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THE BIG STORY #41 - -1 - 1-7-48

CHAPFELL! PELL MELL FAMOUS CIGARETTES present ... THE BIG STCRY!

SOUND: . . _ _ _ KNQCK ON DOOR ... REPEATED._

JOEY: (BUSHED TONE) Okay, that’s Moose. Now, y'sll know
what to do. Let him in.

SOUND:_ _ _ _ _ DOCR_OPENS. _SHUTS UNDER:

MOGSE {GRUFF. NOW PLEASANT) Hiya. Hiya, Joey.

JOEY: (DEAD SERIOUS)- Sidown!

MOOSE (ALARMED) - What's a matter? Put that gun down, Joey!

JOEY: "What's & matter?" hukl. .Nothing. Not & thing. Just
ratted .,. You just went and sang to the cops.

MOOSE I didn't.

JOEY: Shut up., Shut up a2nd start to die. Because, here 1t
COOES .4 »

MOCSE: Don't, Joey; don'tt ...

SOUND:_ _ _ _ _ A LOUD_CLICK OF AN_UNLOADED REVOLVER

BUSINESS: _ _ _ RAUCCUS LAUGHTER. ESPECI/LLY FROM JOEY

JOEY: Just a,g££;7 Moose! It wasn't loaded. I was getting
pored, so I thought I'd have a laugh. (PAUSE) Okay,
now let's get to work ... I got a nice Job all lined
upd

MUSIC:_ _ _ _ _ HARSH UP. _THEN UNDER FOR:

HHEEUUCER THE BIG- STORY, asnother in the thrilling series based on

e T . — -

true éxperiences of newspaper reporters, Tonight, to
Ted Prager of the New York Daily News goes the PELL
MELL hward'forjggg BIG STOQRY.

FANFARE

PR e M

( OPENING COMMERCIAL)
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-2 - PROGRAM #41
OPENING COMMERCIAL

VIBRAFHORE: BONG, BONG, BONG, BONG ... BONG !

CHAPPELL: Four notes that are alike . and one that is -
"Outstanding!" And, of America's leading clgarsttes,
one is "gutstanding:!" - the lohger, finer clgarette
in the distinguished red package - PELL MELL.

HARRICE: Ledies and gentlemen, have you noticed how many of your -
friends have changed.to PELL MELL? There's a reason --
PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to look at ... |

HARRICE: Gogd to feel ...

CHAPPELL: Good to taste

HARRICE: And good to ‘smoke. - .

CHAFPELL: Yes, there's one cigarette that's reglly dlfferent -
really " utstanding'” ~ PELL MELL. For PELL MELL'S
greater 1ength of traditionally fine, mellow tobaccos
filters the smoke of this longer, finer cigsrette - gives
Iyou that ggocthnéss;'mildness ané satisfaction no other
clgarette offers you. ‘ | '

VIBRAPHONE: - BONG; BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are aliks ... end one that is -
_"Outstandiﬁg!" And, of America‘s leading cigarettes,
ggg ia'FOuﬁétandlngi" .

GHAEPELQ: PELL MELL FAMOUS CIGARETTES! ..f“Outstandigg{"

* HARRICE:

And - they are mild!

L emmeme — n
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THE BIG STORY #41 -3 - ' 1-7-48

NARRATOR:

NARRATOH: -

TED:
SANDY:
TED:

SANDY:
TED:

- BANDY:

TED:

SANDY:

THEME - SOMBER_AND OMINOUS, UF AND UNDER FOR

L === s e e v o wwe mm e g

Now, the authentic and excilting story of ... "Manhunt
in Manhattan."
UP AND UNDER

You are Ted Preager, night reporter for the New York
Daily Néws, and murder is almost old hat to you. .
You've covered the doings of Vincent {Mad Dog) Coll,
Dutch Schuitz, Owney Msdden and Murder, Inc. for ybur
paper. You knoﬁ your underworld, you know robbery,
arson, burglary and homicide slmost inside out ... the
way en ingurance man knows statlstles. You know ybur
business. You're aven & little blase' about crime,
untll one night about one in the merning .

FADE TN GENERAL CROWD SOUNDS_IN A BAR

— e e e sl e ma A mer rew S A e e e e A A A

You're in a friendly bar on Esst Seventh Street and fhe
conversation is small talk with Sandy, the bartendgr .
Ah, football’s not football any more. Too professional,
Sandy. Give me those college teams. :

I agréa with you, Mr. Prager; you take that old Notre
Dame teamJ,.. I'd rether watch them than ....(STOPa,
TENSE) Hey, Mr. Prager, see thet?

What?

That guy Jjust walked 1in.

The one with his hair all slicked down?

Yeah, looks like there's four or five with him and ...
Say, I know.that facé:ggzg;here. (MUSING) Some shall
time mug or other. '

What are _they spreading out like that for?.

I don't know ... (LOW)  Sandy, 1t looks like a

stickup,

RTKO1 QORG210




THE BIG STORY #41

JOEY:

BUSIKESS:

SANDY:
JOBY:
SOUND:

-

JOEY:

TED:
JOEY:
TED:
JOEY:

TED:
JOEY:
MOOSE¢
JOEY ¢

THUG:

1-7-48
(LAUGHS AS BEFORE) There's a smart man, cute, too ,..
give that man a cigar. That's just what it is ... (UP)

A1l right, everybody, quiet!

Any you people haven't figured it 5uf yet ... this:is
what we call & holdup, Get your wallets out, rings,
jewelry from the lzdies ... my hoys'll pass among you.
Barkeep - youl

Me?

Open up that register and empty 1t on the bar, Now!

Make the rounds, boys - and you don't have to leave
none of these good people carfare. Let them walk,: (HE
LAUGHS ... TO TED} What are you looking at, cute guy?
Nothing.

Let's see what you got.

Here'!s my money.
(WITH CONTEMPT) Forty dollars, I'l1 take your pen
too and your wallet and that ring.

Okéy.

What do you think you're looking at ... my face? Don't

you like what you see? Or maybe you want to remember
me, is that it?

Hers ...

Moose!l

Yeah?

Give me your blackjack. This cute fellow here ig
giving me the once over ...

(COMING ON FAST)  Chief, we're all set. We got
- {MORE)

o o mamm = L ArAmba et =
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THUG: everything, Clesned it out good., Let's go,
w "= (CCNTD} BN '
JOEY: Ckay, we go, Too bad, cute guy. HAnd I was Just going
to give you something to remember me by. So long dopes!
MUSIC:  _ _ _ _ IN_WITH NARRATION _ |
NARRATOR: (IN VERY CLOSE) Then something incredible happens.
| Five crooks walked.in - but only 3 leave. Two of them
- are still standing in the bar locking bewildered, not
knowing what to do. Then you reslize that they're not
armed, Maybe you cen stop them. You move and
pandemonium breaks loose! ?
MUSIC:_ . _ _ . SHARPLY QUT
'''''' VOICES: TEEY HAVEN'T GOT GUNS! GET THEM!
_ MILLIE: ‘Hit them with = bottlel
VOICES: STOP THEM. THEY'RE RUNNING AWAY.
MILLIE: _Police, Police! Help ...
VCICE: Here comes a cop.
MILLIE: The cop will get them.
GAINES; (BREATHLESS) Stand back there, You two stop or I ...
Uxay. _
- SOUND: _ TWO DISTINCT SHOTS
Hile: T T T (SEREAH)
YOICES: : HE GOT THEM! *... HEY, THE COP GOT THEM BOTH!
TED: . Good shosting, there, officer.
"~ GaINEs: (OUT OF BREATH) Thenks. (
s TED: Well, you couldn't get 'em all, but at least you got
= two of them.
e GAINES: Yesh,
Y TED: They dead, officer?
ji:ﬂ GAINES: ¥ deon't think so. Sa§ who are you? You look femiliar,
TED: Ted Prager of the News. |

ATKOT Qo212




5~ THE BIG STORY #41 -7 - 1-7-48
- MOCSE: (LAUGHING) They desd, Joey? ‘

JOEY: Nah, only one - here listen, (READ3) "One of the
drivers, George Beaver, aged 51, died instantly; the
other, Edger Benadetto, 34, is in City Hospital where
his condition is listed as 'criticel'", T ast you,

— ain't that the best seream you ever heard?!

MUSIC:_ _ _ _ _ TERRIBLE, _UP AND SEGUE TO_HOSPITAL THEME

SOUND:  _ _ _ _ WALKING STEPS ON_STONE CORAIDOR

TED: (GENTLY THROUGHOUT) 8it down, Goines. Why don't you
sit down?

GAINES: If he dies, Mr, Prager, I ... I don't know what I'll do,

TED: Why blame yourself? You made a mistake. Any cop might
have. I

...  GAINES: A mistake!

TED; That's right ... anyone could bave done it, No cné
blemes you. T

GAINES: I killed & man, an innocent man and there's snother one
inside there in the operating room ... and he may die,
too, I murdered two men,

TED: "~ You didn't murder anyone, You accidently shot two?men
in the line of duty. Look, I saw the face of the ﬁan
who really murdered Beaver, the leader of that gang.

h It was a cruel face and & vicious onej he's the

— nurderer, if enyone is.

_____ GAINES: I tell you, if Benadetto dies, Mr., Prager, I ...
Gaines, I'll make you a promise, I'll find that maﬁ. I

'”f’ TED:

crimy, e

know his face from somewhere. I don't care how long it

takes, or what I have to do, but If11 find him.

e i = T T
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GAINES:

TED;

GAINBES:

GAINES:
TED:

GAIHESG:.
SOUND:

—— .
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;= THE BIG STORY #41 -8 - ' 1-7-48

Thet man, Benadetto, in the operating room - I chockad“
up on him. Be's 34, been driving & cab since he was 21.
He's got a wife and two kids - a girl seven and a
1ittle beby 21 months. I killed their father, I nade a
widow out of his wife. /
Stop it. Gaines, yocu've got to stop it., In the first
place, Benadetto's not dead ...

No only one of them's dead. Only Beaver's dead. dnly
g 51 year old man's dead., That's not so bad, is 1t?

Why do vou torture yourself?

Yeah, maybe I ought to just go putside and ..,

{GENTLY AS HE CAN) B5it down and just walt, Matt. gTry
it, Maybe it won't be so bad. |
(ALMCST & WHISPER) What is it, docter?

THERE ARE SLOW_STEPS_COMING ON_MIKE.  THEY _STOP

I'm sorry, gentlemen, Mr. Benadetto died on the
operating table.

Gaines, ere these all the nictures in your rogue'’s

Tgallery?

(LOW THROUGHQUT} That's right, Mr, Prager. _
Well, let's get started. That batch there'll do. 1111
know that face when I see it, 'You.turn them Gaineé,
1111 ¢all if I see anything.

Awright [

e L Y e e e T e mmTE e

At iR e o mm e e A e AT AR e -

e

ATHQT 0060214




(e

THE BIG STORY #41 -9 - 1-7-48 .

GATNES:

Gal NES :

TED:

G4 INES:

TED:

GLINES:

TED:

_—— T T —

You aren't going to find him.
Keep going, Galnes, just keep going. _
A FEW MORE. THEN THEY ARBE_THROWN I0_THE_FLOOR VIOLENTLY
What did you went to do that for? Why'd you throw them
down?
An, what's the use? We won't find him, What's the unse .
of anything? '
Look, I told you before - you'tve got to gét thet crazy
ides out of your heed that you'Te responsible for the
desth of those drivers,
I killed them, didn't I? Fmerewidowsor—of—~their
wivgsy—-I-nede-orphars-ont-of—thetr... |
M@thmme
lnspee-toc-sai&r-wﬂeusaﬁ-thewirweatigation-cl'eared*you .
N‘o*-onwhg.s-«a-bh—i—n‘g*a;‘stiﬁ"stwyou
Ha-tckear™ YRR, TEIKTE BEmEdetrtots wileytalkto
~hie-tides '
(GENTLY) Gaines, try to listen to me. I'm going after
the man who led that holdup, fhe man who's really
responsible for the death of those driversy avsapi-fn&-
murdep-rap~wouldr-tstick-agsinst-hior,
hy-arewyporestickmgyour-neck=oub?
Mayhe T/ Q_iUah AR EwSbOTR AR Wb g T HrTles
the‘meney"h'e“gew-mmﬂmwmrmwmw‘rﬂe
Lpmtrapetyo-inrocentenepmieRo ki Llad an
Iwwmmm&%
mm&mimymgwmﬂ»mmmm
-f&cE'f?3m“?UM?wﬁﬁrv?";iﬂﬁi-abéek‘Wchﬂth&e—ﬁé&&:l-‘iﬂd.u
derharre— '

g g — . ——— e mem ees
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THE BIG STORY #41 - 10 - 1-7-48°

GAINES:

TED:

GAINES:

TED:
GAINES:

TED:

That's going to ba dangerous, Mr. Frager, If it gets
eround you're hunting a crook, you'll lose &ll your
contacts - you won't be able to get the inside on .
anything.

I'll teke that chance. I can teke cars of myself.

" You won't even be able to get a byline on these stor;es.

You won't dare let anyone know who's doing the job,
That's not the most importent thing in the world.

And you get too close to this guy, there's no teiling
what might happen to you.

I can still take care of myself. WNow plck up those
pletures and let's finish looking at them. And get

rid of the ldea you killed'anyona.

Yeeh, okey - sure. I'll just forget the whole thing.-
1ike it never happened. Only what do I do when I see a
k!d on the street snd he reminds me of Benedetto's kids?
What do I do at night to make me forget - so I can gb
to sleep? Tell me that.

IN WITH NARRATCOR

NARRATCR:

ST

and you, Ted Prager, of the Dally News, you look at his
eyes as he says theses words and you reslize that this is
2 lot more than a story for your paper, Ilmportant as that
is. .Yea, ynﬁ_want to help catch that crook with the
patent leather hair and the steely syes, but a man's
sanity 1s at.stake as well. The sanity of a nice Irish
patrolman named Matt G:ines - that's alsc at stake. And
you watch his blg, open face as he listlessly turns the
rictures in front of him and you know you've got a job

on your hands ... a big one.

i T PRI e s s
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THE BIG STORY #41 - 11 - 1-?-h8§

CHAPPELL:

UP_FULL FCR CURTAIN

We'll be back in just a moment with tonight's BIG STORY,
but first & word from Oy Harrice.

(MIDDLE COMMERCIAL)

RATHKOT QU217




HARRICE:

e CHAPPELL:
HARRIGE:
CHAPPELL:
HARRIGE:
CHAPPELL:

HARRICE:

- CHAPPELL:

VIBRAPHONE :

THE BIG STORY
PROGRAM #41

-1z -

MIDDLE COMMERCIAL

"Ladies and gentlemen, have you noticed how many of

your friends have changed to PELL MELL? There's &
reason, PELL MELL FAMOUS CIGARETTES! '
Good to look at ...

Good to feel .

Good to teste ...

And pood to .smoke.

Yes, there's one cligarette that's reslly differsnt -

really "Qutstanding!" - PELL MELL!

When you plck up a PELL MELL, you can see the differénce
s you can feel the difference., And when you smoke a.
PELL MELL, you can taste the difference.

For PELL MELL'S greater length of traditicnally fine;

meliow tobaccos filters the smoke of this longer, fiper

clgarette - glves you thet smoothness, mildness and

setisfactlon no other cigerstte offers you.

BONG, BONG, BONG, BONG ... BONG!:

CHAPPELL:

HARRICE:

- i

Four notes that are allke ., and ong that 1s -

"Qutstanding:”

one i{s "Qutstanding!"
in the distinguished red package.

And, of America's leading cigareptea,

- the longer, finer cigarette

| PELL MELL FAMOUS
CIGARETTES - "Qutstanding!"

Apd - they are mild!

¢ o ke A T R | L

ATHOT 00B0218




THE BIG STCRY #41 - 13 - 1_7_432

HARRICE:

NARRATOR:

NARRATOR:
MAE:

BUSINESS:

MAE:

- - —

INTRODUCTICN AND UNDER

Now we return you t¢ our narrater, Bob Sloane, snd
tonight's BIG STORY.

You, Ted Preger, night reporter for the New York Daily
News get moving on your search for & smooth-haired
bandit who held up & bar and caused the nccidental
death of twe taxi drivers. And though you know whet
you're doing 1s dangercus and may cost you your job (or
meybe even your life); end even if you get enything
you won't bs sbls teo write it with your byline -- you
start making the rounds. You start combing through

those smoke-filled bars where crimss are hatched ...

. and dips meet to telk over thelr successes .
Arnd you know what she did? B8he went right up to him
and scratched her initiels In his cheek.

LAUGHTER

And what did he do¢ to her, Mae? Tell them that.
Ah, drink your beer.
MORE LAUGHTER

Hold it, Meze. (UP) What do you want, Bud?
Nothing, just 160king.
Well, ws den't ellow looking in here. Scram!

HIT AND TUNDER

Hello, Matt? Ted celling ... nothing yet ~ but den't
give up, fellow., I've only been to gbout a dozen pldces.

I'1l find him.

ATHOT QOBOZ218




- THE BIG

GAINES: -

TED:
GAINES:
TED

e GAINES:

e TED1
GAINES:
TED:_

GAINES: _

-

STCRY #41 - 16 - 1-7-48
Did she talk? |
‘_No. Somgbody stopped her.
What did you come here for, %o tell me that?
No, I eame because «aa Hatl, wpy,do vou keep holding
onto it, Yéﬁ'haq\a bad Eccidént, YOU a4
Look out that windbh;iﬁﬁ

Yeah? 'M,r“'f -
See thoséfﬁwo people walking across the street?
Well oo 7 . _
o Take my gun, go downstairs and shoot theﬁ;“-Kﬁll tnem;

then come back and tell me how you fael,

Joey, you're really in there,
Ve been quiet now a month. I think 1t's tims we stopps
being quiet. I even hear people stopped talking about

me, that job I pulled with the taxi drivers ... 80 .44

You'll like this one, Moose, you'll like this speclal.

Beceuse this one is more my style. Listen ...~

(PILTER) Ted, this is Benson on the City Desk. Cen
you get down to the East Side Hall, '

. //,/’
e T MUSIG:_ _ _ _ . IN_MOOD ... FULL BRIJGE 2725
SOUNDs_ _ _ _ _ JOEY!S_RAUGOUS_LAUGHIEE
JOEY
_:; eight grand, he he!
MOCBE:
JOEY:
MOCSE: What's the caper, Joey?
JOEY:
em= MUZICs_ _ _ _ _ EXPECTANILY INTO_
T SOUND:_ _ _ _ .. PHONE RINGING IT!'S_ANSWERED
- TED: Prager, speaking.
“—zr CHIEF
S TED: Sure, what's up?

e

RTHKO1 QUB0220
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THE BIG STORY

CHIEF:

TED3

CHIEF:

TEb:

MUSIC:

et e e

GIRL:

TED:
GIRL:

TED:
GIRL:

TED:
GIRL:

TED:
GIRL;

#41 - 17 - 1-7-48

Just got word of & big holdup. Some girl was being
confirmed - a big party and 21] that - three men did
the job,

Who cen I see?

You can see the girl herself. She was only a kid, too.

“Fourteen,

Right. OCimme the address. I'm on my way.

QUICK BRIDGE INTO SCENE

(UPSET) They cane in, ¥r. Prager, and they jﬁst took
everything.

1 see, Whet did the leader of the gang lock like®?

He was terriﬁle. He hed his hair all smoothed down and
oily end = smile on his face.

Did he laugh, out loud I meant

Yes, sir, GSpcciélly when hé ...‘whon he ceme after

e oa

What did he do to you?

(SHUDDERS) I hed my ring, my father just gave it to

me ~ for my confirmation., It was a ring with diemonds,
¥r, Preger, so 1 - to keecp him from getting'it, I put
it in my mouth.

Yes ..

He ceme up to me with that smile on his face and he put
nis thumb on one side of my cheek and his fingers on
the other ... ‘ -

He didn'tl -

1<« and he squoezed until I couldn't stand it any more.

(SHE S0BS)

ATKOT O0B0221
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THE BIG STORY #k1 - 18 - | 1-7-48

TED:

GAINES:
TED:
GAINES:
TED:

GAINES:
TED:

GAINES:
TED:

SO0UND:

GAINES:

T lﬁm‘

GAINES:

He's back. So he's back on the job., Don't you worry.
I'll find that man, F4E—Fnd-Thr o —derlt-your

O~
BRIDGE INTQ

— o mm mw m m

o T e A e T A, AT e i e T AT e T e

You can't park that car here, Mister.

(PROJECTING) Matt. Matt!

Oh, it's you.

I've beaen driving sround locking for you. Can you ggt
in? |
What for?

Hels back =t it ggsin ... the guy we're looking for ...
he's around town. Can you come with me? :
Yegh, I'm off duty ... but what for?

Because I'm going hunting for him ... for that patahﬁ
legther halr and the smile and ... I want company.

Hop 1In,

THE CAR 3TARTS

o e m m— — mam mw m wm mmm Sf d  de AAR g g M s e o gy g m— —

We been driving around three hours. Where do you

expect to find this erook ... just standing on a

l’
T vern e Teel, WL, C.53)
att!
CAR 3TOP3

What's a matter?

RTKO1 0Qs0222
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THKE BIG STORY #41

_ TED:

GATNES:

TED:

GAINES:
TED:

GAINES:

TED:

GAINES:

TED:

GAINES:

TED:
GAINES:
TED:
GAINES:

TED:
GAINES:

| T R R bt ke ! )

- 19 - 1-7-48.
Right there .. .
Where?

On the corner. Wouldn't he be ... right on the corner
of Essex and Hester in broad daylight? I
.'I‘ha.’c one? o %dﬁ éu,,&,n.ﬁ- (‘;H_ﬂﬁ |
The one talking tc the glrl i witheowt & care in the
world.

You mean it, Ted?

P o

Teke him, Mett. He's yours. - o ]
o OV "\,,..:‘Ll_a.i__?a, Cay ‘».f_:“-—kl- —:‘,._ T!', AT M IR

FULL UF INTO

e mm amm wrr w — Ae

Ted, I just saw Mr. Dennis.

L Siiam %
The BrAr? %j;&“@_iu:lﬁ-xgiCLkiJf-uwugiﬂ “

Yeah ... he says he needs!a sositive witness.
Our friend denies everything?

of ecourse ... Never was in the Seventh Street bar,
hever held up anybody. Used taxi drivers as shlelds...?
What .. bim? Joey Rice do & thing like that?

So that's his name - Joey Rice.

Slick as they come, smooth. Golng to be toﬁgh to pin

it on him. )
(SLOWLY) Okay, Mstt. ZI'll go in =nd see Mr. Dennis.
Oh, no. You can't identify Rice.

Wny not?

Becsuse 1t would finish you as & police repoftsr. Qut
off all your contacts. And that's not all it might cut
off.

I+11 take & chancs.

No, no, Ted - don't.

e e ki st T
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THE BIG STORY #41

TED:

GAINES:
TED1t

DENNIS:

JOEY:

DENNIS:

T

- 20 - 1-7-48

Tell you what I'll do. Get Rice before me on & one-vay
screen. I'11 identify him. Then let Mr. Dennis prepare
his case. If he needs me 1n.court,.1'11 testify.

Now you're talking sense.

(RaGSE) -Blrey.

So are you, Matt ... so—sre=yom.

-— —— i — e i

(LITPLE OFF} that way ... walk that

A1l right, Rice ...
way-
What is this?

Just_q 1ittle matter of identification, Rice. As

—

L L S L

TED:
BUSTHESS: _
DERNIS:

TED: |
DENNIS:

TED:

DENNIS:

A

GATINES:

PistwtetS Attorney I thought it might be = good ides

to ldentify you. (STRONG) Get over to those chalk

merks now and just stand still. {SOTTO} Light on him
okay fer yow, Mr Prager?

Fine, Mr. Dennils,

Thet's the man held up the Seventh Street Ber.

Sure?

Yes, Mr. Dennis .. shsolutely sure.

(UP) Okey, Sergeent ... take him away. (TO PRAGER)-

Thanks for the Ldentification. I needed that., Next
time you see him, he'il be in court on trial for
robbery and criminsl essault.

BRIDGES INTO

e e e o et A ia e e e v W mm— owm mw

Look at him - look at Joe Rice smiling, Matt.

Yesh - but what sre we going to do?

0060224
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TED:

GAINES:

TED:

BUSINESS:

BUSINE3S:

—_— i et e -

ATTORNEY:
JUDGE :

- 21 - 1-7-485

I don't know. Maybe Mr. Dennis has an idea.
He looks plenty worriled.
Here comes the judge.

THE BABBLE DIZS DOWN

—_— e T o e am mm v e

(OFF) Hear ye, hear ye - the Honorsble Judge Bernard

Smith presiding. Court is in sessleon,

(SOTTO) There goes Dennis,
Your honor e..
Mr. Dennis, yegitr:igg(L}k

Your honor - as Bstwriet Attorney - I must protest
the appearancs of the defendant, If it please the
Court, 1t 13 obvious that the reason the defendant,

Joseph Ricé, ceme into this court room todey wearing.

" a full beard 13 to make absclute identification of

himself impossible.
CROWD REACTION

Your honor, we allege the defendant committed the
erimes he's cherged with - with a clean-shaven face --
and conseguently, he must, in the Interest of Jjustice
and equity, be ordered tc shave off the beard he has
grown, vhich 1s a patent dodge and a4 ruse.--- '

CROWD REACTION

(ANOTHER PERSPECTIVE) Your honor, your honor ...

. The attorney for the defendant.

ATHOT 0060225
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em MILLIE: That little trick he pulled on the girl being

confirmed, remember?

TED: Sure, I remember
B MILLIE: That 11ttle girl wes my kid cousin.
MUSIC:  _ _ _ UP_AND UNDER_
S NARRATOR Y And she testifies that, beerd or no beerd, it was Joey

Rice held up thet bar. Ypu look over at Patrolmen Matt
G:ines ss the trial winds up - and for the firat time

in manths the man‘'s smiling, he's a human being'again.
And you've got your Big Story -- yes. But nobody knows
it. Nobody knows it until now ~- thls very night

Al G .._.L.,,ﬂ....l.-(" to R -‘“""‘ _.-\'-n-...\.-..\. e ‘.-MA Tf"“{.t’,-?{.cg-‘
until novw can you sey: “Well, this is the job I did ~--
o this is the role I played, Ted Preger, night reporter of

the New York Deily News.

CHAPPELL: In just a moment we will rend you & telegram from Ted
Prager of the New York Daily News with the finel

- outcome of tonight's BIG STORY.

(CLOSING COMMERCIAL)

T . e s ey afr—
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CLOSING COMMERCIAL

CHAPPELL: The clgarette that's reglly different - the longer,
finer clgarette that's really "dutstanding.‘“ - PELL MELL
FAMOUS CIGARETTES.‘ Good to look at ... ° *
HARRICE: Good to feel -.»
CHAFPELL: Good to taste .
EARRICE: And good to smoke.
CHAPPELL: Yes, PELL MELLS are good to look at - good to feel -
'good tﬁ taste - and good to smoke!
- VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAPPELL: Four notes that are slike ... and one that is -
- ' “utstending!" And, of America's leading cigarettes,
ane is g utstanding!" - the longer, .f‘iner clgarette
in the distinguished red package. PELL MELL FAMOUS .
CIGARETTES - "Outstanding!” |
HARRICE: - And - they ars mild!

ATHOT QOG0227
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-
CRCHESTRA: _ _ TAG_ | o
CHAPPELL: low we read you that telegrem from Ted Prager of the New

TED:

CHAPPELL:

HARRICE:

SOUND:

York Dally News:

Hold-up men in tonight's BIG STORY wes gulekly convicte
by jury. But, while awalting sentence, he became
violent and was officially declared to be insane. Hé
wvas, therefore, transferred to‘the asylum st Metteawan,
where he 13 still confinea. Many thanks for tonight\s
PELL MELIL: Award. |

Thank you, Mr. Prager. Ths makers of PELL, MELL FAMOﬁS
CIGARETTES are prpud to have gamed you the vinner of
the PELL MELL $500. Award for notable. service in the
field of journalism. :

Listen agéin next week, same time, same statlon, when
PELL MELL FAMOUS CIGARETTES will nresent enother BIG
STORY -- A BIC STORY from the pages of the Pittsburgh
Press, by-line -~ William A. White. A BIG STORY that
begen when a taxi meter tick?d off moments of

wvelting ...

CHAPPELL:

bk TR

The BIG STORY 1s produced by Bernard J. Prockter, and
dirscted by Harry Ingram, with music by Vladimir
Selinsky. Tonight's program was written by Arnold'.
Perl. Your narrator was Bob Sloane and William Quinn
played the part of Ted Prager. All names in tonight's

story except that of. Mr. Prager wers f1ictitious; but
(MORE)

e o A b ¢ s = = ke SRR Rt o

ATKOT QOB0228




t..r

THE BIG STORY #41 - 26 - 1-7-48
CHAPPELL: the drematization wes based cn a ﬁrue end. authen‘tic
{CONTD) :
case.
MUSIC: _ _ _ _ . TEEME_UP FULL_AND_FADE
CHAPPELL: This is Ernest Cheppell speaking for the makers of
| PELL MELL FAMOUS CIGARETTES.
ANNCUNCER: THIS IS NBC -~ THE NATIONAL BROUADCASTING COMPANY.
N
!
¢
/
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CHAPPELL:

= - —

GALLEGHER !
PRATT:
CAILEGHER;

FRATT:

GALLEGEER:
PRATT:
GALLEGHER ¢
PRATT:
GALLEGHER:

PRATT:

CHAPPELIL::

T L L LT

- 1-14-48

PELI, MELL FAMOUS CIGARETTES present ... THE BIG STORY !

e e am — i A mm e —? E— mm — = —— ———— | —— —

(SINGING, BIT DRUFK)} While strolling in the park one

day ... in the merry, merry month of May ... I was

taken by sur-- ...
{LOUD). Hey, what the ...
{DOWN, SAVAGE) Quiet, you fool!

Oh, it's you! (BRIGHTLY) What you went, pal? You -
just name 1it, and I"11 ...
A11 T want's & 1ittle favor. Teke this valise of mine
nome with you ...

Sure thing, pal.

{CONDPINUING) And bury it.
Bury 1t? You mean it's hot? Now weailt & minute, pal ...
Take 1tT.

But T don't ...

I said,'take it -- or maybe I'll have %o bury gomething
elaa!

I e e I ]

THE BIG STORY ... another in a thrilling series based

on true experlences of newspaper repofters. 'Tonighﬁ,
to Williem A. Wnite of the Pittsburgh Press, goes the

PELL MELL Award for THE BIG STORY.

o e

.. (CPENING COMMERCIAL)
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OPENING COMMERCIAL

and one that 1s -

And, of America's leading clgarettes,

Thare's &

For PELL MELL'3

. and cne that 1s -

"outstanding!" . And, of America's leading cigarettes,

"outstanding!"

VIBRAPHONE BONG, BONG, BONG, BONG ... BONG!
CHAPPELL: . Pour notes that are alike ...
"Outstanding!”
égg i1s "putstanding!" - the longer, finer cigareatte
Iin the distinguished red package - PELL MELL.
HARRICE: Ladies and gentlemen, have*you noticed how meny of
your frieﬁds have changed to PELL MELL?
yeason -- PELL MELL FAMOUS CIGARETTES!
CHAPPELL: Good to look at ...
HARRICE: Good to ggé; o
CHAPPELL: Good to taste ...
HARRICE: And geod %o, smoke.
CHAPPELL: Yes,. there's one cigerette that's resliy different -
reslly "Outstsnding!™ - PELL MELL.

'greatef léngth of traditionally fine, mellow tobaccos
filters the smoke of this longer, finer cigarette -
glves you that smoothness, mildness and satisf&ction;
no other cigerette offers you. ' A

VIBRAPHONE: BONG, BONG, BONG, BONG "... BONG!

HARRICE! Four notes that are allke ..
one is "Qutstanding!"

CHAPPELL: PELL MELL FAMOUS-CIGARETTES!

HARRICE: And - they are mild!

ATHOT QOB0232
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~ THE BiG STORY #42 -3 - 1-14-48
o owusig: _ _ _ _ INTRODUCTION_AND_UNDER_FOR_
CHAPPELL Now, the authentic and exciting story of ... "The Case
of the Sclid Ciltizen."
MUSIC: _ _ _ . _ UP, AND SOPTLY UNDER_
NARRATOR: You are William A. White ... city editor of the
; Pittsburgh Prese. As such, you don't usually cover
o storles yourself -- you send a staff men. But, one
Friday afterncon, slong comes s tip from Ceptaln Frank
Norton of the Pittsburgh Pollce, and you decide to
check it yourself. You don't know what's up -- but
you have & hunch it's pretty blg. It is, BSo blg that
vhen you get the story down on paper ... 1% rates aﬁ
Extra!
MUSIC:  _ _ _ _ ACCENT _
HARRATOR It bagan llke this
SOUND:_ _ _ . _ DOOR_OPEN
MAXWELL (APFABLE. OFF SLIGHTLY) Hello, Pratt. Come in, come
in.
- SOUND:_ _ _ _ DOOR_CLOSE_
PRATT Nice to see you ageln, Maxwell.
MAXWELL1 {ON) S8it down, sit down. I haven't had a chance to
thank you yel.
) PRATT: ¥What for?
e MAXWELLy Steering me onto those Incoms Debentures. They're
— working out better than I dared hope.
—~—=  PRATT: Oh, that!
" MAXWELL: Don't make light of it. You could have made those
T securitles avallable to anyone, and you picked me.
T

—— R Tt o

1 TRt ki R ek — e 4 et gk e e

That makes you my favorlte stockbroker.

e o
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THE BIG STORY #42 -5 - _ 1-14-48 -

MAXWELL: At fifty? Nonsenss! Who'd sell a legitimate bond

at a fifteen-point loss?

PRATT: A man who needed cash in & hurry.
MAYWELL: He cen get cash fast enough at any large broKersge
; house, |
PRATT: ' Yes -- and a great deal of publicity, too. My client

can't afford that. One word .-~ one whisper -- that
het's in a jem for money ... and his whole trading

position would collapse.

MAXWELL:: Ch.
PRATT: Maxwell, I know this surprises you. I lmow you can't
answer directly -- you have to check with your

pssoclates. I know the whole thing sounds a little
pecpliar, but I'll stake my reputation that it's a
legitimaté deal.

MAXWELL:: Howss ... half a million dollsars! worth?

PRATT:I Yes. Gf:any large part of ;5. Youtve trusted me in
the ﬁast; Maxwell.l Do 1t again, I'd like to see your
depositoré get the benefit of this offer., |

MAXWELL: I'm grateful, Pratt -- really I am. But I don't knbv.

‘ I don't know. I'11 heve to think 1t over.

MUSIC: BRIDGE

PRATT;" I'm sorry, Maxwell. But this is yoﬁr last.chanoe,:
' You've had plenty of time to think 1t over. It's
tqday or never.
MAXHELL: How, now, Pratt -- the bonds will still be there.

tomorrov.

ATKOT 0060234
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PRATT:

MAXWELL

PRATT: °

MAXWELL:

PRATT:

MAXWELL ¢
PRATT:

MAXWELL¢

PRATT:

They won't. If my client can't sell them in Pittabﬁrgh
this afternoon, he's offering them in New York on
Saturday.

Same price? Fifteen roints below guotation?

That's right. Het!s simply got to have cash -- lots
of 1t -- fast. Well -- how sabout 14?

Pratt -- I still don't ¥now who "he" 1s. Can't

you tell me? '

No. He has to keep under cover, LookMNamzell—vand.L
£inding out.the-nemeotmy-clisnt-ts-that-tmportant
sogor - . .
Tim—sirata~tt—Ist

Than I'm gfrnid uald_babben-cakk thewwhe}ewdesiﬂdff.

My g]gent .:-,n.n't teke channes,  And. hg_ca.n,.t...uas.te
any?monemtimaumnEAmasorry?-Maxwall«

Jusboa minabesBrabte. _
j(SMILE) There's no use discussing it further. Elther

you trust me that it's & thorcﬁghly legitimate
trensaction, or you don't. And 1t's rather clear
that you don’t. |
Pratt, the directors of the Friendship Bank voted to
trust my judgment in this matter. I can't meke any
mistakes. Ouar entire cash reserve 1s lnvolved -- three
hundred and twenty thousand dollars - o
Well?' -
(BEAT) TIt's in the vault., Wait hers for me, Pratﬁ.
I'11 get it. o - . |
— . . BRIDGE_INTO'

._....._.—-—4-.-—-._..-..-_..---._._.._..
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PRATT:

MAXWELL:

PRATT:

— e e — man -

THE-BIG STORY #42 -7 - _ 11448

You won't be sorry, Mexwell -- I promise you. Inslde
of ten minutes thset vellse of yours is golng to be
rather crowded with Amalgemated Light and Power -
Series A.’ ’

Four hundred and sixteen thousand dollars' worth!
It'ts almpst too good to be true. |
You should be able to ralss your inferest oh.depostts,
tof ... (BREAKS OFF) Hey, driver! Driver, wheré
ere you teking us?

(OFF) Mercantile Trust Building -- like you seid.
But you're paséing the entrence.

Oh, you want this one, on Thirteenth Street?

Yea.-

Okay -- I usually go sround to Fourteenth.

_—— e g ek mm At b A e

Kere y' are, Chief.

Fine.

TAXI DOOR OFENING

The velise, please, Maxwell.

-But -~ but I'm coming with you.

(SMILE) Please, Maxwell -- I told you my client had
to protect his identity. Do you want this dedl to go

- through, or don't you?

Well, I -- all right, Pratt. Here's the bsg. But

- for Heaven's sake, he careful -- and hurry back!

gt A

Relax. Be vith you in ten-minutes. Hold your meter,

- driver.

gt TR i R
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—_— L e - —— —

T e a wa p—— —

WHITE: -
MAXWELL:
WHITE: -

— i r—— mw  em ana e

—_

o e m m— ——

Noboedy sew him!
Nobedy saw him!

UP AND OUT

and cslled the police. - Mr. White =-- does this have to

be in the paper?

Tin afraid so, Mr. Mexwell - 1t's news.

Yes, of course. I understand.

But I'11 try to turn it inte good news for you and your
depositors, Mp. Maxwell. I'll try to give 1t the kind

of publicity that will help the police to cateh Pratt. .

of Pratt? -

ARTHQT 0060237
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HORTON:

DAVE:

NORTON:

DAVE:

WHITE:
DAVE:

4 -

o ﬁ H
[P \.‘. [P

NARJON :

NORTON :
WHITE:

NORTON:

WHITE:
NORTON :

Not & thing. Incidenteliy, that was gquite a story
you ﬁrote, B1ll. Resally special. _
Hey, Boss -~ I bet the Captain doesn't know the best
part of it.

Oh, hellec, Dave. Didn't see you. What's the best
part of White's story? ' ,
Ha believes it. He really thinks Maxwell is on the
level,

Sure I do. Why not?

You see, Captain? He actually belleves Maxwell, =
bank president, could have been dope enough to trust

somebody with 811 thet cash.

-

Pt oL

A man he'd had deglings with -- & man he knew.tifi:;ﬁl;.:w—,

rd

It doesn't add up. —
It does to me., Masxwell's always been a solid citizeﬁ.
That!s how I see the story, and that's how I wrote it
Yes, Bill. You certainly did. Made Maxwell come out
loocking white as snow, 4And Pratt, as black as the

ace .of spades. How come?

Because it checks with the fmeis.

Does 1t? Listen, Bill. You may be a first-class ciﬁy
editor ...

{SLIGHTLY OFF) No doubt about it, Cap'n!

(IGNORING DAVE) But you'rs a punk detective. Henry
Pratt hasn't got one black merk on his whole regord.
No?

Listen to what my boys dug up on him ... Business
reputation - perfect. Social life - ditto. No bad

habits, no bad debts, no close friends, no ...

et e 11 ey, T AT bt e

ATKOT 0060238

ot ¢ A i LT iy 1 PRl =




e mmmae e e ARt

THE BIG

WHITE:
NORTON 3
WHITE:
WORTON :

WHITE:

MIKE:
_WHITE:
MILE:
WHITE:
MIKE:

MARIA:
MIKE:
MARIA:
MIEE:
MARIA:
MIKE:
MARIA:
MIKE:

MARTA:

MIKE:

i

g a——
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No nothing! Whom &id your boys check with?

Everybody in Pittsburgh, just about.

Everybody ... except the right people.

Bill, you name one guy we missed -- and I'11 go check

on him myself!

Oh, no, you won't! I will!
_ _ _ BRIDGE INTQ JUKE BOX, _HOLD UNDER)
Skip it, Bill -- this ain't & police station, It’'s
a salcon.
Sure, Mike., The favorite saloon of every mobster in
town. And one of them's bound to spill something '

about a smart operator llke Pratt. Sooner or later.
Loock -- I don't want any trouble.

You cen't get imto trouble just keeping your ears opan.
No -- so long a3 I keep my mouth shut.

But, Mike...

Skip it. So this felle Pratt tskes & bank for three

hundred gees. 3Sc what? DNothing to me.
(COMING ON) Can you tell me where to find Mr. Larsen?
“Sead! Who wants him?
You Mike larsen?
Yeah, sure ~- what cen T de¢ for you?
You know wmy husband?
¥Who 1s he?
. Dark hair....

Pete Davis. Tall fells

I don't know him. He ain't & regular here.

No. Hs's no drinker. But now -- I dunno. He ain't

feelint so good. A

I don't knew him.

ATHO1 Q0B0238
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i REVISED
MARIA: (PADING) Okay. Thanks.
WHITE: Wailt & minute, ma'am. Whet's the matter with your
husband ?
MARTA: The benk.
WIIITE: What about the bank?
MARIA: : Pete's beeh savin' nls dough there for a long time. Never
went to no pitcher shows, no parties, nothin', There’s
a 1little farm for sale out arﬁand Perryville. We wanked
1t. We wanted it bed. And ve had near enough meney tb
get 1t. |
WHITE: ind then the bank closed.
MARIA: That's right mister. We almost hed enough. Tvwo veeks
more would of done 1t. 3But the bank closed, and now ~-
" ywell, the bank closed. I guess ve're gonna stay in
Pittsburg. That's why I figgered maybe Pete dropped in
here. If he does tell him I Went home to wait, will_ya?
WHITE: Sure, Mrs. Davis -- we'll tell him. |
MARIAS fOFF) Thanks .
) MIKE: - (BEAT) Bill --
. WHITE! Yes?
b MIKE: Is that What you vers yapplng about? This grifter Pratt.
S @, Tl _
took that kind of dough?
-WHITE: From&‘.e.t.s?and %hmafnd other poor people. Mi:k‘.e, .
B if ve don't get it back, fast, they'll go to pleces .
e They'll ...
,,,,,,, . MIKE: (HARD) Skip i,
‘as - WHITE: But, Mtke....

ATKOT 0060240
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I seid, skip 1t. How you expect me to heer anything
about this fella Pratt, if you keep talkin'? '

BRIDGE_TO

— e e e — —

e e L e e o o Em m w e mm o e e A e m e

-
¥

Y

Al

{COMING ON) Hey, boss -- how's ebout this, for
today's bennen? "PRATT MISSING FOR SEVENTH DAY --
POLICE BAFFLED!"

' o -

'['3"’\’}['?«'.4\‘{, [

; 111 the last two words,

Okay. '
And give Pratt's plcture another column.
84411 think scmebody's gonna spot him?
Nope. But I'm still hoping.
You're the boss. But for my money, this story is gg;
dead.
PHONE RINGE =--- QUICK PICK-UP

(ON PHONE) City desk. White speaxing.

(FILTER -- THICK) Bill White?
, es. Who's thls?
wVel A baan

liswerapind. Listen: %take Route 27 to Etneville, juet
this side of the Marylend border -~ turn right on the
4irt rosd till you get to the schoolhouse, then laft
~- and you'll seeisﬁihi%f§§§§¥§i HKe'!s Iin there --
your boy. Slug him one for me

ERIDGE

Al o i g

L e ot e o R e e e e e e e e e

Please, Mr. Maxwell -- do me a favor.

Yes?
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WHITE: Sit down$ ¥ou'll be dead on your feet by the time the

boys get backi May be hours yet before they show

up -=- with Mr. Pratt.

NORTON: 1f they ever do. I was shorthanded tonight. T had %¢
N send Ross and Foley.
PR ' c&tﬂ
i WHITE: But, Captain -4 Ross is a good man,
NORTON: To his mother, maybe. Not around hers.

MAXWELL Captain, you're fooling, agren't you? Your men Will

find Henry Pratt, won't they?

NORTON: Maybe.
WHITE: And I'm betting theytll find the monsy, too.
MAXWELL: S0 am I. That's vgg.we've,been waiting so long --

g badta

‘Pratt wouldn't tell tmem where he hid 1t, so they had

-

to hunt around. fThat's logical, isn't it*
WHITE: It is, by my book, but we'll telk sbout that later.

Right now, why don't you just 1ie dewn on the sofa

and --
. SOUND: | _ . DOQR_BANGING CPER
ROSS: (COMING ON, CREERILY) Greetings, Captain! Bvening,

Mr. White -- Mr. Mexwell.
NORTON: Ross, do you have to come inte a room as if your

pants werée on fire?

_ Ross: No,sir.
o NORTON« Then don't, Did you find Pratt?
R ROSS3: Yes, slr.
. - . HORTOCN: And where is he?
" ROSS: Right outside in the hall, sir.
‘:f NORTON : {ROARING) Well, bring him in here.
- ROSS: Yes, sir.

RTKOT QOUbBO24:
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SOUND:_ _ _ _ DOOR_CLOSE _

MAXWELL They found Prett? They remlly found him? :

WHITE Yes, Mr. Maxwell.

MAXWELL I111 be able to pay back my depositors. I'll be able
to give them their money back. J111 be—pble-bo~walie”
thg_gLxﬁﬁha_ag&umdcihhguh.iﬂﬂling-ashamed? Il ...

WHITE: Slow down, Mr. Maxwell. We're not out of the woods
yet.

SOUND:_ _ _ _ DOOR_BANGS_OFEN AGATN

ROSS: {COMING ON) Here he is, Capiein. Forward march,
Mister. . Right up to the -~

NORTON: Ross, shubt up!

(o B NP SRS S pE S

MAYXWELL: (PAUSE) Helle, Pratt.

PRATT: Hello, Maxwell.

MAXWELL: Well? _

PRATT: I'm terribly sorry. I guess I Jjust lost my head.

MAXWELL: (INCREDULOUS) What did you say?

PRATT: (PRECISE) I lost my hesd. I gave the money to a
messenger [rom my client's office, gnd when he falled
to come back with the bondas, I lest my head.

MAXWELL: Whaot -- what -- (TURNING TO OTHER3) I don't
understand.

RO3S: (HELPFUL) Neither did I, for & while. Seems somebody
pulled the aéme swindle on him, that he pulled on you.
Only, where you went and called the police, he took

~ a powder.
PRATT:

That's right. I went home, got my car, end drove
straight to the shemey ¥~ o

N———— s i re—— A ] -
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THE BIG STORY #42 -15- 1-14-48

WHITE:

ROSS:
WHITE
ROSS !
PRATT:

WHITE
R03S:

NORTON ¢
WEITE:

KORTON :

MAXWELL :

WHITE:
MAXWELL :
ROSS &
NORTON:
SOUND:

NORTON:

WHITE:
NORTON :

WHITE:

REVISED
Sergeant Ross.
Yes, Mr. White?
Did you fiﬁd any of the money?
Nope. Not & nickel.
(SOPTLY ... HE KNOWS THE REAL STORY) Of course not!l
The money wesn't there!
You searched thoroughly, Ress?
Couldn't do no better witﬁ raedar. Believe me!

411 right, Prett. You can go.

Wait & minute, Ceptaln. Mr Pratt hasn't proved anything. '

He hasn't....

Pake it easy, Bill. PFratt, you can go. But don't try to

disappear again.

I won't. Thank you.

DOOR_CLOSE_

Mr. Maxvwell, I'm sorry. It looks like my hunch just
didn't stand up.

{BRACING HIMSELF)} Well -~ can't be helped, Mr. White.
{PAUSE) Good night, gentlemen,

'Night, Mr. Maxwell. Get & good re;t.

Thank you. I shall certainly try. (MOVING OFF) Good
night, Ceptain ... Sergeant Ross ..,

Goodnight . '

DOOR_OPEN AND CLOSE

Think I'll push off, too, Captain.

Good idee. You've got & lot of work to do, now. Have

to swlteh your whole angle on the story.
Why?

On account of the way President Mazwell of the
Friendship Bank took this news,.

what 4o you mean? He took 1t like & man.
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NORTON:

WHITE:
NORTON:

e o A o —

CHAPPELL ¢

No. Like an acter., Get wise, Bill. Switeh your
story -- fast.

Sorry, Cazptain. Don‘*t see why I should.

Ckay, then -- keep plugging for Maxwell. And one
of these days you'll wake up to find you've been
plugging for the man who robbed the Friendship Bank!
CURTAIN

We will be back in just a moment with tonight's BIG

STORY! But first, here 1s e word from Cy Harrice.

(MIDDLE COMMERCIAL)
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_ THE BIG STORY
- 17 - PROGRAM #42

MIDDLE COMMERCIAL

Ladies and gentlemen, have you notlced how meny of

Yes, there's one cigarette that's yesily different -

difference - you can feel the difference. And when -

For PELL MELL'S greater length of traditionelly fine,

finég cigarette - gives you that smoothness, mildness

"Outstanding!" And, of imericae's leading cigarettes,

HARRICE:
your frlends have changed to PELL MELL? There's
& reason -- PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to look et .

HARRICE: Good to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoke.

CHAPPELL:
really "Outstending!" - PELL MELL!

HARRICE: When you pick up a PELL MELL, you can see the
you smoke & PELL MELL, fou can Egégg the difference.

CHAPPELL:
mellov tobaccos filters the smoke of this longer,
and satisfactlon no other cigerette offers you.

VIBRAFHONE: BONG, DBONG, BONG, BONG .,, BONG!

CEAPPELL: Four notes that are alike ... and ong that is -
one is "Outstanding!” - fﬁe longer, fipner clgarette
in the distinguished red package. PELL MELL FAMOUS

- CIGARETTES - "Qutstanding!"

HARRICE: And - they are mild!

i 4 porry e T AT - . =
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NARRATOR:

WHITE:

R DAVE:

i WHITE:
DAVE:
:WHITE:

DAVE:

e s
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- 18 - 1-14-48

U i gy S e e e e e

Now we return you to our narrestor, Bob Slosne, and
tonight's BIG STORY,

You, William A, White of the Pittsburgh Press, have
dark bleck circles under your eyes next morning.
You've been up all night, wondering 1f you've bsen
painting Horace Maxwell as an lnnocent victim of a
confidence trick, when he's really the guilty man.
For eight grim hours you work your brain like a
phonogreph, making it play back, over and over, the
record of everything you've heard and seen since
N¢o dice.

you started on the story. And then suvddenl:

you remember something. In your mind's ear you hear
Henry Pratt saying something important ... very
And when you get o the office you, gran

2 \_ﬁ,&...‘- [ A J
Dave by the arm Wﬁo}maw

+thoopp—ofullio case.

Dave, look -- stay with me on this one for a minute.

important.

I think we overlocked cone possibility ‘I think maybe

Pratt didn't go straight to his Chiny efter he
sneaked out of the Mercantile Trust. Meybe he stopped
of f some place on the way.

He did.

That's the way I figure it. He ... (TAKE) What did
you say? ‘

Pratt did stop off some place on the way.

He 414%?

b CER
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WHITE:

DAVE:

WHITE:

DAVE:

WHITE:
DAVE:
WHITE:
DAVE:
WHITE:

DAVE:

WHITE:
DAVE:

WHITE:

DAVE:

WHITE:
DAVE:

Dave, is this a nice, new theory .. or do you knov

vhat you're talking about?

I know what I'm talking about. Boss, I've got to hend
it to you. You did some very fancy deductling. Or is

1t deducing? '

I don't care which it is! Have you got sny facts?

Ttve got facts. Jennle wag”in here earller this
mornling. .

(BEAT - THEN) Who's Jenny?

Al's girl friend.

And whols Al?

Al Green, the photographer.

All pight -- go on. Jenny was in this morning and ...?
ind she'd come all the way from her homs in Vendergrift..
fou remeﬁber that cut of Henry Pratt you kept running '
in the paper? "If anyone sees & man resembling this
plcture, they should immediately ..."

Yesh, yeah, I remember.

Well, Jenny came in to report that shé'd spotted
Henry Pratt. '

Where?

In Vsndergrift. She sav him goling into the house next
door to her!s. The place belongs to a Mrs. Crene.
Here's the address.

Mrs. Crsne. When was this? What day?

Friday -- the day the money was stolen., Jenny says
she meant to get in touch with us sooner, but her

mother had & cold, and...
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THE BIG STORY #42

WHITE:

WHITE:

MRE. CRANE:

ROSS:

WHITE:

MRS, CRANE:

WHITE:

MR5. CHANE:

WHITE:

" ROSS:

MRS. CRANE:

WHITE:
MRS. CRANE:
ROSS:
WHITE:

- 20 - 1-14-48

Look, Dave - I'm gelng over to headquarters and pick
up a cop. After that, if anything happens, you can

reach me at Mrs. Crane's in Vandergrift.

Let's try 1t once more, Mrs. Creans.
(3TURBORN, NERVQU3) But I've told you all I know,
Mr. White. Don't you belleve me?

Qf course, but ,..

Just because Henry Pratt is s distant relative of
m$ne -- that doesn't mean Itve dene anything wrong.
Hey! ©She's right!

Yes, Bergeant Ross. Look, Mrs. Crane, let's go over
it just once more, and 1f ﬁothing comes up, we'll
call it & day, All right?
Oh, &ll right!

Good. Now you say Mr. Pratt came to see you & week
ago Friday. _

For the first time in ten years. Don't forget that.
I didn't know & thing about that bank business until
you told me! '

We understand that.

Yeash, we understand.

He just drove up to the door -+ like you did. TLike =z
belt from the blue.

Uh-hiuh. And what time dié he get here?

Arcund three ofclock.

About an hour after Pratt vamposed cuts Plttsburgh.
I know, Sergeant, And how long did Mr. Pratt stay

here, Mra. Crens?
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MRS, CRANE:
WHITE:

MES. CRANE:

WHETE:
MR3. CRAKE:
WHITE:

MRS, CRANE:

WEITE!
MRS, CRANE:
WHITE:
MRS. CRANE:

WHITE:
MRS. CRANE:
WHITE:
ROSS:
MES. CRANE:
ROG3:

WEITE:

MRS. CRANE,

- 21 - 1-14-48

7111 midnight, about,

Right in trhe house? He didn't go out for & vhile --

maybe vislt around the town?

Visit? Henry doesn't know a soul in Vandergrift but
me. No, he stayed shut up in this room, chewling on
his fingernalls. -
Like somsthing on Qis mindg?

Yes.

Any 1dee what might have been bothering him?

I'tcld you before -- no., Henry doesn't like enycne
to ansk him questions.

I see.

He's like me that vay.

I'm sorpy. I'm not here just cut of idle curicaity.
That's all.right. I don't get mad about it the way he
does,

He dldn't get mad when he was here, did ha?

Yea, he di4.

You didn't tell us that.berore!

Yeah, why didn's you tell us that before?

You d-dn't ask me. And, besides, I was afrald,
Why?

From the top --

Never mind. Tell us mbout it nov.

from the beginning Nho '-rerD you afraid of -+~ Pratt?

Yes., You aee, I went out to do some shopplng befora
supper, and when T came back, I noticed that the door
to this room, the living-room, wosg closed. I walked

over -- and ... {FADING) ... then I heard him talking

to somecne, angry-like ..
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PRATT: {MUFFLED BY DOOR) Tonight. It'!s got to be tonight.
Understand? (PAUSE} I don't care -- you've gobt te
meet me in that Park tonight. (PAUSE) Good. Two

olclock. 4&nd ... {BREAKS OFF)

SOUND:_ _ _ _ _ KNOCKING_ON DOOR_

PRATT: Two o'clock. Goodbye!

SOUND: . _ _ _ _ HANG_UP PHONE - DOOR_OPEN

MRS. CRANE: Henry. Who are you talking ...? Oh, you were on the
phone.

PRATT: Ne, I wasn't.

MR3., CRANE: But I hesard you saying ...!

PRATT: You ere misteken. You did ggg heer me making & vhons
call.

MRS. CRANE: Now, Henry, you know that you ...

PRATT: (QUIETLY - FIERCE) I did not use the telephone.

Remenmber that, please. Becauss if you ever tell
anybody that I did -~ something very unpleasant may

happen to you.

MUSIC:. _ _ _ _ BRIDGE

WHIZE: ind then, Ceptain Norton, Prait warned Mrs. Crane net
to talk.

NORTON: According to Mrs. Crane.

WHITE: All right, all right -- but I went further., I figured

that since Pratt didn't know anybody in Vandergrift,
the cell he made must have been long distance. So I
checked the phone company to see if they had a record
of 1%, and they did. A call sas nede from Vandergrilz

336 -- that Mrs. Crane's number -- to Perryville 824,
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WHITE:
NORTON:

WHITE:

TCRTON
WHITE:

KORTON
_MUSICL _

WEITE:

GALLEGHER:

NORTON:

You cen't heng a men for meking & 1long dlstance phone
call,

Kot even if thet phone c¢all is made to 2 cheap
vookmaker of very unsavory reputation?

Not even then -- but you interest me.

I thought maybe I would. The bockmaker's naeme is
Gallegher. Ever hear of him?

I've heard of him.

THE BIG STORY #hop - 23 - 1-14-48
HORTON :

WEITS:

NORTCN:

WHITE:

HORTON

And do you think maybe we ought to inﬁestigate?

Maybe.

good. One thing more, Captaln -- I have & huanch we're
going to find thet missing money in Gallegher's house
or somevwhere nesr 1t.

Your hunches have beenlwrcng vefore, Bill - remember?
Sure, I remember. But just in case I should heppen
to be right ﬁhis time -~ just in case the money should
happen to be there -- I'd like Mr. Maxwell to be
there, too. I'd llke to see nis fece when ve recover
his depositors!' money. Can we bring him along,
Ceptain? Can I call him?

Okay, Bill - call him.

BRIDGE

Come on, Gallegher -~ come Oni

Ton 't know what you're telking about. Money? UNe
money inslde this little old houss.

And none outside, Bill. Ross and Mes Maxwell haven't
found & dime and they've been 1ooking for hours. It's

another wild-goose chase.
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WHITE:

CALLEGHER:
"WHITE:

GALLEGHER:

WHITE:

GALLEGHER:

WRITE:

GALLEGHER:

WHITE:

GALLEGHER:

WHITE:

GALLEGHER:

WHITE!

KORTON:

WHITE:

NORTON:

NORTON:

——

- 24 - 1-14-58

Plsase, Ceptairn, give me & break! (BEAT)- (SHARP)
Geliegher! Listen to me! Fratt gave you a 1ot of
money and you hid it, lsn't that soE

No.

He geve the money to you the night he telespheoned,
didntt he?

Bukr® Never 4id.

Never telephoned?

Kever gave it to me.

But he ¢1d call you here!

I guess so.

¥Wnet for?

Cen't remember.

Oh, yes, you cen! He told you to meet him end --
Walt a minute. Now I remember. (PAUSE) Wanted ms
to lsy a 1little bet for him on the first race at
Jamaica. Thaet's what 1t was!

Now, look here, Gallegher ...!

(BREAKING IN) That's snough, Bill. We're not getiing
enywhere. We'll take him back to town and maybe

heve & go at him again later.

But, Captain -- he knows where the money is! He's
got o know!

Only according to your hunch, Bill. And 1t's noct
good enough. Itll c¢sll Ross in to get Gellegher,

S I e NP

and we'll eas

Beautiful sbring evening, isn't it? Listen to those

peepers,
p—

Mo

g . 4 y L,
AR T S B L

L . .
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HORTON:
ROSS:
NORTON:
MAXWELL:

RCSS:

MORTON:

ROSS:
S0UND:

RO33:

NORTON:

NORTON:

You listen to them.
Cheer up, Bill. You d4id your best.
Onlf.iﬁ wasnit good enough. Oleay, if we're going to-
kget_suxfeéhhere, let's eégr
Right. (CALLING) Ross! Oh, Ross.
(OFF) You. call me, Captain?
Brezk 1t up i We're géing home.
(SLIGHETLY OFF) Do we have to go right away, Ceptein?
We still have enother half hour of dayiight.
ind we haven't found any of the money yet.
That's why ve're going homs. I'm gorry, Mr. Maxwell,
but we've been over the house and grounds pretty
ecarefully. I'm =fraid thers's ro money here. {UP}
Come on, Ross, get a move Oon.
{SLIGYTLY OFF) Right avay, Captein. I ... I ...

_ BODY_THUD
For the love of Mike, Ross, will you look where you're
coing? Pick up your feet, What did you trip over, a
blade of gress?
No. A rock in the driveway here. It was lying over
e hold in the ground. It ...
Tt whet?
Eey!
What is 1t, Sergeant Ross?
Hey!
What's the matfer with you?
Hey, hey, hey, hay! There's a milk bottle at the
bottom of the hole!

Great work, Ross,.
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RO3S: Thenks, Ceptein. Do you want me to keep looking?
NORTOW: Por milk bottles?

ROSS: Sure. Maybe they're gll full o¢f money.

MAXWELL: What was that? What did you say?

RO3S: Money. - Look - & guart of 1t! - . J-L, : ‘
WHITE: . And here'!s some more under ane%hex_ihgae“5£5ne~ It's

-l““-"

fr.zhe money, Mr. Maxwell, —-_It's the depositors' money.
MAXWELL: (BEAT)—Y¥es. Well, all I can sey is ... Thank you,
gentlemen. Thapk. yoi,..rery-wuch. Thank you

especlally, Mr. White.

WHITE: Believe me, Mr. Maxrell, the pleasﬁre 1s all mine.
MAXWELL Besutiful evening, isn't 1t?

WHITE: Besutiful. ' .. [N

SOUND:_ _ _ . _ PEEPERS IN_CLEAR_

WUSTC:  _ _ _ _ WIPE_SOFILY AND G0_TQ CURTATN

CHAPPELL: In just a moment we will read you & telegram from

William A. White of the Pittsburgh Press with the finsl

sutcome of tonight's BIG STORY.

{CLOSING COMMERCIAL)
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THE BIG STORY
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CLOSING COMMERCIAL

CHAPPELL: The clgarette that’'s really different - the longer,
finer cigarette that's really "Qutstanding!" - PELL

MELL FAMOUS CIGARETTES! GCood to logk at

HARRICE: Goog to feel ...

CHAPPELL: Good to taste ... -
HARRICE: And good to smoke.

CEAPPELL: Yes, PELL MELLS are good to look at - good to fsel -

good to taste - snd good to gmoke!

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that ers alike ... and one that 1s -
"Qutstending!"” And, of America’s leading clgarettss,

one 1s "Qutstanding!" - the longer, finer cigerette

in the distinguished red peckege. PELL MELL FAMOUS
CIGARETTES - "Outstanding!"

HARRICE: And - they are mild!
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CRCHESTRA:

CHAPPELL:

WHITE:

HARRICE:

SOUND :

CHAPPELL:

Now we read you thet telegram-from Williem A. White of
the Pittsburgh Press,

Total of twe hundred snd ninety thousand dollars wes
recovered and, although bank was forcaed to close,
depositors were pald baek 98 percent of their money.
Swindler and his sccomplice were found guilty but
recelved sentences of only eighteen months. Many thznks
for tonight's PELL MELL Award.

Thank you, Mr. White. Ths msakers of PELL MELL TAMOUS
CIGARETTES are proud to have nemed you the winner of the
PELL MELL $500. Award fur notable service in the field
of journellism,

Listen aguain next week, same tims, same station, whan
PELL: MELL FAMOUSZ CIGARETTES will present another BIG
STORY -~ A BIG STORY from the pages of the Weshington
Dally News; by-line -- Mzrtha Strayer. A BIG STORY

that begen when < lsdy reperter watched a game of

solitalre

e mE e e me W R Ew o me o dek ek ek e

The BIG 3TORY is produced by Bernerd J. Prockter, =né

directed by Herry Ingrem, with mesic by Vliadimir

Selinsky. Tonight's progrem was wriiten by Stanley

Silverman. Your narrator was Bob Sloane, and Alen

Hewitt played the part of Willism A, White. Al]l names
(MORE)
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C(HAPPEI)JL: in tonight's story except that of Mr. White were
CONTD) -
fictitious; but the drematization wes based on = trae
and euthentlc case.
CHAPPELL: This 1s Ernest Chappell spesaking for the makers of
PELL MELL PAMOUS CIGAREDTES.

SANWOUNCER: . THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY.
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13t REVISION
THE BIG STORY Peges 15, 10,
22, 26, snd
27 edded
PROGREM #43+
"1.DY LUCK AND THE LADY REPORTER"
et sl
WEDNESDAY, JANUARY 21, 1948
REVISED
CAST
WARRATOR ' BOB SLOANE
JEN : EILEEN HECKART
MARTHA STRAYER EILEEN HECK.RT
DAVE LES TREMAYNE
SAM GEORGE PETRIE
PO? TED OSBORN
3HERIFF BOB SLOLNE
HELEN : PLEANOR SHERMAN
DETECTIVE TED OSBORW
JIM GEORGE PETEIE
MRS. HEDLUYD ETHEL OWEN
MRS, WATSON ETHEL OWEN
CLERK LES TREMAYVE

*Plgise note:

This should be Program #43
throughourn.
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THE BIG STORY #4Y4 -1 - 1-21-48

CEAPPELL:

SQUSD:_ _ _ _

JEN:

CEAPPELL:

PRLL MELL FAMOUS CIGARETTES present ... "THE BIG

STORY."

e e D e T — o — — — -

cane for knocking down the ducks. Better watch her,

mister. She's e sharpshooter.

Al1 right now. Anybody else want to try a shot? ZHow

ebout it, sallor? Don't be bashful. Try your iuck.

How ebout you, Big Boy?

No, thanks.

Av, vhaeddaya got to loss for & dime?

I cen lose the dlime.

Listen to “he guy. A heavy spender.

LAUGHS _

Come on up, Big Boy, and try your luck.

I t2ld you - no.

Whet's eating you? Don't you feel lucky tonight?

Listen, sister ... the only kind of luck I've aver

hed is bad.

THE BIG STORY! Another in = thrilling series based

on true experiences of newspaper reporters. Tonight
., to Martha Strayer of the Washington Daily News ...

goes the PELL MELL tward for ... THE BIG SICRY.

(OPENING COMMERCIAL)
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THE BIG STORY

-2 - PROGRAM #53

QPENING COMMERCIAL ,

end pne thaet 1s -

And, of America's leading cigarettes,

Ladles and gentlemen, have you notlced how many of your

There's & reaspn --

Yes, thers's one clgarette that's really different -
For PELL MELL'S

greater length of traditlonally fine, mellow tobaccos

2ives you that smoothness, mildness and satisfaction

. and one that 1s -

And, of America's leading cigarettes,

"putstanding!"

VIERAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAPFELL: Four notes that are alike ...
"putstanding!"
one is "Qutstanding!" - the longer, finer cigaratte
in the distinguishe? red package - PELL MELL!
HARRICE:
friends have chenged to PELL MELL?
PELL MELL FAMOUS CIGARETTES! ...
CHAPPELL: Good to look at ..
HARRICE! Good to fesl ..
CHAPPELL: Good to taste
HARRICE: And good to smoke.
CEAFFELL:
reelly "Qutstsnding!" - PELL MELL.
filters the smoke of this longer, finer cigarette -
no other cigarette offers you.
VIZRAFHONE: BONG, 3CNG, BONG, BONG ... BONG!
ARRICE: Four notes that are alike .
"Qutstanding!"
one is "Qutstanding:"
CHAPPELL: PELL MSLL FAMOUS CIGARETTES!
EARRICE: And - they ere mild!

ATHOT C0B0261




THE BIG STORY #44 -3 - 1.2 L&

CHAPPELE: Mow, the exciting and authentle story of ... "Lady
Luck end the Lady Reporter.”

MUSIS: | _ _ _ UP_AND_UNDER _

INARRATOR You are Martha Strayer, cepebls, feminine, and an
old hand st the reporting geme. You hang your
frivolous het in the same city room where you startad
as & cub ... that of the Wasnington Daily News.
Spring comes early to the natlen's capitol, and right
now, though it's only April, it's one of thosge deys
that makes Washingtonlens wonder why they didn't bulld
the capitol in the North woods. You, Marthsa Strayer,
try to Ignore the groving humidity as you g0 about
your business, covering & routine assignment .
STOP,WE MEAR-ALSO_THE_METHCDICAL SLAP-SLAP OF PLAYING

TOR SOLITAIRE P

T T - et e R
e

-

MARTHA; Excuse me;... I'm Martha Straye; of the Washington
Deily News. -A-pepdrber,

TAVE: I see.

MARTHA: 714 like to interview you for a special feature we're
running Iin .

DLVE: The news I got won't be ready for a month yet. Then

you cen put it in & small box in the cbhituary column.

MARTHA: You're a pretty bitter guy.
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THE BIG STORY #44 -4 - 1.21-48

DAVE:

MARTHA:
DAVE:

MARTHA:
SOUND:

MARTHA:

DAVE:

SAM:

{ SHORT LAUGH) Excuse me. I suppose 1t would be batter .
for newspaper circulation if I laughed and did & Jiz
around the chalr. Or maybe carried a rose in my
teeth.

That solltaire you're playing?

Yesh. You know something funny? Ifve besen playing
solitaire ever since I was e kid. But I've never
made 1t work. HNot even once.

By the law of everages, luck should be with .you - &%
least & couple of times.

CARDS STOP

Lady, listen. The law cf averages was repealed the
day I was born. (HARD} You really want & story fer
your rag? '

That's what I'm here for,

Okay. I'1l give you = story. (BIRORR) Some pecpie
got o touch. They can fall into a garbege heap and

come up smelling of perfume. Me, it's the other wey

-
-~

around. Everything I toush explodes in my fece, Ever
since I was s kid.q When I was just eighteen years
old, I was walking down the main street of my home

town in Minnesota .

M N T e N T e e = e e e

(WHISTLES AS HE WALKS. THEN BREAKS OFF WITH} Holy
smoke! Hey! Hey, you! '

(FADING A BIT) Yes? Did you call me, mister?
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DAVE:

SAM:

SAM:

DAVE:
3AK
BOTH:
SAM1
DAVE:

SAM:

(4 LITTLE DAZED} Yesh. I thought for e minute there
I regognized you and then .

(SLOWLY) Well, for the love of Fete.

We sure look alike, den't wa?

We sure dp. You haven't got & long lost brother,
have you?

Nope. FHave you?

ot even & short lost cone.

LAUGH

Look, this is too good to pass up.

What do you mean?

Coms on across the street with me and have a cup of
coffee. We'll give those beer-addled mugs in Teay's
the shock of thelr lives. They'll think they're

seeling double!

That was all there was to it. Two guys who look alike
go and have a cup of coffee together. To anyone else,
it would be just something to remember to tell the
folks at supper. But not me. Oh, no. A week later,
T'm sitting in the kitchen reading the paper when Pop
comes in, looking kinda funny ...

Dave .

Yeszh, Pop?

The sheriff here wents te talk to you.

To me?

Yesh. To you, Dave.

What | 3 tha-mesveryFopt—Yoar-toek—funry
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SEERIFF:

CTAVE:

DAaVE:
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¥hy didn't you think what this'd do to your Ma, Dave?
Whsat what'll do to her?  Whet are you telking apout?

Wnat are you trying to say, Fop? S - .

Suprose you let me explaln, Dave. Youlpe wentad-by

R . ]

-.b.e-«—p-ﬂl-iﬂﬂa" . :-...-
Tha_galidigxant,mﬁ? Are you crezy? Whatidglthé;;cliée:'.
wart me for?~

A robbery job.

Look, I'm golng nuts. Everybody here is going nuts.

I'm sitting here readipng the paper end everybody

gtarts going nuts. All of & sudden you walk in and you:
ta1]l me I'm & robber. What ere you trylng to do

to me?

I'm sorry, Dave. Several witnesses have identified

you as the men whe pulled the bank robbery yesterday

at the Second Naetionel.

Look, there's been & mistake ...

No mistake, Dave. Those peovle saw you. They knsw
what you look like. You cen't meke & mistake about

e thing like that.

So I spent ten yeara in jail. Ten yeers. You know
why? Because there was & suy vho 1ooked like me whe
robbed & bank. BSo I was in jail ten years, Pop used
to come and see me in jail. He'd look at me through
the sovsen with hie eyes watering a little, and he'd
try to puzzle out how he and Ma could have & son

that was a jeilbird. Ma would come vialt me, too --

(MORE)
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DAVE:
(CONTD)

o — e —

SOUND:

BUSINESS;

in the beginning. Then, after a while, she dldn't
come eny more, and Pop sald the trip vas too much
for her. And then, after ten years, they pardoned
me. They said I was innocent. I can gtill rememo3r
the way 1t wes, the day I got out.

I remember I got off the bus st the corner near home
end it was raining.

T aidn't care abeut the rain, though. I vas going
home. I whistled for Duke, my dog, vwhen I walked up
the steps to the porch and reng the bell.

Duke 'd sure be glad to see me, the craay matt, 1f he
wasn't too old now to remember. Then ... the door
opened ...

DOOR_OFENS

{UNEASILY) Fello, Pop.

(30FTLY) Dave! Hello, boy.

Well, can I come 1n?

0f course, Dave. Come 1m.

It's good to have you home agaln, son.

Gee, it's swell to be back, Fop. Where's Ma? Cooking;
a2 welcome home dinner?

STLENCE

You got out too late, Davs. Your Ma died yesterday

afternoon.
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MUSIC:  _ _ _ _ SHORT STING

DAVE: Twenty four hours too late. If the pardon had beern
signed one day eerlier ... if the appeal had beer made
one day earlier ... il the evidence hed been collected
one day eariier ... if I'd gone Vo jeil one dey

eariier! But it didn't work out that way. Just
tough luck. And thet waes cnly the beginning.

MUSIC: _ _ . _ _ STAB_AND_HOLD

DavVE: It was a lousy bresk. A'piace of ice on & step whsre
a plece of ice just shouldn 't have been. The doc 2ey3
I:11 be leme for & yesar.

WUSIG: _ _ _ _ _ STAB_AND_HOLD

LAVE: Okay, okay. Prices are golng up, profits are going

dewn. You had to let & third of the boys go and I

just happened to be in that third. Okey. ¥No hard

_ feellings.
MUSIG: _ _ _ _ STAB_AND HOLD
DAVE: sergeant, I want to report a less. It's?ny wgllet.

It had xy identification in 1%, and my license =nd .
{HIS VOICE BREAKS A LITTLE} ... all the meoney I'd

saved for Christmas presents.

MUBIC:  _ _ _ . STAB_AND_HOLD
SCUND:_ _ _ _ _ SCREECH OF BRAKES AND SHORT YELP OF ANIMAL
DAVE: (SHOUTING} You crazy fool! Why d4idn’'t you look where

gou were going. (IN TEARS NOW) You killed my dog.
(DOWN} Duke, Duke ... (UP) Aw, you lousy fool, you
killed my dog.

M A e e e e — A AR e AT e e e e
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TAVE: That's the wey it was, all the tlme. One thing =iter
snother. One lousy break after another., And at
nighe, I'd play solitaire. Just daring it to worx
once ... waiting to win just once. But I didn't. Ana

then ... there was Helen ..

SOUND: | _ CRICKETS

DAVE: Eelen -
HELEW: Listen to the crickets, Dave.

DAVE: Yeah.

HELEN: Hot day tomorrow.

DAVE: I guess so.

FELEN: (WITH A COMFORTABLZ SIGH} Wice out here on the frernt

poerch, isn't 1t?

DavE: Sure 1s. Helea ...
HELIA: Yes, Dave?
DAVE: (IN A RUSH)} Aw, I don't knov hovw to say 1t ... Iz

ne good with words, but you know wvhat I want to ask
you. .

EELEN: (TZNSE) Ko. No, I don't, Dave. I don't know what
you're talking sbout.

DAVE: Aw, Helen, don't play with ms. I gan't fool about
this. T know I haven't known you long, but 1t sesazs
1t's besn for a1l my Life. I love you, Helen.

HELEN: Dave ...

DAVE: I iove you. I can't say it so 1t scunds good, but ...
well, just being with you mekes me fegl right. You'rs

the first good luck Ifve ever had.

1)
1)

AELEN: Dave, please ..
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Helen ... will you marry me?

Will you? Well, say something. Flease.

Ch, Dave ...

Do you love me?

Yes, Dave.

Well then, will you marry ne?

T san't. You see, I'm alreedy married.

(CULLY) Alresdy married?

(DESPERATELY) I tried to tell you, Dave, =2 dozen
times I tried to tell you. But being with you was 52
wonderful, and I was so lonely ... I didn't have ths
heart.

But 1f you love me, what dirference does that make?
You can get a divorce.

(SOPTLY) He wes good to me, Dave ... and now he's
sick. You don't just walk out on a guy that's been
good to you agd who's sick. Do you?

(DEAD) No ... I guess not.

Deve, don't loock like that, please. Don't look liks
thet.

{SLOWLY) It wes all coming out right this time. I
didn't see how my luck could go wrong thils time.
D:ve, please, I ..

(FIGETING HEARTBREAK) Don'‘t say anything more, Helen,
please. It's not your feult. It's okay. But don't
say enything more, please. (HIS VOICE BREAKS) Just

leave me slone.
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SOUND:

DEVE:

MARTHA:

TavZ:

CITECTIVE:

LAVE:

LETECTIVE:

TAYE:

ZETECTIVE:

That's 1t, Miss Strayer. It just didn't work out,

Any more than the solitailrg sver works oub.

Tou want to print that stery?

Maybe., If you finish it for me.

The rest they already printed.

Tell me anyhow.

I went to Philly after I hesrd about Helen belng
marrizd. I thought if I broke loose and moved fast
enough, I could shake the jinx. Then, one day, & guy
with a badge on Eia shirt walked up to me snd tapped
me on the shoulder ...

Is your neme Dave Crouch?

Yeah. That's my name.

Come slong with me, Crouch.

Whert for?

You're wanted in Washirpgton, D.C.

Washington? Whet Tor?

Murder.

HIT FOR CURTAIN

We will be back in just a moment with tonight's Big

Story, but first, a word from Oy Herrice.

(MIDDLE COMMERCIAL)
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THE BIG STORY
- 12 - PROGRAM #43
MIDDLE COMMERCTIAL

Ladies and gentlemen, have you noticed how many of your

Thers's B reason --

Yes, there's one cigarette thet's really different -

When you pick up & PELL MELL, you can gee the diffsrence

4nd when you smeke &

¥or PELL MELL'S greester length of traditionelly fineg,

mellow tobaccos filters the smoke of thls longer, finer

—

EARRICE:
friends have changed to PELL MELL?
PELL MELL FAMOUS CIGARETIES,
CHAPPELL: Good to lopk at
HARRICE: Good to feel ..
CEAPPELL: Good to taste ...
ZARRICE: And good to smoke,
CHAPPELL:
really "Outstanding!" - FELL MELL!
HARRICE:
- you cen feel the differencs.
PZLL MELL, you can taste the difference.
CHAFPPELL:
cigarette - glves you that smoothness, mildness and
satisfaction no other cigerette offers you,
VIBRAPHONZ:  BONG, BONG, BONG, BONG ... BONG!

CEAPPELL:

HARRICE:

Four notes that are elike ... and one that is -

"Qutstending!" And, of Americe's leading cigarettes,
one is "Outstanding!" - the longer, finer cigaretie

in the distinguished red package. PELL MELL FAMOUS
CIGARETTES - "Outstanding!”

And - they are mild!
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KUSIC: _ _ _ _ _ ;Ngﬁgpgpzlgﬁ_ﬁﬂp_pﬂpgﬁ
ELRRICE: Now we return you to our narrstor, Bob Sloane, and

tonight's BIG STCRY,

TARRATOR You, Mgrtha Strayer, reporter for the Washingten
De1lly News end no pushover for a sob story, sit in the
death ¢ell of Washington City Jeil, and listen to the
story of & man c¢alled Dave. And, as you listen, jau
think that 1t could be the story of a men callad osb,
on whom all the plegues of the world were Iinflleted.
The sudden-mistiness-around-your-eyes-deesn't -seem-%o-

)
be.just_the-Weshington-humidlty,—and you ask him ...

f
YARTHA: What heppened after they plcked you up in Philadelphla,
Dave?
LARARATOR: And hse pauses, cerefully puts a red jack on a bleck

queen before he answers you and saeys

TAVE They told me I was belng held for the murder of
Woody Benson.
MARTHA: Was he the big time gambler?
TAVE: Phat's right. He was found shot to death in his cer.
It was-supposed—-to-be-g—gang- killing-end everyons Iin
Washington seems to think they saw me running to the
getavay car after the shooting. Except I was in New
B York when he was shot.
MIRTHA: Couldn't you prove that?
) LAVE: T was in New York with Helen. 8he was the person who
R gould elibi for me. But.Il couldnli gst.her mlixed-up
inug—scandal-ang-a<murdar~cese on-top-of-its~-Begldes,
o .F;:g.my lawysr sald 1t'd hurt me to drag ancther men's

wilfe inte the case.
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MiRTHA:

TLVE:

—n

MARTHA:
ZAVE:
MIRTHA:

44 -1y - 1-21-48

Wasn't there anybedy else who could testify for you?
It takes money to import wiltnesses, Miss Strayer.

And I 4idn't have eny.
'l, _
Just-bough-luck—egetn. A voman identified me as %the

I _seew

killer £»em & police lineup. She 1ived in a houss
ACPOSSE the-way from where Benson was killed. GShs
saié she sgw me from the window.

Wa3a she the only witnesas?

No. They-had-the-wvhole_thiag—pinned-on mesneat gs’
a-winter_overcoet. They treced the murder car ts s
dealer in New Jersey. He =nd his cashier gnid I
bought 1t from thsm:t—So ...Ji-get the chéir next -
month.

Have you asked for =z stey of sentence?

What do you think? Suve I eskbd for one. I-went—io~
keep on with this.cockeyed business.-of bresthing and
eating and_slesping. But they -won't let me---see?

It's not in the cards: I zot a month more of playing
solitaire and waiting for it to come out right, just
oncs, and then they!ll come get me and they'll sey -
"Pough luck, feller” and they'll stick me in the

chair and turn on the juize and then I'll be dead

znd they!ll say - "Tough luck. He had tough luck.’

(HE BREAKS AND SOBS)

Dave ...

(GETTING CONTROL)} Yegh?

I'm going to try s little jugzling with the law of

averages.
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THE BIG STORY #43 - 15 - REVISED
1-21-%
ZAVE: Whet do you mean?
MARTHA: I'm going te ses my city editor, Maybe, betwsen ug,
we cen prove that my talking to you today wes the

darnedest piece of luck for both of us, Fhe-darnsiest
) .

-pleee—orf-pood-—tuoks
MUSIC: . . _ _ BRIDGE
SOUND: _ _ __ _ _ DOOR BARG
JIM: Vell. ff it lsn't my fevorite lady reporter, coming

out of the editor's office with fire in her sye.

Hello, gorgeous|

MARTHA: What's on your mind, lover boy?
JIM: Nothing.
MARTHA: I know. Jim, why don't you get up off your spine end

&t least try to look 1like & reporter?

JIH: Under that hat, do you think you look like & repoprtsr?
MARTHA: I don't have to, I write like one,
JIM: Marths, it pains me to say this, but scmething has

haopened to your sweetl neture.
MERTHA: It sure has, If anyone wents me, I'm off to pey & call
M L

on one Mrs, Olesie Hedlund.

Jid: Egad, A leg man! Vhat's up? A.senatorlal.sguabbis™.
A—congressional-contretamps?
MARTHA: Jim - seniousdy= - listen, There's a guy over in th2

¢lty jell who's going to be executed in ebout & montr..

I'm sure he's innocent and I want to spring him,
I cen work fast enough to beat the execution date,
JIM: {GROAN) 0©h, Martha, no!

MARTEA: What's the metter?
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oI You've found some seasoned wire beater who 3EFS -
"Miss Sirayer, I don't beleong in jJeil, I just gol
hers by misteks ...

MARTHAS I did not ...

JIn (MIMICKING) "I'm innocent, Niss Streyer. 30 help
me. All T had was tough luck,'

FATTHA (FLARIKG) That's it exectly. He had tough iuck.

O Oh, now, Marths ..,

WARTEL: (8L3) Don't "Ch, now, Mertneg” mel I've been valking

to the oditor =nd he sees the suory, Too., And I'z
golng after Lt. And when I get 1%, we'll see who's

leushing &% vwho!

SR St whom, Mliss Strayer. :
SCUMBe_ _ _ . _VIPLENT SLaM CF DOOR
I LAUCHS WPICH IS CARRIZD LwW:Y BY

BRIDGE

W22, BERLIND: (TADY WITY TONGUE HIKGED Id THE MIDDLE} The lsundry's
211 tied up in 2 sheet &nd there werse threes shirts
missing from ... Oh. EXcuse e, I thought you Wer2
the launiryman.

VARTHA: No. Not quite, I'm from the Weshingion Daily HNews,
pres. Hedluna, May I come in?

AEDLURD: Well, yes, ol couprse,

ICUND: DOOR CLOSE
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MARTHA: I've come to csk you about the Benson case,
Mrs, Hedluﬁd.

HEDLUND: Oh. OH. (DELIGHTED WITH CHANCE] Well, as you
probably know, I was one of the witnesses that saw
that man shoot that nice gembler .and.then Anivo~offe
down—thewsllofre—ebimyaswo—~t errible~thing. And in

-~
- - et

such a éioe-neighborhood too. I‘told my landlord -
"My. Daniels,” I seid, "What with epertments so hard
to get I den't plan on moving, but shooting people
under your very window certainly runs down the

neighborhood.” And he said .

g bl

fdrew
MARTHA: - (INTERRUPTING) You actunlly sew the fnce of the
murderer?
FEDLUND: Certainly. I was sitting by the window looking out.

It was very early in the morning, about six o'clock.
I'm an early riser -- my sister says 1t's becouse I'm

the highstrung kind -- cnd thenowl-wasw-bj-the

vindevw—and. l-saw.him,
;f GRTHA: Is this the window you meen, Mrs. Hedlund?
EZDLUND: That's right. It locks out past that naple tree,
- MARTHA: (HARD) You say ghis is the vindov you sav the killer
from?
T HEDLUND: Yes, that!s what I just sald.
‘M:w MARTHA: You're surs?
‘ HEDLUND: (RUPFLED) Well, I ought to know what window I saw

e e him from.

s ]

oI

B N Tt e et
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MARTHA: Mrs., Hedlund ... Itm stending heére in the same window
... 2nd I can't see the face of a single passerhy
i below, because the leaves of this tree screen my
viev. You couldn't have accupately identified
Dave Crouch or anyone else if you saw the crime from

this window.

MUSIC: _ _ _ . - BRIDGE_AND_INTQO
SOUND:_ _ _ _ _ TYPEWRITER_GOTNG_AT FULL_SPEED_
JIM Well, well, how's the two-fingsred wonder?
N SOUND:_ _ _ _ _ TYPEWRITER_STOPS, _RIP_SHEET FROM MACHINZ

_____ MARTHA: Busy, lover boy. Go away.
JIM; Sprung that guy yeu, Marthe?

S MARTEA: Not yet.
JIM: Well, the executlon 1s gscheduled for a couple of

weeks from now, lsntt 1t?

MARTHA: Fiftsen days.
. JIM: You better get moving.
MARTHA: I'm writing = series of stories, Jimmy, rehashing

the trisl; pupl}cizing the case, 80 tht at least the -

o public will %:ilry Dave Crouch, o= IVETEE .
JIM: Look, baby, all kidding sside. What makes you fall
for this sob story? None of the other papers tock

up your lead. It's a dead pigeon.

. MARTHA: Dave Crouch didn't commit this_crime. I'm not just
U going to sit around end toss off gay witticisms while
C A they execute him!

— JIM: As we sey in Ashtabule, touchd. Took, kid, let

;jiim_ me in on the facts. What have you got in his

“uk; faver? .
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MARTHA:

JIM:

MARTHA:

JIM:

MARTHA:

JIM:

MARTHA:

MARTHA:

S0USC: L L~

MARTHA:
JIM:

Well, one: The identification eg‘Croupp as the
killer by Mrs. Hedlund%i;*iégé;;;;iéz She couldn’'t
have seen anyone through that tree by the window.

The crime was commltted in late spring and the leaves
must have been even denser than the§ are now.

Number two?

Two: Woody Benson was supposedly killed by & pai&
gengster to wipe cut & gambling debt. That's the
only motive., So thére was money in it for the killer.

But Crouch didn't have enough money to bring in

T TP WL W b v

witnesses For—bhe3olonso. <:fm
Three? |

Three: The automobile dealer who identified Crouch
as the owner of the murder cer refused to back up
that identification in court.

Uh-huh. And four?

No four. Yet., But I'm still looking.

PHONE RINGS

Hold everything.

PHONE DP_

Marthae Strayer sveaking. Mrs. Who? Watson? Okey.
Tell her to come inm,

Some dame bto see me.

Well, happy hunting{‘kid.

Thanks, Jimmy. So u«’—"*‘*" -
DOOR_OPENS_

Miss Strayer?

Yes.

L e o et Lo T Rl

RTHQ1 Qoe02/8

ey w7




et e —— e it 7

e

e e T e b LA T T

-~ ~  THE BIG STORY #44 - 20 - 1-21-48

MRS, WATSOW:

MARTHA:

(AT

YRS, WATSON:

MARTHA:

MRS, WAT30N:

MARTHA:

MRS3. WATSON:

IARE T

— MRSTTWATSON:

Y e = —

I'm Mrs. Watson. I ceme to talk to you about those
storiss you've been wnitlng sbout the man who's
going to be put to death.

Heve you any informaticn on the case, Mrs. Watson?
Wmea;;y—ge&ﬁﬁwxewtmmmm
-nnLasa—ﬂe—eaa—ee%}ee%—enough*avidence—to-pronsnhim

1 NR0CEDE e AN s DPOUBAL b A0 L dm e e
Fgoor——{WIFH-RESOEVET Well, $hem, I don't like to

get mixed up with killings end things like that. I
keen to myself and don't bother nobody and nobody
vothers me. But if a men's going to be put to deeth
for my keeplng silent, I reckon it's my duty to come
forvard.

About whaet?

Well, it's like this. T saw the man who ki1lled that
gengster.

You did! VWhere?

From my home. I live Iin the hounse across the way
from where they shot that man. I was looking cut the
winder when 1t happened. And, there aln't no tree in
front of my winder, nelther, cosé you'lre wondering

LuckqLJtuJ@hiom—bh&%-Hrv-Broueh-@hat—thereuﬁdihxw_xoaq

Ilncki: zan hjmo uha"a . ,,4""’0’—‘
e

LUK SenlehRoslbmarem Gty € T zaw the killer, plain as

day. And it wasn't the man they got locked up in

jeil reither!

— e e m, mma e
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MARTHA:

CLERK:

MARTHA:

—— CLERK:

b THE BIG STORY #4Y - 21 - 1-21-48

Now. Now you have it. Enough evidence to clear
Dave Crouch., If there's time. You cross your
fingers for luck and take your evidence to the
Department of Justice. And then ... you wait. And
worry. It's like Dave Crouch's gams of solitelire.
You ksep wondering how the cards are stacked this
time. The precious deys slip by, one after ancther,
and you start getting panicky. You stop in at the
Justice Depertment, dey after dey ...

(STRIVING FOR PATIENCE) Look. ALl I want to know
is ... have they read the evidence on the Crouch
cese yet?

I'm sorry, Miss Streyer. I have no informotlon on
that.

But time's getting short. A man may be unjustly put
to death unless there's action.

I'm sorry, Miss Strayer.

STING

(CONTROLLING HERSELF) It's all here on paper. She
couldn 't have gseen Crouch from her window because you
can't see the street through the leaves. And this
other women says 1t wasn't Crouch. He was in New
Yoyrk at the time. Now -- what are you going to deo
about 1t? '

I'm sorry, Miss Strayer. I can't tell you = thing. I

heve no information st present.

ATKO1 QQEQ2BQ




e o T

b E e ikt Ak AT R AT T T e ramane e oF ot TTRTRC

REVISED

THE BIG STORY #43 _ - 22 - 1-21-48

MARTHA:

CLERK:
MUSIC:

MARTHA:

NEARRATOR:

(A SLOW BURN) I know. You're sorry. You have no
informetion, But a&n innccent men ls golng to be
electrocuted in a week unless you gat some information!

I'm sorry, Miss Streyer.

(A REAL BURN NOW ... STARTING LOW) Listen, I've been
coming to this -- this place you cell the Department of
Justice day after day, I'm trylag to save an ianoeent .
man from the ¢hair, And you tell me you have no
information., All right. 7¥You have no information.
{BUILDIRG) A1l I want is for someone to read this
evidence and grent & stay of sentence, That's ell,

See? NOW WHAT DO I HAVE TO DO T0 GET THAT DONE? GO

TO THE PRESIDENT OF THE UNITED STATES?'

{CALMLY) I belleve, Miss Strayer, that the evidence

to which you refer hes already been sent to him.

In Washington, & msn sits in the deeth osll, doggedly
laying out the cards for endless gemes of solitaire,
In Wisconsin, & governor is sworn in, A senator from
Neveds introduces a pay restoration blll to Congress.
The steamship Normandle sails for New York on her
maiden voyage,'and & hbaby islround abandoned on a
doorstep in Georgetown. And, on hls private yacht,
at anchor somevwhere in the Potomac, the Pre;ident of
the United States reads cerefully énd judiciously, &

document about an American cltizen nemed Dave Crouch,

e e abmme———— e ke e m  mmtre e oSS
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NARRATOR:
(CONTD)

MARTHA:

MARTHA:
SOUND:

DAVE:
BUSINESS:

And when he finishes reading, he plcks up his pen
and signs his name in a careful hand ... Frenklin D.
Roosevelt.

UP AND QUT FOR

o me  m ma e e e E— v A

Hello, Dave.
(DULLY) Hello, Miss Strayer.

' 8%111 at the solitsire, I see.

S5t411 at 1it.

I've brought you nevs, Boaie«

The executlionts the day after tomorrow.

Don't you want to hear my news?

¥o.

Why not?

Bleck five on a red six ... and a red three on &
black four.

(PERSISTING) Why don't you want to hear my nevs,
Dave?

I t0ld you. The execution's the doy after tomorrow.
What good 1s news to me now? .

The execution won't be the day after tomorrow, Devew

CARDS STQP

What do you mean?

President Roosevelt has commuted sentence. There
won't be any éxecution. Ever, You're In luck this
time, Dave.

(REVERENTLY) Oh, dear Ged!

RTKO1 0060282
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MARTHA (GENTLY) The red two goes on the black three, Dave.
DAVE: (REMEMBERING) Huh? Oh, yesh. Yesh. And if I move
these over to the six and --- {HOLDS - THEN SOFTLY)
Well, vhat do you know! (RISING EXCITEMENT) Hey,
vhaddaya know. It worked! It E:amp out right for me.
"7 wogigs _ _ _ _ HIZ FOR CURTAIN

CHAPPELL: In juat-a moment, we will read you a telegram from
Merthe Streyer of the Washington Dally News, with the
finsl outcome of tonlght's BIG STORY,

MUSIC:  _ - FANFARE

(CLOSING COMMERCIAL)

ATHO1 00602823
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THE BIG STORY
-25 - FROGRAM #43

CLOSING COMMERCIAL

finer cigarette that's really "Iutstanding!" - PELL MELL

Yes, PELL MELLS are good te look &t - good to feel -

"outstanding!"  And, of Americe's ieading cigarettes,

CEAPPELL: The cigsrette that's really different - the longer,
FAMOUS CIGARETTES! Good to look at ...

EARRICE: Good to feel .

CHEAFPELL: Good to tmate .

HARRICE: And good to smoke.

CEAPPELL:
good to taste - and goed to smoke!

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CFAPPELL: Four notes that are alike ... and one that is -
one 1is "outstanding!" - the 1onger, finer cigarette
in the distinguished red packoge. PELI, MELL FAMOU3
CIGARETTES - "Outstanding!”

HARRICE: And - they sre mild!

ATHO1 QUE0284
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CHAFPPELL:

MARTHA

CHAPPELL:

HARRICE:

A e T

1-21-48

the Washington Daily News.

4fter President Roosevelt commuted his sentence from
executlon to 1life imprisonment, prisoner in tonight's
BTG STORY wes transferred tc Federal Penltentiary &t
Lewisturg, Pennsylvenie, WIith a committes of prominent
citizens, I continued to work oh the case and our |
goel wes finally achleved when President Truman grented

him & full perdon. -Resl-iilder-hosepeverebeen.faund,

4
meny thanks for tonight's PELL MELL Award,

Thank you, Miss Streyer, The mekers of PELL MELL

FAMOUS CIGARETTES &re proud tc have nemed &ou the

vinney of the PELL MELL $500. Award for notable

service in the field of jourpalism.

Listen agelin next week, same time, same station, when

PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- A4 BIG STORY ffom the pages of the Columbla,

South Carciina Record; by-line ~-- George A. Buchanan::?; -
L BIG STORY thet rerched its climax when a car moved .

&long a smell town street ...

..qa And crgshed off a bridge.

The BIG STORY 1= preduced by Bernard J, Frockter, 2and
directed by Harry Ingram, with music by VIaﬂimir |
Seiinsky. Tonight's program was written by

Geil Ingram. Your narretor was Bob Sloane, end

e ek MOREL
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CHAPPELL: Eileen Heckart piayed the part of Martha Strayer. All

(GontD) nemes in tonight's story except those of Miss 3trayer.
Franklin D. Roosevelt and President Truman wers
fictitious; but the dramatization was based on e true
snd authentic case.

CHAPPELL: This is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES.

ANNOUNCER: THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY.

T RSy Sa s -
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CHAFPFELL PELL MELL FAMOUS CIGARETTES present ... THE BIG STORY!

SOUNDs_ _ _ ~ _ _PHOEE_RINGING

WALLY : I'131 take it.

FRED: - Qkay.,

SOIND: o PHONE_LIFTED FROM_CRADLE

WALLY Crossroads Filling Stetion ... )

ALICE: (FILTER ... WARM, MOTHERLY} Hello, Wally ... how's
the Jjunior ﬁartner?

WALTY Swell ... swell ...

ALICE: You'wve been too much of & stranger. We want you to
cofie to dinner Saturday night. -

WALLY Well ... |

FLICE Say you'll come ... please ... _

®ALL Well uu. okay) TEREEE ciiéjiz‘ﬁ“égliﬁ “““Z

SCENDe_ _ _ o HANGING_UE

FRED i hear your partner's wife is quite & cook, Wally.

WALLY She 3s, Too bad 1'11 have to pass up that meal. G&he .
won't feel much like cookin' ... right after her
husband's funerall

MUSICi _ _ UP HARSHLY ... ZHEY UNDER_FOR_

AT THE BIGC STORY, another in the thrilling serles based

on true experiences of newspaner reporters. Tonight,
to George A. Buchanan Jr. of the Columbia, South
Caroline State, goes the PELL MELL Award for ke~ Yo
BIG STORY!

»

e e e e T e e m wm s wm —a ER

{ OPENING COMMERCIAL)
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-2 - PROGRAM #44

OPENING COMMERGCIAL

and one that is -

"Outstanding!" And, of America's leading clgareties,

Ladies and gentlemen, have you noticed how many of your

Thera's A reascon --

Yes, there's one cigarstte that's really gifferent -

For PELL MELL'S

’ gregter length of traditionally fine, meilow tobaccos

gives you that amoothness, mildness and satlisfection

HARRICE:

and gne that is -

v "Outstanding!”

ATHOT

And, df America's leading clgarettes,

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAPPEIL: Four notes that are alike ...

ons 1is "Outstandigg'" - the longer, finex cigarette

in the distinguished red package -~ PELL MELL'
HARRICE:

‘friends have changed to PELL MELL?

PELL MELL FAMOUS CIGARETTES! ...
CHAFPELL: Good to look at ...
BARRICE: Good to feel ...
CHAPPELL: Good to taste ...
BARRICE: And good to smoke.
CHAPPELL;:

really "Outstandigg'" - PELL MELL.

filters the smcke of this longer, finer clgaretts -

no other clgarette offers you.
VIBRAFPHONE BONG, BONG, BONG, BONG ... BONG!
HARRICE: Tour notes that are alike ...

. "outstanding!"

ong is ”0u£standigg£“
_CHAPPELL: _PELL MELL FAMOUS CIGARETTES!

'And - they ars mild!

cos0283




THE F1G STORY #44
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NARRALTOR:

o o aw e m w——

-3 - 1-28-48
THEME ... SOMBER_AND_OMINOUS_... UP AND UNDER FCR

Now, the avthentic and exciting story of ... "The Case

of the Impatient Partner."

e TR TS AT e e e m =

T R e’ mm T e T e e

Your name is George A. Buchanan Jr., and you write
those cops end robbers storles reople read in thesra.

[FE RS ’-JL‘L;L_‘I. -
Columbisa,South CarolinahSta 2,

But, this evening,
there's not much dolng in your particular line of work,
so you decide to sit in for a.few hands of poker with
the boys. You pick up your cards, flip in a few
colored chips ...

and begin losing your wages. Yeah,

things are strictly routine until .

NARRATOR:

SHERIFF:

— I T ——

F oLl LSl AR A N S ot T ST el T

CRADLE_

... a familiar, guiet voice suddenly goes crazy in
your ear! .

(WORDS TUMELING OUT) Sheriff celling. Car went off

the Bay Creek Bridge. Theres & guys dead ta—di-and—ts—

oAt de
4@95$L% lock 1l1ke an accident, Pick you up in five

—p e tadn

(Eficts)

minutes!

—p T i T T e aem T e e A

There's the cer, Watch your step, Buchanan ... big
rock over here..
Rigﬁt}

hE- L e
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THE BIG STORY #44 “- 4w 1-28-48

BUCHANAN:

SHERIFF:

BUCHANAN:

SEERIFF:
BUCHANAK:
SEERIFF:
BUCHANAN¢
SHERLFF:
BUCHANAN:

SHEERAIFFY
EUCHANAN:

Okay, Sheriff ... shine that flashlight into the front
seat, will you?

(SLIGHT BEAT. THEN GRINLY) Sometimes I don't llke my
jeb.

Ne car wreck did that. He wes slugged. JYaur depuly
guessed—TTEghtls

_Ever see him before, Buchanan?

(SEARCHING) No ... no, I don't know the poor guy.
(SLIGHT STRAIN) Don't seem to be any papers on him,
Here'!s something else. The ignition's turned off. Seea?
Uhuh. Car musta been rolled down the embankment.
Hardly any blood on the seat, If he'd been killed in
the car, it'd be soaked. This has to he murder,

Sheriff, He was killed scmevlace else and then dumped -

down here,

It_adds-up;:\\\\\\
Euemumb$bwoﬁmit‘ﬂ;gahmbéamingnhehtookmn.mﬂiheﬂlookedaa.
dpgaitbier ... N

-GHERLER:

UsIC:

NARRATOR:

\.
hs 9gree-wéthnynuﬁv_lxl5_muzder;f only who d4id it ...

and where?

You're & lice reporter and you've seen & lot of dirty,
uglym 1ike this one. You oughta be used to it ..
but you're not, It's an 0ld story that turns brand

new, every time you try to write 1t. You know what
murder does to ereryone around it ... the lives 1t rips
apart. The victim, his killer ... their families. 80
many lives. touched by murder. And you wonder how all.

(MORE}

RTHKO1 0080231




.. THE BIG STORY #a4 -5 - 1-28-48
T NA%RATOR: this started. What happeried to bring you here ... to a
(contD) wrecked car beneath the Bay Creek Bridge. You wonder
about the man, dead behind the wheel. Who is he? Was
. he married? What was there in his 1life that brings you
here tonight? What was there? What was there? (Cé;ﬁg?;:*?
= SOUND:_ _-. . _ COFFEE_POURED C e
LLICE: Ready for your second cup of coffee, Roy?
T MILLER: Yo, :

ALICE: " But you always ...

MILLER: I know. 1 alweys have two cups of coffee for breakfast.
Only this morning I don'i want two cups of coffee for
breakfast. Is that legal?

LLICE: {WORRIED) Roy, please ... I don't want to argue, I'm
sust worried. Cen I help that?

MILLER: {SORRY} Ne ..: tcourse you can't, I'll try to stop
carryin' my business troubles home, Allce. i*}%—try—éo—-
dp something ébout them,. L. promise.

ALICE: I can't understand it. K You and Wally used to get along

elbak ca SaRaener
- 50 wellA Perfect pertners, they called you,

MILLER: Wally's suddenly begun to realire that he's sixteen
years younger 'n me. I'm an old man who's holding him
back from blg things. Hgal big things ... llke three

ST  gasoline pumps instead of two.
___ ALICE: Talk to the boy! Set things right again. No good'll
- ¢ome out of all this fightings- —
o= MFEEERT— You-know-what—re—did-Tussdapy-Aldeet—Ment to his.
Jewyer. Maybe there was some-way-ta hraak.the-
T D&2LBﬁI5hip——~1~ﬂasn4$-supposed—$a.knaMhaheut~¢qunBu$~w

14 deake Aikeogtuengotmare. frlends Lhan e LGS

. e e mm e o s A T A R S e e o o T et
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ALIEET

HMILILORa~

AL TEE:

MILLER:

S ALICE:

o MILI ER:
ALICE:

MILLER:
ALICE:
MILLEY:
ALICE:

MILLER:

MILLERL
LGRS

“ReyT—i—kn9w—$he%—boy—be%ber-than*anyone*e&seT——Ramember

hOLT [=r-1:| i:n :I_r\r‘ﬂ.r after hirl when_he,..WE-S.‘..Q.I.l_l.I__a___-

youngstenrd—
Sur97~A}ite*rrrmb-remembemf_.Hemwas.awnicenk1d,ﬁ$oo«n
~H&La_a$ill—n;oev——Lth-éus%»apqueﬁt&onﬁefuyou-%wOvu
Tmmng_minMM$r&%ghb~&nd~mmstWPron;fsw'yo&‘3:3:"
£alk to-Waldy-—PraasetHRoy?
Do you think-I_like arguin’ with him? I want to get
along.
So does he! Just the both of you tell.what's
botherin' the other and things'll be like they used to.
(STGHS) All right, Alice, I'il do what I can, '
(SOFTLY) Maybe soon, Roy, we'll take that trip you've
been talkin' sbout for so long.
(NICE TO THING ABOUT) Yezh ... I'd 1ike that,
Wally could run the staion. He's got Fred to help him,
They could do it easy.
tcourse they could. But remember! . It all depends on.
how you make cut with Wally, )
I've been promisin' us & honeymoon for twenty-five
years, About time I méde goed,

LCONTRIZE e ROYnmdeb BanSOL L Yorar

Yhatl Geyored onTIon 2
SOMOLNERETR O a5 wrourgt™UT P Trlp-to=-nale-r
suFs-FaldobolkeborfalTy,

i oc: mraia o (031 ¢ B ¥ ) AP T ReAnE T tharmryous™

Eouima-neb#gu&ng“ﬂavk'ﬁnﬂyeurnword?wﬂ

%%ﬁ&&ﬁiﬂeév—*vf—tb*s-ﬂuet-&ha%m}~knewmwha£;gou-wenem-
: .

R At i T

mamE T
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. THE BIG STORY #44 - 7 - (REVISEQ) 1-28-48
- ALIGE® JLAUGHTNG ROy 1T T T RE L6V 0l | -
MILLER: Matter of fact, Wally's been asking me to sel% out to
him, Guess this'd be as good a time as any to do it.
- ALICE: You measn it?
MILLER: Uhuh, . Cop
TS ALICEr (HAPPY) 4éhT.Ray$quere I am; forty-five. and I'm
_; going on a honeymoon! . -
MILLER: Scon, too, Alice ... .soon as we can rake it, T'1ll
- tell ¥ally 1'11 sell ocut 4o him. I'1l tell him ﬁ-ci;hti
tonight,
oMusIC: . _ _ _ _ HAPPY_INTO OMINQUS
BOUNR:_ _ _ _ _ TRAFFIC_B.G..
YIALLY And this 1s where we shove old man Hillerland his car
= of £ the bridge ... tonight,
FRED: Wally, you deed certain he won't sell you his half of
the gas station?
WaALLY I asked him, didn't I? Half a dozen times.
FRED Agk him again, Maybe he'll change his mind,
~ WALLY Not a chance. Lock, Fred, I've known that old coot
for years. His wife used to take care of mé when I
) was a kid, I used to eat dinner at their house two,
- three nights 2 week. I lmow Roy Miller, He's never:
— -changed -his mind’....not once, MWake up your own mind,
—— Fred ....do you want to be'in on the deal or don't you?
—-7 TFRED Take it slow, kid, Sure I want to be in. I just like
o to do things the easy way. -
;:_w WALLY: (EXCITED)" There is no easy way, Fred. Now, get this

e ———

straight., We polish off Millér back at the filling’

station, then we drive him ocut here and crash his car-
(MORE})

I ————————— R T
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. THE BIG STORY #44 -8 - 1-28-48

WALLY: off the Main Street Bridge, There's a thirty foot
{CONTD)

FRED:

WALLY:

FRED:

WALLY :

o FRED:

WALLY:

FHED:

YolbedeYere

=ERED:

WALLY:

Vit

FRED:

S WALLY:

drop, That'll smash the cer up good ... make the whole
thing look 1like an mccident,
Okay, oKay ... don't get so exciijﬁ. Have—ecigarett®

v 3lldeerkmr=yor-GOwH. -

'JJm»oa&T;EEEEEE;ﬂ,,ww’"'

Supes I jwwt wouldn't like to see you lose your rerve
tonight, Wally. _

Don't worry sbout tonight! It'11 go off just the way
we planned.

And what about tomorrow?

¥ell, what ebout 11?

That two grand policy you've get on Miller gets split
two ways, right?

Ve've been over thatl

(SHARPLY) Then let's go over it again!
»Kaep,yeun-verieeﬁowm-—-‘?here‘*r'e*p‘é’d PIEgoTH by T

Tl amnattinlonRall Y.

(MOLLIFYING) Now, relax, Fred, The dough goes two
ways and you come into the business.
lew, Ll feel better.

You been working for Miller and me long encugh to know
the trade. We'll do okay as partners.

I still wish old men Miller'd sell cut to you. Anything
‘goes wrong tonight, you and fe will wind-up 4in the pen
... if not worse.. I heen in the pen, Kid, It ain't

good, Why won't Miller sell out to ya?

RTHOT Q0B0O235
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<= WALLY!
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o
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(REVISED) 1-28-48

Pecnuse he won't, that's all! Now, I've fixed it for you
to work the late shift with Miller tonight. When he goes
cutside to lock the pumps at eleven, you open the sicde

door end welll both hide in the back repair shop. When he

walks in... welll get him.

You'll do nothing tonight if you don't get off the

trolley tracks nowv.

e e T e e e wm  ane

Cut the comedy, Fred. Let's go get a drinok!

For luck?

Sura. Besides, it's good for what worries ya!

(SOTTQ} Fred! Fred!
PAUSE

Comg on in... fast.

T L e e — " —

What teok you so long?

Miller wanted to count up the day's receipts.

ATHOT 0060296
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THE BIG STORY #44 - 10 - 1-28-48

WALLY:

FRED:

WALLY :

FRED:

FALLY:

FREﬁ:

Well, you could've unlocked the repair shop door
earlier! Suppose he'd seen me hanging eround out there?
Take it siow, kid, take it slow. Don't lose your nerve,
I ain't losin' my nerve! What're you tryin' to do ...
put the whammy on me, always télking’ about losin'
nerve?l, ) .

LD SOXT e

%&wHi;%e—aa¥¥¥—vvvwgust_ﬂamchnitT¢$hatLé«a&&ww~4BEAT)

} Where's Miller now?

outside lockin' up. He oughta be back here in a few
minutes. .
We'll wait,

Sure wa'll walt,

-..—--——.—-—--——_..——-._-—-..-—.—-.-

WALLY:

SOUND:

—_— -

FRED:

— - —

—_ T —

— mm wm e

Better get behind this roadster, so's Miller won't

see you first thing he comes in.

Qkay.

What's that?

What's what?

That ticking sound. Don't you hear 1t%

(BEAT) Oh, that. Yeah, It's the dashboard clock.
(BEAT) Loud ... 1t's awful loud.

Then shut up and 1isten to it.

I wish he'd come in, (BEAT) 1 wish Miller'd cove in.

Rl il

— T A " ——

Y N - - =T

o < A A SR BT et A Rt B e 4 M 1o 2 =
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—
| WALLY : Fred, can you bust that clock? Can you bast it? It's
giving me the creeps,
FRED: Siow, Wally. Take it slow, )
WALLY: Miller's takin' it slow enough for all of us. What's
o he up to? What's keepin' him?
e FRED: L How do I know'?\
e ~YeALLY s ‘M&l&ﬁ‘rgﬂﬂfg‘wrwm'ﬂmﬁt“hw‘
-anad—7 ., )
- FRED;: __w.anwao',mafémr-»amvt*s‘ﬁﬁd@@d—*tﬁ*ewaronnd-rnow-.--WH- .
L ihamLS-&ny-i;i—i-ndinzhmrtﬂto‘»bevd one, -I' 1k o ityeasrfoU oo
wa—i—t—here-.—-!f; |
WALLY.: Gk-ay-;"'*”’cru't*dvn"t‘*be*l‘crrg’.
ﬂEIlz._.....-—u—-——--*I—work"t?'f |
ST e SABRE~FAD-OF P~ §BORK~ALONE~EORw S -TONOmAG-WEC O -
STAND<E0 o BB N7~ STBRO-BACK O
iEYT (-LO‘_H': £ LN OS] HYSTERICAL P redtuThat~you FFed7?
ERED— 'zY:.B'é;hf-
WALIY pusmem :,E‘J:ed.—,s-wh-at'happen‘ed?
" FREDr- [ <koer—yoUT TOTEE aORT
FREDT ~d Tt don't look like he's comin' back here tonight. We Laeitay
have to call it off. I
WALLYs (BEWAILING) Call it off?
. FRED: Yesh ... 'til tomorrow night.
T WiLLY: No! I'm sick of waltin'. I'm not going to walt
) anynore!
__ FRED: (10% ANGER} You're gonna walt as long as I"_ sey. You'd
- . be crazy to try and finish off KMiller out the-re oW,

T WALLY:: That's the only way we can take this place here,

- —

ATHOT Q0e023%8




T THE BIG STORY #4% -12- (RE-REVISED) 1/28/48
FRED: That's the way we can wind up in the death house, too.

(LLARM) Watdh outl

SOUND:_ _ _ DOOR _OPENIRG OFF.
MILLER: (OFF) Fred what are you doln' back there?
g FRED: . (RECQVERING FAST) T lost my gloves. Oughta bs around

here someplace.

MILLER: Well, hope you find 'em. I'm going home now.

See you tLomorrov.

SOUND:. _ . THE DOOR_SLAMS_

MUSIC: _ _ HITS_HARD £ND BRIDGES 10_

SOUND:_ _ _ CASH REGISTER RINGING OPEN_

MILLER: Not a bad day, Wally.

WALLY: Could've been better.

MILLER: Son, I want tc have a 1ittle talk with you.

WALLY: Not tonight, Mr. Miller, I'm tired. Right now, I'm

just looking for slesp.

" MILIER: (SIGHS) All right. Tomorrow will do just as well, I
. gUeBs. qu businsss can valt,
( WallY: Business? Whatta ya mean?
. MILIER: Well, Alice snd I hed a little talk yesterday morning

ang we sort of came tc & declslon.

FRED: (OFF) Welly, can you drop me off at my house?

[ — e N e
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WALLY: . { PROJECTING SLIGHTLY) Sure, Fred ... I'm leavin' now,

MILLER: - I'd 1ike to finish what I-was saying, Wally.

WALLY: Tomorrow, Mr, Miller, I‘ve had a tough dag.

WILLER: All_xighx*ﬂsnnwﬂxgzgggﬁg.litxlg;mone;wﬁiﬁj-wmhink«I’11E
_ N;s$aya£éé:;~@ﬁE;;wu-éhm»»gu-on.homel '
weliys 7 So long. | |

SOUFD:_ _ _ _ _ WALKING

ROY: (OFF) Goodbye, Wally.

SOUFD:_ _ _ _ _ WALKING QUICKENS ND_GOPS FOR SEVERAL EFET_... THEN

FRED: (LOW) Where's ¥Miller?

WALLY: §t111 up front, Fred. Call him!

FRED: Get that wrench handy!

W:LiY: Go on, c¢all himi

FRED: {(FROJECTING) Mr, Miller! Hey, Mr, Miller!

MILLER: (PROJECTING OFF) Whatta you want?

TRZD: This car's got‘a.broken axle,

MILLER: Just a second ...

WALLY: (LOW) He's comin' ... he's coming:

FRED: (TENSE) Shut up! Get behind this car!

SOUND:_ __ _ _ _ DOOR_OPENING_OEF_

¥ILLER: (OFF) What did you say, Fred?
T FRED: This axle's broken. The chassis' shot to pleces.
i MILLER: (COMING ON) That can't be, I looked at it myself just

the ..., (ALARM) Wally ... you gone crazy? .., Wally

P ..., what are you dein', boy ... Fred, Wally, don't do
it ... don't do it ... don't ... -
T MUSIG:_ _ _ _ _ HAS BEEN SNEAKING IN_UNDER PND_NOW _HITS ON_A NOTE OF_

e LI LI - A
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THE BIG STORY #44 - 14 - 1-p8-48

SOUND:_ _ _ _ _ CAR IN_MCTION
N WALLY: LeixT_Eped«Ww~_leﬂx.n_Ramemberw«mewwant~to"takg-EPe
same.route he slways.did.(BEAT) Not so fas;;gJNLt so
- . fast,
FRED: Whatta you wanna do? BEnjJoy the ride?
s WALLY: . No. I just don't want us to gt & ticket for speeding.
. FRED: That'd be great with a corpse in the car.
WALLY: (ALABMj Hey, Fred.
= FRED: What's the matter?
WALLY s We&mencominguxojghe Main Street Bridge.
FRED ThatlsepdphireaSom, . 7
WALLY Something.wrong.eith.your-eyesight? Look, ‘A trolley
stuck in the middle of it.
FRED: Yeah, yeah ... I see,
SOUND:_ _ _ _ . CAR TO_STOP
T waLLY: A trolley half full of people. We can't crash this

car off the bridge in front of a trolley helf full of

people,
“a- FRED: Something we didn't figure on.
WALLY: Nothin's goin' right. Everything's goin' wrong. First,

we hadda change the night, and now this. What're ve

gonna do, Fred,

o FRED: ' I'm not sure yet.
e WALLY: © well, I'm gettin' outa here.
- FRED: Oh, no, your not!
"7 SOUND:_ _ _ _ _ GEARS._ CAR IN_MOTION
" FRED: Just you take it slow, Wally ... take it nice and slow.

Ther%}m&st_another bridge in this town.
cee . WALLY: Huh?

ATHOT Q060301




THE BIG STORY #44 - 1% - 1-.28-48
FHRED: Theré meet-be ancther bridge we can crash this jalopy

off of, and we're gonna find 1t,

WUSIC:_ _ _ _ _ HITS_HARD THEN_DIPS FOR
SOUND:_ _ _ _ _ CAR GOING OVER CLIEF_AND SMASHING
¥USIC:_ _ _ _ . UP_INTQ CURTAIN

s CHAFFELL: - We will be back in just a aoment with tonight's BIG
STORY. But first, a word from Cy Harrice!

(MIDDLE COMMERCIAL)

o
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HA4RRICE:

CHAPPELL:

FEs HARRICE:
CHAPPELL:

H4RRICE:

CHAPPELL:

EARRICE:
| CHAPPELL:
|

VIBRAPHONE:

THE BIG STORY
PROGRAM #4b

- 16 -
MIDDLE COMMERCIAL
L.edles snd gentlemen, have you noticed how many of your
fri;nds nave chenged to FELL MELL? There's a reason --
PELL MELL PAMOUS CIGAREITES!
Good to look at ...

Goeod to feel ...

Good to taste ..

And good to gmoke.

Yes, there's one cigarette that's really different -
reslly "Outstanding!" - PELL MELL!

When you pick up a PELL MELL, you can see the difference
- you can feel the difference. And when you gmoke &
PRLL MELL, you can taste the difference.

FPor PELL MELL'S greater length of traditionally fine,

mellow tobamccos filters the amoke of this longer, finer

cigasrette - gives you that smoothness, mildness and
setisfection no other cigaiette offers you.

BONG, BONG, BONG, BONG ... BONG!

CHAPPELL:

HARRICE:

Four notes that are alike ... end on€ thet is -

* !
"outstending!"  And, of America’s leading cigarettes,
one is "outstanding!" - the longer, finer cigarette

in the distinguished red package. PELL MELL FAMOUS ~

- “outstanding!®
And - they are mild!

CIGARETTES
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HARRICE:

NARRATOR:

SHERIFF:
NARRATOR:

BUCHANAN:

SHERIFF:

BUCHANAN

SHERIFF: |
BUCHANAN:

e -

BUCHLN&:

- 17 - 1-28-48

-—-—..--_.—.-——.—.-..—.—

Now we return you to our narrator, Bob Sloane, and
tonight's BIG STORY!
af T
You, Georgedﬁuchanan of the Columbia, South Cerolina
State, suddenly find yourself daydresming in the
middle of the night. You're locking at a murder
scene ... & wrecked car with a dead man in it ... under
the Bay Creek Bridge. How did it all happen, you've
been wondering ... and when the Sheriff walks over to
you and asks ...

Hey, Buchanan, any ideas?

... you declde to try and find out.

-.-—_..—.--—— it Zrmt

J2mnLJ3uan:mmxui.na-iaken-the~oa pysiioer—¥o, khis has
Y ..;..,

all the earmarks of & planned jobJ And a bed one at

that, Main Street Bridge would've given ‘em a much

bigger drop. '

Yeah, the whole thing wonld've looked more legitimate

off the Main Street Fridge.

Let's try to spot the direétion the car came from.

These tire tracks are prefty easy to see.

Good idea!l

Let's have the flashlight:@ over here,

———-.——--—.———..—

place up there. You can see “where the bushes are

knocked down.




_ THE BIG STORY #44

SHERIFF:
BUCHANAN:
JED:

SHERIFF:
BUCEANAN ;

SHERIFF:

BUCHANAN:

JED:

BU CHANAN:

JED:
SHEHRIFF:
BUCHAENAN:

JED:

BUCHANAN:
JED:
BUCHANAN:
JED:

BUCHANAN:
JED:

BUCHANAN:

b e T A

- 18 - 1-28-48
Then it musta come down Main Street, -
Right, HNow if we ...
(OFF) Hey!

(LOW) Who's that?
(LOW) Quilet!

Hey, anybody down there? -

.——-..._.-_.-._..._.__—-—---..—_...-..._—...—-—

(LOW) Might Le the killer comin' back to cover up some
evidence._eh?
Might be ...

but it isn't. (UP) Over hera, Jed,

(COMING ON) Oh, hello, Mr, Buchanan, The managing
editor told me Itd find you out here.
That was nice of the managing editor. Oh, Sheriff ...
this is Jed Wasser, copy boy down at the State office.
Hello, Sheriff.

Hi. .

ind whal did the menaging editor want, Jed?

Ee told me to tell you he wants to know where the story'

is and ... hey!

Hey what?

Hey, isn't that Mr, Milier's car all smashed up?

Mr. who? '

Roy Miller, He ow¥ns the Crossroads Fill£ng Station at
the corner of Elmwood and Maln and ... hey!

What, Jed?

I just drove past 1t., I drove past 1t not five minutes
ago, and ,,. hey!

Look, Jed “re this has gone far encugh. What are you

"heying" about?

ATKO1 Q0B0305
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THE BIG STORY #44

JED:
BUCHANAN:

SHERIFF;
BUCHANAN:

SHERIFF:
BUCHANAN:

SHERIFF:

BUCHANAN:

SHERIFF:
BUCHANAN:

N e o = -

BUCHAN}

3HERIFF:

WALLY:
SHERIFF:
WALLY :

- 19 - 1-28-48
That is Mr, Miller's car and now his gas station is on
fire, tSol Everything ahppening on the same night:

e ool e
(QUIETLY) &

dQ.??J;WHQ_ ?9La ,
Yeah! IAre vou thinking what I'm thinking, Buchanan?
(LOW AND EXCITED) I don't know, It adds up this way
to me, Mr. Whaf's—his—name -~ Miller -- 1s murdered.
Next he gets crashed off & bridge In his car to make it
ook 1ike an accident, Not much later, that ssme Mr.
Miller's gas statlon is set‘on fire, 7To nme, tha? means
Miller was ﬁilled at the gas station.

Rightl . Why? sl 1Rt B

Where there's murder, there's no4coincidence. Somecne

set that gas statlon on fire because they're getting

panicky. .
I'm sold, Let's go,
— BRIDGE
CAR TO_SIOR
 This is it, "Crossroads Filling Station, Miller and

Benson, Propr¥etors.”
Don't see =ny signs of = fire,

Let's get out and look around, .

Right.

— T — " — — i —— i g— " i - — A -

There's a smell of smoke, aliright.-
Sure is..

(BEAT) Can I help you?

Huh? Who're yon?

Wally Benson, .

ATKO1 0060306




THE 3IC STORY #44 - 20 - 1-28-48

SHERIFF:
WALLY :
SHERIFF:
HALLY s
SEERITF:
WALLY:

SKHERIFP:

BUCHANAN:

AT T
Hatii.Y ol

SHERIFF:
WALLY:
BUCHANAN:
WALLY:

BUCHANAN:
WALLY:
BICHANAN:

WALLY:
RUCHANAN:
wALLY:
BUCHANAN:

b e

Oh, One of the owners of this gas station, huh?
That's right,

éou Just havé a fire around here?

Who wants to know?

T 4o, Sheriff Tarney.

Oh. .

And this here's George Buchesnan of the State.-

Hello, "ally.

Hello., (BEAT) Look -- a sheriff, a newspaper
reporter, coming around this time of night. I den't
get 1it.

#e'1ll ask the questions, You just have fire here?
Small one in the back shop -- yes.

Put it out yourself?

No, I was home. Somebody saw it and called the fire
department. They came and put it out, and then called
me,

You and Foy Miller wese in partnership here?

* (BEAT) Yes,

How come they let you know about the fire instead of
Millex?

¥hy, I ... I guess maybe they did let him know,

What makes you guess that?

T don't know. I just guess maybe they did.

(F4ST) They couldn't have; Roy Mil'er's dead.

oo

wS e —
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- 21 - 1-28-48

[
WALLY: \C‘L**\He couldn't be dead, You're lying. I left him here at
i

BUCHANAN :

WALLY:

- BUCHANAN:

WALLY:
BUCHANAN:
WALLY:

WALLY:
SHERIFF:

WALLY:

JALLY :

SCIUND:

SHERIFF:
WALLY:
BUCHANAN:
WALIY:
BUCH! NAN:

WALLY:

i - - e e

BUCHANAN«
SHERIFF!

the station only a couple of hours ago,

His car crashed off the Bay Creek Bridge between then
and now., He's dead.

(FATISE. LOW) Does his wife knoﬁ?

She does by now, 1 sent cne of thé boys from the officei
over to tell her. |

I better go there right away, myself.

In & minute. Show us where the fire was flrst.
All right.

He was an awful nice guy; Mr._Miiler. Awful nice.
You 1pok kind of bowled over.

I am. '

Here's the shop.
DOOR_OFEN

Uhuh ... can't have been a very big fire.
No, they got It out prétty fast.

This little docr. Where's it lead to?
Closet. .

Yhere!s the key?

Here ... I've got it.'

XKEY IN LOCK. DOOR OPEN
I Ly
(LOV). Woll, Voirde—uiall. ;gﬁ1,

This must be where Miller was beaten to death.

all
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THE BIG STORY #44 : - 22 - 1-28-48
WALLY: You mean ... you mean somebody killed him here and them

crashed his car off the bridge to make 1t look like an

accldent?
BUCHANAN: That!s what we mean ... yeah., Duckithingefor-yedT-youl,
nep! ke ¥ae
STEEZ'S T ~dentiken e hraritededthdnponboboor

i iy

| EUCHANAN Now-ho—wiasali, ouldn't have been 2 nice boy who did
this. Must have been someone who was real rotten

inside. What do you think, Wally?

WALLY: Yesh, yesh ... Totten as they come.

BUCHANAN: Yeah ... rotten as they come,

HALLY {BEAT) ¢an we get oﬁt of here now? Can we go out now.
BUCEAKAN: Yeah, I guess so. Go on,  I'11 get the light.

SCUNDs_ _ _ _°_ GLICK OF SWIICH

SHERIFF: Look at that,

EUCEAMNAN: Vhatt

SHERIFF: Outside, Crowd gathering alreedy.

SOUND:_ _ _ _ _ SNEAX CROWD MURMGR_

SHERIFF : News travels fast, No matter what time it is, there's:

SOUND:_ _ _ _ _ DOOR_CLOSE. _CROWD_MURMUR UP, IHEN SIOP ABRUPTLY.
BUCHANAN ¢ That's funny. W%hat'd they stop talking so suddenly for?
WALLY ¢ (BEAT) It's her! It's Mrs, Miller, my partner's wife!

She's coming here!
BUCHANAN: (SHARPLY) Don't go away, Welly. (QUIETLY) We'll wait

here for her.

N e e T wm = o oaw AT AR SV iaTamT T " - e

o ¢ = R ————— - ST 48 [RpPR——
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ALICE:

WALLY:
ALICE:
AL
SHERSF
Wil b SR ¢
WALLY:
ALICE:
U;:ajlﬁhq..

0
~

Whlichals¥e 1

ALICE:
WALLY:
ALICE:
WALLY:

ALICE:

WALLY :
ALICE:

p— ]

(SLIGHT BEAT THEN SHE SPEAKS TO0 CALMLY, T0O QUIETLY
... IT FRIGHTENS. YOU) Hello, V¥ally,
Hello, Mrs. Miller. (SLICHT BEAT) ‘They called you?
Yes, They celled me,
Thi i s ..-ri“" Shondffi
w'-"”-j‘
;ﬁp-ﬁ&eaéb@ymawrvwwwuéamv
th all right, Wally?
Yesh, I'm all right.
Where did they take him?
He's at ... at headquarters, Mrs, Miller
{SLIGHT BEAT ... UNCOMFORTABLY) Don't you wanna come
in and sit down. ‘
No.
You'll feel better.
I want te go see my husband,
You can't deo that. Come inside! - Please!
No, I guess he dled without telling you, Wally. He
was going to sell you the statlen, and ...
What?
fle was gonna sell you the station, and Roy and I were

s —)L..C*.m»

going off on a honeymoon,
Isn't there something g';can do for you, melamb~—

{NOW THE THARS COME} ¥o ... what can you do for me?
What can ahyone do for me? (BHEAKS) He's dead,
Wally ... Roy's dead.

ATHG1 0060310
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BUCHANAN:

WALLY
SHERIFT:
WALLY :

SCUKD:

BUCHANAN:

ALICE:

EUCHANAN:

ALICE:
BUCHANAN:

ALICE:

BUCEANAN:

ALICE:

| BCEANY:

SLICE:

BUCHANAN:

NSLCR- N

LLICE:

- 24 - 1-28-48
Wally, I think the sheriff would like to sze you

inside for s minute.

" Inside the shop?

Inside the shop. Come on.

Okay, Be right back, Mrs, Miller

Mrs. Miller, I'm » peporter. Buchanan of the State.

I want to find the man who kilied your husband. P11l
you help?
(GETTING CONTROL} 171l try.
Thanks, I wouldn't bother you now except that time is
so important.

It's all right.

Your husband and Wally Benson were partners. is that
right?

Yes.

They have anyone working for them?

% man by the name of Fred Martin.

Juaﬂﬁasanuesnaaahhe@mvhﬁﬂﬁ@f‘“??@ﬂ‘was*a&ya?ﬁ*ﬁiﬁﬂf*

Ghabofrin

I see, ﬁewT-E'VE'mﬁﬂrwme@ame-quaaLign. Wno handled
your husband's insurance? ’
Wha_dﬂ-ﬁau-hgqqp*m—%nuw-that?

Lada R FREVP IR O E PP I _4ust want the man's na.me;

Bob Saxton. But he cen't tell yoeu anything. Roy's

insurance Was practically.ndthing. We never had

enough money for it,

e e T L.

RTHGT 0060311

e e L TR byt o <P gy T Wit =4 PP




THE BIG STORY #44

FHCHANAN:
ALICE:
SUCHANAN:
ALICE:
BUCHANAK:
AL ICE:

BUCHANAN :

SEERIFF:

BUCEAN2N: -

SHERTFF
BUCHANAN:
SHERIFF:
BUCHANAN:

— - —— -

SHERIFF:
FRED:
SHERIFF

. . B LT RL t seenr PR L L
O R LLE T

¥hy would anyone ki1l him? . dknoN.

He liked everyone.

Would you llke us. to take you home ngw?
B [ d foe l: e
Ko, no, I

\ .:I '.-‘,.; ERN
il At RO

A1l right,

I don't want to be alone tonight. I'm going with Wally.

Chief -- George Buchanan calling. Look, I know you're
late already, but if you can hold the edition fer

another half hour, I think I can give you a pretty big'
story -- murder, complete with confession. |

UFP_SHARFLY, EXPECTANTLY -

s e w M e mm o mw oww e—

(LOW) This is the room, Buchanan,

(LOW) Where's the key you got from the landlady?

Chances are he's asleep.
You ought to have a gun.

Make yours work for both of us ... 1f it has to.

— szl LN Lk DWL AL sll LMo 2t oba

(WHISPER} (Cote on ...

DOOR_CLOSES SOFTLY

(JUST OFF ... FOGGY WAKING UP) ... amh, the light ...

put it out! (SUDDENLY fLERT) Hey ... who're you?

Stay on your back, Fredi It's more comfortable,
What's this ... a hold up?

That's just what it is!

Costs a lot to live today ...:
even for a sheriff! f

ATHXOT Q0B0312
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FRED:

SHERIFF:

BUCHANAN

SHERIFF:

FRED:

SHERIFF:
BUCHARAN:
FRZD:
BUCHANAN:
FRED:
BUCHAIAN:

FRED:

BUCHANA:

FRED:
BUCHANAN

- 26 - (REVISED) 1-28-48
Whatta ya want with me? '
This 15 Buchanan cf the State. He's got questions.
Like this one, Fred. 'How'd this shirt on the chair
get soaked with blood?

(SLIGHT BEAT) Answer. him!
I was 1n & fight,

e can check thaft,
Come clesn, Fred! We know you killed Roy Miller,
(SURFRISE) You mean he's dead?

(TIRED) Change the record, It's scratched!
I know from nothin',

Then I'll tell you what we know, Fred, It'll teke
good listening ... s0 get nice and comfortable.and
we'll tell you a story.

Suit yourself,

Mlller was killed in the répair shop closet at the
gas station. It must have been an inside icb since
there was no money missing frem the cash register and
2ll the doors were locked when the firemen got thers.
Look, you're wastin' ...

Shut up and listen, It's a good story.

Now, when I asked your pal, Wally, for the key to the
closet where Miller was killed, he fished it right out_é
of his pocket. He had the key to the closet where |
Miller was killed, ‘

That fingers Wally, but not me.

Yeah, but there is one thing you're geing %to miss out

oIl IIOW,.
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FRED:
BUCHANAN:

FEED:

BUCHANAN:

NARRATOR:

CHAFFELL:

— o e = g =

Sure ... my Jjobl .

And the . feur—thensard—dellars insurance on Miller tEiL _
¥ally was going to split with you.— - Yoo X %“"ﬂ“ N
Four thousand! He saild it was two! He ... (CkﬁGHT)

I mean ...

You mean you just did me & big favor, Fred! I was

really caught short for an ending for my story.

You ready to talk now, Fred?

—_ =t e e e -

It's & small dirty Toomn with a single, naked lamp
throwing shadows on the wall, You watch the man in
the bed twisting uncomfortably as he remembers the

past few days. You had wondered how 1t all started ...
what 1t was that sent a car spinning off the Bay

Creek Bridge, Now, you're listening bard because the
words you hear are turning out to be your BIG STORY!

BUILDS TC_CURTAIN

In just a moment we will read you a telegrem from
George & Buchanan Jr, with the final outcome of

tonight's BIG STCRY.

— e —

(CLOSING COMMERCIAL)

o
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THE BIG STORY
- 28 - PROGRAM #4b

CLOSING COMMERCIAL

"outstanding!" And, of America's leading cigarettes,

CHAPPELL: The cigarette that's reslly different - the longer,
. finer cigarette that's really "OQutstanding!" - PELL
MELL FAMOUS CIGARETTES! Good to losk at ...
- HARRICE+ Good to feel ..
- CHAPPELL: Good to taeste ..
EARRICE: And good to smoke.
CHAPPELL: Yes, PELL MELLS are gocd to lock at - good teo feel -
good to taste - and good to smoke!
VIBRAPHONE:  BONG, BONG, BONG, BONG ... BONG!
_— CHAPPELL; four notes that are allke ... and one that 1is -
- one is "Qutstanding!"™ - the longer, finer clgsrette
in the distinguished red packege. PELL MELL FAMOUS
- CIGARETTES - "Outstending!"
HARRICE: And - they are mild!

RTKOT QOBD31S
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THE BIG STORY #3) ~ 29 - (ADDED) 1-28-48
ORCHESTRA:  _ _ TAG
CHAPPELIL: Now we read you that telegram from George A. Buchsnan,

BUCHANAN:

CHAPPELL:

HLRRICE:

HARRICE!
SCUKD:

CHAPPELL:

Jr., of the Columbia, South Carolina, State.
Both killers in tonightfs BIG STORY were indicted,

mbrought to trial and founéd gullty of murder in the

first degree. They died in the electric cheir &t the -
South Cerolina State Penitentiary. Many thanks for
tonightt's PELL MELL Award,

Thank you, Mr. Buchanan. The makers of PELL MELL
FAMOUS CIGARETTES sre proud to have named you the
winner of the PELL MELL $530 Award for notable service
in the field of journslism.

Listen again next week, same time, same station, when '
PELL MELI, FAMOUS CIGARETTES will present another BIf
STORY -- A BIG STORY from the pages of the Boston
Traveler; by-line -- Virginis Bohlin. 4 BIG STORY
that reached its climex when en eleven year old boy
hit a home run ..

CRACK OF BAT_

. that made the headlines.

ROAR_OF CROWD

i e I = e = b

The BIG STORY is produced by Bernard J. Prockter, .and
directed by Harry Ingram, with music by Vliadimir
Selinsky. Tonight's program was written by Alvin
Boretz. Your narrator was Bob Sloane, 4nd Whit
Vernon ﬁlayed the part of George A. Buchanan, Jr,

{MORE)

RTHKOT 0060316
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CHAPPELL: 411 nemes in tonight's story except that of
(CONTD)

. Mr. Buchenan were fictitious; bubt the dranatization

was based on a true and muthentic case.

CHAPPELL: This is Ernest Chappell spesking for the makers of
PELL, MELL FAMOUS CIGARETTES.
ANNDUNCER : THIS IS NBC ~-- THE NATIOWAL BROADCASTING COMPANY.
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1lst REVISION
THE BIG STORY

Page 27.
PROGRAM #u5
e
“PHE KID NAMED MICKEY" 1S BRI};’-‘.BBM.L\ |
- WEDNESDAY, FEBRUARY 4, 1948 —
CAST

NARRATOR . BOB SLOANE
RECEPTIONIST DOROTHY STEELE .
VIRGINIA BOHLIN ALICE REINHEART
NURSE ANNE SEYMOUR )
FATHER ALAN HEWITT ' T
MICKEY MICHAEL ARTIST .
JOE DOBSON PRANCIS DE SALES ’
ANNOUNCER ART CARNEY
MAN 1 BOB SLOANE
WOMAN 1 DOROTHY STEELE
MAN 2 ALAN HEWITT
WOMAN 2 ANNE SEYMOUR
BOY MICHAEL ARTIST
MAN 3 FRANCIS DE SALES

EDDIE CANTOR

'ART CARNEY

e e e b B
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THE BIG STORY #45 -1 - 2-L-48

CHAFFELL: PFLL MELL FAMOUS CIGARETTES present ... 'THE BIG STORY."

SOURD: _ _ _ _ _ HEARTY_LAUGHTER
FATHER: (CHUCKLING) That's pretty good, Jeck. Bitjeefaeourscy

Hﬁ boy Mickey's the same way. Can't keep up.with that
kld for a minute.

MAIT 12 . Ah, boys are headaches all right. But, like they sey,
I wouldn't take s million dellars for my sen, but I

L7 et P el f T m

dEera- for another one like

wouldn 't =
] him, elther!
FATHER: Suppose you know they elected my bey captain of the

beasebsll team?

MAN 11 Yeah? Well, not meaning to tap you, but .

SOUND: _ _ _ _ _ RINGING OF PHONE

FATHER : I'11 teke it. {STILL WITH CHUCKLE IN VOICE)
SOUSD:_ _ _ _ _ PHONE DF

FATEER : Hello. Yeah, spesking. (LONG PAUSE - DEAD VOICED)

I see. T'll be rights over.

SOUND:_ _ _ _ _ PHONE UP_ON HOQK_
MAN I; ¥het's tﬁe matter? Bad news?
FATEER: It's Mlekey. It's my son. They fock him to the

hospital., He's hurt -- hurt bad.

MUSIC:  _ _ . _ HIT AND TAXE_AWAY FOR

CHAFFPELL: THE BIG STORY! Another in a thrilling series based on .
true experiences of newspaper reporters. Tonight ... .
to Virginia Bohlin of the Boston Traveler ... goes the:
PELL MELL Awerd for ... THE BIG STORY.

{OPENING COMMERCIAL)

B T R S A
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. -2 - PROGRAM #45

OPENING COMMERGIAL

and one that is -

And, of America‘'s lesding clgarettes,

Ledies and gentlemen, have you noticed how many of your

There's & reason --

For PELL MBELL'S

greater length of traditionally fine, mellow tobaccos

gives you that smoothness, mildness and satisfection

‘And, of America's leading cligarettes,

"

*outstending!

VIBRAPHONK : BONG, BONG, BONG, BONG ... BONG !
CHAPPELL: Four notes that sre alike ...
"outstanding!"
one is "outstending!” - the longer, finer cigaretts
in the distinguished red package - PELL MELL!
HARRICE:
friends have changed to PELL MELL?
PELL MELI PAMOUS CIGARETTES! ...
CHAPPELL: Good to logk at ...
EARRICE: Good to feel ...
CEAPPELL: Good %o taste ...
HARRICE: And pood to smoke.
CHAPPELL: Yes, there's ong cigarette that'!s really different -
_reelly "Outstending!"™ - PELL MELL.
filters the smoke of this longer, finer cigarette -
no cther cigarette cffers you.
VIBEAPHONE: BONG, BONG, BONG, BONG ... BONG!
HARRICE: Four notes that are alike ... and one that 1s -
"outstanding!"
one is "Qutstanding!"
CHAPPELL: PELL MELL FAMOUS CIGARETTES!
HARRICE: And - they are mild!
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THE BIG STORY #45

CHAPPELL:

NARRATOR ¢

BOHLIN:

RECEPTIONIST:

BOHLIN:

RECEPTIONIST:

BOHLIN:

-3 - 2448

..___.___._-.-..—._—-...._.....-_....._._—_‘-.-._.———-_-—

Kow, theraxnﬁting‘and authentic story of "The Kid
Named Mickey."
UP AND UNDER

You are Virginia Bohlin, ledy reporter for the Boston
Traveler -- pert, bright as & new penny. Only, en

this quiet afternoon, there isn't anything to be bright
sbout. Itts Patriot's Dzy, a local holiday, and
downtown Boston is so guliet you caen hear the pigeons
flapping their wings ecross the way from the city room,
on the Commons. No fires, no murders, just one of
those days when a reporter has time to sit and think.
80 -- you think. You think you'll go after a story
that every reporter in Boston has tried to get ..
without any luck ...

Perdon me, Miss, I'm ...

BUZZ OF SWITCHBOARD

{INT0 PHONE) Winthrop General

Just a minute, please.

Hospital, No, I'm sorry. He's not taking any cells.

You'tve welcome. (T0 VIRGINIA) Now ... you were saeying,

Misa?
My neme's Virginis Bohlin. I'm a reporter with the

Traveler.

| 4
Nners o S85£9 ALl

{er 1--1-‘r 17

I

Then you must b
That!'s the little boy whe lost his legs in the fire
accldent?

That's the_one.

Yes, please. I'd like to ses him.
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RECEPTIONIST:

BOELIN:
RECEPTTONIST:
BOELIN:

RECEPTIONTST:

RECEPTIONIST:
BOHLIN:
RECEPTICNIST:

BCHLIN:

NURSE:

BOHLIN:

NUR3Z:

BOHLIT

NURSE:

2448

(BY ROTE. THIS IS AN OLD STORY TO HER} I'm sorry.
No one is sllowed to see him but hlg father and
mother. .

Then let me telk te his father.

I'm sorry. His fether is seeing no one.

Then i'll talk to his mother,

I'm sorry. .She's not here.

Where 1s she?

You caﬁ't talkx to her.
¥here 1ls she?

A4t the County Hospitel. She just had a daughter. But
you might as well save your energy. They won't let
vou in over there elther.

Look, nurss. I've got to see Mrs. Prentiss. 1It's
terribly impertant.

(FIEM) I'm sorry, Miss Bohlin, I just spoke to her.
She doesn’t went %o sse anyone.

Plesse., If you could only ...

{SUDDENLY MAD) Miss Bohlin. Why don’t you go home
and stop bothering that poor woman?

¥hy, I ...

There's been a stream of reporters trylng to get in
and see Mrs. Prentiss ever since her aon's\acéident.
ind 1t makes me sick. The whole lot of you ere just a
glorified bunch of ambulance chasers. You can smell

s story a mile away and you come around prylng and
eniffing without the common decency to let people

glone with thelr troubles.
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e BOHLIN: Thet's not so. We ...

NURSE: (INTERRUPTING AGAIN) Whet do you went to bother
,T:Mrs. Prentilas for?
BOHLIK: 7T vant a story about Mickey Prentiss. About & 1ittle

poy who's lost his legs ... and about his family ...

e ' who haven't got the money to pey his hospltal expenses.
WURSE: Why? )
BOHLIN: So T can raise monsy to help them. Thaet boy needs

nurses, operations, artificials limbs, care,
education ... and he won't get those things unless

- ' people know he needs them. That's why I want that
story and that's why I have to see Mps. Prentiss., I
can't get in to see Mickey. His father i1s locked up
in the hospital room with him end won't see any

reporters. My only hope is to talk to Mrs. Prentiss.

KURSE: © I told her you were here. Bhe dosesn't want to see
you.
BOHLIN: _ Don't you see how important it is? Ask her egain.
.NURSE: (AFTER A PAUSE) Wait here, I'll see what I can de.
" BRIDGE: _ _ _ _ UP_AND_UNDER_ |
MARRATOR: It works. The Head Nuprse comes back with & reluctant;

Y411 right" from Mrs. Prentiss., You talk to her, and:
get her promiss that she will speak teo her husband
T about you. 4&nd that 1s how you, Virginis Bohlin,
end up talking to the boy's father ... the first and .

only reporter to make the grade ...

R BOHLIN: Mr. Prentiss, I know how upset you nust be ebout
e . Mickey. I don't want to disturb you but, I'd like

Sl to help.
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FATHER:

BOHLIN:
T FATHER:

BOHLIN:
PATHER:

BOHLIN:

e e
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' THE.BIG STORY #45 -6 - 0.4 48

(DULLY) EKow can you help? He's criopled. Maybe
he's dying. Can you make him get well? Can you make
him wslk?

I can help. _

' How? Can you tell me what to do when your kid looks
at you and says, "Pop, please make it stop hurting"
-- and you can't make it stop?

I know how terrible it is.

It's his legs. He keeps saying they hurt him. And

I haven't got the guts to tell him they can't hurt
because he doesn't have any legs any mors., -Howigemeds:

- e YLD E TR s Ty T e ik al It st iah ¥ -
(HESSOBR )

Mr. Prentisg,;.. thetwmsmbbegoinmmsiondonidokoysany

~T A TR ARk

BOHLIN:

TATHER :
BOHLIN:
FATHER:
BOHLIN:
FATHER

BOHLIN:
=eTs FATHER:
= BOHLIN:
FATHER :

Your son needs help badly. If the people of Boston
realized the seriousness of his gcondition they'd send
help. Financilal help. |
(STERN) Are you asking me to accept charity?

Well, it's not that but ... |

Ws don't take cherlty.

But, Mr. Prentiss ...

(FIRMLY) We don't teke charity. That's final. If
that's what you came to telk about, you can go ncw.
Look, Mr. Prentiss ...

I don't want to talk about it. Please go.-

But ...

Please go.
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BOHLIN:
FATHER :
BOHLIN;
- FATHER:
BOHLIN:
FATHER!
BOHLIN:

FATHER:
BOHLIN:

- FATHER:
BOHLIN:

FATHER:

FATHER:

(FLARING) HNo., I won't go.
(AMAZED} VWhat? _ X
I won't go. What do you mean, you won't teke charity?
That's what I sald.

Why not?

A man's got pride.

{(FURIOUS) Pride. Pride! Is pride golng-to give
Mickey medlcal carz? Is it going to teach him how to
velk again? '

(ANGUISHED) Pleass ...

T won't please. %You cantt afford not to take cherity.
You have no right to deny Mickey the things he needs
or to stop people from helping him if they went to.
But I

You sey you want to help him and then you turn eway
an offer of help. Well, I won't let you. I'm golng
to help him whether you like it or nct, do you heer?
And you can't stop me., I ... {HOLDS AND THEN GASPS
AS SHE REALIZES WHAT SHE HAS SAID} Golly. Oh golly;
Mr. Prentiss. I got so med T didn't reaslize what I

wes saying. {THEN) I'm sorry.

(LOW) You're right.)

Would you like to go in and see Mickey now?

T R TR T ]

RTXO1 QO60326




LY ok

J R (I I

THE BIG STCRY #45 -8 - 2-4-48

BOELIN: Mey I?

FATHER: I'11 go open the door for you.

SOUND:_ _ _ _ _ FOQTSTEPS ON_HOSPITAL CORRIDOR_

FATHER: Remember ... Mickey don't know about his legs. They

have him pretty doped up, =znd he don't know. So,

don't say anything that ... well ... you know.

BOHLIN: I Enow.

SOUND: _ _ _ _ _ DOQR_OFEN

FATHER: (LOW) Go in. I'll wait here.
SOUND:_ _ _ _ _ DOOR_CLOSE_

BOHLIN: Eello ..

MICKEY: (WEAKLY) Hulle.

BOHLIN: My neme's Virginia Bohlin,
MICKEY: Mine's Michael Prentiss.
BOHLIN: I know.

MICEEY: Most people call me Mickey.

TS

et

BOHLIN: Well,;I'm a’reporter.
MICKEY: For a newvspaper?
BOHLIN: " That's right.

ATKO1 0080327




R )

- THE BIG

MICKEY:
BOHLIN:
MICKEY:
BOHLIN:
MICKEY:
BOHLIN:
MICEEY:
BOHLIN:
MICKEY:

BOHLIN:
MICKEY:

BOELIN:
MICEEY:

BOHLIN:
MICKEY:

ZOHLIN:
MICKEY:

BOHLIW:
MICKEY:
BOHLIN:
MICKEY:

BROHLIN:

MICEEY:

STORY #45 -9 -

2-4-48

Gee. Do you get passes to all the bell games?

I suppose I could.

Golly. Do you write those stories avout the Red Sox?

No. (HOPEFULLY) But I know the man who does.

{EAGERLY) Do you know Joe Débson?

Dobsen? Is he a friend of yours?

(PROFOUND DISGUST AT HER) He's the Red Sox pltcher.

{ ABASHED) Oh, yss,.

He's terrific. There was 8 kid lived on our bloek who

knew Joe Dobson. But he was awful stuck up.

Who? Joe Dobson?

No. The kid. Sey, you don't know very much, do you?

I mean, asbout baseball?

I guess not.

I'm a shortstop. That's cause I'm so fast on my feet.

You gotta be fast on your feet to be a shortstop.

I see.

They made me & pinch runner, too, before I got my legs

burned. I hope 1t doesn't slow me up.

I hope not.

Seeg, I'm gonne be a professional baseball player when

I grow up.
(HOLDING BACK TEARS) I see.
Have you got a cold?

(BLUFFING) No, why?

1

1Cause your eyes are all fuﬁny and your nose 1s red.

Ts it? Well, I guess maybe I do have & 1little cecld,

Mickey.

You oughta take cere of that,
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BOHLIN:
MICKEY:
BOHLIN:
MICEZEY:

BOHLIN:

TATHER
BOHLIN:

FATHER :
BOHLIN:

FATHER:

BOHLIN:
FaTHER:

EOHLIN:

e e

MICKZY:

BOHLIN:

MICKEY:

- 10 - 2-54-48

I will. Mickey ... is there enything you want?

No.
You're sure? Nothing I can bring you?

No. I got everything I went. (THEN) I guess.
Goodbye, Mlckey.

DODR_QPEN

80 long. Tell that feller on the paper to say hello
to Joe Dobson for me, hueh?
Sure thing, Mickey.

DOOR_CLOSE GENTLY

— e m w m m w de pe— m— —

Well, Miss Bohlin?

{(HINT OF TEARS) Mr. Prentiss. I'm going back to the
paper and write g story about Mickey to start ralsing
a Tund for him. And Iif I can't get enough money that

wey, I'11 go out and beg 1t from door to door.

I hope Mickey can use it.

What 4o you mean?

You cen't buy heslth. Mickey won't eat. He doesn't
vent to get well.

I knowv something that cen fix that, Mr. Prentlss.
What?

A guy named Joe.

— . BRIDGE_

_ _ DOQR_OPEN
Miékéyf"”I”-L”Oh. I didn‘t know you were eating 1uﬁch.
I'm not, It's just here.

But you should eat, Mickey.

I don't waent to.
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BOHLIN+
JOE:
MICKEY:
JOE:
MIGCKZY:
JOE:
MICKEY:

BOHLIN:
JOE:
MICKEY:
JOE;

MICKEY:

JOE+:
MICKEY:
JOE:

MICKEY:
JOE:

MICKEY:

JOE
BOHLIN:
MICKEY:

Mickey, I brought a frisnd to see you ..

Hello, Mickey., Remember me?

(BEAT) Gee. '

How are you, kld?

Gee. Joe Dobson.

That's right.

(EXCITED) Hey, it's Joe D&bson, Miss Bohlin. It's
Joe Dobson.

(LAUGHING) I kmow.

I came to see you, Mickey.

To see me?

Why not?

(DISBELIEVING) Well, shouldn't you be out practicing.
-- or something?

Later., I wanted to see you first.

Ges., Walt'll I tell Walter.

Who's Walter?

The ¥id on my block. He's got an avtographed plctura.
of you.

Well, I didn't bring s pleture, but I brought this
bet and gleve for you.

Oh boy. Oh boy. Will I ever send them over the wall’

"with this bat! Walt'll you see me play with this.

Hey, Mr. Dobson, will you come and see me play wlth
this, huh, will ya?

(UNEASILY} Well ...

How sbout your lunch, Mickey? It's getting cold.
Who cabes sbout lunch? Gee, look at this glove.

It's hand seved.
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JOE: I con't stay unless you est your lunch, Mickey.

MiCKEY: Av. Chickep and noodies.

JOE+ Looks good to me.

MICKEY: Swell. You eat it. .

JOE: Uh, no. (INSPIRATION) Say, how many men on a beseball
teem?

MICKEY: “Nine. Everybody knows that.

JOE: Well, I bet you there are nine mouthfuls on that
rlate. Flek up your fork and let's see.

MICKEY: (DOUBTFULLY) Well, okay, Mr. Dobson.

JOEB Hey, what's with this "M;:;D%‘son" stuff? Cell me Joeo,

MICKEY: (IN HEAVEN) Gee! Okaylzj.-joe.

JOB: Now. One bite. That’'s 1:;he pitcher.

SouND ARV A N A R

MICKEY: (MOUTH FULL) That's you. You're pltching.

JOE That ‘s me, Now, blte number two, that's first base.

MICKEY: {CHEWING VALIANTLY) Uh-huh.

JOE: So, bite number three betber be second base ...

MICKEY: (FULL OF CHICKEN) Mffff ...

JOE: And bite number four 13 third base ...

MUSTC:  _ _ _ _ SNEAKS_IN AND COVERS_... THEN DIPS_UNDER FOR_

JOE (A TRIFLE WEARY) Bite number sixteen for the second
string catcher ... . '

MUSIC:_ _ _ _ _ SWIRLS UP AND UNDER FOR

JOE: (READY FOR THE SHOWERS) Bite twenty-two for the thirgd
pinch hitter ... | '

MUSTG:  _ _ _ _ SWIRLS UP AND DNDER FOR

MICKEY: Gol-le, Joe. That sure was the longest game you
ever pltched. Seven extra innings. 0Oh, boy!

NUSIC: UP AND OUT

L P ——— e T i e e
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SOUND: _ _ _ _ _ DOOR_BETNG CLOSED GENTLY
) 'éﬁlﬁﬁaﬁ k? ﬁéis dQBpped off to sleep.
JOE%: Sredl
FATHER: Mr. Dobson, I don't know how to thank you for coming

T to see Mickey.

JOZ; ) Forget 1t, Mr. Prentiss. T wes glad to.

STATHER: It helped a ldt. That !'s the first foed he's taken

in days. And he's brighter.

JOE: He's a spunky kid.

il FATHER: With Mickey perking up and the fund that Miss Bohlin'a
started, things are beginning to leok better.

’’’’ JOE: Well, say, that’s fine, Mr, Prentiss.

FATHER: Yegh. Isn't that fine? Now, everything's fine.
Except thet in a couple of deys, I got to tell that
e kid thet he can't use the bat and glove you brought

him, Mp. Dobson. I got to tell him he can't ride his
bike anymore, or play baseball with the other kids,
or go swimming. I got to tell him that they took

sway his legs. And I don't know how I'm going to do

~ dt.
MUSIC:_ _ _ _ . HIT FOP CURTAIN
CHAPPELL: We will be back in just a moment Wwith tonight's BIG

 STORY. But first, a word from Cy Harrice.

—— : (MIDDLE COMMERCTIAL)
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MILDDLE COMMERCIAL
Ledies and gentlemen, have you notlced how many of your

friends heve changed to PELL MELL? There's a reascn --

When you pick up s PELL MELL, you cen see the differance

- you can feel the dirference, And when you smoke &

For FELL MELL'S greater length of traditionally fins,

mellow tobaccos filters the smoke of this longer, finer

—p e

“Qutstanding!" And, of Amarica's leading cigarettes,

HARRTCE:
e PELL MELL FAMOUS CIGARETTES!
) CHAPFELL: Good to look &t «..
s HARRICE: Good to feel ...
CHAPPELL: Good to taste .
HARRICE: And good to amoke.
CHAPPELL: Yes, there's one cigarette that's reslly different -
h really "Qutstanding!" - PELL MELIL!
- HARRICE:
PELL MELL, you can taste the differesnce.
CHAPFELL:
- cigarette - gives you that smoothness, mildness and
satisfaction no other cigarette offers you.
<= VIBRAFHONE: BONG, BONG, BONG, BONG ... BONG!
CHAPPELL: Four notea that are alike ... and cne that is -
B ~one is “Outstanding!" - the longer, finer cigarstte
N in the distinguished red package. PELL MELL FAMOUS
—— CIGARETTES - "Qutstgnding!™ .
— HARRICE: And - they are mild!
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NARRATOR:

FATHER:
MICKEY:

ATHER:
MICKEY:
FATHER:
MICKEY:
FATHER:

r

Now we return you to your narrator, Bob Sloane, and
tonight's BIG STORY.

You, Virginia Bohlin of the Boston Traveler, are busy
now. You are tapping out story after story on the
courage of an eleven year old boy named Mickey Prentiss,
And, as you wateh the long columns of copy roll from
your typewriter, you know that this-as good stuff ...
human interest stuff. But you know, too, that this s’
mere than just a story ... it's a2 small boy's life.

Aind because you know this, you leave your typewriter
whenever you can, and spend time uneasily haunting a
hospital corridor, weiting for that moment when a
father will tell his son that he'll never be a
shortstop ... because shortstops have to have legs to

stand on.

Wickey ... I thought you were asleep.

Did you see him, Pop?

See who?

Joe Dobson,

Yeah, kid, I saw him. Go to sleep.

He's hig.

Sure, Go to sleep, son.

(DROWSILY) He gave me & bat and a glove ...

Bleep ...

i, T ST SIS T
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MICKEY:

MUSIC:

ANNCR:

SOUND:

fNNCR:

I'm gonna get well ... (ALMOST ASLEEP) I'm gonna bat
that ball right over the center field fence and I'm
(TRAILING.OFF) gonna bat that ball, bat that ball ...
bat ,.., that .., bhall .., |

T — T e e R ]

_— T e Ny e e

—_— e SN AT EME T e T e e e im Y ER T — - —

(ALA BILL STERN) What a moment, ladies and gentlemen,
what a moment. Let me give you the pleture. We're
here in FenwéE;:Park, Boston, for the final World
Series geme between the Boston Red Sox and their National.
Lesgue rivals, The games are tied up three and three
... the Red Sox are trailing now by three runs, and it;s
the last half of the ninth inning, Three men on base
«». the tying run'son tase, ladies and gentlemen ...

and at the plate ... that sensational new rookie,
¥Michael Prentiss, pinch-hitting for Joe Dobson., The

count is three and two on Prentiss. A full count.

'Now, the pitcher's winding up ... here's the toss ...

(EXCITED)It's 2 high fly ball going out to center ...
the center fielder's goihg back ... back ... back ...
up zgainst the center field wall, He's reaching for
it ...

— o mm e w w Em wr ve gAS

+eo And he can't get it! It's over the fence for a
home run, ladies and gentlemen ... a home run by

Mickey Prentiss, to win the World Serles for the Red
(MCRE)
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v AMNCR: Sox ... and listen tc that crowd roar, ladies and
( CONTD)
' gentlamen ... just listen to them roar!
SOUND:_ _ _ _ _ CROWD BOAR SWELLS AND BLENDS_INTQ DREAX MUSIC ¥HICH
THEN_FADES_ |
MUSIC:_ _ _ _ . DOWN AND OUT FOR
T JOE: _ Please do sit down, Mr, Prentisﬁ.
MICKEY: Thank you, Mr, Dobsen,
) JOE: I know how tired you'must be from winning that game

singlehanded, this afternoon.
MICKEY: It was nothing, really. If it wasn't that I pleyed a .
. ' sixty-minute football game at quarterback this morning,
I wouldn't feel it at all.
JOE: oh, I understand. Now, our manager has asked me to
make you this cffer., We'd like to sign you up with
the Red Sox cn a strﬁight ten year contract, Your

salary would be ... fifty thousand dollars a year,

MICKEY: well ...
JOE: Now don't be hasty, Mr. Prentiss, Let's make it a
hundred thousand. _
MICKEY: Well, you see, It's just that ...
<oes 7 JOE: very well, Mr., Prentiss. Don't be offended, please,
‘ Two hundred thousand, But we can't go a penny higher.
MICKEY: Well, you see, 1it's not the money. It's that T can't

i » play for the Red Sox on Mondays or Saturdays.

JOE: Oh, well, that's perfectly all right, Mr, Prentiss,
e Some previous commitment?
Bt MICKEY: . Yes., Those are the days when I have to take care of
e ) Y.
D - my baby slster.

e AT e e e 1

e ARl Lt
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ANNCR:

MICKEY:
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MICKEY:

FATHER:
MICKEY:

FATHER:
MICKEY:
FATHER:
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(OVER MUSIC) This is a thrilling moment, ladies and
gentlemen, The President of the United States has
just pinned the medal on the distinguished guest of
honor, Mr, Michael Prentiss., And now, Mr, Prentiss is
stepping up to the microphone to say a few words ...
_ QuT
Mr, President ... ladies and gentlemen. I am very
grateful for the honor you have bestowed on me, ?n
presenting me with the Congressicnal Medel of Honer
for being the only man te hit four hundred and
twenty-si ;ggi in one year. It wes nothing, of
course, but I thank you for the medal verf mach. I

am deeply touched and honored.,

CROWD CHEERS

e e e = e - i = e R

— e T e e = oA SVAR T

(WAKING SLOWLY) ... deeply touched and honored. 8o I

thank you very much Mr, President and you can Just

call me Mickey ... call me Mickey ...
Mickey!
(NOT rWAKE YET) Yes, your honer ... I mean sir ...

president ... Dobson ...

Mickey, wake up!

Hah? Oh Pop. .Hey, I thought I was in Washington.
Washington? ‘
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MICKEY:

FATHER:
MICKEY:

FATHER:
MICKEY:
FATHER:
MICKEY:
FATHER:
MICKEY:
FATHER:
MICKEY:

FATHER:

MICKEY:
FATHER:
MICKEY:
FATHER:

| MICKEY:

FATHER:
MICKEY:

Yeah, Gee, I guess it was a dream. Irita homer in
the World Series and the President gave me the
Congrassional Medal for it and ... ‘ '
Mickey, I got to talk to you ...

Sure Pop.' And the Red Sox offered me two bundred
thousand dollars to play shortstop for them ...
Mickey ... -

Because I'm so fast on my feet, I guess. And I ...
Mickey ...

Listen, Pop. After I hit the home run I...

(HE CAK'T TAKE IT ANY LONGER) Shut up, Mickey!
What?

You heard me. Shut up.

 Well, sure, Pop.

(SOFT) I'm sorry kid. It's just that ... I gotta
talk to you.

Okay, Pop.

I gotta tell you something, kid.

About baseball?

No. Well, ves. In a way. Mickey, how would you feel
if yon couldn't play baseball anymora?

Couldn't play baseball anymore! Are you kidding? I
gotta play heseball, Pop.

You can't, Mickey.

Aw, Pop. That's not fair. It's not fair to punish me
like that just cause I got burned. It wasn't oy
fault. I know I'm spending & lot of money being in
the hospital that we cen't afford but ...

ATHKO1 000338
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.. THE BIG STORY #£45 . - 20 - 2_4.48

FATHER:
MICKEY:

FATHER:

MICKEY:-
FATHER:

MICKEY:
FATHER:

MICKEY:

FATHER:

MICKEY:
FATHER:
e MICKEY:

- e - —- o —

BOHLIN:

1
e T - -

"(WILDLY) Aw

(ANGUISHED) 1It's not that, Mickey.
Well, why can't I then, Pop?

Mickey ... you're going to have to be awful brave. I

gotta tell you something that's genna hurt. It's gonna

nurt a lot,
Go ahead,

i
boy ...

I;m not a little boy, Pop. ¥You can tell me,

(HE GETS IT OUT SAVAGELY) You can't play baseball
snymore, Mickey, Because ... they had to take away
your legs,

(BMALL VOICE) My legs?

Yesah.

{PAUSE ,.. THEN)

Pop ...

Yeah, son?

When Mom comes, don't tell her, huh? It might ...
make hér CIT

BRILGE

on the Michael Prentiss feature. Réady? Quote,
"Eleven-year old Mickey Prentiss, who knows now that

his legs are gone, has proved that he can take it.”

_What? Yes, his father tcld him a few minutes e2go. How

do you think he took 1t? The kid's a fighter, Now gef
those stories rolling. '

— " —

T shouldn't have to tell this to a little

e e T, T T DT e TR
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I don't have much money, miss., But I wondered if
you'd take this dollar bill for that little boy in the
hospital,

—_— e T e

My 1ittle girl raffled off her favorite Raggedy Ann
doll and made Tifteen dellars. She asked me to send

the money to Mickey Prentiss,

Rewrite? Here's the Prentiss lead today,' Fund hits

two thousand dollars,

Hey Sam, pretty goed seats for the main bout, huh? And,
incidentally, if you mugs can afford ten dollars
for a ringside seat, you can erch glve me five dollars

for that kid in the hospital.

= e — -

Come on, fellers, Let's go. I collected and soid
threes ¢azns of grease already. And I got seventy-five
cents for Mickey Prentiss.

STING

Here'!s thz leszd for today, Pete. "Mickey Prentlss Fund

Reocnes Pive Thousand Dolliars.®

(SLIGET ECHO) I know that all the members of our
audience will be happy to know that the proceeds of
tonight's performance by the Dramatlc Socletly are being
sent to the Michael Prentiss Fund. '

RTKQ1T 0060340
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MAN 33

e =

CANTOR:

b <R

{(WRITIKG) Just & line %o teli you that a group'of us
pilots here on Guam have named our plane the "Michael
Prentiss,” awanhopoﬁihscsmesawhmo&ghmthéﬁfightﬂasﬂwe11
ageMteleyy Enclosed plesse find check for four

hundred dellars.

Good evening, ladies and gentlemen ... this is Eddie
centor, end I'd like to dedicate my first song tonight
to one of the spunkiest kids I know ... Mickey Prentis$
All right, fellers, take it away!

HE SINGS FIRST TWO BARS OF “THERE'S NO BUSINESS LIKE
SHOW BUSINESS™ AND

PR . ]

(WRITING) Dear Sir: Thank you for saying you hope I
em better soon, I hope you will be better soon, too.
And thank you for the baseball with your autograph on '
it. I have always wanted = baseball that 1s '

autographed Babe Ruth,

Here it is, Pete. "Michael Prentiss Fund tops Eight

Thouéand Dollarsﬂf

e, Ten Thousand dollars.

@, Eleven Thousand dollars.

e e Ny T LS
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BOHLIN:

NARRATOR:

BOELIN:

MICKEY:
BOELIN:
MICEEY:
BOHLIN:
MICKEY:

A T T

+.a and this morning, we counted it all up; and thers
was thirteen thousand and five hundred dollars. And
itts &ll for you, Mickey.

Ges whiz! Hey Pop, You know what?

what; Mickey?

T made mors money just lying in bed than you do!l

_STTHNG AND UNDER . .

Ang then the day comes wheh it!s time for Mickey to go
home from the hospitel, ¥You; Virginia Bohlin, turn to
the 1ittls boy who wantsd to be & shortstop bscause he
was fast on his feet and ybu B28F.ie

Goodbye, Mickey. Don't forget we have a date next
summer to take in the Red 3ox games.

You bet, Miss Bohlin, Oh, hey, Miss Bohlin, T forgot ...
Yesd

I got something to tell you,

Yhat!s that?

Well, T talked it over ﬁith Joe Dobson, About not
being able to be a shortstop when I grow up-on account
of my legs, And you know what?

What? )

When I grow up, I'm gonna be & baseball coach. You
gotta have brains for that?

ATKOT 0060342
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THE EXG STORY #45 - 25 - P-4-48

In just a moment, we will read you a telegram from
Virginia Bohlin of the Boston Traveler, with the final
outcome of tonight's BIG STORY.

(CLOSING_COMMERCIAL}

ATKOT 0060343
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CLCSING COMMERCIAL

The cigarette that's really different - the longsr,

Goed to look =t ...

Yes, PELL MELLS are good to look at - good fto feel -

and one that is -

"outstanding!" And, of America's leading clgarstiss,

PELL MELL FAMQUS

CHAPPELL:
' Finer cigarette thet's really "Outatanding!" - PELL

MELL FAMOUS CIGARETTES! '

HARRICE: Good to feel ...

CHAFFELL: Good to taste ..

HARRICE: And good to smoke.,

CHAPFELL: I
good to taste - and good to smoke!

VIBRAFPHONE : BONG, BONG, BQNG, BONG ... BONG!

CHAPPELL: Four notes that are alike ...
one is "gutstanding!" - the longer, finer cigarette
in the distinguished red paékage.
CIGARETTES - "Qutstanding!™

HARRICE: And - they are mild!

ATHO1 QOE0344
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b

OHCHESTRA: _ _ _ TAG
CHAPPELL: Now we read you that telegram from Virginie Bohlin of
the Boston Traveler.

BOHLIN: Funds continued to pour into the Traveler office, and

s enough money wes raised to pay all medical expenses Ior
boy in tonight's BIG 3TORY. When I visited him this

v _ Christmas he was coasting with other children, and he
expects to ride & bicycle next spring. Many thanks
for tonightts PELL MELL Award.

CHAFPPELL: Thank you, Miss Bohlin. The makers of PELL MELL
FAMOUS CIGARETTES are proud to have named you the
winner of the PELL MELL $500 Award for notable service
in the field of journallsm.

HARRICE: Liaten agaln next week, same time, ssme statlon, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- A BIG STORY from the pages of the Memphis,

. Tennessee, Commercilal Appeel; by-line -- Eugene Travis.

A BIG STORY thet reached 1ts climex when a newspaper

edltor ordered the presses to roll ¢n & story ...

SOUND:_ _ _ _ _ PRESSES
HARRICE: .+» that hadntt happened yet.
LosouND:_ _ _ _ PRESSES |
- MUSIC: . THEME WIPE_AND_FADE 70 B,G. ON_CUE_
=== CHAPPELL: The BIG STORY 1s preduced by Bernerd J. Procikter, and

directed by Herry Ingram, with music by Viadimir
Sellinsky. Tonight's program was written by Gall
Ingram. Your narrator was Bob Sloane, and ﬁiice
Reinheart played the part of Virginia Bohlin. All
—— {MORE)

S A i e ot Pyt AT IRk g
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roe THE BIG STORY #45 - 28 - 5-4-48
T . |
CHAFJPELL: names in tonight's story except those of Miss Bohlin,
(corD) Joe Dobson, Eddig cantor and Babe Ruth were
fictitious; but the dramatiratlion was based on a true
and authentie case.
" MUSIC:_ _ _ _ _ IHEME UP_FULL AND FADE_
CHAPPELL: This is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES. -
ARNQUNCER: PHIS IS NBC -- THE NATION_AL BROADCASTING COMPANY.
UE—. .
et
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THE BIG STORY

PROCRAM #146

"THE CRIME THAT HAD TO HAPFEN"

1st REVISION

Cast page, peagss 1,
5. g ond 15.

(Pages 26 and 27
ndded.)

WEDNESDAY, FEBRUARY 11, igi8

AS BROADCAST

CAST

NARRATOR
NED

PETE
MIKE
TRAVIS
GEORGE

WILLIE

HENRI

MAE
INSPECTOR
EDITOR
GIRL
SHORTY
BERNIE
NEWSIE
DAILEY
OLD (Rry

BOB SLOANE
GEORGE PETRIE
JIM BOLES
BARNET FRANKS
TED OSBORN
HOUSE JAMESON
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LEE BRODY
BOB SLOANE
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 RONNY LISS

JIM BOLES

CAMERON ANDREWS
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CHAPPELL:

—_— e A e o —

FETE:

—_— e s e n

PETE:
NED:
PETE:

e ——— — o —

THE BIG STORY.

CHAPPELL:

— o w e i et

-1 - (REVISED) 2-11-48

THE BIG STORY!

PELL MELL FAMOUS CIGARETTES pressnt ...
@@J@&_@E%@Jﬂé%@;P@@Jﬁﬂﬁﬂﬂ
(GANGSTER - A KIDDER) Hey, nice shot, Pete - nice.

(EIS MIND ELSEWHERE) Mmm. Yeah.

Let's see you make the 6-ball. @EAUSE&-—%Rnrwﬂnrﬂzake;
44— Go_ahead (N0 ANSWER-FROM-FETE }—~Pete . ..
(MUSING} I'm gonna do a lot with that money - ons
hundped end fifty thousand dellars. A-Fobr—t B EEPER~
GRIMF And I'1l get it as sure as -- wabehrthet—bail—--

as sure~gs that 6-ball drops.

_—m T T | A v e ey —

(REALLY HARD) Just as sure as that. Might have to
k11l to get it - but just as sure az that,
(KIDDING) Hey, your ancestor'd be proud to hear you
talk like that.
{ SUDDEN FURY)

Shut up! Don't kid sbout my ancestors.

(SCARED) Pete, I didn’'t mean it. I ~ lemme go ---

(FIERCELY PROUD) My grandfather's brother was cne of
the Jesse Jemes gang. Ons of the grestest men ever
lived - & real killer ... Now, rack ‘em up and I'll
tell you about the hundred and fifty thousand. (IRON)

But don't fool arcund.

_— T e A e — .

Another in the thrilling series based
on true sxperlences of newspeper reporters. Tonight;
to Eugene Travis of the Memphis, Tennsessee, Commerclal
Appesl, goes the PELL MELL Avard for THE BIG STORY.

(OPENING COMMERCIAL)
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OPENING COMMERCIAL

"Qutstanding!" And, of Americae's leading cigarettes,

Lgdles and gentlemsn, have yoﬁ noticed how many of your

friends have changed to PELL MELL? There's a reascn =--

greater length of traditicnally fine, mellow tobsaccos

e HARRICE:

Qutstanding!" Angd, of America's leading cigarettes,

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAPPELL: Four notes that are alike ... and one that 1ls -
o ~one is "Qutstanding!" - the longer, finer cigarette
' in the déistingulshed red package - PELL MELL!
- HARRICE:
PELL MELL FAMCUS CIGARETTES! ...
T CHAPPELL: Good to look at ...
HARRICE: Good to feel ...
- CEAPPELL:  Good to taste ...
. HARRICE: And good to smoke.
CHAPPELL: Yes, there's one cigarette that's really different -
- really "Qutstanding!" - PELL MELL. For FELL MELL'S
) filtera the smoke of this longer, finer cigarette -
. gilves you that gmoothness, mildness and sagtisfaction
no other cigarsette offers you.
—- VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
HARRICE: Four notes that are allke ... and one that ia -
Sl "
T -one 1s "Qutstanding!"
T CHAPPELL:

PELL MELL FAMOUS CIGARBTTES! ... "Qutstanding!”

And - they are mild!

ATK01 0060349
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NARRATCR:

MIKZ:

TRAVIS:

MIEE:
TRAVIS:
MIKE:
TRAVIS:

_— e A T L e - -

e e e e o T v o w—

L — L
= L et d et

Now, the suthentic.~akbhough aimost incredible«story

of ... "The Crime that HAD to Happen.'

You are & gentleman of Ehe press, & real one. You
wear glasses, your hair 1s a little grey at the
temples, you're cereful asbout cleen fingernalls,
prascise about punctuation - and, above all, & stickler;
for facts and accuracy and logic. And in your line
you have to be. Youl!ve done it for 25 years aﬁd, ir
youtre careful and accurate and ;oglcal, you'll ba
alive to do it for 25 more. Your name ls Eugene
Travis; you're the veteran crime reporter on the
Memphis, Tennessee, Commercial Appeal. Everybody in
Memphls knows you. Everybedy -- including the
proprietor of the Fourth Avenue Club and Pool Parlor.
(FRIENDLY} Hello, Mr. Travis - long time no see.
(GENIAL. PRECISE. NEVER IN A HURRY) Hello, Mike,
Have a cigar?

BonthanksMr—Ereviopel- . .,
Kaepuix_£nn—a§$er—é*nner?““it“%"a?ﬁﬁ@ﬂf?‘ﬁ@ﬁf‘ﬁrgﬁiﬁ”
Thanks. ' ' “
(JUST AS EASILY) Who's 1n town, Mike?

(EVASIVE) Hunh?

" I heard some people.came into town recently. One,

especlally, hasn't been around in a long time.

it et A e g A T
e e L
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THE B1G STORY #16 “l- (REVISED) 2-11-48
MIKE: Search me, Mr. Travis.
TRAVIS: Here's & ploture of the person I'm talking about.
Name 's Pete Coulton.
MIKE: Lock, Mr, Travis, I -- (HE'S SCARED) Leave me alomus,
will you, please?
TRAVIS: (PLEASED)} Then you have seen him. Maybe he's
sotuelly here tow -- in the back room. Thick I'1l
walk back there and have & look. -
MIKE: Don't, .Nol
TRAVIS: When 010 he get in town? Now tell me. I'll sweat 1t
out of you Lf I have to. (GENTLY) When, Mike?
MIKE : (LOW) Yesterday. '
TRAVIS: I never did havé a very close look at the ... what-ig-he...

o decendant of one of the Jesse James gang? I'll see
if the bad man will play me & game of pool. (CHUCKIES)
I know what you're thihking, Mike - bub-éemrifresay-It<™
Itis s-verg.bad.joke. I might wind up behind that
eight ball -- right, Mike? (LAUGHS) Don't say it.

Itts & had joke.

ATKO1 00B03S1
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v SOUND:

Pass wms the chalk, Pete.
Sure, Ned - an easy shot. You ought... (STOP3 ON

THE DOOR'S OPENING)

WAL e T =T

TRAVIS:
PETE ¢

TRAVIS:

PETE:

This & private gaue? I'm locking for & -

This is a private gamwe. Do what you just did with
the door, only the other way ... cut, Mr, Travis.

Do I know you?

No, but I know you. (SERIOUS} Now go close the door
behind you andlkeep out where you don't belong. You

hear me? Kasep out.

— = e Em 2L AT S T T —

(GENIAILY) Let's see. Lewmaze guess now. The doormen
of & hotel 1ike the Sheridap musl see & 1ot of things,
right?

RTXKO1 000352
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THE BIG STORY #46 -6 - 2-11-48

CEQORGE:

TRAVIS:

GEORGE:

TRAVIS:

GEORGE

TRAVIS:
GEORGE:
TRAVIS:
GEORGE
TRAVIS:

TRAVIS:

WILLIE:
TRAVIS:

(LIXES TRAVIS) What do you went, Mp. Travis?
Ao dontt arowd me,. George.—.Muat.see..a.lot of
atrapgeng from_out.of, town”;_;;gg_;,&amﬁw—-~(V3117'I‘
mesn_if.I.mentioned.five—dollarap~—ilike-a-cortain .-

(QUIETLY) Pete Cculton.

{FLUSTERED) No, sir, Mr. Travls - he's not at the
Sheriden.

Ten?,  Come..on,-Gaorge-~~bon-dellars-and-the.sbsclute .
SESUBANC 80 fmgquiet~orrmy-par tr— PAUSE—~NATVELY)-
Bentt~you Need ten dollers, George?

I didn't tell you, Mr. Travils. Just remember -- I
didn't have & thing to do with 1t. (S0TTO) Room €05.
{KIDDING}=-What~name~should~I-ask-for;-Georgea?
~{SCARED }menlieeryrEndorebtm-know,

Geerge.

Winstort. _ » .
L‘T.rp:\‘;\‘_.a-".i\." e

I-ssenti-fopgat.it. (UP) And how are those four - -< =
sepappﬁng-kids, Qsorge - those three girls and that

boy who looks liks you?

UP BRISKLY INTQ:

Tell me, Willie - what did the smartest bellhop in
the Hotel Sheridsn learn today?

(EIGHTEEN) Not much, Mr. Travis. No kidding.

I'm a patient man, Willle. Ir;een here three days -
I can wait., What'd you find out?

(S0TT0) Him and this Ned fellow, his sidekick, they
had me get them all the train schedules, fﬁu mow -
time tables gnd all that - a;i the trains from
Frisco to Chicago.

B T Rl

RTHKOT 0060353
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TRAVIS:
WILLIE:

TRAVIS:

TRAVIS:
HENRT :

TRAVIS:
HENRI:

TRAVIS:
HENRI:
TRAVIS:

TRAVIS:

Is that so?

And he asked me eapeclally .. (S0TTQ)} .. Coulton 2id
(UP AGAIN) .. for any changes In schedules for

three weeks from now.

Three weeke? That'd be - July lbth. WiEtdor-yow

knauz-Qpainvechedu&es?~$¢me~tablesfmFmiscoutomchi,

L o 2T

thean weeks. (GENIALLY) Willie, I said;ithe smartast

bellhop at the Sheridan. Make it in a1l Memphis,

SAME THEME UP_AND INTO:

— o = - — o ww w we e A e

And vwhat else did they say, Henrt?

Well, Mr, Travis - naturally I missed some of the
conversation. I was serving the fcod and I had to ..
Of course, of course. And?

Well, they had a list they were resding - on {SOTTO)
Coulton's bed. A list of all the big firms' payrells
in Chicago.

(PLEASED)} Payrolls., ~t
Wmthemnga;@ﬂggkfs next.-te--them.
(1N.Basm4-94é-yeu—see—enyvof*tnan;mﬁes*checked?

- \-.

de:coukdrpbtep- M Trgyis ;I .

WW@MM@&
ZaFroll s RaFnokl e o fwbigefionswin-Chilcage. “Mind
1f I leave you a - & sizable tip today, Henri?

op_INTO

SWITCHBOARD RINGS. IS ANSWERED.

— o T A LT AT T G e a | e Em e ke e b —

Good evening. Hotel Sheridan., Room 2017 Just »a
moment.

Hello, Mae.

RTKO1 0060354
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MAR:

TRAVIS:

TRAVIS:
MAE

TRAVIS:
MAE :

TRAVIS:
MAR :
TRAVIS;

HASIT s T R =

B T

(PLEASED} Why, hello, Mr. Travis.

How!s my favorite switchboard operator, end what does
she know?

The craziest thing, Mr. Travls .. I wasn't listening
in, I reslly wasn't ... just that the mechanism got
mixed up or scmething.

(KIDDING) Mae -- would you ewey listen Into &
conversation?

Course not.

SWITCHBOARD RING3. IS ANSWERED WITH A PLUG

Evening - Sherldan. Just 2 second - that line 1is
busy. (BACK T0 TRAVIS) No, Mr. Travis, I just
happened to heer vhat he sald.

AREFSPERY  Coulton?

Not so loud. He was talking to a man about coupling
enéd uncoupling cars on a train. What's that about,
Mp, Travis?

I don't know for sure, Mae. What elsﬁ?

That's all. Oh, yes == he ssld -- no, he asked this
other man, wes he sure (the other man} that the meil
car vwes aiweys right behind the locomotive and

the tender,

The mail car. Hmmm. Hmmmm ,

Can I do anything else for you, Mr. Travis?

Maa, you ean. You cen put through e call to
Inspector Burns. Postal Police Department and

make 1t Snappy.

ATKO1 QOBO3SS
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THE BIG STORY #46 -9 - {REVISED) 2-11-48

MUSIC:  _ _ . _ QUICKLY INTO:

SOUND: . . DOOR_OFENS_AND_SHUTS_

TRAVIS Inspector, I'm Gene Travis.

INSPECTOR: . What cen I do for you, Mr. Travis?

TRAVIS:_ Itts the other way around, Inspector - I think I can
do something for you.

INSPECTOR: Ch?

TRAVIS: (AT BUSINESS NOW. SERIOUS. TO THE POINT) Pete
Couvliton 1s in town. He's at the.Sheridan - roon 635.
This is what he plans. IHe's going to hold up ths mail
train coming from Frisco to Chicego carrying the
payroll for Cox and Gompany - $150,000. He's plenning
to do 1t the night of July ,5th.

INSPECTOR: (INGREDULOUS) Whatﬁ-iA} RN 4*=;;

TRAVIS: This men is m descendant of a member of the Jesss
James gahg, Inspector. He has delusions of grendzur.
Those ars his exact plans and he'll carry thenm out.

INSPECTOR+ How did you - hoMmfidsyou get this information?

TRAVIS: I know people. People confide in me. But -- 1 don't
know everything. I don't know where the holdup Iis
to take plece. But I flgursd you'd better know what

N I know. I'm not much good at stopplng train robberles.
Ja lode,

INSPECTOR: We do know where the holdup is going to take place,
Mr. Travis.

TRAVIS: You do?

INSPECTOR: Ye;. We've hsd Coﬁlton'a hoﬁel room wired for weeks.

TRAVIS: on. Then you knew »ll about 1t?

ATKO1 0060356
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INSPECTOR: Not qulte alle. You've jJust given me some very vital

TRAVI3:

J—— INSPECTOR:

TRAVIS:

- INSPECTOR:

TRAVIS:

IN3PECTOR:

TRAVIS:

information. We didn't know the date of the holdup.

July fourth or early morning of the fifth, Well, at least

I helped you to that extent.

“Youlve helped a lot, You've kept your mouth shut

instead of wrlting newspaper stories. .
Well, naturally, The trick 1s not to let Coulton know
we know. If he thinks he's in the cleer he'!ll go
through with 1%, Otherwise ... fesssgt, he's gone.
We'll handle 1%t.

Swell. Then I'l1l go back to my paper and write the
story.

You!ll what? This isn't going to happen for three
weeks. You just sald.

That's right. But I know just how 1% is going to
happen - just preclsely - &nd, why waste all the tims?

T111 write 1t and we!ll be all set when 1t happens.

Tpravis, what is this?
Just ons second, Boss.

_—— e — —

There,

e Y AT i At W ¥ S NS T 2 e
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THE BIG STORY #46 11 - 2-11-48

I

TRAVIS:

EDITCR:

TRAVIS:
EDITOR:

TRAVIS:
or EDITOR ¢

TRAVIS:
EDITCR:

TRAVIS:
EDITOR:

TRAVIS:

EDITOR:

TRAVIS:

e EDITOR:
S TRAVIS:
- EDITOR :

PULLS THE PAPER OUT OF THE MACHINE

My astory. Resad it.
Look - I'm suppossd té edit a newspaper. ¥Youn call me
cut for someihing speclal. Okay, I like you - I come.'
I walt while you finish and then you tell me it's a2
story. My friend, you have wrltten storles before --
this is nof news. I got work to do.

Read 1t, Bill. Just resd the lesd.

Gimme it. (PAPER IN HAND) TWO BANDITS KILLED IN
HOLDUP OF FRISCO TRAIN BOUND FOﬁ CHICAGO. B3a?

feed on, MacDuff. -

,-(..,-_-.\'._!.-;

"Two robbers were shot to deathaé% 12:30 otfclock this

AN PR

morning when speclal agents and postal authorities
frustrated an attempt to hold up the Chicago Bound ..."
Whet is this? When did this happen?

Don't you zee the dateline?

July 5th! You crazy, Gene?

Never have been.

Meng~this<ts -- Whet 1s today?

June 12th.

Uho sno—yourmatimmiWolleta-The.Shane. of Things %2
Gomers
S pEe——ae—trr b y—tire-obopg -

Leok, Itm busy.

Bill, ever play pool”?

Whet's pool got to do with 1t?

RTHKOT 0060358




- THE BIG 3TORY #46 - 12 - 2-11-48
o - TRAVIS: Everything. Listen. Say the & ball is right in front
'of the pocket. And say the cue bail ig in the clear.
Now if I strike the cue ball just right and it hits
the 6 ball - what happens? It flops in the pocket,
B1ill.
o EDITOR: Who's the cus ball? Who's the 6 ball end who's behind
— the ...?
TRAVIS: (INTERRUPTING) Everybody mokes bad jokes ebout peol,
s But I see you get the point.
EDITOR: Go esway. Tser it up. Try cry%tgl gazing.
TRAVIS: (DEAD SERIOUS) Bill ... Genedrr;;;;Lfs e funny men,
right?
EDITOR: Funny 1s no word for 1t.
TRAVIO: How meny errors in spelling did you ever catch on oy
copy? WNeone. How many mistekes of fact? Wot one in
25 years. OQkay. T tell you =~ this ¢rime, this
holdup has to happen, 1t must. And those eriminels
must-get killed - just aa I wrote 1t. Just that wey,
E;_ - Juat remember that story about the six ball and watch.
(THEN CGENTALLY AS HE CAN) Bill - let's you eond I go
over and shoot a game of pocl. I'll demonstrate the
point. Just watch the 6 ball.
- MUSIG:  _ _ _ _ QURTATN
=:”. CHAPFELL: We will be back in Jjust’ o moment with tonight'ts BIG
R STORY. But first, & word from Cy Herrice.

(MIDDLE COMMERCIAL)

-

o e e e B o AP
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THE BIG STORY

- 13 - PROGRAM '#46

MICDLE COMMERCIAL

HARRICE: Ladles and gentlemen, heve you noticed how many of your
friends have changed to PELL MELL? There's a reason --
PELI, MELL FAMOUS CIGARETTES!

CHAFPELL: Good to look at ...

HARRICE? Good to fesl ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoke.

CHAPPELL Yes, there's one cigaratte that's really different ~
really "Outstending!" - PELL MELL'

HARRICE: When vou pick up a PELL MELL, you can see the difference
~ you can feel the differenée. And when you smoke a
FELL MELL, you cen taste the difference.

CHAPPELL: For PELL MELL'S grester length of traditionelly fine,
mellow tobaccos filters the swmoke of this longeyr, finer
cigarette -~ gives you that smoothness, mildness and
setisfactlion no other cigarette offers you.

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that are alike ... and one that is -
"outatanding!" And, of Americsa's leeding clgarettes,
one is "Qutstanding!” - the longer, finer cigarette
in the distinguished.red packsge. PELL MELL FAMOUS
CIGARETTES - "Outstanding!"

HARRICE: And - they asre mild/

ATKO1 Q060360
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BARRICE:

EARRATOR:

=l

ot e i T ——

Now we return you te our narrater, Bob Sloane, and
tonlght's EIG STORY.

You sit there at your desk on the night of July Fourth,
Independence Day, ih the office of the Memphils
Commercial Appeal - and you, Gene Travis, have a
pleasant smile on your face as you look at the clock.
10:20 PN, ~ two hours aﬁd two minutes, exactly, before
the time of the robhéry. You've already writter your
story - you wrote it three weeks =sgo. Two armed men
tried to hold up the Frisco to Chicago train, trisd to
get one hundred snd fifty thousand dollars, a payroil

" - and were stopped by the Postal Police. You've’

EDITCR:
TRAVIS:
EDITCR:

TRAVIS:
EDITOR:
TRAVTS
EDITCR:

already writien it although 1t's not going to kappen
yet for two hours and two minutes, You're smiling, but
Fditor Bill Jackson is biting his nails,

{NERVQUS THROUGHOUT} What have you got to smile about?
(NON COMMITAL) If's a nice night.

IT I didn't know you 135 years - 1f I didn't - I ought
to boot you out of here and have my head examined,.
(LEADING HIM ON) ¥hy, Bill?

Stop it., Stop 1t for good, Stop kidding.
Okay, .
That story is in type downstairs, réady to run when we
get the signal., I've got a eall in to Chicago. Soon
as they get word of it, we roll.

SRSl Ll
Fihadsmenn

ATHOT O0E036 1
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TRAVIS: ~fsnti—tgorry You won't get that word.

EDITOR: Then I don't run the story. I'm not that crazy. Why

‘ won't I get the word?

TRAVIS: {EASILY) Becsause, Bill, that crime is going to teks
place at 12:22 - not before, not after. And Coulton

N and his boy ere goilng to be killed about 5 minutes
- later.

EDITOR: The more I llsten to you the orazier I think ...

. TRAVIS: Just & second. Welve get to roll our presses at 11:45
... in an hour end - uh - 23 minutes. We cen't walt

o for the cpime to happen, we've got to roll before 1t
happens.

BLITR: ~I—knouym;:§q?wa

. GRAVES: BN —YU AT SC00D: Bill e nBECALESpm LT Brmmn
un:ap$unaboy-buéfue*?&-a-monningwpapenhand_ye.gprta-
DLeAS At b5, 'JThey aren't going to hold up that
trair till La<pse ,,. 37 minutes after we go to rress.

EDITOR: Then we just arven't going to carry the story, that's
ell. fﬂ!&_.g, Jr_«...

TRAVIS: It's & beaut of a story. 4Pu11tzer Prize stuff for you,
mewbes, Bill, Be a shame Lo be scooped by the afternocon
papers vhen we hed the story three weeks.

T EDITOR: If I could only hold the press for an hour &r so.
- TRAVIS: Wouldn't work. They're going to pull this job two

e A e e R e

hundred miles outside Chlcago ... the traln stops o
take on mail at Turnout 76 ... & little town, nothing
there, News of 1t won't hit Chicago before thres,
four in the morning., We run 1t at 11:45 tonight or

not at &ll.

e T YIRS TR LT S S

e e e RRp R mm TS
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THE BIG STCRY #46 - 16 - 2-11-48

EDITOR:

TRAVIS:
EDITCR:

TRAVIS:

EDITOR:
TRAVIS;

EDITOR:

TRAVIS:

EDITOR:
TRAVIS:

[
— W

PETE:
NED:
PETE

You're crazy, Gene, How cen you run a story about a

) holdup, the death of two men, all those detalls hbefore

the thing happens?

Don't run 1% then,

If we don't run 1t, we get scooped on our own story.

If wve do run it, we may be deéd h;a£§+ln the morning.
Cr big shots, See, my phllecsophy 1s - 1f you know your
man, he's got to do what he's supposed to do. I know
Coulton, I studied up on him. He's just like a six
ball waiting to be dropped in the corner pocket.

¥Will you lay off that 6-ball line?

Okay, have it your way, (SATAN OFFERING THE UNIVERSEJ:
Only think of 1t, B11l ... you'd be called the "most |
far-sighted editor that ever touched newsprint and ink"
Leape—me=arones {(THEN) - What time is it? whet-time |
ta=ib?

(EASILY) 10:27,

1 got an hour and ,.,

An hour and eighteen minuies,Bill, to decide,

The car okay, Ned?

(NERVOUS) The car's okay, sure, Pete - ready any time
you are.

fhat are you, Ned - getting scared?

(HE I8) 8cared? ¥No. What d'you mean?

The trein is due in an hour - you want to pull out

now,e-pali.-'m.-

RTXA1 QAB0363
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THE BIG STORY #46

NED:

FETE:
NED:

FETE:

NED1

PETE:

NED:

FPETE:

SOUND:

— et e e

EDITOR:
GIRL:
TRAVIS:

- 17 - 2-11-48

itls.only - look; Pete, we stayed in that hotel in
Memphis too long, Suppose somebody talled us.
Suppose they gof a line on what we're doing.
Yo?

I don't know,. I'm just saylng suppecse, You got this
thing worked ocut, I know .;. but ... & mail train ...
KMail trains have been held up béfore. )

But & hundred and fifty grand{ They'd have a whole
bunch of cops on the line,

They send mail trains through fha same a s any other _
train, (IRON NOW) Loék ~ this job needs two men. If
you turn yellew now - now, an hour tefore it happens -
after all I prepared for - all I done ,.. I'11 ki1l wvou.
Lock, Pete, I'm only saying ... |
I counted on a man in this job, You got work cut out
for you, If I can't depend on you, maybe I better -

(HE STOPS AS)

That's the 11:20 - cne hour to go - and then a hundred
and fifty grand, Listen to her - that's the way

ours'll sound in one hour, (GRIM) Hear it?
Yeah, sure - Pate - on;y - you think maybe we ought to

- th - wait anotrer week? Huh?

e Em T e e T e mm T wm S B e mm mmm mmama maa e e e

— et R B YN o -

s [ 3
(FURICUS) Stop thet—notsemwgudb that typing, rep Aty AR e
(SURPRISED) Yes, Mr, Jackson, I was only ...
Don't take it out on her, Bill - that's her job., Hit

me if you want to.

e e A T e Ay e o L S AT e
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THE BIG STORY #46 . - 18 - 2.11-48

-y
EDITOR: I'm sorry. This wait is driving me crazy.
_ GIRL: That's all right, ¥r. Jacksen, I understand,
EZITOR: Eleven-thirty. %e roll the presses in fifteen minutes
or we're finished,
TRAVIS: #het are you going to do, B1ill?
""" - EDITOR: Go lose yourself. Go for a walk. Leave me alone. No,
don't. &tay here. Tell me why you're so™sure again,
- Just tell me slowly and ... ch, what's the use,
CIRL+ Some . coffes - M=Jackson?
EDLTOR: ¢$COHLQUD}**NB?*DOTWHOrmeSORRx;mwSOFF}%HDUWtbankSo“~
Look, pit.a.call thrrbc.Chicago,x-Keep-tire~Iineopen:
Meybe.theyillvdo-the=job-an~hour~earlty+--maybe-they'll -
v Justogive.mewsonathing=to-hang~orrta7™ ( THEN)
Travis ...
TRAVIS: (S¥EET) Yes, B111?
EDITOR: - Why 414 I ever hire youf? Whﬁudid_inaneﬂ—meeﬁwypu? Yhy
- did I get in the newspaper geme? Why didn't I become |
& schoclteacher, or a miner or a soda jerk?ea—enythéngﬂ-
_ ¥hat I wouldn't give to be on that train, right now - |
to know, To know, To be sure!
¥USIC:_ _ _ _ _ EURIOUSLY UP_INTO
} SOUND:_ _ _ _ _ TRAIN IN_MCOVEMENT._ FADE_TC INSIDE_OF CAR
- SHORTY : My father told me not to be & mail clerk, I should've
__rf listened to him,
e BERNIE: Go on, Shorty, deal another hand of gin..
~ .. . SHORTY: Gee, you're a cold fish, Bernie,
~=*=~"  BERNIE: Me?
'* SHORTY: There's one hundred and fifty thousand dollars in that

compartment there, right?

ATHKO1T QQE0365
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BERNIE:
SOUND:

L e T —

SHORTY:

BERNIE:
SHORTY:
BERNIE:

SHORTY:

BERNIE:

SHORTY :

BERNIE:

SHCRTY:
BERNIE:
SHORTY :
BERNIE:
EDITOR:
GIRL:

EPITOR:
TRAVIS:

EDITQR:

Mmm hm., Deal,

This is the hot train - thls one - the one we're
sitting in.

Mmm hm. Three morse cardg.

And this car is going tc be held up in - in 45 minutes.
What makes you so sure? Because the Fostal Police are
riding with us? BRelax., Nice hand you deslt me -

for bridge.

Lock, they said there might be a stickup - this esr,
tonight, In 45 minutes.

Now, Shorty - look, I heard about two hundred mail
robberies that were gonna take plece. You know how
many took place. (Here's s king for you.)' None,
5t11l and all, Bernie - suppose it happens?

They'll stop the train, take the money, maybe a little
shooting - maykte somebody gets killed - 1t'l]l be
interesting, You want that king or not? Draw,
!ea-aon&c_xhdhk_xhay;&;ﬂtryhité
Donetembe~st oy r==Pray~cards:

Whet time you got?

Why? You going somewheres? il=40.

You got that line open to Turncut 767
Yes, Mr. Jackson,

How much time is left?

Three minutes, Bill.

¥hat's the town there?

RTHO1 Q080366
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TRAVIS:
EDITCR:

GIRIL:
EDITOR:

TRAVIS:

EDITOR:

DT

-20- REVISED
2-11-48

Fleetweod, ﬁ&&&u Dut why get yoursell so eeva?

Shut up - just shut up. Get Flestwood - tell them

the momenit therels anything - flash us.

T 4id that twice, Mr. Jackson.

Vell, do 1t agaln.

Take it eaay,.Bill.' We only have a couple of minutes
to go, _

Yeah, yeeh —-- I know. Tuat's what bothers me., I can
just hear our esteemed publisher If anythlng goss wrong
on this one.

Mr. Dalley's cbservations arse always lntersesing. Hade

— o e e e e e R SRS

fello., Hello -- this is Memphis., What have you got,
Pleetwood? {LONG PAUSE, THEN DISGUST) Oh, stop it
PHONE UP

EDLTOR:

TRAVIS:-

EDITOR:
TRAVIS:
EDITOR:
TRAVIS:
EDITOR:

What's the matter?

(IMITATING) Fleetwood speclal flash to Memphis., Thse
Fleetwood Chamber of Commerse Just Amnounced an Annual
Baby Farade.

(AMUSED) Relax, B1ll. Run my story.

Not without confirmatlon. .

Roll the presses.

Na. _

Remember the sagg  of the 6-ball, Bill

No. Gimme that phone,

SOUND:__ _ _ PHONE UFP _, awaj'%m'rc*-’

EDITOR:
MOTC

Pross? Editof_Jaokson.ﬁ T011°1t., I% may be running right

over my body but roll it.
RTM oW G0_TNTRR P08 | Cc'ﬂ')
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NEWSIE: : EXTRA! FEXTRA! Read all sbout 1t -- TWO MEN KILLED IN
ATTEMPTED HOLDUP CHICAGO MAIL TRAIN. READ ALL ABCUT IT!

MusIg:_ _ _ _ UP_AND OUT

EDITOR: (WEAK) Well, we're on the streets.

TRAVIS: - Yes, we're on the streets. Congratulations, Bill.
EDITOR: | For what? We stlll have no confirmation. Welre on the

streets, but we don't know 1f there's = story.

TRAVIS: There's a story.
EDITOR: Sure, sure. My funeral is & story.
SOUND:_ _ _ _ DOOR_OPENS_-_ SHUTS_UNDER:
o DAILEY: (PUBLISHER - POMPOUS3) Jackson, what's going on hers?
JACKSOﬁ: Oh -- hello, Mr., Dailay.
DAILEY: What am I putlishing, Jackson? A forecast of the future

or a newspapser?
JACKSON I don't know, Mr. Dalley. :
DATLEY: You don't kKnow that a holdup was attempted, you don't knbw
that two men were killed. But my paper says 1t happened
R - there, out on the streets. |
TRAVIS: Wetre selling thousands of coples an hour, Mr. Dalley.
o DAILEY: Fine. Tomorrow we may have to sell thoussands of

retrections en hour. Have you both gone off your heads?

) EDITOR: No, sir.
‘ ,_ DATLEY: Then how do you know?
—— EDITOR: The confirmation will be here in an hour, Mr. Dailey.
e - DAILEY: How do you know? - -
[-’la‘-'l_."i5
L EDITOR: (WAHJY) You explain it to him, @eme -- and 1f you

[ IR

]
(=]
=
o
]
2
s
4

mmm s mentisn- that £-bsll sgain, I'll bounce a.

- head.

ATHO1 0060368




THE BIG STORY #46 - 22 -

DAILEY:

EGITOR:

DAILEY:

NARRATOR:

OLD GUY:
GIRL:
QLD GUY:
GIRL:
OLD QUY:
GIRL:
OLD GUY:

GIRL:
oL SOUY:
GIRL:

gLD GUY:

GIRL:

2-11-48

Never mind explanstions. I that pcopfiraatlon-comes-
through*and*the-&tar§+ajweniﬂiad,dgaulllwgeUTEha
b;ggas:—benus-eéﬁheé;eﬁwyou»ham@,ﬂxenﬁsean;ﬂmif"not cei
non¢%~eay’tt7‘ﬁf?*ﬁﬁilﬁw”u..

Qksy, Ge%‘ma & chalr. I'm gonne sweat thils one out,

too.

HIT AND GO_UNDER -

—_— e T am ma ma mm mw ome e

Time passes. A lot of time, So much time that evan
you, Qene Travis, begin tc get = little nervous. and, .
of course, you have no weay of knowing about the old
man who wanders slowly into the outer office of the
Commerclal Appeal ..

(SLOW) This the Commercinl Appesl?

(PREOCCUPIED) That's right.

You have the time, Mizs?

3:06 AM.

Working kind of late, aren't you?

Yesh - everybody 1s - tonight.

Mmm-tmm. Nice place. (PAUSE) Uh - s the ‘editor
in .. or Mr. Travia?

They're very busy in conference now.

That's 21l right. TI'll wait.

Well, if you tell me what 1t is, maybe I ...

No, I got to see them persconal. Got a message. Don't
mind walting. You got 2 water cooler here? I'm
mighty thirsty.

Through that door there, to the right. But they'rs
very busy inside and ...

RTKQ1 QUB036Y
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THE BIG STORY #46 - 23 - 2-11-48

e
OLD GUY: Oh, I won't disturb them. Thank you. I just get very
thiraty these days.
. SOUND:_ _ _ _ _ SLOW_STEPS. _DOOR OPENS.  OFF MIKE WE HEAR DATLEY,
TRAVIS_AND_JACKSON_STILL AT IT,
o EDITOR: (OFF) I can't take it any more.
' DATLEY: (OFF) This is bad, Trevis, bad.
h TRAVIS: © (SAME) It's getting me, too. Three hours, we ought
. to heear.
oLD GUY: 18cuse me.
- TRAVIS: {STILL OFF) Who'!s that? I(PROJEOTS A LITTLE) Whet
do you want, Pop? - B e {b-ﬁ i
- ak L T
OLD GUY: Unh - looking for & - just a second - got it here in
L " my pocket. Man nams of - two men, 8s & matter of
_ feet -~ Gene Travis and Editor Jackson.
.- TRAVIS: (0N, GETTING EXCITED} Who are you?
OLD GUY: Oh, vou see, my unlform's being cleened and 8o I hed
i to wear my reg'lar clothes. I'm the telegraph .~ [~
N ADHBIORPOT,
TRAVIS: Telegram! Let me see 1t!.
OLD GUY: You Mr, Travis?
TRAVIS: - Sure, I'm Travis. Glve it to me.
R QLD GUY: Sure, Mister, .but jdst s minute now. You got to sign:
o first, Mr. Travis.
o TRAVIS: Okay. Give me the slip.. Here, Mr. Dailey -- open
:::: | this!
" SOUND:. _ _ _ _ PAPER BEING TORN_
" hriukahh; \J:QLQ E
::::;" Cié:JY33¢ : \UESSL {

ATKQ1 060370
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DATILEY:

WARRATOR:

THE BIG STORY #46 -2h - 2-11-48

(READS) Trevis-Jackson: Commercial Appeal. Trein
held up at Turnout 76 at 12:22. Coulton and henchmen
killed trying to escape. BEverything happened
according to schedule. Good luck on your story.
Postal Inspector Burns.

HIT AND GO _UNDER

That's it, That's the end of it. You guessed right
in one of the biggest gambles n newspaperman aver
took. You risked a reputation it had taken you

&2 v

twanty-rive years to build, end you got your BIG STORY.
CURTAIN

— o e e e

In just a moment we will read you a telegrem from
Eugene Travis of the Memphils Commercisl Appeal with

the final outcome of tonight's BIG STORY,

(CLOSING COMMERCIAL)

ek A g T = =
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THE BIG STCRY
- 25 - PROGRAM #46

CLOSING COMMERCIAT

The cigarette that'!s really different - the longer,

Yes, PELL MELLS are gcod to look at - good to feel -

"Outstanding!" And, of America's leading clgarettes,

~ the longer, finer cigarstte

CHAPPELL:
finer cigarette that's really "Qutstanding!" - PELL
MELL FAMOUS CIGARETTEJ! Good to look at ...

HARRICE: Good to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoke.

CHAFPELL:
good to teste - and good to smoke!

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that are alike ... and one that 1s -
one 1s "Qutstending!"
in the distinguished red package. FELL MELL FAMOUS
CIGARETTES - "Outstanding!"

HARRICE: And - they are miid!

ey L= eiman  meTres
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THE BIG STORY #46 - 26 - . (ADDED) 2-11-48
ORCHESTRA: _ _ _ TAG
CHAPPELL: Now we read you that telegram from Eugene Travis af

TRAVIS:

the Memphis Commercinl Appeal.
As & result of tonightfs BIG STORY, both mansging

editor and T got & good'deal of gratifying pralse,

CHAPPELL:

HARRICE:

but I don't think I'd take that chance again under

any circumstances. If holdup hnadn't gone off ‘
according to schedule, both of us would have been
laughed out of the business. To thls day, I wondser
vhere we got the nerve to run the story. However,

it was my biggest story and biggest thrill Iin forty
years of newapaper reporting. Many thanks for
tonight!s PELL MELL Award.

Thank you, Mv. Travis. The makers of PELL MELL FAMOUS
CIGARETTES are proud to have named you the winner of
the PELL MELL $500 Award for notable service in tho
field of journalism. '

Listen again next week, seme tlme, same station, when
FELL MELL FAMOUS CIGARETTES will present another BIG'
STORY -~ A BIG STORY from ths pages of the Miaml Daily
News; by-line ~-- Cecil Warren. A BIG STORY that
réached its climax when & wind that was born off the
Florida Cosst ...

WIND. SNEAK AND BUILD.

— i — e e e e e ——

— o e e mm R
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CHAPPELL:

CHAPPELL:

ANNQUNCER:

- 27 - { ADDED) 21148

The BIG STORY is produced by Bernard J. Prockter, nnd
directed by Harry Ingram, with music by Vliadimir
Selinsky. Tonight's program was wrltien by Arnold
Perl. Your narrator was Bob Sloane, and Ted Osborn
played the part of Eugene Travis. All names In
tonight's story except that of Mpr. Travis were

fictitious; but the dromstization waslbasad on o

true end puthentic case.

This is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETIES.
THTS I8 NBC -~ THE NATIONAL BROADCASTING COMPANY.
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"THE HURRICANE"

WELCNESDAY, FEBRUARY 18, 1948

Lst REVISION

Cast page - Pages 11,
17, 18, 19, 20, 21

& 22.

{Pages 24 and 25

added.)

CAST

NARRATOR

WARREN

EDITOR

FRED

MA

VQICE I

VOICE II

TRENT

JOE

FPARMER

cor

AS BROADCAST

BCB SLOANE

CARL EASTMAN

BOB SLOANE

TED 0SBORN

AGNES YOUNG
FRANCIS DE SALES

" AGNES YOUNG

STEPHEN CHASE
FRANCIE DE SALES
TED O3SBORN
STEPHEN CHASE
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CHAPPELL:

EDITOR:
WERREH:

- EDITOR:

WARREN:
EDITOR:

MUSIC:

CHAPPELL:

PELIL, MELL FAMOUS CIGARETTES present .. THE BIG STORY!
TELEPH&NE RINGS .. PAUSE .. IT RINGS AGAIN .., PHONE

e A T T R e At e e e e e e et s s e chm

UP_..

(SLEEPY) Hello?

(FILTER MIKE) Warren? City desk. You wide awake?
Not quite yet. 1 ...

Well, get wide awake. It's here.

Whers? _

Palm Beach, Belle Glade, Lake Okeechobes. I'm sending
Joe arpund to plck you up in & truck. Be ready when
he pets there and get me a story. This is the
biggest hurricane that ever struck Florida, end I
want you in the middle of it 1f 1t tears you to

shreds!

HIT AND FADE FOR

THE BIG STORY. Another in a thrilling serles based
on true experisnces of newspaper reporters. Tonight

. to Cecil Warren of the Mlaml Darily News ... goes
the PELYL MELL Award for ... THE BIG STORY.

(OPENING COMMERCIAL)
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OPENING COMMERCIAL
VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

I CHAFFELL: Four notes that are salike ... and ¢ne that is -
"Outstanding!" And, of Americse's leading cigarettes,

one 1s " utatanding!ﬁ - the longer, finer cigarette

in the distingrished red package - PELL MELL!

DONALDSON: Ladies and gentlemen, have you noticed how many of your
friends have changed to PELL MELL? There's & reason --
PELL MELL FAMOUS CIGARETTES!

CHAPFPELL: Good to look &t ...
DONALDSON: Good teo feel ..
s CHAFPPELL: Good to taste ...

DONALDSON: And good to smoke.

CHAPPELL: Yes, therae's one clgerette that's really diffsrent -

e really "Outstending!" - PELL MELL. For PELL MELL'S

greater length of traditionally fine, mellow tobaccos

filters the smoke of thls longer, flner cigarsette -

gives you that smoothness, mildness and satisfaction

no other cigaretfie offers you.

- VIBRAFHONE : BONG, BCNG, BONG, BONG ... BQONG!

DONALDSON: Four notes that are alike ... and one thsat 1s -

- "outstanding!"  And, of America's leading clgaretten,
T one 1s "Qutstandingt”
' CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Qutstanding!"

DONALDSON ¢ And - they are mild!

ATHOT QO6BO3°P
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THE BIG STORY #47 -3 - 2-18-48

MUSIC:  _ _ _ _ INTRODUCTION_ AND_UNDER

CHAPPELL: Now, the exciting and authentic story of ... "The
Hurricane."

MUSTC: | _ . _ UP_AND_UNDER_

NARRATOR You are Cecll Warren, a working reporter for the Miemi
Palily News. You've written your share of stories
about flve-legged calves. You've written obituariss,

¢ you've gone out as & leg-man and telephoned in stcries
to be written by someone else, with someone elsels
by-ilne. You've served your apprenticeship. And
now, after getting your teeth and your typewriter
keys Into some political stuff, the old man tells
you you're going to be the hurricane editor.

WARREN : (AGHAST)} Hurricene editor!

NARRATCR: That's right, hurricane editor, All you have tc do
1s 351t ground and walt for = hurricane to blow in
from the south ... That's all you have to do. But
you're Cecll Werrén, vorking newspaper guy, and you
don't walt for = hurricane to happen.

SOUND: _ _ _ _ _ BRING IN_SQUND_OF RATTLETRAP_AUTQ FOKING_ALONG_

NARRATCR (OVER SOUND WITHOUT STOPPING) Youfgﬁﬁgi on down to
Belle Glade in the Lake Okeechobee region, and teke
a look around .,.

MUSIC:  _ ouT.

SOUND:_ _ _ _ _ BRING THE AUTO_SQUND UP, THEN COME_GRADUALLY TO A
STQP, WITH_THE MOTOR_IDLING

WARREN Hey, Mister!

- FRED: (OFF) Talking to me?

—rr et b+ e A 8 o g TR
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. WARREN: That's right. G@o¥ a minute?
FRED Dorn't want to buy nothin'.
WARREN I'm not selling anything. Walt a sec
OUND: _ _ _ _ _ THE MOTOR LS_TURNRD OFF._ CAR BOOR_OPENS AND_CLOSES.
. A FEW FOOTSTEPS
WARREN Nice 1little farm you've got here.
© FRED: T like it. i
WARREN: Intend to stay here?
FRED: Been here twelve years. Guess I'1l stay, yeah.,
WARKEN : sren't you afraid of hurricanes?
- FRED: Mister, I got all the insurance I need,
WARREN : I'm not selling insurance, I'm a reporter.
FRED: Reporter?
WARREN: Yes. Miami Daily News.
FRED: I see. Well, don't know what you want with re, but
just so's you can save your breath, may as well let you .
know I don't need a subscription, I ain't committed a
murder, and I won't answer any questions for the
- Inguiring Busybody Column. -
WARREN: (LAUGHS) <You don't heve to worry about me. I'm the
hurricane editor.
FRED: 50%
R e
=~ VAREI: You live in a hurricesne regien, so I want to chat with
= you.
_vfs FRED: Don't care to have my name in the paper, thanks.
o WaRREN: I'n not going to put your name in the paper, If you're

a4 i g s T

not willing to talk to me, why, I'll just ask you for a

cool glass of water and be on ay way. My interest
(MORE)
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" WAH?EN: isn't in putting a.nybody.'s name in the paper; it's in
{ConD) fihding out what precauntions have been taken around
here tc prevent damage 1in case of a hurricane,
FRED: I see, Mister, come on up on the porch and rest
— yourself, I'11 give you that glass of water.
WARREN: Thanks.
e SOUND:_ _ _ _ _ IHETR FOOTSTEPS, FIRGT_ON EARTH,_ THEN UP_WOODEN
STATRS. UNDER FOLLOWING
FRED: (PROJECTE) r% I got company.
o 518 (OFF) Yes?
FRED: Here's z newspaper feller. This is my wife, Mister,
s WARREN: How do you do? My name 1s Cecil Warren.
MA: (0N} Pleased to meet you, 81t down.
FRED: This feller wants to find out;;%g, what pfecautions
N have been taken in case'of hurrlecane,
MA: (LAUGHS) Mr, Warren, you must be gquite a feller if
- you got Pa\here to invite you up on the porch,
- WARBEN: Hg wan't very communicative.
o FRED: Mr. Warren says he ain't gonra use my name in the paver,
= -M& Think itts all right to ta.lk.to him?
MAs {(LAUGHS) 8Sure engugh. What.of it if he diad use your
e name, anyway? ... You know, Mr. ¥arren, ny husband is
" the most suspiclious man in the whole county.
" TRED: Well, I don't want my name in the papers. They never
_;::: get things right, these newspaper fellers., ¥y name
N was in ﬁhe paper once., They spelled it wroné.
o MA: Well, Mr. Warren here don't want to hear about that.
wer Tell me, H;, Warren, why are you asking sbout
T turricane precautions? -
a0 TR
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- g
WARREN: I've looked cover the whole area between Miami and here,
v and it seems to me that right here is where a
hurricane might cause the most damage.
FRED: That's the smartest thing I ever heard a well-dressed
- nan say.
) WARREN: - I wanted to have the point of view of the farmers
around here, -
FRED: Will I talk, Ma? -
" MA: (WITH AMUSEMENT) Mr, Warren, what I'm gbnna do now
I'm gonna do Just to help you out, so you'll forgive
me for doing it publie-1ike,

_ SOUND:_ _ _ _ _ HER FOCTSTEFS ACROSS_THE PORCH.

A MA: Pucker up, Pes P

BOUND:  _ _ _ _ A KISS_ ... A REAL SMACKER o

Ma: There!l You know, Mr, Warren, the only reason-?é.is S0
suspicious 1is ceuse he's so timid., And when he's
being specially timid the only way he can get courage

. is if I kiss him. That's why I done 1t,

WARREN: Not because you like it? .-

MA: Me? I love it. Go ahesd, 2223.. or do you need some
more courage?

FRED; Oh, go along with you.

B MAs He'll talk to you now, Mr. Warren, o }
. WARREN: I'm Listentng \Cine¥s Gomme ot g B NI T
mmw FRED: i e\ Wall, Mister, what's heen dane..in the.way of,.hurricane
et - precsutinns is_jnst. this—-em—every-farner--with-eny-

sense. he s his-fencas~stout.and.-thick~and-deep~ir-tie"”
_ _eamih*__Lngmaxsnxnna_puxs-emxma-ccxs“@l;“madgmup“way«
_:.r _up in the.sktic _in case fhaz.al,s.‘a.‘,m‘g‘qg‘:mﬂ

i T At LTl T AR RIS e e e 2T o

e T
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XARAEN: —  That's not-exactly-what I-wanted~to-k

L !Imt!s_all,thezte;.is-~to~-know."“

WAREN: That's what T was afraid of. Look he
peaple in this region realire that ti
anly s tremendous destructlon of proj
whopping loss of 1ife?

FRED: We realize it,.

FEREER : Fell, T want to tell you something,
Lake Okeechobee today before 1 came
I:locked over the sea-front, too, I
mrricane, you people might be l:lot 3
mt trapped. It might be thet a hus
fn this esrea would drown as the lake
tidal wave swept owver you,

FRED: Yhat do you care?

WARHEN: Don't you went wme to care?

FRED: Course I do. But it aln't a good ne
until people are drowned,

WARREN:- Look, Mister ... I heven't got:‘yoqr

MA: Barrows. Where's your manners,"-%:,
gentleman your name? -

FAREEY: Tt's al) right. Well, look, ¥r. em
newspeper 1is 2 public service. A
s would rather not have 2 blg stos
being killed, if there was anything
prevent its happening. That's why J

FRED: You're the gentlest-talking strange:

WARKENs ptd you ever think of putting up ail

FPRED: Plenty., '
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¥ ARREN: And?

FRED: The.County ein't got the money for it,

WARREN : The State? |

FRED: They ain't interested in us,

VARREN¢ Hew do you know?

FRED: We wrote letters, Musta been seven or eight of us
altogether, wrote letters. Nothing come of it.

WARREN That's no way to get things done,

MAs That's what T told 'em.

WARREN: - Look, do you really want dikes put up here,

FRED: Mister, look down at the timbers your chair’s resting
on. I sawed them timbers myself and nalled them
where they are now. T built this house. And you see
the land out there? See that vegetable garden? Ges2
that melon patch? See my little orange grove out
basck? ¥hat wrs there when we come here,-Ha?f3~A;;.

MA: Mud. ‘

FRED There's your answer, Mister, I've clewed out a home
and a garden here, I've made 8 piace in_the-wepdd-
forég;g;nd me, and you ask me if I want dikes to
protect it, |

MA: ¥r, Warren, you said writing letters wasn't the way
to go about it, What is the way?

VARREN: lUse the power of ‘the press,

MA: ¥hat do you mean?

WARREN: I'm going to print & story about this situation,

FRED: Don't use my namel!l

P il
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WARREN 1

WARREN:

MESIC:

I won't use any names, But if we're lucky we can get

the people of the whole state aroused azbout this

situation, We can get you your dikes, We can save

your farms. We can save livas. (PAUSE, THEN QUIETLY)

I hope we won't be too late,

e oma T T T - —

(SLOWLY, AS EE TYPES IT WORD BY WORD) " ... and ...

residents ... of ... the ... region ... around

Lake .., Okeechobee ,.. are ... alarmed .,. by ... the

+v. possibility ... of ... wide ... spread'l..

destructlon."

VOICE II:

=
(o)
A
Q1
=
+H

Went the, paper?

Anything in it?

Nah, Artilcle here says the citirzens down around

Okeechobee want the rest of us to pay for some new-

fangled dlkes or something, Fat chance we'll let that

go through!

No crimes or anything liké that in the paper?
Nah, there's nothing here,

Well, throw it in the wastebasket then.

Okay.

UP TO_FINISH

o o g —

You may cowe in now, Mr. Warren.
Thank you, Mr. Trent.
DOQR_CLOSES

A - — o — T . ——

THRENT:

Sit 40wn.

RTKOT
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WARREN 3 Thank you, 1 wanted to see you, Mr, Trent, more as a
eltizen than #s s newspaper reporter.

TRENT: Well, as a legislator, I'm obliged to speak to you in
elther capacity. And happy to, Go ahead,

WARREN: You've read my stories in the News about bullding dikes
at Lake Okeechobee? |

o TRENT : I have.
WARREN: Did you like them?
TRENT : Very much,

_____ WARREN : Well?
TRENT: Well what?
WARREN I wrote those storles alming at legislation,
TRENT: I'm well aware of fhat.
WARREN & Well?
TRENT: Well what?
WARREN & w211, you ve a legislator,

- — TRENT: Mr., Warren, I'm going to heilp you,
WARREN ¢ I'm glad to hear it,

- TRENT : I don't think yeu will be glad, I'm going to help

you by pointing out to you that youtve falled.
WARFEN: Faliled? How?
S TRENT: You wrote the first of those storles about Lake

— Okeechobee two Weeks ago. You've had follow-up stories

e since, How mmny letters has your paper received about
" those stories?
iijj:d WARREN: Several.
R TRENT: Several, Ten, perhaps?
.« WARREN: I don't kno;. About that,

ATKO1 0060385
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TRENT: . Pen letters. Your stories pointed out e shocking
V situgtion, & situation that ought to be remedied, end
your paﬁer gets ten letters, most of them from the
Okeechobee area, I'11 bet.
WARREN: . I'm not sure. I suppose so.

- TRENT: : Want to know how many letters Ilve received? I've
received thirteen letters. Two of them from Okeechobee,
saying "give us dikes,"” and eleven from my own
constituents, saying “don't srend eny of our money to

put up dikes for other people."

WARREN: I see.

TRENT': That's what I meen when I say you've falled.

WARREN: Of course, dikes are expensive,

TRENT: They are.

WARREN: What about going to the Federal Government for funds?
TRENRT: When the people of the whole state want the funds

spent, we'll do just that.
WARREN: But, Mr. Trent, this is important! And urgent! The
. ok | AT RN
people down in Belle Glads, the—psePlo—iliaaround—
Okeechobeéiézand to lose everything they own. I've
heen down there, and I know! A good many of thenm

won't survive a big hurricane.

TRENT: Convince the pecple of that and you'll get action.
R WARREN: I wrote those stories.
—™7  TRENT: They didn’'t do eny good.
. WARREN: Obviously. But what will 4o some good? The hurricane

season 1s coming. What do pesople need to convinee them

that this danger is real?

oo—oen,_ TRENT: I donit knov; Mr. Warren. I'm not sure. Maybe
nm . they need a hurrlcane, s b
i * ( LAA L C\- )

ATHO1 OORO3BE
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MUSIG: . _ _ _ _ BRIDGE, THEN_UNDER_FOR_

SOUND:_ _ _ _ _ TELEPHONE RINGS._ PAUSE ... IT_RINGS_AGAIN. _PHONE UE._

WARREN: (SLEEFY) Hello?

EDITCR: (FILTER MIKE) Warren? City Desk, The hurricane's
struck,

WARREN: The hurricene? Whare?

EDITOR: Palm Beach, Belle Glad®, Lake Okeechobes, I'm sending

Joe around to pick you up in a trﬁck. Be ready when

ke gets thers.

WARREN: I'11 be ready.

SOUND:_ _ _ .. .. PHONE UP_

MUSIC: . _ _ _ .. UP_TQ FINISH_

SOUND:_ _ _ _ _ IND_sND_RAIN SOUND._ THE WIND SQUND_IS IERRIFIC, BUT
OVER_IT WE_CAN_FEAR THE IRUCX GRINDING_ALONG_

JOE: (HIS VOICE RAIS:ED) Okay, Mr. Warren?

WARREN: I'm wet through Joe but I'm ckay.

JOE: Wish I could see this road.

WARREN : How far from Belle Glads are we?

JOBE: No idea ... Hey, look outl

SOUND:_ _ _ .. _ SCEEAM OF BRAXES AS IRUCK COMES TO_STCE._

WARREN : Hg;ééghﬁ what happened?

JOE: We're off the rosad.

YARREN : We've got to get on the road, We've got to get to

Belle Glade.

JOE: I don't_t?ig? we're going to be able to make it.
WARREN: Joe, is tﬁi: a house?

JOE: ¥Where?

WARREN s That bulk r%ght‘theri{l .

JOE: I guess so.lfﬁ;:%b;g‘;é?e prac%ically on a feller's

front steps,

b g e i b
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JOE:

WARREN ¢

SOUND:
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FARMER:
WARREN:

FARMER:

— e e | im e m—

CH*PPELL:

‘. THE BIG STORY #47 - 13 - 2-18-48

Well, let's get out of here.

Lock, ¥r, wérren. I don't even know which way to turn.
I don't know where we are, I don't know which way is

Belle Glads, We'rs stuck!

I said we have to get to Belle Glade, and we're going

to get there., Ycu wait heré. I'11 find out which way

to go.

— AR A T e e e — i R R

RUNNING FOQTSTEPS._ WE_CAN_FEAR HIM G/SPING £S_HE AUES,,
OPENS

iy gosh, Mister, out in this? Come 1n, come in,

I'm not coming in.,. I want to know how to get to Belle
Gliade.

Belle Glade! Alin't you listened to a radlo? You keeap
away from Belle Glade, son. It's prectieally under

water!

We will be back in just a moment with tonight's BIG

STORY. But first ...

(MIDDLE COMMERCIAL)

ATHOT 000388
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MIDCLE COMMERCIAL
Ladles end gentlemen, have you noticed how many of your

friends haeve changed to PELL MELL? There's a reason --

Yoz, there's one cigarette that's really differsnt -

When you pick up & PELL MELL, you can see the difference

- you can feel the difference. And vhen you gmoke &

"For PELL MELL'S grester length of traditionally finse,

mellow tobaccos [llters the smoke of this longer, finer

and, of America's leading cigsrettes,

PONALDSCN:
PELL MELL FAMQUS CIGARETTES!

CHAPPELL: Good to look at ...

DONALDSON Good to feel .

CHAPPELL: Good to Laste ...

DONALDION ¢+ And good to smoke.

CHAPPELL:
really "Outstanding!" - PELL MELL!

DONALDSON::
PELL MELL, you can %taste the differencs.

CHAPPELL:
cigarette - gives you thet smoothness, mildness and
satisfaction no other cigarette offers you.

VIBRAFHONE: BONG, BONG, BONG, BONG ... BONG!

CHAFPELL: Four notes that are alike ... and one that is -~
"outstending ! "
one 1s "Qutstanding!" - the longer, finer cigarette
in the distinguished red package. PELL MELL FAMOUS
CICARETTES - "Outstanding!”

DONALDSON: And - they are mild!

RTHA1 Q0B03BY
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NARRATOR:

WARREN ¢

WARREN :
FRED:
WARREN:
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Now we return you to our narrator, Bob Slnene, end

tonight's BIG STORY.

(OVER WIND} .Qouipe~Cec11 Warren, end you're on the
vay to Belle Glade in the midst of a hurricane. You've:
had to get out of the truck, stand on cne power line
and raise enother as high as you could so that Joe
could drive the truck through. You've had to relse the
curtains to keegﬂphe truck from blowing over.

WIND SQUND Déwﬂ;h—LE??EE“'

— g —— g e wmat

(GOING RIGHT OF) Now 1t’s morning, end the storm hesw

det nn a bit. And you're iIn Belle Glade ...

Gee, look at that, Mr. Warren!

This is terrible, Joe.

L ,-«J

'There—sna—nond right in- the center of town!

Awful ... awful!
Those people lying on the canal banks ... they're .
they're ... o e
Yes, Joe, they're dead. Drowned ... Come bn,\waﬁﬁ— T
L P b L UL G PR P YRS
bamhen_gﬂn_nuh_anduhglp
- Lo,

FOOTSTEPS .. GRADUALLY AS THEY WALK WE_FADE IN_A_CROWD_
Mr. Barrows!

(4 LITTLE DAZED) What? Oh. GCh, hello,
I'm the newspaper man who talked to you and your wife,

that-day, remember?

ATHGO1 QOBO3IN[D
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ey e

4
FRED: It don't metter now.
o WARREN : Were you in town when the hurriqane struck?
FRED: Yes.
WARREN: Shopping, I suppose.
e FRED: Huh? Oh, yes. Yes, shopping.
E WARREN: Your wife, too?
N FRED: My wife. Yes. My wife was with me, shopping.
WARREN: Where 1is your wife now?
FRED: She's ....sheds over that way.
e WARREN: . Cen you tell me what happened?
FRED: Leave me elone, can't you? You didn't go_through
T this., Leave me alone.
WARREN: I'm sorry, Mr. Berrows. I was only trylng to help.
) I wasn't golng to put your name in the paper.
FRED: You didn't go through this. You wasn't out there all
night in a beat, pulling prople in. You dldn't watch
'em drown. But you can see that, can't you?
=" WARREN What?
o FRED: Over there! Look sharp, Mister ... way over theré.
3ee 1t? See that truck? See that load on the truck?
Them's bodliea, Mister. Bodies of peopls.
WARREN: Is there anything I can d4o?
Som s FRED; There ain't nothing anyone can do.,, t-ev<
o WARREN ¢ I came here on & truck. Will that help?
"~ FHED: A truck? Yes, Where is 1t?
. WARREN: Back this way. Come on. {THEN RAISING HIS VOICE)
w;gﬂg. Joe! Joe! Come on, they need the truck! .
— MUSIC: _ _ _ _ BRIDGE, THEN_UNDER FOR:

RTKO1 Q060391
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WARREN:
JOE:
WARREN:
FRED:
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FRED:

- 17 -  (REVISED) 0-18-48

Come on, Joe, lend & hand here,
Gee, I éan't, Mr. Warren, I cen't.
You'lve got to.

Yes, come on, come on, Somebody has to do this dirty
work, and I'm glad somebody from another section of

the State is gonna také part in this,

This is the worst thing I‘ve ever ssen.

Con you tell me what happened, Mr. Barrows? Can you
tell me what it was like?

The wind spllled the water over the banks of the

Ipke and 1t swept over us like a blg wall.

WAREEN : T o ) aé-Fouivemdoritet-toboli-ne--about~the~atori -
Mr. Barrows. Walt.till.l.gsf.the tellegate-of-the
tnnck_ggHBAA.EJE}m£§E§,§3;ﬂll¢dnunminmpencil~herev

MOSTCY. . _ _ _ ] UP T0_FINISE

WARREN 411 right, Mr. Barrows, thank you.ﬁ}~ﬁmkfwwt;v”'*”“

FRED Got enough? ‘

WARREN : Yes.

FRED: That a camera you've got siung over your shoulder
there?

WARREN: Yes.

FRED: Good. Get a lot of pictures:

WARREN : The town's under mertial law. I'd better get
permission from e National Guardsman onr the Sheriff.

FRED: Let's go.

FOOTITEPS IN MUD

ATKO1 0060382
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NARRATOR:

FRED:

COPs
FRED:

COP:

THE BIG STORY #47 - 18 - (REVISED) p-18-48

e —

T i g T

e e

You go. You g= leooking for a National Guardsman.. And
as you walk through the mud, you notice 1ittle things:
someone's forgotten wash on & clothes line, a drenched
kitten, the stlllness, an Old man hunting through en
overturned barn, one half-buried rgller skate, and

the stillness. And then ...

STEFS_OUT ...

Sheriff ...

What L3 1it?

I'm a newspaperman. Here's my card. Miaml Dally News. i
Well, what do you want?

I want permiseion to take pilctures.

No you don't,

But, officer, I'm an accredited newspaperman.

No plctures.

Why not? offreer ™
Who are y?u? Lo
Never mind who I am. Why can't this'.gey take pictures?
Because no plctures can go out of this area, that's
why.

Look, Mister, this ments gonna take plcturss. He's
gonna take all the plctures he wants. And you're not
gonna stop him.

Look, do you want ms to run you in?

(WEARILY) Mister, you don't have no Ildea how little
difference it makeé to me whether you run me in or

not.

-All right, - I know you're tired. I knew.you people

here have been through a lot., I know you dids't mean it,

G mme T e el e -
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FRED: I meant 1t.
CoP: What?
FRED: I meant it. Look, Mister -- this feller's a newspaper

guy, down from Miami, He wants to take pilctures. I
say he should take plctures.
COP: © Why?

. FRED: Because that's how other folks are golng te know what
it's like here. That's the only way they're golng to ;
know. I want pictures, and I know my nelghbors want
plctures., Mister, are you going to 1let this newspaper
feller take pictures, or not?

o COP: T ...I ... ALl right. All right, you win. ~Flsme—
pubLio-servans—end—yowriTe-te—public, Go shead end

take your pictures, Mister.

WARREN : Thank you, officer.
) FRED: Come on.
. BOUND:_ _ _ _ FOOTSTEDS_
FRED: We want & lot of pictures took.
WARREN : I think Il@ like to get a shot of that house that

was blown into the fleld back there.
FRED: What for?

WARREN : I want tc get as many pictures of the destruction of

property around here as possible.

e SOUND:  _ _ _ _ STEPS_OUT .

i . FRED: Property! Who cares azbout property? Aren't you
_ golng to take pictures of the dead?

WARREN : No.

FRED: Why not?

RTHGT 0060384
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L
.; WARREN: That's sensationallsm, People don't want to be
harrowed with pictures like t?at.

FRED: You're the guy who was gonna get them to bulld dikes
for us,

WARREN: People weren't interested.

) FRED: ' They weren't, eh? Well, you come with me. I want to
- show you something- they'd better be interested in.
s WARREN: Where?
FRED: Over here.
SOUND:_ _ _ . _ FOOTSTEPS
B FRED: I've been keeping away from here all day.

WARREN: ¥Why?

SCUND: _ _ _ _ _ STEPS OUT .

FRED: That's why.

WARREN: (SHARP INTAKE. LONG PAUSE, THEN A SLOW EXHALATICN OF
HORROR ) '

FRED: Yes, My wife. That's the only thing I didn‘t tell yeu
when I told you what happened here last night, Shels
dead. I want you to take & plcture or.her, Mr. Warrer

WARREN: Why, Mr. Barrows, I ... I ...

FRED! ~ Go ghesd. Take a pleture of her. Print it in your
paper, and then take a lot of other plctures, too,

L Mr. Warren, of a lot of cther people, and print them
_H_,; in your paper. I won't go with yéu. I'm going to stay
e here -- now -- for & while. But I want you to go and

o take the pilctures, and print them and let people

ATHKO1 Q060385
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VOICE I: This is terrible! These plctures in the paper.
~oee VOIQE IT: Something ought to be done,
VOICE I:. Why den't they build dikes down there and stop this

kind of thing!

) VOICE II: I don't know. Isn't there anything we can do to help?
-:}“ VOICE I: ~ VWe can write to our Congressmen.
~: MUSIG: _ _ _ ) UP, THEN UNDER FOR:
SOUND: _ _ _ _ GAVEL_RAP_THREE_TIMES_
~  TRENT: And you heve voted, Gentlemen of the Legislature, to

ask the Congress of the United States for funds for
the bullding of dikes at Leke Okeechobee!

. MUsIC: 1 UP TO_FINISH
SOUND: _ _ _ _ ] DQOR QPENS
=  TRENT: Plesse come in, Mr. Warren.
' WARREN: Thank you.
O osownp:_ 1 DQOR GLOSES_
... TRENT: 31t down \
WARREN: Thenk you.
== TRENT: |, I just wanted to tell you, Mr. Warren how grateful I am

to you for giving us the smunition we needed to push
this legislation through. Those pletures you took
clinched 1%, I told you that we of the legislature

could orly sct when you had succeeded with your stories,

N Well, you certeinly 4id succeed., My congratulatioqa.
S WARREN: Mr. Trent ...

T TRENT: Yes? _

Eﬂ;:fARREN: Mr. Trent -- an awful lot of pecple died around

Lake Qkeechobee. Are you congratulating me on that?

e TRENT ¢ Why, I v..

Snotezd
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R WARREN: Because I don't feel like bsing congratulated. I;m
not very proud of myself. I saw danger, I wrote abcut
it, I told you about 1t -- and nothing happened. Not
a thing happened. Why? Why did thousands of reonle
have to die first? Why éid the hurricane have o come,

R and the tidsel wave, and men and women heve to die? Why

do people wait until it*s tooc late? Why wasn't the

R warning I wrote warning enough? But it wasn't. It

didn't do any good. The pever of the press wasn't

very powerful.

) TRENT: Warren, you're wrong.
WARREN: No, I'm not.
TRENT: You're wrong. You saved 8 lot of lives -- all the

lives thet would have been lost in other hurricenss --
two, five, ten years from nov. Those people will -
live out their full spans because of you and your
vork. Dontt make light of the power of the press to
me, Mr. Werren. I'm = politiclan. I know.

MUSIG: - CURTAIN

CHAPPELL: In just = moment we will read you a telegram from
Ceail Werren of the Miami Daily News with the final
outcome of tonight's BIG STORY.

(CLOSING COMMERCIAL)
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THE BIG STORY
PROGRAM #47

Yes, PELL MELLS are good to look at - good to feel -

... and ong that ls -

"outstending!" And, of America's leading ¢clgarettes,

S - 23 -
CLOSING COMMERCIAL
CHAPPELL: The cigarette that's really different - the longer,
finer cigerette that's really " utstanding!" - PELL
MELL FAMOUS CIGARETTES! Good to look at ...
- DONALDSON:  Good to feel .. '
CHAPPELL: Good to taste ...
N DONALDSON: And good to smoks.
CHAPPELL:
good to taste - and good to gmoke !
VIBRAFPHONE; BONG, BONG, BONG, BONG ... BONG!
a CHAPPELL: Four notes that are allke
one 1s "Outstanding!" - the longer, finer cigarstte
in the distinguished red package. FPELL MELL FAMQUS
CIGARETTES - "Outstanding!"
LONALDSQN ¢ And - they ere milé!
e
i
et
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ORCHESTRA:_ _ _-I/G
CHAFPELL: Now we read you that telegram from Cecil Warren of the

Mismi Daily MNews,
WARREN: Approximately two thousand five hundred people lost

R . their lilves in hurricane, but since then the
government has construeted & high dike about Lake
Okeechobee anglprovided other safeguards to prevent
the recurrence cf any such disaster. Millicns of
dellars have been spent in protection of_thelarea, now
recognized es probably the most fertile in the world,
and thousands of people live there in sefety. WMany
thanks for tonight's PELL MELL Award.

CH PFELL: Thank you, Mr. Warren. The makers of PELL MELL
FAMOUS CIGARETTES are proud to have named you the
winner of the FELL MELL $500. Award for notable
service In the field of journalism,

e SLOANE: Listen again next week, same time, same station, when

PELL MELL FAMOUS CIGARET?ES will present another BIG
STORY -- & BIG STORY from the pages of the Cincinnati
Times Star; by-line -~ ¥, F.Carmichael. A BIG STORY

that began when the engineer of an express train ,.,

-~ BOUND:_ _ _ _ _ IRAIN IN MOTION
X SLOANE: «+. Slammed on.hls brakes ... too late.
7" 30UFD:_ _ _ _ _ SCREAM OF TRAIN BRAKES
T MUSIC:_ _ _ _ _ THEME WIPE AND FADE I0_ B.G._ON CUE
o CHAPPELL ; The BIG STORY 1s produced by Bernard J, Prockter, and
P directed by Harry Ingram, with music by VIadimir

-ﬁe%,“ Selinsky. Tﬁnight's program was written by

p———]
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CHAFPELL3 Robert Cenedella, Your narrator was Beb 8loane, and
(COR?D) Carl Bastman played the part of Cecil Warren. All

names In tonight's story except that of Mr, Warren
were fletitious; but the dramatization was bssed on a
true and authentie case.
CT MUSTIGr. L THEME UP_FULL AND FADE_
CHAF®ELL: This 1s Ernest Cheppell speasking for the makers of
PELL MELL FAMOUS CIGARETTES.
ANNOUNCER: THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY.

e - T, T i WT TR RTLTTIET L S .
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CHAFFALL: PELL MELL FAMOUS CIGARETTES present'... THE BIG STORY!
SOUND:_ _ _ _ _ IN_QUICK WLTH LOCCMOIIVE RACING AT FULL SPERD._

| SCREECH OF_WHISTLF._

RFD! We'pe meking good time, Niek ... We'll be in
Cincinnati in thirty minutes if we get the right of %ay.

NICK: Well, I always said you were the best engineer cn~the .
road.

SOUND:_ _ _ _ _ IWQ BLASIS_OF WEISTLE.  HARSH

NICK: Wnet's the matter? Something up ahead?

RED: Ccantt see till we straighten out ... The headlight
doesn't hit the ... Walt a minute, Nick ...

SOUND:_ _ _ _ _ IWO SHORT BLASTS_ '

NICK: That is it? ¥rat's wrong?

RED3 Shut up a seccrd, will you?!

SOUND:_ _ _ _ _ SLA¥_ON BRAKES. _SLOW, SHCDDERING STOP UNDER.

NICK: Hey ... what are you doing vee ? {PAUSE) What are
you stopring for ... 7 (PAUSE) Red ... what's the
trouble?! ... Answer me!l

SOUNDs_ _ _ _ .. TRAIN GRIND TO_SIOE

RED: (SHSKEN) T ... I was too late, Nick ... There was 2
man ... on the track.

MUSIC IN SEARPLY FOR INTRODUCTION

CHAPTELL:

—_— et el R T T T T .

THE BIG STORY., Another In the thrilling serles based
on true experiences of newspaper reporters, Tonlght,
to ¥, F. Carmichael of the Cincinnatl Times Star, goes.
the PELL MELL Award for THE BIG STORY.
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{(REVISED) THE BIC STORY

PROCRAM #48

-? -

OPENING COMMERCIAL

And, of America's leading cligarattes,

ladies and gentlemern, have you notlced now many of your

There's a reason --

Yes, there's pne cigarette that's really gifferent -

.greater length of traditicnally fine, mellow tobaccos

gives you that smopthness, mildness and satisfaction

And, of America's leading clgarettes,

VIERAPHONE: BONG, BONG, BONG, BONG ... FONG!

CHAPFELt: Four notes that are alike ..., and one that is -
“gutstandingl®
one is "Outstanding!" - the longer, finer cigarette
in the distinguished red package - PELL MELL!

HARRICE:
friends have changed to PELL MELL?
PELI. MELL FAMQUS CIGARETTES! ...

CHAPFELL: Good to logk at ...

HARRICE: Geecd to feel ...

CHAPFELL: Good to taste ...

HARRICE: And good to smoke.

CHAPPELT.:
really "Qutstanding!" - PELL MELL. For PELL MELL'S
filters the stmoke of thils longer, finer cigarette -
no other elgarette offers you.

VIBRAPHONE: BONG, BONG, PONG, BONG ... BONG!

HARRICE: - Four notes that are alike .., and one that is -
"Outstandingi®
one is "Qutstandingl"

CHAPPELL: FELL MELL FAMOUS CIGARETTES! ... “"Quifstanding!"

HARRICE: And - they are mild!

ATKO1
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T . o - —

NARRATOR:

coP:
BILL:

COP:
BILL:

COP:
BILL:
COP:

— T T e e— e

Now the exclting and autheatic story of ... "Paid in
Full,"
UP. THEN DOWN_AND_UNDER

P i T L e L e e e

You, Bill Carmichael, are a veteran police reporter
far the Cincinnati Times Star ... And among your
friends in the newspaper business, you're known as &
soft touch ... a guy who never refuses a bum or &
panhandler the price of & cup of coffeé ..« HOW yoOu
got that way .., you don't know ... unless it's
becanse you were glven a hand-out yourself once ...
not in money, perhaps ... but in something that was =z
lot more impertant to you in those days ... You Were
just a kid reporter then ... trying to mske the

grade «.. And on your first assignment, you wandered
into the press room at Police Headquarters and found
the place deserted ...

What you looking for, kid?

(ABOUT 25) Well ... where is everybody, Officer? I
was suprosed to come down heie end wait for
developments on the Gleason case ... but nobody seeds
to be around ... .

You & reporter?

Yeah ... Times Star ... Where are the other reporters?
T mean ... from the other newspapers?

They 1it out of here about twenty minutes ago.

Lit out of here? Where'd they go? What happened?

I couldn't say, son., I've got orders toc Keep my
mouth shut.

ATHOT 00B0404
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BILL: About what? Did something bresk on the Gleason Case?
AW ... come on ... tell me, will you? I'11 be
scooped if you don't,
cob: And I'11 be crowned if I do. The Chief does.all—the
- : Jg;g;gg_ip_xapomber5~a;ouﬁdwhere1w

~BLLLL_,A_.—~_—_MHQLL,_wherewLsﬂhe$n—can$tvyouwevenmtellnme«that?an
COP s~ Nggpe T~ He '8 out on business.
“BILL: A, Por_Patels-sake-ve-give-ne-a-chance, .will you? .

?his_is_mfoiﬁﬁé—story7~ﬁi*}i*be~out~en-mywean.iﬂ,XH

nissiten
GQB orders-ts—orders; SO
BILL: But nobndy'll know you told me. It isn't as if you

were giving me an exclusive. I just want to cateh up
with the other reporters.
COP: : I'm afraid it's toc late for that, kid ... but I'1l
- tell you what I'll do, Get your paper on the phone
snd I'11 give you the whole story.
BILL: You will?
CCOP: The phone, kid ... quick ..., before somebody comes in
and hears me ...!
BILI: Gee ,.. I'11 never forget you for this, Officer ...
e not in & million years!
NARﬁATOR: Only twenty years of those million years have gone by

since then ... but you still remember your first

B story ... the one that was nanded to you by a big
oy hearted éop who took a chance on loslng his job s0
._____"-— :

you wouldn't lose yours ... Yes ... twenty years have
: _ {MORE)
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NARRATOR:
{ CONTD)

Avidy
HUDSON:

BILL:
HUDSCN

BILL:
HIDSON:

ot oL Y

— e ——

MAN A:

HIDSCOR:

-5 2-25-48

gone by ... and nundreds of stories later you find

yourself in that same press room ... waiting for

another ...

Only

gﬁajting Nith you

S e

How about a game

No, thanks ... I

this time, the other reporters are
of rummy, Carmichael?

save my quarters for charity.

Well, I'm charity. With the salary I get, I'm

rractically on relief.

Mothing doing, Hudson, You're too sharp.

How do you like that? He's got & quarter for every

tramp and stumble bum in Amerlea ... but when it comes

wﬂto & starving reporter, he tightens up.

WA R

‘?HBNE RINGS

— e = mm e mm o —

Cuiet a second.

Thaet's the chief's office.

Hello? ... Yes, Chief ... this is Carmichael ... How's

tnat? ... The body of & ... Oh ... Thanks for the tip,

Chief.

..-—-...-—_.—.-_.......

Vhat's up,'eorﬂ Anything exciting?

Man's body found on the railroad tracks ... just

outside of the yards.

Who was 1it?

Don't know yet ...

They figure it's a vegrant from the

looks of his clethes.

(SLIGHTLY OFF) Probably some hobo slipped off & train

and got himself run over. It isn't worth & paragraph

oh my sheet.

Mine nelther,

MR Rt m e e g el Pt e
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BILL:

HUDSON:

BILL:
MAN A:

BILL:
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BILL:
COP:

BILL:

coPy
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Well, I'11 take & look ... It's better than loafing

around with a cross word puzzle,

Sit down, will you? You can't meke & story out of a

1gad like that ... even if you do heve a soft spot for

hoboes,

Maybe the §uy had a mother,

Tt still isn't worth a paragraph ... not unless she's ¢

fan dancer.

Well, I'1l never find out from here ... S0 long, fellers,
.. If I come up with a story, you cen read about it in

The Times Star,

-—

Hello, Boss? This is Carmichael ... Look ... itfs a
dull day down at Headquarters so I'm going out to the
railroad yard snd see if I can't drum up & story about

e hobc. ... Yesh ... & dead one ... Okay? ... Okay.

— am TN EDY T e e ---——_.-—

A1l right, all right ... stand back please ... Glve 'em
rocnt to remove the body ...

(PADING IN) Hello, Sergeant ...

Well, well ... if it isn't my old friend,

Mr, Carmichael. What are you doing out here, B111?
tooking for & story ... The Home BEdition is scresming
for & headline .,. and I could use,a yarn like the ons
you handed me twenty years ago.

Well, there's none here, boy .vas sust an old tramp run
over by a train ... You could have stayed in the press

room and gotten all the facts by rhone in a little whilo.

BT B nshant IR S UL LT
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BILL:
‘cop:

R

T BILL:
COP:

e BILL:
COP:

- BILL:

COP:

BILL:

.
—_— T T wm -

NARBATCR:

What ére the facts? The body been identified yet?
Just s»bout ... We think 1t's a man'by the name of
Mcore ... Ernie Moore ...Used to work in the railroad
camp ... 25 & cook for the constructlon gang ...

And he got run over by s train? That's kind of weird,
isn't 1t?

Wny?

Wall, anybedy who knows his way around e railroad
yard isn't going to step in front of a train. Couldn't.
he see 1t coming?

Not if he was blinded by the headlight. The engineer
wag doing close to sixty when it happened,

Even so ... It doesn't take very long to get off 2
rellroad track ...

You think tne o0ld guy might have committed-suiuide,

B1117?
That's a possibility, Sergeant ... only I‘'m thinking of

another posslbillty.
What?

Murder.

Your hunch about a murder is Jjust a blind one, of
course ... but long after the police and the train crew
have left the seene of the mccident, you remain behind.
++. combing the grounds for a ciue or hint of evidence
to justify your f eeling ... Finally, your eyes focus on
an object in the weeds ..., about thirty feet off the

tracks ,.. You pleck it up ... and exemine 1t closely
(MORE)

e AR - b
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NARRATOR: ... And then you head for a telephone ... just as fast
(CONTD)
a5 your legs‘l} cgr;yﬂyou e
SOUND:_ _ _ _ _ TELEPHONE EINGS. ZECRIVERVE
EDITOR: (4 City Desk ...
) BILL: - (RILTER) Hello, Boss ....this is Carmichael ... _
_ EDITOR: well, it's abﬁut time we heard from you. Are you still
e on that railroad yarn? |
BILL: Tt11 say I'm on 1%,
EDITCR: Well, stop wasting your time, We Jjust got = statement
from Police Headquarters. The death was accidental.
BILL: Accidental, my eye. Moore was murdered! And we're the
o only paper in town with the story!
EDITOR: What are you talking sbout?

) BILL: Hold page one for a re-plate, Boss, And give me the
fastest dictation girl in the offilce. We've still got
ten minutes for the Home Edition.

EDITCR: Nora ... _
o NORA: . (SLIGHTLY OFF) Yes, Mr; Johnson?
EDITCR: Pick up the other line, Nora ... and get this down,
_ Carmichael's on a rempage,
NORA: (OFF) Yes, sir,
. SoUNDiL _ . _ _ FILTER CLICK_ |
- NORA: (FILTER) I'm on, Mr, Carmichael.

T EILL: ‘Now iook, Nora ... no interruptions, I'll glve it to
you loud and clear but you've got to get it the first
time

_ NORmA: (FILTER) Right. )

R R Lo o —— e -
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S BILL: Here's your start ,.. The body of Ernest L. Moore ...
former construction camp cook for the J. and R.

Railroad ,.., was found today on the yard tracks Just
cutside of Logantown ... Pollce announced that Moore

" was the victim of a foul murder ...

- EDIiTOR: ¥oul murder? FPolice announced that the death‘was
B accidental.
BILL: : Johnson ... dg.you wgnt te mgke the Home Bdition or
don't you? Tﬁ4s;i%;;—;é;;§}h-;ﬂhl‘wj;;-:
- EDITCR: On-the-poricet .
- BILL: On_everybedy! Now get the rest of this, Nora ... Moore

was brutally beaten by an unknown assailant ... and hi
R body was deliberately placed on the rails to cover up
the faet that & murder had been committed ... Robbery
is said to be the motlve ... but pollce ere without
clues,
BEDITOR: I'1} say they're without clues. They haven't even
Sl heard about this yet.

- BILL: Well, they will ... as soon as I get down to
Headquarters. Run the story, Johnsen ... I'11 glear it
with the Chief of Police when we're on the streets.

EDITOR: Okay, sweetheart ... youtve never given me a bum steer
i before ,.. but 1f this is the first cne ... you'd
— better stay away from The Chief of Policel

MUSIC:_ _ . _ . BRIDGE_
___;:i\ CHIEF: . Confound it, Carmichael ... you had no right to print
_“;;q a story like this ... § |
w——w  BILL Now don't get excited, Chief ...

RTKC1 QOp0410
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CHILEF:

BILL:

O CHIEF:

T BILL:

‘CHIEF:

BILL:

CHIEF:
e BILL:

CHIEF:

gy BILL:

Vietim of a foul murder ... } Police are wlithout
clues ... ! How do you know what the police are

witheut?

Well, I figured you couldn't have any clues If 4.,

You didn't figure at all, You just invented a murder
mystery_so your paper would have a story.

I didn't invent it, Chief ... Moore was murdsred ...
and his body was left on the tracks to ...

Now loock, Carmichael ... no one 1likes to see you get a~—

' scoop more than I do ,.. But why manufacture one at ny

expense? Aren't there enough unsolved crimes on the
vooks ... without your cocking up 2 murder for me?
Okay, okay ... 1 gshould have called you béfore I
phoned in the story ... but that stil)l doesntt take
away from the evidence I found.

What avidence?

This ...

— o et Em o mwe we e e wer— AL B g A L

This is a coupling pin, Chlef ..., and 1t's covered
with bloocdstains ... fresh blocdstains ...

Where did you find 1t?

About thirty feet from where the so-called accident
took place ... It was in the weeds next to the
tracks ... '
Wali, what makes vou think 1t was used on old man
Moore? )

It waes used on somebody, Chief ... and if you lock

closely, you'll see some fine strands of gray hair.

RTKOT Q060411
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T CHIEF! 7111 have this examined right away, Carmichzel, Where
cen I get in touch with you?

BILL: Well ... I thought I'd run up to the construction cemp

and have e chat with some of the boys ... Maybe I can

R . find out who used this pin.

T CHIEF: Better watch your step, Bill, That's a rough gang.
BILL: Don't worry about me, Chief. I lead & charmed life,

) WUSIC:. _ _ _ - BRIDGE_AND_UNDER_
*NﬁRRﬁTeﬁr—w—-w—}bLs—anrough~gang"§11”up'therE“in-the-railroad”camp...,

a_&gggh,gzsm;pfmspikemmauler3nwhauseem"tO“reSent“the'
- idaaun£.34neponter»&ookingwfor“a”story“:tt”And'as"jbﬁ'
aag_besidefa-hotvstoveﬁ1n~an_old,-ramodeled caboose,
you_eal feel_:hain.tens&on—mewntingvu..
SCULLY: What's the ides of asking so many questions, Mister?
BILL: : #ell, I told you ... I'm a reporter for The Times
8tar ... and I thought you fellows might glve me some
infermation for a feature yarn ... _
BURNS 1 We aon't know nothin' about Ernie Moore, Mister ... He
used to keep to himself ...
BILL: vgil ,,. didn't he take this Job here hecause he'd
lost all hls money 1% a grocery store? I think one of"

you men sald he was trying to get back on his feet

again,
_:: SCULLY: That's right. I said it.
. BILL: Yell ... what about the money he made while he was
O working here? Didn't he save any of 1t?
. BURNGS Sure he seved it ... He always carried it.on ﬁim, too

vee QN acéount of he didn't trust banks,
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BILL: He carried the monsy ggfhim?» . Fuﬁ

BURNS : Yesh ,.. in his pocket.;iﬁg‘éi@;ys ces

SCULLY: Burns ... you talk too much for your own good. Why
shouldlwe tell this guy anything? PHe thinks one of us
killed Ernie Moore.

BILL: I ajdn't say that ... but it certalnly loocks as if
Moore wes murdered for his moﬁey vae Not‘a cent was
found on the body.

SCULLY: So what? Ve 2lways knew he'd get it some night ...
walkin! along the trzcks the way he did ... I don't
think he wes murdered at 8ll ... I think he was plcked
off by thet train ... .

BILL: you weren't around when it happened, were you's

SCULLY: No. |

BILL: well ... thanks a lot, fellows ... I've got to be-
getting back to work ...

SOUND:_ _ _ _ . FEY EOQTSTEPS._ DOOR _OEENS_

BILL: If you hear of anything interesting, you can always
reach me at the Press Room dowm at Headguarters.

SOUND:_ _ _ _ _ DOOR_CLOSES.  FEY FOOTSTEPS DOYN_SIAIRZ "Door_opENS,

| oFF " " |

SCULLY {OFF)} Hey, Mister.

BILL: Yes?

SOUND:_ _ .. _. . DOQR_CLOSES, COEF. _FEW_APPROACHING_FQOTSIEPS DOYN STAIRS

SCULLY: (FADING IN)} Mind if I talk to you & second, Mister?

BILL: Why, no ... what 1s 1%

SCULLY: Yeu're gohna get yourself into a lot of tfouble if you

keep asking questions sbout Ernie Moore.

i i = e e AR LT M M . Ao AT
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BILL: Why?

SOULLY: Becsuse the guy that killed him might not like it, XHe
committed cne murder already, Mister .., snd 1f anybody
tries to pin it on him ... he might commit one more!

MUSIC: CURTAIN

o i — ——

We will be tack in just a moment with tonight's BIG
STORY. But first, a word from Cy Harrice.

(MIDDLE COMMERCIAL)

A e m mel =i iR ppemeeaeem it
e s T TRt 2T e TR R
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MIBDLE COMMERCIAL

Lzdies and gentlemen, have you noticed how many of your

friends have changed to PELL MELL? There's a reascn -~

Yes, there's one clgarette that's realiy different -

When you piek up a PELL NELL, you cen see the difference

- you can feel the difference. And when you smoke &

Tor PELL MELL'S greater lengih of traditionally fine,
mellow tobaccos filters the smoke of this leonger, firep

"Outstanding!® And, of America’s leading cigarettes,

HARRICE:

PELL MELL FAMQOUS CIGARETTES!

CHAPFELL: Goad to look at ...

HARRICE: Goed to feel ...

CHAFFELL: Good to taste ...

HARRICE: And good to smoke.

CHAFPELL:

' really "Outstending!" - PELL MELL!

HARRICE:

PELL MELL, you can ;ég&g the difference.

CHAPPELI: :
cigarette - gives you that smoothness, mildness and
aatisfaction no other clgarette offers you.

VIBRAPHONE: BONG, PONG, BONG, BONG .,. BONG!

CHAPFELL: Four notes that are alike .,. and gne that 1s -
gne is "Quistanding!" - the longer, finer cigarette
in the distinguished red package. PELL MELL FAMQUS
CIGARETTES - "Qutstandipe!"

HARRICE:

And - they are mild! .

RTHO1 Q60415
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— BILL:

CeP:

BILL:

— COF:
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Now we return you to your harrator, Bob Sloane, and
tonight's Big Story.

You, Bill Carmichael of the Cincinnati Times Star --

a veteran crime reporter with a soft spot in your heart
for bums and panhandlers -- are investigating the
muvrder of Ermest L. Moore -- an old man who worked as 2
cank in = railroad eczmp ...‘From what you've learned

so far, ¥Moore was carrying gg;;%éi hundred dollzrs on
the night he was robbed =nd brutally murdered -- but
who killed him is s$il). & mystery ... a mystery that
keeps you running down to Police Headquarters -- In
gearch of clues ... And while you're there, you bump
into Sergesnt Maloney ~-- the grand ¢ld cop who gave you
yoﬁr first big story -- some twenly yeers a2go ...
Somebndy was in here looking for you, Bill. ¥Yeu Just
missed him,

" Who?

¥ell, he wouldn't give me his name -- but he sald it
was important,

Thatts nice. How am I going to find him if T don't
know who he 1s%

Well ..., he left a message for you ..., Here ... I've
got the envelope right here ...

Let me see that ...

— e T e

g e ne s e w— n

m e e tmwe mnname s e S
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BILL:

COP:

(REAPING) 'Dear Mr. Carmicheel -- I've got & tip for
you -- on the Moore case ... If you went to hear it --
meet me ab the corner of 12th and Winter Street about
six o'clock tonight ..." Who is this bird, Maloney?

I never saw him before in my life .. . Butgtemight”
be.one of-your—ertends—PBill. He leoked like a

panhandler.

BILL;“_n—-mm-ﬂ““ﬂeii?*sil’my‘friends*doﬁ*t“roOk'Iike“pﬁhhaﬁdlérﬁ'...

COPs

BILL:

CoP:

BILL:

A w mn w— e =

BILL:
BURNS3:
BILL:
BURNS:

BILl::

Tuandep why he came ner.~

"anobablywthoughtvhe~couldwget" “hand%out“fﬁi“This‘stufr

shont_the_murder_sounds,like-e-lot~of-blarney-to-me:
FLTRLYE i

Meybo.not,~Maloney ... I'1]1 have to see him and find

out.

You mesn you're going down to 12th and Winter Street

"at six o'clock?

Vhy not? The wost I can lose 1s a dime for a cup of
coffee!

BRIDGE

A - —

Say, Mister -- would you mind stakin' s guy to the
price of a bed for tonight? I min't got no place to
sleap.

Well, I ... I guess I can spare & querter 1f that's ...
(LOoW) Don't reach for it now, Mr. Carmichael.

Huh?

Just step into this first doorway with me -- and keep
out of sight ... I don't want nobody %o seé.us
together. '

Wait & minute. Who are you?

ATKOT 0060417
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BURNS:

BILL:
BURNS:
SCUND:

BURNS:

BILL:

BURNS:
BILL:

BURNS:
BILL:
BURNS:
BILL:
BURNS:

BILL:

THE BIG STORY #48

- 17 - 2-95-48

It's okay, I tell you. 1'm the guy that left you the

note at Police Headguarters. Don't you want to -heer
the tip I've got?
Well ... sure ...
411 right then ... step inslde ...
__ DOOR_OFENS_ ‘
It ain't safe to do much talkin' on %he streets, You
can't tell who's around.
DOOR_CLOSES
You don't remember me ~~ do you, Mr. Cermicheel.
No ... not exmsctily ...
Well, I remember you .., You were up to the rallroed
camp the oﬁher night -- asking a lot of questions
about who could have killed Ernle Moore ...
0h -- ere you the man who warned me to lay off?
. No ... That-was--Sewiky—.. But I vas sittin’ right
next to him ..., My neme is Burns.
Well ... what's the tip you were going to glve me,
Mr. Burns? .
I'm going to tell you who committed the murder.
_¥ho?
A guy by the neme of ﬁughson -- 5id Hughson ...
That dossn't tell me much ... Who's Sid Eughson?
A spike mauler ... on the eongt;uction crew ... and
a mighty tough hombre ... That's why everybody 1is
afraid to talk about him.

I sce.

ATHKO1 0060418
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BURNS: Hughson was always broke, Mr. Carmichael ... end he
tpled to borrow money from Ernle Moore on the night
of the murder ...

BILL: Well, what mekes you think he rilled him?

- BURNS: Mocre turned him down ... and the naxt.morning he was
found desd ...

BILL: That still doesa't pim it on this Hughson man!

T BURNS: Doesn’t 1t? Hughson hasn't been back on the job ever
since., Ha'!s been stayin' in btown -- flashing a big
bankroll -- and spendin' money high, wide and handsoms!

. BILL: Look, Burns -- why are you telling me all this? |

BURNS: tGause I want to do you.a favor ...

BILL: Oh, reslly?

BURNS1 You once done me one ... and I want to pay you baek .

BILL: What aort.or a favor did I ever do ggq?

B BURNS: You found me a place %o sleep cﬁgégight -- gheub
ﬂiuaﬁnintena—ago*%??“T“bIﬁw*intc*the*clinkwandmasked
the Sarge to let _me sleep on the flgggﬂhh-;butrifﬁit
waan't for yhah you.ssdd to h;ghﬂggwggxsn,xguld,haQe
Lat-me. .. . -

-RILL: SAT . amtihatls vtgﬁ* e Tubamenpan Fone facs no.. . .

BURNS: Sure ... Y%h bought me‘rolls snd coffee the next

P morning ... snd I swore I'd never forget you, Mister ...
S BILL: Well, if thils tip of yours works out -- you've pald

- me back -- in full ... only -- where can I locate

- Sid Hughson?

:i&‘ BURNS: Well, I don't know for sure -- but you ought to find

;;:i,“ nim in one of them waterfront cafes ... He's been
it nittin' the bottle pretty steady ...

RTKO1 0080418
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BURN3:
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T FAY:
SID:
FAY:
SID:
FAY:

31D:
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- THE BIG STORY #48 - 19 - 2-25-48

Okay, Burns -- thanks a million for giving ms the

tip ... You went to come with me and help me look
for ...?
No, sir!, If you've going to tangle with 514 Hughson,

4

I'm goihg tc be far, far avway!

—_— — M e e, o e e e Al = — e

— i e e e mm whe o w— —

(SINGING) For I'm & jolly good fellow ...

' I'm & jolly good fellow ...

314 -~ you're makin! foo much nolse.

Wnaet do you mean -~ I'm makin' too much noise? I
got s right to sing, ain't I? I'm payin' for the
drinks, ain't 12

Sups, but

Then what are you kickinf about? If anybody says
gnything I'11 bresk hls arm.

Ow! ... 851d -- Look out ...

What's the matter?

You hurt my arm, you big lug.

Go on ~- I didn't hardly touch you.

%o? I'll be black and blue in the morning.

That's causa you cin't got no strength, Fay ... You
ought to work on tﬁe railroaq for & while ... Makes
vou tough -- like me ...

Yeah ..., I know ...

Tou odght to see the grip I got ...:I can pilck up &
bottle of hoooh wibhrsmohand and ...

ATKAO1 0060420
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SID: You see? I can bresk it with my fingers.- e

FAY: 8id ... you cut yourself ...

3ID: Not bad ... Just a little scratch ...

FAY: Well, go wash 1t off -- it looks terrible.

SID; Okay, okay -- don't be such a killjoy ... (THEN FADING
AS HE SINGS) I'm » jolly good fellow ... '

I'm & jolly gocd fellow ...

_BAY: — (T0..SELR ) Wolly—at-Teoast~pe-thinks~s0- , .

RILL: (FADING IN) Uh ... excuse me, Miss ...

FAY: Yes?

BILL: I'm Bill Cermichael ... of the Times 3tar ... I
thought yoi might.know~thename,-.perbaps..

BLAY: Why—-should-1.7 —

BILL; ___—_ Well ... most.of.the people eround nere 4o ....Live..
éﬁaked_ah_laastwhaifwo@mtheae-men.to_aﬁdecentnmealvﬂm
-at.onadtimaﬂon“anotbeerrwuandw;{.

FAY: Biry—thatls—right.mIive-heard.about you. . .. Whatcha -
doin' here? Looking for a story?

BILL: vell ... kind of ... I'm doing a fagture yarn on
railroad workers ... and I thought you might give ne
a little information sbout your drinking partner.

FAY: 81d Hughson?

BILL: Yesh ... He's & big spender, isn't he?

FAY: Who -- 51d? He's a big bull thrower.

BILL: whet do you mean?

FAY: He never used fto spend any money t11] a couple of dayﬁ

2go .. Then he came down here loaded with f1fty

doller bills and staorted blowin' everybody to drinks ...
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BILL:

FAY:

BILL:
3ID:

BILL:
FaY:
3ID:
BILL:
SID:
FAf:
BILL:
SID:
BILL:
SID:
BILL:
31D:
MUSBIC:

BILL:

Just a couple of days ego, huh? Did he ssy whers

he got the money?

No ... he gives you a different 3ﬁswer every time 7ou
ask him ... Say what kind of & story are you writlicz,
Mister? o

A big story ... And if you'll excuse me, %;é‘t— I
¢all up the boss and let him know where ...

(FADING IN) EHey, you ... What are you up to, wise
guy?

Look ouk, will you? Let go of my coatb.

8id ...

Are you trying to steal my girl?

No ... of course not ...

tCause if you mre, I'll bust your testh 1in.

Lesve nim =lone, Sid ... He's a reporter ...

That's right ... Bill Carmichrel -- Times S5tar ...
what do you want? I don't trust reporters ...

Well, you can trust me ... All I do is wrlte stories.
Okay, Carmichael ... Sit down snd have a drink ...
Well, I have to be getilng beck Lo the office, Sid cer
gi% down, I sald ... I'm gonna buy you & drink!

No kidding, Hughson ... I appreclats your hospitality
... bat I reelly have to get back to the office ...
Stop the noise ... We're gonna have another drink!

7t )
L <

-....—._ A e . — ma — mm —
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WARRATOR:

BILL:

CEIEF:

BTILL:

CHIEF:

BILL:

CHIEF:

vou sit there with & big glant of & man wvho holds
your crm-in a vige-like érip ..., and insists on
plying you with drinks .... You don't know yet 17
he's just belng socizble ... or if ho resally suapects
wvhat you're on to ... 80 ¥you git there ... waiting ...
watching ... hoplng for an opening that'll let you
bresk eway ... At last 1t comes ... Hughson leans

his sleepy hesd ageinst the wall ... and drops off
into slumber ... A moment jater, you're on the phon2
... talking to the Chlef of Follce ...

Hughson is the murdsrer, Chlef ,.. He was dend hroke
only a few days agoe -- and now he's tossing money
eround as if ne were made of 1t! bots still got

some of 1t on him!

(PILTER) All right, all right ... I'll heve a warrent
aworn out for hls arrest right away! Where cen we
pick him up?

Just where I left him -- across thelstreet in a

waterfront cafe ... Bub you'!ll have Lo move fast!

e may wake up any minute!

Okay -- I'll sond dovwn the best man I've got

Jerry Stokes ... .

Walt a second, Chief -~ don't send Stokes ... semd
me Sergeant Maloney.

Are you crazy? He's sn ¢©ld man. He's going to be

retired in four days.

T L TTTIUAT ST ST S st
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BILL:

CHIEF;
BILi::

A

_— e e et A e ——

cor:

51D:
COoF:

That's just why I want him. JIf he makes this plneh,
he can retire in a blaze of glory ... He can heve 211
the credit for solving the case ... I won't cleinm
any pert of 1t ...

Cormichasl ... are you glving away charlity again?

No ... this 1s an old debt, Chief ... Meloney did me
a big turn ebout twenty years ago ... and this 1s ths
last chance I'l1l have to pay him back ... Will you
send him down?

Okoy, Bill -- Sergeant Maloney it 1is!

There's your man, Sergesnt ... Wake him up end get him
into the wagon ...

Hey -- Hughson ... Is that your nome -- 5id Hughson?
(GROGGY) Yeah ...

Well, come with me, You're under aprest,

(DRIVING) Now tell the truth, Hughson ... You killed
Ernie Moore end robbed him of three hundred dcllers.
No!

Then where did you get all the money you've been
spending lately? Come on -- answer me! Where did -
you get 1itl

I ... 1I found it ...

Found 1t in a dead men's pocket! Come on, Hughson --
we want the truth! And we'll get it 1f we have o

dig 1t out of you!

———————— /L ,)
L S
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COP: You killed him didn't you? He wouldn't lend you the
money you wnated -- so you hit him over the head with
. a coupling pin and left his body on the railrecad tracks
... You ¥illed him in cold blood -- didn't you? For
— three hundred bucks.
SID: A1l right, all right -- I killed him! For ten bucks:
i He wouldn't lend me ten bucks, so I killed him and
took every cent he had.
CHILF: Okay, Maloney ... take him away ... !
MUSIC: . _ -~ UP, THEN _DQWN AND UNDER
NARRATCR: 814 Hughson ccenfesses to the murder of Ernie Mcore and

. EDITOR:

-, BILL:
_..' EDITOR:

e BILL

your blg story is complete ... only you can't take any
credit for solving the case because you want Sergeant
Maloney to retire from the force in a blaze of glory
... You can't even tell your City Editor abcut it
because he'd want you to write up the story with your
name in the by-iine ... All you can do is go back to
the office and write your big story as if 1t were &
1ittle one ... And as the pages stert rolling fronm
your typewriter, tre City Editor locks over your
shoulder and Says ...

Can't understand it, Carmichael ... You've been on
this case for five days solid ... and you didn't even
have & look-in on the final solutlon.

Well, I got the story, Boss,

I know you got the story .. but look who made 1t for
you.

Sergeant Maloney? He's a good man, Boss.

[——————— e gL )
e ——— T T T
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EDITOR:

BILL:

Well, you're & pretty hep character rourself,
Carmichael ... and this was your baby ... Hovw did
you ever let one of the oldest hes-beens on the
police force beat you to the solution?

0h, I den't know ... That's the way it goes sometimes
... One day it's your turn -- and-the next Lt's
samebody else's,

CURTAIN

In just a moment, we will read you & telegrem from
W. P. Carmichael of the Cincinnsti Times Star, with

the final outcome of tonight's BIG STORY.

{CLOSING COMMERCIAL)

ATKO1 000426
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CLOSING COMMERCIAL

CHAPPELL: The cigarette that's really different - the longer,
finer clgarette that's really "Qutstandingi" - PELL

B

MELL FAMQUS CIGARETTES! Good to look at ...

... HARRICE: *  Good to feel ...

CHAFPPELI ¢ Good to taste ...

HARRICE: And good to smoke.

CHAPFELL: Yes, PELL MELLS are good to look at - good to feel -
o good to taste - =nd good to smoke!l

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAFFELL: Four notes that are alike ... and one that is -

nQutstanding!"  And, of America's leading clgearettes,
one is "Outstandingl" - the longer, finer cigarette in

the distinguishsd red package. FPELL MELL FAMOUS
CIGARETTES - "Qutstandingl!"
HARRICE: And - they are mildi

RTXO1 00e0427




THE BIG STORY #48 -7

CHAFFELL:

HARRICE:

Vet e e A

—_ e -

CHAPPELL :

[ L

{REVISED) 2-25-48

Now we rezd you that telegram from ¥. F. Carmichael

of the Cincinnatl Times Star,

Killer in tonight's BIC STORY was indicted, brought to
trial, convicted of murder and sentenced to life
imprisonment in the Chic State Penitentiary, where he
nas since died., Many thanks for tonight's PELL MELL
Award,

Thank you, Mr, Carmichael., The makers of PELL MELL
PANOUS CIGARETTES are proud to have named you the
winner of the PELL MELL $500 Award for notable service
in the field of journalism.

Listen again next week,seme time, same stetion, when
PELL MELL FAMOU3 CIGARETTES will present another BIG
STORY -- A BIG STORY from the pages of the Tulsa,
Oklahoma, World; by-line -- Peter Dixon. A BIG STORY
about a boy ..., and a girl ... and & romance ...

and o

_— =tEBS Dta BVE RN T e e e

The BIG STORY is produced by Bernard J. Prockter, and
directed by Harry Ingram, with muslc by Viadimir
Selinsky., Tonight's program was written by your
nerrator, Bob Sloane, and Francls De Sales played the
part of W, F.Carmichael. All names in tonight's story
excapt that of ¥r. Carmicheel were ficlitious; but the

drametization was besed on a true and authentic case.

. e e T ST w e
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THE BIG STORY #48 - 28 - (ADDED) 2-25-48

This is Ernest Chappell spesking for the makers of
PELL MELL FAMOUS CIGARETTES, and reminding you thet
this veek 1s Amerlcan Brotherhood Week. Practice
Democr'acy.' Prectice Brotherhood! Enjoy its peneflits!
mHIS IS NBC =-- THE NATIONAL PROADCASTING COMFPANY.
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CHAPPELL:

PETER;

JIM:
PETER:
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{REVISED) 3-3-48

PELL MFLI, FAMOUS CIGARETTES present .. THE BIG STORY!
Finished with that newspaper yet, huh, Jim?

(OLDER) Sure, kid. Here you are.

How come you're staylng home tonight, instead of
going out on the town?

I'm broke. If only that reporter's job would come
through.

Any nevs on 1t?

The editor says he'll keep me in mind. (WITH LONGING)
Oh, brother! thldn't it be something to be sitting
here some sevening and &1l of & sudden to have the
phone ring .

PHONE RINGS

Bey. Hey! The phone!

(SMILING) Take it easy, kid.

PHONE UP_

Hello. Yeah. This is him -- I mean me. What? I

am! Oh, brother! Well, thank you, sir. Thank you.
PHONE UP_

Well, whedds ya know? Whadda y& know! I'ma

reporter.
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CHAPPELL: THE BIG STORY! Another in a thrilling serles based

on true experiences of newsoeper renorters. Tonight

... to Peter Dixon of the Tulsa, Oklahoma, World ...

.

goes the PELL MELL Award for ... THE BIG STORY.

(OPENING COMMERCIAL)
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OPENING COMMERCTAL

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes thet are allke ... and one that is -
"Qutstending!" And, of America's leading cigarettes,
pne 1s "Outstending!" - the longer, finer cigarette

- in the distinguished red packege - PELL MELL!
HARRICE: Ladies and gentlemen, have you noticed how many of your
friends have changed to PELL MELL? There's & reason --
PELL MELL FAMOUS CIGARETTES! ...

CHAPPELL: Good to lopk at ...
T HARRICE: Good to feel ...
CHAPPELL: Good to taste ...
HARRICE: And good to smoke.
CHAPPELL: Yes, there's gns cigarette that's really different -

really "Outstanding!" - PELL MELL. For PELL MELL'S

greater length of traditionally fine, mellow tobscess

filters the smoke of this longer, finer cigarette -

gives you that smoothness, mlldness and satisfaction

no other cigarstte offers you.

VIBRAPHONE: BONG, BONG, BONG, BONG .., BONG!
HARRICE: Four notes that are alike ... and one that 1s -
e "Outstanding!"” And, of America’s leading cigarettas,
h one is "Qutstanding!™
" CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Qutstending!"
| HARRICE: And - they sre mild!

B
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NARRATOR:,

PETER:

ALINE:

PETER:
ALINE:

PETER:
ALINE:

PETER:

-4 - (REVISED) 3-3-48

INTRODUCTION AND UNDER

Now, the exelting and authentic case of ... "The
Story Behind & Story."
UP AND UNDER

You are Pater Dixon, reporter for the Tulsa,
Oklahoma, World -- young, ambitious and eager for
that day when your Big Story will welk up to you snd
say, "Howdy." So far, you've covered some world
shaking events, like the time Franklin Peabody got
& ticket for parking overtime on Msin Strset, and
Mrs. Brackett over on the West zide of town had
triplets. But your dey will come, you say to
yourself., Only right now, you aren't saying anything
to yourself. You're saying it out loud to a very
pretty blonde, named Aline ...

v« Furthermore, Aline, I think you're teking &.

ridiculous sttitude sbout the whole thing.

© I'm teking & ridiculous attitude! Well, I like that!

I haven't sald anything except...

Except you won't marry me, and that's ridiculdus!
Oh, i3 it? I suppose marrying you wouldn't be
ridiculous!

You didn't think 1t would be when you tocok my ring.
0h! Sg thet's what yog're worrying about! Well,
here, Mp. Dixon, i1s your ring back. Now you won't have
to finish up paeying the installments on it.

(WITH DIGNITY) ‘Thank you very much. Am I to presume

that this aignirias our engagement 1s terminated?

o b i ey e T TG
R I
———
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ALINE: It mesns we're finished, 1f that's what you mean.
PETER: Preclsely to whet I was referring.

ALINE: (EXASPERATED) Oh, Peter, why don't you come off 1t!
PETER: {RESERVED) Come off what?

ALINE: . Your high end mighty attitude. Honestly, belng with

- you is like spending an evening with the Encyclopaedia

T Brltannica.
PETER (HURT) Thenk you.
ALINE: " That's what I mean! Why do you have to be 0 -= 80 =-

so what you are?

J— PETER: Alina, I am & reporter.

ALIRE: Thet's no excuse.
PETER: I lead a very busy life. I like to smend a gqulet

evening with my flances, serenely dlscussing our
future. I don't care to go out to a night club and
get stepped on and pushed abeut. I lead & hazardous
anough l1ife as a reporter. .

ALINE: Oh, yes. Terrlbly hazardous. ¥hy, I heard of &
reporter once who caught his hand in the typewrlter

carriage and mangled it dreadfully.

PETER: A rveporter --
5 ALINE: {MAD) A reporter reports. And you report multiple
e births and Better Businessmen lunches st the Mitchell

—— Hotel. Well, no, thank you. Not for me. I want
to merry e men who does something ... who likes a

little 1ife and sxcitement once 1n a while.

- PETER: Very well, Aline. That's that.
. . ALINE: You're so right. That 1s that.
e MUSIC: BRIDGE_ (G
 ———y - . ..
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PETER:

JIM:
PETER:
JIM:

PETER:

JIM:
PETER ¢

JIM:

PETER:

- JIM:

PETER:

Hxﬁgg’ JIM:

... So then I said to her, "Aline, you're taking &
pidiculous attitude sbout the whole matter.” Oh,

I was pretty forceful, Jim. I 4idn't pull any punches.
Mmumm. And what did she say?

(RUEFULLY) She turned me down ¢old.

(AMUSED) ©Oh, I see. Well, that's what comes of belng
pretty forceful. '

Well, at least I told her off. I didn't let her get
the last word.

Good, good.

At least, I don't think se. She was shouting something.
when I walked down the porch ateps.

(LAUGHS HEARTILY) Pete. BSit down. BRelax. Listen

to some words of wisdom from your understanding
room-mats.

Like what?

A woman is going to do what she wants to do, and
nothing or nobody can stop her. The sooner you face
thet, the happler you'!ll be.
Bab—shre—Wafbimombo—bo~a-honot
F%ﬁ%ﬁﬂiJ%&?-ﬂhﬂﬁT‘ﬂ@heré“&?9—@&93&&-&ﬂnﬂiahmihﬂ3h9—

LTI

Thon-pe—g BT,

(SORE} She wants me to get ‘s blg story. She thinks
you're not a reporter unless you get at least one
Big Story & week. . '

Not customary , —ldiaige Q.Q E
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PETER?

JIM:
PETER ¢

JIM:
PETER:

JIM:

Not customary? Not customary?! (GONTROLLING HIMSELF
WITH DIFPICULTY) IListen, Jim. Last week & reporter
upstate got & tip on a hcldﬁp car and traced 1t down.
He found 1t in the garage, complete with evidence
ggainst & suspect. 30 he cracks the cass. OSo he
gets his pleture in the paper. He's heen & reporter
for twenty-seven years, and thils is the first time
he's ever hed & by-line. Twenty-seven years! And
Aline thinks T should have six Big Stories under my
belt alreeady.

Like I sald, kid, there are other fish in the sea.
(NOT LISTENING) I'll show that gal. I'1l1 get a

Big 8tory if it's the last thing I do. (WORKING UP
T0 IT) Maybe I'll get & call, see? Maybe & -- &
holdup downtown. Let'!s say -- uh -~ three masked men
seen deperting from the scene of the c¢rime. The
police go after them. I follow. I catch sight of
the bendits at & lonely roadhouse. The police are
cold on the trall. I'm there alone with three ermed
pandits on & barren stretch of marshlend ...

(DRYLY) Whet happened to the lonely roedhouse?

The bandits pull their guns ... I'm looking down the
barrel of a steely revoiver. They ldentify me as &
reporter ... & trigger finger tightens.

Thank you - and goocdanight, Peter Dixon.

RTKQ1 0060438
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PETER:

EDITCOR:

PETER:
EDETOR .
-REPERS

o

EDITOR:

PETER ¢
EDITOR:

. PETER:

EDITOR:

<
:Mine explosion over in Wilburton.

ﬁuku,

{0BLIVIOUS) ' That'd fix her good. Or I could trace
down some counterfelting ring in Tulsa, I'm trecklng
this man, see, waiting for him Iin a cheap hotel roox:,
when suddenly ...

PHONE RINGS ..

The phone rlngs.

Yegh, the phone rings, and I ...

PHONE RINGS AGAIN

Hey, that is the phone!

Right sgain, Sherlock.

It11 get 1t ...

PHONE UP_

Hello, Dixon speaking.

(FILTER THROUGHOUT) Dixon, this is Burgess dovwn at
the World.

Yes, sir,

G9*—4—3tﬂ=¥-£cv~¥au_hn4nnuu;4y§g;_

Hhatie-upi- 9 ; T oomie .

Lctnéf'ja<;. ;RS

ot LI P LW L s oo B T R LS S 12

Sabill _reoine Gan you gab oven.doesuenyg? oo
Me? Why don't you send Johnson? Or Murghy?

They're busy. Best bet's a train to McAlester, and =

taxi to Wilburtcn; _

Right, Chisf. Any instructlions?

Nope. It's all yours. Pretty important assignment

for a ki&, but you're the only man I can spare. g
(MORE)

ATHO1 Q0B043S
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EDITOR:
(CONTD)

JIM:
PETER:

PETER:
ALINE:
PETER:

ALINE:

PETER:
CONDUCTOR :

CONDUCTCR;

R dnn-varbasb i N S

e rapmp—

3-3-48

L T |
frrul st e B

a-big-oxprorldii, right in our circulation centsr, so
make it goeod. If you can get an exclusive angle on
it, it may turn ocut to be a Blg Story.

Okay. So long.

Right.

‘'FHONE UP

So the eager beaver goes to work, eh?

Yeah. Fire in a mine in Wilburton. He sgld 1t might
turn out to be & blg story, and I ... (TAKE) A Big
Story! Hey, hand re thet phone.

What for?

I'm going to call Aline end tell her to come down to
the station and see me off., This 13 dangerous work.
Oh, brother -- I cen just hear her telling me to take

care of myself.

SHORT BRIDGE

(MOCKING) Now, take cere of yourself, Peter. Think
of Columbus, think of Boone, think of Marco Polo!’
Ah, now, loock, Aline ...

This 1s hazardous work, Peta. Xeep calm.

(SORE) A1l right, all right -- have it your own way.
{NEEDLING HIM} Now, Peter. Keep calm. Remember,
every nerve must be alert, every muscle tensed ...
(DESPERATELY} Listen, Aline, I ...

(SHOUTING) All sboard!

TRATIN STARTS CHUGGING

el e e e i P A AT RR S TN
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PETER:
ALINE:

PETER:

BILL:

PETER:

BILL:

PETER:
BILL:
PETRER:

BILL:
PETER:
BILL:

PETER:

BILL:

BILL:
PETER:

Aw, nuts., Goodbye, Allne.
{CALLING FROM OFF) Goodbye) Feter. Remember ... the

eyes of a natlon are upon you!

A N e e T = o e

(CALLING) Hey, Eastman! Bill Eastman!

(FADING IN) Oh, hello, Dixon.

Gee, this is awful, 1sn't it? TI've never been around
s mine disaster before.

Itts not pretty. You just get here?

Yesh. I cesme up from Tulsa by train. When did you
get here?

T work for e progressive paper, Dixon. They flew me
up from Oklahoms CLty.

(DISMAY) Plew?

Yoah. Flew. As in plane,

(STUNNED) Well, then, you must have covered this and
written your story already.

You ere so right, .

(TRAGIC) Then -- then I've been sccoped.

Well, let's just say I have my story in ... and you
don't.

Then what are you dolng around here?

Looking for some follow-up angles. Exclusive stuff.
You know.

T see. Well, I gusss I can look for that, too.

I guess you can. -

Bring me up to date, huh, Eastman?

RTHO1T 0060441
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BILL;

PETER:
BILL:

PETER:

BUD:

PETER:

BUL:
FETER:
BUD:
PETER:
BUD:
PETER:
BUD:

3-3-4B

Oksy, kid. There was a blast in mine twenty-one.

Cause, unknown. WNinety-one miners still down thers.

All believed dead. Fire ragling in the fourteen west

level. The rsscue parties have left the mine because

they're afrald of another explesion on account of

the fire.
I see, Anything else?

That's =11, They're trying to get men tc veolunteer

to go down and flight the fire but nobody wants to.
You—earrti—blame—direr. It's practically sulclde Jo..go—
doun —sndethe jb po—ainost-positivowthat. nonanofomthew o
méaers'trappu&ﬂhﬂnrﬂﬁnﬂﬁrwnwrwwé&&;aéémev

I spe. Well, thanks for the dope, Eastman. ALl I

need novw is a story!

BRIDGE

Mind if I warm myself at your bonfire for & minute,

hug?

Come ahend.

Thanks., Smoke?

Thanks. Don't mind if I do.
Cold out here.

Yep. You from the city?

Tulsa. I'm & reporter for the World.

Oh.
And you?

I'm assigned to guard the entrance to the alir shaft

here. (WARNINGLY) Nobody allowed to go eny closer

than this, see?

RTKOT 00B0442
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PETER: I ses.

BUD: Goed.

FETER; Buot I'd like to hava = look below, just the same.

BERT Orazy typeafellery-huh? _

PETER: b _vepoptews e =TT

I—

BUR: gmmwumﬁh%qmqummmméwm

PETER: k;y chance of my going below?

BUD: Not & one. Unless ...

PETER: Unless what?

BUD: You really went a looksse down there?

PETER: You hesrd me.

BUD: "You're sure now?

PETER: Sure, I'm surs, ¢

BUD: Well, see those men over there? Wallking with
flashlights?

PETER: Yeah. What ebout them?

BUD: They'll pass the air shaft here, see? And vwhen thev
do, you just slip in line behind the lest one.

PETER : I get you. And just follow them to the mine shaft,
huh?

BUD: That's the ticket. {LOW} Watch 1t now. Here they

come .

e a s WS, e e et e T
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ALL:

SAM«

- PETER:
| SAM:
PETER:
SAM:
PETER:
SAM:

PETER:
SAM:
PETER;
SAM:

PETER:

SAM:

[ ——————— T L PR S ]
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M M M e e e e e e e e e e am mm e me

(WHISPER) Okey. Now. Fell in.
(LoWw) Right. Thenks a lot, feller.
So long. Good luek.

A1l right, men. Stop here a minute.

FEET STOR

Now, we'll take it emsy, see? Don't dislodge anything
... and don't worry sbout anything but the fire on
this trip, see?

MURMUR OF ASSENT

Wet1l just ... (STOPS)

Okay, then. Walt a2 minutse,

You over there!

Me?
Yeah. You & vislting miner?
(GLIBLY)} That's right.

How much experience underground?
Uh -- three years.
Well, okay.

I guess you'll do. Lemme get your

record. Name?
Pgter Dizon. D-I-X-0-N.

Addresa?

491 Euclid Strest, Tulsa.

Name snd address of your nearest living relative?

My nesrest living relative! Whet do you went that

. ,F .{'n . :. l;q
This ien*%-gzﬂfﬁgaﬁ wg're

for?
What do you think?

pilaying, you knew.

e e
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PETER:

SAM:

PETER:

SAM ;

PETER:

— E— e e m

CHAPPELL:

Oh. No, I guess not.
(SUSPICIOUSLY) Hey,'do you know what you volunteered
for?
(CAUGHT) Well,.yes. That is ... well, no. I mean

. I'm not sure.
Out of a hundred men, we slx volunteered to risk 1t
and go down inﬁ; the mine and see if we can put out
the fire. There's polson geses down there, earbon
monoxide and black demp ... maybe & cave-ln ...
chances sare, enother explosion. That's what you
volunteered for.
(WEAKLY) I 4ia?
Yes. Now, do you want to go through with i%?
(UNHAPPILY) Well, T don't think ... I mean ... that's
a little out of my line of work. That is, I ...(HOLD}
(BeHeé— - MOCKING) Oh yes! A reporter's work 1s
terribly hazardous. I heard of a reporter once who
caught his hend 1in a typeériter carrioge. Well,
not for me, thank you. I want to marry & man vho
dees something.
(IMPATIENTLY)} Well, come on! Do you want to go
down or don't you?
(PAUSE - THEN) I'm with you. ZLead the way.
CURTAIN
We will be back in just a moment with tonight's
BIG STCRY. But first, a word from Cy Harrice.

(MIDDLE COMMERCIAL)

e v p— Ty T T
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MIDDLE COMMERCIAL

Ledies and gentlemen, have you noticed how many of your
friends have changed to PELL MELL? ‘There's a reason --
PELL MELL FAMCUS CIGARETTES!

CHAPPELL: Good to look et ...

HARRICE: Good to feel ...

CHAPPELL ¢ Good to taste ...

HARRICE: And good to smoke.

CHAFPPELL: Yes, there's one cigai'ette that's really different -
really "Outstanding!” - PELL MELL!

HARRICE: When you plck up & PELL MELL, you can see the
difference - you can feel the difference. And when
you smoke a PELL MELL, you can teste the differencs.

CHAPPELL For PELL MELL'S greater length of traditionally fine,
mellow tobaccos filters the smoke of this longer, finer
cigapette - gives you that smoothness, mildness and
sgtisfaction no cther clgarette offers you.

VIBRAPHONE BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes thet are slike ... and one that is -
"Outstanding!" And, of America’s leading cigarettes,

: one is "Qutstanding!" - the longer, finer cigaretts

* in the distinguished red package. PELL MELL FAMOUS
CIGARETTES - "Qutstending:!"

HARRICE: And - they ere mild!

RTHOT 0060446
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HARRICE:

NARRATOR:

SAM:
BERNIE:
- SAM:
BERNIE: "
SAM:

BERNIE:
S PETER:
— _BERNTIE:

L) ™
Do WD

T PETER:

- 16 - {REVISED) 3-3-48

e e Y e A e T mm e

Now we roturn you to your narrastor, Bob Sloane, and

tonight's BIG STORY.

You, Peter Dixon, reporter for the Tulsa World, are
up to your ears in vhat 1s sheping up to be your Big
Story.
six cther men to fight & raging fire, and now, you
begin to wonder why. It may be a story, but it's not
fun. The shaft is inky black, e&nd you ¢limb down
almost perpendiculer ladders covered with slime. The
only light is from the electric cap lights of the
miners. You have & flashlight, but you don't dare
use it. You need both hends for that ladder. The
condensing moisture drips dewn on you, as you feel
your torturous way down two hundred feet below the
surface of the ezrth. And then, the heed miner says...
Hold 1t, boys. Hers we are.
(WHISTLES SOFTLY) Look at that, will ya?
Timbers gave way.

Where do we go from here?

Between thess slabs of rock.

Tc the fire. We have

to squesze through lying down, Ready?

Where's the bird?

The birad?

The canary.

Canary? ~ Are you goilng nuts? Here we are 1ln a mine,
water up to cur enkles sand fire, and you bring
company alohg. You hafa to have your pets with you!

i, 1 e R
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BERKIE:
SAM:

BERNIE:

PETER:
BERNIE:
PETER:

That's right. Pretty Important net, too.
It's this way. Corbon monoxlde ain't got no color ...
gnd 1t =in't got no smell. Also, it's here, In the
minse. ‘
And the only way we can tell how bad it is is by the
bird. It conks out guicker from gas than & man does.
So -- when that bird etops breathing ... we scrmg
out -of here. |
(ANXIOUSLY) How —-}Enw's it feeling now?

PR

Fine. Here) ¥ba-cn$nx_;ha-easen
SR arm SAP S e T BERD e HE11. 00 LN P 5w HOW— B2 FOUR

PETER ¢
SAM:

PETER:

. SAM:

‘:" ?‘
Gkay. Keep watching him. And let us know when he's

b
not.;fﬁvuih !
,v'.

-3une.

Now, everybody hoist one of those fire extinguishers

and let's go.

_— e e L T e T i T e e A mem L e e e o - — e T — = —

— e E i med e i m m w ww— — —

How -- how far do we have to go?

Long way yet. Watch these rocks overhsod. They've
been shaken loose., Those fimbers, Lo,

Yeah ... sure.

After we empty these extingulshers, some df you men
can go vack along this path toc the shaft ard plek

up some mMOre.

ATHKOT 0060448
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BERNIE: Okay. We got the route marked.

SAM: How's thet bird? '

PETER Huh? Oh! (M&EES-CHERE&NG*NQEGES“ﬁQWBERDQ He's 0.X,

SAM: Good. Keep watchling.

SOUND: _ . _ _ _ SLOSHING_FQOTSTEFS_IN WATER ALONE

MUSIC: _ _ _ _ PICKED UP BY MUSIC_TO INDICATE PASSAGE OF TTME_

SOUND:_ _ _ _ _ SLOSHING OF FOQTSTEPS o

PETER: How far do we have to go now?

SAM: Guess the fire's about a mile from the shaftl

PETER: A mile! Feels like we've gone ten miles alreadyl

SAM: We're glmost there. Smell the smoke?s""

BERNIE: Yeah.

SAM: Hey, what ere you doing!

PETER: (EFFORT) Just pick;ng“tﬁis piece of shale off ths
roof of the mine:‘HIt could fell and conk somabody.

SAM: Don't toqch”that. If a cave-in starts, that'll go
first-éﬁ& might give us encugh werning to get clear.

FETER . (ANXIOUSLY) Might?

SAM: (FIRMLY}) Might.

PETER (TO THE BIRD) "Might," the man says!

SOUMD:_ _ _ _ _ FOOTSTEPS ALONE FOR A BIT.  THEN

gAM: (s DENLY) Thare it is.

PETER Whatxi\Ah-

SAM: The {ipre.

PETER: You mean that glow up aheed? That doesn't look so

big.

e — L
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PETER ¢
BERNIE:
PETER:

NARRATOR
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That's coal burning. It may not look big -- but L1t'11
do. Justaeit., I'1l go up shesd and have a loox.

Bernie, you come with me. The rest of you stay hars.

" If we don't come back ... use your own judgment.

STEPS START

(EXCITED) Walt & minute! :
(SHARPLY) Whet 1s 1t? |
The bird! Lock at the bird.

¥hat's the matter with him?

{WORRIED) He -- he deesn't look so good. He's
drooping. Look at his feathers. I -- I think he's
sick. Hedn't we hetter get out of here?

He's all right., Just the hest that's got him. He'il
be aii right when he gets back to the surface.

Yeah. Sure. 3o will I.

UP_AND UNDER FOR_

Well, you esked for it. You stay down in the mine,
bringing extinguishers to the fire fighters. At the
bottom of the main shaft, the blests of icy alr
frecze your clothes stiff on your back. ‘Near the
fire, you drip persplration. Back and forth ... back
and forth ... fighting a fire that doesn't go out.
You wait'for the relief party ... put no rellef comes.
No one else wants to share your . inferno.

S0 ... down you stay. ¥You think eof your gal, and

how sorry she’ll be when she sees your name on the
casualty lists. And then ... the fire 1is ﬁnder ‘
control ... and you're free ageain. Fres to go up

(MORE)
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NARRATOR: those slimy ladders, tbo the cold fresh salr of dewn ..

(oom) free to take s long grateful pull cn a cigarettes and
a deep gulp of hot coffes. Then ... you write jour
story ... and & good one it is, too, and after you

_ send 1t off, you fall into bed ... znd sleep ...

PETER: LOUD SNORING

SOUND: _ _ _ _ . THUMPING_ON DOOR_

BILL: Dixon!

PETER: SNORING CONTINUES

SOUND: _ _ _ _ _ THUMPING_AGAIN_

PETER: (DROWSILY) Go away.

BILL: Dixon. Open up.

FETER: Go away.

BILL: It's me, Dixon. Bill Eastman.

PETER: I'm asleep..

BILL: Let me In.

PETER : ' (DISGUST) Oh, for the love of heaven ...

SOUND: _ _ _ _ _ BED, SQUEAK ... PADDING BARE FEET_ON FLOOR

FETER: (MUTTERING) People coming in 2 man's room in the

middle of the day ...

SOUND:_ . _ _ _ DOQR_OPEN
PETER: Can't you see I'm msleep?
BILL: Sorry to bother you, boy, but I hear tell you got

yourself qulte a story.

PETEER . Hear tell it tomorrow. I'm getting back into bed.
SOUND:_ _ _ _ . PADDING FOOTSTEPS BACK AND BED SQUEAX
BILL Go ahead
SOUND: _ _ _ _ _DOOR CLOSES
BILL: Just came over to offer my congratulatlons.
e e e g e

RTHO1 0060451



R i

THE BIG STORY #49 - 21 - 3-3-48

PETER:

BILi:
PETER:

BILL:

BILL:

Thanks. Tomorrow, huh?

And ... to swap & little information with you.

What do you meant?

Well, when you lended here at the mine, who briefed

you on the set-up? B1ll Eastman, that's who.

(DROWSILY) Tomorrow, Bill., I'11l thank you ﬂz-oa-r*“"

How's about telling me about your mine experience?

{(SLEEPY) It was cold.

I aee, How long werse you down?

(ALMOSF~ASEREP—T 00l ongr—00 AU Yy BB LM

Elre—atmrostUIAET CONLEO L W r—Fotim CALS-AHF
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Any-—gosastmedotadnd-

Nobmas.mich A3.5here. 48 An thig xoow Look, Eastmen,

give a guy a bresak. I wenna go back to sleep.-
Xx“u-UJ:?tdhézngggq;‘braak.' You come out here ... just a

kid, snd pull & ¢razy stunt like this and get an

exclusive rignt under the noses of guys llke me whe

heve been in the precket for years. You sccop the

news services, all the papers. You cen't just go to

sleep on & big stopy like this. ¥Yeou've got the only

exclusive angle on the thing.

‘That's why I cen sleep.

I'm not leaving this room until I get some info out

of you,

But I ... {HOLD) Oksy. Look. I telegraphed the story.

from the office downtown. Mg.cgnx_gi_&hg_ﬁ;g;s—#&-

éowmrtireres’ Ask the telegraph girl to show 1t to you.

Read it ... end leave me alone.
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THE BIG STORY #49 - 22 - {2ND REVISION)  3-3-48

EILL: (AMAZED) You mean it?

PETER: Sure, sure. Do anything. I just wanna -- go -- to -
sleep ~-~-

BILL: (ELATED} Okay. Thanks very much. Thanks very much
indeed!

SOUMD:_ _ . _ QOQRHBQN% _

MUSIC:_ _ _ _ _ SNORE PEACEFULLY TAKEN AWAY BY MUSIC_

J I Well, well, well, well., Local boy makes good.
Welcome back to Tuls:, Pete.

PETER Thanks; Jim,

JIM: Just saw the pzper. By-line Peter Dixon! You really
got your Blg Stery, huh, boy?

FETER: Yeah. 3ure.

JIM: Well, what's the matter, kid? Why the long face?

PETER: I just found out something, Jim -- about big storles,

JIiM: What's that?

FETER: They're more than just headlines printed in ink.
Sometimes, somebody's got to pay for them -- and this
time 91 guys paid for my byline with thelr 1lives, 1
hope it's the last blg story like that I cover for &
long time. -

JIM: {-MWMFO you think cne big

) story will satisfy Allne?

FETER: {LAUGHS) It better., (BAGERLY) I called her when I
hit town. She ought to be cver here any minute.

JIM: Better than that. She's on her way up the front steps

now. I can see her from the window.
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PETER:

PETER:
BUSINESS:

FETER:

- 23 - 3-3-48

(EXCITED) She is!
EOQR_FLUNG QPEN

(CALLING) Alinse!
(COMING ON BREATHLESSLY) Oh, darling! Peter. Oh,
darling, I was 30 worried!

Aline. (BLISSFULLY) ©h, brother!

=
F)
4]
=]
-t
Ly ]

{POINTEDLY) If you two will just excuse me, I'l
you alone.,

NO _ANSWER

DOQR_OPENS

Goodbye.
NO_ANSWER

{CHUCKLES AS HE GOES OUT AND
CLOSES DOCR

Aline! Oh, brother! Are we .. engaged again?

Of course. Oh, Pete. It was just terrible.

Were you ... worrlied about me?

Worried! I nearly lost my mind. I went out Wednesday
night and heard the newsboys shouting "World Reporter
Trapped In Burning Mine" ... and I thought ... well .
I thought ... (IN A RUSH) Oh, Pete, I love you!

Oh, brother! Yol-nisb=irokiebstimioopli-alHorriods

et Ve
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= ¥ PETER: T got & raise, you know,
ALINE: You did! Pete, how wonderful.
" pETER: Yeah., (4 TRIFLE SELF-CONSCIOUSLY) The editor was

pretty pleased. He said it wes a fine sbtory, well

handled, And -- he geve me & railse,
ALINE: Darling, I'm so proud of you.
PETER: ‘Uh ... now that I'tve got the raise ... end a Big Story ...

do you think maybe we could .,. well ... we could get

married ,., soon?

ALTNE: T think that could be erranged.
e PETER: Well, would you ... errange it?
ALINE: I would,
T FETER: Oh, brother! And to think ..., Jjust two days ago, you

jilted me, Arnd then while I was sitting here -~ the

phone rang and ...

- SOUND:_ __ _PHONE RINGS

PETER: Hey! That's it egelin!
~ SOUND:_ _ _FHONE UE

PETER: Hello, Dixon speaking,

T EDITOR ¢ (FILPER THROUGHOUT - WITH SARCASM) Qh, So it's Dixoun
speaking, is 1t? This is Burgess, down at the Worlc.

.....

R e o ot e T T i = AT T T S e e S PP
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THE BIG STORY #49 - 25 - 3-3-48

PETER: Say, that's funny. We were just talking about you,
Mr. Burgess. _

EDITOR: Well, that 1s a colincidence. Because we were just

talking about you.

PETER: Really?

EDITOR: Really. We were wondering how anybody with the
.normal emount of heeds could be such an addlepsted,
half-witted, stumblefooted, imbecilic specles of
urmentionable animal.

PETER: - Huh? What d¢ you mean?

EDITOR: We were wondering how anybody could be so feebleminded:
as to rigk his worthless neck to go into a mine rire
after an exclusive, and then, drag his poor befuddled -
self out of that mine ... writse a thrilling story of
thet disaster ... and then hand it over to the

opposition papers.

PETER: (PUZZLED) Who did that?

EDITOR: You aid. '

PETER: Me!

EDITOR: Yes, you. Have you looked ot the Oklahoma Clty Banner

today, Dizen?

PETER: No.

EDITOR: It's carrying a thrilling story by Peter Dixon. You
should read his stuff, Very interesting.

PETER! (HELPLESSLY)} But, Mr, Burgess. I just told Bill
Zastmen of the Banner he could get some facts from
my story down at the telegraph office.

EDITOR: (EXPLODING) Well, he got the whole story, you
furtrimmed idiot, By-lined Peter Dixon. Only Peter

Dixon works for the World ... remember, Or did!

et
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THE BIG STORY #49 - 26 - {REVISED) 3-37h8

PETER:
EDITOR:

PETER :
SQUND:

— ety o w———

ALINE:
PETER:

ALINE:
PETER :
ALINE:

PETER:
ALINE:

PETER :
ALINE:

PETER:
ALINE:
PETER;
ALINE:
PETER:

(THE AWFUL TRUTE DAWNS) What do you mean, did?

What do you think I mean? You're fired.

(DESPERATE) Aw now, welt a minute, Mr. Burgess. You

cantt do thils to me.

Listen, Mr, Burgess ...

JIGGLE

Mr. Burgess, I ... (GIVES UP} Aw, what's the use?
PHONE HUNG UF

What's the metter, dariing?

gh, nothing. Nothing at all, They just fired me,

that's e1l.
Fired you!
Yup.

(BESGBEP—PrterDinons~oartt—you~over do anything
right?

Ah, now look, honey ...

Every time you do SOmching right, you turn around
and mess 1t up!

Now, Aline, you're teking a ridiculous gttitude ...
(FURIOUS) I'm taking a ridiculous ettitude! Well!
I like that! I haven't sald anything except ...
Except thet you've said plenty. Why you Jjust .;.
Listen to me, Peter Dixon ...

Why should I?

Because I want to tell you.

- You've told‘me enough already.
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ALTNG:

NARRATOR:

CHAPrELL:

- 27 - (REVISED) 3-3-48

I never h=zard of anything
PETER: I never can do
like this in my life. Now
) snything right as fer
you 'va gone and lost your
as you're concerned.
job, too. It's nof enough
;u_}v_%_——-—-
that you spend bhereo—doys
complaints. After

crowling around in & mine

and ...

you'd think e man ¥&s

entitled to a ...

(CHUCKLING)

e e ww —— Emm m— owwm A e e mew e ean

You, Peter Dixon, hed a busy two days.
You lost your gal -- and got her back ... you got &
railse ... and lost your job ... and you got your
BIG STORY ... all in two days.

HIT FOR CURTATN

In just & moment we will read you & telegram from
Peter Dixon with the final outcome of tonight's

BIG STORY.

(CLOSING COMMERCIAL)

All I get is e lot cf

all I've been throuzh,
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THE BIG STORY
PROGRAM #49

- 2B -
CLOSING COMMERCIAL

The clgarette that's reslly different - the longer,

Good to look at ...

Yes, PELL MELLS ere good to lock at - good to fesl -

... end one that is -
"outstanding!” And, of America's lsading cigarettes,
one is "Qutstanding!™ - the longer, finer cigarette in
PELL MELL FAMOUS

CHAPPELL:
finer cigerette that's really "Qutstanding!" - PELL
MELL FAMOUS CIGARETTES!
HARRICE: Good to feel ...
CHAPPELL: Good to tasfe .
HARRICE: And good to gmoks.
CHAPPELL:
good to taste - eand good to smoke!
VIBRAPHONE: BONG, BONG, BORG, BONG ... BONG!
CHAPPELL: four noﬁes that are allke
the distinguished red packeges.
CIGARETTES - "Qutstending!”
HARRICE: And - they ere mild!

s el T AR I T Y e e YRR TR T
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CHAPPELL:

PETER:

CHAPPELL:

EARRICE:

CHAPPELL:

ORCHESTRA:

Now we read you that telegrem from Peter Dixon of the
Tulsé, Oklehoma, Werld.

T had committed the cardinal sin of & newspeperman in
failing to protect my zxclusive story. However, the
World eventuelly gave me back my job, and as for the
girl -- I married her. Many thanks for tonight's
PELL MELL Award.

Thank you, Mr. Dixon. The mekers of PELL MELL FAMOUS
CIGARETTES are proud to have named you the winnsr of
the PELL MELL $500 Award for noteble service in the
f1eld of journallsm.

Listen again next week, seme time, sams station, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- A BIG 3TORY from the peges of the Springfield
Union; by-lines Roy Dykstre and James Gavagen. A BIC
STORY that began when the gentle current of the
Connecticut River ...

RUNNING WATER

. carried ashore ... & ¢corpse.

THEME HIT AND FADE TO B.G. ON CUE

A e E AR e e Ew e e S T reh e, e

The BIG STORY 1s produced by Bernard J. Prockter, and
directed by Harry Ingram, wltp music by Vliadimir
Selinsky. Tonighﬁ's program wes written by Gail Ingram.
Your narrator wes Bob Sloane, and James MoCallion pleyed
the part of Peter Pixen. All names in tonight's story
except those of Peter and Aline Dixon were fictitlous;
but the dram;tization wvas ba&ed on & true and authentic

case.
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Y THE BIG STORY #49 - 30 -  {(ADDED) 3-3-43
MUSIC: _ _ _ _ _ THEME UF_FULL AND FADE_
CHAFPELL: This is Ernest Chapj:u'ell speaking for the makers cof
PELL MELL FAMOCUS CIGARETTES.
ANNCUNCER : THIS I3 NBC -- THE NATYIONAL BROADCASTING COMPANY.
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« THE BIG STORY #%C -1 - (REVISED) 3-10-48
CBAPPELL: PELL MELL FAMOUS CIGARETTES present ... THE BIG STORY!
SQUND: _ _ _ _ _ PHONE_RINGS, _FPHONE UP
DANNY Police Headquarters ... Yeah ,.. (VERY EXCITED) What?
MAC3 What is 187 | o

... DamNY: . Whnere? Give me that again,

MAC: Danny, what 1s 1t?

T DANNY: Yeah, yeah, yeah, I see, Okay, we'll be right out.

SOUND:_ _ _ _ _ PHONE UP_ _

DANNY: Come on, Mac -- get moving.

N MAC: (GREAT PATIENCE) Danny -- what has happened?

DANNY: There's a body Just floated to the surface of the
Connecticut River ig;t\abgvf the falls, and it looks . -- -
B.5wdf~it's beenlzﬁégévggi.}ears!

MUSIC:  _ _ _ _ HIT AND GO UNDER FOR_

CHAPPELL: THE BIC STORY! Another in a thrilling series besed on
true experiences of newspaper reporters. Tonight ...
to Roy ¥, Dykstra and James Gavagan of the Springfield,
Massachusettes, Union goes the PELL MELL Award for
+.» THE RIG STORY.

MUSIC FANFARE

( CPENING COMMERCTIAL)

i ——————— = R FATRE—. g S e T S R
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THE BIG STORY
PROGRAY #50

QFENING COMMERCIAL

VIBRAPHONE: BONG, BONG, BONG, BOMG ,.. BONG!

CHAFPELL: Four notes that are alike ,.. and ons that is -
voutstanding!"™ And, of America's leading cigarettes,
ong is "Qutstanding!" - the longer, finer clgareite
in the distinguished red package - PELL MELLi

HARRICE: Ladlss and gentlemen, have you noticed how many of your
friends have changed to PSLL MELL? There's a reason --
PEL], MELL FAMCUS CIGARETTES! ...

CHAFPELL: Good to look 2t ...

HARRICE: Good to feel ...

CHAPI'ELL: Cood to taste ...

EARRICE: And good to smoke,

CHAPPELL: Yes; thers's one cigarette that's really different -
really "Dutstanding!® - PELL MELL. For PELL MELL'S
preater length of traditionally fine, mellow tobaceces
tilters the smoke of this longer, finer cigarette -
gives you that smoothness, mildness and satisfaction
no other cigarette cffers you.

¢ VIBRAPHONE BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are alike ... and one that 1s -
nOutstanding!" And, of America's leading cigarettes,
ong 1s "Qutstendingl™

CHAPFELL: - PELL MELL FAMOUS CIGABRETTES! ... "Quistanding!"

HARRTCE : -

And - they sre mild! -
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THE BIG STORY #50 -3 - 3-10-48

MUSIC:_ _ _ _ _ INTRODECTIION D UNDER.

CHAFFELL: Now the erciting and‘authsntic story of ... "Conerete
Evidence."

MUSIC: UP THEN UNDER FOR

pei— L P T

NARR-TOR:

ROY:

JIMt

ROY:

JIN:
ROY«

MJSIC:

KAARATOR:

T

RCY:

— o e ==

Union. Your beat has been police headguarters for
years'ﬁoai:and you are offering some of the fruits of
your experience to the young reperter who calls you
every day from the Holyoke branch offica ...

Yos, Jim, yes, I know you want to get in on somethirg
big. But you don't de thaet until you have s lot of
repofting experience under your belt.

(FILTER) Well, I have a lot of reporting experience,
Don't be impatient, kidj you'll get a blg story,

“Then you get it, you'll probably wish you never hed 1it,
It's not = & much fun as you think.

Well, I'd like to have a chance at one,

You'll have a chance at one. You just keep on doing
your job and who knows? Mayhe a big story will break -

right up there in Holycke.

—.-..--.-....——.———-—.—-—_-_.—..._....__._.-

Or maybe you're James Gavagan, the'young man who Is

\;_‘_\. By -
calldng Roy from Holyoke. You explain your point of
view to him ...

Hah! Fat chance anything would happen up here In

© Holyoke.

(FILTER) You've got to be patient, Jim.

e R ]
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THE BIG STORY #50 - 4 - 3-10-48

JIM:

ROY:

JI:

somipatient. Itawiling—tboswsit: hnlfmen hour or-so
for_prchotion»touthefcitﬁﬁstarf. Listen, do you knew
what T do out here in this brench office? I keep a
notebook full of the names of the officers of =11 the
chowder and marching socisties snd Boy Scout troops,
and I check them all once a day te find out if maybe
they're golng to have & whist party. Now, dontt tell
me that's the 1imit of my ability.

¥o, I don't think it is, Jim, but I had te go through
that, and I can tell you it's good training,

Well, okay, Don't spesk to the 014 man 2bout me then.

Let me die in this branch office.

.—.—-——-——-—.——_——--—.—-—..—-q——.—-— — - A

NARRAT OR:

So you sit in the Holyoke pranch office, and you

write about the par§;es given by the women's clubs, end
you wg;;jfo;‘a ﬁiélékory to come along. You don't

know that for a long,long time now, a big story has
been waliting for you. It started twe years ago, in a
cottage on the benk of the Connectieut River. Two zelnl

sat in the living-room, talking ...

JOHN: It's & nice little hideout you have here, Harry.

HARFY: 1t111 do.

JOHK I should think so., A mile of woods stratching beck to .
_ the road ... the river out here in front ...

HARRY : Yesh, it's okay, I guess,

JCHN: Hobedy'll ever find you here, Harry,

HARRY.: You found me,

SO WL Y PP
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THE RIG STORY #50 -5« {REVISED) 3-10-48

HARRY&-—————--Supre-you're hy pal.

JOHN: .
HARRY:

You don't-sound: convinced.,

Look, kid: ali-nbght, we've wade book together. We've
scld phony.tips.on«the-races-together.-and we've fixed
a couple of races together -- or tried to. All right.

But you're one breed of cat and I'm another.

JOHN & s vrmmses o - MEaN I g?

HARRY:

JOHN+
HARRY:
JOHN:

Meganing_you.got.e.nice.home,- respectable-parents ...
nobody.!ls .gonna.suspect you,.of anything. What'd you
hunt me up for, anyway? _

That dough we plcked up in Flerida.

Youtre not satisfied with what vou got?

Yo,

HABRZ:.W“’You’"got""‘c)ne-'"thi'rd‘;' -~ Likeswea-agreed, -

JOHN: o, L0 niOt, satisfied.with=dt.

HARRY:
JOHN:

HARRY :

JOHN:

e HARRY:
e JOHN:
HARRY:

Okay., Got a deal in mind?

Sure. You don't seem to want me around, Hafry.
Suppose I leave you alone? For good?

Tell you the truth, kid, that ain't much of a deal,
You're going to have to leave me alone anyway.

¥ell ... yezs and no. You see, Harry, you thirnk I won't
cry copper because I'd only be hurting myself, That's
true as far as, say, the work we did in Florida is
concerned. But you owe ms money,

What for?

That cellar I built for you. .

Cellar you bullt for me? What're you talking about?
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THE BIG STORY #50 -6 - (REVISED) 3-10-48

JOHN: Last summer, Your place out on the other side of town,
I didn't want people to think I was friendly with a
guy llke you, sc I teld everybody I was building a

cellar for you, That's why I always drove out in ay

0ld man's dump truck with the cement in 1t., I still de.

I used that truck today.
HARRY: I don't get it, pal, You never built me any‘;ellar.
JOHN: 0f course not. But I told people I did, and peorle
believed me, Harry, and at this late date.they'd still
believe me, beczuse it would be very easy to prove that
you are an unreliable characteg. I built you & cellar.
You owe me money for the job, A

HARRY:. . (APTER A PAUSE. STARTS-RAUGHING)Y“~I~gotta~hend-it to

you, kid. _A lew,suitl.Fhat!s-a-new onel
JOHN ;o I saw _my_0ld men!s.lewyer-before~I- came” out here,

Earry,  He!s going to.file suit,

HARRY: _F;d,li_wgnt_to aduit something, I'm afraid of you,-w-.
-§ou;li hghéﬁ;fﬁin;?tohégg'it. You'lre a natural born
crook.

JOEN: You can say that?

HARRY: Sure I cen say thet. I'm a made crook. Made by

circumstancegs, But you're a2 crazy kid., You just want
8 thrill, 1T want a nice quilte life with plenty of
money., You want excitement., I'm afrald of you.

JOHN: ¥ell, let's make it a fifty-fifty split on the
Florida thing end I'1l cell the law suilt off.

R

.
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THE BIG STORY #50 -7 - 3-10-48

——
HARRY : A1l right, kid. But you'd better call the law sult off.
I'm a dangerous guy to monkey with, too, you know.
JOHN; Where's the money?
HARRY: I'11 get it ...
- 80UND:_ _ _ _ _ FOQTSTEPS ... DOOR_OPENS_..._
HARRY: : Down the cellar here ... I won't be a minute ...
- JOHN ¢ 1'11 come along.
HARRY: No, you won't,
JOHN: This is = gun, Harry, TI'll come along.
T HARRY: (A BEAT) I guess you will, .
SOUND:_ _ _ _ _ IHEIR FOOTSTEPS DOENSTAIRS,
- HARRY : I've got the money in this safe here ...
o JOHN: Okay, get it out ,..
HARRY: Look. kid ...
© 77 JOHN: Get 1t out.
HARRY: Okay.
 $OUND:_ _ _ _ _ DIAL OF SAFE_I3 TWIRLED. SAFE_DCOR OPENS
. HARRY: Now I'1l take ouﬁ half of it for you. That'll be ...
JOHN You'll take out all of it.
T HARRY: Listen, kid ...
JOHN: Don't close the door of that safe.

7 HARRY: A1l right. (THEN, SUDDENLY, AS EE LEAPS -- WITH TiF
H::: STR%IN OF THE EFFORT OF LEAPING IN HIS VOICE) Not till
e you drop that gun!
~~  SOUND:_ _ _ _ _ SCUFFLE SOUND._ IHEN_A_GUNSHOT. _PAUSE. _THEN A BODY_

o FALL. _ANOTHER PAUSE, THEN:
"7 yusIg:i_ _ . _ _ BRIDGE.
. SOUND:_ _ _ _ _ PHONE RINGS QN FILTZR._ PHONE UP.

ATXKO1 00604683
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v  THE BIG STORY #50 -8 - 3-10-48
ROY: (FILTER) Springfield Unlon, Dykstra speaking.
TIM: Roy? This is Jim Gavegan at Holyoke. I've got a
stoery for you, Roy .. a blg story.
ROY Y Shoot,. _
o JIM: The hody of an unknown man fldated to the surface of
the Connecticut River at three p.m, today. P%Sﬁn%%king
- children who discovered it promptly reported it to the
pelice. Got that?
) ROY: I've got it. )
B JDM: That's all I have. I'm going out there now, Stick
| around, I'll call.
MOSIC:  _ _ . - BRIDGE.
SOUND:_ _ _ _ _ CROWD SOUND IN_THE_BACKGRCUND
T HACE (IN BACKGROUND) All right, all right ... stay back
there! You're not gonna see the body, so you may &s
well stay back! Why.don't you go heme anyways?
- DANNY : {OVER MAC'S SPEECH ... STARTS AT "YOU'RE NOT":)
Look, Jim, I like to co-operate with the press and all
- that, but don't you think you've had enough tine to
examine thils body? _
JIN: 1 suppose so, Denny ... Think youtll ever identify him?
- DANNY: Him? Never, Even his fingerprints are no good to us.
e TN Say, did you notice this stuff?
- DAKNY: What stuff?
" ITM: These particles. See? How does that lock to a

_ DANINY :

e JIM:

policeman's eye? Doesn't that lock 1like cement?
It might be.

Willing to state 1t is?

i Ay R ——— T

—
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DANNY : ‘I'm not willing to state =nything positively,

JIN Youlre willing to state 1t was murder aren't you?
DANNY: You'd better say, "Foul play is suspected.®

JIN: Suspected! With that evidence of cement?

DANNY We don't know whether it's cement yet.

JIN: . Okay, Foul play 1s suspected, Now did you notice

the initials on the dead man's belt buckle?.

DANNY ; Can't say.

JIM: H.B. Do the police have a record on anybody with the
‘initials H,B.?

DANNY : Listen, Jim cen don't push so hard. We haven't been
back to %hé:;égécé ;gt, we haven't had = chance to
examine records yet ... and anyway, when we do, we'll

find two dozen H.B.s's.

- JIM: I.suppose you're right.
DANNY: Sure, I'm right,
JIM: Okay. Thanks, Danny. I'm going back and telephone the
papar,
MUSIC: _ _ _ _ BRIDGE_
SOUGND FOQOTSTEPS RUN UFSTAIRS THEN ALCNG A SHORT CORRIDOR.

A AR s e e o me AT aRTaR TR dm ElVin A T T T e m we R e a w

JIM: (WHISTLES AS HE WALKS, THEN STOPS ABRUPTLY A BEAT AFTER
THE DOOR OPENS) Oh,

— ROY: Hello, kid,.
SCUND:_ _ _ _ _ DOCR_CLOSES
JIM: Paper sent you here, huh, Roy?
™ Roy: That's right, kid.
‘:::;\ JIM: I see. Well ... well, that's swell,
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ROY:
JIM:
ROY:

JIhe
ROY:

JIM:

ROY:

JIi;
ROY:

JIM:
ROY:

JIM:

R S i e o T TP

Disappointed? _

No. (PAUSE) Sure, I am ... a little.

Look, Jim: I'm an experienced erime reporter, and the
o1d man 1s running a newspaper, not a school of
journalism, This thing is murder, thepels-no.question

ahont.that ~is-there?

Je,gquestion-at-all,

Okay., It's e blg important story. And I'm experienced
and you're not, ¥hat would #ou do if you were the

0ld man? Put yourself in hils shoes: what would you
de?

I guess I'd send yoﬁ here and have you take over the
story.

Well, the old man didn't do that, He sent me here

to work with you.

Sasay ... that's great!

I hope you'll continue to think it's great, working on
a story llke this,

Cynie, huh?

No, I'z not a cynle, Jim. T like reperting, It's
just crime T don't like,

I don't know what you mean.

I don't expect you to know ... for a day or two. Well,
what kind of a story have you get for us?

Just what I told you ... plus the fact that the body
must have been there about two years. ﬁlso_there's
what looks lika cement particles adhering to the body.
And the corﬁse had on a belt with the initials H.B.

P it
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RTHOT Q0604

B RHOY: . woceo—wr- «.That!s your-story?

JIM: o -- - That's it. Oh, I've-got names of the kids who
discovered it, names.of-the cops, 211 that stuff ...
but that's.the story,- yes.

IIIII ) RCY: Ckay, that'll do for now, Buf what about tomorrow's
- ; story? '
JIM: Témorrcw's? Yhy, I suppose tomorrow we ... we report
- any new developménts.
ROY: No goed. The police.wiil gay -either that there are no
T rew developments or that they are expecting to make an
_ arrest shortly, That sound like a story to you?
JIM: No, but what ean we do?
S ROY: Well, versonelly, I'm going to police headquarters and
nose around. But you can do something better than
. that,
JId: What?
ROY: Comb through all the telephone directories for South
- Hadley and Holyoke/ﬁjvgﬁj the whole area ... for years
back. .

JIM: I don't get this,

RCY: When you find a man whose initisls are H. B. and whose
name does neot appesr in later directories ... maybe

oo then, Jim, we'll have tomorrow's story!

—  MUSIC: _ _ . _ ERIDGE_

T ROY: Is that all the police have got on thiscigse, Danny?
W DANNY ; That's all, W¥a've got, § murdered man(é.r;dixzia don't
et know who he is. The odds are we'll never know who
e he 1s,

7’3
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ROY: This dental report here might help

DANNY : It might.

ROY: Mind 1f I ccpy some stuff from it?

DANNY : Go ahead, But man-oh-man, I think we're golng to have

a terrible time finding out who H.B. is,
SQUND s DOOR_OFENS AND CLOSES

R JIM: (BREATHLESS) Hello, Roy, Danny. Well, I've got
something for you.
h rOY: You lock as If you'd run a hundred vards for a touchdown,
. JIM: ' That's just about what I've done. Hcld on to your hats

and listen. What would you say if I told you there's
e a guy who disappea}ed two years ago from a cottage

right on the Connecticut River ... and whose Initials

are H,B.?
. DANNY: ¥Who is he?
J I A fellow named Harry Beaumont,
- ROY: Are you sure of your facts, Jim?
JIM: Pesitive. Beaumont's name was in a phone directory twe .

years ago, but was not there last year,

DANNY: That’s nothing.

JIM: . 0f course 1t's nothing. BPBut go talk te his landlord,
Fellow nemed Graham. I just came from Graham. BHe
8ays he always wondered why Beaumont suddenly

disappeared when he had three wonths rent p=id up in

- advance,
sy ROY: You may have something there, Jim, .
< DANNY: Yeah, I'll have to run out and see this Graham fellow,

LN

RTHO1 0CB04°4




THE RIG STORY #50 - 13 - 3-10-48

JIM:

DANYY:

JIN:

ROY:

JIM:
ROY:

= o

CHAPFELL:

!

Here's his address ... Well, Joe.ﬂi guess you'll kave to
thank the newspaper boys. We've really cracked this
thing for you,

-

Oh, yesh? Look, ‘wiSter: aside from the fact that we
don't know who killed the man, there's alsc the fact
that everything vou say can be true and still we don't
know that the corpse that was found in the river is
the remains of this Harry Beaumecnt.

Now, wait a minute, common sense will %ell you...

Mo, Jim, no., Danny 1s right. We can't be sure ...

)
not froz what you've just teold us ... that the

murdered man was Beaumont,

I'm positive it was,

Okay. I'm inclined to feel that way myself. And what
youtve found out Is good enough for today's story. Bui
tcmorrow's story ... put on your hat, Jim, and let’'s
get going,

Where?

Cut, Around, Let's try to prove thet It was Beaumont
who was killed. That'll be tomorrow's story.

CURTATN

We will be back in just & moment with tonight's BIC

8TORY. PBut first a word from Cy Harrilce.

(MIDDLE COMMERCIAL)
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MIDDLE COMMERCIAL

Ladies and gentlemen, have you noticed how many of your

friends have changed to PELL MELL? There's a reason --

Yes, there's one cigarette that's really different -

you smoke a PELL MELL; you can taste the difference,

For PELL MELL'S greater length of traditionally fine,

mellow tobaccos filters the smoke of this longer, finer .

"Qutstanding!" And, of Amerlca’s leading cigarettes,

ARRICE:
PELL MELL FAMOUS CIGARETTES!
e CHAPPELL: Good %o look at ... -
HARRICE: Good to feel ...
CHAPFELL: Good to taste ...
. HARRICE: And good to smoke.
CHAPPELL:
really "Outstanding!® - PELL MELL!
HARRICE : When you pick up a PELL MELL, you can §§g the
difference - you can feel the difference. And when
CHAPPELL:
cigarette - gives you that smoothness, mildness and
satisfaction no other cigarette offers you,
VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAFPELIL ! Four notes that are elike ... and gne that is -
H one 1s "Oytstanding!" - the longer, finer cigarettie
- in the distinguished red package, PELL MELL FAMOUS
i::: CIGARETTES - "Qutstandingi"
HARRICE: And - they are mild!

ATNOT Q060476




.- THE BIG STORY #50 - 15 - (REVISED)  3-10-48
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- HARRICE:

NARBATOR;:

e ROY:
JIM:
e ROY:

JIM:

]

o A 1 PN e o T

e M e T e e T kT -

Now we return you to your narrator, Bob Sleoane, and
tonight's BIG STORY.

You leave police headquarters -- you, Roy Dykstra, and
you, Jim Gavagasn -- and after you've telephone yoﬁr
story to the SpringfigldUnion, you sit reviewing sll
the facts. Your problem is to establish that the
corpse found in the river was definitely that of
Harry Beauwmont ...

The cops are right. This is going to be tough,

Yeah, Roy, I know now what you meant.

What I meant?  When?

At the start of this case, when you sald that you
didn't like crime, You see, I talked to Beaumont's
landlord about him. He wasn't a very savory
character, this Harry Beaumont, He wes a race track
tout. He was & gambler. Maybe, in a kind of way, he
was a pangster. I'm sure he was. But I found out other
things about him. He used to tell Jokes. He gave
money to the church, and pcked fun at himself for
doing it, He liked s2lt water taffy. He was a

human being, 1ike you and me -« and I think he's the
corpse that was found in the river, and I'm ashamed
of myself because I kept thinking of him as =& big
story, when he was really a human being.

We all éet around to feeling that way sooner or later,
Jim, And we go on werking Just the sanme,

If that's a hint, ockay. I'm ready to go to work. But

what do we do?

ATHOT 00604727
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- ROY: L donlt-know-... Of course, I've got this dental report
here,
lﬁinﬁm_wﬁ_ﬂmwuwﬁewumanygdentiatsudgwxou,suppose"there-are in
o Massachusetts?” ‘.H"“-g*
e ROY: . Well. ~nowwaltt-arminute, ‘D1d Besumont have an office,
e a hideout -- some place where he did business, perhaps?

Or some place where he stayed of ten?

JIM: Yes, he hed an office in the Fairfex Bullding.
ROY: Any dentists in that building?
JIM: I suprose there mﬁst be seven or eight. _
e noY: Okay. Tomerrow we take this dental report arcund to the

Fairfax Building.

MGSIC:_ _ _ .. _ BRIDGE_INTO

SOUND:_ _ _ _ _ DENTIST'S DRILL._ DRESENTLY:

PATIENT : (TRIES TOITALK)

SCUND:_ _ _ _ _ DRILL STOPS

DENTIST: Now, now -- don't try to talk. If you just keep your

meuth open I'1ll firish sooner.

PATIENT: Uh-rarrs ..

DENTIST: No, no, keep your mouth open! I'm sorry,.-but.welve-got
tamtake+carg1gﬁﬂﬁhigﬂgralecondition +.» Now, gentlemen,

e what 15 1t you wanted fo see me about?

ROY: We'd rather see you in the cuter office, Doctor.
o JIM: Yeah -- I'm allergle to seeing dentists work on other
pecple.
e
4,&;_‘
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DENTIST: Sorry. You'll have to talk to me in here. TI've got a
full schedule todey, and-I.den'f know whether.you.
understand -what- that means; but ,.. Open wide, please

. There ...

.. SOuNp:_ _ _ _ _ THE DRILL
DEXTIST: - You can go ahead and talk, gentlemen,
- ROY: Did you treat = man named Harry Beautrlont & few years
ago?
DENTIST: Beaumont?
SOUND:_ _ _ _ _ THE DRILL STOPS
DERTIST: Harry Beaumont ,.. Open wider, please ...
PATIENT: (HELPLESS) Ugh ... gluck ...
DENTIST+~+-~ ~~"Can‘t help-it. . Have.to.take.care of thls oral

cendd tion wOperr-whde,=-Fine,
DENTIST: Yes, I trested afellow named Harry Beaumont. Gambler.

He grve me a tip on the races once,

8CUND:_ _ _ _ _ THE DRILL STQOPS
DENTIST: The horse came in secend.ia.Vkér
JIM: We've got s dental chart here. Could this be the

chart of Harry Beaumont's dental work?

- DENTIST: Let's see .44
ROY: " You could compare 1t with your records ...
e DENTIST: Hrmem ... Bridge there, and gold there ,.. Hmammm ...

Yes. Yes. .This is a chart of Harry Beaument's mouth.

e

I worked on that molar -- see? Okay, sir -- open wide,

-- "J‘.'r“-‘.:
e SOUND:

R

R —

EE—— RS B i
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ROY:
DENTIST:

DENTIST:

JIM:

DANNY :

JIM:
DANNY:

Are you positive, Doctor?

of course, I'm positive.

I worked on that molar. And see all the gold that
chart shows? I remember that, I remember I used to
say to him: "There's gold in them ther hills." (HE
STARTS TO LAUGH LOUD, BUT NOBODY JOINS IN, SO HE STOPS)
... You can take my word for it. This 1s Beaumont's
chart,

BRIDGE

-_ o e e e —m

... and the dentist says he'll swear, Danny, that this
is Harry Beaumont's chért.

T sea, Anything else?

A11 we know about Beaumont is that he wes always beling
sued for some vague Ireason.

Guys like that are always belng susd,

(LAUGHS) Beaumont was sued even after his death. Some
guy ¢laimed he'd built & cellar for him. Of coursa,
they aidn't know he was dead, and the plaintiff got a
judgment by defanlt. '
I see, Well, you fellows did a neat 1ittle job
identifying the corpse as Beaumont, For tﬁat I owe
you something.

Have you got something?

We?ll find ocut. They've brought in a guy named Johh
Kirkland, who rented the same cottaka that Beaument
lived in -- and rented it less than a month. after
Beaumont disappeared. He's been in the back room

thinking over hls sins for a helf hour now. I'=m going
in and guestion him,.

[ e T
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JIM: Yéu golng to take us with you?
DANNY : Not a chance. But I'li lst you know what happens.
Wait hare.
SOUND: _ _ _ _ _ ] HIS_FOOTSTEPS, _DOCR OPENS, AND_CLOSES
DAWNY: Hello, Kirkland.
JOHN: - What's this all about, officer?
ek DANNY: " Didn't thsy tell you?
JOHN: They told me. I didn't believe them.
DANNY: You rented tho cottage thoat Harry Desumont

disappeered from. Why?
JOHN+« I wvanted e cottage and this one was vacant,
DANNY: Did you know when you rented it that Beaumont had

lived there?

JOHN: . T don't think so. No.
o DANNY: Your father's ~ building contractor, isn't he?
) JOHN: Surs. What of 1t?
DANNY: If there wns & body hidden in that cottage ...
JOHN: If there was & bedy hildden in that cottage, I didn't
find 1t.
CANNY: If there was n body hidden in that cottage, and you

wanted to get rid of 1t, you might have rented the
cottage. And with yoﬁr father in the contrecting
business, you might have been able to get hold of

‘s

e some cement.

— JOHN: f'An&hodg_oo&h&*gsE*hviﬂ“ﬁf“some“ceméht.
DANNY §somimimnanesra ARFDOAT 6l 98..Would have~to~buy- the -cement,- and the

purchasescoukdebestragsgd.

JOHMNY i Have.golwbracad=aliwtite=purclrases- of~coment - that

JET,

g vere. made. &, couple of. yaars.sgo?
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DANNY s I'm asking the guestions, Mister.

JOHN: They don't meke sense. I.didn't kill Beaumont.,
I-did-rent-z-cottage-whare I.threv.a.fev privete
part;gs.““ngpjpgwhuwlﬂwantedqxqurentmthe‘cottage.

- _ I,ggxenwéuxpedhanyﬁcament¢£30m~myvfathen,;andiILdon't ;
know..enything. about.any bodles.in the Connecticut

River,. Now,. what.other guestions-have-you got?

DANNY: Did, you _ever.-bet-on-the:races?

JOHN: Sure. They giving the.electric chalr for that
this year?

DANNY: You're a pretty fresh guy, aren’t you, Kirkland?

JOHN: I don't like being accused of murder.

DANNY: Okay. T haven't accused you. Will you walt -here,
pleesa?

JOHN : _ Glve me one good reason why I can't leave?

SOUND:_ _ _ _ _ DOOR QFENS

SANNY: One good reason 1s that I've asked you to velt here.

SOUND:_ _ _ _ _ ] DQOR, CLOSES, _FQOTSTEPS.

ROY: Well, Foe? . - --\:

DANNY: False alarm, boys. Thet Kirkland is a fresh kid,

. but we haven't got one thing on him.

MOSIG: _ _ _ BRIDGE, ENDING IN_A_PATTERN OF NOTES WHICE WILL BE
- REFEATED_AFTER_FACH OF_THE_FOLLOWING_SHORT_SCENES:
o SOUND: _ _ _ . _ TYPING, FINALLY THE PAPER T3 TAKEN FROM THE MACHINE
. ROY: Ckay =-- there's cur story, Jim,
_;m JIM: Not such a hot one this time, Roy.
—ws ROY:® ¥o -- but thers's tomorrow's story.
e JIM: There's elvays tomorrow's story.
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ROY: Look: Whatfg;our”ﬁfoﬁiém'ﬁo%? We've establlshed
that it wes Besumont who was killec. What next?
o JIM: Find out who killed him,
ROY: Right. Now, I've been thinking, Jim. Beesumont
didn't 1live in a vacuum. He must have had frlends, he
must heve ned enewiss, he must have had possessions.
- Maybe the guy drove & car. Let's find out what became
of 1t. Wes it reglstered after Beaumont was killed?
A1l these things. Let's collect fmcts now, Jim,
facts, fects, facts ...
VOICE I: (FILTER MIKE) Yes, Mr. Dylkstra, thenks for holding
the wire. I have the record now. Two years ago
Beaumont registered a Bulck sedan, serial number

- 34 X 26589,

MOSTC:_ _ _ THE_PATTERN_OF NOTES
BARTENDER ¢ What'1ll it be, 8ir?
JIM: I'11 have a Scotch. But, bartendsr ...
BARTENDER: Yea, alpr?
- JIM: T understand that Harry Beaumont uséd to do his

drinking in here,

- BARTENDER : You meen the guy they fished out of the river? Yeah,
: he did.
JIM: Well, I'm from the Springfield Union. Here's my

press card. What I vant to know ig, who were
. Beaumont's pals? Who csme in here to drink with him?
—=s=  BARTENDER: There was just one fellow. A young thin feilow. Hs
A used to be with Beaumont all the time. Jehany

,H.o@-?m&m\\'iuis name _'N"E.S.v -‘:S‘Cr'\\HV\-\ “fl\»:\' &l v 3
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o wster THS_PATTFRN_OF NOTES |
VOQICE T (FILTER MIKE) All right, Mr. Dykstra, I have it
for you now. Buick sedan serial number 34 X -26589
vas reglstered one year sge in the name of one
Johnny Hoffmen.
T owusIG: . _ 2 THE_PATTERN_OF NOTES
DR 0 Johnny Hoffmen killed him, Roy.
ROY: I think so, Jim. Question: Who 1s Johnny Hoffman?
Question; Where is Johnny Hoffman.
JIM: Answer; He's never heard of except 1n connection
- with Beaumont, snd as to where hs 1s: he's
vanlished.
ROY: Thet mekes everything very clear.
i JIM: Sure, it's clear. But.until we flnd Johnny Hoffmen --
ROY: You're never going to find Johnny Hoffmenm., Thetts
- just _the point. Thalisstbe-thing.thatbs.clear.
JIM:ioemirmeame s Y01 - mean. Hobfmants-killed .. koo?
N ROY: Not-+This-isn Ltk a.twenty-—five-cent. detective novel,
o Jim., We're notqgoingwtouﬂindﬂHoffmantbec;uSe there
isn't any Hoffman any longer. Hoffman is a guy named
S3mitk or Jones or Roblnson who for soms reason used
- the neme Hoffmen only when he was dealing with
e Harry Besumont. That's why we can't trace him.
W211) never find him by looking for him as Hoffman.
- JIM: Then whom will we look for?
s ROY: I don't know. There aren't many people in this
et case,.. Welt a minute! You seld somebudy éot &
- judgment sgainst Beaumont after he was dead. Who
N

was it”?
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ey -

JIM: T don't know. Does 1t matter?

ROY: Maybe 1t does. Suppose Beaumont had a banlit account.
Suppose the murderer knew thet. Suppose he wanted
to get hold of it. He could trump up some suit
ageinst Besumont, knowing that he'd win by default,
and then collect from the bank.

JIM: - Roy, you've got something! Let's go over Lo the
County Courthouse,

MUSIG:  _ _ _ . 1 BRIDGE: _

VOICE II: A1l right, gentlemen, here we are. I have the
records on the case you asked about.

ROY: The important thing, first, is this: Did the
pleintiff collect any money?

VOICE II: He gat a judgment of $2,000 end collected §740 of it
from £ bank eccount left behind when the defendent
diseppearad.

JIM: You were right, Roy. He knew that bank account was

there, and he knew Beaumont was deead.

ROY: ' Maybe ... Tell us, sir: Who was the pleintiff?
VQICE II: The plaelintiff wes cone John Kirkland.

WOSTC:  _ _ _ _ BRIDGE, THEN UNDER FOR:

JOHN: All right, officer, I'm preparsd to answer any

o guestions you ask, But we've been through 1t all
before, you know.
~ DANNY: No, Thers's one thing we didn't touch on. What about

that law-sult you brought against Beaumont after he

I was desd?

ATHO1 0060485
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JCHEN:

BARTENDER:

JIM:
ROY:

BARTENDFR:
ROY:
BARTENDER:

MUSIC: _ _ -

_—— -

JOHN:
DANNY :
JOHN:
DANNY:

Tt v e -

NARRATOR:

--—..__.—...._...._g.-

- 24 - (REVISED) 1-10-48

I did bring a law-sult ggainst Beaumont. But I

certainly didn't know he was dead., I think you'd
petter relesse me, officer.

y Ve
¥hat'll 4¥—be gents «»+ Oh, hello, there.
Hello., I'm back again, end thls is my partner.
I've got a picture here of a fellow named John
Kirkland, Can you identify him?
I dontt know any Kirkland,
Take a lock at the picture. ;
Kirkland! You're erazy! That ain't any Kirkland,
That's Johnny Hoffman,

UP,_THEN UNDER EOR

.—_.-—....--.——.-—.—-—

Any meore gquestions before you let me gc?’::‘: LT

Yes, just one guestion, Mr., Kirkland: How long since

you stopped celling yourself Johnny Hoffman?
Hoffmen? I never heard that name.

We've got witnesses,

Well, what of it? What if I did use the name Hoffman?l

5 I

N-\-v"--'\
Nothing, Mister. “Nething.\ Tt just gets you 1ndicted

for murder, thatfs all,

— o e Yana T EE o mw  w— A wmr

And so that's it., You, Roy.Dykstra, ge back to the
8pringfield Union -- and you, Jim Gavagan, stay at

the Holyoke Branch, You've buttoned up & big story.
Your first big story. You know what it's like now,

and you'reiglad to go back to reporting that ...
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I (SLOWLY AS HE TYPES) The ... South Hadley ... Ladles'
Ald ... will hold ... a2 New England ... bean supper ...
tonight in the ... basement ... of the Methodist

Church ...
HUSIC:. _ _ _ _ UP_TO CURTAIN
- CHAFIELL: In just a moment we will read you a telegram from Roy

W, Dykstra and James Gavagan of the Springfleld,
Massachusetts, Union, with the flnal outcome of

tonlght's BPIG STORY.

e T e e = mw wm = e ma

- . (CLOSING COMMERCIAL)

R aadd
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CLOSING COMMERCIAL

CHAFPELL: The cigarette that's really different - the longer,
finer clgarette that's reaslly "Quistanding!® - PELL

. ——

MELL FAMOUS CIGAREITES! Good to look at ...

wwms  HARRICE: Good to feel ... -
CHAPPELL ¢ Good to taste ...
’ HAPRICE: And good to smoke.
CHAPPELL: Yes, PELL MBLLS are good to lock a2t - good to feel -

good to taste - and good to gmoke!l

VIBRAPHONE BONG, BCNG, BONG, BONG ... BONG!

CHAFPELL: Four notes that are allke ,.. and one that is -
"Outstanding!" And, of America's leading cigarettes,

one 1s "Quistanding!" - the longer, finer cigarette in

the distinguished red packsge, PELL MELL FAMOUS
CIGARETTES - "Qutstandipgl"

HARRICE: And - they ars mild!
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CHAPPELL:

SLOANE:

CHAPPELL:

HARRICE:

CHAPPELL:

- 27 - 3-10 -48

Now we read you that telegrem from Roy W. Dykstra
and Jemes Gevagan of the Springfield, Massachusstis,
Unton. ~

Killer in tonight's BIG STORY pleaded guilty to &
charge of second degree murder, end was sentenced

to 1ife imprisonment at the Charlestown Penitentlary.
Many thenks for tonight's PELL MELL Award.

Thank you, Mr. Dykstra and Mr, Gavagan. The makers
of PELL MELI FAMOUS CIGARETTES are proud to haeve
noemed you the winnsr of the PELL MELL $500 Awerd for
notable.sarvice in the field of journalism,

Listen again next week, same tlme, same stetion, whzen
PELL MELL FAMOUS CICGARETTES will preéent ancther BIG
STORY -- A BIG STORY from the pages of the Kensas
City Star; by-line -- Paul W. Fisher. A BIG STORY

that reached its climax when & newspaper reporter

got a sock 1n the jaw ...

—_ T e e e = e e e mm am e e e m—

The BIG STORY 1s produced by Bernard J. Prockter, cnd
directed by Harry Ingram, with music by Vladimir
Sslinsky. Tonight's program was written by Robert
Cenedella, Your narrator was Bob Sloeane, 3idnay
Smith played the part of Roy W. Dykstra, and John
Sylvester gas James Gavagen. All names in tonight's

(MORE)
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THE BIG STORY #50 - 28 - 3-10 -48

CHAFPELL: story except thoss of Mr. Dykstra and Mr. Gavegan
(conzo) wers filctitlious; but the drematization wes besed on
a true and suthentic cese.
;- CHAPPELL: This is Ernest Cheppell speaking for the maxcers of
| ' PELL MELL FAMOUS CIGARETTES, and reminding you that
B this 1s Girl Scout Birthday Woek - & wesk in which
more than e million Girl Scouts from Maine to
California celebrate thirty-six years of service

to the community, the nation and the world.

ANNCUNCER: THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY,
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CHAPVELL FELL MELL FANOUS CIGARETTES present ... THE BIG STCRY!

ELLEN: (VERY PLEASANTLY., SLIGHT PROJECTING) Bill, Bill
honey, did yon see my earrings? I(PAUSE) Bill, where
are you? Bill ... (PAUSE) Youfiﬁjgg; bedroom? Whet
did you shut the door for?

EILL: (TEHU DOCR. HARD)_ Stay out, Ellen. S&tay out!

SOUND:

ELLEN: (SAME} What are you doing in the bedroom with the

door clesed? Well, ready or nct here I come ...

BILL: (WILD) Stay out, Ellen. 8tay out!
- SCUND:_ _ _ _ _ DOGR_CEEIS_
LLLEN: Honey, what's the matter? What are you - (3HE STOPS

e THEN IN HCORROR) Bill - no. Don't., Stop! Bill -
what are you doing!!

BILL: I told you to stay out, I told you - but no.you had to
come in, You had to see! (BEATEN) Well now you saw,
Now vou know, You satlsfied®

. ELLEN: (BUILDING) Fo. No. It can't-be - 1t - Bill} [Het
you. BILL! Dear CGod in heaven, 1t can't be true!l!

MUSIG:_ _ _ _ _ IN_SHEER TERROR UP_THTN UNDER FOR

CHAFPELL: THE BIG STCRY. Another in the thrilling series based
on true experiences of newspaper reporters, Tonight

— to Péul ¥, Fisher of the Kansas City Star_goes the
T : PELL HMELL Award for the BIG STORY.

L= T e a1

{OPENING COMMERCIAL)
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-2 THE BIG STORY
PROGRAM #51

OPENING COMMERCIAL

vOutstanding!" And, of America's leading clgarettes,

Ledies and gentlemen, have you noticed how many of your

friends have changed to FELL MELL? There's a reescn --

Yes, there's ome cigarette that's reslly different -

greater length of traditlonally fine, mellow tobaccos

gives you that smoothness, mildness and gsatisfaction

o L )

Poutstanding!" And, of Americe's leading cigarettes,

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAFPELL! Four notes that are alike .., and one that 1s -
one is "Outstanding!" - the longer, finer cigaretie
in the distinguished red package - PELL MELL!
HARRICE:
FELL MELL FAMOUS CIGARETTES!
CHAPPELL: Good to 1ogk at ...
HARRICE: Good to feel ...
CEAFFELL: Gogd to taste ...
HARRIGE: And good to smoke.
CHAPPELL:
really "Qutstanding!" - PELL MELL. For FELL MELL'S
filters the smcke of this longer, finer cigarette -
l no other cigarette offers you.
VIBRAPHONE; BONG, PONG, BONG, BONG ... BONG!
HAKRICE: Four notes that are alike ... and ong that is -
cne is "Qutstanding!"
CHAPPELL: PELL MELL FAMCUS CIGARETTES! ... "Ouistending.”
HARRICE: And - they are mild! '

C e omn TR e e :-_N&wvw“w:—-‘e'-mm A R —— e T
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“  oEE BIG STORY #51 -3 - (REVISED) 3-17-48
. wugic: INTRODUCTION ... UNDER

—....——.—.—-—.........—.—..—...—-.—.——».—-

CHAPPELL: Now the suthentic and gripping story of .., "Hush Rush

Operation."

-+ MUgIC:_ _ _ _ . ELEASANT. UE AND UNDER

NARRATOR: You are Paul Fisher, reporter for the Kansas City Star.

At your university, you were & verpdgby star In two
sports: football and baseball. That's where you lost
the name "Paul” =2rd got the monicker h"Hook .M ‘gpw;were

T a left handed forward passer and pitcher, yoqféﬁ;;w a

mean hook, anrd you pack about 200 pounds behind it.

You bring all that and more to your work -- you bringz s

good, clean, honest mind, the ability to ferret out |

facts and an easy style of writing, so that when you

say something, it hits with the impact of a left ﬁook.

You've éot energy, and that's why you're a top reporter,

on the Kansas City Star. But right now you're using

- that energy in talking to your good friend, Bill Cole
vrs a men who's somehow hit the skids, He sits in the
restaurant, listening to you, with a plate of roast
beef in front of him that's getting cold ...

e HOOK: (A MOUTHFULL) You're such a jerk, Bill - such a jerk,

—m Now will you eat? That's the pest roast beef in

Yansas City. ) s
T BTLL: (FLAT) I told you I'm not hungry.
N HOOK: Okay, you'Te nat hungry. Now what's & matter?
oo BILL: Hothing. Why don't you leave me alone?
gt g
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THE BIG STORY #51 - 4o

HOCK:

BILL:
HOCK:

BILL:
JEFF:

HOOK:

=t A T - -

JEFF:
HOCK:
JEFF:
HCOK:
JEFF:
BiLL:
HOCK:
JEFF:

HOCK:
JEFF:

HOOK:

(REVISED) 3-17-48

(FAST) Because I like you, because I'm a butinskl,
because 1 think Ellen is a terrific girl, (CENTLY)
Look, éﬁy}'you're one of the hest architects in the
state ... ' -

Just leave me alone, will you?

You've been sliding down a chute for mbnths. A puy
with your talent, your abilify - when are you gonna
get wise_énd snap out of it%

Why den't you stick Yo news reporting?

{FADING IN) My sentiments exactly.

(PLEASED} Jeff! Bill this 1s B@ Jeffers, my editor.
Ed, Bill Cole.

et N e e T RETET T

Can I slt down?

Looks like a man with & purpose, doesn't he?

Just a stery, Hook - just want you to do a story.
Couldn't it wait 111 I got back from iunch?

Nope. '

Look, if I'm in the way ...

No, stick around. Okay, Jeff?

Sure. This 1s big, Hook,'maybe hot, maybe roasting
hot., Something's been going on in this town for a
long time, but most people don't believe it. Maybe
you won't -~ nor you, Bill ...

Come on, glve, '

¥y gnformation ig - 1t nets twelve million deollars a
year in KC.; It's foul end vicious and hideous.

(KIDDING) He's going pretty far, isn't he?

ATKOY 00B0485




“ THE BIG STORY #51 -5 -

JEFF:

"""" HOCK:
o JEFF:
 HOOK:
JEFF:
~=  HOOK:
JEFF:
HOOK :

JEFF:

T BILL:
HOOK:

MUSIC:

(REVISFED) 3-17-48

Hosk., fhere's a syndicate that has this town blenketed, ' 7,

the most hush-hush operation there is: kills people,
corrodes them, ruins them - and most people don't even
telleve 1t exlists,

Hey, you're serious, aren't you?

One word,:)Hook - fhewdeug, heroin.
o g L

fh RC?’"Twelve million a year? <You're crazy,Jeff,
I want the story.

I don't beleivE’it. ,EEFG in ¥Xansas City?

Find it, Hook, geb 1t, break it.

If 1t exists.,

Ckay, "if it exists", (FADING} Lemme know when you
get somewhere, Good to meet you, Bill.

(DULLY) 8o long.

What do you think of that? He doesn't usually have
plpe dreams, not so early in the day., Well, there's
always got to be a first time., (PAUSE) Now, Bill,
let's get back to something -serious, You, &ou big
jerk.

HIT AND UNDER

NARRATOR:

ezt

But you don't get far with Bill becesuse your mind's
elsewhere, Your mind's focussed on a word that defiles
the clean sidewsalks of.Kansas City, mekes filthy the
fine buildings around Grand and 12th Street, makes foul
the lovely landscape in Blue Valley on the outskirts of .

town, Dope, twelve million dellers worth a year in KC! .

B N Tl Al Nl b N
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..~ THE BIG STORY #51 -6 - (REVISED) 3-17-48

HARRATOR: You start meving after it, because Jeff could be right.
. You move into a few dives you know, talk to a few men

T at the bottom of the heap ...

...... HOOK: b biiey FORET S
RICK: (HUNGRY FOE IT) O©Oh, yeah. Hey, would you, Mr. Fisher?
i HOCK: Sure thing. Give him a drink. Bourbon, Rickey? One

bourbon., (PAUSE ,.. HARD) ¥ho's bringing dope into
town, Rickey?
RICK: Dope! You're kldding, Mr . Fisher? 1 don't know

nothing about dope.

HOCK: This is your old friend Hook talking, HRickey.
RICK: Not 2 thing. I don't know a thing. Honest, Mr, Fisher;
SOUND:_ _ .. _ _ GLASS QN _BAR_
- HOOK: Here's your bourbon.
RICK: Thanks, Mr. Flsher -- thanks very much, But T don't

- - wnow nothing about no dope, Not a thing, I don't know,

Not a thing.

MUSICI . _ _ - QUICK BRIDGE_INT!
SOUND:_ _ _ - - AUTO_DOOR SHUTS._ MOTOR STARTS. _UNDER_
YDDIE: Where to, Mister?
g HOOK: Just drive around, Eddie.
C EDDIE: De T know you? Oh, Mr.fishér. Just seen you in the

mirror. BHI.

HOOK: Hiya? Fddie, tell me - i1g there anything in this burg’

you don't know?

[EeE——— S
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THE BIG STORY #51

EDDIE:

HOOK:
EDDIE:

HOOK:
EDDIEs
HOGK :

EDDIE:

JéFF:
HOOX:
JEFF:
HOOK:
JEFF:

MUSIC:

-7 -

(REVISED) 3-17-48

(SMILING) Not much, Mr, Fisher, not much. Or it

ain't worth knowing,

The drug, heroin, Eddie.

{BARNESTLY) Um mmm,

driving.

Not even a little, Eddie?

Not a smidgin.

Whet are you after?

No.dice, Not in 21 years of

The three monkeys, hunh,7Ed&$§?‘ See no evil, hear ro

evil, speak no evil,

Not me, ¥r. Fisher - I see plenty, I hear plenty and

I talk sometimes.

You know that. But that stuff? No,

siree, Not In Kansas City.

-— o e Em a w— —

Jeff, if this dope traffic exists, it's going to take

time tp find it.

You think it's worth staying on?

Not as a full time assignment.

You mean you're going to have to bump Into a lead?

A lead or a break,

Okay, but we want that story. (HARD) So when the

, break comes, be there, Hook ... just be there,

HITS_INTO

—

- — o — o - ——

[P s Ak I M — I e

Pisher speaking ... Who?.

you?

{PLEASED) Ellen, Where are

What are you doing in the lobby? Come on in,

Wizl SvRE JCA0 CImMg ovT FuT e . WAy el
(PAUSE)/ Sonapsadasioee; 1'11 be right there. rT =

PHONE UP WALKS THRU_NEWS ROOM. _AD LIR HIYAS.,_ [LOOR

Al Ml eV LAV e T e e e TR e T e = = -
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HOOK:

ELLEN:
ECOX:
ELLEHN:

HOCX:

ELLEN:
HOOK:
ELLEN:

BILL:
HOCK:
EILL:

HOQK:

BILL:
HOOK:

BILL:

Jorn, I had a caller, a lady ... Oh, there you aTe.
(PLEASED) %hy didn't you come jn and ... (8TOP3 AS EE
SEES HER FACE) Ellen, what haprened to your face?
(TONELESS) Can you leave and come with me?

Sure, -Bx¥emr Vhat's the matter?

I'm sick, Hook, sick until I - I,giig want to die.
Ellen, what is it? Did you fall er hurt yourself or
what?

(LOW) Tt's Bill., He hit me, HESUOPMMG.-

What?! BHas he gone crazy. GEllen tell me what happensd?
I can't. I can't. He's home now. You. come with me,.
If he knew I was going to bring you, ne'd - I don't
kxnow what he'd deo. (TRAGEDY) Hook, you've got to

help me, you've got to,

(BEATEN) She told you, Ellen teld you.

Told me what? She didn't tell me anything, Bill, 5=he
just s=id you hit her, she said you ...

But she told you.

Told me what?

Where is she?

She's downstairs in my car., Men, wrat's going on here?
Bi1] - this is Hook, this is me. Talk.

Take her away somewhere. Shefs better of f without me.

¥ill you stop talking crazy and tell me what this ls

*about!

You want to know - really?

RTXKOT QUB043%




~ne - OHE BIG STORY #51 -9 - (REVISED) 3-17-48
HOOK: Bi11, I swear 1'}1 -- (BRAKES HIMSELF. GENTLY) - ¥hat
is it, guy?
'BILL: One word, Hook - that one word your friend Jeff said,
- HOOK: What one word? You mean ... dope? Heroirn?
el BiILL: : That's right. -
HCOK: You?" .
) BILL: Me.
HOOK: %hy? Bill - why? A guy like you ... what are you

doing with stuff like that?
P BILL: Wnat's the difference? T did it. I'm still deing it,
£nd I'11 keep on doing 1it,

HOOK: Why, Bill, why?

BILL: What's the difference why? I can't stop that's why.
Because once you start ... (LOW) you don't stop. You
go from bvad to worse, TFirst you get fired, then you -
then you start hitting your wife =nd thgn +». then
there's no stopring you,

HOCK: Then it's true, what Jeff said. It's here in Kensas
City isn't 1t?

BILL: It's here.
HOOK: It's all around, Lots of 1t%
[ Eui LiTe e o7,
B HOOK: Then I was just blind, I just couldn't find 1t.
a BILL: : Yeah, there's a story. Go get your story, Only leave
me alone, Hock, leave me alone. Take Ellen a2nd help
. her, let her forget me and ... only leave me =lone.
oo Just leave me elone,
i HOOK: j:5 5 s
T .
BILL: Yeah?

RTKQ1 00sQ500
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THE BIG STORY #51 - 10 -  (REVISED) 3-17-48

HGCK:
BILL:
HOCK:
BILL:
EDCK:
BILL:

H00K::

ki

BILL:

MUSIC:

NARRATOR:

Where?

Where what?

Where do you get 1t?

None of your buslness,
Where do you get it, Bill®

You're a reporter -- find out.

I'm going to find out, Now. From you. Where_do you

get it. (BEAT) I'11 sweat it out of you 1f 1 takes

21l night. I'il sweat it out of you.. (HIGH. HARD)

Wnere do you get 1t7

(TOp HIM) Allright, allright, sllright. (S0BS) T get

it at = place called Hubert's. Now leave me alone,

will you? Leave me alone.

M R " T — = AR ——

Now you know, Hook Fisher, now you. know. You know the

meaning of the dope traffie in terms of human beings ...

and you move. You go to the place where Bill Cole made .

nis first contact to get the stuff, a little honky-tonk

place where they peddle music and beer and horror. You

know the name of the place and the name of a man ...

Hey, bud, where's Hubert?
Got the wrong place, mister., No Hubert here,
Is that why they call the place Hubert's?
I zin't much on jokes, mister.

The sy G
(LOW) I want some sewdfy~bud. S-t-u-f-f. .
I don't know what you're talking about.

I'm talking about dope.

g AR T T -
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THE BIG STORY #51 - 11 - (REVISED) 3-17-48

BUD: And you want to see Hubert?

HOCK: That's right.

BD: Come on back here -« wlth me. Right bhack here,

HOOK: I'm right behind you. .

SOUND: _ _ . _ _ SOME_STEPS, _THEY STQP_

BUD: All right, wise guy ... .you asked for this!

SOUND:_ _ _ _ _ SOGK_

HOOK (HEFTIER S0CK) You asked for this.

BUD: GROANS

SOUND:_ _ _ _ _ BODY _FALL

AL: (UNDERCOVER ¥AN PLAYING A PART) Nice left you got
hthere,‘friend.

HOOK: ;A;other one?

AL Oh, no. I'm on your side, Any guy with a left like

that, I'm on your side. Sidown, have a beer on me.

HOOK: No thanks.

Al 1 got something might interest you. Concerning
s=t-u-f-f.

HOCK:! You like the rest of them in here?

AL: I was, not now, Sidown. Take =2 load off your feet.

HOOK: Ckay - talk,

AL: Your neme 1s Fisher, you're a reporter, you're after

the drug, heroin,

HOOK: . Go on.

AL: My name 1s Al. I was once a collector in this racket
-« but they crossed me. Follow me?

HOOK: What's a collector?

o N
e e A TR, AP i 4 it e PAE AV
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THE BIG STORY #51 - 12 - (3rd REVISION) 3-17-48

AL

HOOK

HOOK

ALz

HOOK:

VOICES:

SUTCLIFFE:

I picked up dough from FEQ joints thaet sold the stuflf
i .
for us. Used to teke up,two grend a weeck. But they

crossed me, S0 now I'm gonna cross them, talk to you,

2l G prars e ; ped, S Y R )
_W -.-"( PR K P T VI Lo .
Pf, G g .-.{:._ - h’ SRR .- ; .

I'm listening LC_,,ar ateim UAT 1 M A

You want to ¥now who Hubert 1s? Hubert's nabody.
There's 25 Huberts in thlis town. You want Hubert's
boss. That's the one you want.

I'm still listening.

Here'!s the address of & place whsre they're gonna show
some stamp ccllections'—— philately, they call it -- et
the home of Mr. Rogeﬁ Sutcliffe ... tonight. Be thers.
The boss of the whole thing ~- he'll be there, too.

At a stamp collectors mesting? You been seeing too
many movles.

Never go to the movies, friend. Never touch the stuff
either., But I get interested in stamp collseting once
in s while, Take a tip. Be thers.

BRIDGE INTO

Priceless collection ... The original lasue was
wilthout perforations ... Oh, there's Mr. Sutcliffe
with another album.. _
(COMPLETELY CULTURED. OFF SLIGHTLY} Ladies and
gentlemen, now I ahould like.to call your ettention
to this collection which ceme 1into my ... (FADE
BEHIND) hands by chance ...

3

{MORE)
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THE BIG STORY #51 - 13 - {3rd REVISION) 317 -48

AL
HOOK:

HOOK:

SUTCLIFFE:

CHAPPELL:

[ T

Hello, Mr. Fisher.
+ SUTCLIFFE: last fall. It wes

Alt

orlginally the property
That's right. Gled -
of 31r Arthur Winfres
to see you got here.

of the Phllatelle
What 1s this?

Society of London, who
Wanted gou to get

apent over fifty yeers
& good look. Now

in accumulating domesstic
take 8 good look.

and forelgn Ilssues.
That distinguished

. 8ir Arthur's cellestion
gentleman, oup

i1s notable princivally
host ..
for the exceedingly
careful classificetlon
by watermarks.
(IN CLEAR, STILL OFF} I call your sttention especlelly
to the watermarks in this British_twowssence lssue of
1874,
Well?
That's the boss, tﬁe number one man. Mr, Roger
Sutcliffe, expert on watermarks, lover of rare
atemps and dealer in fine dope.

CURTAIN

We will be beck in just & moment with tonight's BIG

STCRY, But first, a word from Cy Harrice.

(MIDDLE COMMERCIAL)

., gt e et = =T
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THE BIG STORY

- 1% - PROGRAM #51

MIDDLE COMMERCIAL

FEARRICRE: Ladies snd gentlemen, have you noticed how many of your
friends have chenged to PELL MEIL? There's & reasocn --
PELL_MELL FAMOUS CIGARETTES!

CHAPPELL: Good to look et ...

HARRICE: Good to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good tc smoke.

CHAPPELL:! Yes, there's one clgarette that's peally different -
really "Qutstanding!" - PELL MELL!

HARRICE:. When you pick up & PELL MELL, you can see the
difference - you can feel the difference. And when
you smgke a PELL MELL, you can taste the difference.

CHAPPELL: For PELL MELL'Z greater length of traditionally fine,
mellow tobaccos filters the smoke of this longer, finer
cigarette - gives you that smoothness, mildnesgs and
satisfaction no other clgarette offers you.

VIBRAPHONE : BONG, BONG, BONG, BONG ..., BONG!

CHAPPELL: Four notes thet are alike ... and ope that is -
"outstanding!" And, of Americe's leading cigarattes,
one 1s "Outstanding!" - the longer, finer clgarette
in the distinguished red package. PELL MELL FAMOUS
CIGARETTES ; "Qutstanding!"

HARRICE: And - they are mild!

e a5 T} AR T
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THE BIG STORY #51 - 15 - (3rd REVISION) 3-17 -48

o mwsre _ _ __ INTRODUOTION_AND_UNDER_ |
HARRICE: - Now we return you to our narrator, Bob Sloane, and
tonightts BIG STCRY.
NARRATOR: You, Hook Fisher, reporter for the Kensas City Star
go Qery slowly from here in., You're after the story
of dope in your home town, and you think you know who's
the head of the racket - & gentleman named Roger
- Suteliffe, stamp collector extraurdinary. But you're
not sure, ybu have no proof, you have nothing but the
word of & men you only half trust, s former monej

collector In the dope recket who's bsen double-crossed.

S0 -~ you go slow.

$OUND: _ _ _ _ _ TRAFFIC B.C._
AL: Now there's how the stuff comes inte town, Flsher.
- HOOK : ~ How? '
AL: | Automoblles.
) HOOK Like that one?
- Al: Like that one. Automobilles and trucks.
HOCK: How can you prove 1t? '
o AL: It's hard. One car looks pretty much like éncther.

You have to be sure you spot the right one. They make
deliveries to & honky-tonk on the North side. Wel'll

follow and you make nqtes. You keep your e&yes opén.

L owuster_ BRIDGE_INTO
———  BOUND:_ _ _ _ _ DOOR_OFENS_AND_SHUTS_
NENTEEEY AL: We'fll go up to the bar, Hook. Come on.
— HOOK ; Okay, Al. “
“HTS BARTENDER: - Yes sir, gentlemen., What'll it be?

ATKOT 0060506




= THE BIG STORY #51 - 16 - 3.17-48
AL Aye and gingerale. You, Hook?
HOOK : Nothing, thanks.
- BARTENDER: One rye and gingerale. Right ho.
AL (S0TT0) This is & main collection station.
HOOX: . How do they do 1t?
- Al: The hop heads come in, maeke thelr contect, hand over

the dough, end it's all theirs. They pay a lot for 1=

-w sure. But they get 1t. Right here.

HOOK: Then whet?

AL: Then the dough goes to Mr. Roger Sutcliffe.
a HCOOK: Cen we prove it?

ATy That's your job, friend. That's where you come 1n.

HOOK: I see, I see. (PAUSE) Okay. Okay, Al, I just got
T me - an 1des.

MUSIC:  _ _ _ AGITATO AND UNDER

HOOK: Bill, just listen and don't say a word. I'm giving

you five hundred dollars and I'm going with you to that
honky-tonk. You're going to buy fine hundred dollars
SRS worth of dope end then -- you're going to ses this thing

through with me.

MOSIC: _ _ _ RISE3 A& LITTLE HIGHER
BILL: éyowl_ Ilve got five hundred dollers here. I went some
e . b -l"_"_.-"f, L

gwmed-’ T yant five hundred dollars worth of's-t-u—f-f,..

and I want 1t now.

— MUSIC:  _ _ _ HIGHER AND OUT_

~——  HOOK: You get 1t?

=== BILL: Yes, I got it. I paid the five hundred, snd I got
N the stuff. °

PR SEEE
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HOOK:

BILL:
HOOK:

Now I'm gonna tell you what you've done, Bill. You
pesgsed five hundred- dollars in marked bilills. We'rs
gonna trace those bllls and they're gonna show up
somewhere and then we'll have the man ve're after.
(NO ENTHUSIASM)} Fine. Good.

But that's only haelf of it., The other half 1s this.
Where's-the stuff?

I heve it.

Fut 1t on the teble.

What for?

Put 1t on the teble,

BOX ON THE TABLE.

Okay - now teke it and throw 1% into that fire,
No. -
Do 1%, B1ll. Do 1it.

I wontt.

¥hy do you think I went into this whole thing? Why do
you think I got mixed up with rets and lice and
cellectors? For a-story? Okaj, i dld it for a story -
but I did 1t for you, toco. When you asked me to take
Ellen away, I 414, But I don't like to see the two of
you separated. I want to see you back together again.
And for that to happen you have to take the step and
throw that - that garbege into the firs.

I can't.,

You can. You can and you will. This doesn't cure you,

‘but it's the first step. Now do 1t.

(LOW) oOkay, okay. ' (EFFORT OF THROWING} There.
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HOOK

BILL:

MUSIC:

——————— it etk F

Al

-

- 18 -  (3rd REVISION) 3-17-48

Good boy, Bill.
Thet's what you ssked, It's in the fire ... (s0B8)

Now will you leave me alone? Leove me alone!

BRIDGE AND UNDER

ELY 0 DT

Hook, this is Al.‘/Thos;‘bills turned up et the Second.
Netional and guess who made the depesit? OCur boy -~
Mr. Roger Suteliffe. How's shout you and I pay him &
visit? '

UP_AND OUT

—_— e e o m e .

I'm sorry, gentlemen, you cannct go in.

Then you tell Mr. Sutcliffe to come out here.
I'm sorry. Mp. Suteliffe iz examining & stamp
collection for possible relmpressions, He can't ...

DOOR_CPENS

Gentlemen, gentlemen - please.

DOOR_CLOSE

SUTCLIFFE:

HOOK : _
SUTCLIFFE:

HOOK:

AL
SUTCLIFFE:
HOOK:

SUTCLIFFE:
HQOOK:

I find it difficult to concentrate with people babbling
in the next room. Now what seems to be the trouble?

Mr. Suteliffe, I want to talk to you.

I'm efreid, sir, you have the advantage over me. I -~ uh
Hook Fishert's my name ... This is ...

Hello, Mr, Sutcliffe.

I'm sorry, I don't know thls gentleman, sither, and I .
Suppose we tell yeu why we came; Thess bills,

Mr. Sutcliffe, were deposited in your asccount boday.
Indeed?

This money was used to purchese the drug, hercin,

Mr. Sutecliffe. .

ATHO1T 0060509




THE BIG STORY #51 -~ 19 - {34 REVISION) 3-17 ~48

SUTCLIFFE: Heroin? Really? What has that to do with ne?
KEOOK: How 41d this money get into your hands?
SUTCLIFFE: Well, really, my frlend. I deposit large sums of money

svery day. I have many interests., If, as you suggest,
some of the money which my clerks deposit happens to
have come frem unfortunate pecpls whe are addicted to
-- heroln, did you say? -- you reglly don't think I'm
responsible,

SOUND:_ _ _ _ _ DOOR_OPENS_

MR3,3UTCLIFFE: Roger, oy dear ...

SOUND:_ _ _ _ _ DOOR_CLOSE_

SUTCLIFFE: Tes, dear. I'm sorry - these gentlemen --

MRS,SUTCLIFFE: Mr. Greyson is most enxious to know about that lssue
of 1898, He wents your opinion at oncs.

SUTCLIFFE: Gentlemen, my wife. My dear, Mr. -- Fisher -- and --

.1 didn't get your name.

AL Bensecn. Al Benson.
SUTCLIFFE: And Mr. Benson. They were just leaving,
AL: I'm afraid we weren't., I'm afrsid that Mr. Gravscn

will have to get along without your opinion,
Mr, SButcliffe.
SUTCLIFFE: Indeed?
AL: , You'aee, I heppen to have affidavits that say “ne—
yOURE WET 201l Ta (8E
opinion," Mr. Sutcliffe.

SUTCLIFFE: Affidavits?
RouC a7 THE Dok

Al: One from the man who peakisshecwonen over at the bar and

grills, saying thet he paid 1t for dope. The second fron

the contact at the grille, who sold the dope, soyrmebiyet
' ' e=. The third is.

from the collector, who turned the money over to you. :

T e i - T
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SUTCLIFFE: ‘This i1s fantestic.

AL Not at sll. There's & fourth affidavit, TIt's From
your clerk, Mr. Sutcliffe -- the man who made the
deposit fﬁr you at the bank. He swears that you

T . personally geve him the money whioh-ha.bnnughﬁukoumhap
bapk-- the seme woney tnathoqght the dope.
The same marked money.

MRS.SUTCLIFFE: Roger ...

AL: 80 unless you went tor upset everybody, Mr, Suteliffe,

S suppose you just skip this philately and come along

with us.
"""" MUSIC:  _ _ _ _ BRIDGE
i HOOK: Al ...
AL: Yes, Hook?
HOOK ¢ When did you get all the evidence you pulled on
Sutcliffe?
- Al Picked 1t up as wa went aloﬁg.
_ HOOX: Then you're a nercotlcs agenﬁ.
" AL: Yes, I am.
S HOOK: Then what'd you need me for? You didn't need me for
anything! '
o AL: Teke it easy, chum., They'd never go after you. The

syndicate would never go after & reporter as wsll known
as you are in this town. They'd go after me ell right
(if they could find out who I was) because they know

e I have to operate alone - but they'd never tangle with

s a reporter. Too pisky.
. HOOK: So I was just a ...

o Pt £ Pt B e m
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Al

HOOK:

HOOK:

HOOK:

You van interference, if you like - but the things you
found ocut end the things you're going to write now -
that's the most importaﬁt part of this campalgn. You
see, Hook, you know this thing inside out, you can meke
i% come to life foy people, make it real.

Whiasd y Al -- I«WM‘UM&&,M

-bu%mwwmwmmw'm- Tpdd

Of this-~=sapuswrarth-overpshdngs But one thing you
got to do for ms,

What?

My friend Bill Cole.

What do you want me to do?

There must be cures. You know them. I went you to
talk to B1ll, I want you {o ~=--

That's where you come in sgain. What you did for him
already, getting him to burn thathstuff - that was the
beginning. Go back. See him, Telk %o him., You can
do 1t. And when you've dome 1t - you can write the
best story of your 1life.

BRIDGE INTD

— e o - —

-_.-._—-..——_.—————.—_._...—--..

Take 1t easy, Bill.

I feel good.

Well, it still isn't a smart idee to walk this fast,
easpeclally after the size of that lunch you just
packed away. 3top here a minuts.

Okay.

STEPS OUT_

P

+ i e v T i T AR ek o e e ——
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HOOK: How long's it been?

BILL: Four months, Hook. Four months since I touched the
stuff. Thanks to you. “

HOOK: Never mind that. See that cer parked in the lane off
the rosd up sheed?

BILL: Yeah.

HOCK: She's weiting for you there. Ellen's waiting for you.
(BEAT) Go give your wife & kiss, you blg jerk.

MUSIG: _ _ _ _ CURTAIN

CHAPPELL: In just o moment, we will read you a telegram from

Paul W. Fisher of the Kansas Uity Star with the final

outcome of tonight's BIG STORY.

T e e e A e w —

(CLOSING COMMERCIAL)

e pema
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CLOSING COMMERCTAL

The cigsrette that's really different - the longer,

Good to lock at ...

Yes, PELL MELLS ere good to look &t - good to feel -

and one that is -~
And, of America's leading cigarettes,

- the longer, finer cigarette in

PELL MELL FAMOUS

CHAFPPELL:
finer cigarette that's really "Outstanding!" - PELL
MELI, FAMOUS CIGARETTES !
Hﬁi HARRICE: Good to feel ...
Ff- CHAPPELL: Good to.taate -
HARRICE: And good to smoke.
CHAPPELL:
- good to taste - and good to smoks!
VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAPPELL: Four notes that are alike ...
"Qutstanding!"
— gre is "Qutstending!"
the dlstingulshed red package.
- CIGARETTES - "Qutstanding!"
HARRICE: And - they ere mild!

ATHKO1 0UL0514
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t ORCHESTRA:_ _
CHAPPELL:
HOOK :
GHAPFELL:
HARRICE!
SOUND: _ _ _ _
HARRICE:

. SeUND:
vrn MUsSICG:  _ _
. CHAPPELL:
kel
e
F 7 et
e

Now we read you that telegram from Paul W. Flsher of
the Kansas City 3tar.

As a result of expose , fifteen members of vice racket
in Kensas City were indicted, end sent to prison for
long terms. I'm glad I had & chance.to help cleen

up this heroln treffic, put my friend beck on his
feet, and get my blg story all &t the same time.

Meny thanks for tonight's PELL MELL Award.

Thank you, Mr. Fisher, The makers of PELL MELL PAMOUS
CIGARETTES ere proud to have named you the winnep of
the PELL MELL $500 Award for notable service in the
field of journalism,

Listen ageln next waek, same'time, same station,

when FELL MELL FAMOUS CIGARETTES will present enother
BIG STORY =-=- A BIG STORY from the pages of the

South Los Angeles Bulletin; by-lins -- Aaron Dudlery.

A BIG 3TQORY tﬁat reached 1ts climex when a telephone

rang and reng &nd rang ,..

— e e A e e o mm mem e e e e o dm

The BIG@ STCRY is produced by Bernerd J. Prockter,
and directed by Harry Ingram, with music by Viadimirp
Selinsky. Tonight's program wes written by

. {MORE)
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CHAPPELL: Arnold Perl. Your narrator was Bob Sloane, end
{CONTD)

Les Trem&éne playesd the part of Paul W. Fisher,

A1l nemes in tonight's story except that of

Myr. Pisher were filctitious; but the dramatization

was bassd on & true and authentlc case.

MUSIC: THEME UP_FULL AND FADE

CHAPPELL: This 1s Erneﬁt Chappell apeeking for the mekers of
PELL MELL FAMOUS CIGARETTES.

ANNOUNCER ¢ THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY,

e s
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CHAPPELL: . PELL MELL FAMOUS CIGARETTES preseant ., THE BIG 3TORY!
SOUND: _ _ _ _ RUNNING FOQTSTEPS ON_PAVEMENT. OFEN_CAR DOOR.

BILL: Step on 1t, Les ... I've been in & bed beel!

SOUND:- _ _ _ _ SLAM_CAR_DOOR

LES: ) Wnat happened, kid?

BILL: Step on 1t, will you? 1711 talk later!

souND:_ . _ _ _ CAR STARTS_OUT_PAST.  GEARS UNDER

LES: You better do some talkin! now, Bill ... -whlle there's

still time .., You killed him, didn't you?

BILL: How do I know what I d414? It all happened so quick

I .
LE3; Ansver my question! Did you kill him or didn't you?
BILL: Les -- .pleass! I don't know if he's dead ... I

didn't stop to lock at him!

Pl e we IITA Dy reeet T s 0T

LES: Loty T T T T RO TR POEio rr! (THEN LOW)
If he's deed, we're In for 1t -- good!

MUSIC:  _ _ . _ HIT AND GO_UNPER_

CHAPPELL: THE BIG STORY. Another 1in the thrilling serles based
on true experlences of newspaper raporters. Tonight,
to Aaron Dudley of the South Los Angeles Bulletin goes
the PELL MELL Awerd for the BIG STORY.

MUSIC FANFARE

(OPENING COMMERCIAL)
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THE BIG STORY
-2 - PROGRAM #52

OPENING COMMERCIAL

"outstanding!® And, of America's leading clgarettes,

greater length of traditicnelly fine, mellow tobaccos

gives you that smopthness, mildness and satlisfactlon

Moutstanding!" And, of America's leading cigerettes,

VIBRAPHONE BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes thet are alike ... end one that is -
one is "Qutstanding!" - the longer, finmer clgerette
in the distinguished red package --PELL MELL!

HARRICE+ Ladies and gentlemen, have you noticed how many of
your friends heve changed to PELL MELL:? There's &
reason -- PELL MELL, FAMOU3 CIGARETTES! ...

CHAPPELL: Qood to look et ... -

HARRICE: Good to feel ...

CHAFPPELL: Geod to taste ...

HARRICE: And pood to smoke.

CHAPPELL: Yes, there's one clgerstte that's really'difrarent -
reslly "Outstanding!" - FELL MELL. For FELL MELL'S
f{lters the smoke of thls longer, finer cigaretis -~
no other cigarette cffers you.

VIBRAPHONE : BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are alike ... and cne that is -
one is “Outstanding!"

CHAPPELL: PELL MELL FAMOUS CICARETTES! ... "Qutstending!"

HARRICE: And - they are mild! .

01 0060519
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A

MUSIC: _ _ _ _ _ INTRODUCTION_AND_UNDER_
) CHAPPELL: Now the exciting end authentic story of ... "IN LINZ
OF DUTYI"
MUSIG: | _ _ _ UP, THEN_DOWN AND UNDER
NARRATOR: You ere Asron Dudley of the South Los Angelea Bulletin
ang -- 11ke most newvspapermen -- you ara 8 reporter
. - Tt FAeusiiTE

becausa’ ysuwknuummﬁquntnmser way to make & living.

Of course, you can't afford & yacht on your salary,
end the chances are you'll never wear & palr of
striped troussrs -- but you're not crezy sbout yachts

anyway ... end es far as the trousers are concerned --

well ... you'd rather have a good story ... Right now --
you wish you did have one ... becsuse thingas are '
pretty quiet on this particular afternoon ... And es

you sit at your desk in the office, a men who used to
run the slevator in your building stops in to ask

you & faver ...

SOUND:_ _ _ _ . SOMP_VENWSPAPER BACKGROUND
DUDLEY: What's on your mind, Nelson?
- LES: Well ... I wented to ask you a favor, Mr. Dudley ...

only I don't know if I got & right te or not.

DUDLEY: Go ahead -- ask,
"= LES: Wwell ... it ain't for me exactly. It's for my kid
o brothsr.
__;_ DUDLEY: Don't tell me he wants to be a newspapeéerman.
- LES: Neo ... but he does need a job ..., any kind of a job.
Sl And T thought you mlght know somebody who'éould help
- him out.
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e

THE BIG STORY #52 -4 -

DUDLEY:

DUCLEY:
LES:

DUDLEY:
LES:

DUDLEY:
LES:
DUDLEY:
LES3:
DUDLEY:

3-2L-48

Well ... I might be able to help him myself. Why
don't you bring him down here and let me have & talk
with him?

Uh ... he can't come down, Mr. Dudley.

¥ny not?

Well ... he's serving time ... in & penitentiary.

" 0Oh ...

But ... he'll need & job ﬁo go to when he comes out.
I see ...

He ain't & bed kid, Mr. Dudley. Honest. I wouldn'ta
come here if he was & bad kid. He just didn't have

a chance,

You mean -- he's innocent?

th ... n2 ,,. I just meant he got a bum break ...
Started out wrong ... Got mixed up with the wrong
bunch of kids ... and the first thing you know -- he
pulled e hold-up.

Well ... I don't know what I can do, Nelson.

Give him a chence -- will you, Mr. Dudley? He's
learned his lesscn now ... and he's dyin' to go
straight -- if he can get a job. Only 1it's kind of
tough for an ex-con %o get a job enywhere.

Yaah ... I knoow.

What do you say, Mr, Dudley? Will you help him?
When can 1 see him, Nelson?

Well, you can't, I just teld you -~ he's in the pen.

-~

Don't they have visiting days:{r THEE B .

o e T
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LE3:

DUDLEY-+

BRILL:

DUDLEY:

- BILL:
DUDLEY:
- BILLs

DUDLEY:
BILL:

TDUDLEY:
BILL:

DODLEY!
BILL:

Well,. sure.but yau wouldnte—go-grlthe wey up- .

there. to.see. him ouldayout.
Wouldn't.I2:If-Iim-going.bo-precommend-him-Lfor ax-job,
I-waatwhoaknowssiat~he tgrtikerr-

;Don't get me wrong, kid -- I didn't come all the way

out here to put you through the third degree ... but

there are e fow guestlons that ...

. 8ure, I understand. Ask me all the questlons you

1ike, Mr. Dudley. You can't afford to take a chance
on & guy you never saw before.

You think I would be taking & chance -- Lf I
recommended you for a job?

Does 1t meke any difference what I think?

It does to me.

Well ... I'm no salnt, you know ... If I was, I
wouldn't be 1in here,

You haven't answered my guesticn yet.

Well ... what do you expect me to say, Mr. Dudley?
That I'm & good boy -- and I'll never .sin ageln? You
wouldn't believe that kind of a line Lif I swore 1t

on a stack of Bibles.

That's a bum answer, BI1l.

It's an honest enswer, Mr. Dudley. I could have glven
you & song and a dance if you wented it ... but I
thought you expected me to tell you the truth.

What 1s the truth? '

Can't you 'see 1t written all over my face? Dildn't the

warden teil you vhat kind of & prisoner I was?

ATHOT Q00522
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-~ DUDLEY: Some of 1t.
BILL: For seven yoers now Iive been a boy scout around here.

DUDLEY:
BILL:

DUDLEY:
BILL:

DUDLEY:
BILL:

DUDLEY:
BILL:

T DUDLEY:

~ BILL:

s . DUDLEY:

et ot e

There isn't a black mark on my record. And you know
why?

Why?

Because I want to get out of here _when my time's up.
I want to get out &nd stay out -- as long as I livas!
Well, what are you sore at, kid?

I'm sore &t myself, Mr. Dudley ... Sore becauss I've

bsen sitting here for seven years ~- watching the time

-go by. Watching and waiting and kicking myself eall

over the lot because I didn't have sense enough to go
straight in the beginning.

We &l)l make mlstakes sometimes. )

Not like this one ., Not for seven years. That's
something ycu never get back., Time ... Time ...! th,
if I hadn't been such a stupld punk, I might have been
& lewyér by novw ... or a doctor ... or a reporter on 5
nevspepsr ...

Is 1t too late to start all over again?

I sterted =1l over agein the day I ceme in here. Right
then and thsre I made up my.mind I was going to study
snd learn how to become scmebody. And when I get out;
I'm going to make up for lost time. :
I tﬁink you've got a good chance, kid. I like the way
you talk,

Thanks for the encouragement, Mr. Dudley.
Encourageﬁantfe-ﬂab-oneaghs I''m golng to get you

e job.
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NARRATOR:

DUDLEY:
BILL:
DUDLEY:
BILL:

DUDLEY:
BILL:

DUDLEY:
BITYL:
DUODLEY:
BIﬁL:
DUDLEY:

BILL:

DUDLEY:
BILL:

— e E e e e = —

50 ... you get him & job -- as a repair man in-geimoal
stope._ ... end pretty soon you find yourself taking en
interest in that job ... going over to see him on
Saturday afternoons ... talking to him ... meking sure
he's on the right track .:.

How are you dolng, Bill?

Pretty good, I guess -- thanks to you, Mr. Dudley.

I thought I told you to call me Aaron?

Well .., Agron then ... only I feel kind of funny
calling you Aaron.

Why?

I don't know ... It just don't fesl right ... Maybe
it's because you've done“so much for mé.

Whet have I done? Gotten you o job ¥with ¢ld men
Schumecher? He's lucky to have you.

It isn't only that. All along -- you've treated me
like & regular guy.

Don't other pecple?

Other people don't know about me ... except the ones
I knew when I wes a kid. And they don't care 1f I
makes the grade or fall on my face,

How about you? You care,-den't you?

Are you kiddin'? I'm working like & horse. Up to
nine and ten o'clock every night.

Good for you. -

Got to make up for lest time. -Feumsee --'1ﬁére's
lots of kids sixtsen years old making more than I

am. I've got to gateh up wlth thenm.
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DUDLEY:

BILL:
DUDLEY:
BILL:
BUDLEY:

BILL:

.DUDLEYs

Well, don't rush 1%, Bill. Just tske everything in
your stride.

I know.

What are you dolng tomorrew, kid?

Sunday? Nothing.

How would you like to comq‘ovar and meet some of the
boys on the paper?

Aw -- you don't want me over af your office, do you?
Don't he silly. I like you, kid. Come on over in the
afternoon ... And when I knock off ... we'll go

bowling!

— e e e e i wr wr E e e i Em Ema wvm we S o v o = e e e we

DUDLEY:

Say -- this is fun, Asron. I never bowled befors in
my life.
Well, if you like 1t thet much -- let’'s go again --

£ N
R I T AN
.

next week

BILL:

How about a ball geme, B1ll? The Seals are in town
-- snd it looks like a swell day.
Oksay with me =-- only I'd like to make 1t & threesome,

1f you don't mind. I want you to meet my girll

e e a m—— e g

DUDLEY:
JANET:

— e —

I'm glad to know you, Janet.

Well ... I'm very glad to know you, Mr, Dudley ...
Bill says you're the awellest guy in the world.
Well, I think he's pretty swell, too.

— T v e ww ww et sms gl
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NARRATOR :

CASHTIER:
BILL:
CASHIER:
BILL:
LES:
BILL:

A ama e e e —

That's the way it went ... You gave a kid a job ...
helped him straighten himsel® cut ... and whlle you
were doing 1t, he becams one of your best friends ...
And the longer you knew Bill Nelson, the better you
liked him ... the closer you got to him ... Time and
again he'd open up his hsart to you ... tell you thinsi
ebout his childhood ... or his 1ife in prison ... And
you were sure he'd never go wrong sgaln -- except for
one fact ..., He was still pressing for time ... And

one night, after he'd been to & pleture show with his
brother Les, the two men stopped off at a Super Market

for & pack of gum ...

_— e L L e M T T i e mm e e A e Sl me e

Herel!s your change, sir,

Homm ?

Your change.

Oh ... thenks ...

Come on, kid ... What are you sterin' e&t?
Nothin' ...

Well come on.

What were you lockin' at back there? Your tongue wes

hangint® out.

s o T e A e S o wr SRS A

Did you see the roll of bills that was in that cash
reglster, Lea?

No .

e T T m et ge emelo o Rea w AR e
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BILL: Muat have been five or six hundred dollars.

LES: What about 1t?

BILL: Nothin' ... I was just thinking 1t would take us yesrs
to save up thet kind of dough ..., and he had 1t all
there ... right Iin his mitt.

LES: Bill -- are you gettin’' 1deas?

- BILL: No ... of course not ... Only i} would be kind of nlige
to have a bankroll like that ... We could start a
business of cur own ﬁith five or six hundred bugks.

- | 1ES: Yoah?
BILL: Don't say yeah ... Things'ud go a lot faster 1f we hed
o a business of our own ... We could make some real
money ... end have enough for & car maybe ... or
_ enough so Jenet and I could get married ...
LES: Stop-it, vill you?
BILL: No kiddin' ... It'ud be a cineh to knock off & place
e like that. All you'd have to do 1s stick & gun in
that cashler's ribs and walk out with the dough.
LES: Walk out with the cops, too. ‘
BILL: Wherse do you sege any copa?
_ LES: Bill! You're sericuns.
__,- BILL: Well, it1s an l1des, tes. All we'd have to do ls
- pull cne job end we'd have sncugh deough te go 1lnto
o pusiness!
] MUSIC:_ _ _ _ _ BRIDGE_AND_UNDER_
- BILL:

Holjmupckowel Les -- did you see that cash regilster

B
tonight? TIt's loeded wlth Seeh againi

STING AND UNDER

— e e o o mmm oww e A e
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. Lo, Lo

= BILL: What do you think, Les? We can buy/er store omdemals...
&treet. for elght hundred bucks._ And if you'd go in

on this job with ms -~ I'd do 1t in & minute.

o MUSIC: _ _ _ _ STING AND UNDER

LES: . You think 1t's that easy, kid? T O
..... AT AN S TR A S e .

BILL: Sure -- it's & cineh, I tell you. We'll never get &

better chance than thils.

LES: Okay, kid ... You figure out how to do it -- and it's
e deell
MUSIC: _ _ _ _ _ UP_AND_FINISH
SOUND: _ _ _ _ _ TYPEWRLTER, _NEWSEEFERTDAOKGROUND-
JANET: {OFF} Aaron ...
SOUND:_ _ _ _ _ FOOTSTEPS APPROACHING FAST
- DUTLEY: Oh, hello, Janet, What brings you down hers?
JANET: {(FADING INj Asron ... cen I talk to you for a minuta?:

Itrs about Bill.

DUBLEY: Whatts the trouble?

JANET: I don't know for sure -- but semething's wrong. Bill
quit his job thls afternocon!

DUDLEY: - Quit his job?

- JANET: Walked right out on 1t ... without any warning! And

he won't tell me why. He won't sven see me..

DUDLZY: That's funny.

JANET: There's something the mattsr, Aaron. For over 2 week

new he's been jumpy and hard to get along with. Fights

U with me all the time.
-"*Tﬂ DUDLEY: About what?
T ~.. JANET: Everything. He and Les have got scme kind of a secret.

and they won't tell me what 1t 1s ...

B it LI T et L R

oy -
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DUDLEY:
JAMET:

DUDLEY:

JANET :
DUDLEY:

— o A i s —

LES:

BILL:

LE3:

~ BILL:

BILL:
LE3:

BILL:
ILE3:

Now, now -- teke 1t easy, Jeanet ...

(FIGHTING TEARS) Oh, Aaron -- I'm so¢ terribly afraid
he's heading for trouble again. Won't you heve &

telk with him? _

I'1i talk to him, &1l right -- like a Duteh Uncle. I'm
supposed to call him tonight at seven cofclock, 1I'll
tell him I want to see him.

Will you, Aaron? _
You bet T will. That kid's come a long way, Janet ...
I not going to let anything happen to him now!

BRIDGE AND INTQ

—— o P e i ey et e mam m ma m m— mr — - —— e —

(JUMPY) Les -- for crying out loud -- will you stop
reading that paper and get a tie on, I went to get
out of here,

Take 1t easy, kid. It's early yet.

I know itls early. I just don't want to stiek around
the house any more. |

Ain't you expectin' s phone call from Asaron Dudley?
That's why I don't want to stick eround. I don't fesl
1ike telking to him ... Not tonight ... '
Hey ... you batter calm down, kid -- you're awful
Jumpy. ' .

I've got & reason to be, alntt I?

Sure, but ... Logk -- &if you're losin' your nerve ..
we don't have to do this job‘tonight. It was your
idea -- not mins. |

Will you shut up? It's still my idea.

But if Lt's satin! your insldes out ...

ATHO1 0060529
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BInE: Stop.talkinlogbout-its wiTT"you?
LES: Look, Billx e L+ve-peen-with-you g  Hatidred percent -~

ever-stnce “you got out-ofthe-pen-...
. -BILL: I knowy-I--¥now-...
ERST : _Jds&en-aaﬂ&ﬂ&*ﬂr-wéky-ya&?”vYﬁu“?EWwWﬁ?r*ymHrtom—bh&nul
» &mam,ﬂkiquzﬁand“IﬁknQWmﬁtﬁquhat*ewwhym}h}rvsbick:with,,
- you.fe“wheravervyouiwant”tﬁ“kﬁ“ﬁﬁﬁ*?ﬁf&“ﬁﬁﬁﬁ”yuauﬁo&d-
.me.youuwereﬂthrough*wi$hwﬁhi5~hUId:ﬁﬁ*§tﬁfT“...

BIEL: I'm_stillpthrough*wtth”itrﬂﬂit*s*just“thib"ona“job~1m,
) _want.... We- wonTt-do gy more.
” Lo=agh -

LES: Bk we don't need the money, Bill. We could save 1t up
1f you went back to work again. '

BILL: It's too slow, Les -- too slow .., Time! Time! For
three years now we've worked like dogs snd what dld it
get us? Not even a hundred dollars in the bank., We
gotta have a business of our own ...

LES: Well, we'll get it -- sooner or Iater...;

BILL: I can't affbrd to walt, I've wasted too much of my

B

1ife already.

LES: Okay, kid ... Anything you say.

_ SOUND: _ _ _ _. . IELEPHONE RINGE
— LES: I'll ge? it.
—— BILL: Wait a ﬁinute. Don't answer that.

’ SOUND:  _ . . BIEG_AQALN_AED#CQNIIHUEIBHZTHMLCéLkY_
- LES: But it might be somethin’ we ... )
:,_,n BILL: It's Aeron ... I know 1t yg, /5 S AR BRI tydh tovbe BT
— s RTINS
s~  BILL: No! Just let it rinmg.

et E—— L e i s PR .
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A LES:
BILL:
SOUNDs

CHAFPELL:

Okay ... You're the doctor,

Come on -- get your tle on. Ve'tve got a' job to dol

o T T T AR A Tk ww e omm e w—

We will be back in just a moment with tonight's BIG
STORY. But first, a word from Cy Harrice.

{(MIDDLE COMMERCIAL)

RTKO1 00B0S31
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MIDDLE COMMERCIAL

Yes, there's pgna cigerette that's really different -

For PELL MELL'S greater length of traditionally fine,

finer clgerette - gives you that smoothness, mildness

"Qutstanding!” And, of America's leading clgaretiss,

HARRICE: Ladies and gentlemen, have you noticed how many of
your friends have changed to PELL MELL? There's a
reason -- PELL MELL FAMOUS CIGARETTES!

CHAPFELL: Good to look &bt ...

HARRICE? Good to feel ...

CHAPPELL: Good to Gaste ...

HARRICE: And good to smoks.

CHAPFELL:
really "Qutstanding!" - PELL MELL!

HARRICE: When you pick up a PELL MELL, you can see the
dlfference - you cen feel the difference. And when
you smoke a PELL MELL, you can taste the difference.

CHAPPELL:
mallow tobaccos fllters the smoke of thia'longer,
and satisfaction no other clgarette offers you.

VIBRAPHONE : BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that are alike ... and one that is -
one 1s " utstandingz" - the longer, finer cigarette
in the distinguished red package. PELL MELL FAMQOUS
CIGARETTES - "OQutstanding!"

HARRICE: And - they ere mild!

RTXOT QUEDS32
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HARRICE: Now we return you to your narrstor, Bob Sloane, and
tonight's Big Story ...

- NARR.TCOR: You, Aaron Dudley, of the South Los Angeles Bulletin,
- . sren't looking for a story just now, You're trying te
presch Bill Nelson on the telephone and the nunber
doesn't seex to answer. You're a little worried about
Ei11 -- not only because he's one of your best rriend$;
-- but because you helped him when he needed help ...
and you're proud of the way he straightened himself
out ... The only trouble is -~ you can't help Fill
Nelsor now ... ¥hile you're home -- dialing his nuznber
from time to time -~ Bill and his brother, Les, are in:
a car on the other side of town ... and they're gettink

ready for a hold-up ...

- SOUND:_ _ _ _ _ CAR PULLING UP_TQ & STOF_
BILL Walt right here, Les ...
SOUND:_ _ _ _ _ CAR DOCR_OPENS_
BILL; And keepthe motor running. 1I'll be back here 1in less

than thuc minutes veu

. S0UMD:_ _ _ _ _ CABR DOOR_CLOSES
LES: ¥ait a second, kid. Are you sure you ... ?
. EILL: It's gonna be easy, I tell you ... at thls time of

night., There's nobody in that merket but the cashier,

LES: “here Is he? I can’t see him.
T BILL: Ha's there, all right «+» counting up the day's
'*;; ‘ recelpts.
T~ LES: oh ... yeaﬁ ‘s

ATKO! 0060533
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BILL:

CASHIER: .
BILL:
CASHIER:
BILL:

—_——— . — e —

CASHIER:
BILL:
CASHIER:
BILL:
CASHIER ¢
BILL:
CASHIER !
BILL:
CASHIER:

BILL:

CASHLER:

-17 -  (REVISED) 3-24 -48

T batter go in ... before he closes ...

Yesh ... Good luck, kid.

Thanks ... I need it ...

P i el les i e s e e B

(OFF) Evenin'. _
Say -- can I get a pack of gum in here.
{OFF)

Good ...

Bure thing.

s e M e e e A A A e e ma Em e e

T was 2freid you might be closed for the night.

(FADING IN) Well, I will be in a few minutes. Store
closes at ... {STOPS)
Keep your hends on the counter, Miater. This 13 &

stick-up.

Put that gun down, you fool. You can't get evey with

this,

pLELT s

Don't make trouble for me, whmmzguy. I vant that
dough.

Well, you're not golng to get it. There's over seven
hundred dollers here!

Keep your volce dovwn!

Help! Poliecel

Shut up, will you? Don't be & chump about that dough.

Help! Help!

Pleasc! For the love of haaven -- Keep your mouth
shut!

Help!

SHOT

Ohhhhh ...

et ot - -
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SOUND:_ _ _ _ _ SHOP_... BODY FALLS

BILL: (TEARS) You crazy fool! Why didn't you keep your
mouth shut!?

MUSIC:  _ _ _ _ BRIDGE_AND_INTO

SOUND:_ _ _ _ _ CAR RACING_UNDER_

BILL Step on it, Les! There's a car behind us! Ceming
fast!

SOUND:_ _ _ . _ SIREN WHINING, OFF_

BILL: Holy smoke! It's & natrol car! Vhat are we going to
do! |

LES: What do you think we're going to do? Try to get away
from 'em,

BILL: We haven't got & chance, Les.

LES: Keep quiet! You shot a guy, didn't you? If he dises,
we'll be wanted for murder!

SOUND:_ _ _ _ _ SHOTS,_ OFF. '

BILL But they're shootin' at us!

LES: Get down, kid! Downl I'11 try ta run ‘em off the
road! '

SOUND:_ _ _ _ _ KORE_SHOTS, _ONE_RICOCHETS_ON

LES: Chithh ...

BILL: Les ... What happened?

LES: (EFFORT) Got me in the hip ... I can'f drive no moref

BILL; I'11 hold the wheel!

LES: Nol No! Get ready to run for it, I'1l pull up on
this slde.

BILL ¥atch itli We're going to crash!

SOUND:_ _ _ _ _ SQUEAL_OF BRAKES, THEN CRASH_

LESt

Kid ... are you sall right ..., ?

e e P s D T L AT T RET S e YR S

R e W e T R
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LES;

DUDLEY :
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CHIEF:

S DUDLEY :

CHIEF:

DUDLEY:

wws CHIEF:
DUDLEY

THE BIG STORY #52 =19 - 3-24-48

(BREATHLESS) Yeah ...
Well, beat it -- while there's still time!
les ..., I can't leave you here and run aWay.

REIIEN

Beat it, you dope. .Gc-nnm~ You can-still make it'

e e e T e AAT wm e AT

—-.——.-.-.-——--—-—..-—.—-

Hello°/... Oh bello Boss ~- what's up ...? Where?...
Uh-huh ... Two thugs ... I see, Okay -- I'll get

right ocut to Hillside and see the Chief of Policel!
Well, that’s the story, Dudley. Two thugs. Cashler
got shot. We caught one crook but the other one gotl
away. And as soon &s we-ﬁﬁsqumrb-who he 1s, we'll
cateh him, tooc,

Thet shouldn't be too hard, Chief. If you've got one, -
I'm sure your men can "persuade” him to tell who his |
partner is,

T don't know ... This guy has been giving us sone
pretty good double talk... But we'll dig it out of

him ...

Good luck. (GRIMLY) You know, Chief, I'll never get
used to things like this -- never! There's this guy --
this cashier -- he's 2 law-ablding citizen, minding his
own business, snd some dirty rat comes in and -- Just
shoots him., (BEAT) °'Is he-seriously woundagd?

They don't expect him to live, :
Poor guy ... He must have had plenty of nerve to talk ;

THE OTHEX Puaig
baek to ths.t thug ... I hope you gel/lsawpumiss and

LoTH
give 1t to them ,good .
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CHIEF:
DDLEY:

CHIEY:
DUDLEY:
CHIEF:
DUDLEY:
CHIEF:
DUDLEY ¢
CHIEF:
DUDLEY:

CHIEF:
DUDLEY:
CHIEF:

NARRATOR:

Don't worry ... we will,
Oh ... ineidentally ... What's the name of the man

you've got upstairs. The cne you caught.

_Uh ... Nelson ... Les Nelson ...

What did you say?

Les Nelson v«

Oh ...

What's the watter, Dudley? You lock white as a sheet,
Well ... I .- I just had a funny feeling ...

You mean you're sick?

oh ... I'm ell right :.. Ijist ... Tell me sonetﬁing,
Chief ...

Yes?

Hove you ... any ldea who Les Nelson's partner 1s?
It's open aﬁé shut, Dudley ... He's protecting his

brother.

You're sick ... the inside of you feels as if 1t were
weighted down ... but you're afraid to talk any more ,.,
So you get up and drive back to the office ... and whe#
you get there, you're numdb from thinking about it ...
Bill Nelson ... shot & man ... in cold blood ... robbed
... shot ... Pulled the trigger of & gun ... and fireéj
s pullet into s man's chest ,.. Bill Nelson -- your |
friend ... your best friend ... How can you write a
story like that about a kid who feels like your own
brother ... How can you put the words on paper? How?

You don't know how ... but you do it just the seme ...
(MORE)

[ A
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'ﬂ:lj NARQATOH: And when you lock up from your finished story, a deputy
(COFTD'] sheriff i1s standing at your desk ...
) SHERIFF: Want to have a talk with you, Dudley.
DUDLEY: Talk? What about?
----- SHERIFF: About & man we're locking for, A friend of yours --

named Nelson ...

DUDLEY: oh ...
SHERIFF: He is a friend of yours, isn't he?
DUDLEY: Yeah ...

— SHERIFF: That's what I thought.
DUDLEY: (WEARY) "What do you want, Sheriff?
SHERIFE: I want to know where he's hiding,

e DUDLEY: Who?

SBERIFF: B11l1l Nelson,

™ 7 DUDLEY: Well, how would I know? I haven't seen him in over a

week. Leave me alene, will you, Sheriff?
) SHERIFF: Look, Dudley -~ I came here to get some informaticn
e out of yon -- and I'a not kidding.
DUDLEY: Well, I'm not kidding either ... I'm tired and I feel
. like the devil ... and I don't know anything about
Bill Nelson,

L SHERIFF: You wouldn't say that tc protect & friend, would you?
_,;, TUDLEY: Are you crary?
-—;i- SHERIFF: Come off it, Dudley, I know how you feel about that
- kid. You've helped him all along -- and you'd hélp him
= now 1f you had tﬁe chance, (NEEDLING) Wouldn't you?

DUDLEY: Don't be a s~ p.

ATXO1 0060538




# HE BIG STORY #52 -2 - 3-24-48
B SHERIFF: I'd help my best friend if he were in trouble ... only
I wouldn't protect him from tﬁe law, And you better
not elther. _
DUDLEY s You're barking up the wrong tree, Sheriff... All I know
g fﬁ’glﬁ;}fl iggPt_Ei}g Nelson is right here in this story ...
SHERIFF: Un hum, -
N DUDLEY: I thought I knew a lot about that kid ... till this
- hnppeﬁed ... Now I guess I don't know him at all.
SHERIFF: 'Okay, Dudley ... I won't make a pest of mysell ... Only
o yewb&bt%:ohe;gre fhis story ...
DUDLEY: What do you mean?
SHERIFF: XOU P E B e e oo 1 TR L TR e~ tiTa o bR Yo Fh it
afdeid, That cashier died about an hour ago, Bill
) Melson is wanted for murder,
MUSIC: . _ _ _ BRIDGE_AND_UNDER_
NARRATOR: You fix the story and send it through ... only you
- naven't got the heart to see it in print ... so you go
home.... And on the way, you notice that you'rs beling
followed ... Thé Deputy Sheriff is shadowing you -=- but
e vou don't care anymore ... fon let yourself into your
apartment and hang your hat in the hall ... And then ...
o BILL: (SOFTLY) Hello, Aaron ...
- DUDLEY : B411! ... Bill! What are you doing here?
_:_ BILL: (LIKE A CHILD) I ... I had to come here, Azron ...
R There wasn't any other place T could gc ...
ay;;; DUDLEY: How could you do it, Bill? How could you kill a man
- in cold bleced?
il

oM e s WA T
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BILL: AW ... don't get med at me, Aarcn -- please ... You're

the only friend I've got.

DUDLEY: I'm not your friend any mere, kid. Not after this.

*BILL: Don't ,.. please ...-ILvazha&utuu~much»a&naadxaﬁaﬁall11;“
£0..0ut.- ofmmyermdnd-Aif you-dorrt4~stop- scolding,pe..

DEDRERT Wellﬁawh&twdc“you*é}peetmmeﬂtovdo?““GI?E“?E&”E?ﬁﬁathy?

_BILE:r NoLF,pwlhknowﬂyou“ca;}qjstomaghnmeman¥+m0revmf~w1~dﬁﬂ‘tl,

blame-you ..s Oniy":?vvi\need"ydd'ﬂow’2}I more than-I.

‘auer~peeted yommpesore=, , . Give me & break -- will you,

Aaron?
DUDLEY: What can I do?
BILL: Help me get out of town ..., Get me a car or sonething

... Let me take yours ,.. just till I get out of town

v.. I'1% give you all the money I've got ... Seven

hundred dollars!

DUDLEY: The mconey you stole? You want me to take that money?
BRILL: But I ... I gotta get out of town.
DUDLEY: Whet good will it do? If you get out of this town,

what =re you going to do about the next -« and the cne
after that? Are you going to keep running away for
the rest of your life, Bill?

BILL: - I gotta.

DUDLEY: They'll lock for you -- wherever you go ... As long as
you live, they'll be after you -~ chasing you ... '
tracking you down ... .

BILL: I gotte live, don't I7 I got time iefE/to‘live.

DUDLEY: You eall that living, kid? Elding from the police?
Jumping from town to town? Afraid to show your face

-- no matter where you go?

RTHG1 0060540
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-~ BILL: ¥hat else can I do?
UDLEY ¢ You can glve yourself up.
BILL: What are you talking about?
DUDLEY: There's a sheriff right downsteirs in the street, kid.

Al}l you have to do 15 ...
BILL: No! TI'll get the rope if I give myself up.

e DUDLEY: And if you donft -~ you'll get worse than the rope.
BILL: Don't be a chump} Aaron! You can afford to talk like

that because it isn't your life, This is just 2 story

to you, But it's happening to mel! Really happening!
DUODLEY : That's wh& I'm asking you to give yourself up. If you

try to get out of town, they'll shoot you full of holes,

BILL: Don't give me that baloney! I didn't cowme here for a
_ _sefmonl _

DUDLEY: wﬁat did you come for?

BILL: The keys to your car! Are you golng to give em to me

or aren't you?

LUDLEY: If you want them that bad ... you can have them, kid.
Q}LLE g Yqulm5§n -= you'll give 'em to me?

ﬂﬁ%ﬂgf? ggié—f.._Take them,

BILL: Aaron .., Aaron ... don't look at me like that ...

o You're the last guy in the world I'11 be able to talk
= to ... The last guy, Aaron ... Den't look at me like

that ... or. I can't go.

o DUDLEY: I don't want you to go ,.. You'll have to shoot your
oo oy way out of here, kid ... And you may have to kill
e snother man ... ' -

e BILL: No ... I won't ...

am i B
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DUDLEY:
BILL:
DUDLEY:

NARRATOR:

i e
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Give yourself up, Bill ... while there’s still time ..
Time ...? '

Time, kid ... For once -- you've got enough time to do
it right ... What do you say, Biil?

Come on; Aaron ... Let's go together ...

A e e e e ™ ™ g

You take him down the stairs ,.. and out into the
street ,.. And you wave té him as he walks to the
Sheriff alone .,. This time he knows he's done it right
... and he smiles back at you ... & thin, greteful
snile .. that you'll never forget as long as you live,
UP_AND_FINISH |

In just a moment we will read you a télegram from
Asron Dudley of ths Scuth Los Angeles Bulletin with the
final ocutcome of tonight's BIG STCRY.

FANFARE y

(CLOSING COMMERCIAL)

e e i b T e Rl TR e
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CLOSING COMMERCTIAL

The cigarette that's really different - the longer,

finer cigarette thet's really "outstanding!" - PELL

"Outstandinz!" And, of Americe's leading cigarettes,

CHAPPELL:
" MELL FAMOUS CIGARETTES! Good to look &t ...
B HARRICE: Good to feel ... |
CHAPPELL: Good to taste ...
N HARRICE: And good to smoke.
CHAPPELL: Yes, PELL MELLS are good to look at - good to fgel -
- good to taste - and good ﬁo smoke !
VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAPPELL: Four notes that are alike ... and one that 1s -
one is "Qutstanding!"” - the longer, finer clgarette
- in the dlstinguished red package. FELL MELL FAMOU3
CIGARETTES - “Qutstanding!“
. HARRICE: And - they ere mild!

RTHOT 00B0OS43



o e THE BIG STORY #52 - 27 - 3-24 ~48

- ORCHESTRA !

CHAPPELL:

DUDLEY:

CHAPPELL:

—e HARRICE:

=l A e

CHAFPPELL:

Now we read you that telegrem from Aeron Dudley of the
South Los Angeles Bulletin.

Brother of killer in tonight's BIG STORY was sentenced .
to life imprisonment, but my friend was convicted of
murder and henged at Sen Quentin Prison. My paper
wanted me to cover the execution, but I managed to

get out of that sssignment, Many thanks for tonight's
FELL MELL Award. |
Thenk you, Mr. Dudley. The mekers of PELL MELL FAMOUSi
CIGARETTES are proud to have named you the winner of |
the PELL MELL $500 Award for notable servicée in the
fleld of journelism.

Listen sgain next week, same time, same statien,

vhon PELL MELL FAMOUS CIGARETTES will present another
BIG 3TORY -- A BIG STORY from the pages of the
Washington, D.C.,Evening Ster; by-line -- William
Chance, Jr. A BIG STORY that began when some people
went Towing on & summer afterncon ...

.+. and the canoe turned over.

SPLASH

rrdply—inky— Ling i B R

The BIG STORY is produced by Bernard J. Prockter,
and directed by Harry Ingram, with muslc by Vladimir
Selinsky. Tonlght's program was written by your
narrator, Beb Sloane, and Francls De Saleé.played ‘
the paxrt of Aaron Dudley. All names in tonight's

_(MOREJ
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CHAPPELL:
(CONTD)

CHAPPELL:.

ANNQUNCER:

THE BIG STORY #52
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3-24 -48

story sexcept that of Mr. Dudley were fictitioﬁs; but

the drematization was based on a true and suthentle

casfe.

e T T e e e e mm = =

This is Ernest Cheppell speaking for the makers of

PELL MELL FAMOUS CIGARETTES.
I3 NBC -- THE NATTONAL BROADCASTING COMPANY.

THI3
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THE BIC STORY #53 -1 .- (REVISED) 3-31-48

CHAFFELL: FELL MELL FAMNCUS CIGARETTES present ... THEhBIG STORY! .
JEFFRILS LAUGHS

BILL: fhat're you laughing at?

JEFFRIES: You. You're talking like a crazy man,

BILL: ) It's the only chance.

JEFFRIES: You want q? to nake a fool of myself?

BILL: I want you to arrest a criminal,

JEFTRIES: That's your idesa,

BILL: You have & better one?

JEFFRIES: Yeah; dtick to reporting, I'l1l take care of the

police department.

BILL: (RESIGNED TONE) Okay. Mess up the whole works, Let
a criminal go free. Let -- (BREAKS AND HOLDS) Né,
don't, Lock, give me a chance. Glve me time to get
some facts, .

JEFFRTES : (SUDDENLY) COkay. You asked for 1t, reporter. But

_ if youfre giving the police a bum steep e

BiLL: | Vean? .

JEFFRIES: The police are going to steer you right out of the
newspaper game.

MUSIC:_ _ _ _ _ HIT AND UNDER EOR

CHAPPELL: The BIG STORY ... another in a thrilling series '
based on true experiences of newspaper reporters,
Tonight, to William W, Chance, Jr., of the Washington
D.C. Evening Ster goes the PELL MELL Award for ...
THE BIG STORY!

MUSIC: FANFARE

— e e e e s ey

(OPENING CCMMFRCIAL)
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VIBRAPHONE:

THE BIG STORY
-2 - PROGRAM #53

OPENING COMMERCIAL

And, of Americsa's leading cigarettes,

Good to foel ... !

greater ;enzth of traditicnally fine, mellow tobagcos

"Outstending!" And, of America's leading cigereties,

BONG, BONG, BONG, BONG ... BONG!

CEAPPELL: Four notes that are alike ... and one that is -
"outstending!"”
one is "Qutstanding!" - the longer, finer cigerette
in the distinguished red package - FELL MELL!

HARRICE: Ladies and gentlemen, have you notlced how many of
your friends have changed to PELL MELL? There's a
reason -- PELL MELL FAMOUS CIGARETTES!

CHAPFELL: Good to look ot ...

HARRICE:

CHAPPELL: Good to taste ...

HERRICE: And good to smoke.

CHAPPELL: Ye¢s, there'!'s ons cigorette that's peally difforent -
really " utstanding!".— PELL, MELL. For PELL MELL!'S
filters the smoke of this longer, finer cigarestte -
glves you that smoéthness, mildness and satisfection
no other cigarstte offers you.

VIBRAPHQONE: BONG, BONG, BONG, BONG ... BONG!

HARRICE: ‘Four notes that are alike ... and one that 1s -
one is "Qubstanding!"

CHAPPELL: PELL MELL FAMQUS CIGARETITE3! ... "Outstanding:"

HARRIGE: And -~ they are mild!

e
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’iTHE BIG STORY #33 -3 - {REVISED) 3_-31-48
WUSIG:_ _ _ _ . INTRODUCTION AND_UNDER_
CHAFPELL: Now, the exciting and authentic story of ... "The
Other Guy's Shoesi" ‘
MUSTC: _ _ _ _ UP_AND_UNDER_
NARRATOR: You are Bill Chance, reporter for the Washington, D.C..
Evening Star. At this moment, you are standing on
the bank of =z gently moving stream. .
MUSIC:  _ _ _ _ SUGGESTS_BIFDS_AND_WATER MURMURTEG.
RARRATCOR: Tt's a beautiful summer afternocon., The golden rays
of the warm sun slant downward, turning the water into
a million daneing lights. The seewder trees sigh
with & faint rustling sound as the breere touches them,
pes 0 reconsoldrgamurnur,  You,
Bill Chance, stand in the glorious sunshine and leook
down at the women lylng on the green summer grass.
Lying there dead, _
MUSTS:  _ _ _ . UGLY ACCENT AND QUT SHARE
Jawr——. - SOINSmORs &G 8h
JEFFRIES: All.right. Step aside, Bill. Eeporters later. .
Il Aw, have a heart, Jeffries ...
JEFFRIES: Later, Bill. Police questioning comes first. You
TR TH
know that, Now. How did it happen, Mr. iy
TIMe albewaweeemt) I don't know, I don't know.
JEFFRIES: You the husband of the dead woman?
JIM: . Yes.
JEFFRIES: What about this guy? Who are you?
LARRY: Larry Afken. I'm Jim's best friend.
JEFFRIES : How do you £it in this picture?

B T L At BT T A A
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J° IHE BIG STORY #53 -4

‘o LARRY:

TEFFRIES :
JI:

JEFFRIBES:
BILL:
JEFFRIEG:

- JIM:

BILL:
JEFFRITE:

Ji™t

BILL:
JEFFRIES:

ar BILL:

e I — -

(RE-REVISED) 23148

It was me that had Janie out in the cance when it ...

tipped over.

I see; It tipped over, eh?

(DULLY) Yes, It tipped over and she fell in the
water and we dove and dove but we couldn't find her
and when we found her it was too late and she Was des=d,
T see. i
Aw, leave the poor guy alone, can't you?
(LOW) Shut up, reporter. (UP) Go omy ™

Tt was her birthday and she wanted to go fishing

so I brought her fishing ... and then the canoe

tipred over, and NOW ... (ﬁIS VOICE CATCHES)

Jeffries, have a hearf “ua

{LOW) Shut up, reporter! {UP) Go on Mr Tat L

T wad & birthday cake for her. With her name on it.dm
MMMM. It looked real
g00d, ommblsomaaliee  But she ... (HE BREAKS AGATN)

Come on,Jeffries. leave him alone.

For the last time, reporter, shut up.

But, Jeffries, the guy Jjust lost his wife. Put

yourself in his shoes, can't you?

— T X

{OFF A BIT) That you, B1ll?

e i et e Ao e s T—
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' THE BIG STORY #53

BILL:
SALLY:
BILL:
SALLY:
BILL:
SALLY:

BILL:

BILL:
SALLY:

BILL:

P TR A

(LOW) Yeah, It's me.

{FADING IN} You're late,

Huh? (DISTRACTED) Oh, Serry, Sally.

What's the matter?

What do you mean?

I haven't been married to you all these years for
nothin&, Bill Chance. I can tell when something's
the matter,

(SMILES) All right. You win, Just covered & bad

gecident, Man and wife picnicking. Canoe they were

in tipped over., She couldn't swim. That's all,

Just -- got me down, I guess. (PAUSE) It was her

birthday.

Stop it, Bill,

Homm, Stop what?

You know what I mean,

But ...

{INTERRUPTING HIM) Ycu've been in the newspaper
business long enéugh to know better.

But #...

i e g L R AT ARST e D TR T

-5 - (RE-REVISED) 3~31-48

IR DS I e

RTHO1 00OBOSSH1



SALLY:

BILL:

SALLY & BILL:
BILL:
SALLY:
BILIL:

SALLY:
BILL:

SALLY:
RILL:
SALLY:
BILL:

SALLY:

" THE BIGC STORY #53 -6 - {RE-REVISED) 3-31-48

But nothing. You‘re-such an emotional acrobat you get
yourself into the dumps over every tale of woe you
hear.

I can't help it, Selly., Whenever I try to get an
angle on & story, I have toget inside a guy's mind to
do it. I have to say to myself.,.

"Put yourself in his shoesl"

How did you know 1 was going to say that?

(SMILING) You always dol

Ch. (THEN) W¥ell, today I kept thinking how I'd

feel ...vhopplddreB 4 you ... well ... 1f we were
canoing end the boat tipped over and ...
 Nothing would happen. I czn swim,

s Flnes)
I learnhed to swim myae&ﬁqaﬁ%htﬂinl$hatn_gge:canal.

- - R
_..ﬁ-\. JoN M LA -~

Not good swimming, though., Too shallow, Deepest
spot 1s ebout eight feet and near shore it's only
about two feet., I used to ... (TAKES) Sally!
What?

That cance turned over right near the shore line,
So7

How can a grown woman drown In two feet of water?

(AT A LOSS) Well she could ... she could be ...

T o e i, il AP e A b ot A gt e t— L e
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THE BIG

BILL:
SALLY:
RILL:
SALLY:
BILL:

SALLY:
BILL:

BALLY
EILL:
SALLY:
RILL.:

¥USICs

JIMs

STORY #53 -7 - (RE-BEVISED) 3-31-48

She could be murdered ... that's what she could be!l
Do you think she was?

{SLOWLY) Yeah ... I think she was.
Wwell, what are you '‘going te do?
(MAKING PLANS) Phone Jeffries down at headquarters to

held the men as susﬁects. That friend -~ the one in

the canoe with the wife,
Think he's the guilty one?
Makes sense doesn‘tlit? 1'11 phone Jeffrles now
and ... (HOLDS) No,

Hmmomm?

It11 go question the husband first.

#hy can't you phone Jeffries? o

I ean't calliwith a erary munch and tell hin to

arrest two men. No facts. Neo evidence.
f.."r; e

to bother Teawds, but ... I have to get scme

No, I hate

information first.
Mr., Tnu-&sq "would you tell me, in your cwn words,
what happened st the canal this afternoon?

(WEARILY)} Do I have to go intoc it agair®

ATHO1 0060553
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THE BIG STORY #53 -8 - 3-31-48

BILL:
JIM:
BILL:

BUSINESS:

JIM:

LARRY:

JANIE:

JIM:

LARRY:
BUSINESS:

LARRY:

Im afrald you do.

(UPSET) IBut I told the police everything once.
(SYMPATHETICALLY) I know how you feel, Mr.‘f;;;bs{ .
I don't 1ike bothering you any mere than you like
being bothersed. But this is important.

A PAUSE ... THEN

All right. (DEEP BREATH) We went on &n outing. Lerry
Atken, my wife and me. It was to celebrate Janle's '
pirthday. We vented a cance in Georgetown and paddled:
north to fish. Before we reached the falls, ve '
decided to stop and heve lunch. (FADE) I went ashore.

to open the lunch basket ...

— T e — e v e e v e R R e e e s s

starved.

(OFF, CALLING) You just paddle your canos. I'll tend.
to the grub. . '
Yo snitching allowed elther, bub. I counted those
sendviches, just so's I could keep tabs on you.

I made three aplece. And two liverwurst for you,
Lerry. (CALLS AGAIN) Don't forget the eggs, Jim.
They're in the bottom in the paper nepkin.
(CALLING) Got 'em. Why don't you catch a fish for
us?

I tried, But your ugly puss scared them all away.
THEY ALL_LAUGH

(NORMAL TONE AGATN) Wonderful out here, isn't it,
Larry?

8ure 1s.

ATXKO1 0060554




.  THE BIG STORY #53 -9 - 3-31-48
mm{/- JANIE: 8¢ nice and quilet,
. LARRY: Happy birthgay, Janiel
JANIE: (CONTENTEDLY) Happy birthday. Wonderful birthday.
Gee, but it's hot though. I'm cooked on this side.
(STRETCHING) Think I'!'ll turn over and bake on ...
e LARRY: (SHARPLY) Janie, look out!
. - JANIE: “What's the matter?
LARRY: Don't lean over like that ...
- JANIE: Why, I just. ... (SCREAMS) Larry!
LARRY: Look out!
” JANIE: SCREAMS .
SOUND: _ _ _ _ _ LOUD_SPLASH, THEN THRASHING ABQUT IN WATER_
LARRY Janile!
JIM: (FROM OFF) Lerry! Janiel Are you &ll right? Larry.
Answer m.e.
LARRY: {GASPING) Jim!
JIM: Are you all right?
LARRY: (GASPING}) Jim ... I can't find Jeniel! Do you heer
_ | me, Jim? The mud's all stirred up hers. I can't
find her. (DESPERATELY) I can't find her!
MOSIC: _ _ _ _ SHORT ACCENT AND OUT FAST
JIM (DULLY) We never found her ... until -~ after. When
o we got to her body, 1t was too late.
- BILL: About how far from shore was the canoe when it tipped -
o over?
2 JIM: Almost there. No more then four or filve feet away.
VRS 0L,
s BILL: Mr., Twa@Es: It's only & few feet deep that near
- shore. Your wife could have waded to the bank.
i JIM; No, no = 1t was deep.

ATXO1 QOBNSSS
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THE BIG STORY #53 - 10 - {REVISED} 1-31-48

BILL:
JIM:
BILL:
JIM:

BILL:

JIM:
BILL:
J I
BILL:

JIie
BILL:

JINM:

BILL:
JIM:

BILL:

(REPEATS) It's only two feet deep there,

Then it was further out.

How much further out?

Twenty feet maybe.

(IMPATIENT) Well, now, which was it? Four feet or
twenty? ;

(WEARILY) I don't know, I tell you, I don't know.
¥hy don't yout

I don't remember.

(SEARP) It happened only this afternoon! Surely
you can think beck that far!

Are you married, Mr, Chance?

Yes ..

1f your wife ... if it was your wife, would you want
to think back?

(AFTER A PAUSE) TI'm sorry.

oh, I've been thinking back, 811 right, I've been

- sitting here thinking how Jsnle used to get so mad

when I'd1ggas up her halr with my hands ... and how
she looked in that red coat I bought her .}. aﬁd how
she loved kids ... how she was just a kid herself.
(SHARPER) But I haven't been thinking about whether
she drowned in rour feet of water or forty'or whether
the canoe was red or green or hlue or anything sbout
this afternoon., And I don't wanf to think about 1t
s SR A

I know how you feel, Mr. Taswshe. But I have to try
to find out?the facts,

ATKO1 0060556




. THE BIG STORY #53 - 11 - (REVISED) 3-31-48
- JIM: (UP) Wny? Why cen't you forget it, too?
| BILL: Becasuse your wife was murdered.
| JIM: {LoW)  Murdered?
BILL: Yes. What can you tell me about this friend that wes
. with you?
JIM: Lerry?

e BILL: Yes. He was alone in the cenoe with your wife. He
cotld eeslly have tipped the boat with, say, his
knee.

i} JIM: Larry's my friend,
BILL: I know.but
JIM: (WARNINGLY) He's my friend, Mr. Chance.
BILL: Look, I know how you feel. But he ...
JIM: Shut up!
‘BILL: You den't ...
JIM: Shut up. I don't want to listen, understand? I don't .
- wont to hear what you've got to soy.
BILL: A11 right ,.-i=-mmpewny: Then I'11 heve to say it to
- the chief of police.
MUSIG: _ _ _ _ . BRIDGE_
B JEFFRIES: Bill Chance, 1f I didn't know you better, I'd say yeu
- were nuts. {THEN) And, on second thought, maybe I
don't know you so well.
BILL: I know it sounds cockeyed.
JEFFRIES: Cockeyed! Just because you used to swim 1in the canal

vhen you were & youngster and didn't drown, you dscide -
this is murder and vant me to hold two eitizens for

guestlioning:.

ATKO1 0060S57
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THE PIG STORY #53

BILI:

JEFFRIES:

BILL:

JEFFRIES:

BILL:

JEFFRIES:

BILL:

JEFFRIES

BILI.¢

JEFFRIES:
BILL:
JEFFRIES

ey T A T Y e T g A ST
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- 12 -~  (REVISED) 3-31-48

I know 1t's only a hunech sc far, but if you don't
pa1l them in, Alken may fly the coop znd you'll never
te able to put your hands on him,

Thé police can't pull in two innocent guys on your
5ay50.

But theyfre not innocent!

And why aren't they?

(WITH GREAT PATIENCE)} Because a wWowan dossn't drown
naturally in two feet of water,

Women have drowned naturally in bathtubs. Why, just

the other day, I got & call from down at ...

Okay., Okay. Heve 1t your own way. Let 2 murderer go
free. Let a criminal escape., Let ... (HOLD8) No ...
don't, Bring Alken in for further questioning. Bring
TEL 0 '

Prmws 1n, too if you want to meke it lock routine.
But ...

Aw, T know, Jeffries. You have to be careful; But I
just went enough time to dlg up some evidence.,

Bill, 2 man is innocent until he's proved otharwise,
Well, I'1l prove him otherwlse.

(SICHS) Okay. I don't know why, but I'll give you a
break. I'll pull these guys in for questioning. But,
so help me, Bill, if this.is just some wild dream of
yours, you're through. You won't be able to get the

inside dope on a catfight from me. Understand?

B L e e i e
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THE BIG STORY #53

JoHITRESS:
BILL:
JANITRESS
BITd:
JLITITRE3S!:
3ILL:
JLNITRESS:
BILL:

JAUITRESS !

BILIs

- 13 - {REVISED) 3-31-48

(OFF) All right, a1l right, I'm coming.

Well, what is it?

Uh, I'm leooklng for a Larry Alken,
Hey? ©Speak up, 0OY. |
(LOUDER) 1I'm looking for a man celled Iarry Alken.
Cen't ebide folk who mumble . Ailken, you say?

Yes,

Folice came and took him away this morning.

I'd 11ke to look &t his rooms,
Don't went eny brooms, Thought you wanted to see Alken.

Took. I seid (SEOUTS} I WANT TO GO UP 0 HIS ROOMS.
ROOMS. ROOMS,

Oh, rooms. BSurs. Got one vacant oh ;he third fisor,
Inok .. |

Richt batween lMr, Aiken and Mr. Traynor.

ATHO1 Q06Q55%
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THE BIG STCRY #53

BILL:"

JANITRESS

JANITRESS:

BILL:

JANITRESS:

- 14 - {REVISED) 3.3]-48

Treynor! Does he live

He's got & house in Northeast,
here, too?

Thet's what I just said. What's the matter with you,

You & little deaf? Hey therel Hey, come vaclk, goul

boy?

Vhere do you think you're golng up those stelrs?

" —

fatd LD DA Mo ptalt S e e = LU A

84111 think it's might funny for & friend of his to be

going through this Traynor feller's duds like you are.

I'm locking for some papers of nhis.

Well, you won't find nothing in them drawers there, IHe

cleaned thnem out a week &g0.

—— s, e Y T

Didn't find what you wvanted in Aiken's room nelther,

d1d you?
Hope.
Hey? Spesk up, bo7.

ATHO1 0OBOSE0




THE BIG STORY #53 - 15 & 16 - (REVISED) 3-31-48

BILL:
JANTTRESS ¢

BILL:

JANITRESS:

BILL:

JANITRESS:

CHAPPELL:

(Lovp) I sadd T --

(CUTTING TN) Didn't think you did. Way you're 211
nhot and bothered, you'd think it was some of this
hereIHEH.Uranium 2-3-9 he's got hid, Was reading
just the other dz¥ ..

walt s minute!

Hey?

Itye got it}

Uranium%aﬁagﬁi

¥o., But it's dynamite just the same!

We will be back in just = moment with tonight's
Blg Story., But first, a word from Cy Harrilce,

{MIDDLE COMMERCIAL)
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THE BIG STORY
FROGRAM #53

For PELL MELL'S grester longth of traditionally fine,

finer cigarette -~ gives you thot smoothness, mildness

and one that is -

“outstanding!” And, of America's leading cigarettes,

- 17
. MIDDLE COMMERCIAL
HARRICE: Ladies and gentlemen, have you notleced how ﬁeny of
your friends have changed to PELL MELL? There's &
. _ reacson -- PEIL MELL FAMOUS CIGARETTES!
— CHAPPELL; Good to look at ...
HARRICE: Good to feel ...
T CHAPPELL ¢ Good to toste ...
HARRICE: And good to smoke.
i CHAPPELL: Yes, thera's gne cigarette that's preally different -
- reclly "Qutstanding!" - PELL MELL!
HARRICE: When you pick up a PELL MELL, you can se¢ the
) difference - you can feel the diffsrence. And when
you smoke & PELL MELL, you can tzste the difference.
 CHAPPELL:
mellow tobeccos filters the smoke of this longor,
end setisfaction no other clgrrette offers you.
VIBRAPHONE ¢ BONG, BONG, BONG, BONG ... BOHG{
- _ CHAPPELL: Four notes that cre elike ...
one 1s "Qutstanding!" - the longer, finer cigarette
e in the distinguished red package. FELL MELL FAMOUS
CIGARETTES - "Qutstanding!® '
. HARRICE: And - they sre mild!
J%'L)

JEp—————E L REELL RS SR
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~+ THE BIG STORY #53 - 18 - (REVISED) 3-31-48

HARRICE: Now we return you to your nerrator, Bob Sloane, and
tcnight's BIG STORY,

NARRATOR: You, Bill Chance, reporter for the Washington Evenlng
Ster, ere having trouble., You got an ldea that vhat
looked like an accident was reslly murder -- end now
you have to prove it. 8o you do. You plck up some
very Intsresting proof, indeed, and you take it ta ths

Chief of Pollce, &nd you 987 ...

BILL: Here 1t 13, Jeffrles.
JEFFRIES: What? )
- -ﬁ;5x,};3/i
BILL: The proof. An insurance policy on Mrs, Swewdis. It
_ 7’/}\;:} i
was taken cut by Mr. Tnawhs,
Sl i ‘ -
JEFFRIES: Bil1l, let me esk you & guestion. De you have A& policy
on your wife? .
BILL: (HAPPY) I knew you'd esk that. Yes, eamuwa T do -~
.v"-.. 2yt

but it’a a life insurance policy. M took cut
_____ an sccldent insurance policy.
JEFFRIES: So?
BILL: So it locks cs though he expected his wife to have
.- en sccident, A fatal sccldent. It locks like Qanu@a

planned to murder and collect.

. JEFFRIES: Circumstantiel evidence, Bill.
R BILL: But this policy was taken out only fourteen days
ST

- before Mrs. Tuaube died!

~=* ' JEFFRIES: Circumstantisl evidence.
r———r

BILL: But ...

N
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THE BIG STORY #53 - 19 - (RE~-REVISED) 3-31-48

JEFFRIES:

—_—— e e am

SALLY:
BILL:

SALIY:

BILL:

SALLY

Circumstantial evidence. The fact that a man takes

out an accident policy doesn't wmoke him gullty of
murder, You can't get a conviction on evidence like
that, You have to dig up proof, Bill =-- proof.

BRIDGE_

And then he said, "You have to dig up proof, Bill --
proof . " 'Eut where am I golng to dig, Sally? Can't _
question é&iﬁ;é ;gaih. I'd get nothing more out of him,
Or Aiken eilther, |

. Well, who else 1s there?

That's the jackpot question., Who would know why a
woman was Killed -- gg.she was killed? How can I
get an angle on her?

Hop 4o you always get angles? Put yourself in her
shoes, Casdeidg.

Homm? {(LIGHT DAWNS) Oh, yeah, Pyt myself in her
shoes, Okay, I'm a woman,

Go on,

RTHKGQ1 Q0R0OSE4
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THE BIG STCRY #53 - 20 - (RE-REVISED) 3-31-48

BILL:

SALLY:
BILL:

SALLY:
BILL:

SALLY:
BILL:

SALLY:
BILL:

_—r T — - —

MES. MADDEN:
BILL:
MRS, MADDEN:

BILL:

A woman. Twenty three., Married? Yes, Friends?
Who knows, Family? -- Hey! Hey, that's it! Femily!
Where's that aceident policy?

Cn the table there,

(EXCITED AND HAPPY) S8ally, you're wonderful. You
are really wonderful,

#ho, me?

Put yourself in her shoes, the woman says!

It was nothing, really. It Just came to me.
Nothing! It was -- Here it is. Name, name, name,
Here ... Name of parents ... "Blvira S, Madden and
James BE. Madden, Resldence, Hopewell, Virginia,"
Are you golng to Hopewell?

You bet I =m, Right now,

BRIDGE

Cen I do enything to help, Mrs. Madden?
(TEARFUL) No, that's &ll right, Mr, Chance. I'll

be all right again in a minute.
LT T

I'm terribly sorry. I had no idea you/hwinimbevew:

about your daughter's death.
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MRS, MADDEN:
BILL:

MRS, MADDEN:
BILL:

MRS, MADDEN:

BILL:

MRS. MADDEN:
BILL:

. MADDEN:

BILL:
MRS. MADDEN:

BILL:
MR3. MADDEHN:

BILL:
MRS, MADDEN:
BILL:

3-31-48

(WITH AN EFFORT) Thwro._

tPyas just the shock.

I'm all right now,.

Of course.

You say 1t wes murder?
I'm afraid so.

Just like you read about in the papers. (PAUSE) Mo
-- ¥ho a1d 1t? - | |
They don't know for sure. But I have & feeling 1t
might be «~=- her husband.

Jim?
Uh-huh. Can you help me, Mrs. Madden? Tell me
about him, and your daughter?
Jenie wes a good girl, Mr, Chance. I brought her up
resl good. I saw sho got schooling and taught her to .

mind her manners. She was s good daughter. I reckon

she was a good wife, too.

THey,
Tell me about Jim Baewdss

AR -2
He come courtin! her two summers ago. Used to sit
right there on the divan -- and pa end me, we'd go

upstairs and let the young folk alone.
; o

IR

Did you knovw Pmeesws well?

No. He come from out of town and they dldn't come
here much after they was married. Came once last
Nuts and

year. Brought me & box of store candy.

fruits it was, chocolate on top. BStill keep the box
for mj sewing.

Waz that the only visit? .

Yup. fCept when they'came dowvn last week.

They were here last week?
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" THE BIG STORY #53

MR3. MADDEN:
BILL:
MRS. MACDDEN:
BILL:
MRS, MADDEN:
BILL:

MRS. MADDEN:

BILL:
MRS, MADDEN:

BILL:

MRS. MADDEN:

BILL:

MRS. MADDEN:

BILL:

MRS, MADﬁEN:
BILL:
MRS, MADDEN:
BILL:
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- 22 - 3-31-48

That's right. With some other feller.
Was his name Larry Aiken?

Afken? Yes. Thetls it.

Cen you tell me anything about him?

Nothing to tell. City feller.

Tl

£

Can't you tell me anything about @i&i!b or Alken,

Mrs. Madden? Did they act_sQ;angely?

CoraE Ve Tirigr Mk

No. Well, now?fyou might say this Alken feller

e

was. . scarsd of Jim.

How scarsd?

o fife had & five gallon can of

gasoline in the back of the car. I asked him what
for, and he just kinda locked up atb Jinm like a
rabbit in a trap.

Gasoline. Funny. What would they be carrying thet
around for?

Jim said the car ate up a lot so they carrled e;tra.

I told them what with carrying that stuff and t.hrowingi
matches about, they'd'have themselvea an accident. '
Spesking of eccldents, did you ever see this

insurence policy, Mrs. Madden?
' \

TRAY OR .
The accident policy Twesme—took out on your daughter

What'ta this now?

-~ just two weeks before she died. Hére are your
names s€6 -- &ou and your husbhand ...

Yea -~ that's my name.

And here is your‘ deughter's S{w A TURAS

( SUDDENLY): No, it ain't.
WIHAT 7
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MRS, MADDEN:

o e o — e

JEFFRIES

BILL:

JEFFRIES ¢
BILL:

JEFFRIES s

BILI ¢

Ch—thatts—hor-gadited—namealleni ghirbutthet—airmi" -
the. way- shermadaeddv |
Hhat .A0.RakadbRB i
They taught Janie to write real good, up at the
school, Mister, Nect 1like them little scrunched-up
letters you got there. Kommadbis  That bwewe ain't
my Janie's writing.
Well, good morning, supersleuth, What's the news from
Hopewell?
(ELABORATELY CASUAL) ©Oh, nothing much, Jeffrles. I
just found out that the signature on the
"circumstantiai" accident policy which you dismissed
as being of no consequence 1is not the signature of
the woman who was "elrcumstantially™ found drowned by
teircumstantial® accldent,
(LAUGHS) Good work, Bill,
(BURNED) Good work! Here I come in with the hottest
tip since ... since.the Chicego fire and all you can
say-is "good worki" '

i
What do you want? The congressinnal Medal? O would .
you maype‘like to hear what the hard-working pelice |
have dug up?

What?
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THE BIG STORY #53

JEFFRIFS:

BILL:
JEFFRIES:
BILL:
JEFFRIES:

BILL: '
We

JEFPRIES:

JEFFRIES :
TIN:
JEFFRIES:
IT¥:

JEFPRIES ¢

LARRY:

JEFFRIES:

JEFFRIES:

-
Tl

D"'-".
J

am mw e mm o

- 24 -  (REVISED)

P o, .
_-'f-f\' oy

A record which shows that Jaues Tﬂuﬂ&shserved time in

3-31-48

jail a few years ago.

Yhat for?

Forgerf%

did I tell you!l

Forgery! (TRIUMPH} What

If you ever want a job as a cop, come round and see

me,

wel}, @hat_§q we do now?
.iséoh%;ént-ﬁég;égdénd Alken with the evidence and se¢
if I.concrack them wide'open.

Well, what are you walting for?

BRIDGE_WITH FEELING OF_PASSING_TIME IN_IT._ HIZ AMD .
HOLD_UNDER_FOR_ -

What about this aceident insurance,:éégzgé

There's no law against insurance policles.

bidn't you plan for your ﬂifa to have an accident?

I told you beforz. No. No! DNOI

HIT AYD HOLD_UNDER_

A1l right. 7gt11 start over again, Aiken. Didn't
TEAA

Bmaeks tell you he planned to murder his wife?
I told you befeore. No.

pidn't he promise to split the insurance money with
you?

No. ©Nol

You've asked me a miliion {imes. HO!

UP_AND_HQLD UNDER
Four hours and not a break from &ither one of them. I
just don't get it, Jeffries.

How do you mean?

RTXO1 00B0SKS
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BILL:

JEFFRIES:

JIM:

JEFFRIES:

BILL:
JEFFRIES:
BILL:

JEFFRIES:
BILL:

T Folmibiinhiie GO ows, .

-25 - 3-31-48

I'd have apilled the works long sge if I was in their

shoes.,
i

UP_AND HOLD UNLER

. .

All right,dﬁidwré{ We've got the goods on your

partner, BSuppose you come clean, toc?

You haven't got the goods on enyone, Who do you

think you're foocling?
UP_AND HOLD UNDER

— e A g Ak e - —

We've got the stuff on your partner, Alken. Now
suppose you start talking.

Lay off 1t, will ya? Who de you think you're kidding?
UP_AND QUT

— i e e o —" —

Any luck?

(TIRED) Hope. Itve tried every trick in the book,
and they just sit there with theilr mouths closed.
(SIGHS} I'm bushed.

Well, I guess that's that.
Yop.
(EXPLODES)

Blast 1%, this burns me up. Here are twe

guys, they've committed a murder. You know it, I
know it, they know it, but we con't get them to admit
1t, so they might just as well be innocent as new .
born lambs for all it gets us.

Ch, we'll break them.

(SUNK) How?

They're the screwlest guys I ever
E Vi A

LAF TS LT T e
: Aperrrmrl —

bumped into,
. When I was in Hopewell, the
glrl's mother told me they were toting srcund & five

gaellon can of gasgoline, and what they were doing with
« lHAT . -
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¥ THE BIG STORY #53 -2 - 3-31-48
_”ﬂr= JEFFRIES: {ALERT) Gasoline?
q. BILL: .Yeah. 1In the back of the car.
JEFFRIES: You sure?
e BILL: I Of course I am. You'd tﬁink I --- Hay! Where zre you-
golng? :
. JEFFRIES; Back to seo Alken. You Jjust geve me an idea.
- MUSTC:_ _ _ _ _ VERY_SHORT ACCENT

LARRY: Listen, copper, not egaln.

JEFFRIES: Yes, sgein. We've got the goods on you now, Alken.

LARRY: Iive heard that song befcre.

- JEFFRIES: But I've got new lyrics for it now, kid.

LARRY: Like whet?

JEFFRIES: Like nll sbout twoc guys and a cen of gascline.

- LARRY: What are you talking about?

JEFFRIES: (NBEDLING) Gosoline. You know -- gascline. You use
it in cars and sometimes to clean clothss -- end
sometimes to aet fires,

LARRY: _ {STARTLED) Shut up!

- JEFFRIES: " {SWEETLY NEEDLING} ©Did you set & nice blg fire with
that gascline, Alken?

LARRY: (RATTLED) We dldn't set any fire I tell vou.

) JEFFRIES: (SHARP) Why didn't you?

o LARRY: ' (OFF GUARD) Becauss Jim lost his nerve. Because he
‘i decided drowning was safer. Because --- (HE STOPS)

—_ BUSINESS: _ _ _ LONG_PAUSE -

— JEFFRIES: (WITH A GENTLE SIGH} All right, Aiken. Suppose you
g tell me the whole story. From the beginning.

T4, MUSIG:_ _ _ _ _ HIT AND UNDER FOR

it
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_THE BIG STORY #53 - 26 - {REVISED) _
”,-"-_ !
LARRY: I tell vou, I don't know whet you're talking about!
JEFFRIES: I'm t&lking about gascline,
LARRY: What gasoline?
e JEFFRIES The gaseline you had in the back of your car. The
.gaaoline you got to set that firs,
_ IAREY: What fireg?
JEFFRIES: Didn't you tr7 to trep his wife in & burning house?
LARRY! No, na,
JEFFRIES: . Why not?
) LARRY:: (OFF GUARD) Beceause Jim lost his nerve. Because
droyning her was safer, end we -- (HE STOPS)
) BIZ: (LONG PAUSE)
- JEFFRIES: (WITE 4 GENTLE SIGH) All right, Aiken, Suppose you
. tell us the yhole story, now?
} MUSIC: _ _ _HIT_AND UNDER_FOR_
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- THE BIG STORY #53 - 27 - (REVISED) 23-31-4%

MARRATOR: Funny -- how it's the 1little things that count. Little
things ... like 2 cen of gasoline that was ncver used,
o They had a perfect story cooked up -- Traynor and Alken--
to hide the murder they committed, but they never zot :
together on & story about the murder they dldn't co "1t.l
Just 2 little thing ... & little oversight ... but it
wag enough to glve yoﬁ, Bi1ll Chence, the biggest story

you ever had, You tap it out, write thirty~--and then

head wearily for home and Sally ...

SATLY: Tired, darling?
BILL: ind how, But, I'm feeling very, very happy, thenk you.
S5ALLY: Good, Bill, wiil it make any difference that they clziz

the canne was upset by accldent, even though they did

plan to drown hen?

BILL: Nope.

SALLY: Can't a good defense lawyer get Traynor off?

BILL: ot with the evidence against him,

SALLY: Are you sure?

BILL: Yoney ... I've been in the newspaper game btoo long 4o

be sure of snything; but I'11 tell you this much ..,
With all the stuff they have lined up agalnst thet
cookie ... h

SALLY &
RILI: (TOGETHER) I wouldn't like to be in his shoes!

= arm——
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¥ THE BIG STORY #53 - 28 - 3-31-48
7 - -_.‘ "" L. :_“
e BILL: Now how/did you know I was going to say thabt?
MUSIC:  _ _ _ _ _ HIT FOR_CURTAIN_ ]
) CHAPPELL: In just & moment we will read you & telegram from
William W. Chance, Jr., of the Washington, D.C.
e . Evening Star, with fine)l details on tonight's
- BIG STORY. .
MUSTG:_ _ _ _ _ ] FANFARE_
(CLOSING COMMERCIAL)
t
. ‘\__/
T -i
LI:I“J
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THE BIG STORY
- 29 - . PFROGRAM #53 -

CLOSING COMMERCIAL

CHAPPELL: The cigarotte thet's peslly éifferent - the longer,
finer cigarette that's really "Outstanding!" - PELL
MELL FAMOU3 CIGARETTES! Good to look et ...

HARRICE: Good to feel ...

GHAPPELL: Good to tests ...

HARRICE: - Ané good to 3moke.

CHAPPELL: Ye¢g, PELL MELLS are good to look at - good to feel -
good to teste - and good to smoke!

" VIBRAPHONE ; BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Féur notes that are alike ... and ono that ls -

| "Qutstending!" And, of America's leading cigerettes,

one 1s "Qutstending!" - the longer, finer cigaretts .
in the distingulshed red package. PELL MELL FAMOUS
CIGARETTES - "Qutstending!"

HARRICE:

And - they ere mild!

RTKO1 00BOSPS

ity e W ——




CHAPPELL:

BILL:

.CHAPFELL:

HARRICE:

* 7PHE BIG STORY #53 - 30 - 3-31-48

Now we read you that telegrem from Williem W. Chance,
Jr. of the Weshington, D.C., Evening Star.

Although both husband and friend in tonlght's BIG
STORY conbinued to deny thelr gulit, botﬁ were found
guilty of second degree murder. I testified ot triel,
Husband was sentsnced to 11fs imprisonment and frlend
got 30 vears., Meny thanks for tonight's PELL MFLL
Avaord.

Thank you, Mr. Chance. The makers of FELL MELL FAMOUS
CIGARETTES are proud tec have nemed you the winner of
the PELL MELL $500 Award for notable servica in the
fileld of journallsm.

Listen again next week, same time, same stetion, when
PELL MELI FAMOUS CIGARETTES will present anothser BIG
STORY -- A BIG STORY from the pages of the Chicago-
Herald American; by-line - Herry Reutlinger. A BIC
STORY ebout & newspapsr reporter and & little man

who loved flowsrs and two people who died unneturel

deaths.

T ot e g - — — W e dm e ey o - w— e T

The BIG STCRY is produced by Bernard J. Prockter end
directed by Herry Ingrem, with music by Viadimir
SBelinsky. Tonight's program was written by Gall
'Ingram. Your narrator wos Bob Sloane, and Les
Tremayne played the part of Wi}liam Ghancg, A1l
nasmes 1in tonight's story except that of Mr. Chance

‘ (MORE)
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. CHAPPELL:
(CONTD)
MUSIC: . _
CHAPPELL:

. ANNOUNCER:

—t

were fletlitlous: but the dramatizetion was based on
o true and authentlec case.

THEME UP FULL AND FADE

This is ¥rnest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES,
THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY,
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