

(AFRAID) Who 1s 1t%' Who are you?

Don't be afraid, Grandma. We're part of the posse,
¥hat posse? _ ) ‘

There's g kilier heréabouﬁs.

Them dogs I hear? |

Yes=,

" I'm just an 0l1d widow woman. I don't know anything.

I ain't seen the sun fop forty years --
But when we came'intd‘the yard, you called --

something about & young man --

RTKG1T QOSBY/IC
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ANNIE:
DUNN:

ANNIE:

DUNN:
SHERIFF:
DURN:
ANNTE:

DUNN:

SMILEY:
BUSINESS;

g gma

— e . —

ANNIE:

e mm mee A ek -————-——n-.—...--——n-

—

~ 18 - 7947

Oh -- that. Fellow bome by this morning and I fed him
breakfast,

What wes he 1ike? Did he -- (PAUSE) I'm sorry. You
couldn't have seen hin,

Spoke swful kind o me. Kind of & gentle voice, he had.
(QUIET) One thing he done, ha read me out of my Bible._
"I will 1ift up mine eyes unto the hills,, vhence my help
o omethicralles

Grandma, before you fed him -~ before he read to you from
the Biblo -- did he wash up?

{1oW) What're you wastin time for, Bob? I# she

couldn't ase him, shéémenouheﬁp*?é

Wait. Did he wash up, Grandma? .
Course he dld. Drew me fresh water from the well
aftervards, and hungﬁthé towel I give him over the porch
rall to &ry. | '
Thank you.
one he handled -- if;it-was.h;m.

g trall from this?

(QUIET) Smiley ~- this towel must be the
Can the dogs pick up
{(PAUSE) Red!

If he hendled 1t -- ﬁhay can. Lacey!

Down! Red -- you get this,
Bnuff it good!
{ALARMED) What're you.doing: whgt e JoneaITTig ?

3

Now, dqwnl Got 1t, Red!

You too, Lacey -- you hear me?

ATHKOT 0058311
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SMILEY:

— o et et -

— e mein gt

— e B et e
et oyl e e e p—

—— e Bt g

SHERIFF:
DUNN:
SHERIFR:

DUNN:
SHERIFF:
DUNN
SHERIFF:
DUNN:
SHERIFF:
DUNN:

SHERIFF;:

I'm lettint the dogs smell of'the towal, matan,
_A_SUDDEN BRUTAL, LOUD HOVL .. ANOTHER

You romember I sald they onlyihowl and~holder on & hot
trail? Well -- they howled end.hollered!
_A _SUDDEN BRUTAL, LOUD_HOWL .. ANGTSHER

[~ S —) e men mam

(QUIET) Here's yourf towel back, Grandma.

You mean that fellow;who resd to me was the killer?
I'm afraid so, Grandﬁa. |

(QUIET) And he was 80 kind end nice. (PAUSE) Which

' way are the dogs a-headin'?

(VERY QUIET) ILike it says in the psalm he read you,
Grandma, {PAUSE). To the hilis.
HOUNDS UP o

WIPE AND FADE_INTO

CRASH_OF UNDERBRUSH_.

i B B R — W =yt

I sent half the posse'fround back of West Hokah.Ridge -
end the other half down to the river, to cover, cese he
swimg for 1¢, | |

Yes. I saw that.
IWell vea

Well what, Sheriff? _

I wish you!d lay back here t111 it's over. He's armed.
Well? o

Aw, Bob. You know wﬁatiI'm'askin'. _

I know what you're sﬁying. ‘Oniy you don't come right
out with 1t,. (PAUSE)? Why don't you sey it?

Please, Bob -~ ho's e killer.

P ATXKO?1 QO5R%"12
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DUNN

SHERIFF:

DUNN:

o w B e maw

—— et ga a pa

e e —

BUSINESS |

e Bl

— o me omn e

—— e ma pa

——

- 20 - 7-9-47

(QUIET BUT SORE) I know. He's armed -- and <- and I'm

one~armed. Is that it?
(BLOWS TOP) Yes! I don't vant to be responsible for
trouble? |

(QUIET) Sheriff -- I appreciate your solloitude., But
having one &rm hasn'ﬁ prevented me from doing & man's
job any place - gnde'ﬁ not gbing to let it now.
Smiley -~

Yeah? _ B

You take ILacey -~- I11] teke Red.

Okey -- but hang onto that leash! This close on the
treil -~ the&_drag powerfull

— e et omw mem bl g .

BRUSH_ORUMPLING ... HOT_AND_HEAVY PANTING_OF DOG

Take 1t easy, Red —-Ltake it -~ easy.

B e Bam mea” gma pem gma g

I said teke it easyl - Youtll last longeri (PAUSE)_
Smiley! Hey -- Smiley!

— e et Geha g

Now look what you've?dohp. Dregged me off all by
myseif.- Sﬁppdaé T —é (SORE) Doggone 1%, hound -- take
it easy, I said! m got my hand all bound up in the
loash! (YELLS) Smiley! Whére sre youl SMILEY!

A _10UD, SUDDEN HOWL AND_PANTING IS OUT COLD_

ATHKOT 0058913
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DUNIV;

BUSINESS:

— g e da w—

LARS:

DUNN:

LARS:

DUNN:

LARS:

DUNN:

LARS:

DUNN:

LARS:

(FURIOUS) Blast you, you mongrel -- you pulled me
right off my feet! What'ra you howling ebout, you
no-good, mangy, flop;eafed, bug~eyed -- {SUDDEN

STOP - PAUSE ~ QUIET) Who are you?
_DOG_BAYS INTERMITTENTLY UNDER_FOLLOWING_

Mister, you darned nsar fell oﬁ me.

Who -- are yoﬁ? : .

Thet a bloodhound? I never did ses a bloodhound berfore,
(QUIET) Yes. That!s & bloodhound.

Between you and him, you woke me up., I vas sleepin?.
You picked & fine pla;e;to fall asleep, There's a
manhunt'going on.l Seén & lenky fellow around with a
ten day beard? . '

(VERY SIOWLY) No. I haven't seen him. (PAUSE) Myself.
I'm clean shaven, | o

So I ses. But as.I_said. there's & manhunt going on,
&and 1f you - | |
{QUIET} I'm clean éhdven,-mister. Ses ~- I.carry a
PREOY. 'Look.. 1t ﬁasimy ded's. Always swore by an
oldfashioned ragor.

(QUIET) I -~ see. : _

And T know there!s & manhunt going on.

You do? Ave you part%of the posse, maybe?

You only got oﬁe hand ‘ ~ and you got that hand tangled
in the leash, .ain't y&u?d

Sort of. I said -- afe you pert of the posse? ( PAUSE)
I asked you & questioﬁ. :

I know. And the answer %g --

ATKOT QOSBY 14
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DUNN:

LARS:

— o o o e m— o s B Bt el B ——

NARRATOR:

SDUNN

— e pam

" CHAPPELL:

.;_f)".

(FASP) I don't neéd your help with that rezor! Back

avey ~- _

(VERY CLOSE TO MICROFHONE. A WHISPER) I was jJust

gonna cut you loosé from the leash. {PAUSE} 4s fopr

being part of the ﬁosse_... noe. Don't you know who

I am?

¥o, I donrt,

Well -- that og. doea. (PAUSE) I -- I give up, My

neme 1s -~ Lars. (BREAK) Mister -- I'm so -- thirsty!

HIT_AND_FADE FOR . —
La F.L, sl L

And the story you write for y_gumpaper has the by—line

-~ By Robert 0. Dunn. It says, simply --

Lars Larssen, slayer of three brothers, was captured

this afternoon by Robert C. Dunn. (PAUSE) That's the

vay it really happene:d.. |

~CURTAIN_

In just a moment wé will read you a telegram from
Bob Dunn with the final outcome of tonight's
BIG STORYI '

(CLOSING GOMMERCIAL)

1 ATHO1 00SB91S
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- 23 - ' PROGRAM 715

CLOSING COMMERCTAL

NOVACHORD : (SNEAX IN MUSId,_gyEN PADE BUT GONTINUE UNDER)

MARTIN: "Distance lends en:ohant‘.menti‘ - and the greater
distance PELYL MELL travels the smoke lends the
enchantment of greater smoothness, mellowness,
mildness to the -aiinpla act of enjoying & cigarette,
(SLIGHT PAUSE)

VIBRAPHONE: _ BONG, BONG, BONG, %ona eos BONGY

CHAPPELL: Four notes that are alike ... and one that is
"Outstanding!" And, of America's leading
cigarettes, one 1s-"Qutstanding!™ FPELL MELL FAMOUS
CIGARETTES - *Outstaﬁaigg;"=

HARRICE: | |

And - they gre mild!

i - RTXO1 OOSBS16
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ORCHESTRA:  _TAG_ '

CHAPPELL:  Now we read you that telegram from Robert C. Dunn of
the La Crosse Tribuﬁe.

DUNN: Killer in.tonight?slBIG STORY showed no remorse for
¢rime - said he'd;do it again if 1t meant electric
chalr waited in next room.E His only regret was that
he failed to shoot father of the three murdered men,
/s there 1s no cepital punishment 1n Mlnnesota,
kiliex was_seﬁtenéeé to life imprisonment on three
individual murder;counts.-:uy sincere thanks for
tonight's PELL MELL Award.

CBAPPELL: Thank you, Mr, Dunn. Thg makers of PELL MELL FAMQUS
CIGARETTES ere proud to haﬁe named you the winner of
the PELL MELL $500 Award for notable service in the
field of journalism, _

HARRICE: Listen again nextiweek, sane tlme, same station, when
PELL MELL FAMOUS @IGARETTES will present anothor BIG
STORY ~- A BIG STORY from ﬁhc pages df the St. Paul
Digspatch and Pioneer Press; by-line -- Johnny Johnson.
A BIG STORY that Boéan aboard a storm tossed British
galleon in.tha siktéonth contury, and ended In the
biack headlines that rollied from a clanking

_ : twentieth century press in St, Paul, Minnesota,
SOUND: CLANKING OF PRESS

MUSIC:_ _ . _THSME, WIPE_AND FADE 20_B,G. ON_CUE_

CHAPPELL: THE BIG STORY is produced by Bernard J. Proctor,
written by Allon E, Sloane and directed by Harry
Ingram, with music by Vladimir Selinsky. Your

narrator was Berry Kroeger; and Alan Howitt played
the part of Robcrt Dunn, A1l names in tonight's story
except that of Mr. Dunn were fictitlous; but the

AYKOQT 0058917




@

BIG STORY #15 ~25- 72/9/47

CHAPPELL:
(CONT)

— - d—

CHAPPELL:

HARRICE:

ANKCR:

dramatization was based on a true and authontic case,

_THENE, UP, FULL AND_FADE

This 1is Ernest Chﬁppell gpeaking for the makers of
PELL MELL FAMOUS CIGARETTES,

Don't forget, frionds, to listen to theo ney comedy
hit - the Jack Paar'Progfam -« heard evory Sunday night
ovoer most of thesé éame stations 1n the Jack Benny
tine spot, Stayniuhadwtﬁiﬁhrs"stationvfonwmhe;Summer
Theatﬁd?whléhﬁfoliOWBﬁ&mmadiatglx,

THIS IS NBC -~ THE NATIONAL BROADCASTING COMPANY
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CHAPPELL:
SOUND:
DRAKE:
CAPTAIN:
DRAKE:
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CAFPTAIN:
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CHAPPELL:
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PELL MELL'FAMOUSiCIGARETTES present -- THE BIG STORY!
(WEAK) Captailn ;.. ny gooﬂ Captain ..,

Ays, my lord admiral caa

Take thy quill and log me thls. { PAUSE)

On this ... the twenty-eighth day of Jenuary, in the
year of our Lord;fifteen hundred and ninety-five ...
did die, in the New Worid:... in the service of his
Queen, the lady Elizabeth, Sir -~

Sir Frencis. (BYAT) Good, my -lord -- (LONG HOLD)
Did die -- 8ir Ffaﬁcis Drake, Admiral.

THE BIG STORY. Another in & thrilling series based
on true experiences of newspaper reporters. Tonight,
to Johnny Johnston of the St. Paul Dispatch and
Pioneer Press,'gééﬁ the PELL MELL Averd fop

THE BIG STORY! :

(OPENING COMMERCIAL)

ATHOT 0058320
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OPENING COMMERCIAL

CHAPFPELTL:

EARRICE:

CHAPFELL:

VIBRAFHONE:

BONG, BONG, BON§, BoNG ..+ BONG!

Four notes thét;ara alike ... and ong that is -
“Outstanding!" .And, of Americea's ieading cigarettes,
one is "Outstending!" - the cigarette in the

alstinctive red packege = PELL MELL.

Ladies snd gentie@en, PFELL MELL'S distinguisghed

length is the outwerd sign of & baslo superiority.
Here's the reas@n e |

Naturets best filter for a fine smoke is ... fins,
mellow tobasco!’' And PELL MELL'S greatsr length
filters the amokejthrough the greater dlstance of
PELL MELL'S tra&iﬁionally fine, mellow tobaccos ...
"Distance lends gogangmen " ... and the greater
distence PELL MELL travels tha smoke lends the

enchantment of greater smoothness, mellowness,

miidness ...
BONG, BONG, DONG, BONG ... BONG!

HARRICE:

CHAPPELL:
HARRICE:

Four notes thatjaﬁe alike ... &nd one that is -
"Outstanding:" :And. of merics!s leadihg clgarettes
one is "Outstanding!™ |

FELL MELL FAMOUS CIGARETTES! ... "Qutstandingi"

And - they are mild!
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NARRATOR:

o — o p— p— - -

VOICE:
SAXIOR:

WALTER:

INIRODUCTION_AND_UNDER _

Now, the exciting dndlauthentic sto:y of -~

"A Thousand Dollarg for One."

It has been nearlyithfea end. & half centuries since
Sir Francis Prake died aboard his galleon off
Nombre de Dios Island ... and now, by night ...

.+« @nother ship, é squat and yrusty freighter ...
HARBOR _NOTSE_ |

«». is tugged to her berth at & London dock ... 1n
that same River Thames E1ir Francis salled so lung
ago. But Elizabeth'a Admira} is far from the minds
of the men in the f?eighter's foc'sle a&s she warps
in .... . |

Cards, anyboﬁy? Little poker before we get shore
leave? -

Cards! Vho'!s got mbnéy?

The FParmer's got doﬁgh._ Hhefe'a the Farmer? Anybody
seen Walter Cornell?

Down by his bunk, puttin' siickum on his hainr.
Thenks, (CALLS) H?y, Farmor -- wanna play some
cards? | :

(COMING ON) Nope. ;I'm going ashore soon &s we
dock, and I'm'taking vhat I won off you guys to the
svankiest gambling foint in London, And I'm gonna
take the Limeya. L

. ATXO1 00SB922




THE BIG STORY #16 ' -l - 7-16-47

SATLOR:

WALTER:

[ =

e e e - —
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SIR FRANCIS:

WALTER:
CROUPIER:

WALTER :

FRAN:
WALTER:

FRAN: °

e e N —

Yeah, sure, swanky joint, Whaddaya gonna wear --
vhite tie and qungarees?.

No.- white tie and tails, And when I get into that
monkey éuit --%presto chéngo alakazem ~- Walter
Cornell, Ioway farm boy, U.S. merchant seaman

becomses Mister Walter Cornell, Ee Ess Cue. Esquire.

— — e s S e e — e e e it B A ML
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I say!- That's the seventh consecutive win! Good

~ luck, 0ld man! ?-'

(VERY GRACIOUS) Thenk you, sir.
Faltes vos jeux, mesdames ot messieurs, faites vos
jeux, sup lo rouge, misieu?

6., I think I'11 try == thirteen. -
NPT N |

'Do you mind if I play along with you, air?

Well, I'm sort of riding my luck and I -- (PAUSE
IN WHICH HE BERS SHE I8 A KNOCKOUT) Medame -- X4
be delightedt _

(SEXY) Thank you, sip. 'x;&?lt isn't madame, It's
- (FﬁLL’TREATM@mT) Mademoiselle. '

-.—-— -ou--—--—-——-a-_—--o-

Look! ‘We woni :
And nov -~ we're going to stop,

Why?

RTHQAT 0058323
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SIR FRANCIS:
FRAN:

WALTER:
SIR FRANCIS;
WALTER:
SIR FRANCIS:
WALTER:
5IR FRANCIS:

WALTER :
BIR FRANCIS:

Because youtve boen "riding your luck" long enough.
1'11 stop on on% condlgion, |

What's that? |

I'11 stop 1f you tell me your name. Mine is

Walter Cornell.’ ‘
(PADING} Eh bien, feltes vos jeux, faites ves jeux.
Mine is =~ Franées Drake.

Frances Drake. - Like thejold Admiral?

Yes. He was my groat-grest-great-great --

Twel&e generatipné, deughter, twelve generations.

Oh -- Father dear, This!ls the young American who's
been winning soimuch_at rouletts., Mr. Cornell -~
my father. (PAUSE) Sir Francis.

I «-Im awfullj proud tﬁ meet you, sir,

Quite 811 right, Young men, quite all right. Join
‘us for a whiskey and s0ds -- vhet?

Well, I -~ I ouéhf t0 be getting back to my boat --
(QUICKLY) Boat, 18d?

Yos, sir. {PAUSE) Course, it isn't much of a yacht,
but -~ woll -« |

Yachtsman, eh? iCah't et & yachfsman get sway,

not with Dreke blood in my velns, what? Come along,
lad. We'll drive on to our digs.

I -~ I haventt 5ot my car over here¢, sip --

Quite 81l pight, 18d. Quite all right. We'll teke
You for & ride. ' Good, what? Taking a jblly

fmerican for & ride!

ATHO1 00SBS24
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SIR FRANCIS;

WALTER:

SIR FRANCIS:

FRAN:

SIR FRANCIS:

WAITER:

BIR FRANCIS:

"WALTER:
SIR FRANGIS:

FRAN:

SIR FRANCIS:

WATTER :
SIR FRANCIS:

-6 - 7-16-47
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HI'T_AND_FZDE UNDER -

_FL2z OF_SODA WATER INTO_GLASS
'Say when, Walter, '

Thet does it, Sir Francis.

Good, Now. Teiléus a1l about yourself. Rich young
playboy and allzthat-rot; eh?

Father, you embérraas me!

Tommyrot. Braaé‘taoks. Thet's the motto. Right
down to brass tacks.

lad like this one.

Boen looking for a smart young

Something I canfdo_for you, sinr?

(CONSPIRATORTAL) There 1s, lad. But first -- what
did my daughter ﬁell You about 0lé Sir Francis?

¥hy ~~ nothing, sir. _

Good. Goin' to make a.oonfeasion to you., You ses
before you, lad,:tﬁe last remaining bearers of a
‘noble neme. last of the 1ine and all that. And
Wwelre penniless,;what's mdre.

Father, please. ;walter, ioﬁ'll heve to forgive hin,
~1've nover been 8o embarrassed in my life. .
Balderdash. A rfact!s a fact. Pénnileas. Penniless.
‘Car we had tonight? Rented. Rooms here? Haven't
the brass to payéfér ‘e, Club dues? Monstrous
debt. Brass tac#s, m' boy -- brase tacks.

8ir, I'm afrata i don't understand you,

Put 1t in & nutshell. Last of the Drakes, and not a
farthing to my noble name. Why? Confounded Byitish
courts've.held uﬁ 6ur rigﬁtful shere of the Drake

estate ~-

ATHOT 0058325
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PRAN:

SIR FRANCIS:

WALTER:
SIR FRANCIS:

WALTER:
SIR FRANCIS:

WﬁLEER:I

014 Sir Rranois; that is --

Righto; Soourge of the Spanish Armeda, saviour of
England -- (HEROICS) and his own flesh and blood
starving., (WHISH OF SODA AND GULP) ILit'rily
starving. | |

You really mean;that, sir?

Papers to prove it. Doouments. Pamily tree and all
thet rot. (EAGER) IListen, lad. D'ye know what the
Drake Estete tops up to? .Billions. Billlons of
pounds sterling.; Lands, gold, wealth of the Indies,
islands, counties, the vefy land Buckingham Palace
is built on -~ billions! And d'ye kmow why I'm
telling you a1l this, lad?

Well -- no. | : '

Mone&.. Takes moﬁeg to make money. In a nutshell,
Welter led, I -—;néad -~ money. To fight the
flamint case through the courts. Claim's solid as
Gibraltar_-- hutévae spent every penny I have
pushin' it through. 4nd now -~ and nov -- on the
eve of victory -% what? Have to stop fdr lack

of funds. Swallowed my pride and made up my mind
I'd find some wealthy blighter and split with him --
even-séephen, lad,feven—stephen -~ he put up the
ready -- and I té'ﬁﬁt up the femily name &nd claim.
(PAUSE) There it 1s, lad -- what d'ye say?

Well ...

. ATKO1 00SB326
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SIR PRANCIS:

WALTER:

SIR FRANCIS:
WALTER:

STIR FRANCIS:

SIR FRANCIS:

WALTER:
SIR FRANCIS:
WALTER:

No need to answerlnow, lad. Trust you with &ll the
papers in the case.’ Read tem and glive me your
angwer in the morhing, what? Daughter -- fetch the
briefe for ~- |

Wait. No need of:that, sir, It've got a confession
to make. .

Eh? Confesslon?

Yop. I'm not & riqﬁ:blighter. Just o smart farm
boy who knows 1t #aﬁes meney to make money. But

of all the corny,;phonied-up gkin games I ever
heard, this is 13? Sir Prancis Drake, Billlons of
pounds. Noble blood - hoble blood, my royel elbow.
Youlre juét & couple of high class gyp artists,
(FURTOUS) What! iwﬁatz I'11 horsewhip you within
on inch of your lifé! ' o
(STRATGHT COCKNEY) Oh, come off of it, Frank. Your
mistake, my error. 1 can'f pick the right bloke
every time, can I? (SHE CHUCKLES) It is a bit of
a lark, though --jeﬁerybody aftor swindling everybod;
eise. (LAUGHTER)

It's not funny., Now we've got to start the ruddy
routine all over agsdin. Sﬁow the bloke -out, Fanny,

and get your forty winks,

Oh no yod don't.

10w's that now?

Not me you don't ﬁupn out,:Pop. I'm deeling myself
in on your game. ;I.know a:good thing when it
kicks me in the teaﬁh. You were:wrong, Fanny. You

did plok up the rigﬁt guy. All my 1ife I've been
s ~ (MORE) :
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WALTER: looking for a achéme like the one you two've

(conn) schemed -~ &and this-one -~ I buy. From now on --

there's three of us. Only we're not wovrking this

on sucker rich, | _

FRAN¢ That's where the ﬁedvy money lies, Walter.

WALTER: Oh no., You're wréng. You know vhere the heavy
money 1s? The farm belt -; where I come from. Out
there there's a sucker born every minute. A1l we

need is the right?fﬂont and we cen clean up millions.

SIR FRANCIS: (SARCASTIC) Might I ask & question?

WALTER: Shoot. |

SIR FRANCIS: Whefe 1s this confadérate ih the States coming from?
WALTER: My home town, Pop. A little town called Cummings,

s Iowa. IXive got an 0ld friend back there «- dumb
end honest. Walt t111 I con him into dengling &
thousand dollars for one in front of those suckers.

SIR FRANCIS: A thousand for one? |

WALTER: Sure. We don't infend fo pey,» All I have to do is
sell 1t to Doo on the basis of our old-time
friendship -- and we're in,

SIR FRANCIS:  Let's write to this Doo chap.
WALTER: Not on your Englisﬁ acecent, Pop. From now on we
do things big -- Fanny -=
FRAN: Yes, Walter?
WALTER: Teke & cable!
MUSIC:_ _ _ _ . _STING_ |
WALTER : This is iéﬂdfi%%i??" Hore's the answer to our cable

to Doctor Omeeker. Here's vhere wé learn vhether

we're In or out..

ATHKO1 0058328
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NARRATOR:

EDITOR:

JOHNNY:

EDITOR:

Dear Welter. Your scheme an outright swindle,
refuse to -- (BEAT) We're out. It was e good
scheme as good schemes BO == an& like ali good
schomes go -- 1t:went.l Sorry, kids. Thanks for the
use of the'hali.; |

s dmr R o e e e g et e we e e

(CHUCKLE) Why sélit 1t three ways if you cen have
1t 8117 Where's:that.cablé? Dear Walter. Sending
thousand dqlla?s &our name; Have started collesting,
formers rallying around.’ Honey rolling in and will
remit seme. - Your old friend, Doc. (LAUGHS) At's
my boy! There's bne born.every minute, Doec -- and
you'ro it. (HE CLAPS HIS HANDS AND RUBS THEM
TOGETHER ) Money,?money, money, mon-ey!
_UP AND UNDER FOR
Later, five thousand miles to the wost, in St. Paul,
Minnesota, U.8.4., a city editor reads his morning
mail and mutters ... :
Money, money, monéy:-- the swindles people won't
try for money!. (3E.OALL3); Johnny! Johnny Johnston,
(OFF) Comin' upi' {ON) What's the trouble, Doug?
(GRIN) What's botherin! ¥e olde city editor?
Yo olde orenk letter. The kind thet turn out to be
something when you don't check into them -- and
turn out to be noﬁhing ir you‘do. Some guy in the
sticks writes in %. compiaiha the faermers ars being

swindled out of tnair shirts., Here. Hit the road
and check into 1t,

ATHOT 0058323
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JOHNNY:
EDITOR:

JOHNNY:
EDITOR:

e = R e

HARRICE:

Sure. Whatts his name?

James Riley, It's postmarked Cummings, Iowa ... out
where the tall corn ;growa.

Okay. But speakiﬂgfor BOney --

Go shead -~ draw an _a.dva.nce'. But remember -- youlre
on an expense &ccount ~- n@t a swindle shest., Money,
money, monej.r -- gh, go see Riley!

CURTAIN |

We w11l be back in just a moment with tonight's BIG
STORY, |
(MIDDLE COMMERQIAL)

ATKO1 00SBS30
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| : THE BIG STORY
-- 12 -~ (REVISED) FROGRAM #16

MIDDLE COMMERCIAL

{MUSIC UP_- THEN FADE—BUT CONTINUE UNDER)

HARRICE:

CHAPFELL:

NOVACHORD:

(OVER MUSIC) "Disﬂance lends enchantment" ... and,
when you light a PﬁLL MELL,Tdistanee lends
enchantment to smoﬁing, too. For the greater dlstance
the smoke travels in FELL MELL FAMOUS CIGARETTES is

30 important Lo thé ﬁomplete and satlsfying enjoyment
Ladies and gentlemén, Naturg's besf filter for & fine
smoke is fine, mellow tobacco. Because of PELL MELL'S
greater length, th§ smoke ié drawvn through a much
greater distance of PELL, MELL'S traditionally fine,
mellow tobaccos. de'hafe only to smoke a PELL MELL
to realize the out#t@nding advantages that result:
greatep smootgpess; ggllownéss, mildness ...

(SNEAX IN MOUSIC)

HARRICE:

CHAPPELIL:
HARRICE:

"Distance lends enchshtment” ... and the greater

distance PELL MELL?trkvéls the smoke, lends real

" enchantment to the simple act of enjoying a

cigevette. (MUSIC OUT)
PELL MELL FAMOUS CIGARETTES! ... "Qutstanding!®
And - they are mild!

L. BTKO1 0OSBS37
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HARRICE:

NARRATOR:

JOHNNY:

RILEY:

- JOHNNY:

RILEY:

JOHNNY s
RILEY:

S OHNNY :

el ol - R ]

Now we return you to our narrator, Berry Kroeger, and
tonight's BIG STORY.

To you, Johnny Johnéton, the tank town of Cummings, -
Iowa, 18 just a wﬁiétle-stbp on the read from

8t. Paul, whose paper, the Dispatch, you represent.
But, per instructions from the city editor, you make
it your destinatibn; and, on hitting town, you

start looking_for;oﬁe-James Riley, euthor of the
crank letter that.brings ydu out to the corn country.

. You find Riley in his smell, shabby insurance office

on Oumnings' Main Street ‘s

Mr. Riley, my namé‘s Johnny Johnston ... I'm from the
8%, Paul Diapatoh:—~

(SCARED) A reporier?.

That's right. We got your letter sbout this swindle
business and I came down to see what it was all
about, S

(WHISPERING, SCARED) I can't tell you any more then
what I wrote in that letter ...

Why the secrecy?

Mr. Johnston -- there are things going on in this
town that you wouldn't believe., It's like & fever.
They're milking hundreds of thousands of dollars
from the fermers for a funo that's aupposad to
recover the estate of Sir Francls Drake ...

They've worked up mass hysteria -- they've «-

Wait a minute. th;iﬁ “they" ...

ATKOT 005B383L




THE BIG STORY #16

RILFY:

JOHNNY:
RILEY:
JOHNNY:
RILEY:
JOHNNY:
RILEY:

JOHNNY:
RILEY:

JOHNNY: -

RILEY:

JOHNNY: -

RILEY:

JOHRNY
RILEY:
JOHNNY:
RILEY:

s g—

-1 - | 7-16-U47

That Walter Qornei}”over in Englend and his egent
here, Doctor C@écker.1'Thef've promised everybody e
thousand dollars for one.

Sounds 1ike hokum to me,

Ploase, Mr. Johnsﬁoﬂ - doni't say that!

Why not? Do you 5elieve'this scheme?

No! : '

Well then?

Mr. Johnston, believe me -- this is an epidemic out
of sontrol ... a éase of mob menla, Those of us
vho are anti-Drake don't dare admit 1t ---

Why not? j

Ws'd be run out of town.'

Thet's unbslievebls.

Unbelieveble things arve heppening. .

I wish you'a tellgme;about ﬁhem, Mr. Riley.

I gan't. I can't:letlanyqnp sec me talking to you.
Itve sald too much &lready.: The only thing I can
suggest is that yﬁu 5o.out bn your own if you want
to and talk to_aoﬁe of the iarmers here -- find out
the faots for yourself, |

All right. Will do..

Wait & minute -- |

Yas? _ .

Don't say you'lre ﬁ repOrter} If they find out
you're trying to exposeé this swindle ... that's all
you need.. Now please -- get out of my office

before something Hap?ens to me..

S G e mem W Sem me was

L. ATHO1 005893
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FWRMER;

JOHNRNY: -

FARMER :
JOHNNY:
FARMER:
JOHNNY:
FARMER:

JOHNNY:
FARMER ¢

JOHNNY

Bt Rl AT T e e e e b — — g m mma g i g p—
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Niae férrow of pigs you've got there, neighbor.
They elntt{ bad.

Poland China, aren't'they?

Yep. |

They ought to fetch & good price, grown.
They_ain't'gonna'graw. Not heye, anyways.

That doasn't,make?sense to me. If you keed then &
11ttle longer, th{y ought to fetch fifteen dollars
~-r apioce. . |

I just sold ‘em for five -- splece.

Why, man? .

You say you wera @ salesman?

Yes. Just pasainé on through.

Hard way to mske & dbllar.;

So is farming., Harder.

(BITTER) Herdest 1ife in the world, Work 365 days
in the year =-- 366 in 1aab jear. Sun-gome-up to
sun-go-down. Never gee rbal money in your life.
(PAUSE) Yesh, I }ee ve lookin' around at my place.
I ¥now what ye're ﬁhinkin' ;..

Honest, friend, I --

I kxnow. Run down, ain't 1t? Harrow disc¢ tongue's
been hand-spliced e harness &1l patched ... go
on -- look around._ Truok's broke down -~ can't
get my ﬁtuff to mafket -

Man, how do you live!

L ATHO1 00SBR3d4
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PARMER:

JOHNNY s

FARMER ¢

JOHNNY:
FARMER:

JOHNNY:

PARMER:
JOHNNY:

FARMER:
JOHNNY:

FARMER ¢
JOHNNY:
FARMER:

R

On hope. Every oént_or money I.got, I put into the
Prake Estate -~ chiloken monéy, cow money, hay money,
havg money ~- ysah, bank and mortgsge money, tooc.
Why? Cause I'went & little somothing out of 1ife,
thatts why. | '

. Listen, liaten to me ~-

(RIGHT ON) You walt. There!s & great dsy comin't,
The Drake estate'a goin' to pay off right soon. For
every dollar I put in «~ 8 thousend back! Man}
Know what that means? Lectrlicity for the farm ...
washin' mechine and cookstove for the wife ...
clothes end schoolin' for the kids --
¥Will you listen té me?
Sure, ; : TN e

N wadl
Do you ectually trust Doctor Omeoeker end this Walter
Cornell to pay you & cent back?
Don't you? f | _ _
No! I think you end all the other farmers I've
talked to have fallen for & prize swindle, I'm &
reporter «- not aisaiesman,'like I sald ~--
Reporter! ; |
Yes! And I want to expose this swindle! I want to
do something to help youl
Know what yo can do for me?
A lot. Maybé getfyour money baok,,maybsm#-
(QUIET} Ye can gét off my place, reporter. Fast,
If ye don't ~~ I got & shotgun loaded with rock
881t thattil help ye.
HIT AND ) FADE POR

—ea
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NARRATOR: A11 right. The svindled don't went your help. So
you go to the swindler -- Doctor Crocker -- and you

pose &8 & patient ‘= because you never can tell ...

There ... o
DOCTOR: A1l right, son. ﬁhdt'a your allment?
JOHUNY : I'm sick. _
DOGTOR: Where does it hurt ye?
JOHWNY : I have a rotten tdafe in my mouth. I've seen

rarmera letting tﬁeiv placqs go to ruin ... selling
their soulé cut rér-(SNEER) a thousand dollars for
one. I'm heartsick at vhat's being done -- and I'm
lookling straight at the man vho's doing it.
DOCTOR:. (QUIET) Who are ye, son?
JOHNNY: Fair enough questioﬁ. I'm;a raporter ... Johnny
Johnston, from the St.. Paul papers.

DCCTOR: - Reporter,

JOHNNY:: Does that worry ybuf

DOCTOR ;- What would I be worried sbout, son?

JOHNNY ¢ The Drake swindle,. Can yoﬁ-sleep with that on your
conscience? o |

DOCTOR: . Svwindle is hard‘w;rda.- _

JOHNNY: Swindle is the word, Doctor.. Is there & Drakse

Estate An Englan@‘

-Wwor*an?wpiace”besides"ynurdoun

ferbile*imagtﬁhtibn?

DOCTOR-«-»umwuﬂ«wSure,tharemiabnnSure-aaﬂh Sggil
JOHNNY s -mrmenmmassennrss SR ﬁﬁﬁ“ff”WﬁIfﬁﬁ“Cﬁﬁﬁﬁii? s there & Walter
Cornell?

ATKOT1 0058236




THE BIG STORY #16 - 18, - 71647

DOCTOR ¢

I—a—thezte-l-—-\ ~my-oldest~friend -~How=dye.think

I got-trusted~to-carry-on.his.cause. back-home -here?

FOHNNEr=">""""""""C aiis6 | |
DOGTDR+—*~“*~*““*Suret“*waliy*and*I$wérefkids~together.mment.broke,

JOHNNY:
DOCTOR s

JOHNNY:

DOCTOR:

JOINNY:

DOCTOR:
JOHNNY:

DOCTOR «

L&vestockf*and"Imswitchednoverwto
0P8 ~11K0 85510k -10ntho-mud .. But
Wﬁ&terﬂﬂ=“nO“sthp1ni~hima«wwent‘over‘théra"and=
n}g@g@ﬁlh&ri«th@éhe -only.livin}, heir, of, the. ¥hole
Drake-Estate~eand it’s Waltep/ “an o1d Towa boy,
Wedver, who's going to get us farmers and plain
people sll fhat moﬁej.

And you'rve doing t@é dirty work -- collecting for him,
(QUIET) I'm proud to help Welter help us. Look
here. Records. Records of every cent I collected --
and from who. Over & million dollars -- hard cash.
You actuslly have sent him & million?

And more --.includiné svery cont I've got. That
sound like a swindie to'youf

Doctor -~ I'1l1 play fair and square with you. By
mo -- it's a svindle. But I can be wrong --

Thet ye can.

If I am wrong, and it's not & swindle -- I can
write stories in the'paper,ihelp you ¢ollect more
money -- publicity. But if X' right -- and 1t is
a swindle -« you cén maka.up for helping take

other people's monéy:by stdﬁping Walter in his

H o

~IzAaR LR T sonwelve I trust Walter. /My friend

tracks.

~~ my oldest frien@.;“'

RTHOT OOSBS37F
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JOHNNY s

DOCTOR:
JOHNNY:

DOCTOR:
JOHNNY:

MUSIC:
JOHNNY:

— o e par m

— e By

—_— o e e g e

You remenber what Judas dld for thirty pieces of
silver. -

{AFTER A PAUSE) ﬁhat do yo want from me?

Those records. Every lettef you have on this Droke
Egtate, ‘

Haven't got & letter. Welter always gets in touch
with.me by cable.

All right, then -; let ms have the cables.

HIT AND FADE

—— ..-...-.......[.‘ )

A1 right, Poug. ‘Another cable. Quote. Hearing
postponed, Lawyers fear ruin of high political

personages. Bnd éuoﬁe.

And another. Quote. Have just learned lmmediate
payment will bankrupt Bank of Englend. Fear

worldwlde economiq disaster. End guote.

And another. Quote. Claim successfully prosecuted
R X Walls,

and irravocablf establisheﬁ. However -- get this,

(&t ez

Doug, for sheer 1nvention -= however, Buckingham

"Palace rests on p:operty belonging to Estate. Must

proceed cautiously to preveht U.5,-Bpritish crisis!
End quote! |

Juat one more,\géﬁgz Quote. Settlement smoon. Have
elready received huge portion gold, Jewels, art
‘works. However -- glways a however, Eguél--
however -- not enough ocaangoing vessels in all

England to tranépépt:mammoth tonnoge. End quote!

ATKOT 00SB93R
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MUSIC:

— e — e

EDITOR:

JOHNNY:

EDITOR:
JOHNNY:
EDITOR

JOHNNY:
EDITOR:

JOHNNY:
EDITOR:

. MUEIC:

— e e oyt Eems mam

DOCTOR:
JOHNKY:
DOCTOR :

HIT AND OUT_FOR

i Ui -l S T e

Johnny -~ Itve goﬁ some bad_news for you, You 414 a
swell job on the Draﬁe swindle -- but there's no
sense writing another line on it.

¥het? Y've got some more dope on 1t -- seventy
thousand people smindled - _

And not a thing the law cen do about 1t. ;

And not a thing the law can unaGEAKEQ-—H?ﬂT?

You heard me, Johuny, Your own stories helyped teo
Prove it. o

No! ‘ _

Yes. Walter was too:cleﬁer, Johnny. One =-- Walter
never used the msils -- just csblegrams. Two ~- he
301d no stocks «—?juét took "donations." Your own
s.orles proved thét.;kta; There was never a
weitton promise to pay.

Then Walter can't be'prosecuted?

Johnny ~- he can't eieﬁ be extradited. Your story
was good -~ but yéur luck was bad,

HIT_AND_RUN_ | -

e —

T -1

Doctor Cweslker -- here are your papers end sucker
lists back. I'm still convinced it's o swindle --
but that's betweeﬁ ybd and &our consolence. Heanrd

anything new frbmealter?

' Yep., Just got & long letter from him todey.

A -~ a lettor.

Yep. Waltep saya'the case 18 practically von. And
he promises to pay up afore the snow flies. o I'm
mighty glad you rdtufnéd my lists. Now I can send

out another appgai; | '

.. RTKO1 0O05B33%
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JOHRNY:
DOCTOR:

JOHNNY:
DOCTOR:
JOHNNY:

A gk Bew | el Bt e Seb

[ =

Whet? More money?

Sure, Walter needs Eome more for the flnal court
papers, |

Doe -~ ¢an X aave;you'some trouble?

How's that? -

If you let me have Walter's letter -- I'1l print 1t
in the paper. That may do two things, It will
certainly sava yo@ the trouble of mimecgraphing --
end 1t might send Walter Cornell to jail.

adi iy —= - i e e L,

FHONE_RINGS_AND_IS PICKED UP

City desx. . .
(FILTER) -B;;Qi‘ Johnny Johnston. ﬁSGéf-- I got it,
B A . T

| .
ED§$ORf—-'“"*“-Whabm-fshives? //f,,»ﬂﬂ””“jﬁ““

JOHNNY

EDITOR:

JOHNNY:

- = e

NARRATOR:

{(PELIER~NO § V’I"’he thing that'll bresk the Drake
" swindle! A letter from Walter Cornell -- with a
Promise to payl | :
The story's dead.: Who wanis & letter from that
swindler? .
(FILTER) A letter from England? A letter that's
gone through the ﬁriﬁish and Amorican malls? Who
wents a letter from Walter Cornell? THE DEPARTMENT
OF JUSTICE AND THE INSPEGTOh OF MAILS, THAT'S WHO!
Now they can extradite -- and prosecute!
_RIT_AND_HOLD UNDFR
And thet -- as yo@ spy:ﬁhen you take yoﬁr seat in the
courtroom for the;trial of ﬁalter Cornell -~ is that,.
(MORE) ‘

o . ATHKO1 0OSE340
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NARRATOR :
{CONTD)

DRAKE:

NARRATOR

MUSIC:
CHAPPELL:

— g A m— —

Except for one piece of documentary evidence you 4ld
not turn up. It vas written aboard a.' galleon on=the
twenw@aighth;ﬂw@gmmuam, in the year of fifteen
hundred and ninety-five. That document, said --

I do bequeath my %ealth and my lands to my brothor
Thomas &and m:,- dear wife Elize.both. This will is
drawn to the intent no contra.versie or discussion
shall after my decease arise or grow, touching any
of my lands or propeérties, :

Tt was signed ... Sir Franois Drake, Admirel, in the
service of her grhciaus majesty, of England,
Elizabethlfueen. ' And what ‘thet documentdproves is_
that therewneveruwaa*any Drake Estatﬁ’ It had
elready gone to 11:3 rightful ownsrs. (FPERIOD)
That you remember every time aomebody offers you F:)
lot-. for.,as&mtle.l: QLS SR
CURTAIN_: .

In just a moment we will read you & telegram from
Johnny Johnston, giving final details on tonight's
BIG STORY. L

(czosxuq GOMMERCIAL)

ATHOT 0058941
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NOVACKORD:

5 ' THE BIG STORY
- 23 - {REVISED) PROGRAM #16

CLOSING COMMERCIAL

(SNEAK IN MUSIC, THEN PADE BUT CONTINUE UNDER)

HARRICE:

VIBRAPHONE;

"Digtancg lends enchantment” - and the greater
distance PELY, MELL ir&vela the smoke lends the

enchantment of greater smoothness, mellowness,

mildness to the simple act of enjoying & cigavette.

(SLIGRT PAUSE)
BONG, BONG, BONG, BONG ... BONG!

CHAFPELL:

HARRICE:

Four notes that are' alike ... and one that 1s
"Outstending!" And, of America's leading -
cigarettes, one is Foﬁtstanaing:" PELL MELL FAMOUS
OIGARETTES - "Qutstending!®

And - ghey ere mild! |

RTHO1 0O3BB42
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ORCHESTRA:

— mw— — w w r

CHAPPELL:

JOHNNY:

CHAFFELL:

HARRICE:

SO0UND:

i T R ]

- mie e w w b S

CHAPPELL:

s e amm s m R

— -

Now we read you-thay ﬁelegraﬁ from Johnny Johnston

of the St. Paul Dispatoh and Ploneer Press.

Hope broadcast of this story will serve as public
warning against alliawindlens..1krch swindler in
Dreke case was senténded to Leavenwerth Prisoﬁ vhere
he has éince_died. %Doctor vwho was proved innocent
dupe 1in this nef&r1§u§ scheme was exonerated of all
bleme. Meny thanksjfér tonight s PELL MELL Award.
Thenk you, Mr. Johnston. The mekers of PELL MELL
FAMOUS CIGARETTES are proud fo hiave named you the
winner of the PELL MELL $500 Award for notable
service in the field of journalism.

Listen again next week, same time, same station, when
PELL MELL FAMOUS CIOARETTES vwill present snother

BIG STORY -- A BIG STORY from the pages of the
Pittsburgh Sun-melegrgpn; by-line -- Frank Shenkel.

A BIG STORY that begah on & hot, airless Bﬁmmer nigﬁt
in the bottomlands bf Pittsburgh -- began like this!

— o e e e — R gem pa

THEME. HIT AND FADE TO B.G. ON CUE

o et mem pma mw wer wew odwe dmtn w mee mm o B b e et e

The BIG STORY 1s produced by Bernsrd J. Procktor,
written by Allan E. Sloane end dlrected by Harry Ingran
with muslc by Vladiﬁir Selinsky. Your narrastor was
Berry Kroeger, and Leé Tremayne played the part of
Johnny Johnston. All-nameﬁ‘in tonight's story except

Dant LTI T o S O s

Lt

that og{Mr. Johnaton were fiotitious; but the
drametization was bgaéd on & true end suthentic case.

THEME UP FULL AND FADE

el I — I~ =~ e e ]

RTHKO1 0058343
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CHAPPELL:

IIARRICE:

ANNCR:

This is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS GIGARETTES..

Don't forget, friends, to 1isteh to the new comedy
hit - the Jack Paar Program - heerd every Sunday night
over most of these seme stations in the Jaok Benny
time spot. | i

THIS IS NBC -~ THE ﬁAmIONAL BROADCASTING COMPANY,

ATHKO1 0056944




R AR RS L el Lot R it v o

2EN X A }}’f"‘}j

STELLA: What 1a ratter, ! Steva?  - o AR -
STEVE: It be hot, Stella, All ‘night 1ong, I can't sleep.
' !daybe if I open’ wind,ow from bottom .
| SOUND:_ _ _ _ _ _ WINDOW_OPENING :ﬂ; . SR

STEVE: ' rea WO get 11ttle breeze from the sllsy ... o
CSOUND:_ . _ —. SHOT. PAUSE. 'I‘HEN TWO HORE SHOTS _IN QUIGI{ SUCCESSION e

STELLA: - Stevel Someone . shoot gun ... in elley! S _-* : :
. SDUND: _ w____RWMMF%NM%ngGWFmTTMNMMMF%T
USTELLA: i
" STRVE: | o
© . ostEInAc .z";;nwho vas 167, ; . ‘_;
~§] ‘STEVE: ;_  : 43T Ask no questig 6o back | to ved, }1

ST R ' “S(ﬁ:lé'(r!'la.-- :
PURTI \"But Steve, ‘you were-.at window, a ,theuman ran right
L D d e (\‘il_\ TRl

MusTg:

ey Sewl N e

~s . CHAPPELL

¢ ATHO1 0058945




OPENING COMMERCIAL o
. VIBRAPHONE: ___BONG, BONG, BON BONG BONG «1s BONG! |
i CHAPPELL: : Four notes that are alike +e. and one that 13 -:

"Outatandiggl" And, of America'a leading cigarettes,
one is “Outstandingz" - the olgarstte in the IR
L . distinctive ved pa.ckage - PELL MELL

"HARRICE: Ladies and 3entlemen, PELL MELL'B distinguished

lengt 13 the outward sign of & basic suparioritv.;'-'

Here's the reason .;:-:z, -j .i-.” _;a_;“

FfchAPPELL;_ . Nature'a best_filter for ‘s fine smoke is
And PELL MELL'S greater 1ength

oo LT mellow tobacco!

- PELL MELL

v\ya

'3 _tr&ditionally f:lne ""meuow ftoba.c'c 3

VIBRAH{ONE' g BONG, BONG, BONG, BONG BDNGJ
HARRICE © Four notés that are a'like &nd ohe | that 1
B "Outstanding!"

ATHOT OOSHS46



CHAPPELL: -

~ 5

NARRATOR: -

musIC:

_—

mmonucnon AND mmg_ FOR L o
Now, the exciting and authentic atory of .. "The;_'f'

r

Case of the Iron Boss. _"-“] .

You areaFrank Shsnkel, 8 crime reporter for ‘the i
Pittsburgh Bun-Telegraph. For thirty years of your
- 1life, you've vorked every major crime story around the-%
Smoke Oity, ahd now you're fifty, and your feet hurt
& 1l1ttle and your atomach 1an't what it used to be.

To—you,mcovering—erimehis not-very romantic"...

~hard_and-aometimes—sordid joh. _Then. along cOmes:this

_RECETVER"ON. noox
(DAZED)‘_ Holy'

. RTKO1 0058347




BAKER: - _Yeah._ Somaona poked & gun through hey window from the

-

alley back of her. housa and put thiee alugs 1n hor.""

FRANK: =~ Where wes Brand? : _ .

' BAKER: - According %o Joa, he was out m&king merry with aoma
| | ‘other women at & roadhouse ,.. =
FRANK s That aounds typical of Big Mike. Anything elae? _
BAKER: . - o, Everyone down 1n the Bobtoms has glammed up on
7 the tmng. Joo ssys they're all afvald to tauc.'
FRANK: . . Afraid of Brand, hi{h? '
TPy .
S \> At

3 'MUSIC' ___
"NARRA‘I‘OR. SR

3*{m119 or the:roughest and tougheat territory on eart
L ,w;,r.n‘p Cokd G SSrRC G e s Te, O

Ybu check withfthe un-Tell ?3%'

. ATHO1 0058948




‘That's riéht{' It down here to cover

_honteide, Anything new on the whereab

- . ?iewis? _ o
? " MORSE: I-‘;ﬁabel ﬂéﬁis? .“'.' N R
' ran: .. The girl who was at the roadhouse vith Mike Brand this S
o . morning, vhen his wirb vwas shot ...[_- _‘.:J.‘Lj,‘u;wg
MORSE: . . (aosw:m) We don't know vhero she 1, Shenkel._ Ana B
o g ve did, we wouldn't tel], you eo. T
FRANK " ook, Chief, I .,.. N '

And we're n&t giving out any atatements éij%hi“?t??@biij
But I've got to know ﬁ::'z ;:-rg : ;;; B

murderad.

:"(".-. '.'r _5

\uhhm' S et B
~In other—words you’ worked: yourselr'

ATHOT O0SE349




‘MORSE: =

" FRANK:

MORSE:

I see.. (SLOW AND HARD} Shenkel .. there's only one
thing I have to say ta you right now.;_"

;Iea? . . .
if you ever make & crack like that agaln, whera I can ‘[;fi

hear’ 1t .o I'11 break yonr arm: Now.-- get out or

Vot

here! R ; -

I'll get, I think I'll ca.ll on Mike Brand ii‘ you

don't mind e Or aven ir you do.

BRiLK

minute drive:from your house“on-Giay-Allef

ATHOT QOSB3ISZ0




" BRAND:

MUSIC:

.

© NARRATOR: ~

—

-It means that I m going to give you 8 piace of
.advice - and I hope you follow it._
Vhat a.dvioe? -

' STING AND UNDER

.that mean°

Keep your nose out of this territory Ve and go baok tog
Pittsburgh ,.. where Jou belong' | ' '

You go ‘out to the Blue Moon Roadhouse ..._check Big
Mike's alibi._

The waiters, bartenders, musicians all

. ATHO1 0058351




— o e e

m, 'm.’ " {SUDDENLY)'Hey, weit & minute: -Whove are '

you going?

I just'feﬁémﬁeféﬁ, honey. :(FADING) i'ye gotts go. - . .

«an& powder my nosel?"'
OB IN SPING_AND_TNTO o
PHONE, RING, ON F‘IUI'ER. PICK vR.. »
(FILEER) Baker.___i'. L o R ;“:ii
‘Frank Shenkel. Baker, 1ook.' ii& gﬁd np ;"_tﬁiégéﬂ:
Pull me oft this case.-- | Y

'until aomething braaks, Frank e
But I*ve been 11v1ng here for weeks. I'vé'talkedlﬁb

o

I!ve spent the paper's

-3 thousand people

ATKO1T 005eR!5:2



BAKER: Sure, ‘sure, Frank.; L know 1t'a.tough; But someone -
killed Mike Brand‘e wife, and you've got to stay down -

there and rind out'who.' Underetand,ﬂFrenk? I don't

went you to come back here to the orfice ;;. until you'

. _ come beck with the'storyl f - : 'ﬂ”_.'7' T;
 MUSIC:_ __STING UP AND UNDER @ '

- h N .ul'-‘t SN
NARRATOR: S0 ... you stay down in the Bottonms. And the’ days pass

. Ty ere 13 : -
into-wesks. - And wherever you. go, the Fear followe

you like a ehadow, covers you like & shroud. No-one'

will telk .. }no one. Ybu ‘¥mow what fear could do_t'

Qe R big countriés ...»Germany ...-Rueeia-l'. end now you

see n; ha.ppen '1ght here in the v, Bud ves ‘_m a

Pay for drinks ell the

.. PETE: /% Frank;.you good ;.fen'o'w. |

SureL

I 11ke you. Ahdfletell:yoﬁ_eemetﬁithe

Yes?

RTHQT Q058953




'PﬁTEQI o T wes afraid to talk before._ Ev#rybodyfiﬁﬁﬁﬁé:ﬁottbms |
. afrald.so talxc* But now ver I am going avay. -Mg,r-wife o

and.I.are. -going to ‘the’ old ooun’cry .+ to-ges. my mo'cher,- “
L : - ' The old country is & long way from Big Hike._ I-wlike '
' _ -¥ou. You good fellw, Frank.- -1 take chanoe.

FRANK : . What is it, ?efe?_ _
' PETE: © You knov & man by nameor Steéve Dombas?
FRANK ; “Fo. ’ S N _
- FETE: ' Steve Dombas work next machine to me a.t steel mill.

. y’ “,‘ .' ‘ . .:
: Livea on fGlay Alley with\wife, Stella.. S

N L Bk
FRANK: =~ . *Glay Al‘l.ey.- 'I'hat's_ where Big Mike Bra.nd lives.}‘_ -
FETE: - Yes. One night Steve j\and e get drunk. He sayr_
- something.

L]
T

(MUFFLED) Gome in

DOOR omms
FRANK: Hello, Chief Morse.s
:"'~"m:gRsE_=_.. |

. ATKO1 00SB9S4




' THE BIG STORY
" PROGRAM #17

"THE IRON BO8S"
WEDNESDAY, JULY 23, 1947

NARRATOR
FRANK SHENKEL
SAM BAKER
MORSE
BRAND
PETE
STEVE
BARTENDER
STELLA
ETHEL,
MARQGE
JOSIE
MARY
MABEL
VOICE

CAST

BERRY KROEGER
ED BEGLEY

' JACKSON BECK

EVERETT SLOANE
ROOER DE KOVEN
JACKSON BECK
ROGER DE KOVEN
EVERETT SLOANE
ADELAIDE KLEIN
BARBARA WEEKS
GRACE KEDDY

-ADELAIDE RLEIN

GRACE KEDDY
BARBARA WEEKS
ED BEGLEY

ATHOT
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BIG STORY. fv7

MORSE
FRANK

MOR3E

FRATEH.

MORSE:

FRAMKS
NORGE:

FRANK

MORSE:

FRANK:

MORSB

o e e ——r—————

“20n : /23/157
: REVISID

You havern't safd anything yet, Shenkel.
I've just got & tip *;the._t may load to the men who
mirdered Mrs, Brand,
X see,
Intorosted ? .
NATORALLY, (PAUSE) What mekas you think I wouldn't
ba? | |
Hollaveovans _ .
Yook, Shenkel. You cane in here from Pittshurgh end
you had 1e labsled ns Big Mike's doys
Volly Teevavsons

-

Jnd 1% true thet T gd play 4t safe, But vhatever
you think,Sheﬁkel..'.:..I"m a éop;ﬁ'rst sies 614 & |
pﬁntmm saconde (PAUSE} I that clear?

(QUIETLY) A1) rfght, Ohfef. It's good enough for mo
Okaye What's your p'z-o;wsi'tian..Bhenkel?

ATHOT 0058958



exslusive,

MORSE: Itt's g deal.

FRANK: ' A1l right. Nov, hore!s the lead. I've just been -
' tipped off that

T
g ¥

- the murder.”

MORSE: Oksy, Shenkel. Put on your hat ...

'MUSIG:_ _ _ _ _GURTAIN

— -

CHARRICE: . We will be back in

BIG STORY,

!

AT

If the bresk oomes;itha'Sﬁn-Telegfaﬁh'éeta'fifét -

end let's go!..

_juét_a'ﬁoﬁent with_tpnightfs

N

& mén nemed Steve Dombes, over on . -

~Clay Alley, saw the killer meks & getevay ﬁigh# after .

L

01 0058857




 NOVAGHORD: ___ (MUSIC UP - THEN FAD g BUT- commm«: UNDER) S

. HARRICE:  (oVER MUSIC) ' "Distance lends enoha.ntment" .v. &nd, .
oo " yhen you light a PELL MELL, diatance lends '

enchantment to amoking. too. For the greater distance  ?
the smoke travels in PELL MELL anous CIGARETTEB 18 ff;}'“'
50 important to tha complete and satisfying enjoyment:
of fine, mellow tobacob {MUSIC OUT)

" CHAPPELL:

L NOVACHORD'
HARRIOE.

.‘3-_ = :anchantment to tha aimple act of enjoying a‘
_ S cigarette. _ (MUSIc oum)

.-_j,i'cmpénﬁr;: L PELL HELL FAMOUS CIGARETTES!
. HARRICE: And - .t_:__,x are mild!

35 A OEAT
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THE BIG SIORY #.7 . 15--- | 70347

MUSIC:  _ _ _ _ INTRODUCTION AND UNDER
HARRICE: Nov we return you to our nerrator, Berry Kroeger, and

tonight's BIG STORY,

NARRATOR! Now ... you've got your first iead e your first lead

| after many veary and frultless weeks in the' Botboms.

But 1t's just a lead +++ nOt & bresk. You know hov
thick and opague that well of fear is, You know the -
sudden fear in people's eyes vhen you even mention
Mike Brand's name, the vay their mouths shut tight.
‘And a8 you turn into Clay Alley with Chief Morse, you
worry .., maybe Dombas won't telk ... maybe he won't
talk ..., (FADE)} You knock at the door &nd & woman

anevers ...

MORSE: Arg you Mrs, Dombaz?
STELLA Yos, I be Mrs, Donbas.
MORSE: I'm Chief Morse of the police. This 1s Mr.Shenkel,

a raportar ire

STELLA: ‘So you have finelly come.

FRANK Is your husband in, Mrs. Dombas?

STELLA: He is in, (CALLS) steée.

STEVE? (COMING IN} Vhat 1s it, Stella?

STELLA: The police are here tﬁ see you,

STEVE$ (STUPIDLY) The police?

MORSE! Yeos., We understand that you saw Mrs, Brand'a killer
run up the salley the night v

STEVE: - I know nothing P nothing. | _

FRANK: ~ Look, Steve. You kney Mrs, Brand, You knew that she -

was & good woman ...,

RTHC1 0Q5SB359
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STEVE:

STELLA
STEVE:
STELLA:

STEVES
STELLAS

STEVE:
STELLAY
STEVE?

STELLAR
‘MORSE?

STEVE: "

She was a goot women, But I see nothing v« I know

nothing, (RISING) Please, mister, go away. I-tell-

—younl.see-noth;ngfwﬁa~i~knowmhothing;

(QUIET) You know, Steve. Tell them,

Stells! o |

Tell them now., It 15 not good to be afrald llke thils,
tell them ... |

Stellal! Be quiet!

No,'Steve. I he quiﬁt before ... but not now, You are
a sick man, It 1s fhe fear inside, Sinéa that night,
you.don‘t eat, you éon't aleaﬁ, you don't " vk, you
don't go to church. 4 man is & man only w. 1 he is
not afraid ... .

3tella, I ... I .;.:

Tell them, Steve,

Bub ... 1F T €611 ... I will die, I will be killed.

Stelle ...

Tall them, Sﬁeve. Be & man qgain ean

Who was it, Stéve? ‘Who dla ﬁou ses in the alley that
aight?

A1l right, I will tell, I cannot stend it eny more.
It be driving me oxragzy ...

Who was it, Steve,

It be ... the big boss.

You mean ...

Yes. YES, It be Q;g; hig Mike Brand!

UP IN_HARD STING AND UNDER

. ATHOT. QOSEl6Q
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NARRATOR?

FRANK:
ETHEL:

MUSIC:

e A— e —

BARTENDER ¢!
FRANK?
BARTENDER?

T e — — —

There it 1s! Your break! The first bresk in the well
of Fear, And then thé:whole vwall boglns to'crumble,
a8 the newa that soﬁeone hse talked apreads through
the Bottoms and McKees Rocks, And you discover thet
courage, like fear,‘}s_contagious fes

POP TUNE_IN B.G.

L=l — A —" — e e d— -

Another drink, Ethelj _

T ' ure, sure, ou're s swell spord,
(A LITTLE DRUNK) Su You! 11 5

Frank, And believe me, I gotte hand it to you ... sbout
comin! down here to ?he Bottoﬁs and trying to pin down
Big Mike Brand, That took nerve. (LADGHS) Nerve!
Maybe we could all uﬁe'a 1ittle more of th  stuff
around here ... beginning with me, Er ... «hat do you
want me to tell you sbout Brand? -

Everything you know, Ethel,

Well, I ain't gosna stlck ny neck out too far ... but
I'1) tell you this mush, Mike Brand is strictly no
good .,, everybody knows he hated his wife ,,. and he
threatened to kill her mors than oncé ver

UP AND SEGUE INTO_FULL ORCHESIRA B.G.

e s R e G e SRR Al WA Vel Bewl R R A P

TINEKLE OF GLASSB

Another of the same, Mp. Shonkel?

Oh. Yes, thanks, Bartender.

By the way, I heard a 53rfly talking sbout the Brand
case, He seemed to ha%e some inside information, (FADE)
and I thought I'mighk ;s woll pass it on to you, for
what 1t ves worth .:.

UP AND SEQUE INTO PI}\ND‘_ SOMETRING BLUE_AND_SULTRY

e Il — St~ [P St A e Y

o ATHOT QOSB8A 1
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FRANK :
HARGE:

FRANK 1
MARGE :

FRANK :
MARGE:

i e o —a—

You called ma about;something, Marge?

I'sure.did, honey . i sure did. Heard & little
something on the Brapd-case. ZWant to hear sbout 1t?
Naturally, baby. |

Okay. Lean your arm om the piano, honey, ahd bend resal
cloge. I wouldn't wﬁnt this to get around.

Well? .

I get & friend ... 8 COD ... he says police have some
informetion on e deme named Josie Kallicki. That
might be of some interest to you, Although they aay
she keeps changing her ator& éll the time,

(BEAT) Thanks, Margé.

By the way ...

Yes? . :

Thetts & aweet number you're beating ocut. I thought
you only pPlayed lowdown stufrr,

I used to, honey. But I don't feel lowdown any more!

S e e R e oam WA A e m e o e WM R bt e e et e W e e

FRANK:

. MORBE:

Chief ... whon are you teking Mike Brend in?

The fact 1s, Shenkel, we just.haven't gotlenough on him
yot to-make & pinch, |

But what about Stevégnombas?

Sure. Sure, T know.: We'veIQOt & witnoss ... but only
one. And thatt's gl1:we've got:

Isn't that enough, Chiaf?

No. Figure out what one of Big Mike's smart lawyers
wvould do to Steve Dombas in a oross~examination.

First, Dombas is scaped to death of Brand. Second,
(MORE)

; ATHOT QO5B362
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MORSE:
{CONTD }

FRANK:

MORSE:

—— R bt —

— et mmm e A e

e mae  mew de Be e

MORSE:

FRANK

and by his own.admisgion, he was helf-asleep vhen he
opened his window. Third, thé alley was only dimly-l1it
by & lamp out in theéatreet'.{..

You don't have to go eny further, Chief. I ses what
you mean, In the eh@;:the maﬁ running up the alley
would turn out to be some othér guy.

Thet's 1it. Especialiy-when Big Mike hes rigged up what
ssems to be & perfecf s1ibi. He was et the Blue Moon
readhouse that night:w;th a girl named Mabel Lewls,
Thet's his story, an& ﬁe'll stick to it.

Unless we can find Mabel Lewis.

Right. But we haVen3t;round her yet. Frob 1y scared

to death. 4nd 80, even if we've got a witne 8 ...

B

Chief Morse sposking. Yes, Al. What! WHAD! But how?
(PAUSE) Oh ... I ses. No. Nothing. There's nothing
we can o now ... o |

Shenkel, did you say we had a witness?

Why, yes. : _

(HEAVILY) Well, we haven't ... not eny move.

Whet ... vhat do you_méan?

Steve Dombas was accidentally_kllled at the steel mill,
a few minutes ago,

(DAZED) Acoidentally.

o  ATKO! 0058963
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MORSE:

MNnsiC1

A e e VA man we—

NARRATOR:

FRANK ¢

JOSIE:
PRANK ¢

JOSIE:
FRANK:
JOSIE:

PRANK ¢
JOSIES

MARY:
JOBIE:
MARY:

7 - 20~ - 7-23-47

Yes, He had.hia‘head in the jaws of a power press,
cleaning it out, Someons accggéntallx came slong ...
end accidentally releaéed the safety cateh ..., and
sccidentglly yanked the power switch!

30 ... you're baok»vhere you'qtartedfrom, and slck of ¢
the whole thing, And then, you remember that

tip about the other possible witness, Josie Kallicki

ve. (FADE) in Clay Alley ...

Mrs. Kallickl ... I'ye:héen told you know something
about the murder of Mrs. Brand.

I do. : . |

Will you tell me what you knoﬁ +++ (PAUSE) or are you
afraid ... ;

Afraid? Why should I be afpa;d?

Well, I thought .., ﬁfter what happened to Steve Dombas.
You do not undaratanﬁ,EMr. Shénkel. I 4o not fear
death, I.am an old Qoman, and.I have not many yoars.

I have gone to mass ;very Sunday, sinc; I wae a 1ittle
girl ...-and—cenfesa§d¥my~sinsa No ... I am not afraid,
Then tell me, Mrs, Kallicki ..., what do you know?

The night Mrs, Branﬁ:wga killed, I was avake, You 8es,
Mr. Shenkel, my 1ittle grand-daughter Mary lives vith
me, and {FADE) she héd the fover ...

(ORYING FEVERISHLY) Nena! Nena!

What is 1t, 1ittle one? '

I'm 80 hot ... 80 hot! Plesse bring me & drink of -

water, Nana!l

' RTHKO1 0058864
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JOBIE:?

SOUND e e

e R N e e

e ey w—

e e i A —

JOSIE:
SO0UND:__
MARY :

——

JOSIE}
MARY:
JOSIES
MARY:
JO3IE:

PRANK :
JOBIE?

—— n e Bmin

#17 -2 - | 7-23-47

ALl right, Mary, But-first, I'11-open-the-window,---It
is-so-hot-in-herg-e

-NINDOW-RAZSED. -

- And-now ,,, I'11l get'you tﬁ;t'glass of nice, cold water,
-.And -porhaps-afton. that youlll.sleep.a-little. ...

T e — —

e — - —

Shhh, 11%tle one!
STEPS_RUNNING UP _ABD THEN PADING OFF

Bl — Py, o R~ A

Nana! I heard someone ... running up-the-elley;--Did-
- ¥yOou--596-hind-

Yes, Child. I saw him.

Nenat Where.... vhare afe you going?
-Upstaira, Mery,--(FADING) Upstairs .., to get my bible,
But vhy. 40-you-yant-your-bible?-

Becsuse I must write something in it, For, you see,
€hild ... everything that is written in the bible ...
1s written in truth!:

(PavSE) | |

And what 414 you write in the Bible, Mrs.Kallicki?

The truth, Here is my bible, Mr. Sheikel, Read what
is writton in 1% .... _

(READS SLOWLY) "If anything happens to me, Josle
Kallicki .., I sav & men shoot & gun three times ...
and then run down the elley. fhia man ‘was Mike Brandi"
—BRIDGE '

ATHOT 0058965
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FRANK !
MORSE:

FRANEK :

MORSE:

FRANK :

MCORSE:

MUSIC:

— b m—s

SHENKEL:

MOR3E:

SHENKEL:
MUSIC:

—_— e w— m— —

et Mt g g

MORSE:

Chlef, Mike Brend shot his wife. Thers's no doubt about 1t.
Of course he d4iqd, Shenke;.j But we 3till haven't got enough
proof, ; : _

Mrs, Kellicki swears she couldn't be mistoken. She's known
Big Mike for twenty yearh.. She wrots what she saw in her
bible. Unless she was ﬁositive, she wouldn't have done that.
(WEARILY) I know, I knoﬁ. But we need more, Shenkel. Morg.
What we noed to do 1albr§ak Brand's roadhouse alibi..,

Vhat sbout the bartendefs ... the'waiters out at the
roadhouse. Do they.atiil swear Bpand was there the whole
time? :

They swear it up and down. After all, why shouldn't they?
They're Big Mike's boys} '

BRIDGE ... WIPED OUT BY

e T ERT S we e AT =

Chisf Moree spaaking.

. Chief, this is Shenkel. I'm going quistly crazy. A nrival

paper got en interview #1tﬁ Mabel Lewls, What do you know
about 1?7 b

Take it easy, Frdnk. It's only in the movies that one
reporter gets all the sqoobs, and anyway we've eaught up
with her and shet's here now .,. scared to death like I sald
++: and won't talk. | .

Hold her thers, Chief. I'll be right over.
BRIDGE

— ot

— o A e —

Come in, Frank, and don't look so vorrled. (FROJECTS)
Okay, Clancy, bring in Mabel Lewis ++ Now listen, Frank ..
she keeps stleking to Big Mike's story that he never left
the night club .. but I've got & hunch she's about ready
to talk.

ATHO1 0OSB3bLEL
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_emt T T . o e

MORSE:

MAREL:

MORSE:!

MABEL:

FRANK

MABEL:
FRANK :

NARRATOR:

MORSE:

FRANK :

e e wn " —

Come in, Mabel. o

(JITTERY) I'm scered, Chief ... I'm scared ... but I
¢an't go on eny 10359? like this. I've got to talk ...
Itve got to talk z:; Hﬂat do jou want“fg kﬂbw, Chief?:
Only one question. | ' ‘

Yes? _

Mrs. Brand wes shot:td death:about two o'clock 1nlthe
morning. Did Mike $rand leave the roadhouse at any
time before that? |

Yes, Just before_tbat, he claimed he felt sick ...
end left me to go oﬁt_to the:c&r.
And hew long was he gone? |

A half hour. ; | :
A half hour. And Brand could have mede it from the
roadhouse and back é.ﬂ in tv;“*v minutes. |

Yes. Come on, Shenkel.  Get yﬁur hat and let's go.
Go where? : ;

Where do you think?g I'm going to meke a Binch!
STING_AND UNDER | '

— e m—m m— ey

80 ... Chief Morse @akes his pinch. 4nd you ... you
look forward to goiﬁg back to Pittsburgh again ... and
& clesn bed ... and & squers meal: And just before

you leave, Chlef Mo?sa‘atretﬁhes out e big, ham-like.
hend ... (PADE) ...;and 88YS 44\

I want to thank you, Shenkel., If it hedn't been for

you ... plugging evay down here until you got somsone

to talk ... starting ﬁhe bresk in the wall ...

You don't have to’thank me, Chief. I've got what I
wvaat ... my bilg sto?y;..; the blggest story of my career

. ATHO1 QOSBSE?
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CLOSING COMMERCIAL

(SNEAK IN MUSIO, THEN FADE BUT CONTINUE UNDER)

NOVACHORD;

HARRIOE: "Distance lends gnchantment" - and the greater
distence PELL MELL traVeis the smoke lends the
snchaentment of greater gpoofhness, mellowness,
mildness to the simple actuor:enjoying 8 cigarette.
(SLIGHT PAUSE) ! |

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes thet are 2like ... and one that is
"Outstanding!" And, of America's leading
cigarettes, one 1s "putstendingi" PELL MET FAMOUS
CIGARETTES - " utst_e,; dingi"

HARRICE: '

And - they are mild!

ATHOT QOSBY6ER
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e

ORCHESTRA:

CHAPPELL

PRANK §

CHAPFELL:

= HARRICE:

VOICE:
h MUSIC:

T et o

" CHAPPELL:

af

Now we read you thatitélegram'from Frank Shenkel of
the Pittsburgh Bun-Telegraph.

Would 1ike to teke this opportunity to pay tribute

to police, without whose courége and untiring efforts
the killer would not have been brought to justico.

Big Boss now aervingélife senﬁencé in Western
Penltentiery -- Just:across-the river from the Bottoms,
where he once roigned ég Czar. Many thenks for = :
tonight's PELL MELL Avard. |

Thank you, Mp. Sherkel. The makers of PELL MELL
FAMOUS CIGARETTES are proud to have named you the
vinner of the PELL MELL $500. ‘Award for noteble service
in the field of journalism

Listen again next week, same time, same atation, when
PELL MELL FAMOUS CIGARETTES will present another

BIG BTORY -- A BIG BTORY from ‘the pages of the -

Long Islend Daily Star, by=-line -- Andraw Viglietta.

A BIG BTORY about a glamorous movie actress and a
sinister telephone call that began with: --

" (PILTER) (HAPPY MANtAan LAUGH)

el i mm mr we S BAR Gl e

The BIG STORY i produced by Bernard J. Procktor

with music by Vladim;r Selinsky. Tonight's program

was directed by Robeﬂt Sloane and written by Max Erlich.
Your narrator was Berry Kroager, and Edward Begley

- played the part of Frank Shenkel. All names,ip

tonight's story except that of Frank Shenkel were
fictitious; but the dramatization was based on a true

end authentic case,

ATKOT 005B96Y
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MUSTC:  _ . THEME_UP FULL_AND_FADE

CHAPPELL: . This is Ernest Chéppéll speaking for the makers of
PELL MELL FAMOUS CIGARETTES.

H/RRICE: ‘Don't forget, friends, to listen to the new comedy

hit - the Jack Paszr ?rqgraﬁ -.heard every Sunday night
over most of these §éme stations in the Jeck Benny
time =pot. .

ANKCR: THIS IS NBC -~ THE NATIONAL BROADGASTING COMFPANY,

[ L RTHOT1 QDO5BSP0
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CAST

NARRATOR | BERRY KROEGER

ANDY VIGLIETTA JOHN SYLVESTER

coP | GEORGE PETRIE

DICK JOHN GIBSON

DAVE GEORGE PETRIE
LENORE LOVISE FITCH

BARRY EVERETT SLOANE

© BRESLIN | Fhosonsmmer
PRENTISS EVERETT SLOANE
WOMAN LOVISE FITCH |
N R SRR T

MAY ~JACKSON=BEGK
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CHLFPPELL:
IENORE:

v At aea

LENORE:

Lt - - L

LENORE+

COP:
LENORE:

MISIC:

i

CHAPPELL:

PELL MELL FAMOUS CIGARETTES present -~ THE BIG STORY!

Operator ...
JIGGLING OF TELEPHONE RECEIVER

e e A e s I s MR B e M

Operator -- why don't ybu hurry that ¢all? I want the
policel ' o '

Now don't go to piéces, darling., It takes a little time
to .40 _

Will you be quiet;:Barry? If anything like this
happened to you ...

FILPER CLICK .

el B~ I — =]

Hello? _
(FIITER) Polloe Headquavters.

Hello =-- Folice! This 13_Miss Logan! Lenors Logan'--
the movie actress! '

(FILTER) Yes, Misé-ﬂogan.

You'tve got to ccmeiovér-hare riéht avayl Someone hes

thresteried to ki1l mes ..

A e e e b

THE BIG STORY! Andther in a thrilling series based

on true experiénceé of newspaper reporters. Tonight ...

to Andrew J. Viglietta of the Long Island Batdy Star,S...
goes the PELL MELL Awerd for THE BIG STORY.

(OPENING COMMERCIAL})

ATKOT 0058372




VIBRAPHONE:

THE BIG STORY
- PROGRAM #18

OPENING :COMMERCIAL

BONG, BONG, BONG, BONG ,.. BONG!

CHAFPPELL:

LARRICE:

CHAPPELL:

VIBRAPHONE:

Four notes that are .alike ..., and gne that is -
"Qutstandings" - And, of America's leading cigarettes,
ope is "Qutstandingi" - the cigarette in the
distinetive red package - PELL MELL,

Ladles and gentlemen, PELL MELL'S &istinguished

length is the outward sign of & basic superiority.
Here's the reason ...

Naturs's best filter for s fine smoke is ... fine,
mellovw tobaceo! And PELL MELL'S greator length _
filters tbe smoke ﬁﬁroﬁgh the greater distance of
PELL MELL'S treditionally fine, mellow tobaccos ...
"Distance Jends- nchhnﬁgent“ ...Iand the greater
distance PELL MELL travels the smoke lends the

enchantment of . greater smoothness mellowness,
nildness ... . : '

BARRICE:

CHAPPELL:
HARRICE:

BONG , BONG, BONG, Bth sed BONGI
Four notes thet are alikg +es and ono that is -

Qutstanding!™ And} of Americat's leading cigarettses,

one 1s "Outstggdigg!"
FELL MELL FAMOUS GIGARETTESI eee "Qutstanding:"

And - I anre mildl

ATKO1 00SB873
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MUSIGC:

e m w— — —

CHAPPELL:

HUSIC:

NARRATOR:

DAVE:

ANDY:
DAVE:
ANDY:
DAVE:
ANDY:

DAVE:
ANDY

Lo M I e L

Now, the exciting and autpentic story of ... "The Lovelorn

Extortioner."

UE = IHEN_DOWN AND UNDER

You are Andy Viglietta, & reporter on the Long\Island Deily
Star, before 1t became thé Star-Journal. Anyway, on this
particular September day, it heppens to be pretty dull for
news, and right now you'ré aittiﬁg over & cold typewriter
and dreaming. You're dreaming of becoming a foreign
correspondent maybe, or a big columnist for one of the
syndlcates, or maybe writing that bbok. Then Davesfiéenc ,
your city editor, comes 1n and interrupts your reverie “es
(COMING IN) Posteard-formyou;=Andy ~- take a look at ﬂ.‘
Just came’'in the meil thls morning.

Wnots 3t fromplliaf, |

Someone named 'Dick.!
CtDdelk? |

Read it.

(READS) "The FBI is wrong. They arrested en innocent men.
Steve Gibbons didn't send those threatening letters to
Lenore Logan. I did..."

Go shead. Finish it. :

(READS ON) .... "Lenore Logan is & groat movie star, and
she 18 my 1deal, and I love her very much. Wire her in
Hollywood she had better send me ton thousand dollars in

cash. ... or else! (PAUSE) Dick.

Well, Anay? ' -

Nothing to 1f. This guy'sua"nut. The FBI already nalled
the man who's been sending those extortion notes to Miss
Logan out in Hollywood.

. ATHO1 0058374
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DAVE:

ANDY:

DAVE:

ANDY:

DAVE.:

\ _
AL S
Yeah, I know. He's n jan&ébr aver here in Astorig «--

guy named Gibbons,

Thatts right. They traced him through the postmark and
matched his handwriting with the one on the letters.
They've got him in jail now. |

Not guite. He was just veleased on ball. Only I can't
figure this other guy ... this Dick character.

Well, 1t's funny about & Page One crime 1ike this, Dave.
There's always a crackpot around resdy to swear that he
d1d 1t. And this orenk, Dick, sounds like just the type.

Bit.hewsays-ho-loves«lenope~Logsn.

BTDY S el £ O PROVER LG s hO~WAN LS whOPLOmOOME *BOTOBE W1 th ™ ton

DAVE:

ANDY;

LENORE:
BARRY:

:ARNORE:
BARRY:

LENORE
BARRY:

thousand . buckslm“IGHUOKLES)ﬁwﬂowﬂGO*youvlike¢that?
T s 1&;&1\\*1 ke A e e LV

-Prettyswaind. What ara.you-gotngnto do about the ™
postoard, Andy?

. o s
do ko fip e

Simple. = Thie-is one of those things dwjuet file ..., and

forget! L : i

BRIDGE

— e —

(LIGHT AND BRIGHT) on, -Hello, Barry.

Hiyah, Lénore. How's @y gorgeOQS plcture star this
morning? | |

Gorgeous, E

Well, as your agent'anq fondest ﬁdmirer, I'm very happy
to say that everybody at the froht bffice shares my
modest opinion of you. Here's your meil, dear. Picked
it up on the way in.

Oh, thanks,

Have a good nightta sleep?

ATHOT Q058375
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" TENORE:

BOUND

BARRY:

TENORE:

BAARY:

JENORE:

BARRY:

LENCRE:

Oh, lovely, Barry. &ou don't know what & rellef it
is to know theytve cﬁught that crazy fool who's been
sending me those extbrﬁion noﬁes. Why, it ... 1tts
1ike being eble to b}eathe egain.

—— AT Sl L e T TR T R T e i

You took it like & champ, Yenore.

Well, when I think of vhat X ﬁant through -- it just
makes my flesh eravl ... I eouldntt eat ... couldn't
sleep ... And you knpﬁ“vhat happened down st the studio
<+« I fluffed every dine ...

Well, itts all over mow, Baby. The FBI's got this

janitor guy on the East Coast and ...

(GASPS) Barry! _ | .

What is 1t? What's the matter, Lenore?

(DAZED) This ... thia letter jou brought in ... with
the othersl I R A Read it.

(READB) 1 love you, Lenore. Senﬂ me ten thousand
dollars, you know where. It'a for your own good e

or else! Did I ever tell you ... I wear your picture

. next to my heart?

(FRANTIC)‘ It's ahoﬁhef letber ... snother one of those
aviul letters ... from him, Barry!’ They didn't cateh
the right man. Hets Qtill at large. And now ... now
it's starting all over agein ... '

- BARRYemmnmnrsedThea e pAZ Y ThED- AN LS E~E T FH HI S e Just o
ﬂLENGRE1““““““““B&PrY?*mevwwlwc&nifwgO*thfﬁﬁﬁhwiﬁ*agafﬁ““W@“W%WMIW

*ﬂ&n,hamuﬂeﬁaiwdr&vewma*nut&bfmmy’mfﬁa&m»ggagx”mw
dmerauam\a“dﬁmoﬁahWiW. Hé"‘]_’],'“[{i]_l«ﬁmemj_{“;{w‘ .

ARTHOT QOSB3 7H




THE BIG STORY #18 ' -6 - 7-30-47

BARRY:

MUSIC:

— e . e e o o oW

B

ANDY .

— o e = A mea A

ABDY:
DAVE:

ANDY :
DAVE:

ANDY
DAVE:

ANDY:
SOUND:

e e B o m— g

Now, now, don't get excited, dear. I'1l get in
touch with the FBI right away ... and they'll mako

sure you got ample:protection!

S — e —

— e Gk e

Say, Andy ... Can I teke you away from that
typewriter a minute?

Sure thing .3;~i?~:
What's on your mind;jBaue?

A funny call Just came in on the switchboard
downsteirs. I want you to také it for me.

A funny cell?

Yook ... Myrtleis got someoné on the line who wants to
talk to a reporter ... any reporier,

Who 1s 1t?

T don't knows He won't give his name. But she says
he sounds awful welrd.

What do you ﬁean?

Kind of scarey, according to her ... Pick up the
rhone and see if you can find out what it's all about,
I hed her put the call on your line,

Okay. -

(FILTER) Are you & movie fan?
I mean, do you liks movies?

Well, I ...

ARTXC1 QOSBSP?
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DICK: I'n crazy about themi I go:té the movies all the time.
I'm golng tonight. _f |

ANDY: Thetts fine. Have a:good time, Who is this?

DICK: I'm going to ses Lenore Logen in her Ploture "Singing

B Along." TIt's playing 1n—h-1‘1~hhe-nughb§ﬁmed~thmtres.
Missz logan's a wondeyful sotress ++« Jjust wonderful.
I'm'crazy about her.; Arven't you?

ANDY: Bure. I'm just nuts, about hef. But who is this?

DICK: ¥hy, you know me. (WEIRD GIGGLE)} This is Dick,

ANDY: Dick? :

DICK: Yes., I sent you a postoard & month ago.

ANDY 0 +.. yes, :

DICK: You didn't print it, and frankly I'm & 1ittle upset.
But you sound 1ike a nice, friendly fellow,
¥oamdibgliobta, I think I 1ike you. What's your fimst
name ¥ ! ' '

ANDY: Uh ... just call me Andy.

DICK: Andy. All right, An&y.' Now .ﬁ. how would you 1like a-

Gk ?Efgﬁifazf cen a.tnna-oonfesstoﬂ?

ANDY: Hh¥s uLavivasy

DIQK;,”umuwwwuwaubﬁwDU#MQ@EQﬁntﬂnpnﬁmiéﬁwtprriﬁt”ﬁﬁﬁﬁonféﬁﬁibn“in“

FOUD ¢ PAPETFANAY s That SuvhysTeattoany oo symladid

_Li§¢¢aamlﬂdid*i¥5¥?W4.

AND
DICK:

ANDY':

DICK:

ubu.QLA.uhax& .

I sent those.lettersito_Lenore; becauvse X'tm craszy
about her. Will you print that, Andy?

I ... uh, yes, Sure I will. will you hold on a
moment, Dick, t111 I get a pencil and papsr?
(WEIRD GIGOLE) oOf course, Andy.

_ii . AYTKO1 OOSBY9PB
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AT (LOW AND UROENT) Bawes ‘', “l).. NS
DAVE: Yes? : | K
ANDY : Itts the nut who abnt ug thet postcard on the

qxtortioh case, Hé wénts to give me & confession,
Moybe you!d better:call the FBI and tell tem
to get in on this 1inel

DAVE: « Right., Keep stelling him, Andy. (FADING SLIGHTLY
WITH FOOTSTEPS) 1711 use the phone in ‘my office.

ANDY: Okay. Cloae the door. -

SOUND:_ _ _ _ _ ] DOOR GLOSED, OFF

ANDY: Hello., Hello, Dick, - ,

DICK: - Yes, Andy. I'm right here;: Aré you ready? ‘

ANDY: Iim ready. But bofove T teke notes, Dick ...

how long heve you been an admiver of Lenove
Logan? " .
DICK: Lonore? " Itve 10#9& heﬁ forever, She'swmyﬁlrfe.
maent. herﬂo_noh_tga.;on&han.himxggy' 1 vear her
picture next to my ‘heart., IﬂBOMtownllaher*movies.
LLenonaAa“mxudnaamxgirl. ‘She's wonderful! Don't
you think BO, Anﬁy? _ : _ T '

ANDY: Vhy ... why, yes. g think she's great._:":

DICK: {SUDDENLY INDIGNANT) of course she. is! Bubetirose
mﬂlmmmrmpms +ewsthoyhaventt
giﬂﬁn.hemmhaﬁfﬂauchance. Why ... she could be , _
a great star e fha-aneaﬁesb-ofﬂthemvni&*... ir they
gave her a ohance. Butdﬁﬂmﬂgomngatowgﬁnenhen«amchanoe% )
Andy: going to malkke & great star out of Lenorel

[

ATHKO1 00SBIPS
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ANDY:
DICK:

ANTY:
SOUND:

O e i S apu—

ANDY ¢

S - A e P e m—

DICK:

You Are? How?

Publioityl That's<iti«Publicitys I'm going
to get her name in the papers. That's why I'm
giving you my oonfeésion, Andy ...

I ses .., o '

¢h .., Hold on just a seeond, will you, Dick?
A11 right Andy. oL

(LoWw T0 DAVE) What's the story,rbgv;?&

{10W, FADING IN) Al; set. Youlll probably.

(IOW) I hope they hurry. I con't stall this

nut forever ...

P ot —f U R [ = -+ 1

Hello, Dick +.. 1

Yes, Andy? _

Exactly what do you ﬁaﬁt me td print in yoﬁr
confesaslon? | |

Just that I sent Lenore Logan those money

notes ... not: that ju;ﬂé::\‘("ﬁe-kan&:mooenhmﬂew
QQesn&bmknaw-anthéngunbutuit, Theytre ‘just
trying to teke the cpedit'auay from me, for
getting Lenors publioity, Nof, 1s that fair,
Andy?

ARTKO1 OO0SBYRBO

; ; T Sati 4 b J} -
hear & click when the FBI switches ina~ &? i-nt heifer
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ANDY:

DICK:

SOUND ¢

i e A N . L.
i A )

ey mms mm we w— S

—_— o — a—a - —

BRESLIN:
ANDY:
BRESLIN:
ANDY;
BRESLIN:

— A e i

#18 . -10- _ 7-30-47

Ne, HNo, it fsn't, Dick. - But I?d likxe to talk to you
abont this somé more. éWhere are you? Where are you
calling from? ' |

Why, I'm calling from ,.. (cUTs SHARP, THEN ORAZY
GIGGLE)

CLICK ON FILTER

Dick! Dick!
JIGALING_OF RECEIVER
Dick!

T d&h%‘

No use. He hung up, Dawe.

What did he sound like? L

Weird. Craczy as a 1ooh.: Dav&,.I tell you this guy
is the cfgckpot to end;all cracﬁpotsl '
Whap'd'he Q#y,,hndy? '

You won't belleve me when I tell you., I ...

" PHONE RING

— W e we

' Wait a minute. That may be my friend Dick again ...

REQEIVER_OFF_HOOK -

Hello?

(FILTER) Mr. Viglietta?

Yes. Who ... ? j | .

This 1s John Breslin, Qpéoia1 ﬂgent of the FRI,

Oh, Did .you qraca.his:call, Mr, Breslin?

No. He hung up'before;wg couldfoheck through, But
ybu'd better drop dowq to our office this afternoon,

Viglietta. We went to talk to youl

RTHOT 0058381
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— s mad | mka AN R

— o | ma e aam s

LENORE:
ANDY:
LENORE!
ANDY ¢

LENCRE:

ANDY:
LENORE:
ANDY':
LENCRE:
ANDY:
LENQORE:

#18 TR ? . 7-30-47

e e e e e At G e

Operator) Oper&torl ;Thié is Miss Logan, You sald
someone was calling 1oné diétance from Néw York ...
(FILTER) Hello® Hello? Ts this Miss Lenore Logan?
(NERVOUSIY} Yes. Yes ... Who +.. 18 this?

My neme's Viglietta. Andy Viglietta., I'm 2 reporter
on the Long Island Daily Star..

Yes?

We just.got s flash aver the wife that you received
anothor extortion noté.l

Yes. Yes, I dld. Buﬁ'.}.

Mind telling me what ﬁhe note said?

Why, T oo I uus I-doﬁrt_know whether ...

It's 811 right. I've been in touch with fhe FBI already
~- and I'n seeing theq this aftérnoon on your case.
You ses, I have reasoﬁ to beiievg that Ilve got &
lead on this orackpot.

Oh. Yes ... yes, I'll tell you, Mr. Viglletta. The
note said ... "I love you, Lenore. Send me ten thousand
dollers, you know where. It's for yoﬁr own good ...
or else! Dild I ever tell you eve I wenr your ricture
close to my heart?“

He said ... "I wear your pleture cleose to my heart?"
Yos. ' '

And there was no signdture?.

No. '

Hrmm. © Then it must bé Dick,

Diok? o

ATKO1 0058382
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ANDY:

PRENTISS:

Al
BRESLIN:

ANDY:

That's right, Miss Logan. A very strange man who seems

to have only one namo:=-- Dick!

Now let me get this straight, Viglietta -« for our

FBI records. The rhrasing thls man Dick used on the
phene matched & bhrase on the note Miss Logan rocelved?
That's right, Mr, Prentiss.. ‘
Well, it seems to me you've esfablished this man Dick
as the actual extorti@nist, Vigligtta .». ond that's a
gaod start,

Thanks, Mr. Breslin.

BRESLIN t*w e ADPATEN L LY. FOMLVEwg Ot~bhiewman  s«oconfidenca yand-we!ll

ANDY ;
BRESLIN:
ANDY:
PRENTISS:

ANDY:
BRESLIN:
ANDY':
BRESLIN:

PRENTISS

want;youwt9¢work“ﬁffhfﬁﬁ”616E@fﬁfﬂaﬁﬁﬁﬁﬁgiémﬂﬁdth%“FBI.
Of=¢omvte. Any inst:#qtions, ﬁrﬂﬁﬁ!ﬁh&in?

Yes. First of all .,; don't print Dick's confession:
Don't.use.the stéry? ;But-why e ?

We figure it this wey, Viglletta. Dick apparently .
wanté td get his storf in yourip&per pretty badly.

1f he doesn't see it ... he maﬁ call agaln to find out
what happened. ) :

Oh. Okay, Mr. Prentigs. I won't use the story.

And ons more thing, Viglietté.

Tes? I

Wetll have a permanent ﬁap on your telephone wive.

And youtll be able to:tell we'fe listening In as soon as
you hear & olick on tﬁe{line; Now, 1f Dick does call,
try to arrange a mgeting with him ...

And in any pvent, sbail:him onn-the phone 89 long as
possible. Maybe nextftime, wefll be able to locate him!

ATHKCT Q0O5BYB3
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MUSIG:_ _ _ _ BRIDGE_ :

SOUND:_ _ _ _ PHONE B.*HG_-.-..-.:.-_RECEIKEB. OFP HOOK._

ANDY: Hello? . _ .

NTCK: (FILTER} Andy, I'm ve;ry angry with you. Her_e_' I gave
you my confession, and you didn5t even print 1t, e
1Wﬂﬁ%Léﬂ&m&Q&RBShwaunw@apermww«mavamynpagewwmﬂnd not
a word about Lenore! .

ANDY (STALLS A LITTLE) Is this ... Dick?

DICK: 0f course it's Dick! |

ANDY: Oh. |

SOUND: _ _ _ _ S1OW, CAREFUL DOUBLE cLIch_og _131_1_:1?@&_

ANDY I ¢ss I'm sorry, Dickf

DICK: You:-promised me. You:said'you'd get the name of my
dream girl'in your paﬁer, i1 Eonfessed,

ANDY: I know. But you see,;ndég ++¢ I 41dn't have enough
facts, And enyway, I:want to writé & real story
about you and lenore ... a big story, -with plenty of
humen interest, o

DICK: Eounmeannwe@“wﬂﬁf“%ﬁg§gﬁﬁﬁﬁ?mﬁﬁﬁ??ﬁtﬁﬁbb?"

AM_JYW@smwhaﬁlwﬁﬁ:i’&wﬁaﬁﬁhﬁbbﬁ

DICK: I wear ﬁenore!s pictufe close to my heart, Did you
know that, Andy? (cnﬁiZY GIGGLE)

ANDY: Yes, You told me yesterday. But look, Dick, in order
to write this story, I've got to meet you somewhere.

DICK: Why, I'11 be very glad to meet you, Andy.

ANDY: (A LITTLE DAZED) You will? |

RTHOT 00582384
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DICK:

ANDY:
DICK:
ANDY:
DICK:

ANDY:
DICK:
ANDY:
DICK:

ANDY:
DICK:

ANDY:

DICK:

ANDY:

Of courss. You‘abund nicé andifriendly. By the way,

do you know Lenorels in'a'neﬁ ﬁicture? It's czlled
"Singing Aleng." mhax_aa#uaha;atnala“tha,ahow~r1aht

aﬂﬁxninmm-bheﬂataanmggﬁwgg;pg;LgMagenixwwhen“rt”ﬁbmeé
hm*g;nrégggorhogdgtheatrew..g

Dick, look ...

Yes, Andy?

What time do you want to moet me?

I think obout elght-thirty tomowvow night would be

convenlent,

Fine. Now wheve shall ve meet?

Why, anywhere you say, Andy.

How about the informetion booth at Grand Central
Stationt - '

Grand Central Station? :

That'a right. i ;

(MUSING) No. No, I flon't think I'd ke to meet

you there, Andy. I hate reilréed stations. They
alwaysmnaﬁiaﬁpmambhav-@*havendtwgobuenoughvmoney

£0n DUV a B it Bl bl okotat 0aHo1 Ly wood~ana * B8 t B areEam
giwl. Piok anotper ‘place, Andy.

Sure, Dick. How about‘;;. well, how about meeting on
the steps of the Forty Second Street Library?

The 1ibrary? (MUSING) ‘Hmmam,  The forty-second Street
1ibrary. No ... no, Andy. I don't think I'd care for
that either. : ' '
(DESPERATELY) Well, how ‘about - somewhere ver woll

somewhere on Times Squarel

b o RTHO1 QOSRYSRS




._\/

ﬁ}

THE BIG STORY #18 ~ 15 = . 7-30-K7

DICK:

e e e m—— s pas

e e . a—

BRESLIN:

ANDY:
BRESLIN:

ANDY:

BRESLIN®

ANDY':

BRESLIN:

ANEY:

BRESLIN:

ANDY -
BRESLIN:

ANDY:

(ENTHUSTASTIGALLY) _Times Square! Oh, T like Times
Square, Andy. All thé big m&vies are around there.
And there's & newsafana whore they sell out-of-towp
papors. I plways bgy:the Hoilywooﬁ rapers there so
I con read about Lenore ver

et e — .....nn.-—--———-.-_

Dick! Dickl
Dicki ;

(ON FILYER - SUDDENLY) It's no use, Viglietta. Re's
hung up. ' |

Oh. Who .,.% _

This 1s Breslin, dovn at the FBI. We've got a two way
tap on this wire, | _

Oh. Mpr, Breslin, I was sure I had him on the hook
ond then .., - |

Yes, T know. WB'vé got a chéck on where he called
from. We think 1t's a public rhone booth somewhers
around John Street ...

Mr, Breslin ... I .,,‘I was Just thinking.

Yos? | -

Do you think this crackpot Dick e could be the
\gaéi%or Steve Gibbons? He's out -on bail and maybe
he'a trying to switch suspicipn.

No, Viglietta. It couldn't be the m‘”‘&’ You seo,
we've got Gibpon&.dpwn_at our- office right nov.

oh. . -

Get in touoh with you 1ater}. Got %0 go to work on
this John Street lead. So long, Vigliette.

30 long ... | I

L. ATHO1 OOSBY8E
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— o A W P Skl SmE G S e

on.the-phone;aEgain:
ANDY 2o ot (HEAVILY Joe-That s 8 -4 ghit;*DéVe o

DAVE: sescpaat->Any ~luck?

ANDY TN “Aid "L Ethiskeepraupysimigoing 508888 o
Psychiabristi . |

SOUND:_ _ _ _ PHONE RINGS

ANDY : Hore we go sagaint

SOUND:_ _ _ _ REGEIVER OFF_HOOK

ANDY Hello?

DICK: | Andy, itls ﬁick ag&in.' How'il I know you if I meet
you? '

ANDY: Oh. I ... tell yougwhat, Disk. I'11 be reading a copy
of the Long Islang baily Ster.

DICK: Good. I'll meet yoh at the out-of-town newsstend
on Times Sguare ...itbmorrbw'night at eighf-thirty.
And then we'll have & nice lbng talk about Lenore.

ANDY: (EAGERLY) Okay, Di;ck:;. Itts & date!

DICK: Oh. And one thing more, Andy.

ANDY: Yes? |

DICK: (SUDDENLX HARD AND :smxsmm)f Don't try snything funny!
Beceuse if you do ~-- 1£'11 be just too bad. (THEN
CRAZY GIGGLE UP, AND INTO)

MUSIO:_ _ _ _ WIPE FOR_CURTAIN_ .

HARRICE: We will be back in Just.a moment with tonightts

BIG STORY. _ |
(MIDDLE GCOMMERCIAL)

.. RTHO1 00S8387
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THE BIG 3TORY

- 17 - : PROGRAM #18
MIDDLE COMMERCIAL
(MUSIC - THEN FADE BUT CONTINUE UNDLR)

HARRICE:

CHAPPELL®

NOVACHORD ¢

(OVER MUSIC) "Distence lends enchantment” ... and,

vhen you light e PEﬁL ﬁELL, distance 1ends enchantment
to smoking, too, Fér fhe greater dlstance the smoke
travels in PELL MELL FAMOUS CIGARETTES 1is so important
to the complete andésatisfying énjoyment of fine,

e —

ladies and gentlemeﬁ, Nature‘s best fillter for & fine
smoke is fine, mellﬁw tobaoco; Because of PELL MELL'S
éreater length, the Empke is drawn through a ruch
greater distance of }ELL MELL'S traditionally fine,
mellovw tobaccos, .Yéu have oniy to smoke a PELL MELL
to reslize the outstanding advantages that result!

grester smoothness, mellowness, mildness ...
(MUSIC. - THEN FADE BUT CONTINUE UNDER).

HARRICE:

CHAPPELL:
HARRICES

"Distance lends enchantment" ,.. and the greater
distence PELL MELL travels the smoke, lends veal

enchantment to the simple act of enjoying e cigarette,

PELL MELYL FAMOUS CIGARETTES! .,. "Outstanding!"
And - they sys mild!

L BATHKO1 0058988
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MUSIC:

—_—— B et -

HARRICE:

HARRATOR:

BRESLIN:

ANDY: .

PRENTISS::

ANDY's

BRESLIN:
ANDY:
BRESLIN:

PRENTISS: .

Now we return you to our narfator, Borry Krogger, and
tonight's BIG BTORY. . _

Now ... you're scared ... yoﬁ wepentt before when you
talked to Dick -~ but this last time there was
somsthing about his volce that made you reallze you
were dealing with a man wh§ night commit a more
violent crime than extortion., There's no telling
what this bird might do. And you have a date with
him, You -~ Andy Viglietta ~-- have a date with a

~manige! 3o you're hoping and proying that maybe

the FBI clos@d in on Diok,:on that telephone lstd ...
But when you get down to their offices -- Breslin
tells you ... o '

No luck on that, Viglietta. .We got down to the
phone booth on John' Street pretty fast, but your
friend slipped awey:

Oh.- In other words ..i-

In other worﬁa,-?igiiéttu, youtve got a dote with
Dick tomorrow aight ... if you want to keep it.
(pawor) |

(SLOWLY) ZLook, Mr. Breslin ... Mr, Premtiss ... I'm

" going to admlt someihing;‘

Yes? _

I'm secared. Im scﬁréd «14 ‘to death,

(QUIETI¥) No one cim_blamé you for that, Viglietta, '
I'a be soared; too.; ?e're déaling with an
unpredicteble ﬁadma% ﬁere. So you'll have to be
very careful,  He gigﬁg be & killer, -

... ATHOT O0SBSBS
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ANDY: Well ... oven if he is ... he'd have better sense
then to ... I meen ... I'm going to meet him right
in the middle ofi Times Sguare.

BRESLIN: What about 1t?

ANDY: Well, there'll be thousands of people around.
Wouldn't thet make'it pretty safe? I mean, he

_ wouldn't try anybhing in a crowd, would he?

PRENTISS: I'm afreld you've wrong, Viglietta. It makes this
man Dick twice as dangerous to meet him in & crowd.

ANDY; Why? | |

BRESLIN: Well, & smart killer likes crowds. He can shoot
his vietim closeiuﬁ. and melt awey in the mob before
snyons knows the’ dirference.

ANDY ; on, He ceevr

PRENTISS: .., ssmocll 80, L00 Lol 0 t=be tH8E LR SIS ES " HE6 ting ryounon.

: . 8 A BY M B tgagggyaeaeg.igaéaggﬂggﬁggmga%Sqqgre.J

‘ﬁ“nnyﬂmhubﬁiﬁgﬁﬁﬁﬂﬂwaOWwouldehavevtOﬂbsﬁprettymg
vmaToo“much*rtsk%or#hittinngystEhﬁebs“”"See

PR TR S A AR L T

oficerned ... uweaiﬂwﬁﬁﬁmﬁs herc.,~-Iive. nevef Jfaced

V. ¥eADON MOYD dangerousdthaﬁfr”BEEﬁ*ﬁﬁ“f?ﬁﬁﬁ?f%er.
But ... Why coul@n't one of your FBI men impersonste
me? ; _ |

PRENPISS: ~  We'd give anything in the world to bs eble to do
that, Viglietta -~ but I'm afraid 1t might spoil
gverything.

ATHKO1 COS8930
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ANDY : How? Dick doesn't know me.

PRENTISS: I'm not so sureéabbut that. There crackpots are
pretty cegey. Ho might have watched you come out
of your office, whén you didn't know it ... just
to bs sure. |

ANDY: Oh. _

BREsnmwrm*ﬂuwmauarndothemswonds,gxislighﬁamumm&;;g%§Qggdﬁa SCLEW: ¥ S
you_yenbitosbackle-dt.

- ANDY i A B |

IRENTISSagwmggﬁ@m(Quigﬁkﬁggaﬂhder8t&nﬂ*ﬁﬁé“¥%%ﬁﬁfgﬁfgﬁﬁlhg#wou . s
or»@ercing—you-dEeu—doniﬁuhavento«meetna&ckﬁﬂ*ﬁnﬂf“.

SANDY B b d BeTuidGrmerers

\BBESl&ﬂ__uaun-ua~*lﬂwgoumdoﬂ“ﬂﬁwiﬁy“ﬁiffmfﬂfﬁgﬁﬁﬁiEﬁ““ﬂﬁﬁ”ﬁiﬁ?"wfﬁe

PRENTISS: (QUIETLY) Well, Viglletta? How about 1t? Will

you take the chance?:
ANDY: (APTER PAUSE) quy. Okay ... I'1) keep the dabe.
BRESLIN: Swell. R '
PRENTISS: (QUIET) _@ood boy . Andy.
ANDY: One thing, though.
BRESLIN: Yeoa?
ANDY: ' If I'm gding to mest this nut close up ... face to

face ... shouldn't I carry & gun?

BRESLIN: ' Ever fire & gun, Andy?
ANDY: No.,
PRENTISS: Then just leave the guns;to rg. We'll be keesping

that dste ... with you !

.
— e e g mee wne WA e — . e S
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KARRATCR:

o mm omA med A g

BRESLIN:
PRENTISS:

ANDY

BRESLIN:

PRENTISS:

ANDY:

PRENTISS:

ANDY:

-2 - ' L 73047

The next day, you walk around in & kind of shakey
daze. And that night, shortly before eight o'ecloek,
you go down to ﬁhe'FBI. Breslin esnd Prentiss lead
you to & blg black car. Xt's & rolling arsensl ...

-armored with bullet proof glass ... and losded down

to the hubs with Tommy gnﬁs, machine guns, hand
grenades, tear gaa:and vhat not. You sit between
themn, aslthe FBI chauffeur takes you uptown, feeling
iike a guy who'g gbing on his-lest ride.

— b e e A

I ... I wonder if he'll really show up?

We think 50, Andy.

He wants that stbry printed, and he'll take any
risk to get 1t done. Now don't forget to buy a
copy of the Long?léland Daily Star B0 he can
identify you, % : |

I Wwon't +.. DUt o.s 6F on. just what do I do when
T meet Dick? . | ‘

Try.not to tip jbu? hend, Andy. Aot natural ...
casual ... as thpughlhe'wére really your friend.
Then take your h?t:off ..é

That1ll be our s;gnal. Wg'll know you've made
contact then.

And after that?

After that, try to get him in the Timés Annex
Building for @ moment. Tell him you vant to buy

some chewing gum, or something ...

-Anything else?

i .. RTXO1T 0058332
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BRESLIN:

S o m e e A

HREGLIN:

ANMTIY
BRESLIN:
MUSIQ:

NARRATOR:

NARRATOR:

e = = e N

WOMAN :
ANDY:

el

No. Wetll taks éaﬁe of the rest ...

1—-“———.-—.—&-——“—u———-——-oﬂ—-—.--u-—t——-_-—.-—;

—w..-.-—.—-—-.—--.-.——-—

All pight, Andy You get off here ... at 34th
Street ... and take 8 subway to Times Square.
Okgy. But ....where'll-xgg be?

Oh. We'll be arbundl

You go down into;the subway ... take the local ...
one stop ... to Times Squére. You're wet with
perspiration ... shaking ke & reed, You're
scared ... Boared; You g0 up thé subway stelirs
and out into'Timesisquare_.;.

You walk toward the newaatand; You look sround, out
of the corner of your eyes .v. for Dick ... for the
FBI men. You don't see enyone in perticulsr ...
Just poople ... Ana then e

Paper, Mistor? .

Yogh ... yeah ...

Vhat d4' yuh read?

Long Island Dailﬁ Star,

The Star? Yos sir; Herefyou are ..;

Thanks ... | _

(FADING OFF A LITTLE) Hey, Mister! Weit & minutel
Yes? Wh ... what ren

You Ezhéfﬁffﬁgi;éiiﬁi or something?

I e DO But LN

ATHO1 0058993
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WOMAN: You just gave me & dollar. Don't you want your
change?

ANDY: Oh.

WOMAN ¢ {FADE) Miater,'yoﬁ certainly must have something
en your mindg!

ANDY: (NERVOUS LAUGH. NERVOUS, TOUNELESS WHISTLE)

MAN: Hey, Buddy.

ANDY: Yuyeah?

MAN: Got a match? :

ANDY (JITTERY). A maﬁch? Oh ... & match ... sure. No.
No ... X got & 1lighter, ﬁera vee 1711 giue you &
1ight ... : |

SOUND: _ _ _ _ _ _TRIES_LIGHTER, _AGAIN. _AGAIN.

MAN: Something wrong, Buddy?

ALDY: Wrong? -

MAN: That lighter's shaking in your hand. No wonder you
cen't make it work. Nervbua about your date?

ANDY: Date? '

MAN; Yesh., Dia she'stahd you up or something? Oh,
Thanke for the iight..

ANDY: Oh. Walt & minute, Mister.

MAN: Yoah? | | _

ANDY; Is your name ... would your name ... be Dick?

MAN: Dick? Are you ?1ad1ng, Buddy? What are you trying
to pull? ' ' '

ANDY: Nothing. .

MAN: Woll, don't *Dick" me. My naire's Rudolphi

ATXKA1T Q0583834
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NARRATOR :

DICK:
LMY
VICK:
ANDY:
DICK:

ANDY:
DICK:

ANDY:

DICK:

LNDY

DICK:

ANDY:

Hq glares at you for a second, then turhs his back
and walks across the streét v+ Into the Paramount
Theatre. You oPen your paper again, and then,
suddenly, you feel & hand on your back ...

Kello, Andy. (ORAZY GIGGLE)

(APTER PAUSE) Mello, Dick.

Look up there ... iook up there, will you!
Wh-where?

At the marqueoI;.54gggggggﬁrgmgunﬁumhgggggd See
1% ... "Singing Along" ... vith Lenove Logen!

Wilth Lenore Logéﬂl There she is, Andy! My dream
girl ... 1n blg electric 1ights!

Yes, i '

Look, ANAY ... Itve gob Lenors's plcture on mo.
I'11 open my sh;rff See? It'é pinned on my
underwear'flghtlnext to my hé#rt.

YGQ._ Yos, I...T see. But.Dick';.. let's éo
scmewhero end tqlk. | |

Oh,_yeé, ;Télﬁ.i About fhe stofy'... ny confession ..
pub;ioity for anoréf Wetll go somevwhere where we
can ve alone, Eﬁ; Andy?;

Yos. Sure, Dick. Only f£irst I'd like to go in to

that building there ... the Times Annex ... and buy
seme cﬁewing guﬁ. If you'll Just come with me
until ... |

A1l right, Andyi_:I've got time ... plenty of time,
vae got all niéhﬁ to talk ébout Lonore ...

It11 try to wriﬁe:you a8 good story, Dick.

ATHOT Q058935
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DICK:

ANDY:

DICK:
ANDY :
DICK:

ANDY;
BRESLIN:
DICK:
BRESLIN:
PRENTISS:
DICK:

BRESLIN:

PRENTISS:

ANDY 1+

- 25 - 7-30-47

Yes. Yes., They'!re sending the wrong man to jail
for those money nbtes. Thhtddanitorzinwﬂstorla
;§J;gggqpn§4 I w}ote them, Andy ... I did it for
Lenors, But”theyir5a$ryingatou&ukexthexéradit-
éwayﬁrnpmﬁme... | |

Oh, Here we are ..,
Doo e Liuciss

T - i g pm e —

(PAUSE) What are you waiting for, Andy? The candy
counterts over thére res

Oh. Yes ... Uh ... Well ...

Andy! You've not up to aomething, are you?
Because if you are, I'l11 ...

No! I'm cragy about Lenore, teo. I don't carry
her picture but ..,

Watt! -

What's the matter? _ .

Look! Those two men ... stepping out of the phone
booths ... they've Aoming toward us,

So I ses, | _

(COMING IN) A1 right, Dick.

Wnet ...?

Get the braoeletsfon him, Prentiss,

Right. |

Hey! Walt & minate! What's the idea of those _
hendouffs? Who do you think you ...?

FBI. Nice work, Andy.

Yes, Good'going,;kid.' You kept your nerve.

Oh, brother! When I séw you two step out of those
phono booths .., well, am I giad to see you!

; P L RTXKO1 QO58326
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DICK:

ANDY ¢

DICK!:

ANDY :

DICK:

MUSTC1

— e s sk b

NARRATOR:

e e

Andy ... then you led me intc & trep. Now .,, I'll go
to jail for this!

Yes, Dick, You'll po tp jaidl. But you‘ll get your
story, too. And 15'11 be & big story, '

You, Yos ... that's right. I.41dn't think-of- that,
That's~all I~wanted . the story. I dom't~P&ally-care
sbhoutsnyeelf, You'li mention Lenore's name, Andy?
1IN 4o better than ﬁhaf, Dick; I'1l run & picture

of her; _ _ |
(DREAMILY) A picturé. A pictﬁre of my dreém girl.
Now ,..,.sh_e..',J.-l«-.kliow_z_.wwhatMhatriédﬂgﬁbﬂdo.afor.-'-her. Now,
she!ll know how mach I loved her, Won't she, Andy?
(6360LE) :

— iy~ iyt 4

S0 .:. youtve got jo#r Big Story at‘last. But you feel
a'kind of pity; rathér than triumph. You feel that
sdmeonﬁ ought to flo éomething for Dick, that he's sick,
needs help. It's sométhing'that should have been fixed
vay beok, way back when he was & kig, méybe. You don't
know.._Al; you know is .l. igglgg glad it's over! Youwlve
haﬁmanough*axﬁtfﬁmenﬁTQLthlemHan!

CURTAIN -

In just & moment we will read you a telegram from Andy
Viglietta of the Long Island Star Journsl revealing

the curfous coincidetice in tonight's BIG STORY!

(CLOSING COMMERCIAL)

S . RATHOT 0058337




P THE BIG STORY
- PROGRAM #18

! .
CLOSING COMMERCEAL:

(MUSIC - THEN PADE BUT CONTINGE UNDE:)

"Distance lends enchantment" - and the greator distance

greater smootgness,imellowneds, mildness to the simple

outstanding!" Ané,:of Ampfica's leading cigarettes,

one is "Outstending!" PELL MELL FAMOUS CIGARETTES -

NOVACHORD
HARRICE:
PELL MELL travels the smoke lends the enchantment of
act of enjoying s cigérette, {SLIGHT PAUSE)
VIBRAPHONE: ___ BONG, BONG, BONG, BbNG .+, BONG!
CHAPPELL ¢ Four notes'that_are'alike ««s 6nd one that is
# :
"outstanding!"

HARRICE$

And ~ thoy &re nmild!

ATHO1 0058998
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e e — e p—

CHAPPELLs

ANDY:

CHAPPELL:

HARRICE:

e A e

7-30-47

Now we redd you that telegram from Andrew J. Viglistts
of the Long Island@Du&&y étgr.;54“%~~w-n;;#

Curious thiﬁg about case waé that suspected extortioner
and real extoptioner lived in same apartment bullding,
Writing on extortion notes resembled handwriting of both
men. With resl extortioner captured, and committed to
an institution, innocent suspoot was cleared of all
blame. Greatest thrill concerning story vas letter
containing.commendétion frou J. Bdgar Hoover, Chief of
FBI. Many thanks for tonlght's PELL MELL Averd,

Thank you, Mr. Vigliette, The mekers of PELL MELL
FAMOUS CIGARETTES Qré proud to have named you the
winner of the PELLEMELL.$500 Award for notable service
in the fleld of joﬁrﬁalism;

This 1s Cy Harriceiréminding you to listen agaln next
wook, Bame time.'sémé station, vhen PELL MELL FAMOUS
GIGAREITES will present another BIG STORY -- A BIG
STORX from the pagésjof the New York Dalily News, by-line
-~ David Charnay. iA;BIG STORY Bbout "s-man+whoh -~
ALARM BELL. _ESTABLISH AND_{UICK FADE

RN L I T e o

X - {rnnr \_:..A.Q_G '
HARRICE: L*FT\.. Escaped from piison -- 2ut could never escape from

A~ A I

CHAPPELL}

hinmself. .
THEME._ HIT AND FADE 0 B.G. ON QUE

The BIG STORY is p?oduced bf Bornaxrd . Prockter with
music by Viadimir Selinsky. Tonlght's program vas
directed by Robert Sioans end written by Max Erlich,
Your narrator was perry Krcoger, and John 3ylvester
played the part of:Ahdrew J. Viglietta., All names

: ' (MORE) -

- . ATHO1 0058999




THE BIG STORY

CHAPPELL:
{CONTD)

LT R = NI A -

CHAPPELL:

HARRICE:

CHAPPELL:

ANNCR:

#18 - 29 - | 7-30-47

in tonight's story éxéept that of Andrew J, Viglietta
were fictitious: bu£ the drasmatization was bassd on a
true and suthentic &ase.

This 1s Ernest Ohapye;l speaking_ror the mzokers of
PELL MELL FAMOUS CIGARETTES.

Don't forget, friends, to listen to the new comedy
hit - the Jeck Paar;Program - heard every Sunday night
over most of these sane staﬁfons in the Jack Benny
time spot, o

Friday is ATR FORCE DAY! ... Yes, this Friday -
Augunst 1st - your Afmy Alr Force celebrates its
fortieth birthdey ... a day deaicated to you!- Look
%o the skies for thrilling displays of alr power all

over the country «++ 8€€ vhy iy power 1s peage power!

And remember: the AAF offers many well-pald carser
opportunities - investigate tomorrow!
THIS IS NBC -~ THE NATIONAL BﬁOADGASTING—OOMPANYq

ATKQ1 Q053000
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THE BIG STORY FINAL

mRoGRANM 420 s Pronciast

"THE LITTLE NAN WHO CHANGED HIS NAME"

WEDNESDAY , AUGUST 6, 1947

NARRATOR
PALERMO
VOICE
EDDIE
GOVERNOR
JOE
DOCTOR
GUARD

D, A.
CHARNAY
SHERTFF
NELLIE
WIFE
WOMAN #1
MOTHER
WOMAN _#2
SECRETARY

oesy

- BERRY KROEGER
ARNCLD MOSB

. JIM BOLES

JACKSON BECK

' /;"‘fh"’l‘"/k,- Il/ IL‘-_.‘?./{-'J--(-A__,J

| FRANE-BFHRENS D’-"’Ww fod.
. 7‘/]11.../\./@.5 i} /lkjwl.v.-,.

RICHARD WIDMARK

f i

- AMZIE STRICKLAND

A ]

ABBEATDE-KLEIN: /2., £,  vocd.

fertr L cAgheg Con e
~BABBARA WREKS (4. s -
. /3.3'4./ Lo sd

A
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CHAFPPELL:

— e S dem g m mAk e

— e e Bt ww S g

PALERMO ;
WOMAN #1:
PALERMO:
WOMAN #1:

PALERMO
WOLAN #1:
PALERMO:

b mmn e e e —

CHAPPELL:

A A e e e e e

>

“1 - 86-47

PELL MELL PAMOUS CIGAREms present -- THE BIG STORY!
Is this where I get job?

Yes. B8it down-ﬁhere— I3 £111 out a form.

Now. What is youpr name?.

{(FILLER) Don't t&lll Don't tell the real name!

I said ~- what is your name?

Oh. Uh .. Patsy. Patsy Palermo.

This 1s Just & foﬁmality, but have you sver been
arrested on convicted?

{FILTER) Say nol: Say nof

Mr., Palermo, I‘aéﬁed you 1f youtve ever been ...
No ... never.: Neverl |

The Big Story: Another 1n a thrilling aaries
based on trus expebiences of newspapey reportera.
Tonight -~ to David charnay, of the New York Datly
News, goos the PELL MEII:AMard for THE BIG STORY!

(OPENING co:@wno:AL)

. ATKO1 0053003




VIBRAPHONE:

= ~ THE BIG STORY
-po - PROGRAM #19

OPENING COMMERGIAL
BONG , BONG , BONG, BONG ... BONG!

CHAPPELL:

HARRICE:

CHAPPELLs

VIBRAPHONE:

Four notes that are alike ... and one that is -
"Outstending!” And, of America's lesfling cigarettes,

one is "Outstanding}"® - the cigaretts in the
distinctive red packsge - PELL MELL.

Ladies and gentlemsn, PEiL MELL'S diaﬁinggished length
is the outwerd sign of a'baslc superdority. Herels

the reason .,. ' |
Nature's best filter for:a fine.amoke is .., ;;gg,
mellow tobagco! And PELL MELL'S greator length fllters
the smoke through the éréatér distance of PELL MELL'S
treditionally fine, mellow tobadcos . es "D;stanoe

lends enchantment” ... .and the greator distance
PELL MELL travels the ém@ka-lendé the enchantment of

groater smoothness, me)lovness, ﬁildness ‘e
BONG, BONG, BONG, BONG ,,. BONG!

HARRICE:

CHAPPELL:
HARRICE:

A,

Four notes that are slike ... and one that is -
"Qutstanding!™ And, of Aﬁerica'ﬁ leading cigarettes,
ong is "Qugstanding!" = ..

PELL MELL FAMOUS CTGARETTES! .. "Outstanding!®

And - they are mildl

RTHO1T Q58004
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INTRODUCTION AND FADE

— e w miar men e m g W Wt lew e

CHAPPELL:

NARRATOR:

PALERMO
CHARNAY:
PALERMO:
CEARNAY:

Now -~ the exciting and authentie story of -- "THE
LITTLE MAN WHO CHANGED HIS NAME,"

Your name is David Gha.rnay , and your job, on this,
the 26th day of December, 1940, is to stick around
the News office just in case & certain kind of story
turns up. For thisﬁis 8 deedline day -~ the lest
dey on which aliens can roglster with the United
States Government:. @h&t—&;mg&-?ctfems‘bm-ies—wnl
~turn«um*wﬁ&f‘ﬁﬁ;&‘éﬁ“tragaﬁtes—wﬂiwben—é-sanme
-hegdline wrltera put.it——Soared; " ~yon=do-not~knows:
Pregently, the ciilsy ‘rOoOH dc}or opens '.._. and & copy
girl points you oﬁt .to somebody -- a 1little men -~
scarcely five feei; tall -~ poorly clothed -- and
obviously dazed and upset ... When he veaches your
desk, you notice he-is .weaﬁing a discharge button
from the first World Wer .., He BPeaks ...

Mp. Charnay?t : |

Yes. What's on yﬁu:f mind?

I --Igots s;t'.cr:t':.;r to tell you.

Story? What kind of a story?

PATLERMO:

( ruwmmwmip-m&rhm_l-hwe*no

othen--pla.ca...&n..gumm.
,"'UE.J. ves B wen ﬁmm**

-CHARNAY:
FPALERMO :

CHARNAY:

%Wm%n&pmmmtmwkmm .
(A S0B) The police Iare after me ... the police.l
You got to help me! -

Take it essy, Mister - Miater -

RTK21T 0053005




THE BIG STORY #19

PALERMO ¢

CHARNAY:
PALERMO:

CHARNAY:

- 4= - 8-6-47

(SOBBING) My name is Palermo -- only -- that's not
my neme ... Not my real name, +..

What? '

Morelll is my realinaﬁe - Pe;a Morelll ... I change
him! o '
Wailt & minufe now.l Let me get this straight. ¥Yeuxr.
aame»&s—@ete«ﬂoreli&s-anduwou*rewinmaumeqk£;;“o£
-Lrouble--with-the-polices ;_#,,/rf

. PALERMO f4s somirsarssamu] g wtppr @8 oy ei"’""'-w‘

CHARNAY:
PALERMO:

CHARNAY

PATERMO:

— o — e e — —

A e i B B B g A

EDDIE:
JOE;
EDDIE;
JOE:
EDDIE:

' Jlalau--ﬁﬁg;f;:: the police after you?

Becsuse T em alienf-é I got to register. And if

I register ~- poliée find out everything.
Everything? I don't understand. You better begin

at the beginning. :thre does this all start, N
Mr. ... Morelli? o _

It begin'in_colorado.; Back in 1915. But I no do
enything. I work in bolorado on railrosd, (MUSIC
BEGINS TO waE) We heve foreman nemed Joe and Joe

is funny guy. One ‘day he is work hamer with Eddie
end .,15(BUT}'};)¢Q& /ﬁli} fm b

— T e e Ll i A B )
------——n-—u-——— PRt IR LR A il — 2
— T e e e i e —— e S A

Goin! into town ponight, Joe?
Yep, -
You tekin' anybody?
Nope.‘ ; _ _
Then d':ya mind 19T take Nellle?

L ATHKO1T 0053006
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JOE: Yep. I mind, _
EDDIE: But you just said you weren't taekint anybody.
JOE: That's what I sald, ¥ou.take.my-galntostown

tonlght .end. this. T»00me s~ down-on+your-conk

Don4$~get~aomeq»don4b»ge- sore

“EDDLE gt movmsincrcemases Bubwifvyou*re*not*
takind~hep—w
JOE: Iunuggggggy.herh_ﬂﬂhs.1daemis Y her father 1s

gunnint' for me. Says she's too young to go out

with rough roadworkers, and he's gonna get the cops

after me. _
EDDIE: ¥Well -~ she is tobfybung, ain't she?
JOE: Yeah! /2.2
EDDER: S0 | |
JOE: So I founﬁ a8 fall gu&. Néliie's pop don't know

me from Adam, so I hed to get somebody o teke
her ﬁo town whepe I could piok her up -- (QGRIN)
somebody who the cops could pick up, in case her
pop was to ao 11ke he sald he would.

EDDIE: Who re.u for it? hxu o ks /Jf S

JOE: The new guyu' Pete Morelli. | d '
EDDIE: Oh -- the 1ittle guy. '

LT Yeah. He's anxious to meke pals with somebody.

S0.he agreed to pick_Nellie-up down the line and
teke hier to town on the train.
EDDIE: But what 1f her father gets wise?
JOR: It's no skin off nfy teeth. (PAUSE) So he gets
| into trouble -- who cares what happens to a
furriner. (HE %“ITS) CDme on -- hit that iron!

.+ ATHO1 0053007




s eh e wr dmm mew g e

e ww et el Svd s mma mam

NELLIE:

PALERMO:
NELLYE:

PALERMO:
NELLIE:
PALERMO;

. A g e s wmm mew mam met

PALERMO:
SHERIFF'

WELLIE:
SHERIFF:

PATERMO
SHERIFF:

-6 | . 8-6-47

BRIDGE

(Ioumxsn) wen .. hero ve ave, Pete, Isn't this
vhere we gef off? ; ; : .
(YOUNGILSH) Yos. I have nice trip with you, Nellis.
(SHY) I had & nice trip with you, too, Pete. I ~-
I kinda wish you'd:take me to the dance, lnstead

of -- '

Ok no. I make promiae, I kesp promise.

Just the same -~ you're nice.

(AS TRAIN FULLS TO'FULL STOP) Gome. We get off
trein ... and wait;for'you friend, Joe, in station.

el ey v — e B i —

This way, Nellie. ‘Watch you step coming down the.,.

- (PADING IN) Wait & minute, Mister. I vant to talk

to your giri, You Neille Kraus?
(SCARED} Yes, sir, _ _
Your father phonedéI.was to stop you and pick up
eny men with you; '
¥ho yqﬁ, Mister?
The 14w, (PABSE) i.ﬁzlte-yeu»g'(onna.é.om&.quiet,-lﬂmle
maniQ Takini an unéér—age'girl avay from hexr rgmily
is roﬁgh 1ines in the state of Colorado -- so -~
come julet, |
RIT PJIGNAN'ILY AND UNDER
This court finds Peter Mopelld guilty as charged
end santences him toﬁfive years at the State
Penittmtiary. : |

up AN_ FIN'ESH

—am e mia mem At ek B B
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THE BIG STORY #19 -7;& 8- REV, 8-6-47

GUARD:

PALERMO:

GUARD:

PALERMO ¢

GUARD:

PALERMO ;

GUARD:

PALERMO ¢

(HAMMER ON SPIKES -~ VOICES UNDER)
(PROJECT)} Come on, you loafers! Get to work; or I11l
have you put beck 4in ydur;cellsli (THEY GRUMBLE) Come
onl Ley into those hanmers)] Do you went to be
jailbirde 811 your 1ife?] (THEY:SUBSIDE) How you
dping; Pote? ; '
Pretty good, guard. When T work outside ... under sky
voe I focl good, yes. Su# when I go back in cage -~ is
no good. No, No'goodf |
Well -- you do good'and:maybe you'll get out in less
then five years. From what I hear you got & bum rap.
Yeah -~~~ bum rap...WhenlIicome té this country I thought
I be good citlizen ono d#yé
Don't let it got you dotm, Moreili. You'll be okay., Tell
you vhat, little guy. The work's goin'! good today.
Next time you go for wataf_-- take 1t 68SY...
Vhat you say? ; ' | |
Lie down by that rock and =- 2w, be by yoursslf,
Watch the sky. Forget ﬁou're a prisonsr.
(LOW) You good man., o

RTXKO1T QU5IQ09
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GUARD:

T M el e ma p— W

e e e e gt St e —

— e et e e e mm g

— e M = b o o e

At M wem et e wmn e
e L.

e = R S S

e e e o et e e e e

MOTHER:

PALERMO ¢
MOTHER:
PALERMD ;

-9 - - 8-6-47

Av, forget 1t. Do like I sey. Go lie down. When
the whistle blows - I'1l call you.

(CALIS ) Okay, felléa: Get in the trucks --

.. &nd don't forget your toolsl_ (PAUSE} Morellil
Pete Morellil

A BIRD WHISTLES

Boy -- that 1ittle fells can sleep through anything.

(A REAL YELL) Hey, PETE! (PAUSE)

FOOTSTEPS TROUGH BRUSE. THEN_TQ STOP_

Hero's his-hammer. (PAUSE) Son of & gun! Johnson!
Williams - got hold of the whrden right away.

Morellits gano-aaé flown the coop!

N e R mm e b mmm R SR ol e
T e = e

W m— . — e - i A —

It!'s me, Marma -—:Pete. Shhhh --

DOOR_GLOSES gUIETLY

Pate! Petel Bambinol What you do in New York?

I thought wyou out West in ...

No -~ I just got back ree -

But why you look sp bed, Pete? You sick! _

No, Mamna. I'm a1l ﬁight. .I been travel a lot ...
A1l the way acrosahthe counfry,in freight car. Just
lemme got some sledp: - then -- Memme -- when I wake

up --

. ATHOT 0059010
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MOTHER: 84, sl ~-
PALERMO: I'm not gonria bo Pete Morellii. I gotte change my
name, GJmagenna-be.mBatsy-m-Patswaalemo. =Dontt

JLorget. -.I-lm-nota.your..,aonmmmml..jus-tv B i

<boande: sy«Falermo.

MOTHER 4w wrmmsmsesnstmasse gy hy-s:ouutalkuswa.zyMw,my..bamhino ,

Wmebodpalael

PALERMO: 0 BTl ST JI can't tell you why -~ but
from now on -~ I'm Patsy Palemo.

MUSIC: | _ _ .. HIT BOE_GHANTLX_A?.‘.D...UHDER .

SOUND: _ _ _ _ _ _ DOOR_OPENS _ |

PALERMO : Is this where I got  job?

WOMAN #11 Yes. Sit down there. I'1l f£ill out & form.

SOUND:_ _ _ _ _ . A CHAIR !‘!01’.3.51

WOMAN #1: Now =~ what is your name?

-PATERMO -Mm———GELMER)—DenMém—Welbthe*reaMame I

WOMAN #1: I said -~ what is. your name?

PALERMO ¢ Oh. Uh --'Patsy.? Patsy Palermo.

NGMMiMWWEOM}ﬁWWWn*wereen
annésbeduomoonviobod?

PALERMO Susanms oo (FTLTER ) 5B HET™Sug~n01

~HOMAN. _ cod

BALERMQ:-—u——m_—I-hWDWNMwaanL

MUSIC:  _ _ ___ HIT AND FADE BUT HOLD STINQ‘EIEE_UHDER

PALERMO (WVHISPER) Mamme -- I got & job. Good job! But

romember -- I am i’atsy Palermo -- not Petel
MUSIC:  _ _ _ . _ STING BUZ LESS_DARK IN_MQOD

— e wme A W
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PALERMO:

T e e g g - W e

PALERMO:
NIFE:
PATLERMO ¢
WIFE:
PALERMO:

WIFE:
PALERMO ¢
WIFE:

PALFERMO:

WIFE;
PALERMO:

“IFEs

e e . . T Y g e,

-1 - | 8-6-47

(LESS TENSE) Mamma -~ I'm doin' fine. In fact,

Itm doin' so good <~ i‘m gonha get married. (PAUSE)

Aw, Mamma -- don't look at me like that. It's got

tc be Mr. and Mrs.:Pahay Palermo - It's got to be,

(SOFT) Bsby ---
(WEAK) hPatsy - Patsy -

Shhh, hooney. Shhh.
Dia you see the baby°

LT BV Al

Sure, hnney, sure, . I seen him. Av, hets wonderful.

I
And«honay -

Yoeah?

I -~ I got news for you.

* What is°1t, PatSy?

Well, I think man, with children, he needs better
ploce for live, better Job -
Aw, Patsy ~-- '

T

30 I goet better joﬁ. ;When ybu come homefi- is
new homs. Swell job =~ superintendent, great big
apartment house. A?w@nderful apartment for us -- .
nice folks to work fop =- I work herdi

Aw, Patsy, that's wbnﬁerful.f Sdperintendent .-
(EAﬂEﬁ) With -~ wifh'your name on the door?
(QUIET) Yesh. With »- with the neme on door.

[
i

ret

o . ATKOT 0059012
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PALERMO:

CHARNAY:
PALERMO:

CHARNAY

PALERMO;

- g Rt e e

py }AM

That'se my story, @r; Charnay. I'm good man &ll
time since I ssospp from prison -~ Aska my wife --
ask the tenents of. the building where I am
superintendent .,.?Thay teli you I am good Man ...
Well, I don't doubt it, Mr. Palermo,

But I am in troublé agaln. {I em ¢crazy trying to
figure out what to! do. 'Ypuf newspaper get me into
troublel : ' :

My newspeper? How do you figure this newspaper got
you into trouble? ; : ' i |

Look what she saysi i- Deadline for Allen
Registration Nears. (PAUSE) A1l allens must
roglster -- be fingerpminted ~~ photographed.,
(PAUSE) Now -- now everybody's gonna know.
Everybody! I E

el R R =" A e e —

( MIDDLE comeRCIAL)

PRSP ,:‘ Y A N e

r

ZLW«/E{A'%;)' !iEAZ? ,Aﬁﬁflza :
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NOVACHORD:

- _ Til BIG STORY
- 13 - o PROGRAM #19

MIDDLE COMMERCTIAL
(MUSIC - THEN_FADE BUT GONTINUE UNDER)

HARRICE:

CHAPFPELI:

NOVACHORD:

(OVER MUSIC) "Distente ;end gnchentment" .... and,
vhen you light a PELL MELL, diatance lends enchantment

to smoking, too. For the greater-.dlstance the smoke
traveis in PELL MELL FAMOUS CIGARBITES 1s so important
to the complets and aétistying:enjoyment of fine,
mellow tobacco ... (gpgig ouT)

Ladies and gentlemen,:ﬂature'sfbest filter for a fine
smoke is fine, mallow%tobacco.: Because of PELL MELI!S
greater length, the siioke is dﬁawn through & much
greater distance of PELL MILL'S traditionally fine,
mellow tobacoos. You heve only to smoke a PELL MELY,
to reallize the outataﬁdiﬁg adventages that resulte

graater smoothness, méllbwness, nlldness ...

(MUSIC -~ THEN PADE DE_BUT GDNTINUE UNDER }

HARRICE:

CHAPPELL:
HARRICE:

"Diatance 1anda gnchggtman ++» and the gresater
distance PELL MELL trqve;s the smoke, lends resl

enchantment to the simﬁlé act of enjoying a
cigerette. (MUSIC OUTI}

PELL: MELL FAMOUS CIGARE‘I'TES! -+. "Oubstanding!"
And - thev gre miid)

RTHOT Q0538014
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— e e oma

HARRICE:

NARRATOR:

CHARNAY:

PALERMO:

CHARNAY:

PATERMO:

CHARNAY:

TALERNO § vm vt s gt ] pyg v Domir) Iy oumeriy Gl

- iu :- | 8-6-47

INTRODUCTION AND UNDER

Now we return you to ouy narr&to“ Berry Kroeger,
and tonightts Big Story.

You, Dave Oharnay, are sitting at your reporterts
degk - 1isten1ng to the end of a story told by &
worried little man named Pote Morelli -- alias Patsy
Palermo ... the 11ttle meh who changad his name after
escaplng from the penitentiary ~- is sheking now as
he showe you the newgpaper ‘which carries the
reminder for all hliens to.register by December 26,
1940, | o

I see what fou'refdfiving 8%, Mr. Palemmo. This
alien regiatration act is going to put you in & spot.
Thatt's right. If I register ~=- everybody find out

I am escapod. Colorado find out -- maybe I go back
to jail. S

Tell me -« I noticed the discharge button ... you
were in the first Wbrld War? _

Sure. Got-honorable_discharge; I think =srmy
service makes me &itizen. I find I wrong.

Look -- Palermo -; of Horalii ~~ whatever youpr

noame 1g == I belie%aiyour story. But there's one
thing I want to kﬁbw;

CHARNAY TROLLEmthowoNOmthEng LN EN bt why you came
to me -~ of ail pebpief

~PALERM0"-—'—‘-my~I-oeme—te-yuu-ﬂ-f '

GHARNAY: Yeah.

A

:é é . RTHO1 0052015
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PALERMO:

CHARNAY:
PALERMO:

CHARNAY,

PALERMO:
CHARNAY:

PALERMO:

-15 - 8-6-47

Booouse I read your paper. I dontt know anybody on
any paper -- butzI'see yodr neme on storiles.

Go on. . _

Stories about --ilittlo guys. Like me. You no

write sbout presidqnt +++ 8bout var ... night clubs,

Liétle guys., I think -« 1§ you write sbout little

guys -- maybe ybﬁ understand me. And help me,
(QUIET) You mean -~ all you know &bout me is my

byline? =~

What is byline? - .

(GENTIE) Never mind, l1ttle guy. I'1l do what I
an.  I'm not prém;sing tﬁe moon -- but I111 do

whatever I cen. First thihg you're going to do

is dlctate your étory to ﬁe -~ then -- (PAUSE)

Pelermo -- are you going to truast me?

Anything you say. Anything. :

GHARN#¥r——-—-—“-—"0k&yam—Do-youmknownuhat_youlma-going~to‘ﬂo?
fmuﬁnu«n-———n-—-ﬁmmthLng-~«anyth&ns-ﬂ-

CHARNAY:

~IERMO:
CHARNAY:
FAY.ERMO:
Ci1/RNAY:
PALERMO:

s g e d—

Good. I'm going ‘to hold you to that promise.
Becausge the rirst thing you're going to do when

Ve leave hore_is:-- reg;ster. Then, we go and tell
your family.the {rufh.

(QUIET) Mr. Charnay -

What's the matter? :

I think maybe I don't reglater --

(MAD SUDDENLY) I thought you trusted me.

(QUIET) I do ~- ﬁuﬁ I think maybe I tell family

fipst =-- then we éo;ragistér.

n———--—-...—.-—u——-—-——-—-—“

ATHOT DOS3016
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PALERMO:

WIFE:

PALERMO:

WIFE:

e« BD ¥OU 809, Maria e your husband is not Patay
Falermo., PFor truth I am Pote Morelll. Bad man.,
Escaped convict. j(PAHSE) What you think now?
{VERY=VERY-QUIET) ' I think you are 8till.my dean
husband,

Man who run eway fraﬁ prison,

But you satd you dm_ nothing to the sixd. W

BhA£na¥_aa&dw L : e

ey

_PALERMONu-n~—*"*God'B~honest*truthynMariawmﬁlmdomnpthingwuﬁ.

WIFE:

CHARNAY:

PALERMO:

WIFE:

PALERMO;

A I bolieve you.
I do, too, Mra. Palermo. :
But tomorrow. Tomorrow, Maria -- will be story iu
papexs. _Peopie po;nt et you, say "Looklt, &he
MAXry runsway prisoner." '
You think T care what people say?/-Gh—noj—Pabeys
| s you ' '&J By banfeme—iioe.
' &ggg§_ﬁhnuﬁ_nﬁanlgxa.ﬂn&ymyou;fonly you I cave!
- (LOW) Maybe they send me back to Jail. Wnat you
thihk, Mr. Charnay?
I don't knov, Gan*t:say. We'il have to find out.
Suppose they teke me beck to jail, Meria? .

¥ be right here vhen yon come back!

(QUIET) A1l right, Mr. Charnay --

Kun? .

Now we go register; (PAUSE) Maybe I doh't come back
maybe I go to jail; givé_mysélf up. {SMILE, WARM)
But for the first fime in very long time -~ I walk
without look back OVer my shoulder. (VHESEBR}  Very
first time!’ :

ATXO1 0058017
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MUSIC:

—_— e e mwa B o e

CHARNAY:
WOMAN #2

" CHARNAY:

PALERMO 1
WOMAN #2.
PALERMO;
CHARNAY:
WOMAN #2
PALERMO¢

WOMAN #2
PALERMO:
WOMARN #2
PALERMO:
WOMAN #2

PALERMO:

- 17 - 8-6-47

L= — =i 1

Your name is --
Morelld,
Alimy --
I beg your pardon?
That's right.

Pote Morblli.

Allas: -~

Patsy Palermo,

Born &t -~

Napoli.

Naples, Italy. :

Have you ever been:aﬁrested or convicted of a crime?
(AFTER A IONG PAUSE) Yes, Oolorado, 1915,

The charge? - _

(WHISPER) Technical assault.,

The sentence?

Five year. o

Completed when andghow -~ ‘thaet is, parole, or
service of full term{hfiqﬁ'?ﬁf for good behavior?
No. (LONG PAUSE) I~ (PAUSE) (FLAT) I escaped
from prison.

Where we go now, Mr. Oharnay? Home?

Remember you said yould trust me -~ do anything
I said?

Anything,

Well - the next step 18 m— the office of tha
District Attorney. 5

. ATKO1 0053018
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D.A.: All right, My, Morelll - éign your statement -
hers. _ . '
. R L T e e VL i s T A "‘""'""'"‘-m..,,_w I
_ PATERMO + Yes, sir. _
E QOQNQ&_ — e §pgﬁgp§.gﬁLr§ﬂ;H§;3H _SUDDENEY STOP3 s

b1

Whatts the matter?

I -- I make mistake,
*1?atsy Palermo. _I'm sorry. I
write 1t-gb0d now. TSCRATCH |

SCRATCH) ‘Pote Morelli.

CHARNAY: 11 »ight, Poto. Welt over thove~g minute.
PALERMO: Sure. 7; - filiren
e, ORISR) st nor Dt S

DAt ' (WHISPER) I111 let him go in~9mur custody,,ﬁﬁ;ve /
nigflﬁ"Zéibt tomorrow morning for arpsignment as
& fuglitive, '

CHARNAY: (WHISPER) &nd then?

D.A,: (WHISPER) My offipeéwill héve him placed in your
custody agafn.. :

CHARNAY: (WHESPER) And then?

D.A,: (HHESPER) We11l have his photo and prints forwarded

to COlorado. Ir they vant him - they'1l ask for
extradition. Will you produce him?

CHARNAY 111 produce him.

D.A.: Good, Sometimea yqu reporters will do anything for
a story, but -~ '

CHARNAY: Who'ts arter 8 atory? (LONG PAUSE) Come on, Patsy.
(PAUSE) Ppete. |

PALERMO: (A LITTLE OFF) ‘Whneve I go now?

CHARNAY: Home, To.ﬁait. .

PALERMO: Where you go?

ATHO1 Q059013

[ LR




THE BIG STORY #19 - 19 - : : 8-6-47

CHARNAY: To my offide. I'm going to walt, too .ﬁ&?f;_--
for a very 1mportant ¢all from Colorado!
MUSIC: _ _ . _ . HIT AND MEROE WETH_ &
TSOUNDI_ T T FHONE RINGS AND I PIGKED U T e
{OHARNAY: Deve Charnay apeaking Ve No Patsy +.. that colorado

| e - call hasn't come in yot ... ‘No, Patsy -- Dok yot.

[ MUSTG: _ _ _ >, RISE AND GO INIO_. 1 ; f
| —\\ i o

SOUND: PHONE RINGS AND IS P&_ ED-UP_

'o, Mrs. Morelli. Not yet.

,.*.“‘u;mnv,ﬁﬂ FRL L Sl i a T P

—--—---.......-—..—---——.u-—-

{ SOUND:_ _ _ _ _ _ PHONE RINGS A
i CHARNAY: Deve Charnsy ... Coloradd chll'ng? The Warden of .
% Colorado State Pris?n? e Yes, m;jua?“MPquyim on! _
P MUSIC: _ . BRIDGE AND INTO UR_ ... e e e

SoeRD:_ _ _ DOORBELL, BUZZES. . ROQR_T§ QPENED_

CHARNAY: Mrs, Palermo ~- I maan - Mrs. Morelll ...

WIFE: Oome in, Miater Oharnay.

SOUND: _ _ . _ _ _ _Qo_gn_cmsm _ .

WIFE: (CALLS) whoopt Nr. :chaz-nay.

PALERMO: JUST THE SOUND OF ius FOOTSTEPS

CHARNAY: Patsy I Just heard from Golorado.

BUSINESS: _ _ _ _ SILENCE -

CHARNAY: : The Warden called @e;specia;ly.

BUSINESS: _ _ _ _ SILENCE |

CHARNAY: I -- :

PLLERMO: You den't have to ?eil ne, Mister Gharnay; I seé

ansver in your racé. (PAUSE) I got to go back?
OHARNAY: You got to go back, -

S EL e mar e o e e e e - . Bt e e e B e e —

ATHOT Q052020
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CHARNAY:
PALERMC;

CHARNAY:

PALERMO:
CHARNAY:

é?xtv. - :
Aw, -Petsy -~ don't just stare at me, Say something.

(VERY QUIET) I thought you would help me. (PAUSE)
Was wrong. - _ | :

Look,—Fgégg -~ I've. done eferything I can ~- 80
has_tha paper, Tﬁis doesn't mean you have to get
on a train end go to jail tomorrow!

Means what, then? o .

It just meeans they ggg_ you back. It means the
3tate of New Ybrk has to dacide whether to send you
back, to extradiﬁe you. Aﬂd you know what uy
vaperts donel I{'s_appaaléd to the Governor of
Colorado to pardén you -~ on the besis of your good
pehevior and your wer record.

Pardon? | f _

Yos, pardon. The vaarnorfcan pardon you on the

basis of your record -- 1f.he vants tol

SOUND:_F+#7%y.e DOOR_OFENS

— e A s R AR M B e e

P

Folz
CHARNAY: Patay -- vhers you going?
PALERMO ¢ (A LITTLE OFF) Ohuroh. I go to prayi
MUSIC: HI‘I‘ RELIGIOUSLY g_m) FADE 1 UNDER
U souND:_ SNAP_SWIZCH - s
T ) “1&“"’“"‘“
GOVERNOR:., - Miss Strong -{-
SECRETARY: (ovE .
GOVERNOIR. Wiy oL o.gy office? Bring ‘e the records

L

SECRETARY 3 (mmcom FIIJI‘EB) Yes, Governor. e ~—

SoUNRY. _ SNAP_SWITOH ' e~
SOUND:__ _ _ .. . — DOOR_OPENS ] N
GOVERNOR! WLill you take & 1et1:ez-, Miss Strong?

ATHO1 00533021
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SECRETARY: Ready, ety e o~

GOVERNOR ¢ To «- Mpr, Daviag charhay, Now York Dally News.,
Dear Mr. Charnay. I have thoroughly studied the
cass of Pate Moreili; alias-Patsy Falermo, and have
taken into cons}?gpe?ion the facts you set forth
coheerning his\record oikgoodﬂoitizenﬂhﬁp-and war
service. Howevep ... *

MUSIC:_ _ _ . _ .. HIT SUDDENLY_AND WEAVE_UNDER_

CHARNAY: I cantt understand'why we héven't hesrd from the

Governor, Patsy, He' ‘should have enswered my 1ettar
by this time,

PALERMO Maybe she is in thé mell ...

CHARNAY: Maybe ... maybe he's been thinkiﬁg it over ... the
vay I've been doing Ybu know, Patuy vs¢ the
important thing in’ your case lsntg whether you were
guilty or not.

*PALERMO.—-—u-———ihdtﬂ*nnthingg-ﬂnudnmumaywaamnothing.-

CHARNAY : La$~me*£1niahq_jgﬂggkamﬂheﬁhenﬂonwnot-younarem~-
or-wera-nu-guilty_ismunimporbanta What counts is
P A Y R S TR
vwhat you are now -« do-yeu-unﬂens&ﬂagzgg
~PATERMOT " No, .
GHARNAY?”““"*“*“““I"mean--nmwhatnkindgofhawpersonfyou“are~now«namm,
PLLERMO ¢ (LOW) I feel 1ike I'ém reslly Patsy Palermo. I

live good 1ife, baihg Palenmo. Pote Morelli --
he is lilze desd. And 1f I go back to be Pete
Morelld -- T will die,

ATKG1 0059022
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CHARNAY: ~¥ou*see~:=ﬁyou_donunderatand.” Thatts what I mean.
You are Patsy Palermo -5 good men, & respected
men =~ and if there wore some way of making the
Governor realize tﬁat. -Somémuax_l,qgglﬂ*getwhimv
touseemyouhandwundﬁrétanduypu...

PALERMO: Thet 1s what I say to Governor in my lettev..

CHARNAY: Well, letters can't do as much as -- (TAKE) Whet
letter! ;

PALERMO Letter I write to Governor of Colorado,

CHARNAY: When 41d you writoe to him? |

PALERMO : When I come back from church that day. I pray --

something tell mse to:tell.my story to Governor, my

oVl WaY.

: ' Pl -
CHARNAY; (LOW) Your own way. - Your own way. Mayba --
’5"’{.'? ke Co A i oA

{PAUSE) rkatay---swaiturightAhere.a»Ihy .80t ko got
’*vﬂ__””__ﬁuz,*_gbOsawteiqphons.

PICKED UP

e e e

QGovernopr Carnr's offioe.

(FILTER) Hellot! ‘I‘his 1s Dave Chernay-if New York.

SEGRETARY'

: CHARNAY.
i Can you put: thrpugh to theGovernor? Itve got
i L %o speak to hin oidus yevi. o
' SECRETARY; Itm sorry. & Governor has~bgen out 811 day.
-iCHARNAY: - (FI Then you'll have to 1;:13311 t.o me, Will
~~you check your mai? and see 1f therets a letter
~ from Pete. Mopelli? o
! SRCRETARY: The fugitive?

e s SN—— o A LAt ik 5 200 5. Bl s g, o+ . PETRRSRAE

RTKO1 00380223
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CHARNAY:
SECRETARY s

CHARNAY:

SECRETARY:
CHARNAY:

SECRETARY
-

-
-

[ . e —

CHARNAY ¢
WIFE:

CHARNAY:

~-have his letter bf tdmorrgw,morning.

- 23 - | 8-6-47

e ——

(FIZTER) Yes. Oheck. Sec f it's arrived. If
it hasn't ... j .

Just & momant. (PADBE} Yéé, Mr. Charnay -- it

came 1in yesterday, but PN .

\(FILTER} Look, :Lf tha Governor hasn't seen that

letter -- youtve gog t0 get 1t to him. X don't

how you do 1t i but sée that he rea?s'it

makes hiagdeeision. /}///

Mr, Charnay M. " : o

(FILTER) Listerduss TENTE TV IveT a8 you

regaﬁd him, T know that ;  that letter - & good

1itble mon's heart { ”Qou1:w111 shine through -- i

care

beforo he

¥

wvant to cajt 1t that, and o\ithzhe Governor can

&t confesslon -- and grant pardon. (PAUSE) /

hﬁ;ﬁf}
1ll you see that iha Governor ;\E

] that letter f
/
before he mskes up;his mind% s\\\ /

X

-F '\ !
But Mr. Charnay -- I've been trying to tell you ~-

the Governor has &lready made up his mind.. You'll

My. Charnay - you?wgnt anofher cup of ooffee?

No thenks, Mysw~Palermo. I'm all right.

How long c&an you stay up, no sleep? Even Patsy --
look. PFast asieep:on the couch.

Let him sleep. He?néeds it; Ir waiting for word
ffom the Governor .can get me iike this ~- I can
imagine what he - |

ATHOT 0053024
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el e R R SO —

el et T o S —

CHARKAY:
SCUND:

g e s e b oy

WIFE:
CHARNAY:

BUSINESS:

-

S . 8-6-47

FEY FADING_FOOISIEPS. DQOR QPEN, OFF

(OFF - PROJEGTING) Bpecia.l delivery letter for you,
Mr. Charnay.

¥What?

(PADING IN WITH FOOTSTEPS) Your office sent it here.
Oh, thanks .,. It;a Taa froﬁ Colorado ... The
Govevnor's.offioe{ |

I -- I wake Patsy hp -

Wait. Not yet, Ifwént to see what 1t says.

Deapr Mr. Charnay. - I have thoroughly studied the
case of Pete Morelli. alias_Patsy Palermo, and have
tekon into conside}aﬁion thé facts you have set
forth concerning hisgracord‘es—good—eétézenahip and
war service, Hovever -- (HE 570PS)

(AGONIZED} What does he mean -- however ==

(QUIET) However -- the letter from Mr. Morelli --
himself -- was eveﬁ moxe ihétrumental in my decision
than your own admirable efforts in his behalf.
Accordingly, I am underacoring my bellef in the
simple honesty of th;a man, as illustrated by that
letter -~ by forwarding to him -- and to the
District Attorney éf;the State of New York -- my
absolute -- and un&onditionAI -~ pardon,

SILENCE

ATHO1T 00539025
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CHARNAY:

19 - 25 - i 8-6-47

Well ... I guess thére'a no pbint in atioking around
any longey ... I'm very happy 1t worked out

this ... :

No -- vait -~ I weke Patsy -~ He -~ (SHE BEGINS TO
WEEP) '

GHARNAE$_MM-~w~Aw:-Mﬁﬁ?*?ﬁtgmmc7-ﬁanﬁt-uu~that:*~nat-him*aleep.,

PALERMO:
CHARNAY:
FALERMO:

Romrme -
(QUIiET) I no aleep{ i wake up.

You heard the letter?

I hear one word. Pardon. (LONG PAUSE) I don't know
what to say, how to ﬁsa;y -= Bt I knows -- Tekmowm~

-CHARNAY:

PALERMO:

CHARNAY:

(SMILE) Ceretils Pamr-Frazfrr-ngwé—-——*I-‘m-gonnaﬁ
Luobe—you , : ; ; ,ﬂ'“”?//
—I—-do-not—knew-«whab—*yﬁafméan“““q votewlALl-I-know. .-

alJ_I_anWﬂwQSQhen I am in trouble -- I come to you.

I come to right guy.

Av, cut 1% out, will you? This was my Big Story!

-—o-—--—...—..—-.—.o-o-_.--——q_—-———-

N/ARRATOR3

v ow i mem gt dwb omet we

CHAPPELL:

oo «fhb ] :
When you 1eave Patsy»Paiermo's house there is a wind

blowing dust up from the streets of New York. At
least -~ there must be. Becauso you kind of got
something in your eye ~= you know?
In just a moment we will read you & tclegram from
David Charnay, of the New York Daily News, giving you
further deteils on t@nighu's BIG STORY!

(CLOSING: COMMERCIAL)
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- THE BIG STORY
- 26 - PROGRAM #19

CLOSING COMMERCIAL

NOVACHORD: __(MUSIC - THEN FADE BUT CONTINUR UNDER)

RARRICE: "Distance lends enchantment” - end the greater aistance
PELL MELL travels the’ smoke leﬁds the enchantment of
groater smoothness, mellowness, mildness ... to the
simple act of enjoyin@ a cigarétte. (SLIGHT PAUSE)

VIBRAPHONE: _ BONG, BONG; BONG, BONG ... BONG!

OHAPPELL: Four notes that are slike ... and one that is
"Outstanding!" And,of America's leading cigarettes,
ope is ""tstendingi" PELL MELL FAMOUS CIGARETTES -
"Outstendingl” |

HARRICE: And - they sre mild:

ATHKOT QQ53027




THE BIG STORY #19 o -28- © 8-6-47

CHAPPELL This 15 Ernest Cheppell speaking for the mekers of
PELL MELL FAMOUS CIGARETTES,

HARRICE$ Don't forget, friends, to 1i§teﬁ to the new comedy hit -
The Jack Pasr Frogram - I';oard ev:ery Sunfiny night over
most of these same staii;ioﬁns in the Jack Benny time spot,

ANTIOR: THIS IS NBC -- THE NATiOﬁMa BROADCASTING COMPANY,

ATKOT . 0059028
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"THE_OLUBBER AND THE LADY"

WEDNESDAY,, AUGUST 13, 1947

aagh |
\ ' .
NARRATOR - BERRY KROEGER'
EDITOR | ' ED BEGIBY
TRy, e
. =" LARRY HAINES
WALKER i . LARRY HAINES
MARGRETE DANEY . IOUISE PITON
RICKEY  VALTER GREAZA
woMaN . | EMILY KTPP
RUTHIE |  EMILy XIPP
NORTON ' LARRY DOBKIN
PSYCHIATRIST ~ LARRY DOBKIN
MAN - GILBERT MACK

NEWSBOY © GILBER? MACK
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THE BIG STORY #20

CHAPPELIL:

- WOMAN:
Focnl !
WHAREY

HOMAN

I P,
WHﬂLEY
WOMAN:

Coiendd re
WHALEY :

WOMAN
SOUND:
MISTC:

P e it

—

CHAPFELL:

-1- | 8-13-47

PELL MELL FAmouszoiGAnETTEs present .. THE BIG STORY!
STEPS ECHOING ON_PAVEMENT._ A WOMAN'S HIGH HEFLS_
(OFFE-A-LITTE) Hoy, lady!
STEPS, STOP :
What? o
(PADING IN) Don't get frightened, 1sdy. T just
wanted to see if you wera:pratty ~= like the
others ... : : )
Lot me gol _Let:ma gol -
What's.youﬁ hurﬁy?
Whet ... vhat do ﬁou vant? Who ... are you?
Don't you know?j .
You mosn +.. YOU'TO oes e
(TRIUMPHANT) Yesh. You gusssed it, lady ...tha
Clubber. ;
No! .No. Don'ﬁl
A PIERCTNG_SCREAM
HIT AND UNDER FOR
THE BIG STORY ... &nother in a thrilling series
based on tyue experiences of newspapsr reporters.
Tonight, to Margrate Daney, formerly of the Toledo
Blade goes the;PELL MELL Awerd for ... THE BIG
STORY 4 o
FANPARE -

(OPENING COMMERCIAL)

ATHOT Q053030




VIBRAFHONE:

- —

CHAPPELL:

HARRICE:

CHAPPELL:

VIBRAFHONE :

— e Bt W S b

HARRICE:

CHAFPFELL:
HARRICE:

- THE BIG STORY
-2 PROGRAM #20

opENING-boMMEacIAL

— P e P e P o S AR

Four notes that are:alike v+ and ono that is -
"outstandingl" And), of Amerlca's leading cigarettes,
one is "Outstending!' - the cigavette in the
distinotive red packege - PELL MELL,

Ladies and gentlemeﬁ,fPELL_MELL'S distinguished length
is the outward sign;of & basic superiority. Here's

the reason ... _
Neture's best riltef for & fine smoke 15 ... fine,
mellow tobacco! A@d;PELL MELL'8 greater length
filters the smoke thrdugh the greatér distance of

PELL MELL'S traditionally fine, mellow tobaccos ...
"Distance lends gggggtman " ... and the greater
distanoe PELL MELL travels the smoke lends the

enehantment_of greater smoothness , mellowness,
mildness ... : '

— s s Mk .—.——-o-—- e e e

Four notes that are alike e anﬁ one that is -

Outstandigg;" And. of America'a leading cigarettes,

one 1s "Outstandiggl“'
PELL, MELL FAMOUS CIGARETTES ] ;.. 'Outstandingl"

And - they are mild 1

L ATHOT 0059031
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—— e e de—

CHAPPELL:

MUSIC: .

NARRATOR ¢

A e .

MARGRETE:
EDITOR:
MARGRETE!:
EDITOR:

MARGRETE:
EDITOR:
MARGRETE:
EDITOR:

MARGRETE:

-3 - 8-13 -7

Now, the exciting and authentic story of ... "The
Clubber and the Ledy."

You are Margrste Daney, marriéd, end a woman reporten
on the Toledo Blade.é On this particular morning,
you're down at the five station, interviewing an old
smoke~eator whols ab?uﬁ to retire from active service.
You ask him all the ﬁueationsﬁqs to why firemen wear
red suspenders, andﬂghét*was-ﬁia"mnst-exc&ting—ﬁireq~
gnﬁ;uhat‘adnioe-heidfgivembow&oungnrookies-just
starting-ovrt. And f#nally,'after you get your
interview, you put ih ﬁ routine call to the office ...
_FILTER RING .. FLLEFR QIICK
(FILTER) City desk.
Hello, Chief. Maggie. I ...

(YELLS) Maggle! Fof the love of Pete, where are youl
At the fire station Q.;_I Just had sn interview with ...
Well, save it. Socmething big;just popbed. How soon
can you get down to boliqe Headquartérs?

Right away! Why? What's up, Chief?

The Glubber killed another woman early this morning.
The Clubber? o o

Yesh, Victim NumberfThrée. Slugged & young school
teacher this tims. Dragged hor behind Washington
Sohool, and murderedfher,_'

Any clues? f

ATHO1 00538032

[ .
S r




THE BIG STORY #20 -4 = REVISED 8~13~47

EDLTOR:
MARGRETE?:
EDITOR:

MARGRETE ;

NARRATOR ¢

EDITOR:
MARGRETE ¢

EDITOR:

—

L
-
L
-

No. But the routine'sfthe seme, Hit, k1ll, and run ...
And 811 three in the same neighborhood?

Same one &1l right -- oniy4g££§i%s no time to chatser,
Baby! Get down to heaﬁqﬁartersi

Okey, Chlef, I'm on @y ﬁayl

The ¢lubber, ¥When yoﬁ think of;the neme, 1t makes you
shudder, -Thv‘01ubber; He operates at night, on dark
and deserted streets.iﬂis brey «+s Women, First, it
was & middle-aged womﬁn,jfound dying in an slley.
Nﬁgt;_a“young mother,  And now ees the Clubber's

Yekon & third vietim. You take & taxi to police
headquarters ~- but tﬁere are no lesads ~- 50 you go back
to the office ... and:yoﬁr clty editor Bays ...

What!s the story, Magéié? o

Nothing new ... 1tts iike trylng to put youx finger on
a shadow, % :

Well, there must be soms Way to neil this bird ...

what are the police doing sbout 1t?

ATKOT Ca59033
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-5 - B-13-47

Sending out more prowl cars ,.. doubling up on the

MARGRETE:

MARGRETE:
night shift ... *hg-... they're even dressing cops
up a8 women and Sending them out as bait ...

EDITOR: For the clubber?:

MARGRETE: That's the 1dea .:. but so far, it hasn't worked.
ThemclubbemhaanLtwiaen -to.-the-bait, __

EDITOR: Of course not. _ -Hl; never will. ‘C»ﬂ t‘ “ i ‘\" ‘

MGV | e

EDITOR:- Becansswthe-0lubber Lenlh that crasy.... Police-
.hﬁﬂ-d‘}uartem**&ﬂ‘b"ﬁi@“mﬁkyyops w3 r-fanoy-hats .
ammw%e-%ubberéotﬂheﬂ'fm“
minute«r—m*he‘“ha s~5o~80«ia-sbay.avay-from-tall
u.oman-uwmi-lwtai-l-women.-.u.J ust..to.be.sure,.-.5ee
what~T-megn?” /

MARGRETET" ~Yes—-4-see—what-you-mean«. .e

" EDITOR: ,éN, ow, 1f someond reslly looked like a woman ...

gomeone who was éhért enough to ... {CUTS SUDDENLY,
THEN) Look, Baby +.s

MARGRETE: Huh? .

EDITOR: (THOUGHTFULLY) How tall are you?

MARGRETE: Why?

EDITOR: Just curious,

MARGRETE: Five feet two -..I. in high;heels.

EDITOR: (REFLECTIVELY) 'ﬁm._ Five feet two ... in high heels,

MARGRETE: s 7 wait a minute, Chief., Wa-ait & minute!

EDITOR: Yoah? '

MARGRETE: I imow vhet you're thinking,

EDITOR: - You do? :
I 4do. 4And the aﬁswer is .. No.

ATHOT Q033034
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EDITOR:
MARGRETE:

EDITOR:
MARGRETE

EDITOR:

MARGRETE
EDITOR:

MARGRETE:
EDITOR:

MARGRETE :
EDITOR:
MARGRETE !
EDITOR:

MARGRETE:
EDITOR:

MARGRETE:

Mt T g oy waw man -

-6 - 8-13-47

No?

(EMPHATIC) No, thenk you! I sm not going to set

myself up as aucﬁef balt for the Glubberd

(HEAVY 8IGH) Well ... it was a good idea, but I
don't blame you.: : _ .

Good Lordl I'va_gdt goose-flesh just thinking
about 1t : | '

If you caught thé Clubber, though, I could wengle
& nice bohus froﬁ the Bosgs. And maybe there'd be
& rewerd. f : :

I wouldn't get cﬁught dead in that neighborheod.
81008-seniNot- for a million dollers, -
Sufe...I seid I didn't bldme you; But what a story
1t'é make. Nhat a 3toryl

Look, Chief e

A streamer headlinel... Pago One ... 1n big,
bold-face type T

) oo

One of the biggest:stories the Blade ever ran ..,

Yiws | T know, But ...

Your Blg Story, ﬁaégie. And under jour own by-line
+ e Margrete Daneyl | f \

{ DESPERATELY ) Ghief, for Heaven's seke, stop itJ

I dont't want to.force you into it. I was only
saying ‘e . ‘

I know what you were soying. And only & fool would
4o 1%l '(PAUSE) The only trouble is -~ I'm just
that kind of a fooll

W g et B BN S e
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NARRATOR:

— e = awm mw m— —

MAN{

s e ma e g e —

MARGRETE:
MAN:

MARGRETE:
MAN;

MARGRETE ;
MAN:

MARGRETE

-7 - ' 8-13-47

And so, the next?night, ydu valk into the Clubberts
territory. You're not quite alone though ... there's
& Poliéo car folioﬁing you with lights out, & block
avay. And you'ré wearing & G.I. helmet covered wlth
velvet and some flbwers stuck in 1it, just in case the
Clubber gets to &ou first, befeore the car. But
you're scared ..+ fou're plenty scared ... only you
go on ... You welk ‘slong the dark streets, with-the
blg-blask.breos énd for a while you hear nothing but
the echo of your?high heels. 4nd then ...

WOMAN IN HIGH HEEIS WALKING ON PAVEMENT

— ma gam g g MM BN S B B S s e e e

e e em o e RS W Aew WA e i

Wait & minute, lédy: I want %o talk to you.
FOQTSTEPS STOP_ ©

What ... what 1s§it? 'Whaﬁ do you want?

You shouldn't be;walking fhese gtreets alone at
night. :

Well- I ...

Itts dangerous sue very dangerous. Youtre liable
to yun into ... the Clubber. '
B ... the Clubber? |

You heard me. You ought to have your head examined
fér coming down here alone; For all you know ... I
could be the Clubber s+ 8nd you could be my fourth
victim, : o

I .o
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MAN :

MARGRETE!
MAN;:

o ot e g —

R i ]

e e e e gt mam e

EDITOR:
MARGRETE;
EDITOR:
MARGRETE:

EDITOR:
MARGRETE :

EDITOR:

MARGRETE:
EDITOR:

—— e e e g -

e = N e o

Immgexs»darkemwahd;dabkenanﬁbhisaahnsgxdw&s“vou BO.
I'd better walk you home.
Noo-bhonkasTerm=Twyes
I.insistuon-ib. =
“Juwiss No. I can:manage <. &lone.
Look, lady. nnnj.t'.g.im_me_a.uy._argument. Iln-going.
.to.aasmthatwyouvgetnhome«vvwwsafely T
I-w-‘::f-l—w. (SCREAMS SUDDENLY) Help! HELP]
WOMAN'S FOOTSTEPS RUMNING

— o e wm mm m e et

e e

City desk. ;
(FILTER) Chief, T ... (BREA‘IHLESS) This is Ma.ggie. .
Maggie! Whers ara you? :

I'm calling from an all-night drug store. Chief, a
man stoppod me ... Up oOn Parkwood Street. I ran
evey from him. I don't know «+» he scared me half
to deﬁth e and he might have been the Clubber!
Take it easy,_Baﬁy; Take it easyl He wasn't the
Clubber! C

He ... he wasnﬁtf |

No. Our boys in the car heard you yoll and dro§e
up to glve hinm thefonce-over. He was only a
night-shift vorker trying to be of help.

oh. -

Go home and get aome sleep, Baby. Maybe you'll
have batter luck ¢s s tomorrow nightl

BRIDGE

[P N =

ATHOT 0059037
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RICKEY:
S0UND:

L ol e i

MARGRETE:
RICKEY:
MARGRETE:
RICKEY:
MARGRETE:

RICKEY:
‘MARGRETE:
RECRTY e
MARGRETE:
RICKEY:
MARGRETE
RICKEY:
MARGRETE:

RICKEY:
MARGRETE

RICKEY+

“MARGRETRE:-

-9 - | 8-13-47
(ﬂf“" ; :
(SUDDENLY) | Going somewhera, lady?

— e AR e g w—

Where ... where did ;'_r___ come from?

From behlnd that treeo.

Smat oo Whot do; you we.nt?

I vent to talk £o you. .

i'm sorry. But I den't want to talk to you! ...
Toeke your hand &ff'my arm. -Let me gol -

What ars you doing in this neighborhood ... 2%95}99
(PAUSE, THEN, ROUGHLY) Geme-onr—'Spt11~1f¥§:;hat
Muudoimuhare».wmthia time. of-night?
(EGRDERING‘ON‘HYSTERIﬁﬂ“*LE%”ﬁﬁ“EIOnelw et me-go!
Maybe you end I had better toke a little walk,

I won't go with you. Do you hear? I won't “’r‘ :
(ROUGHLY) You'll go with me and 1ike it. This is
& pinch, ledy.: ,; : _

A ... .2 pinch? Wait.a.miﬁuﬁe,.wicuumeanmyou ‘e
FORIPe ..,

~FeutB?  Yesh. me”na:ne-*s-mﬂ::ey «e+ Detective
Lieutenant Rickey, Hetawe Ak

(RELTEF) Detective Rlckey. Of course. You've just
been trarisferred: td Homicide! X thought you were ...

(curs) ... Detective Rickey,.I love you.

“ i~ Wait a minute. .?Iha.t kind of & gag is this?

My name's Daney ;.; Margréte Daney. Tole&o Blade.
Here ,.. heve's fmy: press card to prove 1t. I ...

I thought. you weye the Clubber,

Yergepe

L. ATHO1 0053038
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RICKEY:
MARGRETE!

RICKEY:

MARGRETE!
RICKEY:

- e

MARGRETE!:
EDITOR:

MARGRETE:
EDITOR:

MARGRETE:
EDYPOR:.
MARGRETE:

EDITOR:

MARGRETE:

— e e R e

<10 - 8-13-47

Loocks es though we ‘both made a.mistake. I thought

~ you might have been the kidnapper.
(SUDDENLY ALERT) ﬁidhapper? ‘What kidnapper?
Maybe you don't know 1t ... but there's & seven-year-
0ld girl missing fﬁom her home just e couple of blocks
up the atreét ‘au l
Missing? :
Yeah ... kid namedgnlioa Norton .»+ W&s snatched from
her bed an hour agol
_BRIDGE : _
_DOOR CTOSES_ i o
Chief -~ I Just heard about that Norton kidnapping o

—

I got here as fast as I could. )
Well, I'm glad you did, beceuse I want you to drop
the Clubber .ctse fqr & while, Maggle, and get on
this abduction rigﬂt &way.

That suits me. ,iAi,c; o ‘
Better go right up . to the Norton house. Talk tou

the father of the kid, Find out vhat heppened. We're
hazy on details riéht here. - '
OkayQ‘—Jhxb—ona-thiﬁgﬁuchieff
~Your? '
oL ‘\. ..LL{,Q
Lot ,Give mo & segond to ocatoh my breath, willl you? I!ve
still got the Olubber on the brain.
Well, shake him out end get to work.,
Pirst.
clog
Oicay, Ghief,\ IM11- aee what I can get on this Norton

This case gomes

story ... and calliyou right back!

. ATHOT 0DS9S039
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MARGRETE:
KORTON

MARGRETE:

NORTON +

MARGRETE:
~NORTON+

MARGRETE:
NORTON

MARGRETE:

NORTON:

MARGRETE:
NORTON

" MARGRETE: ~ |

NORTON:

8-13-47

You heve two'daughtéré, Kr, Norton?

(A BROKEN MAN) Yes, Mps. Daney ... They both sleep in
this room ... Ruthié 6ver heﬁe vo. and Alice ...
(CHOKES UP) ,,. near the window ...

Well ... when Alioé:was «+s "taken awey" ... was there
a 1adder found outside sws OF .. 80 other evidence
that the kidnapper .-.

No ... nothing ... Thg policé think he came through &
cellar window ... and made his way up the stairs ,..
Thyough-the-house? : : o
¥B£*44q—$hat4s-What4$hby-th1nk~uww«1tamust»hava
h&npquﬁdghhatmkﬂxnadﬂmgggh&hqmggpqr“windogpmyere
lggked“q.1Mand“,.4~there1sﬁnofother=wayxor«getting up
hers ... '

I see +.. You heard nothing? ‘ ﬁu-i
No 4.« nothing ... I was asleep in my room ... till*
Ruthis woke me up with her screams ... She—kepi-saying-
.o 'm&doe-ie-3one»{vu+8qmebgﬂy;&ﬂnk*herwawayf...“

Did Ruthie see the kidnapper?

Yes ...-Xeaq-ﬁhe*dté‘.;. But Ehe won't.tell the police
or anybody vhat he lonked 11ke.

Why not? . :

She's se frightened, Mra. Daney ... the poor kid is
afraid to talk ...-?

But if she did talk -~ she might give the police a
better deseription of the man ... It might help them
find him ... ;gg;fﬁf* | |

I know ... but she's & 1ittle girl ... she
doesn't underatanq.; . '

L . ATKO1 0053040
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' MARGRETE:

NORTON:

MARGRETE:
*NORTOMN .+
MARGRETE:

NORTON

MARGRETE:
NORTON:

b NARRATOR

#20 -2 - | 8-13 -4y
Cen't you make her, Mp. Nepton? Can't you make her
understend how terribiy important it 1s?

I've tried, Mrs. Deney ... Bverybedy's tried ... buk

I don't blame her fbr not vanting to talk ... I can't
talk ebout it either oo (CHOKING) Ever-since~I~lost
mx_wife—wv«-Idve"triedwto«keep*my~eye"on*the-children ces
Mr. Norton «.. would you mind I1f I talked to Ruthie?
Whet §563 WilT™1t-ao?~ S

e

mrb T

Fdondbaknow .. butwi-b-certainlymiamworth taking .&
chanse ...jPerha.ps :I; can win her confidence ... Wenlb.
youdehame.boy?:

If you want to .., Shall I -ce.fn her in here ...

Will you? o P
Ruthie ... Ruthie ,,, Go:nne,1| in here, daprling ... I want

you to meet a nice 1adyl
_BRIDGE AND ONDER = 3 *
A timld little girl steps slowly inte the room ... &
rag doll. in her hand Ve and-a-frighbened*ivul:"ﬁﬁrer
esrem,.wShenaays-nothing-for..a,long-,wlongvwhile +es 804
ItHEBiTence -- your heart reaches out to her ....ILdls~
S10w. 8t finst sz mikwﬂﬂemxhing-undar%he
sun—*-excEpt“?h&t*?ﬁﬂ“ﬂﬁﬁt“to~know +ss You hendle her
carcfully ... tenderly + e+ DOVED hurrying ... never-s

pushing—, .. until =, ra.int smile steals over her face ,..

Then she talks ... 1n great rushes she tells you the
kildnapper was & small dark ma.n - whoao—eyes-—ehe...
couldnttesro—wwby -"wh_u er+~she- ‘d-nevev...fnrget cue
. 3 ME auN

Painfully, you n-the fects ..4. hurry out of
the house ... The ple.ce for facts is police

hesdgquarters -« so you go to Lieutenant Rickey ...

ATHKOT 005304 1
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HARRICE:

CHAPPELL:

THE BIG STORY
-5 - | PROGRAM #20

MIDDLE COMMERCIAL
{MUSIC_- THEN FADE_BUT CONTINUE UNDER)

Ll = S+

S ek dmm A oy R dem e el

(OVER MUSIC) "Distence lends enchentment" ... and,
vhen you light a.PELL'MELL, distance lends enchantment
to smoking, too. TFor the gréater distance the smoke
travels in PELL MELL FAMOUS CIGARETTES 13 so important
to the complste and;satisfyiﬁg enjoyment of fine,
mellow tobacco ... [MUSIC OUT) |

Ladies and géntlemen,-Nafureis beat filter for & fine
smoke is fine, mellovw tobacco., Because of PELL MELL'S
greater length, theéaﬁoke is drawn through & much _
greater dlstance of?PELL'MELL'S'traditionally fine,
mellow tobacoos, You have only to smoke & PEIL MELL

‘to realize the outstanﬂing sdventsges that result:

greater smooqggpss,fmelloggess, ML1ONEEE ¢4

i e R R §- LA, SN —me e mam

EARRICE:

CHAPPELL:
HARRICE:

"Distance lends enchentment” ... end the greater
distance FELL MELIL tﬁavels the smoke , lends real
enchantment to the simplo act of enjoying &

cigarette. (MUSIC OUT)

o e e e

PELL MELL PAMOUS CIGARETTES! .,. "Qutstanding”

And - they are milal

ATHOT 0053042
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MUSIC: . _ .
HARRICE:

NARRATOR:

SOUND:

~16~ : 8/13/47

INIRODUCTION_AND, UNDER_

Now wve returﬁ you'to our narrator Berry Kroeger
and tonight's ﬁIG STORY.,

Up until now, fhis kidnap case has been a job for
you -- a story =-- that makes little black words
on a typewriten -; and blg bold headlines in the
paper the next ﬁa&...But after you've seen Ruthie
and Mr, Norton }- it isn't a story sny more ,..
it's too personﬁl...it's:a strugegle.,.a grim;
desperate struggle to find that 1little girl who

was taken from her home.

EDITOR:

MARGRETE:

EDITOR:

MARGRRETE:

EDITOR:

MARGRETE:

EDITOR :
MARGRETE:

HEVEROOM EFFECTﬁ;j TYPEIRITER,

Hagéie...@ﬁ% Maggie ;—'hdld it a second; will you?
(TYPRVRITER STOPS)

Vhat's up, chief?

Maggie; ve Just got = cail from the Eighth Ward
that a small darkfman vas seen uﬁ around Collingwcod
Avenue again, o |

Vhat! Anoth;r bne?

Yesh, I know that last tip you ran down was a
phony, But mayﬁeithis one'1l turn into something,..
(VEARILY) 411 %ight; chiof, I'11 go. But you
want to know scﬁeth;pg? .

Vhat? -

There are more émall dark men in Toledo than therse

arc hairs on my'héadz

ATRKOT 00339043
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EDITOR:
MARGRETE :

EDITOR:

MARGRETE :
EDITCR:

MARGRETE :
EDITOR:

NARRATOR:

MARGRETE :
RICKEY:

o

_ REVISED
(TELEPHONE RINGS. .RECEIVER UP)

Yeah...Cilty desk...

{FILIER) Chief; This 1s Maggie. I'm calling from the
Eighth Ward, Thls tip was even phonier than the others...
Forget it, Maggle. Come on back to the office. |
There's been & bresk! A big ons.

You mean...they've found the kidnaﬁper?

No. But they found the 11t£le girl.,.dn the porch of &
relative!s house, : |

The porch...Chief, you mean she's Safe?

No, Maggie. Shels dead!

»vahlice Norton 1s dead. ;Aﬁd'the killer...is s3till at large
«wsBut, -- you have a job to dd...a very unpleasant job that
takes you to the city morgue -~ vhere you meet Lt, Rieiey'
and discuss the case. _ _

What do you think, Lieut.exian't' ver?

I don't knov...The medicai examinér's turned in o complete
report on the csuse of deéthﬁ...but none of us can undersiand

the resson for those 1ittle marks...

L N R

MARGRETE ¢

NOn the child!'s honds?
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RICKEY:

MARGRETE ;

RICKEY:
MARGRETE:

RICKEY:

MARGRETE:

RICKEY :

MARGRETE :
Lic

RICKEY: ]

MARGRFTE
RICKEY:

: REVISED
Yos...You savw them...? They may not mean anything, of course
v.DUt With s0 1ittle to go on.,.it might be an importaut
Clue. .. : _ _
Marks...little...marks..,They seemed to be the same 1n both
places.,.the same pattern,;I'pean..;
If you ¢an oall it a patte?n%??%ggy're 80 irregulol...
Licutenantl!.,.It's just o Fild.idea but...could those
morks  be teeth marks..,
Poeth ape ol e i |
...If,there was any kind of struggle...she could have hit
her hand sgainst the kidnaﬁpér's mouth and...it left
those 1ittle bruises... ‘
Well., it could be that...
Romember...the marks were regularly spaced...aaﬂsthe wide
gap between them could easily have been o missing front
tooth... The gop was the same in both places...

lI know...but...1t didn't look like o bruise...not guite

like a bruise...

Well...OOuld it have been...a bite?

A bite@ Eﬁ?course' That's what it wasg A bite!] There
vas o struggle ond...You better keep this quiet, Mrs. |

Dancy. Don't print o word;about it 1n your poapere..

ATHOT Q052045
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MARGRETE:
RICKEY:

_— e e w—

DENTIST:

RICKEY:

s O Y

i e e mem wm men

NEWSBOY

MARGRETE:
NEWSBOY:

MARGRETE:

NEWEBOY :

MARGRETE:
NEWSBOY:

Wait a minute, Wﬁgre-hre you going?
To & dentist, first -- and if your idea is right -- I'm
golng to send out an alarm for & killer with & missing
front tooth! o
_________ o Iovee
Yes, Lieutenant -1 believe they are tooth marks. «And
If you'll give me a little time, I think I can
reconstruct & cast of the killer's mouth from these
surface impressions, 2 | .
Well, do 1t, Doctorgxfk'it right avey! And the minute
you have that cast -~ get it over to my office!

R o e e g

Wt Wy e wm WS At M e

(RAWKING) Bbrai Extral Road all sboat 1t! Police
comb ¢ity for kidnap killer! Po;&eewﬁind_bloodstains~inw
reletivety-cart: Read all about itl (cUTS AND
CONVERSATIONALLY) H! ye, Mrs. Daney.

Hi y&, Timmy. Give ﬁe;a-Blade!

SBure. - Here you are. The&'ve got your story »ight on the
front ?age; You sure are giving that kidnappef Buy
plenty. Are you reallﬁ hot on h}s traill like 1t says in
the poapepr? ? f

Well, I can't print the dotails -- but we!l) catch up with
him ong of these days.é |
Gee -~ the whole town'é talking about what you done.
Aln't you scared? | . '

Scared? Of whaﬁ?

Of the guy that snatcheﬁ.%h&é Norton kid. .He reads the

papers too, and he knows what youlys saying about him v
and doing, too ... '

RTHO1 QGS3046




THE BIG STORY #20

EPITOR:
MARGRETE:

EDITOR?
MARGRETE!
EDITOR:

MARGRETE: '

EDITOR:

MUSIC:

A Ml Ve v e mw e

MARGRETE:

RICKEY:'

MARGRETE:

RICKEY:

MARGRETEY

':This is Lieutenant Rickey,-Mrs. Daney.

. 90 - 8~13-47
Forget 1%, Maggie. .
Ilmﬁtrying«to-6hie£_q.a»butna£xeruallml-nausaid»about
himu-...thiaxkidnapper-might —haventaken a-notlon-to-
startdgunniﬁk ‘for-me,

wellf??f“it*ﬁ &“ﬁﬁfﬁ“ﬁbt ﬁb 165t now.
WhatdemyOU'mean? _

%ﬁé cope jusyg picked &8 man up -- g small, dark man
with an upper front tooth missing ...

They ... they d414?

The guy's

You bet_they did, : And got this, Maggie.

[ =tam i_m,{l Hy

neme is ﬁrt-ﬂhaley ke He s & relative of the Nortons!

. n mis

PHONEﬁR;Ng _ zﬁgsn __gngug g:gq_aga;n_.é._ngcgrgag OFF
HOOK,
(SLEEPY) Hello?

Hate to waoke
you up so early in the morning, but I'd like to
invite you to & liktie shindig.
Shindig? : |

g AL ,
{ Loocad
"-_.JL...- T

A 11ttle cross examination » s Apt-Whel

- !

Yes,
the men we plcked np_-- is going to be grilied in
e fow minutes, Hﬁw would you like to slt in on the

session?

(SUDDENLY ALERT) How would I 1ike ,v.?

L ATHKO1 00S9047




THE BIG BTORY
RICKEY:

MARGRETE:

o - SV PEP A —

NARRATOR:

RICKEY:

WHALEY.?.}/
RICKEY:

(LRI
WHAREY:
VOICE #1:
Lo u) £,
MHALEY:

RICKEY:

FUok ey
WHALEY::

#20 | -2l - 81347
Well, we don't uauaily allow .& reporter to sit in on o
session like this -~ but in view of all you've done on
this case -~ that tip on tha:tooth morks and everything .
ves WOll, wo feel yéu?deaervé it.

Say no mors, Lieutenant! I'm coming right down?

B0, you sit in on the session ses In b bore room ~- with
& ¢ouple of detectives ..._and o mén sitting in a chair
ess A BmMAll, dork, sullen man with an upper front tooth
missing. And the queations baating at him, 11ke sarf
agoinst rocks o _
wmammaroreq
IhxmldmyouTngtolduwou.

0k6y, aﬂé&:#? Iet's stort 21l over again According
to Ruthie Korton the kidnappar was o smoll, dark

man. Mprs. Daney hare,-round-thnt out for us.

I don't care what shb found. What right has o
newspaper reporter got t0-mess in my business?

S50 this is your buaineés, ££3£é§%f

Nol I% isntt! And 4t_1sn!t hers, elther! What's she
doing here, anyway? : | '

We invited her here, : “J;irbut weé'lre asking the
questlions, You said you went %o & wedding on the night
of the kidnapping? :

Thet's vhat I said.

ATHO1 0053048




THE BIG STORY #20 —22; REVIEED 8-13-47
VOICE #1: Heve anything to arink Ehere? -
BUCKLEY + Bsep, -

VOICE #1: Just beer?

BUCKLEY : Just beer,

RICKEY: But you drank enough tojgét loadéd, eh, Buckley?

BUCKLEY 1 I told you I was cold sobew,

VOICE #1: Sober snough to steal_a;car, hey?

BUCKLEY ; Well, maybe I was a litflé high. Anyway, it was my
father-in-lawts carp, Lboﬁ; you guys ~- this reporter
here is giving you-a bu@ §teer. _

VOICE #1: Then why were thewe bloédétains in the oap?

BUCKLEY: I told you that onoe,

RICKEY: Tell us agaln, :

BUCKLEY : 1 hed & fight with & guj at the wedding., We settled it
outside,.;naar the car.i ' -

VOICE #1:  And you got some blood én youn suit.

BUCKLEY s No. | |

RICKEY: You didn't get any blood ob your sult...

BUCKLEY: (RISING) You just heard me say 0, dldn't you?

RICKEY: Walt & minute...liook atéthis blood stained sult,
Buckley, Recognlze 1t?é |

BUCKLEY 3 No.

RICKEY : It 4sn't your sulte

BUCKLEY ; No.

RTHOT Q0530483
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RIGKEY;

WHALEY: +

RICKEY:

MUSIC:
MARGRETE

#

RICKEY: . bt

“\, w ”u

WHALE Y+
VOICE #1:
wﬁinﬁi£~f
RICKEY s
wmmmh%f'

_ RICKEY:
\\ t.a‘L"‘sL

WHALEY S ¢

That's funny,ﬁﬁﬁéié};ﬁ It's Jjust about your size, And
we found it buried Under the perch of your house,
{$ﬁﬂﬁﬁ&-Now vse BYE: you ready to talk?

There's nothing te talk aboutr

(AFTER A PAUSE) Okay, Whéiby.f Let's start at the
beginning, You said you went to a wedding. What time
did you get home?

UP AND UNDER

You look on, hypnotized. The-detertives~hardly raise
thgin,woices;ﬁpnutlgﬁe queétipns keep cahing, they~keep
com1ngwal&*%he*timﬁg“w!thbut*pausa, on a regular beat,
1ikég..the.thrpbs thpr Qﬁmg,hgazm. Hour after hour, you
look on, expecting ikQZwéﬁfé;f{E crack,: But he doesn't,’
He—s—hamd—wra_heks-tough ..» he's got an answer for
everyth%pg v+ And the evidence so far ... is
circumstantial ,.. :
o § et - : 1 j.,dr Lin,
#15 this the suit you wore at the wedding, Whaiey?
Okay, ckay. Tt's the guit 1 wore.
You said before that it wasn't. -
Ckay, I sald before ﬁt;wasn't.'
Why? é'-
I don't know, = Afterea~few~houps of this Il say.
anything, A guy as %ired as I am would say anything.
thy don't you guys 1ea§e ma aiong? Haven't you done
enough to me already? -
We haven't dbne”anytﬁihg yet. .
Well, what's that dame doing here? What's she got to do
with it? Ain't-it bad enough to go through this

without her hanging around?

RTHQT Q59050
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VOICE #1
f_ - ’
.-W}{ALE"Y_=“-. ‘

RICKEY#
WHALEY:
VOIOE ‘#13

3

WHALEY 4+
RICKEY

RICKEY:
VOICE #13
RICKEY:

VOICE #13

‘\4.=&~

VHALEYS- i

RICKEY.
TN f\;

“WHALEY: '
VOICE #1:
\ \.\ B
WHALEY:ﬁ
_RICKEY:

F
IR T‘u -

VHADEY?~ -

. 'f; AT
W (.t._ {_ Lo

;t‘* PR
How d1d the blood get on this suit, Hhaley? .

I had & fight et thq wedding. He hit ne 1n the nose
and I bled, |
Then $t's your blood?

Yeos. ; : _

You sald before thet you didn't get any blood on your
sult, |
Dia I?

Yeah,

Thon I must have been tired, Or meybe I dldn't hear
you right,

Why daid yoﬁ bury this sult under your house?

Who were you hiding it from?

The police, {;f;éié}é '

Why didn't you vant us to find it, Whaley?

I wasn't hiding 1t from “he police, When I dug that

hole ... L
Then you did dig that hole and bury 1t?

Yosh. Yesh, I ad.

It you vorén't hlding it from the police, whaié§ i..
then who were you. ‘hiding it from? '

T vas hiding it rrom ny wife,

Your wife ... : _ _

(RISING) Yes, My {rire. my wife, my WIFE!

Hhyt ; |
I*thoughﬂhe‘d"bﬁ"bﬂﬁﬁ'd“ﬁf’“mhemlmeu—lmﬁﬂu}l
drunz““"“-and-rfgheﬁng : sty
You know all the anavers, don't you, Whaley?

Yeah, ’

Lo ATHKOT 0059051
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THE BIG STORY #20 ., - 25 . - 8-13-47

RICKEY:

e ¥ e e

VOICE #14:
SOUND:  _ _

RICKEY

WEALEY:

RICKEY:

WHMJEYO At

SOUND:

Okay.';Lét's g0 back to the beginning. Now on the
night of the wedding vee

-~ .DOOR OPENS OFF

Oh ... Here's that package you were expecting Rickey,

_ _FADING EOOTSTER&

Okay, I'11 take 1t. (PADE BACK) ... (T0 WHALED)  ow
then, Wha}ey'~1've got something in this box I want you
to see,

Yesh? What?

The clincher ,.,

You're bluffingl

EPRiL - . . PAPER UNWBAPPING

RICKEY

WHALEY.. «

RICKEY:

WHhiEf:QA;

RICKEY

VOICE #1:
RICKEY:

RICKEY:
MUSIC:

Am I?'$E;§; a 1ook.;.

Why, 1t's ...

Yeah, Itts a cast or some taeth Wha}ey. See? Your
teeth, The upper front one is missing, Just like yours,
You're lying. This is a put-up jobl -

Is it? Guess again,lhégléf ‘ This cast w88 made from
some marks on that k;dls hand.” A1l we have to do now,
is to take a cast of%tﬁe teéth in your mouth and couwpars
them ... :

And if they match ;;;

There 1sn't any if ahout i, They'll match all right --
an&'you(ll go to the chair -~ thanks to a very smart bit
of police work by & wuman reporter.

I'11 get you for this, Mrs. Daney' I'11 %111 you for
this! -

(YELLS) Look out, Maggle!

- ~ .. -SIAB UP_AND_UNDER_

ATHOT Q0S90S2
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NARRATOR:

PSYCHIATRIST

T — —— —

NARRATOR?

MUBIG:

- L

He mokes & lunge &t you, and you stand there paralyzed.
His eyes nre wildé..; but béfore he can reach you, the
detectives pin him down. Yéu know now that 1t's over
... that's the clincher, th¢ proof ... the cast the
dentist made, And finelly, hnxaﬂhaley«confesses But
the end of your Big Story {sn't quite yet. At the
trisl, 1wﬂa£e;*s levyer snters e ples of insanity ...
and one of the psfchiatriats who are brought in to
testify in court -- ﬁakes this sstounding statements
(SLIGHT ECHO) Your Honor, when I Quqstioned the -
defendant last night; he shéved me alfountain pen that
belonged to & womin who vas murdered scme time ago ...
and he admitted killing hor, Tho defendant also
admitted to me thet on previous occesions -- he had
attacked and beaten other women in the same neighbor-
Your Honor - this-man-has-killed~bofors.
hood,/ By his own edmissioh, this kidnapper and killer
has mirdered befor;.- And tﬁara is nb gquestion in my

mind bdut vhat this man is the Clubber!

Yes .,. he was thejc;ubber gll right -- thls sams man
»«. And so, your Big'Story,.;n g way, turns out to be
two Big Stories, roliaa into one, Now you know that
the streets of Qolédo are séfe again, ¥You go teo the
office and write ybur story, And then, you go home
end sleep the clock eround ... the f£irst untroubled
sleeyp you've had, in'a'long, long tims!

CURTAIN |

s aiad s w—w—

In just a momént, ﬁe'will read you & telegram from

Mergrete Doaney - giving you the finzl ouicone of

tonight's BIG STORY.
(CLOSING GOMMERGIAL)

-0 ATHO1 QOS9053
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VIBRAPHONE:

CHAPPELL:

HARRICE:

' THE BIG STORY
- 27 - ~ PROGRAM #20

CLOSING COMMERCIAL

(MUSIC - THEN FADE BUjl_‘ CONTINUE_UNDER)

L = WA e e e o ——

"Distance ;_e__r;g_g_-enchmtment"_ - and the greater distance
PELL MELL tfavels the" smokce iends the enchantment of
greater smoothnesas, mellowneas, miidness ... to the
simple sct of enjoy:l.ng 2 cigarette. (SLIGHT PAUSE)

Four notes that arei al:lke eir and one that 1y -
"Outstanding!" A.nd, of America's leading cigarettes,
one is "Qutstanding!" PELL MELL FAMOUS CIGAREDTES -

"outstanding " _
And - they are mild!

ATXO1 COS3054
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o--.--—-.-.—m

CHAPPELL:

MARGRETE:

CHAPPELL:

HARRICE:

o

CHAPPELL;

Now vie read you thét telegram from Margrete Daney
formerly of the Toieap Blade,

Strange part of cage was that none of us associated
the child's murderér with the clubber, His confession
came as great shock. Xiller dieéd in electric chair
seven months after his last brutal ¢rime, Many thanks
for tonight's PELL MELL Amard.

Thank you, Mrs, Dnney. The makars of PELL MELYL FAMOUS
CIGAHETTES are proud to have hamed you the winner of
the PELL MELL $500 ﬂward for notahle service in the
field of journalism.

This is Cy Harrice reﬁinding'you to listen again next
week, same time, saﬁe-station, when PELL MELL FAMOUS
CIGARETTES will present another BIG SIORY -- A BIG
STORY from pages oféthe Waterbury Republican-American -
Publisher - Williem'J. Pape. . A BIG STORY about &
crusading newspapergpublishef whose fight asgalnst
corruption led him ﬁo;a mystérious door ...

( KNOCK) '

Did it mean Victory .., or a rendeszvous with death?
THFME HIT AND_FADE IO B&G& ON_CUE_

The BIG STORY 1s produced by Bernard J. Prockter with
music ¢ by Vladimir 8011nsky. Tonight:s Program was
démectedmby Robert 61oane and. wréé%éﬁ by Allan E. Sloane
and Max Ehrlich, Your_narrator was Berry Kroeger, and
Louise Fitch played-the part of Margrete Daney, ALl

nemes in tonight's story except that of Mrs, Daney
{MORE)

ARTYXG1 0053055
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?ggggggLs : were fictitious; bqt the dramatization was based on a
true and authentic case.

MUBIG: _ . _ _THEME VP EULL_AND_ FADE.

CHAPPELL: - This 15 Ernest Chap}eil speaking for the makers of
PELL MELL FAMOUS CIGARETTES,

HARRICE; Don't forget_,'frienﬁs, to liéten to the new comedy hit -
The Jack Paar Progrhm_- heard every Sunday.night over
most of these same stations in the Jack Benny time spot,

ANNCR: THIS IS NBC -~ THE NATIONAL BROADCASTING COMPANY,

ATXG1T 00338056




THE BIG STORY

PROGRAM ‘#21

tﬁ t.@“n’ cardd

FINAL

"THE OLEAN SWERP"

WEDNESDAY, AUGUST 20, 1947

NARRATOR
SERGEANT
MATD
MAYOR

CAST

COMPTROLLER

BARTENDER
COP
VOICE
MAN
TONY
NUMBERS MAN
JIMMY
WOMAN
FAPE
RALPH

MAN #2
JUDGE
ALDERMAN
MAN #3
SHAW

BERRY KROEGER

JIM BOLES

ELEANOR AUDLEY
ﬁm WILSON

ED BEGLEY
GEORGE PETRIE
JOEN SYLVESTER
JIM BOLES

. JOEN SYLVESTER
" BERRY KROEGER

JAMES McCALLION
RONNY LISS
ELEANOR AUDLEY
ARNOLD MOSS
GEORGE PETRIE
WARD WILSON

" ED BEGLEY
~ ARNOLD MOSS

RONNY LIBS
JAMES McCALLION
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THE BIG STORY #21 el - , 8-20-47

CHAPPELL:

SERGEANT
MAID:
MAYOR:

SERGEANT:
MAYOR1

SERGEANT
MAYOR;: :
SERGEANT §
¥AYOR:
SERGEANT 3

CHAPPELL

- s e s

PELL MELL FAMOUS CIGASETTES - present -- THE BIG

" STORY!
SOUNDs . _ . _

DOQRBELL._CHIMES.  DOOR_OPENS_
I'd like to speak to_Hayor Henry R, Freyser; pleass,
I'11 see if he's in, | |

{(OFF. HEARTY) of ?ourse I's in. (FADING IN) 1I'm

.always in to one of?the boys. How are you, Sergeant?

Mayor Hanry h.:FrayEGr? _

(LAUGHS) What's the joke, Sergesnt? You know me s
well as you know your own name,

Mayor Henry R. Frayeeq?

What do you want? '

Are you Mayor Henry R. Frayeer?

Yes, yes,

¥ayor «-. 1 have a warrant for your arest,

HIT AND GO_UNDER.

THE BIG STORY. Another in & thrilling eeries based on
true experiences of newspapermen. Tonight to William
J. Pape of the Waterbury, Connecticut, Republican-
American, goes the PELL MELL AWARD for THE BIG STORY!

HﬂﬁIQl_ ~ = = = EANFARE

(OPENING COMMERCIAL) |

ATHOT 0053058




VIBRAFHONE:

= | THE BIG STORY
-2 - PROGRAM #21

OPENING COMMERCIAL
BONG, PONG, BONG, BONG .., BONG!

CHAPPELL:

HARRICE:

CHAPPELLs

VIBRAYHONE:

Four notes that are alike ... and one that is - _
"Outgtanding!® And, of Amerfca’s leading oigavettes,
ong is “Qutstending!™ - the cigavette in the
distinctive red package - PELIL MELL, '

Ladies and gentlemen, PELL MELL'S distinguished length
1s the outward sign of a basic __perioritv. Here's

the reason ...

Nature's best riltef for a fine smoke 1s ... fine,
mellow tobapco! And PELL MELL'S greater length filters
the smoke through the greater distence of PELL MELL'S

traditionally fine, mellow tobaccos ... "Distance
lends enchantment" ;.; and the greater distance
PELL MELL travels the.smoke 1ends the enchantment

of greater smoothneés; meillownegs, mildness ...
BONG, BONG, BONG, BONG .,. BONG!

HARRICE:

CHAPPELL:
HARRICE:

Four notes that are elike ... and one that is -
"Qutstanding 1" And; of Amerioa's leeding cigarettes,
gne is "Outstandingi"'

FELL MELL PAMOUS CIGARETTEB) sas 'Outstandiggl"

And - they are mild:

RTHKOT QO58053




-

THE BIG STORY #21 -3- _ _ 8-20-47

MOSTC: | _ _ lNERQDECEIQN_AHD_HEDER
CHAPPELL$ Now, the exciting end authentic story of -- The Clean
Sveep! | ! |
MUSIC:  _ _ _ _ UP_AND_FADE FOR
NARRATOR: Fmomwwhare'gou -= William J. Paps, publighar of the
2 Rapdblican-ﬂmerioan — stend,-f%ﬁtﬁanstmaddle at the

EI
vindow of your office. 4unhuuum-see the window of the

Mayor's office ovsr in the million dcllar elty hall,
Mayor Henry R, Frayser, He's just the front for the
corrupt political regime that is now fighting to stay
in office, Behind'ﬁim stahds Jay Howard -- the City
comptroller ~ ang you oen 1magine vhat's geing on in
the Meyor's office. - right now ans

§®@L_____lim&H@E@@%&@Q@@“ﬂ@t:
MAYOR: Bay when, Jay.
SOUND POURING CONTINUEB

._,__,._...__._-.__.._,_..___.,_._.,._,_—.

COMPTROLLER: (A SOFT SPOKEN CHARACTER) That'll do., Well, Hank --

happy days,
MAYOR: Heppy daysz, Jay.

-ﬂQEEEEa!ﬂEURPEHEﬂERENﬁﬂEE%NQ&EHENﬂ
COMPTROLLER: And prosperous,lunror =« and prosperous,
. LAUGH o
4 Hoe
COMPTROLLER® I told you the rirst day you ualked in here and- put

your fést on the deak = I teold you it was & lifetime
Job, Hank. '

MAYOR: | That you did, Jay -- that you did.

COMPTRCLLER: And 1t'1} stay permansnt if you rlay it smart,

RTXKO1 0053060
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COMPTROLLER:
(CcONTD)

MAYOR:
COMPTROLLER:

e e i i o e .

N e e b omes e

BARTENDER:
CoOPs

BARTENDER ¢

to atay wide openf—? wo'lll htill revise & contract
hers, a contract there - pay off the faithful in the
cempalgn -- and then e

Then what? :

Then we sit back andfwatch pdttor Bi1l Pepe sizele,
We've got the citf.ih the palm of our hend, Hank --
and we're going tﬁ squesze !

STING AMD INGO .

CASH _REGISTER AND QOENS OF_ BAR SRR

There you ere, copper. Forty out of e doller.
samber hleht, (PAiJsE) Hey -- when did you put that
slot machine in? :

Oh, the boss thoughtéit would liven things up oround

. the bar.

LAt
COP: A
S0UNp:._ _ . _ _

COP:

MUSIC:

_—T T e et o e i

Yeosh: Well, herve éoes nothing.

A — Lt L S S L M R LV, LT

{AGAINST) My hrother-in 1av chce hit s jack pot over
in Smitty's plaoe hnd vee Wait a minute\ One Temon,
wons. And & my. "That's enother nickle.

for the one armed bandit (PAUSE) Say -- glmme
snother dollar!s worth of chenge,
STING AND GO_OQT UNDER_FOLLOWING

. ATHO1 .00520851
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VOICE:

MARN:

TONY:

VOICE:

i wir mee Wt d— wem wmam

NUMBERS MaNt

- 6 -

8-20-47

(PILTER) ... peid twelve Pifty to win, five elghty to
place, three éight? to show. Tick Took, second,

Tony, how's about a quick

haircut, once over lightly,

and ¢ ==

In a minuts ,.,

Tdny -- I dontt
vant 1t in a minuté .-

I want it now!

——t e

.o . R I PR WP R I

RNy

e
¢

peid seven fifty to
pPlace, four sixty to
show,

-Dusty Roed, third, paid
Tive forty., Inwjust=a.

j—momentzwewi&-&wbrtngwyou
. thewresulte~oP+the=third. .

at=Narragansette;, ,

(PILTER) 1In the third at Nerregansett, it was Lady

Siipper, paying rlrteén to win, five ten to place,

tersEbaten!-

What is this -~ & :
barber shop or a hdrsé
race parlor?,(PAUSE) .

I soid - what is this -
& barber shcp or & ho?se

pexrlor?

and three fifty to show,

Marry Me, second, two

 ninety to place, two

fifty to show, Unecle
Jeck, third, three
ninety to shéw. Stand by

- for the results of the

© fourth at Havre ds

Grace,

Whet's & motta -- don't you wanno place & bet?

STING AND QUT

{SNIDE) .Tt's eaay,;kid. Today you glve me & penny,

a nickel, You tell?mé vhat you think the numbsr's

gonna be tomorrow -?and if it comes out your number --

I pay off,

ATKOT 0053062
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JIMMY:
NUMBERS MAN$

JIMMY:
NUMBERS MAN$

e T o

PAPE:
WOMAN
PAPE:
WOMAN:

PAPE:
JIMMY:

PAPE:

WOMAN$

How muoh?'_

Four hundred to ome.. For ¢ nickel, you get twenty
bucks, Okay? |

OKAY. A nickel on -- ohy 371,

Three seventy one ?or a Jit. (CONFIDENTIAL)} and uh
-~ you might tell your pals the numbers man is right
dovn the street rrbmgthe high school, hey?

HTE AND OUD -

Mr. Pape ..,

Yes? .

My name is Mrs, Jaﬁon. I knovw you're terribly busy -
running your paper, but ——-qniin I can't seem to get
help from onyone e;aq.

what's on your mind, Mrs.‘Jéaon? -

b
;,/; i_’; gf‘\/_d'

et

I4's about thia gambling -- a#ﬂﬁﬁﬁsﬁl, -1 mean.
Whot abqut 1t% '
bt P _
Jimmy --]tell Mr, Pape what you told me, This 1s ny
son, Mr. Pape,
Hello, Jimmy, Tell me about the gambling,
b e R

Well, things are pretty vide open down -t the high
school, Mr. Papo. I was telling mother -~ the numbers

man takes your penﬁieé at the gate -- the slot machine

py S
"jFCan you do anythibg_about 1t, Mr, Pape? Can you put

& stop to 1t7

in tﬁe candy stofeitakea youﬁ nickles during the lunch
poriod. - |

Thank you, Jimmy, And thenk you, Mrs, Jason, Thank
you both for telling me ebout this.

. ATHO1 0059063
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PAYE:

A Tl Ve e o oe—

MAYOR:

COMPTROLLERS

MAYOR ¢
COMPTROLLERS

MAYOR:
COMPTROLLER$

— M Ay Mt v

RALPH?

8-20-47

I don't know, There 6ro & lot of things happening in
this town that I'd like to put a atop to, but -~ I
don't know, %he only weapon 1 have to work with is
the peper, but I'm certainly going to use that for
all it's worth,

STING

—

Pl

I told you to keepithe gambling away from the schoolqgjfujh

Jay -- I begged yoﬁ!- Look -~ stories in the papers!
I told you to teke it vesy!

calm_yourself, May@r;.calm yourself, It won't.
happen agsin. Eveﬁyﬁhingfs undeyr control,

iy tellingjou?aﬁe'a aftﬁer' us for sure!

I tell you it wvon't happen again! That time --

he caught us by surprise. Nb more, Never again, 'TF

¥hat're you going to do -~ read his mind? T {’ ! ey

You said a ﬂstful. w Liaten /”” 1% JJ}, ;/“‘ e
e

CLICK OF_SWITCH j |

(PILTER) ... out on tha turnpike, ' It's & pre‘bt-y
nice 1ook1ng rondhouae, but the ‘bpek room is the
vorst gambling dive in the state.p I want you
to take a look at 1t ond write me & column on

vhat you see,

Shell I use the concenled

{FILTER) Okay, boss.

. comerg egain?

. .. ATKO1 0059064
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PAPE:

COMPTBOMER zmeIha L hosriond Pape:
~He&s&$a%k&ﬁga$ovonéwo£a
~his#reporters,

MAYOR:

COMPTROLLER:.

COMPTROLLER:

MAYOR:
COMPTROLLER:

MAYOR: |
COMPTROLLER!
MAYORs

8-20-47

(FILTER) If you can, Ralph, Don't stick your neck

out just for a pleture, though., Just be sure of your

Bow in -

Easy. I had the boys.
wire his office 1as£

night. The

miorophone's in the

we'll know everything:
he's going to_do'befote
he does it, !

faces. And another thing, I
have an idea there's something

phoney about the registration

e, e

: lists. Go over to_City Hall and
: demand the figures. I'11 hire a

erew of college kids£¥e-go-ovar

_ tham-w&bhsarﬁdneb g

/

L rCompbertereoidiofedhiontd - fith -~
fireplace.béhind his + -

_ . smwardywand
desk., From now on ~-. )

BT ™Y b i e g e T ety M.em-«\—wuu—m“

s __ . _ ITI5 CLICKRR OFF GRARELY

B it T S ——— .1.-....““\--" .

So a11 we have to do is pick up the phons and tell the

boys to ¢lean up th@ poadhouge. When his reperter

gots therp =-- nothiﬁg.

As for the reglstration lists

-~ that's where you?cdme in.,

Me! I can't'reruse;ngistration records to the press)

No. But the lists can be gone when they come

looking for them,
isn't there?

Thére's a furnace in City Hall,

But that!s7.;*’ e w-wh rz"‘f;_-a.- M-"J\‘(a /_,.«L..n\. TR

L S W

J?? I'll give the orders.

(CRUSHED) Al right, Jay. All right(

. RTKO1 QOS30ES
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THE BIG STORY #21 - ;0 - . 8-20-47
COMPTROLLERS As for Papé -~ I ﬁhihk maybe I'll put somebody on the
payroll to keep & eye on him, Yesh, I think that

might be a very smert ides, A vory smert ides,

MUSIC: . .. _ . .. EIT AND FADE FOR_ .

§mmu___,mmmmgmmmm_ugmnp

PAPE: Hello. _

MAN: (FILTER THROUGHOUT) Mistor Pape?

PAPE: Yba.lAPape speaking.

MAN3 I been reading vhat you write in the paper,

PAPE: Go on, -

MAN: - I gotta talk to you.

PAPE:_ All right, OGo ahégd.

MAN: Nb.Not on the phéne.' You gotte come see me,

PAPE: Why?

MAN: You gotta. -

PAPE: It you've got aomeﬁhing to toll me, why don't you
oome over here? I've got an office, I'11 see you
any time-jpﬁwg****é-';é“

MAN No. I Qan't; If you ﬁanna_hear what I've got to

sgy, you'll have t§ come to me, Just one thing --
PAPE! Yoy =-- '
MAN? The triplll be worﬁh your while, Mister Pape, (RHNEEB)
It's & story, A big one. The one you've been looking
ggg, Vheddya say?

 PAPE: (APTER A BEAT) Vhon ond vhere?
MAN: Tonight. You knov the old warehouse behind the
clty yards? | |
PAPE: Yeos,
MAN: There, Okay?

C ATXO1 QO53066
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PAPE:
MAN:
SOUND:_ . . _
PAPE:

RALPH:

PAPE:

RALPH:

PAPE:

RALPH:
FAPES
RALPH:
PAPE!
RALPH:
PAPE:
RALPH:
PAPE:

(PAUSE) Okay, I'li meet you at ninc ol'elock.

A1) right Mister Paps, I'l1 be walting.

PHONE HUNG_UP
Did you hear that,'ﬁalph?

Only your end of it. Who are you meeting?

Thatts just it, I dpnit know,

What do you mean? _

Some guy who's got sbmething to say and who's sllergic
to phones ang officéé.f He wants me to meet him outside
the Eity warehouse tbnigﬂt.' |

That doaan't sound gbod. _

It isn't good. But it?may be a story.

Are you going? S

I guess so,

It's not smart,

Maybe not.. - _ .

You might come home in one piece ...

-Juotwasormnkenwy, PRt e

Bﬁﬁ?ﬂﬁuﬂﬁ“ﬁﬁﬁﬂuﬁﬁouwmeaﬁﬂﬁﬁ&gﬁzzyﬁwﬁﬁ';?ﬁ_Q;'j.lw_
-PAPE RSt e e ot Mhwicnow s ‘sai¢ I‘d'so -~ and I'm going: I know

RALPH:
PAPE:

Howard's after me, but I'm not just locking myself in
my office. If -he wants me he oan get me anywhere --
through & window .., in & car ... on the street ... or
in a warehouse at niéhf.

But why take unnaeceésa&y risks?

It's not so much of & risk, I'11 play safe. 1I'l1 let
the police know whers I'm going and ... (HOLD)

. ATHO1 0059067
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RALPH:
PAPE}

RALFH:
PAPE;

RALFPH:

FAPE:
MUSIC:_
_ CHAPPELL3

o —

(QUIETLY) You'll what, Bi11?

(HEAVILY) Yeah, Thaf'é right, I forgeot, That's not’
such & good idea, You get so in the habit of thinking
you can call on the 6oﬁs whenéthe goling gets tough

that you kind of forgef e

I know, | :

(LOW) Ralph ... I'm;sdared. Geod and scared. Not
Just for myself, butébecause_or what's happened here,
This'is & great city'wg live in. A so-called
democratic, free, Augrican city run by & bunch of
political crooks tha§ havélthe town so tied up in
rotten snarls that ggmaﬁ can't even call on the police
for protection, ;knééﬂh@unotﬁ-'Because the police
department's seved uﬂ by ‘the same chiselling'bunch
that's bhleeding the éeét of the town whita,  Thers's no
law any more «- theré'é no safety -- not for me;anu
for you-ge for our kids_, ‘g‘{"_‘fg;r any guy that's out to
do the decent thing. AdrT'm scarbd,

Now /are yougééfﬁgmto?meet that guy at the warehouse
tonight? L f%ﬁ“ﬁ"7iu4b

(PAUSE) (LOW AND MAD) —¥eamh. ) I'm going,

HIT FOR GURTAT

We will be back in just a moment with tonight's BIG
STORY, o '

(MIDLLE COMMERCTAL)

o ATKOT . COSI06H
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o f THE BIG STORY
“13 - : PROGRAM #21

(MUSIC - THEN FADE BUT CONTINUE UNDER)

HARRICE:

CHAPPELL;

NOVAGHORD: -

(OVER MUSIC) "Diatgﬁoé 1ggg_lenchantment" ees ond,
vhen you light a PELL MELL diatance lends enchentment
to smoking, too. For the greater distance the smoke
travels in PELL MELL;FAMOUS CIGARETTES is so important
to the complete anad éatiafying enjoyment of fine,
mellow tobaceo ... (gpgxg ouT)

Ladies and 3entlemen; Nature's best filter for a fine
smoke 1s fine, mellov.ﬂobécco.: Because of PELL MELL'S
grenter length, thé émoke_is dravn through & much
groater digtonce of ﬁELL MELL'S ¢roditionally fine,
mellow tobaocos. Ybﬁ hhve only to smoke & PELL MELL
to realize the outsténding advgntages that result:

greatar smoothness, mellowness, mildness ...

HARRICE:

CHAPPELL:
HARRICE:

(MUSIC - THEN FADE BUT CONTINUE_UNDER)

“Distance lends enchahtment" ... and the greater
distance FELYL MELL trﬁvels theismoke, lends real
enchantment to the siﬁpie act 6r enjoying &
olgarette, (MUSIQ ouz)- |

PELL MELL FAMOUS GIGARETTES! vos "Outatending!"

And - they ere mi;gl :

v . . ATHO1 0059069
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Ll I e A

HARRICE;

NARRATOR

NARRATOR:

e g e gem A e W e

INTRODUCTION AND ENDER

Now we return you: to our:n&rrator, Berry Kroeger,
and tonight's BIG.STORY:

You, Williem J, nge, publiaher of the Waterbury
Republican-ﬁmerioén} afe néck-deep in & campaign

to clean up your ﬁoﬁn end ﬁlean out lts political
corrupters -- andipight now, you're sticking that
neck out, . - ' ' .

_SNEAK_FOOTSTEPS_ON GRAVEL

You've egreed to meat an unknown man attached to

an unknown telaphone voioe -= and you're walking

toward that rendezvous now. It's & pretty black

night, and & pretty lonely place ... pretty lonely o

{zow) Pape - :
{0ASP) Who're you?
Arve you William Pépe?
Yes.

In here,

All »ight.

_DOOR CLOSES_

Is 1t himf
Light & metch. |
_SOMEBODY DOES_' . :

J‘/L-—

Itis Pape all right.' Okay. Switch on the lights.

I vasn't expeoting?tvo of you.

if : RTHO1T 0053070
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MAN #2:
PAPE:
MAN

_PAPE:

MAN4

PAPE:

MAN #o:

PAPE:

PAPE:

_“ MAN #2:

We weren't sure you}d Qome alone.

Which one-of.you;taiked'to me on the phone?

Does that meke aﬁy differehca?

No ... I guess not ... but I'd like to know what
Itve walked into he;e. (THERE IS SILENCE) Well --
isn't anybody goihg.to say anything? e
A1 »ight, I'11 stért, Mr. Pape' -- yondseanot kidding
about exposing thé chiselers down &t City'ﬂall. Ttulp-

Ordan _hQaEmnbﬁﬂﬁhstnﬂﬂﬁém!bdlﬁ?f
_';7/'"---- T !} w*/f rt!' /’-ﬂ—"’({, ey f _'-'
pen Gt gL STo Y WoutasTmval ket nto
_amsetupw&ikeuth&sm@ﬁgﬁmwerbnéhnﬂeadcsarious?
LT e f‘.

I gueas you.neuidnéte If you'd sent & reporter,
maybe we wouldn't.talk. ‘But 1f you're really out

ey R e T

to olean up City 5a11 -- we o&n give you s~lead,

I could use one. éFjjrst, tﬁough, who are you?

Oh no. Oh no.,iﬁiﬁei}b o T /

A1l right «- whaﬁuﬂa*pma—do?

Mr. Pape == we're Just -ldtde guys behind deske at
City Hall., Itve got a wife and three kids -- he's
got a wife and two kids. Just plain ordinery guys
who 1liko to come pome and pﬁt food on the table and
llve -~ pight. Yoh ﬁight_wént to know vhat all
that!s got to do with sneeking ocut at night to

tell stories to a heﬁapapsr publisher. Well -- this
is why we'ire stickiné our necks out, Wo're suditors,
We just went over the books: ‘for the city appropriation
department. (PAUSE) Mr. Pape -- they don't balance

-- and they never wi;l.

L : ARTHOT 0052071
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/ £y

PAPE: i I've suspscted that for a long time. This 1s the
first straight tip off I've had from inaide. But
why haég;yquﬁnaﬁé;tovma° T

MAN: . Beceuse some day those books are going 46 come out
in the open -- and vhen they do -~ who's going to
teke the rap for fhé ﬁhoneé figures? Not the men who
run the departmants -- not even the men who run the
men vho run the departments == but us: Mr. Pape --
we've talked long enough, If you're any kind of a
newspaper man -- ﬁh#t ought to be enough to go on.
And Just in case #od don't belleve us -» we'll give
you & figure. Befwden us, going over all the books,
we've discovered exectly how much the clty's been
chiseled out of i the budget depertment alone and
1t's big{enough to blow the roof right off city hall,

P AR &

In an department'alone - the elty's been robbed
of == foup hundred and eighty-five thoussnd one

hundred and forty five dollaps g7 == - %o -

MAN #2: Andstyonby-onexcents: (HARD) And 1t didn't go
for postage stamps} ‘Mp, Pape -~ the rest is up to
you. Things &are a} #ad in ﬁhe other departments --
and 511 you have t§ ﬁo 1s'150k. Meybe we were
followed here, and'méybe va'!ll get fired for
breaking this.-- but still we hops you print it)

Her o mnh pas ek o S e e e B e e -

.. ATXO1 scoSsOPR
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NARRATOR: You verify == with the ald of an outside auditor --
and, you print atory after story, editorial after
edltorial -'right up to the eve of eleotlon. That

heppy day soes Jay Heward un o%t of thé

Comptroller's office, #ﬁé&@ﬁléhe"rest of the regime
manages to get back_in. But with the help of the
new comptroller =- you gggl;x get the dirt!
MUSIC:  _ _ _ _ _our_ -
PAPE: Ralph ~- get & load of thisl The oity's peid
$75, 000, in the’ laat six years for truck hire to &
R

men who doesn'tiown a truckt Hore's the dope --

glve me two columna on it.;

MUSIC: _ _ SHORT STING_AND ] HOLD UNDER ,

PAPE: ((NER I7) Lawyer Geta $1oo 000. for Burvey;
Administration Gats $Bs ooo. Xickbaok!

MUSIC:  _ _ _ _ STING_AND _UNDER_

PAPE: Lobbyist in Stats House Pushing Law for Special

Plumbing on Munioipal Buildings. (PAUSE) Howard
Geng Runs Plumbing Agency!l:

MUSIG:  _ _ __ ~SIING AND UNDER .
PAPE: ‘Eloction Fréuds Bared -~ Administration Voted

Non-residents end Dead Men!.

WOSTC: . _ _ _ i STIN MWD UNDER_ . - =~

PAPE: Mayor's party atm Club Paid for by City
Check!

MUSIC:_ _ _ _ _ _STING AND UNDER_

PAPE: State Attorney Oslls Probe of Local Politionl
Machine. - '

MUSIC: GO 20_CLIMAX THEN_UNDER_

e Mt v e g v m per e omm e e e i
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A R

NARRATOR: . A full six months 1atef, the Stete's Attorney turns
in his report -- it calls for & blue ribbon Grand Jury
."‘--v

‘ea Warranta-uams 1ssued for twenty-seven persons as

8 rosult of the municipal investigation .+« &nd at theo

triel ...
SOUND:_ _ _ _ GAVEL UP_AND BERIND
JUDGE; The prisoners will step before the bar.
SOUND:_ _ _ _ A MIGHTY SHUFFLING OF FEET_
JUDGE: You, having one and aeverally been found gullty of

conspiracy to dsfrauq the city of Waterbury in the
sunm of approximately;three mlillion dellars, I now
sentence you as follows ... (PAUSE) Eenry R. Frayser,
Mayor -- no less tharn ten nor more then fifteen years,
Jay Howard, former Comptroller, no less than ten
nor more than fifteen years. Poter W, Blenshelmer,
' _~ commissioner of police, no
NARRATOR: One after another, the
_ . - less than one nor moye than five.
corrupt and their :
_ © Charles E. Underwood, Alderman,
henchmen, as well es
thely tools and '
fee-splitters -~ in

end out of the oity

no less than seven nor more than
twelve years. (FADE) Donald
J. Murton, Superintendent of
. Streety, Sewer and Water, no
government, fall from

. +  lesa than one nor more than
thelr positions of : :

_three years.

abused power to the ' i
status of condemned _
criminals -~ all but & few frightened, minor city hell
hangers-on, on whom judgment is suspended. It 15 a

clean sveep.

A gt e e Gt wwm mvr e e o mam e mew e M
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NARRATOR;

e G g e

e mar g e

SERGEANT:
MAYOR:

— .

SERGEANT:
ALDERMAN ¢

SERGEANT:

MAN #3:
SERGEANT:

MAN #3:
SERGEANT:
MAN #3:
SERGEANT:
MAN #3:
SERGEANT:
MAN #3:
MUSIC:
SoUND:

N

8-20-47

They appeal =- and the appeal is denied. Finally,
there arrives the day their beil bonds run out -

and vhat you worked foy for ten years -- happens)

DOOE&ELL CHIMES - THE DOOR OPENS

Mayor Henvy R, Frayser. I have a s i

A1l right, 1'11 be with you in a minute. Let me say
goodbye to my <% fnﬁily. |

Up AND UNDER

Alderman Underwooé._

Sure. Just do meioﬁe favor. Let me drive my own
car, Not lhaide fhe police wagon.

VE A¥D UNDER 1Z{,£,L3m; | .

_A _DOORBELL RINGS[ANQ IHE DOOR_IS ANSWERED AND_OPENED
Afternoon. Will you tell the comptroller =~ I meen
will you tell Mr;éHdward -

He's not here, ; |

What? Not herel He knows his bond expires today:
When did he leave?

I dontt know.

Where did he go?

I don't know; : :

In other words, heﬁs_taken a powdef = gerammed?

I don't know, o :

Well, he wontt get!away with it!

Oh, I don't kndw. j |

RTKQT 0033075
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SERGEANT:

CoP:
SERGEANT:
COP:

8-20-47

There he is. Théré'a Howérd walking past the
grocery store. fuil over.,

Okay. ? ' ' .

And get your gun:raady. He may be armed,
Okay. .

@WE_____JWU@QQBLUMHM‘

COP:
SERGEANT:

SOUND: _
SERGEANT:

COMPTROLLER:
SERGEANT:
COMPTROLLER
COP;
COMPTROLLER:
SERGEANT:
CoP:
COMPTROLIER:
SERGEANT:
COMPTROLLER
COP:
COMPTROLLER:

JERGEBANT:
COP:

— -

But don*t-make any=trouble. Remember - he used. to
be the boss of this town.
Wake up, wake upx The town's clean -~ you don't have

to worry about ydur Job any more! (PAUSE) Okay.

_OAR_DQOR OPENS , TRAFFIC_B.G.

Eurry vp -~ I think'he's seen us, Howard, stay where
you ere! Howard! ‘
Oh, hello,.Sargeahtg Am I late?
You know your-bona expires today.
Well, it's st1l1 to¢ay, ien't 1t?
Yes, sir. Well .}._any time you're veady, sir.’
Uh-hm. Have a cigar?
No, thanks, '

P
fﬂﬂﬂﬁaﬁ&ﬂE) Av, thanks.
Look, boys ..
What 1s 147 ;
Let me go up the ﬁay Jey Howard ought to go.
How's that, sip? = =
(SMILE) The way i always go. When 4id you ever see
Jay Howard without & fresh flover in his buttonhole?
Well, I don't know, e -~ o :
It'a &8ll right. Ybur flower shop's right up the
gtreet, isnt't it?

... ATHO! 0053076
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COMPTROLLER: I'm just heading for theve.

COP: : Well -- you just keop heading there. We'll follow
you -- j :
SERGEANT: Yosh. Right behind you -- in the patrol car!
sUBCANDSTNDER”
USIC_UP AND U UNDER
SOUND:_ _ . _ _ OBRFBEOMSEDOWN T G T . ©
COP: (MAD) S0 I let him get a posy. What are yo -~
vindictive? .
SERGEANT: No. Careful; I_doh't vant anything to go wrong.
COP: Well, he'll be out any minute now. How long does it
‘ take to plek out a flower for your buttonhole
anyhow? N :
SERGEANT: Yosh. (QUIET) That's wha£ I vas just thinking.
RWDOORSOPENS: '
COP: ¥here are yoﬁ'goiﬁg?
SERGEANT: «ﬁnutharo-n‘irﬂhubr# him up,
SOUND: _ _ _ _ _ FOOTSTRRS®ADROSOWRAVRMENT, ' DOOR I8 _TRIED, IT IS_
_ SHAKEN | , .
SERGEANT: (HE CALILS) Howardzi Open up! (PAGSE) Howerad!
COP: ~ (OFF) What's the matter?
SERGEANT: (YELIS} He's locked the door behind him!
SOUND:_ _ _ _VINDOW SMASHFD , AORMOSENEDS
SERGEANT: (YELIS) Howardi ;quara: {PAUSE - LOW) Al1

right, stupid, xgg da;l the statlon. Hets skipped
out the back door;

e o me gt e A e e

L I L I R
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PAPE;

RALFH;
PAFE:
RALPH:
PAFE:

RALPH:
PAPE:
RALPH:
PAPE:
RALFH ;
PAPE:
RALFH:
PAPE:
RALPH:

PAPE:

RALFPH:
PAPE:

RALPH:

Macy -~ take Sam bn:six. Gopyl This goes right down.
Now get this. Lead Al Conyiotions. “Glean Sweep

as Jury Sentencea:Oﬁopks.'?gifﬁif;, I want you to take
thie down ond ... . .

(OFF) Bi11) | .
Hold it, Relph -~ I want to sot up these.leads .o

(ON} Bill, 1isten ...

It cen walt, boy,?it can wait., I want to get this
story set. S o

Bill -= I got & f%eéh angle on that story.

Sit down and dlotate 1t to Macy --

" (QUIET) I think you'll want to hesr it first, Bill,

(SHARP) What's.up? :

They ddn't got Howard,

What do you mean?;‘ﬂho didn14%

The cops. j o

Bat they went over ﬁoitake ﬁim in.

He skippsd. Righp throogh a florist shop and into
thin adir. : o

{SLOWLY) I see. ?Sd 1t's not & clean sweep after all.
Nope. - _ | ‘

(SLOW BURN) They;didn't get the big one. The man
vho oorrupted theétohn of Waterbury. They didn't get
Howard. .They letghi@ got away. '

Well, that's that.
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PAPE:; (MAD) No, it's noﬁ. ‘Maybe the police can't pick him
up, but-éeﬁee§; éli1.. The whole country's not + big
enough piase for hiﬁ to hide in. He'll show, and when
he does, there!ll be ’;*é;”;;;.‘!’ .- somewhere -- who'll
neb him. Maybe & g:uy _who read our stories, maybe one
of my boys who!ll have an eye peeled for him.
Tomorrow, maybe a week from now, or & month ... but

/4/r_fiﬁ(‘.-’

sone day samaanﬁaal spot hin.

RALYH: They've sent out the pollce glarm ...
/,J.,'X.f .
PAPE: All right. jWe've got our own work to do. Seb up the

headline ... hit them where 1t hurts. Make it read --
POLICE LOSE ':rﬁl! HOWARD, .

KARRATOR: The police don't ﬁhﬁ_':fay' Howerd. And the day or
week or month of walting you talked about styetches
into a year =- two =« four -- five -- and then one

day, you're sitting:iﬁ your of fice when ,...

SOUND: _ _ _ _ | TE mpg{_oy_m_n_x_ngs_Ayp IB PICKED UP
SHAW: (FILFER THROUGHOUT). M». Pape?
PAPE: Yos? Hfil e /?‘ ¢

PAPErtmsREestwalhatiudompouswatib ?

SHAW: Do you remember Jey Howard?
PAPE; (VEn:rjxcmEn) mp Jay Howard? Where are
J.'..(.. IR R 7{7";4/ Q_..:b‘:'._,i ¥ AL -
you? 4 Have you decided to give yourself up? L .
_./JL‘—" P AL
SHAW: Easy, easy -~ I'm npp_Howard. Iive just seen him, \V4LHA;Q
PAPE: = (SUNK) You've just seen him! They've seen him in

Mexico and Canada end ten other places -~ only it was

never Jay Howard. ﬁhefa must_bé more guys in the world
who look 1like .Jay Howard ...

. ATHO{ 00S9079




SHAW:

PAPE:

SHAW:
PAPE:

SHAW:

— e B o mae mm

NARRATOR:

e m—— g

CHAPPELL:

THE BIG STORY #21 -2 - ' 8-20-47

My, Pape, this isn't another:case of mlsteken identity,
I know Jay Howard.% T used to 1live two blocks away
from him in Waterbury. I used to work for you, My

name's CLiff Shaw, B &/_ﬂ/

C1iff1 Why didn't you say 80? /\Youtdss sure it's
Howard. :

I'm sure.

Have the police hold him. I'm'sending a man out on
the fivst plane. - xw-- (PAUSE) Waity, How muoh o
you want for this tip?

Mr. Pape, I remember when you were covering the
Waterbury story --_i remsmber the work you did --
Whet do you want for your tip?

Just this. The satiaf&dtion:of knowing you got your

clean sweep.

Anc‘; lrhejg) the police return Jay Howard to Waterbury
yoquictate the headline that you'tve wanted to write
for five years w-- HOWARD CAUGHT. So you get your
clean sweep --- and & cleen olty --- and later ---

8 Pulitzer Prige.

— T A e e

In just & moment we;will read you & telegrem from

William J, Pape of fhé Weterbury Republican-American

with the final detailﬁ on tonightts BIG STORY.
(CLOSING GOMYERCIAL)
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CRCHESTRA:

— g e

CHAPPELL:

PAPE:

CHAFPPELL:

HARRICE:

P~ e .

CHAPPEYL:

— e

Nov wo read you thit telegram from William J. Pape of
the Waterbury Republican-Amefican.

Convietion of corrﬁpf officials marked end of an unhappy
era in Waterbury. EShodking favelationa at the .
conspiracy trial démnéed our city pride and stirred up
much public'indignétipn; 'But now Waterbury has a
business-like munloipal gove?nment. Many thanks for
tonight ‘s PELL MEL@ Avard.

Thank you, Mr. Paps. The mokers of PELL MELL FAMOUS
CIGARETTES are prodd to have named you the winner of

the PELL MELL $500. Award for notable service in the
field of 3ournaliam.3

This 18 Cy Harrice.reminding you torlisten again next
week, same time, same station, when PELL MELL FAMOUS
CIGARETTES will present another BIG STORY -- A BIG
STORY from the pqgés of the Dmoha World-Herald, by-line
- Ailen Dowling. ?A BIG STORY that reached its climax
behind grim'prison:waila when a bare human back felt

the sting of ...

.« loshes.
MORE_LASHES
THEME HIT AND FADE TO B. G. ON CUE

——-—H—-u-t-u-"m—-“-—n-“-mt—

The BIG STORY is produced by_Bernard J. Prockter,
writpen by A;lan E; Sloane and directsd by Harry Ingram,
with music by Viedimir Selinsky. Your narrator wes
Berry Kroeggr,'andfﬂrhold Mo?s playéd the part of
¥William Pape, All;namee in tonight's story except

. ATHO1 0053081
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CHAPPELL:
(CONTD)

A R o e wr e

CHAPPELL:

HARRICE:

ANNCUNCER:

that of Mr. Pape wers fictitious; but the dramatization
vas based on & true and authéntic case,

THEME_UP FULL_AND_FADE

— e —

This is Ernest Cheppell spesking for the makers of
PELL MELL FAMOUS CIGARETTES.

Don't forget, frienﬁs; to 1isten to the new comedy
nit - The Jack Pasr Program = heard every Sundsy night
over most of'thsa same stations in the Jack Benny
time spot. .

THIS IS NBC -- THE NATIONAL BROADOASTING COMPANY.

L. RTHO1 0059082




THE BIG STORY s Promoloast
PROGRAN_fiop ek
"UE MAN WHO LICKED THE ganoamoo" D
WEDNESDAY , AUGDST 27, 1947
NARRATOR ' BERRY KROBOER
DOWLING ' | JAMES MCGALLION -
CHICK o JOHN SYLVESTER
- BRUCKER o JOHN SYIVESTER
MIKE | . WILLIAM KEENE
JUDGE |  ALAN HEWI®D
TRUSTY ' "IUANO HERNWANDEZ
BULL © ALAN HEWITT
OITY EDITOR . JAMES MoCALLION
NAILS - .~ JUANO HERNANDEZ
SHERIFF " WILLIAM KEENE
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CHAPPELL:
BUSINESS: _ _ _
DOWILING:

CHICK:

DOWLING: -
CHICK:

DOWLING:
CHICK:
POWLING:
CHICK:
BUSTNESS:

. m— mm— = m A

e . R S e

CHAPPELL:

e e e e we w— p—

PELL MELL FAMOUS CIGARETMES prosent -- THE BIG STORY!
LOW ANGRY SINGING OF "VOLGA BOATMAN" WITH DA-DA

el TR SR i — -t e HE S e W S EaE dmm e et e e

______ AND_UNDER, WITH_BANGING NOTSES

(LOW) Hey -- what's that racket?

The Volga Bodtman? Huﬁ.‘ You'll heor that & lot in
this jail. S |

What's the main idea? -

So's to drown out the hollefiﬁg, when they beet up &
priscner. ' : :

I get 1t. Somebody going to get the works tonight?
Yep. _ .

Who?

You. : :

VOLOA BOATMAN RISES AND SINKS UNDER

The Big Story! Anotﬁeﬁ3in a thrilling series based

on true preriences 6finewspaper reporters. Tonight --
to Allen Dowlihg, of;tﬁe Omsha World-Herald, goes the
PELL MELL Award for THE BIG STORY!

(OPENING COMMERCIAL)

- " ATHOY 0053084




VIBRAPHONE :

e war e wew W

CHAFPPELL:

HARRICE:

CHAPPELL: -

. Breater smoothness,

VIBRAPHONE :

LI - W P S

HARRICE:

CHAPPELL:
HARRICE:

THE BIG STORY

-2 - PROGRAM #22

OPENING COMHERCIAL

.. BOKG, BONG, BONG, BONG_... BONG
Four notes that are plike ve and one that 1s -
Outstanding!" Ahd,'of Americe's Jeading cigarettes,
one is "Qutstanding!" . the.cigarette in the
distinctive red packagé - PELL MELL.

ledies and gentlemen, PELL MELL'S distinguished length

is the outward sign of & basic superioritv. Hera's

the peason ... :

Nature's best filter for & fine smoke is ... fine,
melloy tobacco! And- PELL MELL'S greater length filters
the smoke through thé greater distence of PELL MELL'S

traditionally fine ﬁallow tobaccos ...I"Distance
lends enchantment' .»+ and the greater distance

PELL MELL travels the smoke lends the enchantment of
ggl;ggggg_ mildness ...

BONG, BONG, BONG, Bl BONG ... BONGI

Four notes that are alike o and one that is -

"Outstanding!" And, of America's 1ead1ng cigarettes,

‘one is "Quibstendingi"

PELL MELL PAMOUS CIGARETTES! ,.. "Outstending!"
And - they are mildl

ATHKOT Q059085
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At A et mam et

e M o w m— w

NARRATOR:

BRUCKER:
DOWLING:
BRUCKER:

DOWLING:

BRUCKER
DOWLING:

- BRUCKER:

DOWLING:

[ — i i -~ il

Now -- the exciting and authentic story of -- THE MAN
WHO LICKED HE xamcmnoo: |

—-——.—.—-—_m—_—-‘—

Itts one of those stioky, ahirtsleeve September days
in Omahs, ons of those dog days when swmer just won'tt
admit it's oven. Indian Summer, they call it -- and
you, Allen Dowling, up in the city room of the
World-Rerald, wish they'd give it back to the Indiens.
You'd give your right arm for'a ¢00l breeze -- or &
short beer -- or & nice cssignment in Alaska. Yesh.
Thatt!d bhe the ticket. A nilce story sbout fifty miles
inside the Arctio. Which pleesant roverie is

suddenly 1nterrupted'by-the-aweetest qusstion in the

world.

(YOUNG) Mp, bowling:-a do you.want a story?

Have you got one? :

I sure have. The fellov at the desk sald to tell 1t
to you. 2

(SMILE) The “fellow at the desk," my friend, happens
to be the oity editor. What he says -- goes. B0 -~-
let's go, First -- what's your name?

Do you have to have that? _
(AFTER ‘A PAUSE). Oh, . It's that kind of a story. I'm
sorry, kid, VWhether or not I use your name, I have
to have 1t. Yau still want to talk?

I guess so, My name.is_Eldqn qucker.

Bruecker, Brucker .. Eldpn Bruckér. Heard it some

Place.
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BRUCKER:

DOWLING:

BRUCKER:

DOWLING:

BRUCKER :
DOWLING:

BRUCKER:

DOWLING:

BRUCKER:

DOWLING:
BRUOKER:
DOWLING:
BRUCKER:

DOWLING:

I guess you aid. Thby arrasted-me for speeding w-~—
the other day and ~?

Oh, sure. Instoad pr puying the fine -- you took the
ten daya.l FragéiQL‘i déﬁ'ﬁ blame you. Weather 1ike
this, I'd take & nice oool cell, A-u-3frﬁ*~f7f
I don't think you wunt -1 story, Mr, Dowling You want
to make jokea. '

Say, you're pretty touchy for a 3&11b1rd1

Why, you ...! .

Wait, I'm sorry. Iétle that back. The heat's got
me down, I guess. I%tﬁkawbaéﬁ-%he‘jnttyzrn:nruckv
Forget I ssid 1t. =

I don't think I can forget that.crack. I oame in here
to give somebody & sﬁbry -- and you cell me &
jallbird. Okey, Mr. Dowling -- £ind out for.yourselfi
Look -~ I apologized, didn't I?

Just the same, I think maybe I'd better not telk.

I think maybe you'd ﬁetter go over to the jail and
find out for yourself.

Find out what? . _

What it's like to beékangarooeﬁf

Come ogain? Kangsroo -- 1ike in 200%

Kengaroo -- 1ike in ﬁherpounty-jail. Do you know
wvhet = kangaroo courﬁ 1p?

You got me.

ATKQT 0053087
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BRUCKER :

DOWLING:

BRUCKER:

DOWLING:

BRUCKER ;

DOWLING:

BRUCKER :

DOWLING:

BRUCKER:

DOWLING H
BRUCKER ¢

DOWLING:

Well, that's whet I camafih to ti? you off about,
Well -- tip, - |
Take it easy. I welked np and down outside a long time

before I got up the nerve to come in here.

"¥Well, you're here now, ﬁhatfs the story? Cowe on, kid --

are you golng to talk or aren't you?

I'11 talk. I'11 tell you this much. This much and no
more, The rest, youlve éot to find out for yoursslf. The
raat 1 up to you, |

Look, ¥1d -- is this some kind of & geg? What!re you
stalling sround for -~ you want wme to slip yoﬁ a févor?
There you go ageln -- makiﬁg cheap cracks. I don't want
anything but for you to i1$ten._ Mr. Dowling, all Itm
saying is that there's a pretty rough deal golng on in tho
County Jail -- behind the tars -~ sonmething nobody outslde
knows abouf, and those tha# do, dontt talk.

Okey -- don't talk. Mo taik -- no story. What's the
mattegé:xbidgfé fhey wake ﬁodr eggy the way you llke them
in the pokey? So you got a 1itt1§ pushing around, Well,
I think you just.can't téke .,

(ANGUISHED) Who's askiné vhat yomi think? I'm jusp_qu_i_;xg
you to go take a look for jourselfl The kangaroo;éczcéiity
racket that ought to be ﬁritten uﬁ and cleaned up, If I'm
wrong -- okay. You don'% iose anjthing. But if I'm right--
Itts a story -- _ :

(QUIET) A story. Somet%mqs I wonder what you newspeper
reporterﬁ would do for a?sﬁory. :

Anything, kid. Even go to jaill

HIT _AND GO UNDER:)

- S e - g
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NARRATOR: First -- you get the nax@ two days off -- telling the city
edltor what you intend té do, Then -- ybu hide your razor,
and let the stubble grow;on your féca. Along with that,
you work up & good beer bre‘ath, & pair of bleary ayes, and
& convinclng case of theéshﬁkes. ﬁnd you go to your good
friend in the Mayoris officé.

DOWLING: (HOARSE) H' ya, Mike?

MIKE; Allen Dowling,

DOWLING: How do T look?

ATHOT OOSSORS
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MIKE:

DOWLING:

MIKE:

DOWLING:

MIKE:
DOWLING:

MIKE:

DOWLING:

MIKE:

DOWLING
MIKE:
DOWLING:

Like death warmed ovér. What are you made up for --
the lead in féther déar father come home with me now?
Something like that.; Mike -- there's & story I want
to go after in the county jail --

The wvay you look, théy'il pick you up and send you
there on general susﬁicion.

K1dding aside, Mike, I want to get inside thet jall --
and I don't want to dse:my pre#s pass to do it. I
went to be sent there by the jﬁdge.

Where do I come in? | . '

I want you to swear out e warrant against me for
public drunkennens -4 under the name of Jim Jensen.
Yes -- | h;k | .

And the story will beﬁ\you’re & dear friend of the
familly. My wife qamé tb you in tears, see -- Iim a
good man, a fine man,ibpt:I've been hitting the

bottle -- - ' “

And what he needs, y&ur;honor - 18 & good three op
four days to sober up and think things over. And

Mrs. Jensen has agreaﬁ,;your honor, that a good place
for thet would be the county jail. That is all,

your honor, .

Thatls 1t, Mike.

Why pick on me? T _

Bocause I might want to:get out of that jail fast -- and
you can.get me out, hs;a matter of fast, what you'd
better do is this. Tﬁefminute'I get sentenced -- you
get the mayor to stari #orking?on a pardon for me.

ATKO1 0059030
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TRUSTY :

DOWLING s
TRUSTY :
DOWLING
TRUSTY

DOWLING:
TRUSTY ¢

Just a trusty, Jehsen, just & trusty. Bub you better wisc

up,

Like how?

Like being a good guy anﬁ telling we how much dough you got.
Suppose I don!t? ' o |
S0 you don't. So I rind'ogt anyhéw, I got the dough,

I can count. |

Oh -- o college wan, You win,

(CALLS) Okey, gusrd, Here's hils valuables.

L TR g
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TRUSTY:

THE BIG STORY #22

8-27-47

Okay, Jensen. Shed your clethes and get in that there

shower.,

[
e e e e mae e e san e e dea

DOWLING
TRUSTY:
DOWLING:
TRUSTY :
DOWLING:

e h et wn m—

g g e e Ak b e e

BULL:

BUSINESS: _
ST

p‘ o y iy

DOWLING:
BULL:
DOWLING:
BULL:
DOWLING:
BULL:
DOWLING
BULL:

DOWLING:

—

(saME)

—

Yeah -« and what happens to my klassy kut kollege
klothes while Im in the pokey, little friend?
They go in that thara diainreeting machine.\

c“"‘ Ca—rr -.fﬂ\_,

buck -~ It11 take care of tem % I

For o

How do you get the buck?

Just sign this orderésiip.

It goes to the jailef, huh?

So vhat if 1t does? Whaddayou caore?
Whot do I core? It's Snly money.
ACCENT AND UNDER :

This one goes to cali tier three. _
Okay, Trusty. (WHISPEﬁ) How much has he got?
Puenty, . |

Okoy. (PAUSE) (HE CALLS) New fish, new fish!
HUBRUP OF 'CALL IE COURT, _CALL THE COTREI! . . -l-i
Eha%/s“o\é;‘on? f 7&"{—' w_(‘ " -ﬂ. st T&M N
Kangaroo court.

I get it, You're the judge.
Smart guy. .
Okay. Let's get it §ver with. Whapfs the charge?
Breaking and entering jfail..

1 suppoée;I'm automatically guilty.

(PAUSE) But

Very funny.
You can plead not guilty if you want,
1t won't do Yyou no good.

I suppose you've gét?my fine figured out in advance?

L S S . SR
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BULL:  Yeah,

DOWLING: How much?

BULL: Nineteen bucks. : _

DOWLING: Just what I thought. 1t happéns to be 211 I got.

I was saving it for a big bust when I got out of the

cooler. _
BULL: 21} right, forget the talk. You gonna pay?
DOWLING: What happens to ne 1f I don't?

BULL: The boys 1] work you ovar with e strap. You'll have

' to eclean out the cell qans. You'll get shofted on
your chow, e?erythiné éomes in here for you --
clgarsttes, food, Btﬁff like ﬁhat ~-= you wvon't see
none of Lt. N

DOWLING: And if I do pay? _ _

BULL: Why, then you're just 6ne of the boys. You get younr

~ privileges like the fest'or_ué. And everybody'l) be

one big happy family -- '

DOWLI NG Until you pick on soﬁa:other poor suckep ==

BULL: Look - ars you gonné stop be#tin' your gums and pay
up? -

DOWLING: No. And what're you gonna do about it, fat boy?

BULL: | (QDIET) You'll see.  (PAUSE) (YELIS) Trusty!

TRUSTY: (A LITTLE OFF) Yeah? |

BULL: | Go get Esmepalda.

TRUSTY: Okay,

DOWLiNG: Who's Esmeralda?

BULL: ‘ She's our gal. Guys who don't pay up get to meet her.

TRUSTY : _ (COMING ON) Hepe y' are, Bull.

.. ATHO! 0059093
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BULL:

e e T T

DOWLING:
BULL:

e hw mas s A e w—

BULL:

L =S = T e

— e e oy mma s o w

— e e e e e m W

CHAPPELL:

Thanks, trusty. Okay, wise guy ~~ this i1z Bsmeralda.

L2 - R — e -l L N = R ===y 3.}

(QUIET) Cat o' nina tells,

_Ten._ Dne for good measure.

(QUIET} You gonna pay?

(APTER A PAUSE) No. I think you're bluffing. And
I'm calling youn bluff.

Okay. (PAUSE) Eddis «- Neils -- tie him up. And
rip his shirt off. Esmeralda's thirsty.

[ .
C[\g_kl.q..t. RS

SHIRT RIPPED OFF = flewctowm . <i oy ooy

All right kig. Ybu:agked for this,

What's that? o

(DISGUSTED) Chow. ?o@'fa lucky. 8aved by the bell,
But after you eat --§ﬁqmaralda-drinks.

Oh yeah? | |

Yeeh,

CURTAIN _

We will bs back in jlisti a moment with tonight's-

BIG STORY. -

(MIDDLE . COMMERCIAL)

. . ATKO1 00530394
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HARRICE:

. - THE BIG STORY
.11 | PROGRAM #22

MIDDLE COMMERCIAL
USIC_- THEN FADE BUT_CONTINUE UNDER)

(OVER MUSIC) "Distance lends enchantment" ... and,
when you light ] PELL HELL, distance lends anohaﬁtment
to smoking, too. For the greater distance the smoke
travels in PELL MELL FAMOUS CIGARETTES is so importent .

to the complete and satisfying enjoyment of fine,

mellow tobaceo ... (MUSIC QUT)

CHAPPELL:

Ladles end gentlemen, Nature's best filter for a fine
smoke is fine, melloﬁ'tobaoco{ Because of PELL MELL'S
greater length, the smoke is dravn through a much
greater distance of éEﬁL‘MELL'S treditionally fine,
mellow tobaccos. You have only to smoke a PELL MELL
to realize the outstand}ng sdvantages that result:

- greater smoothness, melgowness, mildness ...

NOVACHORD:

T mm A e Rt ke Beed

HARRICE:

CHAPPELL:
HARRICE:

e WA MR et et e

FADE_BUT_CONTINUE UNDER) ,
"Digtance ;gggg'enchdntﬁgnt“ vee and the greater
distance PELL MELL travels the smoke, lends real
enchantment to the aihpie act of enjoying &
cigaretts, (MUSIC OUT)_

PELL MELL FAMOUS CIGARETTES! ... “Outstanding!”
And - they are mild! |

RTKQ1 0053035




THE BIG STORY #22 P T Bu27 -7

PP S

HARRICE:

NARRATOR:

e md we pem gt gee e

— g . g g

DOWLING:
BGLL:
DOWLING:

— e e B e e -

DOWLING:
BULL:

DOWLING:
BULL:

— e R ded mes

Now we return you to our narrator, Berry Kroeger, and
tonight's BIG smony. ‘

You, Allen Dowling, having alias-ed yourself into the
county jall to see what 1s with this Kengaroo Court --
have boon saved by tﬁeélunch bell from an introduction
to Esmeralda -- The éat 6! niﬁe tails., Now, after
lunch -- wondering whether you'll ever get the greaay

I s

taste of prison grub out of your mouth --

—--—--—.--u—-—-—

Brother. They call that fooa?
Shut up. -
Okay'---you're the judge.

g;;ygpgﬁgﬁzs STAQES TO wnlx
You, Jensen! Where yoq think ﬁou'ra going?

Up to my 0911. X neéd Eome sléep.

Your trinlts still onl

Aw, are you gonna go on with that stuff?

(GROWL) Ldisten, youifish, I'm still the boss of.
this tler. Now are fou'gonna ?ay up or what?

I'm gonna keep my money. |

(QUIED) Okay. The sentance of this court 1s -~ the
works. : '

Meaning what®

Fortﬁ lashen,

.+ ATKO1 Q0SHQ9E
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DOWLING : Oh no. Oh no you don't,

BULL: Oh yos we ch>. fYELL) -Greb him? _

BUSINESS: _ _ _ A MELEE, THEN CLOSE PANTING IN_FRONT OF MIKE_

BULL: For the last btime —-; ydu gomna pay?

DOWLING: For the last time --%no_l o

BULL: okay. You. asked i‘oréit. (PAUSE) George -- gimme
.@sm'eralda. I _

SOUND:_ _ _ _ _ ESE OF_STRAP_TROGH TE_AIR_

BULL: Ah. She's thirsty, Aln't tasted blood for woeks.

DOVLING: Listen, you can't --; _

BULL: Shut up! (HE OALLS) 411 righjt, you guysi! ILet!s have
some musicl _ :

S0UND: - _ _ RATZTLING OF QELL_D.QOE;SJ!D..IHCBE&SLNQ SINGING WITH
DA-DA-DA_INSTEAD OF WORDS,_THE_VOLOA BOATMAN,

BULL: That's vhat I 1ike to h?aﬁ-l That's so nobody ean
heor you, punk! (SNA?RL.-) Take his ehirt off again.

SOUND: _ RIP OF_CLOTH_ I

BULL: " Okay -- forty it is, Ahd ;ro'u'ra gonna do the counting.

SOUND: _ _ _ _ _ A LASH_ I |

BULL: Count, I said -- coun:t!:

SOUND:_ _ _ _ _ ANOTHBR LASH, _THESE_LASHES COME ON THE ACCENTS OF THE_
BOATHAN SONG_ - |

BULL: I SAID COUNT!

SOUND:_ _ _ _ _ ANOTHER IASH, WESHSNUSD®.

ﬁzﬂb}mﬁ i (9%*1'353 TEETH, WITH LA.SH) . Thres!

SOUND: - LASH? '

- DOWLING (L‘Mﬁ(* ) “Foun!..
SOUKD: leeedtn ) LASH.

W mn o gen B e —

g poﬁmue(&dx‘o)mm: e
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BUSINESS:

— o e et o

DOWLING:
BULL:
DOWLING:

BULL;

e e omar wm omar

— g m

Now you know. Now yOu know they're not kidding -~
now you have found out for yourself that this terror
does exist ~- and xb@ oﬁn't teke any more)

I*11 pay -- atop 1t,§stop it -- I1'1l pay --

(SOBBING) I'11 pay, I'll pey == _
(BREA']HING HARD) A1l right. All right. BSign this,
Sure, sure -~ I'l1) sign 1t. (PAUSE} There. What
happens to the dough? - ‘

If you'd of come ucross 1ike B regular, you'd of got
butts qnd candy 11ke;thp rest of us -- but you can go
to your cell now and;awéat for:the rest of your time,
you punk! i |
(CALIS} Okay, guard -~ ook upl.

CELL DOORS _CLANK

{CALLS) Trustyl

Yecoh, o _

Take this slip to thé j#iler. Get the dough.

Yesh, yesh. f _ :

And vhen you bring it back -- I vanna see it all
there, see?

Sure, sure. ;

(Low) Iisten, Bull -- ;
The dough, Trusty -~ where's the dough?

ATKOT 00550938
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TRUSTY:

BULL:
TRUSTY:

oAl U —

= L e e

e e e w4 et A

A e e o e b et

— e me o e g Am

P e

" GITY EDITOR:

It's comint, itts cdmiﬁj. They're waitin' for the
sheriff to come open the sefe. But 1isten -- the guy
you kangarooed -- . j

Never mind him, The dough's a1l I want.

Will ya.listen to me? When I'went in the sheriffts
offlce, the phone rahgy One of the guards took 1t --
end he told mo it was for the new fish. Bull -- he's
no drunk. He's & re?orter.

A vhat? _ '

A roportor -- for the peipérs:f And 1f he goes writin?
storles ~-- théreia ghnﬁa.be changes made around here.
There's gonna be chaﬁgéa mode, oil pight, In his face.
STING S -

(WHISPER) The new fish -- ho's & reporter. Pass the
word aleng -- he geta the works -=- tonight,

STING ST AR |
(WHISPER) = The new flsh - he's a reporter. He gets
the works tonight.

(WHISPER) Ho's o roporter. Xe gets the works tonight.
sTING X | S

™

—

STING |

LI = e )

'TELEHHONE RINGS AND IS PIOKED UP

(FILmER) City desk..

R RTHGT QO5308%
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MIKE:
CITY ED:
MIKE:

CITY ED:

MIKE:
CITY ED:
MIKE;

CITY ED:
MIKE:
CITY ED:

MIKE:
CITY ED;:
MIKE:
CITY ED:

MIKE:

Hello, Bill. This is Mike -- over at the Mayorts office.
Hya, boy? What's on yoér ﬁind?

I just tried to reach your reporter in jeil, They
wouldntt let me falk to%him. I think waybe I bettor spring
him, OQOkay with you? o -

Ckay with me. Ha ought .to have his story by now. How
long will it take to get him out?

I don't know. Any hurrf? '

Not by me. The final's%gohe to press already.

Okay. Depends on how soon I can get & deputy sheriff to
take the pardon over to ;the ;jail.' Moybe tonight - maybe
tomorrov, . :

There's nc rush, 3Say, Mika_-—

Yeah? . - _

Welro getting up & littig éama over at Andyts tomorrow
night, Think the Mrs. @111 let ybu out?

Sure, sure. Who allts goihg %o bs there?

Oh, Ev and Jerry ond the Martin boys .

Sounds great. Count me ﬁn;

Fine, Mike ~- and thankslfbr taking care of thet Dowling
thing,. | .

A plessure, Bill, Ltke I say, I'1]l have him out waybe
tonicht -- maybe tomorroﬁ.% No hufry, huh?

No hurry, o

HIT AND GO UNDER FOR:)

— e e m mma mmAs el B e e

... ATKO1 0059100
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BULL;

NARRATOR

CHICK:
DOWLING ;
CHIOK:
DOWLING :
CHICK:

(WHISFER) The new fish -- ha's a roporter. Pass the word

along the tler, Heo gets.the worké -~ tonight,

— e e ek mes s mae e

In your cell, which you bh&re with a young convict, you --
Allen Dovling -- arc thihking of two things. One is the
accumulation of facts yoh have stored in your head -- and
along the still-raw nerv?szand muécles of your back, The
other 1s -- that pardon. You're wondering if Mike has
started to move -;.but evening comes, and thers's no word,
Thon es dorkness £olls oh the cell tier, your cellmote
cravls over %o your cot.;.- _

(WHISFER) Jensen. Listén:-f Jensen,

Whatt!s the motter? -

(ALL In WHISfERS) The grdpévina says you!re a reporter --
No -- no ==~ ?

It's all right -- you caﬁ ﬁrustlmé. I guess Brucker got

to you,

A

RTHC1T 0053101
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THE BIG STORY #o22

DOWLING:

CGHICK:

DOWLING:
CHICK:

DOWLING:
CHICK:

DOWLING:
CHICK:

BUSINESS:

S T — W e et

DOWLING:
CHICK:
DOWLING:
CHICK:
DOWLING:
CHICK:

- i? - 8-27-47

I got tipped off to the
You know him?
We got to be pals vhile he was in.

All right. I'ma ﬁeporter.
Kangaroo court by ﬁrugkép.
Yeah. .
you got to get out of here.,
you but good arter?lights-out.

Hot yet,

Listen --
They're gonna give it to

I haven't got enough for a story.

I eoan give 1t to you - anything you wfntJT_But first
-~ you got to try to get out. {PAUSE) fI seen them
fix & stool plgecn ‘once.

| What did he do?.

They found out he had &

Who was he? When ﬁas'it?
Nema was Ben Van Vrenken.
rioh ‘sister. They told him to write to her for
dough -- |
Van Vranken,

He wouldn't.

Go on,
Said he didn't want her to know he'd
A ja1lbdird, her brother.

suni so low, like. So he

wouldntt write. They:kangarboed him ~-

o C— o TR B e e e A e

«e« 2nd sentenced him:to 4 hundred lashes --
A hundred! _ ' S

Yeah. 4nd they -- (PAUSE) Listen)
Forget 1t

Itts startint!
Tell'me;tﬁe story!

But they're comint &fﬁer youi

The hundred leshes ~- tell mé the storyl

Paadls atl
That's all, A hundred 1ashes. (PAUSE) You know that

A
tall, skinny bum in town -- the one that goes stumbling
along the street, talkin' to himself, rickin' up
cigarette butts and -hearing balla in his head, shekint

oand quakin' all theétime?

LT RYHOT 005%102
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DOWLING: Sure. S _ _

CHICK: Thet's him. %het's what a hundred lashes'l] do. That
bum dossntt even reﬁember hisiright nama;iriikten,
you'td better -~ : |

POWLYNG: Tell me -~ how do they find out thinga like who's got

noney anfihgw muqﬁ?'w ;"‘ ’:};._ﬁ‘ﬁ ey ' ( &Ab&_
CHICK: hari££_t s—thewéaiaer-andwtha—gailer tips the
truaty OFf == : !
 DOWLING: And the trusty tips off Bull -~ the judge --?
CHICK: Sure as shooting!
DOWLING: That's ghat 1 quted to know.' Now I have mj story.
CHICK: Yech. Now you gpt ioub atory; But how hre you gonna

get out of here to #rite it alive?

DOWLING: Thers's & pardon on 1ts wuy here.
Vi (e i

CHICK: "Oon 1ts way" is ' no gooq. Bul; end his pals aro after
you right now, . f.- | ' :
DOWLING: I'm safe hore until 1t comes. We're locked in ... and
so are they. o o '
CHICK: Bhowa how Bmaré x_g:aré. You:dope, the trusty'll throw
| the cell block open and let Bull in on you -~ with

Esmeralda. L
DOWLING: (D@JN{ﬁg Honnon). In here!
Ol G A
CHICK: In here: And you think you're gonna get out of here

to write & story? That other.guy they beat up don't
even remember his_riéhiwname no more.
DOWLING: Itve got to stall théﬁ'&ntil that pordon comes
. through o )
CHICK: |7nrpﬂ Make. 1t good, brothar.-

. ATKO1. 0053103
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BULL: None at all,-punk. -None.ai ali. Ceause the finding
of this court 15 -~ ‘you're & stool. A lousy;reporter.

;r?“u T Aﬁp ny sentence is -~ a hundred &nd fifty lashes.

TN ' (HE BELLaws) ALY pignt -- ‘glmme some musio)

-DOWLING : (scREﬁMsj"'NBT“*Nsﬂ e

@g@@;___@mgyy@gg%smmmmmjpg@gymnwomn
IT IS BEARD

SHERIFF: (BELLOWING) Put thet lash down!

BUSINESS: _ _ _ SINGING DIES_) DOWN

SHERIFF: (SAME) Let that man go!

IS TR T S v

BULL: -Butha's a reporter,-&her*fr -- & stool,

SHERIFF: What do you want to:do, Bull? Get your name in ths
paper? lLet go ofjhim. Y

DOWLING: Well! Nige little plaoe you rhn-here, Sheriff,

SHERIFF: Shuteupl—¥ou , Bull - bripg him in here.

@@y_____m@ﬁgmnmsmm

SHERIFF: £11 right, Jenaanf ‘Who are you? What!s ybur real
neme? - | '

DOWLING: Iike it says on ﬁﬁe=pardon-1n your pocket, Sheriff.
Dowliné. Ailen'witﬁ an E. Dowling.

SHERIFF: Can you prove thot?. '

DOWLING: ffa» T cen prove it. e maybr ocan 1dentify me. T can
prove everything, Sheriff -~ 1ncluding what goes on
in this jatl, .

BULL: (Low) Look, Dowling ~- how much 1is 1% worth to you

to forget all about 1t? How much is 1t -~

C . ATKOT 0053104
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DOWLING:

BULL:
DOWLING:

BUSINESS:

_— e e mms e —

SHERIFF:
BULL:
DOWLING:

s e pus ma  w—

e o o —

CHAPPELL:

That's the bigges:t misteke you ever made in your 1ife,.
jrilbird. Not chiseling on the petty erooks in here --
not beating them half erary with & cat o! nine tails --
not being Judge df ‘_bhe kangaroo c_;ourt ~- nol. The
biggest misteke ﬁou_ ever mede, my friend, is trying

to buy a reporter. Reporters don't buy. Now get out

Lamme.atop.,him,..Sher:Lff -- me and Esmeralda, o
(wizT) Taaga vo 6 mistake éﬁ&;iif. mhaxia-bé-m
SILENCE | |

let him go, Bull.

det out of my jail,: Dowlirfg.

(SMILE) With thé groatest of pleasure, Only -- when
I get through wi-th—yeu— - '.1.t won't be your jail any
morel

HIT AND GO_UNDER_

[T — - sl S

And 1t wasn't. Your report on the Kangaroo Court
broke up thet vile institution -- a&nd gave you your
BIG STORY) | |

A R

In just = moment ?we: will read you & telegram from
Allen Dowling of :the .Oma:.ha% World-Herald with the
finel details on tonightts BIG STORY.

- (CLOSING COMMERCIAL)

RTKO1 Q053171035




o ' THE BIG STORY
- R2 - : PROGRAM #22

NOVACHORD: _ _ _ (MUSIC_- THEN FADE BUT_CONTINUE UNDER)
HARRICE: 'Distance londs enchantment” - and the greater distance

PELL MELL travels the smoke lends the enchantment of
greater smoothness,;méllbwneés, mildness ... to the

sinple act of enjoying a cigerotte. (SLIGHT PAUSE)
VIBRAPHONE: _ _ BONG, BONG, BONG, BONG_.,. BONG!
CHAPPELL: Four notes that arefalike «». and one that is -

"Outstending!® And, of America's leading cigarettes,
one is "Qutstandingl!". PELL MELL PAMOUS CIGARETTES -

"Ooutstending!"
HARRICE: And - they ape mildi

...  ATHO1 0059106




THE BIG STORY

ORCHESTRA:

B EmE e wew we e -

CHAPPELL:

DOWLING

CHAPPELLs

BARRICE:

— v g e e

HARRICE:
SOUND:

N  h g g —

. R pem e e

goo - 23 - (REVISED) 8-p7-47

— o —

Now we read you that tolegram from Allen Dowling of
the Omaha World-Hersld.
As direot result ofiwo'r-ld-}{erald expose, Board of
Nebraska district j@dges and representatives of
Director of I-‘euivam:-.:t.i Priaons \iisited county jail,
1ssued new rules, a.nd ordered dissolution of Kangaroo
Court, Condit.ions in prison are greatly improved
today. Many tha.nksl for tonight's PELL MELL Avard.
Thenk you, Mr, Dowliing:;. The makers of PELL MELL -
FAMOUS CICARETTES are proud -to have nemed you the
winner of the PELL MELL $500, Award for notable
servioe in the field of journalism.
Thig is Cy Ha.rrice_reminding you to llsten again
néxt’. week, same t.’u;ne;, seme station, when FELL MELL
FAMOUS CIGARETTES will present anothew BIG STORY --
A BIG STORY from the peges of the Pittsburgh Press,
by~1line -~ Edward P. fKasun. - A BIG STORY that
reached 1ts cliﬁl;s.xé wlélen a shrivelsd old fortuns
teller shuffled a deck of cards...
_ _SHUFFLE_ -
».+ ond dealt out ;1 ha.nd tha.t spelled van
FIVE CARD I DEAL

Pl —— S~y

— e s ae
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THE BIG STORY #e3 S (REVISED) 9-3-47

CHAPPELL: PELL MELL FAMOUS CIGARETTES present ... THE BIG STORY:

ANASTASIA; (AN OLD CRONE, AND HOSTILE) What you went,

| Mr. Reporter? Whyfyou come to see me?

KABUN: The psople &round hefe tell ms you're quite &
fortune teller, Mrﬁ.:Rdjak. They say wheﬁ you

75r:MFJ$\, ?gﬁﬁf?t}iygfafhing; 1t usua;ly happens,

ANASTASIA: They spesk truth. . (A PAUSE) Shall I ¢ell your
fortune in the carﬁs; Mr. Reporter?

KASUN: Go shead. o |

ANASTASTA: See, I turn the cardé see ONO ... tWO ... three ...
four ... five ... kPAUSE) And nov, they spesk ...
They say, go away ;.. go on.long trip ... now.

KASUN: And if I don't? '

ANASTASTA: - They say death, Mr. Reporter.

MOSIC:  _ _ _ _ HIT AND UNDER FOR

CHAPPELL: THE BIG STORY ... another in & thrilling series based
on true expérienceé qf newspaﬁer reporters. Tonight
v to Bdwerd Kaauﬁ Qf tha Pittsburgh Press .., gooes
the PELL MELL Awaré for THE BIG STORY.

MUSIC: FANFARE L

A g P T -

g e e
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VIBRATHONE:

— e ma mee mem ma g

CHAPPELL:

HARRICE:

CHAPPELL:

VIBRAPHONE:

: _ THE BIG STORY
-2 - PROGRAM #23

OPENINGEGOMMEthAL

[ b d I i B BEC L i e e S o

Four notes that are slike ... and one that is =
"Outstending!™ And, of Amepica's leading cigareties,
one is "Outstandingl".f the cigerette In the

distinetive ved packsge - PELL MEIL.

Ledies and gentlemen, PELL MELL'S distinguished length

1s the outward sigﬁ of & besic superiority. Here's
the reason ... _ :
Nature's best filtéf for a fine smoke 1s ... fine,

mellow tobadeol And PELL MELL'3 greater length filters

the smoke through the greater distence of PELL MELL'S
traditionally fine, mellow tobaccoa «+s "Distance
lends epchantmant"g}.} and the greator distance

PELL MELL travels ﬁhe'smoke 1ends the enchantment of
groater smoothness, mel;o 888 » mildness ...

—— " — T o -—_———.—-——-—

HARRICE:

CHAPPELL:
HARRICE:

Four notes that are alike +++ 8nd one that is -
"Outstending!" And, of America's leading cigarettes,
one 1s "Outstending!"

PELL MELL PAMOUS CIGAREPTES ... "Outstanding”

And - they are mild! -

ATKOT 0059111




THE BIG STORY #23 -3 - (REvISED) 9-3-47

CHAPPELI.:

NARRATOR:

— e e m e few e m—

ELSA:
MIKI:,
EL3A:

Now, the exciting_and authentic story of .,. "The
Lethel Ladies of Munhall."

You are Edﬁard'Kaéuﬁ, a repbrter for the Pittsburgh
Preés. ind over the;years, you've been through the
vhole mill ... coﬁy boy.'cub, city hall and police
beats, copy desk,érofo editor, crime reporter. You've
vritten big front pege yarns and little back-page
obituaries. You didn't ¥mow 1t then, of course, but
your Blg Stopry was bcrn out of one of those little
obltueries you vvﬁte in such boredom & few years 8RO,
You didn't know then_that the biggest story you ever
wrote was beginning in the home of Mike and Elss
Dobras, in the stesl-mill town of Munhall, not fer
from Pitteburgh ... :

(CALLS) Elsa. Is you Elsa?

(COMING IN) Yes, Mike. Is me,

(IRRITABLE) Here I come home from stesl mill, and
no dinner 1% on taﬁlé. And where 1s my wife? Gone!
Where you go, Eisa; eh?

I see o0ld Anaatasié.- _

Anastasia Rojak? ihe fortune teller?

Mike, she tell me #oﬁderml thing, I am going to be
rich woman, with automnbila, and money in bank, and
& Sunday dress of silk, for every day in the week,

and a golden brace;et.

1 RATHO1 0059112
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MIKE:
ELSA:

MIKE:

ELSA:

MIKE:

EL3A:

MIKE:
ELSA:

MIKE:
ELSA:

MIKE:

ELSA:

MIKE:

ELSA:

— A et e ma g

ANASTASTIA:

You believe all thié, Elpa?

Is truth, Mike. All the neighbors say that what old
Avestesia read in the cards 1s truth., (PAUSE) Mike ces
Yos? -

Why not go ses foftune telier yourself?

Beh, Elsa, I heve hetter things to do.

I tell her you wiilloome see her, Mike. Go tonight,
Mike. o |

But, Elsa ...

o tonight. Maybe the cards wlll say you will be rich
man, %too, :

(PAUSE) Hmmmmm. You think so, Elsa?

01d Anestasia tell me I will be rich woman. Maybe

is because you will be rich men, _
(THOUGHTFULLY) Sure. Mekes good sense, Elsa. You
are my wife, If yﬁu:be ricﬁ, then I be rich, eh?
Must be. - |

Sure.  (SAVORING WORDS) . Mike Dobras ... rich man ...
millionaire, maybe, ;Hmmﬁ. How rich you think I be
Elsa? o |

Only old Ansstesin will knov. Go sce her tonight,
Mike. | j ' ; |
All right, Elsa. i ﬁill go; I will go ... tonight.
(SOMBERLY, ALMOST Hxﬁmowxc) I see your future in the
cerds, Mike Dobras. Their faces speak to me.

RTXGT QG5%8113
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MIKE:
ANASTASTIA:
MIKE:
ANASTASIA:
MIKE:
ANASTASTA:

MIKE:
ANASTASIA:

MIKE:
ANASTASIA;

MIKE:
ANASTASTIA:

MIKE:

— e - b e

. e e g

o e R e o

-5 - (REVISED) 9~3-47

(EAGERLY) What ... what do they say?

They speak the truth ... only the truth.

Tell me, Ansstasia. Will I be rich like my wife?

e  She will 1ive to be rich, but yew-..,

Well? Weddxt— |

Five ocards I turned, and all of them spades v oo DLBGIEy-
black-spadon ,,. _

{SUDDENLY ALARMED) Why you look ot me 1ike that,

old woman?. What d§95 it mean?

Black ... the colof of deatﬁ.

Death? i

And the spade ... the sign of the grave, Black for
‘the inside of the coffin ... and the spede to dig the
grave. '

No! N0t Is not true! Is not true!

Desth will oome to you, Mike Dobras ... and soon. This
is what the cards Sayf...'ana the cards spesk truth,
You 1lie! (HYSTERIdALLY) You lie, you 01d crone!

You 1ie, you LIE! : :

HIT IN_BRIDGE AND gz_ngn_s_a_egz_j_mwo CAFE OR BEER_JOINT

CLINK OF QLASSES_UNDER

— e e oy e et

(DRUNK) Another drink. Peter! Pour me 'nother drink.
No, Mike. You drink enough,

CRASH OF RIST.ON-QABLE. RATTLE.QF GLASSES_

R e wey — e S e m W e

(SHOUTS) More, you:héar me, Poter? Give mo bottle,

you hean?
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PETER: Mike, what is matter? You act like oraszy man. ¥ou-
quit_jobaa$_steel~ﬁ1&i~rrr—stayw1n_snloonnhera”all
ARY _vas-drink, dpink, drink, all. time,..Never-go-home
to~wifew=Mike, I am your friend. I marry your
“eousin Mery. Tell me what is matter?

MIKE: (BREAKS) She say i will die; Peter, Ohe say I will
die. . .

PETER: What kind talk 1s thié, Mike? Who say you will'die?

MIKE: 014 Anastasia.

PETER: (STUNNED) 030~AnestasieRoJak? The fortune teller?

MIKE: (AGITATED} Yes, yéa; the roftune teller. Give me

drink, Peter ... drink to forget!

PETER: (DAZED) Thue cursel Mother in Heaven! She has told
you the curse! o

MIKE: (DRUNK, MUMBLING) She said I wes golng to dte, Elsa.
She said I was gniﬁg:to A16 ..» _ '

ELSA; Poor Mike! My poof ﬂusbahdi_ You drink toc much st
the saloon ... worry too much.

MIKE: Black, she said, Eisa. Black for the color of death
... and the spade to dig the grave. |

ELSA: You must not-belieﬁe this, Mike.
MIKE: She setd it, Else.  She said it. i

ELSA: It is lie. Oldlﬁnéséasia i3 ola fool. Ghe tells
witches tsles ... _: |

MIKE: - No. She spesks tr@th. You sey 8o yourself, Elsa.
I must have drink ... more drink ... drink to forget

oy bO alaep;

ARTXKOT Q059115
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EL3A:

MIKE:

e e omma e e

- e

[rretPiier it L g

— e men w—

NARRATOR:

Sleep?' Yes. Sleep is whot you need, Mike. A long
gleep. j j j
Where is wine, Elsa? This bottle on kitchen shelf is
empty. Where is more wine? -
I put it 4in oellar; | _
(THICKLY) Cellar. In cellar. I go down thers ... get
more wine ... '
Welit, Mike. You dp qot walk straight. You are drunk.
I go down with youé.;. help you doﬁn stairs ...

.. .DOOR OPEN_
Come , Mike ...
Where is 1ighﬁ, Eléa? Put on light for cellar.
Light is broken. . |
But is derk in celiaﬁ. I cannot see ...

No afraid Mike. I go downstairs with you ...

eI TS T e e e — g — g

(YELI.S SUDDENLY ) Elsal Flsal Help!

— e et e W S WET PR N W WSS Seed ke e men S e

et e e s e

You, Ed Kesun of the-Pittsburgh Press, wrote the
obituary._ It was Sné.aﬁohg_hundreds of others, yet
somshow 1t stuck t6 a 11tﬁle cerner of your mind, &
fragment of.memory;'fThen o Eouple of yeoars later,
things hegan to haépan;_ They began to happen in the
seme place, in Munhall, And Qome of the names were
the seme. It begah ﬁith a phone call ...

_FHONE RING - _(_PAUSEl RECEIVER_OFF. HOOK

. ATKO1 0059116




THE BIG STORY #23 | -8 - 9-3-47

MARY:
ELSA:
MARY:
ELSA:
MARY:
EL3A:
MARY:
ELSA;

— mm w e e M

— et S g mar

ELSA:
MARY:

ELSA:
MARY:

FISA:

Hello?

(FILTER) Is Mary?

Yes. |

Mary, this 18 your oousin, Elssa Dobras.

Oh. Hello, Elsa.

If you not busy th;sfafternoon, come with me.

A11 right. Bub where ...?

Piret I go to buy bohe things in Homestead. Then go
through woods to visit Auntgsdphia in Buttermilk Hollow.
You will come with?me, Mary? |
Yes, It'1l go with:you.

You gre good girl tc spand day with old-country woman
like me. Wo will hava a nice afternoon together, eh?

B — = P o e e e e

I never 11ked these woods on the way to Aunt Sophia's,
¥lsa, They always seem 80 lonely.

bont't be afraid, Mary. We be there soon ...

Afpasda? Oh, I'm npt.afraid; It's just that ... (CUTS)
Flse.! o |

Yes?

Someons 's coming aioﬁg the path ... o woman. {PAUSE)
Look, it1s that gybsj woman ... that fortune teller ...
Ah. Yes. Is 0ld Anastasia,

(UNEASY) Elsa, Ij..._let*s pass her by. I don't

11ke hor ... | |

She is good women ... and harmless. I know her well.
She comes from samé place as I 4o ... In Hungary.
(CALLS) Good day ﬁolyou,'ﬂgastasia.

ATHXOT BO53117F
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ANASTASIA:
REISA:
ANASTASTA:

MARY:
ELSA:

MARY:
BELSA:

ANASTASTA;

ANASTAST A+
EL3A:
MARY:
ANASTASTA:

MARY:
ANASPASTA:
MARY:

_r
r

H

(COMING IN) Else Dobres! Is good to see you ...
This 1s my cousin:... Mafy Kachenko,
Ah! It does &n old ﬁoman's:eyes good to see pretty
young Almerican gifl like yok. Have you had fortune
. told, child? |
No. And I'm not interested.
(LAUGHS) Wnhy not, Mary? We have had long walk, end we
are tired. ﬁoﬁ*ua rest under this tree, while
Anastesia tells your-fbrtune with the cards.
Elsa, I'¢ rather not,
Hush, child. Y& nothing to-be afraid of. Is no harm
in it veo .
Aaﬁa_,And-my.aamde*taII“trutﬁ‘”"ms not so, E1sa? Caprds
; q_;ﬂhxgg_ggnlﬂ,bﬂ-miohnuomanvwwﬁndnnotwtwouweekawiater

x_gn_husband-&ela«daungxhauata1r&“§nﬁmlafbwhis

ipsurance.... C
1§HA2SJ-Qgiotq-yeéaqid-crﬁﬁa: Y5 GAve gossip's
~tongue. : :

(MUMBLES)n-{"meant“nothingrhﬂ?*meant nothingy~Blsa ..,
“‘Tell the girl's fortunajz;;;;;;;;ﬂrqﬂuudam_anamuuu

Elsa, pleese, I ,,.

Five cards. (HYPNdTICALLY) One ... two ... three ...

four ... five. (P&USE} Ah:i (SOMBERLY) 4 pity;

What is 17 .

I botter not tell you, ohild,

" No, Anastasis, Now that you've begun ... tell me.

How does my fortunefréad?

ATHOT Q058118
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ANASTASTIA:

MARY:

ANASTASIA:

MARY:

EISA:
MARY

ELSA:
MARY;

EILSA:

ANASTASTA:

— e e e M S e

— em mar e e s

ANABTASTA L.

Flve cards there aﬁe,-and all with the black spades.
Bleck 18 the color of death ... and the spade the
sign of death.

Death? :

(INCANTATION} Black for the inside of the coffin vas
and ﬁhe spade to dig ﬁhe Brave ...

Elsa ..,. T ... fell her to stop. She frightens me.
I... (Gasp) _ _

(COLD AND HARD) Dc;as she, chila?

Elsa, what ... whap'a:thaﬁ ybu're taking from your
handbag ... o | |

She seid death, Mary. And her cards never lie ...
(TERROR) Elsa, whet ... why, 1t ... it's & blackjack.
You ... youlve beeﬁ cﬁrrylnggit in your purse; Elsa,
vhat are you goiﬁg?to:do «eo what ... (CUTS, AND
SCREAMS) No! NO1 | __ '
(HARSH) Hold her arms, Anastesia. Do not let her
get away! b |

Aye!

(YELLS) Hold on to her, you old fool! How can I
strike if ... -
RUNNING_UP, SUPDENLY

(OFF, SOREAMING) Help! Help! ~Theyizma Lrying to
iE::J me-! ! ’ .

BHMI‘WMQJWW
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ELSA: Quick-,-Anastesia.. Run.after hont—We.must,,.....catch

her., ....before~she gots~out--i+s-of -the woods]

CRAPPELL: We will be back in Just a moment with tonight's
BIG STORY. : '

(MIDDLE COMMERCIAL)

.. AYTHOT 0053120
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HARRIGE!:

CHAFPPELL:

NOVACHORD:

— e dem m s

HARRICE:

CHAPPELL:
HARRICE:

b ' THE BIG STORY
-12 - _ PROGRAM #23

MIDDLE:COMMERGIAL

u-u----———--—-——s- e g g e

(OVER MUSIC) “Distanga lends enchantment" ... and,
when you light a PE:LLE MELE, distance lends enchantment
to smoking, too. ﬁorjthe gréater dlstance the smoke
travels in PELL MELL PAMOUS CIGARRTTES is so important
to the complets and: s&tisfyiﬁg enjoyment of 'fine,
mellow tobacoo ... (MUSIC OUT)

Ladies and gentleme:n, Nature's best filter for m fine
smoke 1s fine, mellow tobacco. Becauss of PELL MELL'S
grester length, thefghoke is drawn through & much
greater distance dfiPELL MELL'S traditionslly fine,
mellow tobaccos. You have only to smoke & PELL MELL
to realize the outstanding advantages that result:
greater smoothneaa,:me;;o e8s, mildnesas ...

(MUSTG - THEN_FADE BUT CONTINUE UNDER)

el e e wn ome s e

"Distange lends enc hggtment“ ... and the greater
distance PELL MELL travels the smoke, lsnds real

enchantment to the simple act of enjoying a
cigarette. (MUSIC éug)

PELL MELL FAMOUS CIGARETTES! ... "Oubstanding)"
And ~ they are g;;gﬁ

.. RATHO1 0059121




THE BIG STORY #23 -'13 - g-3-47

HARRICE:

NARRATOR

TOM:
KASUN:

TOM:
KASUN:
TOM

KA3UN:
TOM ¢

KASUN:

Now we return you to our narrator, Berry Kroeger,l

and t?nigﬁEj% BIG STORY.

You';é inLtﬁe’city room when the story comes in. A
girl named Mary Kachenko is found staggering along a
road, bruised and ﬁattered. She clazims that two women
tried to beat her to death, and that she barely managed
to escape them, Tﬁe hext day the police pick up the
two ﬁomen, ang thad r#leaae them for lack of evidence.
So fer, nqthing to ket exelted sbout. But somewhere
in the back of youﬁ mind, a ﬁama rings & bell. Elssg
Dobras. Elsa Dobrgs.' You remember the obitusry ...
and that the 1nsurahcé company had conducted en
investigation into hike Dobras' death, and you kick
the story around wiihjadother reporter ...

Btery? What story?; There isn't any story there, Ed.
Meybe you're right, Tom -- but the Chief wants me to
look into 1t ~- and 8o do I. It's just a crasy ldea,
inpide. ZKeeps nagginé me, following me around ....
Just won't go éway.? | ' |

In other words, jusf a8 pure hunch.

Call it that, j -

Look, Bd, let's add this up. The husband ... this Mike
Dobras ... fell dowb the steps and broke his neck a
couple of years ago; !Right?;

Right. o

And fhis alleged at;a@k in the woods happsned just
yesterday.,

Check."

.. ATHO1 0059122
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TOM:
KASUN:

TOM:

KASUN:
TOM:

e e e T ]

NARRATOR:

MARY:

PETER:

Then where's the connection? What ties up the two?
Nothing much. Except.that this same woman, this Elsa
Dobras, was involved both times. (APOLOGETIC LAUGH)
Sure, Tom, I know #tfs vague; but ... _

I'11 sey 1t is. In the firs# Place, the lnsurance
company investigatéd the husbands desth and paid
off, d1dn1t they? . ‘

Yes. _

In other words, thoy were satisfied that the accident
was legitimate. '

Suve, surs, I know .- fou!ve got all the loglc on

your sids, 'I'om-...j :

But you've got a huhch on yours. Is that 1t°?

Thet's 1t. And I'm going to play it.

UP AND UNDER |

S0 ... you drive ou£ to Munhéll to see the viotim,
Mary Kachenko. Sheie;hyatericaiuasfshe tells you the
story ... the whole?sﬁory ... the fortune teller ...
the blackjack ... e@rez}ythmg.' It sounds 1like something
out of a dime novelf.;. but somehow, you believe her.
And then just es ycg're ready to leave, the door

opens ... : '

DOOR OPENS

(OFF) Mary, I ... {GUTS} Oh. (COMING ON} Who 1s
this man? :

This is Mr. Kasun, & reporter from the Pittsburgh Press.
Mr. Kasun, this. is Poter, my husband ...

(BELIGGERENT} What?you doing here? What you want?

RTHOT 0058123
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KASUN:
PETER:
MARY:

PETER:
MARY:
PETER:

MARY:
FETER

KASUN:
MARY:

PETER:
KASUN:
PETER:
KASUN:
PETER:

gt o g— —

Why, I wves just ohécking on your wife's story, end ...
(INTERRUPTS) Mary... vhat aid you tell this man?
Why, I told him evérything, Peter. About Anastasia
and Elsa and ...

(ANGRIBY) Mary, you fooll

[

VPetar u&ét -

(RISING) Do you wént:them to bury our ciothes in the
graveyard at midnight: and put the witcht's ourse upon
us, &s they did in Hungary? Do you went them to put
ouy handkerchiefs under thelr pillows, to bring the
Red Dovils and choke us to dsath?

Peter, this is America, not the old country ...

What does it matter? 'The witches carry on their black
vork enywhere. Andiypu; Mary, you have told this men
from the newspaper bvérythiné «+. Obout Anastasia and
Elsa Dobras and the:;nauranoé ++» everything!

(ALERT) Insurance? Hhat insvrance?

Why, Elsa took out an insurance policy on me ebout two
yoars ago, Mr. Kasun. She By

Maryl Quiet! _

Wait a minute, Mr. kaéhenko.: If you'd only tell me...
I have already toldiybu too ﬁuoh.

But ... i .

(AGITATED) Please :Miatef.- Go amay.. Leave my house.
weﬂdO“nobmwanb«to~taik-mora._.He~havewspﬁken—too*much
BIFTEAT. GO away ... before the black curse falls

upon usé

e P B B et e B
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NARRATOR:

5;‘1 ;_.\}a |
ELSA:

KA3UN;

ELSA:
KASUN:

BISA:
KASUN:

EL34;
KASUN:

ELSA:

KABUN:
ELSA:

KASUN:
ELSA:
KASUN:
ELSA:

So ... you go see Else Dobras. She denles everything,
and slams the door;in your face. Then, you take a
velk in the woods where Mary Kachenko was assaulted,
on the off-chance fhdt you ﬁight be lucky. You are.
And back &gain youicome, knocking on Elsa Dobrast
o AP

(HOSTILE) Oh. 1Is you again. I tell you once ...

Walt & minute] Waitja mihute, Mrs. Dobres. I wouldn't

slem that door sgain. Not after what I foundl

"What you mean, Mister Reporter.

I've just been outfin the woods, neor Buttermilk
Hollow 4.4 -

I tell you .. ;

And I found this. ;Recogniié 1t, Mrs. Dobras? (PAUSE)
All right. 111 t@ll you. .It's your handbag.

That s lle, -

Sure. But your 1niﬁials are on the clesp. And the
police might be in#eﬁeated .»» very much interested.
(PAUSE) -Well, Mrs. Dobras? .

All right. All riéhﬁ; I was there, with fortune
teller. We give Mérf'Kachehko boating,

I know that, Mrs. Dobras. But why?

She ;.. weii,-she *né no~good woman. She was meking
eyes &t 'all the huébands on the atreet.

Your husband too, ﬁr&. Dobras?

(A BEAT) I ... yes. Thet is why I best her up ...
You're lying. o '

Eh?

. ATKO01 0053125
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KASUN:

EISA:
KASUN:
ELSA:

KASUN:

i = man

il = T

ANASTAST A4
KABUN:

ANASTASIA:
KASUN:
ANASTASTA:
KASUN:

- 17 - (REVISED) 9 -3=47

If she was flirtin? with yo&r husbénd, she must have
been doing it in theigravayard. Hé died falling down
the cellar steps, ;Remamber? It vas an sccldent.

(& BEAT) oOpr was 1t?.

Whet you mesn? ' _

I msan, there are ﬁcéidents_... angd accldents!

(COLD AND HARD) Speak plain, Mister Reporter. What
you mean? ) .

He might have fallen down tﬁose stairs ... or he might
heve been shovedi :

That 1s liel

Is it, Mrs.'Dobraa%

It 1s lie! (HARD); And T warn you this, Mister
Reporter! I

Yes? _

Is not safe for yoﬁ,ihere in‘Munhall. Go away.
SLAM OF DOOR_ '

S wa w

A e e e by
-

(HOSTILE} Wnot you; vant with me, Mr. Reporter?

I'd like to ask yoﬁ_affew guestions about & certaln
beating, Mrs. Rojak. - | ’

I ¥now nothing ... '

You were there, weﬁenﬂt you?

I know nothing, j ' '

I see. They tell ﬁe &oﬁ're Quite a fortune teller,
Mrs. Rojak. They say that when you foretell
something, it ususlly heppons.

3?Nf . ATKO1 0059126
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ANASTASIA:

KASUN:
ARASTASTA;

KASUN:
ANASTASTA:
KASUN :

e g ]

— o o ww w— w

KASUN
MRS, RENESH:
KASUN:

e m e e w—

[ ]

é 18 -  (REVISED) 9-3-47

They speék - truth.- (A BEAT) Shell I tell your

fortune in the ocards, Mr. Reporter?
Go ahead. o

See ... here are the ocsrds. I turn them ovér ver
one, two, three, fodr, five ... {PAUSE) And now,
they speek. They say, go oW8Y ... g0 on long trip ...
now! - | '

And 1f I don's? |

They say death, Mr., Reportef.'ué_ fthsn ::Tm='i'
Thetts too bad Mre. Rojak becouse I'm staying.

e e e e e e e e mn e

— e e e e e

Mrs. Renesh?

I am Mrs. Renesh. |

I understend you!ﬁe ﬁ relative of Elsa Dobras,
Yps. Who are youi |
My name 1s EqQ Kaa@n. Itm a reporter on the

Pittsburgh Press dndi...

T e e g e A e m— L B = R e e e e

HUNGARZAN .EO.I_K_SQNQ B.G._

Your name Steve Bo}gas?
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BTEVE:
KABUN:
STEVE:
KASUN:
STEVE:
KABUN;:

STEVE:

— e m e wer e

JOE:
KASUN:

JOE: -
KABUN:
JOE:

That's me.. .

You're a naighbor?ﬁf Elsa Dobras, arentt you?
Thet's right. Why?.

Before we talk, lét me buy Iyou & drink.

Sure. Why not? Buﬁ who are you?

Im a'reporter on;the Pittsﬁurgh Press, working on
the Dobras case, éna I thought ...

(FREEZES) Wait a minute, Mister! What are you trying
to do? Put the hex on me?

Look, I ... .

When I feel like Qndin' up in a graveyard, I'11 let
you know. See you lﬁtér, Mister!

Borgas! Wait! What ebout that drink? .
(MOVING AVAY) You drink it! ¥ ain't thirsty any

more!

‘HEEL—FOUNBRY bl men HED 50 FrMO LIl N MEEAL~=HUM “OF

I understand you dnd Mike Dobras puddled steel
together here in the foundry.

Yeh, Mo and Mike work together. Why you ssk?

Iive got reason td bélieve that his_death was murder,
not an accident and ...

( SUBDEN~TERROR ) No s&y any more!

Vhat ...? - |

No talle of these things more. Do you think I want
curse on me? I noﬁwﬁnt the witches to come for ms,

1like Mike Dobras ahd the others.
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KASUN: The othera? Whatfothersé Like what others?

JOE: Go away, Mister. :

XASUN: Thers were otherafbeéides Mike Debras?

JOE: Go awayl Please {..:go avay!

KABUN: There were othersfbeaides Mike Dobfaa who were
murdered? _

JOE: (SCREAMS IN TERROR) I know nothing ... nothing:

Go away! Go awayl Go away!
MUSIC: WIPE_AND 00 UNDER .

= e e

'I.-‘r- Tl :-t.u,\\ vaots T

v

There were others,aEd*“”"”youmwere‘right. We checked
the insurence oompaniea to find out whether Elsa
Dobras collected oh ény other accidental deaths
besides her husband's. Ané brother, you sure hit

the Jackpot. Ther? ﬁere three others she cashed in
policies on ... g;; ﬁen, end all relatives. Two of
tem died of violeni étomach disorders .., and thp
third by what vas higgnosedzas peritonitis!

NARRATOR: You're sure, now. You're ééen surer when you go back
to the office and feéheck the insurance companies on
another angle. Itfsaems ﬁhat Else Dobras isn't
satisfied yot. She's applied for sven %3§?b%§§g?eqpe
on other relatives. .But 1t'a 8t111 not enough~ You
need proof ... probf!. And then, suddenly, you get a
call from Mary Kachenko's hﬁsband Peter, to come
down and see him. -You rush down to Munhall and he
Yoy '-i{flc. N ‘ : :

PETER: Mr. Kesun ... berbre;x'would not talk. Y was afraid

for my life., But now ... I tell you what I know. _

. . . ATKO1 0059129
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KASUN:
PETER;

KASUN:
FETER:

KABUN:
PETER:

KABUN:
FETER :

KASUN:

MUBIC:

-

NARRATOR:

Yes? _
I ..., first I teli you why I talk, I msrry American
girl, Mary., I waﬁtfto be good American, She tell me,
"Peter, in Americ& they aré not afraid of things like
this" ,.. what yod 6&11 this ,.,.?

Witeheraft? |

Ah, yes. ,Witchéréft. That is for 0ld Country. She
say to me, "Peteri you comegto America because you were
afrald in Hungaryf This 1s.good country, and be not
afraid." You undérstand Mr. Kasun?

You, Mrfdgnnnhﬂmh I understand.

Good. Now I tell you story. In my village of Nagyrev,
in Hungary, many Quspands died. And their wives, who
d1d not want bhem; k1llsd tﬁem.

Killed them? .How?: .

First, they sent the nmen to the fortune teller of
Nagyrsv for the curse. Then, if this did not work,
they poisoned the men. Finally, the police found out
and hung six of the women. The rest escaped from
Negyrev. Mr. Kasuﬁ,fboth Eiaa Dobras &nd old
Anasiasie, the fortuﬁe tellar, come from the village

of Nagyrevl {ym=—
b L T

(PAUSE } Mnn-Kashenko, I think you and I hed better go
call & cop.

e el e o e G S

You do, and the police arrest Elsa Dcbras and you get
your BIG STORY. Bgtqyou still don’'t belisve it.

Bbmetimes you have?to read 1t in the Pittsburgh Press
just to make sure it wasn't ‘a nightware in the first

place,
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MUBIC: . _ _ . UP_T0 CURTAIN

CHAPPELL: In jusP a moment #e will read you & telegrem from
Ed;ka;un of the Pittsburgh Press with the final
details on tonight's BIG STORY. -

(CLOSING COMMERCIAL)
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CLOSING COMMERCIAL

NOVACHORD: _ _ _ (MUSIC_- THEN FADE_BUT. OONTINUE UNDER)
HARRICE: ‘Distance lends enogégtgeg " - and the greater distance

PRLYL MELL travels the smoke lends the enchantment of
greater smopthness, mellovness, mildness ... to the

simple aot of enjoyihg a cigarette, (SLIGHT PAUSE)
VIBRAPHONE; BONG, BONG,, BONG, BONG_ ... BONG! |
CHAPPELL: Pour notes thet ere slike ... snd one that is -
"Outstanding?" A@d;-or Awericals leading cigarettes,
one is "Outstending!" PELL MELL FAMOUS CIGARETTES -

"Outstanding!" _
HARRICE: And - they are mild! -

. - RTHOT 0058132
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CHAFPELL:

KASUN:

CHAPPELL:

HARRICE:
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CHAPPELI::

o~ MUBIC:
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TAG

e

Now we road you that telegram from Edward Kesun of the

Pittsburgh Press,

Of the two lethel ladies in tonight's BIG STORY, one
was found gullty o? marder end sentenced to 1ife
Imyrisonment, Theiold gypsy fortune teller, however,
turned Statets evidenca and never came to trial.

Many thanks for tohight'a PﬁLL MELL Award.

Thank you, Mr. Kasﬁn, The makers of PELL MELL FAMOUS
CIGARETTES are-prohaQto have named you the winner of
the PELL MELYL $500; Award fér notable service in the
fisld of journalish.;

This 1s Cy Harricegréminding you to listen agaln next
week, same time, sémq station, vhen PELL, MELL PAMOUS
CIGARETTES will présent anoﬁher BIG STORY -- a BIG
STORY from the pagésfof the Denver Post, by-line -~
Robert W. Femwick. A BIG STORY about a Christumas
present that was délivéred in April.

R R i Ly — - A Lt B

The BIG STORY 1is produced by Bernard J. Prockter,
{eze, b 00
with music by Vladimir Sellnsky. Your narrator was
Berry Kroeger, and Alan Hewitt played the part of
Edward XKasun. All' ‘hames in tonight's story except
thet of Mr, Kesun were fictitious, but the

dramatization was based on a true and suthentic caee.

. ... ATHO1 0059133

~and . directeﬁ gy Harry_Ingram, <
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CHAPPELL: Thils 1s Ernest Chgppjall apeaklng for the mekers of
PELL MELL PAMOUS OIGARETTES,

HARRICE: Dent't forget, friénds, to listen to the new comedy
hit ~ The Jack Paeir Program - heard every Sunday night
over most of thase{ same stations in the Jaock Benny
time spot, : o ‘

ANNOUNCER 1 THIS I8 NBC -~ THE. NA'I‘IONAL BROADCASTING COMPANY.

. ATHO1 0053134
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CAST

NARRATOR
BORBBY
RED FENWICK
EDLTOR
HELEN
BUCK
WARDEN
DOCTOR
MANEY
CHARLIE
GOVERNOR
RUTH
BILL

 BERRY KROEGER
RONNY LISS

| LES TREMAYNE
BILL ADAMS
LUISE BARCLAY

| JOE BOLAND

BILL ADAMS
MICHAEL FITZMAURICE
BOB BURR: |
JOE BOLAND

MICHAEL FITZMAURICE
LUTSE BARCLAY

BOB BURR
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CHAPFELL:

BOBBY:

RED:

BOBBY:

RED:

BOBBY:

RED:

BOBBY:

RED:
BOBBY:

il

BOBBY
BUSINESS:

S pma e - A

PELL MELL FAMOUS GIGARETTES present .. THE BIG STORY!
‘Icome on, Pop, Why:doncha oﬁen the Christmas present

I gave you? . o

(LAUGHS} Give me fiﬁe, son. I heve to wrestle with

all this ribbon anh Qtuff yéu have on it,

It's not &s swoll bs:the catcher's mitt you gave me,

but ... ' '

oOh, boy!

Like it, Pop? _

It's the most ;.. upusual tie I've ever seen in my

11fe, - |

Wait'll you see it at night. It lights up.

Just vhat I need, ﬁon.

Aren't you golng tﬁ.épen this package, I don't know

who itts from. : :

There's & good wai to find out. (EFFORT) Just rip

the cord off ... - '

.+« &nd teke & 1ook.' frobably some purple suspenders

from your Aﬁnt Ma£~—; (1ONG HOLD)

What is it, Pdp?

SITENCE -

— e mww ww e m—

What's the matter, Pop? (PAUSE - AFRAID) Vhy don't

you answer? Popl .

CHRISTMAS_CAROL SWELLS UP_INTO UGLY_SNARL AND UNDER

P R L R — o — R W me m ww w— ma—
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CHAPPELL: THE BIG 3TORY ... a:nofther in &8 thrilling serles
baged on true exper:iences of newspaper reporters.
Tonight ... to Robe?rtgw; Fenwick of the Denver Post,
goos the PELL MELL Avard for THE BIG STORY,

e e e W A mar e e e o —

(OPENING COMMEROIAL)
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VIBRAPHONE:

- . THE BIG STORY
-3 - PROGRAM #24

OPENING COMMERCIAL

CHAFPELL;

HARRICE:

CHAPPELL:

VIBRAFHONE :

BONG , BONG, BONG, BONG ... BONG!

Four notes that are aiike fes ahd one that is ~
"Outstendingi"  And, Qf ﬁmerica!s leading cigarettes,
one is "Outstanding!™ - the cigarette in the
dlstinctive red packagb -~ PELL MELL,

Ladies and gentlemen, ?ELL MELL'S disSinguished length

is the outward sign 6rfa;ggg$g superiority. Herels

the reason ... L -

Nature's best filter rbr;a fine smoke 1s ... fine,
mellow tobacco! And PELL MELL'S greater length filters
the smoke through the ?réater aistance of PELL MELL 'S
treditionslly fine, meildw t0b8000s ... "Distance

lends ¢ nchanggegt" - and the greater distance

PELL MELL travels the smoke lenda the enchantment of
greaeter smoothness, ;lgggea mildness ...

BONG, BONG, BONG, BONG ... BONG!

HARRICE:

CHAPPELL:
HARRICE:

Four notes that are alike e and one thet is -
Outstandingl“ And, of America's leading cigerettes,
one is “Outstandingl“ ; ‘

PELL MELL FAMOUS CIGARETTES! ... "Oubstanding!”

And - they are wild!

. . ATHGO1 0053138
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NAHRATOR:
BOBEY:
RED:

BOBBY
RED:

BOBEY:

— - e mm

BOBBY;
RED:
BOBBY:
RED:

BOBBY:
RED:

Now, the exciting and authentic siry of L.
"CHRISTMAS IN APRIL u
_UE AND PADE UNDER '
You sre Robert W. Fenwick -- better known to your
co-workers on the Denver Post a8 Red, and you ars

driving your youngbter to school one morning ...

+«. when the kid comes out with this gem {}.%- "tluw™

. L
Pop -~ are you &n ace reporter?

Too busy just beiné a reporﬁer. No time to be an
ace, Bobby.. f .

Dont't you want to be:ohe?' _

1 guess every reporter does, son. But why the suddsn
interest in my oareer?

I was figuring. If you wére an ace, you'd get &
raise. ' '

And 1f you got & réiﬁe -~ Wwell ... you XKnow.

So help me, son, I:don't know.

Don't you remember? |

Remember what? ;

My catcher's mitt,

Your catcher's mitt? | (PAUSE) Oh -~ your catcher's
mitt. |

Uh-huh. The one you promised me.

A fine 014 man you picked to have, I did promise
you one, didn't I?° And_I_forgot. (SMILE) And you
think it's a matter ﬁf not affording it? Son --

ermm ot e
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BOBBY:

REL::
BOBRBY:

RED:

BOBBY:
RED:

[ = L T S epe—

NARRATOR:

EDITOR:

RED:

EDITOR:

RED:
EDITOR:

It isn't only the:cﬁtcher's.mitt, Pop ~- I just want
you to be &n ace reporter. You know what?

No -~ what?

I'd rather see you get to be a real ace reportser than
have a million catchera' mitts -- that's what.

Well -- you know what?

No -- what? f |

I'd 1ike to be &n &ace reporter, too ~- that's whatl
And you'tre goling to get thet catcher's mitt -~ I
promise !

That!s you all ovqr ... promising things. Just & guy
who makes promisesl “And promises are still on your
mind when the managing editor calls you in to lay out
& story. And, says he -- you'll like this one ...
Yeah, you*ll like ﬁh;s one, Red. I'm teking you offr
State House to work on it. Remember that killing in
the gas station do;njin ﬂalsenberg?

Vaguely. Waen't tﬁe'killer.named Rainey. or Laney or
something like thaﬁ?ét_ '

Close. Maney. Hafrf Haney; He's in joil for l1life
for killing Maury bréw, thefstation attendant, That
was eight years ago.' Now wo'lve got & tip that he's
trying to get some, kind of & writ to get his case
revieved. Lo

Didn't he have & sister?

He still does, Shé'é trying to spring him from
prison. Go over to this address and see what you

can get out of her;

0. . ATHOT 0059140
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RED:

T e e et e —

HELFN:

RED:

HELEN:

RED:

HELEN:
RED:

HELEN:
RED:

HELEN:

Okay ... but don't expeot me to help get anybody out
of & 1ife rap. Iﬂterviewa I can promise. Miracles --
no soap! | '

HIT AND G0 OUR

Now, I want you to understend, Miss Maney -- I'm not
making any promiséa for mysélf -~ or for the papser.
Do you understand that?

Im afraid I don't Mr, Fenwick. If you'd only read
this testimony .,g

Miss Maney, let meie#plain what I mean. My business
18 «- & story. Not gettihg your brother out of jail.
My brother 1s more than & story. He's an innocent
boy in prison, .

To every sister -- her brother is 1nnocent.

That's a terrible thing to say.

Mias Meney -- 1 didn‘t oome here to pick & fight
with you! I just came fop the story of your efforts
to get him out of jail. Please c¢credlt me with the
decency to be honest!' '

I do appreciate thht; but -- _

You know -~ there hré feporﬁers in the business
who!l1l promise you the moon for & story. They!ll
sey they can get your brothér out of jeil
single-handed, Thet's not how I operate.

Can you tell me what5yqu ggé going to write ebout my
brother? | . | -

. ATHO1 0059141
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RED:

HELEN;

RED:

HELEN:

RED:
HELEN:

RED;
HELEN:

RED:
HELEN:

RED;
HELEN:

- 7 - 9-10-47

Again in &ll honesty -~ not much. You're the story
here. EHow yéu've beén éonvineed of your brother's
innosence -- how ybuive spent every penny you've
earned, every penny you've saved, every renny you
have, to get him a nev hearing.

(BREAKING) But I'h ot the ‘story -- Herry's
innocence is the sto#y! Canit yon write about this?
This testimony, thése stateﬁents?

Itm sorry, As I séegit - fou‘ra the story, right
now. To write up this testimony -- well, in the
first place, 1t's old stuff, and in the second place
-~ the place %o tr§ dases is in court. So ~~ there
you have 1t. - : '

Mr. Fenwick! You #ey evoryisisﬁer belleves her
brother's iﬁnocent:-Q

It's only human naﬁuﬁe.

Is it human nature for a chief of police to believe
in the innocence of'a convicted criminal?

Now there'you havefso@ething}

Do.you-mean by that ybu'd be -- impressed by such
& story from the chief of police°

Miss Meney -- impressed would be an understatement.

" {OUTBURST) Then why don't you go and ask Buck

Barton what he thiﬁks'about my brother's case?

Buck Barton-—-'who;s he?

Just the man who was chief of police when Harry vas
oonvictad thatt's all. Go and ask him what he
thirks -- go and ask him!

© . ATHO1 0059142
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RED:

BUCK ¢
RED:

BUCK :

RED:

BUCK:

RED:
BUCK:

RED:

BUCK:

_HIT_AND_GO UNDER
Mr. Barton -~
(A REAL 0LD WHISKERY CHARAGTER) Buck to everybody.
Buck to you. ;
Okay ... Buck 1t 1§.i You can understand ny
reluctance to put ?oq much stock in the girl's story
--~ 1t being all in the family. But what you've told
me changes the colbr;of the:horae. Just let me go
through my notes a@ain and check thése salient
points. Do you mind?
Not at all. - |
One -- Benny Sanchez, the principal witness against
Harry Maney -- 1ied on the stand.
Right. Herets hisfcﬁiminal record before that case --
&nd after, Hels doing time right now for larceny.
Maney hed a clean record. It's the word of &
repeater against a;first-tiﬁer. '
A1l right. As ror;theﬁgﬁhgr witness, he contradioted
himself several times and later retvacted his story.
Right. This witne$sjtestified that he hed seen
Maney coming:towar¢ the pool hall at the time of the
murder.
Well?
(QUIET) How did he know vhat tims the murder had
been committed in thé gas station if he had been
in the pool hall &ll ‘the while?
You mean -- somebo&y'told him later -- and he

remembored 1ent1y 4&5:
s, Wb
[} 1@ .- M tL &, LL“L(/
. Any moye questions”;
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RED:
BUCK:
RED:

BUCK

RED:
BUCK:

RED:
BUCK:
RED:
BUCK 1

wn mem e mw mma s

Yeah, And this one iands right in your lap, Buck.
Lett's have it. :

(SORE AS HELL) Why in4:he_name_n£_xahoaaphat have
you been sitting on all this? Why haven't you given
this information opt, instead of keeping it uvnder
your hat? What do'you think newspapers are for
chyway -~ wrapping garbage?

Mister -~ 1r anybody wes to talk like that to me
tventy yeara ago, hefd be picking rists out of his
teoth for a weok, -1 gdt a good reason for not
breaking this infoimation right away.

Whether or not you:want it broken ~- I'm breaking it.

Oh, no, you're not} The fact that the witnesses

"lled ebout Maney 1# ¢énly one side of the story. The

other side of the biéture i$ -« w&s Maney telling the
truth? :

Oh fine. How'rs yﬁu:going %o prove that?

Like to stick around end find out?

What do you mean? é | |

This afternoon, thpréls three poople going to come
through thet door ﬁou come through. One of themts
going to be the wa}dén of the State Peniténtiary.
The otherts going foﬁbe young Harvy Meney. The
third is going to be -~ 5 psychologist with a lle
detector. (PAUSE) You willing to stick?

Yesh. 1111 stick,

[ L. 3 — = — e

e mar e WA wem R [T = =gy ¥l

ATROT 0052144




THE BIG STORY #24

BUCK
DOCTOR ¢

BUCK:

SOUND:

BUCK:

MANEY:
BUCK:
MANEY:
RED:
MANEY:
DCCTOR:
WARDEN:
MANEY:
WARDEN:
MANEY:

—

- 10 - o 9-10-47

Well -- rignt on time, Doctor.

A 1ittle early. I;want to get my apperatus set up.
(PAUSE)  Is this the convicted man?

(WITH A LAUGH) No; ;Just a reporter. Red Fenwlck
of the Post. :

KNOCK_ON DOOR_

e e amd s e —

That'll be Maney and the warden. (CALLS) Come on in!

Bt v i T o T e

Howdy, Varden.,

Hello, Buck. :

(GENTLE) Hello, son., How you makin' 1t?
(YOUNG AND FRIGHTENED) I don't know yet, Mr. Barton
~= 1 don't know ...

Son, you just take it sasy and sit down a while
The Doctll be ready with his gadget in & minute.
(PAUSE) Wno's he? o

Red Fenwlck. Repoftér--u Dénver Post.

Hello, Mr. Fenwick. -

Hello, kid._ How do you feel?

{QUIETLY) Scared. .

Moy we proceed, Wabdén?

It's &1l yours, Doétbr. Harry --

Yes, sir? _ ; . :

From now on -=- you're to do &s the doctor BAYS .
Yes, air. :

HIT AND GO UNDER

s mma e Ame s b ke
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NARRATOR:

- 171 -

A

Q-10-47

(QUIET} You watch as the psychologist fixes a

pneumatic tubs about the boy's chest, and one to each

arm. These he connecta to an sutometic stylograph,

T
which will m&ke-mm&mked record of the boy's

reactions to his questions e

s e e e e S e e e e e R e e w— p— — — we - -

+e. And 85 he adjusts the nesdle, rou can heap the

NARRATOR :

""""""" g e iwiriey

MANEY:
DOCTOR :

boy's heartbeat, the;room is so quiet ... or 1s it

your own heertbest: - pulling for him, though your

mind hasn't made itaélf up yet?

SenT- - when_ you tal]. ‘the truth, the needle will write

a steady track. When you 119 ~= 1£']11 jJump.

It won't jump, sir.
Are you ready?

I'm ready.

Good. (PAUSE) Is your name Harry Maney?

Yos, sir,
How 0ld ere you?

Twenty-five, |
Mot
Are you in jail -Harrr’?- (

I e e L B i — e e

Yos, sir,
What fon?

~HEARTBEAT RISES

— e | mam mm— mAm et e Ed W A Al

The murder of Maur}j' Drevw.

ATHOT
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DOCTOR: Did you kill Naury D‘PBW?

SOUND: HEﬁﬁTEE&ﬁLﬁl?E?.ﬁﬁ@LN@UﬂT& AND MERGES_WITH

MUSIC: . . CURTAIN_

CHAPPELL: We will be back in just & moment with tonight's
BYIG STORY. -

(MIDDLE OOMMERCIAL)

L. ATKO1 0059147
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o ' THE BIG STORY
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MIDDLE COMMERCIAL
(MUSIC_ - THEN FADE BUT CONTINUE UNDER)

HARRICE:

CHAPPELL:

NOVACHORD:

(OVER MUSIC) "Distance lends enchentrent" ... and,

when you light e FELL MﬁLL; distance lends enchantment
to smoking, too. Forftne greater distance the smoke
travels in PELL MELL FAMODS CIGARETTES fs so important
to the complete end sﬁttsfying'enjoyment of fine,
mollow tobacco ... (g?g;g ouT)

Ledies and gentlemen,.Nature's:best fllter for a fine
smoke is fine, mellowitobacco._ Because of PELL MELIL 8
greater length, the sﬁoke is drawn through & huch
greater distance of Pﬁli MELL'S $raditionally fine,
meliow tobaccos, Ybughéve onlf to smoke a PELL MELL
to realize the outstaﬁqﬁng advantages thet result:
grester gmoothness, géllpwhessé mildness ...

(MUSTC_ - THEN FADE BUT cong;ugn UNDER)

HARRICE:

CHAPFELL:
HARRICE:

"Distence lends enchantment" ... the the greator
distance PELL MELL tnévéls the ' smoke, lends real
enchantment to the siﬁpie ect of enjoying &
cigavette, (MUSIC OUT) |

PELL MELL FAMOUS GIGARETTES! ... "Outstending!”
And - they are wilal : .

RTKO1 0058148
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HARRICE:

NARRATOR:

NWARRATOR:

DOCTOR:
MANEY:

=l - e

NARRATOR:

BUCK
RED:
BUCK:

M S W

#ol - 14 - ‘ 9-20-47

INTRODUCTION_AND_UNDER -
Now we return you to bur narvator, Berry Kroeger, and
tonight's BIG STORY. | -

Over and over the psychologist with his 1ie detector

" Foolish questions, cahn? questions, Innocent-sounding

questions, deadly, tricky questlons -- end over and
over again that one Qig:questipn you heér above the
heartbonts -- ever tﬁat;big quéstion .o

Did you ki1l Maury Drew?

No sir. I 4id not.

Then the questioningiis over, énd veu're all'waiting
for the qnalysié of t:he.chart.j Buck Barton takes
you aside ... o

How does he sound toiyou,.Red?

I dunno, Let's waitifoi_tha Doc.

The thing is, Red -- with this test, I've done all

I can., ITve done thé détecting -= but I*tm just a
cop. From here on oqt e some#ody else has got to
carry the ball. Somqbohy else has got to get the
pesople or tﬁe courts or the goﬁernment het up about it.
Meaning me? o

Meaning you.

Well ~w-

DODR_OPENS_

Save 1%, There's the Dos. (A LITTIF UP) Finished,
Doc? '

RTHO1T 00581493
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DOCTOR:
MANEY

DOCTOR :

MANEY:
BUCK:
RED:
BUCK:
RED:
BUCK:
RED:

—_ e A g e -

NARRATOR :

RED:

EDITOR:
RED:

EDITOR:
RED:
EDITOR:

(COMING ON) I have a:pfeliminary reading Ve

Gan_you tell me, sir -- did it:say I was telling the
truth? ' o

Well -~ I want to givé you twvo more corroboratory tests,
ean -- but as far as ﬁhé 1ie detector is concerncd -~
you'ire innocent. : -

(DEVOUTLY) ~Thank God! OlyethiankmGodis

What do you say now, éad? '

About earrying the bail for you, Buck?

~ Yeah ...

I'm sticking my neck out. Wnat's today?

Pirst of Séptember. . _

First of September, hyh? Okhﬁ; Here's my promise.
Harry Maney -- I'm goﬁnq have you out of prison by
Christmes! And thet's & promisel

HIT AND GO UNDER

A promise., There goe$ Foarless Penwick -- making
promises egoin., The question 1s, can you keep it?
Kot without the péperfbéhind you, And that dspends
on the menaging editof.j

Bosa -~ Ilve gone andip&t myself on the spot.‘ I
promised to get Maney oﬂt of jail. By Christmes.
H'ya, Sante Claus?

No kldding, Boss. I'Qe'promised -- gnd I don't know
where to go from here. '

What do you want e td do?

Just leave me on the #tﬁry.

Okay -- but glve me sémé action on 1t. Whe's golng

to cover the Governor's press conference today?

RTHKO1 0059150
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RED:

FDITOR:
RED:
EDITOR:
RED:

s e e g

CHARLIE:

GOVERNOR:

RED:
GOVERNOR:

RED:

RUTH ¢

GOVERNOR

BUSINESS

A o e o w——

GOVERNOR:

RED:
GOVERNOR:

- 16 - 9-10-47

Me. Anything particuiar you'lve got on your mind you
want to ask him? |

Neno ...

Good. .

Wy BN

'Cause I'm golng to * the Harry Maney case right in
His Excelleicy's lapf _

HIT AND 0O UNDER_ -

And your plans, Goveﬂnof;'for the school survey --
have you made.any heddwﬁﬁ on that?

No ‘conment, Charlie. | That!s still in the hends of
the Board of Education. '

Now, Governor, could you --

Just a moment , Jed, tou might:say, Charlie, that my
office is "keepiné'iﬁ touch, "

Governor, I wgnted tq ask you --

fovernor, can you g}fe mé any information on the
rallroad 1nvestlgat16n?- From bhe #oman's angle,
that is. _

(SMILING) Ruth -- you tell your oditor the railroed
mixup 1s a man'a job:for anyboﬁy.

GENERAL LADGHTER OVER WHICHK IS HEARD

e e W g bR R e g e e W s W RS Sea s e e me

Governonr -~ Governor -

(NO ATTENTION TO HIM) Hpﬁever, my secretary has &
letter or two from wémeh in the state expressing the
views of various woménﬁs grouﬁs, and you might -~
Look, Governor -- I'd iiké to ask you --

(SMILING) All righti Red -- what's the bury under
your saddle? - o

. ATHO1 0053151
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BUSINESS:

— o G ey e ma

— e mn W

GOVERNOR:
RED:
GOVERNOR:
RED:
GOVERNOR:
RED:

GOVERNOR :

RED:

CHARLIE:
BILL:
RUTH:
CHARLIE:
RED:

BUSINESS:

- 17 - 9-10-47

e b —

What about 1t, Red? o

Have you seen the evidence we submitted?
No comment. f |
Do you intend to study 1t?

No corment. . | :

Did you know, Governqr,fthaﬁ 6 1ie detector test has
proved -- | ;
(OVER HIM) No comment. By the way, Ruth, sbout that
railroad investigation } you might check up on the
Board of Transpogtation'while you're in the 3tate
House, They might‘wé | |

(SORE OVER THE ?REVIQUS) .Goveﬁnor! An innocent

men in Ja1l 1s moyre iﬁpbrﬁant %han a railroed
investigetion to the people or the gsate of Colorado.
Pipe down, Red'

Skip Lt, will you? -

Some oh -~ teke off four grmor; Galahad!

Don't mind him, Govaﬁnof. Ee fhinks het's a crusader.
(TOPPING ABOVE) This 1ie detector test proved to the
absolute cortainty of a.competént psychologlst that
Harry Maney dié not @ili Maury Drow! fre you going
to say "no comnment" ﬁo fhdt, Governor? The chief

of pollice ;.. '

BEGIN LAUGHTER OF OEIIIER REPORTERS AT THIS POINT

e v e o o b e — —

§(£Q 05 )
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RED:

—_— =" e m— e -

RED:
BOBBY:

RED1t

BOBBY:
RED:
BOBBY:
RED:

— o e - —

GOVERNOR:

RED:

GOVERNOR:

.xs O his town balie%es in hiq innocence -~ 80 do I

-« ond my paper is prépqrad to back ' > up. Governor,

1f you'd only give mefa;break on this -- youtre the

only ons vho ...

COMES FROM_UNDER RED'S PROTESTING AND WIPES UNDER

e m R my Rl e mEn E e g e me e pr mma R mmm m A e e mae e A e

What do you want, Bobgy?

How you doing on the Maney story, Pop? That's an ace
reporter's case, 1sn't it°

Ysah. The only thing:it hasn't got is an ace reporter
to work on 1it. : o

Youlre not doihg so good, ere you, Pop?

No, I'm not. Sound ﬁnd fury signifying nothing,
What's that mean?

Trenslated from Shakeépéare, it meons -~ I'm getting
no place fast, (GENTLERJ It's all right, Bobby. Your
0ld man's gonna be aniaée justito satisfy you -- 1f
nobody else! That's ﬁ promiso. (BEAT) There I go
again. o |

HIT AND GO UNDER

A1l right, Red. You've got five minutes -- 1t's all
the time I oan spere. | .

I appreclate that, Goyernor. There's nobody elss 1
can work on., |

Work on! ¥You mean'wo?k_over! Youlve goltonesddze
uhaza_lnstand_guduuuuLJu;xh1s.n&tunau_ixnuxmyeuwknowm

thnn.zhe_£am&l&o&-afﬂhvary-manu&nuﬁa&&-appea}~%0ﬁme“to-v
Lot thelnuboyaotdss |
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GOVERNOR:

REBT™
GOYERNOR:

RED:
GOVERNOR:
RED:

GOVERNOR:
RED:

GOVERNOR :

-:QZ

Well,\ggat am I suppo§e¢ to deﬁg’ﬁmpty the prisons the
minute I get elected f just beqause some crackpot
reporter promised to éet a guy out of jall by
thistmas? Qovuniuhabefa-resp¢naihili§$nkgﬂﬁhe

lav-gbiding.caltigen ?ﬁ“wmhh

S,

?an,juat-how-da—ypu“faéinabud¥“thigfaaseq—Governor?
Thamaamg”xgxwluieal.aﬁoﬁt_xhenéthers.$£I feel that
the man's had & fair?trial in:our gourts -- and I
simply cannot see whj the decision of the law and
twelve good men and true on the jury should be
questioned. It's as bimple as that. My function

as governor 1s executive “- nof as & board of review
over the conclusions Bf'our courts.

What was that you said -~ a board of preview?

In a way of speaking,?yéa.

A board of review, va@rnor -? I upderstand you

& little better now. ;Ybu're conscientiously opposed
to interference with ﬁhé findings of our courts. Is
that right? o

Yes. Thatts a fair'wgy;to put it.

You speak of twelve gbod men and true., You've been
8 lawyer --.you know it_ian't the jury that judges
& man -~ 1%'s the tesfiﬁcny agéinst him that influences
the "jury. : : |

I grant you that, too} But -

o . ATKO1 Q052154
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RED:

GOVERNOR ¢
RED:

GOVERNOR
RED;

(GOVERNOR:

Goyernor -- this cg3e hangs on testimonyrof three

o
r T T -k“i'; caol U e Tl YL

witnesses.hiﬂg investigation by Buck Barton -- vhom

e e
] L ARG R e A S R P e A

you know and reépect .u (GOVERNOR SAYS "WBS. "} .-
has proved to MY satisfaction-that two of these
witnesses are confirhed criminals and perjurers --
end the third is & hopeless 111iterate who can't reed
or write, vho has'ﬁhe intelligence of a flve-year-old
¢hild., The kind éf & poor hopeless fool who'll say
black 1is white and white is:black if you tell him
oﬁ;sn ifoughl (QGEE@} Those are the men who
condemmred Harry Maney to eﬁené—%ha-nast_aﬂ_hia.life
-beh&ngnua&&a-ané—bars --_not twelve good men and
true, How about ﬁggg, Governop?

(Low) I don't knéw,ined -~ I don't know.

Well -~ I do, An& this is my suggestion: If your

conescience is against 1nterference with the courts,

will you appoint 5 commission to revliew the case of
Herry Maney? '

Appoint a cammission ces?

Pick out prominenﬁ citizans‘-— churchmén, businessmen,
social leaders --:thé best we've got in the state --
let them study thé evidence -- let them go talk to
the kid in jail -- let them constitute the good men
and true that a poor bewlldered <y, trapped in the
tolls of law, has;the right to expect from the rest
of us vho don't get into trouble! (PAUSE) Sorry for
the apeechmaking,;Go?ernor{ |

(AFTER A PAUSE) Got your pencil?

ATHOT 0058155
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RED:
GOVERNOR:

RED:

— g - m—

NARRATOR:

— o mm s — —

— e e - m—

— o w hw G— Bet

RED:

You mean -~ from ﬁéra on out it’'s sn the recora?
It's on the record. ' Say that I have given careful
attention to the dasé of ﬁarry Maney -- and have
decided to appoint -- in the near future -- a
commission to maké recommendations concerning him.
(PAUSE) Ana thanks for seeing my side of 1%, Red.
Thenk you, Governor -~ this is vwhat newspapermen

don't call & scoop -~ hbut an excluslve!

B e - i — = — . A,

An excluslve -- ftne fine.l But vhet happens after
that? You wait for the Governor to appoint his
commlssion == and!you vait. December is getting
nesarsy, and the pﬁomise you mede to have Harry Maney
out of jail by chﬁistmas_is heavy on your mind, You
haunt the Governor's office, hockls politicisns and
blgwigs, putb&ngfﬁugb in their ears for suggestions
to the goveornop -iand finally a commission is
appeinted. Now y@ur:#ork really begins. You keep
the case elive onipage_one,:knoeklng yourself out

on interviews, stdriba ebout Harry in jail --

... but all of = dudhen, practically before you know
1t ... 1t's Christmas.

et A e e W bR e — e —— T m—r — ——— - —

P I il == g g -

Como on, Pop. Why donche open the Christmes present
I gave you? _ :
(LAUGHS) Give me ‘time, son. I have to wrestle

_with ell this ribbon and stuff yi1 have on it.

Do ; RTHOT 0058156
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BOBBY;

RED:
BOBRY:
RED:

BOBBY:
RED;
BOBBY:
RED:
BOBBY:
RED:
BOBBY:
RED: -
BOBBY:
RED:
BOBBY:

RED:
BOBBY:

RED:

BODBY:
BUSINESS:

— e Nt M me e e g

It's not as swell és'the cateher's mitt you gave me,
but ... o |

Oh boy!

Idke 1t, Pop?

It's the most --- unususl tie Ifve ever seen in my

.1ife,

Waitr1l you see 1tia£ night.. It iights up,

(LAMELY BUT BRAVELYJ Just exactly what I need, son,
Pop «-- : _

Vhatfs up? ;

Merry Christmas.

Merry Christmas, Bbe&. |

(SOFT) I --= I 1iKed the catcher's mitt, Fop.
That's all right fid; It vas overdue.

But you kept your promise.

. Yeah. Well, at leaat I kept one promise.

You're thinking about that feller you promised to
get out of jail, aren't you?

Yeah, I'm thinking about that Teller I promised to
get out of jail. : |

Arentt you going to:oﬁen this rackage? I don't khow
who it's from, : ' _ ‘

(ROUSING HIMSELF) Well, there's a good wey to find
out. (EFFORT) Just rip thefcord off --- (PAPER
TEARING) - and take & look. Probably some purple
suspenders from your ﬁunt May-~~ (LONG HOLD)}

Whet 1s 1t, Pop? | N

_SILENCE_

ATHKO1 Q059157
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BOBBY:
BUSINESS:

A Bt =

e e at m t men e

— o e mar o s

— e A e e e

—_— e At e A e

WARRATOR:

— o w wme w— e

NARRATOR :

SOUND:

et — B W

GOVERNOR:

Whatts the matterg Pop?
SILENCE

—— e B e

Why don’t you ansﬁer? Pop!

(LoW, QUIET) It's & vallet.

Say ... that’s like the ones I used to meke in school,
This one was made?in;prison, Bobby., Here's & card.

It says ... "Mbrr? Christmas. Harry Meney."

R LT o X bt e — o R mma G W W WS MW W kel el o

Governor -- you appointed the commission ~- cant't

you get after them for some mction? Plesse!

_UE AND BACK

Bess -- can't youfwrite an editorial needling the

commisaion? Just ona more -- please! FPleasel

et el — I~ =Y

JOg == you'helped:put the gbvernor in the state house
~- 1ight & metch under him on this for me -- will
you -- plense! Pleasel Please!

SWEEPS UP AND UNDER

e e e s o

Christmas fedes into the New Year ... February into
Merch ... March 1ﬂto;Easter:... time rattles by like
& fast oxpress from #hich'are thrown ‘bundles of
newvspapers whose hpaqlines you write ...

SNEAK_TYPEWRITER . . . '\

— e Ll =~ H
. A Fi

L
++« whoge storles you write --ith all about Harry

Money ... and then ...

This is Fenwlok. _
(PILTER THROUGHOUT) Hello, Red.

ATKO1 Q0S3158
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RED: Govsrnor? ;

GOVERNOR That's right, Red -- the commlssion’s made its
recommendation. : . |

RED: Whet's the story, Goverhor?

GOVERNOR 3 I've just pardoned hém ﬂarry Mﬁney.

RED: Swell, swell, swell! = When will he get 1t?

GOVERNOR ¢ AS 8000 &8 Yyou can d&liﬁer it,

RED: Me? .

GOVERNOR: Sure. Who else deserves Lo? (CHUCKLE) Why, you ought

to sign it! Come on over and pick it up, you darned

) hot-head! :
(MUSIC:_ _ _ _HIT AND GO UNDER AND INIO)
NARRATOR You plck up the precious paper and drive towards the

main highway leadingito the pen. Then -~ you change

your mind and head fdr ﬁome. Bobby's playling on

the sidewalk as you drike up =~ with the catcher's

mitt you gave him., You call him ~== he hops 1in.
(SLAM AR DOOK. ' CAR TAKES OFF)

BOBRY: ‘Where we goin!, Pop? -
RED: .Three guUesses.,

BOBBY: Ball gawme?

RED: Strike one.

BOBBY: Fishin'?

RED: Strika two.

ATKOT QO5R158
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BOBBY: . (AFTER A PADSE) Ohe-oh, The jail.
RED: Home run, kid. Yép.' We're' going to the jall to

deliver & pardon.

BOBBY: Gosh, You know wﬁaﬁ?

RFD: No «- what? e

BOBBY: You're an ace reporter -- that's what!

RED: (PAUSE, 10W) Thatke kid., (UP) Tell you & secrot.

I'm really Santa Qlaﬁs. It's Christmas, Bobby -~
Christmas in Aprii. 'Merry Christmas, son.

CHAPPELL: In just a moment we will read you a telegram from
Robert W. Fenwick of the Denver Post with final
details on tonighﬁ's;BIG STORY.

(CLOSING COMMEROTAL)

| ATHO1 0059160
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CLOSING COMMERCIAL

(MUSIC - THEN FADE BUT CONTINUE UNDER)

NOVACHORD:

HARRICE: "Distance lends encheiantmegj:_" - and the greater distance
PELL MELL travels the ti!moke ‘lends the enchantment of
greater smoothness, tile;_lowness', mildness «.. Lo the
simple act of enjoyiﬁg & oigarette. (SLIGHT PAUSE)

VIBRAPHONE: BONG, BONG, BONG, BOl:l'G .oa BONG !

CHAPFELL: Four notes that are élike +«. and pne that 1s -
“Outstandingt” And, of America's leading ciiga.rettea,'
one 1s "Outstanding1§ PRLL MELL PAMOUS CIGARETTES -
“Outstanding!" I

HARRICE:

And - they are mild!’

RTHAQT 0059161
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ORCHESTRA:

CHAPPELL s

RED:

CHAPPELL:

HARRICEs

CHAPPELL3

— e — ——

Fow we read you thatfte;egram from Robert W. Fenwick of
the Denver Post, - :

Pardoned man in tonight's BIG STORY is now hsppily
married, State of Colorado swarded him ten thousand
dollars, which he turned over to his family, who had
incurred large debt in fight for freedom. Many thanks
for tonight's PELL MELLiAward.i '

Thank you, Mxr, Fenwi&k.' The makers of PELL MELL FAMOUS
CIGARETTES are proud%to;havg nﬁmed you the winner of the
PELL MELL 4500 Awardjfor notab;e service in the field of
journalism, : ;

This is Cy Harrice rqmihding you %o lisfen agaln next
week, sames time, samé sﬁation, when PELL MELL FAMOUS
CIGARETTES will presént.anothef BIG STORY -- a BIG STORY
from the pages of thé New.YorkEMirror - wPIe=ZPORY~
that reached its cliﬁax:when New York's public enemy ¥No.
1 was brought to jusﬁicé -~ by=line, Walter Winchell.

_. IHEME HYL AND FADE _TQ B.G._ ON CUE

The BIG STORY is producbd by Bernard J. Prockter, :and
directed by Harry Ingraﬁ, with music by Vladimir Selinsky.
Tonight's program waé wfittqn by Allen E. Sloan. Your
narrator'was Berry Kfoeger, and Les Tremayne played the
part of Robert W, Fedwipk. A1l nemes in tonight's

story except that'of.Mr; Eenﬁick were fletitious; but the

dramatlzation was Based:on 8 tfue and authentic case.

_ THPME UP_FULL AND FADE_

Lo .. RTHQO1 0058162
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CHAPPELL: 'I_'his 12 Ernest Chappé].l' speaking for the makers of
PELL MELL FAMOUS CIGARETTES.

HARRICE: Don't forget, friends, to 1isten to the new comedy hit -
The Jack Paar 'Programf - heard avery Sunday night over
most of these same sﬁations in the Jack Benny time spot.

ANNOUNCER:  THIS IS NBC -- THE N{TIbNAL BRDADCASTING COMPANY,

L .. RIHD1 0059163
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CHAPPELL:

— o A = A

WINCHELL:
HOOD:

e -

WINCHELL:
HOOD:

et T S -

e de m——

WINCHELL,:
HOOD:’

e me ki b

CHAPPELL:

—— e e g Rt Rm

FELL MELL FAMOUS CIGhRETTES rresent ... THE BIG STORY!
A1l right, Reporter. Turn left here.

But -- '

Keep your trap shut and turn 1eft I said:

All right, Stop the car there under that tree, where
it's nice and dark. |

Look, T ...

(HARSH) Do as I say!

Now ... turn off the ignition +++ 8nd your headlights,
tool

What are you going tb 4o now?.

Just meke sure you don*t double-cross us, Walter
Winchell. '

THE BIG STORY ... another in a thrilling series based
on true experiences of newapapar reporters. Tonight ...
to Walter Winchell of the New York Daily Mirror ...
goes the PELL MELL Award for THE BIG STORY.

(OPENING COMMERCIAL)

Co ATHOT QOS316S
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OPENING COMMERCIAL

"outstanding!™ ﬂnd; of America's 1sading cigarcttes,
one 1s "Outstandinglﬁ « the cigarette in the distinctive

Ladies and gentlemen have you noticed how many of your

friends heve changed to PELL MELL° There'!s & reason --

Yes, good - good - gbod - and:goodl When you change to

Qubtstanding!” PFor PELL MELL'S greater length fiiters
the smoke through & ﬁuéh greater distance of FELL MELL'S

traditionally fine, ﬁeilow tobacgos ... the resutt is

Qutstanding!” And,:of America's leading clgarettes,

VIBRAPHONE: __BONG, BONG, BONG, BONG ... BONG!
CHAPPELL: Four notes that are 51ike ««. &nd one that is -
rad package - PELL MELL.
HARRICE:
PELL MELL FAMOUS GIGARETTES! veo
MAN #1: Good to 100k &t .
MAN #2: Good to feel ..
MAN #3: Good to teste ...
MAN #4: And good %o smoke.
CHAPPELL:
PELL MELL you get smbking advanteges that are
"
a smoother, mellower; ﬁore aatisfy;ng smoke.
VIBRAPHONE: _ BONG, BONG, BONG, Boﬂ&j... BONG!
HARRICE: Four notes that are élike ... and one thet is -
N
one is utstanding'" :
CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... " utstanding/"
HARRICE: And - they are g;l_!'

i ATHOT QOS9166
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— e e e e —

— T e A - o —

NARRATOR:

MARGE:
WINCHELL:
MARGE:

WINCHELL:

MARGE:

WINCHELL:
MARGE:
WINCHELL:
MARGE:

INTRODUCTION AND_UNDER_FOR

A A A A mmm  Rem e e

Now, the exciting and authentic story of ... "The Case
of the Cornered Cat..

UP_AND UNDER

— o m— — i i B

You &re Walter Win&héll. Ydurlbeat is Broadway. You
know l1lts flora and fauns ... the bilg shots and buns,
champs and chumps, con men and chiselers, cops and
chorﬁs girls -- thp charaotera who work and play in .
the neon night. Ybufve had your shaere of big stories,
but there's one bié étory you'd glve your right arm

to get. BSo would évéry othér newspaperman in the land,
B0 would the New Yprﬁ Policg; S¢ would the P.B.I.

And one night back in the summer of thirty-nine,
you're setting up ?o@b regular Sunday evening
broadcast when youf girl Friday asks 4.,

Anything in that tip_we gotifrom Ontario, Mr. Winchell?
No. Itls a phony,:like the others.

(SIGHS) It seems fhat everybody thinks he's seen

that guy lately. o

Well, 1t's the bigéest monhunt since the Lindbergh
case. What they r?aily see is that fifty-thousand
delliar rewaerd. : j | .

(SHUDDER) They caﬁ ﬁave 1t; Mr. Winchell. Personelly,
I wouldn't want to?cdme within ten miles of that
racketeer. : : | '

If you ever:do, ha}ll be dead.

Dead? | '

Very dead. . Take thia item, Marge.

Yes, Mr, Winohell.

L . RTKO1 0059167
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WINCHELL:

MARGE :
WINCHEIL.:

— o e b e e —

NARRATOR:

WINCHELL:
HOOD:

(DiOTATES) The underhorla charecter, known to his
agsociates as The dat; and to the decent citizens of
the United States ﬁs Public Enemy Number Cne, is still
in hiding. For two yeavs, this king of the racketeers
hes menaged to elude both the New York Police and the
F.B.I. You will remember thet one after another, by
& reign of terror,;extortion; violence and murder,

The Cat took over ﬁhelleather, fur, garment and
trucking rackets, and later muscled in on the
narcotics racket, & Féderal offense. (PAUSE) Got
that, Marge? : . o

Yes, Mr. Winchell ...

Now, an asidé.from ﬁhis reporter to The Cat. Here's

a 1ittle tip for yop,.cat. The cops have orders to
bring you in desd or alive. Got that? Desd or slive.
S0, teke a tip from;mé, Cat. Come in and glve up
quiotly sse 1f you can. Becﬁuse 1f you don't use

your head first ... you'll come in feet first!

A few nignts 1ater,;1n the e&rly hours of the ayem,
you're sitting aloné at & corner table in one of your
favorite spotsa. Anﬁ then yoﬁ see a cheracter come Iin,
look sround, and fihaily head for your table. You
don't know him, butfyéu know -his breed, and you tsb
him a5 & high-c1ass thug ..

SEGUE TO_INTIMATE CLUB_PIANO, SOPHISTICATED NUMEER

o o g S WS B G e W drm wt mA e e mmm mam mMm e s

(COMING IN) I'd 1ike to talk to you, Winchell,
I didn’'t get the name. '
1 d4idn't give it to. you.

ATHO1 0059168
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WINCHELL:
HOOD:
WINCHELL:
HOOD:

T M e et e A

WINCHELL:

HOOD:
WINCHELI:
HOOD:
WINCHELL:
HOQD:

WINCHELL:
HOOD:
WINCHELL:
HOOD:
BUSINESS:

B e = N ]

WINCHELL;
HOOD:
WINCHELL:
HQeoD:
WINCHEILL:
HOOD:

WINCHELL:

(AFTER PAUSE) T seb.’

Mind 1f I sit down?

Yes. :

Thanks. I'11 sit dbwn anyﬁay.

(FINALLY) Itts g 1itﬁle crowded here. What's on your
mind? :

I've been reading yéuﬁ column in the Mirror.

We11? - -

So has & friend of mine. He finds 1t very interesting.
Thanks. So what?

So - this cortein friend of mine Winchell, would like
to meet a certain friend of yours.

Which one? I've got a lot of friends. _
The one I talking about +++-WOrks for the Government.
You wouldn't meen ... J. Edgar Hoover? '

I might, '

Go on.,

Do I interest you?

You interest me,

I thought I wbuld. :

Okay. Where do we 35 from hefe*

Winohell, my friend is very anxious to meet your
friend,  You 568, & 1ot of people around town don't
like my friend. They might hurt him, if they ever
mot him., Thatts why he's 1y1ng dow.

30 I gathered.

. ATXKO1 0053169
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But he's had enough, Hinchell. Hets reedy to come outb

HOOD:
now. Only he wouldn't want to get hurt. The cops
are after him on a murder rap., They got tﬁeir guns
ready. The F.B.I. only wants him for & nercotics job.
That's why he wants to give up to the F.B.I. and not to
the cops. You follow me?

WINCHELL: I follow you, o

HOOD: Okay, Now, here's th§ proposition. If you could get
your friend to guarﬁntee thaﬁ he wouldn't hurt my
friend, we might ar?aﬁgé a formel introduction ...
through you. - '

WINCHELL: In other words, you want me to ect as go-between. Is
that 1t? : ;

HOOD: That's it. We produce the merchandise, you deliver
1t! | |

WINGHELL: whet do T do next? |

HOOD: If you get that guaraﬁtee from J., Edgar Hoover, put
it on the air on onr=radio program tomorrow night.
We'll be listening,;and we'll get in touch with you
later. (PAUSE) And - oh, ome more thing, Winchell.

WINCHELL: Yes? | |

HOOD: I wouldn't try to déuble-croés my friend, 1if I was
you, _

WINCHELL: Don't worry., I haven't any more use for your frliend
than I hava for o snaka. But I want the story! 1111
puﬂ:;vcall for J. Edgar Hoover in.the morning.

E?Ug:[gu:}ﬂ," - QJI}E'DGE 2haX “&-ﬂ- ,-«f' -f«"ﬁz]«*’d e i \“} j“”‘ !

HOOVER ¢ (PHONE 'FILTER) So The Cat wents to como in, does

he', Walter?

. ATHOT 0053170
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WINCHELL:

HOOVER:
WINCHELL;
HOOVER:
WINCHELL:
HOOVER:

WINCHELL:

HOOVER:

WINCHELL:

HOOVER:
WINCHELL:
HOOVER:

_— e g s s

WINCHELL:

Thet's right, John; éThe hqat's beginning to get him.
But he wants to coﬁe:in elive, and he wants me to
broadcast your guaiadtee that he will,

And you're to deliver hin to me?

Thatis the deal.

Welter, 1t's only fair to warn you ...

About what? o

The Cat is & dange#ous criminal, and herd to figure.
You sure you want toiact as delivery boy? .
Sure. It's my stofy; and I'11 atick to it. é&i how
about that-guarantée. John?

All right, You can tell The Cat on the eair tonlght
that if ho comes in unarmed and guistly, the F.B.I.
will guarantee himla.safe receptlion.

Thanks, John., Turﬂ Qn jourfradio in Washington and
listen in bonight.

I won't need any réd#o, Walﬁer.

¥hat do you mesan? f

I'11 be in the stu&io witﬁ fcu in New York when you
g0 on the aly toniéht!

e s — g

.....--u-.---..—-—-.—-——-———.——————.—-———-—.—._—-

(FILTER -- RAPID FIRE BROADCASTING) To The Cat ...
To The Cat ... whe#ever'you sre ... this reporter has
8 personal messagei The ¥.B.I. will guarantee your
safe delivery ... ;gzyou coﬁa in unarmed, and
peacefully. I repéat e ydu have this reporter’s
word thet the F, B.I vill guarantee your safe

delivery ... if you eome 1n, unarmed and peacefully.

.- ATXO1 0059171
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WINCHELL:
(CONTD)

- T =

WINCHELL:

CAT:
ROOD:
SOUND

=t e

[l

HOOD:

CAT:
HOOD:

CAT:

And to America's Public Enomy Number One ...;word of
advice from your Neﬁ York reporter. Better take this

offer while it's hof.: Later ... mey be too latel

[—— Ci-ialie = — A

An item from Hollywood! It seoms that a famous movie
star, whose recent ?Béapades'have mede heedlines
everyvhere, is belng sued ..,

All right, Jos. Turn i% off;

Okey, Cat. |

- o e R W WA S B B W — o e g e pem mw mme we md

(APTER PAUSE) Oigarette.
Sure. Here you are, Boas.
Light.

SCRATCH OF MATCH

{AFTER PAUSE) Whﬂt do you think, Joe?

T trust him,

The Cet doesn't.

But, Boss ... _

The Cat doesn't truﬁt;aﬁybodj. I never did. It pays
off. Always has. What makeé you think he's on the
level, Joe? f

Thatts his reputati;n:around town. You know Winchell
as well as I do, Ahyﬁay, he;s e newspaperman, and
you know these guys; :Anythihg for a story.

Hramtom . f ' _

Flgure the odds, Bobs: Every'cop in town has got his
gun loaded for you.? fhe minute he spots you ...

You don't have to fbll me I'm hot, Joe,

ATHO1 0058172
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HOOD:

CADT:

-

[l mif .

WINCHELL:
HOOD:
“WINGHELL:
HOOD:
WIKCHELL:
HOOD;

WINCBELL:
HOOD:

e mae s mim e gt

— o pea gem g e

WINCHELL:.

-X_Qs;:',,_‘ . _--._-.—-—-_...._\_,;._m_;._-

(HASTILY) I didn't mean snything by it, Boss. But
¥ou heard Winchell:juét now. And Hoover's in town,
vaiting for you tofco@e in on that narcotles rap.
Any way you look aﬁ 1t, you're teking & chance..,
(SOPTLY) So is Winchell ... if he double-crosses
The Cat., Did you tell him that, Jos?

I told him. : _

(AFTER PAUSE) Al right, Joe. Meke contact.
Meanwhile, It11 think it over.

HIT AND FADE_INTQ

e mA R R e s e e e b

[ ==

(SUDDENLY) Hold it, Mister.
STEPS STOP ABRUPTLY ‘

el B e

Walt & minute, Where'd you come from?
Outa that doorway, ;-Yowmlebep-w:mchell!

e e i i

L : .o o
\/’I got & message for you from & certain party.

What certain party? _

This certain party heérd youf broadcast last night.
He's thinkin' the deal over, an! we'll got to you
later ... : '

Wait & minute, whs.t R

See you later, Winchell.

e e w mae e e el e e mm e

—.—-——-—‘-“u—-—-——-u——m

Telephone for you, Mr. Winchell. ¥You can take it
right here at the table.
Oh. Thanks, Waiten.

! ATHOT COS917
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WINCHELL:
WOMAN ;
WINCHELL:

WOMAN :

_— e e e — —

— e — ——

WINCHELL:
DRIVER:
WINCHELL:
DRIVER:

WINCHEIL:
DRIVER:

WINCHELL:

—mm e e e = m=

— e me mer mem we— e

— . e A e M s

WINCHELL:

— A e ew mr R M gEy e B Sem e
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RECEIVER OFF_HOOK
(FILTER, A BROADWAY DAME} Mr. Winchell?

Yes. But who ...? |

Iftve got & message for_you from & certaln party. He's
still thinking of c?ming in fhrough you, but he mey
change his mind, W?'il get in touch with you later ...

CLICK ON_FILIER

— e e e

Walt & minute. Who i this?:
JIGGLING OF RECEIVER

e e

Hello? HKello? Hallo?

ORCHESTRA NUMBER UP TO BRIDGE AND FADE INTO

i L

Here you are, Mr. Winchell. Stork {¢lub,
Thanks, Driver, Here=..} keep the change..
Oh, Mr. Winchell. | '
Yes? ;
I've got a message for you'from e certein party, he
st1ll ain't mede upihis mind, but he!ll contact you
tomorrow night. ? L -

v P - SNPPUIN
Ho1d@atqmnni%%f?ﬁ&ﬁ»vﬂntﬁﬁﬂhta&kni..
And 1f you wanna stay healthy, forget my face and the
license number of this cab,
Hey! Hold it} Weit & minute!
CAR UP HIGH .. GEAR SHIFT FAST AND INTO

it Al dew " gas s e e

—— g WA el R et veer | e e e
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WINCHELL:
HOOD:
WINCHELL:

HOOD:
WINCHELL:
HOOD:
WINCHELL:

HOOD:
CAT:
WINCHELIL:
CAT:
WINCHELIL:
CAT:
WEINCHELL:
CAT:

WINCHELL:
CAT;
WINCHELL:
CAT:
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{FILTER] 1Is this Walter Winchell?

Yes, . '

Itve got a meséage from a cerfain party ...
(INTERRUPTS) Befors you go aﬁy further, Live got a
message from & certéin_party.

Yeah, Whot |

A party named o . Edéar:Hoover,

What's the message?;

We'tre tired of thisﬁstaliing ground. It's been three
wveeks novw. If The Qat;doesn'; come In by tomorrow
night, the deal is éff, Remsmber -- the coﬁs have been
told to bring him iﬂ .:. dead or alive., (PAUSE) Well?
(FEENGIYPATSE) |

(FINALTY) Hold theéph@ne, Winchell. Just & minute,
(PAUSE .. FILTER) Winchell. This is The Cat.

on! - |

You know where the RZK;O; Theater is in Yonkers?
Yes. - |

Be there at seven tonight,

At seven. |

brive there in your wife's car ..., the one with the
foglights and come a@one.

I'11 be there. :

And Winchell...

Yes? -

(SOFTLY) Don't try anything funny!

CURTAIN : |

— e B e
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CHAPPELL:

We will be back in just & moment with tonight's
BIG STORY! But first, here is & word from Cy Harrice.

(MIDDIE COMMERCIAL)

. ATHO! 0059176
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MIDDLE COMMERCIAL

Ladies and genttemen; ﬁave you noticed how many of your

"Outstanding!" And, of America's leading cigsrettes,

Yes, PELL MELIS are good - good - good - and good! For

grester distance theisﬁbke travets through PELL MELL'3

"Qutstanding!" And, of America's leading cigarettes,

HARRICE:
friends have changed to PELL MELL?

VIBRAPHONE: __BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that are avike ... and one that is -
one fe "Outstanding!" - PELL MELL FAMOUS CIGARETTES]

MAN #1+ 3008 to 100K & «.s | '

MAN #2: Good to feel ...

MAN #3: Good to teate ...

MAN #4: And good to gmoke.

CHAPPELL:
PELL MELL!S greater ieﬁgth giﬁes you smokiné
adventages thet ere "Outstending!™  You see, the
traditionelly fine, meliow tobaccos filters it
neturaily, giving yoﬁ & smootﬁer, mellover, more
satisfying smoke. - _

VIBRAPHONE: _ BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are giike ... and one that is -
ome is “Outstandingi!

CHAPPELL: PELL MELIL, FAMOUS CIGARETTES! ... "Qutstanding!"

HARRICE! | |

And - they are mildl’

. RTHOT QoSairy
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HARRICE:

NARRATOR:

HOOVER:

WINCHELIL:

HOOVER:

WINCHELL:

HOOVER:

WINCHELL:
HOOVER:

WINCHELL;

Now we return you tb our nsrrator, Berry Kroeger, and
tonight's BIG STORY. |

You, Walter Winchell,_hava 8 date, Youtve got m daté'
with Public Enemy Nﬁmber One:af a theater in Yonkers,
at seven tonight. And this may be the end of the
nationt's biggest mahhﬁnt sinée the Lindbergh case.

Or ... it may be juﬁt;the end of your New York
reporter, Walter Wihghell. iou could very well end
up looking like & humén sieve In some gutter ,.. or
at the bottom of thé Rast Riﬁer, wearing concrete
shoes. You ﬁon't'kﬁo#. Anyﬁay, béfbre you go, you
have another telk v{ttﬁ J. Edgar Hoover ...

Welter, this looks iike the showdown ,.. one way or
the other. :

I'm sure of 1%, Joh#.; :

Ang I wouldn't try to kid you, The Cat 1§ dengerous
++. & Kkidler, Ybu'iaitakinglﬁ chance driving up to
Yonkers alona. ;

T know. I keep tel;ing'myseif that. But then, I
keep telling myself',., what & story, what & story!
What 1f you don't meet The Cat tonight?

WOy, I ... o '

Whet 1f you meet & carload of his thugs, instead?

He might figure you{re:trying'to double-cross him,
and this may be n ﬁﬁaﬁ to beat you to the punch,

You know, John, I think you're trying to talk me out

of this.  (PAUSE) Are you?

.. ATHO1 0059178
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HOOVER:

WINCHELL:

AOOVER:

WINCHELIL:

HOOVER:

WINCHELL:
HOOVER:

WINGHELL:
HOOVER:

WINCHELL:

e mer mr omer me e ma
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Let me put it this way, Welter. We went The Cat ...
and we want him badiy; If you were an offlcer of the
lew, or an agent ofjtﬁe F.B.i., we wouldn't even
discuss it. You'ld keép that appolintment, as & matter
of duty. : |

But I'm just & newspaperman.i

More than that, Welter, Youire a friend of mine. And
even mors than that, you're & privete citizen with
certaln constitutiob&l righté. You don't have to go ...
(QUIETLY) Thanks for the out, John. But I'm still
in. -

All right. But thefe's something you've got to
understand. ' |

Yes? :

You!ll have to go aioﬁe, es arranged. I can't sand
any of my boys to hblﬁ you. :In the rirst plece, if
any of The Cat'e guﬁmen spot any of my agents afound,
you won't live fivefminntes.

I see. And in the ﬁeéond place?

In the second place} that theater in Yonkers is in a -
busy ﬁeighborhood. A ot of.innocent people wilill be
on the streets up theve. Ifithere's gunpley ...

some of 'em might b? killed.:

Al right, John. I'il st111 take the chance ...
&lone, -

1111 wait for your bhﬁne eall. Good luck, Walter.
UP_AND UNDER |

RYTKOT GO5517°9
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WINCHELL:
HOOD:
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WINCHELL:
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WINCHELL:
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WIKCHELL:
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You got into the car and you head uptown. Butterflies
are flapping their ﬁiﬁgs In your stomach, as you

drive past Van Cortiandt'Park and into Yonkers., And
when you stop for a;red light, a big black car drives
iy beside you. It's filled with hard-faced gangsters,
end they're looking, right at you. One of them jumps
out and gets into your car ...

MOTOR RACES UP_A_LITTIE

o o mmn e wma e e e R e W

(SNAPS) Hold it, Winchell! bon't try to beat that
red 1ight! | | |

Sorry. I ... I was just nervous.

Ang dontt tfy to gozthrough any other red light. We
don't wont to talk ﬁo?any cops now. Get me?

I got you, E | :

Qkoy, Winchell. ‘I‘he liight.'a :just changed, 3Step on
it. | - |

MOTOR UP ., SHIFT GEARS »._AND UNDER_FOR A MOMENT OR

ZN0

Whore shall 1 go?
Just drive and keeﬁfydur mouth shut.

Yes, but if you couid just tell me ...

All right, Winchellf '&bu asked for 1t, and T'1l tell
you. We'pe going fér ﬁ little ridel

HIT AND FADE_INTO |

MOTOR UNDER

S e B

Stop the car here, @ndér that tres.
Iook, I ..; - t

(HARSH) Do aa I sa&!l

MOTOR SIOWS TO STOP

Pl = It

ATHO1 0053180
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HOOD:

et e me we ww p— Seve

WINCHELL:
BOOD:

WINCHELL:
HOOD:

— e g A g bl e

WINCHELL;
HGOOD:

WINCHELL;
HOOD:

WINCHELL:
HOCD:
WINCHELL:
HOOD;

[ e ) R S —

Just meking sure no cops were teilint' us, ~Startwthe.

Now ... turn off tﬂe ignition <+« and your headlights,
too, |

HOTOR QUT | o

Wnat are you going to do now?

Just meke sure you hon't double-cross us, Welten
Winehell, '

But I ... T e

T mam g R A e e g B et el mme WA B B derd e wmm | g e g mma s

(FINALLY) ¥o car coming. We're alone, all right.
(PAUSE) Okay, Winchell ..,

(JITTERY) Wait & minute, look, I ...

Take 1t oBBY, Bela&._ No on¢'s going to drill you.

moborwmmdwdring, back to town.

T6 ... to town? |

Yesh. Remember? You got a date to meet a certain
partjl I want you ﬁo.go into & phone booth. 1111
valt for you in theicér. Call J. Edger Hoover. Tell
him to bo at Twenty-Eighth Streat and Fifth Avenue,
southeast side, at ten-fifteon tonight. Got Lt?

I got it. _

And one more thing,?Winchell;

Yos? R

Tell Hoover to be there slone. And tell him not to

préack a rod!

— e g

ATKO1 0058181
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WINCHELL:
HOOD:

WINCHELL:
.HOOD:
WINCEELL:
HOOD:
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NARRATOR:
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WINCHELL:
[n 4
SOUND:

e B e e mker e —

WINCHELL:

e g e W B B

Did you get Hoover?

Yes. He'll be thafe. _

All righﬁ. Il b§ ieaving you here, Winchell., You
g0 tb Madison Square Park and stop at Twenty-Fourth
Street. Then waitéthere. Got 1%?

Ttve got it,

Okay. But vefore I go “es nere. Take thisg,

Whet 1s 1t?

A rabbit's foot, Gi?e it to The Caet. Maybe he'll
need 1t. (A BEAT) Or maybe ... you willl
UP_AND_UNDER -

a—tn g whe e e g

You drive avay and:cruise downtown. And finally, &
couple of minutes before ten, you come to Madison
Squars. You see the_light burning on the top of the
Metropolitan Life inauranca Building, and you wonder
if you've pald all;your preﬁiums up to date. Then ...
Madison and Tventy-Fourth Street. And just &s you
roll to a stop ...i

FOOTSTERS ON_WIDEWALK

You see a man.ﬁa;ﬁw&ngltoward your car, He's wearing
& mustache, long sidéburns, dark glasses, and a

topceat ...

STEPFS TO_STOP

i A s —— —

Hello, Walter. - |
T g et

Hello, Cat. ﬂvw i A

!“*’?ﬁ...fz‘--\'.. 4

Let's go meet your,friend.
All rignt. He's at ...

ATHOT QUSI182
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CAT:

NARRATOR:
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WINCHELL:
CAT:

WINCHELL:

CAT:

WINCHELL:

I know vhere he'is; %I juht:passed him., Get going!
You swing the cer around snd point it uptown. The men
in disgulse heside:ybu your Big Story, sitting there
beside you, says nothing. But you know this is The
Cat, a very careless men with a gun. For all you know,
he may have one on;him-now,_in his pocket and pointing
it at ﬁour ribs. hnﬁ dnything cen happen between hers
and Twenty-Eighth Street. And then ... 1t deces. You
stop for the light: at Twenty-~Seventh., And just &s you
do, a8 police cruiserjfrom the lith Precinot stops
beside you, and thé ﬁwo copd in It look you over,

Your heart twangs iike e violin string, You know
that 18,000 cops 1A New'YorE City ere looking for

The Cat, with theif guns ready. The man next to you
knows it, too.

(QUIET) I see we ha#e e fev friends here, Walter.
I... . |

They're giving us ﬁhelonce-over now. {PAUSE} You
didntt invite themito our 11£tla party, 4id you,
Walter? -

No., It ... it's 8 ‘coineidence. They just heppen

to be here ... ;. : ' |

(SOFTLY) I hope you're right, Walter. I hope they
Just drive on and dOnit bother us. I hopse so ... for

Four sake.

Laok, 1 dogaid 7 Lo Fa e

...lLl" " /‘-/»-ﬂf-r"m- armnaa 40
P ’
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CAT:

WINCHELL:
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WINCHELL:

CA'T':

WINCHELL:

CAT:

WINCHELL:
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WINCHELL:

HOOVER:
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e e S e S

Youlre in a very bed pdsitiﬁn, Welter., Very bad., You.
see ... you'rs at i:hé wheel ,.. between those cops and
me. If they take hn-intereét ves

I hed nothing ... (OUTS) Wait & minute. The light's
changing ... :

e mem wm we me S B oae e

(WITH RELIEF) They ‘e that police car, It!s going

shead .,. 1t's not gotng to stop us.

I'm glad of thet, Welter. I'm very glad of that ...
(SWEATING) You'ro gladi How do you think I feel!
Don't be narvoua,"-;-rs.]_.ter ‘--'élow down. We stop at

this next corner, o | |
Yesah, yeah.-

Well igt, here we arse, And there's . Bdgar Hoover
in that cer. :

let's go and aay'héllo Walter.

CAR DOOR OPENS AND CIOBES._ STEPS ON STREET. THEN 3TOP

e mm T e — - L B - e e e e L =y i}

Hello, Cat,

Hello, Mr. Hoover.;

{WVEAKLY - A.PAUSE). I ... I see you two know each
other, |

Itve been waiting to meet this gentleman for e long
time, | | |

The pleasure's all mine,

Got in, sir.- You ,ﬁooﬁ, Walter.

CAR DOOR_CLOSES '

— . e e
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HOOVER:
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WINCHELL:

HOOVER:
WINCHELLY.:

HOOVER:
WINGHELL:
HOOVER:

WINCHELL:
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NARRATOR

All right, Cat. Suppose ye teke you for & little ride!
BRIDGE INTO

All right, Walter. Get out;

{STUNNED) GOet ouﬁ?‘fBut, John, this is only
Thirteenth Street. The F.B.I. Headquarters 1s down at
Foley Square ... - '

I ¥now. But I'™ dropping you here.

Welt & minute, Johh.; You can't do this to me! What
about my story? _

That's just the pdint, I'm protecting your story!

I don't get ..; '

Pigure it out, Walter. If the newshawks around
Headquarters see me eoﬁing in with you and The Cat
here, theytll beatiydu to y@ur owyn story. Then ...

goodbye, exclusive} .

Thenks, John. T didn't think of that.,

[ S A A o

Better stert lookihg;for & phone, Walter. Y!11 see

you later ...

v+ nothing but dark3warehousea and stores. And no
rhone. You go ove? one stréet “on and then another
.+. &nd st111 no phone. You begin to think that by
now 3. Edgar Hoovef haé reaéhed F.B.1, Headguarters
with The Cat. qufa?art to sweat as you imagine
the roporters down:thére,:taking one look, then

diving for their pﬁohes to relay the Big 3Story ...

L. ATKO1 0059185
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NARRATOR ; YOUR Big Story. You start to run. You run for whet
(coD) seems to be blocks. And then you see an open bar
and grill. You ruah in and there's a pay phone,
and you dial the office and then Ve

EDITOR: (FILMER} New York Mirror. Night desk ...

WINCHELL: (RAPIDLY) EA! Walter Winchéll! Iisten, glve me
Rewrite. I just goi ﬁn-exclusive «++ Page One,

EDITOR: Yegh? What? o

WINCHELL: I just turned The Qat'ovsr t6 J. Edger Hoover! Hurry
up and glve me Rewﬁit§!

EBITOR: Take 1t esasny, Walt&r.' It's & big story ... but not
blg énough for Page Ohe .« not tonight, anyway.

WINCHELL: What do you.mean? I '

EDITOR: Stalin just signedia pact with Hitler!

MUSIC: _ _ _ _ UP AND UNDER o

NARRATOR: This was your Big Sto?y. You worried off six pounds
in getting 1t, you;effected fhe surrendey of America's
Public Enemy Number One, and thereby saved the
Government and theisﬁate fifty thousand deollars in
reward money that ﬁﬁdld have been paid for his capture.
And though you didn't make the scream headlines -- you,
Walter Winchell, made this story -~ and it vas 2
Big Story after all.:

MUSIC:_ _ _ _ .. CURTAIN -

CHAPPELL: In just a moment ve will vesd you & telegram from
Welter Winchell of the New York Daily Mirror with the
finel outcome of tonight's BIG STORY!

MUSIC FANFARE B '

(CLOSING GOMMERCIAL)

E o ATHCT QOS9186
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ClOSING GOMMERCIAL

"Outstandingl" And, of America’a leading cigarsettes,

one 1is "Outstandin_g_l" PELL MELL FAMOUS CIGARETIES -

CHAFPPELL: PELL MELL FAMOUS cxéAﬁEmmESJ

MAN #1: Good to 100k 8% ...

MAN #2: Good to feel ...

MAN #3: Good to taste ...

MAN #4; And good to smoke. _

CHAPPELL: Yes, good - good - gon - and good! Thet's why so
meny of your_friandé #re chaﬁging te ... PELL MELL.
FAMOUS CIGARETTES] ; j ' '

VIBRAPHONE BONG, BONG , BONG, BONG .., BONG!

CHAPPELL: Four notes that are:aiike <., &nd one that is -
"Outstanding!”

HARRICE: And - they are g_i_._lgi

. ATHO1 0059187
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Now we read you thht:telegram from Walter Winchell of
the New York Daily ?Hirror.

After serving one year.in_the Federal Penitentiary
on & narcotice ohafge, criminal in tonight's BIG SPORY
was turned bver to New YorkEState to stand trial for
murder. He was roﬁnd guilty and died in the electric
chair at Sing Sing; ‘Many tﬁanks for tonight's PELL
MELL Award, f : :

Thank you, Mr, Winchell, The mekers of PELL MELL
FAMOUS CIGARETTES'éré proudito have named you the
winner of the PELL MELL $500. Award for notsble
service 1in the f;eid;of jouﬁnalism.
Thimwiastysiianrricosmemindingsyouwbo Listen egain next
week, samo time, s;me station, when PELL MELL FAMOUS
GIGARETTES will present enother BIG STORY -- & BIG
STORY from the pagés'of thefChicago Delly News,
by-line -- Guy Housely. A BIG STORY that began

when & repofter waiked up tﬁe path to a sﬁburban
home and rang a dobrbell “ee '

DOORBELL RINGING

+». & Ping that wgs:never answered,

DOORBELL RINGING

e s e St W S W Bt e —--.---—--—H—o--

The BIG STORY is produced by Bernard J, Prockter,
end directed by Harry Ingram, with music by Vliedimir
Selinsky. Tonightﬁs-prograﬁ was written by Max
Erlich. Your narrgtdr was ﬁerry Kroeger and Ward

Wilson played the part of Walter Winchell. All nemes

ATHKGT 0059188
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CHAPPELL:
{CONTD)

— et a

CHAPPELL:

HARRICE:

ANNOUNCER:

in tonightts story:éxCGPt.those of Mr. Winchell &nd
Mr. Boover were fictitious, but the dramatization vas
based on & true &nd authentic casg,

THEME UP_FULL AND FADE

Thls 1s Ernest Chappell speaking for the mekers of.-
PELL MELL FAMOUS CIGARETTES.

Dontt forget, frieﬁdg, to listen to the new comedy
hit -- The Jack Paér;Program - heard every Sunday
night over ﬁoat of;tﬁese game stetlons in the Jack
Benny time spot. !

THIS I3 NBC -~ THE NATIOHAL BHOADGASTING COMPANY.

. RYHOT 00538189
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CHAFPPELL:

MARTHA
CHANCE:
MARTHA
CHANCE :
MARTHA

CHANCE ;
MARTHA ¢
CHANCE ;

MARTHA ¢
CHANCE:
MARTHA:
SOURD:

e e e n aw e e omar

CHAFPRIL:

o e e — wr —

PELL MELL FAMOUS CIGARETTES present ... THE BIG STORY!

I el e = e s S it L L e

{SCARED ) Who's that?: (PAUSE) Oh ... it's you, ' 7.
(CUCKIE) Yes. It's me.

(MAD) When are you going to stop this foolishness?
(SOFT) T don't know whet yod're reforring to, my dear.
You know good and well what I'm referring to. When
are you going to 19# ne go? :

When you sign the papers I asked you to sign.

You'll never telk ﬁé 1ﬁto it

Then I'm afrald I'li have to use other methods besides
talking. o |

What do you mean? :

I mean I'11 have to;rinish this deal & guicker way.
Nol TNo! D_on't. o

T R ma m mw e ek e

— e N e man e marr s

The Big Story! Another in & thrilling series besed

‘on trie experiences of newspaper reporters., Tonlght

+++ to Guy Housely of the Chicego Daily News goes the
PELL MELL Awsrd for THE BIG STORY.
FANFARE : '

{OPENING COMMERCIAL)

L. ATHO1 0059191
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OPENING COMMBRGIAL

"Outstending” And,;of Ameriéa's leading cigarettes,

Ledies and gentlemen, have you noticed how many of your

friends have ohangedité PELL MELL? fThere's a reason --

Yos, PELL MELLS are good to look at - good to feel -

greater length filters the smoke naturally through the
much greater distance of PELL MELL'S treditionally fine,

_mellow tobaccos, giving you & smoother, mellower, more

“Qutstanding!" And,iof Americaets leading ciganettes,

VIBRAPHONE: __ BONG, BONG, BONG, BONG ... BONG

CHAPPELL: Four notes thet are allke ... &nd one that is -
one is "Outstandinglf - the cigarstte in the
a1stinguished red packsge - PELL MELL.

HARRICE:
PELL MELL FAMOUS CIGARETIESI ..,

MAN #1: Good o look at ... |

MAN #2: Good to feel ...

MAN #3: Good to haste ...

MAN #% : Angd good to smoke.

CHAPPELL:
go0d to teste - and good to smoke! For PELL MELL'S
satisfying emoke.

VIBRAPHONE: __BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four. notes that are glike ... and one that is -
one 1s "Outstanding!®

CHAPPELL: PELL MELL FAMOUS crcﬁnﬁwmmsz ... "Outstanding:"

HARRICE: '

And -~ they ars mild!

. ATHO1 0059792
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MOSTC: . _ _ _ _ INTRODDCTION_AND_FADE

CHAPPELL: Now ... the exciting and euthéntic story of ... "THE

| CASE OF THE LONELY HEART!"

NARRATOR You ave Guy Housely, of the Chicego Deily News. As
you head your roadstérftoward'the nearby town of Park
Ridge, you wish the ;tbry you were after was as hot
as you are, right now.: But ... 1% isn't, The tip is
that & wldow named M%sf Martha Wickley and her three
children have mysteriously diseppesved. Probably
visiting their Aunt Busie, you-refdect, and just forgot
to write, You ping & heighbor's doorbell, & Mrs., Rand,
and ask her a few qubstions e

GUY: How long ago 4id yougsay Mrs. Wickley and her children
left nome, Mrs. Rand?

MRS. RAND: They!ve been gone fo? days, Mp. Housely. And I
haven't seen hide nor hair of them since.

Quy: Maybe they just wenﬂ tb visit a relative.

MRS. RAND: But why would the house be émpty?

Quy: The house 1s empty?z

MRS. RAND: Nothing left in there but the wallpaper end tho
fixtures. j '

GUY: Then she must have movéd somewhere. _

MRS. RAND: It she did, she movéd in the gerege. Because that's
vhere her furniture is ... every stick of 1it,

GUY: (THOUGHTFULLY) I sée. Uh ... Mrs. Rand.

MRS. RAND: Yes? ;

GUY:

As Mrs. Wickley's next door neighbor, you were

pretty friendly?

ATHOT. D053 133




THE BIG STORY #26 -4 - ; 9-24-47

MRS3. RAND:

GUY:
MRS. RAND:
GUY:
MR3, RAND:
GuUY:
MRS. RAND:

UY:

MRS, RAND:

GUY:

MRS, RAND:

MARTHA «

MRS, RARND:

More than jﬁst friéndly, Mr. Housely, Marths and me
were like sisters, She was the kindest, sweetest,
loveliest person you'd ever hope to meet. Poor woman,

I wvas afraid she'dzgét in trouble on account of him,

Eim?

Yes. That man,

What man? .

Why, her Lonely Heart,

Her whet?

Chence was his neme, Weldon Chance. The minute he
started writing heq tﬁam letters, I knew he was up to
no good. If you aék me ...

(INTERRUPTS) Mrs. Rend, I am golng to esk you ...
I'm golng to ask yéu ﬁo start at the beginning. How
dld Mras. Wickley come to meet this Weldon Chance?
Well now, Mr, House}y; ir coﬁfession's good for the
soul, then I'm partly to bleme. You might say I
Introduced her to Mr.iﬂhance.

How? o .

Well, there Martha was, living alone in that big,
gloomy house, and thkin' cere of her three c¢hildren.
I kept telling her that what she needed was & man
sround the house. But she wés the shy sort,

Mr. Housely .. {PADEjw-wwani.$he always sald b ...

I don't ¥now 1f T cpuid got used to any other man,
Agetha. Frank wes so wonderful, I ...
Fiddlesticks,“narthé._ There are plenty of good men
left in this world.; 1 know you loved Frank, but well
«+ hels pone, Ybu'?e'got to look to the future ...

. ATKO1 0059134
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MARTHA:
MRS. RANWD:
MARTHA
MRS, RAND:
MARTHA:
MRS, RAND:

MARTHA:

MRS, RAND:

MARTHA :
MRS, RAND:

MARTHA:
MRS, RAND:
MARTHA:

MRS, RARD:
MARTHA «

MRE. RAND:

MARTHA:

-5 - g-2b-47
(LAUGHS) You seem 'to think I can get s man, Agatha.
0f course you can.; |

But I''m forty, |

You don't look a day over thirty.

But ... I j _

And you'fve got theiinéurance and bahk account that
Frank left you. And you ownjthis house.

But, Agatha, what @an'in his right mind would want

a widow with three children?

I read of & men who married p widow with six
children. She wroﬁe ﬁ.letter_to the Lonely Hearts
Club, saylng she was lonely, and she'd 1like to meet
some gentleman cew

Yes? | _

And the first thing y@u know, she got = letter and

& pleture from a fﬁrmbr downfsouth oro & widower.
And the next thing you know they were married.
Agathe, you're not:auggeating that I write”ﬁi;.~ .
Why not? R |

The Lonely Hesrts dlub. Oh, no., Agathe ... I
couldn't. o |

Fiddlesticks!

I wouldn't went any man to think I was running after
him. o |

Iook here, Martha. éI like pride in a woman, But you
v»s well, this is no time to be proud. You need
companionshlp ... sbméone fo'take the place of Frank.

Agathe, do you real}yfthink I should write?

RTHOT 005381385
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MRS, RAND:

— e e A wem m— —

CHANCE :

—_ et g me mam

MRS. RAND:
GUY;
MRS. RAND:

MRS, RAND:

9-2h-47

You'll nevex know 1f you don't try, Martha. And the
most it can cost you is & ‘three cent stamp.

BRIDGE AND UNDER

— A mm e om e e A e e

Dear Lonely Hearts Club PR I an & widow of forty and
the mother of three children. I live in & ten room
house and am comfortable financially, My friends tell
me I am eeq (FLDE):..; reasohably attractive and
youthful looking for my age Vol s

SWELL UP_AND_DOWN FOR '

— e = e e

I am & bachelor of considerable means. I live in

a large ranch house in Coloredo, where seversl of my
01l wells are 1oca£ed; I am:very anxious to
communicate with a'woman of good breeding such as the
tone of your letter indicates that ... (FnDE eee YOU
must be. I am enclosing my picture and—hope«that-a

~That's all I know, Mr. Housely. Martha wrote to the

Lonely Hearts Olub?and got back this letter from &
men who had these ﬁere oli wélls out in Ceolorado, and
pretty soon they wéra'writiné resl rsgular to each
other. _

Why do you think thls man is responsible for her .
disappearande? ; :

Why, T figure he cﬁme;and took her away.

Did wyou sse them gd?

FKo. I went out ofitoﬁn for é few days. Wnen I got
back, the house was empty and she'd gone.

And thet's all you know?

Yes, Mr. Housely, that's 811 I know.

.. ATHO1 0058136
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NARRATOR 1

CHANCE:

— o — A e —

CHANCE:
RUTH:
CHANCE:

RUTH :

CHANCE:

RUTH
CHANCE

STING AND UNDER

And that's all you,zGuy KHousely, know right now --
about the myaterioué disappearance of Martha Wickley
and her femily. But there's & lot%you_don't know.
Theret!s a story unrdlling itself quietly, ominously.
A story that started in Clerksburg, West Virginia,
where a man, surrounded by'hastily'packed sui teases,
ricked up & latter and'read -~

Dearest Weldon ... it is such a comfort to be able to
pour out my sonl onfpdper to you, Weldon. I have been
8o lonely Sinoe my ﬁuéband dled, end although I have
no finenclal worries,;I have ﬁeen a woman alone and
efraid. (STARTBSTRIUMPHANT*AND“AMUSEDCHUCKIE)} Poor
lonely woman, Poorilittle lonely womsn. I think '.
shezneeds & little cheering 4p ... Weldon Chance
style. (MUTTERING) %Let'a ses .., everything's packed

new ... shirts ... socks ... ties ...

(OFF A LITTLE) Al ,..

Oh, Hello, Ruth.

Al, you're packing.{ Where aﬁe you going?

Just a business trib,-honey. Just & 1ittle business
trip. ; \

Another? Fiprst it vas Detroit, then New York, and
now .. well; wherezis 1t this time?

Got & little deal ih Chicego.

But that's miles fr?m;clarksburg hers.

Sure.

RTHOt1 0052187
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RUTH :

CHANCE:
RUTH:

CHANCE «

RUTH:
CHAWCE:

RUTH :
CHANCE:

RUTH:

CHANCE:

o m w w— pea -

CHANCE:
MﬂRTHA:
CHANCE:

MARTHA:

Al, I'm just your vife nd I don't know much about
business. But there's something I don't understand.
You're & vacuum cleaner salesmen. Why do you have to
go 21l the way to Chicago to sell vacuum cleeners?
How, look, Ruthie, 1?'% Just s metter of business.

You wouldn't understénd. Will you miss me whils I'm
in Chicago? ; _

You know I will, derling.

Come hers, my little?oﬁe. (PAUSE) 'That's it. {PAUSE)
Now put your arms aréuﬁd me. :(PAUSE WITH SATISFACTION)
Thatts it! T was pretty good to you when I came back
from ail those other:trips wasn't I, honey? Bought
you a lot of nice things with the money I made,
didn't I? -

Yes, Al. _

Well, you haven't seén'anythihg yot. When I get back
from this trip, I'm going to buy you & mink coat!

Al. (THRYILIED) Oﬁ,ibut Al, where on earth will you
get all that money? 3 : _

In Chicego, honey. i expect to meke & big killing ...
in Chilcego! - :

-—.—-..---u—--...—.—-._..--——-.—._..-—_w-u——

. Mps. Wickley?

Yes. o

Marthe! Martha, don“t rou know me? Don't you
recognize me by my photograph?

Why, 1t ... it's e

S0 ATHO! 0053198
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CHANCE:

MARTHA !
CHANCE:

MARTHA

CHANCE:
MARTHA
CHANCE:
MARTHA

- it wmmm

CHANCE:
MARTHA:
CBANCE:

MARTHA:

CHANCE:

MARTHA:

Yes., Weldon Chence. The genileman you've been
corresponding with fhege meny weeks...

Weldon Chance! o _

(BREATHES) You're iovgly +++ lovely. Your photograph
doosn't do justice'ﬁo &ou. Of course, I was prepared
to be disappointed. . You know how photogrephs flatter.
But now that Itve céme all.thé way from Colorado to

see for myself ... welll I'm overwhelmed!

_ (FLUSTERED) Mr. Chenoe ... I ... I didn't expect you

to come hore. personally.

I hed to coms ... tq Qee-for mygelf . +x to meet you.
I ... 71 don't know what to say.

Wen't you ask me in?

or cqgrse vee I 4s.'d0 Gome in, Mr. Chance.

e e e e e e s m—

DOGR CLOSE

Pieﬁéé:;ﬁﬁrthaf Nof ﬁr. Chéﬂbei; Weldon.
(DAZED) Weldon. | = '

So this is the hotise fou yrote me about. HKmmn,
Very substantiall

I ... yes. But Mr.i.s. Weldon ... you centt stay
here. I mean ... = _

0f course not, I'vé_faken & room at & hotel, I have
no ulterior motive in:coming here ... just the honest
motive of a gentleman who seeks the woman he has
glvaye dreamed of.

And you came all thé #ay from Colorado juat t0 ...

seo mo?

L ATHOT 0059199
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CHANCE:

MARTHA:

CHANCE:

CHANWCE:
MARTHA:
CHANCE

_— e e S A

MARTHA ¢

CHANCE:

MARTHA :

CHANCE:
MARTHA ¢

m o Ear A mem e g sl mw ms mm mw W

Yes, I left my Dil'?eils, Martha, I left my greet,
empty raneh house Just to coms here and sece you.

And cn the trein, I Zthought of that ranch house ...
how good it would be; ﬁow comforting to have that
huge, empty place trénéfqrméd:into s domestic paradiss
Wy a gentlewomsn of bréeding oes )

Mr, Chance ... I_...Eyéu mustégo now, I ... I'm
terribly confused. I ﬁeed time ... to think.

Of course. But I'11 bé back tomorrow. And until then,
think of me, Martha.

BRIDGE_AND_SEGUE_INTO NIGHT CLUB, DANCE ORCHESTRA B.G.
OFF AND UNDER -
More champagne, Martﬁa?
Plesse, Welden, no .;.‘

Come, come. Thig is the wine of life ...

— p— — g a gme p—gee p— p

A new 1ife .., for bbth of us, Don't you like it,
Martha? Donit you 1?ke gettihg out of that big house
+4y dancing to beautiful music ... dining with ...

er ... ocongenial comﬁapy?

(UNEASY) Why ... why, yes, Weldon. It's very nice.
But ... o o

Martha. Listen. I've been here a week. We've spent
every evening together; I never kneﬁ what real
happinesa could bhe .;.;until I met you.

Weldon ... o |

Why do you draw your'hand awvey from mine, Martha?
I...1...

BTHOT QOD8200
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CHANOCE : Youtre timid ... shy. Perhaps I am too impetuous.
But I need you, Marﬁha. And you need me ...

MARTHA : Weldon, T ... 1 doﬂ't know_what to think.

CHANCE: You need me, Marthé. SYbu nesd a men to shield you
from the wcrld; You need & hugband to take care of
your practical mattéré «vo to administer your financlal

affeirs ... to be a father to your children ...

MARTHA: Weldon!

CHANCE: Yes, my dear?

MARTHA: I ... please take e home.
CHANCE: Home?

MARTHA: Yes. This whole thing ++s» 48 wrong. Ve've made a
terrible misteke. = - E

CHANCE : Misteke? Marthe, my dear, you don't know what you're
saying. . : '
MARTHA : I'm sorry, Weldon. fBut'I do know what T'm saying.

Please take me homed -
.

MOSIC:  _ _ _ _ BRIDGE_ . |

SOUND: _ _ _ _ _ KEY TURNS IN_LOCK._ DOOR_OPENS

MARTHA ¢ (QUIETLY) Goodnigh},%Wnldon;_ And goodbye'...

CHANCE: No, Martha, - No ...;Ybufre nbt going to turn me away
1iko this ... - |

SOUND:_ _ _ _ _ DOGR, CLOSE_

MARTHA: Weldon ... _

CHANCE: Loo; into my eyes, yaftha.

MARTHA : I... -

CHANGE: (A1MOST HYPNOTIC) .io@k'into my eyes., Now ... tell

me to go away ...

I‘IART}L&: I e a I a8 s

. RATX01 00523207
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CHANCE:

MARTHA:

CHANCE:

MARTHA :

CHANCE:

MARTHA «

CHANCE:

CHAFPELL:

You don't want to stey in this big, gloomy house all
slone any more, 4o yod, Martha? It!'s & long time
since you felt o man's arms around you, like this ,,.

1snit 1t, my dear? And a long time since you felt o

kiss ... like this ...
(MUFFLED, STRUGGLING A LITILE) Weldon! Wel ...
(51GHS)

{INSIDIQUSLY) Now,iMartha v tell me what I want

to hear. Tell me ybu;ll marry me,

I...T1T...

Tell me, Marthe .... . _

{(WHISPER} I ... I ;.; yes. Yes, Weldon. I'11 marry
you. (FLOOD OF TEARS) Oh, qeldon: Weldon!

There, there, my deér% He'li begin & new life...

go away on & long t?iﬁ ‘ou yﬁu end I and.the chiléren.
(SIGNIFTGANTLY) Frpminow on, I'11 take coare of youl
UP_AKD INTO -

— e A e e — -

We will be back in juét & moment with tonight's
BIG STORY! But first, here is & word from Cy Harrice,

(MIDDLE COMMERCIAL)

ATHO1 QAS3202
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 MIDDLE COMMERCIAL

Ladies and gentlemen, have you noticed how many of your

And, @f America's leading clgavettes,

For FPELL MELL'S greater length filters

the smoke naturally fhrough the much greeter distance of
PELL MELL'S traditionally fine, mellow tobaccos, giving

"Outstanding!” And,?of Amariéa's lesding cigarettes,

HARRICE:
friends have changed 1o PELL MELL?

VIBRAPHONE; _ BONG, BONG, BONG, BONG. ... BONG!

CHAFPPELL: Four notes that are elike ... and ong that is -
"Qutstanding!"
one is "Qutstending!" - PELL MELL FAMOUS CIGARETTES!

MAN #1: Good to 100K 8 ... . '

MAN #2: Good to feel ...

. MAN #3: Good to taste ...

MAN #%: And good to smoke. -

CHAFPPELL: Yes, PELL MELIS are ; good - éood - good - and good!
Good to look at - go?dito feel - good to taste - and
good to smoke!
you a smoother, mellbwér, more satisfying smoke.

VIBRAPHONE: _ BONG, BONG, BONG, BONG_ ... BONG!

HARRICE: Four notes that are alike ... end one that is -
one 1s "Qutstanding!™

CHAPPELL: PELL MELL FAMOUS CIGARETTES] vor "Outstending!"

HARRICE:

And - they are mild!

L ATKO1 0059203
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— st e At

HARRICE:

NARRATOR:

GUY:

MRS.BIEMILLER:

quy:

MRS ,BIEMILLER:

CHANCE:

MRS.BIEMILLER:

e me e W g e b b e

Yow we return you to our narrator, Berry Krosger, and
tonight's BIG STORY.

Your, Quy Housely, of the Chicago Dally News, have come
to Park Ridge following & tip that the widow, Martha
Wickley end her thrée cchildren have aisappeared., You
don't know the 'behinq the séenes' story yet --- you
don't know anythingieicept wﬁat Mrs. Rand hes told you
-~ that Mrs. Wickle&,?before:her disappearance,
corresponded'with a?mysterioﬁs stranger who called
himself Weldon Ghanéei But right now you would like
very much to meet tﬁis loveldrn Lothario of the Lonely
Hearts if you knew where to find him, But.you don't,
8o you do the next best thiné. You try to £ind out
more sbout him by ahking questions of same.other
neighbors on Mra., Wickley's street ...

Now, Mrs. Biemiller, you say ‘you ssw this Mr. Chance
four days afber Mrs. Wickley left town?

Yes, Mo, Housely. I did. I was sittin' on my poroh,
try;ng to get & bre?th of air, wvhen I saw him come out
of the Wiokley drivevey end start to get into his

esr. -

Then what happened?

‘Well, he sew me looking at him, end he kind of

hesitated a 11ttleJ Then he:came over to talk ...
(®ABE} .., to me pr
Youlre Mrs. Biemiller, aren't you?

th, ves,

. ATKO1 0O0S%204
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CHANCE:

MRS,BIEMILLER;
CHANCE:
MRS ,BIEMILLER:
CHANCE:
MRS ,BIEMILIER:

CHANCE:
MRS .BIEMILIER:
CHANCE+

MRS .BIEMILLER:
CHANCE:

MRS ,BIEMITIER:
CHANCE:

MRS ,.BIEMILLER:
CHANCE:

e e e e e s e we

- 15 « Q-24-47

My namoc 1s Chance .++ Weldon Chence. X ... (LAUGHS)
Well ... I happen té be Mrs. Wickley]s new husband,
Good land! You meaﬁ to say ... |
Yes. We were marriéd four days ago.
Well! Congratul&tiénﬁ.

Thank you. '

I wondered why Martﬁa ﬁnd the children moved out all
of & sudden. I saw.the fufniture van come and move
the furniture in tho garege, and well ..,

{SMILING) Just neighborly curiocsity, ch?

(SMILING, T00) Neighborly curiosity, yes.

Well, in case_anyboéy;gets reslly curious, Medam ...
(KIS MANNER GHANGES?SﬂBTﬁY 70 KIND OF A CRUEL NOTE)
..+ this paper here 1s an authorization from her to
me to sell the house...

Oh! What'sbout the children? I wondered ...

You see, they've been
staying with a nursé, while Mrar%Wicki;y~and-myse1f

Yes. Our dear childran.

enjoyed a brlef ... ah “ae honeymoon. But I'm going
to pick them up todéy. |

Oh. I asse, o

My wife, of course,;will wgnt +0 heve the childreh
with her, vhersver éhﬂ goes.,

Neturally. | |

Naturally. : '

I'm very grateful to you for what youlve told me,

Mps. Biemiller.

ATHCT 0053205
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MRS .BITMILIER:

GUY:
MRS .BIEMILLER:

MRS5.BIEMILLER:

GUyY:

MRS .BIEMILLER!

GUY:

MRS, BIEMILLER:
GUY:

- 16 - 9-24 -4ty

Oh, that's all righf, Mr, Housely. HNaturally, I was
worried about the children. They were such good
friends of my own children. As g matter of fact, my
Eleanor just got & ietter from Mrs. Wickley's Winnie.
Mey I gee 1t? .

Certainly. It's aréund here ... (FADING) ... some
place ... (SIGH) Childven, children ... (COMING ON)
I don't know where they put fhings eee (CUDS) Oh,

Here it 1s,

(SOBERLY) Dear Eleanor ... We are having fun in the
mountains. . We saw the animals and our new Deddy says
these are the Rockles. I will seo.you and tell you
more when I see you; winnie.' (PAUSE) The Rockies,
Colorado. Hmmm, .

Whet's the matter, Hr.gﬂouseiy. You look ... well,
dlsappointed. _ '

I ... well, maybe I:am. You'see, I thought I had =
stoyry, but well ... ydufve.cleared up the mystery
of Mrs. Wickley's disappearance.

That's perfectly all right, siy. If I was of eny
help ...

You were. By the way, wﬁat wes the date on that
postmark¥

It's rather faint, I ...

Let me look. These oid-fashioned postoffice
handstamps they use out in parts of Colorado sre ...
(CUTS AND PAUSE, THﬁN) Walt a minutel Wa-ait a

minute!

ATHKO1T QOS5S3200




THE BIG STORY #26
MRS,BTEMILLER:

GUY:

— e e b wr R ——

NARRATOR:

— et — o mar mes

SERGEANT:
GUY:
SERGIANT:
GUY:
 SERGEANT:

L T

NARRATOR :

- 1? - . g-2h .47
What is it, Mr, Housely? |

This postmark says ﬁlgrksburg, West Virginla. I ask
you. How long has QEBt Virginia been in Cplorado?
You phone your Gity:Editor for an 0.K. and then you
rush down to Police_Headquarters and get the sergeant
at the teletype desk to send a request through to the
Chief of Polico in Clarksburg. Then you hang around
at the teletype, biting your naeils. Finelly ...

— e Bt bil e ikt o pm

Yes, Sergeant?

This is Clerksburg coming in f.;

Clarksburg? What's it say?

(READING OVER TELETYPE) Park Ridge ... from Clerksburg
<e+ PO L., yOUX ... rBguest to ... plck ces UP 4.,

Weldon ... Chance ..;

e e wm gl mwrn F g wmmn b e e i i —

T — e

Well, this is where I came Iin. (PAUSE) And this 1is
vhere I go out.
You're dead tired, bleary~eyed for lack of sleep, mnd
¥You head for home. ﬁutjthen, you pass ﬁhe turn to
your house and somehow stay right on the highwey to
Clarksburg, West Virginia. You're crazy &s a loon,
you ought to be in beﬁ,;but you know your Big Story

| (MORE)

RTKO1 0053207
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NARRATOR :
(CONTD )

CHANCE
RUTH :

CHANCE:
RUTH:
CHANCE:
RUTH ¢
CHANCE:

RUTH:
CHANCE:

RUTH ;
CHANCE:

RUTH:
CHANCE :

Ll T

e e R

MARTHA ;
CHANCE:
MARTHA :

s

1s somevhere in Clerksburg. But what you don't know
about, az you drivefthrough the long night, is a
telephone call mede by the man who calléé himself
Weldon Chance ... |

Ruth. This 1s A1, '

(FILTER) A1: A1, why haven't you come home? What
are you doing in Ghibaéo so long?

Chicago? I haven't been inIChicago.

But Al, you said .,. _ _

I never went to Chioagb. Do you understand, Ruth?
I... o _

If enybody asks you, I haven't been in Chicago for
over & year.now. Is' that clesgp?

(A LITPLE FRIGHTENED} A11 ... all right, dear. But
where are you now? _ '

I cen't tell you whaﬁe. But I'm st111 working on
that vacuum cleaner daai.

You mean ... it hasn't come through?

Not yst., X'm having:trbuble with 1t. TI'm going to
try to close 1t right now. o

41, vhy can't you tell me where you are? What ...?
Goodbye, heoney! '
(MUTTERS:;“WLTH-VENOM )~ Notr= v+ Mrs o » Wickloy .

FEW STEPS ACROSS_WOOD FLOOR ... KEY TURNS IN 1OCK ...

._.....-—.—._--—-;—--—--—.-—.—-—.-.-—.—.._..—..._-.-.-—___u.

it ety e

(SCARED) Wno's thet? (PAUSE) Oh. Tt's you.-ia -,

WerEs
(cHuokiz)  Yes!"4'1¢¥s me.

WD ATE Yl ARG £ B EOPe I B FOO TSI S ?
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CHANCE:
MARTHA

CHANCE ¢
MARTHA :

CHANCE;

— e it o w— —

NARRATOR:

CHIEF:

Guy:
CHIEF:

GUY:

CHIEF:

(sopm)*“I“éaﬁTE“EBE#*QHEt“yau*ﬁéaﬁﬁ“ﬁ§Taéar;

You know perfectly ﬁeli;what I mean. You've kept me
locked up here for five days now. When are you going
tc let me go? E _

When you sign the papefs furning your money over to me,
You talked me into éoihg away:with you ... you talked
me out of my house .;. but you're not golng to fooi
ne eny more with your telk -« talk -- talk.

Then I'm afrald 1111 h#ve to use another method
beside talking. | .

What do you mean? _

¥ mean, I'11 have %o finish this deal a quicker way,
my foolish, stubborn little Lonely Heart.

No .. No ... don't) o .

SCREAM_UP RIGH :

o e e e make

A e e mm B e

You, Guy Housely, coﬁlﬁnlt know thls at ﬁhe time. No
one knew it. But haif-way to?Clarksburg, you stop at
a diner to coffes up; jAnd juét for luck, you put in a
phone oall to the Police Chief in Clarksburg. And he
tells you ... i | '

{FILTER} Well, Housél&, we'vé identified your man and

we expect to plek hiﬁ up at aﬂy minute.

Chief, whet ... who is he?

Name's Hertschorn, Algﬂartschorn. A vacuuﬁ cleaner
salosmen, | ' |

How'd you find him?

Checked the post office boxes and found out there's one

belonging to & Weldon Chance. And Hartschorn's been
' (MORE)

. ATHO1 0053209
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CHIEF:
{CONTD)

NARRATOR:

CHIEF:

CHANCE:
COP:
CHANGE:
CHIEF:

CHANCE :
CoPp:
CHIER:
CHANCE:

cor:
CHANCE:
CHIER:
COP:
CHIEF:
CIANCE:
CHIEF:
CHANCE:
CHIEF:

CHANCE;
BUSINESS:

o St e m e e w— J

taeking mail out of it ... stacks of letters, from women
ell over the_counpryz A Mail Order Romeo, no less!
UP AND UNDER C .

Y-
LTI

When you get %o Clarksburg,/ttay»&et you sit in ...
at headquarteré?gg;i;giggiéxééinatiagi:::Trlﬁf;ii:iizﬂf:i:;
S0 you've been righ; here et your summer cottege o r
all slong. That v»ight, Hartséhorn?

Thet's right, Chief.

And you haven't left:téwn?'

No, ; f _

And your wife didn'tfkﬁow you were staying at the
summer cottage ...°%

No. :

Why? : -

Why didn't you tell her?

Because we had a guarrel. I wanted to get away by
myself ... to do a 1ittle fishing. |

And sﬁ you didntt leévé town.;..?

I told you ten timesf.;;

(SUBDBNEYROARS) You're & lisr, Hertschorn!
{YELLS) Who are you, trying to fool?

You were in Chicago all the time!

Chicago?

Chicago, Iilinois.

(FLARES) Thatts a lie.

This reporter here, Mr Housely, claims you were in
Chicago. Co

Tt's & lic, it's & 119, W

(PAUSE) | '

. ATHO1 0053210
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CHIEF: (SUDDENLY SOFT AGAIN)  Then how was it you didn't
pick up your mail et the Clafksburg post office for

weeks?
MUSTC:  _ _ _ _ UP_AND_UNDER_
NARRATOR : They keep after him, hour after hour, hammer and tongs.

But he doesn't break ... hels got an answer for
everything. And you ... you say nothing, You just
keep watching ... '

CHIEF: Ever hear of & men #amed Weldon Chance, Hartschorn?
CHANCE: To.
COP: Youlre sure? S
CHANCE: I to0ld you I never hesrd of him!
CHIEF: (SUDDENLY HARSH) Dén't try %o give us that,
' Hartschorn! o
CoP: We know thet yout!re Chance.
CHIEF: And that you were in Ghicago
COoP; And that you met e certain Mrs. Wickley through the

Lonely Hesarts Olub?:

CHIEF: Where 1s she, Hartséhorn?
coP; Where's Mrs. Wickley &nd her three children.
CHANCE : (RISING) I don't knov, I don't know, I don't know,

I never heard of her.

QUY: Oh, yes you d4id, Hartsohorn.

CHANCE: You stay out of this, Reporter.

GUY: Or maybe you'd rathér'I called you Weldon Chance?
CHANCE: I am not Weldon Chance. _ |

GUY: ' Take & look at thia letter, Chance. A letter from

you, to Martha Wick;ey.
CHANGE: I didn't write 1t.

L ATHO1 0059211
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GUY:

CHANCE:
GUY:
CHANCE:

BUSINESSE

' CHANCE:
CHIEF:

e e e we -

NARRATOR:

Oh, yes you did.l If was written by you just before you
killed her. Youiwrbte this letter, Weldon Chance.

(UP) 1I'aid not. T did not.

Aren't you sorry;yoﬁ kllled them?

(GOADED) ' Yes, yés,:I'm sorry I kllled them, but I
didnidpeienovashe voo (CUTS) KND-0AOPS)

——— e e

Nice work, Houseiy.' Thet dld it.

I‘..: look, Chieé. 1 aidn't mean ..., he ...
{QUIETLY) Sdpposé you teli us where you hid the
vodies, Hartschorn? |

UP AND UNDER

— e ey S e A e e

You know things 11k§ this Qen't happen. You just don't
break down ﬁ.kilﬁar'in a hﬁlf—a-minute .». not even

in & Hollywood mévib. But:truth must be stranger

then fiction, beceuse you id it. That's the way

it actually happehe@ cea tﬂat's the way you got your
BIG STORY.

CURTATN

Py~ =y

In just 2 moment we' will read you a telegram from
Guy Housely of the Cnicago Deily News, with the final
details on tonigﬁtig BIG STORY.

FANFARE f '

{CLOSING COMMERCIAL)

.. ATHOT 00S9292
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CLOSING COMMERCIAL

That1s why s0 many of;your friends are changing to ...

"Outstanding!" And,;ofzﬁmerica’s leading cigerettes,

one 1s "Outstandipg!™ . PELL MELL FAMOUS CTGARETTES -

CHAPPELL: PELL MELL FAMOUS CIGARETTES!

MAN #1: Good to look at ... | '

MAN #2: Good to feel ...

MAN #3: Good to taste ...

MAN #1 And good to smoke.

CHAPPELL: Yes, PELL MELLS ere good - good - good - and good!
PELL MELL FAMOUS CIGARETTES!

VIBRAPHONE: _ BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that are aiik§ vvs &nd one that is -
"outstanding!"

HARRICE: And - they avre mild!

y  ATHOT 0059213
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ORCHESTRA:

A iy A ey e e mat

CHAPPELL:

TAG

Now ws read you tha# telegraﬁ'from Guy Housely of
the Chicago Daily News.

Further investigatign'pfoved fhat killer in tonight's
BIG BTORY had previéusiy made love to and murdered
another women. Infﬁriéted Clarksburg mob tried to

~lynch him, but atteﬁpt'was:th?arted. He was tried,

CHAPPEILI:

HARRICE:

CHAPPELL:

found guilty and died on the gallows. Meny thanks

for tonight's FELL MELL Avard.

Thank you, Mr. House?y; The makera of FELL MELIL FAMOUS
CIGARETTES are proudité have named you the winner of
the PELL MELL $500, #wérd for notable service in the

field of journalism.'

Listen again next wegk;-a:s: e bOTy, WHhEnN
PELL MELL FAMOUS cIGQRETTEs.wxll present another BIG
STORY -- & BIG swoarffﬁom the pages of the Los Angeles
Exeminer; by-line, Jdck Adems. A BIG STORY thas
reached its climex wﬁeﬁ the pre-dewn quiet of &

Los Angsles flop housge has shattered by ...

— e wn a—

IHEME HIT AND PADE_TO B.G. ON CVE
The BIG STORY 1s produced by Bernard J. Prockter, snd
directed by Havpy Inérah, with music by Viadimir
Selinsky. Tonight's brhgram'was written by Max Erlich.
Your narrator ﬁas Ber}y:Kroeger,'and George Petrie
pleyed the part of Gu& ﬁoﬁsely; All names in toniéht's
story except that of Mr; ﬁcuse;y were fictitious; but
the dramstization waé;b$59d on & true end suthentic

ceses
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CHAFPELL:

HARRICE:

— o M e e

R T e - -

CHAPPELL:

ANNOUNGER:

COABT
ANNOUNCER:

INSTRUCTICONS :

This 1s Ernest Chappell speaking for the mekers of PELL
MELIL FAMOUS GIGARETTES

bBon't forget, friehds, to listen to the new comedy hit
-=- The Jack Paar Program ~=:which may be heard Sunday
night over most of these same stations in the Jack Benny

time apot.

e g e e e B pem e mea

— i e e p e e —

Daylight Saving Time ends this Sunday and the entire
country will be on Standard Time. So don't forget to
consult your 1ocai néwspaper for the correct time to

heey The BIG STORY next Wednesday night.

— e .

THIS IS NBC -- THE_NATIONAI;BROADCASTING COMPANY.

(AT QUT AWAY SPOT{

ﬁeginning Monday,iﬂctober 6th, the BIG STORY will be
heard over this stat;on evefy Mondey &t 9:30 P.M,
Remember - Monday, October 6th, for "THE BIG STORY.”
HIS IS NBC -~ THE NATIONAL BROADCASTING COMPANY,

DO NOT CUT AWAY - BUT FADE OUT ON THEME - ON WHICH WE
WILL TAKE A MINIMUM D¥ 5 SECONDS.
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