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CHAPPELL:

JESSE:
CALVIN:

JESSE ¢

CALVIN:

JESSE:

CALVIN:
JESSE:

CALVIN:

JESSE:

CALVIN:
JESSE:

{MUsIC:

(CLARK LOBB: THE SALT LAKE (UTAH) TRIBUNE-TELEGRAM)

PELL MELL FAMOUS CIGARETTES presents.....THE BIG STORY,

(AS OF ROOMFUL OF PECPLE)
(ABOUT 22,BRIGHT AND COCKY) Stick up? What stick up?
(4 JOP)AIltheway from California -- a dozen highway
atic .ups, inac Last one here in Ogden -~ that cab
driver you sluggedecess

Go away, cop. You bother me.

your girl friends name, What's yoursa?

J;bae Kendall. Want me to spell it for you.

All ;ight, Jease,

call me Mr. Kendall., And besldes, I'm finished with

you, I don®t want nc one to think I'd ve anythlng to

do wilth a cogﬁ\

Why—you =~-

(TAKE) Hey, who's that guy with the camera jJust come
in the rcom? Gv_g,-{

Phetogroyher fromTthe papers.

Lend me a comb, cop, I always 1ike to look my best for

the press.
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CHAPPELL: THE BIG STORY. Here is Amerlca, its sound and 1ts
fury, L1ts Jjoy and 1ts sorrow as falthfully reported
by the men and women of the great aAmerican newspapers.
Salt Lake City, Utan-{ RALISE , RLAT-AND-€OER) From the
pages of the Salt Lake Tribune-Telegram, the story of
a peporter wno was promised a "big story” and Hhen
slmost paid for it with his life. Tonlght, to Clark
Lobb of the Salt Lake pribune~-Telegram, for his Big
Story, goes She PELL MELL $500,00 Award,

{MysIC: TURNTABLE )
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(COMMERCTAL)
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THE BIG STORY
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QPENING COMMERCIAL
GROUP: Guard against throatv-seraten! Guard againat throat-

serateh! Guard against throat-seratchi Enjoy the

smoath smooth 3moking of fine tobaccos. Smoke a

PELL MELL.

CHAPPELL: Yes, smoke a PELL MELL and discover how PELL MELL'S
greater length of fine tobaccos filters the smoke on
the way to your throat - filters the smoke and makes
1t mild,

HARRICE: Remember thls - the further your cigarette filters the
smoke through filne tobaccos, the milder that smcke
Decomes.,

CHAPPELL At the first puff PELL MELL smoke ls filtered further
through fine tobaccos than that of any other leading
¢lgarette, And what'a more after 5 puffs, or 10, or
17 - PELL MELL'S greater length of traditlonally fine
tobaccos still travels the smoke further - fllters the
smoke and makea 1t mlld,

HARRICE: Thus, PELL MELL'S fine mellow tobaccos give you a

smoothr~gs, mildness and satisfaction no other cigaret

o.'ars you,
CHAPPELL: 3~ gmolte PELL MELL TAMOUS CIGARETTES - "Outstanding!"

HARRICE: Aind-they are mildl
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JESSE:

JESSE?Y

CLARK:

JESSE

OLAT

JE33E:

CLARK:

JESSE:

————— -

e

salt Lake City, Utah, The story as 1t actually happened

--Clark Lobb's story as he llved it

)

when you walkad into the Interrogating Room at Pollce

headquarters in Ogden, Clark Lobb, police reporter for
the Salt Lake Tribune-Telegram, you were struck
tmmediately by Jesse Kendall's appearance, You'd
followed his deadly path from California to Ogden
g4ty via the news reports of the beatings, holdups,
muggings that he and-hipg-swo—compantens had pulled off.
and now, you're watchlng him -- nandsome 1ln a way,
proud of hils wavy black halr, cocky, turning hls face
fipst one way, then another, for the benefit of your
photographer,
Which profile do you want? I don't want to scare your
kid readers too much, you know, (LAUGH)

(RELAXED MURMER OF VOICE B.G.....)
Having a zood tlme, Mac?
Real name's Clark Lobb, Thanks for the pictures, by
the way.
Think rothing of it,Clark, .lways glad to help you
nenell pushers.
.. that case, how about telling me the straight dope?
You impertant on your paper?
Well, I can get a story on the front page if it's a
good atory.

Okay., What do you want to know?
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CLARK:

JESSE:
CLARK:
JESSE:
CLARK:

JE33E!:

CLARK:
JESSE:
CLARK s
JESSE:
CALVIM:

JESSR:

{MUSIC:

_5_
“hat have they got on you? That business about the
cabdriver?
(GCORNFULLY) Oh him -- that was nothing.
and thetfiﬁ?&a—%he-hotqi in Falleon, Nevada?
Oh yea.;r.qﬁém-:%;.a-{ bt
and the guy they found by the slde of the road, his
ecar stolen on the Callfornia highway?
(IMPATIENTLY) Oh yeah, yeanh, Him too. But that's no
story, Listen I like you newspaper guys. 1 don't mind
telling you staight -~ I like to aee my name in the
papers, Why I remember one time a couple of years ago,
when they plcked me up in california, on a little Jjob--
I told this reporter I had committed a murder once.
and you know what? (LAUGHS) That kid swallowed 1t
hook line and sinker!
Kid? How old was he?
Qh-=-=I'd say about 30,
How ©ld are you, Jesse?
Me? 23 come July 4th, But, Brovher, I'm living!
Time to go, Jesse, We're taking you and your pals down
to Salt Lake City,
0kay, Cop, okay. Don't glve me the rush act, {TO CLARK)
T i ke vou, Clark. Let's see how you do with the story
T rust gave you. If you get 1t on page onhe, drop arouncd

ta zee me at the clty Jall tomorrow. Maybe I'll be able

— Y . Em m— e s m—
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JESSE:

CLARK:
JES3E!

CLARK :

~ESSE;

CLARK:
JESSE

CLARK:
JESSE:

-o-

By the following afterncon, Clark Lobb, as you follow
the cmewé down the corridor of the Salt Lake 2ity Jail,
vou realize -- wlth horror -=- that you‘remlooking
forward to your second meeting with Jesse Kendall,
There's aomething about the kid, something unreal and
terrifying--which answers ycur interest,

(CELL DOOR OQPENED, SHUT WITH A CLANG)
Nice Job, son -- nice Job, Smack bang on page one,
including a pieture! That's the way I like i,
You haven't lest any of your strut, have you, Jesge?
What strut? Thls is me -~ Jease Kendall, Thisz 1s the
way I am, What makes you think anything can change me?
You'll be going away for a stretch soon, Doeaa't that
worry you a little?
Never heard the word. Now, let's get down to busineess,
Business?
Newspaper business, that's what I'm talkling about. I
flgure, I'm playsd out on page one, But you could use
a good feature on me, cauldn't you?
What kind of a:feature?
Like here -~ see thils eross tattoed between by thumb
and firet finger and the three little sparklers above
it® See this littie tattoed dot on my left cheek?
veat, I see them, What about them?
Th: slgn of the Pachuceca.
You mean the zecot sult gangs in Californla?
Yes, the Pachucos. I ran one of those gangs, And I'm
golng to tell you all about it because I llke you. Some
guys like people who glve them Cadillac Convertibles.

Me--I 1like guys who put me on page one!
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JESSE:

JESSE:

(Mrszo:
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KARRATOR:

- T -
QUICK ACCENT, DOWN_UNDER...)J
For an hour and a half, Jesae Hendall tells you about
his adventures among the Pachucos Some of 1t, Sbaaic
_Le¥t, you discount as phoney. Most of it, howewer, you
know 1s real -- aieksningiy-resl. And what scares you
aven more is the recognition on youxr part that this
super-confident kid lmows exactly what goes to make
up a2 good feature story. Then, when you thlnk hels
through and-you turfito-leave Nls-¢eEt, he suddenly put
his hand on your arm and moves very close Lo you.
(CONFIDENTIALLY}So far, Clark, youlve done a lot for
me -- page one, But so far, I haven't done very much fc
you.
That's not quite so, Jesse. You gave me your confession
and now a feature story.
Not enough, Ciark, not enough. I want to da something
for you real big. They're golng to send me away, Clark
but 1isten to me, Before long, I'm going to givé you
a gtory--just for you alone--and 1t's going to be one
of the biggeat storlea a reporter ever got for himself
Me---Jesse Kendall -- I'm golng to do that for you.
™1t was Lwo years ago, Clark LobD....a few days befor«
Ji-ge Kendall aad-h&a-p&kizngaentenced to & term
of five years to life at the Utah State Prison, And
hig promise to you about a blg story for you, and you
alone, has become a Kind of longstanding gag bebween
you and your wife.

{DOOR OPENED, DOOR SHUT)
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WIFE:

CLARK:
WIFE:

WIFE:
CLARK:
WIFE:

CLARK:

WIFE:

CLARK

CLARK :

-B=
(CLARK'S WIFE, CHECK NAME,..SLIGHTLY OFF) Clark honey,
is that you?
(WEARILY) Yes dear. How's Lonnle?
He's getting to look more llke you every day (LAUGHS)
(SOUND OF A KIs3)
What happened, Clark? Did you get the raise?
(NOT TOO HAPPY) Part of it, Not what I wanted though.
Trouble wilth you 1ls you haven't had a good story. If 1
were you, 1'd make that Jesse Kendall cough up on his
promise, {(LAUGHS)
That'!s not so funny Maxlne, As a matter of fact, I'm
golng to see him tomorrow.
Tomorrow? Ch honey, you cantt! Tomorrow is your day oft
don't you remember? You were going to spend 1t with
Lonnie. IL've got some shopping to do,
I know, I know, dear, But tomorrow'a the day they're
moving all the prisoners from the state Prison ta
the new Point of the Mountain Prison the State Bullt.
I got to cover 1t,
( PROTESTING) Gee whiz, honey -~ I Zot a beauty parlor
appointment. I --
Don's yi: want me to see Kendall agaln and get my
stooy and get my big ralse? ( LAUGHS )
/SOUR) Ha ha! That ain't funny anymore, clark.
Transporting 300 jail-hardened prisoners isa -
complicated and tickllsh Jjob -=
{ PERSPECTIVE EXTERICOR, MOTORS OF LARGE BUSES
WARMING UP, SHOUTS LOUD HUBBUB, INDIVIDUAL VOICF

HEARD . ysse)
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CALVIN:

JESSE:
NARR:

CLARK:
JE3SE:
CLARK:

JESSE:

CLARX:
JESSE:

(MUSIC:

e PN
(SHOUTING) All right, you guys! Keep in line, keep In
line! Pomrt—tryanythings Just get In those buaes
and take your seats,
You stand beslde Warden Frank Tillman surrounded by
nundreds of police, highway patrol cars with machine
guns mounted cn them, and you can barely hear yourself
or the Warden. And then suddenly, from one of the open
windows of the bus nearest to you, you hear the ahout
of a familiar volce.
{SHOUTING) Hey, Clark}! Want to take my picture?
It's Jesse Kendall, and as you move closer to his open
window, your wife's voice rings in your ears and you
feel none too kindly to this boastful kid,
oh, it's you, huh? 3till blowing hard, aren't you?
(HARD) What do you mean, blowlng hard?
(SARCASTIC) Where's the big story you promlsed me --
all for me,.., all for good old Pal Clark?
(HARD) And I thought you were z real newspaperman, &
real one!
what -=- what do you mean?
¥hat do you think, that a good story can be cooked up
over night? Listen, Clark what I got in mind for
you is taking a long time, but when I hand it to you,
you won'!t be sorry you walted, You Wwon't be sorry at

all,

— et v - ——— — -
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NARR:

WIFE:

WIFE:

CLARK:

—

-10-
Semething about dhe way Jesse Kendall sald that waryled
you a little, Once when you were a kld, you poked a
atiek thru the bars of a cage in a circus, Jjust to
near the lion roar, You were sorry afterwards, Clark
Lobb, for what ygu did., That's the way you feel now
about your little conversation with Jesse Kendall,
and two months later there'!s still a twinge of regret
in you as you finish Sunday dinner at home with your
wife,

( PHONE RINGS)
Relax, honey. I*1l take it.

(RECEIVER VUP)
Hello (TAKE) Oh -- yes, I'll put him rignt on, (TO
CLARK) It's the desk for you, Clark. Therels been—a --
(ON PHONE)} Hello (TAKE) What! When did 1t break out?..
About two hours agC....ssRight, I'll get there ar
fast as I can.

(RECEIVER DOWN)
(FAST) Foint of the Mountain -- all hell's broken lcose,
They've rioted, Broke into the hospital, got a hold of
alechol, qarcotics-- phe whole place ls a mess,
Clark hone;:R;; careful., If things get out of hand, be-
T111 bat this is the story Jesse was talking about,
It's after midnight when you get home, You're weary,
you're exhausted from what you've seen up there, but

desplte everything, there's a strange feeling of relief

inslde yau,
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CLARK:

CALVIN:

WIFE:

" CALVIN:

CLARK:
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WIFE:

CALVIN:
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(ON FILTER, EXCITED) Cars 10, 11, 42, 43, 1 and 2:

To the Point of the Mountain Prison ---

(TAKE) Baby, listenl

Ainother riot. HRepeat: To the Point of the Mountain
Prison. Pick up riot guns, pick up riot guns.

Clark, not againl

{FAST) 22 men have seized complete control of Cellblock
€, a maximum securlty aection. They are believed to be
the most desparate of the inmates. All death-row
prisoners have been freed. The rioting inmates are

e
nolding Warden Frank Tillman and tws guardf as hostages.

This is crazy,. crazy --

-- They have t;;éatenad to kill the guards and the

warden if any attempt\is made to storm the Cellblock.
Just a moment, just a moment, please! (ON FILTER, WE
4EAR CALVIN TALKING LOW, AS IF.JO SOMEONE OFF MIKE)
What?....Who said S07....0h. You want me to cut in on

!
his direct broadcast from Point of the MountainZ....

Okay;okays

Clark, what's happening?

(INTQ MIKE) Stand-by, stand-by. We are going to cut

you in on af emergendy broadcast from Point. of the

Mountain prison. The next voice you hear will be that

of the State Public Safety Commissioner Wayne De Witt.

Go ahead, go ahead.

(;fLerx/k? um-ihdjgb ‘ G“vuﬁ? . .

X e A X o T - ) (e
,Bﬁ*ﬂrv’(:i»~49 —
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{cLICK, THEN BEHIND DE WITT'S SPEECH, WE HEAR
SHOUTS=ANEHUBBUYET. .. )

DEWITT: {ON FILTER, EXCITED, BREATHLESS) This is Public Safety
Commissioner Wayne DeWitt. I'm talking to you directly
from Point of the Mountain Prison. I'm talking
directly to every police car and to every citizen.

The prlsoners in Cellblock C have threatened to kill the
warden and-tbe—%wo—guard$ they are Holding. They are

being led by a convict named Jesse Kendall.

CLARK: Jem Kendalll
DEWITT: He has informed us that they will make their demands
known to only one man ~- they will talk to only one

man -- Clari Lobb, reporter for the Salt Lake Tribune - ,
< . M"‘h‘w Ao M‘-M'

Telegram./\ If any of jou knows the whereabout of

Clark Lobb, please, pheade notify him immediately. We

must get him here to Point of the Mountain Prison

immediately. It's a matter of life or dsathl

At i B e

COMMERCIAL ==
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MIDDLE COMMERCIAL

GROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

guard against throat-scratch! gGuard agalnst throat-scrateh

Gguard against throat-geratch! Enjoy she smooth smouth
smoking of fine tobaccos. 3moke 2 PELL MELL.

Yes, smoke 2 PCLL MELL - and discover how PELL MELL's
greater length of fine tobaccos fllters the smoke on the
way to your thorat - filters the smoke and mekes it mild.
At the first puff PELL MELL smoke 1s flltered further than
that of any other leading clgorette. And, what's more,
after 5 puffs, or 10, or 17 - PELL MELL'S greater length
of traditionally fine tobacces 3til1l tpavels the smoke
further - filters the smoke 2nd makes 1t mild.

Thus, ‘PELL MELL'S filne mellow tobacecos glve you 2

smoothness, mlldness and gsatisfaction no other cigarette

offers you.

guard against throat -scrateh!

Enjoy the smooth smoking of fine todaccos. Smoke &

PELL MELL.

Wherever you go today, notice how many people have changed
to PELL MELL - the longer, finer clgaretse in the
distinguished red package. PELL MELL FAMOUS CIGARETTES -
"outstanding!”

ind - they are mild!
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dARR:

CALVIN:
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This 1s Cy Harrice rcturning you te your Narrator and
the 3ig Story of Clark Lobb as he lived it and wrote 1t,
Tt doesn't take vou long, Clark Lotk, to reach the

s01-t of the Mountaln Prison -~ not when youfre
travelling at an average speed of 80 miles per hour,

The front gate 1s crowded with police offlcers, kighWas
pabtrelmon,—ahd-deputy—sherdtlis heavily armed,

ard—=2 you shove your way into the Adminlstration
Bullding, crowded with anxious 3tate officials, helpless-
gnaedaT—and—elamoming—eepoptans-ﬁéem-aé&—evef—the.

apesr, Officer Sam Calvin is thf first to sp?t you,
(SHOUTING OVER HUBBUB) Lebbi Clark] ~Get in there

fast! Get in there before they kill the warden and

e g
jhnaa-guardﬁ!

The way the new prison 1s lald out, a long corridor
leads from the Administration Building to the prison
itself, At the end of the long corridor, steel and
glass doors lead into Cellblock C. About 36 feet

fvom these doors, Publlc Sanfety Commlssioner DeWltst

is walting for you,
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DEWITT:

DEWITT:

CLARK:

DEWITT:

CLARK:

DEWITT :

CLARK:

DEWITT:

CLARK:

DEWITT:

CLARK:

DEWITT:
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(NOTE: SLIGHT ECHO FOR THE FOLLOWING. ..
(LoW) Thank God you're here!
How's the Warden and the guaraf?
We don't know too much. They'!ve seized control of those
electrically operited doors leading into Celliblock C. All
we know is that one of those prisoners is almost cut of hls
hezd with revenge. We don't know what he's liable T2 do.
Which one 1s that?
Ross Keeley. One of the Wworst. He got & hold of a4 bull
chaln with a4 steel padlock &t the end. He's using 1t 28 3
whip.
(HORRIFIED) A bull chain%wé%h-a—S%eal-padbmubéﬂrﬁhe—end%-
Lobb, you've got to dec your pest. Now llisten, Jesse Kinda:
i1s thelr spokesman., IHe s8ys they've got grlevanceés.
Like what?
That's what we don't know. They won't talk 2bout 5
settlement -- exeept bto you.
I gee. Well, can you call Jesse Kendall out? Will he come
aut?
gure he'll come out. He knows nothing can happen to him a.
long as they've got the hostages in there.
Then why don't you call nim out? Then he can tell me what
thelr grievances are out here in the corridor.
vou don't understand, Lobb. They want you to EO inside,
1nto cellblock C - lock yourself in with them., They 21l

want to..be in on 1t.
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CLARK :

DEWITT:

KEELEY ;

CLARK :
DEWITT:

KEELEY:

DENITT:

JESSE:

DEWITT :

JE33E:
DEWITT:

JESSE:
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(BEAT, THEN) Go -- they want me to go lnside wilth them and
the hoastages?
Lobb, 1t's crazy, I don't know if I've a right to ask you
t¢ dc thils when that crazy guy in there 1s loose with thasg
bull chain --
(HARD) (SHOUTING FROM COFF WITH LONG ECHO) Hey, Lobb --
what're you, yellow?
{TAKE) Where -- where did that come from?
From behind the door. There's an air-vent. They talk int.
it, That's Keelay -- that's Ross Xeeley.
{3HQUTING) Hey, Lobb! Jesse says you got a wife and a ki
What's the matter -- you think we ain’'t human? (LAUGHS
UPROARIQUSLY)
Thet's Keeley, that's Keeley --
First -- first call out Jesse Kendall. I want to talk to
him first before I go 1n.
(GRATEFULLY) Thank you. Thank you, Lobb. (CALLS OUT)
Kendall! Jesse Kendall! Can you hear me?
(APTER A PAUSE, SHOUTING) Hi, Clark! Heard any good storle
lately?
Kendall, listen to me. Come oh out,
You want me to come out, Clark?
Lobb wanta te talk to you before he goas in. There's abourt
40 feet of corrldor between where we stand and the door
yau're behind. will meet you half-way., W1ll you dol
For Clark Lobb? I'll meet him more than haif-way, anytime,
Open the door, boys.

(WHIRRING OF ELECTRICALLY OPERATED DOORS STARTING T¢

ROLL BACK AND THEN STQP.,.BEGIN SOUND OF SLOW
FOOTSTEES IN ECHOING HALL UNDER...)
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CLARK:
JESSE:

CLARK:
vE3SE:

LARK:
JES3E:
CLARK:

SE33ZE:

As the glass and steal door slides open, you, Glark Loob,
pegin the longest walk of your life, down the corridor to
meet Jesse Kendall, And as he comes toward you, disdalnfu

sneering, & clgarette hanging loosely out of one corner of
[

his mouth,

cortweton of every Hollywood actor who's ever strutted hils
gangster stuff 2cross the screen -- excepr—ohet—tiis—toy—
beliaved everyshing he—saw—arm nezrd i the movie wig retd—

andwopth—ef—tmitarivm,
{3TEPS COME TO A HALT)

(LOW) Hello, Jesse.
Hello, Clark, Didn't think you'd see me 2gain, d4id yoﬁ?
You know, there's a bulldingful of reporters cut there,
would just love to get in here for an exclusive.
What's -- what's happening? What's it all about?
Those guys ln there mean business, Clark. Ross Keeley has
been begglng to knock off the Warden and the uaa-guarq’witbg
thet bull chaln of his.
And 1f I go 1n there with you?
You'lre 'jam up'! with us, Clark., You're the guy.
I'm -- I'm what?
You're jam-up -- in solid, in good wlth me. We had a 1l1tt.
meeting and the 4 dacided you're the only boy who print.
our side of the news, If you won't come into the cellbloer
and listen to our gelevonges, it's curtains for the Warden

e

and thess—ewe bull'.
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CLARK:

JESSE:
CLARK:
JESSE:
CLARK:
JESSE:
CLARK:
JESSE:

CLARK:

JESSE:

JESSE:
KEELEY:

KEELEY:

- 19 -

what -- what makes you think some of them won't get the

idea I'd make another fine hostage?

I give you my Word on that.

What makes you :think they won't pull 2 knife on me?

I give you my word on that:f;o»

I'd like a little more assurance. I'm a marrlied man, Jesse
Sse that shiv? First guy that comes near you gets that.
Maybe he gets your knife, but not until I get his.

(IRKED) The reason they want you in is for you to get

thelr story out. Unless they let you out okay, how're the;
going to have thelr story deliversd? Uow <o X a_ JLLnSEQ
(BEAT, THEN) Okay, Jesse. Let's go. '

(STERE=YP—ASymrr)—

( ELECTRICALLY OPERATED DQOR3 BACK INTO FLACE WITH
SOFT BANG AS:)
Stralgnt ahead, Clark, Up those iron stalrs. The boys
are walting for you in the cell corridor up there.
( ECHOING STEPS ACROSS CCRRIDOR, THEN STEPS START
MOUNTING IRON STAIRS SLOWLY.,,HOLD FOR SUSPENSE
UNTIL SUDDENLY THERE IS LOUD FRIGHTENING CRASH CF
BULL CHAIN A3 IT STRIXKES METAL PLATFORM AT THE TOP
OF THE 3TAIRS.,.PAUSE THEN:)
Qut of our way, Keeley.
Sc you're Lobb, eh? Ever see a bull chain, Lobb? They're
made Just right for a bull's head --
(CRASH OF CHAIN AS:)
{ROARS WITH LAUGHTER)
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KEELEY :

JESSE:

CLARK:
CHUCK:
CLARK:
CHUCK:
CLARK:
JESSE:
CHUCK:

CHUCK :

JESSE:
CLARK:
SMITH:
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out of my way, Keeley.
(EVIL) Sure -- why not? Go ahead, Labw -- have your 11ttle
fun,
{CHAIN DRAGGED SLOWLY ASIDE AND THEN STEPS ON METAL
PLATFORM AS WE HEAR VOICES IN, STEPS OUT TO:)
Boys, this is my friend -- Clark Loob. Clark, this hera's
Billy Smith, this here's Chuck Barnss, thls herels Johnny
Dargen. We're the talklng committee,
I'm -- pleased to meet you, boys.
Got your pencll and paper?
Yeah.
I want you to promlse you'll write what we tell you.
1111 write 1t. DBut it's up to my city edltor what gets in.
He'!'s telling the truth -- that'!'s the way a paper Works,
That's goed encugh for ma.
Wwhat do you want to 88¥7
Firétj this 1s what they zall a maximum sacurity callblock.
In plain words--the next thing to solitary. Sc [flrst, we
want to be put back in our regular cells.
( PAUSE THEN)
You got that?
Yeah.
Tell them Lf they try to rush us or use tear gas, welll kipt.
tne waprden and vhese~bullg, We've got thesa pombs here --
Yes, yes. I see them.
( PAUSE THEN)
Gotr that?

Yes.,
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CHUCK «
CLARK :
CHUCK :

SMITH:

JES3SE:
CLARK:
JESSE:

KEELEY:

JES3SE:

DEWITT:

Alsu, we want them to pay scowme attentlon to us,
Atcenticn? What do you mean?
Last night Tommy Vander, over in Cell 4%, he felt awful. Hs
Zot 2 hold of a belt and tried to hang himself. When we
reallzed what he was dolng we had to holler four times to
get 2 guard to come. When they cut him down, he was almost
blue. Put it down., When we call, we want a little
attention!
Also, we don't want the %uards tv make fun of us. If we gof
t¢ spend some tlme 1n 3;497 we want to spend 1t our owWn way.
Put if‘down:_ We don't want the guards to come and laugh
at us and make fun zf us,
(AFTER A PAUSE) Got that?
Yeah, (LONG PAUSE, THEN) 1Is that all®
Ore more thing: There's to be no extra rap on any of us if
we let the Warden and the guard§ go. And tell them we want
all this to be in writing and signed befors a Netary Public
-- one from downtown, not one ocut here, Then we want one
copy for us, one copy for then, Got tnat?
Yeah., And 1f they meet your demands?
Then we'll let the warden and the guard{ go.

{QUICK FADE IN.OF 3ULL CHAIN DRAGGING ALONG METAL

PLATFORM A3:)
You guys finlshed with him?
None of your buslness, Keelay, You're not on the calking
commlciee.,
(SHOUTING AS THRU AIR FILTER) You men in there! Youlve ha.

long ahough to tell Lobb your demands! Let hlm cut!
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CLARK:
KEELEY:
JESSE:

JESSE:
CHUCK:

JESSE:
CLARK:

XEELEY:
JESSE:

KEELEY :

KEELEY:

YEELEY:
JESSE:

- 22 -
(SHOUTING BACK IN ANGER) Shut up, you lousy screw! We'll
let him out when we want to!l
Jesse, I think 1t's time for me %o gO.
You're staylng here.
He'a my friend. When I say he goes, he goes.
(SUCDEN CRASH OF CHAIN AS)
(SHOUTS) Stand back, Clark!
Keeley, you're nuts! Put that chaln down!
{CRASH OF CHAIN A3:)
(sHoUTS) Stand back, Clark!
Keeley, I came in here to help you! {SHOUTING) That chaln
came to close!l
(SUDDEN TAKE) Whet are you guys moving in on me for?
Chuck, Billy -- get around him.
{CRASH OF CHAIN)
(SHOUTING) You all got shivs! It!s four agalnst one!

Cﬂrdwhgg

A - -- -
(SUDDEN PAIN) Ah the shilv & R
(CRASH OF CHAIN AS KEELEY GOES DOWN—AND+}—

{ GROAN) My~eh&&n-—-gau-%eek—my'chatn“away'frcm‘me~-‘
(Low) Okay, Clark -- we ketter get you out fast. I*IT

(CRASH OF CHAIN)

sake.you rto-the door mysell. And the next time, Clark, 1

promise you anything, don't kid me about not delivering.

e e e e T =

The moment you get oub, clark Lobb, the Publlc Safaty
commissioner rushes yocu 1into a meeting with the State

Board of Correctlons.

{MORE)
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HARR : Quietly, qulckly, with-a-—coniiclover—yourseif—younever

{CCNT D)
pasalized—you—hed, you state che pr130?iégﬁ gemands. When
70U l%ave ~he Point of the Mountain Prison::;;giﬁirdenc,h1vﬁh_;:
and;;;;:guardﬂ had been releasaed and some of the p):*isonax-'s"j::;:a
demands were met. It Isn't untll several hours after you Sde
get home, $—isnlt until—afeer-—seversi-hours—of sitring 4n-
Fowp—own—partor, quletly, with your wifz next to you, that
you adllow yourself to shake wlth the terribla fright that
was in you.

{MysICy _ DOWN UNDER)

WIFE: (ZOW) You feel better, honey?

CLARK: I - I guass so.

WIFE: Just -- just keep thinking how your name 1s golug out over
every press wire In the country right now, That ought to
relax you, Clark.

CLARK: Yeah -- yeah, I guess so.

WIFE: (APTER A PAUSE) Honey, a crazy thought just struck me,

CLARK: (QUICKLY) Forget 1lt.

WIFE: But you don't even know what I'm thinking,

CLARK: I said forget 1t.

WIFE: Aut how can you bHell what's in my mind?

CLABK: Because it's in my mind zoo. It was in my mind All the
wey up Shere and all the time I was in Cellblock C, and
all the way back.

WIFE: (BEAT THEN} Do youﬁmmt 2 kjd like that -- even

with 211 those Hollywood ideas in his head -- do you think :
kid like that could have starced this whele thing just to

keep 3 promlse he --
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CLARK:

- 24 -
(cuTs IN} I -- I don't know, honey, I really dontt know.
A1l I 4now is ncne of those men in Cellblock C had ever

heard of me except him. And yet, I was the one who 2ot

thelr stery, axcluslve.

—_— e e wmw mws —a

In just a moment, we'!ll read you a telegram from Clark Lobt
of the Salt Lake City Tribune-Telegram with the final

outcome of tonight's BIG STORY.

(CLOSING COMMERCIAL)
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THE BIG STORY
PROGRAM #2u49

CLOSING COMMERCIAL

GROUP:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

guard against throat-scratch! guard agalnst throat-seratoeh’

guerd 2gainat throat-scratehl Enjoy the smooth smcoth

smoking of fine tobaccos. Smoke a PELL MELL,

Yes, smoke a PELL MELL and discever how PELL MELL 'S greater
length of fine tobaccos fllters the smoke on the way to you.
throas - £ilters the smoke and makes it mild.

Remember this, the further a puff or smoke 18 filtered
through fine tobaccos, the milder 1t becomes,

At the first puff PELL MELL smoke 1s filtered further than
that of any other leading clgorette, Moreover, after 5

puffs, or 1¢, or 17 - PELL MELL'S greater langth of

traditionally fine tobaccos still travels the smoke
further - filters the smoke and makes 1t mild.
Thus PELL MELL'S Fine mellow tobaccos glve you 2

smoothness, mlldness and satisfocticn no other clgarette

gffers you.

Wherever you go today, notlce how many people have changed

to PELL MELL - f{the longer, finer cigarette in the

distinguished red package. Smoke PELL MELL FAMOUS
CIGARETTES - "Qutstandingi®
And ~_they are mildl
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SEAPPILL: Yaw we read *ha%t elszgram Jrom Tlark Loot nf the Balt Lave

City Trivunce-~Tolagram, - 3 -—
o -] Q ZQ ’2: q.! N &\ﬂ*‘f""‘*
L0OZBs Boy in tenightls 2iz Stcryqﬁs still serving hiz five year-
! i"w
tn-1ile sentence in Point of fthe Meuntain Prisen. & .. s

o émw%w‘w:fh; A

:‘-w-né}c: ;z'” ¥ 1&-—‘— - S a.-.q..
%V\ My sinJ ere a N fentts

ALYIST N[O on8 XS, ;at_nn for tonlght's

1

PRLL MELL aorard,
CELPPELL: Tranz you, Mr, Zctb, The ma'ers of PELL MILL FIMOUS
STGLEETTES are proud te prasent you the PELL MTLL %50C

awari Tor netabvle service in the 7izld »f jeurnallsm.

EL.RRITE: Listen azfain next weck, same time, same station, when
PELL MALL FulUs CIGIREITES w11l prosent ancther BIG STORY
- - & 3iz 3tory from the fron®t pagss of the iest Seatile

Nashirgon Herald -- byline -~ Stuart Whitehousc., 4 BIG

5TORY of a reporier who went shopping for a clue, and

AMUSIC: | _ BTINGY
CEAPFTLL: and rzmambar -~ a2vary weel you can sea2 anchthar 1ifferent
Biz 3tcry on selavisirn -~ bhrought te vy-u by she maicers ~F
amous 2igareties,
(373 r TUR
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CHAPPELL:

CHAPPELL:

- 27 -

THE 2IG STORY 1s produced by Bernard J. Proekser with
srizinal music ccmposed 2nd conductad by Viadimir Sellnsky.

-~

Tonight's program sas 2dépeed of Abram 3. Jinnes from 2an
actual atory from :ne=§;;és = shne 3alt Lake City
Tribune-Telegram. Your Narratcr was Bob Slcan and Francils
de Szles played the part of Clark Lobb. In order to protect
the nzmes of pecple actually involved in tonight's

authentic BIG STORY, the names of all characters in the
dramatization wers changed, with the exception of the

répeorsar. Mr, Lobb.

THEME 7P FULL AND F4DE FOR)

This program 1s heard by members of the Armed Forces
overseas, through the facllities of the Armed Forees Radlo
Service,

This is Ernest Chappell speaking for the mzkers of

PELL MELL FAMOUS CIGARETTES.

THIS IS NBC .,. THE NATIONAL BROADCASTING COMPANY

eg/rhg/ H.C.- 12/14/1951.
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THE BIG STORY

PROGRAM #250

CAST
NARRATCR BOB 3LUAN
MARGARET MARGARET DURLEN
LORRAINE HELEN BARRCN
8TU HAT POLEH
HOWIE LARRY HEAINES
GECRGE BILL QRITFIS
LENNOX rILL GRIFPIS
JONAS BURT COWLAN
ALBERT JOIN BECKER
FRED STEVE ¢ ETHERS
MIK= MICHAEL C'DAY

WEDNESDAY, JANUARY 9, 1952
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- TR - AT -
: 9 e CDMIEDAY

a

aa

£y

P TEL I ik
_TATALZY

Ceorgzl Ge-~rosl  Ara you awaliz®

fELIIEY ek tlatta zr?

The Iizhtt: snill on over at 73, Frornerts,

1215 nll 2ight for a lady

T tome until 3:00 oleloel

L seid—wan. L alaepg Ifl g rona sfrannmgdnage o

THat! A7 1 wroavr a1 by

LA 3 a-s o wery well, ut.....

' PN R I U N P, . e &y m - N L
fouic ou 1ige 1T Zetter 1f she onforiained -rith the lizhis

devepthsglozs, T tell ravy, T20vz3, a vomen Wi carriss on

ke snat-wili—eoni-s0-nac-zaad_cnd,. _
dhy T2 Potatsz saitz, will vou 7o %o hod,

F¥e & ZUODET UIGU-PITCEID SCLEI TRAILING OFF)

-t wtcbemdsd T L
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HARRICE:- THE BIG STORY. Here 13 America, 1ts scund and its
*A"”%fblg' fury, its Joy and 1%3 sorrow, as faithfully »eported
by the men and women of the great Amerilcan newspapers,
{FLAT) West 3eattle,,Washingtcn. TFrom the sages of
The West 3eattle Herald, the story of a repeorter,
who went shepping for a clue and picked up a killer.

Toright, to Stvart Whitehous:. for hls 3ig 3tory, goes

o
the PELL MELL,AWARDi
(MUSIC: _ _TURNTABLE)

(OPENING CCMVERCIAL)
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-3~ THE BIG STORY
PROGRAM #250

OPENING COMMERCIAL

GROUP: Guard against throat-acratch! Juard agalnst throat-
seratch! Zuard against threoat-scratch! Enjoy the

smonth smooth smoking of fine tobaccos, OSmoke a

PELL MELL,

CHAFPELL: Yes, amoke a PELL MELL and discover how PELL MELL'S
greater length of flne tobaccos filters the smoke on
the way to your throat -- fllters the asmoke and makes
1t mild,

HARRICE: Remember thls =-the further your clgarette fillters the
amoke through fine tobacces, the milder thet smoke
becomes,

CHAPPELL: At the first puff PELL MELL smoke 1s [lltered further
through fine tobaccos than that of any other leading
cigarette. And what's more after 5 puffs, or 10, or

17 -- PELL MELL'S greater lenzth cf traditionally fine

tobaccos st1ll travela the smoke further - filters
the smoke and makes 1t mild.

HARRI

L]
£

: Thus, PELL MELL'S flne mellow tobaccos give you a

smoothness, mlldness and gatlsfactlon no other clgarette

offers you,

CHAPPELL: So smoke PELL MELL FAMOUS CIGARETTES ~ "Qutstanding!"

HARRICE: And - they are mild!
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HARRICES Seattle, Washington., The story as 1t actually happened,..
1“L'HV@*25L Stuart Whitehouse's story, 238 he lived 1it...
NARR: For you, 3tuart Whitehouse of the West Seattle Herald,

1ife can be frustrating., And most of the time 1t 1s,
Thz reason? MSimple. Your r:jer 1s a weekly. Sa, what
happena? Every time you run Inte a goad story, you have
to wait days, scmetimes a full week, before you can print
1t. But the big Seattle daililes carry it the next day.
And that kil.: your yarn, anc kills you ...lnslde,
So much for the backzround, and now for the beginning.
It is this cold January night, ard you stop in at the
Boulevard Cafe for twoe things, TFlrst, a ﬁ And

secmd, for socme 1dle talk with Mike Mahaney, the bartender.

(wysIC: _ _IN B, SCMETHING SENTIMENTAL, DIANE, THE GIRL_OF MY DREAMS,
OR_WHATEVER, COMING OUT OF_THE_JUXE BOX)

(GLINK—OFGIASSES)”

MIKEEMH Hiyah, 3tu.

STU:  “Hello, Mike.

MIKE: Beer%u-‘

STU: Beer,
(BEER FROM TAF INTO GLASS)

3TU: Any actlon tonight? HL*@

MIXEr————HNope. - Pretty quiet. TIt7l1) liven up a llttle -later,-theugh,
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STV \r & Wnots the lady at the other end of the bar?
MIKE: The name's Frohmer,..Lorraine Frohmer. { A BEAT, THEN
JUST A TOUCH HOSTILE)} Why?
STU: Sheils »retty.
MIEE: Yeah. She's zot c¢lass. Comes 1n here almest every nlght
alone, has a few drinks, plays the same number on the

Jukebox, ovar and over., You 2an see ghe'a lonesome,

3TU: Yeah?
MIKE: (3IGNIFICANTLY) Yeah.
5TU: well, don't louk at me, Mike. All I want 1z a beer,

a kind word, =18 I'm going rignt home. 1 naven!t got
any 1ideas orn che sudbject. et I "“To-a- 7

MIXE: Well, you're the firat guy I°ve met around here who
hasatt, (TOUCH OF BITTERNESS) Every customer who comes

inte the Jolnt tries te date her,

STU: (¢a) ¥You sound as though you had a personal interest
yourself',
MIKE: (HEE-DOTH-PROTESTTOC—MUEH; Me? Are you kidding? I've got

a wife an' family at home. Anyway, I'm the bartender,
She's a customer,...
STU: Sure, sure,,.l know,,.

(TINKLE OF DIME UPON THE BAR)

3TU: Well, I'll be seelng you, Milke.
MIKE: Yeah, So long, Stu.
(MUSIC: _ _UP AND UNDER)_
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HARR:

-6-
The impression 1s zero. An incident that lives a little,
and dles. Something to forget, and never fille, But

a few nights later In the same bar....

LOBB&ENE?‘*fK'EITTLE‘TIEHTT‘“Mik&r?

MIKE:

Yeah, Mrs, Frohmer.

LORRAINE: Ever been lonly?

MIKE: . Plenty of times.

LORRAINE: So lonely you could dis?

MIKE: Yé;h. Qnce in a while, (PAUSE} Look, Mrs. Frohmer,
maybé if you went back to jour hushand. ...

LCRRAINE: I'd rot £irs', I'd rot before I gave that heel the
satisfaction. (A PAUSE) Mile...

MIKE: Yean? 2\\

LORRAINE: Play Number Fi;e, It sends ne..,

MIKE+—8ure .

(WE ECAR DIME DROP IN SLOT. RECORD START TO TURN.

(MUSIC: _ _IN WITH MUSIC, SAME_NUMBER)

LORRAINE: You know what? A2

MIKE: What?

LORREINE: I think you're cute.

MIKE: Me? X readen

NPT

LORRAINE: A lot cuter than scme of the creeps who come in here, A

MIKE ¢ Oh, Speaking of the guys who come in here, Mrs. Frohmer,
You ought to be careful who you let buy you a drink,
And some of these characters who have been taking you
home, are kind of welrd.

LORRAINE: [(LAUGHS) What's the matter, Mike. Jealous?
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MIKE:

LORRAINE:

MIKE:

LCRRAINE:

LCRRAINE:

MIKE:

LCERIANE:

MIKE:

LORRIANE:

HCWIE:
MIKE:
HCWIE:

ZCRRAINE:

HCWIE:

LORRAINE :

HOWIE:

-7-
Me? Jealous? Are you kildding?
{4 NASTY CHUCKLE) I wonder, darliing. 1 wonder...
Leok, I™m Just iryin' to ve a nlce guy. I'm Just
warnin! you that scme of these barflles are dangerous.
Forget it, Lochlnvar. Glve me ancther drink, and
stop playing Daddy. Little Lerralne can take care of

Hergelf!

(TIGHTER) Mike....

Yeah?

Gimme !nothesr drink.

Haven't you had encugh?

I'11 let you know, Daddéy, when I....(CUTS) Well!
Look who's coming! ILittle Howie DeSalle...the poor
man's Houdinl., Merlin the Magteien—4rra-—zoot—suit—
{COMING IN) Hiyah, Mike.

Hellz, Hewie.

Hlyah, Lorralne,

(MASTY) How's the amateur magician?

amateur, huh? Don't kld yourself, sweetheart, I'm
playin' two beneflts next week. An' I'm gonha be
gregt some day, greab, get me?

That's a laugh. Why, you couldn't pull a rabbit

out of a rabblt hutch!

No? Well, lemme t=1l you acmethint, I can do every
trick the pros can, see? Coln tricks, handkerchlef
stuff, vanishing watches, dilce an' card gimmicks,

I got & barrel of them, Mike, you seen my latest

card trick?
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MIXE:
BCWIE:

LORPAINE:

HCWIE:

LORRAIKE:

FCWIE:

LCREAINE:

HOWIE:

FRED:

HOWIE:

IEED:

LORRAINE:

FRED:

HCWIE:

No.
Eﬁ}g‘tne+5‘a‘ﬂtfiy.“"th:red—ftwﬁut-myserf;“z‘reai*high—
clgsa routine,zcod snough for Thurston or Cardini,

“femme show you, Plek a card,

dere,

N .
Same other -time, Howle,

Ggﬁeﬂ7—41&k8tah§.

I'm busy now, (FADING) I got customers to wallb on.....

Lorraine.
Yean?
Can I take you hcme tonight.

(WELRILY) G= cway, 1itsle man.

Look, Lorrailne, I think yocu're swell. Why ic you give
me the brushoff cvery night?

You bore me, Howie-—~—You-snd-yeuvr-magte—tricksy
Fou—k i,

You 1=t other guys sake you ncme,
They're mern, Howie, Nct a two-lit Casanova ilke you.

Now, why don't you Fet-on—JoUr MAZis carpetand disappear,

(RISING) Look, Baby, you can't talk to me like that.

Tim-net—motnr—So—teke—that—from—any -dame —se> Why

I osuchta. ..

(COMING IN) Ycu ought to wnat, Euddy?

Hey, wait a minute, Whe are you? Whas ars Jou shovin'

in hers for?

This zuy arnoyin'® ycu, lady¥

(A 2EAT, INTRIGUED) Why, ysah. As a matter of fact, he is.
Beat Lf, rcunk,

Hey, wait a minute. Takz your hands off me?
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TRED: Seram btefore I turn you inside out. {(GRUNT} Go on,

oy
.

grnove off

HOWIE: (FADING) Ckay, >lay....

FRED: Med L2 T 3it dewn?

LORRAINE: {3HE LIKES HIl1, I don't mind,

FRED: Buy you a drinn

LORRAINE: Thaniks,

“RED: That's your nane, Baby?

LORRATIIE: Lorraine. What t yours?

TRED: Smith, Fred Smith.

LCRRATIE: What do yoi J07

FRED: Me? {LAUGHS) I slay beausiful wmusic. {A BEAT) CGot

any plans for the reat of the evening?
LORRAINE: Nothing in particular.
PRED: Mrybe T could talie you home,

LORRATHI: Mayte., (A BEAT) Cot-a-dime;- Fred?

IREDS — - GUPe =

LORRATIZ:  2lay Nunker T'ive..
(DIME—IH-SEGT:-WHER—OF“RECORB)—

(USIC: _ _ _SAME NUMBER UZ Ii BRIDGE AMD OUT)
\ {CLIMC OF SLASSBES)
FRED: fEABLS}_ Heyi Jartender.
MIKE: { COMING Iﬁ;“SULLEH) Teah. Vhat do yoi want?
FRED: We're zettin' odtauhere. What's the &toi.
MTXE: Zight £ifty. :
FREDY Jere. Keeo the change.
MIKE: {SUTLEN) Thanks, (FADING) Thanks Cor nothin....
FRED: What's eaftin' hIm?
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LORRALIE: ( CHUCKEES 7 PRUNKENI Y}~ Roor-Mikev—Canif—you—nee;—

| fred? He's _ ealous. lle doesn't like strangers to
take'me~home.

¥RED Aaszabh, who cafesnwpat he likes. Let's co, 3aby.

(HE LICKS HIS CHOstx“'La‘tfs go!

(MUS IO+ HP—AND~HNDER)} —— o~

Biiiis i ) ) A IS T LY

NARR fYou, Stuart Whitehouse of <he West Seattle Herald,
learned later that the time was about midnight, and in
a house on West lenyon Street.

GECRGE: Margaret...

MARGARET : (OFF JUST & LITTLE) Yes, George?

3EQORGE: What are you nesirin' through the curtains for?

MARGARET: (COMING IN) Just saw Mrs. Frotmer come in, next door.

GEORGEt———Well;—what—of—iff— -

MARGARET: Sre—wag wigﬁ:a zentleman,

~GEQRGEHG———Ald-pight, —Thatla-ber-pusiness ,—snH—i4n

A

MARGARET : (STIFFLY) Heybe—tt—tsy—and-maybe it lanit, ,I'm
not one to anoop, George, butb..

GEORGE: But you Just like to know what all your nelghbors
are doing...

MARGARET: Mind your tongue, George. I Just don't happen to think
1t's right and proper for a woman %o entertaln a
gentleman in the middle of the night.

GEORGE: (3IGHS) (WEARILY) ¥You women) I don't lgure to
understand you as long as I ...

{PHONT RIIG)
{RECEIVER OFF HOOK)
GEORGE: Hello?
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ALBERT: {FILTER) Mr, Poole, I'm sorry if I've disturbved you.
SEORGE: mhat's all rizhs. We were still up. ho is this?
ALZERT: My name's Albert Moenig. I'm Just 2 Jrisnd of

Mrg. Frohmer's., I've been trylng to get her on the phoneg,

and there hasn't heen any answer., I was worried that
maybe something uas wWrong...
GECRGE: Nothin's wrong. OShe's been cut, that!s all. She

Just came 1n with a gentleman.

ALBERT: {4 BEAT) A man, sh?
GEORGE: That's right.
ALBERT: T see, Wel:, thanks very wuch, Mr. Poole. Sorry

T disturbed you, Good night.
GEORGE: cood night.
{RECEIVER ON HO0K)
MARGARET: Who on earth was that, George?
GEGRGE+———~—ﬂNe-ﬁne;*Mﬂrgar6t7hvﬁo—one~E§Ei§~be_iutereated_%9,

o

How, why don't rou 20 to bed!

{MUSIC: _ _ _BRIDGE)
{ PHONE RING)
(&4 PAUSE)
( PHCITE ATG)
MARGARET: george! Georse, waks up.
GEORGE! (WAKES OUT CF SLEEP} Huh? What's the matter?

(PHONE RING AGAIN)

MARCGARET : The phaone.
3ECRGE: At three in the morning? Now, who the devil ceould

be_callin' at -this Ltime of ...

ATXO1 QO0LS484




ZO0RGEN

pwhﬂr—..

T e s
Sanle vl

Il o R uly
PUTEN L T Y

2uChCo:

TARGT I

I
[T L

MRRGARET

SLEQRCI:

{(AISTo-

Pg.sFl2

Y5 sne ou'd ke infzrezted in.

(3ART BOIBD TANS

want vt uet sonz s3leen.
(2ot RABE—-BACH
i ol a1l ERdimesi— Jeoreg:
(SLEZFTY Tmh? “hatts
» over at

S0 whez.

So whas? I sunmese vou Ehinll i

Thatts all very e
dJould oun 1ike 1% hetter iF

lights nat?

dont® tinink thait!s a bit fumnv.

Yeithter de T, latts go to =l

SZhall -re¥

Mevertelasze,

the matizr?

11 ou, Tecrt, & voman who carrils on

v odants you zo To ted -

.

Jeorgel Are Tou mimlke?
¥irs, Frohmerts,

S4f o 417
tta 201 »ig

kT for a lady to

I

home until 2:00 ofeloek in the

zhe entertaincd with the

. . . i . -
l‘f!f":," TP A R W I A ¢ w et o ) 3Gud T .

L3CUTTD QFF: A STDDIDW I

Jeorze, that came

- -1_1:-
1e along, You gt

UPp AND UTRIR)

Wemgeret, Iftm zoing cver,
Taocrze Foola.

1+ That phone and call the peolice,

= el DTSN T . T
""": '_ .—IJ_ID -'JC_JL._'r.'ﬁ'. . .-_:_"IL‘L-..'-“' :FF)

Dontt wou dare loove
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MARR:

JONAS:

MARR:

GECRGE !

-13-

Youlre working lata 1n the oifflce, 3tu Yhitehouse,

The deadline for the Herald nhappens to be the next

afterioon, and ryou clean up all the odda and ends,

Flpelly, shortly after three a,m. you get in your car

and nead for home, and almost automatleally you turn

on the nolice frequency on your speclal dashboard radlo,
(SRACHEE-QF_STATIG)

(OVER RADIO) Car Three-Two, Car-Three Two. Proceed At

dnece To 3930 Kenyon 3Street, 3930 Keayon Street,

Disturbance Renorted by Nelghbor, Possible Homicilde,

Lleutenant {riter 3peakinz, *ill follow,

It's Lieutenant Jonas Cotter o7 st Seattle Homiclde,
Apparently he tocolk over the lergeant'!s chore at the
police radio for a few mlnutes, But the polint is, you
harpen €0 he on Kenyon 3treet, very 2loSe to tihe address
mentioned, You stev on the zas, get there in one
minute flat....

(ZAR COMING TQ STOP, TIRES SOURAL AS BRAKES

APPLIED)

(MOTCR TUR.ED OFF}

(2AN DOOR OTEMZD)

(PEET RUNJING ON PAVEMENT)
(OFT A LITTLE)} Hold or, Mizser, (COMIG IN) Who are
Jou? ..
e
"y name!s 'hitehouse,, Herald, “hat's going on here?
T dunne, My name's Poole, T live next door, heard
a scream, Shen shoned the polica, I was out here

waltiat Ton themn when you,,,
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5T (GUICK) Who lives in there?

GEORGE: A wornan named Feohmer,

ST And 7ou haven't bYeen In the house yet?

GRORGE: No,

SRV Qkay, What are we walting for? Let'!'s go in,

GEORGE: (UNEASY) Look, Mister, There may be a killer in there,

3TU: There may be., But therets only one way to find out,
Letts go!

(MUsTC:_ _ _IN ¥Ird)

MARR: Youlre no nero, But this, for a change, 13 a story.

A atory thet you'lve actually got a chance to score

a beat on, Your csadline's the next afternoon,

maybe you can break 1t before the bilrs Seattle dallies,
anyway, yvou and George Pocle climb in through a window.
You stand there for a moment, listening,..

(4 MOMEdY OF SILENCE)

STU: (WTHISPER3) Hear anytning, Poole?
GEORGE: (SCARED WHISPER) Mot a thing,
STU: Okay, Turn on the lights,

(a ®AUSE)

GEORGE: Nothing here,

3TU: What's that next room?
GECORGE: The parler,

3TU: Let!s go,

(A COUPLE OF CAUTIOUS STErS)

(1 DOCR CREAKS OPENj
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3TU: (4 BEAT) Poole.,,lock.,.

GEORGT: (IN AVE) It's Mrs, Prohmer. and zhe's been.,,..Gcod
Lord!

(MUSTG: _ TURNTABLZ}

(MIDDLE COMMERCIAL)
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THE BIG STORY

-16-~

PROGRAM #250
MIDDLE CCMMERCIAL:

GROUP:

HARRICE:

CHAPPELI:

HARRICE:

CHAPPELL:
HARRICE:

CHAPPELL:

HARRICE:

Guard agalnst throat-scratch! Guard against throat-

dcratch! Guard against shroat-scratch! ZEnjoy the

amooth smecth smoking of fine tobaccos, Smoke a

PELL MELL,

Yes, smoke a PELL MELL -~ and discover hcow PELL MELL’S
greater length ¢f filne tcbaccos fllters the smoke on
the way to your throat - fliters the smoke and makes it
mild,

At the first puff PELL MELL smole is riltered further
than that ~: any oiher leadlnz cigarette, And, what's
mere, after 5 puffs, or 10, or 17 - PELL MELL'S greater
length of traditlonally flne tobaccos atill travels

the smoke further - filters the smoke and makes 1t mild,

Ttua, PELL MELL'S fine mellow tobaccos glve wou a

smoothnesa, mlldness and satlsfactlon no other cigarette

offerg you,

Guard agalnst throat-scratch!

EnJoy the gmooth smeklng of flne tobaccos, Smoke a
PELL MELL,

Wherever you go today, notlce how many paople have
changed to PELL MELL - the longer, finer cigarette

in the distingulshed red package, PELL MELL FAMOU3

CIGARZTTES - "Qutstanding!"

And - thav are mild!
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HARRICE:

NARR!®

STU:
JONAS ;
ST

JONAS ¢

ST
JONAS:

o

Thiz 1s Cy Harrlice returning you to your narvaton,

and the Big Story of Stuart Whitehouse, as he lived 1%,
and wrote 1f,

Tou, Stuart hiltehouse of the YWest Seattle Herald, and
the neighbor, George Pocle, stare down at the body

lying on the floor, TIt'a the zame gsuburn-halired beauty
you 3aw in the Beulevard Cafe, the woman Mike the
bartender had polnted out as Lorrains, And around her
neck is a cord, wound so tight that it i3 imbedded in

the flesh,.,..a 3trong, thin, very pccullar looiting cord,
Lieutenant .onas Cotbter an' 2 squad arrive, and a few
minutes later,...

Tnaepr see a strangling cord ilke this, Jonaa?

No, Can'% say that I have, 3tu,

ook at 1%, It's smooth and waxed, And that tight weave,
wilth flscks of red woven into its flbers, Therels
something about this special cord that bothers me, but
I'11 tell you this much, SHws This partlcular killer wore
a slze nine shoe,

How do you know that?

Found his faotprint in the mud cutslde the house, and
Just 4d1d a rough measure,

I see, (A PAUSE) Jonas, listen, If we can find the man
whose shoe fits that print by twe p.m., I've got a chance

to get a beat on every dally in Seattle,
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JONAS ¢

ALBERT:

JOnAS:

ALZERT:

3T0:
ALBERT:

-18.

Take 1t easy, Stu, What do you want, miracles?

Come on, let's look up thig Albert Koenlg...the
e ————— /_\:

man;ahqhgfgaed_EQQIGE at m;ggightlfluha
. S . o
UD AND UNDER) T wersredm— i G i

Now you aﬁart watching the clcck;\jgglously, counting
every hour;uéverg mimate, And itls Eén o'‘elock before
yveu-and—Lieuten ng'cotter fin N
This 1z a shock £o me, a great shoek. You see,
Lieutenant, I've known Lorralne a long time, You might
say I'm a friend of the family,
I see, (A D7AT) wWhat about that phene call in the
mid2ls of the nlght, Keenig., Why 4id you make 1€?
Oh, That, Well, you see, ever slince her marriage
br ke up, Leorraire!s been nervous, dlstraught, and ev,,
lonaly, F¥new she wag Keeping strange—eompany;—and I
goc in the havit of phoning every night, Just to see 1f
ashe was all right, But now that I think of 1t, -whaé
happesed—tart-rnight—wasntt—po—pbrange j—after—all,
Wh&%—é&w?ea-mBQRQ-L*CHAITZLqﬁx Mfka'ﬂjﬁﬁypki;{ uu/l;jr ?
Well, after Mr, Poole told me Lorraine had come home
with a gentleman friend, I was disturbed, Anyway, on an
impulse, T drcve over to her house, I guess 1t must
nave been about twelve-thirty, When I zot there, the
lights were on, but the shades drawn, {STARTS TC FADE)
I went up %o the door and,...

\A PAUSE)

(KOCK ON DOOR, NO ANSWER, KNOCK AGAIN,)
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LORRAINE: (MUFFLED BEHIND DOCR, TAUT) Who 13 it? Who's there?
KOENIG: It's I...Albert.
LORRAINE:  (TENMSE) #hat do you want?
KOENIG: Lorraine, I've been worried about you., Are you all right?
LORRAINE: I'm all »ight,
KOENIG: Let me in for a moment, Lowesins
LORRAINE: G2 away.
KOENIG: Is anyone else in there with you?
LORRAINE: No,
KOENIG: Then why wen't you let me 1In?
LORRAINE : (AGITATED} G~ awsy, Albert, Flease let me alone, Don't
ask me any ~ovre guastiona, Just go awayl

{A PAUSE)

KOENTZ: (FADING IN} And %hat's what hapvened, gentlemen, That's
precisely what haoppened, |

JONAS:QI}h*;;:y interesting, Very, Ts:1l me something, Koenig,

KOENIG: Yea, Lleutenant?

JOMAS s Wnat size shoe do you wear?

KOENIG: {A BEAT) Size Nine, Why?

(MUSIC: _ _UP AND UNDER)

WMARR ¢ Jonas Cotter calls in his experts, tc match a cast of

Koenlz'!s shoe, against the print found in the mud,
But now, the clock shows eleven, and it's three hours
to deadline, You, Stu Whitehouse of the West Seattle
Herald, can't wait, You have a lead 1in your own mind,
a starfting volnt, You go to the Boulevard Cafe, and see
the bartender, Mile Mazhaney,....
{CLIIK OF GLASSES BEHIND)
MIKE; {SOFTLY) Well, what do you know, what do you know?
(A BEAT) T wonder who did 1%?
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3TU:
MIKE:
STUe
MIHE:
STU:
MIKZ:
ST
MIKE:

STU:

MI¥E:

~20~
I thought you might have some idea,
Yeah? Why should I have any idea?
Mike, 1listen, 'as Lorraine Jvohmer in here last night?
Yeah, As a matter of fact, she wasg,
With whaom?
Some big gorilia,
You know hilg name?
I wouldn't know, Buft he wazs a real mean crumb-bun,
12 T ever saw cne,
(DELIEERATELY) 'as there anyone else in here who might
know nim?
Wel, yeah, A serewball nesed Howle DeSalle, an amateur
magieian who hangs around here, This blg gorilla tossed
Howze around a little, aind maybe Howls could tell you
more,
Wisre can I find this Howle DeSalle?
53%ick around for a hall-hour, He usually comes in

about then for a pick-me-up!

HOFEEy ————Welli,~D'd "been pravticint-up-altl day for a benefit;

5TU:
HOWIZ:

STU:

yoa-know, feats ol magle and legerdemaln, The Great
DeSalle; that's my dtage name, I got a classy high-hat
and cape setup,,.

Look, Howle, all I want to know about is.,

¥Yeh, yoh, I'm comiﬂ’ to that, I come in here laat
night to relax, and I start to talk to Lorralrne, and

al&*of'ﬁ“ﬁuﬂﬂen—thisﬁbig—ébe-eemesmin;—anJ—takes"over.

U SRR — : -
md—tre—took—her S - A 2
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AMIE:

3TU:
HOWIZ:
3TU:
HOWIE:
53TU:

HOWIZ:

MARRS

-21-
where elae? They went out together, And this 1s
what she got, the peor “id. e wad a big zuy, she
souldn't have had a chance..,
71d cou et his name, Hewie?
Smith, T heard aian say., TFred Smith,
Smith, 3ounds like a phony,
Phony? I111 aay he wuwas!
Howie, listen, Try to remember, Did he sav anything
else that might zive me a hint a8 to who he was?
Al1 he said was that he nlayed bezutiful musie, Now
that's a funmr thing to 3ayr, aian't it?

UP AT UNDES

That could mean anything, A wise crack, an idiom, But
juct on 2 hunch, you call the Musician's Union, And there

i3 & Fred 3mith, A banjo player!

Barjo player., You don't know much about music, but
you suddenly think of that thin cord wound around
Lorraine Frohmer's EEQE; Amd rou drop 1n to see this
Fred 3mith, at hils apartment...

Sure. Sure I tock her home, So what? I don't know a
thirg azbout any murder, Whitehoupe.

What time did you leave hcrraiﬁezgggémefls-heuse?—
About one otelock,

You'lre sure?}

I told you, one ofeclock,

Where'd you zo after that?

To an arfter-hcurs bootls8E joilnt in Tacoma, e had a

Jam zession there, I didn't leave till five ayem, an' I

can prove it,
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STU:
FRED:

e — —

STU

JONAS:

STU:
JOMNAZ:
STU:
JONAS:

ST

JONAS 1

w00,
Tell me one thing, Smith,
Yeah?
What kind of strings do wou usze on a hanjo?
Why?
Just curious,

We use ste=l, naturally,

_ — — = =T

You take a lock, Lvery string is steel, VYou take
another loco':. this time at hio f=set, They're at least
size eleven, maybe twelve, lJow, you look at your watch,
One tour %o deadline, and you sce that dream of a bvig
bezt on the daillas grow very dim indeed, And 80, bhack
ta Headouarters,.. h
wWaiat abouvt Albert Hoenig, Jonag? He sald he wore a slze
nine shoe,

Yeah, UWe took a cast of his feo%, Only 1t doesntt match
that foobtprint i1a the mud,

Ard—thatts—that,

Trarts—that ;=

What about Lorraine Frohmeris husband?

I checked on him, He's a foreman at a logzing camp up

at Three Lakes and he's got an airtight alivi, Yesterday
was payday, and he plaved cards hall the night.

Their 21l wetve goht is thls plece of faney cord,

That!s all, ard I still doatt fisure what 1t would be

- S B :
uged fO‘l_".’k gL ”‘-o.j;—-.a {“__/,L"-Q/@_\ ___‘; AR -
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STU:
LEYNOX :

37U
LENMNGX :

S5TU:
LEMNOX :
3TU:

LENNCY :

STU:
LENNOX :

-23-
Maybe 1t's a speclal wrapplng cord.,,you know, the kind
thay 13e 1In department stores,
Hmmm, It could be, But I doubt it,
30 i I, But I've =0t an hour to kill before deadline,

I mizht as well try one of the big stores, and check 1%,

Mr, Lennox, you buy all the wrapplng supplles, paper,
cord ard so forth for the atore, don't you?

That!s right, Mr, Whitehouse,

Ever see any string like shis?

Hmpm,  No, <21t 23y that I have, One thing's sure,
1¢75 not wrapping cord, I,..{OUTS} alt a minute!
Waegit-a—minute! Come To think of 1t, I have seen

a “4ist 1ike this,

(EAGERLY) Yes? Tlhers?

T rocall our noveltles buyer showing it to me, He
thought I'd be laterested in a new kind of cord,

Yes, but what.....

That cord belongs =0 a apecial kind of yo-yo,
(STARES) A yo-yo?

That's vright, A special kind, rlzged up for magicians
to do certain tricls.

Maglcelans, Mr. Lennox, what time 1s 1%,

One thirty, Exactly one thiriy!

UP AND UNDER)
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NARR: You race to a phone booth, call Mike Mahaney at the
Boulecard Cafe, get Howle TeSalle'’s address, After that,
you call Jonas (otter at headguarters. and now, youfve
got fwenty minutes before the Herald goes ta Pregs, Ten

minutes later, snd you're in Hewie DeSalle's rooming

house, ,.

HOWIE: You Zound this Fred Smlth yet, “hitehouse?

STU: We Zcund him, Howle. Only welre sure he isn’t the
kille=,

HOWIE: (A BEAT) Ther if he ain't, who is?

STU: We dontt know yet,

HOWIE: (8732ICICUSLY) Toek, what g this? Uhy'd you come

up to see me, all of a sudden?
STU: oh—5-aty  (HE LAUGHS) Tell you what, Howle, tUhen
Milke Mahaney told me you were a magician, I got an

4

HOWIE: What kinc of ldea?

3TU: Wwhy T figured on running s specilal feature in the
Herald on magicians, I'd get some dore on it, take
your picture, and you'd be in for a little publicity,,.

HOWIE: (BEa¥S) Hey! That's a great idea, !Me, the Great
De3alles in the Ferald, I like that, Look, what do
you want to laiow,

ST Well, I den't know, The props maybe, What do you use
for your routines?

HOWIE: I zot Tem all,,,right here in the closet, Here,

It11 show vou,..
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HOWIE:

3T
HOWIE:

57U
HOWIE:
STU:

HOWTR:

JOWAS &

-25-

{DOOR OPZENS)
311k effacts for knota, tiles, and flourlshes...ten
different kinds of magic zard decks.,rubber lemmons
an'! eggs,.,.sponge goelf balls, f2ather flowers, I got fem
all,
Tver do0 a yo-yo trick?
Yo-yold Are vou kiddliag? Sure, lemme show you, I

RTINS WP WY

got one right herse ba-my peeiet, 'see? Now wefll Just,,
(CUTS) ait a minute, (LAUGHS) Well, what do you know,
Theretls 2o striay on 1t!
(A BEAT) Thrt's =20 oad, Howie, 1!Ma be this one will fit.
(A BEAT) Wa.reld —ou zet tnat?
I5 came from around Lovrralne Frohmer's neck, Just
wizre you lefft i+, Howie!

UP AND UKDER)

e police cowe in, and you turn Howle over to Lieutenant
Cotter., Then you phone in your story, Jjust make the
edition, score your beat, And that's all there is, that's
your story, ZIExcepnt for what Howie Ce3alle had to say,
later...

(GCBBINIZ) She treated me like dirt, see? She made fun

of my mazic. She was always roint out wlth ofher guys,
but never with me, Anyway, after this bilg gorilla Smith
ook her home, I had a few drinks, an! I guess I got
nrebtr gore,..

ind so you went to her house,
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[eva kR g en]
= [
ECIE:
o=

e

TN T,
Sl

Yern, I weited wilL Zmi-h laf%, <hen I nushed my way =,
T Lad oA o -, Dy - - s - .

- trisd Se e real Triendly, lornest I 4id, senart T
Sut stz orouldats Tlave any onard o ne, Then khis ather

rary cwte To the door, ond

ner sand im o avwarv...

After that I showed Zer all = ROLRG S, s 2VRrTERINE, e
capd—epicir—the—eadn siuff——all. the 2ozt bitz T hava.
T wernled to zhow her that I was soing So be hig, T,
artini some dav. I

ol ] --- T = -
cizzer than Thurszion or K2llar or

LHougnT mayte snelsd e nicer S¢ 22.,.72708-evsn—like—mer

I—=horbhs—ghetd—hie—f—m Ty oA s, et ne take Rer

hone zeme tine, Zut she JuzIt sat thzre zettine—smallere

_CoRT I

In just a nement, we'll read scu 8 telegran from

ie3t Zcatile Yashinzton Herald

Stuart "Mhitehouss of the

%53

with =ha Tinal outcome of fonightfs B3IG STCRY,

Srroreen e Y
__a.:?.‘._‘ e
—_—

(CLCSITE COITIIRCTIALS
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THE BIG 3TORY -27-
 PROGRAM ##25C

CLCSING COMMERCIAL:

GROUP:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICZ:

CHAPPELL:

HARRICE:

guard against shroat-seratzh! Guard against throat-
gerateh!  Juard against throat-seratceh! Enjoy the

smooth smocth smoking of {ine Lobaccos, Smcke a

PELL YELL.

Yes, smoke a PELL MELL and disccver how PELL MELL'S
areater length of fine tobaccoa fllters the smoke on
the way to your throat - fliters the smoke and makes 1t
mild,

Remember thils, the further a puff of smoke 18 filftered
through fin- teohactod, the rmilder 1t becomes,

At She flpst puii PELL MELL smoke 1s filtered further
than that of any other leading clgarette, Moreover,

afser 5 puffs, or 10, or 17 - PELL MELL'S greater

LB

=1gth of tradlitionally fine tobaccos still travels

the smoke further - fliters the smecke and makes it mild,
Thus PELI MELLIS fine mellow tobaccos give you a

smoothness, mildness and satisfaction no other

clgarette offera you,
wherever you go today, nobice how many people have

changed to PELL MELL - the longer, finer cigarette in

the distinguished red package. Smeke PELL MELL FAMOUS
CIGARETTES - "Outatanding!”
ind - they are mild! -
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CHAPPELL:

WHITEHOUSE:

CHAPPELL:

HARRICE:

Mow we read that telegram from Staurt wWhltehouse of
the “West Seattle Herald,

KILLER IN TOMIGHT!S BIG STORY WINT TO TRIAL "JR MURDER
TN SUPZRIOR COURT, PROSECUTOR ASKED ONLY FOR A FIRST
DIOGREE CONVICTION, LEAVING DECISION CF LIFE AND 2EATH
TO THE JURY. JURY BROUGHT I:! VERDICT OF SECOND BEGREE
MURDER AMD KILLER WAS SENTEWCED TO SERVE TWENTY YEARS
I¥ THR STATE PENITENTIARY AT WALLA ALLA, MANY THANKS
TOR TONIGHT'S PELL MELL AWARD,

Tank you, ¥r. Whitehouse, The makers of PELL MELL
PAMOUS CIGARTTYES are proud £o present you the PELL MELL
$500 award for notable service in the fleld of
Journallsm,

IListen again next week, same time, szame statlon, when
Fril MELL FAMOUS CIGARETTES will present anothér BIG
3TORY - A Blg Story from the “ront pages of the
Albuquerque ¥ew Mexico Tribune -~ byline - Wallace B,
MeCollum, A4 BIG STORY of a reporter who solved the
mystery of a family's disappearance -~ and found the

answer beyond belisf,

ind remember -- every week you can ses another dlfferent
Big 3tory on television -~ brouvght to you by the makers
of Pell Mell Famous Clgaretites.

THEME WIPE AND FADR TQ BG ON CUE)
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CHAPPELL:

...2":.._.
THE BIG 3TORY 18 produced by Bernard J. Prockter with
original music composed and conducted by Viadimir
Jelinslcy, Tonizhi's program was _adapted by Max Ehrlich
2rom an actoral story from thefgggés of the West Seattle
Herald, Yeour Narrafor uas‘BoE Slcan awme Nat Polen
nlaved the zart of Stuart Yhitehouse. 1In order to
arotect the names of peopls actually invelved in tonight's
autkentie BTG STCRY, the names of all characters in
the dramatizetlos were chanzed, with the exception of
<he rencrter, Ir., thitehouse,

THTME JP F7°7, AND FADT 7OR}

CHAZPELL:

vk/mtf
12/30/51pm,

Thisg is EBrnest Chavpell sraaking for the makers of
PELL MELL FAMOUS CIGARZETTES,
™13 IS HBC ... THE NATIONAL BROADCASTING COMPANY,
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NARRATOR
IoNa

SARAH

MRS. HEIDERS
FARMER
AUCTIONEER
CARL
BLYTHE
LACEY
RALPH

Dog

THE BIG STQRY

PROGRAM #251

208 SLOAN

JOAN LAYAR
AGQNES YCOUNG
LEORA FLATCHER
EARL GEORGE
EARL GEORJE
BILL SMITH
LUI3 YAN ROOTEN
JASON JOHNSON
RONNY LESS
FRANK MILANO

WEDNESDAY JANUARY 25, 1952.
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yBC THE BIG STCRY #251
30 - 10:0C PM JANUARY 16, 1952 WEDNESDAY
{Wallace B, McCollum: Albuquerque (M. M.) (Tridbune)

SHAPPELL: PELL MELL FAMOUS CIGARETTES oresent,,..THE BIG STORY,

(MesIc: _ _CHORD)

TOMAY Ralph. Z3alph, wake up -le—blewe.

RALPH {oP®, WAKING UP) Huh?

IOHA It's Tona. Didn't you hear something In Ma's room?

RALPH: (SLEEPY) Oh, Tona, I worked hard all day, go back to
slesn, Ma's OK,

ICNA: T'w gsure I heard something funny.

RALPH: (HEAVY BREATHING OFF)

ICHA: 3alph. Ralph. Alright, I'll go see myself.

(SEUFFLE OF GIRL'S HOUSE SLIPPERS...,{BOCR=OPAN)

TONAY (SOFTLY) Ma? Anything the matter, Ma? (HCRRIFIED) Ma?

(wusgc: _ _STING,.,..THEN TO THEMZ UNDER}

CHAPPELL: THE BIG STCRY, Hzre is America, 1ts gsound and 1ts furv,
1ts joy and its scrrow, as raishfully reported by the men
and women of the gres: Amerlcan newspapers. {FLAT)
Albuguerque, Jew Mexico, From S.e pages af the Albuquergue
Tribuna, the siory ox a reporter who solved the mystery of
a "amilv's disappearance - and Cound the answer beyond
belief§. Tonight, to Wallace B, HeCollum (MeCULLUM)
for his Big Story, goes the PELL MELL $500,00 Award.

{(music TURATABLE )

(COMMERCTAL)
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GROUT :

CHAPPELL:

HARRICE:

CHAPPELL!

HARRICE:

CHAPPELL:
HARRICE!

THE BIG STORY
PROGRAM #251,

OPEXTYG COMMERCIAL

guard against throat-scratch! guard against throat-
geraten! Guard agalnast throat-scratent Enjoy the smooth
smooth smoking of Tine tobaccas. Smoke a PELL MELL,

Yes, smoke a PELL MELL and digcover how PELL MELL'S gzreater
length of fine tobacceos filgcers She smoke on the way to
your throat - filtera the smoke and makes 1t mild.

qememoer this - the further yaur cicarette flltera the
amoke through fine tobaccos, the milder that smoke becomes,
At the fiprat puff PELL MELL smoke 18 filtered further
througn flie tobaccos than that of any other leading
cigarette. And what's more after 5 puffs, or 10, or

17 - PELL MELL'S greater length of traditionally fine

tohaccos atill travels the smcke furthey - Tlltera
the smoke and makes it mild.
Thug, PELL MELL'S fine mellow tobaccos give you a smoothness.

mildness and satisfaction no other clgarette offers you.

Sa smoke PELL MELL FPAMOUS CIGARETTIS - "outatandingl,”

And - they are mild!
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FARMER :

-4 -

— et w m wm w w wke R em mmm vew

Albuguerque, New Mexlcoc ... the story as 1t actually

happened, Wallace B, McCollum's story as he lived it....

o e —— ——t mm

You're a correspondent for the Albuguerque Tribune, Wallace

McCollum, and you send your stuff in from the town of Clovis

in the eastern part of the state. A lot of pegple know

you around here = uge your middle name of Blythe for a8

nickname. On this particular day in sawdy December, you'!re

driving around the countryside to get a story. The editor

back in Albuguerque wants to build circulation statewide -

g0 you figure a feature farm story will do the trick
atuff like this,

Well, you know how it 1s with a tenant farmer, Blythe:
Handralse eleven bushels o' winter wheat to the asre -

then try an' cateh up with your debts,

Country stuff, Werkaday stuff, So the last thing yau
dream 97 18 the story youlre actually heading into:
(SOFTLY} The story that's going to rock the Southweat
and put rour byline acreoss the newspaper map.

But right nou\all you've\got on your mind is your next
gtops:s Carl Hartog!s farm, Now therets an interesting
fellow - an unusual one for thils part of the country,
recall the last time you visited with him, That was a
couple of weeks ago, (FADE) when you stopped in for a

little While and . YRR R

RTHO1 Q005486




CARL:

BLYTHE:

CARL:

BLYTHE:
CARL:
BLYTHE?

CARIL1

BLYTHE:

NARRS

why, Blythe - New Orleans - don't know why I ever did
leave that town - except my “eet never would stay still,
Carl, 4id you ever ccunt up 3ll the cccupations you had?
(LAUGHS) Fisherman, lumberjack, trucker, sailor - no, I
stopped czountin! a leng time ago,

Carl, I cantt figure you,

(PLEASED) Mystery man, huh? «
Well, here you come along after a life 1like that - 38,
but sti1ll in the prime - and you marry yourrh%gzazr's
widow and take on the burden of a bilg familf - on the
uncertaln prorfits of a tenant farm, at that,
(CARELESSLY) Well, my poor brother, him gettin'! killed
by that mule, ~uess it was up to me £0 help Sarah and
the boys bring in the crop. After that, Sarah and me -
well, we sort o! felt the kids'd be better off 1f we gobt
married, sort o! keep 'em together, ‘
g;gggwktds:-frcm—twu*up*to—twentywoner—-¥ba-sure-are:ir
nine-days wonder, Garl,

Surprise mtself sometimes, Blythe. I ever tell you
apout the time I was drillin! rock on that big gonatruction

job up in Montana? (FADE) I was hangin' right out over

And now as vou drive into the yard of Carl's farm, you
remember that conversation, because youlre wondering

what his specilal slant will be on your farm story.
{MORE)
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MARﬁs’ But the only one you see around 1s one of the bLoys, and
(caw D) hels digging down in the earth in a corner of the vard,
(ANTICIPATE: CAR STOP, CUT ENGINE, OPEN
AND SL&M CAR DOOR)
BLYTHE: (PROJECTING)} H1i, Ralph, What's the blg excavating
project?
(FOOTSTEPS AN GROUND, THEW BRING IN DIGGING)
RALPH? (18) (OFF, APPROACHING, DIGGING} Gonna be a cellar, Mr.
MeCollum, ' 1ew Dad said he'd like for 1t to be finished
before he gets Ptack from town tihis afternoon,
(DIGGING BIZ ON BY THIS TIME, BELOW GROUND LZVEL,
£7'D FOOTSTLPS CUT)
BLYTHE : Oh, I wanted to see him, Getting some dope for a farm
stor+ for the Albuguerdque Trib.
(A DOG BARKS DOWN IN THT ZARTH AND THEN WE
HEAR HIM PANTING AND FROLICKING)
RALPH: (DOWN BELOW) Sken, you fool;\watch out for the spade,
BLYTHE: Hello, Shep, hello, boy. What!re you doing down there,
helping Ralph dig?
(DOG BARKS)
RALPH: Never see this ol! selliie dog far from me, wherever I
am, Mr, MeCollum,
BLYTHE: Dontt I know L1t. 'hat!a the matter, Ralph? You seem
kind of upset.
RALPH: Nothin!, Mr. McCollum,
BLYTHE: Sorry, Reporter's hablit, aslking questions, Rest of

the family around?
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RALPH:

BLYTHE

RALPH:
BLYTHE

RALPH:

SARAH:

BLYTHE

SARAHS
BLYTHE

SARMH:

TOWA:

SARAM:

TONA:

BLYTHE:

SARAH:

-7 -
Mom!s in the house, Iona too, I guesa, Llttle ones,
guess they!re some place around., Freddy, he's helpln?
me, ne!ll be right baek. Chuck, he's out workin?! around
with 0l! man Keating's thrashin' machlne.

Family life on the farm. Your thrashing done?

Yep. &;A-T:LL
Gueas I'll go up-<ho—5he- house, get the farm wife's
point of view from your mother, See you, Halph,
(POOTSTEPS ON GROUND UNDER:)
(GOING AWAY) See you, Mr, MeCollum,
(FOOTSTEPS CROSS YARD, UP COUPLE OF PORCH
STEPS, CROSS PORCH, A DOOR OPENS)
(40, A GOOD AND PATIENT WOMAN, YOU FZEL SHE'S BEEN
CRYING,) Hello, Blythe.
Oh, hello, Sarah, Juat about f{o knock,
I seen you out 1n the yard, \ﬁﬂ—3&u~19 QLJ‘Q
Dropped in o have & little visit, but~E-gugsa you're
not feeling well.
I'm feelin' kind ot poorly, Blythe,
(14) (FIERCELY, OTHER SIDE OF ROOM) Yes, because Daddy
wants to zo away 5o the oll fields and -
(PATIZNT) Iona, you be quiet, Go back and see what
Billly'!s deint,
(COTNG AWAY) Alright, Ma., (AND BURSTS .INTC TEARS)
P . ‘

M‘.‘_._z \.A-I—E'_ag-&
(UNCOMFORTABLE) ‘jei® 5 guess I'11 be going along.
Thanks for comint to viailt, Blythe,

{CLOSE DOOR)
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BLYTHE:

N .
[ :

BLYTHE:

CARL:

BLYTHE:
CARL:

BLYTHE
CARL:

-8 -

So Carl*{ﬂ?ggﬁiﬁ% footloose again, Youlre not too
surprised at the news, You wonder what the outcome will
be, but you donft zet any more information on 1t till about
ten days later,

(SMALL PRINT PRESS OFF, TYPEWRITER ON,)
Youlre in the print shop of Joe Leonard, where you make
your headquarters and give Joe a hand when he needs 1it,
You'tre knoecking out a story, when the door opens and
in walks Carl,

(DOOR OPEN AND CLOSE OFF, CUT TYPEWRITER, )
(BIG GREETING) Oh, hello, Carl, How've you been since
the last time I --
(COMING IN,\Q@?SQUE) I wrote out some stuff for some
hand billsj} I want 'em printed up,
Well, Carl, you don't have to bite my head off,
T went some handbills printed up, Here!s the writin!
for 1%,

{SHEET OF PAPER)
Farm sale, Well,
Every stick o! furniture and things in that house,
(VEHEMENTLY) Sick! n tired tryin! to make a livin' out
o' that rmundown farm.
You and the famlly moving away?
I sent! em off to Cklahoma already, The oll flelds.
I'm joinin' ‘em after the sale, (GOING AWAY) Have to

go over to the Journal now, put In and ad there toco,

(DOOR OPENS OFF)
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CARL:
(conpiD)

BLYTHE ¢

— — w——

BLYTHE

CARL:

BLYTHE:

CARL:

BLYTHE $

CARL:

BLYTHE:
CARL:

-9 -
You pass the word around for folks to come out to that
sale,
(CLOSE DCOR ONt)
{PROJECTING) You can pick up the handbllls tomorrow
if you - (THE DOOR HAS CLOSED ALREADY) Now what'!a eating
him? (PAUSE) Hmml Think I'11 take the handbllis out
to the farm myself tamorrow,

BRILGE )

- — - -

(FOOTSTEPS ON GROUND, UP STEPS AND CROSS PORCH

48T EEAY THELOW—WHINE OF ~A DOG WITHIN ,”WHICH—
PMEN-STOPS, DOOR OPENS,)
Hi, Carl, Just dropped in fo bring you the handbills,.
{RUSTLE OF PAPER PACKAGE AS:)
(GRABRING) Alright, I'1l bring the money over to the
shop after the sale,
That's alright, I gueas Joe Isnit worrled about the
hill,
Alright., Sco long,
Thought I heard Shep whining, Didatt he go along with
the boys?
ain't 2o dog arcund here, Ralph icaded him in the canrn,
he's 1n Oklahoma with the family by this time, So long.
Say, what happened to that cellar the boys were dlgging?
We wasn't goln?! to stay here long, 89 T had 'em £111 1t up
again., Now I got work to do,
{CTLOSE DOCR)
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MARR:

BLYTHE:

NARR:

BLYTHE:

MARRS

CARL:

- 10 -
IN_WITH)
This isn’t the Carl Hartog who used to be sc open and
cheerful with you, the bilg fellow who used to pour
stories sbout himself into your ears, adorned with a
thousand detalls, This is a different man - so different
that, as you drive away in your car, 1tfs got you talklng
to yourselfl:
(CAR UNDER)
I know I heard that dog whining somewhere, And he never
stayed far away from Ralph.
And then another thought hits you. Somethlng you can
check on., You turn off the main road into a farm lane
eclose by, and you drive down to where some trees hide you
from view, and you get out and look back at the house,
{CAR STOP AND DOOR BIZ ON ABOVE)
And there 1t 1s, Parked in the back,
The car. The car he says he sent the family in to
Oklahoma, What in the world's going on?
A3 you sband there wondering, you see Carl open the back
door of the hougse and throw something out - and then, as
he closes the door, the dog slips out past him and across
the yard.
(FAR OFF BUT DISTINCT) Shep. Come back here, you fool
hound, Shep! ({(DISGUSTED) Arhl

(DISTANT SLAM OF DOCR)
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NARR:

BLYTHE:

NARR3

CaRL:

SARAH:
CARL:

SARAH:

- 11 -
And Shep comes slinking along the lane toward you, He
doesn't see you at first, and then when he dcea and
recognizes you, he doesn't bark as he used to, he Just
speeds up untll he gets to wyou,
(DOG IN, HIS BRREATHING DOESN'T HAVE THE FROLICSOME
NOTE IT HAD BEFORE, )
what's the matter, hoy? How come you didntt go with
Ralph?
(DOG WHINES)
Ccarl been mistreating you? What's the matter?
(DOG WHINES)
Sure wish you could talk,
But a dog can see, a dog can hear, and as you ¢rouch there
in the farm lane, stroking him and soothing him, 1f you,
e &
sould have known then what those eyes saw,|{FAD what
thoase ears heard,, . Beme-dayg—baTRT”
{ BADF—IN-HAND—POUNDING -TABLE-UNDER+ >
(PADE IN A BIT THICK-VOICED) T told you, Sarah, I keep
tellin! you, T just wanna go to the oil flelds, make some
money for the family!
erTIENT;~T§RE@4_-mhe-k¢da,-capl,_youLL&—wade—lem»up,
febalb-I-bhinkint ~abous—the—lkidst—Adntt—T7
You go away by yourselfl, youlll Just leave us for good,
T know. Your brother wasn't that way. John was a geod -
{(POUR LIQUOR)
pon't drink any more, Carl, I asked you once,

(BANG TABLE ONi1)
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IONA:
SARAH:

CARL:

SARAH:

CARL:

SARAH:
CARL:

SARAM:

- 12 -
Kind of a 1life I got now anyway! (GULPS A DRINK) Got
into 1t without thinkin!] Gooduness o' my heart!
(OFF ON OTHER SIDE OF DOOR} Daddy, don't holler at Ma,
e

(PROJECT} Go,to sleep, Iona, 1t!s alright. Carl, let's

go ln to aleep,

(SHOVE CHAIR BACK, FOOTSTEPS, CARL'S HEAVY AND

UNSTEADY ) o X

(OVER SOUND) Sleep, Yewd® know what happens in my head
somebody gets me worked up like thils,

(DOG WHIMPERS OFF)
You - Shep -~ get back 1in the kitchen,

(DOG RETREATS WHIMPERING)
‘fpgpoed thatls what I-ame

(WHIMPERING —THEN QUIET) ~
Goin' to Cklahoma, Thatt!s settled.
Then me and the family!s goin! with you. I couldn!t stand
our shame in people's eyes 1f you was to go off and leave
us, Youlre the head ot this femily and -
Talk, talk, talk, like a drum in my head. My brother ever
tell you I run away from home when I was fifteen? After
Ma dled and Pa got married again., Know what happened?
Pa dled couple years later, stepmother polsoned him,
(SHOCKED)} Carl, Don't make up things like that,
When I heard about 1%, I got like this drum in my head,
I got a gun and I started out there to kill the whole
bunch of fem,
voulre drunk, makin' up things to scare me, sola you can

g0 away by yourself and =
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CARL:

3ARAH:

ARL:

IOumk ¢

NV

— i m—

(MusIcs

1/ /52

- 13 -

Talk talk talk! Got too drunk that time, got too much
whislcey in me to do anything with that gun,

(DOG WHIMPERS ON OTHER SIDE OF DOOR)
Get away from that door, Shep!
(PATIENTLY, MONOTONOUSLY) You go to sleep now, and
tomorrow, when you slept it off, we!ll talk over the plans,
we!ll sell our things, the nouge things and - (SHARF TERRCR)
Carl, Carl,
(VERY CLOSE) Talk talk talk,
Carl, zet away from me, get aw---(STRANGLES, TRIES TO
BCREAM.seasscanns)
(BREATHING HTAVILY, SQUEEZING) Keep quiet, keep quiet]

(v eres BODY-RALLS —HGROSS-BED)
(CHERE ;~BREATHTNG HEAVILY)
~eFF;—ARPROAGHING OTHER SIDE OF DOOR} . Ma? -Anything. the
matter;~Mat-—(FADE} —Ma?— You-awake,—Mal.,

(FADZ IN DOG WHINING UNDER?)

ves, 17 only a dog could talk, Blythe McCollum, as you
atroke and soothe him in the lane behind Carl Hartog!s
farmhouse,

What's the matter, bhep” What 4! you want 5o say, boy?

’"AG.....CUR’“m_l -

(COMI"SRCIAL)
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_133_
THE BIG STCRY
PROGRAM #2:21

MIDDLE COMMERCTAL
3ROUP: Guard agetnet throat-scratch! Guard against throat-

geracch! Guard against throat-scratch! Znjoy the

amooth smooth smoking of fine tobacccs. Spoke 2

PELL MELL,

HAARICE: Yes, smoke a PELL MBELL - and discover how PELL MELL'S
greater length of fipe Sobaccos filters the smoke on
the way to your throat - filtera the amoke and makes
it miid.

CHAPPELL: At the first puff PELL MELL smoke is filtered further
+han -hat of any other leading cilgarette, And, what's
more, after 5 puffs, or 10, or 17 ; PELL MELL'3 greater
length of traditionally fine tobaccos still travels
the smoke furthsr ; filters the gmoke and makes 1t
mild.

HARRICE: Thus, PELL MELL!S fine mellow tobaccog give you a

smoothness, mildness and satisfaction no other clgarette

offers you.

CHAFPPELL: guard against throeat-scratehl

HARRICE: Enjoy the smonth smoking of fine tobaccos. 3moke &
PELL MELL,

CHAFPBLE: Wherever vou Zo today, notlce how many people have
changed to FELL MELL- the longzer, finer clgarette

in the distingulshed red package. PELL MELL FAMOUS

CIGARETTES - "Qutstarding!"”
HARRICE: And - they are mildl
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HARRICE:

NARR:

CROWL:

LACEY:

LACEY:

BLYTHE:

LACEY:

LYTHE:
LACEY:
ALYTHE:

14~

This 13 Cy Harrles returning you 6 your narrator and
the Blgz Story of Eiythe MeCollum, as he llved it and
wrote LT, .

UK IO, S
vou know there's scmething wrong, Syehe MeCollum of the
Albuguerque Tribtune, You're:;orrespondent fosr the paper
1n the eastern part of New Mexico, and you kncw the people
of the farm community well. ind when a man “ecomes 2
different perscon overnight, as Carl Hartog has you feel
you've zot to get the anaswers, 30 when the farm sale
takes place that Carl has advertised, you become ~»ne of
the coowd.
{ANTICIPATE FADE IN BG
(COMING IN) Hi, Blythe. Writin' up tne avent for your
paper?
(APTELTION HALF EL3EWHERE) Could be I'll send 1n a few
words, Sheriff Lacey. Come out Zo buy aomething?
Not that I figure. Farm sale's Just one o! those soclal
oceasions I don't miss,

Secms like a lot oI >ther people feel the same Wadk,

ap, and the farmers can jéw azcut erops and politica,
3omethin! the matser, Blythe?

¥atger, Sheriff?

The way yot're Llrokin! ar-and, =nny look in your eye.

ELAUGHENO—{T"GF?)“Must-be-thnse~mental.notes,ILmhmaKingh}
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LACTY:

AUCTIONEER:

CRCWD+

AUCTICN, &

CROWD:

ELYTHE:

TART:

7l

[

L

T

=

HE:

[l

A .
P e

-15-
(DRILY) Better writc 'em down vefore they clean upset. -
you, Elythe, Now right here near the Frcnt.door,.this
ls 4ne house furnlizure Carl's zellin', nuctloneer's
atand sver there, Jurther yonder, over that filled in
place Carl started hid cellar, that's boxes filled with
kitehen utensils and dishes and things and the farm
machinery, Now you Zimme crndit in your paper.
fE*rcus%-—Alhig“;J_s_g:,‘f_ﬁxwanks) 5~Ee carl around9
Back in the kitchen a fow mlnutes ago,
Guesa T'll zo back, chew cthe fat with him,

(GAVEL OFF. FNCTSTZPS ON GROUND, THEN UP ON

PORCH AS)
(oWF, RECEDING) Alright now, you good folka, if you'll
arpt ot pay a little attentlon %o a sriflint' matter like
thiz merc aucticr, why, I'11 try net to take teo much o
your time away from the purpose for which you all came
he~e, that 1s ¢~ find ~at wha's tcen doing what since
ke last tim: ¥ @ 3uen eacn ~bther.
/PRCEDING WITH ATCTIOMEER: LAUGHTER)

{DOO= OPENS AND CLASES AND FOOTSTEPS CONTINUE

N FLOOR AS:)

(CONTINUE INDISTINCT AND MUFFLED OFF)

(ON CLOSING DOOR ABOVE) Carl?
o

(CRF, MCUTHFUL CF FNOD)  Back,in the kitchen,

It's Zlythe,

(DFF., APPROACHING, HIS JOVIAL SELF AGAIN) Blythc!

came on in here! Just the fella I was hopin' to seel

(POOTSTEPS TO HALT ONt)
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ELYTHE:

BLYTHE:

CARL:

BELYTHE:
CARL:

SJLYTHE:

CARL:

Sik-
(ASTONISHED) Well, you suvre 2re in a lot different
temper thag_zhe last swo times I 3aw yTu.
Elythe,’f?m sorey avcut that, Et's teen tetherin! me,
Yzre, 31t d-wn, have some coffee with me, have somethin!’
t~ eat, 4elp yaurselfl,
{CHAIR)
Just some coffee, Carl, thanks. Bir-dinnar~ior a-lolde
makitg such a—vig-oimnge,
(PQUR COFFRE, THEN UTENSILS AND 5IZ OF EATING AND
DRINKING}
[CONTINYING WITH MEAL) Well - tell you, Blythe - guess
I zart ' simmered down =y now, I sure wWas apset the
last cimes I seen you - all the debts tn pay, and the
plans and changes and things, 3ay - remember what you
3a1d wher you wWere out here last, about vou hearin' Shep
around?

Yes.

well, Blythe, doggonc 1f roa wereatlt right, FTound him

o g

nndey the prreh after you left, Don't Krow how
ne zot away from Ralph. (eSS that dog Just dldn't like
legvin' this farm,
Well - your car - that's sut there,
(SURPETSIC THAT ILYTHE MAKES ANY POINT OF IT} Wny, sure.
Fella we ltnow comin! ktaek this way from Dlkahoma, the
Pallks se. © Lt Wlth him s3-'3 T ¢ould use 1it.
(CARL'3 EXPLAIJATION MAKES 5CME SENSE)} ch, I see,

(PUSH CHAIR ZACK N)

Letts gzo oub, see how that auction's golint, Blythe.
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2LYTHE:

CAGL:

AUCTIONEER:

CRCWD:

MR2,
HEMDERSCN:

3LYTHE:

HENDERSON:

AUCTIONEER:

-17-

{PUSH BACK SECOND CHAIR)
Sure,

(FOOTSTEPS )
Ze glad when 1t's cver, All the griel tenant-farmin',
1t ain't worth it, When I get to Olkahoma, joln the
family, firat thing I'm gonna do is %A;;Q Bos éﬁjé

{DOOR HAS OPINED AND:) #j
__ VX L2060,
Sher! Doggawe—yswt (FADE OFF) Get away from theres
Goon.- -- gt away. ----
(AFF, O TOOR 7PENING) Orly fifteen dillars for this-?
{PHEN, STILL OFF) Here's Carl himself, mad fit to Tust,
he way you rolks!re tryin' to make off with hils things
for next to nothin',

(DOG YELPS OFF GOING AWAY)

There oW, y' 3ee? Everything clean and sguared away,
that's Carl. Won't even let the dog dig up the earth he
rented, What's tnat dog tvyin! to do, Carl? Dilg that
cella» again foe 21 after you filled'er up?

{LAUGET=R OFF )

(OM MIXT) Blythe,

Yes, M»3, Henders-ii,

want to show you scmethin' in the house.
(OFF) Now let's get some decent bids O this fine set
o! garden tcols, Let's - (CONTINUE INDISTINCT AND MUFFLED
OFF AS:)
(CLCSE LDOOR., FOOTSTEPS UNDER:)
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BLYTHE:
MRS,

HENDERSON:

BLYTHE:

MRS, HEND:

BLYTHE:

MRS, HEND:

BLYTHE:

BLYTHE:
LACZY:

e
-l

whaz s the trouble, Mrs, Henderson?

No traublz, Rlythe, Jjust 2urlosity. You knew Carl pretuy

well, thought you could anawer this, Here in the bedroom.
{FOOTSTEPS STOP)

Seme o' the women were sort o' sokln! around, me with

tom, Thils sultcase here and thase boxes,

Yes?

Well, land's saks, Blythe, baby's slothes in this sultcase,

and 2sok in thes2 boxasg: children's winter things: coats

and 3uits and heavy underwear, Now why would Sarah leave

these benind?

Well - I guess there wasn't rcom Iln the car. I guess

that's what the car was sent back for, 30 Carl could

Lring 'zm,

well, Sub Moz, MeCann acked Carl {7 these was for sale,

and Carl =214 her he'd sell anything on the vlace we

wanted pus up for auction, and we were wondering---

Why, Blythe. What's the matter?

Excus2 me, Mrs, Hendersor, I nave to see Sherlff Lacey

akous 3cmething rlght away,

% Well, 3lythe - makin' accusatlons - gimme some idea what

ynu think happened,
I ivn't know, Sheriff. All I know 13 somestining's wrong,
(GCOLHUMORED) Mow, 3lythe - you writin' fellas - your

imaginaticn's running away with you.
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BLYTHE:

LACEY:

BLYTHE:

LACEY:

-19-
(A BIT HEATED) No, 1t iun't, Sheriff, Things Jjust

jumped togetner all of a sudden when Mrs, Henderson

told me sbout those tany clothes,

i, now, Blythe, folks've moved away hafore and sold

3ll sorts of things. Tryin' to make somethin' out of
naby zlothes -

and why would a farmer start dlgging a cellar when he
tntended to leave? And then cover 1t up again? And why
would a2 dog stay btehlnd when I Xniw-y of my own knowledge,
that he never left Ralph's side, but never, And why
should Carl chanr: his naturs cvernlght, and then right
back again today? -Yes - and come to think of 1t - how
come Sarah and the kids just moved away without saying
zoodtye to anytody? After llving around here for years?
(PAUSE)} Well, Blythe - I can't answer those questions -
30 let's zo aee if Carl can,

BRILDCE)

SO % TROWD T OFF-ETC—AR—BEFCRE )

CARL:

CACEY:

You know, 3Zarah, Jhariff. She just lelt ashamed, glvin'

up <he farm my trother worked so many years, 30 she just
up 2nd lef't with the kids without any zoodkbyes. Don't know
what 2.1 the questlons're ztouv.

Wwell, you kxnow now 1t 1z, carl, Sometimes thinzs need a
11tsle explalnin'.

Flne “riena  you turned out ©o Ds Blyths.

{A BIT DEFEN3IVE) Well, that's what the women :ald abouv

those xids' cisthes, Carl,
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BLYTHZ:

Chnit

CARL:

LACEY:

LACEY:

ZLYTHE:

LACEY:

BLYTHE:

LAGEY:

(MysIc:

Pty
Well, mayle I «id say scmethin' about auctionin’

Z don't know, I got 3 lot o' things to

-~ 3

syerything of 0,
think about. But Shnose kid-' 2lsthes,of course I'm takin’
'em with me when I go to join the rolks., The rest of 1t,

I explained 21l that to you tefors,

Yes--I know - “ut that dog net being with Ralph - I den't
know, Jarl,

Well, don't ask me tu explain a dog, Blythe. I'm sure
snough takin' him along to Ralph when I leave,

What town was that you zaid the family's visitin' relatives
Carl?

Town o' 3hallow Water aut in-ekiwhoma, Sheriff,

Well, test way to settls this whele thing, we can easy

tzlegraph there, and that'll te that.

-

{4 BIT SAPICLY) Well, nocw, they wasn't sure about steppin'

H

cff there, they mizht o' sone right on to Blailr,
(PAUSE) Tz1l you what, Carl. ¥You sort o' stlick around the
housz till I find sut, and T zuess I'1l put a ccuple 2

depities to kind ' hang 2vound toc,

The family didn't show up in sither of those towns,
Sherilf?

Tat's what thesa telegrams say, Blythe,

This whole thing's ziving me cthe shivers,

Me oo kind o', Lat's go on out to the farm and ask

Ccaprl aome sorious guestions shils time.

(FCOTSTEPS ON GROUND, DOG WHIMPERING }
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BLYTHE:

BLYTHE:

BLYTHE:

LACEY:

BLYTHE:

LACEY:

.21

Helle, 3hep, Hello boy, 3eemz zo quilet in that house,

Sherlfif,

Depltias say he iidn't move out of 1t, Blythz,

Sheriff, what'd you think?

Beats me, Blythe, i woman and her eight kilus - the thing

I'm thinkin' in the back o' my head Jjust ain't possible,

ves, I know what you mean. I foel the same way.
{FOOTSTEPS UP ON PORCH, CROSS, OPEN DOOR)

3heriff! Lock he stabbed himself!

(MOANING) Lemms alone, < '\ Gyin...

No you're not, Carl, The doctorsg tell us nona ¢! your
wounds 're sevicus. Mattee ¢' fact, tomorrocw woe're movin
you over to the county Jall.

Wnat for? What'd I de?

You're mighty keyed up for a blg man, Carl. ¥You must be
one o' those paychologlceal things, what'd you stick

L

*a
Fy
&)

yoursel
Togo much troubls, I ecouldntt stend 1t no mere.

where's your famlly? They aidn'c show up in nelther of
those gtlaces you mentlionaed,

Well, T don't know, they must ¢! changed thair route or
scmethint'., I have to walt to hear from them, so I can joln
lem, (MOENTT

Well- zucse I'1ll have £0 let up on you right now, ¥ou dic

o

ose 2 littlcs blood,

Sherif!l, Talk tc you & minuta?
Surs, 3lythe.

(FOCTSTEPS UNDER: )
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SLYTHE:

LACEY:

— e —

BLYTHE:

MEN:

BLYTHE:

{MUSIC:

_23-

(GOTEG AWAY) Don't you tell him anything more against

ms, 3lythe McCellum, you don: me anougn Jamags.
{FOCTSTEPS 3TGP)

{13WY zheriff- I know tals 1s <razy - 1t lan't posslble -

sut maybe 1f wz went out o the farm and dug arcund a

little--

{PAUSZ) {LCW) Yup. Quess I botter assemble a diggin' crew

“iyr3% thinz in the mornin',

{MULTIPLE TOOTSTEPS ON GROUND, DIGGING TOOLS
GLANCING CFF EACH OTHER, DOG PANTING HARD)
Yes, Inep, yes, boy. Lock at th. way he's acting, Sheriff,
I¢'s them diggin' tools the men're cavryin'. Don't tell
me degs den't wnderstand things. Look where the dog'sz
headln for,
That cellaor Carl filled in.
(FCOTSTEPS,...STOP, PANTING OF DCG AND RAPID
CLAWING AT ZRCUND)
[AWED MURMUR)

(TEETHE ALMOST CHATTERING) Lock 2t that, Sheriff,

clawing a2t the ground. The same as he 4id the day of the
cuction,
(DOoG WHINES INTENSELY AND C AWS_EURIOQSLY)
[Pe o g
(4 BIT UNSTELDY) Alright men, I Zuess this time we
understand what that dog wants,
[SEADES~BIPE—INBO-BIRT ,—THE "CLAWING STUFS. THEDOG
HOWES—WORRULEY )

ERIDGE)
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CARL:

MARE:

_23-
(mg)_w ‘:_1_@ o
‘SHAKEN) alright mew - the rast of 1t, Sasi., This jail
¢2llts your last home aon warth, so help me-znd I want
the whole truth zut o' you now,
(SOBBING) Oh, 3heriff, I would of given anything then If
I hadn't struck the firat lick, which if 3arah nhad iet
me ponc away without talking' and talkin', I wouldn't of
done 1t, But then IWas caugnt - T had t¢ ge on or I
would of beon trapped by the rest of 'em, even the 1lilttle
oncs, (FADE UNDER) Beeause if T told everybody Sarah
went away.,.{4D LIB UNDER:)
{IN OVER PAG ABOVE) You'ru sick as it 1s because of what
you've scen out at the farm, Blythe McCollum, but now as
you listsn to the impossitle detalls of a night of horror,
you hear how 1t wos done, How it was done t> one after
another, with whatever weapons eome to hand, asleep and
awake, and tig oldest ooy chuck the last, coming home
aftcr midnignt from sRe—shresher—or 4 neightoring farm,
to nmeet his <nd Crom the barrslis of 2 shot zun.
(COMING UP) I was just liks a madman or & crazy man, I
dan't know wnat, but anyhcow I tried my best to make 1t my
aun 3coth penalsy, I triled to stab myself. Oh, Lf Sarah
had only 1ot m;f\I would of btesn gone, and no harm done
to anyonue.

CURTLIN)

In just 2 moment we!ll ruad you 2 telzgram from Wallace
MeQosllum of the Albuquerque, MNew Mexlceo, Tribune, with
~he final cutecome of tonizght's BIG STCORY.

PURNTABLE )

(CLCSING COMMERCIAL)
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GRCUP!

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

YT

THE BIG STORY
PROGRAM #251

CLCITNG COMMERCIAL

cuard igainast throat-scrateh! Guard 2gainst throat-scratceh,

fuard agalnst threat-serateh! Znjoy thes gmeoth smooth

smeking of [ine tcbacces. Smoke a PELL MELL,

Yos, smoks 2 PELL MELL and disccver how PELL MELL'S

way 53 your throat - filtirs the smoke and makes 1t mild.
Remember =his, the furthar a puff of smoke is [lltered
thr-ugh [lne tokaccos, the milder it bucomes,

ab the first puff PELL MELL smokc 1ls filtered further

than that of any other leading sigarette, Moreover, after

5 puffs, ar lC, or 17 - PELL MELL'S great:sr lzngth  of

traditicnalily finc tobaccos stlll travels the amoke
further - rilt.rs the smcke and makes 1t mild.
Thus PELL MELL'S fine mcllow teotaccos glve you a2

smocthness, mildncse and satisfaction no other cligarette

o
§
(OIS

3

l‘d.'
i

3 you,

i

Whersver you zo touay, notice now meny people have

zhanged teo PELL MELL - the longse, flner clgarette in

the distinguishesd red packagz., Smoke PELL MELL FAMOUS

CIGARETTES - "Quostanding.”

Ang - tney are nildl
vy

ATKOT 0005507




CHAPPELL:

MCCOLLUM:

CHAPPELL:

HARRICE:

—_— e et e

CHAPPELL:

TAG) . _ -25-

Now we read you that tclugram Crom Wallacs McCoilum of
the Albugquergue, New Mexlco, Tribune,

Killer in tonights Big 3tory faced jury which ronder:d .
e VI JUPCI W
verdlet of guilty within mattor of minutes. He-wes
P L. WS <
sxeeut™In oo Tkoetric—ehain of the-priszcn™in —

Burrcswdlle, Toxas, Is's hard for me to think of this
tragedy as a story for whileh I r3celve crecli, tut just
the szame I approciate tonight's PELL MELL Award because of
what it mocans to me as 2 newspaporman.

Thank you, Mr, McCollum,.,,thsz makers ¢f PELL MELL

FAMCUS CIGARETTES arc proud to pressnt you the PELL MELL
$50C zward for notaple servie: in the fi¢lg «f Journallam,
nisten agaln noxt week, same time, some statlon, when

PELL MELL F&AMOUS CIGARETTES will prescnt ancther BIG

BTORY - A Blg Story trom the front pages of the Houston,

Texzs Chronlcl: --byline -- Orie J. Ceollins. A BIG

STORY of a tcen-2ze gans war that brought torror to the

And rzmembur ----- every woek you can see another different
Biz 3tery on televisien -- brought to you ty the makers
of Piell Mcll Famous Clgarattes,

THEME WIPE AND FADE TC BG_ON CUE)

—_—— —- —_—mm e — —— — o — = ———
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CHAPPELL:

CHAPPELL:

HC /IB/AL/EG

.
S =

THE 2IC 3TORY 15 producad by Bernard J, Prockter with
srizinal muslc nompos<d and ecnducted by Viadimir Selinsky.
Tonignt's progrom was adapted 2y Jack Bentkover from an

AL

. T . .
acnual itory From thosphges of the Albuquerque Mexico

3

situne, Youpr Narrator was Boo 3loan and Luls Van Rocten
play:d the pavrt of Wallace McCollum, In arder to protact
the names of pecple aestually invelved in tenight's
quthontic BIG STORY, the names of 2ll characters in the
drametization wors chenged, wlth the exception of the
reperter, Mre, McCollum,

This is Ernest Cheppell spesklne for the makers of PELL
MELL 7AMOUS CIG,RETTES,

THIS IS NBC ....THE NATIONAL BROADCASTING CCMPANY,
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e BIG STORY

DY TRUEST KINOY

°M Z87 SAJUARY 23, 1262

WEDNESDAY

(0rrie Collins;

CHAPPELL:
(MysIC:

ROY:

TONY :
ROY:

ROY:

douston, Teras, Chronlcle)

PEL. MELL FAMCUS CIGARETTES present ...THE BIG STORY!
{ RESTAURANT BACKGROUND, OCCASIONAL DISH
CLATTER, ETC.)

where is he, Tony? Supposed to be here btwenty minutes

a8go.

Don 't worry. He 1l get here.

You 3ure?

Listen, I've neen tracking that rat down for weeks.

There are his buddies over at that table...he'll get nere.

Don'% you thini; maybe we should lay for him outslde?

We'll do it my way. Wailt, here he 3.

Not right out here,..not out nhere with all these peaple.

He's heading Cor the washroomn.

(CHAIR PUSHED BACK)

T'11 see you later.

Be careful.

{ PAUSE, TUWO SHOTS -GROWE—EXCTTED, SHOUTS AND
SCREANSS

SWEEP OVER)
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CHAPPELL:

o,

THE 2IG 3TORY: Here i3 America, 1%s sound and its
fury, its joy and its sorrow, as faithlully reported
by the men and women of the great Amer.can newspapers.
(PAUSE, FLAT) Houston, Texas. TFrom tlie pages of the
Houston Texas Chroniele the story of a reporter and a
teen-age gang war that brought a reign of Lterror to
the eclty., Tonight to Orrie Collins for his Blg Story
goes the Pell Mell $50C. award.

{ COMMERCIAL)
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GRCUFP:

HARRICE:

CHAPPELL:

fARRICLE:

CHAPPLLL:

HARRICL:

-3- THE BIG STORY
PROGRAM #252

(OPESING COMMERCTAL,
Juard against <hroat-serateh. Juard acainst threat-
s¢xateh!  Guard againat threat-serateon! Enjoy the

smooth smooth anciting of fine topaccos. Smoke a

FELL MELL.

Yes, smolke a DRELL ¥ELL and discover .aow PELL MELL'S
greaver length of 'ine ftobaccosg filters the smoke on
the way %o your Sthroat - filters the proke and makes
1% ild,

Rememoer Lthis -- %$he further your cigzarette Tilters the
smoke Lhrough [flne tobaccees, the nilder that amoke
becomes,

At the first .afl PELL MELL smoke is I‘ltered further
through Iine touvaccos tThan that of any other leading
cigarette. And hat's more alfter 5 pulls, or 1C, or

17 - PELL MELL's zreater length of traditionally fine

tobaccos stili fravels the smoke further - filters
tha smoxe and ra =8 it mlld.
Thus, P=LL MCELL'Z Tine mellow tobancos give you a

smoothnesa, nildress and satisiactionr no other cigarette

af'fers you,.
S0 smoke PELL IELL FAMOUS CIGARETTES - "Outstanding!™

And - they are oildl
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ANNCR:

NARR?

ORRIE:

MALLARD:
ORRIL:

MATLARD:

ORRIE:

MALLARD:

.

Houston, Texas - the story as it actually happened --
orrle Collins! shory, #s he lived 1t --
You cover the pelice beat for the Houston Chronilcle,
Orrie Collina. You're there, Johnny-on-the-spet, ab
the robberies, mmurders, assaults, the whole run of
grime: 1n a blg city. But there's something happening
in Houston these days that doesn't locok right on the
pollice blotter, 4 lond of crime,..a :2ind of criminal
that s new, YOQ gheck your figures and talk 1% over
wlth Detective-;:fgr—Mallard at headquarters,
{TYPEUVRITER IN BACKGROUND, BRGHIHG-—VOICE OF
RADIQHFAR DISFATCHER TAKING CALLS IN LETTER
SYMBOLS A5 “GAR 53 SIGNAL J, 12th AND DIVISION,
OVER, CAR 3, TNOEEEN‘SIGNﬂL K., THIRD STREET,
592 SECOND FLOOR, SIGNAL KL, ETC:~EIC)
( OVER—THE “BACKGROUND DESCRIBED-ABOVE) I've been
ea, Tty
checking the charge sheet, (Al, you know what the
average age of person's booked 187
Search me, Orrie., Twenty-four?
Eighteen, Eighteen years old, and that’s Just the
average. Thalt means there are as many boocked under
elghteen as over,
So?
What are xids lilre that doing hauled into a precinct?
What were you doing when you were eishbeen?

Looking for a foothall scholarship to college.
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ORRIE: I wag vworking., Zut these kida...lool: at this list,
ABgault, possess.on of deadly weapons, breaking and
cntering, murder,,,.Everyone of these,...everyons
committed by 2 ikid under twenty.

MALLARD There are sore »rztty fough nelghborhools in Heouston,
Orrie, you ought to inow that. We've had trouble with
teen~-age hoodlums pefore.

CRRIE: But not like this. TI've seen looking into it, Al, Did

you ever hear of the Park Gang and the Chester Street

Boys?
MALLARD: Sure,
ORRIL: That's organized btzen-age orime, Al. The Fark Gang

has maybe fifty kilds in 1t. The Chestoer 3treet Boys
maybe seventy-iive, Everyone of them carries a switeh
blade knife or even a gun. They're wild kids loockling
for trouble; alter they find 1%, it's joing to be
right in your lap.

MALLARD: My ;ob is homeocide, Orrle, what do you want me to do,
social work? 30 out and clvillze those wild kids in
the Mifth ward?

ORRIZ: vour _ob i3 homocide alright, and tnat's what you're
going to get. We're sitting on top of a heap of
dynamite. Those ltids only need one gpark, I know --
I've moved arornd --

MALLARD: Look -- I'm not borrowing trouble. ‘Uhen they start
cutting each other up we'll get them 1n,

DISPATCHER: (OFF) Lieutenant Mallard.

MALLARD: Yeah,
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DISPATCHER:

MA L Lx‘\HD H
ORRIE:

MALLARD:

MALLAFRD:

POLICEMAN:

MALLARD:
POLICEMAN:

MALL.RD:
POLICEMAH:
MALLARD :
ORRIE:
MALLARD:

ORRIE:

MALLARD:

-

5=
T got one for you. Elghty-third and Junction Road.
Signal JM.

Alriaht, come on, drrie,

What 1z 1357

Slgral JM., That's murder,

— oy ot e e

At Zighty-third and Junctlon Road a crowd has gathered.
You follow Lieutenant a1 Mallard's interference through
and reach a cleared space on the sideuwalk with a crumpled
heap at the center, It is 2 poy, about eizhteen years
0ld, his face Is “resh, there 1s a faiant fuzz on his
cheeks, he lookg as 1T he hadn't used a razor yet and
it doesn't look as if he is ever going to.

- (SNEALK CRGWD‘S:MUBMUH UNDER JARRATOR ABOVE)

,§J~\ N S FPR ./ SR OO

Cox 2o
tar—rri finybody know him? H‘13“°,

Ma; L3 —hrotes,

No, sir., He came out of the pool room and somebody
. _,M

blasted him—dewn—

Identificationt

Nothing. Except this.

(LOUD SNAP)
A five-inch nlade, You could shave with 1t.
I ¢2lled the wazon, Lieutenant.
We'll have to nold him in the ice-box Jor identilficatlon,

I think maybe I can help you on that, Al.

-
-

Vou xnow this id? Tt
I've seen him harzing around down &t the Fifth Ward.
His name 1z Julie Morrell.

That's a help,
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ORRIZ;

MALLARD:

ORBRIE:

MALLAHD:

ORRIE:

NARR:

POLICEMAL:

NARR:

Thiz isn't finisned, 1. I salida X saw bim In the

Firth Wward.

Well?

He hangs out wish the Park Gang. They'll te looking f'or
vhosver killed hin.

3o 4ill T.

This 8 the Tirst open break. There's golng to be a
war, Al, & gang war. The Park Gang and the Chester-
Street Boys. I# I were you I'd round them all up before
the trouble bteging, Those iclds work on an sye for an
eye, 2 1life for 2 1i1fe, If I were you, al, I'd move
first.

HIT ~ND UNDER}

You xnow these ids, Orrie Collins. You've seen them
gwagzer on the sidewalks outside the beer halls and the
pogl rooms. You've seeu the swiltch blade knifes the
nomemade blaci: jacks, the guns. You've seen the arrogant
youngsters [lare into violent rages. You've 3sen the
makings of a war. and now it's with Jou. Lisutenant

Al zllard ncets guickly. The orders zo out to the
precinets and cvery known member of the Park Gang and
the Chester Strget Boys is hauled in, One by one they
parade throuech the line up.

(ow ?,ih,) &lvia Bartlett, zge 17, five arrests, 2
srevious convi¢tions.

Jne ty ene the witnesses lcok them cver, looking for the

AT
boy wno shet—dewe Julle Morrell.
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FOLICEM il:

NARRATOR:

(ON ?..’\,)

armed with «nife and 3T police

(oVvER THE LIE-U2)

Yeou wateh She youngsters
file oy, [ifteesn, sixteen,
gaventecn, nonc of them over
twenty. The confiscated
knives and pistols fill
several c¢rases. The records

gtrevceh tefore jou..every

Joseph Warren, age 13, 7 arrcsts,

3 convietiang,
special, (FADING)
POLICIEIWE:  znuel Herhz,

., 2 oarrasts, 1 convintion,

=
o

John Masterson, 19, 4
arrvests, 3 convictilons.
arthur ishley, 15, 6 arrosts
1 conviction, Michael

alemble, 17, 3 arrests,

no gonvintions.

erime in the vook, Yon look
at them and you think they
are . us%t kids. ‘hat are they doing
here. What are they doing with
prizht 1ilght in their eyes and

3 bored policeman reading oqut

name, &ge, arrests, and convictlons.
And $then the murdarer is zpotted.
The wnitnesses stiffen 28 ne gomes
inta the light, they whisper
excitadly to Lieutenant Xallard.

This 13 the one that did the

.

T .
TP S S,
.

shoostrreg
POLICELN: Peter Gorton, 13, *+ arrests, 1 conviction,
MATLARD Alriznt, take nim 1nside,
{MUsSIC: _ _ﬁ;TﬂﬁED_OgT;)
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~ MALLARD: alright, Pete, reu've been definitely identified by
) four witnegses. 7You'll save yourself a lot of ftrouble

18 you'll malre 2 statement.

| SETE: Listen, Lieutonant.

I MALLARD : I'm warning o, Zete, offiglally. Tirst: you don't have
5o make a atatement: sSeccond, anything you say may be
vsed Iin evidence agalnst you 1n your $rial, this 1s a
voluntary stotoment.

PETT: VYou're goling too JTast, Lleutenant, I aln't saying nothing.

MALLARD: Don't be ¢razy, i1d, I'm just trylng to do you a favor,
Wwe ¢ould hang vou con what we got,

PETE: vaybe.,

MALLARD Thet's the frovilie with you xids, playine tough., Listen,
whes zood 13 't soing to do you plarving tough when they
try you for the mrder of Julie Moryradll?

PETE: Morrell had i1t ccnlng to him. What are you worrled
about him for? He wasn't no angel. Listen, he took
two shots at ma in the Park last weex. If he wasn'st

a ¢rogs-eyed Jerls you'd have him In nere and I'd be

nut in the lee-:ox. What am I supposcd to do, cry

for him?
MALLARD: You knifed hinm, ildn't you?
PETE: Sure, sure, I miTed him, I had to. Ee already shot at

re, Like I 50Xd you, I scen nim corc out of that pool

' M R J-—M:‘:\ .
room, e saw e, ho was—reaching for bhils pocket so I

unifod nim, It wos self-delfunse, If I dldn't get him,

ng would nave gov me,
MALLARD What didycu hove a2gainst him?
+  PETE: T dldn't ~ven .new him,
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ORRIE:
PETE:

ORRIE:
PETE:
JRRIZ:

PETE:

ORRIE:

PETE:

ORRIE:

PETE:

-11-

(FOOTSTERPS ON PIVEMENT)
(COMING ON) Pcse, Pete Gorton.
You're the guy Irom the Chrontcle, aren't you? Listen,
you anell my name right. Last time T Lot zrresgted they
diden't spell oy ame right. The sang rilbbed me about 1%,
What are you coing to do now?
Nothing. What snculd I do?
You Kknifed Julic ilorrell., The Fark Sang won't like thost.
They'll we alter you.
I can toke gorc or mysell.
That's what Julic lMorrell thought. Yo went to end up
like he did, .Pefe? On a sleb before you turn twenty?
What do yeou want ne to do, Joln a cholirprt
I wouldn't be g0 goy P I were vou. Tuc Poark Gang Knows
Fow to use & .mirle, too,
Look, Celling, I inow what the score 1ls, 1 can teoke
care of nmysels. Only Jjerks get cut doun.
Where's it geing Ho get you, Pete? ifhere's 21l this
Toing to zet you? What's so zrest about holding up
cizer stores i{or nickels, getting pushod around by the
cops, zebtting cut up and shot by the cther gangs? What
do yeu get out of 1t7
What 2lse 13 there for me to dc? You zver try to get a
Jjob in =y part of town? I see my urother, he zot a job.
He works 111 he falls on his face, Yot mei! Why
shouldn't I talke what I went? You scc those big guys
drivinz the codillacs stop at the big hotels? They Know

the score. That's where I'm headin!',
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ORRIS: You're heading Jor a slaz, Pete, Bight next to

Juric Morrell,

{MIDDLE COMMIRCI.L}
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THE BIG STORY
PROGRAM #252

MIDDLE COMMERCIAL

GROUF:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Guard against throat=-scratch! Guard agalast throat-seratcn!

Guard agzinst throat-scratceh! EnJoy the smooth smooth

sinoking of fine tobacecos, Smoke a PELL MELL.

Yes, smoke a PELL MELL - and discover how PELL MELL'S
greater length of fine tobaccos fllters the smoke omn the
way to your throat = flltersa the smoke and makes 1t mild,
A% the first puff PELL MELL smoke 1s filtered further

than that of any other leadlng clgarette. And, what's more,
after 5 puffs, or 10, or 17 - PELL MELL'S greater length
of traditionally fine tobaccos stlll travels the smoke
further - filters %the smoke and makes 1t mild,

Thus, PELL MELL'S {ine mellow tobaccos glve you a

smoothness, mlldnzas and satisfactlion no other clgarette

offers you.

Guard agalnst throat-scratceh!

Enjoy the smooth smoklng of fine tobaccos. Smoke a FELL
MELL.

Wherever you go today, notice how many people have changed
to PELL MELL - the longer, finer cigarette in the
distingulshed yed Package., PELL MELL PAMOUS CIGARETTES -

"Qutstanding!"
and - they are mild}
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ANNCR:

MARR:

DISPATCLER:

e ot e —

POLICEILN:

(MUSIC:

MALLARD:

_1h.

This is Cy Harrico returning you to your narrator and
the 31ic 3tory 29 Orrie Collins, as he lived 1t and
wrnte it

vpu start a2 series of articles, Orrle Collins., You toice
your speclal lmowledpge of Houston's teen age gangs

aund you spreed 2t all over the paper., It's easy for
the z00d altlzens in their llitsle whitc houses befween
neatly manicured lawns to forget about the part of town
that spawns eightcen year old klds with gwitch-blade
wunives in their nockets ready to murder. You start

your series while the gang war breals wlde open.

'
\D'—U-"’——-‘_, —

Emergency woport, Jefferson Davis Hosnital, angelo Carey,
zeventeen, breated for laceration of the left temporal
aren of the scalp, contusions left shoulder, biltetersl—
pestorbitatomrtomay fracture of Ghe nasal bone,
naif-ineh laceration of the neck of lelt chest wall
anteriorly and lest pneuno thoraz.

3TING

(O ?,i.) Tony, Freston, age 18, 5 arrests, 1 conviction,

charcsed attemptod 2ssault.

incther stiff, Crrie. Michael ialaga, 16 years old.
eat o death. They found him in the park last night.

STING, CONTINUL UIDER 11LREATOR)
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NARR:

PETE:

(MgsIc: _ _

NaRR:

NahR:

TONY «
PETE:

TONY 1

-15-
You write it all, Orrie Collins. You bLry to make
regpectable Bousbton 3ee these kids .nlfed, oveaten.
Human beinss,..221 of Shem,..youngsters...3ut scmehow
pushed inta wiolence. Their cmbiticng, Steir terrible
need for scme measure of importance loading them to
misery and deatnl You think of Pete Gorton, a good-
looking kid, wellting the streets, with murder waiting
for him at every alleyway. You meet hlim on Tuesday.
Yegllo, Pete. You in any Srouble?
My hands are n~lgan, HMr. Crllins,
The Park tang s 3till looking for ycu, ny shots
salling your woy?
Don'f woprry ascut me, my eyes are wpeu. Only Jjerks
get cut down.
ind then on Jzarcsday Peto Gorton foes into Millle's
Beer Hall.
( BEER—ii-Eir BROKGROTND — MEXTCAN-GUEITARPLAYTING
[S-TN-IONETTEY
Hz chanzed = “lat flre berfors he ¢ame in ;nd nls hands
are covered with Jrefse, S0 Pete Gorton 5535 In® the
£
washroomn te~e&e;l Up .
{30UrD O SINK RUMNING, DOOR CERN)
(OFF) Hey, PSeteo.

wWhat do you want? Who are you?

e

vou didn't give Julie Morrell a chance, dild you? Well

-

ain't golng to give you cone.

TWC QUICHK SHOTS)

~— 3
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NARR:

JRRIE:

MALL,ARD

ORRIEE:
MALLARD:

MALLARD:

JOEY:

MALLARD:

JOEY:

MALLARD

JOEY:
ORRIE:

-16-

They Iay him out on the slab next to the one that had
1eld Julie Horrell.

(LONG ROLLING RLTTLE S OF 4 FILE DRAWER,)
He's 2 nige-looling kld, isn't he?
They didn't mess up his face. Alricht, Charlie, put
him back,

(RATTLING SLIDE AND CLANG)

(ECHOING FOOTSTEPS)
¥You zot any leads on this? Any susstects?

Sure, z2nybeody.in the Park Gans,

_— o

Al Mallard piclis up Peto CGorton's fricnd, 2 frightened

TiZteen-yesar old b2oy.

Listen, Joey, you're not In any troucle. All we want

is scme help. You were with Pete at the beer hall.,

Who shot him?

I don't know.

You rust have gecn him.  You must have scen the killer

gome ~ut of that wash room,

I didan't rocognize anybody.

Yau've lying, Den't yeu want to see the guy who killed
Pete zet what ne deserves?

He'll get 1t, dou't worry.

LisSen, Joey, ynu kiow who xilled Peta, den't you, bug

Jou're holding 2u%s on us, you think you'll take the law
in your own hands., You'll geo after that murderer and

kill hlim yourscl.
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JOEY:

ORRIE:

JOEY :

QRRIE:

JOEY:

CORRIE:

TCHY:

ORRIE:

-17-
We don't nced o CcoOps.
Don't be a fool, Jrey. alright, ac suppese you zeb

whoever killed I

4}

te, Jdo you think 1t stzps there,

]

oh, no, Some orazy X1d in the Park Gang will come
rigat back and et you.

I'1l take care 20 mysell.

That's an eche, That's whot Pete sald, and Julle
Morrz1ll and tuenty other boys. It's sot to stop, Joey.
It's your chance to break 1t wide open. Thils is

your chance to 2uit dying and start living., Who killed
your friend? iho killed Pete Gorton?

T 3tdn't see nothing. Don't worry, ¥r. Celiins. We'll
sake care of o2ur own Lusiness. We don't need you or
the ¢ops.

HIT .ND UNDER)

mm o e o v e

You're ne detective Orrie Collins. You leave the
eriminology to Licutenant i1 Mallard. Your Jjob is
the paper. Your scries on the teen-age jang war goes
on and you hit hard, The hezt fa on, The young
agodlums louncing on the corner find Shemselves in
the line-up. Your sgries is pushing {he gongs around
and they don't like 1%,

(TELEDUCNT RINGING., PICKED Up)
Hellst

(oM FILTER) Collins? Liaten, Collins, If there's

ancther story in the paper sonight liice the one you wrote

yesterday you uon't live tc see tocmorrow.

who are you?
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TONY :
ORRIE:

TONT

VOICE:

JOICE:

ORRIRE:
VOICE:

CRRIE:

JRRIE:
VOICE:
ORRIE:

VOICE:

_1a-
dJever mind, ‘letll take care of you,
Who i3 this?
Wa'll take coave of your wife, toe. DZou'f put anything
in sonight's soper, that's my advige.
Why don't you conc down bere and tell me that?
very funny. Just don't wrilte any nore, take my advice.

The story will be on the front page, look for 1.

You write your story and it hibe the front page., They arc
zfker youL nou and you kneow 1t. You have a permlt to

carry a plstol bug uwhen you walk daown the streets you

feel an itch at the back of your sollizr, You remember
thosa five-ineh switch blode knives, When you check

in 2% the paper 5hat nisht there 1s a message for you,

L ozuy eallled n, Orrie, said he wonted to see you.

gave any name?

Mo, c¢olled 2 souple of times. He gaild if you'd come
down to WEe Som's Jrutina he'd have some information
Tar vou about Pete Gorton.

1wl Contina., Thad's Iin the FLifth tard, isn't 192

L

Lovely plaee Zor a murder,

Yeah!

L3

(DESK DREAER OPEN)
Where are thoge Tullets?
vou zoing douwn there?
doy be a lezd.
This 18 2 trap, Orrie. You'd be walking right into the

Park Goang.
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ORRTZ:

TARR:

ORRAIZ:

JOEY:

JORRIE:

JOEY :

A u_.-'\_huj 'EH)-'F L R

I Z Zen't anll ock wWithin Swo nours zot 1 Mallard

at Fzlles Headauorters., 3o long, I'Ll see you around.

soamts Contina. Ib 1s o low level Lar wish sawdust on
tEhe {loor, chonged once 2 menth., ¥ walk past the
dcorﬁgii?odJ you “uom.-arhrca ceen acs hoys are standing

tﬂuuubagﬁ

utasde under “4;&ntern. LUJ see L0 nwore a4t the kar,

The sun Is heavy 10 your nogket and you wonder 1f your
draw acould bezt the fliei of 1 3witely blade knife,

You walx in. Toho nlage is quict, too cuict. The kilds
ot the bar don't look up. Jver your shoulder you gee
e thres heodlums outside on the sidewalit., You walt
over o boftle of Leer because you don't trust the deafs
teer nipes 1n o nioce like this. You walt 135 minutas...
2¢ .....2 halZ-bour, and nc one shows., You Tigure 2

pum 3teer - 30 ou scttle up and head out to the alley

W

(ECHOIIG T0OT3TZRS)

5

(HALF-OF7) &, Csllines.,
(ST.778)  Whas?

Fere in the dooruly.

Getb -yt of thne 123
1

Waatr—hm—tde= -~ T ustted held an heur,

I n2d to s¢e wuha wasg arcund -- 2t's 0.X, nocw -- nobody
Tollawed you ous.

What do you wantt

About Pates Sorton,
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ORRIE: 7ou sow who shot him?

JOEY: ves, we fisured de could take care 3T that.

Q3RIC: Ther'11l fipure the sane shing on the other slde.
JOEY: Ap. Jolting, I went to Pete's funernl, They nad the

cover SpeN....I se0..1 locked In, I .41 didn't asce
fate. I 8AU....t was like in 2 mirror,,..I Saw e lyins
there. Look, ., Coilins, I don't want tC 20 like Pete.
T'm aaly fiftecn years clé, fthat tan't much, I'1l tell
vou, 1'11 tell rou who killod Pete Gorton. .nd then

gou xeep him awc: from me...you gosta.

QRRIT: Who was 1%, Jo¢l?
JOEY: y{z name 13 Tony, that's all I know, Tony. Now jou

potta 4o semetning, you gotta keep then from gettling ne.
NARR: dot much o 50 an. . woy namned Tony.  YOU don't know his
1ast name o vkere to {ind him, But you GET an idea

arrie Coliinc, You—semember—thovoine—of—fhe—glerk

ORRIE: Den't you seb 1% Al? Everyone of these kids has been
1n wefore. Thor'we ALl been picked v in the last yeoor.

w2i11l 50 throust: the cards, pick out the Toenys, there
e
won 't ve mapny o7 them.  You find\TOny and we've got

the “iller.

(MUSIC: _ _ _HITY
NAER: mave are Tive PTeny's. Cne dead,. ., .turge 1n prison...
and +het leaves one,..Tony Preston, ¥ou and Detective

vailard pilek him up 2t his door wWith his sultcase
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TOHY

ALLLARD :

JRRIE:

TOUY .

ORRIE:

AL, RD
TOWY +

ORRIE ;

BALLARD:

VagtsoTarehty === Flve alnutes loter I owould have
bzen vt o Toun.

Iz Lot of mrouble of oy kalk, Tony.

“gutonant oan »in 1t right

et
r
o
&)
¥
[
ot
rij
[w)
ot
o)
[
&)
+3
o
O
1
3
a3
[p]
t—i
I

Aavoe.,..cosyoo not.

You're In pad trouble, Teny. Chestor Ctreet Boys know
-~ NP

who ¢illed Poie Gorfon. 7ou zo0f a cholce ...prebsbly-onli

2 Jail ferm or o Lullet from them., Ie smart, Tony,

“allk. I you don't you're next in a4 long line of dead

kids...Julie Iorrell, Pete Gorten, ey, Tony.

What dc I get 17 I Salk, Lieutenant? Vhat kind of

(=]

a denl 12 T ftalte & plen?

Yo desl., Malke un your cwn alnd,

Then how do T Lnew what you'll do at the triale?

You den't, IZut the Chester Street Z¢rs have [lnished

teelir frinl., Zc Showm vou're gullty...iith the deatt

ol

ty.  Halta o qip your oind,

Liecutenont, You come with me, I'il

Yanh,rech, alrisht

-

wall, there rou nre, Orrie, it's finighed.
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ORRIE:

{MUSIC:

CHAPPELL:

Lo A ot O, -22-
Fra-piEig—eore~i4eda, VWe've got one iiller, One

eighteen~year old kid. It's toc late for him, but 1t
Isn't for the zthors. M, my series ian't oveggfq?or

me this casc is open ti1ll these kids get something

better to do than assault, and murder., &%, my scries —

1s jugt beglaning,

L T o L ]

In Just a moment we'll read you & telcaram from Orrie
Coliing of the lioustom, Texas, Chronicle with the
finzi cutcome of tonizht's BIG 3TORY,

TURNTABLE)

(CLOSING COMMERCIAL)
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THE BIG STORY ~3-

PROGRAM 252

CLOSING COMMERCIAL:

GROU®:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

Guard against throat-scratcen! Guard against throat-serateal

Guard againat throat-scratch! EnJoy the smooth amooth

smoking of [{lne tobaccosa. Smoke a PELL MELL,

Yes, amoke a PELL MELL and dlscover now PELL MELL'S
greater length of flne tobaceos fllters the smoke ¢n the
way to your throat - Cilters the smoike and makes it mild.
Remember this, the further a puff of smoke 1s flltered
through fine tobaccos, the milder 1t becomes,

At she first puff PELL MELL smoke ls filiered further
than that of any other leading clgarette, tloreover, after

5 puffs, or 10, or 17 - PELL MELL'S greater length of

tradlitionally fine tobaccos stlll travelg the amoke
further - fllters the smoke and makes 1t mild,
Thus PELL MELL'S fine mellow tobaccos glve you a smogthness

mildnesa and satisfaction no other cigarette offers you.

Wherever you go today, aotice how many people have

changed %o PELL MELL - the longer, finer cigarette in

the distingulshed red package. Smoke PELL MELL FaMOUS

CIGARETTES - "Qutstanding!l"

And - they are mild}]
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SCLLINS:

TEAPPELL:

HAZRICE:

CHAPPELL:

s Ic:

TAG) ~ 2l REY.

Yow we read you that telegram from Orrie Collins of

the Houston Texas Chronicle

The young killer in tonight's BIG STORY recelved a five
year prison term, Serles on Houston's teen age gangs
continued until aroused public opinicn forced an overall
program of constructive group and youth work.=_Heue$ea—$s-
m—:mee-of-epm Mﬂs fom
teright!s PELD MELL award.

Thank you, Mr. Collins...the makers of PELL MELL FAMQUS
ATGARETTES are proud to present you the PELL MELL B500
a-ard for notable service in the field of journalism.
Listen again next week; same time, same station, when
SFLL MELL FAMCUS CTGARETTES will present another BIG

ST°RY - A Blg Story from the front pages of the Pontlac

Mighigan Dally Press -~ byline -- Albert 0. James, A BIG . .
(AR i_.(,w Cim A \.‘u.&t-b\ ..Q)-c.-ﬁ&.-n_{,’_l_“ ’

3TCRY of a reporter who, _

ezd7——zand—tcok—his—wtfe—a&ongTTTTio:_the_:;de,_

3TING)_

And Temember——---== every wesk you can sze another different

S1g 3Story on Television -- brought to y~u by the makers

o Peil Mell Famous Cigaretfes.

.._....__-..-._——a——.———...——-
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NARRATOR
RUTH

MRS, "TILLIAMS
LOVIE

AL

CARL

CARMODY
ZRNIE

DEVITO
GUNDERSCN

-

THE _BIG STORY

PRCGRAM 2
CAST

BOB SILOAN
BARBARA WEEKS
3ARBARA 'TEEKS
XATHLEEN NIDDAY
VINTON HAY'/ORTH
SCRT BENSON
CCRT 3ENSON

JQE HALGESON
HAARY JAVIS

BILL GATLLIS

“EDNESDAY JANUARY 30. 1952

ATHO1 Q005534




SHAPPELL:

CHAPPELL:

-25- REVISED

sriginal music composed »nd conducted by Viadimir
Jeiins'y, Teoniznht's pregram was adapted Ty Ernest
Xincy Irem an actual story from the\pages of the
Jeusten Texas Chronicls, Your narrator was Bob Sloean
and James MeZallien rlayed the part of Orrie Collins,
In srder %z pretect the names ~f pecple actually
lnvelved In tenight's authentic BIG G STCRY, the names of

211 characters in the dramatization were changed, with

PELL MELL CIGARZTTE

(PLUSE)

Tonight, cn a baitlefisld in Korea, an American boy's
172 is being saved ,,, 'rith bleed, But.,.i: may nck
always te sc, Trcr the supply =f bloed denated bty
americans here a% home i3 dangerously low, It s seo
low zhat the Department =f Zefense is arging svery
dmerican o givs as much blocd 25 he ar she can as
long as this emergeney sxists. Call your 3zd Cross

Tirst thing ftomerrew for an appointmert and save an
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NBC THE BIG STORY #2832

3:320-10:00 PM JANUARY 30, 1352 WEDNESDAY
(Alvert 0. James: The Pontilac Dally Sress |

CHAPPELL: PELL-MELL FAMOUS Cizarettes sresent. ., THE BIG 3TCRY!

(MysIc; _ _FANFARE)

RUTH: Carl, about this friend of yours, our host.....

CARL: what gbout him, my dear?

RUTH: Hets a strange kind of man,

CARL: Yes? Why?

RUTH: I don't khow. The way he lives in this blg gloomy house
a1 alone. The way he looks at you. I...(SHUDDER) Well,
he gives me the creeps.

CARL: (TAUGHS) morget 1it, Ruth. Sure, he is & little pecullar.
But when you get to «now him...;

S sk {WE HEAR STEPS COMING DOWN CCRRIDCOR)
RUTH Akhbh! Het!s coming back, now.
(STEPS STOPR]
(DCOR OPENS)

CARL: well, old boy, did you get ~he.,{GASP)

RUTH: {SUDDEN SCREAM} Noc! No, DCN'T!

{RIFLE SLOT, ANOTHER, ANOTHER; - ANOTHERY
LWILD LAUGH[ER UP WD _AVER .GUNSHOTS AND INTQ)
(MUSIC: HIT UP AND UNDER)

— | aiy w— w —— ama —
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SHAPPELL: The Biz Story! dere is America, its sound and 1ts fury,
its ey a2nd 1ts sorrow, as faithfully reported by the men
and women of the zreat Amerlcan newspapers. {FLAT)
Pontilac, Michigan. From therggge cf the Pontiac,Dally Pres:

A 1_.0'1,5-'--\-‘-&.{3
the story of a reporter who

it X '»——-O _w_ju,u.,_,\ > e }

Sedmr—ont-—tooK it Tt feaiong, for jha_nxdea Tcnight te

Albert James, [or his Big Story, goes the PELL MELL $500.
Award!
(MysIC: TURNTARLE )

(OPENING COMMERCIAL)
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CEAPPELL:

ZACYP:

CHAPPELL:

BARRICE:

CEATPELL:

HASRICE:

CEATPETL:
HASRITE:

e

THY BIG STORY
PROGRAM #253

OPENING COMMORCIAL

(START E.T.)
Cuard against throat-scratch!
Enjoy the smooth smoking of fine tobaccos. Smoke a
PELL METL. |

(END E.T.)

Yes, smoke a PZLL MELL and discover how PELL MELL'S
srenter length of fine tobhaceos filters the smoke on
the way to your throat - filters the smcke and makes
it mild.
Jemember this - the further vour cigarette filters the
smcke throuph fine tobaccces, the milder that smoke
bezomes.,
At the first vuff PELL MELL smoke is filtered further
through fine tobaccos than that of any other leading
nigrrette, And whét's mere after 5 puffs, 2r 10, or
17 - PELL MELL'S greater length of traditicnally fine
tobaccos still travels the smeke further - filters
the smok2 and makes it mild,
Thus, PELL MELL'S fine mellow tobaccos give vou 2

smoothness, mildness and satisfaction nc other cigarette

offers you.
30 smelre PELL MELL FAMCUS ZICARZITTES - ''Cutstandinel”

And - they are mild!

ARTHC1T QQO553P




—_———

=

e e T T e — s —

CHAPPELL: Pensilac, Michigan. The atory a8 1t actually happened...

JARR:

ilbert James story, as ne lived 1t.....

Tt *s shis January night, And crdinarily, you, Al James of
the Porciac Dally 2ress would be covering jour beat 1n Haze 3
Park, Sordering Detrolt on the South and Maccmb County on

the Zast. But this is no ordirary night. This happensg to

be your wedding anniversary. And so you and your beautiful
wilfe E;;iiT%TT*;ﬂd*%h&*4B*hET—TEEi_ﬂamET—nETT§VE_Tt_ET“ﬂ05,
are celebrating the occasion in a Detroit night club, But
somehcw, you can't get into the gsoirit of the thing. Maybe
1t'g btecause youtlre an old workhouse with 1nk in your

velns, ycu don't know. Anyway, you sit there, wondering

what's nappening on the beat tonight.

.-._...-—-..-.—-.__-..——-.-_-.-._.....—__._....-.—..-_——....-—

{B.G. CHATT=R, CLINK CF DYSHES, PERHAPS POP OF
V%LLEE@MPAGNE COBK...)
LewteTl..
Ves, dariing?
I*'s almost ons o'clack.
{CAYLY} I know.
T was -hinking, mayte we'd bettsr get started back
to Pontlac.

Don't be silly. (LAUGHS) Leave now, Why, we haven't even

eater up our minimum!
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LOVIE:

AL:

TOVIE:

AL:

LOVIE:

LOVZE:

AL:

_— T T — -

—ida-
vYeah. T know. But the roads are ic¥, 1t may rake longer
to get home than you think, and....
Al.
Teah?
You'ire a faker,
What do you mean?
You «now very well what I mean. If we leave nerse now,
you were thinking that maybe youl'd stop in at the Sherifft:
office, and see 1f there was any news..
why, yeah, That did occur to me...
And after that, you'd 3top by at the office, Just to 3see
1f anything was stirring. Yeu cantt fool me, Al James,
I can see you Jjust sitting there and squirming and wishing
you nad the harness on, kke.an old-Lireherae s
Nowxlmxée1 wailt a minute,.
Here it 1s, our wedding annilversary, You'lre supposed to be
tender and sentimental, and romantlc, Youlre supposed
50 be thiaking cf ne.
Aw ncw, honey....
I'm nothing but 2 newspaper wldcw. Here it is, my
wedding anniversary, and I have %o comopete with Sheriff,
New,look dear, you're making a8 blg fuss &bout nothing.
3yt if it will make you happy - wetll stay a while
_onger,

UP AND UNDER)
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WARR: An hour or so later you laave. Ttts zero outside the
gar. You uhual;the car off Woodward Avenue, and wonder
about womer.., You ksep wondering as you take a short-cut
throuzgh the gzhost-like dtate Falr grounds, hlt the
county 1line at Eight Mlle Road, and swing east to
John R, and then, suddenly, you 3ee a red glare in the
sky..

. . {CAR UNDER}

AL: ’ Lnuie! There!s a house on fire.., I've got to take
a _ook., It's a stery. ¥a4_dqnf;:;;¥é:ff—{-atop for
jugt a minute..

LOFEE Thatlsuyeﬁ?—ﬁﬂb'darttngw—evea—if—isvis—oun_ -

—apprtversary ‘

{MSIC: _ _UP AND UNDER]

WARR: The fire'!s a few Hlocks away, on Roberts Street. You
get there just as the fire department does, The place
1s a blazing infernc hy this timz, and you collar a
neighbor, & Mrs, Willlams, she's hysterical,

(OFF, ROAR OF FIRE.)
(CLAXON OFF, COMING IN..)
MRS WILLIAMS: They're 1In there! They!re burned to deasth. I know

1, T know 1t]
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ALz Who'!s In there?

MRS, Tha Carmodis,

WILLYAMS

e anything laft

Al ialt 2 minute,

MRS, I sught to uncw,

WILLI:

a
~
al

o
¥

Fueh aad ner nussand, Join, Thers can't
=7 lem but zshes now, Lord sove usi
Ao de you imew Shey tere ome?

Teylve been my nelzibers Jor yoars,

They Weres always home by ten alziclk,

‘nd that Clrs went up real

myself, Thay

house !

(WE T

I qgou L%

auGiai,

couldnis have zoStan oubt of the
amar . , — L1 I R
R I ChF, O LIS XY, ROEL UP
1 wme M

ac,

Sil e

ALY (CCMING IN)  Insnector}) Inspector, can I hove
a word with rou?
TRNIE: nh, Helle, Jemes, You got down from Pontlac
nretty fast this time,
Al Uh, yeah, sure, Tell me, Incgossor, Rid the
ners find the bodies?
ZRNIE: ihiat bodles?
2Lt You mean no ane yig ln the nouze? ; Af
Lo JrIy =t B R ” |
AENIE: Not what they goulld see, Thore-waghiii-any areTl
T B ol

oﬁ_bupn;ng—fiesﬁT*HU—bUnes;‘no—charrgd‘ffgnhr

nosadas, These Carmody people nuast
hove been out when it happenzd,
Al That!s interesting.

Veah, &nd IYil

interesting,

tell you something even riore
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ZI8NIE: (JRIMLY) Thig Tive was ne iccident, Someone set 1t

seliterately,

ALs hau?
ZRNIZ: veak, and whoever this [irabug was, he was 2 real

amaseur, Used oily rags, matches, and anaclinel

{MUzIC: UP LMD UNDER )
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" NARR:

DEVITC:

AL
DEVITOs
AL:

DEVITO:

LCVIE:
DEVITO:
aLs
DEVITO:
LOVIE:
DEVITOt

-B-

You get into your car, where Lowie 1s walting, and you figure

thig iz your atory for tomorrow, But you don't lnow the half

of it yet, You dontt knew how crazy this night's going to e

before itls really over, You drive about eight blocks, when

01l of a sudden a man rung from behind a house #d rlght In

front o¢f vour car, You jam on the bralres, almost skild into 2

telechone pole ...

(Car IDIE3, DOOR OPENS)

What's the matter, Buddéy? You out of your mind, running in

front of my car lllie that?

Mister, you better find a cop snd bring hlm back here right

away!
& cop? What for?
comekody just killed a couple of veople 1a thot house,

1hatt

Yeah, My name's Devito, see, Loule Devite, I live in the

neighborhcod, over on East Jarvis, 1 was Just wallcin!
I hear 2 couple of shots, I go over and lool in thils
_Egd there's this man and woman sitting in the parler,
ﬁEé::;heaéﬁai—of—bﬂilat&+*

{S02RED) Did ..., 41d you see the killler?

No, ©But he couldntit have got away very far,

the 1llves in that house?

4 wman named Cunderson ,,. Pete Guncerson,

Then somebody shot Mr, and Mrs, Gunderson ...

by, an
window

each eed—

o, lady, Gunderson's a bachelor, see? The man's Carl

Hobson, he lives next door ...
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and the woman?

wels Jarmody L, ,. 2uth Carmody,

b

Lt

21, Trhat's the ueman whe lives in the house that just

turned deown ...

Velrd? It'fs Zantactle,

savita, look ... (2.LLS SUCDENLY) Devite, walt a minute ,,
(“TARTING TO FXDE) Not me, Not wlth a ikiller around
somewrere, e, I!a goin! home, an'! Tim going 5o stay ther:

(A PIUSE, THEM)

Macded. 2

boxiey veu sbay here,

3%ay nere? (2 BE.Z) .1, whers are you going?

Tnto that house,

7h no, youlre noti You'lre going to drive usrcund untll we

Tind =2 policeman,

whatl  ind bring tn2 reporters running from every Detrolsy
. s~uvrede £

raper? Oh no, éevééiilaﬁiz“is ay story, I zot it right

‘n the hollew of w7 nond, and I'm not going to let it sllp,

low, look, yeou Juns walt here in the 2or ..

Jlpert Jemes, 12 vouw think I'tm going %o si% here in the

r all alogne when 2 2iller may be prowling around the

I? you don't &c that, then whaot are you golng to do?

Iim going In with Toul

U7_P_UNDER)
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{MUSIC; _ _UP AND UNDER, SINISTER, MYSTERIOUS]

NARR: vou and your wife get out of the car, and you take
your flashlight with ycu. Then vou head for the houge, S&T
well tack in a dark and gheosatly grovea of halgams, Itt's

freezing cold, but the moon 1z sut, and She

hMouse looms up, a zrotesgue sprawling ghadow, an
architect!'s nightmare of Victorian and gingerbread. ..

(WHINE OF WIND)
(STEPS ON HARD GROUND, SUDDENLY THEY STOP)

LOVIE: Al,

ALy Yeah?

LOVIE: It~ scared,

AL: You want to know something?

LOVIE: What?

AL: Sc am TI.

LOVIE: Then, for heaven's sake, lef'!s go back,
Al: I zold you...no.

TOVIE: (SHIVER) You xnow what that house reminds me of?
AL: What?

LOVIZ: A mausoleum,

Hae
L=

Took honey, if youtd cnly 2o back to the ecar.,
LAV Oh, no. You're not olrg to lsave me alone, Beslides
1 —— »

I'm just mad about mausoleums.

ALz Okay., Let's zo, apd—attolrTITET tO Wmes
LOVIE: et woray, 11l stick so closo LOo-Fokr .

(SHUTTER STAMS OFF ;—S6UNDS —LIKE-A- SHOT -
LCVIE: {SCREAMS) What was. thabl-
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LY i
[

T ARTETD

Lo oLl
T

Y

-
4 '3 .V:IL H

=11~

L T.=1rd

. P ! -"j'
Tt =L PR}

Bub -

AP eI RS

.y

—Gedre o Ty
(FCOTCTERY 0N HaRD CROUMD,

Uﬁﬁl——éhat—i**“rqt*le 196KIing hous

YeshrT Pebte Gunderson lives here,
{riead Devita,
Therels a 1light in onz of the roonm

croard floor,

where welll find M

—atrortter FITDpTE i

e wind,

OR MAVDE CRUNCHING ON ICI
e,

according to our

che

3 an

3

darmedy and this xen Fobson, no doubt, The question
19, who ,.,

{SUDDEN SCREAl) 1]

YWant ls 1%

I Just gaw =2 man]

thene?

Srowllng around the house,

‘hers ald he zo?

T dern't now, e Jugt dlcappeared, all of = uvuddern,

(EYSTERICLL) 21, maybe it was she

Merbe nothing, The killer weulen!
+ha heouse now, 17 he had 2ny senze
IuTe YoM Zaw a man?

(JTTPERY) I ... I theught I iid,

Wil1iey ...

t be hanging around
o T30l ... woulre
I though®t I saw this
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ALs

LOVIE:
ALt

LOVIE:

ALs

-17-
Wihot you saw was Jrobably the shadow oﬁ‘oneﬂof tho§e small
avergreens, Nou zet a arip on yourself:izgizzfigﬁaflet‘s Y0,
;gijigTzﬁ
vou and your wife look throuch Yhe window, and Whet Devito
said 15 true, You itry the QOors, find they're locked, So,
you pry open the window, booét Lauié.ic, and follow after ho
Then for a momeut, you stand Yhere, and stare at the two
cornses, sitting silently, In death....
(HORRCR! Al,..it!s 1t's hovrible.
Yeah,

A

T s l-donli-tnewy  Yhat wae- s, Cornody -doing—hma-prese

—on~fLre e

théeamﬁﬂ'ﬁéﬁﬁjhﬁobaon, what-—wae—ne doing; here? Awd where's

e, Carmody and fthe man who lives here, funderson,.  fho
1111ed these two people, and why? Al, T'm all mlxed up.
Yeah, bubt the killer wasnlt, lle was a siaple kind of nuy,
and he wasn't very subtle. Just moved 1n with a-;zglé and
L W

aprayed them toth ot short ranze.

all, I xnow one tuing, Thls is one annlversary I'11 naver
gpget as lcng o8 I llve, believe me. Jusd standing in
this ol nouse Jlves me zoose-pimples, les alone these..
{rurs) Al..,

Yeah?

n4d you Just hear something?

o, Why?

T could heve sworn I heard Cootsteps.

Ttlg Just your imacination, No onels in the house.

The place ia as dark as a tomp, 2nd evese (CUTS AS)
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{FOOTSTEPS IN, OFF AND ABOVE)

LGVIE: AL, ll:ooeamd
{TOCTSTEPS UP NOW, VERY DISTINCT, FROM UBSTAIRS. )

LoWTE: {3CARTD) Dim you say there wazn't anyone zlze in the house?

JMUSIC: CURTAIN )

{MUSIC: _TURNTABLE)

(MIDDLE COMMERCIAL)
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CEAPPELL:
-RCUP:

HARRICES

CHAPPELL:

HARRICE:

CHAFPELL:
HARRITE:

CHAFPELL:

HARRIZE:

THE BIG STORY
PROGRAM #4253

MIDDLE COIMERCTIAL

(START E.T.)
Guard against throat-scrateh]
Enjoy the smooth smoking of fine toba-cos. Smcke a
PELL MELL.

(EvD =.7,)
Yes, smoke a PELL MELL = and discover how PELL MELL'S
gregter length of fine tobaccos filters the smoke on
the way to your throat - filters the smoke and makes
it mild.
4t the first puff PELL MELL smoke 1s filtered further
than that of any other leading cigarette, And, ~vhat's
more, after & puffs, or 10, or 17 « PELL MELL'S greater
leppth of “raditicnally fine tcbaceos still travels
the smoke further - filters the smoke and makes 1t mild,
Thus, PELL MZLL'S fine mellow tobacces glve vou a |
smoothness, wildness and satisfagtiong no other cigarette
of fars veu.
Guard apainst threoat-scrateh!

Enjoy the smooth smeking of fine tobaccos. Smoke a

PELL MELL.

“herever you go today, notice how many people have

chenged to PELL MELL - the longer, finer cizarette

in the distinguished red package. PELL MELL FAMOUS
CIGARETTES - "Qutstanding!"

Apd - they are mild!

ATHO1 0QOS550




| {MysIC:_ _ _INTRCQUCTICK AND UNDER) . _
HARRICE: This 13 Oy Harrles rofurnine you to your narrator, and

the 3ts 3tory ol albert Jams=3, 35 he 1ived it znd wrcte

MARR: You, Alecert James af the Paxnttan Dally Press, and your
. 7 DL PO
wifz, Lowie, are salebrating your weddine anniversary
in a very paculisr fashion. A4t the moment, you are
standiing in a rcom in a dark and deserted acuse, ln the
Hazel Park secticn of Deteolt., You are standing there,
in the parlor, with two corpses [for 2ompany hoth sittine
uprisht on the gverstulfad sofa. You wonder what this
is all atout when...zuddenly, from upstalrs. .o o..
{FCOTSTEPS UP AND ABOVE}
LOVIE: A1l 3Zomeone's moving arsund upstalrs,
AL: Yeah,
{STEPS STOP)
LoVIE: The footsteps ...,.Ghey've stoppaa.
{& PAUSE}
(3UDDEN 3LAM OF DOOR OFF AND ABOVE, )

LOVIE: (JUMPS) What was that?

AL Scunded lilke a Joor  slamming,

LOVIZ: Al....Al, whe Jo you suppesz2 13 up thare?

AL: (GRIMLY) Who do ycu think?

LOVIE: YoUu. ... .you mean the killer?

AL Uh-huh.

LOVIE: But....:tut what's he dolng in thae house?

AL Thag's what_I'd 1lke to know,

LOVI=: (JITTERY) Al, for heaven's sake, let's get out of here,

Let's call the police..
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LIVIE:
Al

LCVIE:

AT
o .

AL

LOVIE:

AL

—1 I“‘_

And sreak this story for avery paper in Mlchlgan?
Ncot on your rifz.
(WAILS3) But darling.....

But nethinz, Let's ge: S
- M *-c_-,t‘!-t S

e (0 wheoef—

Upstalirs!

BRIDGE

(FEET GOING UF CREAKY 3TAIRS. THEY STOP)
{3CARED) Al.....
shnnh, . e Qe Ths caeet T
{DOOR CREAKS OPEN.)
{A PAUSE}
(WHI3PER) Hear anythlnc?
NC.
Turn on tha rlash.
(A PAUSE)
This must be gunderson's bedroom,...I oo (CUTS) Walt
a minutz, That MALEress.. ... 013 been moved.
Alouves e ata
rat's take a icok. (GRUNT) I ... .mevtey Look what
I fcund ....under the mattress,
Why......lt's & rifle.
vean. A pump 22 callber......
(RIFLE BROKEN, BOLT SLIPPED)
Bzsn Zired recentliy, too, and one bhullet lzft,..
(CLICK AS CLIP SHOVED BACK.)

You think it's ....the killapts riflef”

It must be.
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ke

LOoVIE:

AL
LCVIE:
.-

S

-1
i

LOVIZ:
LD

-
Bus why? Way would he leave his gun here?

Jearzh me,

~amit know, T zon't under.tand., Thils whele buslness
iz mad, it'os crazy.

and Ls'c metsiar crazisyr swver minuce!

One cthing I odon't understand,

Smly one?
The....the Killzr was just ners a minute ago. Where

Al
Sul

wl

Ty
by

nave z.ne?

[
L

ayts he went ip into the attlc. ind 1f he has .....

=

(FOOTSTEPS)
Al, iistan!
Yeah, There he _oes agaln,
(vGULSTEPS JP, THEN 3TOP. THEN JILENCE.)

Al, he's not in the attlec, He's dcwnatalers again,

But now could that be? Wz Just came from downstalrs,
Ty

And ne didn't pass us on the stairs, (4 BEAT) Eewiey

Lfhers's only soe-tRirm—To—30,

WhaststTaTT—

Gg_cask doun.tairs _araln,
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NARR:

LOVIE:

{(MUSTIC:

NARR:

-1E.
You zo back downstalrs, look chrough svery room on the
first Floor., Nothing. And then, Just when you figuraed
the kxiller's left the housz,....

{4 BEAT)

{CRA3H OFF AND BELOW, ZCUND OF JAPACE OR ASH CANS
(SCREAMS) All He hasn't laftl He's tn the sellar now!
(GRIMLY) Yean, Let's zo take 2 1ook.
vou're net roine down there;

I sure am, TI‘ve ~ot the killer's uwn zun 1oW, havan't

you walk slowly 4 wn the cellar steps, your wife staylng
~1ssa. And you refleet that shis iz 2 kind of nizhtmare,
that things like this may happen in £405%2n nut not to
you, Al James < the Pontlac patiy Prass. 3ut this 1s th
fact, and hers you are, prowling arcund this big wooden
tomt at.fcur in the mcrning, a rifle 1in ycur hands,
1zcking for a killsr,  You coms €9 the cellar dcor, feer

Pare—ziio—d push it open....

{(WYISPER,) &1, it's dark down nzre, I 2an’S.ues

—

3aknha!  Stay 2lose Lo me nSW.L.oo...
(TENTATIVE STEP IN 3TCHE FLOCR, THEN ANCTHER, )
(SCARED) Carling, be careful,

(A CONTACT SCUND CFF)

ot

Al! Thers'z scmeone n=ar the ncal ktilnd
(SHARP) All right! Come cuc of there! fi PAUSE}

come out of there or I'll szhoot!
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JUNIZERSCN:
Al
LCVIE:

A '.(: k.
QUKDERSCN:

AL;

GUNZERSON:

AL:
SUNTERSON:

GUNCERSCHM:

Al

GUNSERSON,

AL
LOVIZ
AL

-15-

'OFF A LITTLE, TERRIFIED) Con't shcot! Don't 3hoot,

Miszen, I'11 ccocms <

f3TEPR ADVANCE ON CCHCRETE FLCOR AND THEN STOE, )
{ABJECTLY} Pleasze ... don't shootb me!
L)
Lowaw, turn cn fthe flaszhllight.
All right
1 . (A "AU-J;_. ~ 7 -_\ ' s
AR, - ouawg e St 00 o T i e P
Hensst, I dldn! xill dotzen and Mrs) Carmody, I
swear it, Why, they was neighZors cof mine, why
sheuld T kill '=m?
wWhe are yaou?
gqundevzon's the name. Pstz ~underscn, I 1live here,

Lister, Micter ...

What yvou dolng down here?

wers

I z.G 3calrt, I came down cellar here to nilie away

from She kilier, Heard fustataps all over the place, and

theusht ne was atill around,

That : interestine, Very int2rssting. (A BEAT) Ever
see tnils rifle?

why .., Why, ¥z:3.

Whoz: 13 1o?

I ... 1lt's mine. " " c

I 322, It's yours, ~5e;;;:jA4AJLLy“;hﬁ'
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HARR:

AL:
GUKLDERSON:

AT
Al

GUNDER3CN:

4l
GUNDERION:

AL:

ZUMDERSON:

AL:

GNIERSON:

—20-

There isn't any phone in the house, You zive your wile

vhe oar keys, tell her to gat to the Jheriff's branch

Y]

in Hazel Park in a hurry. Meanwhllz, you nudge

AP s
gundarinn, & Crightened little man, up to She first floor

with the rifle, You both z3it down with the two codies

to keep you company,
why'd you do i%, Gunderson?

T Alsn't do Lt, I swear 1t, I didn't kill them.

Then now did all this happan?

well, carl,...that's Carl Hobscn, he was a pretty gocd

frisnd of mine. He took to zesln’ Ruth here....that's
John Carmedy's wife, Well—trat—was—tarits——usiness;

ARG LE BG5S spd—Tlm-pot—she-Kind of man bo askqueedici—

¥

Dii John Carmady know anytaing about thla?

As far as I Know, he didn't. Usedto e 2diy ITrom-Ris—
Aowiri—a—eeeat—doat-ot—the—time, ANYWAY, Carl and Mrs.

carmody drcpped in for a sceial visit tonlizht, 1lika they

szmecime 4o, We zot to talkin', then the house began

te ret 20ld, and I went down to fix the rurnace.
Wrat aappaned thon? -
‘—"(WM

Next tining I kn.ow, I heard a pifle~ o off, heard all thes:

apatairs, I ran uap, took ne laok 2t.....at tham,

71

sht g
an' tnen I thaougnt I heard tho ktilar sblll prowlin'
around.

S5 you ran back into the cellar to hide.

That's rizht. I-was—scared;and-I-domt{-mind-admitTtin™

AL
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L1
SUNDERSON:
AL:

GUNLERSON:

AL
GUNDERSON:

AL:

TRNIZ:

AT

Fa TR

ERNIZ:

AL

21

Ttls a vesyprItty SLOTY, T LOISersom.
rall-—-you—tete—TruzT T

™hiz i3 your zun, 3 pump 22,

and 1t's zzen firsd reczently, fhe smell of zunpowder’'s

3till fresh 5o UTEE gou T o TITE ThlS gun?
(DESPERATELY) all right, I'll admit 1o, Mister, T did
sheot the run,  Zut net at,.,.2% thase two. I used 1t

ta kill a 2tray dce thet kept hanein! around on my

'3

oprocperty.

(SKEPTICALLY) Is that s2? Where 18 thls stray dog?
I ....wny, I burizd him tn the tackyard.
That's fine, Jundersan. That's Just Jine. When the

vcitae come, w:'ll diz him up azabm just for the fun

v our wife occmes cack with the pollce, led oy Chief
Inspeatcy Zrnie Blaizdell, Gunderscn tell him hils  story,
you =2id what you knsw, and you ~o out %o the back yard.
Gunizrson points out\g speot {a—Eee—froren—esoundy and 2

men hack their way through what 3eems to oe
[PICKAXE, AND ZHOVEL CLANK)
Yzs, Lnspactor?

Take a lack In that hole,

There 1s a dead dog down thare.
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‘ TRNIZ: veah, And it's teen freshly killod,
GQUNDEZRSON: I told you, z=e? I wasn't lyilng, I toid you.....
EBNTIE: vYou haven't preovsd anythine yet, sunderscn. You could

have killled that®t -iog, bef-re you shot ¥Mrs, Carmody and

g

Hcbsen., They were killed by bullebs from 2 pump Fun

o2, just like yours,
GUNDERSON: 3ut Inapector, I swear...

ERMIE: Never mind now, We'll get to you later, James,
AL: ¥ean?
ERNIZ: Tris fallow whe ran out and told you about these killings.

What was nis namo?
AL: DeVits, Louls 2e=Vito,
ERNIE: okay. We'll pilok up Mister DeVito, 2ring him over

reve, and see wrhat he nhas to say.

DEVITO: LoekInspeetor—tea—jurt—as T UTIT this—T oo Lrr=heTe.,
T heard ths shots, took 2 lo.k in Lh:z windcﬁ, and then
zot ocuta there,

ERNIE: ind that's all, D=Vito?

DEVITC: %ﬁEt’%‘éIlTﬁ

A%y T - DeVito, llsten. ¥You live nere 1ln tne neighborhocd,

DEVITO: That's risnt, M\“‘Fj“;—

ho ¥ Lannt Carl Hobson and 4rs, Carmcdy were cothn shot with a pump
gun, 22 callaer. I Just wenderzu Lf you knew anyone elee
1n the nealghborhocd Teside Gundaracn wio....

DEVITO: {INTERRUPTS) Walt 2 minucvz, Did ysu say a 22 pump?

S Jswaes’ That's rlght.
DEVITO: That's funny., That sure ic funny.

ZENIE: What's funny, DeVito.
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ZEVITO:

‘i-]LL:

-

ey 4

SEVITS:

AL:
GUNDERION:

AL:

TV TS,
PUVTR I

GUNDERSON:

AL:

GUNDERSCHN:

LoVIa:

GUNDERIGN:

~23-

I -4e <now somebcdy else who cwns a 22 around here.

Dletle
Wway, John Carmedy....Mecs, Carmedy's nuabtand.

3P ANDC UNZER)

adds,,'starts o make sense, Carmedy could have

Ssund out about nis wifz and Hobson, followed them te

the gunderscen houss, shot them toth.  He ¢could have

so% mlz swn house on flre, and disappeared, the
suthorities might have believed he died In the flamas,

Inspector Ernic Blalsdell ilmmecdiately sends out deputies;

issuas a gseneral alamm feor carmedy, It's dawn, when
CAached a2
you and Lewiks [inally gebt roaly to leava, But before ycu

ol both.aaas

oh, Junderson.....

Yes3, Mr., James?

Th=en, right

We hear i footsteps on.the secuend Jawor,
aftar we went up, we hearda them iswnebairs again, How
d14d vou zet frcm ths second riocr o the first without
zaminz by us down the stairs?

vay, That's what I 4 like to khow.

walt a minute. You zaid you heard scmeone on the

3z2cnd floor?

That'a rilght. u&ﬂﬂ

New—Elrac+s— Py, Mizhty SJUHJ.N I never wWwent up on th2

zecond floor,
out T pell you we heard scmecene up there.
Ther it must have been sumeonz else. Like I told you,
T vook cne Lock on the first flecr, and then went down

caellar.
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AL

LOVIE:

AL:
SFUNCERSON:
AL:

NARR:

ZRNTZ:

CARMCDY:

- 24 -
eet:, walt a minute.
Yes?
If ths man we heard upstaiprs wain't Jundersan ners....
Wait 1 minute, James. You mean to tall me..,,
I mean to t=l1 you that shas man upstalrs was the Kkillary
and I've zot a nunch that he's 3till

John Carmedy.

in ths housel

You 2all Inapector Blalsdell, toll him what's happened,
He talke:s out his zun, and the twa ol you Zo upstairs,
check svery room and eloset on tne seccnd Tloor. Nothing,
Finally, you go =p to the atilic., And just as Zrnie
crpehns the attlic Zoor,

{DCOR CREAKS OFEN)

(A PAUSE}

{wi HEAR & CLATTER, AS THRUXH WOODEN FCXES

TUMBLING, )

( BGHO-CHAMIER—ZFFECTI—
All rizht, Carmody! Come 2ut [rom ocenlnd shese voxes!
This iz ths polic:i

(NG AMSWEZR)
Come oub, cr I'1l zo in after you,
(BUCDENZY) You'll never takes xe alive, sec? Sze had 1t
soming o her, and 5o did he, I followsd Lncm nere and
snot them scth, the Airby.ovvvs e
Come out, Carmody! Come =ug with your hanis up!
(WILDLY) T seld you'd never taks me, and you won't.

{4 3HOT GROAN OFF. CLATTER OF BOXEZ TO FLCOR)

ATHXG1 0005560
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CHEAFPELL:

IMUSIC:

{YRLLZ) Inspector,

{3TEPS WM ACROSS THE FLOOR)
!z 2EAT) 4e had iz rifls 23T 4D agalnst one of these
PO S

.
CoRCI. e P

{HEAVILY) Yoanh James, Ho said we'd never take him aliva,

read you 2 Selegram [rom glbert

—
ja!
[ay
[
I
T
™
=
2
5
t
=
o
o
-
—

Jomes o0 the Pontize Mlchlean Dally Press, with the
ftpnal outeoms of tonisht's BIG STORY,

TURNTAALE )

[CLOZSING COMMERC IAL)
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THE BIG STORY
PROGRAM #253

CLOSING COMMIRC TAL

(8TART E,T,
~=APPELL: Ouard against throat-scratchl
CROTP: Enjny the gmooth smoking »f fine tobaccos, Smoke a
PLLI MELL. |
(END E.T.)
“EAPPELL: Yes, smoke a PELL MELL and discover how PELL MELL 'S
greater length of fine tobaccos filters the smoke on
the ~ray to vour throat - filters the smoke and makes

it mild.

"

IITTE:  Jemember this, the further a puff of smcke is filtered

]

e

through fine tobaccos, the milder t btecomes.

CHAPPELL: At the first ouff PELL MELL smoke 1s filtered further
than that of any cther leading cigarette. Noreo"er;
after § nuffs, or 10, or 17 - PULL MELL'S greater
length of tradiiionally fine tobascos still travels
“ha smors further - filters the smoke and makes 1t mild.

HARRICE: ™us PYLT MELL'S fine mellow tobaccos glve you a

smoothnass, mildness and satigfaction no other cigarette

of fers you.

~HAPPELL: ‘'herever you go today, notice how many people have
changed to PELL MELL - the Jonger, riner aigaratte 1in
the distinguished red pacltagc. Smoke PELL MELL FAMOUS
TIGASRETTES -'"Qutsta ng "

HAARICE: And - they are miid!
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fmusIc:  _ _TASD

CHAPPELL: Now : read you shat taizgram [rom Albert James of the
ponsiac, ¥Wichigan, Dally Priss,

TAMES: %T--Z3 IN TONIGHT'S BIG 3TRRY ICRIBELED A MCTE WHILE HE

1LY HJIDDEN I THE ATTIC, IT IEAD, IN PART: “ I HOPE THE

LORL WILL FORGIVE MEZ FOR WHAT I HAVE DONE AND AM ABOUT

TC -0, FOR YOU 3OMETIMES ARE DRIVZEN T0Q XILL THE THINGS

vor TOVE. I LOVED MY HOME AND MY WIFE, AND YET T

R O PRI P B3 AP A H :
CESTACYED THzM BCTH.T\H*ﬁ?’TﬂﬁﬂKS_FUﬁ TONICHT'S PELL MEL
b e D mem 2d Joe ;

SNARD, . = 0 s

i w

CHAPPELL: Thank you, Mr, James....Ghs maksrs -f PELL MELL ¥ B

CIGASETTES are proud to present you the PELL MELL $500
swari for notanls service in tie f4c1ld of journalism.
HARRICE: Lizt=n z2saln next week, same time, -em2 station, when

PELL MELL FAMOUS CIGARETTES will nr.uont ancther BIG

w

3TCRY - A Blg Story from the fecnt pagzs =f the 3an
Franaisco, California, Examiner - by line Rudy Haas Jr.
A BIG 3TORY of & murder, which was aimost perfect...

SHAPPZELL: ind remembiar----2very wesk you can 2ee another different

Bl 3tory on Solevizion - srought to you by the makers

v .
I L e e — T = e = = i | ot — N
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CHAPPELL:

CHAPPELL:

RP/AL/TW

.28
THE BIg STCRY is produccd by Bernard J. Procktar wilith
artzinal musl:s composed and conducted by Viadimir
g2linsky. Toeni-ht's program wWwas adapted ©y Max Ehrlich
From =zn acstual story from the front pages 5P the
Pontiac, Michigan, Dally Prazss, Your Narrafor wee
Bot Sloar ame Vintan Hayworth playcd the part of
Alteprs James. Ir order to probect Shs names of people
actually invelvad in tonight's authentic BIC ZTORY,
the names of all characters in the dramatization ware

shangzd, with the =xcespticen of the reporter, Mr. James,

This iz Zrnest Chappell speaking for the makzrs of
PELL MELL FAMOUS CIGARETTE S.
THIZ IS NBC ...THE NATIONAL BFCADCASTING CCMPANY,

ATHOT O0UQSSE4
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FARR.TOR
MAXTYE

MR8, SINCL.IR
YRS, CCRBNAU
DY

SGT.

FRANK
MAURICE
STNCLAIR
BARNEY

....

308 SLOaN

JOAN SEEL

JCAN SHEEA
LRBARA TEDKS
BILL LIPTON
JN3 2B SOTE
AC3S MaiTIN
5083 MaATTIN

GREGCRY MO=TON

J11 5TEVENS

EDNESD T, TERRUARY 6, 1952
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BRARNEY ;

MaXTIHNE;

BARNEY:

VAXINES

BARNEY :
MAXINE:
BARNEY:

MAXINE:

SARNEY:

MIKINE:

MAKINE !

MAXTINE:

THE BIG STORY Abram 3. Ginnes 254

- —— Mo

! FLERU RY_6, 1952 WEDNESD.. Y

o ———

rudy H2az, Jr.: San Francisco (fal.} Zxaminer
DL HMELL FOMOUS CIZSRETTES present L, . THE BIG STORY'!

7 MF.RE, THEN .. SLZ..0.NT_NIGHT, JMDER ...)

{NIGHT 30UMNDZ, CAR MOTCR IDLING IN FOREGROUND)
{THIS ENTIRT SCENE HAS A LOW, INTIUATE AIR)
(LMTE 3C'S)  Ifts been a wonderful evening, Maxlne,
(E;RLY 3C'3, VERY ~TTRLCTIVE, A LITTLE LAUGH) Hasntt Lt,
though? Now go con home, Zarney.
fan't I Just come in for a nlght cap?
o, MNow be a good oy and drive on home,
Just ur to the front door?
(1 LITORE LAUGH) Ho, not even up to the front door.
(DISAFPOINTED} Oh,
‘s a matber of fact, Ifve lost my Iront door key =0 I have
to walk around to the back of the house, Good night,
Barney, There!ll be other nlgnts,
Good night, ¥Maxine,
{CAR DOOR HMUT, MOTCOR UF s¥D Arys  STEPS ACROSS
IIDEW.LK, HCID .ND FALE IN MEOWUING OF i LITTLE CaT)
thy you poor little pussy cat! Has someone lef's you
cutdocrs?
(CAT PURRS CCNTLNTLEDLY)
(LITTLE LAUGH) Youlre so soft and cute --

(SUDDEN CHOT RIGHT ON MIKE)

]

YING FAZP
(JUST THE MEOWING OF THE CAT)

STING HIGH)
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SHAPPELL:

<

-

THE BRI ITORY. dere iz Americn, 1tfs sound 2nd it1s fury,
ipts Jovy and Ltls zorrow as fatthfully reported by fThe men
1nd wemen of the ~meat american newsplpers, {PAUSE, FLAT
“ND CO°ID) San Francisceo, callfornia,  From =he pages of the
Jan Frarcliseo Guomlner, the story af a murder which was
~lmost oserfecs, Tcrlght, to Rudy Haas, Jr. of the 3an
Francizco Examiner, for his Blg Story, goes tihe PELL MELL
55CC,050 award.

TURNTABLE)

(OPENING COMMERCIAL)
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THE BIG STCRY
PROGRAM #2354

OPENTNG CCMMERDIAL

(START E.T.}

THAPFELL: Suard against “hroat-scrateh!

ZROTE: Enjoy the smooth smoking of fine tcbaccos. Imoke a
PELL MELL. -

(EED E.T.}

CHAPTELL: Tes, sucke a PELL MELL and diszover ho'r PELL MELL'S
greater length of fine tobaccos fllters the smcke on
the -ay to your throat - filters the smoke and makes
it mild.

HARRITE: Remember this - the further vrur zigarette filters the
smoke throush fine tobancas, the milder that smoke
becomes.

CHAFPELL: At the first suff PELL MELL smoke 1s filtered further
threugh fine totaccos than that of any other leading
cigarette, And what's more after 5 puffs, °T lb, or
17 - PELL MELL'S greater length of traditi-naily fine
tebaccos still travels the smoke further - filters
the smoke and makes it mild,

IARRICE: Thus, PELL MELL'S fine mellow tobacens give you a
s oﬁhnes , mildnesg and satisfaction no other clgarette
affers you.

JEAPPELL: 3o smoks PSLL MELL 7AMCUS JIGARETTES - nOytstandins "

HAZRICE: And - thevy are nildl

ATHO1 QO0OSSH3



NARR:

NAaRR:

4
THEME P iND UNDER .. )

The story as it actually

1apversed -- Zudy Jazz, Jr,!s siopry as he Iived 1Y,
DUSILY WND WLMCIT STHIICALLY :RGUMENTHTIVE,_UﬁDER;.4._)

Tay you get inte These arguments, Rudy Haag, nhotographer-

renors2r for She Zan Franclsco Ixaminer, you!ll never lenc,
Put what vou do lrew Lg that once youlre in them, your

<o tingle, the neat rises in you and the words

out,

{2BOUT 20, HCT 4D TALT)  Yeah, sure! Go ahead and sli

shere zmirking! o ahead, lock as smart as ycou want! Bug
ncthing 1s zoing tc change what I say -- and I say glve me
zuy who can contrsl his own imaginatilon for a week, Jus?

o week -- glve me 2 zuy like that and 1f hels led a life

anart Trem his vietim, glve me a zuy llke that and he can

aurdar ats victim, and if he contrels his own Imagineticn

for a weeak, 1f e doesn't panile, youlll have 2 perfect

surder on your hanos,

Jnd tezause Detectlve Sgt, Paul ¥Wick is a college man,

well-read in the literature of crime, and because he, tog,

nas a Way with words, he has a rowerful armument ready at

the fip of his Sonzue,
(I HI3 301'3, I REAL LOW-DCWNM STREET 7 2HIOM) swl Go sit
on 2 act stovel

A
T T ol ] .

_ COMEDY iCCENT, DOWN_UMDER ... )

ATHO1 GO0LE5P0
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NARR1 and after a while, it ends 1lllie most arsuments and,

30T {CORE) Hogwasi

AUDY: (30RE) Hogwash yeourselfl

(#USIC:_ _ ACCENT, DOWN UNDIR ..._)

HARR: ind since bvherel!s very little te add after 2 summation Lz

o

that, you, Rudy Hzas, angrily grab your hat and your Ionced
and start for the deoor, But the phone on 33t. FPaul Wleils
@3k stops you,.

tMusTey O
(PHCME BLGT:IC TO RING, RECEIVER PICKNT UP ANGRILY

[

3GT: (0N PHONE) ifick, (CLIGHT TAXE) VYezh? .,, ‘hen? ... Uh

huh, uh huh ,,, Rignt, (d:NGS UP)

RULY: (SLIGHTLY CONCILLI.TCRY} What -- what was that?
36T (LIKE i KID) Wouldn!t you like to inou?
RUDY: A, come off 1t, Zazul, IFf itts a crime, 1¥'s my Job, This

iz for real.
34T {4 BEAT, THEN) Okoy. You got me hy the ene rule I follow

-= never fool arsund wlth a manfs bread ond Sutter,

RUDY: atts ap”

20Ty Talrty-£fif<h and Gecry, & woman, Hurdered,

(MUSIC:_ . JCSENT, JUICK DRIZGT)

NARR: Vhen you get therve, Rudy Haas, shets lylng where the cop on

the beat found her ,.. in the shrubkery at the side of her
houza, Even with a ,238 calibre holc 1n hor hicad, shals
85111 2 zorgoous ucman, bub-dead, Cne loclk 23 her familiar
face znd vou knouw roulve 2ot a page one story, Rudy Haas,

(MUsEgs — U
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RUDY s Azziing Qinclair.
SGT: reem,, and hat msadt 2 tennis toll that ait ner in the
necad,

RUTY That addpess bocl: Fou Sock out sf her sursc should be fulz

o7 2 lot of Jjulcy nomes.

4
+

Tyeprr acn in San Franclsco sxcent for tThe mayor and tho

chief of Polleoc,
RUDY: She wag 3cheduled to play in the .moteur singloestomorrol,
ol
she'd probadly hove met the mayor thore,
SGT: ' 1L JUT) Olay, boys)] Teke her dcwmEoim,
\ v F v

(3TEPS 2T SWHLINING CF MEN 8 THLY LIFT HER BODY,.

]

UNDER.-.-.--,’

itk o bBooik fuil of names and a ausbond fuenty yoars older

[#3}
=]
L1

then she was, this should be = ainch,
RUSY: Thertlps w1l creni uffs -- not core mith ~ geod set of nervas,
3QT: (4CRE) Dentt atert that 2zain,

DY that de you wont Jrom me? A1l I'm doing 1s ~greelng with

you. Thls looks 113 = einch,

AT g-+ this shru yrur hend -- with zoc wollea world, theylre

TOW AND HolR TO ITISELF) Maybe,

ICREY Juck for Shat you eonn wolk dovmsovm,  You don!t

L
o8}
L=
o’
i
£

~ide wlth me,

(MUSIC: | _COENZ, DOWN HIZER)
N&BR: ird by the and of the follewing aftornocn, Ts Jou watch

oot Paul Wiek moiing his eall to the nlcl=-un detdil, you,
nudy Hoas, Tesgin to feel the boredom whicih flunys comes

aver you in opcn ond shut cases.
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SGT:T:

(MUSIC:
5GT:
SINCLATH:
SGT:

SIM:

33T
SIN:
53T
SIN:

SGT:

SING:
3GT:

~CCENT,

-7- Q 0 g;
(CN PHCNE) First I wont her sld-manr—Hel5—OCTI Ut of btown,
Then zet me Borney folceh.,...¥aoh, WMolek -- the tennis
Taerap, He wos the lott one to see her wlive. Then get

me Frank 3holden. zhe ditehed nim for ielch, .nd list -
ot wme Sineloir's flest wifc, He wos morried before, Righb.

.. WICK BRIDGE :ND UNDER FOR MONT:GE)

Look =t me, WMr, Sincloir!
(IN HIS 5C's BROKIN UP) I'm - I'm looilng ot you, Segeant -

vou nove been marricd twice - hoven't you?
T™hat's righs -
ané yaur flrct wifo loft you?
Thot'!'s eight.
Fow much oldeor are you than your second wifc Twas?

cesaTwWOnEY FOTT . s euns
vou loved hep?

n -- my own Wiy,

Tidn's you lknow it she wis running sround with other men?
(NC ANSVLR)
I lnow vou -- zoan't hide thooe things ...
Then you nad every reasen to kllil her, didn't you?!
youlre »ignt --

- ) St
.., ferhaps ,,, TOIOLD

Whet do you mean 'perhaps'f?l You mean to sit here and tell
ma that ker runnipng oround with other men night after night
didn't make you bitter, dldn't make you want to kill her?|
vou -- must 2llow me my own private emotiens, Szt.

At 2 time like this we're nct allowing anybody !private

ertotions'! You had every reason to kill her]

ATHKO1 0005573



(MUSIC:_

3GT:

S3-RNEY:

fromn SUDDENLY)  Zarhaps I oitdd But I uasn!t the one Wk

“riars wepe Tou Last o alght ot the tine of vh2 aurder?]
o wery nopenst [amine -- wanine uag tilled, I was in

=S

yigh =some [riends ,,. .07 °one of them

;111 sock wp @Y CSITY se.
WOTENT L. 2CWI EEQEE}_

-ine 3lnmclatr, didntt you

and

we beoth -- 3layed tennls.

But wou went sus Somether 2% night too, diantt you?

Iné ou were oub with neo lixat nignt, werea't you?

‘A4 -reu Were the Iook one to see her olive, weren't you?

{Fzow THTS DOTNT 0 HIS FRUSTRATICN EUILDS -5 HE SEES HIS

ILYTHG OUT THT MINBCU)  3ut when ghe Ioft your 2ar and

_ ‘*‘“"ifwfré'ﬂ‘_’ ,
soirsaed walling Ipcund-thz house, "oW cail you mrove you

Atdnts sticlk areunt ond will ner?|

Jeecause the 2o n the beat neard thz shot and fourd her a

i L

airuze after she was wiiled!  You now shosl

Sont= tell mz what I imow! Tell me wnat 1t0s got to deo

ik

I3

e

yas

Teo e 2% that menernt I was already ot o 3us station three

13

il

Ty

sooeks away having oy tani £illed! ind the zas attendant

iy

[¥]

on nreve that]

"SCENT .. DOWY UIDER)
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F

(3

-

Tour namel!s Franic Sheldon?

That's right --

zine Sinalair ditched you for RBarney lielsh, dldn't sha?
In 3 way ==

hat do you mean 'in a way'!?! [id she or 4aldnt't she?!
{F7.RES UP) 1I%!: none of your business! TDecause at the
time she was muxdered I was In 2 plane 2etveen Reno and Jnn

Francisco, aseveral thousand feget in the alr! ind you Imow

STING L, .. DCUWH UIDER

{("EARY} TYcu're the first Mrs, Iinclair?

S your rusband decidec o leave you for

-

Levean yaars arg

Wlaxine?

Ve

Lo

de leit you with tuo children .. suddenly ..., didnt't ne?
That's right --

dowtd you feel about his leavinz you Cor o younger woman?
Teonlets lives oro ot as simole as that, 32rocant --

has 4o you meant?

{"UTETLY) I meon -- when -- when a hushend and wife

1tls ~- nat a2 matter of one being all bad and the
ather -- 21! zocd ,,, 3ormetimes -- pecnle sre upseb at 2
serzration, Bubt the yeurs roll by -- 2and they find that Lt

. i 1
LS ICYr vne U

th

=t, after 211 --
Buy she braoke un your movriage! Maxine Lroke up your homel
Thant gave you 2 rarazcehr teo hate her, didntt 1t? Even a

reascn vo x1ll her, Aidn't 189!
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(MUSIC: .

RULY:

210
froEY GENTLY) ow lonit arderstand, cergeont ... Last nizht
e ATout She time danine waz telng rurdeved -- I ~- Was

aiopratine my Jifsh vedding nnlversary with my new

huckand .. I8 as 2 very happy vceaslion, for me as well
an Tor my eohiliren L., ind xll aveninﬁ long I hardly even

shought zkout -- 3y first husband ... or llexlne ...

TING HIGH .,. BRIZCGE 2UT 20)

smere?

(2ORE)  Ho. Py

(BLows UP) What do you mean, thatls that?

voultve run cut of auspects,

{=7:K CF OUTBURIT; Iobody mgied youl llokody asked you
anytaing!  ond i you got nothing better to zay than thot
you dontt have 30 come around here at alll

v SKEY ..

(3TZD3 ACROSS FLOCR, GUCDENLY CUT BY:)
(nLIGHTLY °FF, OV AT CRESTRLLLEN) Rudy, 1cold it for a
necond,

‘3TEPS B.CK IN, OUT T0:)
et oam T blouing w for? I oot nothing 2aainst you.
[ia306 = mayee————(BREZKSCFF) Nothinms

Wiastsaymere e teges ¢ § o814

F
l
pas |
02
[
=
=
==

(1 BEAT, THEN) 1hat was that theory of
fome off it, Foul, vat was Jast talln,
2, ne. T:=11 i to me amaln,

(1 BE.T, TEEN)} I eoll Lf a guy kept his zife apart from hic
vissim -- if 2 puy lilke that could hold onto his tmaginaticn

snd dcesn't nanle Cor a week -- (BREAKS CFF)

ATHO1 00OL576
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3GT: {TC HIMSELF) Today!s already Tuesday --
RUCY: Sut i1t ouf, Paull
SGT: o LD he doesntt nanle for a week, vhat then?

AUDY: (! BE:T, THEN LOW) If he doesn't paric in 1 week, then
we!ll have a nurderer waliking arcund Tree and easy faoraver
znd 3 day.

(MUSIC: _ _ UP_TQ TAG)

(MUSIC:_ _ TURNT-BLE)

({IDDLE COMMERCIML)

ATHC1 cOos527




TEAPFLLL:

FRCOUD:

HARRI

[
t

THAPTELL:

HARRICE:

THAPPELL:

ZROUP:

ZEAPPELL:
HARRICE:

THE BIG STCRY
PROGRAM #2254

YISDLE COMMERCIAL

(874R2T =.T..
Guard against throat-scrateh.
Enjoy -he smooth smoking of fine =obaccecs. Smoke a3

PELL MELL.
(END E.T.)

Yes, smoke a PELL MELL - and iiscover hew PELL MELL!S
greater length of Iine tobaccos filters the smolkke on the
it mild.

way to your throat - f{lters the smoke and ma¥es

p~LL WELL smolte is filtered further than

leading cigarette. And, what's TIOrae,

10, or 17 - PELL MELL'S greater length
sf traditionally fine tobaccos s<ill travels the smoke
Purther - Tilters the smoke an? maves it mild.
Thus, PELL MELL'S fine mellcw tohaccos give YU 2

sigarette

smmothness, miliness and sagtisfaztion no other
~ffary 7ol

Fuard

m

gainst throat-serateh!

Eni~y fthe smeeth anoking o7 fine tohaccos. Smoke a PELL HELI

“hemeyer - go today, notize hew many people have chan ed
¥ =

te PELL ME"L - the longer, finer cigarette in the

oy

tstinguished rod package.
(START E.T.)}

Injoy the zmoolb of fine tobaccos. Smoke a PELL MELI

PELL MELL TAMOUS TIGARETTES - "outstanding!”
And - they are piid]
RTHOT 0005578




(MUSIC: & _

H-RRICE:

TIRCDUCTION_AND_UMDFR .

-12=-

* )

qaig Lz Oy darrics weturning you to your narrator and the

L la

Al stery of Rudy steug, Jv. o8 ne lived 1t ond wrote 1%,

T “ne land of the Hlind, the sne-eyed man s king, and

.hen <he nasy asustectn in the mupder of Haxine Sinelalr
peter out, and the days roll by, and Sgb, Paunl Wick begln:
to ook upen you snd Four theary as the king and hls one
AT S w-: .
oye, you Zrow 4 1issle uneccoy, Awdy Haas,ﬂﬁf., cecause --

-4

fam 211, it owoo just a theory,

LAt T
Ly =

SGT:

RUDYs

3GT:
RUDY:

{(3.LF 2C HTMspLE)  ilonday nilght,  3he was murdared HMonday

FanN

rizis, wosn't ahe? "

Of casurse 1t was Hondoy nlghtl s why?

mueadoy, Wednesdoy, Thurscty, Friday -- this 1s 3zturday
riznt,  You sold 2 weeln didntt you?

{fLICET TAKE} & weck? Youlwe thinking cbout == Cut 1%,
paul, will you? <Qut 1t, I was just tlowing off.

veu szid 1f 2 suy could held sut a WEQ e

{owms IN)  Lilsten, 2aul, when 3 oocp gets desnercte enoughl to
“aswm op A penopterls theory, LT scares nme. I rmean it, It

1

senvas me. Goad nijht, oo you Mondoy.

ITE2 vae_)

¢5 things uers out, you will sec youw
saracant long beiche Mondoy morning, Rudy Hons ...
(PHCHE RIMNET .. RECEIVER TFUMDLED IR us)
(“LFEFY) Lizten .,, vhoever you are, I -~ nere'ls onc
shing I dentt iz 1033 69 9o digturbed in the middle cl

the nlgnt, Hang wo and c2ll me in the -- {TAaE) sorry.

{HORET )

ATHOT 0OQRS/4Y




-i2-
RUDY: venh, —'m just caczed and necd ay =1leey ... Rered 4
(con?1D) S DV
sislde, | 211 the oy cut o Tuln Poals? (27T TO0 HAPRY
CBOUT TEIS) oy, Zoufre the Sity Ldifor ... Toan ...
Tril ozat oub thors ...
(HUSIC:  _ DOLM_UIDER)
HARE: vau zee your fricnd the 3ergesnt cxacsly ceven noura after

awe

vou lanve him,

e

The mo

(SR

7 e Tuin & .a

¢l you 23 you move ~cerosz the
pncer which the zh-iby aulcide
a2lothoz, nis fnee -- oz uell

1 ~ T
blondle

23 hand.
(MUSTE4—— UL~
{ THIS—BHBIR:

wy the lizht

raing ch

of the bleak Jdawn

into both

ill cuka

wolt zroos Souard the tree
liez, Tho “ow covers his
g the ~un clutehed in nis

S ~HYSER ;- CHILL—UARLE

—

36T A,
RUDY: 1Mo zpent his 1ozt iime for that hunie of sheoting 2quipmens

1

in niz hani, 1! g|
3GT: That'ts tho wxy thay dougy Like the erzacimets vhe starve
chemgzlves walle fheylre -live so they con ~fford =
fongy Tunsral,
RUCY: i .
(ST E - SHRE-EHE—GRIS T DRUSE TUT-TeT)

RIUJCY: Fuanny =loco 45 lozovo o sulzlde
band,

3671 Ttttz L5 om0

RUDY: Moisiiing., Just "Tilimge netify
Juian 3syoas” "aurico
¥au Wont te go o zes nar?

nctz -+ u=tuell in your hat
my covsin lirs, Corteau, LG
3t, izotne," (ZELT, TYEN)
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(MUSIC:

HARK:

HUsTE

MRI,
CCRBEAUt

RUDY:

COREEAU:

RUDY:

CORBEAU:

RUDY:
CCRBEAU:
RUDY:

CCRBEAU:

=14
‘et fap?  Just 2 bum who blew nig brains out, Without zven

wrist wateh on his hand to lezve his sousin, Just that

3

2omey .38 -- and that belongs o us.

A\CCEYT UISTLY, BUT VITH_A LITTIE JONTROLLED EXCITEMENT

TDIR ...
112 =ne way dovn tho wet htilzide, 11 the way to the Jucoh

gtpoat bus, you manzge b0 control the 1ittle spurt of
amcitement in you, Rudy Hezas, Don't be 2 £ool, you keed
saying to yoursell -- just beeeuse your friand, the Sgt.,
nas grabbed hold cf your thoory, dontt ¢ 2 fool, you keedh
saring to yourseclf, “pd oven Lf the gae which xilled
Moxine Sinclair uzs a ,38, and the gun in the sulcidc's
hané was ~1so a .38, only a focl would Jjump To concluslons,
you say bto yourscli,

[$3éiin

=/

(Ti! HER 40!S, EDGE OF FEAR)} iHourice S, ;gdtnc? He -- He!:
my nephew, Wny?

Ho wne found o 1litle while 230 in the hills -- o sujclde.
(SUZDEN LITTIE SUTCRY) Mourtcc! I wes ofraid -- I was ==
(3RE:KS OFF SUDDENLY)

{AFTER 4 P2 oz} Thon wos the last time you saw him, Mrs,
Jorhooau?

(Now LOM, VERY TIGHT, VERY CONTRCILED) Jomc tlme 2ago,
Wouid you know why he would wand to -1ll himself?

(% BELT, THEN) Ho.
T don't xnov.

12g ho staring herce with you?

(BE.T, THEN} No.

ATHKO1T Q005581




=15~
Do you kncw whore ac wes staying?
do.

(

itaxine Sinclelr S0 you?

F -

3

, THEY Zid -- 41d your newnhcew over meuntion 2 HMrs,

L3

dc.

(0N PHCNZ) Paul, ls shat yeou?

!CN FILTER) “hat 1s it, Rudy?

Do me =z fovor, illl you?

mot?

The undertoikcr who!s got Maurlce 86, Lgathel!s body --
What 2bout him?

I wan%t to sry the burial suit routine on his cunt, Will
you 221l him for me?

Yean., wWhy? Ainytaing?

I don't knew, Hoybo you ought o mect ma, I'11 be weiting

nslde the funcrol narler this ovoning.

(3TEPZ ECHCIUG 43 IN FUNERAL CEAZIL, OUT T0)
Horzts the sult yeu asked me o bring down, It's his boat
sutt, Hold -- wint to ke burled in 1%,
If you don't Imoyw vhore he was staying, how dld you happen
Yo zot thils suleg?
I == zron't you the uwndertoksr?
Itm zerry, Mrs, Corbeou, I'm frem the nollce dopartment,
Your nenacw was storing with you, wasn't he?

{11C ANSUER)

~A-FEE=RGHOING STEFS TH. AND .- QUT-0G.)

ATHO1T QUOS5B2




RUDY:

3GT:
CORBEXUS
RUDY:

CORBEAU!

3GTs:
CCREBEAU:

f-._ ™, ’
ﬂHBE?*;ﬁ%
CORBEAU:
SGT:
CORBEAU:

RUDY:
CORBEAT:
RUDY:

CORBEAT:
RUDY:

CORBE (U3

=15
otpre sorry to do this to you, Mrs. dorbeau, DBub 1t secmed
£g me vou werenft tolling the truth.
e wes staying with you, wesn't he?
(TCRTURED) Yes, For -- for the last Zfeow recks,
Then what made you neld back?
I -- nced a glass of woter, plense,
(GL488, VATER JUG CLINKED AGAINST GLASS AND WATER
POURED )
Here, Drink 16,
(QULPING THE WATER)
{GLACS DOWI)
4ec was staying with you the past fow weeks?
vis,

Thers was he belorc?

3
i}

ast soven

In the hillg, working con the ranches for the

K

yorrs,

Did you say soven yeors?

Ves,

soven years cgo lloxine Sinclair got morried, Did Maurice
xnew her seven yeors oge?

(3=aT, THIN VERY RITTER, LOW) Hor namc thon wos Moy Tranet,
{GENTTY) Had he seen her In 2ll those scven yenrs?

Jo. Mouricc -- dMaurlce wos clways a ey wiro took things
very hord,  For scven yeorg nc llved up in the hills,
worikine, worklng to forazot.

Did ac forget?

AwgsIer——" SIE K _II0=R . FOR-DLASHDACK.A8)

— o e —

e S i e i T em = e e
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CORBELT:

MAURICE

{MUSIC3

CIRBEAU:

MaXINE:

MAURICE:
MAXINE ¢
MAURZICE:

MAXINE:

RUDY3

-17-
(CLSSE TO TEARS NOW)  then -- when ho come %6 me o fow
wees g0, hls cheocks  wera neolthy ond the 1ife ln the
s1. nmagd done aim good, SEven als wolll -- there was 1il2
aven in ats weli,  Vhen ho came into the nouse he looked so
zood, and after 2 whilc (#ADING) he sald to me --

cven years but Ifve done it. and 3 feel good

k-
et

tack me

£

apeln,

But 1 weel later, it happened, He had come from the hills
nith no moncy, Dut he was coger for 2 jeb znd he was
downtown, o <idn't notlce her 2t a1l -- cr perhaps he 214,
T den't know -- but he wallked right oy her cnd suddenly she
grabbed his crm --

(TTA8INGLY) Say, you!rs not going to pass me up and be 50
ctuek-up about 1t, are you?

(~UIETLY) I wont nothing to do wlth you,

Just i arinl, Mourlce?  For old simots saike?
{;ﬂERA\BET) e,

(LITTLE LAUGE) Think about 1t, Then neet me tomorrow ot
four at the Frenca Lounge,

ACCENT, QCHN_UHDER_.A._)

un wonk. Mourilce ont -- bub anc wnontt thepre, And now the
~11 posc in nim, ind heo called her and ghe made another
nte with him, 3he broke that one teo, Four timos she mode
dotas with him and vbroke them, {BECTINMINGEECRYVERY
sem™TY) Bubt when he walked in frem the hills, there was
1ifz aven in hils walk --

that hoppened thent?

ATHOT 0oOoL584
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DCRAZE AU T sleaded with nim, "Maurice," I sald, "why do you torture
sourself?’ Ind finally, ac answorod ne,

1ATAICE: {DITTZ=R, H:BD!  Reoeocuse ahe marrled ©omon glder than me,
I7 w= iFf szhetd noreizsd o young aan 1ike me, 1t would have
bveen diffeorent, ITut she marrlied = man twenty years older
than T om.  and shat my manhcod can't cllowl

(AUSIC:_ _ -CCEZNT_HARD, OUT)

nod then?

RULY: Last vlondoy nlght -- what hapzoen
JORSEAU:  He camehome lave (7.LING) and I could sce chat

hod neppencd ...

somcthing

roubls they

You slip
ave o great
QVEL 4.a

(MUSIC:_ _ FLASHBECK UMDER)

CCRBEAUY Sometning to -- caf, Heourice?

MATRICE:  {ABSTRACTED) (FRENICH)  Comment?

CCRBEAU: Whon you speck Fronch agzain, Maurice -- thon I imow your
aind is Lroubled, SJome pecple, when they hove €
cry for thelr mothors ... I know you, Hourdeo,
haek to vour old longulge ... vhat Lz 1t9

MAURIC: I -= I hove a grest land off me .. Mnolly, I n
lend 0 me ...

Onl
CORBE AU R OR TIEH)  Tou -~ Rewe finished with ner
e

MAURICE Y T weye finizhed vith her ., Forever --

OCRBEAT: Then -- why oxe you so 8247

MAURICE: Beozuan -- oy ooriing is =224 ... Ezpeeiclly for

(MUSIC: . ACOENT ... OUT 7C)

RULY: mh-t wes dlonday nizht, Mg Corbcon?

CORBEAU: Yos L, ..

RUDY: wd the ne doy -- Tuesdoy?

ATHO1 0O055RS




CORBEAV:

RUDY

CCPEEAD:

MAURICD:

MATTRICE

CCRBESU:

MAURICE:

on Tucsday he seemed woll 2gnia -- the the celor was in nls

fhoTiio ... L - theouznb it wea osooouse o owos rid of her,

angos nefd fouss cho will to Seoals mish nor CIPCVED ...

Afternociy 4.

Untii I saw the
[ ZEAT THZN} Sf%er that?

SLAL s aw

iftor Tuesday, acither of us mentlosed whot we woth knew
wre tn tho papers w2 -- Just wallkeod arcund zach other
in the smmc rocm ,,, shd oy Medncsday o -- thing happencd

to aim J..

T: ums os if o Locch had found Lt's woy inside Mourice --

wons form hic oieoinm, cnd life in his wolk -- and by

e == nigh% ao uent up to Twin Feouxs?
(UEEPING SOFTLY) Saturdey night be took hig hat and coct

‘nd -=(FADING) ~s he zos ready to laove ..

learlze --

he tuestyue --

You'tys -- zoing cut?

T -- thought 174 w2l .,, I wont to wall ... Into the hil
St L4ts eolning,  Tkhy, dourles L, 3TCY o--

{H.RD) They know ... They know overything! nd in the

Wno tnews?!  Mousice, who dmows?!
The nelliee! I recd the papers! I foel them behind me ir

the atreetc! The colles wnow everyshingd

ARTKOT 0005586

And 1t wos draining the life out of hii ,,. 3con the eolow

1s.




(MUsIC:

w2 =

nd ho walked out into the hills ,,. &nd

(2E 7 ... THEN)} & -- he thousght fthe nolice inew
svervihing?

741 Tt —%

T =is mind he was gure of 1t ..., AmMdoimTe TS

Tn fust o moment ucfll read you 2 telegrom from Rudy Hoos

of =ns Zeon Fronciseo Colifornin Exominer with She final

artaeme of tonizhtts BIG STORY,

(CLOSING COMMERCI L)

RTHOT 000SSB?




CHAPEELL:

SRCUZ:

CHAPPZLL:

HARRICE:

CHAPPELL:

I—ll
W
‘ilJ
A
kA
12
[

THE 3ICG STCHRY
PROGRAM #25%

TLOSING COMMERCIAL

(START 3.7.)
Guard against +hroat-szratehd
Fnjoy the smpoth smoring of fine tobaccos. Smoke a
PELL MELL.

(END 2,T.)
Yes, smoke a PELL ' FLL and discover how PELL MELL'S
greater length of pine tobaccos filters the smcke on
the way to your thrrat - filters the smoke =nd makes
it mild.
Remember this, the further a puff of smoke 1s filtered
+hrough fine tobaccos, the milder 1t hetomes.
A% the first purf PILL MELT smelre is £iltered further
+han that of any otrner lsading cigarette. Moreover,
after 5 puffs, or 10y of 17 - PELL MELL'S greecerl
leneth of tpa<itinnally fine tobacces 3till travels
the smoke further - filters the smoke and makes it mild.

Tphus PULL MELL!S fine mellow tobaccos give you 2

smoothness, miliness and satisfacticon no other zigerette

offers you.

Wherever you go today, notice how many people have
changed to PELL MELL - the loneer, finer 2igarette in
the distingnished red packaze, Smoke PELL MZLL FAMOUS

~TGASETTES - "Cutstaniingl"
And - they are mildl!l

ATKQ1T 0005588
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- PC=-

THAPPELL

HALS:

: Yow -7¢ read vnu that telegram frem Rudy Haas of the
San Franciscn, 2&%I. Examiner,
Tyen So this d4ay I shudder every time I think howr clese
to life my crzzy theory came, 3ecause had murdersr in

tonight's Blg Stcry been able to control his own panic,

ke hr*“ﬂhﬁ mizht be walking around a frece man today, Sincere

7= APPTILL

thankts for tonightt!s PAILL MZLL .. a”D.
:  Thant vou, Mr, Haas....the makers of PELL MELL FAMCUS
ATGLOETTES are proud to present you the PELL MELL $500

avard Tor notable service in ths field of journalism.

HARRICE: Listen agsin next week, samc time, same station, rthen
PRLL TELL FAMOUS CIGARETTES -+ill present another BIG
STORY ~ A Big Story from the front pages of the Crlande
Florida Reportar-Star - by line '‘Hlson McGee - a big
stery of A murder that led a repnrter dowm a tangled
path of chance and violence.

(USIC: _ _ STING)

CHLPFZLL: And remember-—cae- every ‘reek vou can see another A:fferent
Big Story on televisiocn -- brought to you b the makers
of Pell ¥ell Famous Cigarettes.

AR TYENMT {IPE_.ND_FADE TO_BG GN_CTRE
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CHAPPELL:

{MysIC:

CHAPPELL:

JMW
1/23/52

THE 3IG 3TORY is prcduced by Bernard J. Prockter with

arizinal music zomposed and aonducted by Vladimir 3ellnaky.

monight fs program was adapted by Abram S, Glnnes from an
PRl o

actual story from the, pages cf the 3an Francisco, Clal.

Fxaminer. Your Narratcr was Bob 3lcan and Blll Lipton

played the part of Rudy Haas. In order tc¢ nrotect the

names of pecple actually Involved 1n senlzht's authentic

BIG STORY, the names of all characters in the

dramacizatiaon were changed, with the exceptlon of %he

reporter, Mr, Haas.

This program is heard by memcers of the Armed Forces

cverseas, through the facilities of the Armed Forces

Radilo Service.

This is Irnest Chappell speaking for the makers of

PELL MELL FAMOUS CIGARETTES.

THIS IS NBC ... THE NATIONAL BROADCASTING COMPANY

ATHOT 0005590
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ANNCR:

—— e mm ——

AVON:

JOHN
AVON:

JOHN:

avol:

JOHN:

(MUSTC:

CHAPPELL:

T BIG STORY #RES

WILSON MCGEE ~- ORLANDO REPORTER-STAR {FLORIDA)

SELL MELL FAMCUS CIGARETTES presents TIE 3IG STORY.

TANFARE)

dow John, you sot to be reascnable.

T zot no time “or mealy-mouths. I got you out of
that railroad 11lling, didn't I?

I don't ecare. I ain't golng to do this job. It's
toc dangerous.

You talking un o me...?

Jonn ..please....Johm.,. ..

vou xrow what I 2id to that boy from Georgla wheu I
was Pollce Capialn at Orlande? He was six oot three,
wut T didn't need any help, You want some of that?
dow don't jet »iled, John....legoo...please.

Listen close and asareful, Arthur hoy, You're working
“or we now. VYou going fo do what I say. And If you
don't....¥00 20°1ng to e real sorryi

HITS: THEN UNZTZZ)

it A p—

Yepre is America, its sound and 1t fary.. it Joy and
its sorrow, as ~althrfully reported by tue men and
NSE

Nomen of the great American Newspapersf\ Orlando
Florida. Trom &she pages of the Crlando Reporter-star
comes a story of a murder that led a wreporter down a

3 Dewy ouitE
tangled path of shamrT—and violence \ fmd” £O Wilseon
HoGee, for his Big Syory, zoes the PELL MELL $500 Award.

FANFARE)}

— o e

— e — —

(COMMERCTIAL)
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CHAPPELL:

HARRICE:

CHAFPELL:

HARRICHE:

CHAPPELL:
BARRICE:

-2- ™E BIG STORY
PROGRAIM #255

QPEITIG COMMERCIAL

{START E.T.)
suard against thraat-scratchl
Injoy the smocth amoking of [lne tobacroes. Smoke a
7ZLL MELL.
(Z:m E.T.)
ves, smoke o CELL MELL and discover how PELL MELL'S
zreater lenssh of fine tobaccos fllters the smoke on
the wav to vour shroat - Cilters the smoke and makes
it mild.
semember this - the further your c¢lgarette [{llters the
smoke throush “ilne tobaccos, the milder that smoke
JECOMES.
it the “irst pufl PELL MELL smoke is Iilltered further
through Tine tobaccos than that of any other leading
algaprette. And what's more after 5 »ul’s, or 10, or

17 - PELL MELL'S zreater length orf tradisionally fine

sapaceos still travels the smoke furtier - filters
=he gmoke and makes it naild.

This, PELL IELL'S fire mellow tobacres zlve you &

smoothness, nilduess and sasisfacticn wo otaer clgaretic

arfers you.

30 smoke PELL MELL FAMOUS CIGARETTES - Frutstandingl”

And - they zre mlld,

ATHO1T 0005593
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CHESTER:
LIZY:
CHESTER:
LILY:
CHESTER:
LILY:
CHESTER:
LILY:
CHESTER:
L*l¥:
CHESTER:
LILY:

CHESTER:

— o R A s —

Orlando, Flor:ida, The story as it actually happened.
ilson McGaets atory as he llvaed it.

HIT AND UNUER

Around Orlande, Wllson MeGee, they call you Red...
and you've been noling that carroty head of yours
1nto clty crirs news for a sood many years. Orlando
1z 2 quiet town..runs to cibrus and tourlstsa. You
zet most of your stories of violence olf the newswire...
from snmeplace =21lze. But you turned up one that was
vours 2ll the way...cnd it was o fwisted tangled way
that sHurned and deoubled likc a rabbit running before
a pack of baclcountry hound dogs. Ib sktarted in a
nar...2 quiet respectable bar.,,with a man,,.z2 gulet
respe¢table man.

(QUIET BAR BG)
Another \;Ebr plerse...
(19 GAY, COMENQH) Ielle, Purt.,.got a drink rop-me?
Y \\dou't nelons g plage lilke this, Lilg;‘// |
Go ;g\now.;.yOH Imow bd¢ter than that.

I promls gour follkks I'd Xeep aw syc on you.,

GO on MoW,...>L gald " drink.

darry won't gerve mind

AW - comé on. What's thab\little bottle you ARE?

c2
Thtﬁg

wWhat a2 cute little old brottle, va 1t to me...Burt.

wellolooollo
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BIG 3TORY

CEESTER:
LILY:
CEESTER:
LILY:

CHESTER:
LILY:

CHESTER:

LILY:

CHESTER:

LITY:
CHESTER:
LILY:

CHESTER:
LILY:
CHESTER:
LILY:
CHESTER:
LILY:
CHESTER:
LILY:

2/13/52 REVISED
(QUIET 3AR BG)

Another beer pleass,...

(CCMING ON) Iiello 3Burt Chester,...

Lily!

You going to take your coat of that stool like a

gentleman SO T ean sit down?

vYou don't belong in a place 1ike this, Lily,

(CLIMBING) T always feel 50 silly with my heels gwineing, .

1ike my shoes,,,trhey're new,

vou stop that, You shouldn't be in here at all,

The hatg new

Oh ro on now, You know bettertn that,

too, Cute?

What would your Mama say if she could see you getting up
to a ber?

Mama's in Jacksonville,,,what she Ademn't Know,, ..

3ut I promised your folks TI'd keep an eye on you,

Well here's your chance, Bur me a drink and take a
good look,
¥ow Lily, Herry,..R2 coke for the lady,
Go on now.,.L said a drinlk,
Harpv wen't ~-serve minors,
Fe would if you told him to, Come on noW Chester,..
Mo don't tease M., ..

vauire just stingv....

Farry won't serve minors,

Then how about that,..that cute 111 ole bottle you got

there,

ATHKQT Q005595
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aTC STCRY, 2/12/72 1%

-

ZEESTER: This?
LILY: What a cute 1il bottle, give it to me, Chester,...
CHESTER: How Tilv that's whiskev.,..look out,,, , Lily,
TILY: (CIGGIES) I've ~ot it now,,,cute,.,iust like a regular
wottla, Jou open it this way?
SURE
CHESTER: S—gifowhimt T o rordrdnie—it, Tpcouldntt face your
TDew T SOTPSE a8 F DRwx Sovid  ByaX YoU---~ HERES My Glage )
Mama. . ... '
LILY: (LAUGHS) HMotodv zan face MMama, Well,..nere's to my
good friend 3urt,,, (DRINKS CHOKES) Burt,
CEESTER: See,,..,I told vou not to.,..
LILY: Burt, what!d vou put in that,,..
CHESTER: T1i1¥, . e
LILY: What'd you put in.,,(COUGHS AND CEOKES)

CHESTER: Lily...Lily...what's the matter,, Lily!

ATKO1 0005595




LILY: Jome Of...l'm just chilled to the hore, Look!
wonlt hurt you....nere, @5€ ;yngE;;TT.

LILY: That : gute little bottlg;qfﬁell nere's to my

CHESTEH: I

.« - (DRTNKS< CHOKES) Dibes..

CHESTER: I told you not t?},a“

LILY: 3urt ...whag_La/f?éu put LRNEDAL ...

CHESTER: Lily o’ "

LILY: Wt 1’;1 vou DUb Litesss (COUGHS AND CHORD
msﬁ-——id . iy TS e TR T T I
{(MUsIC: _ _ _CAREY OVER EXCTEED: DROP_BIAIND NARRATCR),

NARE: Your managing editor digs you out of pec abt 6 AM,

zed MeGee. VYoOu Drop your eyes opeun ad head around to
the county court house.¥Your friend Zkeriff ES Nashua
+g in the taserent with his coat off and his shirt
sleeves rolled UB... He's a Lig man...oe has his pants
made to order and his shirt collors could go round &
telaphone pole, ... b speaks soft 28 a woman, but
ne moves hand and fast.

SHERIDITS T.ooks like we zot & murder, Red., Little zirl went dead
+n Harry Frawlints var. Liquor had een polsoned!

RED: Got any leads on thne killex?

SHERITT: T don't need any, L got the man that zave her the
imink. Come on along and listen te nim tell us about 1t.

(MSIC: _ _ _RIT: UNDER) |

NARR: aurt Chester,,.short...thin bal g, . ihddle agedss.

31its in the middle of the bare otasenent room.
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SHERIEZ:
CHESTER:
SEERIL D
CHESTER:
SHERITT:

CHESTER:

SHERIFL':

CHESTER:

RED:

SHERIFY:

CHESTLR:

-0
T didn't kill her. I Sold you all that rifty times.
T didn't kill zer.
o were drinlkiiag with her....right Surs?
Tes.
7gu zlve ner that miniature tottle aee2ight?
Tes .. 0UC e
and she dronned like blrd full of bucl 3hot.
aut I didn's 211 ner....I dldn't know uhat waes in that
bottle.
Is that a faci?

The man zave -4 to me, That's the ane [ou wanb...

Let me have Lt “rom the beginning...all rizht Sheriff?

< ot REw
mGo nead Burt...let's have your %ale asodin.

*4's the truth, [~ man came up te me., He had this little
whiskey beottle. I asked hin what 1t wns...frlendly, see?
He zave it to me. 3ald he waa drinking beer. I didn't
wnow what was in it when I zave 1t to Lily.

Could she have acornmitted suicide?

Tt ain't 1liely, Ded. She Just nought nerself a counle
of Tancy outiiss, That youngsber vias hoving & Jim-dand
Sime out of lila.

vou £ind that mon...ne!s the one you want, The man thas
gave me that tottle.

What do yon think, Red?

He couid be telling the truthl

(CUBTOUS) T reclion,

Or else he'!s the darndest lizr I cver nezrd., I suppose

we'd tester cheei:r up and find out.
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BIC STORY,
(MUSIC:

2/13/52 -5a- REVISED

e ™ i e ™ ™ i -

NARR:

HARRY

HARRY:

HARRY:
RED:
HARRY :

vou sheck the bar where the girl died, The tartsnder
polishes *the mahogany and considers the polnt,

Now let me see, There wag another feller in here,
Did he speak to Burt Chester?

Well,,,I was pretty busy,

Did ne give Chester anything?

et me see.,.l was mixing a martini, The lady said

very dry, so I was just waving the vermouth cork at the

shaker,
G .
D1id e set anything to Burt Chester?
LTy SEF
I'm zettineg to it./\TWO beers up,..end a planters punch,

Yeulg TO
That's a tough one to mix if you'Aio 1t right,,.rum,,..

ligkt and dark,.,grenadine,..

How about Burt Chester and that other man,

I'm trying to place 1t, Right after the punch I turned
around.,.and I saw it on the bar,

What?

One of them miniature whiskey bottles, ,holds one shot,

Wrat happened? w

T+ was in front of this other fellow, He gavepto Burt

Chester,,,and Chester ordered a round of beer,
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HARRY s
RED:
HARRY:

HARRY s

RED:

HARRY:

RED:

HARRY:

— o m m— e - -

7ou check the :tar where the girl died, xzhefﬁartender
opoliskhes the =mahogany and considers the point.
Yow...let me see. There Egg.a”féller in here.

21id he give Duey Cbestgrféﬁything?

Hell NOW. el was\“ :Eng a2 martini., The lady sald very
dry so I was jua8t waving the vermouth cork at the shaker,
Did he g%ye/;nything to Bﬁrt\phester?

Ifﬁfépﬁﬁlna to 1t. I saw him.u"ItKwas one of those
What Aid thig ofther man look like?

Mayre as big 28 vou. Ldttle thin mustache, lixe it
@aa an eyebrow $lid low.

Anything else,..anything distinctive?

Well..he had 2 long thin head, like hé got 1t caught
in a door., Looied lilke a Tlounder,.,{CHUCKLES) A
riounder with a mwsatache, lle's the one give Burd

that bottle,

HIT AND UNDER)

L flounder with o mustache. You grin,,and then you wipe
it off,..0ecause you remember, Thin faced Arthur Avon,
vou run his record over..,Two years ror auto theft.

After that,,.anpointed as a plaln ciothes man on

the 61ty police “orce. Your sturles 2lew him out of

thas soft toush...and he londed in another., Truck driver
for the sanitation department. It toolr a reform
administration to pry Arthur Avon loose from the public

vay roll, {1ORE)
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NARR:
(CONT!D)

SHERII'T;
RED:

SHERIVT:

SHERIFI:

DETECTIVI:

SHERIDT':

DETECTIVE:

ARTHUR:

DETECTIVI:

RED:
SHERIT'L':

DETECTIVE:

ARTEUR:
SHERITT:
ARTHUR!
SHERITF:

ARTHIE

SHERIETT

DETECTIVL:

ARTHUR:

-7
A flounder witit 2 mustache...you're sure you're on the
tppil of the ran who gave Zurt Chester the polsoned
bottle., Sherils” llashua gives the order to pick him up,
The boys went albar him...Red.
why did you wolit %11l this mornlng?
T dtdn't,...He vas out of Ltown...

(KNOCK Clf DOOR)
Eyup.

{DCOR CTEN)
We got avon out here, Sherirlf.
Zring him in ALFIE
{COMING ON} Come on...zome on,
Ton! push., I son wnlk...uheeece.
Look out...
What's the matter with him.
Hels ggg:ﬁlks. Alfle...what's the idea,
e sald ne had neuralgla. Stopped of and took a couple
o2f r£ills. Ciosed 'em with a beer,
Great for neurcl...neural,.,.l don't feel sc zood,
Listen Avon,..vou zive a whiskey bottle to Burt Chester?
wouldn't gilve my owm brother a whisgkey vottle.
Did you give hiim a bobblet
Never...No siz...noct me, I never plve 3urt Chester
cothing. You all excuse me...I don't leel so good.
Grab him.
You stralghten up...avon,
G'night.

(BODY FALL)
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SHERITD: toek him up, Alfle, We won't gef anytning out of him
%:11 he slgeps 1% off.
CETECT VI ~tm scrry Sherisl,,.I didn't know whai ind of pills

ne owas saxinig.

SHERIFT: cever mind...ces him out of here, iell...that holds us
sp for a ahilc RED

ZED: Chester ecould Identify him., Jr the Lartender,

SHERIVT: Stands up cetier legally i he's counselous, We'll

put him on ice,

3ED: Tlye zot So 3os o naew lead {or the Home e2dition, I can't
sse the avon anzle till he's identified.

SHERIDTI: Couldnt!t wou ind of write the same story with different
words like?

RED: T got o by-line ou the break story. I7 I want to keep

1t punninz I nced gomething new, How apout the polison?

3EERIZT: Potassium nyenide. I zot the Doc's report.

RED: There mizht be something there. Worth Grying anyhow.
{MUSIC: _ _ T NEUTRAL: UZPDR NARR)

MARR: wain strees o Srlando isn't too long..sout there are

~ gzond many arizstores peppered along Lt...and you checl
them all. vou walk in the hct sun listening tgxﬁ;irr

~f the car wheels on the bricik streats...you turn 1nto
the ;Z;:t drugstore and perch on the old fashioned

wire stool.

(3WISL OF FOUNTAIN)

DRUGGIET: There you «re, Red. Jith a dash of cherry.
AED: Thanks Pop. Sell much poiscn?
DRUGG IST: TP your insinueting my soda syrup 1s0itees
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DRUGGIET:
AED:
SRUGGIST:
RED:

DRUGGIET:

DRUGGIST:

RED:

DRUGGIST:

GmsIc: _ _

NARR:

-9

No.,ereal polson,

Lots of medinine's veison., I you donlt use 1t rignt,

How about Potogaium Cyanide?

potassium Cyanide., . . e

Want to lock Lt up in your book?

Don't have to.. I scld & can last weclk.

Wno bought 1%,....Arthur ivon?

depe. Doe Gary, You remember him...isn't really &

Ynctor...hets a kind of magseur or something,

de boueght some Potassium Cyanide?

Riz can. Said he wos gcing klll coclirodches or somethin

Ee brought it bani,

nopened?

Mope, Half ol it gone. Wanted a refind, sald it wasn!i

n2 good,

Thanks Pop...thonks a lot,

Yey,..ahere ore you going., Ynu ainig Mnished your sodal

_HIT: UNDER)_

mhe more you cind out. Red McGee,..the legz ynu Know.

You had a sizple ¢o8e...o murder. Jurt Cheater gave

polson to a girl, .nd whon aven repgtivcd consclousness,

Chester and the bartender ZdentiZied nhlm 28 the man who

zsve the polson to Chester, Now yoerlve got a lead to

"Doe! Gery., Where's the comnection? Uhere's the patter
Yoo éo0 W

snat will maize sense oub of a Jumble of facts?f\Sheriff

Nashu;%;ickl N Gary.ees

That's right. I bought half a pound ol Potassium

cyanlde.
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SHERTST:

NARR:

SHERIFT

~10-
7ou 5sold the Druggist you wanted %o ir1ll insects.. riaht?

T suppose T sali something like thab.
ard when you v»ciurned that can thers uas enough gone

tn 211 nalf cCrlande.

T don't know dwat your setting at,

A nineteen year old girl was polsoned, Gary...with
Potossium Cyanide., That's what I'm gebting at.

I d4idn't have ouything to de with that,

vou boucht the noison. The only Potassium Cyanlde
vought 1n Orlando in guite 2 while. Why did you do 1%7?
It wasn't for ne. I ... T zove 1t to somebodyElSE |
Hepe's our 11:7,...what business did you have wlth
Arthur von?

iven., T naven’t seen him 1n six wecks,.

But you sald you gave the polscn...

I d1dn't give Lf to avon., I gave 1% to John Brewster.
Big ochn Breuster?

That's right. He said he was golng ianto the insectiside
wuslness. He tanted me to get him some polsen te
axperiment Wit L,..cn insects.

HIm: UNDER}

Another name...ond no clear pleture, You know 218 John
mrewster, Ex-nolice captoln, How 2 nrivate detectlve.
3ix f20t four...250 pounds,..Hord... oruel, He ran
for Sheriff and Ed Nashuz veat him out, He lost his
police Job for brutallty. You're tnere when they

’
pring him 1in,

Name?
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SITTING
JOHN: You know me, ilashua. You wouldn't ha ¥

o ek PR Ry

N .
Setryerrilamardy a0t swlvel cholr

A

i

-

o nadntsg

cheated me in She election,

SHERIFF: Listen herc, Zrecwster. You're in bad Lrouble.
JCHHN ; Wdhat for,..doutle parking?
SHERIFT; I've got a let of complaints on vou. Assault, DReating

that bus driver 2 counle of weeks ago, ITve been letting
1t slide, I <4idn't want anybody to thiak T wes pushing

you pafter that zleation,

JOHN : You couldn't ralie anything stick on me with sglue.
SEERIFT: Maybe But, I'm »wolding you.
JOHN: Centt think youtre golng o try anything funny in that

tazement, Mashua, I'1ll take your ccollaction of
shrinking vioclets on with one hand.,

SHERIZL: I dm't run thls offlce thot woy. Loelr ndm up...Allic,

DETECTIVE: Coma on Brewsheres .

(DOCR CLCSE)

SHERITT: Itve never secn anything like this, Red., I'll have
stondlng rocom only downstalirs, Buart Chestéreses.
APENLDT AVON. . .00 30py,..ond Big Jolin, ., and I still
den't know whot in blozes happened,

RED: There's got %0 2e o stroisht story In i1%. Chester
gos the hoitls fron Aveon. He's eloor, Sory gove the
poiszon to Bla John. But where's tueo mlddle link?
Who was the poison menat for? How did 1% zet betwesn

31z John and Avon?
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SHERTO™: Wwell...anvwey Z've 3ot 1 wmurder case, I'11l let Burt
Zazgter 3o and bove the rest of 'em mound over

far srial.

1

AED: dontt guink Toutve got nnything, 3heriff., IZxcept
F |

42

whole let of inberesting questions., ewe—pwpot—
TTdody |, , . Eeme—poisoT,., , theee—prdsoTer Y] Tthati e
all., T want ko know about the nurder that dldn't

come off. ho's s8t1ll alive who ought to Te stretched
sut on Doc Whitakliers siab? 3Before e inow who was

the killar...ie've got $o ©ind out who ihat polson

was for...and whyl
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HARRICE:

CHAPFELL:

HASRICE:

CHAFPELL:

HATXITE:

GRCUP:

CHAPPELL:
HARRICE:

THE 3IC STORY
PROGRAM #2959

MICDLE CCMMERCIAL

(START E.T,)
Guard against throatescratch!
Injzy the zmooth smoking of fine ftobaccos. 3moke a

PZLL MELL. ¢
END Z.T.

Yes; smoke a PELL MELL - and discover hew PELL MELL'S
zreater length of fine tobaccos filters the smoke on ~he
way *to yvour thrcat - filters the smcke and makes it mill,
At the first puff PELL MELL smoke 1is filltered further thac

that of any other leadimg cigaretie. And, what's more,

1y

£

A3t

a rurffs, or 10, or 17 - PELL MELL'S greater length

i

r
of Zraditionally fine tobacccs still “ravels the smoke
further - filters the smcke and makes it mild,
Thus, FELL MELL'S fine mellcw tobaccos give you a
smoothness, mjliness and satisfaction no other cigarette
cffars you.
Juars against throat-gcratch!
Enjey the smooth smecking of fine tobaccos. Smoke a PELL
MELL.
Wherever you go today, ncetice how many people have changed
to FEILL MZILL « the longer, firer cigarette in the
distinguished red package.

(START =,7.)
Injzy the smcoth smoking of fine tobaccos. Smoke a PELL

MELL,
(END E.ZI,)

PILL MELL TAMOUS CIGARETTES - "Cutstandingl"
And ~ they are miid!
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(SIC: _ _ _TWTRODUCTICY D TDER)

HARRICE: mhig 13 Oy Happice returning you to your Narrator and
~he Biz Story -f Lilson ¥eGee as he 1lived 1t and
wrote 1t.

MARR: voulre in this case up to your ears, Red MeGee. Yaur
stories helped socot twe of the suspecets out of nice
sof't police Jots, There's a connection there...and you
“nllow it up. Bis John Brewster had 2 »rivate detective
agency which %n his case was a pretty name for Iree
lance blackma®l, tronscm peeping, and plain and fancy

FousP
strongarm weris. You fmd one of hls crployees...lin the

ncspital., Bis Jchn put hic there, From him you heard
D You TAKE TE NEWE TY

that Avaon werited Por Bils John., The SHERIFF
RED: Mot has to be the link, Sherlff.
SHERITT: vou're kind o7 gusssing it up a little, aren't you, Red?
RED: Sure, but 1t figures.
SHERID: Moyoe.
RED: Bizy oJohn cets med at Aven, Glves him the poison...

for hlmself.

SHERIFF: what do you Tlzure os the cause of this little €1ff7
RED: T dontt know, L7 we can Tind out we've got the case
nailed docwn. efve oot to break then.

SHERIFF: Mifie...of f hand what do you firure fo the cnance of

breaking Blg John Brewster.

DTTOTIVE:  (LAUGHS) JusT &6  soon BRERK A coow BAR Witk a0}
Poee w0 b
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3IG STORY,
SHERIFF :

RED 1
SEERIFF:
RED:

SHERIFF:

RED ¢
SHERITF:

el
2/13/52 pm

2/13/52 ~-14a- REVISED

He knows all the tricks Red, He's been on this

side of the desk nimself, He xnows his rights,,.khe'll

get himself a good lawyer snd sit tight,

ind ke won't crack?

Mot John Brewster.

How about Arthur Avon, EHe isn't so tough, He tried to
woasle out when we had him Xicked off the police force,
T wouldn't call Avon exoetly a stronz character,

Mayke we could get it out of nim,

Well,,.we could trv, Alfie,, bring him up!

RTHKO1 0005609




-15-

SHERITE : i ncws 211l the “rlcks, Red, ngs»bcﬁﬁfggf;;;; gide

‘/./
. ."/ ’
RED: Yow aboub apshur dvon?  He 13tH~ag tough...we could
zet 1t oub-57 tim,
SHERIDI: eIl os vpwar e S E VI, e K22, -G <. CELT-SHLE £, WS | S
{MysIC: _ _ _HiT: UNDEER)
NARR: Yoy work on Apthur Avon For days...pounding..pounding..

trying So 7et that milddle link betwecn him and Blg
John Brewster.

RED: Look aAvan,..thas neison was traced vack So you. Youlve
zot a murder honglng over you.

AVON: T den't know anytiing about any poidon,

RED: You cave it to €hester....and that cirl died. Now
tell us the truth.

AVON: what Sruth...T don't know anything. You made enough
-rouble for mo, MeGee, you had me kicked off my Job.
What are you trving to de...frame me for ruder?

RED: Big Jchn gave vou that poison, didn't he? He wes
trying 4o kill you...why?

AVON: T don't know wiat youlre taliing aboub.

RED: He sried to klll you, Aven..,..what ore you covering
nim for. Lock...you could clear yoursell, ..all you
have to do is tell She truth abcut 31z John.

AVCH: You erazy? You think I'm coing T 8oy anything about
hirm? He'd ...

RED: He'd what?
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SHORTY :

JOHN:
SHORTY :

JCHN :

SHORTY:

JOHHM:

SHORTY:

JOHN:

SHORTY ¢
JCHI:
SHORTY :
cOEN:

SHORTY 5

<+ CHM :

SHURTY:

-17=
T atn't no common stir bug...n0t me. E'm o truatee.
3ot the =un oF the place. HName's Shorty. You be uilce

to me, ouddy, I can be alce &2 you.

— | 3 L i
2 e v T3 A Sy

T2 i N PR il ala e e
o ik B 1= 2% 3 SRR - DLV AP S g )y AL v FLC R g con e s e an A2 R

Someipldapt i — =I5 Ol NG Lo s rior—a—prieer

Gn on, beat ib,

Maybe you sot somebody outside you wont to tlp 4 line tol
T et seant out Ter errands., I'm practinally the

Sherilfy rizh: hand man. I oot a lot of services I'm
srferine real cholp.

Yaah,..like whot?

already told you. I got & golng business,

-

I nlways say rou can furn & bueck even in jail.
Tisten...3horsy. You know o guy in the other wing ...
Lvon. . Arthur Aveh. .
ATOT . w et VOa w v e
SrUt UD,..l.COMme DCrG.
vou knew him? lrthur avon,
The SHER ey
oh yeah,..vedh, Jiesweds clven him tho works.
what 4o 70u oeon,.

ot him upstairs in the dallroom most ol the tlwe.

auesticoning? i ~
It oin't a tea party. Thatfnlfic Poters takes him

up and down, Comes vack looking like Shey had him

under a snower,

h )

Has %

e talked,,.nas he s3ald anything?

v.ou kncw what...Shepiff forgot to teil me.
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v OEN:

SHORTI:

JOHM:

SHORTY

JOHN:

SHORTY :

<OHN:
SHORTY:

JCHIT:

SHORTY 3

SHERITT:

=17
voutre lucky they ot me locked in here.,.wlse cuy.
o el 2 Priend of yours I'd ke worricd for him,
Thay've sivins ism o real business. Lost night they
varked him <ub 2t Swo in Yhe morning....<ept at hinm
sore than thres uours,
Auy 41d he fal?
Aents me. e icoked awful zreen wher thoy brought nim
dovin.
Can you sot word ko hia L l.....0 note maybe?
(WHINING) ‘Jell now that's o pretsy hard job,...Guard up
there don't lil:c me and...
There's rive in 1% Zor you.
“ell that!'d moice 1% some casier.
Tay sive him o note,..you mage sure he cets 1t and
then “1lushes 15 down...here...here..,7ysu make sure
na ~ets this note,

4I7T ANT_UNDEDR)

Fine. Y¥Yeou kecp affer him., IT he sends any more notes

you bring tem »izht nere tc e,

Sure...sure Sherd
{DOOR CLOSE;

You figured 1%, Red, Bi:z John 1s gettlng nervous

about Avon,
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RED:

SHERIZT:

RED:

SEERIFY:

(MUSIC:

SHORTY :

SEERTFY:

RED:

-19-
Ye'd have to Ye to take a chance lilke nassing a note...

what does 17 sap?

-

"im okay., I hone you are too. You leep your health,
That doesn's do mueh good.

He'll send sorme more. And when he does Shorty'll
bring 'em right to us. Sooner or later welll get
enough %o brealr this.

HIT AND UNDER)

vou keep it us. A two way play. You let Shorty kKeep
on telling Biz Jonn Brewster they're working on Arthur
Avon., Every day 3horty, the convict Trmisty brings a
note up to the Steriff., At firet they're careful.
Worded ambicuously..."Take care of yourself...signed
sour old friend,” "I'm fine..how are you"., The
meaning is veilled,,.,but you get the polnt. Then as
the Grand Jury hearing gats closer jou Irow desperate...
but so does Bi; John Brewster.
Zscuse me Sherill...1 got another note,
Skay, Shorty...

{DOOR CLOSL)
T “hought I had a good idea with thls, Sheriff...
syt Big John knous too many angles. You aould
take 21l his notes and rublish ‘em au ccrrespondence

natween two cappfire girls.
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SHERIFE:

SHERITF:

Hl
5]
jw)

SHEIRIVT:

(=l

20w
Jot thig one, Zed...'Don't 2dmit 2 thing., Remember thatb
railrond ok, 3ot 2 lot snoyou soo. Zon'i squeal,

it won't do Tov any geod. IF you squesl you'll get

17e, Don's lot that...{COUGHS) ...ous of lard Nashua

[

+alk you into sauealing. Remember, I ever gave you
that bottle.’
“ot me see that...Sheriff.,.this could be 1%...If we
shrow all tucse notes at Avon he might....
de might! =e$'is sry it!
_HIT_AND_UNDER;
You get Arthur Aveon up agaln. It's an 2ld story to hin
"ow...the bare room. The chairs,..the questions...But
this time you've zot something new, 320 notes...from
3ic John Breusser, Avon read them.../ou wateh closely
as hls eyes rlick over the words.
We've got prool now, Avon, 3Read that last one....
"Tiye zot a lot onm you too.,.Don't squeal,.,Remember,
T never csave rou Lhat bottle.”
At he did...d50n't he, Aven. Bilg John gave you
that bottle with snough poison to kill o horse. It
wos for you,..sasntt 187
yelve got enough now, avon, You want to go down wWilth
Biz John? VYou want to Turn with nlod
He'd Ery to sell you oub,
vou've got a cholee, Avon, You can worlt wlth us..
apr you can burn with Biz Jonn....
NO ses NOusew
what do vou want to cover for.,.you vant to rot 1n

inll to save Dlg Jonn. ., ..,
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ATON:

RED:

USZIC;

J’-\
11"
—— et ——

-21a

It's your chclce Avon...

Yeah...why saould I take 1% for hiwm, He tried to ki1lil
me, He tried to nolson me.

(QUIET: 30 i3 CT TO BREAK THE MOOD)  Cihu?

de wenbed me So handle his rackebs. He wanted me %o
da the dirty -ork...take the rilsk and and him the
cash, T tola iim I wasn't solng to play sucker for
mim., T teld nim I was throush working Jor him.

de mot med, Then the next day he anid he wWas sSOrry.
de save me Saos tottle. He wanted o 11l me...cut

T stucl it in wy nocket., I Jorgot about 1%¢. I gave
1+ tg Burt Chester hecause ne pought me 2 Jol=] -3 LR
T didn't know there was poison in 1f,..Z didn't know
31 Johm was trying to murder me, I vas scared. .«
that's why I didn't talk. But why anoyld I cover ror
nim...ne tried %o murder mel

(QUIET) Okoy Shexriff. Now you've really got your

~urder c¢ase!

Tn just a moment we'll read you 2 telecram from Wilson
o
lecce e She Orlands Florida Reporter-S5tar witnh the

final outcome of tonight's BIG STORY.
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CHAPPELL:

JROUP:

CHAPPELL:

HARRICZI:

HARRICL:

CEAPPRILI:

HARRICE:

-22« THE BIG STCORY
PROGRAM #255

i

CLITTUG COMMERCIAL

CIMART ELTL
suard azainst Shroat-scratcehd
In oy she smooth smoking of fine tobaccos. 3moke
a PELL #ELL,

‘TID ELT. )
Tes, smoke & FELL MELL and discover how PELL MELL'S
sreater lenxth of flne tobaccos filters the smoke on
the woy sc your throat -- filters the smcoke and makes
it omild.,
Remember this, the further a puff of snoke is flltered
throuch Sine btovacces, the milder if becomes,
At the Flrs% »uf® FELL MELL smoke is filtered Iurther
than that of any other leadlng cigarette., Moreover,
after 5 puffs, or 1C, or 17 - PELL IMELL'S greater
length  of traditionally fine tobaccos still travels
the smoke further -- filters the smolcc and makes 1t =mild,
Thig PRELL MELL'S Tine mellcw fcbagcos slve you a

smookhness, mildness and satisfactlon no other ¢igareitoe

R .
alfers you,

Weerever you ~o¢ today, notice now nany people have

kS

shanged to PELL MELL - the longer, -Jincr clgarette in

the distinguished red package. Smoke FELL MELL FAMOUS

STSARETTES - "outssandingt?

and - they arc mildl
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qow we read ou that telegram from 'filson MeGee of the

Srlando, Florida, Reporter-sStar.

W RERSRLE R ravhoeR

in to:ifht's Blg 3tory was conviched of “biedamd
N TRE 3 Daoes
- murdor&:vd was sentenced to tuenty years in

Raiford Prison, Florlda. The other two defendants..
The killer aspealed, nRo@ediiad

Appeand-

tegtilfled Tor the state,

—Srew—edad Cut the ¢convictlon wes upheld.

- 2 . s
—rcT UL

Tt ttee——

A U e E

It's auvﬂaaaer *o have received tonight's PELL MELL Award,

Thank you, Itr, MeGee...the makers of PELL MELL FAMOUS

CIGARETTES arc wroud to present you the PELL MELL 3500
award Inr nosable service in the fileld of Jjournallsm,
Listen again next week, same time, same station, when
PELL MELL FAMCUS CIGARETTES will present another BIG

STORY - A Big Story from the front pages of the Tulsa,
Oklahoma, Trilune, by-line -- Roy Fanna, 4 Bilg Story
off 2 reporter who suspected how his story would end

znd prayed tiat he was wrong.

— o w—r

And remember -~ every week you can gee 2nother different
Big 3tory on television -~ Lrought to you by the makers
of Pell Mell zmous Claarettes.

THEME WIPE Al TADE TO BG OM CUZ)
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CHAPFELL:

CHAPPELL:

—Dk_

™E 2T IMORY L3 produced oy Bernard . Proctor with

zinal music composed and sondueted Ty Viadimir Selins!
Tanisht's srvosran was adapsted by Ernest Xinoy from In
agual story “vom the [ront pages ol the Orlando, Floride
Aeporter-Itar, Tour Narrator wes Dob 3loan owe Francis
deSales pnlayed she part of Wilsen licGee. In order
©5 protect the names of pecple actually IZnvolved 1In
sonight's autzentiec 3IG STORY, the names of all

characters in she dramatization were changed, wilth

-

the zxneption =7 the reporter, Mr. lcGee.

Trnest Chappell speaking for the makers of

=
[
[
w
A
o™
[ 5]

PLLL MELL FAICUS CIGARETTES,

THIS IS NBC ... TFE WATIONAL BROADCASTIIG COMPLNY,

ATHO! O0GS6 1R




THT 3IZ STORY
TECGRAM #2565

CAST
NARRATCR BCB SLOANZ
HELEN PATSY CAMPBELL
BETTY TYNNE LORING
MOLLY RUTH YORKE
RCY LAWSCON VORKE
SHERIFF CORT BENSON
HAYCEN CORT BEN3ON
LIZUTEMNANT JOE HELGESEN
?AUL JOE HELGESEN
JIM BOB AEADICK

WEDNESDAY, FEBRUANY 27, 1952
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ABC THE BIG 3TCRY #25F
JrA0 - 100 oM TEB, 20, 1352 WEDNESDAY
(Toy Harna: Tulsa (0kla. ) Tribune)
PPELL PRLL YMBLL FAMCUS TIGARETTES present ... 7HE BIG 3TORY!
(MUSTS:_ _ PANFAGE AND OMINCUS UNDER ...) e Newa b
PR 2 = Ve S —u I ;.Lhm—s—umh,_?—'%-ruc A"“‘L‘L‘N
HAYDEN: I¥ HIS S0'S, GIOCER, TALKATIVE) If you men want to bring e
'V"‘“"“"" MR, il
“he women and kids in hfre\ o stretch thelr legs a while,
itls perfectly okay by ms.
JIM: (22, TIGHT-LIPPED! No.
HAYLDEN: That!s okay., I understand. (LAUGHS) Tomorrow night beingc
Hew Year's Eve guess you folkes are rushinz somewheére 44
“bat—aar That'll be 2 deollar zeventy for the cold cuts.
JIM: (CUTS IN| Pay the man, Paul.
ZAUL: (IN HIS 372'3 TEARIFIED!} Yes....yeah,...sure....
HAYDEN: A dollar seventy, mlster.
PAUL: Yes -~ o dollar Zg (SUDDEN, WITH INTENSE FEAR, ALMOST
Ap Aty
SHCUTING) Mistcr, for -Ged*s—sake, mistcer -- help me!
This man 1s solns To «ill me—aad-oy TMITy—Micter—-
‘th\.ﬁ-mj_ o Y
JIM: Wag—yeor—--1 \
( SOUND —SUYBDEN_SCURRLING-AND-BOXES -ToRPLENG-AS+)
2AUL (RSO0t Mister, can't you see he'ls btrying tc shut
C my mointh! o T
TP
HAYDEN—  3rand—setido—the—both~of—yort —I—got—my ShotEim—on—yeud —
- OLHD +—SCHFPLING STTTS T
-V*QAAAE§\A Tty - o ;;s~1‘¥ Ry SR RV S-S Mﬂw
HAYDEN:

Mebodyds —puttine- g3 na_nniaw+wrke—%hat—evem»on
;rc'\-t, {,%M Ly B ‘::x- - -\flj'u.‘_,\:t_' 4
Starging-a-{ight - lustigods-yow can_hold-me -~ %64'—1'151‘

my—shortzun on—you! — Now take your packige 4Andzitd-

ATHO1 0OOS620




OHAPPELL: The Bilg 3fcry. Here is americz, its s

cund and its fury,

13 Jcy and 1ts sorrow as falthfully reopcr=ed by the men

né women o cur zreat American newspapers. {PAUSE, CCID

AND PLAT) Tulsa, Cklahoma. From the

pages of The Tulsa

Tribure, comes the story of a reporter, who suspected

*,L;w-oq—/ww,-rw-o—m

“-'J\AM..\-M g

haw his _story would-—ewd and prayed- th&v~h6—ﬂ&3m#099§1 ey

Tanight, %o Hoy Hanna of the Tulsa Tribune for hls Big

3tory, goes the PELL MELL $320.00 Award.

(MUSIC: THEME JP AND UNMBER ...)

CPENING CCMMERCIAL}

ATKOT 0005621
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THE BIG STORY
PRAGRAM #256
FPENING COMMERZ ZAL
{37TART E.T.)
THAPPTIL: uz=i apainst threat-scratch!
~ACUP: Tnlcy the smocth smeking of fine tchaceos. Smoke a

PELL BT
(ND Z.T.)

SHAPFSIL: Yes, smoire = FSLT ¥ELL and 1iscover how PILL MELL'S

regter length ~7 fine teobaccss filters the smoke on

n

*he ‘may Lo weur throat - filiters the =zmo%2 and makes
1= mild,

TARRITE: emambar this - the Jurfther vour clgarette filters the
smeke vhrough fine %tobacces, the milder that smoke
neeTmes.

YHATPRELT,: AT “he first puf? PELL MELL smexe is Tiltered further
whr-ugh fine *chaccos than thaf of any other leading

cizarette, And what's more after 5 puffs, or 10, or

17 - by ackual measure - PIZLL MELL'S greater Zength of

traditlienally Zine Lobacess s:ill <ravels The smcke
“urther - f1lters che smoks and makes 1t wmild.
EARRIZE: Thus, JELL MELL'S Fine mellow tobaccoos give yeou a
smecthness, mildne and satisfaction ne other
H
slgarette cffers you,
AHADPELT: S0 smeke PELL MSLT FAMOUS CIGARETTES - YCutstandingl!"

FA3RICE: Ard -~ thev are =ildl

ATHKO1 QQO5Sp22




ROY:

HELEN:

ROY:

HELEN:

LEN:

ROY:
HELEN:

—D-
(FASTER) Yo, no, honest, But here's rthe rwigr, This

salesman, nhets an sx-canvict himself. Sc he slezads with ©

1y

the kid not o zov himsalf ilats froubls and he ~onvinces

the «id --

{ANNCYED ) ind rhey lived happlly ever after. Now let!s .;I#
Y e }

goyw0. Henry.

NG, no -- you don' zet 1t! He thinks he convinces the

kid but whar harcpens 18 the «1d locks him in the trunk

of “he zar and starss »iding off with him cn Route 56,

Phat's when the salesman gets rezal scared, So he [lnds

3 geraw-driver in the crunk and pries cpen the trunk ind

falls out on the road, and the k¥id drives off,

e VR S

(GROWING INTEREST) Hey, that is fedpd—of—ture  What

about the salesmarn? Being an ex-con, how 413 he feel

apout a kid starting on the road fto crime?

That's just i:t! The wire-story doesn't menticn that at

all.

ch, what a shams, Tha' 'd really make LT interesting.

Mow you're -ookin'! Thar'sz jJuzt what I was golng to do.

I was zoing ro 2211 the sal.oman and arrange -0 2o out

and gsze him Lomorrow and <. 2 human interest --

("UTS IN, SHARF) Ne you dcr't. Tomorrow nizht's New

Yearts Eve and Mcnday 1s Hew Year's Day! And from now

'£11 Tuesday merning, you're mine! And you're not

running around afier any storiles!

Aw, Heler!

No siree! Nect 'til Tuesday. HNow gei your hat and coat

and take me to that party.

UNDER ...}

RTHKO1 QOOSEZ23




MARR ¢

BETTY:

s IM:

MOLLY:

-

_D_
Tou love Helan -- you love her very dearly, Roy Hanna,

and you understard bhe® because the <wo of jcu dontt

nave any children yet, opsay-.2z you both are ahout lids,
vou—mdepseand that life can sometliwes get pretty lonely
for nepr with you away. And so, since you'd promised her
Wew Year's Eve and New Year's Day, you—put—astde—the

RPN PN
7ou file & away in your mind for Tuesday morning.

Secauze _hoy weve.ypou—to—Rnow RUy—Homma *h&%-gﬁzguead&y
morning the new-born criminal would hresent you with one

ne most gruesome s8izhts you'd ever seen in your
Bl e

AT

j4-f, , How were you to ¥now, Rcy Hanna, at the very

of

Wt

moment you were taking your wire's arm and nelping her
into zhe elevator, the new-born criminal was holding

an entire famlily 1n terror in a speeding car near Wichlza

(SOUND: INTERIOR OF JAR TRAVELLING....)
(QUIETLY, EVEN) Don't sry that agaln, Paul -- like you
41d in the zrocery store back shere. Not azain!

{30UND: HOLD DRIVING FOR A MOMENT AND THEN WE
YEAR CRYING OF A LITTLE GIRL OF THREE..

(LITTLE GIRL) Mommy -- Mommy, I'm thirsty --
(FARD) Shut that kid up!
(PAUL'S WIFE) Go to sleep, Bet:ty honey -- 20 to sleep.

Mcmmy 's wilth you. Go to sleep.

ATHOT 000Se24




BETTY:
MOLLY :
BETTY:
MOLLY:

PAUL:

JIM:

PAUL:
JIM:
PAUL:
JIM:

MOLLY:

JIM:
MOLLY:

JIM:

PAUL:

_?_

Where are we zolng, Mommy?
To -- to vilsit ncle Steve --
T llke Tncle Steave,
Now zo0 toc sleep, honey. Go 5o sleeg.

{30UND: HOLD CAR, THEN:)
What 3o you want with us? Wwhen we zave ycu a hitch this
afternoon and you pulled a zun, I told you you can have
anything we've gzot. What do you want wlth us?
Shut up! Just keep driving! {A BEAT, THEN:) Wheret'd you
gay you were headed?
Albuguerqe, New Mexlco....t2 vizlt my brother,
3o by way of Carlsbad Caverns.
I've ~=- I've‘been driving all day --
Just keep driving. If you start dozing, I'1l keep you
awake. (LITTLE LAUGH} 1I%'1l talk to you. That'll keep
you awake.
Mcmmy, I'm thirsty --
(HARD) Shut that kid's mouth! Make her go to sleep like

the other two!

(PLEADING, LOW) Please, plcase -- we -- we can't stand

it 2nymore. Why can't we stop somewhere?

Shut up!

Please -- can'% you See how tired my husband 18? Hels

liakle to fall asleep at the wheel!

What about 1t, Paul? You Zeellng sleepy?

I told you -- my eyes are killing me. I can hardly see

up ahead.

RTHXOT 00Q5625




JIM:

MCLLY:

JIM:

PAUL:

o IM:

Okay.

You mean we can stop?

Ho. I mean ['11 do 1lilke I promised. Ifll talk to him
and ¥cep him awake. What do you want me to talk =c you
about, Paul?

(A BEAT, THEN BITTERLY) About -- about what made you
like yeou are --

(VERY MATTER-OF-FACT) Sure. That's a pretty good ldea.
veou want to knew? First off, the name'!s Jim Harris.

I'm 23, My mother died when I was five. And my old
man, ae gave all five kids zway to the Jjuvenlile court,
They put each of us 1n2§ifferent placeé. The lady I was
with, she used to «ick me arcund, sc I ran away. Then
they caught me and put me in reform school. So I ran
away again. Then I slugged a cab-driver In Joplln. I
zot 2leven cents off him. Then they got me and back to
reform schoocl I went, Then I ran away again, stole a car
and went £o State prison for five years. (NO EMOTION}

T hate everybedy's guts and everybody hates my guts --
Thac's all. {SLIGHT PAUSE AND THEN:)

{MORE JRGENT) Memmy, I'm thirsty, Mommy.

(TSRRIFYING, REPRESSED ANGER) Shut that kid!s wmouth!
What she got to ccmplain about? (A BEAT, THEN SAME CALM
TONE HE HAD BEFQORE} Pull off the road behind those bushes,

Wel2l all take a nap.

(WHISPERING) 2aul --
(WHISPERING) Sh!

Has he -- Iz he asleep?

ATHOT Q005626




PAUL:
MCLLY:
PAUL:
MOLLY 3
PATL:

MOLLY:

MOLLY:
JIM:

AETTY :

JIM:

MOLLY:

JIM:

PATL:

BETTY :

I think 3o,

I'm 2fpraid. His left <yc -- it looks like IT's open --

It -- drecons even when he's awnke, but I thivk he's asleep.
2e careful, darling -- oe carelul.

I've zo:t to -=- Molly, I've ot so free u8 --

A1l »irht, all right -- you -- zrab for his gun and Itll
try £o pin his arms. Just tell me when.

{ PAUGSE AMD THZN:)

(LOW} Now!

{(SCUND: HARD, LOUD CRACK OF FIST ACGAINST THE FACE
i3:)

(SCREAMS |

(OUT LOUD} 30 you thought I was aslesy, did you? Well,
nexT time dont't let this droopy =ye fool yocu! And jusat
for spying what you did, turn the car around and nead
back the other way! Head for Joplin. And so help me,
*f any of you makes another move, If11l --

{CRYING OUT IN TEGRCR) WMommy, the man's shouting at me !
Mommy, I'm srared!l

Head for Joplin, aear me!

(3LUMND: —S&F-HEH

(3CUND: CAR IN MCTION....!}
(YETZING HYSTERICALLY) I can't go onl! 1 can't zo on any
furthawr! (ALMO3ST SCREAMING) It's been almost two days!
What 2c you wanb with us?
(HARD ) Shut up!
(ALMOST BYSTERICAL HIMSELF ) Harris, have a heart! You've

got to have 2 heart!
{(CRYING} Mommy -- Mommy --

ATKAT 005627




MCLLY:

BETTY:
PAUL:
JIM:
PAUL:
JIM:

BETTY:
JIM:
MOLLY:

JIM:

JIM:
MOLLY:

JIM:

-10-

(NOTE: ALL OF THIS BUILDS TO HYSTERICAL PITCH OF
SHOMTING AS:)

Think of the children! I've got to stop somewhere!
Thirk of the children!
Mommy, mommy ==
Haprpis -- Jim -- have a heart! This 1is my family --
(CUTTING IN, HARD, LOW) Slow down!
What? What do you ~- ? .-
(Low) I sald slow down! There's a pollce car leektng“ﬁ3~
ovew! And remember, it I hear a peep out of any of you,
1t1'11 be the end!
Mommy -- mommy --
Shut that kid's mouth!
{WHISPERING, CRYING) Honey, gulet! Honey, gulet. Please,
honey, gquiet!
(PAUSE AS:)

(SOUND: MOTOR CAR MOVING IN SLOWLY, SLIGHT OFF...!
(LowW} Now remember, the first peep out of any of you as
they G;EZae-by us and 1trll be curtains!
(LONG PAUSE FOR:)

(SOUND: MOTOR OFF, CAR COMES ON, GOES BY SLOWLY
AND STARTS MOVING OFF AS:}

Okay. (BREATHES WITH RELIEP) Okay. They've gone past,
(SUDDEN SCREAM)} Let us out or I'll 20 crazy! Let us out,
please! |

(CUTTING IN, HARD} Okay. I warned you. You_ canlt say
T~didalt— I warned—yow, Now drive stralght through
Jowitn—- two miles north of Joplin I'11 show you where

to stop.

ATHKOT Q00SE28
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NARR: By Tuesday morning, Roy Hanna, you decide that the
story of W.K. Finley, the salesman and the young boy
who neld him up, 1s pretty stale. 350, in the usual fquest
for a2 story, 7su drcp 1n at police radlo headquarters --

.4SQUND4——¥9EeE87—HERELESS~GDINBT—HHDER—...}

1ARR : -~ mem chumb lazily thru the radlo messages Hhe—polios-
mave—oxchanged-—Jurtne—the—night and finally stop at one
which intrigues you a litile, It is a report whieh-oeame-

in_about anhouwrage from Sheplff Cal Jones of Osage

County. It concerns a‘1949 sedan he'd found a2 whille ago,
' o P

diccned akbout 2 miles north of &, the ignition keys

3t411 in vhe car., ShertffJones.also pated some blood-

seates—tn—the—Ter, All—in-ald he concluded that g hunter

had zotten stuck in a ditch and had temporarily gone off

to 3eek some help #eo—tow—risvgr—out. Not much of a story
te—peztm—wrth, Roy Hanna, but you decide to take a look.

e T — e w—— — e ™ T T e ™

By the time you reach the abandoned car, Hey—Hanhdy
T
Sheriff Joncs has had a chance to go thru She—eap-a

a€ 1ittle more thoroughly.

MUFTET T oW
{SOUND: OFEN ROAD, AN OCCASIONAL CAR GOING BY,
UNDER ...!
RCY: vou sti1ll figurc itts a hunter's car, Sheriff?
SHERIFF: o, Weo
ROV: MY RON? L feet webasi 3w e ok oo

SHERIFF: Because ,the blood In the car eewers—a

—tof—of—tirinees
S of Tha SLff an Tle con
It've just begun locking thru ah-eee-mi-ngh /

ARTHQT OQ05829




ROY:

SHERIFF:

-12-

What did you find?

(QUITE MOVED) Frem—tie—tImings I ToUnNd;—téle—not—likely

" i unter 2 .

Some baby clothes, woman'ts things,

klds toys, man's clothing, -- (A BEAT, THEN) -- more --

more like a whole famlly, kids and all, had been .

travelling in thils car.

{MIDDLE COMMERCIAL)

RTHKO
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gzins*t ‘hreat-szeraichl

Ininy <he zmockk sme¥ing of fine tcbaccos. 3nmoke a
PELL ¥YILL.

(ZND Z.T.)
Tes, azmcwe a PULL MELL - ond disccver how PELL MELL'S

rrea<ar length ot Tine tcbacccs filters the smeke on the wvay

te veur shreoet - Tilters the smoke and makes 1t mild,

suff PELL MELL smoke is Tiltered Iurther than
hat ~7 any cther lsadine cigareste, 4nd, what's more
? ]

T paffs, or 10, or 17 - ov acfual measure - PELL

MELL!3 zreazer leangth of tradifticnally fine tobaceos stlll

tr=ya’: “he smoke Turther - Filfers ihe smcxe and makes
it mild.

“hus, PELL MELL'S fine mellow *tobacccs give you a
smeothness, mildness and satislaction ne other clgarette

Tuard 2galinss threas-zera®t:h
Enizv ~he smossh sme'ting of Tine Lobtarzcos.

Wherever v~u zo teday, netice Ncw many pecrle have changed

s PTLT MELL - %he longer, finer ciegarette in the
distinguiched »ed package,

(3TART E.T.)
Erjov the smcobth smoking of fine ftobaccos. Smoke a

ELL MZLL.

-3

(END E.T.)
PELL MELL FAMOUS ZIGARETTES - "Oyptstandineg!"
And - they are piid!

ATKQT CQOS5631
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4 (MUSIC: _ _ _INTRODUCTION AND UNDER)
HARRICE: This is Cy Harrice returning you to your Narrator and
the Rlg Story of Roy Hanna as he lived it and wrote 1it.
NARR: Inside -“he gzarags to which the dirvy, blocd-astained sedan
is towed, you, Roy Hanne, and sheriff Jones bagln a
neart-breaking, systematlc check of the gontents ef-tire
putemebile, You reel like an intruder because a car in
which a family has travelled 4w over & long distance
pecomes as private as their heme. And as the Sherlff
hands you item after item from inside the car, you note
them down and pile them up carefully in a boX. Y OURNORY-
Clﬂsene3s“0f~thB—p3#Senai*bE%eﬁgéagB—of~thiS”meHIng'
ﬁamily—m&kea—yuur—heart‘snrtnk;*Roy—Haana——-makea“.
1t hapd-for you to breafhev—

QWSIC I S¥E)-
SHERIFF : (A LITTLE OFF} A& box of loMypops -- blood-stained.
Mark\}t seven, RoOY., )
ROY: (REPEATE&G\?O HIMSELF) Lollypopsg\blood—stained, BEVEN, s
(A3 Box IS PUT INTO LARGER CARTON WITH OTHER ITEMS)
SHERIFF : Woman's scarf,\'motted. Zight, \\
ROY: WGﬁ&n*s*scarfj—k;;%tgﬁ‘ﬁf'EIEHfT \\
SHERIFF: Tittle pgirl's hairbrush -- blonde--blood-stalned. Nine.
ROY: Little girl's hairbrush -- blonda-- (VOICE CRACKS)
blood-stalned -- nine --
(TQ FIT)
SHERIFF: prlver's llcense made out to Paul Cross, Atwood, Illinois.
Ten.,
ROY: Paul Cross, driver's licenee, Atwood, Illinols , te€heess

ATHOT 000S632




SHERIFF:

ROY:

SHERIFF:

ROY:

SHERIFF:

SHERIFF:
ROY:

SHERIFF @
ROY:

-15-

sun, .32 calibre automatic, 2mpty. Eleven,

'
"t :: _

Gua, .32 calibre autcomatlic, omsby—Fleven-—-
{70 FIT)

Boy's sap, slze seven, blood-stalned, Mark 1c twelve,

Boy's cap, slze

severr—trivodewatained—Pwelvay

(3TOPS SUDDENLY AND 3SPEAKS HOARSELY) Sherdff --

What 13 it?

From the trunk compartment -~ there's blood

( SHERIFF COMES QUT OF CAR AS:)

Here are the keys, Roy. Open the trunk.

(KEYS

HANDLED, FEW SLOW 3TEPS, THEN)

You accept the keys -- automatically, You walk 2 tfew astaps

-- automatleally, But when the moment comes te unlock the

trunk door, you

ahudder, Roy Hanna, You feel like runnlng

away,., You 3tand there untill the Sherlff asks--

Whas'!'s the matser, Roy?

(LOW) You -- open the trunk, I can't do 1t, There might

be-={BREAKS OFF)

(THEN) I've ssen murdered people befora,

but not children! You do it, Sherirff.

(KZY¥S

(LCN3

(oans) well --

PASSED, KEY IN LOCK, CREAKING OF CAR DOOR
I3 JPSNED SLOWLY AND THEN HINGED OFEN)
PAUSE, THEN:)

I feel o 1little better!

veah, Except that I'd rvel a Lot oebter Lf I thought the kids

who were in this car wers playing Zround somewhere right now

--dirty, happy and alive,

ATHKO1 0OA5B33
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NARR: When the Tulsa Tribune hits the streets, you, Reoy-ianms,
have acored a beat on the other papers, You're even able
50 print a picture of the missing famlly -- a plcture
you'd found in the car of a mother, a father and three
small children happlly setting forth on a cross-country
autamoblle trip. You've scored & beat, Roy Hanna, but you,
and you alone, Know what awalts you at home.

ST TOUT; UNDER)

HELEN (NOT BELIEVING IT HERSELF) They -- they could have had
an accldent, couldn't they, Roy?

ROY: Ngfi%$ﬁe car didn't look as If 1t had hit anything.

HELEN: I -- I don't mean that, Rey. I mean maybe one of those
cnildren cut themselves accidentally and they just left the
car -- £o get some help --

ROY: (A BEAT, THEN) That wouldn't explain the bullet holes in
the car,

HELEN: (A BEAT, THEN WITH SUDDEN, INTENSE HEART-SICKNESS)} Roy,
leave the story, Roy. Leave 1it!

RQY: I can't, darling. I'm expected back at the offlce right this
vaery minute, _I've got to be in to get a long distance eall
to Atwccgge- whére they came from,

HELEN: (ALMCST WEEPING) Roy, the ldea of three children -- FPlease,
please ask them to take you off{ the story!l

ROY: I can's, darling. It's my story. I‘m&praying that they're
alivel

(MysIc: _ _ACCENT, DOWN UNDER)

(PHONE RINGING, RECEIVER UpP)
RUY: Atwood, Illinois? Yes, yes -- this 1s Roy Henna, Put him

through.
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NARR: A3 you ovegln your long dlstance Interview with the mizsing
family's relatives in Atwood, Iliinols, you can see out af
<he corner of your eye that the City Room 1is filling up with
men and women from the various departments oI the paper.
She»iff Jones is right beslde you and in that hushed, e . a
crowded poom you get the strangest fg@eling, Roy Hanna, that
this ls more than & story. That you are all like peocple
calling up home, haping azainst ncpe that the news will be
zood and that the Cross family by some miracls, is safe in

Atwood, Illineis,

(MUSIC: _ _ACCENT, DOWN UNDER)
MARR: But the¥ arentt, Lawl-aud—MoltySrouss—and—their—threa—

childres lefs for Albuquerqgue the Friday nefore New Year's.
And you ask a normel questlon, Roy Hanna, routing..eq.
ROY: What route wera they taklng? ... I see, They were planning
to take uf thru Tulsa and then on down, I see. You flgure
they wou;ﬁ have bgen passing thru Tulsa arcund 3aturday
afturnoo;. e see, wWell, thank you very much ... ¥Yes,
25 so0n A8 wé get news, we'll let Jou <now.
{RICEIVER DOWN)
MARR: You*hang*up;—Hey—aannae_and—ehen—auddEﬂiy~rt"Sﬁrixéé”ﬁaﬁ"?ﬁIl"
v

force -- 50 auen 3¢ Sheriff Jones notlecs 1t.
. ", -

SHERIFF: What's the mantere

«

ROY: Did'3ou hear what :ﬁey joat culd me b
N .
IHERIFF:  What about? L _
. .,Lkw4z kb
ROV gaturday -- Saturday afternoon! \Th y were on Route Wr--

sasurday afternoon they must have been ap-Route—t8 just at
the spot where that salesman escaped from the trunk of

his can!
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3HERIFF: I doatt uncow what you're tallking =oout.

ROY (FULLY ZXCITED) Listen, sheriff, I'll explain 1t to you on
the way, but you've got to drlive me therpe!

SHERIFF: where? I don't follow you, Ray!l

ROY: To the pelice -- Cklahoma City.

(Music: _ _STING, DOWN_UNDER)

NARR: By the time you rush into police headquarters in Oklahoma
city you've had a chance to tell your susplecions to
sherilf Jones. But you have to go over them agaln for the
penafit of the lisutenant la Oklahoma City Police
deadguarters.

(MESE .'.'__'_:e'?.Ti__

ROY: {EXCITEDLY) Does it check with your stery, Lisutenant?

LT: + ahscks! Because after this kid dropped the salesman
Finlaey he must have looked In the rear-view mirror and sgem
him out in the rcad. About a2 mile down the road he was
spotted Zetting out of the salesman's car and flagglng
down 2 ride in anothar car,

SHERIFF: Illincls placas?

LT: Illineis plates,

ROY: what about Finley, the salesman? How good 2 deseriptioen
af she xid 2id you zet?

LT: We zot more than Finley's description.

{DRAWER BEING SLID QPEN, PAPERS RUSTLED, THEN)

LT: Here. Look 2%t thils,

SHERIFF: (BEAT, THZN READING) It's a recelpt. Made out to Jim

Harris for full payment on 2 .32 callbre automatlc,

E1 Pasc, Texas.
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ROY:

|
»

SHERIZF:

(MUSIC:

NARR:

ROY:

{MUSIC:

NARR:

{mysIcC:

-1g-
(TAKE) Jim Harris, Joplin, HMizsourl. Where 41d you 3

b
a
ct

ghis, Lieutenant?

We found it'on +he Tloor of the 3alesman's car, But all
metve zot oub of it is 2 stolen-car alarm,

IF this is the boy we're looklng for, Lieusenant, I'm

arrald the charge will be more than 2 stolen car,

Ists 2 long ride -- a very long rlde -- from Uklahoma Clty
vo Joplin, Missourl., But somehow, Roy Ha2nna, you manage to
convinee sheriff Jones to make the trip with you, And in
Joplin, where Jim Harrls once lived, you gzet what you want:
a photograph of him from the Joplin police, And when you
get back to your paper, Roy-Hanhd, Weary, sleepless, you
have 2 right to speak a3 you do.

Here'!s a pleture. Jim Harris, Slap 1t on the front page--
and slzp it on thepe bdg so that avery decent human being in

the country will know his face.

First in the Tulsa Tribune {your paper, Rey—Hermed and then
from const-to-coast and down into Mexico Jim Harris'
geatures spread cut: His blonde hair, his youthful,

amotionlass [3ce, his drocplng aye. And che veriflcatilons

start coming in,

(H0T, EXCITED, ON PHONZ) You what! You 3aw his plcture and
you'lre pg itivelge‘s the man you saw walking away from that

2Aay near = Right. Thank you.
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T S
ROY: {ON PHONE! You've positive 1t was Jim Harpris who was
in your groeery store with Paul Cross that night?
Right. Thank you, Mr. Hayden. Thank you very much.
{SOUND: RECEIVER DOWN)
(MUSIC:_ _ STING)
HELEN: (ALMOST WEEPING) Roy, they've got to do more! They've
got to do more! EFfithose children are alive somewhere --

It's peen days! They're not doing enough. They've got

to do more te find them! -

NARR: Over the Osage Hills, throughout the country, squadrons
e Ao
cf planes heverhﬁver4nﬁnnrhtti7‘?V§fy“vattey;‘every—
gtmecoir-of-woodss It doesn't seem possible to you, Roy
Hanna, and to milllons of others peeple—throughout—Lhe-
cowpseys that Jim Harris and the Cross family, together
or separated, can posaibly be walklng the same earth
as the thousands of men who hunt for them, and still
“. (u R

not pbe found. Aand as the days go by,egf;ﬁspicion-héca—
you,—ney—Henne, The same susplcion you krnow 13 making
your wife sick with fear. The susplclon that Paul Cross,

nts wife Molly and thelr three children were no longer

walking this earth.

MesEes eV —

ROY: (HARD) I'm leaving, Helen. I'may be away 2 day or so.

HELEN: Where are yocu Zoing?

ROY: Down to Wichita Falls.

HELEN: Why ?

ROY: Beocause -- Becmmse—-- (BREAKS OFF) I've Just got to go,
Helen!
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HELEN: You've got te tell me, Roy.

ROY: That's where Hayden's grocery store 1s. That's where
Faul Oross asked Hayden toe help him., I figure maybe - 5
1f Cross tried to do that, I figure if Jim Harris 3¢ '
(R

the, family sheottmr -- Well, he did 1t right after that
argument. Somewhere around Wichita Falls.

HELEN: (A BEAT, THEN) I'm golng with you, Roy.

{SOUND: HEAVY RAIN, CAR INTERICR ...)

NARR: The rain had been coming down for almost elght hours
pefore you and your wife set out for Wichita Falls. There
nave been flood warnings all afternoon, but you'tre in no
mood to pay attention to them, Roy Hanna. It is only
when you drive along and the trafflc suddenly Jjams you
into 2 tunnel half-way to Wichita Falls and the water
bezins to rise in the tunnel and there 1is nc way for
you and your wife to move..... because of the traller
tpucks ahead of you and behind, &lsc Jammed..... that

vou begln to think that the fiocod 1s real.

L MUSTC+——E¥E
(SOUND: ECHO, RUSHING WATER, VOICES HEARD OFF
SHOUTING...}
HELEN: Aoy, 1itt's reached the dashbocard!
RQY: Try your door, Helen. Can you open ie?
HELEN: I can't, Roy, I can't!
ROY: Give me the wrench! It's in the glove compartment.
(SOUND: GLOVE COMPARTMENT OPENED AND WRENCH
HANDED TO ROY, WINDCW CRASHED )
ROY: Helen, help me! I can get my side open! Help me!l
HELEN {STRAIN)
& ROY:
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A LEN:
A0Y .
FELEN:

BOY:

ROY :

YELEN:

ROY:

fELEN:

ROY:

HELEN:

IELEN:

HELEN:

-2
(SOUND: WHOCOSH OF WATER AS THEY GET DOOR OPEN)
(IN THE WATER, SHOUTING) OSwim aheed of me, Helen! I'11
stick right behind you! Shout Lif you nead help! Swimi

STING HIGH, BRIDGE, DOWN UNDER_...)

(WAKING UPfﬁr\where --- Where am I? on

VDo

vantre 211 right, darling. You're 21l right, Welee—db-0.

-, s .m A,

Roy, are you all rlght?
R WD S

Just a little fewvert I'm all right, dear.
Hlow -- hcw lonz have I been asleep?
24 hours.

{sonnD: THONE RING - RECEIVER UP)
Helia --- yeah --- yeah --- (HANGS UP!}
Hoy, what's the matzer?
(SILENCE)
Roy, there's something wrong! You've heard somethlng.

. _.L:.‘__\ ‘\_..%

(4 BEAT, THEN) They cauzht Jim Harrls -- in-Tower—

Tell me.

frrrrornia T rhe-Mextear—pari—
{A BEAT, THEN) The -- the Cross Famlly -- what about --
{NO ANSWER) ({MORE URGENT:} Roy, The Cross family --
what 2bout them?
About two miles from Jim Harrils' former home in Joplin --
cnere!s -- there'!s an abandoned mineshaft. At the pottem
of the mineshaft they found all five of them.
{ PAUSE AND THEN: )
(WEEPING SOFTLY) Hold me, Roy! Hold me, darling!

(5233:? HOLD HELEN'S SCHT WEEPING, AND THEN:)
T Roy?\ Why should anyone do a thing like that?

ATHOT 0005640
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ROY: He sald he never got a break from anyone and he never
gave anyone else a break. He says he hkates gverybedy!s

gFuts becnuse everybedy nhates his guvs.

HELEN: (AS 4ARD AND BI;?ER AS SHE CAN)-F=%e* 1T hate him, Roy!
I hate him ~-- aﬁd\whatever made him the way he i1s!

(MUSIC:_ _ U 70 TAG)

CHAPPELL: In Just 2 moment wel!ll read you a telegram from Aoy
Hanra of the Tulsa Okla, Tribune with the final outcomwe
of zenight's BIG STORY.

{MUSIC: FANFARE )

{CLOSING COMMERCIAL)
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CUEAPPELL:

SECUP:

TEAPPELL:

EATRICE:

CHAPPELL:

CEAPPELL:

HARRICE:

YHE BIG STCORY
PROGRAM #25F

CLOSING SCMMERSTAL

(8TAT E,T,)
Juard against shreoat-scraten]

Iniov the =monih smoking of fine fohacces, Smeke a

adl

-

(ZIND E.T.)
7as, smoke a PELL MELL snd disccver how PELL MELL'S
graataer Zength of Tine ftobaceos filters the smcke on

the way %o vour “hroat - fllters the smoke and makes

Zemember this, %he further a puff of smeke 1s Ffiltered
¥
thrcugh Tine ftohacceos, the waillder 17 becomes.

At *ne first puff PELL MELL smoke is Zilterei Turther
than that of any -ther leading cigarette, Mcreover,

after 5 puffs, cr 0, or 17 - by agtual measure - PELL

MELL '3 greater lengih of %Yraditicnally fine ftcbacces

2t471 =ravels “he smeke "urther -~ £iliers the saoke and
mares Tt miid.
Thys PELL YELL'S fine mellow %Hrhaccos give you a

smonthness, mildness and satisfaction no ather cigarette
3 g

nlfers 7ou,

Wherever yvou go today, notlce how many reople have

£

changsd to PELL MZELL - the Zonger, finer ciparette in
*he dAistinguished red package. Gmoke PILL MELL FAMCUS
CIGASETTES - "2utstanding!!

And - zhey zre mild!l
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(MUSIC:
SHAPPELL:

TELEGRAM:

CEAPPELL:

HARRICE:

{MUSIC:

CFAPPELL:

Q3 Is:

—— T - —

-25=

Yew 're Tead you that telegram from Roy Hamma of the

Tulsa Ckla. Tribune.
Mass murderer in tonight's Big Story was judzed sane by

- et
the ceurts ani sentenced to 300 years In prison., This "m:s

v

probably the most horrifying szcry T zver Lad to cover,
Many thanks ~r tonight's PELL MELL Arrard.

Thank you, Mr. Hanna..,the makers of PELL MELL FAMOUS
CTGARRTTES are preud to present you the PELL MELL %500

wari for notable service in %he field of journalism.

i)

Listen again next week, same time, same station, “then
pELI, MELL FAMOUS CIGASETTES 'rill present another BIG
STCRY - A Big Story from the “ront pages of the Caldrrell,
IZaho News-Tribune, by-line -- Maury Russeil. A Big
Story of a renarter who dug up a stery in Idaho writien

pv Shakespeare =--~ and in it, found a killer --

3TING)

And remember - every weev yol can sec another different
Big Story on telavision -- broueht o rou by the makers
of P21l Hell Famous Cigaretbtos.

TUEME JIPE AND FADE TO_3G ON_ZUE)
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CHAPPELL:

MUSIC:

3

P26 -
THE BIO STOLY 1s -roduced by Zcrnard J. Proctor wich
sriginal musle composed and ccnducted by Vliadimir Selinsky.
Tonizht's program was adapted oy Abram 3. Ginnes from an
actual story from the front pages of Ghe Tulsa Oklg:
Tribune. Your Narrator wae Bob 3loan -emd—Iawsan Fomive
played the part of Roy Hanna. In order to orotect the
names of people actually 1n§olved in tonightts authentic
BIG STORY, the names orf all characters in the dramatizatlon
were changed, with the cxception of the reporter, Mr.

Hanna.

A L T e o mm e e e e e —

This ig Ernest Chappell speaking for the makers of PELL

MELL FAMOUS CIGARETTES.
THIS IS NBC ... THE NATIONAL BROADCASTING COMPANY.
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JOE
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CHAPPELL:

PIERCE:

PIERCE:

{MUsSIC:

CHAPPELL:

-i-
PELL-MELL FAMOUS CIGARETTES present,..THE BIG 3TORY!

(CAR UNDER. THEN SLOWS TO STOP)

{MOTOR IDLES)

(G&R—B@Gﬁ—ﬁ?ﬁﬁﬂﬂ

(SEERSUR-ON GoNGRETE}—
Whait's -he matster, Mister? Having trouble with your car?
Saw you f£lag me down with that flashlight,ripd I figured
1f T sould be of any help, I....(CUTS) Wett—rmimuee, it's

voul

;

Look, what's all this about. I never figured on meeting
YO, e (CUTS AND GASP) Wait 2 minute! Mol Don't do 1it!
Doﬂltncot

{SHOT)

The Big 3tory! Here is America, 1ts sound and its fury,
1ts Joy 2nd its scrrow, 23 faithfully rsported by the

men and women of the great American newspapers. (FLAT)
czldwell, Idaho, From the pages of the Caldwell
News-Trlbune, bvhe-ebody—ef o reporter whe dug 40 2 story
in Idzha written by Shokespesre... ind in 1%, found = Rl
killar, Tonight, 52 Maury Russell, for nils Flg Story,

zoes she PELL MELL $500 Awnrd!

{OPEWING COMMERCIAL})
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GROUP:

CHAPFELL:

HARRICE:

CHAPPELL:

CHAPPELL:

HARRICE:

-2- THE BIG STORY
PRCGRAM #257

CPENING COMMERCIAL

‘START E.T.)

guz»d 2gainst throat-scratond

gnjoy the smocth smeking sf Pilne “obacccs. Smcke a PELL
MELL, (END E.T.)

ves, smoke a PELL MELL and diacover how PELL MELL'S
creater length of flne tobacccs filters the smoKe cn the
way to yeour throat - f{lters the smoke and makes 1t mild.
Remember this - the further your cigarette filters the
smoke through fine tobaccos, the milder that smcke Dbecomes.
At the first puflf PELL MELL amocke 13 Filtered further
through {ine tobaccos than that of any other leading
algarette. And what's more after 5 puffs, or 10, cr 17

by zctugl measure PELL MELL'S3 zreater length of

tpraditionally fine tobarcos still travels the smoke
fupther - fllters the smck: andnmnkes 1t mild,
Thus, 2ELL MELL'S fipe mell.w tobaccos glve you a

smocthness, mildness and satiafactlon no other clgarette

aTfers you,

32 smoke PELL MELL FAMOUS CIGARETTES - "cutstaznding'!

and - they azre mild!
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CHAPPELL:

{MUSIC:

NARR:

PIERCE:
MAURY:

PIERCE:

MAURY:

PIERCE:

MAURY:
PIERCE:

_.3_.

caldwell, Idaho. The story as 1t actually happened...

Maury Russell's stcry, a8 he lived l1t.....

The pecple who live in Caldwell c2ll 1t God's Country,
and to that, you, Maury Russsll of the Caldwell
News-Tribuns, . say 'amen,' Your town 18 in Canyon
County, in the heart of the Snake River vValley, the home
of the Idano Potats, It's a place of a little over
7000 pecple, a friendly, quiet, tranguil place, where
everybody knows everybody else. And this 1s the
background against whilch your stcry begins, It beglins
on & crisp October day, as you run into Doctor Charles
Pierce, the town chiropractcr, at the harness store....

{4 SLIGHT B.G, STORE. CLANG OF CASH REGISTER OFF )
(A HEARTY, BIG MAN) Well: Howdy, Maury!
Morning, Doc. Buylng scme ncw gear, eh?
vep. Relns for that pinto of mine are worn clean through.
aettin' set for my vacation, an' I want everythlng to
be right.
Going out to get the usual elk this Fall?
Nope. N % this trip. Got sc many horns hanglng on the
1ivin' room wall now, that I wouldn't know what to
de with another set, This time I'm goin' tc Oregon,
Maury.
goregon? What's in Oregon?
A eattle roundup, over in Jordon Valley. Be..gone fop over
a month. Gonna use the trailer, an' take my horse wlth me,
t11l we hit the rough country. After that, it's Just

Rex and me and the roundup.
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MAURY!

PIZACE:

PIXRCE:

ANNETT

PIERCZI:

ANNETTE:

e

Weerr—trTe your patlent® T

Theylid—have tT ‘a\rai’t'"ﬁ'fl—l—I_gm. A-marnr-cantt-wWork
- THEttme eSOt have--3ame _fun,

vour Wwife golng with you this trip, Zoe?

(LAUGHS) Annette? Nope., ¥You know, Maury, I tried hard
to get her to g-o. -Pa%ﬂhed-e~fe&%&p&r%y—pie%una—ﬁog:;ar,
tuc, VYou know, the camp Cire in the tall timber,.“
hotezkes and slzzling bacon, the smell of sagebrush,

an' the way the stars lcok at night, up 1n the Cregon
sky.

{GRIN) And n¢ sale, eh?

Ho sale, Seems like the great cutdecrs; as they say
rtTowsTdtEsSn v Appagl toher o oit. Guess Annette's
no d:ifferent from most of the wemen I know,., She Just

likes the solid ~omfort of steam-heat an' home!l

A casual conversation on a sasual October day, with
Toetor Plerce., and then, 2 day or two later, at the blg
Plarce home.....

D¥enyshing—paered— ettt e?

Yes, Charles, Everythlng's ready, Clyde's osut zt the
tratler ncw, $ylng Rex 1n.

That Clyde's a guod boy., I'm sure glad I hired him,
begt—handyman—wo—sver-hed ~—H—PaSE) Well, I guess
At T PR N

fhatia—aTi Annette. I'1l1 mlss you,

I'11 miss you boo Charles,

Sure you won't change your mind and come alcng?

Nc,
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P?TERCE:

ANNETTE:

PIERCE;

ANNETTZ:

ANNETTE:

ANNETTE:

CLYDE:

2IERCE:
CLYDE:

?IERCE:

CLYLE:

-5a
I «ind »f hate to think cof leaving you all alcne,
in a tig house like this.....
N:.w den't you werry, derling. I'1li be 21l right,
I'.1 nave friends over, neighbcrs, every night. And
Clyde will be around to deo the chores. You just go on
and have & good time.

You know, Annettef I'm a lucky man to nave = wife llke

you. The bipgest—dzy I over Mol tmmy—tife-—was—the—dey
yeu-merried-me—Emtegtnmhr—to—feel—Tikem skunic—
gotai~offan !l leavinlyou—iike—shis, Maybe I ought to
drop the whele trip and stay heme,
You're sweet, Charles, But I wouldn't fhink cf 1t,
You've worked hard, and you need the rest. Now, you
Just go ahead and,....

(KHOCK ON DOCR)
Oh, Come In...,

(DOCR OPENS)
Ch, Clyde.....
Everything's rea.y, Doctor Plerce. I zobt Rex tethered

in tre Sraller, Plcekup truck's 211 gassed up, ond

Y.u nictin' the rzad right away?

Kot far a couple of hours., Got to go down to the offlcee,
and sge 2 epuple :f last minute patlents before I zo.

2h, Clyde. Before youl Tu.....

Yes, sir?
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PIERCH:

PIERCE:

ANNETTE:

PIZACE:

ANNETTE:

PIERCE:

BRANCH:

ANNETTE:

DRANCH:

ANWETTE:

BRANMCH:

ANNETTE:

-

-
Mps, Sterce'.ll be 21l alome when I'm awal. I'd

appresiate ic L you'd sort =[ Weep an &ye °n her

3upre, Ductor.  T'11 wateh Lut far her, She'll be fine,
dun’s FOU WPV awsa s
Thank 7uu, D0¥..s.

{J70R CLOSE)
Charles, you'll phone me the minuve you get ta the
ronch-house 2t Jordan?

2ure I wiil.

mhe minuts I zet there., I promilse,

yd
\RJMMIYER OFF HOCK)
Sherl:’f Branch talking,
(FILTER)  Sherifs, this is Mrs. Plerce......Doctor Plerce's

+41fa,

Ce— Y25, Mnrs, Pocroe?
= o

= T warrilesd about my - .sband, He—book—the—odns

deeaft oy 3 waestion—rs Jcr:,u, ST e Tas TsuppoYed
T phch qw—wren—ﬂ“"“t thare. Rut—Shat—wa® hours °$O
+

W.-—-rob—"
A— .

anG I atiil ﬁa¥e&¢$—h@agd—&fef-h+mv

wal, ¥rs, 2lerne, maybe he Just fergos,

Mo, 2o. I ¢2llad the ranch-house ab—JFordans Cherles,...
=B RS DA RGe NEVeT even got there. Sheriff, I'm
zolrg cut 30 my mind with werry. It's wild country
between rera and Jordan, and ITkeep thinking waybe
somethiing nappened to him, maybe he had an =zccident, or

L0 Y |
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ERANCH:

MAURY:
BRANCH:
MAURY:

TRANCH:

MAURY:
BRANCH:
MAURY:
ERANCH:

(MUSIC:

MARR:

_'T..
Naw don't you werry, Mrs. rlerce. The ductor's the
wind of man who zan teke care of himself, 3Zut if 1£'11
nale you reel any better, I'11 send nut a search party

right away!

—— -y ——

It's about midnight in your offlce at the News-Tribune,
Maury Russell. It's about midnight and you're Just
writing a few heads for some loeal stuff when.....

( PHONE RING)

(RECEIVER OFF HOOK}
Russell, New Tribune,
(FILTER) Maury, Sheriff B3ranch.
Oh. Hello, Dan, What's up?
vou know that stretch of nayfield between the Devlin
rancn on Sucker Creek ond the Cow Creek meadows?
Yeah., What about 1t?
Retter zet down there rlght away.
Why?
They Just found Rex, Doc pierce's pilnto. nnd the
saddiels empty!

P 4ND UNDER}

you drive through the soft, purple night, fragrant with
the pungent aromeg of some distent sagebrush flre, so
typical of the Oregon-Idaho-Nevada borderlands, ¥You
leave your car on the rougn graveled lane, and strike
across the meadow, toward a group of men with
flashlights,.....

(LIGHT WHOO OF WIND)

(WHINNY OF HORSE.)
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MAURY:
BRANCH:

BRANCH:

MAURY:
BRANCH:
MAURY:

BRANCH:

MAURY:

ERANCH:

MAURY:

BRANCH:

8-

N
nan,, what dc you think could have happenad t: Doc Plerce?

—aie,
. Yeah?

— I

He 4idn't just wender 2ff 2nd zet leost. Why, he knows
this ~.untry like the back I his hand, It could be
ne tiad his norse to this tree, znd set cut to do a
little nuntineg, Maybe he's out somewhere In the
sageeprush now, with a troken leg.

It's no gznod, Dan.

Why nct?

Dnc Flerce was 2 hunter, znd he trained hls horses to
stand, 23 hunters do, He'd never tether Rex to a tree
1ike this. Jomenne else led the horse here, and
tethered him.

UP &ND UNDER)

__________ ¥ A S DL

AR fAcur latir, every rancher in Hawed—end Canyon County
13 n~lerted, This 1s over the Oregon line, but both
Idahc and Cregen stote poilse joln the search, beating
the sagebrush, oot by f.o.t, l.iking aleong the roads
and hizkways, Finaily, the next morning, hidden in a
ravirz abcut 2 mile off the Idabs-Oregon-Nevada
Alzhway, ..
i ‘5 Doo Plerze's plekup truck and trailer zll right,
Maury.

[
Yeah.\ But there'!'s cne thing I'd bet a wesk's pay on.
What's that?
Die plerece didn't drive that Srailer z2nd truck off the

hizhway and park it here.

How 42 you know for sure?
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MAURY:

2RANCH:

MAURY:

BRANCH:

BRANCH:

MAURY:

ERANCH:

MAURY

-9-

Because the keys are in the dashboard, That's one
thing I know Plerce would never dc, he's a very
methodical xind £ gay.

T dep't knew, the whole thing gets crazier and crazier.
we find his heorse in cne place, his truck in another.
and the big questlon 1s st1ll...where's Doc Plerce?
we'll backtrack these tire tracks to the highway, Maury.

(GRIMLY) Moybe we'll Iind the cnswer there!

Dan! Here on the rcad.
(FOOTSTEPS ON CONCRETE. )
A pocl of bleed, ch?
Yeah... WWW
1ock what's lying in thc middie of the roaq,/’
an empty shot-gun cartrildge. Twelve §augé.

nan, we can't say for sure. 3ut Ve got a pretty

wmy

sod idea that we'll never see Doc Plerce again,..allve,

If signs mean anything,lhe/was pushwhacked and murdered

-

o~

right here. )

No dgoubt abcut tt: But why? Why should anyone
dry-gulch_thé Dcc? If there ever was & popular man in
Canyon,cbunty, Doe Pierce was the man, I can't think

21, a single enemy he ever made.

I‘:-‘C'_r_'ﬂIMLY} He mote ore;— SomewhET® .> y-u can see the tire
tracks °f a car in the gand here boside—bhe—2oad:
3omebody wae walting for hlm, pan. And by the looks of
that red puddle and the rest of 1i¢, Doc Plerce walked
right up close before the killer let him have 1t wibn-

st —twedve galgQ..
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BRANCH: Mttt have been scmecne he xned, A friend I his wmeybe,
3:meone he never {lgured wuuld draw on him,

MAURY: QZEEiFnave been. I....[(CUTS) Dan, walt a minute,

BRANCH: Yeah?

MAURY: There's a trail of blocd leading off intc the sage there.
Locks like Duc Plerce staggered a ways befare he.g%??T”?ﬂ5S“

BRANCH: {(GRIMLY) Let's gc in and take 2 look, Maury.

(wuszc: ___ _IN MIZH) __

NARR: You and Dan Branch beat your way lnto the sage, follow

the staggered trall of blcod., Twenty feet,., . .thirty
foes....and you stare down at the grass, walting for
the huddled corpse on the ground to appear. And then,
suddenly, both you and Branch stop, and stare at =ach

other, ...

BRANCH: Maury, this is where the trail ends,

MAURY: vesh. But where's the bocy, Don? What happened te the
Loppae—f Doc Plerce?

(MUSIC: _ _ _CURTAIN) _ _

{MUSIC: TURNTABLE,

(MISCLE COMMERCIAL)
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CHAPPELL:

JROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

KARRICZ:

CHAPPELL:

GRCUP:

CHAPPELL:

HARRICE:

~11-
THE BIG STORY
PROGRAM #257

MIDDLE COMMERCIAL

(START E.T.)
guard against thrcat-scratchl
Enjoy the smooth smoking of fine tobaccos, OSmcke 2
PELL MELL,

(END E,T.)

Yes, smcke a PELL MELL - and discover how PELL MELL'S
greater length <f fine tobaccos filters the smoke on
the way to your throat - filters the smoke and makes 1t
mild,
it the first puff PELL MELL smocke 15 filtered further
than that of any other leading cigarvette. And, what's
mare, after 5 puffs, cr 10, or 17 by actual measure -

PELL MELL'S greater length of traditionally fine

tobacecs stlll travels the smoke further - rilters the
smoke and makes iz mild.
Thus, PELL MELL'S fine mellow tobacccs give you a

smocthness, mildness and satisfaction no other cigarette

zffers you.
guard agalnst throzf-scrateh!
Enjcy the smooth smoking of fine tobaceos, Smoke
~ PELL MELL,
wherever you go today, notlee hiw many pecple have
shanged¢ tu PELL MELL - the longer, finer clgarette in
the distinguished red package.

(STARTS E,T,)
Enjcy the smocth smeking of fine tobaccos, Smoke &
PELL MELL.

(END E,T.)

PELL MELL FAMOUS CIGARETTES - "outstanding!™
and - they are mild:
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HARRICE:

NARR:

BRANCH:

MAURY:

BRANCE:

MaURY:

Story of Maury Ruosell,

You, Hzury Ruscell

Sheri?f Dan Braneh, ztare dewn =

ending abruptly 1ian

3T the Caldwell

the sagebrush.

2y Harrice, returning you to your acrrator, and

23 ke lived i%, 1nd wrotz

Hewa Trivune, znd
t o Grall of tlood

But rou fing no

body, znd you reulize that the killer nmust nove

dragged or

nd withcut 2z
A=
W actuullyﬂDoc Plzroe

of 1t zlsewhere,
ti1lad, ind Tan 3ranch adds
HMoury, without

gcrypoe,

aven if we did enteh up to nim,

surriced 1% to his car,

sncther

we cculdn't convied

and dicoonaz

body, you cuptsc be
who uvzs ambuszhed and
shiought ...

she killer,

@ 7

Yenh.

-

This ia wild :oup;rﬁfhereabout:. The

willer

might aave buriedxﬁéc Plerce ten feet deen comewhere

out in the mountzzinz, or sage;, ind we'ld walt ¢ill
iggmﬂﬂay_to—ﬂLné*h&mrj)
Locke =3 though our only lead iz the killert!s =apr, Dan,

daur:,

welve got 2

ek divtier

Fil»st, we'lve got to tell lMri, Plercel
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ANNETTE:

BRANCH:

ANNETTE:

MAURY:

-13-
(DULLZ)} I enn't selieve he's dead, Cherdff, And until,
antil his cody 1z fzund, I ... I'1l never belleve it.

T just won't belleva he'll never core home cgain, Why,

only yesterdaay he neld me in his arms znd ,,. and sald,
zcodbye, Only vesterday, he walked cut of that door,
ond “.(BmmmsmxT;.mmmE) Hd ...

Ita scrry, Mrs. Dierce,

(QUIET, RESTRAINCD) If ever twc people were in love,
it wag Charles ond I. (?hT—L—kﬂewrwsemeaeeeﬁie—mafpﬁ
fopr gonveniznce, scme for companionship, some/fﬁgj
money oar positicn, 3ut ours was differegt;'éurs was
rezl, T can 33y tais o auletly, geptiemen, in such

o matter-cf-fazt ugy, because Lt wds go true, T

pan't cry, I Just 2contsg carry on, If Charles were
reoolly dead, I lmow he woulﬁn’t want me to, But

I can't beileve he's dead, I won't welleve it.

I hope he isn't, Mers, Plerce, But welve aot to be
»enliztic, we'we zot To face ...

ch, I know, Mr., Rucsell, I «now, how hopeless it locks.
But give me my littiz shred of hope, my llttle straw

faith, Don't %2 that awsy from me, please ...

Yy

o]
E—TTT~§4m—3ﬁrryz_—i—ft&n+t—mean-tq)...

(RUNNING CN) There never was & swecter, kinder, more
sansiderate man thon my husband,! Yhy, do you Lnow

when he left, he ezt worrying about me, aboui

leaving me alone In thiz blg nouse, He offered %o

stoy neme with me, to forget szbout his vocation, I

thought I wos being unselfisgh, I told him to go, 7

wherTiEtbeenr—roeifish-now,- I wish I hoad made him stay,

Qlenane -

ATHKO1 000565
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.
BRANCH: Mrs, Plerce, do 7ou «new of any enemy the Jcotor might
hove had?  Anybody who might have had 2 sersconal grudge
agalnst ~2lm ... 7
ANNETTE: Enemilez? Charles never hed an enemy 1ln 211 iz 1ife,
the could have had znything against him, he devoted his
1ifs %2 helping cther peorle, I there ever was a
man pescvls loved, LS was ... (BREAKS HER, S0BZ) Oh,
Charles, Charles, derling., Iesemtsed—yeouwI—FoUIONTE—

gy - | T e T S AP NPT I R PN BN A )
CERYy—F—Srted—rot—to; Bat—f—esnt-hreieo-—ty—I santt

halods)

NARR: Niext, the hired men, Clyde Robbins. .nd he tells you & i
EDH;*QQ the same thing ...
CLYCE: There wasn't a man in Caldwell, <or in the whole county,

that Joe Plerce didn't call by his fircot nome, Sherlff,
Maybe scmeone bushvhaoclked him, but it muct have been
a ctranger, 1% couldnft hove been any one who knew

what kind of man the Doe w.s,

BRANCH: Eow long nhave you besn workins for him, Robbing?
CLYDE? 21 montns, I'm o eowhand by trude, toek the Job when

Z was passing through, Never {igursd I'd stick on 1%,

Dut hers I am,

MAURY: thy 4id you stlele?
CLYDPE: Zeczuse I naver had a boss llks Doc Plerce, Mr. Russell,

L11 mar and 2 real friend. The kind of hombre who'd
give you she chirt off his back,

MAURY: Lre you golng to stey on for awhlle, Robbilnz?
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CLYDE:

(MUSIC:

MAURY:

BR:IICH

MAURY:

BRANCH

MAURY:
BRANCH:

MAURY:

BEANCH

L

MAURY:
BRAMCH:
MAURY:

BRANCH

M-URY:

BRANCH:
M:iURY:

BR.-NCH:

-15-
1515 zoint to be mighty uiet .round here, now
th # ne'z gone, I flgure I'1ll cztlsic it cut Sill Mrs.
Siaves gets over this, znt! then I'1l move ch, Itve

~c% n0 veasca 50 Ihay here .ny more, no helirt for 1t

{CAR TNDER}

Joout snnette Dlerce, She'!s z vary attroctive redhead,
Sne sure Lz,
Lo o P

b
Lndﬁyoung¢~ She—merotiTIve TeET Al Do >ivrea-lo—apey

Yeon, Racbabdoy

Neu you talce tiiz hired mun, Clyde Rodbina, He must be
thout ner aga. . blg, good-lucklng zuy, voung and
sEreng L.,

Tailt 2 minuta, Moury, Held on, What'c 211 Shis about,
whitls in your mind?

L oguotatlon vy Choliecoheare,

st auotation?

T~ pzragnrase i, 2 2iftle ... "Methiniks che doth protest

HMpn, Plerce, How do we know she Lsh't the Lady Macbeth

of Czldwell, Idnno,

Jirizavs araus i tu e s an)iramey avan gy cuvs ot SRR o T A
-
-

Hell, T ...
vou den't have 2 cfory, zo you try to dreom v one,
Of 211 the lcco ldeas I ever heard, tnls ic the worst,

Yuu—gob—any evidomee,provft—

RATHOT1 QQOSBEO




MAURY ¢

BRANCH:

MAURY ¢

BRANCE:

MAURY s
BRANCH:

MAURY;

MAURY:

HARMCN

MAURY:
TARMCN:
MAURY:
HARMCHM:

-16-

e

Hhewn-why don't you zfick to writin' for the NHews-Tribune,
2nd leave Shalessezre out of It.
Yech, I guess yoiire right, Pan, (IIGIS) Too much
meginaticon, no £fi2%s at all. I zuess ists juss the
hom In me. But vhore do we go from nere?
The answer's 1n thzs car, ths %xilleriz car, Maybe
somzone pasged it on the rowd, whille the bushwhacker
walted for Dee Zleres to come along, HMaybe someone
rocognized 1%,
Maybe, It's a ehoncge, Dan, Tell you whot I'12 do,
Yeah?

Tl
Ttil write & =ie2e about 1% in-wy dager, Give the
location on a mal, overything. Maybe wotll come up

nlth semeene thit oyl

You run the ztory. .nd the nent doy, 7ou hit the Jackpot ...,

Tou saw a car wuolting ot The oxact spot on ths map,

Iy, Harmon?
Y.
Voo sir.1 Right <h»re, on that shirn curve, Hod to

i

slouw down, 9nd cow It pretiy oloin, round a2bout dusk,
Mearest a3 I eculi make cut, if was o bext-us zreen Ford,
Did you nevicoe the license olata?

seemed te me 1t uar on Idaho plate.

nd you didn't recagnlze Hke-usw bn $ho oonr?

]
[

Moze, Dldn't get o real good look at him, he was

aunched down in ths scat, The fzller woaved 2% me

vihen I went by, thoush, 2nd I figured he wasn't 1in

any trouble, jest resting a bis.,
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MAURY :

HARMON &

JCE:
MAURY:

JOE:

MAURY:
JOE:

MAURY:

JOE!

-17-

qr. durmon, loci, ZE'o importoat thot we a4 that zar,
Lme Itzge’o full of gZreen PFords, Did you netlze anything

2leoe zboub shet 2oxe?

Taemed to ma there uns some rind of animalts bt

tc she 2erial, Mr, Aucsell, Sculrrel, I Think,

mayoe. That's 223 zaw, and thatis nli o,

T2 MR UNDER)

Itts something., Ztis enough for a start., You and
Tan Branch mutu.ily gree not to glve this cluec any
=ublicity, you fon't want to seare fthe lller away.
“ftor Shat, you ssapt a zulst search for the cur,
dMeek pi3803. Ben-doges Nothing. Snd then one
_;fﬁernoon, you run into 2 friend of yours, Jza
Lﬁ::fgzazﬁélerk 2t wpobate court, and ovewr : ocoke ..
{DRUG JTCRE B.G.)

anytaing new op Doe Plorce, HMours?

Nec., They nhaveon't found the body yet, Joe,

Too bed, He wos - onlece guy. And IT1Z $ell you one
$hicg, after he's legally declared dead, his widow
weatt azvs 5o tule in uacghing,  He pupe lof$ her well

incd, I san Lell you that,

krow, Morbe I'm talking out of =chool
rizht now, oubt 15711 be public imowledsas any 4oy now,

aryway, Doc 2icreo wpepsted-a w11l Jjust thras wesks

nefeore the day no disarnzeared. Left averytiaing to
niz wifa, cut his ofher relatives oufb,
Thres weexs scelosme he disanpzured, ch?

Foch,  and thot!s whot I call nlee timing.
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MAURY: (3LOWLY) So do I, Joe, 3o do I!

NARR ¢ You walk cut of the drug store with Jce, and you wonder,
nd you sav to yourself, maybe, Just maybe, You think
of Lady Macbeth again, and the scene whore she tries
to wash the blood frcm her hands, and sowechow, Thakespearse
dozsn't seem s0 incongruous In Canyon County any more,
and then, suddenly you sce it., You stop on the sidewalk,
and stare ,..

{LIGHT TRAFFIC SQUNDS OFF)
MAURY: Joo!
HHoE: That broken down Ford there .., the blue one with the

aguirrel tall on the acrlal,

JOE: Yhat about 1t?

MAURY: Is that a froesh zaint job ... or isntt if?

JCE: Sure locks like 1t, Dubwewirmt—.,,

MAURY: Joe, would you kKnow who owns theat car?

JOE: hy, yes, Matteor of fact, I do, A cowhond named

Foy Bemis,

arvmdng out_of the hardwape stews 1

(MUSIZ:. _ BRIDGE)
RCY: Liszsen, Shariff, you gct me zll urong, I never killed
anybody in my life, What would I want to do = thing

lilke that for?

ERANCH: hat 2oler was your car before you palntoed 1%, Bemils?
ROV I didn't paint 1%, The hombre who scid it to me did,
MAURY: tthen d1d he sell 1t to you?

ROY: thy, Jjust a week agol

MAURY: tthat was his name?
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ROY:

BRANCH:
MAURY s

3RANCH:

ANNEDTE:
CLYD

ta1

ANNETTE:
CLYDE:
ANNETTE:

CLYDE:

ANNETTE:

-15-
Robbins, Clyde Rotbilnz, He drove 1t up to Parma, ant
we made the deal, then and there!
glyde Rcbbins? {4 BEAT) Meury ...

{DOCR CLOSE)
(FRANTIC) (CALLING} Annette! Annette]
(CCMING IN} What is it, Clyde? What'fs the matter?
Yetre in trouble, etre in ovlenty of trouble,
TInat de you wmean?
They caught the hombre I sold the car %o, They've
ts aim down 2t Cherlff Branchts offlcze, 2siting him
questiona. zaw lem bring nim in. ond they!'ll be
ezming areund to zee Us next!
Za2t them,
But don't you zee? They're gonna find out what we did .,.
what you told me to de. Lock, welve got to vamcose,
get out of the country fast, mske for Canada, before they ...
¥ou forget cne thing, darling.
Thet?
My poor, dear, dsnurted husband left me an estate. If's
& lot of money, Clyde, dear, I want to wait around
znd colleaet if.
Yeah, But 1f we dontt leave ..,
IS we do leave, 1t'1ll be an 2dmlssion of gullt, Now,
darling, don't lscl: so worrled, try to relax, There
tsn't a thing to worry about, youtlre acting like a

frightened schoolboy ...
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CLYDE:

ANNETTZ
CLYLE:
ANNETTE:
CLYDE;

ANNETTE:

CLYLE:

ANNETTE:

CLYDE:
ANNETTE:

CLYLE:

ANNETTE

-To
{.GITATED) I dunne, I dunnc, This hombre Bemis will
tell them I scld the car. I can't figure how
they found out it was the same car but ,,.
Clyde ...
Yeah?
(% BEAT, AND SILKY) Come here,
innette, lock ...
(MAGNETIC) Come here, 4k 2
I...
Put your arms arcund me, honey. That®s 1t, Now ...
kizs me ..

(A PAUSE)

{HOARSELY) Annette .,, Annette ...
You mustn!t worry, darling. Ifve thought of everything,
averything., You iznow what to tell them if they come,
I told you whet to tell them,
Yeeh, V¥Yeah, I !mow -~
After all, they huven'!t found Charles's body. Ye
suw fo that, And 1Y they don't find the body, they
really cantt conviet anyone of anything, can they?

Mo, Ne, they can't,

Well, then! Clycde, dariing, oW TITtre—did—was
a-tregdi Ul tNINgto dor—But—tn—=woy;, Tt /&S o1y

dneasbaf—kindneos—I-ddnlt love- Chirlesy—nob—renliy;

I wzs so bored before you came here, 50 bored, He

vas a nice man, very nlce, but sc old, so settled,

¥ou zrd I, we're young, We'lve got a whole life ahead

of usé, we beleng together, Darlingy—tariing;—tHs
RlLe—T—pan—yoty—I—naid-therele—my—man—thereds—tire—mar
dI—reetIywamt!
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CLYDE:
ANNETTE:

MAURY :
CLYDE:
BRANCH:

aNNETTE:

MAURY:

ANNETTE:
MAURY:

ANNETTZ:
MAURY:
ENNETTE:

MAURY ¢

innette ... 92BY W4.

Don'tt say anything more, sweet, Dont'ts soy znssher

word, and dont% uorry wnother moment,

BRIDGE)

211 right, Robhins, whers wsre jyou on the dzy

Doetor Plerce diasappeared?

I tcld you, Sheriff, I drove Mrs. Pierce to the auctlon
sale in Ontario, over 1ln Cregon,

Right after Doctor Pierce left on nils vacation?

That's rlght, Russell,

That your story tco, Mrs. Plerce?

(COOLLY) It's net a story, 3Sherlff, It harrcens to be
thr sruth.

Mre. Plerce, your husband disappesred on 2 Honday.

That right?

That's right.

and on that 42y, you and Clyde Robbins spent the day

and part af the evenlng at the auction sale,

Tes,

(. BEAT)} Tell you scmething funny.

Ttm nes 1n She mocd for jokes, Mr, Russell, 3But go ahead,
This Lsnt't any I:zle, Mrs, flerce. You zee the?e isn't
any auction sals 1n Ontario on Monday. A I IQ*ﬁ;QZﬁ”;“
|

Gey—tttT closed!
(e C‘D—-—-\-T
UP AND \UNDER)
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NARR: They lied, But ycu still can't prove a thing, not without
a corpus delicti, now without a body, You keep after
ianette Pilerce, ycu and Dan Branch Juesticn her for
hours, 2ut she'!s as Sough as steel, admists nothing,
Then you both start to concentrate on Clyde Robblnas, alene
-- try %o crack him ,,,
BRANCH: Why dié you lie to us, Robbkins?
CLYDE: I dida‘t lie. We went to the suction, Uhen we got
thers, we found Lt closed ...
PRANCH: You went to the highway, walted till Doc Plerce came
zlong, 2nd shot him,
CLYDE: I tell you, I didn't, I dldntt, F—diédmitt
MAURY: Lock, Robbins, we did 2 little research on Mrs, FPlerce,
Maybe wou don't linow 1t, but Doe Plerce uwas her sixth
nusband., You would have been the seventh, It would
be very interesting to find out what haprened to the
first five men che married ...
CLYTE: /EEEE?EEl/Qﬂait a minute. You're trylng %o tell me ...
MAURY: f/ It's on the rececrd, Robbins.
BRANCH: j Robbins, lock., If wou don't talk, uwe'll £ind that body
\Lusome day, and youtlll hang, If you falk, I think we

zan get you life,

CLYDE: " eely—Tlye—been tl:‘} tng—to—terr—sowr ...

MAURY: hat'll it be, Reoibins, Take your choice, A rope around
your neck? Opr life?

CLYDE: D

BRANCH: Better salic, andé nowl

ATHO1 QOOSKRE?
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CLYDE: ©11 right, <11 »ight, (3€BS)  3he mude me do

it, I awear 1%, lhe—womt—ultep -me rnd-siterme;—she———
drove me into Jeing it, I didn't want te, T never

warted to dry-pulch anybedy, bub she tept bogglng me ..

BRANCH: 3Coon., .
CLYDE: Aeaklyl-gave4a, L was crazy zbout her, ind I gewve—im,

Soc Plerce had %o zo to town flrst to fake care of
Jome natients, I went ahead on the highwoy 2nd waited,
I fligged him down, and shet him,

MAURY: and after that?

JLYDE: if<ar that, he ran into the zage znd drepped, I guess

4

I dragged nim back and stuffed him In the trunk of
my zar, I drove the fruck zand trailler Into 2 ravin,
rode Rex a ways, =nd then tiled him te 2 tree, After
that, I came bacl: to zet rid of the body.

BRANCH: ihere's the body ncw, Reobirimss—

CLYDE: I Duried it, In the mountalins ., , about fifteen miles
south 3f Marsing., But I swear it wasn't my idea, ths
rhole idea waz herz, She made me do 1t, Sheriff,

o help me, she mode me do i)

CHATPELL: In Just o nmoment wetll read you z telegram from Maury
Russell of the Culdwell, Idaho News - Tribune with the
final cutccme of tcnlght's BIG STORY,

(MUSIC: F/NTLRE)

{CLOSING COMMERCIAL)

lest my nead after that, I went erazy, did crazy things.
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CHLPPELL:

GRCU?:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

_ol.
THE BIG STCRY
PROGRAM #2857

CLOSING COMMERCIAL

{START E.T.)

Guard agalnst Shroat-scratch!
Enj.y the smocth smoking .f fire tobaccis, OSmoke a
PELL MELL.

(END E,T,)
Yes, amcke a PELL MELL and disc:cver hew PELL MELL'S
greater length of fine tcbacecs filters the smcke on
the way to your throat - filters the smoke and makes
it miid,
Remember this, the further a puff .f smcke is [lltered
through fine tobaccss, the milder 1t becumes.
At the rlvst pulf PELL MELL smcke 1s flltered further
than that > any other leadlng cigarette. Moreover,

after 5 pufrs, or 10, or 17 by actual measure - PELL

MELL'S greater length =f traditiocnally fine tobaccos

st1ll travels the sm-oke further - [ilters the amcke
and makes 1t mild,
Thus FZLL MELL'S fine mell.y tobaccus glve you a

smoothness, mlldness and satlsfaction nc sther clgarette

sffers you,
Wherever y.u g tsday, nctlce how many pesple have

cnanged £ PELL MELL - the longer, Piner clgarette In

the distinguished red package. Smoke FELL MELL FAMQUS

CIGARETTES -~ ”Outstanding”i

Aanéd - they are mild]
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(MUSIC: TAG

CHAPPELL: How we nead you that telerrzm from Maury Russell of the
Caldwell, Tdah. Jews-Trilbune,

AUSSELL: XTLLIR IN TONIGHT'S BIG 3TCRY TESTIFIED AGAINST HIS
WOMAN ~CCOMPLICE, HE ESCAPED THE TEATH PENALTY AND WAS
SENTENCED T0 LIFE IMPRISCWMENT, AS IT TURNED QuT, THE
YICTIM'S WIFE ALSCQ ESCAPED THE ROFPE, AND WAS SENTENCED
m3 PRISON FCR THE REST OF HER LIFE, WHEN I LAST HEARD
OF HER, SHI WA3 TEACHING MUSIC IN THE OREGON STATE PRISCH
AT 34LEM. T SREATLY A»PPRECIATE TCNIGHT'S PELL MELL
AWARD,

CHAPPELL: Thank you, #r, Russell ....the makers 2f PELL MELL
DAMOUS o IGLRETTES are proud to present you the PELL
MELL $502 award for notable service in the fleld of
Journalism,

HARRICE: Listen agaln rext %week, same time, same station, when
PETLD MELL FAMOUS CIGARETTES will present ancther BIG
STORY - & Blz Stery frum the front pages of the Memphis,
Tennessee, Commercial Appeal by-line ---Roy Jennings,
L 2Lz Stery T a repurter whe frilowed a s.rdid case to

find -ut why men nurdsr,

(MUSIC: _ _ _STINOL _ _
CHAPPELL: ind memember -- svery week you can see anither cifferent
3tz 3tcry on television -- brought to you by the makers

of pell Mell Famous Clgaretgtes.,

{(MUSIC: THIME WIPE AND FADE T BG ON CUE)

ATHO1 GCOS6°O




CHAPPELL:

CHAPPELL:

AL/TW

-2h-
THE BIG 3STORY 1s produced by Bernard 4. Pr-ot-r with
original music c-mposed and cundueteu vy Vladimir.
3elinsky. Tonight's proeram was adapted Ty Max Ehrlich
foom oan actual story from tpe Tront paces f the
Galiwell Idahs News Tribune, Your Narrat.r wes Bob Sluan
% 3cb Donley played the part of Maury Russell. In
spder to probect the names of peonle actually involved
in tonizht's authentic BIG STORY, the names of all
characters in the dramatizatlin were changed, with the

excepti.n of the reporter, Mr. Russell,

This 1is Ernest Chappell speaking fir the mekers of
PELL MELL FAMOUS CIGARETTES,
THIZ IS EBC......THE NATIONAL BROADCASTING COMPANY
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-2- THE BIG STORY
PROGRAM 258

OPENTNG CCMMERCIAL

(START Z.,T.)

CHAPPELL: Guard agalnst thrcat-scrateh!
GROUP: Enjoy the smooth smoking of fine tobaczos. 3mcoke a PELL
MELL,

(ENT E,T.)

CHAPPELL: Yes, smuke & PELL MELL and discover hcw PELL MELL'S
greater length ¢f [fine tobaccos Tilters the smoke on the
way te yuur threat---filters the smoka and makes it miia,

HARRICE: Remember this - the further your ciparette filters the
gmcke through fine tctacecs, ths milder that smoke
teccmes,

CHAPPELL: A% the [irst puff PELL MELL smcke is filtered furtherp
through fine tobaccos than that :f any other leading
cigarette, And what's more after 5 puffs, or 1¢, or 17-

by actual measure-~.PELL MELL'S greater length of

traditicnally fine tobacecs still travels the: smoke
further -- filters the smoke and makes 1t mild,
HARRICE: Thus, PELL MELL'S FINE Mellow tabaccos glve you a

smeothness, mildness and 8atisfastisn no vther

cigarette .ffers you,

CHAPPELL: 3¢ smoke PELL MELL FAMOUS GCIGARETTES - "Qutstanding!"

JARRICE: And - they are mild!
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_3_
(MUSIC: _ _ INIRQ & UNDER

ANNCR: Memphia, Ternessee, The stury a8 1t actually happened.

Roy Jenning's 3tory as he iiveytit.

(MUSIC: _ _ UP_AND_UNDER) _
NARR, : You cover the pollee beat, Rey Jennings, .a%euy~ateitt—"T
the—rear, You 8lt at your desk at Memphls Police Head-

Headquarters and watch. the paraae ol potieenman. leading
drunks and disorderlies, men cﬁhrged witn armed rcbbery,
agsault, distirbing the peace, tiie lohel terminclogy \\
Fop—sre—yviclent-—osutbreales—or—hunar miue:;T:;;;&—ease—Jgg?ehuuHx
ne different, you know that, Fhe—rinmwas—hNo—mere-
herritie—thamamy—ebher . The motlive wos slmple and dirty.
The-pacple-were—fugtperrre, There wasn't any great
deduction in thils case, no involved detections. No
romantic zhases. The soluticn came through routlne

police and newspaper work. But when 1t was zll over, when
you checked back and dug up the lives lnvolved you—Krew
y9n—hEa—a—vtg“stﬁryT—BTET—becuuse-tehtnd—the"sordtd—Urtme-
yeu found unhappy humanity. Tt atarted 1n a hotel room

in duwntown Memphis. You were there with Hdemeelde Deputy

Inspector Glencoe.

GLENCCE: sretty, ain't 1t, Roy?
ROY: What did he die ol'?
GLENCOE: Strangulatlon most likely. Whcever tled him up like that

d1d4 his ot toz good, Logk at that, sheets, towels, they
trussed him up llke a hog at killling tilme,
ROY: Who 1s he?

GLENCOE: Al Hobacnh, He's a plumber,
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RCY: what 18 1t? Why was he killed?

SLENCCE: Take 2 lock over yonder on the table,

ROY: 32t ups.

GLENCOE: Lo.xs llke H.oson had company. We I[igure somevody went

for nis wallet, 1t was nissing,
(GLASS CLINKS)
ROY: {SNIFF3) Southern Comfort anc goca Cula. Lipstick on the
glass a woman.
GLENCOE: I reckon. The maid found him. He's teen dead around

twenty-iaur hours,

RCY: Any idea whe 213 1t?
GLENCOE: Well, whoever 1t 18, he must te gqussling now, Hobson got
patd on Friday, thirty-five dollars, hHm-M Gja::")
-
abcut. founteen dollars of 1t at Deer joints around,
o 1
ROY: You mean, shavs all he had? o He was kllled for foartees

soriape CowX

GLENCOE: Lcoks likz, Got a wife and klus, teo,

ROY: Ang nn leads?
GLENCOE: I could easier track down a cat fish in the Mississippi,
RCY: who'd 40 a thing like that. Who'd murder a man for

fourtecen dollars,

GLENCOE: Come on dswn £2 Jaill, I'11 show you two dozen.

ROY: There's a story here, Inspector. Lonk at it, two peocple,
Tt nas to be two peaple, a weman .n gor vt of the lipstl
and 2 man: a man to tle him up. vho are they? What are
they like? What do they thlnk about? Where do they come
from?

GLENCOE: I'1 rather know where they are now,
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ROY:

CHARLZES:
EMMA :

CHARLZE

EMMA -
CHARLES:
ENA
CHARLZS:
EMMA:
CHARLES:

EMMA

-5-

That's Just police work, finding them, trylng them,
sending them to jail, I want “u knew what's inalde of
tnem., Thers's my story.

JP AND UNDER)

v-u found that story, Roy Jennings. You started wlth
Al Hobson, plumber, strangled in a hotel recom. And later
you pisced out the rest of the plcture. Your story

which ended in Hobson's death started months before in

a small bar in Memphis. A—man =iz womEmr-sat—tosether,

He slufibed.dowu, hls feet Sut in the aTsle, and the

waitress had\;s‘stgp around them every tim;\she went by,

The woman looked bgzﬁxaver he shoulder svery fewrminutes

an_ the -deor; . sle-apain—eirhrd—the—seat,
(BAR BACKGRUUND)

what are you losking for? IS there somebody you know?

I told you we shouldn't have ccme here, Why'd you have

to come downtown, Chanrlda®

I Zon't 1like those cpumby Joints where we've been

mesting. For one thing the beer's nc good.

bomebch_ﬂ1Wht see us here,

N S Wi Ropvers o d

Please, please, honey.

yYou'lre all the tilme worryins.

T keep thninking of Harry.

What call nave you get fo think ab..t him?

He don't care aboub you,

I know, Bul,.....
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CHEARLIS: T =oid me yourself, You've all the time washing

alcthes, 2scokinz, rying = make hils twenty-elght

" Y

izasy dsilars =2 Jsr Tlve pesple, werpoedae-l-
A T oaneow, tut 17 3cmebody se:s us.,
CHARLES: what's the 41 fsrence? YoL think he's golng to care, as

_ang as ne's 2ot scmebedy to pound the grease out of his
overalls? He icn't care vho your're with

TMMA T snauldr't have started this. I shouldn't have started
this in the irsc place.

CHARLES: You sald you love me, don't you honey?

EMMA: Jure, sure, vut I'm afrild, I'm always alrald, I have to

iz to Harry, I—eeve—po-lisbeo-H&rry, I have to lle to

CHARLES: Weil, now, I'm »ight tired of that myself, When do I get
to see you? chen you're fog tired irem scrubbing and
worwying and all, That atn't no way to have fun now, 1s
ig?

ZMMA I zet 30 tired. I sit t.dpre in that reom 3t night, just
worrying, Worpying about which kid's get # cold and
whether the grceery oill wiil get pald. yarry keeps
telling me I ousht to Keed better account of the meney.
I -~an't, she figures Just make my neadache.

CHARLZS: gure, sure,hcney. A woman gnouldn't have o worry like
that,

EMMA: Harry tried to te good to me.

CUARLES: Why not? Where else can he get that kind zf a servant,

Jjust for beard and keep?
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IMMA

CHARLES:

TMMA

CHARLES:

EMMA: Saat

CHARLES:

CIXCN:
ZMA
CIXON:

EMMA:

SIXON:

T used To have fun. Belore I was marrlel I was working
wp tc the mill, Ac the ena > the week 1'a Just tell
Mama I was zoing o be home lane, I'd g3 sus and dance
ani JAnce.....
You 2culd do it again, hcney.
Y. wo How am T sver going =o get out wlth the kids
minny hoses and Harry on The night shift?
Fovoet atout them, You like being with me, don't you?
T iz, T—6H6 Charla&,«i—sare%a—de. Tt '3 been the only
fun I've had since before I was married,
Ther make 45 yoor mind, noney, that's ail you gol U o,
Just make up ycur mind,
EP_AED_Dgwﬂ)ﬂ
“ien later vou were able to plene tceether the pleture
Rzv Jennings. Emma Dixwn zZriven by the feeling that
scrnehow she was ohea<ed, somehow she nad milssed the
rurn and had been trappea 1ato a world of dirty clothes
and worry. You Filled tke story in... The mecrninz when
she packed her tap and walked qulenly o the docr of£3naa
“hrze-rcum hume,
{CF7) Zmma, thaz vou?
what is 1lt, Harrey?
Will you £1x the shade? How can I 2o uo sleep with the
sun turnine my cves.

(FOOTSTEDPS OGN WiOD |
The shacde's tom.
(COMING CN) Well, fix it scmehow, will you? I'm a+r in

ced,
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ZMMA

ZIACH:

ZMMA:

ZIXON:

IMMA:

STXON:

SMMA:

DIXCN:

ZMMA

TIXON

DIXON:

EMMA

(MUSIC:

]

{3HADE RATTLING}
Thaz Lbetrter?

T

okon Lt will nave uo i%. You're all drsssed up.

ok

Yhare you

Zoing?

¢

Toun grreet,

7.u're gzolng 1ntys those big atores, You watrh out,
I neve to buy a new ~lutch 'sr tae car,

I won't ©uy anything.

wWwhere are the kilds?

Tem and Sllie ave at snhcol, Pete's next door at the

Jez 17 you can xeep 'sm gulet this morning will you?
I ain*t had a roud rest in a weel,
M:-toady '1ll bother you any more, Harry.
vou iock preal grevhy in that dress, Zomy. I don't
celieve you've worn thatbt for a year.
I.....T7 gosta 7o Harry, I'll be late.
Well, 7o along now then,
(TOCTSTE?S ON BCARD)
{DOOR OFEN)

Foenroma Y P )
oWR) ooz by, Zmmy.

qod bye, darry.
(ZCOR CLO3E)

‘JB AND UNDER)

—t

TEa AT e < ETSEL oI Lhe tmrendins—sragedy—as bmma oizon

in hepy test dress, the one she'd teen gsaving,walks .

_ LN . _
fewn the weed 2hoked path Lo the rcad,xthin cardboara
imisation leather suitcase 1n her hand and at the curb;

charles Minter, waits in a '39 Chevvy,
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ARLES:

MA

HARLES:

EMMA

CHARLES:

ZHMA

CHARLES:

iy
{CAR DCCR QFPEU;

{DOCR CLI3E)
\

What'3 tTrhe masser, yua're orying,

I'1 be alrighz.

I

well, let's ges roing,

urth 3treet.

foy )

i

o

il
T

]

“Jhy snould I make a T sur.? I'm pcinting the ouher

T “en's wans £ -w pass C2llins!', Fste’s dlayling in the
Y
e,

“pent yard. I 3on'c vant he—eackkda Se¢ M.
{IMPATIENT.Y) Ckay, skay, well, let's «o.

{CAR MOTCR GUWKED)

vou gt the stiry when it was all over, Roy Jennings,
~he stopy 7 emony beer .ans in the corner oI 4 room,
neals on the rn....Memphis, ¢zvington, Slresburg,
Tayatville, Chattancoga. The 3Tary of lusgy tourlst
adaed walli zaper in nutel rozmg, slothes never
alcan, colng to 3leep at rizht 1n 2 besr hazZe, waking
:p Ir she mersing with the sound 2f zome «1d squauling,
and vaises airh oluehzd in argument, It's the story
5% a pattern that wiunfit change, Zmma Dixcn's life
Sf worrr and petty nastinr that wens o,

'CAR RUMNIHG ) )
Way Aidnct yo4 sbon cack “here, Charla&? I'm hunzry.

sdonts ilke the way <nat placs looked,
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SMMA

CHARLIS:

THMMA:

CEARLES:

ZMMA

CHARLES:

ZMMA:

CHARLES:

SMMA

)]
n

CHABRLES :
=MMA:
AHARLES:

ZUIMA

EMMA

CHARLES:

-1 -

“hat's tae matter with 1t? Looked as good as that

zreasy place we had preakiast at, Charles, I'm hungry

Why lwn'sc we 3top?

If you want Lo Know, we haven't zot any money,

wWhat 45 you mean, we haven't ot any momey? I sold my
= own ring, didn't I?  The one Harry's mother gave me,
Big ieal, big deall Elghtecn inllars and-3ixty-eighf_cente
That 'wist have teen some dlamend,

~hat ring had 2 great deal =f sentimental value, I
vaivwed 1t very nighly.

why didn'. vou tell that % the pawn broker?

Anvway, what happened <. the money? You kept 1it,

Wwhat <o you think haeppened to 1T?

want <o uknow where we're golng anyway.

I'm riginc in this cer. I got a right to know where
we're going. I get a right to know what you 4id with

that eighteen collars. I'm getting tired of Just dragging

awmurd “rom sne place to arcther, (SHE 3TARTS CRYING)

y ¢ryin' 2ut lewd, s€op that) I I'd have know every
time anyshing went wrcng you'd stars awling,.....

I7 rou’l nave xucwn, what woold you nave Zone?

N, heoney. Don't start that zgailn,

I3 alwirht for you, Yo didn't nave anytning tc lose.
veither diz you, ¥.7 the way you told 1t to me,

I'm lonesome. I want $o see my children,

40 ahead, go sn tack tu them, g2 an crawling baclk to your

Harry.
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EMMA:

CHARLES:

EMMA:
CHARLES:
EMMA:
CHARLES:

CHARLES:
EMMA:
CHARLES:
SMMA:
CHARLES:
EMMA:

CHERLES:

EMMA ¢

HOBSCN:

-11- .
T can't you know I can't, Charlég, why 4did we have to
start this way. It's the same, argulng about money,
arguments about everything} That's why I went away,
I couldn't stand 1t.
alright, alright, cut it cut, now, it's zolng So be
alright,
what de you mean?
I gov an ldea, we're golog to get some monay.
How?
T scld you I know how te get around, didn't I? We're
neadin' ba ¢ to Memphls, D-on't you WoOrry. You let me
+aske care of evervthing,

g2 AND UNDER)

They met Al Hobsun in a tar., He was feeling pretty good,
“le'd brake his pay check four bars up the street,

(BAR BACKGROUND)
(LOW)} Go on, Emma,
T con't 1like this, Charlsa. I dun't like it at all.
#ell you shut up and get over there! You see that wallet?
But that's steallng
I know what I'm doing,
Gharléﬁ, I'm scared,
You just do like T told yo1, there's nething to it,
You just ask him up for & friendly drink, that's all,
dnat's the harm to that? Now go 2n,

(CHAIR SCRAFED, FOOTSTEPS)
ExXcuse nme,

Hells, there!l
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SMMA I...1I wondered 1f you all got change for a gquarter. I
got e make a phone call..

HCESCH: why sure, sure, noney, I zot czhange, I zct lots of
change, Here, here, take all you want,

(MUSIC: _ _ UP_AND DOWN)_ _

NARR: That's the story you faund sut later, Roy Jennlngs. But
now you 8tczd in that hotel rocom and you trled not to
lock at the bouy =n the Led tled up with sheets, the
towel gag in the mouth, You look away at the streaked
wall paper, ana raded rug, the gidelon blrle on the
bureau, Yo wonder about the nurderers.

ROY: Whe are they? “hav are they like Inspector? What do
they think about? What brought a man and a woman to
ceamilt murder for fourteen dolilars?

GLENCCE: That'!s e real interesting, Roy, tut right now we got a
1ittle more pressing problem. We gotta find ourselves a
pair of killers, and the trall's as cold as that body
over yonder,

{MUsSIC: UP 70 TAG ACT)

(MIDDLE COMMERCIAL)

ATHO1 0005684




CHAPPELL:

GROUP:

HARRICE:

CHAPPELL:

HARRICE:

CHAPFELL:

HARRICE:

CHAPPELL:

. GROUP:

BIG STCRY
PRCGRAM #258

MIDCLZ CCMMECRCTIAL

(START E.T.)
guard against throat-scratehl
Enjcy the smooth smoking of filne tobaccos. Smoke a
PELL MELL,

{END E,T.}
Ye3, smcke a PELL MELL - 2nd uiscover how PELL MELL'S
greater lenght ¢f Jine tobaceos filters the smoke on
the ®ay tc ynar throat - filters the smoke and makes 1t
mild.
At the flrst purl PELL MELL smcke is {lltered further
than that of any -ther leauing cizarctte. ind, what's

mcre, after 5 puils, or 10, or 17 - BY actual measure

S

SELDL MELL'S grester leneth of traditionzlly fine

teobaceos still travels the smoke further - Tilters
the smolke and makes 1t mild.
Thus, PELL MELL'3 fine mellow totaccos glve you a

smothness, mildness and satlsfactlon no other cigaretts

of fers you.
Guard amminat throat-s-~rat-hi
Injoy the smooth smcoking of fine tobaccos. 3moke a PELL
MELL,
Whepsver you g0 today, notice how many pecple have
shanged to PELL MELL - the longer, finer cigarette 1n the
distinrulshed rel packace,

(START E,T. )
Znjoy the smocth smcking of ine tobaccos, 3moke a PELL

MELL. {MORE)
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(MIDCLE COMMZRCIAL CONT'D)

D E.T)

g

CHAFPELL: FELL I
HARRICE: And - tney are mild]

L ¥ELL PAKCU3 CIGARZTTIS - 'oOutstanding’
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LMUSECL _ _ THEME QP_AEP_DQ&E}

HARRICE: This *s Cy Harrize ret.raing you to ycur narrator and
veportery Roy Jeunings' Blg Steryas he lived 1t and
wrote 1it.

HARR: veu walk out of the room, Roy Jennings, tagging along

—

benind Inspestor Glencoe like a skiff bydag on to a
Missizsippl stern wheeler, He has the routine .
examinations in btlack and white in hils beok,

GLENCCE: This here's all we've got, Roy. The room was booked under
the name o7 Mr, And Mrs, Walters with a Chatanooga
address. We alrealy checked that, it's 2 phony.

ROY: Anybody see this Mr, and Mrs Walters?

GLENCOE: A couple of folks, the reoom clerk, the maii who
discovered the Luly.

ROY: Je't you get an identification off that?

GLENCOE: Son, the way most folks use their eyes, you eould
waik arcund with a green nose an¢ hall a dozen ears and

T T & =i wwt D . N
notedy'd pay nac-minas

Y 3ut If they saw them?

GLENCOE: ch, I got description alrlght, only they could {1t
ab-ut two-thirds of the people in Mewmphis, That's
what's holding this up. I can't aven get enough of a
nock to pat an identill-atlon on the wire,

ACY: They must have plcked Hibson up scmewhere, Most likely
a tar, Inspector, do you mind ir T try?

SLENCOR: Go on z2long., IT yuu get an identifizaticn that doesn't

sound like hal? a dozen people all ralled Into one,

lat me know.
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BARTENLER:

20Y:
BARTENLER:
ROY:
2ARTENCZR:

ACY:

SARTENZER:

ROY:

BARTINDER:

~16-

veu stapt out Trom the hotel and work down the street
Apem bar 5o bar, beer Jjolnt tc beer jolnt. You ask the
same questlons, anybody see Hobson? Ong or two tarteniers
naé, =zlcne, and that's noc help. You lock at the peopl:z
alsting at the bar, nursicT obeers, making a alme go

as “ar as pussible, and you think it could have been
spme of those, any one. A man was murdered for fourteen
dollars, zive or take a dime, and you want to find

she willer1. You want to 2i& tehind 1t and find out
why. Finaily at che zorner iou hit a lead. The
sartender impreves the shinlng hour by rvbblng down a
santinn of the bar with an oil rag as he talks To you
veah...yeah....I know Hobscon, He was in here a day or
VT 280,

Friday?

Yeah, that's right, Frlday.

Was ne with anybody?

Wwell, let me 327 Itwas—goont—sevan. o'lclock, He ewdered

1-kobtle—sf beew: No, he was alone, leastwise, he was
when ne czame in.

what do you mean, ¢1d he meet somebedy?
ngk,*Mr,_Janningsv-;—coan—w&nt—ts“get“tn—any~%feab4e—
Theylre-prosty tTought about Iticensed.

T mayep—Lon -you— DG -Hobsen  meet--gemetodyt—

Well, there was this woman, She came up t£o him, sald
ghe wanted change ts make a phone call. Was kind of
obvious right there, I had my cash register open, she

Aidn't 2zl me.
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A0Y:

BARTENDER:

A0Y:

SARTENDER:

e iy A

BERTHA:

ROY-

BERTHA:

ROY:

2FATHA:

RCY:

BERTHA:

RCY:

-17-

What 414 she look like?

weli, now, I'd say she wasn't used to deing that sort of
thinz. She locked kinda acarca, maybe ashamed.

What 4id ahe lo.k 1ike? A description?

T don't know, Just,..Just a woman, Nothing to write
neme about. I guess she looked good to Hebson,
g?_AﬁQ_UngRl

You Found a point of sontzct., At this bar Al Hobson

met nis murderer, But still no description, Nothlng to
hane your hat on, But you've got one more chance....the
ma‘d who iisccvered the body. ¥ou find her at the hotel
shanging :>ne llren In thz murder room

Scme girls wouldn't come in a rocm like this, but I'm
not afraid,

I'm surgfz?ufre not, Miss Enshaw,

I teld m?iféeQZﬁ;léﬁifEBam 504's my regular job and I'm
going to lo tt. If I cculd stand walking in finding that
poor man tied up llke a turkey fur the ovenm I can make
2p the bed where the pcor soul& died,

Miss Enshaw, you saw the man and the woman who came up
here with Mr, H:tson?

Well, now, I dldn'‘t rightly see the man,

But the woman., Think carefully, The pellcs haven't got
a roud descripticn yet. What d1id she .lcok like?

wWell, I already told that pclicemen,

I've zot all you sald te Inspector Glencoe, Was there
scmething e:se? Something that stlcoks out, gomething
tnat you'd notice about that woman, 1f I could get one

thing I could write 1t 1in the paper.
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RZY:
BERTHA:

ROY:

GLENCOE:

20Y:

_i8.
T don't wightly fallow 7o, HHond Lhe—baeshy-
Take the nosc, that's the first thilng you notlce in 2

erson's face, the noos. Jhat was ner nose llke? Was it

3

an Was it zhcrt? Jas it large? Was 16 3mall?

[

iz ?
Well, now, that's a ianny thing, I looked 3t that
woman and 1t broight to ay aind 3omething my Mama used
t5 say. A pointed nose brings tad Luek,
A veinted nose?

s g

Why, ewse, she had a real sharp oointed ncse, My—dusa
woutd—have—saicceep-away - fTon & woman Iike that: Yesy —
st poir oS se - bris T reals bad- tuck s

¥sutve got an angle ncw, Roy Jennings, a woman with a
pointed acse, Yeou 3it down at your typewriter and pound
cut your story and that polnted nose pokes its

w2y lnto every paragranh, You play 1t up blg. ¥Your
paper covers a pretty wide area around Memphis and
before you're through that polnted nose gets tO be
the top o1 the local newz, It's a simple thing and yet
later 1t pays off, You get a phone call at the paper
fecm Curruthepsyillie, Misssust, and you hustle down

t2 Inspenscr (h.ancoc's oifice with the notice,

W2 got the lead we've teen looklng for, Inapestcr.

Ar vhat Hobson murder? Y-u find your woman with the
gainged niae?

¥vaybe, The 3herirf in carruthersville, Missourdi,
eallod. de's zov an auto theft on his hands, a man ang

woman and she had a sharp pointed nuse,
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FLENCCE:

RCY:

-19-
Did they pick 'em up¥

No, obut they're headed this way.

Memphiaz 15 a pretty blg town, Roy, we got all Xinds of
rcads comin! in,

Carruthersville has 2n identifcation, The manh 1is
Cherles Minter and his Aunt (lara lives in Memphls,
atout five tloeks from heore, You could walk 1t,
Irspector, withcut losing your dreath,

P AND DOWN)

BERTHA:

FerwETEN L [O0LiNg vourseit;—Rey—Fenrings—You Krigw

this was 2 vcatine sasc foom the start, I you We;e
heplng for a rcusing Cinish, a rattliing good_g;n

tatsle you woulue have boan very disappointed; because

the znd came very guletly, Four days 1atéf Charles Mlnter
apd Zmma Dixon walked up the Iront steﬁs onto the

gorch to 3ee nls Aunt Clara and In&ﬁéctor Glencoe
arrested them Jer the murder of ﬁi H:okson,

UP AND DOWY)

They sticle ©o thelr story. Théy haven't been in Memphls
fzr a long time, thuey never saw Hobsun, they'd never
tzan 4n the hotédl rocm. Y.u 3it In fhe btackground,
verched 2n the sink_while Inspector Glencoe juestions
them. They stick wiéh thuir story antil the hotel

maid makes an ldentilicatlen,

That's her. That's her alright, I can tell by her
peinty ncqe; suss like that man said, 3he was in the

s
hotel thdt night and she went into the rocm with that

¢
Mp. Holson I -feund-dead .~
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BIG STORY

(MUSIC:

——

NARR:

CHARLES g
EMMA:
CHARLES:

EMMA s

CHARLES:
EMMA:

CHARLES:
EMMA:

CHARLZES:
AMMA:
CHARLES:

EMMA

3/5/52 =194~

You weren't fooling yourself, Roy Jennings, You knew
this was a routine case from the start, If you were
hoping for a rousing flnish, a rattling good gun battle
you would have been very disappolnted, because the end
came very quietly. Four days later Charles Minter
and Emma Dixon came into Memphis by bus,,.and walked
twelve blocks in the heat of noon to his Aunt Clara's
house,

(FOOTSTEPS ON PAVEMENT)
Come on, will you, It's up the block.
I'm tired, I'm hot and I'm tlred,
How about me.,.I'm carrying the sultcase?
what's the use, Charlie,,.,nothing we do is right,
nothing!
Will you cut it out., (PHEW) I could use a beer.
That car, Why'd we have to take that car? What'd
we need it for?
We had to, How were we golng to get back to Memphla,
what zood does it do us now,,.all eyvumpled up out
on the highway,
That was an aciiggﬁt. _
I told you I heéard a shimmy on the front wheel,,.
Here wWe are,,,.COMme Ol,..
Itm tired, Charlie...I wish it was over, I wish 1t
was all over.,.

{UP “OOD STAIRS)
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3IG 3TORY 3/5/52 -19B-

GLENCOE:

SMMA

GLENCOE:

CHARLES:

GLEMCOE:

_— e o=

BERTHA:

(coMa#® ON) Charles Minter?

(GASP) A policeman...

and Zmma Dixon, {FLAT ROUTINE) I arrest you for the
murder of albert Heobson,..come on, The squad cars

sut bvaclk,

vou zatisfied? You had to come back to Memphis,,,

now you satisfled?

Come along,

— S amm w—

Theylve got a story made up between them,,,and they
stick to it,

They haven'!t been in Memphis for a long time, they never
gsaw Hobson, they'd never been in the hotel room., You
git in the background, perched on the sink whlle
Inspector Glencoe questicne them, They atlck with their
story until the hotel maid makes an identification,
That's her, That's her alright, I can tell by her
pointy nose, Just like that man said. She was in the
hotel that night and she went intc the room wilth that

My, Hobszon I found dead,
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EMMA .

HIT AND UNDER)

And new the story comes.out ., The story L an unhappy
woman reaching fir something, reaching .z szmethlng
she didn’'t understand and finding cnly the same
unhappiness. EBama Dixon cracks wide open. The

pclice stenographer fills nis book,aadiﬁis rencll 3tops
frequently and he indicates in faultless Gregg "tears,
kysterics". Now you have your story.

Charlsﬁvasked him if he couldé kreathe, He asked him

1f he could treathe before he ieft that room, We dldn't
want to kill him, we wanted to take his money, that's
all., When we lei't that room he was alive, I swear
tefcre my Maker, I didn't kill him, I dldn’'t kill
neeady (CRIES), Z.....I...,.Couldn't stand 1T no more,
get with Harry, not the working or the money, I could
shand that, but it wasn't no diffevent, -aet with Charlsd.
what for? What did I ds it fcr? The same worry...The
game quarrel....the same crylng at night, Then we
stole that care apd Charlad smashed 1t against the
fench post coming into Memphis., yhat have I got now?
I've lost my children, I lost everything. Why? Why?

what &1d T want?I never «now, I never really inew, If

£2

anly I krnew what I wanted, I kept locking Jor 16,
whatever it wzs, and I disZn't even know, Who's going
to forgive me for what I've deone to my children?...what
Itve dene te that pocr man 1n that hotel room? I swear
T cculd go to my dzath now 1f sometody could tell me

why, why 41d I do {£?
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SIARRe————8"507CLd ~Pimd; g ity motive mmrterror-fourtesh——
dallars. A simple casc Irom begloning to end;'§;§
sennings, but behind this bungled, ssupid killing you
*ound an understand of iife, of pltifully inadequate
sepple searchlng in the dark for somethilng they wouldn't

wxnew f by chance they sh-uld find it., In the lives,

An-—she—rimer-yrr—found-your-rig—storys
{MUSIC: _ _ CURTATN)
CEAPPELL: In just 2 moment we'll read you a telegram from Roy

Jannings of the Memphiy Tenn. fommerclal Appeal, with

wish the final outezome -F tonight's BIG STORY.

'ITOSING COMMERCIAL)

ATHOT G0OS6235




CHAPPELL:
GROUP:

CHAPPELL:

HARRIZE:

CHAPPELL :

HARRICE:

HARRICE:

™HE BIG STORY
PROGRAM #258

CLOSING COMMERCTAL

(START E.T.)
Guard against threoat-scratchl
Enjoy the gmgoth smoking of fine tobaccos, Smoke a PELL

MELL.
(END E,T.)

Yes, smoke a PELL MELL and discover how PELL MELL'S
greater lerngth of fine tobascos filters the smcke on
the way to your throat - Tilters the smoke end makes
it mild.

Remember this, the further a puff of smoke 1s filtered
through fine tobaccos, the milder it becomes,

At the first puff PELL MELL smoke ig filtered further
than that of any other leading cigarette. Morsover,
after § nuffs, or 10, or 17 - by actual meagure - PELL
MELL'S greater length of traditionally fine tobaccos
stil]l travels the smoke further -filters the smoke and
makes it mild.

Thus PELL MELL'S fine mellow tobaccos give you a2
smoothness, mildness and satisfaction no other csigarette
offers vou.

wherever ycu go “oday, notice how many pecple have
changed to PELL MELL - the er, finer cigarstte
in the distinguished red packags. Smoke PELL MELL FAMOUS
CIGARETTES - "Cutstandine!™
And - they are mild!
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CEAPPELL: Moa we read ycu that telegram from Roy Jennings of the
Memphis Tenrn. Zommercial Appeal,

JENNTNGS: The twe killers in tonilghts Ble Story pleaded gullty,
¢ murder, althcusgh the woman malntalned £o the end
zhat they did not mean tre killl thelr victim, but only
t2 rzb him, and that he as allve when they left the
Eotel room, They were convicted, the man sentenced to
35 years, the woman 25, 3oth are now in the Tennessee
State Penitentiary, Many thanks for tonishts Fell Mell
Award

CHAPPELL: Thank you, Mr. Jennings,.,.the makers of PELL MELL
TAMOUS CIGARETTES are proud to present you the PELL
MELL 500G award 'or notakle servie in the field of
Journailsm.

HAERRICE: Listen again nexst weell, game time, same statlion, when
PELL MELL FAMOUS CIGARETTES wlll presesnt ancther BI@
STCRY - A Blg Story from the {ront pages 5f the Detroilt

et
Mishigan Times by-linc----J,Victor Beds, A Blg Story of
a reporter whe disecver2 the unexpected in an ctherwlse

arélrary crime,

I[MUSIC: _ _ STING)_
CHAPZELL: Lnd rememcer --- every week you can sce annther different
Blg 3tory on television -- brought to you by the makers

or Pell Mell Famous Ciparettes,

{MUSIC: THEME WIPE AND FADE TV BG CN CUEl
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CHAPPELL:

eloyse

D
THE 3IG STORY 18 produced by Bernard J, 2rockter with
crixinal musiz compoded ana soncucted by Vladimir
Selinsxy, Tonight's sroeram was zdapted by Ernest
¥erncy Jromoan zotual ssory from thgﬁﬁéigs o' the Memrchis
Tann, Ccmmercizl Aopeal, ¥Your narraior wae Bob Sloan
apd Francls de¢ Sales played the part of Roy Jennings,
n order to grotocet the name of people actually invoived
in Sonight's authentle BIG 3TORY, fthe names of all

sharacters 1n the dramatizatlon wers -~hanged, wlith the
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averseas, throuigh the fasilities of the Armed Forces

Ihis—te-IErrnest Chappell speaking for the makers of

LL MELL FAMCTS CIGARZTTES. (PAUSE)

Ivery minute 0 cvery Zday som2one, scomewhere nalls on
the Red Cross for help...and zets {t! Thls greatest of
ail humanltarian work must never 3%tcp....bhe Red Cross
MUST Pe—adeewe-i—Le zontinue, And 1t cam—enrd wlll 1 you
and I =me& 211 o7 Us znsé; the 2a21l. The 1332 Red Cross

fund Campaign 13 now under way, Gilve all pou can,

Th

15 13 HBEC...ee..The Yaticnal Zrozdeasting Company.
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THE BIG STORY #2259

NBC
9:30 - 10:00 PM =S5T MARCH 12, 1952 WEDNESDAY
(J. victcr Bate: The Detrolt Times)

CHAPPELL: PELL MELL FAMOUS CIGARETTES presenty ... THE BIG STORY!

(MUSIC: _ _ _ CHORD)

ALZX: (24) (CAREFULLY)} What gives you the idea ,ou can make
me a proposition like that, Taby?

TOBY : (57) (NERVOUS) Well, I - I found out you've been £o
prison twice, Alex, and I - I thought you wouldn't mind
making a littlz money.

LLEX: Uh-huh, How much, for 1lnstance?

TOBY 3 Wall - give you fifty down right now, Alex - then when
I sell the house, glve you sowme of that.

ALEX: That =sould takes time, Toby.

TOBY: Look, there'll be monay for you, Alex, Ifll be getting
the life insurance, right away almost,

ALEX: (SURPRISED) Life insurance? 52y - who'd you waut me
to do this to, Toby?

TOBY To My -- my wire, Alex., To my wife,

(MysIc: _ _ _ STING ... THEN TO THEME UNDER)

CHAPPELL: THE BIG 3TORY. Here 18 Amerlca, its sound and its
fury, its Jjoy and 1ts Sorrow, as faithfully reported by
the men and women of the great Amerlcan newspapers,(FLAT)
Detroit, Michizan, From the pages of the Detroit Times:
the story of a reporter who discovers the unexpected in
an otherwise ordinary crim:. Tonight, to J. Victor
Bate for nis Big Story, gous the PELL MELL $500 Award.

(MUSIC: _ _ _FANFARE)

(mysIc: _ _ _ TURNTABLE)_

{COMMERCTIAL}
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CHAFPELL:
GROUP :

CHAPFPELL:

HARRICE:

CHAFPPELL;

HARRICE:

CHAPPELL:
HARRICE:

-2- THE BIG STORY
PROGRAM #259

QPENING COMMERCIAL

(START E,T.)
guaprd againsg throat-scratchi
EnJoy the smooth smokdlng of {ine tobaccos, Smoke 8
PELL MELL,

(END E,T.)
Yes, smoke a PELL MELL and discover how PELL MELL'S
greater leagth of fine tobacces filters the smoke on
the way to your throat -- filters the smoks and makes
it mild,
Remembar this - the further your clgarette [llters the
smoke through fine tobaccos, the milder that smoke
hacomes.
At the first puff PELL MELL smoke is flltered further
shrough filne tobaccos than that cf any other leading
cigarette. And what's more after 5 puffs, or 1Q¢, or

17 - by actual measurs - PZLL MELL'S greater length of

traditionally fine tobaccos still travels the smoke
Turther - filters the smoke and makes 1t mild.
Thus, PELL MELL'S fine mellow tobaccos glve jou a

smoothness, mildness and satisfactlon no other

cigarette offers you.
So smoke PELL MELL FAMOUS CIGARETTES - "Outstandlingl"

And - they are mild}
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CRAPPELL:

{MUSIC:

NARR:

DORA

DORA:

mCRY .

-3.
Desroit, mMichigan ... the story as 1t actually happened

...J. Viector Bate'!s story as he lived 1t....

vou're a special staff correspondent for the Detroit
Times, Vie Bate, and you're responsible for coverage in
and around the city of Ypsilanti, where you live, about
thirty milss west of Detrolt, It's almost your own
private news terrltory, because you'ra EEE blg newspaper
in town, and you «now the psople in City Hall, you Khow
the cops. But gven these coanactions arentt good 2nough
to et youﬁthe spot before jyour Blg story breaks one
night. You're in bed and asleep - while on North Street
on the other side of town, Just before mldnight, Toby
weils and his wife drive down the dark atreet vo thelr
home ...

(CAR UNDER TAB ABOVE)
(54) {WORRYING ABOUT HIM)} The amovie didn't help you none,
iid it, Toby. Dont't worry, dear, wa'll make out soume way,
(NERVOUS) No we can't, Dora, Both of us la our middls
fistias - no #ay tO SuUpport ourselves any wmore.
Don't fret, ¢ear, I'm sure you can get a Job - Itll
zet cne too - and Sthea you wern't have anybalng to worry
about. |
(SURSTING OUT) Way do jou worry Just about me all the
time, Doral

(CAR 15 BLOWING DCWN)
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DORA:

TOBY:

DCRA:

TOBY:

DORA:

el
o
3
Ed

TCBY !
ALEX:

ALEX:

DORA:

T

Topy, Who else is there for o in the world? we'lve
got no children, wefve --
(TAUT) Alright, alright - here we are home,
mepy - isn!t that somecne pehind that tree?
Don't see anybody.

(CAR STOES)
(GASPING) Toby - 2 man - handkerchief over his face --
(MUFFLED, IN FAST) Don't make any nolse or I'll brain
+he lady with this 1ron pilpe,
Whata you want - whata you wang, Mlster «-
Itts a stickup. I'm gettin' In the back o! the car,
Don't move €111 I tell you.

(OPEN AND CLOSE CAR DOOR)
0.k, Now drive out toward Prospect Park., Qut aleng

nat Forest Avenue, Get golng.

(START-CAR).

t44

BRIDGE)
{COUNTRY NIGHT NOISE3. CAR SLOW)

Wwhy don't you Just take our monsy and let us go? Why

aprc you bringing us to this derk place?

Stop the car.
{CAR STCES)

Now gimme your money, Both ol you.

I've got five dollars and some change. I7'11 zive you

gvery penny .

Here'!s mine - little over scven dollars --

I'm gettin'! out now, Don't move ti1ll I tell you.
(OPEN CAR DOCR)

Now you get out, lady.
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DORA:
ALZX:
DORA:

-5

(OPEN CAR DOCR)

(TREMBLING) Me? Toby.

{GRABBING) Come on out!
Toby - hglp\- Teby - Toby -

Aoy . Goamnst v > (SHEEX ON HEAD)

TOBY ¢

— — A W m—

VIC:

PETER:
X ViC:

(ALMOST SHRIEKING) Alright, Alex, nit her again --

hit her again!

Itts shortly after that, Vic Bate - after one oteloek
in the morning - that the phone beside your bed brings
you up out of your sleep...

(ANTICIZATE PHONE s «LIFT)
Hello. Who 'is?
(FILTER) Vic., Peter Dixon.

ok 2

(THEN QUICKLY) | Something up, Sergeant?
Just eot a call from headquarters, Vie. .Locks llke 8
murder csse in the makin', I'm gettin'! dressed right
gway, Wanna meet me?
Be thoere on the jump, Sarge, What happaned?

Got a report from a Mr, Wells that his wife got slugged

A e o tas
out near Prospect Park., You meet me,, you can help me

go out lookin'! for her, Vie,
BRIDGE)

(CAR SLOW UNDER)

A1l those cars out combing the arsa, Sergeant, somebody

ought to find her pretty soon.
Lots of weeds z2nd brush arcund here, Vie.

Say, what about the hushand? He ought tc remember where

it happened,
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FETER:

VIC:
PETER:

VIC:

PETER:

S PR
VIC:

PETER:

— o —

HCBSON:

PETER:
HOBSCN:

VIC:

aly-

He ain't along, He got 30 sick, he went over to his
aister's house,.
To his sister’s house.
well, the holdup vy - six-footer, dark hair, accordlng
to Weils - the guy started beatin! up on ner with the
zas pilpe, and then Wells tried to stop him. 3o the guy
forced him back lo the car and mede him drive away.
Wells heard his wife sereamln! all the way out of earshot .
Had just about 21l he ecould do to make 1t to headquarters,
(SHUDDERS)  Yeah, 3ee what you mean, {QUICKLY) Sarge.
shead there. Right side of the road,

(JUMP CAR FORWARD ON)
Looks like a woman,

(JAM CAR TO STOP, OPEN CAR DOORS FAST,
o RUN~BHI§FLY)

e . iee e

sarge - she allve?
veah - still breathlng. Come on - letls get her to
the hospltal .
SRIDGE)
whata yeu think, Doc?
wWell, Sergeant - ner thiok halr absorbed someé of the
rapece of the blows - but she's in & dangercus conditlon
anyway, Compound fracture af the skull.
Think she'll come Lo?
qantt know yet, Sergeant., Excuse meé. {GOING AWAY)
I have to get back to her.

(DOOR OPENS AND CLOSES OFF)
sergeant, how about if I go fztch her huspband? Ha

doesan't know we found her yet,
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2ETER:

FCOWLER:

YIC

ROWLER:

-WIC:

FOWLER:

JIC:
FCWEER:

TOBRY:

TCWLER:

-'T..
Alright, Vie, will you do that? His sister's over on

‘Jupen Street, He left the number wilth the desk at

peadquarters. A MNrs. Fowlar,

(50) (AGITATED) Oh, I'm so relieved, Mr, Bate. MY
brether sald thas man was killing her.

where 1s your brother, Mrs. Fowler?

H;'s agleep in the back room, He wWas in such a terrible
stase.

Yaa, out - asleepi

Hels worn out, he's been a slicik man Ior years. Diabetes,
sh, But if ne felt that bad, why didn't he Jupt lie
down at headquarters?

He's very sensltive about his condition., Oh, he's had
a0 much trouble, he and poor Dora, They had a
restaurant over on Mlchigan Avenue - the Superior Cafe -

and jush last week the creditors fereclosed them,

3o with this happening o poor Dorpa on top of everything,
I zuess he Jjust had tc come Lo me, He could hardly

s=and on hils feet, I had to help him to tre back room,
I'c 2 widow, ycu see, so I'm 2ll alone,.

(0FF) ZEmily. Whols that?

I:'s Mpr, Bate, Toby, he's 2 newspaper wrlter, he's been
4ith the pclice, he says they found Dcrs, shels av

Bevyer Memoriall

The hospital? She's alive?l {APPROACHING) Alive?!

vas, Toby, isn't that wonderful news!

Is she - what condltlon - did she --
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FOWLER :
VIC:
TOBY ¢

vIC:

FOWLER:

TOBY :

FOWLER:

TCBY:

TOBY :
HOBSON:

TODY &

>ETER:

HOBSCN :

VIC:

YOBSON:

-3-
He's “alling!
(EFPORT) I've got him, Sit down nere, Mr, Wells,
Tell me - did 3he - 1s she consclous?
she wasnlt when I left, I came to ake you to the
hospital.
Tr1l go tco.
No - no, BEmily - I don't want Dera disturbed too much.
Bur I can walt in the reception --
No - you'!ll cry and - I'm upset egncugh and - I'm ready

50 go to she hospital wlth you, Mr. Bate,

Dertt know, Mr, Wells. Doc Hobson's 1n there now.
(DOOR OPENS OFF)
Hare he comes.
(DOCR CLCSES)
Doctor - how's my wife?
Mp, Wells? Shels regained ccnsclousness, Skels asking
for you.
nz wants to talk to me?
Itd 1ixe to go along, Ddoc. 3he might glve scne
additisnal infcermatlion.
Alright, Sergeant, but don't be insistent with her., I
zuess you can cone along teo, ¥Mr, Bate. But you'll have

5 stand back and be gulet,

.

iright. Thanks, Doctor,
(DOOR OPENS AND CLOSES, FOOTSTEPS BRIEFLY)

virs, Wells. Mrs, Wells,

ATHKC1 ooOs207




ToBY

DORA S

TCBY @

DORAG

PETER:

DORA:

TCRBY :

DORA:

PETER :

ToRA:

e w— ——

—Ga

(WEAK) My husband. Wherels my - Toby . Oh, Toby, Toby

dzrling, Oh, Tosy, Toby, Toey dear,

{SHAKING) Dera - Dora - are you alright?

ah, Itm 30 ~ #ho are those men, Toby?

They're the ones who found you and brought you here,

Dora, That!s Sergeant Dixon - the police - and thatts -

Enlice? What does he want?

Mrs. Wells - I don't want to bother you too much - but

1f you could tell me criefly your recollsction of what

happened --

Recollzctlon? It was a hold up, wasn't 1t? The man witl

the handkerchici over his face - that's right, isn't

15, Toby?

mhat's what I told them,Dora honey,

He took our money - and then - and then - That's all

I remenber.

Could you remember anything about the way he looked?

Dark or light? Or how +a2l1l? Or his voice?

VYaige? Wasn't vary clear tnrough handkerchlef, Not

very <all., Don't remember anything else. Kiss_me, Toby.
-, — - .

Pleosc - Kiss—me, darling.

¢k, Dora hongy, Sure I will,..

Tcoy Toby Bely GR2Er ..

She passed out, Loc.

¥autll all nave to leave the roofl

Doctor, will she live?

T have hope, Mr, Wells - but I don't know .yet.

e NIV dn e e e R
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TOBY:

vilcs

PETER:

viC:

-10-
Hc - IL'1l stay in the xNalting-room, 3ergeant. I want
3 pe close 1f anything happens.
alright, Mr, Wells. I111 ze 3zgelng Jou.
(G0OING AWAY) Thank you, 3Jerzeant.
(PADSE) something bothering you, 7ic?
any place we can talx, T s
Docls office, I zuess. whatls on your mind?

{FOCTSTEPRS UNDER)
Toby Wells said the hoiaup guy was 2 six-footer, didntt
rna?
and zhe Just sald he wasnlt very tall.
Spean'tt that bother you, Sergeant?
-5ck at the shape she's 1n, And 1t was dark. And she
qas scared stiff.
Now come oh, -SaRger
(AGREEING) Coupie of things botherlng me, Hera's the
dcals office, I wWas waitint! around in here before.

(COOR OPEN AND CLOSE)
Neooody 1in here, ZSnoot.
sorpe - 414 you get tne welrd impression tnat Toby Wells
yaz scared when he went In ~nat recom 5o hls wife?
- qean - scared zbout something cutside her dying?
iet!s nave 2ll the gqueatlcns,
mneylve ogen pillng up in wy head. What kind of a
noldup weapon is 2 length of pipe? Why not & gun? Why
Atdn's the holdup guy Just order 'em to drive away
after he got thnelr dough? wWhy beat up the wlfe?

3he wouldn't cffer any pesisgance to & holdup.
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PETERS:

VIC:

PETER:

vIic:

PETER:
VIC:

PETER:
JIC:

— - ——

-11-
Maybe the guy was nuts.,
You vesting the questicns? Alright, another thing:
Didn't Wells tell you he tried to 3top the guy after he
started beating ner? And then the guy made him get in
che car and drive away?
The holdup guy would've taken ab least one swipe at
him, 2nd there wasnl!t a mark on wells, Check, ARy
more questions, Vic? ;“8*
Did your men find the weapon yet, Retap? That length
of plpe?
They're still combin'! the Prospaect Park area,
Alright, meanwhile IL'1l follow my nose in a different
Jirection.
Whera to?
Wells lost a restaurant last week - Superior Cafe on
Michigan Avenue - foreclosed on him, hls sister told me.
Tt1l ask around in the stores or whatever on the block,
see if I can get a lead to any of his former employees.
Good 1idea, Vlic,
Because Lif susplclon means anything at all in this thing,

Iiyve got lots ol them,

( COMMERCIAL)
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CHAFPELL:

GRCUP:

HARRICE:

CHAPFELL:

HARRICE:

CHAPPELL:

EARRICE:

CHAPEELL:

GRCUF ¢

CHAPPELL:
HARRICE:

-12- THE BIG STORY
PROGRAM #239

MIDDLZ COMMERCIAL

(START E.T.)
suard against throat-seratchl
injoy the smooth smoking of Tine tobaccos, 3mcke a
PELL ¥ELL.

{END E.T.)
ves, smoke a PELL MELL - and dlscover how PELL MELL'S
greater length of Tine tobaccos filters the smoke on the
way to ycur throat - filters the smoke and makes 1t mild.
At the First puif PELL MELL smoke 1s filtered further
than that of any cther leadlng clgarette, Angd, what's

more, after 5 purfs, or 10, or 17 - by agtual measure

- PELL MELL'!S gzreater length of sraditionally flne

cobacecos stlll travels the smoke further - filters the
amoke and makes 1¢ mild,
Thus, PELL MELL'S fine mellow tobaccos give you a2

smocthness, mildness and sncisfastlon no other clzarette

afffars you.
Guard agalest throat-scratchl
Enjoy the smocth smoking 5f fine tobaccos, Smcke
a PELL MELL,
yhepaver you go today, notlce how many people have
shanged to PELL MELL - che longer, filner cigarette in
+he dlstincuished red package.
(START E.T.)
Enjcy the smooth smoking of fine tobaccos,

smoke a PELL MELL, {END E.T.)
PELL MELL FAMOUS CIGARETTES - "nutstandingl”
ind - they are mild}l
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VIC:

CARL:
VIC:

CARL:

VIC:
CARL:

VIC:

-13-
This 1as Oy Harrice returning you to your narrator and
the Blg Story of Vic Bate, as he lived 1t and wrcte 1t.
Trnere are questions in your ming, Vie Rate, about the
deadly assault on Mrs, Dora Wells - questions concernlng
ner husband that you share with Sergeant Peter Dixon of
the Ypsilantl police. So the morning after ths attack,
you start out to find Toby Wells! former employees -
the people who used to work for him in his restaurant
pefore his creditors foreclosed on him, &4 normal amount
of legwork does 1t - & few questions on the block where
tha restaurant was located - and you manage to track
down & man named carl Newark,
(FRYING AND PANS UNDER)
Excuse me 1f I kesp workin-: the pots and pans, Mr, Bate,
A short-order cook don't get much rest.
glad you got another Job, Mr. Newark. I'1l try to make
it short order :too.
(LAUGHS) 0.K, start cookin',
It!'s about Mr, Wells' money troubles wlth his restuarant.
Do you nhappen Lo -
Aah, he was doin' fair till he started foolin! around
eI pn?
with Irene, Hrbsey—iive years younger'n him, Just about,
Who's Irene?
Irene Mays. Used to be waltress in the Joint. Good
lcokin'! head.

vou mean he got In filnancial trouble because he spent

a laot of money on her?
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CARL:

vIiC:
CARL:

VIC:

CARL:

e  —a

IRENE:

VIC:

IRENE:

VIC:

TRENE:

VIC:

IRENE:

~1h-
well, I wouldn't say it was as almple as that, and I
didn'c actually see him with my own ayes spendln' it on
her. DBut on othe other hand, he sure dldn't pay erough
artention to hils business nc more, Y! inow how 1t
1s shen a guy his age goes off nals rockser about a girl?
Just ain't got zny sense lafst.
I see what you mean,
(PROJECTING) Boston berries walting! (NORMAL) Bad thing
apbout 1t, poor Dora. I feel scrry for her. 3ure hope
she comes out of 1t alright,
Hope so., Any idea where I could find Irene Mays?
Well - don't know if she got another Job yet, but you
could find her maybe over ob i... 3treet - 422, I think,
Last I knew, she had a room there,

BRIDGE)

{30) Just what're you trylng to prove, Mister?

oh - for instance how you come to wear such very nlce
Wy Wty

clothes.\ And Jewalry.

(UNEASY) ﬁell - something wrong with 1t?

on the money you make a&s a waltress?

Look, would you be so kind znd leave, Mr, Bate?

Did Toby Wells ever say aunything te you about his wife

being in the way or anything llke that?

That's a terrible thing for you to be hinting, even -

though I den't care anything abouf him,

You took things from him, Just by what I can see in

front of my eyes.

How do you know, Sherlock? All you ci&n see 1s things,

nat who gave ‘em or what.
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PETER:
ViC:

PETER:

e L e e e o

-15-
{OFEN DOOR)
3¢ here's the open door, Mr. Bate, Now will ycu please

zo look at 1t from the outalde?

veah? Nice work, Viec.

T don't xnow, Sergeant. We haven't got a thing we could

prove.
We could bring 'em face to race and ses what happens.
we could de that, Jiné- there's something we could throw
at him to knock him off balance; she claims she doesn't
care a nlckel about him,
0.K. and here's another thing. Take a look at what
the boys brought in here to headguarters,

(IRON PIPE ON DESK)
The weapon, &*|ﬂ*‘ﬂb
Two feet of rusty one-inch gas plpe, Vie, BEouwhd In the
weeds about & hundred yards from wﬁgig;mrs. Walls wae,
Any fingerprints?
Too messed up. But this 1s the weapon alright,
I can see that.
Alright, now we'll stow 1t out ot sight. I'1ll send and
get this Irene Mays brought in, You g0 play huddy some
more with Mr. Weils, bring him along. And we'tll see
what glves.

BRIDGE)

‘A BIT SCARED) But, 3ergeaat, 1 didn't do anything.
wWho says you did, Miss Mays?
Then why are you -

(DOCR QPENS OFF)
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IRENE:
TOBY :

IRENE:

TOBY ¢
PETER:

Vic:

TOBY :

vVIGC:

TOBY !

PETER:
TOBY

?ETER:

IRENE:

TOBY :

PETER:

~lc-

Toby.
(0FF) Irene, {(COMING IN) What's happenlng? What's
the matter hers?
I den't know, Toby.
what's the matter, Sergeant?
you sure calmed down & lot sinece last night, Mr. Wells.
You stopped worrying about something since then?
I have hopes noWw my wife will live, Sergeant,
T3 that what you mean?
Mr. Wells - Mlss Mays rold me a little while age that
she didn't care anything apout you - not a thing,
she emphasized.
T don't understand, Mr. gate., Why should she care
anything about me?
Ay come on now, isn't that where your money went?
I'm sure Irene didn't 8ay anything 1like that to you.
pretsy chummy, this first-name stuff.
she worked in my regtaurant almost a year, sarge,
I was never standoff with my employees.,

(THUD OF IRON PIFE)
Alright, you know anythlng about thls iron plpe?
(BAS LET OUT A MUFFLED SCREAM ON SOQUND) Oh, that looks
terrible! Look at itl
sergeant - I don't know why you're dolng this - but for
you to show me that thing - when my pcoor wife - I don't
vnow what you're dolng this for,
(TAUSE) Sorry, Mr. wells. Just following up a line of

investigation. Thatts my Jjob.
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TOBY :

PETER:

VIC:

PETER:

VIC:

PRETER:

JI1C:

?ETER

DCRA:

~17-
If you don't mind, Sergeant, I'11l go back to my wife at
the hospltal now.
Mind waltlng outside for me? Thanks. You can g0 now,
Miss Hays.

(DCOR OPEN AND CLOSE OFF)

vou made 1t sound there like you were glving up on
him, Sergeant.
He can take it any way he likes.
You golng aver to the hcspital?
veah, I wanna talk to Mrs. Wells a couple o+ mlnutes
pefore he gets cack to her. Wanna come along? (PAUSE)
Whata you lookin! at that zasplpe for?
I just remembered something - back of his restaurant -
I walked around 1t this mornlng, taking a look. I want
to go back there, maxe another check, You go ahead to
the hospital, have your talk wish Mrs, Wells.
(WEAK) Money, Sergeant? We Just aidn't make enough
at the peshaurant to pay our bllls, that's all.
Wwell, now - excuse me for askin' you this, Mrs, Wells -
put would you know anything abou% your huspand - uh -
speading a lot o' money some place else where he
oughtn't?
what do you mean, Sergeani? No - don't you answer that.
I srust my huscand - in everything in every way.
please go - g0 away. (RALSING HER VOICE WEAKLY)
Togy. Tooy. Where are you, Toby?

UP AND DOWN)

ATHO1 0005716




PETER:

VIC:

FETER:

VIC:

CARL:
FETER :
CARL:

~1H-
(RUEFUL) I sure ildn't get anywhere wish ner, Vic.
well, I thlnx I got seme rlace 1in bazk of <hat
restaurant, Sergeant, Let's sake vhat pleze of 1iron
pipe out there and see,
Whate you mean?
Phepe's a lot of odds and ends of Junk back there.
and a lit:sle while ago I Zound gne place - Jome on,
letis take the pipe out there and try it.
3ce, Sergeant? This depression right here in the dirt -
this rusty unipe mastlve been 1ying in it 2 long time -
It flts back in exactly.
(WHISTIRT Nice work, Viec.
and something else: The cook who ysed toc work right 1in
shape 1ln tne kitchen - Carl Newark - the one who told me
asout Irene Mays - he'd have seen thils junik out here all
the time.
wWwell, let's go talk to Mr. Newark.
Sure Sergeant — that Junk's been there for years -
a5 lsash ever since Itve,workedthere.
Did any of you from the restagrant sver go out there?

Sure.ne all used To RO out there a2t one tima or another,

The garbage palls was out chere,

Wwho, for lnstance?
well, there was Toby himself. Then there was Alex, And-
Who'!s Alex?

Alex Finly. Used to be general flunky around the

P X
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PETER:

CARL:

PETER:
CARL:
PETER:
CARL:

PETER:

{MUSIC:

PETER:
ALEY :
PETER:

ALEX
FETER:

ALEX:

PETER:

-19-
Yeah?
T seen aim and Tooy puttln' chelr heads together one
night in the Pacillc Foel Room. And that ain'tc all,
Alex chalked up two terms - ten months each -- 1n the
iail ar Ionla.
That on the level?
You can put one o! your men on me till you find out,
T'1l do that. ©Now where do I flnd Alex Finly?
vichigan Avenue, The eight hundred plock scme place

is where he lives,

Come on, Vie,

(STRUGGLING) Leggo! Leggo o' mel

Hold still, Mr., Finly! You did 1t, didntt you?

voulre crazy, 3ergeanti

That right? 0,K., what about this shirt and pants we dug
ous o' your cleoset? That red paint or what?t

Well, that's - thatls --

Yeah - that'!s Come on! ¥You and your ex-boss are
navin' a personcl get-together in my offlce - and this
time he don't pull any bluff on me!

UP AND QUT)

(SHAKY} Take aim away, I don't want to be in the same

asom with him.
iw—ney Toby? 1 was good snough when you wanted to
solleet lnsurance on your wife! You were gonna soak up

the sunshine out in California with a cervain somepody!

How the dirt comes out, Vic,
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VIC:
TOBY «

ALEX:

CHAPPELL:

o - —

-20-

How could you do 1t, Mwe Wells? Your wlfe loved jou.

(3TAMMERIKG) I - I didn't reallze. Irens - I Was out

of my mind about her, If you'd only vell my wife - if

vou se¢e her, Mr, Bate - tell her I hope she pulls through

alright, Tell her I didn't know what I was doing when

I hired this --

Don't push 1t off on me, you Anew alyight! Know what

this old geezer did, Sergeant? After L hit ner the

~ipst time he kept yelllng, hit her again - hit her

again. Maybs she even heard nim,

yhat? You hear that, vie? You reallze what that means?

(STUNNED) Yezh. It means - 3if she neard nim - it means
Mvarc

maybe she mustlve wrews—-all the time,

CURTAIN)

In Just a mement we'll read you 2 tezlegram from J. Victor
Bate of the Detroit Times, with the final outcome of

zonlght's BIG STCRY.

(CLOSING COMMERCIAL)
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CHAPPELL:

IROUD ¢

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICZ:

CHAPPELL:

-21- THE BIC STCRY
PROGRAM #259

CLOSING COMMERCIAL

(START E,T.)
sJugrd against chroat-scratchl
Znjoy the smooth smoking of fipe tobaccos, Smoke 2

PELL MELL,
(END E.T.)

7es, smoke & PELL MELL and discover how PELL MELL'S
zreater length of fine tobaccod filters the smoke on
the way to your throat - filters Sha smoke and makes
it mild.

Remember this, the further 2 puff of smoke is filitered
through fine %oopaccos, the mllder 1% becomes.

At the first puff PELL MELL smoke is filtered further
phan that of any other leading eclgarette. Moreover,

after 5 puffs, or 10, or 17 - by actual measure - PELL

MELL'S greacer length of traditionally'fine tobaccos

stiil travels the smcie further - filters the smocke
and makes 1t mild,
Thus PELL YELL!'S fine mellcw Lobaccoa glve you a

smoothness, mlldness and sagisriction noe other

alzarette offers jou.
Wherever you ga today, notice how many psople have

changed to PELL MELL - the longer, fluer clgarette in

rhe dlstinguisned red packagz. smoke PELL MELL FAMOQUS

CTIARETTES - ™outstancing!l”

ind - they are mild!
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DATE:

CEAPPELL:

HAREI

(]
D]

74g)

Ncw we read you -hat telegram Ireom J. ¥iecror Bate of

the Detrolt Times,

victim of assauls in tvonight's BIG STORY fully recovered
fpam viclous attack, Her assailant and her husband were
both senténced to life imprisonment in Michlzan State
Prison at Jackscn, Wife nat only rorgave her husband
but largely threugh her elforts after some wime he Wwas
parclled 1n her custody. LODE in 11l health he finally
died a natural leath, L greatly appreclate tonight's
PELL YELL [ WARD,

Thank you, Mr., 3&Te ... che makers of PELL MELL

FAMOUS CICARETTEZ are proud to present you the PELL
MELL $500 award Zar notdole service in the f£lald of
journallsm,

Listen again next week, 3auwe ~ime, same statlion, when
SELL MELL FAMOUS CIGARETTES will present another

5I¢ STORY - A Big Story from che “pont pages of the
Helena, Montanz, Indeperndent zecord -- by-lins -

Aller Cewperthwaite, A Big Story of a reportar who
gamoled his cwn life to avengs a murder.

STING) _

and rememper -- avary weelt jou odn 3@e another diflerent
Biz Story on t2levisicn -- brought to you by the makers

o? Pall Mell Faswus Clgareties.

THEME WIBE AND ¥ .CE TO 3G ON_CUE)
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CHAPPELL:

CHAPPELL:

VAK

-23-
THE 2IC 3TCRY i3 produced py Bernard J. Froctor with
orizinal music composed and conducted by Viadimir
3elinsky, Teonizht!s program was adapced ty Jack
Bentkover from an actual story Crom the front pages ol
tne Detroit Times. Your Narrator was Bob Jloane #ad
Nat Polen played the part of J. Victor Bate. In order
ro prote2ct the names of people actually invelved in
tonight's authentic BIG STCRY, theé names of all
characters in the dramatization were changed, with the
axception of the reporter, Mr, Batie.
This-+e Ernest Chappell speaking for the makers af

PELL MELL FAMOUS CIGARETTES.
mHIS IS NBC .... THE NATICNAL SRUADCASTING COMPANY.
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LENVIE

CEESTZR

JARTENDER

TER BIG 3T
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CRY

PRCGRAM
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BOB SLOAYE
JAE ICB3IN
JOE DE SANTIS
BILL LIPTCH
PHIL STERLING
PETL 3TERLING
rWEN JIRDON
CWEN JCRDCH
JCT HELGESED

JIM STEVENS

WEDNESDAY, MARCH 19, 1952
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e THE BIG STORY #260

2130 ~ 10:00 PM MARCH 13, 1952 WEDNESPAY

SHAPPELL: PELL-MELL FAMOUS CIGARETTES present,...THE BIG STORY!

—— M e R w w o mie gem wes mem T Em

{TOUGH BAR, BG, DOGR OPENED, SHUT)

T i ww wer mee

CHESTER: (ABOUT 30, HARD, COLD, PUSHING HIS WAY TO BAR} Get out
of my way, you rummy.

MA: (50*s, TOUGH, BUSINESSLIKZ)} What'll it be, Chester?

CHE3TER: Rye straight,

(POURING, CHESTER GULPS DRINK)

MA: (LOW) Lookinz for scmeone?

CHESTER: Roy.

MA: Ask Blg Lennie there.

CHESTER:  (AFTER 4 PAUSE} Fey, Lennie --

LENNIE: (BIG GUY, REAL TQUGH BUT RESPECTFUL OF CHESTER) Hiya,
Ches, Didn't see you come in,

CHESTER: Seen my stupid brother-in-law?

LENNIE! No. What's he done?

CHESTER! (HARD)} That rat! I got a lulu for us way down 1In
Butte all ready and ripe and that punk is hiding out on
me,

LENNIE: Hiding out?

CHESTER: Yellow punk! One of these days, if he don't do like I

say, I'1l put a bullet thru his ears myself,

(MUSIC: STING)
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CHAPPELL: THE BIG STORY. dere is America, it sound and its fury,
1ts Jor and 1t3 sorrow as althfully reported by the
men ahd women of the great American newspapers.
(PAUSE, FLAT, COLD) Helena, Montana. From the pages of
the Independent Record the story of a reporter whd
gambled his own life to avenge a murder, Tonight, to
Allen Cowperthwalte of the Helena, Montana Independent

Record, for his Blg Story, goes the PELL MELL 3500,00

Award,

— = e e e mm wem M

(OPENING COMMERCIAL}
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CHAPPELL:
GROUP:

CHAPPELL:

HARRICE:

CHAPPELLs

HARRICE:

CHAPPELL:
HARRICE:

-3 - THE BIG STORY
PROGRAM #260

OPENING COMMERCIAL

{START 1,T.)
guard against throat-acratch!
Enjoy the amooth smoking of fine tobaccos, Smoke a
PELL MELL,

{END E.T.)
Yes, amoke a PELL MELL and discover how PELL MELL'S
greatar length of fine tobaccos fllters the smoke on
the way to your throat - filters the smoke gnd makes
it mild,
Remember this - the further your cigarette filters the
smoke shrough flne tobaccos, the milder that smoke
becomes.
At the fipst puff PELL MELL smoke 1s filtered further
through fine tobaccos than that of any other leading
cigarette, And what's more after 5 puffs, or 10, or

17 - by sctual measure - PELL MELL'S greater length

of traditionally fine tobaccos still travels the smoke
further - filters the smoke and makes it mild,
Thus, PELL MELL!S fine mellow tobacces glve you a

smoothness, mildness and satlsfagtion no other clgaretie

offers vyou,
4p smeke PELL MELL FAMOUS CIGARETTES - “Outatandiggl"

and - thev are mild!
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ALLEN:

NARR:

NARR:®

- i -

e  — — e ek e —

Helena, Montana., The story as it actually happened -~

Allen Cowperthwailte'!s story as he lived it,

e — o mm e  mm mmm g Em e meep— et

(FADE IN TELETYPE BUILDING QUICKLY AND THEN TOPPED

BY:) ?L»JQ
(LATE 20'8, READING FLAT AND CONTROLLED) " s
29 yeard old Butte service atatlon attendant, was found
missing from his post 4:30 this morning. Sheriff Mare
Duncan of Silver Bow County responded to the alarm of two
men who drove up %o the East End Station for gas and found
the place unattended, Approximately Fifty Dollars in cash
1s missing from the register,"

(HOLD TELETYPE, THEN:)
(LOW) That's how 1t began for yeu, Allen Cowperthwaite,

State Editor of the Indspendent Recard, with this little

story which comes tapping off the associaged Pregs teletype
Taeerge%SZE;;;;——
informing you that your life-long friend

1a missing,

{8PREDING CER, TITSRIOR. 2 are )
Your job 10lds you to your desk for an heur after the
receipt of the first message. But inmedlately afterwards,
you're in your car racing the 56 miles from Helena to your
home-town of Butta. Raclng to find out what you can do

to help Shertff Mare Duncan find your friend.

ATHOT 000sP227
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SHERRIF: We got there maybe 4:;4%5 this morning, Allen,

ALLEN+ Any signa of a fight? Sheriffe

SHERRIF: Noene, There was a half-eaten sandwich and a container of
coffee on an up-ended oil drum,

ALLEN® Cash reglster Keys ahow any prints?

SHERRIF: Badly smudged.

$ aking

SHERRIFY —HOW do you eRpect?  They were—engeged—only - tuo weeks ago,

ALLEMN:— T kaow—I—was—titeres What's your next step?

SHERRIF: TEi.BOIice radio la giving out wilth a description of
Leorge and rlght now there's maybe 30 men in the big
room next door I got to talk to.

NARR: You git among the solemn men and boys in the blg room,
walting for the Sheriff to speak, It would be out of
place you know, Allen Cownerthwalte, but 1f you had fthe
opportunlty, vou'!d like to shake the hand of each one of
these people and thank them. Because these are vplunteers--

-
many of them who'd never even met your friend -Geerge_

o s
Jilmere—- whoe knew nothing of his nonesty, his asensge of
humor, his kindness., And yet, they were all here in the
early hours of the morning.

SHERRIF$ (SLIGHTLY OFF, FLAT, BUSINESS%IKE) It looks bad. It's
almest three nours now since disappeared, My
deputies will break you up into searching parties, Some of
you will take the town, some of you the side roads near

town, some of yau the abandoned mines, I want every inch

of ground gone over,
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(MUSIC: _ _STING, DOWN_UNDER...)
NARR: Within an hour after the men and boys had formed brigades
and left the County Bullding, the work begins,
(BOARDS—BEING-RIPPED WITH SCREECHING SOUND)
NARR: Every abandoned building 1n and arcund Butte la opened
and searched.
(BUSHES WHACKED WITH HEAVY STICK)
NARR: The bushes along every slde read are carefully examined.
(DIRT AND ROCKS BEGIN TO SLIDE, AND THEN:)
SHERRIF: (SHOUTING, SUDDENLY, ON ECHO) ILook out, down there!
NARR: And abandcned mines are gone thru -- sometimes at the
peril of a volunteer's life,
( ALTERNADE—FHE —SOUNT EFFECTS NBOVE-IN-REREATED
PATTERN—INDER - 53aw, )
NARR ! One day, two days, three davs, four days -- four days
and nights of endless search -- aud nothing, absclutely
nothing is turned up as to the whereabouts of your Triend
e
(MUSIC: _ _ACCENT, CUT_TQ:)
(INTERIOR OF CAR /ITH HEAVY RAIN OUTSIDE, ESTABLISH,
THEN: )
SHERRIF: {SNEEZES HEAVILY AND BLOWS RIS NOSE)
ALLEN: (DEPRESSEZD) You're running a fever, Sheriff, You ought
to stick to your office on a night like this.
SHERRIF: (HEAVY COLD) I can’t Allen, There's a search going on,
ALLE————F-saw—TuCTITeeartter tormEnt T —{PAYSE—

(JUST THE RAIN, THEN:)

ATKO1 0O05/23




SHERRIF¢
ALLEN:
SHERRIF:
ALL=N:

SHERRIF:

ALLEN:

ALLEN:

ALLEN:

NARR:

-7 =

I got the reward up to Eleven Hundred Fifty Dollars now,

You ~=- Lthinlk hets dead by now?

He's been missing four days --

(A BEAT, THEN) What can I do?

You and T know we'lre up a blind alley, at a stand stil],

5 ﬁ.bh-Q_.
but whoever took Geerge away mustn't know that. Whoever
4_, Sz
took Geerge awar mustn!t get a minutes rest, That's what

you can do,

It doean't gseem like much but thatts what you do in the
next few days,
(PYPEWRITER, UNDER.,s0.)
{READING) "Police officers today Intensified thelr
search inte ghe mysterious disappearance of George Filmore,
( PSR UP AND THEN DOWN FOR: )

"Today Sherlff Marc Duncan announced that he had

_extended the pollice dragnet to every border of the State.

(TYPEMRITER UP, DOWN FOR:)
"Today authorities announced that they antlcipate a
e?rly solution to the mysterious disappearance of feorge—
Pristton

(TYPEWRITER UP, THEN DOWN TO BG..vess)
Day after day you pound it out, 481len Cowperthwalte, Stuff
you'd written dozens of times as a renorter, stuff you'd
read dozens of times as an editor -- and aever believed.
But you had no way of knowing at thils point the effect you
were having 234 miles away in the clty of Billings on the

thin-faced little man named Roy Scovell,
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ROY:

LENMNIE:

ROY:

LENNIE:
ROY:
LENNIE:
ROY:
LENNIE:
RCY:

LENNIE:

ROY:

(BAR BGyvoases)
(LATE 20'3, FRIGHTENED, ALMOST PLZADING) Lennis, have a
drink with me, Lennie,
what fonr?
I ==~ I want to talk with you before Chester comes 1n.
Anything you got to say you can say 1t to me in front of
your brother-in-law,.
(LOW) You don't understand, Lennie, I got a proposition
for you,
Like what?
(LOW) vYoul!re a gambler: take a chance with me,
On what?
On Eleven hundred fifty Dellars.
What're you talking about!
son't stall me, Lennie., You know, The Job me and Chester
pulled down in Butte, I dldn't want to -~ Lennie, I didn't
want to -- he made me do i1t! Just because I married his
gigter he thinks he ouwns me, s ot
fuit sniveling! WYhatlve you got in that yeilow little
mind of yours?
(FAST) I gobt %o get away. I got to get away from here.
I need money. They got a reward out -- Eleven hundresd
fifty Dollars! Turn him in, Lennie -~ turn Chester in,
Get the money -- just glve me enough to get away from

Billings, He'!'ll aever know who turned him in.
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LENNIE? (ENRAGED} You snake! You dirty little snake!

ROY: Let go of me, Lennle -~ let gzo of me!
LENNIE: If T sver told Chester, he'd kill you!
ROY: (ALMOST CRYING) He's golng crazy -=- you don't understand!

He's making me pull jobs here in Billings with him in
broad day - light! UWe!ll get caught! He's gone crazyi
Lennle, do it -- Do it, Lennle, so I can get away!

e D
LEMNIE: 7y I'd sconer see you dead, bkem turnn on Chester!

ALLEN: Cowperthwalte,

SHERRIF: (ON F} Allen, we need/?ou.
ALLEN: -- what's happened? Sheriff?

s
SEERRIF: Meet me at the mergue.

(MysIo: _ _STING, CUT To:) /

SHZRRIF: {SLIGHT ECHO) wé found him in a gravel-plt ten miles out
of town, ff

ALLEN: (UPSET) How ~- how long --

SHERRIF: He must haye'been killed only a f{ow hours after they
kidnapped_ﬂim. '

ALLEN: They?

SHERRIT: Two bullats it his back and one thru iails pright eye, They
must have let him out of thelr car, sold him to run for hié
lifef. One of them plugged him in the back. The other
finished him off. The two bullets in his back and the one
tb%u his eye are different calibre,

(musIcs _ __ffCCE:NT, DOYN UNDER,, s..)

e e e Rt R ==
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DUSIEL . _ _AGCENZ.A.00T T01)

ROY:

CHESTER)
RLT1
CHESTER,
bi:v)
CHESTER:

RO

CHESTEH:
ROY:
CHESTRR:
ROY
CHEBTER:

ADY:

CBESTEH

ROY
GEESTER:

{DOOR OPENED OFF AND 3SHOT)
(PADING IN) (ALMOST WETNING Y2CAUSE THAT'S HIS RELATIOWSHIP JITH 313
JIFE) Homey, are YOU hesdlireeecsvesaos FO HIMSELP) That's Suany.
3he called ma %o cows home Dut she ain't here..
Helle, 3oy -
(TAEE) Who = who...vhat «re you deing here?
Your wile's my siater. Or did you forget?
(TRARITIED} “hat — 4o you vami, Chester?
34t dowh, bTOther=in-1aVW,.cssssJOUr inees sre knoeking.
T = I don't 1ike 1% vben you make fun of me like his. I - dontt like
1t, It always maans you = you're goras de something %o we.
(SWEETLY) hy should [ veat %o burt you, Roy?
1~ 1d0't knov. But - I can tell,
(COLD) “hat have you been up te that I should want te hart you, loy?
I« dids’t sey I vae up to anyihing,,.I dida's say that ab ail =
{COLD) What kind of a preposition vere you making Lennis over at
M Petersen‘s?
Prop = propowitionleess.t = I doa't know vhat you're ever talking
sboat =
(57208 HIM) Youw ret, you rotten little retl! Donft lis to mel
Jon't ayer lie to mgl
~henter, you're - hurting me...Chester, I
Ma Petersen smid the two af you had your howns loaked togethar

sxrlier tonight at her place! What wers yow nooking up!?
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20Y:

CHESTER:

.07} 4]

SHESTER:

3 4]

CHESTTZN)

Y,
SHESTIR)

{TRYING 70 JREATHE) Lennis - Lesnis ir s -al of yours, atnit he!
Jhut - ek would I be talking nhomt with leanis thet cocld bury
youll Lesnie is a friemd of yours. JAak bhimd
(8HOVMR M ANAY) Okay, you rat...
{AOY LaN03 W cHAIR JITH TEOD)
(PEELING DM JUT) Aaat - wbat d5d Lennie tell you?
He said you vere ‘ust cosplaining s uegal...abend e -
I = I told you..That's all i% wvas Chester...lensls t0ld you
the truth,,.
Iyt :'w ot ‘aking any chansss on yuur blowing your tep.
de're leaving town -
Aere =~ are ve golng this time?
You'll £ind oud wn ve ret there...

DusIc) | _ACERY.y g0

ALLERy
AHERALIF
ALLEN:
SHERRTP

{PRORE, ECRIVER JF)
Cowpsrthvalte.
{0F ¥) allen, we need vou.
we viatte havpemed? Jheriff?

Moot me at ‘ha morgus,

SMEsIes o o LSTING, NI I0Y).

AHRURIF L
FARE 4 H

(SLIGHT 2CHD) ‘e fourd 4im in & yravel-plt J miles oub of tows.

(RPLT) oW = lODR ==
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SHEIFF He must have bean killed omly n few heurs after thay
kidrappped aim.

ALLENN ‘hey?

IRERIFF : Puo hullats in tis -sok and ooe thra s right eye. They

mist have 1ot him ous of their car, told him to rua for
his 1ifs. ms of them -lugired him in the Lank, The other
finished him off, The two bullets in his back and the one

thru his oye are diffsrent calibre,

(NBSICL .. . . ACCENT, DOWN_UBUER...).
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NARR: . _..

ALLEN:

ALLEN:

ALLEN:

{vusIC:

NARR:

-0 Cas iﬁaﬁg:ﬂa

So he was dead. -~ your best friend Geewge—fiimever His
%qughter was dead, his honesty was dead, his 1life with
e was dead -~ murdered, and you, Allen Cowperthwalte,
ag State Editor of your paper, are chained to your desk
readlag local items about picnics, about church festlvals,
about vouwltry shows, about the sale of ranch A to man B,
And all the time you mind straing to break free from your
desk -- so much g EE%E it takes a little while before
the flcood of itemq\from BEillings, Montana begins to cateh
your eye, |

(SNEAK TELETYPE UNDER.,sv..)
{READING) "Last night two unidentified gunmen robbed a
hamburger stand o¢n the south side of Billings,

(TELETYPE.UP, DOWN UNDER.,, ... )
(READING) "Late this afternoon two unidentified gunmen
stole an automobile owned by Mr, and Mrs, Frank Belson,
first locking the couple in the trunk of the car and
releasing them three miles south of the city.

(TELETYPE, UP, DOUN UNDER,,.s)
(READING, MORE EXCITED) "After this morning's holdup of
the Maln 3treet Service Station by two masked gunmen,
Billiug's police announced their telief that the clty

15 in the grip of a two man crime wave,"

STING HIGH, DOWN UNDER,,...) R

—_— e e e mmd o o A o aw m—w —r

\atad
A tWo man crime wavel W&&“rb-they?ﬁ The Sherlff was
looking for them in Butte and Helena, Could they actually

be 234 miles away in Billings! Why notl Why not!
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_ (RECIIVER UP)

ALLEN: Molly, give me the boss. (PAUSE THEN) Harry? This is
Al, I'd like to come in and talk with you about my
vacation,..,..¥es, I imow 1t's not due ftil Qctober, but
I'd like to have 1t now,.,...Why? I think I've got

some Irlends I'd like to see in Billings.

{MIDDLE COMMERCIAL)
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CHAPPELL:

GRCUP:

HARBRICE:

CHAPPELL:

HARRICE:

CHAPFELL:

HATRICE:

CHAPPELL:

GROUP:

CHAPPELL:
HARRICE:

- 12 =
THE BIG STORY
PROGRAM #26C

MIDDLE COMMERCIAL

{START =.7.)
Juard against threcat-3scratch!
Enjoy the smccth smoking of [ine tobaccos. Smoke a
PELL MELL.

(END E.T. )}
Yes, smoke a PELL MELL - and discover how PELL MELL!'S
zreater length of fine tcbacccs filters the smoke on the
way oo your Shroat - fllters the smoke and makes 1t mild.
At the first puff PELL MELL smoke is filtered further
than that of any other leading clgarette. And, what's

mere, after 5 puffs, or 1C, or 17 - by actual measure -

PELL MELL'S greazer length ef traditionally fine

tobaccos sti1ll travels the smoke further - fllters the
smoke and makes 1t mllid.
Thus, PELL MELL'S finc mellcw tobaccos glve ycu a

smocthness, mildness and satisfacticn no other cigarette

offers you.
Guard agailnst threat-scrateh!
Enjcy the smccth smeking cf flne tobaccos. Smoke a
PELL MELL.
Wherever you go Scday, notlce how many pecple have
changed ts PELL MELL - the longer, finer algarette in
the distinguished red package.

{START E.T.)
Zrjoy the smcoth smcking of [ine tobaccos. Smcke a

PELL MELL.

(END E.T.)
2ELL MELL FAMOUS CIGAPETTES - "Outstanding!”
And - they are mild!
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IMUSIC:

HARRICE:

NA4RR:

ALLEN:

- 13 -
This is Cy Harrice retubrning you to your narrator and the Big
seory of Allen Cowperthwalte as he lived it and wrote it.
Now at last you're free, Allen Cowperthwaite -~ free from
your desk, free to do leg work, free to submerge yourself in
the cheap saloons and beer parlers in Billings' Skid Row.
If Blllings' two man crime wave was belng pulled off by the
same men who killed your friend-&ii;;élggz;g;;? youtd get
on thelr trail soon encugh. In a clty the size of Billings,
with a population of only 30,000, and with an underworld

[ WS S

whose population was less than § thousand, the odds were

with you.

The 3ilver Baswsy The Pink Lady, The Ranch-house, Eagle's Head,

The Dancehall, Paradise -- ycu go thru them all, night

after night, And your eyes and 2ars and senses are as

keen as any hunters ever were, But your time is beginning

to run out. You realize that very quickly one night when——
(BAR BG)

I'11 have asnother beer.

BARTENDER: {LOW AND FLAT) No more for ycu, miazter.

ALLEN:

Why nct?

BARTENDER:Move on, mister,

ALIFN:

What fzr?

DARTENDER: T 3aid move on. Makes my customers nervous to have a guy

sitting around nursing hls beer Just being gqulet. Move on,

mistar,

RTHOT 0005739




NARR:

ALLEN:

LENNIE:

ALLEN:

LENNIE:
ALLEN:
LEKNIE:
{MUSIC:
NARR:

- 14 -

80 you move on wearily, gour senses reeling with the
atrain and effort of watching and walting and listening.J
énd whgn_yqu head fsr the door ta leave at Ma %§§§§§3§T““’
(T + Tl

8999&&,'ready—ie—e&%i—éfﬂa—ﬁigh%ﬁ 3 lLittle incident
scours whish means nothing ©o you at the moment.

{BAR, BG, DOCR OPENED)
(EXCLAIMS AS:)
(LENNIE RUNS INTO HIM)

(SORE) Why don't you look where vou're going?

Sorry, mister. I was Just going out -- Didn't see you
come 1n.

I ought to break your skinay ne=k for youl

I said I was sorry.

Go on, beab 1it.

ACCENT, DOWN UNDER)

Even 1f ycu hadn't been so tired, you wouldn't have staked
your 135 pounds agalnst the hulk of the bitter, angry
man who towered at least a foot aver you. 8¢ you head
away from Ma Gamecmla—Sowpad without realizing that the
bhig man who had threatensd to break your sklnny neck

was 2t that very mcment taklng 2 step wnich before long

mizht mean your life,

{MpazeT ACCENT, OUT UNDER)

MA:

LENNIE:

M4 :

(BAR BG)
(LoW) I'm not lending you any money, Lennie,
(LOW, PLEADING} M¥a, you ot tol I'm in a f£ix,

Who fixed ycou?
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LENNIE:

MA:

LENNIE:

LENNIE:

- 15 -

Little Tke. I shouldn't have done 1it, Ma. We shot

some craps, I'm six hundred thirty deollars in him,

I cantt do nothlng for you.

But 7you got tol Everybody knows you lend money. I'll pay
you your regular rate.

Sure I lend money. But you got nothing to put up for it--
s0 you ain't getting any.

(DESPERATE) Ma, you don't understand! I can't fool around
with him. I promised him the money.

(TEASING) Why Little Ike 1s nc mere'n half your size.
What's a blg guy like you scared of, Lennle?

I'm scared because the bigger you are the easler the

mark for a bullet, Ma, lend me the money!

(FTRMLY) No.

The followilng night, more desperate now because your face
15 becoming famlliar, ycu start the routine 21l over agaln,
Allen Cowperthwalte, (WEARILY} The S8ilver Dcllar, The
24nk Lady, The Ranch-house, Eagle's Head, The Dancehall,'
2;£?dipg. By midnight you're back agaln at Mz é;rson4s-
gefrgéu Ta your left, =t the bar, sits 2 illttle man with
a1 face 28 hard =28 flint. Desplte his slize, there's
something about him which tells you that he's afraild of
nothing, And you get your proof soon enough when the
glant of a man who ran into you the night before comes

into the par and walks meekly up to the little man near

you, L. egq =

.L%;w strain to catch every word of M. T Cormtna i ia i,
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TKE:
LENNIE:
IKE:
LENNIE:
IKE:
LENNIE:
IKE:
LENNIE:
IKE:
LENNIE:
IKE:
LENNIE:
IKE:
LENNIE:
IKE;
LENNIE:
IKE:
LENNIE:
IKE:
LENNIE:
TKE:
LENNIE:

HARR:

- 16 -

(BAR BG, LOW MURMUR OF VOICES)
(SLIGHTLY OFF) Where's ny money?
(SLIGHTLY OFF) I'll -- get it for you, Ike,
When?
3o0n,
It's not scon enough. When?
T -- tomorroqﬁ
From weronrf—

ko ?
From =-- from whem¥—

You heard me. P —

rrom -- from Ma Sekson. She'll --

veu're lying! She won't lend you 2 centl

(DESPERATE) I'1l -- get 1t for you, Ike!

When?

(GROWING DESPERATION) I -- I sald I'd get it for youl
How?

I told you I'd get 1t for youl

How?

That's my businessi

Itfs mine too. How?

More -- more then a grand -- 1t's mine for the asking.
Hew?

—

(SORE NOW) I sald more'n a grand! It's mine for the

- -
zsking! Eleven hundred {ifty dollars to—pe—exacti o

{SUDDEN CRASHING NOISE OF JUKEBOX TURNED ON LOUD
WITH HILL BILLY BAND AS:)
The crzzy jukebox! Who turned on the Jukebox? Now you
can't hear a thing! They're Just talking: the glant of
a man and his llttle tormentor.

{MORE.)

ATHO1 0005742
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NARR:

-{CONT'D)

ALLEN:
LENWIE:
ALLEN:
LENNIE:Q

ALLEN:

LENNIE:
ALLEN:

LENNIE:

ALLZN:
LENNIE:
ALLEN:
LENNIE:

{MysIc:

NARR:

- 17 -

vou're positive you heard him right. He sald Eleven

Hundred fifty Dollzrs, Was Lt 2 coincidence or was 1t
the reward money he was talking about? (DESPERATE) Now
theytve ended thelr conversation, The big man they
call Lennie 1s getting ready to leave, If he walks out,
you may never see him again, How can you meke sure,
Allen Cowperthwailte, 1t was the reward money he was
tallcing about? What can you say to him? Youfve got to
say somethlng. You've got to chance 1t.
(SUDDEN, TENSE) Lennie!
(TAKZ) What do you want?
I -- I've been loocklng for you.
{MEYACING) What 2bout?
About -- this kldnapping down 1n Butte,

( JUKEBOX RECORD ENDS SUDDENLY, BAR BG LOW)
{LOW) What =-- what do you know about 1t?
I know plenty.
I knew a fellow once that fell off a cliff, He was top-
heavy frem having too much 1in hls head. Let's take =2
little welk, Hlster.
Why -- don't we have a drink? 1 want to--
Let's take a 1littls walk, mister,
(PAIN) That's my arm you gotl

T know. Let!s take 3 1lltole walk,

gutside it's dark and cold =snd the street is deserted.
Big Lennie has a crushing grip on yow' arm, You'd made
contact with him o1l right! What now? What were you

going to do now?
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ALLEN:

ZENNIE:
ALLEN:
LENNIF:

— e —

LENNIE:

ALLEN:

LENNIE:

ALLEN:

LENNIE:

o - 18 -

Talk, mister.

If you know who pulled that job 1n Butte, I zan get you
the reward fast and gulet.

vou're lying! You're = friend of Chesterls,

Who?
You're lying! You'll squeal con me -- you're 2 friend of
Chester!s] Now get away from that street light -- movel

Jet 1nto thas 2lley.

(ALLEN SHOVED AS HE STUMBLES ACR0OSS SIDEWALK}

—_— e e T =

The nizht 1s cold but the sweat is pouring down Big
Lennisis face, If you weren't thinking about your own
1ife =% the moment, you'd be fascinated by the strange
mixture of fear and murder which is motivating chis
biz man who has you shoved up ageinst a wzll in a dark
nliey.

(BREATHING HARD) Now tell me who put you on to me,
Yobody. Yocu got to believe mel The Shertff from Butte
is 2 perscnal friend of mlne. I can get you the reward
gz3y znd quliet --

How do I xnow you're cn the level?

(TALKING AS FAST AND CONVINCINGLY AS HE CAN) You need
the money -- I averhenrd you talking with that 1little
man =2t the bar., I think he'll knock you off unless you
come 4p With the money.

(HARC) I don't need any advice! How do I know you're on

the level?
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ALLEN:

LENNIE:

ALLEN:

LENNIE:

ALLEN:
LENNIE:

NARR:

ALLEN:
LENNIE:
ALLEN:

LENNIE:

- 19 -

R e
Just tell mﬁkwhere those tWwo men are, who they—aRe and
I'11l prove to you I'm on the level.
(ALMOST HOARSE WITH FEAR) How do I know you're not a
friend of Chester's?
Walk me to the cearest phone, I'il put thru z call to the
Sheriff in Butte. You czon talk to him yourself and tell »

him what you Know. _ ?w,&
R |
(LONG BEAT, THEN HALF TO HIMSELF)} I don't care about,Roy,

but Chester!s a fris of mine --

o
(BEAT, THEN) was a friend of mine,
It -- 2in't e2sy to turn 1n a friend, but -- I need the
money. It's my life or his. I need the mouney.
(LO%W) Lunnie's hand on your arm grows limp and drops away.
You watch his misersble, sweating face a8 he struggles
with himself,..the struggle of every man who has turned
tn a friend for money. It's not =2 pleasant thing to
wateh, Under other circumatances, 1t would have sipkened
you 28 it would any decent human being. But now you
watch every move of his fzce until you see your
cpportunity.
Yeoulve zot no choilce, Lennie.
Whet -- do you menn?
You knew who pulled that job in Butte., If you don't tell
you can be plcked up for obatructing Justice -- 1f the
11ttle man inside that bar doesn't get you flrst,
(BEAT, THEN LOW)} Roy Scovell and Chester Pritchard did
it. They're back in Butte right now at the Farmer's

Hotel.

2 Yl e T T e i —
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ALLEN:

SHERRIF:

ROY:
SHERRIF:
ROY:
SHERRIF:

ROY:
SHERRIF:
ROY:
ALLEN:
CHESTER:
SHERRIF:
CHESTER:
SHERRIF:
ROY:
CHESTER:
ROY:
ALLEN:
ROY:
CHESTER:
SHERRIF:

- 20 -

(RAP ON DOOR, PAUSE THEN: )
(LOW) They must be ln there, Sherift,
(LOW) Jnless the hotel clerk dldntt see them zo 2ut.
(LOW COMMAND) You men, donft crowd in like this. Spfead
out in case they try to make 2 break. {(T0 ALLEN) If1ll
try 1t 2zaln.
(RAP ON DOCR & LITTLE LOUDER, SLIGHT PAUSE THEN:)
{OFF) Who's there?
Hotel clerk.
What do you want?
Wwant to talk to ycu about your bill, sir.
(SLIGHT PAUSE, THEN DOOR OPENED A33)
What zbout --
(cUTS IN) Up with your hands.
(TERRIFIED) (SHOUTING) Chesteri It's the law!
(FAST) There he 1s -- agleep!
(OFF) What's happening?
Get up off that bed. Reachl
Wwhat's this about?
Which one of you is Scovell and which one 1s Pritchard?
That's him -- he's Chester Pritchard -- He made me do 1t!
Shut upl
No, I won'ti I tcld youl I told you they'd get us!
He mode you do what, Scovell?
The Job here in Butte -- 21l those holdups in Billlngs=--
111 k1ll youl
(HARD) Shut your mouthl
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ROY:

SHERAIF:

ALLENM:

LENNIE:

(MUsIC:

CHAPPELL:

- 21 =
(ALMOST WEEPING) I'm not afraid of him, Not any more --I
got nothing to be afraild of any more. I married his
glster -- chat was my mistake. Any tlme he wanted me
to do =nything, he'd get her to go.$o work cn me. I
knew i1t would end this way -- I knew 1t} TI'll talk.

I'11 tell you everything you want o Know.

ind he does, The frightening story of the power one

man can have over another -- power enough to get him to

agree to rob and kill fopae—iittie s fpeydorimreT—

— _— e wm w— —

But for you, Allen Cowperthwalte, there was £to be a filnal
little irony. It took place in Sheriff Mare Duncan's
office the day Blg Lennle Watson collected his reward
MONEY .
(COUNTING) Eleven hundred, eleven twenty, eleven forty,
eleven fifty. There's your money, Watson -- all of
it,

(MONEY PICKED UP, STEPS STARTING OFF AS8)
How about a 'thank youl, Lennie?
What for?,What did you ever do for me?

(STEPS OFF, DOOR OPENED, SLAMMED SHUT)

. e o T il T e e T T T e o

In Just a moment we'll read you 2 telegram from Allen
Cowperthwaite of the Helena, Mont. Independent Record,

with the final outcome of tenight's BIG STORY.

—— e i —

{CLOSING COMMERCIAL)
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CHAPPELL:
GEQUP:

CEAPPELL:

HARRIZE:

CﬁlPPELL:
GHOUP:

CHAPPELL:
HARRIZE:

THE RI0G 3TORY
PROGRAM #260

TLOSING COMMERCIAL

(START E.T.)
Guard against throat-scratchi
Injoy the smocth smoking af fine tobacnos. OSmcke a

PELL MEILL.
(END E.T.)

Yes; smoke a3 PELL METL and discover how PELL MELL'3S
gre=ter length of fine tob~aecs filters the smoke on
+he way to rur threat - filters the smoke and makes
it wild,
Remember this, the further a puff of smoke 1s filtered
through fine *tobazcos, the rnilder it becomes.

(8TARY E,1.)
Guard zeainst throat-scratch!

Enjoy the speoth smoking of fine tcbacces, OSmoke a PELL

(END E,T. )
Smeke PELL MELL FAMOUS CIGARETTES - toytstandineg it

ipd - they are miid:
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CEAPPELL: Yow ve read you that telegram from Allen Cowperthwaite
of the Helena, Montana, Independent Record.

SOYPERTHWATTE :
Murderers in Sonight's Big Story were sentenced to life

imprisonment at Montana Gtate Penitentiary at Deer Ledge,

W A R ) L boid Pavn (Rue < 2,
‘fmnere thev are this very dayes Many thanks for tonight'sQ‘ 5
Tk
Laa U1
CEAPPELL:  Thank you, Mr. Cowperthwaite ... the makers of PELL MEL%\uqhuh‘

PELL MELL Award,

TAMOUS CIGARETTES are proud tc present you the PELL MELL;Z:rg

#5070 award for notable service in fthe field of 4*€:;:5£:}

journalism. E::“Jk¥~h
HARRICE: Listen aga’n next week, same time, same station, whem

PELL MELL FAMOUS CIGARETTES will present another 3IG

STCRY = 4 3ig 3tory from the Cront pages of the

Johnstown, Pa. Democrat -- by-line - Leo ¥. Sheridan.

A 3ig Story aboub a reverter who lived up to a life-

long promise made to a loyal Iriend.

(MUSIC: _ _ BTING). _
CEAPPELL: And remember -- every week vou can sos ancther different
Rig Story on television -- brought to you by the makers

o7 Pell Mell Famous Cizarettes,

{MUsSIC: THEME WIDE_AND_FADE TO_BG CN_CUE) _

o L e e SR mem Tee e T ww - e e s
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THAPPELL: Twm TG 3TARY is nroduced by Bernari J. Prockter with
sriginal music composed and cenducted by Tladimir
Je_insky. Tenight's program was adapted by Abram S.
Girnes from an actual story “rem The front, pages of the
Helerna, Yontana “ndependent decord. Your narrator was
Aob 3loane and 3111 Lipton played the part of Allen
Cowperthwaite, In order <o protect the names of peorle
actually involved in “onizht's authentic 3I1G STCRY, the
names of all charactsrs in the Aramatization were changed

with the 2xcertion of the reportar, Mr. Jowperthwaize,

(MUSIC: _ _ _THEME UP FULL_:ND_FADE ZCR)_ _
CHAPPELL: This is Ernest Thappell speaiting for the makers of FELL

VILT, FAMCUS CICARETTES, (PAUSE)

Jcmetime between March 13th and April 13th latters
anclosing Saster Seals will be sent te Americans in all
states and terri*oriss. ‘hen you receive the letter

we urge ycu toc buy Daster 3eals fnr this money serves
tha needs of arippled children of all ages, races and
creeds., Lend 2 hand ..., help cripopled shildren ... buy
“he Faster Beals vou receive,

m=T§ TS NRC ... THE NATICYAL BRCADCASTING COMPANY ,
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TARRTCE:

mA¥ ANVCUNCEMENT FOR BIG STCRY
RADIC

(PATSE)
Yere is an important message [rom the National Tobacco
max Research Ceuncil. This fact-finding oreanization
salls to your attention the fact that you smokers give
rearlv two biliion dollars a yeal to your Government in
cigarette taxes., Every time you buy cigarettes, you give
vzur Tederal novernment eighi cents a pack ... and ...
mest of you give three or Jour cents more to city and
State Governments, That adds up to better than a fifty
ver cent tax ... on every ¢cigarette you smove, Yes ...

in buying cigarettes - over nalf vour wvacks --- go for

tax, (PAUSE)

Tune in again next wee% sanme time same station for another

authentic Blg story.
Py-5 I3 YBC ... THE NATICNAL 3R0ADCASTING CCMPANY.
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THE BIG 3TORY

PROGRAM #261

CAST

NARRATOR 80B SLOANE
BARBIE CHARITA BAUER
LEO ALLEN STEVENSON
JAY AL RAMSEN
PRINTER SYDNEY PAUL
WARDLER BERT COWLAN

WEDNESDAY,, MARCH ch, 1952,
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NBC THE BIG STORY #261_
9230 - 10:00 P,M, BY ESNEST KINOY WEDNESDAY
LEQ SHERIDAN: The Johnstawn Denmccrat,
MARCH 26, 1952
CHAPPELL: PRLL, MELL FAMOUS CIGARETTES PRESENT, ...THE BIG STORY,
{MusIc: _ _ _ _MINDY_HILL)
{ BEGRTWEND}
LEQ: (aPOUT 18) (EFFORT ALIMBING) Here we are Ja¥sesee
JAYS BOY, . JYOU can see the W le valley, Thaths where the
pig flood was, Pull up a 1ece of dirt and t down,
JAY: fpypPRENG) Look at the river,...stretehing out in
front of 7ou llke it was your whole life,
LEQ: Yeah,
JAY: mhat 4 be something, Mih,..s.1f you could see your
whole 1life laid out like that,..huh! Leo,
LEC: I don't know, , [Take the surprise out of 1t}
JAY: miavts the way my lifels going to ve, Leoc, I can see
it 1like I was sitting on & nill,...looking down,
120 The river floods sometimsS....cor dries up!
JAY? Vaall, s s ut Lt Knouws where 1515 going and 1t gets
thepel., That!s The way {tts going to de with me!
(MUSIC: _ _ _ VB AND UNDER FOR)

ATHO1 000SP53
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CHAPPELL: THE BIG STORY, Here Is AMErLicas..ssslt!8 sound and 1it's
fury, 1t's Joy and it's sorrow as failthfully reported
by the men and Women of the zreat American newspapers
(PAUSE -~ FLAT) Johnatown, Pennavlvania -- the story
of a reporter who lived up to a life-long promlise made
to a loval friend, And tonight to Leo Sheridan of the
Jonnstown Demcerat for his Blg Story goes the PELL

MELL %500 award,

— LY L mm wm e mw —

b
Yl m wm wm m e am

(OPENING COMMERACTAL)
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CHAPPELL:

GROUP:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:
HARRICE:

-3 - TEE BIS STORY
PROGRAM #261
CPENING COMMERCIAL
{3TART E,T.)

guard against throat-scratehl
Enjoy the smooth smoking of flne tobaccos, 3Smoke a
PELL MELL,

(END E,T,)
Yes, smoke a PELL MELL and discover how PELL MELL'S
greater length of fine tobaccos filters the smoke on
the way to your throat - fllters the amoke and makes
it mild,
Remember this - the further your cigarette filters the
amoke through fine tobaccos, the milder that smoke
becomes,
A5 the first puff PELL MELL smoke is filtered further
turcuch fine tobacces than that of any other leading
¢cirapette, And whatt!s more after 5 puffs, or 10, or

17 - by actual measure - PELL MELL'Z greater length

of traditicnally fine tobaccos still travels the smoke
furtner - fllters the smoke and makes it mild,
Thus, PELL MELL'S fine mellow tobacceos give you a

smoothnesg, mildnegs and satisfaction no other

algarette offers you,
9o smoke PELL MELL FAMOUS CIGARETTES - "outstanding}"

and ~ they are mild}
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e ot mm e ww v Sm e e e e

Jonnstown, Pa, the story as it actually happened.
Leo Sheridants story as he lived 1if,

UP AND UNDER)

el o o it m e e o = ww =

when you were a kid in grade school, Leo Cherldan,
--qur "best friend” was Jay Nolan, ) "
Prienda"” bDefore,...they lasted anywhere/;;om’two days
to a month,...and then the frienq§bip/aissolved over
s disputed pitch, or an g}laaﬁéfioan selection Tor
taclile, But you gnd/3é§-stuck. you were the battery
on the neighbeurhood ball tean, .. .Sheridan and Nclan.
In the £411 you held the ball while he kicked the
gxﬁ%é—peéﬁ%s7-’ﬁnd-in the evenings you'd bring deposit
nottles down to the StOTe. ... 3WED tem for soda and
head out for the hillside overlooking the Conemaugh
vallsy, UP there you watehed the glare of the blast
furnaces, the winking lights of Johnstown. ... .and you
talked about the future, It ended the nizght you
~veduated highschoold You dldwtt have a date for
sie party at Howle Schlager!s.....nelther 3id Jay.
3¢ you climbed up on the hillside, blue serge Jackets. ..
ir3 eresm flannel pants and alll

(LIGHT WIND BACKGROUND )
Tetter put a newdpaper dOWN, s esayoulll get grass stains.

whatts the difference....sl borrowed the panta

aryuway!
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JAY

LeC:

JAY:

LEG:

JAY

LI0:

JAY

That!s over, huh?

veai, that's over]

what are you golng te do now, Leo?

T was down at the paper this afterncon talking to
Mr, Peters, They like the sturf I've been writing
on high school sperts,

They siving you a job?

Maybe, I {ind out tomorrow,

Hey Shat?s great,...great, Remember when we used
#o sneak 1lnso the pollce court? You used te Lry to
1o0lk over the reporters shculders to read their notes..
and you hung around the lawyera. How about that,
Jay? 8t111 goirg into the law?®

Q'_r'.onlt know, It takes : p go—throuaeh-

sechocl.
3 \gn
Tou sould wark your say througa,

Thatls what™>I flgure,,..i'1l get a\gfb, work one year

a 2 = —schoe-}\. Ifve got
e

1% all figured out, You nemember Or, Hartzell at

the gredudtion,.... Strive..s.strive to arrive,"

Thatts corny.

NO4sesel0y YFOU 32N lick thilz world, Leo. Look out

sver the vallay....you see those light8..eas

ATHKO1 000SPSE
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LEQ: Company houses 2t the mlne and the ateal mills,
Thpee wooms and bne walls made out of cardbecard,

JAYY Bt shey look beaubiful from up here, You—see—irasd
I_mesn,. yau got oo alimb np_mut_oi—th&$17171aﬂdF4ﬁﬁH¥—
cveppthing—teeks—woody If you get up on top you

dontt hava Ho live in that world down there, you

don't even have to see 1L,

LEC: That!s why you want fo be a lawyer?

JAY: Sure,..sse3ure. Get out on topl

LEQ! T dontt lknow, Jay.

JAY: T tell you what, wwees— When I!'m a bilg time Llawyelasees

and you'lrs a reporkter, Tt11 give you all my bilg news,
1EO: (LAUCHS) Thanks,....thanks 2 1ot,
JAY: Tim not kidding, If I ever get a story...s 8COOP,
T111l pive 1t to you, Leo, That’s a promisea,
LEQ: (oHycxrE) And 111 glve you 2 break Ln the article,..
JAY: Okay.....okay.....itls 5 bargain....lawyers and
ronortera have %o work together! Bo¥,...lo0k at that

VallaV e s o o« (BESIGH)

{wuszcy _ _ . _UP:_ UNDER NARR)
NARR: You started on the paper the next afterncon, ﬁfzigkf
sports,...garden parties, the obituary 601uTE}" nd

very important strangers registered atﬁthe’iocal hotels,
It lan't long before you 're co»efiﬁ; the whole run

of news, Youlre bask in the pollce gourt, you see

the llne up saturday night when they drag in big

pu%giérs from the mills, drinking away a weeks memories

a£JmHwAng—kilLQqy4%ﬂﬂr1nﬁhstf&tnhur&mcks.
(MORE)
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NARR:
{CONTID)

T e
Lot

JAY:

LEO?

JAY:

LEC:
JAY 2

..'r7..
vould made 1t, Leo Sherildan, you were a reporter, and
you fourl ont 1t was a Job like any other one, a
tradc to learm....a ilving, but you liked 1t finel
vou didn't see Jay Nolan much that first year. He
had a Job 1n the day.«seand your work kept you tiled
up almeagt every zvening, vou'd meet him now and then

£OP & boeD,...a ballgame, And then one n nt you ran
R -.ukjﬁ

Aea O
into him in the barbershop, ¥bu—weae—ha¥$£gf;bup et

*hatrvut—oﬁe—menﬁh—overuu67TTTTEﬁd‘H@“EEﬁﬁ‘qu—from—
aadef—a—he%-%owe¥:
LSNIP—SHEP-GF—SCTSSUHS?

Mow you been, Jay?
OkaY.aalleay'.l »
T oncé\had a shave in a barbershoDss.sl felt 1ike

Ly

Nero. N

von!re renlly\é,reporter, huh?

Tin curc not the\hQitor, T can tell when I look at
my check] Howls yéﬁr school, coming, Jay?

K

what gchool? \

Oh, ...hey, what are you\&ging tonizht, I've got

two comps for the wrestlikg!

Thatte for coal mlners. I';E\Fot a date,...hey, come
on up to my room while I got dnessed, ,esWe CaN talk,
huh? )
Okay. g

A
7111 be through in twenty minutas, .« Charley, how

N,
about a massage, huh? The 1emon packl \\\
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JAY:

LEO:
JAY!
LEQ:
JAY:
LEO:
JAY:
LEO:
JAY:

LEQ:
JAY:
LEO:

JAY:

LEO3

JAY:

L.EC:
JAY!

LEO:

low do you like that.....hun?

{(WHISTLES)

Feel this,,..cashmere,.,.and that Jacket.

Tt must have coat plenty!
More thanI could afford - $50,00,

Yeah --

Pretty fancy;shoééltoo -

Engliip,lééther....put your feet 1n them and you really
S;-¥13§Il yomebod

vou 3ti1ll working at the sveid m11l?

Yeal,oe s

vou give up wanting to be a lawyer.

(LAUGH) That was something, buh? You know, I

thought I really could,

cenlt you?

On pay from the mill? You don’t go to college on that,
I forget about it, I forgot about the whole thing.

I spent the money from the first six montha\;z~zhese..
rend 4L T-ehange?
~Eo—OFTTFa

You got no chance in the mill, .. nobody carcs who

you are, How do you 1like this shirt?

great,
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JAY:

LEO!:

JAY:

LEC!

JAY!

LEO?
JAY:

JAY:

LEO:

-9-

I dontt sarce anymore, f Tim stuck shoveling all

igy at loast I don't nave to look like the rast of
-hose guys when I'm through. Take it from me, Lo,
sou put on a good suit....nothing loud.....g00d, 7ou
KNoW. . » » y0U Walk down the atreat,,..you meet a girl..u.
vou mact a girlk?

SUTE, . s e SUTE, WhY nOt,{Eiﬁ-ﬁ**—399#—%“97'8ﬁ&‘fﬁﬁ
ae%—had—laaking.__I_mente%o—that—ncw“ﬂanctngﬂschoo&
cvcr—thc—ftvvﬂand—tE?i....show me another guy out of
the mill who gets 1n§ited to the Country Club dance.
Is that where you'lre golng?

Ycah, You get bto a place 1ike that and all the girls
ars clean and wearlng clothas that look liks a mililon
d4611ars...s«they look like they ouwn the place, They
apenlt worried that gomebodyts soing to throw them

out the back door., You gtick with that long gnough
ard wou focol llke you beloug to 1it,

You:?iiz\like you belong te itf.

TUDE, v eesWicn T get omt fhore with those girls from
oovn Mawer., swhen gshe dances wlth me....

“ho's shet

Rarbie Layton,

J. F. Layton's daughter?

SUNC. . s 0 JWHY NOE?

vou're out of your league, Jay, 3She lives up on tha

ni11, J. P, 1ls dlstrict plant supervisor for Steel,
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JAY: You think maybe I shouldn't talk to her becausc I™m
on the gang at number three furnace?

LEO: Tt 1sn't that oXaetl¥....

JAY? Come oh with me, Leo. Meeb ner, . s s30e doesn'lt care
who T am,... she doean't care 1f T work in the mill,

3he thinks I'm somebody.

(MUSICy _ . _ _UR:_ UNDER NARR)

NARR: You go with Jay Nolan to the Country Club dance,.es
ygg,gnt_inH0n-g0up—p?eas—0aré1—ﬁay—on*his“sui%—onught
_in_£nom-Mew—¥e9k1—#J##{r4ﬂErkind-af'crcwd—yeu—read

Yo P o N

about—inJohn otHarats—TIOVEI8,. .4 . o the young college
g1rls....their talk tired, smert, sophisticated, thelr
ayes and sahoulders shining new and untouched, , .. e
clden-men;—olightly-—greyed—attHe Temples as iT=

QHWHWWWJ

/D...you'vc been to Polish weddings

in the valley and you find more 1life 1n five minutes
of the polka than a whole evening of polite musle and
brittls conversatlon, Bre~—Foy—HEhts up the-an—eper
nearth—furnaeeTTTTyeu—%hiﬁkwhe-won4t—get'ﬁ5? 8 on
salos rhote—ftoatIfig Tour
ivches_above the_danse—froor, You meet Barblisees
shu's nineteen,....tall, dark halr,...you look at her
and you daclde 1t ilantt falr for a kld her age to
look as 1f she owned six per ccnt of the world,

(DANCE BACKGROUND: DANCE MUSIC: CROWD MUTTER )
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BARBIE!

JAY:

BARBIE:
JAY:
LEC:

LEQ:
JAY:

BARBIE:
r:r .["'\‘Ir :

BARBIE;

JAY S

DARBIE!

- 10 -

Look Miss Layten, Jay's a big kid ln a lot of wayé..

put ne gots 8eriOUB. ... yO0U CaN hurt him when he gebs

goricus.

(COMING ON) Herc We are..,s.fresh from the bar,...
{GLASSES CLINK)

ell,.ssshoW about a toast....to Barbie, and Ja¥.

Jay!

haat frisnd,  Righb?

Zeahssrr T ToUrpest—friendt. Does Mr. Layton Know

about Parbie and Jay?

Daddy? No,,..I'm afraid to tell him,

wnat do you say, 1e0.,..lt sounds great, huh?

Sure...s.1t!d De the headline in the paper. Helress

o l-Sa b -1- PPN =) R

Miliworker]

vou got to admlt that'd pe newa, A big story.

WellessesIt1l see Tou get 1t fipst,..a scoop! Remember,

I promised\fwﬁhﬂ—mﬁmm

T got a nhold of, ,,/’/////'

Ja¥eses inat time is 1t7 L

BElevern,

o

voulve got to get mg,hdhe. T promised Daddy I'd be
there to say ?e!ig/to his company.

tut Itve F/éar....l thought We,esee

How yonq;e zat to be reasonable, darling. Daddy has

{woortant people from Harrlsburg..s1've got to.
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JAY:

LEG:

JAY:

LEC:

JAY:

LEQ:

You nang on at the dance for a while, but you feel like

a mushroom in a field of lilies, 80 you head out for

the country.

Gamremagi—ratizy; It would be a plg story).rvé—

W ding of the number three furnace andhe plush lined

fron office, YOUIV:\EBE&Ehe lead-det u;\Behind your

closed es.....you t-biowing smeke into £\é night
"Heiress varries Millworker” ImPieaw

and-enapacess— You reet Jay Nolan once or twige In

the next month.... You ask him how 1t 13 wlth Barble...

T don't know Lec, I had a date with her tonlght, dbut

she broke it. She has to stay home to entertailn

some Junior executives for her father,

vou haven't told the old man yet?

ahels afrald to, LEC.......what chance has &

millworker with a girl 1like that?®

T got no answer for you, Jay,

T been asking her Lo marry me now, . »  'ight NOwW,.

Theretd be a lot of trouble. J, ?, Layton swings a

lot of welzht,

3ut I love her,,..she loves me. Welve got to do

gsomethlng.,

Remembelr JaVaa»F0U promised me the gtory when 1t

breaks,
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LEO:
JAY:

LEC:

JAY:
LEQ

JAY:
LEQ:

JAYS

(MUsSIC:

NARR®

- 14 -

DOn'E WOPTVese,youfll get 1t firsteses,l promised,

You meet him again on the morning of the Eéwﬁf Aprll on
the corner of Harrow street in front of the Five and
~en. At eleven ofclock,
(OCCASIONAL PASSING CAR)
(OFF) HeY....Hey Leol
Hi Jay.
{COMING ON) I've been looking all over for you. I
was Just golng up o your office,
wkhat's up? _
T want to give you thiS.cses
(PAPER RATTLE)
Hrumm, « « Da0bie Layton., Thatla a beautiful photograph,
Jay.
Hold on to it, Leo, You may want 1t,
Ho K1AdiNg, ... well congratulatliona, Thanks for the
art, When does it come off?
Just keep it handy, you may have use for it,
Thanks, caYssesthlonks.esel appreclate 1t. _
T promised, remember, on the hi1l. I promised you'd

get the scoop.

— o e e

Millhand elopes with Helress, .. syoutfve gob advance notiet
on a nice juicy shtory.....complete with art worlg,

30 you make the most of 1%¢.

(MORE)
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NARR:
(CONTD)

PRINTER:
LEO!

PRINTER ¢
LEQ:
PRINTER!
LEC1
PRINTER:
LEC:

s ——

- 15 -
You put together a three column spread with a few
atock cuts of hearts and cupids in the margin, Youtve
zot 1t on the composlng stone....a nice flowery
plece, about love beating all obstacles., Youlre
admiring the gay stone proof when the composlitor
nands you the phone,
For you, Leo, Upstalr8iesese
Thanks,..,Hello, what?  Yeah,,,.,yeah....all right,
I111 go out on it]

(PHONE HANGS UP)
That!s a nreal pretty layout, Leo, . cuplds, ..pretty,
Throw it in the hell-box.
that,
Break 1t up,...throw 1t away,
You crazy?
NO,seseO,sseethe pollce Just found Barble Layton in
Jay Nolanls OGN, » » » gunCONSC10US, , 4 dylng. Club on
the head with a sofa leg wrapped in the sunday paper

TP TO _TAG_ACT)

— e — o wem e e e

(MXDDLE COMMERCIAL)
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THE BEIG 3TORY - 15 -
PROGRAM #261

MIDDLE COMMERCIL: {(JTART =.7.)

JHAFPELL aard againast throat-scraten!
GROTP: Trjoy the asmookth smoking of fline tobaccos, Smoke a

PELL MELL,
(END E,T,)

YARRICE: Y.z, smoka & PELL MELL - asd dlscover now PELL MELL'S
sneagar length of flne tobaccos filters the smoke on
tts way to your throat - filters the smoke and makes
it omild,

CHAPPELL: 4% The Pirst pulf PELL MELL smoke is filtered further
fran that of any other leadinz cigarette, And, what's

mews alter = pufis, or 10, or 17 - by actual measure -

“ELL MELL!S sreater length of traditlionally fine
[+

tohnacos 5311l Sravels the smoke further - filters
e amoke  and makes it miid,
HARRICE: mxu2g, PELL MELL'S fine mellow tobaccos glve you a

stoothiess, mildness and satisfachbion no other

elrarvatte 27fers you,

CHAPPZLL: fuasd 2zainst throat-scratoeild
JAGRICT: Trjoy the smooth smoking of fine tobaccos, 3moke a

PELL MELL,

CHAPZELL: Whepaver you go boday, notice how nany people have
snanged to PELL MELL - the longer, finer clzarette in
<he digtinruished red packags,

(2#TART Z,T,)
GROUP: “njoy the smooth smoking of fine tobaccoa., Smoke 2

PTLL MELL,
(ZIND E,T,)

CHAPPELL: PHIL MELL FAMOUS CIGARETTES - "Outstanding!”
HARRICE: And - they are mild]

ATHC1 0OOSPE7
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HARRICE:

(MUSIC:

NARR?

JAY:

_— o m— mas

WARDLER ¢

LEO:

WARDLER*

- 17 -

— e e i e et Gmm e m—t  vem e -

You'va been assigned to the story, Leo Sheridan, so
vou go out with the Johnstown pollce %o find Jay
Nolan, The girl lies 1in the hospital in coma, the
goctor mays she!ll dle. And that morning, in Central
park..ssJay Nolan walks up tc a park policeman,
Fxcuse me officer.,..l'm Jay Nolan. I think you're

logking for mel

- e w— wr w

?hey_hake*hImr1u‘tﬁE’E5ﬁﬁty‘jai&—at—Ebonshung._#Eha
T

charge.....vagrancy....assault....anyth&ng”tc hold him,

in case Barble Laytom-dies and ﬁhe gcharge will read

murder!. Albert Wardler is in charge of the county

Look 3heridan,...the poy hasn't even been charged yet,

aothing except that blanket booking te held him,

T cantt let you see him,

Mr, Wardler, Jay was my beat frignd. I told you about

that picture he left with meissses

I've got my orders, Sheridan. vYoulre the only reporter

Up here NOW.ases P the rest of lem will cateh up

to you, I'd have myself cut on a real 1imb if I

let you 1n #new,

ARTHKO!1 0005768




LEO: I donlt want to zet in there as a reporter, Mr, Wardler,
I told vou,,...Jay was my Priend,....he needs somebody.
Hets having 2 Serrible time back there alone. ie's
rot to have somebody to talk to,
WARDLER ¢ The Diastprlet Attorney wouldnlt like it, Nolan refused
to answer any quesaticns,
LEO: Ttve lmown him since we werg kids.,.. '
\ O bt R OK i o Sheda Q'
WARDLER! fi:3&%an+t—dU*tbr~—E—cou1dn*t‘IEt‘yuu—:n—the—::iﬁr_gig e
block now,....Nn0t unless I was te charge yoq’ th MKW
somethlnzg and lock you UPsees-
LEQ: AnyENAnZ eccane
WARDLER ! HOU, « o o scOMMLt any crimes latel¥,,.,wait. Take
a 3wlng at me, Sheriganq...
LEO+ Huh, 7
WARDLER® Go ahead,t;,fgﬁing....hit me,
LEO: OKay. o4+ (SLIGHT EFFORT)
WARDLER? Thefpf:...thabfs a breach of the peace all right,
c F]
(MusIc: _ _ _ _UR:_ UNDER T0)
(SLIGHT ECHO)
“WARDEERT A3 ettt Shertdan iy rou—sbay—hr-there—tI11 T SWEAT
-suf—a-compleint?
(CELL DOOR RATTLING CLOSED: LOCKED)
WARRt You Wma the cell Llock, The

- 18 -

steel cages stretch back away from you! Therels
a wet smell of tired plumbing, and the light bulbs
hanzing high from the celling throw shadows that

are hard and black.

ATHKO1T 00057649




NARR:
(CONT!D)

LEO:
JAY
LEQ?

JAY:

LEQs
JAY:

LECs

JAY:

and left for Jay Molan, The cells are almost-empty...
one of two men lie on the steel spring puﬁﬁs stardng
up at the ceiling.....waitingz Ap,tﬁé end of the
cell block You SEOPasrese -

(STEPS OUT)
Hels sitting on Fhe”bunk....hia hands holding on to
the edpe as }f“ﬁe were afraid of flying off at an

A
angle, His halr isn’t combed NOW,.,.1t Lsntt pulled

hggK_atﬁthe—edge3-wfbh“tmgﬂmrnrﬂraref&iiy—puahed
Lopmards 4 His face is white.....dead wﬁ;te...;fiﬁh.
be&&y-whitez He!s staring at a polint above the sink
in the corner of his cell, Jjust holding on to his
et and staring,

Ja¥.ees (PAUSE) Ja¥4eess

(HALF OFF) Huh,,,..Leo]

How are you, Jay?

(COMING ON) All right I gzuess. Did you use the
picture I gave yoOu.

Veah,,...L used it,

Tt was a nice pileture, (AIMOST MATTER OF FACT) How!'s
Darbie,

Shetls dead., She died thils morningl

Deads «vss (SLOWLY HE MAKES A LITTLE NOISE: THEN IT

BUILDS INTO A SCB: AND HE!S CRYING)

ARTHOT Q0057270
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LEO: Do you want me to go, I thought it would be better
17 I told you.

JAY: 120, .. 1 Want S0 talk £o you....wlll you listen to
ma,,. L've g0t to talk to somebody...Leo.,,.please,

LEO: sure, Ja¥.s...g0 ahead. I'll listen to you,

JAY: Dead, ., Shels dea&g

LEO: Shets dead]

JAY: I loved her, Lec, I loved her more than anything

T
slse in~the world, Leo,,,I loved her,

LEQ: Sure, Ja¥.....SUure,

JAY I've got to tell you how 1t was,,...l've got to tell
you, When I was with her I forgot that furnace,....
I forgot the steel mill, T belonged....leo, I belonged.

(Music: _ _ _ _START_TO SNEAK.  MUSIC: THIN:  SLIGHTLY DISCORDANT:
NOT LUSH_OR ROMANTIC)

JAY (WITHOUT PAUSE) I'd get back to my rcom on Saturday
and wash the coal and dirt off,....I'd scrub t11l 1%
nurt to get 1t all off me,..,..,and then 1t would be
like I was born agaln.,...somebody else,...and I'd
et dressed and go and see her, Do you know the
war a girl like that laughs, It's clear....clean,
1t!'s another world., She laughed a lot when we were
together.....thatta the way I try 50 pemember herisas
laughing.ses

BARBIE} (SLEAK ON UNDER L&ST PHRASE LAUGHING) Jay....you're
a sketch....a real sketch, (GIGGLES)

JAY: Tim serious.....i trylng to be serious,

ATHKG1 0005771




BARBIE:
JAY:

BARBIE:
JAY:
BARBIE:
JAY:
BARBIE:
JAY:
BARBIE:
JAY:
BARBIL:
JAY:
BARBIE:

JAY:

BARBIE:

BARBIE:

JAY!

- 21 -
I ean't help 1t,...70u 're funny,
Barbie.,...d0 you ever worry that you doatt belong;
do you ever worry about that?®
Belong to what,
Anything,
Youlre 8111y..4ea
dm T,,..,
J8YeeenedaVua2a8t0D 16,444 (GIGOLE)
(PAUSiT) I love you, I love you, Barble,
Do yOU,.,.s.really?
You love me, don’t you,,..yom do, don't you?
Sure,,s..
When are we golng to tell your folks?
Oh, sssawhy'd you have to spoll 1it, Jay., We were having
such 2 nilce evenlng,
thy did T spell 1t? What did I say, I want to marry
TOU,sseeds that wrong?
I want %0 marry you, Jay....but I'm so mixed up,
Daddy would Just bLe furlous, I dou'h know what %to
(S [
We could elope,...Juat go of and then tell them
after, We could do that, Barble,,.couldn't we?
I don't know.....(UPSET) ‘hy did you have to spoil
1t, Jay. 'hy couldntt we Just be together....why 4id
you have to spoil it,,..(SHE IS CRYING)

Barvle,,...doney..,.please,...please don't cry..pleags.

ATKO1 Q0057272




JAY:

BARBIZ:

JAY:
BARBIE:
JAY:

DARBIE:
JAY:

- 22 .

= e SRl ulf LA P vy = e - )

T tried to keep away from her,....Il toeld myselfl

T waantt the right kind for ner,...working all day
in the mills,,...no college education like those cther
fellaows, She dida't want them,,...I know she dldntt,
she loved me,.,.But every Saturday and Sunday there
were those fellows up at her house,....l couldnit go
there, She'd break dates with me because she had to
stay NOME,.yas

{CROSS FADE ON} You underatand how 1t 18, Ja¥....
Daddy has to have those boys for dinner, TheyTre

in the Executlve training program,

Itve 7ot 50 see you tonlght, Barble,....

Now be reasSonable Jay.

I work all day in the furnace looking into the flames
and I'm going ¢razy, Barbie,,,,.Barble,,.,.what are
we golng to do?

Dontt, Jay... Pleasde.csas

I can't keep vou, Barbie,,.howW can I? HNo college
education like those others.,..I don’t make encugh
in a week to keep you a day,.

Doiitt, Jay...s1 love you,

T'm losing ¥OU..aa

NO.saeetlo, I love you,

I trled not to fall in love with you...

I6£111 work out some way, Jay. I know 1t will,,.I've

got to zet home NOW, ...

ATXO1 0QO5P73




JAY:
BARBIE:
JAY:

BARBIE:

o et o =

BARBIE:

JAY?
BARBIE:

JAY:
BARBIE:
JAY:
BARBIE:
JAY:

- 23 -
Mo.4eeh0, stay here with me, Run away with me tonight!
donestly, Ja¥ieses
When you're not with me I walk around the streets going
crazy, I elimb up on the hill like I used to when I
was a kid and I think of you with some rich feller.....
a college feller,,,.maybe hefs kissing you...hugging
you,,.,.,maybe youlre liking it.....
No.ueosno, Jay I love you, VYou keepimmg remembering
that, I love you, We'll be together somehow...I

know we willl,...e.

Every time we talked about eloping Barbie'd crv....

I told her.e.ssI told sheld have to declde, but she
couldn!t, Then Saturday night I called her Uleiesq

I sald it was urgent,..,.that I had something terribly
important to tell her, so she came over to my room,
(CROSS FADE ON) What 1s 1t, Jay? You sounded terrible
on the pheone? Whatis wrong?

I had tc Bee you,....I had to, Let?'s Just sit here....
But,.,,I have to get back to the house, Daddy!ls

having a party and I'm supposed to be there,

qust git here with me for z whille,,,.please,...

Well, ey,

Just qulet,,....Jjust quiet the way we used to.,.
JaFesessitta getting dank,

I KNOW.,.seBarble,.,..Barble.,.I love you!
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JAY:

o
=

—

I _ _ _ SWFAK_IN THEME; HIGHER IN_INTENSITY)
We 2at there in the dark....with our arms around
each other,,.,..de kissed,...and we didn't say
anything for a long time. I could feel her hearst
beatling...her hair was perfumed,,..she seamed to he
kind of sleepy and quiet, I got up...and went down
to the hasement....l got a leg off the old scfa and
wrapped it in newspapers begsuse 1t was duaty...
Barbie was still sitting on the couch when I came
back, ., {beat)
Wwhen I hit her she Just looked at me.,,she dldn'®
seream or anything,,..she Just said "why, Jay...Wwhy".
Why
When 1t was all over I couldnit look at her,... I
loved her..,.Le0,.sseI loved and I killed her, I
ked to have her,.,,I couldnft lose her.,,,{SOES}
T loved her....Barble,,..Barble,,,.help me,,. help

ME, 4ealArling, s sasBa2rble, .. help mel

(SOBBING )
J&y? Jayll..l?
Le0....1 want you to write my story Ln the paperi...

Noll..

Just the way T teold it to you...all of 1t,
T can't do that, Jay, I didn't come here to get

a cenfession,,..l canlt use 1%,
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JAY

LEO;
JAY:

(MUSIC;

- 25 a

Youlve zot £0,,..remember, I promised, If I had

a blg atory when,...when I was a lawyer,,.32 SC00D.sas
Itd glve it to you, and you'd give me a break in

the story, Wrlite 1t the way I told you....I!m
xzeplng my promise, Let me do that for you,.,.lec

et me 4o something for somebody.....please,...please,.
IT you want it, Jay.

Make fthem underastand about me, Leo, Tell them about
how we were when we were klds,,.[e0,,.wrlte that

I loved her, I want that,,..I want everybody to

know that I loved her,,..Barble,,..Barble..,I love
FOU, ..o ¥OU hear thab.,...it1i1l be in the newspaper,,..
everybody will KnoWa....I 1ove JoU,....(BREAK3: CRYING)
L LloVe—Fotrr. .

e s e o  we e

CHAFPPELL:

in Just a moment welll read you a telegram I'rom Ieo
Sheridan gf the Johnstown, Pa, Democrat with the

final outcome of tonight!s BIG STORY,

— aa wm a o

e mmm Army e = Rem W wer mew

(CLOSING COMMERCIAL)
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CEAPPELL:
SRCUP:

CHAPPELL:

HARRIZCE:

CHAPPELL:
GRCUP:

CHAPPELL:
HARRICE:

THE BIG STORY
PROGRAM #261

CLOSING COMMERCIAL
{(8TART E.T.)

Guard against throat-scratch!
Enjoy the smoofh smoking of flne tobacecos. Smoke a

PELL MELL.
(END E.T.)

Yes; smoke a PELL MELL and discover how PELL MBLL S
greater length of fine tobaccos filters the smoke
on the way toyour throat - filters the smoke and
makes 1t mild.
Remember this, the further a puff of smoke 13 filtered
through fine “obacees, the milder it becomes.
{START E.T.)
Guard against throat-scratehi
Enjoy the gmooth smoking of fine tobaccos. Smcke a
FELL MELL.
(END E.T.)
Smoke PELL MELL FAMOUS CIGARETTES - "Outstan m

Ang - they are mild!
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CHAFPELL:

SHERTDAN:

CHAPPELL:

HARRICE:

{MUSIC:

— e ued e w— ne

CHAPPELL:

— i . -

et B st e g 5P BT B b

- 27 -

Mow we read you that telegram from Leo Sheridan

the Joknstown, Pa, Demecrat,

The confession made to me by my hoyhood friend was used
by poth sides at his trial for murder. The defense
gyged 1% to claim 1nsanity, but he was found gullty and
sentenced to hang., When I submitted my story on the
confession to the Governor of the state whe commuted
sentence to life imprisomment, Later my friend was
removed t0 a State Institutlion for the Insane] My
sincere appreciatlion for tonlghtts Pell Meli Award,
Thank you, Mr, Sheridan,,,the makers of PELL MELL
FAMOUS CIGARETTES are proud to present you the PELL
MELL 5500 award for notable service In the fleld of
Jourmallsm,

IListen again next week, same time, same atation, when
PELL MELL FAMOUS CIGARETTES will present another BIG
amoRY - A blg Story from the front pages of the Naw
Bedford, Mass, Standard times,-~ py-line, John J.
Flanagan, Jr. A4 Big Story of a reporter who turned

thumbs down on a medical report and came up with murder,

And remember ~= _gvery week you can see another different
Bisc Story on television -- brought to you by the

makers ol Pell Mell Famous Cigarettes,.

et IR e mm e e wt mm A ==
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CHAPPELL: THE BIG STORY 1s produced by Bernard J, Proctor with
original music composad and conducted by Yladimir
selinsky, Tonight's program was adapted by Srnest
inoy from an actual story from the front pages of
the Johnstown Pa. Democrat, Your narrator was Bob
Sloane and Allen Stevenson played the part of Leo

xR, éo~_q;~_ Volgn,,
Sheridan, o In order to protect the names of people
actually inveolved in tonight'!s authentic BIG
STORY, the names of all characters in the dramatization

were changed, with the exception of the reporter, pyr,

Sheridan,
{(MUSIO: _ _ _ _THEME_UE FULL_AND_FADE EOR)
CHAPPELLs ig is Evnast Chappell spealzing for the makers of

PELL MELL TAMCUS CIGARETTES,

o]

H0g 3/11/10°2, -
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HARRICE:

TAX ANNOUNCEMENT FOR BIG STORY
RADIO

{PAUSE)
Yere ts an imporsant message from the Naticnal Tobacto
Tax Regearch Council. This fact-finding arganization
calls to vour attention the fact that you smokers glve
neariy twe billion dollars a year to your Government in
cigarette taxes. Every time you buy cigarettes, you give
vour Tederal Government eight cents a rack ... and ...
mess of you give three or four cents more to clty and
State Governments. That adds up to betier than a fifty
per cent tax ..., 2°n every cigarette you smore, Tes ...
in buying cigarettes - Qver half vour pagks --- go for
tax, (PAUSE)
Tune in agaln next weex same time same station for another
authentic Blg story.
THIS 18 NBC ... THE NATICNAL 3ROADCASTING CCMPANY.
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